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EXT. | NDUSTRI AL AREA - NI GHT
A trendy song plays with the TlI TLE SEQUENCE.

A fresh-faced MAVERI CK (17, charismatic) noves through a
cromd of nostly 20 year olds. Maverick noves past three
girls who look like prostitutes..smling cheerfully at them

Then two heavil y-worked nuscle cars do burnouts
si de- by-si de. The ensuing burnout creates a cloud of thick
whi t e snoke.

A Disco Ball Light enlivens the atnosphere by coloring the

burnout snoke with it’s lights. A silver-franmed sungl asses

wearing eccentric stands next to his customvan, bobbing to
music, and in his van is the D sco Ball Light.

Maverick makes his way toward a cool -1 o00oki ng yell ow Moinaco.
| nsi de the Monaco sits in the passenger seat BLUE ( Mal e,
m d- 20s, nellow, cool, handsone, etc).

MAVERI CK
(leaning in, smling)
Hey Blue, Blue | got race with a
Camaro for five hundred

BLUE
Better than not hing..

MAVERI CK
And the boys running the show
around here even ni cknaned ne
Maveri ck

BLUE
Gk t hen, what ever

Suddenly Maverick spots Luna (early 20s, pretty, great |egs,
rich bitch personality) and is imediately smtten.

MAVERI CK
(as | eaving frane)
| gotta go..

The muscle cars reverse back to their starting positions.

Maverick arrives to where Luna is standing..and about two
ot her guys are vying for Luna s affections.

LUNA
"1l tell you boys what. The one
guy who correctly guesses the col or
of nmy knickers.. gets to take ne
out
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MAVERI CK
Who gets to go first

GUY ONE
Me, | got here first

GUY TWO
(desperately, to Luna)
They’'re red. Red, red.. aren’t
t hey?

This situation begins drawing a crowd of interested

onl ookers.

Luna giggles to herself, deeply self-satisfied.

LUNA

W ong
GUY TWO

Shit. Do | get a second go?
LUNA

No
GUY TWO

They’ re bl ue

LUNA
Fuck off

GQuy Two gets enotionally deflated, then fucks off.

- @Quy One
hi s hands

GUY ONE

Ahahahaha ha ha ha they’ re pink
LUNA

Nope
GUY ONE

C non let ne see -

tries to lift Luna’s skirt - Luna quickly slaps
down.

LUNA
Stop it. You can see them al ong
wWith everyone else if this guy
guesses correctly

Maverick smles, confidently.. 'coz he has a plan.

Maverick gently grabs Luna’ s hand and | eads her directly

behi nd bot

h of the two nuscle cars that are about to drag.
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MAVERI CK
St and here

LUNA
VWhat ?

MAVERI CK
Wi t

LUNA
Wy

MAVERI CK

Ri ght. . about .. now

Wth two sudden great roars the two nuscle cars take off
fast, and Luna’s skirt is lifted fromthe exhaust blast of
the two cars to reveal... absolutely no knickers at all.

Luna seens strangely turned on.

MELI SSA (attractive, early 20s) saw the situation unfold and
sinply rolls her eyes and sighs.

Melissa turns around and wal ks to the driver’s w ndow of
TEDDY' s inport tuner (Melissa and Teddy are engaged).

MELI SSA
You better win, and take ne out
somewhere nice with the wi nnings -
If I knew this is the sort of place
you hang out at

TEDDY
Don't worry, princess. | will, it’s
just spoiled rich kid I"mracing.
"1l race, I'll win, and we’'ll find
"1

[
a nice restaurant, and later |11
even rub your feet. Hey, ride

along. You' Il love it

Mel i ssa smiles and rushes her way onto the passenger seat in
Teddy’ s car.

Ted’s car pulls up to the drag starting point. Ted | ooks
across at his opponent, JOHN (m d-20s, THE BAD QUY).

John stares at Ted as if he’s nothing.

TEDDY
Dam poseur

We see Ted in-car doing a burnout; car vibrating, engine
rumbl i ng.
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MELI SSA
Wo hoo!

Teddy | ooks back as he reverses back to the starting |ine.

TEDDY

| told you d love it
MELI SSA

| should conme here with my own car
TEDDY

Baby, just say so and we’' || get you

a speed machi ne tomror ow
Mel i ssa | aughs.
CUT TO
Maverick gets inside his Mpnaco.

MAVERI CK
Guess what - | got a hot date

Blue is on his phone.

MAVERI CK' S MOM ON BLUE' S PHONE
What he say?

BLUE
He says he’s got a hot date. A-huh
ah you' re nmomwants to know if
you’ ve got condons

MAVERI CK
Awmv ¢’ non man.. now iy nmah i s gonna
search ny entire roomfor excuses
to say negative shit at ne

CUT TO
A guy wal ks front and center of the two nuscle cars.

TEDDY
This is it

The guy in front of both cars signals "Go".
Both Teddy’s and John’s cars take off.
It’s a cl ose race.

Bot h cars are neck-and-neck at about halfway to finish.
then Teddy’'s car begins to slowy pull away from John’ s car.
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TEDDY
W' re wi nni ng, baby!

MELI SSA
Wo hoo!

Just before the end of the finish line John hits the back
edge of Teddy’'s car.

Teddy’s car wiggles on the road now out-of-control.

Teddy westles with the steering wheel, but the car spins
side first.

I nside Teddy’'s car we see in slow notion Melissa | ooking at
the situation in panic as Teddy' s car skids on it’'s side and
wraps around a street light.. with the point of inpact being
right on Teddy's door...instantly killing Teddy.

We see John smirking to hinmself as he looks in his rear view
mrror at the crash. John passes the finish |line and keeps
driving onward wit hout slow ng down.

We cut to the group of onlookers as they | ook on.. sone get
in their cars and drive to the crash site.

We cut to Blue in the car with Maveri ck.

BLUE
Hey! What’s goi ng on?
PASSERBY
Soneone crashed
BLUE
Gk, thanks
MAVERI CK

We shoul d go hel p hey?

BLUE
No, an anbul ance and police are
already on their way. W gotta go
before we get in trouble ourselves

MAVERI CK
What about getting the noney.
mah nees help paying the bills this
week

BLUE
| got a plan
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MAVERI CK
Oh shit! What about ny date

BLUE
Got her nunber?

Maveri ck nods.

BLUE
Then call her | ater

MAVERI CK
Ok, ok, ok.. let’s go

Maverick starts his car and drives away.

EXT. DRAG COWLEX - DAY

A cool black Mazda 100 buzzes (rotary engi ne) through rows
of people and drag cars. The Mazda has a pai nted-on Japanese
flag, fat drag tires, signs of weight reduction, a roll

cage, and two occupants inside the car; Maverick and Bl ue.

BLUE (I N CAR)
Here they are! Park next to ’'em

A Mazda parks al ongside a race team which appears to be a
fam |y who are gathered around an American nuscle car that
has been nodded for drag racing. The Mazda idles.

MAVERI CK
So what’s the hustle
BLUE
Get out, pull the bonnet, follow ny

| ead

Maverick gets out, noves around and opens the hood of the
Mazda. Then Bl ue gets out of the Mazda.

BLUE
(1 ooki ng to Maveri ck)
Listen in, play al ong

Bl ue pulls a baseball cap and douche-appropriate sungl asses
fromhis pant pocket and puts them on. The baseball cap goes
on backwards, or at an angle.

Bl ue approaches the famly working on the nuscle car with a
childish (faked) enthusiasmfor the nuscle car.
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BLUE
Ch wowl

Blue is near the engine bay of the car of the famly drag
t eam

BLUE
(to the ol dest nmale in group)
That engine is huge! Wanna drag ny
friend?

BOB
What ?
(Bob | aughs)
Do you want to race son?

BLUE
Yeah man - let’s drag

Bob | ooks around at his famly smling and | aughing and they
all smle and | augh back cocky.

BOB
Son, no offense, but | ain’t
dragging no fartbox - it doesn’'t

interest ne in the slightest

BLUE
What ? Fartbox? Maan. ..
(turns to Maveri ck)
Hey Maverick, rev that baby up!
(turns back to Bob)
Wait for it

We hear the sound of tuned-up rotary engine on the Mazda
revving up as Maverick manually adjusts airflow into the
cars carburetor in the engi ne bay.

JOHNNY
Now how you I|ike that now?

Bob | aughs so hard his back bends slightly backwards.

J OHNNY
(pulls a wad of cash from
pocket)

| bet five Gny friend can beat you

BOB
What
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BOB' S ELDEST SON
Do it dad, teach them a | esson!

Bob smles, turns to his youngest son

BOB
What do you think, Harry?

Harry, the young sweet-faced son smles.

HARRY
Do it, beat them and take their car
and give it to ne

BOB
Wiy woul d you want that piece of
crap?

HARRY

| can put their engine in the
| awmnnower to get ny chores faster

Bob | aughs heartily, and he roughs up the top of Harry’s
head affectionately.

BOB
Hahaha Good boy, but | got a better
i dea. When | beat you, |I’mtaking
your car, and see that jet car over

there

Bob points to a Jet Car in the near distance.

Bob’ s f am

Bl ue is sl

BOB

|"magetting nmy friend who owns t hat
jet car, and |’ m gonna have hi muse
his jet car to burn that ricey turd
i nto not hingness in front of
everyone at this speed way, and you
and you're friend have to stay here
and watch it

Iy cheers.

ightly startled by this proposition.

BLUE
The car is worth nore than twenty
gr and

BOB
X, ok.. I tell you what.. if by
sone mracle you win, like if

( MORE)
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BOB (cont’ d)
angel s descend fromthe cl ouds and
push your car over the |ine before
m ne..then you can have the famly
SW that nost of us cane here in

BLUE
Ok

Bl ue turns, faces Maverick, giving hima sly thunbs up.

BOB
(to Blue)
So how do you wanna do this son?

Bl ue turns, faces Bagai n.

BLUE
Maverick will race you as soon as
either of us get a run on the strip

BOB

What ?

(laughs heartily)
Let nme get this.. straight. You
wanna race your car, it has |ess
than half the engi ne of our car,
and you're driver is a tiny boy who
calls hinmself Maverick - is there
anything I am m ssing here?

Maveri ck overhears Bob, |ooks slightly pissed.

BLUE
Not hi ng, hopeful ly

Bl ue snmiles mschievously, wal ks of f.

we see Blue and Maverick having a a face-to-face
conversation at the front of the Mazda 100.

MAVERI CK
Dude’ s an asshol e

BLUE

That’s just how they try ness with
your head here. But hey, what we
know and what they don’t is this
rotary isn't attached to the drive
train and couldn’t turn a fan. But
that electric engine | put in the
back can run early 9’ s
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MAVERI CK
VWhat about their car - how fast is
it?

BLUE
It’s never done better than | ate
9's

MAVERI CK

What’' s the pot?

BLUE
| think, about 10 grand

Maverick whistles excitedly.

MAVERI CK
Ck
BLUE
So cl ean these fuckers out,
al right!
MAVERI CK
CGot it!

EXT. MAIN DRAG STRI P - DAY

Maverick in the Mazda 100 drags Bob in his V8 nuscle car
fromstart to finish. Maverick w ns.

Bl ue stands by the drag strip watching everything. Blue
turns to face the canera with a big smrk on his face.
EXT. DRAG STRI P/ CAR AREA - DAY

We see Blue and Maverick drive off in two cars

We cut back to Bob and his famly watching on utterly |et
down.

BOB
Tell everyone we sold it
EXT. JUNKYARD - NI GHT

We see Blue | eaning onto the driver’s wi ndow of Maverick’s
Monte Carl o.
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MAVERI CK
So when do | get payed?
BLUE
When your nmom says SO
MAVERI CK
What, c’'non bro’ - | got a hot date

tonight and | need to | ook coo

BLUE
What happened to the five hundred
you got a week ago

MAVERI CK
(smling)

Oh | spent all that overnight

BLUE
On what ?

MAVERI CK
Booze

BLUE
Wth who

MAVERI CK
Fri ends

BLUE

VWhat kind of friends

MAVERI CK
Friends that |i ke booze

Li ke a parent, Blue disproves shaking his head.
MAVERI CK
C non help ne out. She’s hot, and I
prom se | won't drink

Bl ue sighs and reaches into his pant pocket and hands noney
to Maverick

BLUE
Ckay, here

MAVERI CK
Yeah t hanks man
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BLUE
Don’t thank nme. It’s com ng out of
your pay, and tell your nom what
you’ re doi ng tonight

Maverick starts his car

MAVERI CK
Yeah yeah ok. See you bro’

BLUE
Yeah, | ater

Maverick drives away.

I NT. MANSI ON - NI GHT

Maverick drives up to an inposing Mansion, to it’s front
gates. Maverick speaks into to a Speaker System attached to
a colum that is a part of the gate.

MAVERI CK
It’s Maverick baby!

Beat .

MAVERI CK
M.a..v..e..

CUT TGO

John stands facing a wall w ndow overl ooking a gl owi ng LA
it up in lights. Luna fiddles with her iPhone on a couch.

JOHN
This guy you' re seeing.. he one of
t hose street racers?

LUNA
Yeah

JOHN
And?

LUNA
VWhat

JOHN

What do you think of hinf
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LUNA
He' s ok
JOHN
And. . ?
LUNA
He' s ok
JOHN
You don’t have any strong feelings
for this guy
LUNA

No. And | want to date boys again.
Grls can be bitches, and I’ m soo
over having fingers in nmy puss-

JOHN
(interrupts, disgusted)
- Yeah ok ok ok.
(Ronero | ooks away back to the
wal | w ndow, and then he | ooks
back to Bi nbo)
Because | want to use himfor a
project | got planned

LUNA
Stealing cars

JOHN
What. How the fuck did you...?

LUNA
One of the guys who works for you
told me when he was trying to

I npress ne
JOHN
Who?
LUNA
| don’t know, sone guy with |lots of
nmuscl es
JOHN
Look, all | need to knowis if your

girlfriend goes mssing that you
won’'t have a problemwith it

LUNA
M ssi ng?
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ROVERO
Yeah, m ssing. Gone forever
m ssi ng, you know. M ssing

LUNA
| don’t think so. Wait - what wl|l
you give me for hinP

JOHN
What do you want ?

LUNA
You better get nme sonething nice
for using people | know for your
crime and shit |ike that

JOHN
Ok, what do you want?
LUNA
(still glued to her iPhone)

| want a Ferrari, a
convertible..wth enough room for
all ny friends. Four seats. Four

Luna shows John four fingers when she says "four".

JOHN
A California

LUNA
(condescendi ngl y)
| want a Ferrari convertible with
four seats AND | want it red

JOHN
Ok, | got it, but |I need you're
help to make it happen, you need to
keep this guy busy for a couple
hours so it gets all organized

propel y

LUNA
|”’m not ruining ny mani cure though

JOHN
| got it
(under breath)
Jesus fucking Christ - this bitch
sol d her boyfriend out for a
fucking car
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LUNA
VWhat's that?

JOHN

(approachi ng Luna)
Not hi ng, ny beautiful baby sister.
"1l get you a Ferrari for your
birthday. W'll have pretty
expensi ve cakes, giraffes, all that
shit. 1'lIl even get that One Two
Direction boy band to sing at your
party prancing around like little
faggots to nmake all your friends
j eal ous

Beat .

LUNA
You better!

John bends down and ki sses Luna on the nouth.

JOHN
Well you better get to it then

Luna sighs, gets up, and wal ks away.

EXT. MANSI ON COURTYARD - NI GHT
Maverick waits in his car

Luna appears suddenly at Maverick’s driver-side w ndow
screamng in terror. Mverick gets frightened.

Luna then | aughs at Maveri ck.

LUNA
Scared ya

Luna ki ssess Maverick on the cheek. Luna runs around to the
passenger side of Maverick’s car, opens the door, and lets
hersel f in.

LUNA
Lets go | have sonething special to
show you

MAVERI CK

Way did you do that?
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LUNA
Do what ?

Beat .

MAVERI CK
Never m nd.

Maverick starts the notor
MAVERI CK
So whats this special thing you
want to show ne, apart fromthose
| egs and that pretty face of yours

LUNA
You' |l see, but it’s a surprise

Maveri ck begins driving away fromthe Mansion.

MAVERI CK
X, so where is this place?

Luna smles at Maverick, then kisses himon the cheek.

W see the Yellow Monte Carlo drive away.

EXT. SMALL Al RPORT - NI GHT
Maverick pulls his car up to a large aircraft hangar

LUNA
Here it is..

We see Maverick and Luna get out of the car.
LUNA
Now it’s your turn to stand...right
here, and | ook that way

Luna grabs Maverick' s hand and | eads himto stand directly
in front of the hangar bay doors, and facing directly at it.

Luna then pulls out a renote control out of her jacket
pocket. Luna points to the hanger doors and presses a button
on the renote control

The Hanger doors open.

Then the Hanger door lights flicker on.

We see a Porsche 917 right in front of Maverick. Maverick’s
nmout h opens i n amazenent.
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Luna throws Maverick the keys to the 917.

LUNA
It belongs to ny brother. Take her
for a spin - it’s ok

MAVERI CK
Hel | yeah

Luna sniles, opens her arns to Maverick | ooking for a hug.
Maveri ck hugs Luna.

LUNA
One thing though
MAVERI CK
Yeah?
LUNA

| forgot ny phone. Can | use yours
whil e you have a pl ay

MAVERI CK
(interrupts)
Say no nore

Maveri ck hands his phone to Luna.

LUNA
And your keys so |-

MAVERI CK
-The radi o. Here you go

Maverick hands Luna his car keys. Luna then kisses Mveri ck
passi onately.

LUNA
Have fun

Maverick smles at Luna with boyish excitenent, and off he
wal ks to the 917.

Maveri ck opens the door of the 917.
Once fully inside Maverick starts up the engine of the 917.

Alicia warns up the engine of the 917, and relishes the
sound the car makes as he revs it.

We see Luna inside of Maverick’'s car in the driver’'s seat.

Luna discretely pulls out her iPhone fromher |ong | eather
bootse. Luna calls John.
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JOHN (ON PHONE)
What ' s happeni ng?

LUNA
He's in the car. Wait

Luna puts her phone down so Maverick cannot see it as he
drives by in the Porsche 917.

LUNA
(puts i Phone to face)
He’ s goi ng down the runway

RAOVERO
Yes, | can see

W see a snmiling Maverick in the 917...a cl ose up.
Maverick begins to put the peddl e down on the 917.
Maverick begins to | augh.
CUT TGO

EXT. OUTSKI RTS OF Al RPORT - NI GHT

We see John | ooking at the 917 shoot down the airport
r unaway.

We see John flick through his iPhone nenu (John’s i Phone is
gold-plated) to a |list of nunbers with nanes on them John
chooses a nunber that says bonb and presses call.

THEN BOOM! The 917's top expl odes turning the 917

into flamng rolling shell of a car. The 917 then sl unps
of f the edge of the runaway and rolls to stop.

CUT TGO
EXT. SMALL Al RPORT - NI GHT
We see Luna shutting driving off in Maverick s car, the

ai rport hanger’s doors shutting behind her.

I NT. BLUE' S Al RSTREAM - DAY

Blue is sleeping on his bed. The bedsi de phone rings...
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BLUE
Yeah
Beat. Bl ue frowns.
BLUE
| don’t know where he is
Beat .
BLUE
Alright if he calls or shows up
I’11 call you

EXT. BLUE S JUNKYARD - DAY
Bl ue wal ks out of his bullet-shaped caravan.

A detective car with two detectives appears and nmakes its
presence known to Bl ue.

The detective car stops right in front of Blue. The two
detectives get out of their car.

DETECTI VE WALSH

Enrique a. k.a. Blue
(shakes Bl ue’ s hand)

| " m detective Val sh

DETECTI VE HAMM
| " m Det ective Hanm
(shakes Bl ue’ s hand)
We need to ask your a few questions
about your friend Kevin

DETECTI VE WALSH
Bl ue..? A gang nane?

BLUE
No, | stole cars in a past
life..all fast, all blue. The cars
are all gone, the nane isn’t

DETECTI VE HAMM
Kevin Lewi s, when have you | ast
seen himor knew of his
wher eabout s?

BLUE
Here, seven-ish, other night
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20.

DETECTI VE WALSH
What happened

BLUE
He had a date, wanted noney from
me, so | obliged and he left in his
car

DETECTI VE HAWM
A yell ow Monte Carl 0?

BLUE
That’'s the one

DETECTI VE HAWM
VWll now he’s m ssing

BLUE
He woul d had called his nother that
ni ght

Hamm hands Bl ue a contact card.

DETECTI VE WALSH
W al ready spoke to her

BLUE
Police don't investigate m ssing
people this fast - why are you
doing this now?

DETECTI VE HAWM
(wi nks at Bl ue)
| f you happen to bunp into Kevin
make sure he contacts us - it’s
i mportant. Also..we need to | ook
around your property if that’'s ok

BLUE
Go ahead

Det ecti ve Wal sh’s phone rings, he pulls it fromhis pocket,

turns his

back and answers it.

DETECTI VE WALSH
(into nobil e phone)
Yes. Uh huh, huh. We'll be there

Det ective Wal sh puts his phone away, turns to Detective

Hamm
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DETECTI VE WALSH
We gotta go

DETECTI VE HAMM
VWher e?

Detective Wal sh gl ances at Blue, and then back to Detective
Hanmm

DETECTI VE HAWM
(to Blue)
W' I'| be back

Det ecti ve Hamm and WAl sh get into the detective car and
| eave.

Bl ue | ooks on in deep thought.

I NT. MAVERI CK' S FAM LY HOVE - DAY

W see Bl ue wal king through the front of Maverick’s Fam |y
Hone.

Maverick's small twin brothers are playing PlayStation in
the | ounge room

MAVERI CK' S TW N BROTHERS
Moml Blue is herel

We here | oud thunpi ng com ng another area of the house..then
we see a worried-1ooking nother stand in a doorway passage
to the | ounge room

MAVERI CK' S MOTHER
Do you..?

BLUE
(shaki ng head)
No

Def | at ed, Maverick’s Mdther wal ks away.

MAVERI CK' S TW N BROTHERS
Wanna pl ay, Blue?

MAVERI CK' S TW N BROTHER ONE
Conme play with us!

MAVERI CK' S TW N BROTHER TWO
Yeah come play with us
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J OHNNY
Sone other tine

MAVERI CK' S TW N BROTHERS
A

EXT. SMALL Al RFI ELD - DAY

W see a burnt-out corpse with an open nouth (or what’'s |eft
of) with white teeth in the burnt-out 917.

Det ective WAl sh and Hamm stare at Maverick’s burnt corpse.

DETECTI VE WALSH
That' s our Kevin, and that stol en
car

DETECTI VE HAWM
Burnt to a crisp

DETECTI VE WALSH
Looks |ike he went for a little joy
ride then sonethi ng happened

DETECTI VE HAMM
Yep. Well, we should at |east |et
the lab guys have their say first..
but it |ooks pretty open and shut
where |’ m standi ng

DETECTI VE WALSH
(noddi ng head i n agreenent)
Uh huh

I NT. MAVERICK' S FAM LY HOVE - DAY

Blue talks to Maverick’s Mother in the Kitchen. Maverick’s
Mot her is prepares a couple of sandw ches.

BLUE
Do you know about this girl Kevin
was seei ng?

MAVERI CK' S MOTHER
No, | know not hi ng

BLUE
What did the police say?
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MAVERI CK' S MOTHER
They said she m ght have stolen a
car

BLUE
No, He’'d never do that

ALI CI A S MOTHER

| know

BLUE
Have you found anything in his
roonf?

MAVERI CK' S MOTHER
Only a piece of paper with an
address | had to give to the
detectives that canme here

BLUE
VWhat’' s the address?

Maverick’s Mdther grabs a pen and a post-it note and
scri bbl es down on the post-it note on the kitchen counter.

MAVERI CK' S MOTHER
(handi ng over note)
Her e

Maverick’s Mt her |ooks real sad so Blue gives her a hug
whi | e sayi ng:

BLUE
Don't worry 1’11 find out what's
happeni ng

Bl ue then | eaves the Kitchen with haste.

EXT. MAVERI CK' S FAM LY HOVE - DAY

Blue quickly get inside his rusty md-last century pick up
truck and takes off from Maverick’ s fam |y residence.

EXT. JOHAN S MANSI ON AND STREET AROUND I T - DAY

Blue waits in his truck parked in the street with a clear
vi ew of John’s Mansion. Blue uses binocul ars.

A dated white Linousine noves through the Mansion Gates and
par ks near an awaiting John.

( CONTI NUED)
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Through Blue’s Bi nocul ars we see John hugging LU Z
(m ddl e-aged, Gangster type) on John’s driveway. Luiz
energes fromthe Linousine.

A car pulls up beside Blue. It’s the Detectives; Hamm and
Wal sh.

DETECTI VE HAMM
Hel | o

Bl ue renoves the binoculars fromhis face.

BLUE
H

DETECTI VE WALSH
Follow us to the station please

Bl ue expresses frustration.

| NT. PCLI CE STATI ON | NTERROGATI ON ROOM - DAY
Bl ue, Detective Wal sh and Hamm are all seat ed.

DETECTI VE HAMM
So what were you doing there?

BLUE
| got an address from Kevin’'s
Mot her, and | checked it out

DETECTI VE WALSH
k. Before you talk any nore have a
| ook at this

Det ective WAl sh presses play on a nearby DVD TV.

On the DVD TV screen Blue sees Maverick’s yell ow Monte Carl o
drive and stop in an alley way.

A hooded mal e gets out of the Monte Carl o hol ding bolt
cutters. The hooded mal e cuts chains on a nearby door.

The hooded mal e gives a thunbs up to the the yell ow Monte
Carlo after which the car imediately drives away. The
hooded mal e goes into the door he cut the chains on.

The hooded nmal e figure runs through an exotic car deal ership
that’'s shut for business but dimy lit.

The hooded nmal e runs opens a door and we see himin a garage

with the Porsche 917. The hooded nal e opens the garage door
by pressing a button.

( CONTI NUED)
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Then the hooded nal e figure opens the door of the 917, and
t hen he appears to make a | ot of novenment around the
steering wheel of the 917.

The 917 start ups; headlights |it up, and then drive off
wi th the hooded guy dri ving.

Det ective Wal sh stops the DVD TV.. the screen goes bl ack.

DETECTI VE WALSH
What do you have to say.. for
your sel f

Beat. There is a stare down..the Detectives becone agitated
at Blue’s quiet uninterested attitude.

DETECTI VE HAWM
It’s not | ooking good for you
Enrique, not with your history with
not or vehi cl es

DETECTI VE WALSH
Street racing, gang affiliations,
shit boy.. you' re our nunber
suspect

DETECTI VE HAMMV
You're invol ed

Unanused, Bl ue stands up and wal ks to the door.

DETECTI VE WALSH
Hey! We’'re not done with you!

BLUE
Yes you are

CalmMy Blue wal ks out of the door of the room
Beat .

DETECTI VE WALSH
CGet soneone to foll ow hi magain?

DETECTI VE HAWM
No, no..l think think we got all we
can get out out of him.. nothing
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EXT. POLI CE STATI ON PARKI NG LOT - DAY
Bl ue opens the door to his pick up truck.

KEI SHA
Hey you, wait there!

Bl ue turns and | ooks around before spotting Kei sha (m d-20s,
attractive, nerdy).

Blue gets into his car. Keisha noves to |look into the
passenger side

KEI SHA
| need to talk to you

BLUE
Get it!

Blue starts the engine. Keisha gets into the passenger seat,
cl oses the door, buckles up.

Kei sha extends her hand as if to shake Bl ue’ s hand.

KEI SHA
Kei sha Jack-

-Bl ue pushes the accel erator hard and Ronda bounces back a
l[ittle. The pick up truck pushes off.

KEI SHA
-son. ..
| NT/ EXT. OLD CAR GARAGE - DAY
Qut si de we hear V8 engine starting up.

A serious-looking Melissa is in the driver’s seat of an
unmar ked denolition derby car.

Mel i ssa revs the engine..the garage shakes.

The garage door begin to slowy folds down.

The Denolition Derby Car roars out of the garage, as it
turns onto the street ahead of it it skids |eaving black
tire marks.

Frame pans away as the car drives away...
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EXT. STREET OUTSI DE JOHN' S MANSI ON - DAY
Bl ue, once agai n snoops John's Mansi on.

KEI SHA
Oh wait, | recognize this street

Bl ue’s face snaps towards Kei sha.

BLUE
How so0?

KEI SHA
That house
(points to John’s House)
belongs to ny client. Well ny
daddi es client

BLUE
Who do you work for?

KEI SHA
My famly’ s insurance business

BLUE
You i nsure cars?

KEI SHA
We run an insurance business, but
just recently we got into exotic
cars. Before the we did yachts,
trucks, antiques, and all that
ki nda stuff

BLUE
Has you' re client clainmed recently,
on a race car.. Porsche 917

KElI SHA
Yes. How did you know?

BLUE
Det ectives showed nme a video of an
ol d Porsche race car getting stolen
in a garage froma high end car
deal ership

KEI SHA
Wiy woul d they do that?

BLUE
My guess is.. they have no | eads,
no i dea how to solve their case,

( MORE)
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BLUE (cont’d)
and they wanted pin sonething on
me. How much is a car like that

worth
KEl SHA

A bit over two million dollars
BLUE

WOw

Beat .

BLUE

And just how did you cone to know

about ne?
KEl SHA

Well.. | had to show ny boobies
BLUE

To who?

Kei sha | ooks at Bl ue sheepishly.

| NT. POLI CE STATION / SMALL | SOLATED ROOM - DAY

We see Keisha pulling her shirt up to a giddy w de-eyed
young const abl e.

CUT TGO

This time we see Keisha pull her shirt up to three w de-eyed
senior officers.

CUT TO
Now Kei sha pulls her shirt up to Detective Wal sh and Hanm

DETECTI VE WALSH
Booyal!

CUT BACK TO

EXT. STREET WTH ROVERO S MANSI ON - DAY
We see Blue's reaction to the Keisha s story.

BLUE
You’ re not shy
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KEI SHA
| was an exotic dancer before ny
grandma nmade ne promi se to get off
the pole - it was kinda her |ast
dying wish. So how did you get the
address to this place anyway?

BLUE
| have a friend who went m ssing,
and his nmom found this address from
searching his room

KEI SHA

How old is your friend
BLUE

Sevent een
KEI SHA

Oh

Bl ue perks.

BLUE

Action Ms. Jackson

Bl ue picks up his binoculars. Through Blue’ s binocul ars we
see John appear fromthe front door of the Mnsion.

Luiz’s linmousine then appears in frame to pick up Luiz.

Lui z and John wal k to the passenger door of the |inousine.
John and Lui z hug and wave goodbye to each ot her.

Luiz gets into his |inousine.
The main front gates to John’s Mansi on open

Luiz’s limousine rolls down the driveway, then goes out and
down t he road.

The front gate to John’s Mansion shut to a close.

Blue starts up his pick up truck and begins to tail Luiz's
| i nousi ne.

KEI SHA
Are we follow ng that |inousine now

BLUE
Yes
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EXT. DI RTY STREETS - DAY
Blue tails the linousine through a griny nei ghborhood.

Luiz’s linmousine turns a corner. The Linousine stops and
Lui z’s passenger wi ndow is now facing a Hooker.

KEI SHA
Eww is he picking up a prostitute?

BLUE
Yep

Bl ue stops his truck at distance, and watches on intently.

Lui z’ s passenger side w ndow wi nds down, and the Hooker
tal ks into the wi ndow area before getting into Luiz's
[ i mousi ne.

Lui z' s Linousine drives away once again. Blue continues
tailing the Linosuine.

EXT. CHURCH PARKI NG LOT - DAY
Lui z’s Linousine parks in an enpty Church parking | ot.

Bl ue stops his truck at a distance away of but with a clear
view of the Luiz's Lino.

KEI SHA
You think the guy in the lino is
suspi ci ous?

BLUE
| know crimnals. | know this guy
isn’t what he pretends to be..
say he's just sonme small time crook

Beat .

The passenger door of Luiz’s Linousine opens. W see the
Hooker being pushed out by Luiz. The Hooker is resisting and
sl appi ng Lui z.

After a brief nonmentary period of fighting..the Hooker is
pushed fromthe Lino and falls on her behind. The Linpb doors
sl ams shut.

KEI SHA
Oh no
(turns to Bl ue)
is the lady alright?

( CONTI NUED)
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BLUE
That’ s no | ady

The Hooker quickly gets up fromthe church pavenent with his
wig in his hand, and a bal d head.

Wth a little tire-skidding the Lino takes off.

The Hooker | ooks around at the ground bel ow, before picking
up a rock, and athletically throwing that rock at the back
wi ndow of the Linousine and hitting it; cracking it.

The Linmousine stops. Luiz’ s passenger w ndow partially w nds
down.

We see Luiz’s hand holding a gun pop out frominside. Luiz's
fires a few shots at the now bew | dered Hooker-guy. . al

shots m ss.

The Hooker escapes by running away extrenely fast.

Lui z’s gun hand retracts back into the Lino, and the w ndow
once again shuts to a cl ose.

Luiz's Linp takes off.

BLUE
Do you want to see this through

KElI SHA
Yes

Blue starts his truck and carefully pursues the Lino.
BLUE
Ok
EXT. STREETS OF L. A - DAY

A nontage of Blue and Kiesha tailing Luiz' s Linousine.

EXT. LOW I NCOVE RESI DENTI AL NEI GHBORHOCD - DAY

Blue tails Luiz' s Linousine.

Luiz’s Linpo begins turning into a driveway of a nodest hone.
Melissa's Denolition Derby Car appears in frame naking lots

of noise and noving fast, until it slanms into Luiz’s Lino...
severing the Lino in half.
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We see inside of Luiz’s Linbo as it spins around fromthe
i npact. We see Luiz getting thrown around inside the Lino.

KEI SHA
Ch ny god

Melissa' s denolition Derby car is wecked fromthe inpact.
M chel |l e gets out of her car unharned.

Luiz crawls out of his half of the severed Linp. Luiz shoots
his gun off at Melissa.

Melissa is still making her way toward Luiz.

Luiz fires his gun but *click* xclick+x xclickx no nore
bull ets. .

Luiz’'s driver gets out of the Linp and runs away. Luiz's
driver | ooks griny and under dressed to work as a chauffeur.

Luiz pulls the trigger of his gun in desperation at Melissa.
Mel i ssa kicks the gun from Lui z’ s hands.

Mel i ssa takes off her helnet, and starts beating Luiz wth
her hel net

KEI SHA

We shoul d do sonet hi ng!
BLUE

Maybe.. not

Mel i ssa beats Luiz’'s face with her helnet until Luiz's face
| ooks fucked up. When Luiz appears to be on the brink of
death.. Melissa stops.

Despite hol ding back Melissa still |ooks Iike she wants to
kill Luiz..she is still kneeling on Luiz.

Mel i ssa throws away her hel net and | ooks up towards the sky
and screans. Mchelle then gets up and sits on the curb,
| ooki ng down, mi serable.

KEI SHA
| don’t get it - was she going to
kill the guy, or just hurt the guy

BLUE
I n her mnd..probably both

Bl ue accelerates his pick up truck quickly up to and
al ongsi de Meli ssa.

( CONTI NUED)
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BLUE
Need a lift?

Kei sha turns to Bl ue expressing worry.
Mel i ssa stares at Blue.. studying him
KEI SHA
(to Blue, under breath)
Are you crazy?

BLUE
No

Mel i ssa then springs to her feat, picks up her bl oody
hel met, and clinbs inside to sit between Blue and Kei sha.

KElI SHA
(under breath)
Ch ny god
Bl ue pushes the accel erator hard, heads fling back, and the
pi ck up truck speeds away fromthe scene.
EXT. STREETS OF LA - DAY

There is an awkward sil ence between the characters.

BLUE
(to Melissa)
What s your nane?
KEI SHA

H, |I'mKiesha

BLUE

So what happened?
Beat. Bl ue thinks pensively.
BLUE
So..nystery person..want to know
why we were there when everything
happened
Mel lisa turns to Bl ue.

MELI SSA
Wy
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BLUE
Sonmeone | know i s m ssing, and the
only clue I have leads ne to one of
the guys you just beaten

A tear runs down one of Melissa’ s eyes.

MELI SSA
Mel i ssa
BLUE
Where are you staying, Melissa?
MELI SSA
Nowher e
BLUE

Then for now you can stay with ne.
Kei sha, do you want a lift back

honme?

KEl SHA
No, | want to know whats goi ng on
first

EXT. |1 CE CREAM SHACK - DAY

Bl ue and Melissa sit at a bench. Keisha is at the |Ice Cream
stands getting Ice Cream fromthe vendor.

BLUE
| know Teddy. | see himat the
races, sonetines.. so what about
him
MELI SSA
He' s dead
Beat .
BLUE

Tell me what happened

MELI SSA
Lui z brought sone rich asshol e down
to races.. Teddy was to race this
guy. | got into Teddy’'s car, we
were racing..but the rich asshole
hit our car when he was |osing..so
our car spun out and crashed. The
rich asshole sped off, and Teddy is
dead
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BLUE
So Lui z-

MELI SSA
-Lui z deni ed ever knowi ng who this
asshol e was

BLUE
s that so. What car did this rich
asshol e drive

MELI SSA
A red nustang

Kei sha arrives to the table with three cones of ice cream

KEI SHA
| ce crean

BLUE

(getting up)
W have to go now

KElI SHA
VWher e?

BLUE
To the mansi on where were at
earlier

KEl SHA

No, sit down
Kei sha pushes Bl ue back down into his seating position.

KEI SHA
| m not wasting food

BLUE
(standi ng up again)
Just bring it along in the truck

KEI SHA
(pushi ng Bl ue down agai n)
Not with the way you drive. W' re
all going to sit here and finish
our ice cream

Kei sha hands each character an ice cream each. They all eat

ice creamand finish themoff awkwardly.. except for Keisha
who eats her ice creamlike a giddy child.
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BLUE
Can we go now

Kei sha nods.

EXT. ALLEY BEHI ND JOHN' S MANSI ON - AFTERNOON
Bl ue drives, then parks his truck behind Romero’ s nansion.
Bl ue gets out, and turns to Keisha and Meli ssa.
BLUE
Kei sha, drive to the front, but not
too close to the front. Wait for ne
t here

Bl ue turns around and clinbs over a wall into John's
backyar d.

KEI SHA
Wait, what. . hey!
EXT/I NT. JOHN S MANSI ON - AFTERNOON
Bl ue lands into Romero’s backyard from over the wall.

Bl ue nmakes his way across the backyard, past a couple of
Roner o’ s buddi es/ henchnen.

Blue nmakes it to the kitchen of the mansion, and slips by
nore of Romero’ s buddi es/ henchnen. .

After sone nore sneaking around the mansi on Bl ue spots sone
descendi ng stairs and proceeds down them

EXT. FRONT OF JOHN S MANSI ON - AFTERNOON

In the truck

KEI SHA
So why did you alnost try kill that
guy?

MELI SSA

He' s an asshol e

KEl SHA
Oh. . ok
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MELI SSA
" msorry
I NT. JOHAN S MANSI ON - AFTERNOON

Bl ue wal ks into a huge garage full of cars, and proceeds to
wal k and | ook around.

Then.. Blue spots a Porsche 917 race car..the exact sane
copy as the one that burned in flanmed with Maverick inside.
Next to the 917 Porche is John's red nustang.

Blue encircles the 911, then opens the driver’s door.

Bl ue | ooks around the garage and spots the garage door

swi tches. Blue hastily noves to the garage door swi tch and
flicks a switch that opens the main garage door

EXT. THE FRONT OF JOHN S MANSI ON - AFTERNOON

In the truck

KEI SHA
There he is

Bl ue wal ks back into the garage.

Bl ue signals to Keisha and Melissa that he wants the front
gate ripped out with the tow truck table.

KEI SHA
What is he trying to say?

Bl ue continues attenpting to signal Keisha and nelissa to
rip open the front gate using the truck’s tow cable.

KEI SHA
(shrugging to Bl ue)
| don’t know
Bl ue sees Keisha's shruggi ng, and decides to wal k back into
t he mansi on gar age.
I NT. JOHN S MANSI ON GARAGE - AFTERNOON

Blue is inside the Porsche 917. Blue begins hot wiring the
ol d Porsche.

In seconds the 917 race car’s engine is running.
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EXT. THE FRONT OF JOHN S MANSI ON - AFTERNCON

Bl ue drives the Porsche 917 close up to the Mansi on Gates.
Bl ue opens the door of the Porsche 917.

KEl SHA
Is that the car?

BLUE
Use the tow cable to get these
gat es open

KElI SHA
Oh wow

Kei sha quickly reverse the tow truck to position the tow
truck cable and crane close to the mansion gates.

Kei sha gets out of the truck and hits a |lever on the tow
truck which | oosens it’s hook and cabl e.

Kei sha picks up the hook and drags it over to the mansion
gate. Keisha tries to hook the tow hook on a single bar of
t he gate.

BLUE
No, wap it around the gate.. there
is | ess chance of the hook ripping
t hrough the gate when the truck
accel erates

KEI SHA
Ok

Kei sha waps and hooks the tow truck cable and hook over and
under the mansion gate. Blue gets out of the 917 and assists
Kei sha.

Blue gets into the 917. Keisha gets into the truck.

Kei sha pushes hard on the accelerator and the tow truck
runbles fromits spot... along with the nansi on gate.

Kei sha down the street with Blue follow ng carefully behind
her because of the still attached gate.
EXT. STREET - AFTERNOON

Kei sha stops the truck, and begins hurriedly unhooking the
tow cable fromthe detached nansi on fence.

Bl ue catches up to and stops right by Keisha.
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BLUE
Where do you want it?

Kei sha smles, then giggles as she is freeing up the tow
cabl e.

KEI SHA
My house

Kei sha finishes her task, and stands facing Bl ue.

KEl SHA
Fol | ow ne

EXT. KEISHA'S FAM LY HOVE - AFTERNOON

Bl ue and Kei sha stand just outside of a small garage where
the 917 race car is parked inside.

Keisha's little sisters stand by.

BLUE
What’ s going to happen

KElI SHA
My dad has to see this before he
does anything. Thank you. You just
m ght have saved ny famly froma
| ot of hardship

Kei sha hugs Bl ue.

KElI SHA
Don't be a stranger

BLUE
| won't

Bl ue | ooks at Melissa who is seated in the pick up truck.
BLUE
| should go. Now | have to see if |
can help Melissa

KEI SHA
Al ri ght

BLUE
Bye
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KElI SHA
Bye
Bl ue turns around and wal ks away to his tow truck.

But before Blue makes to his tow truck Keisha quickly wal ks
to Blue, and turns himaround, and ki sses hi m passi onately.

KEI SHA' S LI TTLE
BEwwnwwwwv

When the kiss ends, Blue casually wal ks away.

BLUE
Il come by tonorrow

KEI SHA
You do that

Blue gets into his tow truck, starts the engine, waves to
Kei sha, and reverses the truck away.

MELI SSA
You | i ke her

Bl ue nods.

BLUE
She’s a sweet hear't

Bl ue reverses onto the street, turns the truck, and begins
driving on the street.

BLUE
She’s nmy type of girl
EXT. BLUE S JUNKYARD HOVE - NI GHT

The tow truck drives to and stops next to Blue’'s caravan.
Bl ue and Melissa get out of the truck.

BLUE
Behi nd the silver caravan

Bl ue and Melissa wal k past Blue’'s caravan. Melissa sees a VW
Van behi nd the streanliner.

BLUE
Here it is

Bl ue wal ks up to the VWVan, slides open its main door. Blue

flicks a switch inside the VWVan and we see rugs, pillows,
sl eepi ng equi pnent, etc.
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Blue turns to Melissa.

BLUE
There you go. |I'll see you
tonorrow, and if | am not here when
you get up you're free to cone into
nmy honme and make yourself sonething
to eat.

MELI SSA
Your hone?

BLUE
That silver bullet thing

Beat .

BLUE
| s sonet hi ng wrong

MEL|I SSA

(beat)
Thank you

No

BLUE
No probl em

Bl ue wal ks away.

EXT. BLUE S JUNKYARD HOVE - DAY

Mel i ssa wakes up in the VWVan.. she hears Blue’'s truck
driving awnay.

Melissa is wal king around to Johnny’s caravan.. she finds a
note stuck to the door.

The note says where the toilet and shower is, and that
breakfast is prepared and waiting for Melissa.

Mel i ssa opens the caravan door and steps inside.

| NT. BLUE' S Al RSTREAM CARAVAN - DAY

Melissa sits at a flinsy plastic table with a plate of toast
in front of her, a cup of coffee, and a cylindrical mass of
gel ati nous nystery neat on the plate with the toast.

Mel i ssa holds the enpty can from (where the nystery neat
cane from in front of her.. the can has Asian lettering.
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Mel i ssa puts down the can and | ooks around.. eventually
spotting a 50 Cal gun attached to the roof.

MELI SSA
(1 ooking at the 50 Cal)
What on Earth

I NT. POLI CE STATI ON MORGUE - DAY

Bl ue | eans nervously against the wall next to the norgue
doors.

Maverick’s Mther stonps fromthe norgue doors in distress
with tears running down her face. Blue | ooks like he is
about to say sonething to Maverick’s Mther but he stops
before making a sound to her.

Bl ue noves to get a | ook at Maverick’ s burnt carcass on a
nmetal norgue table.. until the norgue doors slowy shut in
front of him

Bl ue sees Detectives Hamm and Wal sh j oke and | augh anongst
t hensel ves, and a white suited norgue worker zip up the
corpse of Maveri ck.

| NT. MAVERI CK'S FAM LY HOVE - DAY
A phone rings. Blue answers the phone.

AUTOVATED FEMALE VO CE (V. O
You are receiving a call from
generic federal prison, if you
woul d not like to receive this cal
hang up now

Beat .

BLUE
Daniel, it’s Enrique

CUT TO

| NT. FEDERAL PRI SON - DAY

We see Maverick’'s brother DANIEL on the phone, in prison
clothing, holding and talking into a prison wall phone.

DANI EL
VWhere’' s nonf

CUT BACK TO



I NT. MAVERICK' S FAM LY HOVE - DAY

BLUE
She is in her room

DANI EL
Why? Bl ue, what’s happeni ng?

BLUE
You' re nother needed to go to the
nor gue because they want you to
identify the body

Dani el gets enotional.

DANI EL
VWhat ? Who' s body? What are you
tal ki ng about ?

BLUE
No one has told you yet?

DANI EL
Tol d nme what ?

BLUE
Bro’, your brother is mssing. Cops
say he stole a car, and they al so
say the car expl oded while he was

43.

CUT TGO

CUT TGO

driving it
Dani el slunps against the wall with the phone to his head.
Beat .
BLUE
Dan?
DANI EL
But what do you think happened?
BLUE
He was nurdered, killed then set up
sonehow. | can’t say in

person..but | think I know the
people that did it, but | don’t
know how they did it
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DANI EL
Fi nd out everything you can. You're
the only person | trust other than
ny mum

Det ecti ve Hanm and Wal sh wal k t hrough a door with Maverick’s
Mot her behi nd them

DETECTI VE HAWM
W need you to cone with us

BLUE
What about ?
DETECTI VE HAWM
You' |l find out soon
DANI EL
What ' s happeni ng now?
BLUE
Cops are here, |ooks serious
DANI EL
Find the truth, Blue. Just find the
truth
BLUE
| am Ya nomis here
BLUE
(to Maverick’s Mt her)

It’ s Daniel
Bl ue gives the phone handle to Maverick’ s Mt her.

BLUE
Where are we goi ng?

DETECTI VE HAWM
You' |l find out when we get there
| NT. HOSPI TAL WARD - DAY

Bl ue, Detectives Hanm and Wal sh walk into an enpty ward
unit.

They all approach a curtained off area. Detective Wl sh
opens the curtains to | et Blue through.
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DETECTI VE WALSH
| nsi de

Bl ue wal ks inside the curtained area, foll owed by Detective
Hamm then Detective Wl sh.

There’s soneone on a bed in the curtai ned-off area, w apped
up in bandages |i ke a mumry.. except with bl ood everywhere.

DETECTI VE WALSH
Sit

Det ecti ve WAl sh pushes a chair close to the bandaged up
person who | ooks |ike a mumry. Blue sits on the chair.

Bl ue settles in, then | ooks at the numy-1ike person.
Det ecti ves Hamm and Wal sh take a stand around.

BLUE
VWhat’'s this?

Beat .

DETECTI VE HAMV
Kei sha.

The nmumry-1i ke person’s head noves.
KEI SHA

5 o(slomn pai ned)
ue-

DETECTI VE HAWM
To your |eft

Kei sha’s head turns |eft.

KEI SHA
It’s you

Kei sha’ s bandaged hand noves toward Blue. Blue puts his palm
out to Keisha's hand to | et her touch himw thout hurting
her.

BLUE
Yes

Kei sha wheezes, in pain.

BLUE
Take your tine, babe, | can hear

Li ke a white marbl e behi nd bandages and shadow.. we see from
Blue’s POV at Keisha' s renmining eye.
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KElI SHA
They cane.. the people..stole..
t he car

Kei sha breat hes nore heavily.

DETECTI VE WALSH
The fam |y hone of Keisha and her
famly was burned down

BLUE
And her famly

DETECTI VE WALSH
They all deceased in the fire

DETECTI VE HAWM
Usi ng Ms. Jackson’s testinony we
rai ded the mansion, but found
nothing to indict any person who
may be invol ved

BLUE
Not hi ng?

The Detectives silently | ook at each other.

BLUE
So how did the people know?
KEI SHA
My father.. con.. con-fronted, when
you.. Yyou
BLUE
Returned with the car
KEI SHA
Yes
Bl ue shakes his head.
BLUE

Don't tal k anynore. Rest
(to the Detectives)
Where is her father?

DETECT!| VE WALSH
We don’t know

DETECTI VE HAW

Their famly business was burnt
down.. the office
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Beat .

47.

DETECTI VE WALSH
We were hoping you' d give us nore
information | eading into the arrest
of those responsible

BLUE
Those ot her mansi ons woul d have
caner as

DETECTI VE HAMM
Look, we cannot use your testinony
in court. You entered a property
illegally and stole a vehicle

DETECTI VE WALSH
You should be in prison

DETECTI VE WALSH
And the only reason you ain't -
there is no evidence of this second
race car even existing, and we
can’'t use your testinony -a
convicted crimnal’s testinony- in
court because you stole a fucking
car

DETECT!I VE WALSH
A car that doesn't exist

DETECTI VE HAWM
The people we after got noney, and
| awers that will take a shit al
over us if they even knew we were
talking to you right now

DETECTI VE WALSH
So it’s for the best that they
don’t know you

BLUE
So you're telling ne you can’'t do
shit to get these fucking aninals

DETECTI VE WALSH
W'l get ’em

DETECTI VE HAW

No, we’ll get "em don’t you worry
about that
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BLUE
(to Kei sha)
[’I] take care of it. Wiatever..it

t akes

Keisha lets out a long sigh, and then softly npans.

KEI SHA
Stay.. for now
Beat .
KEI SHA
Bl ue. They cane...in the.. norning

I NT. KEISHA'S FAM LY HOVE - DAY

Kei sha’s fam |y have breakfast at the table. Keisha is
washi ng her plate at the sink.

Masked and arnmed peopl e wearing black swarm onto Kei sha and
her famly.

KEI SHA
They cane.. bl acked-out, nasked,
wi th guns

Kei sha and her famly are brought to the floor by the arned
intruders. The tap keeps running.

KEI SHA
Poi nted guns.. at everybody

Armed Intruder one (John) points a gun directly at Keisha's
face. Arnmed Intruder One wears an intimdating gold mask
resenbling an evil spirit.

ARMED | NTRUDER ONE ( JOHN)
Scream . and you're getting a big
fucki ng hole shot tight out your
head. Stay quiet, stay alive

Kei sha nods, visibly in fear.

ARMED | NTRUDER ONE
Gag 'em

The Arnmed Intruders individually gags Keisha's famly with
bl ack cl ot h.
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ARVMED | NTRUDER ONE
Now tie 'em up

The Arnmed Intruders tie Keisha's famly nenbers on the
chairs they sit on.

ARVED | NTRUDER ONE
Now cut that place on their feet
the way | showed you to

W hear the gagged screans of Ronda’s famly, as the Arned
Intruders cut the backs of Keisha's famly' s feet.

Armed I ntruder Two wal ks i nto back entrance.

ARVED | NTRUDER TWD
We found the car!

ARVED | NTRUDER ONE
Good! Now take it and get the fuck
out of here!

Arnmed Intruder To | eaves back from where he canme from

ARVED | NTRUDER ONE
Now where is he?

KEI SHA (V. O OR EVEN CUT BACK TO
And t hen.. soneone cane..
carrying... gas

Anot her Armed Intruder appears carrying a large plastic red
di spenser of petrol eum

KEI SHA (V. Q)
And he started pouring it over us

Armed I ntruder pours petrol over Keisha and her fanmly.

KEI SHA (V. Q)
And the one in the gold mask.. set
us alight. They hi-fived each
other, and they left us to die

We see everything Keisha just explained to Blue. Witer’s
Note: | think Blue should | ooks sad, but like he wants to
kill at this point.

CUT TO

BLUE
(beat)
How did you get out
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Kei sha starts crying.

KEI SHA
(extrenely distressed)
.. I craw ed.. opened to the door
under the sink with nmy tongue..
hit the sink pipes with ny head..so
the water fromthe tap poured on ne

Beat. Keisha s hand grasps Bl ue’s hand.

KEI SHA
| watched themdie in front of ne.
| watched them. they.. | could not

help them . and they died

BLUE
You couldn’t. You did anmazing just
to survive.. because you did.. the
people who did this are going to

pay
KEl SHA
Stay. .
BLUE
| won’t | eave
KElI SHA
Until | go.. stay with ne
BLUE
|’ m here
KElI SHA

Stay.. stay with ne

Bl ue notices sonething isn't right with Keisha.

BLUE
(1 ouder)
| " m here
KEl SHA

(fadi ng away)
Are you there, Blue

BLUE
(even | ouder)
|’ m here

Slowy but surely, Keisha is in the final stage of dying.
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BLUE
(To the detectives)
Do sormet hi ng!

Kei sha’s hand slowy | eaves the grasp of Blue's hands..
She’ s gone.

Beat .

DETECTI VE WALSH
We have. Doctors gave her no chance
to live, so they hopped her on a
treatnent to keep her awake | ong
enough so she can give a statenent
to us

DETECTI VE HAWM
Al her imrediate famly are gone..
all she had was your dunbass

Detecti ve Wal sh nods to Detective Hamnmto neet outside the
curtained off area. The Detectives wal k outside the
curtai ned off area.

BLUE
"1l kill them Every |last one..
and they' |l all know pain before

they die.. pain and m sery
Qut si de Curtai ned-of f area:

DETECTI VE WALSH
No evidence, only witness is dead,
other witness is an ex-con, and the
bad guys got expensive | awers

DETECTI VE HAMV
The raid turned out to be shit as
wel |l ..and those bigshot |awers
will shit all over us for that.
Only way we’'re going to get ’em
this tineis if we wait for themto
make a m st ake

We cut back to Blue for a reaction shot. Blue overheard
ever yt hi ng.

DETECTI VE WALSH
Shane about the girl though

DETECTI VE HAMM
Yeah she had a nice pair of
titties, now poof, burned straight
of f
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DETECTI VE WALSH
Fucking m serable. | had to tug
nmyself in the shitter after seeing
t hose bi g fucking nel ons just

jiggling in ny face

DETECTI VE HAWM
She ain’t pretty no nore

So we cut back to Blue for a reaction shot over the
Det ecti ves conversati on.

Blue the takes one last | ook at Keisha s corpse.. and then
wal ks out of the scene |like a man on a ni ssion.

DETECTI VE HAWM
W'l be needing to talk to you
| ater, Enrique
| NT. BLUE' S Al RSTREAM - DAY

Bl ue wal ks through the door slammng it open.

Melissa sits at the table notching a newspaper crossword
puzzle..she is startled by Bl ue.

Bl ue grabs a box of 50 Cal anmunition fromthe top of his
fridge.

MEL| SSA
What’ s goi ng on?

Blue wal ks to the 50 Cal gun...he begins untying it.

BLUE
I"mkilling them

MELI SSA
Who

BLUE

Those peopl e who killed Kei sha

MELI SSA
The girl fromthe other day?

Bl ue i s now holding the 50 Cal gun and anmunition free in
hi s hands.. he wal ks out of the airstream

MELI SSA
Wai t

Mel i ssa gets up and foll ows Bl ue.
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EXT. BLUE S JUNKYARD - DAY
Bl ue makes his way towards his parked tow truck.

MELI SSA
Wait, wait-wait-wait-wait.. Keisha
is.. dead?

Bl ue stops. H s back facing Melissa.

BLUE
Her entire famly is gone, burned
to the ground with their house. Her
stupid father tried to confront
t hose animal s

MELI SSA
How did you find out?

BLUE
| sat beside Keisha in the hospital
as she was covered i n bl oody
bandages.. she told everything,
before dying in front of nme

MELI SSA
The cops

BLUE
The law i s hopel ess. They’'re just
going to wait until nore people die
and hopi ng just enough evidence
will fall into their laps to
justify doing something, anything
about them

MELI SSA
Let ne help you

BLUE
Wy

MELI SSA

They took away fromne the |ove of
ny life. Now nmy home is gone.. and
my future.. and you need help. |
can tell you' re a good person, and
you have been wronged..like | have
by the sane people. If | help you..
can you get them al
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BLUE
Now you say it.. yes, you can help
MELI SSA

can’t drive, or fight well..but
[

I
|’ do whatever | have to

Bl ue stonps the butt of the 50 Cal gun onto the ground, and

al so does it so Melissa can clearly see the weapon.

BLUE
You can use this

MELI SSA
| don’t know how to use that thing

BLUE
It’s easy, |I'I|l show you how

Beat .

MEL| SSA
Ok, so what’s the plan?

Blue turns his head and | ooks wyly at Mlissa.
BLUE
Let’ s squeeze Luiz
| NT. LU Z°S BEDROOM - NI GHT
Lui z asleep in his bed.
Lui z wakes up, he | ooks up.. becones immedi ately frightened.

LU Z
Who the fuck are-

-A hand holding a white rag covers Luiz's face. Luiz is
knocked out out cold. (Chloroform

| NT. GARAGE - NI GHT

The garage is dark, om nous, with sinister-|ooking tools.
Lit under a single ceiling light is Luiz is tied toin a

chair.

Mel i ssa approaches in a welder’s nmask with a lit blow torch.
The blow torch is blow ng yellow fl anes.
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LU Z
Who are you, man. \Where am |

Melissa plays with Luiz by pointing the blow torch close to
a side of Luiz’'s face so he squirns away fromthe fl ane.
Mel i ssa then responds by working the other side of Luiz’'s
face. Melissa does this repeatedly.

LU Z
Stop stop stop stop it!

Mel i ssa adjusts the blow torch until it shoots a blue flane.
Mel i ssa waves the blue flame across one of Luiz' s knees.
Lui z' s knee burns.

LU Z
Wah woah ahhhh whaddya want? | got
noney. Drugs, you want drugs. | got
uppers downers and all kinds of
acid, man. | can get you pussy..

everyone |ikes pussy, man

MELI SSA
Tell me everything you know about
John, what he does, and who he is
onvol ved with

LU Z
John? | know | ots of John’s nan.
You gotta be nore specific

MELI SSA
The one with all the cars, and
lives in a mansi on

LU Z
Yeah, yeah that guy? | know t hat
John. | know everything. | can give

you nanes, phone nunbers,
addresses, how they al ways do

i nsurance fraud with cars. He owns
a car business; only classics and
exotics. Just keep the blow torch
away man, |'Il tell you everything

Mel i ssa stops nessing Luiz with the blow torch. Mlissa
turns and shrugs at Blue. W see Blue videotaping Luiz’s
reaction on a phone-|ike device.

BLUE
Now all we need is John's direct
cont act number
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LU Z
Who is that?

Melissa turns to Luiz again.

MELI SSA
VWhat is John's cell nunber

LU Z
It’s 310-123-1234

Mel i ssa turns back to Bl ue.
BLUE
That's all we need for now
| NT. JOHN' S EXOTI C AUTO DEALERSH P - DAY
John sits at his desk, inside his large flashy office.

John gets a video nessage on his gol den i Phone (he gets the
i Phone fromhis suit jacket).

John plays a video nessage. The video nessege is of Luiz
spilling the beans as he did in the previous interrogation
scene...as recorded by Bl ue

JOHN
Fuuuuuck

John scrols down to the rest of the nessage.

The nmessage demands John conme to an abandoned hi ghway
| ocation within two hours.. with a mllion dollars in cash.

John begins to sweat. He taps nervously on his desk and
| ooks around at not hi ng anxi ously.

John stands, quickly wal ks out of his office. John wal ks

t hrough his deal ership, down sone stairs, and into the

gar age.

John then gets into the boot of a car in the garage, and he
cl oses the boot |id shut on hinself.

| NT. BOOT OF CAR - DAY

John begins calling soneone on his gold iPhone
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JOHN
Steve, take the black car in the
garage to get everyone in the shop
takeout. My treat

Beat .

JOHN
| dunno, you decide. Ok, Vietnanese
sounds good.. just do it. Take it
out of the shop noney. Just say
it’s ok, and tell themto ring ne
if they have a problemwth it. Ck?
ok

I NT. JOHN S EXOTI C AUTO DEALERSHI P - DAY

Steve (young, apprentice-type) gets into the driver seat of
the bl ack car John stashed hinself inside of.

The bl ack car starts up

EXT. STREET OQUTSIDE JOHN S EXOTI C AUTO DEALERSHI P - DAY

The bl ack car drives out of the Auto Deal ership, and then
past Detective Hanm and WAl sh in their detective car.

DETECTI VE HAWM
Who’s the guy in that car

DETECTI VE WALSH
The apprentice. W checked him
over, he’s nothing

EXT. ON A H LL NEAR AN ABANDONED H GHWAY - DAY
Bl ue and Melissa

MELI SSA
What if he actually shows with the
nmoney, and not just his nen?

BLUE
| couldn’t car |ess about noney,
but if you want it.. take it. Use
it to start over

Bl ue holds the 50 Cal anti-tank gun in front of Melissa.
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BLUE
Time to | earn

MELI SSA
What exactly do you expect ne to do

BLUE

Shoot any cars that arrive right on

t he engi ne bays
EXT. VI ETNAMESE TAKE AVWAY RESTAURANT - DAY
The bl ack car stops in front of a Vietnanese take away.
Steve gets out and wal ks into the Vietnanese store.
John gets out of the boot. John sneaks around to the back of
t he Vi et nanese take out.
EXT. BACK ALLEY - DAY

John pulls out his gold-cased i Phone and rings his
second-i n- comand.

JOHN
Round up the guys, put "emin the
arnored Lino.. |’ve got another big
job. 1'Il be waiting at the place.

You got hal f an hour

EXT. GYM - DAY

We see SECOND- I N-COVWAND (30's, Male, Body buil der, Bro)
tal king into his phone.

SECOND- | N- COMVAND
How nmuch you payi ng?

CUT TO
JOHN
Ten grand a head
CUT TO
SECOND- | N- COMVAND
That nmuch? Yeah that’ ||l get their
attention
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JOHN (VI A SECOND' S PHONE)
Get it done now

Call ends abruptly. Second-in-command | ooks to two ot her
MJUSCLE- HEAVY MEN who both | ook deep into bro-cul ture.

SECOND- | N- COMVAND
Yo dudes, that was the action nan.
he’s got a job for us

The Muscl e- heavy nmen keep wor ki ng out unanused.

SECOND- | N+ COMVAND
He’ s paying nuscle ten grand each

The nuscl e-heavy nen stop what they’'re doing, and | ook at
each other both thinking "Yeah, why not?".

SECOND- | N- COVIVAND
C non

Second-i n-conmand throws a towel over his shoul der and wal ks
with the two nuscl e-heavy nmen follow him. leaving their gym
equi pnent behi nd.

EXT. ON A HI LL NEAR AN ABANDONED HI GHWAY - DAY
Bl ue teaches Melissa how to shoot the 50 Cal gun.

BLUE
You're in the correct position, so
poi nt cross hairs on the target and
squeeze the trigger

Melissa fires the 50 Cal gun. The ki ckback is a notherfucker.

MELI SSA
Oh ny god

Mel i ssa | ooks back at Bl ue.
MELI SSA
What happens if | shoot a guy in
the head with this thing?
BLUE
Ever seen an expl odi ng wat er nel on
on a science show

Melissa reflects on the idea of killing soneone for the
first tine.
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VELI SSA
Enrique, | don’t knowif I can kil
soneone
Beat .
BLUE

You won’t have to
Bl ue turns around and wal ks away.

MELI SSA
So howwill you do it?

Bl ue stops.

MELI SSA

How are you going to kill them
BLUE

You' Il see

Bl ue continues wal ki ng away.

EXT. STORAGE FACILITY - DAY
A dark Linmousine parks beside a storage | ocker.

The storage | ocker door opens. Standing in the | ocker is
John dressed in black wearing his gol den nmask.

I nside the storage | ocker are |arge black duffel bags filled
W th assault weapons.

A wi ndow wi nds down on the |inpusine...and we see
Second-i n- Conmmand.

JOHN
G ab the bags
| NT. LI MOUSI NE - DAY
John sits at back and center of the |inousine.

There’s close to ten hired nuscle, not including
Second- i n-conmand and Second’ s gym friends.

The hired nuscle are opening the black duffel bags and
getting out the assault weapons.

John throws a brick of cocaine into the center of the hired
muscl e.
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Most of the hired nmuscle descend upon the brick of cocaine;
ripping it apart and snorting it wldly.

JOHN
There’s two nore where that cane
fromafter this job

John voice is barely audible with the sound of people
snorting away that brick of cocai ne.

EXT. ABANDONED HI GHWAY SURROUNDED BY HI LLS - DAY

The arnored |linousine floats on the horizon, and driving
directly toward the viewer.

| NT. ARMORED LI MOUSI NE - DAY

The hired nuscle are now hyped up, assault weapons held at
t he ready.

JOHN
If it noves.. shoot it

EXT. ON A H LL NEAR AN ABANDONED HI GHWAY - DAY
Mel i ssa | ooks through the scope of the 50 Cal nervously.

MELI SSA
(under breath)
Li ke an expl odi ng wat er nel on. .

EXT. ABANDONED HI GHWAY SURROUNDED BY HI LLS - DAY

We see a closeup of Blue in the Mazda 100.. and we don’t see
the car entirely yet.

In the mddle of the road fac

ng the oncom ng Linousine.. is
a battered and bruised Luiz tied

0o a chair.

~ —+

The Linmousine stops in front of Luiz.

| NT. ARMORED LI MOUSI NE - DAY
Second-i n- Conmand has the Lino phone to his head.
SECOND- | N- COMVAND

Boys at the front say Luiz is tied
to a chair in front of us
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JOHN
Where on the road right now?

SECOND- | N- COMVAND
Yeah

JOHN
Do they see anything el se

SECOND- | N- COVVAND
No, it |ooks enpty

JOHN
Shi t

SECOND- | N- COVIVAND
So what ?

JOHN
W wait until they show. . and when
they do.. we all junp out and start
shooti ng

SECOND- | N- COVIVAND
&, cool

EXT. ON A H LL NEAR AN ABANDONED H GHWAY - DAY

Mel i ssa shoots the engi ne of the Linousine

JOHN
VWhat the fuck was that

BLUE
Get out of the car

SECOND- | N- COVIVAND
(wth phone still to head)
Now t hey say the engi ne expl oded

JOHN
How t he fuck can an engi ne j ust
expl ode.. go check it out

62.

CUT TGO

CUT TGO

CUT TGO

Second-i n-conmand signals his gym buddi es, the nuscl e-heavy

guys to follow himout to the front of the Lino.
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CUT TGO

W see Melissa's POV, as she scopes Second-i n- Conmand and
his gym buddi es standing in the front of the Lino | ooking at
the hole in the Lino' s engi ne bay.

We hear Blue’s voice on Melissa’ s phone which rests close to
Melissa’ s face.

BLUE
What do you see

MELI SSA
He's not there

BLUE (VI A M CHELLE' S PHONE)
He's in the Lino

VELI SSA
How do we get them out?

BLUE (VI A MELI SSA" S PHONE)
Just keep shooting the car.
they' Il run out in a panic

Again we see Melissa’ s POV through the scope of the
anti-tank gun.. she begins putting holes into the |inousine.
| NT. ARMORED LI MOUSI NE - DAY

A bullet travels cleanly through the Linb creating al nost
two i nstantaneous holes (entry and exit) doing nuch to
startle and confuse the Linp’ s occupants.

JOHN
Shi t

SPLAT.. another bullet hits a hired goon’s head, and bl ood
and bone is splattered everywhere inside the Lino.

The Li nousi ne occupants freak out and crawl over each ot her
in a md rush to exit the Lino.
EXT. ABANDONED HI GHWAY SURROUNDED BY HI LLS - DAY

We see Blue in the Mazda satisfied, as he watches John's
hi red goons evacuate the Linousine in a bloody mad pani c.

Franme zoons slowy away fromBlue’'s face revealing the Mazda

100 entirety. The Mazda is now covered with prison-grade
razor wre.
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Bl ue slans the accel erator pedal. The Razor Car’s wheels
spin.. kicking up dust and dirt.. it’s electric engine
screans |like a boiling kettle.

The Razor Car pushes off heading for the bad guys.

The Razor Car hits one bad guy directly, and rips the flesh
of f anot her bad guys back. W see exposed flesh of the
back-ri pped bad guys as he screans while turning his back
towards frane.

Bad guys begin shooting at the Razor Car.

The Razor Car uses elevation in the environnment to junp and
decapitate a bad guy.. by hooking the razor wire skirting in
the the front of the Razor Car around the bad guy’s head.

The Razor Car drifts around the stationary Lino and the bad
guys.. kicking up dirt. The Bad guys begin to cover their
eyes and cough.

The Razor Car swings it’s side into another bad guy amd a
hail of bullets.

Bl ue spots a bad guy directly in front and shooting at him
Bl ue pushes the pedal hard and ranms this bad guy head-on.
The bad guy becones hooked onto the bonnet of the Razor
Car . . but

.. but the bad guy is still conscious, and he attenpts to
point his gun at Blue. Blue sinply grabs the gun fromthe
bad guy and shoots himin the head with his own gun.

Now every bad guy still not dead scranbl es back into the
Arnored Linousine and begins to fire at Blue fromthe
partially open bulletproof w ndows.

Bl ue drives the Razor Car to directly behind the Linousine..
but a di stance.

MELI SSA (VI A BLUE' S PHONE)
| mout of bullets

BLUE
Wi t

Bl ue searches the dead bad guy on the Razor Car’s hood.. he
finds a lighter in a jacket pocket.

MELI SSA (VI A BLUE' S PHONE)
VWhat now?
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BLUE
| got a play

Bl ue accelerates quickly toward the Lino and fires his
assault weapon at the Linp's gas tank area. W see bull et
hol es at the gas tank area. W see fuel |eak fromthe gas
tank. Blue then swerves the Razor Car to it’s side.

JOHN
(1 ooki ng through back w ndow)
The fuck is that son-of-a-bitch?
What’ s he doi ng

Bl ue holds the lighter in the air, and flicks a flane. Blue
smles at John behind the glass wi ndow. Blue drops the
lighter, igniting the fuel. Blue then speeds off in the
Razor Car.

JOHN
Get out now

Bad guys scranbl e out of the Linobusine once again.

We see the bad guys out of the Linb, and running away from
the Linmb. The ignited fuel causes the fuel tank on the Lino
to explode.. a fireball. The fireball knocks the bad guys
down whil st they run away.

Blue is quick to sweep in with the Razor Car and kill every
bad guy except Thomas... torn flesh, scream ng, etc.

Thomas gets his mask ripped off by the razor wre.

Bl ue and John are left. Blue turns around the Razor Car to
John for the final face off.

CUT TO
MELI SSA
(under breath)
Get him get him get him.
CUT BACK TO

Bl ue accelerates in the Razor Car at John fast.
John doesn’t show any sign of weakness. Instead John stands

strong and goes full nmacho. John points his assault rifle at
t he oncom ng Razor Car and Bl ue and he shoots.
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Blue gets lowin his driver’'s seat in attenpt to mnimalism
his body profile that John can shoot at.. to no real effect.
Blue is struck by a bullet on his shoulder. The Razor Car
swerves to its right narrowy avoi ding John by nere
centi nmeters.
The Razor Car swerves off the road and rolls over.

CUT TO

Mel i ssa gets up and nmakes her way to Blue as fast as she
can.

CUT BACK TO
John is now wal ki ng proudly over to the Razor Car w eck.
John nekes it to the driver’'s side of the Razor Car

Melissa is running toward the razor car weck, but still is
a long way off fromreaching it.

John opens the driver’s side door with his gun ained and at
the ready..but e doesn’t find Bl ue.

Blue on top of the car and tackles John, disarmng him

They fight..it is brutal. Blue wins (witer’s note: Blue
wins wwth the help of a top tier fight choreographer.)

We fade to bl ack.

Then see a pile of bad guy bodies now on the up-turned Razor
Car. Sone bad guys are dead..sone bad guys are alive and

wai ling in pain.

W see Melissa and Bl ue standing over a pile of bodies. John
is still alive, albeit barely.

John stares hatefully at Blue. Blue stares hatefully at
John.

Blue lights a match, and he throws it on the Razor Car. The
Razor Car beconmes engulfed in in flanes.

The bad guys screamin terror. The alive bad guys nove
around their flamng |inbs and chunks of flesh nelt off
their bodies onto the surroundi ng environnent.

John just stares at Blue with hate while the flames consune
hi s body.

Mel i ssa and Blue turd..and they stare diwn Luiz who is stil
tied to the chair...albeit terrified, shaking.

( CONTI NUED)



CONTI NUED

67.

BLUE
VWhat about this one?

MEL| SSA
He's not involved as nuch as the
rest, but he still deserves
puni shmrent

Mel i ssa nods her head to the burning pile.

BLUE
Then [ et him go?

LU Z
| had nothing to do with it. | only
suppl i ed drugs, hookers,
entertained. I’mjust a business
man. Let nme go, let me go.. | can
tell you where they stash all their
cars

BLUE
| dunno

LU Z
Let me go |11
everyone

tell you about

BLUE
We didn't get everyone?

LU Z
No, there is one |eft

BLUE
Who

EXT. JOAN' S MANSI ON - NI GHT

There is a party in the garden area.

Young trendy douche bags and skinny party girls are

gat her ed.

A poofy-haired nmetrosexual boy band sings a song

about some super hot girl.

BOY BAND
She’s so hot, yeah she’s snoke-en.
She’s burns with the flanes of
passion. She’'s |ike a match ready
to strike for sone action

Then we see who the Boy Band is singing about..it’s Luna.

( CONTI NUED)
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Luna arrives to her party driving a Ferrari California. Luna
is wearing a dianond-studded tiara and a ball dress that
only a Disney Princess would wear.

W see Blue in the crowd staring on. He is a hateful face
anong snmiles and bright eyes. W see a phone in his
hands. . Bl ue presses a button on the phone.

Then boom. a fireball blows up fromthe Ferrari California.
Luna is burning, flailing, scream ng.

The crowd screans. The boy band nmenbers screamlike girls
into their head m crophones. Luna gets out of the Ferrari
and crawls on the ground. Luna s face nelts before our eyes.
Luna di es.

Bl ue casually turns around wal ks away. ..

Sone party people hopelessly try to put out the flanmes on
Luna’ s cor pse.

We pan to reaction shots of party people scream ng, hol ding
each ot her and crying.

W fade up to the stars.
THE END



