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BLACK SCREEN

Sonmeone slowy breathes in and out, trying to keep it quiet
and conserve their energy.

FADE | N:
| NT. DARK ENCLOSED SPACE

BILL COLEMAN s determ ned thirty-three-year-old face is
barely visible in the faint glow of his Breitling Chronomat
wrist watch showing a quarter to three.

He sits in a fetal position, wearing nothing but boxer
shorts and breathing slowy froma little oxygen bottle.

EXT. /1 NT. UNDERWATER - DAY

A DI VER in scuba gear approaches a cliff that touches the
wat er surface sone sixty feet above him As he gets closer
to the rock wall, he recognizes the contours of a round
doubl e gate, forty feet w de.

A | arge el ongated shadow | oons over the diver and he
staggers to nove out of the way, pressing his body to the
rock wall near the gate.

The gate slowy parts in the mddle and the doors slide
aside to let a U boat in.

The diver waits for the submarine to clear the gate and
rushes to get in. He struggles to overcone the torrent of
t he spinning propellers.

The gate starts to close with a nuffled screeching sound
and as he tries to stay ahead of it, he gets into the

m ddl e of the torrent, which nakes it al nbst inpossible to
get through

The five-foot-thick doors are on a steady course to
reunite. The diver frantically |ooks left and right and
finds hinself in between them realizing that he may get
crushed.

The propellers suddenly stop spinning, which allows the
di ver to get through the gate in the |last second.

The U-boat cones to a halt and starts surfacing. The diver
approaches the back of the hull, takes off his mask and
nmout h pi ece, and carefully pops his head above water using
the hull for cover.



ROBERT DRAKE (47) pushes the dry suit hood back and runs a
hand t hrough his sweaty hair, breathing heavily.

He | ooks around and sees a submarine dock in a rock cavern
and Nazi personnel busy nooring the U boat. Drake takes a
glance at his diving watch -- it’s nearly three o’ cl ock.

EXT. STREET - DAY

Drake and ANNA WOLF, a beautiful woman around forty, wal k
on the sidewal k holding hands. H's Intelligence Corps dress
uniformfits his |lean and nmuscul ar figure perfectly.

SUPER
“Five months previously.
London, Septenber, 1944”

Drake tells Anna sonething and she charm ngly bursts into
| aughter, slightly slowi ng the pace. He suddenly halts,
grabs her el bows and passionately kisses her on the nouth.

ANNA
(slightly confused)
Robert

Anna reaches up to fix her hat, but she can’t hide that she
liked it.

The coupl e heads to a restaurant across the street.
| NT. RESTAURANT - DAY

Drake and Anna sit at a table for two. A waiter pours red
wine in their gl asses.

ANNA
How s wor k?
DRAKE
Still monitoring the Nazi rocket
facility.
ANNA
Are they up to sonething?
DRAKE

Nah, it’s too late in the gane.
The bl oody war may be over by
Chri st mas.

Anna takes a sip of wine and |ays her hand on the table
next to the glass. He reaches out and gently puts his hand



over hers.

DRAKE
|’ ve been thinking to put an end
tonmy mlitary career.

ANNA
But, Robert, | thought that job
was what you al ways want ed

DRAKE
Not after | met you. |’ve not been
nmysel f ever since | saw you at
that Legion party. It's tine
settl e down, speaking of which ..

He reaches into his pocket and pulls out a little box.

DRAKE
Marry me, Annal

ANNA
(avoi di ng his eyes)
Robert, shouldn’'t we wait until

the war --
DRAKE
|s that a no?
ANNA

No, but we’ ve known each other for
a few nonths only and —-

DRAKE
You’ ve got to introduce ne to your
famly then.

ANNA
| guess | do. It’s been a | ong
time since | last saw ny nother.

Anna opens up the box, puts the ring on her finger and
stares at it for a nonent of admration.

ANNA
It’s a beautiful ring. Thank you!

EXT. PARK AT RI VER THAMES — DAY

A MAN wearing a long dark coat and a felt hat |eans agai nst
the guard rails, staring at the ships and boats passing by.



Anna approaches the man and | eans agai nst the railing next
to him

NOTE: THE DI ALOGUE IN TH S SCENE IS SPOKEN | N GERVAN AND | S
SUBTI TLED I N ENGLI SH

MAN
Do they suspect anythi ng?
ANNA
Not at all.
MAN
How s your subject doi ng?
ANNA
(glancing at the
ring)
He wants to marry ne.
MAN
You’ ve got to figure out
sonet hi ng.
ANNA
| will. How are things back honme?
MAN

“Project Anerica” is noving full
st eam ahead. W nay have a
prototype in a few nonths

EXT. TOMHOUSE IN CH SW CK — DAY

Anna stands on the bal cony in a night gown, gazing at the
early sunri se.

Her eyes fill with tears. She quickly w pes them up and
wal ks into the bedroom

| NT. BEDROOM — DAY

Drake is still in bed, handsonme in his sleep. Anna sits on
the bed, gently touches his face and ki sses himon the

t enpl e.
A knock on the door startles her and she quickly stands up.

WOMAN S VO CE (O S.)
The breakfast is ready, sir.

ANNA
Cone in, Rebecca.



A young mai d (REBECCA) cones in and |leaves a tray with the
breakfast on a little table. Her hair-do | ooks very much
li ke Anna’s and she can easily pass for Anna if it’s not
for her age.

Dr ake wakes up and stretches in bed.

DRAKE
(to Rebecca)
Thank you.

Drake stands up and reaches for his uniform
| NT. DRAKE' S OFFI CE - DAY

Drake stands in front of a big nmap of Europe hanging on the
wal | along with many aerial photographs. He neticul ously
pins alittle flag on the map.

SUPER: “3'® Mlitary Intelligence Battalion Headquarters”

The phone rings and Drake turns around to pick up the
receiver. There is a picture of Anna on his desk

DRAKE
(over the phone)
Yes ... |I'll cone at once.

I NT. M LITARY OFFI CE — DAY

Drake wal ks in. The battalion commandi ng of fi cer, COLONEL
RAYNER st ands by his desk, reading a tel egraph transcript.
The rooftops in the w ndow behind himbathe in the |ast
rays of the setting sun.

DRAKE
Col onel .

RAYNER
Maj or Drake.
(1 ooks up at him
It has happened. A V-2 rocket has
exploded in Paris a few hours ago.

DRAKE
Any early warning, sir?

RAYNER
Not a chance. The damm thing flies
supersoni c and you are dead neat
before you know it.



A single siren starts wailing in the distance and soon nore
sirens join in.

MONTAGE — ROCKET FLYI NG I N THE SKY

-- AV-2 rocket with its distinctive checkerboard pattern
energes fromthe dark clouds of the east.

-- The rocket heads toward the setting sun to the west.
BACK TO SCENE

The col onel and Drake stare each in the eye speechl essly.
A loud thud echoes in the distance.

The phone rings and brings the two nen out of the
standstill. The col onel snatches the receiver out of the
cradl e.

RAYNER
Yes.
(back to Drake)
Chi swi ck has been hit.

Drake’s face turns pale and he nervously runs a hand
t hrough his hair.

EXT. COLEMAN S FARM - DAY

A WIllys jeep pulls up to the shoul der of the road near a
cornfield.

SUPER: “Del aware, U S. A~

Sergeant Bill Col eman, good-looking in his dress uniform
junps of f the jeep.
COLEMAN
(saluting the
driver)

Sane tinme, sanme place tonorrow.

Col eman takes the dirt road |leading to a farmhouse. The
abundance of corn silk on both sides of the road sparkl es
in the | ate sumrer sun

An old man (JIM sits on a bench on the porch.

JIM
You renenbered you got famly,
huh?



CCLEVAN
Don’'t start again, old man.
(notions to the
house)
Were' s Sarah?

Jimpoints with his head to the door. Coleman takes off his
cap and wal ks in.

| NT. FARVHOUSE - DAY

Coleman is still at the door when LIZZIE (6) rushes toward
hi m
LI ZZI E
Daddy!
COLEMAN
Hi , punpkin.

He picks up Lizzie and hugs her tight, her |egs wapped
around his wai st.

COLEMAN
VWhere’' s Monf?

Not waiting for an answer, he gently puts Lizzie down and
heads to the kitchen.

| NT. KI TCHEN — DAY

Sarah, a blonde in her early thirties, stands by the
kitchen sink. She hears the ruckus and turns to see Col enan
wal ki ng into the room

SARAH
(smling with
del i ght)

Bill!

Col eman throws his cap on the table and sits in a chair,
stretching his |egs.

COLEMAN
How are things?

Sarah reaches out to a kitchen cabinet, pulls out a box and
puts it on the table.

SARAH
It’s for your birthday.

Col eman opens the box to see a Breitling Chronomat wi st



wat ch.

COLEMAN
Ww |t sure is beautiful and
expensi ve.

SARAH
Bill, please cone back hone. Ever

since you enlisted things have not
been the sanme around here.

CCLEVAN
You don’t understand. | just
can’t.

Col eman puts the watch on his wist.

COLENAN
The farmlife suffocates nme. |
wanna travel the world, be
sonebody - -

SARAH
(angrily)
How exactly is that happening
after a year in the army?

CCLEVAN
It’s not just army, Sarah. It’s
mlitary intelligence.

Sarah’s eyes m st up. She grabs Col eman’s hand. He noves
his eyes away.

SARAH
This war is not ours to fight,
Bill. Please cone back
COLEMAN

Thi ngs have changed. The oceans
can’'t protect us anynore.

Col eman grabs his cap and stands up.

COLEMAN
|’ ve been training for a m ssion
and may soon be goi ng out there.

SARAH
This is just one big adventure for
you, isn't it?



Sarah cups her face in her hands, sobbing lightly.
EXT. CH SW CK STREET — DAY

Drake frantically runs down the street in the norning fog.
Hi s jacket is unbuttoned and his cap is m ssing.

There are piles of debris on both sides of the street.
Sobbi ng voi ces can be heard in the distance.

The ruins of Drake’ s house energe fromthe fog and he
rushes to the rubble. He starts clinbing up the pile of
wood and stone, desperately looking |left and right to see
signs of life.

A glint catches Drake’s eye and he kneels down to find a
woman’ s hand, gray fromthe dust. He recogni zes Anna’s
engagenent ring. Tears fill his eyes as he realizes that
the body is crushed by a lintel stone.

Drake crunbles to the pile of debris, laying on his back
and holding the cold hand. A tear goes down his unshaven
face, his eyes staring at the gray sky.

EXT. ORI ENTAL PALACE | N | RAN — DAY

AM R (59) stands by the wi ndow of his study, arnms crossed
and deeply in thought. He wears a bl ack jacket and pants.
Hi s head is cleanly shaved.

Qutside, the bright sun shimers off the nultiple fountains
and waterfalls in the pal ace courtyard.

One of the walls in the high-ceilinged roomis entirely
consuned by a huge bookcase. Multiple paintings from
different ends of the world are hanged on the other walls.

A knock on the door takes Amir out of his thoughts.

AM R
(in Persian, with
subtitles)

Yes?

Amir turns to the door to see HABIB entering the room He
is amninhis early thirties, wearing a white robe and
t ur ban.



NOTE: ALL DI ALOGUES BETWEEN AM R AND HABI B ARE SPOKEN | N

PERSI AN AND SUBTI TLED I N ENGLI SH

Habi b | eaves the room and Amr goes back to his thoughts.

EXT. HUSAI

The sil houettes of a pack nule and two people riding on

HABI B
Sahi b, we received the package
from Ger many.

AM R
Good. Prepare the horses. W'l
| eave tonorrow at noon.

HABI B
You sure you want to do that,
sahi b?

AM R
| guess it will be our |ast
adventure. | really amtired of
this, but one’s life is only what
t hey make out of it.

HABI B
Still not too late for w ves and
chil dren, eh?

AM R
It’s been a long tine since | | ast

t hough about that

N KUH MOUNTAI N RANGE — DAY

10.

horses. The sun setting over the barren |and at the foot of
t he nount ai n.

SUPER: “Naqgsh-e Rustam Southern Iran”

Am r approaches a hundred-and-forty-foot-high cliff of

yel l ow rock. He stops at a distance to adnmire the four

monument al

ort hodox crosses deeply cut into the stone.
HABI B
Wiy are we here, sahib?
AM R

|’d like to take a | ook at one of
the tonbs.

He pulls a pair of binoculars and carefully scans the face
of the cliff.



11.

HABI B
But these tonbs have been | ooted
two thousand years ago.

AM R
The eyes of the fools are blinded
by their greed, ny friend.

Am r trains the binoculars on the second cross fromthe
right. A narrow hole gapes in the mddle. The upper part is
covered with intricate reliefs of human figures and

i nscriptions.

AM R
(reads)

“I amDarius the Geat King, King
of kings, King of countries
containing all kinds of nen, King
in this great earth far and w de,
son of Hystaspes, an Acheaneni an,
a Persian, an Aryan, having Aryan
I i neage.”

Am r puts down the binoculars.

AM R
|’ ve got a custonmer who's
interested in the Aryan |ineage.
That’s why we are here.

Am r spurs his horse and heads to Darius’ tonb. He brings

the horse to a stop at the foot of the cliff, turns around
and scans the valley. There is nobody in the evening dusk

as far as eyes can see.

Am r and Habi b di snount.

Amr takes off his turban and unhooks a coil of rope from
his saddle. It has a grapple hook attached to one end.

He twirls the hook and throws it towards the cross where it
grabs hold at a | edge halfway to the opening. He starts
clinmbing up with confidence, his body unusually fit for his
age.

Habi b unfastens a few objects fromthe nmule pack and brings
themto the stone wall. They are all wapped in cloth. Two
of them are shaped like four-foot-long cylinders and seem
to be heavy.

Amir is already at the first | edge, grappling toward the



12.

second one where the tonb opening is.

Habi b starts tying the objects to the | oose end of the
rope. By the time he is ready Amir is on the second | edge
and begins to pull the tools up, not too |long before the
| ast rays of the sun fade away.

I NT. THE TOVB OF DARI US THE GREAT — NI GHT

The sil houettes of Amr and Habi b appear in the doorway of
the tonb barely visible in the twilight. Amir lights up a
torch and wal ks in.

The light reveals the bare walls of a vestibule, cut in the
rough stone. There are no signs of reliefs or inscriptions.

Across fromthe doorway there are three vaults, slightly
el evated, each holding three tightly packed burial cists.
Sone of the cists have remai ns of cover stones on, but no
remai ns of bodi es can be seen.

HABI B
What ' d you expect to find, sahib?

AM R
Legend has it that Darius’ eunuch
Bagapat es guarded the tonb for
seven years before the king died.

Amr gets closer to the vestibule wall to the right of the
doorway and feels the rock with his hand.

AM R
You see anything in here worth
seven years of one’'s life?

HABI B
Not anything worth my tine.

AM R
(exam ni ng the
wal | s)
Did you notice that the tonb to
the right of this one is farther
than the one to the left?

HABI B
ls it?

AM R
One needs to ook in order to see,
my friend.
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Amr gives the torch to Habi b, kneels down and unw aps one
of the small objects they brought in.

HABI B
VWat's this, sahib?

It’s a nmetal box, which has a roll of paper affixed on one
end and two needl es over it.

AM R
Ground penetration radar

HABI B
G ound what ?

AM R
It makes a sound wave, listens for
t he echo and records both.

Amr places the radar on the vestibule wall to the right of
t he doorway and flicks a switch. The box starts hunm ng and
t he paper slowy begins to roll.

HABI B
Your friend nmust have |ots of
interesting machines there in
Cer many.

AM R
He’s no friend of mne, just a
client trying to help as best as
he can.

The two needles wite straight lines with noticeable blips
on both traces at the sane tine. Amr is disappointed. He
tries at a few nore spots on that wall with no success.

Amir clinbs up in the closest vault and stepping carefully
on the cover stones of the cists, he tries the box on the
sanme wal | .

He notices with excitement that one of the needles starts
to fall behind the other and the del ay keeps growi ng as he
nmoves the box to the center of the wall.

AM R
That’s it!

Amir turns to the opposite wall gaugi ng the distance.

AM R
Set up the jack.



| NT. DRAKE' S OFFI CE — DAY

Dr ake stands by the window with Anna’s picture in his

hands,

pavenent and nelt.

Suddenly the door opens and Rayner wal ks in,
out of his trance.

DRAKE
Col onel ?
RAYNER
Maj or, | need you to put together

a teamfor a joint operation with
the Allies.

DRAKE
What’s the target?

RAYNER
The Nazi rocket research center in
Peenemuende.

t aki ng Drake

Drake rai ses an eyebrow. He is genuinely interested.

DRAKE
The last few air raids weren't
very successful

RAYNER
This time we are going to take it
down fromthe inside.

DRAKE
The Yankees nust be crapping in
their pants at the latest intel.

RAYNER
There’ |l be no safe place on earth
if the Nazis build the bl oody
i ntercontinental rocket.

DRAKE
What are the objectives?

RAYNER
Destroy the blueprints of the new
rocket and bomb the hell out of
this wasp nest.

Drake puts Anna’'s picture facedown on his desk and gives

14.

staring outside at the snowfl akes as they touch the
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the col onel a deterni ned | ook.

DRAKE
Col onel, if you allow ne —-

RAYNER
| know what you want, but the
answer is no.

DRAKE

|’ ve got a damm good notivation
RAYNER

|’ ve got no exit strategy for you.
DRAKE

| don’t need one.
The col onel | ooks Drake in the eye for a short nonent.

RAYNER
You' |l meet the Anerican on site.
See that bugger Harrison fromthe
stockroom for the gear.

| NT. STOCKROOM - DAY

Sergeant HARRI SON | eads Drake through an aisle between
ceiling-high racks with shelves full of boxes and vari ous
pi eces of equi pnent.

HARRI SON
You' | | need expl osives ...

He stops, picks a carton box and continues further down the
ai sl e.

HARRI SON
di vi ng gear

Harrison notions to Drake to pick scuba gear froma shelf.

HARRI SON
dry suit

Harrison grabs a dry suit and continues wal ki ng.

HARRI SON
sonething to wear under it

Harrison picks a Iight conbat uniformand stops at a nearby
tabl e where he drops all things.
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HARRI SON
but the underwear is fromyou
whi ch shouldn’t be a problem given
the short |ife expectancy for your
m ssi on.

DRAKE
(frowni ng)
Wat ch your nouth, smart arse!

Harrison opens up the carton box and pulls out a brick nade
of sone green material. He squeezes it lightly between his
fingers and | ooks at the dinples he has made.

HARRI SON
Qur favorite Nobel eight-oh-eight
pl asti c expl osi ve.

Harrison puts the explosive carefully on the table.

HARRI SON
Even a bullet won't set it off.

Dr ake | ooks at Harrison then at the brick and slans his
fist on it as hard as he can.

Harri son, startled, backs off the table.

HARRI SON
Whoa! Whoa! Whoa!

DRAKE

(grinning)

Just checking if | should trust
you.

HARRI SON
Well, | guess | was right and
you' |l need this. Just don’t pul

the pin here.

Harrison throws a little detonator in the box and noves on
to the uniform He unfolds it and lays it on the table.

HARRI SON
"1l have the Nobel cut into thin
slices. The tailor will make

i nsi de pockets where you can stash
it.

Harrison gl ances at the manoneter of the scuba bottles.
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HARRI SON
Need to put sonme air in these
babies and ... w sh you luck, bonb

man!
| NT. THE TOVB OF DARI US THE GREAT — NI GHT

A few torches are scattered on the floor of the vestibule
and the cover stones of the right vault.

A jack made of two tree trunks -- one solid, the other
hollow -- is propped between the walls of the vault at
wai st hei ght.

Habi b works the handl es attached to one of the trunks in
the mddle of the jack causing it to expand whil e squeaking
pai nful | y.

Amir leans on the right wall and | ooks closely at the rock
surface, but it seenms snooth and uniform

Habi b stops for a nonent to wi pe the sweat off his
forehead. Then he pushes as hard as he can and a | oud creak
of a noving stone fills up the chanber.

Amr glances again at the wall to see with excitenent the
rough contours of a huge stone appearing around the foot of
t he j ack.

He hugs the jack and gives the stone a shoul der as Habib
begins to push the handles faster.

AM R
Push it! Push it!

Before long, the stone is pushed in and there is an openi ng
bi g enough for a man to get through.

AM R
(triunphant)
| was right, wasn’t 1|?

I NT. STAI RWAY - NI GHT

Amr and Habi b squeeze in, carrying torches. They face a
stairway cut in the stone, |eading down in the dark. They
start going downstairs.

Amr carefully exam nes the walls on his way down. There
are no reliefs or paintings to be seen. Just rough rock
surf ace.
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AM R
| can tell by the nunber of steps
this stairway goes bel ow t he
ground | evel.

HABI B
Call nme crazy, but | think I hear
wat er .

The torches soon show a gapi ng bl ack doorway at the end of
the stairs.

| NT. WATER CHAMBER — NI GHT

Amr and Habi b get through the doorway and find thensel ves
in a spacious chanber. In the mddle of it there is a pool
filled wwth dark water stretching fromwall to wall

On the other side of the pool, some thirty feet fromthem
there i s anot her doorway.

AM R
The enpty gives way to the full,
my friend.

Amir kneels down to the water, cautiously dips a finger
into it and then brings it up to his nose.

AM R
It'’s fresh water. There nmust be an
under ground river.

HABI B
(nervously)
This sonme sort of a trap, sahib?
It scares the shit out of ne. Can
we go back?

Amir rolls his sleeve up and dips his entire arminto the
water trying to feel if there is sonething underneath.

Startled, he pulls it out quickly to see it conpletely
covered in black.

HABI B
Leeches! Sahib, let’'s |leave this
pl ace!

Amr gives hima cold and serious | ook.
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AM R
Cal m down and help ne get rid of
these things. | didn't stay
bachelor for this long to have ny
bl ood sucked by | eeches.

Am r and Habi b scrape the | eeches off Amr's hand and kick
t hem back into the water.

Am r | ooks around and picks a fewlittle rocks fromthe
ground. He starts throwng theminto the water about seven
feet fromthe edge of the pool while wal king from one of
the walls to the other.

He stops at one place and throws a few nore rocks from
t here.

AM R
You notice the waves? It seens the
water is shall ow over there.

HABI B
You're not going to junp in there
just like that, are you? You can’'t
make me do that.

AM R
VWhatever is witten on the
forehead i s al ways seen, ny
friend.
(smling)
| hope this will convince you.

Am r unsheathes his knife and while Habib steps back with a
terrified ook in his eyes, he pulls a string out of his
pocket, ties one end to the knife and throws the knife into
the water where he has thrown rocks previously.

The knife drops into the water, but doesn’t sink as it can
be seen fromthe string, the other end of which is being
held by Amr.

Am r rushes forward and junps into the water after the
knife. He lands on an underwater stone and turns back,
stretching his hand to Habib.

AM R
Your turn!

Habi b junps and grabs Amir's hand, safely | anding on the
st one.
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Amr takes his knife and throws it again a couple of tines
to find another safe spot to junp to.

As the light of the torches cones closer to the doorway on
the other side, it reveals intricate reliefs surroundi ng
it.
AM R
This is the real thing, ny friend.

I NT. THE BURI AL CHAMBER OF DARI US THE CGREAT — NI GHT

Am r and Habib enter the burial chanber to see walls
covered fromfloor to ceiling with Acheanenian reliefs and
i nscriptions.

A stone sarcophagus is in the mddle of the chanber.

Am r and Habi b put their torches in ancient holders on the
wal | s and get closer to the sarcophagus.

Am r places his hands firmy on the side of the cover stone
and prepares to push.

AM R
(smling at Habib)
Ready to see your ancestor? | bet
his face is uglier than yours!

Bot h push hard on the stone. It doesn’t budge at first, but
not before long it yields to the push with a |oud scraping
sound.

For a very short nonment they stare at the bearded face of a
man i n the sarcophagus wearing a gol d-woven garnent. In a
second the face falls to dust revealing a grotesque skull.

Amr reaches in and pulls Darius’ scepter out the clenched
fingers of the skeleton. He takes the three-foot gol den
staff to the light and gazes at it for a nonent while
rotating it with his fingers and exam ning the

i nscriptions.

AM R
(reads)
| am Darius the Great King, an
Acheaneni an, a Persian, an Aryan.

Am r | ooks at Habib and raises the scepter.
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AM R
This is the proof of the Aryan
I ineage ny client needs. Let’s get
outta here!

HABI B
(shyly)
Sahib, it’s not good to take this
t hi ng.
AM R
Well, you can call your brother

fromthe nuseumtonorrow and | et
hi s people make their lifetine
di scovery.

HABI B
Il will. I just don’'t think we
shoul d steal the staff.

AM R
(irritated)
So we are robbers and the nmuseum
fol ks are not! What do you think
Darius would say to that?

Amr waps the scepter in a piece of cloth and heads to the
door way.

EXT. TRAI N STATI ON - DAY

Atrain arrives. A sign on the side of the glass canopy
covering the platforns reads: “Peenenuende”.

Bill Coleman, carrying a small suitcase, gets off the train
and | ooks around.

It’s a cold January day and he can see his breath. He pulls
up the collar of his casual winter coat, lowers his hat and
heads out of the station.

EXT. PEENEMUENDE STREET - DAY

Col eman wal ks on the sidewal k skirting knee-high piles of
snow. He stops by a townhouse, |ooks |eft and right while
putting his suitcase on the ground, and cautiously knocks
on the door.

A WOVMAN in her sixties opens the door a little and | ooks
hi m up and down.
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CCLEVAN
(shyly, with
Anmeri can accent)
Guten tag!

The woman frowns, but lets himin.
| NT. HOUSE — DAY

Col eman follows the woman through a dark vestibule as she
goes upstairs.

WOVAN
(in German)
The Anmerican arrived.

JI M HENDERSON, a casually dressed man in his forties, neets
Col eman at the top of the stairs.

HENDERSON
Ji m Henderson — nmgjor -- if you
care to know. You nust be Col eman.

CCLEMAN
(shaki ng
Hender son’ s hand)
Bill. Call ne Bill.

HENDERSON
(to the woman, in
Ger man)
Thanks, Hei di!

Hender son notions to Coleman to enter a room There is a
dining table wth a map on it. Col eman puts his suitcase
down, takes off his coat and hat and | eaves themon a
chair.

HENDERSON
Heidi is with the resistance. You
can trust her -- the Nazis killed
her Jewi sh husband and all their
children ... How s your trip?
COLEMAN

| tried to keep ny nouth shut nost
of the time, ‘cause nmy German’s
pitiful.
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HENDERSON
There won’t be much tal king where
you' re headed, soldier. I'd be

glad to chit-chat with a fell ow
Aneri can, though.

| eans over the map.

HENDERSON
The Nazi rocket research center
Baltic Sea fromthree sides. W
dropped | oads of bonbs there
earlier in the war. No success,
t hough. They keep a snal
concentration canp for the
wor kf or ce

Col eman gets closer to the table and takes a | ook.

HENDERSON
They brief you on the m ssion back
home?

Col eman shakes hi s head.

Hender son

Hender son

COLEMAN
Al I knowis | gotta snatch the
pl ans of sone rocket.

HENDERSON

The V-3 flying bonb al so known as
“Project Anerica”. A two-stage
rocket designed to reach North
Aner i ca.

lights up a cigarette.

HENDERSON
A guiding systemwith radio
beacons across the Atlantic ..
There’s sonme darn good science
behind all this!

opens up a briefcase and pulls out a few photos.

HENDERSON
Look here. These are aerial photos
of their test stands.

CCLEVAN
You think it’s built yet?



HENDERSON
Nah, but | can tell the Nazis are
scanpering around to finish it.

COLEMAN
How am | gonna get into the
facility?

HENDERSON

The Nazis will be noving the

bl ueprints to their underground
production conplex Mttelwerk in
Nor dhausen. They think it’s not
safe enough here and | gotta agree

with them
COLEMAN

How s the convoy gonna be guarded?
HENDERSON

Better than you can inmagine. This
is their wwnning ticket for the

war .
COLEMAN

What’'s the plan then?
HENDERSON

We got information that they wll
be sending in a lightly guarded
truck with a safe that will later
on hold the blueprints on their
way to Nordhausen. This is our
only chance. There will be help
fromthe Brits on the site.

Hender son puts the palns of his hands on the table and
| ooks Coleman in the eye, waiting for questions.

HENDERSON
And there’ s a secondary objective.
W’ ve prom sed to make everyt hing
possible to extricate our Polish
informer fromthe workers canp.

Hender son puts the photos back into the briefcase.

HENDERSON
Get sone rest now.

24.
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| NT. BEDROOM — NI GHT

It’s a very small roomwith a twin bed by the wall, a chair
and a si nk.

Col eman puts his suitcase on the bed, opens it and pulls
out a picture of Sarah and Lizzie on the farm Holding the
picture with both hands, he gently touches Lizzie s face
with his thunb, deeply in thought.

EXT. PEENEMUENDE BAY - DAY

A bl ack car goes off the road and stops by the Baltic
shore. It’s a desolate area with | ow vegetation covered in
[ ight show. Seagulls squawk in the distance.

Ami r and Habi b get off the car and approach the sea. They
wear |ong coats and felt hats.

Am r scans the opposite shore of the bay with a pair of
bi nocul ars. He sees a mlitary conpound perched on a hill.

Am r noves the binoculars away fromthe barracks and
focuses on a cliff where a bl ack whol e gapes, a steak of
water flowi ng out into the sea.

AM R
This is it.
He gives the binoculars to Habib.

AM R
Menori ze this place.

HABI B
I will.

AM R
"Il need you there if things go
sour.

HABI B
You can count on ne as al ways,
sahi b.

EXT. NAZI ROCKET RESEARCH FACI LI TY — DAY

A car approaches the barbed wire fence of a mlitary
conpl ex. Habib is behind the steering wheel.

SUPER
“German Arny Research Center
Peenenmuende, January, 1945”
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Two sol diers stand guard at the barrier. There is a one-
story concrete building in the distance.

Amir, wearing white hat and suit with a red flower in the
| apel buttonhole, is in the backseat of the car. Hi s hand
rests on a | eather draw ng tube.

He takes a | ook at his watch -- it’s nearly three o’ cl ock.
A GUARD approaches the car and Amr |owers his w ndow. The
sounds of the Baltic surf and seagulls fill up the air.
GUARD
(in Gernman)
What’ s your nane?
AM R

(in English, with

M ddl e Eastern

accent)
My nanme is Amr. Standartenfuehrer
Muel | er is expecting ne.

The guard takes a brief look into the car and waves to the
other soldier to lift the barrier.

| NT. UNDERGROUND SUBMARI NE DOCK

Dr ake cautiously noves towards the bow of the U boat using
the hull for cover. The dock is busy with people carrying
stuff in and out of the submarine.

Drake puts his nmask back on and dives in. There isn’t much
light comng fromthe surface and he turns on a little
flashlight.

He approaches the front wall of the dock and soon finds a
three-foot-wide grate. He pries it open using his diving
kni f e.

Drake unstraps his air bottles, takes one deep breath and
drops theminto the dark abyss.

He then squeezes his body into the tight opening and noves
forward, working with his fins.

The water in the horizontal pipe is clear at first, but as
he goes farther, it gradually gets murkier in the |ight of
the lanp. He soon finds hinself swimring in sonething |ike
a soup of pale cloth-1ike pieces.

A bi gger object comes by. Drake convul sively presses his
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body to the side of the pipe as he recogni zes a human | eg
with the flesh ripped up. The sudden surprise causes himto
| ose sone of his air.

Dr ake keeps pushing forward but the end of the pipe is
nowhere to be seen. He is soon out of air and his body
starts thrashing agai nst the pipe walls.

When he is just about to faint, he spots the opening ahead.
| NT. MUELLER S OFFI CE

St andart enf uehrer HERMAN MUELLER (50) puts a record on a
phonograph and drops the needle on it. Vivaldi’s “Spring”
fromthe “Four Seasons” concertos fills up the room

Muel | er gets closer to a birdcage to admre a yellow canary
singing to the nusic. He is a tall blonde man with steel -
bl ue eyes and a nuscul ar body, dressed in an SS uniform

A GQUARD wal ks in, extends his arm and clicks heels.

GUARD
Heil Hitler!

Muel | er puts sonme food into the bird feeder and slowy
turns to the guard.

GUARD
(in German, with
subtitles)
The visitor is here, sir!
MUELLER

(in German, with
subtitles)
Let himin.

The guard notions through the open door to Amr to cone in,
then steps out of the room and cl oses the door.

Amr, with the drawi ng tube slung on his shoul der, cones
closer to Mueller and sticks out his hand for a handshake.

AM R
(in English, with
M ddl e Eastern
accent)
Herr Mieller, I’"'mso glad to
finally neet you.

Muel | er ignores the handshake and shows himto a chair.
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MUELLER
(in English, with
CGerman accent)
| take it the little gadget | sent
you did work since you' re here.

Amir sits into the chair while Mieller remai ns standing
wi t h hands behi nd his back.

AM R
| ndeed, it did and I was able to
obtain an artifact that m ght
i nterest you, know ng your
research on the Aryan |ineage.

Am r opens up the drawi ng tube and pulls out the gol den
staff.

AM R
| give you the scepter of King
Darius the Geat!

Muel | er takes the staff and carefully runs his fingers
trough it, then takes it closer to the light to | ook at the
i nscriptions.

MUELLER
Remar kabl e craftsmanship, | mnust
adm t. What does it say?

AM R
It says “I am Darius the G eat
Ki ng, an Acheaneni an, a Persi an,
an Aryan”.

MUELLER

I nteresting. Are you suggesting
that the Aryan and Persian
| i neages have conmon roots?

AM R
These are not nmy words, Herr
Muel l er. King Darius has ruled
over many nations including
Macedoni ans, Arneni ans, Jews,
Assyri ans, Babyl oni ans, Egypti ans,
and ot hers.

Muel l er lets out a |loud sarcastic |laugh. He | eans over
Amr, grabs his jaw and | ooks himin the eye.
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MUELLER
Look at me, Persian! Look at the
color of my hair and ny eyes! Do
we | ook alike? Everyone, but you
knows that the Aryan race cones
fromthe North.

Amr, starting to feel unconfortable, lightly pushes
Muel | er’ s hand away.

AM R
Herr Mieller, | did not cone here
to argue about history. |I'd rather
di scuss the conpensation for ny

effort.

Muel | er ignores himand continues with his passionate
speech.

MUELLER
(with contenpt)

The Aryan race is superior to al
races. It’'s the purest race of al
and is destined to rule world. It
will crush all Jew sh, Arnenian
and ot her dogs that claimto share
t he Aryan bl oodl i ne.

For a short nonment he | ooks at the scepter with admration
and puts his tenper under control

MUELLER
(smling)
Il take this as | prom sed and
you' || see ny generosity pronptly.
(tn German, with
subtitles)
Guar d!

The guard opens the door and wal ks in.

MUELLER
(in German, with
subtitles)

Throw the Persian dog into the
dungeon.
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GUARD
(tn German, with
subtitles)

VWhat should | tell the driver,
Herr Muell er?

MUELLER
Send the driver off. M. Amr wll
be ny guest tonight.

The guard notions to Amr to |l eave the room Amr, slightly
confused, grabs his drawi ng tube, nods to Mieller, and goes
out the door.

I NT. THE MEAT GRI NDER

Drake surfaces with a |oud gasp. It takes hima nonent to
get back to his senses. He then takes his mask off and

| ooks around to find hinmself in a twenty-foot-w de round
pool .

He spots a wall staircase and heads to it.

A nauseating snell makes himwinkle his nose as he clinbs
up the five-foot-tall staircase. It causes himto gag when
he sees dead bodies thrown on top of each other in the
corner of the barely lit room

The concrete walls are covered with water streaks. A few
dried red puddl es can be seen on the floor.

Drake takes off his dry suit and throws it into the pool,
keepi ng the conbat uniformand the diving knife. He | ooks
at his bare feet and heads to the dead bodies, hoping to
find shoes.

As Drake is busy putting shoes on, he hears voices com ng
and quickly blends into the corpses.

The nmetal door of the room opens up and two Nazi soldiers
wal k in, pulling and pushing a cart | oaded with bodies.
They | eave the cart by the pool and one of them whistling
a song, goes to the wall where a huge knife switch is
nmount ed.

The soldier flicks the switch on and an escal ating whir

fills up the room The water in the pool starts spinning
and fornms a pit, the axle of a massive propeller in the

center.

One of the soldiers waves in the deafening noise toward the
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pile of bodies on the floor and both head there, grab a
body, and start to lift it up.

Drake junmps up fromunder the corpses and rips out the guts
of the nearby soldier wwth a single blow of his diving
knife.

Startled, the other soldier drops the body and reaches for
his pistol.

Drake’s fist neets his jaw before he can unbutton the

hol ster. Drake doesn’t |ose a second and with a quick
series of punches into the stomach and the face, he pushes
the soldier into the pool.

For a second the soldier’s body is shoved fromone end of
the pool to the other, horror witten on his face and
screans joining the deafening whir. The water turns red and
the body quickly disappears into the torrent.

Drake takes the pistol fromthe other soldier’s body, drags
the corpse to the edge of the pool and kicks it in.

He calmMy kneels down to tie his shoes, then walks to the
power switch and shuts off the propeller.

| NT. DARK ENCLOSED SPACE

Col eman cl oses his eyes in cal mdetermnation, trying to
take control of the cold shiver. He hears nuffled voices,
engi ne noise, and feels a jerking notion.

Straining his lungs, he takes a |last breath fromthe oxygen
bottle and noves it away fromhis face.

The jerking suddenly stops and the noi ses go away.

After a nonment of silence that seens |ike an eternity,
Col eman hears footsteps approaching and his nuscles tense
at the faint sound of jingling keys.

| NT. STORAGE ROOM

A Nazi soldier conmes to a four-foot-tall netal safe propped
on a wai st-high stack of pallets. It is in the mddle of a
spaci ous room w t hout wi ndows, full of wooden crates and
pal l ets scattered about.

There is a big netal sliding door for trucks on one side
and little personnel door on the other.

The sol dier picks a key froma key ring and unl ocks the
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safe. The nechani sminside nakes a | oud click, which hasn't
faded away yet when the door of the safe bursts open,
causing the soldier to take a couple of steps back in
surpri se.

Col eman rushes out of the safe and grabs the startled
soldier by the uniform He then sw ngs behind himand w aps
an arm around hi s neck.

The sol di er | eans back agai nst Col enan and ki cks the
pallets with both feet.

Coleman’s legs, still stiff fromthe long sitting in the
safe, give in and the fighters tunble down. Coleman falls
on his back, one arm| ocked around the sol dier’s neck.

The sol di er reaches for his pistol, but Coleman is faster
and quickly turns himface down and plants a knee in his
back, not letting go of the neck. The soldier’s spine
breaks with a pop and his body slackens |ifeless on the
fl oor.

Col eman finally has a nonment to | ook around, and seeing no
danger, he slowy gets off the body. He stretches his |inbs
and briefly rubs his neck.

The winter chill remnds himthat he is still al nost naked,
and, rubbing his ripped chest, he kneels over the body and
starts taking off the uniform

I NT. CORRI DORS TO THE DUNGEON

Amir is escorted by two soldiers, one in front and one
behind him They walk in the dimy lit concrete hallways of
the facility. The soldier in the front carries Amr’s
drawi ng tube.

They soon reach a netal door beyond which a stairway cut in
the rock awaits. The escort heads down where the light is
even scanter.

As he clinbs down, Amr stares at the rough stone walls.
Water drops fall in the distance. Amr turns his head | eft
and right and gives the soldier behind hima fearful | ook.

AM R
Were are we goi ng? There nust be
sonme m st ake!

Silently, the soldier gives Amr a ferocious blowin the
back with the butt of his rifle. Amr bends slightly but
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continues to wal k as he sees no other options.

The escort arrives at a corridor with dungeon cells on both
si des.

As he wal ks between the cells, Amr sees through the barred
gates bodies covered in blood and cuffed to the walls. In
one cell a heavyset soldier without a jacket is busy
maul i ng a prisoner chained to a chair.

The first soldier of the escort opens up the gate of the
only enpty cell at the end of the corridor.

Amr is roughly pushed inside. He falls to the ground and
casts a |l ook of disbelief at the soldiers.

The soldier that carries the drawi ng tube opens it to see
that it’'s enpty, throws it in the cell and slans the door
shut as Amr’s screans echo in the corridors.

| NT. STORAGE ROOM

Col eman, dressed in a German uniform drags the naked body
of the soldier to an enpty crate, flips himinto it and
puts the cover on.

He | ocks the safe, | ooks at the keys in a nonent of
hesitation, and puts theminto his pocket anyway. He then
approaches the personnel door.

A power distribution box is nmounted on the wall near the
door. Coleman winks at his reflection in the shiny cover of
t he box.

COLEMAN
Let’s roll, dude!

He straightens his jacket, lowers his cap and grabs the
door handl e.

| NT. HALLWAYS

Col eman opens slightly the storage room door and, seeing no
troubl e, squeezes his body into the corridor. He | ooks left
and right, unsure which direction to take.

There are no wi ndows or signs on the concrete walls. He
hesitantly picks a direction and starts wal ki ng.

He tries to step lightly at first w thout maki ng nmuch
noi se, | ooking back every few steps.

Col eman soon realizes that he | ooks off-place. He then tips
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his hat and starts confidently stonping the heels of his
Ger man boot s.

Col eman approaches a corner and hears footsteps and chatter
behind it. There is no roomnearby to hide in and he bites
the bullet and turns the corner.

A Nazi OFFICER and two soldiers follow ng closely wal k
toward Col erman.

Col eman raises his right armand clicks heels.

COLENMAN
Heil Hitler!

The officer barks at himin German in return of his
sal utation

OFFI CER
(tn German, with
subtitles)

Has the safe arrived?

Slightly confused, Colenman stops in his tracks for a
nmoment, then nervously pulls the keys out of his pocket and
shows themto the officer wwth a grin.

The officer gives hima cold | ook and heads down the
hal | way followed by his escort.

After they turn the corner, Col eman, encouraged by his
success, raises his arm again.

COLEMAN
(smling,
whi spering to
hi msel f)
Heil Hitler!

He sticks out his hand for a handshake and nods slightly.

COLEMAN
GQuten killing, mnmeine Herren!

Turni ng serious again, he straightens out his uniform and
conti nues wal ki ng.

Before I ong, he spots a docunent in a frame posted on the
wal | and cones closer. It is a map of the facility. He
studies the map carefully, his lips noving silently.

Confident in the Nazi uniform Coleman starts down the
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hal |l way toward the next corner. As he nakes the turn, a
figure rushes out of the shadows and knocks hi m down.

He falls on his back and stretches his hands to grab the
attacker’s fist swaying a razor-sharp diving knife to his
t hr oat .

Col eman’s eyes widen up as he realizes that his opponent
doesn’t wear a Nazi uniform but before he can say
anyt hing, he gets a heavy blow in the tenple.

CCLEMAN
(munbl es)
Aw, shit!

Darkness falls before Col eman’s eyes as his |lips continue
munbl i ng i ndistinctly.

I NT. UTILITY ROOM

Col eman regai ns consciousness to find hinself propped to
the wall of a narrow utility room between humm ng
transforners and various pieces of facility equipment.

Drake, |eaning over him slaps his cheek for one last tine.

DRAKE
Robert Drake. Sorry to neet you
under such dire circunstances.

CCLEMAN
Bill Coleman. I'mglad | didn't
meet your knife this close!

Drake sits on the floor across fromhim rubbing the
knuckl es of his hand.

DRAKE
Not hi ng gets through that hard
head of yours, doesn't it?

COLEMAN
You sound |like ny wfe already!

Dr ake | ooks down for a nonent and then stares at Col enan
blindly.

DRAKE
Got any chil dren?

COLEMAN
Yeah. One six years ol d.



DRAKE
Then what are you doi ng here? Wy
aren’t you wth your famly,
enjoying life?

COLEMAN
| don’t know. Val or and gl ory.
That kinda stuff, | guess.
DRAKE

(shaki ng head)
You’ ve got no clue what you are
getting yourself into.

CCLEVAN
You maybe right. What brings you
her e?

Drake runs a hand through his hair.

DRAKE
| | ost someone | | oved.

COLEMAN
So this war’s a personal vendetta
for you?

DRAKE
Maybe. Maybe not. If you could see
what | saw on the way here, you
woul dn’t have a speck of regret
for slicing a Nazi throat.

COLEMAN
What’ s your plan?

DRAKE
W' ve got to get out of this
facility and find the section of
devel opnment buil di ngs on the east
si de of the conpl ex.

COLEMAN
| think your intel is alittle
off, nmy friend.

DRAKE
VWhat do you nean? W' ve got aeria
phot os showi ng those buil di ngs and
activities around them

36.
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COLEMAN
That’s what | was told too, but
| ooking at a map of the conplex |
found on the wall, the corridors
conti nue underground and under
t hose buil dings and that’ s where
the real |abs nust be. Al those
bri ck houses you see fromthe air
are not hi ng but canouflage. No
wonder why the air raids haven't
made nuch of a dent.

DRAKE
| guess we’'ve got to give that a
shot. When we get out of this

room 1’1l be your prisoner since
you are dressed to the | ocal
fashi on.

Drake tucks the gun and the knife into the belt of his
pants and pulls the conbat uniform jacket over them

Both get to their feet and cautiously leave the utility
room

| NT. HALLWAYS

Dr ake wal ks before Col eman, hol di ng hands behi nd his back.
Col eman keeps his pistol pointing at Drake’s back.

A few sol diers head their way. Coleman |owers his cap and
gi ves Drake a push.

As the soldiers pass by staring at them Col eman gives
Drake a hard blow in the back with the butt of his Luger.
Drake lets out a grunt, bends a little and speeds up.

Soon Drake and Col eman turn a corner and find thensel ves
agai nst a dead end. The corridor ends with a plain concrete
wal | . No doors, |ocks, nothing.

DRAKE
So nmuch for your map

CCLEVAN
|"msure | got that right. I'm
good at nenorizing inmages.

Drake gets closer to the wall and knocks on it.
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DRAKE
It’s solid. W’ve got to find a
way out of here and get to those
brick buil dings.

CCLEVAN
(speaking to
hi msel f)
Wiy’ d they end a corridor just
i ke that? No doors, nothing ... |
could swear the floor on the way
here was sl anted.

Col eman | ooks at the side walls, the ceiling, and the
floor. He kneels down and feels the floor it with his hand.

COLENVAN
It seens worn and snoother in the
m ddl e. Why'd anybody walk to this
end if there are no doors around?

DRAKE
(1 oosi ng patience)
M ght be guards goi ng back and
forth.

COLEMAN
You see any? | didn’t. Wat would
the Nazis do?

Col eman starts marching toward the dead-end wall, reaches
it and turns around. Then he nakes a grunpy face and rai ses
his arm

COLEMAN
(clicking heels)
Heil Hitler!
Drake’ s eyes wi den up.
COLEMAN

What ?
The wall behind himsilently noves up.

DRAKE
Turn ar ound!

| NT. LAB COVPLEX

As the wall lifts up, a spacious round anteroomis
reveal ed. A few double doors with wi ndows on the upper side
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|l ead to the research | abs.

DRAKE
(whi speri ng)
Www Who' d have t hought

There are lots of activities going behind each door as it
can be seen through the w ndows. There are nultiple draw ng
boards scattered around and a | ot of personnel wearing
whi t e snocks.

There are two guards behind each door observing all the
action inside. Each door has a sign above it.

COLEMAN
(reads the door
si gns)
Propul sion ... Fuel ... Cuidance
War head ... Docunentation —-

that’s what we need!

The docunentation room seens to be the quietest place. No
one can be seen between the rows of ceiling-high file

cabi nets, except for the tw guards, their backs facing the
door .

Dr ake and Col eman cross eyes. Drake pulls out his knife and
makes a silent nove with it towards the docunentation | ab.
Col eman nods and they both approach the doubl e door as
silently as they can.

Each grabs a door handl e and upon Drake’s nod they rapidly
throw the door w ngs open and burst inside.

Then everything happens in a split second.

Dr ake sl ashes his guard s throat from behind and pushes the
body away fromthe door where a puddl e of blood quickly
starts formng up

Col eman | ocks an arm around his guard’ s neck and snaps it
before the soldier can realize what happens.

The door wi ngs close by thensel ves as the body of Col eman’s
opponent sags to the fl oor.

Drake and Col eman gl ance back through the door w ndows and,
relieved by seeing no ruckus on the other side, nove to the
rows of file cabinets. They | ook at both sides of each row
to find no witnesses about.
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CCLEVAN
Look for anything that says
“Project Anmerica”.

Drake nods silently and takes on a row of cabinets. Col eman
starts with the opposite row, back to back w th Drake.

A short noment | ater, Col eman | ooks over his shoul der to
see Drake not going through the cabinets, but pulling Nobel
out fromunder the lining of his uniform

COLENMAN
VWhat the heck?

Dr ake gl ances at him and continues to neticulously pile the
green clay in a drawer.

COLEMAN
s that your mssion — to w pe
out this place?

DRAKE

Just doi ng nmankind a favor.

Suddenly the door opens and a man wearing a white snock
appears in the frane.

He spots the blood puddle and the two bodies left and right
of the door. Then he lifts his eyes off the floor to see
Drake and Col eman runmmagi ng t hrough the docunentati on and
opens his nouth to scream

Drake and Col eman freeze in their tracks. Col eman pulls out
his Luger and trains it at the scientist, but hesitates to
shoot .

In a split second the scientist is out, frantically running
and scream ng in CGernan.

Drake and Col eman drop the files and rush into the
anteroom They are hal fway through it when a |oud siren
starts blaring and red lights begin to flash fromthe
wal | s.

The noving wall starts going down and a white gas starts
quickly filling the roomfromvents near the floor.

Before they could reach the wall, Drake and Col eman start
coughi ng and gasping for air.

Drake eyes the wall which is still not conpletely shut.
Then he | ooks at Col eman who is down on his knees and
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gaggi ng. Drake hesitates for a second and throws his body
sliding on the floor in an attenpt to squeeze under the
door .

It is too late and the wall neets the floor with a | oud
t hud before he can get cl ose enough.

I NT. HALLWAY TO THE LAB COVPLEX

St andart enfuehrer Mieller, wearing a |long | eather SS coat,
wal ks down the hallway toward the |ab conplex. He is
foll owed by two officers and two guards.

The sliding wall is up. Drake and Col eman, stripped from
their weapons, are in the mddle of the anteroomon their
knees wi th hands behind their heads. They are surrounded by
five soldiers, five rifles ainmed at them

The white gas is being sucked out of the roomthrough the
vents near the floor.

Muel | er stops before them and puts his hands on the hips.

MUELLER
(ironically)
Vell, well, well. Look what we’ve
got here! Two | ost puppies ... or

should I say two foxes in the
barn, chasing ny supersonic birds?

Muel | er starts to take his coat off and one of the guards
grabs it from his shoul ders.

MUELLER
Let’s see. How can these two foxes
get into my barn? May be ny top
security dog knows sonet hi ng about
t hat. Cber st ur nbannf uehrer
Hundman?

HUNDMANN, one of the officers acconpanying Miel l er, steps
forth.

HUNDIVANN
| don’t know, mein Herr. It seens
i npossi ble to breach the security.

Muel | er | ooks at the prisoners, |ooks at Hundmann, then
again at the prisoners and at Hundnmann.
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MUELLER
(sarcastically)
| npossi bl e!
(cl appi ng hands)
Unbel i evabl e!

HUNDMANN
(nervously)
| nmean it’s hard to conprehend,
nmein Herr.

Muel | er | ooks at Hundmann with contenpt, pulls out his

pi stol and shoots himstraight in the forehead. The face of
the nearby guard gets splattered with blood, but he doesn’'t
nove a nuscle, pretending he hasn’'t seen a thing.

Muel  er turns back to the prisoners, his gun pointing at
t hem

MUELLER
What should | do with you? Maybe
we can play a little ganme of
guestions and answers.

He | ooks around the roomas if |ooking for vol unteers.

MUELLER

W0’ s the Yankee and who’s the
Brit? If | don't get it right,
"Il shoot the one of you | get
wrong. How s that?

(t hi nki ng)
Ch, I'msorry, that neans |’ |
have to shoot both of you in that
case. \What a pity!

He points the gun at Drake, who turns his head aside.

MUELLER
Brit or Yankee? Yankee or Brit?
Look at ne, fox!

Muel | er cocks his gun. The other officer leans to himand
whi spers sonething in his ear.

MUELLER
VWhatever. 1’11 kill both of you
anyway, but | have a launch to
attend now.
(to the sol diers)
Take "emin.
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He turns to the officer.

MUELLER
Send Obersturnfuerer WIf to
interrogate the prisoners. W nust
find out how they broke in.

He turns around and wal ks away foll owed by his guards.
| NT. DUNGEON

Drake, Col eman, and an escort of four SOLDIERS, two to the
front and two to the back, wal k between the prison cells.

SCOLDI ER #1
(in German, with
subtitles)
Shit, we are full today.

SCOLDI ER #2
(tn German, with
subtitles)
It doesn’t nmatter where we put
them They will be feeding the
rats before we get off shift.

One of the soldiers opens the last cell and Drake and
Col eman get thrown inside. The soldiers |ock the door and
wal k away.

Amr, sitting on the floor by the wall opposite the door,
presses his body to the stone as the newconers roll inside.

Drake and Coleman |ift up and sit on the fl oor opposite
each ot her.

COLEMAN
So nmuch for saving the world!
DRAKE
Never thought it woul d be easy.
Look on the bright side — we are
still alive.
COLEMAN

Yeah, right. And who' s saying that
— the man stuffed with
expl osi ves, ready to bl ow hinself

up.

Col eman and Drake realize they are not al one and both | ook
at Amir at once. He seens so mserable and out of place in
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COLEMAN
Look what the cat’s dragged in!

DRAKE
Who are you?

AM R
Amir -- unfortunate fellow just
i ke you.

COLEMAN
What brought you here?

AM R

(sarcastically)
Coupl e of soldiers, but I’msure
you al ready know t hat.

(seriously)
No, | came here on business, which
turned out a disaster. One should
expect that when negotiating with

t he devil.

DRAKE
Your accent ... let me guess ...
the M ddl e East?

AM R

Cl ose enough. Iran.

Col eman sticks out his hand.

COLEMAN
Nice to nmeet you, Arab
AM R

(shaki ng hands)
Per si an, not Arab.

COLEMAN
Sane to nme, but no offense.

DRAKE
(to Amir)
What do you do?

AM R
Un |’mnot particularly proud of
what | do, but it pays well if it
doesn’t cost you your life.
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DRAKE
VWat’s with the tube? Carrying
stol en paintings or sonething?

AM R
Sort of.

Amr noves closer to Drake and Col eman.

AM R
What were you two after?

Col eman gl ances at Drake, then | ooks down.

CCLEVAN

| guess it doesn’'t natter anynore.
W’ re supposed to ..

(1 ooki ng at Drake)
capture sone bl ueprints.

Amr is genuinely interested.

AM R
OCh, blueprints of what?
COLEMAN
(sadly)
A weapon ... a rocket. But we
fail ed m serably.
AM R
One who runs wll also fall, ny

friend. As long as we're alive,
t here’ s hope.

Amr brings up the drawi ng tube and starts ripping up the
| eather at the edge of it.

AM R
(whi speri ng)
Look ... | did not conme to the
|air of the beast unprepared.
COLEMAN

(sarcastically)

You got a flying carpet in there,
Arab?

Amir gives hima cold |look and pulls a | arge sheet of paper
hal fway. It |l ooks like a floor plan. He then pushes it back
under the leather lining of the tube after Drake and

Col eman have had a quick peek at it.



AM R
(whi speri ng)
It’s a map of the facility sewers.
W’ ve got to find a way to get out
of this cell.

DRAKE
Were' d you get it?

AM R
You have no idea what a big chunk
of noney can buy.

COLEMAN
(encour aged)
| wonder how nuch tinme we have
left.

DRAKE
| f you are asking when the air
raid is going to start, it’'s a
coupl e of hours, give or take.
(ironically)
As for our next encounter with
Herr Mueller, it may be | ess.

| NT. CORRI DORS TO THE DUNGEON

An SS officer wearing a | ong black | eather coat with the
collar pulled up walks in the corridor leading to the
dungeon. W can’'t see the face of the person, only the
back.

The officer goes through the door and down the rock
stairway. Two soldiers stand guard at the foot of the
stairs.

GUARDS
Heil Hitler!

OFFI CER
(femal e voice, in
Ger man)
The key to the British and the
Ameri can! Now

One of the guards hastily produces the key.

OFFI CER
(in Gernman)
Wit here!

46.
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GUARDS
(i n German)
Yes, Frau Wl f!

The officer wal ks between the cells until she reaches the
| ast one and turns to the barred gate. The prisoners,
sitting on the floor, slowy lift their eyes in fear.

Drake’ s eyes widen up and his jaw drops in disbelief.

DRAKE
(muttering)
Anna ...

We can now see Anna’'s face. She has a stern | ook in her
Nazi uniformw th the visor cap and the | eather coat.

DRAKE
(devast at ed)
| thought | buried you ..

ANNA
"’ msorry, Robert! Mist have been
Rebecca who you’ ve buri ed.

DRAKE
But the ring —
ANNA
| saw an opportunity —-
DRAKE
How coul d you?
ANNA

-- an opportunity to get out of
your life w thout blow ng ny
cover.

Drake slowy stands up and gets closer to the gate.

DRAKE
You’ ve been spying on nme all this
time? This whol e rel ati onship was
a hoax?

The firmess in her eyes lets go and enotions flood in.
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ANNA
(eyes m st up)
" msorry, Robert! That was ny
assignment, but | failed ... |
fell inlove with you!

Dr ake waves his hands, turns his back to the gate, steps
inside and turns to Anna agai n.

DRAKE
How d this whol e thing happen?

ANNA
| grew up here, Robert. M father
pushed ne to enlist in SS, which
now regret ... but what’s done is
done.

DRAKE
| thought you had a famly in
Engl and. You spoke of your

nmot her . ..

ANNA
My mum did nove there after the
first war.

DRAKE

(to hinself)
| thought 1'd found the |ove of ny
life!

ANNA
(eyes filling with
t ears)
| did |ove you, Robert! That’'s why
| had to do what | did.

Col eman takes his eyes off Robert and Anna and | ooks at the
Chr onomat .

FLASHBACK — EXT. CORN FI ELD - DAY

Sarah | aughs while running and zi gzaggi ng through a corn
field. Her head barely clears the plants. Sarah’s bl ond

hair shimrers in the sun as she turns to | ook back every
few st eps.

Col eman follows her, pushing plants left and right to make
hi s way.
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Sarah cones out of the field and crunbles to her back on a
pat ch of grass, | aughing.

Col eman catches up, lies next to Sarah and starts kissing
her.

BACK TO SCENE
Amir gets up to his feet.

AM R
(to Drake)
|’msorry, if | may interrupt
can your lady friend do sonething
about our situation?

Col eman shakes of f his thoughts and stands up too.

Anna wi pes her eyes, scans the determ ned faces of the
pri soners and unl ocks the gate.

ANNA
Get ready!

She turns to the guards in the other end of the hallway.

ANNA
(yells in German,
with subtitles)

Guar d!
One of the guards approaches the cell. Anna pulls her
pi stol and points to Amr with it.
ANNA
(tn German, with
subtitl ed)

Move this cl own out of here!

She opens the gate and steps aside to let the guard in. He
makes a step toward the cell, rifle trained at Amr. As he
lifts a foot to get in, Anna trips himup and pushes him
forward

Wil e the guard goes falling, Coleman grabs his rifle and
Drake gives hima powerful blowin the tenple. He is
unconsci ous before his face falls flat on the ground.

Anna turns to the other guard in the end of the hall way.
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ANNA
(yells in German,
with subtitles)
Guard, we need sone help with the
pri soner!

The guard cones to the cell to see the other soldier
standing in front of Amr, his back to the gate.

ANNA
(tn German, with
subtitles)
Hel p himcuff the prisoner!

The guard enters the cell and Col eman and Drake junp on his
back. He |ies unconscious on the ground a second | ater.

Amr lets go of the body of the other guard, which sags to
the fl oor.

AM R
Did you call ne a clown?

ANNA
Sorry, just trying to sound real.

Anna | ooks at the unconscious guards lying on the floor and
t hen at Drake.

ANNA
You have to dress up. W stand no
chance with your outfit
(to Amir)
and you too, if you re com ng
W th us.

AM R
You bet | am

| NT. LAB COVPLEX

Anna, escorted by Drake, Coleman, and Amr, all in Nazi

uni forms march through the anteroom of the |ab conplex and
head to the docunentation room Amr carries the draw ng

t ube.

Anna opens the double door and the guards click their
heel s.

GUARDS
Heil Hitler!
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ANNA
(tn German, with
subtitles)

| need the blueprints of the new
rocket. They' re going to the
production facility in Nordhausen.

The guards nod and step aside. The escort wal ks in and
heads for the file cabinets.

| NT. CORRI DORS TO THE DUNGEON

Muel l er, followed by two soldiers, clinbs down the stairs
to the dungeon. He stops at the foot of the stairway,
| ooki ng for the guards.

Not seeing them he curses angrily and rushes to the | ast
cell where he finds the two guards |ying conscious on the
ground in their underwear. Their hands, feet, and nouths

are tied with strips of cloth.

Muel | er stornms through the gate into the cell, his face red
wi th anger.
MUELLER
(in German, with
subtitles)
Fool s! | am surrounded by f ool s!

How am | supposed to run this
place with all these idiots?

The guards blink and nunble in response, their nouths
stuffed.

MUELLER
(in German, with
subtitles)
How pat heti c!

Muel l er pulls out his gun and shoots themin the head. Then
he wal ks out of the cell.

| NT. LAB COWPLEX

Anna and her escort wal k out of the docunentation room
Amr replaces the cap of the tube as they go.

Al'l of a sudden the loud siren starts blaring, the red
lights begin to flash, and the sliding wall starts going
down.
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CCLEVAN
Aw, not agai n!

DRAKE
They must’ ve found the guards.

The wall threatens to cut out the escape route again. This
time the teamis ahead of it and all get through
successful ly.

Amir is the last to slide underneath while pulling the
drawi ng tube out a split second before the wall cones down
with a thud.

| NT. HALLWAYS

The team takes a run along the corridor as the sliding wall
comes down behind them Red lights keep flashing throughout
the hallway and the siren keeps bl aring.

AM R

(panti ng)
W gotta get to the sewers.

COLENMAN
| think | know how. Foll ow me.

Col eman |l eads the teamto the utility room
| NT. UTILITY ROOM

The team bursts into the narrow roomand Amr closes the
door shut. Col eman, breathing heavily, points to a trap
door on the floor.

Drake goes around the roomand finds a board on the wall
with an ax, two knives, and three flashlights hanged on it.

DRAKE
| was already mssing ny knife!
AM R
|’mnore confortable with a knife
t 0o.
(to Col eman)
Take thi s!

Am r hands Col man the pistol he has recovered fromthe
guard in the dungeon. Drake and Amr take the knives and
each man gets a flashlight.

Col eman opens the trap door and notions to the teamto get
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into the gaping black hol e.

COLEMAN
Anybody afraid of the dark?

AM R
Darkness is ny friend now.

Anna takes off her cap and the | eather coat and goes in
first.

| NT. SEWER TUNNELS

Col eman conmes down the wall staircase |ast, shutting the
trap door closed.

It takes a nonent for the eyes to adjust fromthe bright
l[ight of the utility roomto the faint glow of the
flashlights.

The fugitives find thenmselves in a dead-end tunnel carved
in the rock. The walls are uneven and wet. Water drops can
be heard falling in the distance.

AM R
We gotta find a place that | can
recogni ze on the map

DRAKE
Let’ s get novi ng.

The team heads down the tunnel, Amir in the |lead. They soon
reach a crossroads and Amr stops to | ook at the map.

AM R
Not sure yet.

Nevert hel ess, he confidently takes the tunnel to the right
and noves forward.

COLEMAN
You seem at home here, Arab.

AM R
Persian. The know edge conmes with
t he experience. Pick a direction,
left or right, always make the
same turn and you won’t get |ost.

Before long, they arrive at a five-way crossroads. One of
the tunnels crossing the spacious chanber is wider than the
others and has a little streamof water in it.
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Am r | ooks at the map again.

AM R
(encour aged)
Here. | got it! | know where we
are.
DRAKE

That’s a relief, but where are we
headed anyway?

AM R
Look!

Am r shows themon the map a winding route fromthe five-
way crossroads to a dead-end corridor stretching the
farthest fromthe center of the nap.

DRAKE
VWhat’'s on that end?
AM R
(slyly)
You' || see when we get there!
DRAKE

(irritated)
What’ s the secrecy about? Wy
would | trust you?

AM R
|’mnot sure if | can trust your
lady friend. That’'s what it is!

Anna turns her head away fromthem

COLEMAN
Hol d up, people! W got into this
one way or another and we’'ll get
through it together, so shut up
and nove.

AM R

Let’ s get going.

Drake is not very happy with the situation, but he swall ows
it and noves on.

I NT. GRAVEYARD I N THE SEWER TUNNELS

The fugitives keep going down the tunnels in silence.



55.

Suddenly Amr stops and rai ses a hand.

COLEMAN
VWhat is it?

AM R
Hush, keep it quiet!

Their ears catch the rustling sound of a thousand running
little feet. Amr points the light close to the ground and
they see a dozen of little eyes flashing back.

AM R
Just rats. Not nearly as dangerous
as the folks in black above.

The team continues forward, Kkicking curious rats along the
way. The rustling gets |ouder and | ouder.

Soon the fugitives find thensel ves in a spaci ous cavern
stretching on both sides of the tunnel. There are nmultiple
indentations in the walls filled with sonething pal e,
reflecting the |light back.

The rats are busy scurrying around.

Drake comes closer to the walls to see that the
i ndentations are filled with human bones. Rats clinb up and
down the bones, going in and out of the skulls.

Drake fights to suppress his gag reflex.

DRAKE
Bones! What’'s this place? A mass
grave?

COLEMAN
Must be a hundred skeletons in
her e.

AM R
Who coul d these peopl e be?

ANNA
The peopl e who carved these

tunnel s.

Dr ake, Col enman, and Amr | ook at her.
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ANNA
(enmbarrassed)
Most likely they ve been brought
here and shot after the work has
been conpl et ed.

Dr ake shakes his head in despair.

DRAKE
How coul d you have anything to do
with these nmurderers?

ANNA
(shivering)
| never wanted this, Robert! | was
too young to understand the
consequences!

Amir and Coleman turn their backs to the couple and focus
on exploring the cavern.

ANNA
(eyes m st up)
Once you get in this gane, there's
no way out!

Drake runs a hand through his hair and | ooks down. Anna
ri ps her jacket open.

ANNA
Shoot nme! Is that what you want?
Shoot ne! | deserve it!

Drake turns his head away and heads to Amr and Col eman who
are busy studying the map.

Anna falls to her knees sobbi ng.

Amir lifts his eyes off the nmap and | ooks at the tunnel the
fugitives have cone from

AM R
| thought | heard voi ces!

A growi ng ruckus and growl starts to fill up the silence.
Suddenly the rats rush out of the cave, desperately rolling
over bones and each other. Anna gets back to her feet in

di sgust .

Four Dobermans storminto the cavern, their nuzzles
salivating. They stop in their tracks for a quick nonent,
bl i nded by the flashlights.
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Am r bends down, grabs a thigh bone and throws it at the
dogs. One of themcatches it in the air and tries its teeth
on it. Another dog grabs the other end and they both start
pulling and grow i ng.

A dog approaches Drake and Anna, barking |oudly and baring
its teeth. Drake notions to Anna to get behind him and
pull's out his knife.

The dog junps toward Drake who raises the forearmof his
free hand. The Doberman | ocks his teeth around his arm but
a split second later its guts are spilled on the ground by
a mghty slash with Drake’s knife.

Col eman picks up a skull, weighs it in his hand and throws
it fiercely with a leg kick at one of the Dobermans. The
skull hits the dog on the head and knocks it down

unconsci ous.

Col eman turns to see that the two dogs fighting for the
t hi gh bone a second ago have resol ved their argunment and
approach Amr, who backs up to the wall, holding the map
and the drawi ng tube in his hands.

The two dogs junp for Amr’s throat.

Coleman rapidly pulls his pistol and shoots both dogs while
inthe air. The lifeless bodies fall on the ground with a
t hud.

Amr w pes the sweat off his forehead.

AM R
Thanks!

COLENMAN
(grinning)
You are wel come, Arab!

Drake wi pes his knife onto the dog’'s fur and puts it under
his belt, shooting a disapproving | ook at Col enman.

DRAKE
How | ovely! If the Nazis weren't
sure where we were, there’s no
room for doubt now.

AM R
There's no tine for sarcasm W
gotta to run.

The team heads swiftly down the tunnel, trying to splash as
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little as possible in the ankl e-deep water.
| NT. SEWER TUNNEL CROSSROADS

The fugitives keep noving down the tunnels, but the water
gets deeper and deeper, which slows them down. The noi se of
f oot st eps behind them gets | ouder and | ouder. They can hear
occasionally shorts burst of muffled boom ng.

Anna gl ances back in the nmeandering tunnel and sees
shivering bursts of light reflected by the wet walls.

ANNA
FI amet hr ower s

The fugitives speed up a little and arrive at a place where
their tunnel splits two-way. Amir | ooks at the nap.

AM R
The two tunnels join back together
a few yards ahead.

DRAKE
Let’s split up. They' Il do the
sanme and will be an easier gane.

Col eman notions to Amir to follow himin one of the
tunnel s. Drake and Anna take the other.

| NT. SEWER TUNNEL

Drake and Anna nove forward in wai st-deep water. The
flickering light behind themgets brighter and brighter.

Drake makes a sign to Anna to slow down, pulls out his
knife and slowly di sappears into the water.

A Nazi soldier wearing a heavy arnor and carrying a

fl amet hrower energes fromthe dark. His face is conpletely
covered with a mask. Large arnor plates protect his chest.
H's flamethrower is lit, casting shadows on the walls.

The sol dier notices Anna a few yards ahead. She struggl es
to nmove through the water, clutching a flashlight. He pulls
the trigger and a burst of flane shoots forth with a

boom ng sound, al nost reaching Anna. The flame touches the
water with a sizzling sound.

Anna turns back with a great fear on her face. The sol dier
makes a couple of steps and pushes the trigger again, this
time confident that the fire is going to reach his target.
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The fire erupts fromthe muzzle, but dies hal fway as the
soldier’s body starts jerking in the water that turns red
in the light of the flanmethrower.

Drake stands up and throws the soldier’s body aside. It
tunbles into the water, the flanmethrower’s stand-by fire
dying with a sizzle.

| NT. SEWER TUNNEL

Am r and Col eman wal k i n knee-deep water, Amr |eading the
way. Col eman frequently turns back to check on the

foll owers. The light behind them gets brighter and

bri ghter.

A sol dier wearing the flanethrower equipnment and arnor
appears in the tunnel. He produces a burst of flane towards
Col eman, but it is a long shot.

Col eman noves in front of Amr and covers himwth his
body.

COLEMAN
St ay behi nd!

Col eman pulls out his gun and shoots a hail of rounds at
the soldier. The bullets hit the Nazi’s arnor plate and
ricochet with a whistling sound.

COLENMAN
Damm it!

He makes a step back in disappointnment. Amr hides behind
hi m
The sol dier gets closer and throws another flane. Col eman

starts shooting at the sane tine. Fire and bullets cross,
sounds of shots and booming of fire filling the tunnel.

Col eman shoots desperately at the soldier’s helmet wth no
success. His Luger clicks enpty and he throws it angrily in
t he water.

COLEMAN
Where' s ny fucking Colt when
need it!

Suddenly, flame erupts behind the Nazi and he starts frying
in his owmn arnor. He drops the flanethrower and his body,
jerking and thrashing, collapses in the water a short
nmoment | ater.
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The fire dies and reveals Drake, wearing a flanmethrower and
a victorious grin.

DRAKE
He al nost toasted you, didn’t he?

| NT. SEWER TUNNEL

The fugitives walk in a wide tunnel, knee-deep in water.
Amr | eads the way, |looking at the map fromtine to tinme in
the dying glow of his flashlight.

AM R
W' re al nost there. Pray for the
l[ight to | ast!
A few steps farther and they face a brick wall bl ocking the
tunnel fromwall to wall, floor to ceiling.
CCLEMAN

Fuck! It was too good to be true.
He rams the wall with his shoulder to no effect.

Am r nervously brings the map to the light, his hands
shaki ng.

AM R
There’s no such thing on the nmap.
| ... | don’t know what to do
next .

COLEMAN
Al this water nust be going
somewhere. There’'s gotta be a way.

He kneels in the water and starts feeling the wall
under neat h.

CCLEVAN
(gl oom | y)
There are small openings for the
water to get through. Too smal
way too small for a man to
pass.

Dr ake stands aside, hands on the hips.
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DRAKE
(to Amr,
sarcastically)
|’m hell bent on finding what’s on
the other end of this wall. Step
asi de!

Drake gets closer to the wall and starts carving a pit in
it with his knife.

COLEMAN
How encour agi ng! Everyone, ready
your nails and start cl aw ng.

DRAKE
(w nks at Col eman)
| may have sone dough |eft.

He reaches into his inner pocket and pulls out a paper thin
slice of Nobel and then the little detonator out of his
sock. He nolds the explosive into the pit and sticks the
detonator in it.

DRAKE
Back up!

He pulls the pin on the detonator and rushes a few yards
back where the rest of the teamis, pressing bodies to the
wal | s.

The deafening bang of the explosion fills up the tunnel.
When the dust settles, it reveals that the wall has been
reduced to a pile of bricks on the tunnel floor.

The team gets through the debris and runs forward, Amr
| eadi ng the way.

COLENMAN
| think | see stars.

DRAKE
Yeah, if you didn’t shut your eyes
when the wall bl ew up.

COLENMAN
No, | ook at this!

EXT. CLIFF ON THE BALTI C COAST — NI GHT

The fugitives energe fromthe tunnel to find thensel ves
standing on a | edge on the face of a cliff. The surf beats
rel entl essly some hundred feet bel ow.
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Stars twinkle in the cold evening sky.

Col eman | ooks up to see that the cliff ends about twenty
feet above them He feels the rock, searching for sonething
to hold on to.

COLEMAN
(di sappoi nt ed)
It’s too steep and snoot h.

Amir lets out a sharp whistle. A rope conmes down fromthe
top of the cliff. The fugitives raise their eyes to see
Habi b’s face grinning at themin the noonlight.

AM R
Nice to see you again, Habib! I’ve
got quite a few friends with ne.
HABI B
(with Mddle

Eastern accent)
What took you so | ong, sahib? You
get what you cane for?

AM R
The deal fell through, but | get
to keep ny life ... or | hope so.

Amir signals to Colenman to go up first.
EXT. BALTIC COAST — NI GHT

Amir is the last to clinmb up the rope that is tied to a
tree in the nearby grove. Habi b, wearing dark clothes and
no turban, steps forward with arnms wi de open and gives him
a hug.

HABI B
| thought | wasn’'t gonna see you
agai n, sahib!

AM R
Thanks for waiting, ny friend!

Habi b | ooks at the others, then at Amr again, all in
runpled dirty Nazi uniforns w thout caps, jackets
unbut t oned.

AM R
(1 aughi ng)
Bl ending in as nuch as we can,
aren’t we?
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HABI B
We're not exactly safe. | had to
cut through the fence after
nightfall to get here.

AM R
Let’ s go.

The team | eaves the coast and heads for the woods, Amr
| eadi ng the way.

EXT. LAUNCH PAD I N THE WOODS - N GHT

The fugitives nove cautiously through the grove in silence.
Li ght snow covers the forest fl oor.

As they approach the edge of the grove, they notice lights
flickering in the distance.

The team cones to a |arge clearing shaped |ike an ova
arena, in the mddle of which sone conplicated ninety-foot-
tall installation can be seen. It’s a brightly Iit

scaffol ding structure nade of netal and wood.

A railway crosses the nound surroundi ng the arena and | eads
to the installation.

Close to the edge of the grove there is a three-story
bui Il ding conplex. It’s about three hundred feet fromthe
scaf f ol di ng.

There are a ot of scientists and mlitary personnel
scurrying about.

ANNA
(whi speri ng)
Test Stand VII. There's a | aunch

pl anned for tonight, but | don't
know any nore details.

CCLEVAN
| think I know where we are ..
Li sten, we gotta split. | need to
take care of nmy Polish inforner.
AM R

Habib and I can go find a
transport out of here.
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Good. | want to check all that
fuss over there. Anna and | wll
get closer using the building for
cover.

CCLEVAN
Il join you in a half-hour
if everything goes well on ny end,
but you never know --

He extends a hand to Drake and they shake hands.

COLEMAN
My ears are still ringing from
your punch!

DRAKE

You' re quite wel cone.
Col eman approaches Amr.

COLEMAN
(shaki ng hands)
|’mglad to have net you, Arab!

AM R
(smling)
Persian. And renenber - those who
die today will be free from
tonmorrow s sin. Good | uck!

DRAKE
(to Amir, sternly)
We'll find you at the parking | ot
in front of the main building, but
| need you to give ne the plans.

Amir reluctantly lets go of the draw ng tube.

AM R
As you wi sh.

DRAKE
W’ ve got about an hour to get out
of this place before the bonbers
strike. Let’s nove it, people!

EXT. WORKERS CAMP — NI GHT

Col eman wal ks cautiously at the edge of the woods.

Qut

the clearing there are a few flinsy wooden barracks, a

in

64.
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guard wal ki ng around each of them

The wi ndows of all barracks are dark, except for one little
building in the mddle of the settlenent.

Col eman waits to break the line of sight with the guard of

the nearest barrack and runs to the lit building using the

shadows for cover. He then presses his back to the wall and
| ooks around to see if he has been noticed.

He hears indistinct voices comng fromthe nearby w ndow
and takes a peek inside, kneeling by the w ndow sill.

Four soldiers sit at a table, caps off and jackets
unbut t oned, playing cards. Cursing in German, they bang
fists on the table, causing the half full glasses on it to
shake.

Col eman turns to see with fear that the guard of the nearby
buil ding stares at him his body exposed in the Iight of
t he wi ndow.

He freezes in his tracks and suddenly drops on his knees,
drunkenly wiggling fromside to side. He then rises slowy,
brushing the dust off his winkled uniformw th unsteady
not i ons.

Col eman shops for a cigarette in his front pocket and not
finding one, he lets out a | oud grunt.

COLEMAN
(muttering)
Haben Sie eine Zigarette?

The guard lowers his rifle and reaches into his pocket.

Col eman gets closer to himwith a winding walk, trying to
stay in the shadows.

The guard pulls out a cigarette pack and shakes it to get a
cigarette out. He then lifts his eyes to neet Col eman’s
determ ned | ook. The guard s eyes grow bigger realizing
that he has been tricked.

Bef ore the guard can nmake a sound, he faces a powerful fist
with his jaw and sags to the ground unconsci ous.

Col eman pulls the body into the shadows behind the buil ding
and checks the pockets. He finds a ring with keys and takes
it.

Col eman goes to the front of the building and tries the
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door. It is locked. He then tries the keys one after the
other, looking left and right if he has been spotted. He
finally finds the key and opens the door cautiously.

| NT. BARRACKS — NI GHT

Col eman enters the barrack building to find one single big
roomw th bunk beds in two rows. The only light comes from
t he noon outside through a few dirty wi ndows. The sil ence

i s deaf eni ng.

Col eman approaches the beds cl ose by and sees fragile
underfed nmen lying on bare dirty mattresses in the cold.
Their eyes stare up, pretending to not see him

He kneels at the nearby bed and the man in it starts to
shiver, clenching his fists. Col eman puts his hand on the
man’s arm trying to cal mhi mdown.

COLENMAN
(whi spering)
Panne Lechow cz?

The man’s pale face cautiously turns to Col enan and the
eyes scan his winkled and dirty uniform He lifts up
slowy, showi ng surprise and interest. The nman points to
the mddle of the roomand Col eman stands up.

Col eman nmakes a few steps farther into the roomto see nore
and nore eyes staring at him nen and boys getting off
t heir beds.

He is soon surrounded by a crowd of weak and thin people of
all ages, kids as little as ten years old holding on to the
tails of his jacket.

COLEMAN
Panne Lechow cz?

Many step forward, muttering indistinctly in Polish and
tightening the circle around Col eman. He tries to push them
away, but their voices only go | ouder.

Suddenly, the door opens and a Nazi sol dier appears in the
frame. He sees the prisoners crowding in the mddle of the
room raises his automatic rifle and starts shooting at the
crowd, not caring whomhe hits

Men and boys fall, blood splattering all over the place.
Desperate cries shatter the night.

Col eman rushes toward the far end of the building as the
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crowd starts to disperse. He sees through the w ndows ot her
soldiers lining up along the building. A second |later half
a dozen nmuzzl es open automatic fire at the buil ding.

A ass wi ndows shatter and bullet holes open up in the
wooden panels of the flinsy building, letting the nobonshine
in the dimroom

Bodi es keep falling down in puddles of bl ood.

Col eman | ooks frantically around, his face twi sted in anger
and horror. He rushes to a wi ndow overl ooki ng the woods and
junps through it head-first.

EXT. WORKERS CAMP — NI GHT

Col eman flies out of the wi ndow through the shattering
glass. He rolls onto the ground, quickly rises up, and runs
for the woods.

EXT. FOREST - HI GHT

Col eman runs between the trees without a sense of
direction, his heart beating furiously. He | ooks back every
few steps, but no one follows him

He soon sl ows down and sits on a rock, gasping for air. His
face is splattered with blood. Sonme of it is his, com ng
froma few cuts on the forehead and the cheeks.

CCLEMAN
(through his teeth)
Fucki ng mur derers!

He wi pes his face with a hand and stares at the blood on
it.

EXT. PARKING LOT — NI GHT

Am r and Habi b approach the parking lot in front of the
mai n building. The barrier Amr passed through earlier can

be seen in the distance under the faint light of the |anp
posts scattered around.

Two sol diers guard the parking | ot and the entrance of the
bui l di ng. One of them stands guard by the door while the
ot her wal ks the area.

Four bl ack Mercedes-Benz 260D passenger cars are tightly
parked in front of the building.

Amr gets closer to the cars using the shadows for cover



68.

He checks one of themand finds the doors to be open, the
key in the ignition. He waves to Habib to join him

AM R
(whi speri ng)
We'll take the one that is cl osest

to the woods and danage the
ot hers. Watch out for the guards.

Habi b nods and noves silently to one of the cars.

He cautiously unl atches one side of the folding hood, flips
it over, and pulls a handful of wires. He | ooks at them
deci des to keep one and throws the rest under the car,

cl osing the hood shut after that.

Am r kneels by one of the cars, watching the patrolling
guard. As soon as the soldier turns his back to him a
knife flashes in Amr’s hand and he junps up and sl ashes
the guard’ s throat from behind. The |ifeless body sags to
the ground and Amr drags it under the car.

Am r reaches behind the front wheel and starts cutting the
brake lines. He doesn’t notice that the other guard
inpatiently | ooks around and not seeing his partner, heads
to the cars.

The guard is a few steps from Amr, when he gets suspicious
and leans forward to get a better view Amr notices the
| oom ng shadow and turns back

Both stare at each other for a short noment. Before either
of them can nmake a nove, Habib junps on the guard from
behi nd and weaves the cabl e around hi s neck.

The guard drops his rifle and reaches for the wire, his
body convul sing and thrashi ng.

Habi b’ s | ock is unbreakable and the guard is soon laid
lifeless on the ground.

EXT. LAUNCH PAD I N THE WOODS — NI GHT

Drake and Anna hide in the shadows of the building near the
| aunch pad. They notice a bunker-Ilike booth between the

| aunch pad and the building. There are various size cables
| aid on the ground between the booth and the |aunch pad.

DRAKE
This nust be the control center.

Anna nods confidently.
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Suddenly Drake hears footsteps approaching from behind. He
qui ckly turns back and presses his body to the buil ding
wal |, pistol at the ready. Col eman energes behind the
corner with a |inp wal k, panting.

Drake and Anna stare for a nonent at the ripped up uniform
and cuts on his expressionless face.

DRAKE
VWhat happened? You find your
bl oke?

COLEMAN
Those bastards killed a whol e
barrack of people ... nen and boys
... I ... 1 don’t know if he was
inthere ... | got in and they
started shooting ... | saw these

kids cut down |ike grass ..

DRAKE
Cal mdown. I1t’s not your fault.
These peopl e have been dead | ong
before you ve cone in, if you know
what | nean.

Col eman | eans on the wall and takes a nonent to shake off
the gruesone reality.

COLEMAN
You find anything? What are they
up to here?

ANNA
Not sure yet. We should get closer
to the booth and see if we can
take a better | ook.

Drake notions to Col eman and Anna to follow hi mand heads
for the control booth, bent down and zigzagging in the
shadows, the blueprints tube slung on his back

As the teamgets closer to the |launch pad, they recognize
the contours of a nmassive two-stage rocket towering up to
the top of the ninety-foot-tall scaffolding.

ANNA
This is “Project Amrerica”.
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CCLEVAN
No kidding! | thought it wasn't
built yet.

ANNA

It’s a prototype.

Anna points to a tall steel tank nearby, pipes leading to
t he rocket.

ANNA
This is a liquid oxygen tank. They
are filling up the rocket with

fuel .

Dr ake, Col eman, and Anna keep noving until they stop at a
bunch of barrels a few steps fromthe control booth. From
there they can see that the booth is a thick-walled
structure wi th narrow openi ngs overl ooking the | aunch site
and wi ndow si zed hol es on the back facing their hideout.

A few scientists in white snocks are busy around control
panels full of sw tches, knobs, l|levers, and dials.

Muel | er arrives at the launch site by foot, followed by his
two guards. He stops near the control booth and | ooks at
the rocket fromtop to bottomin delight. He then wal ks
into the both, leaving the two guards at the door.

| NT. CONTROL BOOTH - NI GHT

Muel | er takes anot her peek at the rocket through the narrow
openings. He then | ooks at the scientists, who have seized
all activities in expectation of his orders.

NOTE: THE DI ALOGUE IN TH S SCENE IS SPOKEN | N GERVAN AND
SUBTI TLED I N ENGLI SH

MUELLER
This is a great nmonment in the
German history.

He victoriously scans the scientists one at a tine.

MUELLER
What the world did not deem
possi bl e, the German peopl e have
achi eved. Qur ingenious science
and engi neering has built the nost
advanced rocket in the world.

He makes a pause to | ook at the proud faces of his staff.
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MUELLER
Qur enemes will be shivering
before the German power, soon to
dom nate the world. Wth God in
our hearts we will establish a new
order and --

A juni or OFFI CER wal ks i n.

OFFI CER
Heil Hitler!

Mueller turns to him irritated.

OFFI CER
Herr Mieller, there’ s an inportant
nmessage.

MUELLER

Not hi ng can be nore inportant than
this nmonent. W’'re creating
hi story right now

OFFI CER
Herr Mueller, this can't wait.

Muel l er is just about to snap, but he regains self-control
and signals to the officer to get closer.

OFFI CER
(whi speri ng)
We have information that there are
Al l i ed bonbers headed our way.

Muel l er | ooks to the ground for a short nonent, biting his
lips.

MUELLER
(to the scientists)
What’'s the projected course?

SCI ENTI ST #1
| f everything goes well, the first
stage will fall off in the
stratosphere and the second stage
will continue until it reaches its
maxi mum hei ght and then it wll
di si nt egrate.

Muel l er stares at the scientist in disbelief.
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MUELLER
So much science and work to bl ow
it up where no one can see it?

SCI ENTI ST1
Herr Mueller, we'll be watching it
on the radar --

Muel | er stanps his foot with rage.

MUELLER
Shut up, you ... inbecile!

He slaps the scientist with the back of his hand, sending
himrolling on the floor. Mieller points to another
scientist.

MUELLER
You! Change the coordinates to New
Yor k.

The scientist turns pale and starts shivering.

SCl ENTI ST2
Herr Mueller, I ... I'’mjust a
scientist ... | can't do that.

Muel l er’s face turns red and he can hardly control his
rage.

MUELLER
Bef ore everything you are a sol der
of your country, you ... you

usel ess prick!

H's face twists in contenpt and he pulls his pistol and
shoots the scientist in the head. Bl ood and bones splash on

the control panels. The first scientist, still on the
floor, wwthdraws frantically into the corner.
MUELLER

Any nore scientists?

The remaining scientists swiftly turn to the controls and
start punching in the new coordi nates.

EXT. QUTSI DE THE CONTROL BOOTH — NI GHT

Col eman, Drake, and Anna watch as the events unfold in the
control booth.
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CCLEMAN
W gotta stop these bastards!

DRAKE
Listen, this is the first
prototype. The chances that it
| aunches successfully —-

CCLEMAN
| don’t think I can take a chance
with this. | need to stop this
insanity.

DRAKE

This is a suicide. It’s swarm ng
with Nazis all over the place.

COLEMAN
It’s nmy fight. I’mnot asking for
hel p.

Bef ore Drake can answer, Col eman rushes to the edge of the
woods and using the trees for cover, he heads to the fuel
t ank.

Drake runs a hand through his hair in disappointnent.

DRAKE
Looney bast ard!

ANNA
Don’t judge him You d have done
the sane thing if your country was
at st ake.

DRAKE
| guess this is the valor and
gl ory nmonent he was after
(shaki ng head)
but it seens so bl oody
foolish. ..

Col eman approaches the fuel tank. A sign with a flanme icon
on it reads “Danger: Liquid Oxygen” in Gernan.

Next to the tank a droning punp keeps pushing the fuel into
the rocket through two five-inch-w de hoses covered with
frost.

A sol dier stands guard in front of the tank.

Col eman sneaks behind the guard, waps an armaround his
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neck in a deadly | ock and a short nonent |ater the
soldier’s body lies lifeless on the ground.

Col eman turns to the fuel punp and briefly studies the
controls. He then flicks a switch and the drone w nds down.

Bent down, Col eman nmakes a run for the rocket along the
fuel hoses.

AT THE CONTROL BOOTH

a scientist notices the fuel pressure gauge needl e going
down. He knocks on the dial with a finger yielding no
response.

SCI ENTI ST
(in German, with
subtitles)

We have a fuel problem

Muel | er gl ances at him and then peeks through the narrow
opening at the fuel tank. He spots Col eman runni ng towards
t he rocket.

Muel l er’s face turns red with anger.

MUELLER
(in German, with
subtitles)
Shit! | should have killed this
neasly fox earlier ... Guards!

He | ooks at his guards standing by the door and before he
can open his nouth they are headed after Col eman.

AT THE SCAFFOLDI NG

Col eman reaches the base of the scaffolding fromwhere his
eyes can behold the nonstrous rocket. It |ooks |like two
rockets, one attached to the tip of the other. Each of the
two stages has its own stabilizer w ngs.

The installation is supported by four massive pillars in
the corners, the rocket towering through holes in the three
fl oors.

On the nearby pillar there is a sign with a flane icon

whi ch reads “Fire Danger” in German. Next to it there is a
box with fire emergency gear, the handle of an ax
protruding fromthe bottom

Col eman’ s eyes trace the cables fromthe control booth to
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t he rocket and he spots an opening in the hull where the
cables lead. He rushes to it and starts ripping up the
el ectrical conduits.

One of Mueller’s guards, a tall nuscular man, reaches the
scaf f ol di ng and approaches Col eman from behi nd, his huge
fists at the ready.

Col eman is busy tearing through the cables when a powerful
blowin the tenple knocks himdown to the floor. He
scanpers to get back to his feet, but he gets a kick in the
groin and curls in pain.

The guard grabs Col eman by the lapels, pulls himup against
the pillar, and starts nmauling his face with fists.

Through the bl ood stream ng down his face Col eman spots the
fire enmergency gear wthin reach, grabs the handl e of the
ax and plants the blade in the Nazi’s head. The big body
sags to the floor as a puddle of blood forns up.

Col eman | ooks at the fuel hoses to see that they lead to
the upper floor. He then grabs the ax but it is stuck in
the guard s skull and Col eman needs to step on the
soldier’s head to pull it out.

Col eman rushes to the second floor through a vertical netal
staircase, holding the ax in one hand.

He energes fromthe stairs to see the mddle part of the
rocket, one of the fuel hoses sticking to the hull, the
ot her going up through the ceiling to the first stage.

Col eman puts the ax on the floor and unsuccessfully tries
to unlatch the fuel hose fromthe hull. H's hands stick to
the frost-covered |l atch and when he finally lets go of it
and | ooks at them they are dripping with blood.

In that nonment the second guard clinbs up the staircase and
rushes to Col eman.

Col eman notices the soldier, grabs the ax and with two
m ghty whacks chops the hose off and steps aside.

The liquid oxygen fromthe rocket erupts towards the guard,
who i nstantaneously stops in his tracks. The oxygen freezes
everything inits way, filling up the air with cold m st.

It takes a couple of seconds for the soldier’s body to turn
into an ice block while scream ng and thrashing on the
slippery floor.
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AT THE CONTROL BOOTH

Muel | er wat ches Col eman freeze to death the second sol dier.
He can hardly control his tenper.

MUELLER
(tn German, with
subtitles)

| di ot s! Every single uniform at
this base is worn by an idiot!
|”ve got to do everything nyself.

He grabs the rifle of a nearby soldier who easily lets go
of it with fear in his eyes.

Muel l er trains the rifle at Col eman through the narrow
opening and holds his breath for a | ong shot.

AT THE SCAFFOLDI NG

the fuel flow subsides. Col eman steps toward the frozen
corpse and kicks it off the floor. The body falls on the
ground and shatters into a mllion pieces.

Col eman, engul fed by the cold oxygen fumes, raises his fist
toward the control booth.

COLENVAN
Shoot, nother-fuckers! Don’t have
what it takes to bring the Yankee
down, huh? Asshol es!

He starts singing and dancing a country dance, stonping his
feet on the floor.

AT THE CONTROL BOOTH

the scientists watch Mueller aimng for his shot. They | ook
at each other with fear and no one has the guts to stop
him Finally, one of themfinds enough courage to step
forward as Mieller’s finger starts to squeeze the trigger.

SClI ENTI ST
(in German, with
subtitles)
Herr Miueller ... the fuel is
hi ghly flammabl e. This whol e pl ace
can be wped out if --

The bullet is out on its way and Mieller, startled, turns
to the scientists.
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MUELLER
(tn German, with
subtitles)

You, stupid bastards —-
AT THE SCAFFOLDI NG

Col eman stands in the mddle of a huge puddl e of fuel
fl ow ng over the edge of the floor to the | ower |evel.

Muel ler’s bullet hits the netal scaffolding and sparks the
fuel. In an instant the whole floor in on fire, flames
streaking down to the ground floor and up to the tip of the
rocket where the warhead is.

Coleman’s body is engulfed in flames as he nakes a coupl e
of steps to the edge of the fl oor.

AT THE CONTROL BOOTH

Muel l er and the scientists watch the raging fire in shock
and di sbelief. Mieller shakes off the trance and rushes out
of the booth.

I N THE OVAL ARENA

everything is brightly lit as in daylight. Drake and Anna
scranble to stay unnoti ced.

The whol e scaffolding is on fire, flanes towering over it.
Coleman’s little figure makes a step forward into the void
when t he deafeni ng expl osion of the warhead fills up the
ar ea.

The |l aunch pad turns into a ball of fire, which grows

i nst ant aneously, al nost reaching the control booth. Pieces
of wood, netal and concrete shoot out of the place where

t he scaffol ding has been a second ago. Col eman’s body flies
out like alittle distorted rag doll.

Muel | er and the personnel around himfall on their knees,
covering their eyes fromthe blaze.

Before long, the fire subsides and reveal s a two-hundred-
foot-wi de crater at the place where the | aunch pad has
been. There is no trace either of the scaffolding or the
fuel tank.

Rubbl e is scattered around the whol e area. Pieces of wood
are still on fire, providing scant light in the night.

Drake and Anna sit on the ground, pressing their backs to
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out of their ears. Drake stands up.

DRAKE
"1l go have a | ook — he may be
alive.
ANNA
Forget it. Let’s get out of here.
DRAKE

"Il be a mnute. We owe himthat.
Wait for nme at the building.
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He points to the three-story building nearby and | eaves his

hi deout .

EXT. MAI'N BUI LDI NG — NI GHT

Amir and Habi b drawn by the |oud expl osion nearby | eave the
parking | ot and sneak around the corner of the main
building to see the raging fire over the tree tops.

HABI B
You think it’s your new friends,
sahi b?

AM R
Don’t know what to think right
now. Sit tight and we’ Il soon find
out .

They don’t notice how two officers |eave the building and
head to the parking | ot.

HABI B
We shoul d go, sahib. The | onger we
wait the nore difficult it will be
to escape.

AM R
| mnot sure. Wth such a ruckus
over there, | doubt the Nazis
still care about us.

The two officers in the parking lot get into the car that
is closest to the woods and take off. Neither Amr nor
Habi b notice that.

EXT. SKY — N GHT

Three Allied bonbers roar through the star-sprinkled sky.
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EXT. LAUNCH PAD CRATER — NI GHT

Dr ake, bent down, wanders around the crater, |ooking for a
trace of Coleman. The drawing tube is slung on his
shoul der.

The dust has not settled yet and the visibility is poor.
Drake has al nost given up and is about to turn back when he
hears a faint noan.

He follows the nobaning to find Col enan, hel plessly |lying on
the ground. The skin on his hands is charred. Hi s clothes
are charred too. His hair and eyebrows have burned, |eaving
scorched tissue around his face. His linbs are awkwardly
twisted as if he were a puppet.

Dr ake kneel s down and | eans over him

DRAKE
Bill ... how you feeling?

Col eman sl owy opens his eyes, struggling with the pain.

CCLEVAN
(sarcastically)
How ... am... | ... feeling? I'm
feeling ... great. Can’'t you see?

Drake carefully props Col eman’s head agai nst his knee.

A distorted grin lights up on Coleman’s face.

CCLEVAN
| wi ped out the heinous thing. You
didn't believe | could —- a dam
good reason to feel great.
DRAKE
(smling with
grief)
You, stubborn bastard!
CCLEVAN

| served ny purpose and | can die
now. My life is ticking away ...

He struggles to take a |l ook at his watch — cracked gl ass,
charred strap, and notionl ess hands hol di ng the nonent of
t he expl osi on.

COLEMAN
My time’s run out
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DRAKE
s there anything | can do for
you?

CCLEMAN
Take this watch ... and give it to
my wife. | hope she'll renmenber ne
this way.

Col eman bursts into a retching cough

CCLEVAN
You'll find her — the nost
beautiful girl in Delaware ..
DRAKE
I will.
CCLEVAN

the nost beautiful girl with
hair |ike corn silKk.

DRAKE
"1l find her.
CCLEMAN
Tell her I"'msorry for being a
| ousy husband and father. | hope
she’ || forgive ne.

Drake nods silently. Coleman starts retching and his nouth
fills with bl ood.

COLEMAN
(whi speri ng)
Go now and nmake sure the
bl ueprints don’t fall into bad

hands.

Col eman’s jaw drops notionless and his eyes freeze open,
staring at the night sky.

DRAKE
(eyes m st up)
It was an honor.

Drake cl oses Col eman’s eyes and gently lays the body on the
ground. Then he takes off the charred watch and puts it in
t he draw ng tube.

Drake gets back to his feet and heads to the buil ding by
t he edge of the woods.
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EXT. BUI LDI NG BY THE LAUNCH PAD — NI GHT
Dr ake approaches the buil ding.

In the scarce light com ng from burning debris he can see
the brick facade with dark windows in three rows. The
wi ndow panes are shattered fromthe expl osion

There is a big double door -- a black gaping hole on the
face of the building. Drake can barely recognize Anna
standing inside, a few steps fromthe door.

Drake | ooks around and not seei ng anybody el se, he
confidently heads for the door.

DRAKE
Let’s get outta here.

Anna continues to remain still

ANNA
|’ msorry, Robert!

The lights in the building gradually turn on with a series
of loud clicks to reveal Anna standing before the nmuzzl e of
a gun. Drake instantaneously puts a hand on his pistol.

| NT. BUI LDI NG BY THE LAUNCH PAD — NI GHT

Drake wal ks inside the building. It’s a |large hangar-1ike
structure with three floors in the back and an open space
up to the roof in the front.

A crane is nounted on the ceiling, the heavy hook dangling
nearby. There are various apparatuses scattered about.

A Nazi soldier standing by the |light switch panel near the
door trains his MP40 subrmachi ne gun at Drake.

Muel | er steps away from Anna, keeping his pistol ainmed at
her .

MUELLER
well, well, well. W neet again.
You and your American friend sure
know how to stir things up
Were's he — fried like a
chi cken? Such a fool!

Muel | er gets closer to Drake, the tall and nuscul ar body of
the German | oom ng over the Brit.
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(through his teeth)
We'll build this rocket, again and
again, as many tinmes as it takes
to wipe Anerica and Britain off
the face of the earth

He turns his back to Drake and takes a wal k around Anna,
keeping the pistol trained at her. She turns her head away.

MUELLER
As you can see, | caught ny canary
onits way to fly out of the cage.

Muel | er stops and turns to Drake.

MUELLER
O should I say your canary?

He eyes the drawi ng tube slung over Drake’s shoul der.

MUELLER
(slyly) _ _
You’' ve got sonething that’'s m ne
and | believe | have sonething
that you care about. Do I, Briton?

Drake and Anna cross eyes. Drake nakes a slight notion with
his eyes toward the crane hook dangling between himand the

sol di er.

DRAKE
You’ ve got nothing that | want,
ot her than your m serable life,
Nazi pig.

MUELLER
Real | y? You sound much | ess
convincing than you want to be.
Just tickled nmy interest to see
how far you're willing to go.

Muel | er conmes closer to Drake and, standing between hi m and
Anna, he extends his hand with the pistol toward Anna’s

head. Then he | ocks his eyes on Drake.

MUELLER
The bl ueprints or you'll be
sweepi ng your canary’s brain off
the fl oor.
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Drake hesitates for a nonent and Mueller pulls the trigger.

Drake’s face twists in shock as the shot echoes in the
encl osed space. The bullet flies an inch from Anna’ s face,
smashing into the wall behind.

MUELLER
" m not joking, Briton. Hands off
t he gun!
(ext ends hand)
G ve ne the tube!

Drake slowy takes the drawi ng tube off his shoul der and
hands it to Mieller. As the Nazi |ocks his fingers around
it, Drake makes a high kick to the crane hook, sending it
into the soldier’s face.

Anna grabs Mieller’s hand with the pistol and kicks himin
the groin. He drops the gun and the drawi ng tube and bends
over.

The soldier, startled, shoots a few rounds into the ceiling
as the heavy hook smashes into his face, making himdrop
t he submachi ne gun

Drake sags to the floor to avoid the shots.

Muel | er quickly regains his posture and slaps Anna with the
back of his huge hand, sending her rolling on the floor
toward the sol dier

Drake, rising fromthe floor, pulls his pistol out of the
hol ster, but before he can point it to Mieller, the big
German swi ngs back and gives hima ferocious kick in the
head.

Drake is thrown back a couple of yards, |osing his gun.

Muel l er grins with self-satisfaction and notions to Drake
to get up

MUELLER
Show ne what you got, Briton

Drake slowy rises up, his face bleeding heavily froma cut
over his eyebrow. He clenches his fists and puts themup in
a boxing position.

In the other end of the room Anna gets back to her feet.
She gl ances at Drake and Muell er and seei ng t hem busy
fighting, she turns to the soldier.
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The soldier rises to his feet after the fearsone snmack in
the head, face covered with blood. H s submachine gun lies
on the floor. He spots it and rushes toward it.

Anna beats himto the MP40 and grabs it by the nuzzle. She
then plants the butt into his neck.

The sol di er wi ggles back as Anna turns the gun around and
enpties the nmagazine into his body. The bullets tear up
flesh and uniform splattering bl ood around.

In the other end of the room Mueller attacks -- a massive
fist flying toward Drake s face. Drake bl ocks it but

doesn’t notice through the blood streaming fromhis eyebrow
the other fist of the German, which gets planted deep into
hi s st omach.

Dr ake steps back with a grunt, gasping for air.

MUELLER
How d you like that, British
maggot ? There’s nore where this
canme from Show ne what you got!

Drake painfully raises his fists and steps forward. He
braces for an attack and makes a m sl eading notion with his
| eft hand, then swings his right wwth all the power he has
left.

Muel | er doesn’t see it comng and gets a heavy blow in the
jaw, which throws his body back. He crashes into a control
panel on the wall opposite the main entrance.

The panel is full of switches and dials. A sign on the wall
reads “Supersonic Wnd Tunnel” in German. Muieller’s body
must have flicked a switch on, because engines start

humm ng, the sound gradually increasing.

Next to the panel a thick glass w ndow overl ooks a w nd
tunnel wwth netal walls and a five-foot rocket nodel
mounted inside. Ared light flashes over a netal sliding
door that leads into the tunnel.

Muel | er pushes his bul ky body away fromthe panel, w ping a
streak of blood off his lip.

MUELLER
Not bad, Briton, but you haven’t
won the round yet.

The whining of the engines grows |ouder and | ouder. The air
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in the hangar rushes toward the wi nd tunnel door with the
flashing |ight.

Muel | er attacks again with a powerful punch into Drake's
face sending his head into a spin, blood and sweat
stream ng away.

MUELLER
How d you like that? No, no, don’'t
thank nme. It’s a pl easure!

DRAKE
The pl easure was mne to see your
bl oody rocket bl ow up.

The gusting wind around the fighters starts picking up
I ight objects — paper, bolts, nuts, tools — and sucks
theminto the tunnel

The needle of a big dial on the control panel cones to life
and passes the 100knih mark in the beginning of a scale up
to 10, 000knt h.

Drake slowy makes a coupl e of steps sideways, circling
around Muel l er and getting closer to the wind tunnel door.

Muel I er lunges toward himw th a fury. Drake nanages to
bl ock his right hand, but Mieller scores brutally with his
| eft, breaking Drake’s nose with a crunch.

Dr ake steps back and | eans on the wall by the wi nd tunnel
door, struggling to stay up on his shaking | egs.

The wi nd gets stronger and stronger. The dial shows 300kni h
and counti ng.

MUELLER
Prepare to face your God, sol dier

He rushes towards Drake, who barely keeps his fists up.

A split second before Mieller’s ferocious knuckl es reach
his head, Drake’s nuscles tighten up, he trips Mieller and
defl ects his body toward the wind tunnel opening.

Muel | er, eyes filled with horror, |oses bal ance and gets
sucked into the wind tunnel with a scream

Drake sighs loudly and sags to the floor with relief.

The di al shows 500kni h, the whining of the engines still
gr ow ng.
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Suddenly, Mieller’s fingers lock on the side of the door
frame. H's knuckles turn white, fighting to overcone the
w nd.

Dr ake presses his chest to the wall and peeks into the
t unnel

Muel l er’s body flutters horizontally sonme ten feet froma
nmetal grate that fills up the square tunnel fromwall to
wall. Frost starts to formon the walls and the grate as
the wind flow increases.

DRAKE
| f you haven’t tried manned
flights yet, nowis the tine.

Muel l er tightens all of his muscles, his face turning red
with a vein pulsing on the forehead. He starts pulling
himself with a grunt.

The dial shows 600knf h, the whining of the engines still
gr ow ng.

Dr ake reaches under his jacket and pulls out his knife.

DRAKE
Rot in hell!

He presses the blade with both hands over the knuckl es of
one of Mueller’s hands and cuts the fingers off, blood

spl ashing over the door franme. Mieller releases the grip of
his other hand with a hopel ess scream

Mueller flies into the wind tunnel where the powerful air
flow pins his body to the grate, |egs and arns w despr ead.

The dial shows 900kmi h. The wi nd tunnel walls and the grate
are conpletely covered in frost.

Drake struggles to grab the door handle and, finally
overcom ng the wind, he slides the door shut, cutting
Muel l er’s screans off. The red |light stops fl ashing.

Then he crawls to the window to see the wi nd tunnel gaining
pressure and the dial needle rapidly junping to 1, 000km h,
2, 000km h, 3,000km h and goi ng.

Muel l er’s body is covered with frost, his face frozen in a
horrific grimce. The engines continue to accelerate and in
an instant Mieller’s body breaks into pieces and gets
sucked into the grate.
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DRAKE
(sarcastically)
Heil Hitler!

He reaches out to a big red knife switch on the control
panel and pulls it down. The engi ne noi se gradually
subsi des as the dial needle departs from 10, 000kn h.

Drake turns to the main entrance to see Anna standi ng by
t he door, |oading a new magazi ne into the MP40.

Anna smles at him

ANNA
You' re still good at this. Wat
was that retirenent talk awhile

ago?

Drake wi pes his face with the back of his hand and | ooks at
the blood on it.

DRAKE
| ve had enough exercise for
today. It’s time to get out.

Dr ake picks up the drawing tube fromthe floor and they
wal k out in the night.

EXT. SKY — NI GHT

Three Allied bonbers roar through the star-sprinkled sky.
EXT. MAIN BU LDI NG — NI GHT

A siren blare shatters the night.

Am r and Habib, still standing in the shadows of the main
bui l di ng, |l ook at each other, startl ed.

MONTAGE — BOMVBI NG OF THE ROCKET RESEARCH CENTER

-- Abonb falls into the sea by the shoreline. It sinks in,
passi ng by the subnmarine gate, barely visible in the dark
water. An instant |ater an underwater explosion shatters

t he gate.

-- At the submarine dock the water rushes out of its bed
pushi ng the back of the U boat above water as the front

si nks deep. The nass of water sweeps scream ng people and
equi pnent of f the dock.

-- Bonbs fall over the forest in the conpound and expl ode
with a deafening sound. In an instant the grove is on fire.
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-- A bonb falls near the wind tunnel building and blows it
up into bricks, wood, and chunks of concrete.

BACK TO SCENE

Runni ng, Drake and Anna energe fromthe woods by the nmain
bui | di ng, ahead of the air raid that keeps thundering in
the distance. Amr and Habib wait nearby.

AM R
It’s about tinme! What’s up with
Col eman?

Drake stops to catch his breath.

DRAKE
He ... as you put it ... is free
of tonorrow s sin. He didn't nmake
it. I’msorry.

Am r noves his eyes away from Drake and stares in the dark
forest behi nd.

AM R
He was a good man. If it weren't
for him | wouldn’t be breathing
this air.

Drake opens the drawi ng tube and pulls Col eman’s watch out.

DRAKE
He was. | promsed to find his
wi fe and give her this watch to
remenber him

He wi pes the soot off the face of the watch with his thunb.

DRAKE
(to hinself)
He bl ew up the bl oody rocket, the
son of a bitch

Drake puts the watch back in the tube.

ANNA
W' ve got to go now.

Amir notions to the corner of the buil ding.

AM R
Thi s way.

Amir leads the way to the parking | ot where three bl ack
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passenger cars remain. He point to the one that is closest
to the woods.

AM R
This one. W' ve taken care of the
ot hers.
DRAKE
Good. I’'Il drive if you don't
m nd.
AM R

Sure. Habib and | are nore
confortable with other neans of
transportation, if you know what |
nmean.

Dr ake | ooks around to assess the situation — guards in the
booth at the barrier in the distance, no one at the
bui l di ng entrance and the parking lot. He notions to the
car.

DRAKE
Get in the car. Now

The fugitives sprint to the car and get in. Drake is in the
driver’s seat, Anna is next to him Amr and Habib are in
t he back.

The air raid keeps going strong, explosions com ng cl oser
and closer, blaring sirens filling the silence in between.

IN THE CAR
Drake shoves the drawi ng tube to the back.

DRAKE
Hold on to this.

Amr takes the tube and carefully puts it down next to his
feet.

Drake turns the key and starts the engine. He takes the car
out of the parking lot and heads to the barrier.

AT THE GATE

t he guards notice the car and one of them gets out of the
booth and wal ks in front of the barrier.

| N THE CAR
Drake drives slowy, still deciding what to do.
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DRAKE
(through his teeth)
|’ ve had enough of these fol ks for
t oday!

He floors the pedal and the car rushes to the barrier at
full throttle.

AT THE GATE

the guard realizes too |ate what is about to happen. He
barely nmanages to fire a few stray bull ets when the car
rams into him sweeping his body off the feet.

The barrier breaks into pieces and the guard flies out of
the way as the car passes through.

The ot her solder, still in the booth, picks up the phone
and frantically starts barking into it in German.

I NT. FUG TIVES CAR - N GHT
Amr sighs with relief.

AM R
W made it, didn't we?

DRAKE
| hope it’s not too soon to tell.

Am r | ooks through the rear wi ndow to see the conpound
growi ng di st ant.

EXT. MAIN BUI LDI NG - NI GHT

Two Nazis, an officer and a soldier, walk out of the
bui l ding and rush to the nearby car.

The air raid keeps going strong, explosions thundering in
t he di stance and sirens wailing everywhere.

The car heads to the gate where the guard keeps wavi ng and
poi nti ng down the road.

GUARD
Schnel |, schnel |

The car flies through the gate.

The guard watches it speed down the road for an instant and
then turns to the nmain building. At that exact noment a
bomb hits the building and in a second a powerful explosion
shakes t he ground.
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The building bursts into pieces. The shockwave throws the
| ast car fromthe parking lot in the air. The car hits the
ground a few yards away and bursts into fl anes.

Pi eces of concrete, brick, and wood fall fromthe sky.
Bl ack snoke weaves through the remmants of the buil ding.

EXT. ROAD TO PEENEMUENDE - NI GHT

The two cars speed on a straight line, departing fromthe
mlitary conpound.

Expl osi ons echo in the distance.
I NT. FUQ TI VES' CAR — NI GHT

Drake drives, his knuckles white fromthe tight grip on the
steering wheel. A road sign reads: “Peenenuende”.

Am r | ooks through the rear wi ndow to see the grow ng
headl i ghts of the chasing car.

AM R
Speed up! We got conpany!

The car approaches a right turn. The road is covered in
i ght snow.

MONTAGE — DRAKE' S CAR HAS A RUPTURED BRAKE LI NE
-- Drake’s foot rel eases the gas pedal.
-- One of the front wheels of the car spinning on the road.

-- Fluid drips fromthe ruptured brake Iine behind the
wheel .

-- The car is halfway through the corner.
-- Drake’s foot floors the gas pedal.
BACK TO SCENE

Habi b takes a gl ance through the rear window to see the
other car closing in. He interlocks fingers and starts
munbl i ng a prayer.

| NT. CHASI NG CAR — NI GHT

The officer drives with a grin on his face. The soldier is
in the front passenger seat.
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OFFI CER
(tn German, with
subtitles)

W’ re catching up. Ready your
weapon and take these pigs down.

The car approaches the turn.

MONTAGE — THE NAZI S CAR HAS A RUPTURED BRAKE LI NE

-- The officer’s foot gets off the gas pedal.

-- One of the front wheels of the car spinning on the road.
-- The officer’s foot taps the brake pedal.

-- The ruptured brake line behind the wheel squirts fluid.
BACK TO SCENE

The rear end of the car sways toward the road shoul der and
the officer works hard on the steering wheel to regain
control

OFFI CER
(in German, with
subtitles)
Shit! It’s slippery.

The lighter car of the Nazis quickly closes in on the
fugitives. Before long, it is at a shooting distance.

CFFI CER
(tn German, with
subtitles)
Shoot! Kill these bastards!

The soldier rolls down his wi ndow and starts shooting at
t he car ahead.

EXT. PEENEMUENDE OUTSKI RTS - N GHT
The two cars keep speeding on a straight |ine.

Cont ours of houses can be spotted further down the road.
Most wi ndows are dark. Dimmed lights can rarely be seen

Sirens wail in the distance. Automatic fire joins in.

The hail of bullets fromthe chasing car punctures the
trunk and busts the taillights of the car ahead.

The rear end of the fugitives car wobbles in response.
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I NT. FUGQ TIVES CAR - N GHT

Drake swings the steering wheel left and right in a
desperate attenpt to stay clear of the bullets.

Anna hands the submachine gun to Amr.

ANNA
Use this.

Am r grabs the weapon and shoves the nuzzle into the rear
w ndow, crushing it to pieces. Then he opens fire at the
car behind. The big round headlights die first.

Habib’s |ips nove faster and faster, his clutched hands
shaki ng.

HABI B
W’ re going to die, sahib, aren’t
we?

AM R

If there’s a will
(ai m ng the gun)
there’s a way, ny friend.

HABI B
| " m so scar ed!

I NT. CHASI NG CAR — NI GHT

The officer ducks his head and swi ngs the steering wheel,
trying to avoid the incomng bullets.

OFFI CER
(tn German, with
subtitles)

Do sonet hing, you usel ess pri ck!

The wi ndshield shatters to pieces and the how ing ni ght
wi nd rushes inside.

The soldier pulls his head into the car and takes a good
aimat the fugitives, this time no wndow in the way.

He squeezes the trigger of his submachi ne gun and a steady
streamof bullets flies into the rear wi ndow of the other
car.

I NT. FUG TIVES CAR - N GHT

Am r keeps shooting fromthe rear w ndow.
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AM R
(to the Nazis)
Reap what you sow, nurderers!

Suddenly, Habi b stops shaki ng and nurnuring prayers.

AM R
There you go, ny friend! | knew
you had the guts to defeat the
fear.

He sl aps Habi b on the shoul der, but his body | eans on the
door noti onl ess.

Am r drops the gun and wth horror in his eyes grabs
Habi b’ s face.

AM R
Habi b, ny friend, what is it?

Am r slaps his cheeks, but Habib's eyes don’'t open. Amr
frantically feels his neck for a pul se.

AM R
(eyes m st up)
Don't go away, ny friend. We're
not honme yet. The snow capped
nmount ai ns of Iran and the clear
wat ers of the Persian Gulf are too
far away to lie down and die.

Al'l the noise of flying bullets, explosions, and sirens in
t he di stance seens to have subsided as if the tinme has
stopped for everyone but Amr.

He shakes Habi b’s face again.

AM R
Looks at ne, ny friend! W’ re not
home yet!

Amir feels Habib's chest and then | ooks at his own hands,
covered with bl ood.

AM R

W’ re not home yet
(sobbi nQ)
W’ re not honme yet

The sounds of the ruckus outside roll back in as the
speedi ng car approaches a tight left turn between two
houses in the outskirts.
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MONTAGE — DRAKE AVA DS USI NG THE BRAKES

-- Drake’s foot rel eases the gas pedal and hovers over the
brake pedal .

-- Fluid drips fromthe ruptured brake |ine behind the
wheel .

-- Drake braces for a sharp turn

-- The chasing car rans the rear bunper of the fugitives’
car sending it into a sideways skid.

-- Drake slans his foot on the gas pedal and takes the
corner sliding sideways.

END MONTACGE
I NT. CHASI NG CAR — NI GHT

The fugitives’ car in front nakes a sharp left turn sliding
si deways and reveals that there is no road ahead.

MONTAGE — THE NAZI' S BRAKES ARE FLAWED

-- The officer’s foot slans on the brake pedal, which sinks
to the floor.

-- The front wheel starts to turn, but does not sl ow down.

-- The officer’s foot rel eases the brake pedal and slans on
it again to no effect.

BACK TO SCENE

OFFI CER
(in German, with
subtitles)

Shit!

He desperately spins the steering wheel, but the speed is
too high and the i mage of the other vehicle floats away as
the Nazi car turns into a spin

EXT. PEENEMUENDE OUTSKI RTS — NI GHT

The Nazi car msses the turn and crashes sideways into the
corner of a brick building. The body of the car bends in
the mddle with a screeching sound, w apping around the
cor ner.

Bl ood streans over the faces of the officer and the
soldier, their lifeless bodies trapped in the weck.
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EXT. PEENEMUENDE STREET — NI GHT
The fugitives car enters the town.

Three-story townhouses line both sides of the street. It
| ooks like a ghost town. Mst w ndows are dark.
Cccasionally a dimlight behind curtains can be seen.

Sirens wail in the distance.
| NT. FUQ TI VES CAR — NI GHT

Am r takes a | ook through the rear wi ndow to see the Nazi
car weckage in the distance. It is tw sted beyond
recognition, parts rolling on the street.

AM R

We m ght actually make it.
ANNA

Not hing’s over till it’s over.
DRAKE

Can’t feel safe before we put a

hundred ...
(changes gears)
m |l es between us and those
bl oody nurderers.

He slans on the gas pedal and the engine roars in the
ni ght .

The car approaches a sharp left turn before a wharf. The
Baltic surf beats against the piers ahead.

MONTAGE — DRAKE' S BRAKES ARE FLAWED
-- Drake’s foot taps the brake pedal.

-- Fluid squirts fromthe ruptured brake |ine behind the
wheel .

-- Drake floors the brake pedal.

-- The front wheel continues to roll.
BACK TO SCENE

The wharf gets closer and cl oser.

Drake’s face is twsted in horror. He slans the brake pedal
a couple of tines in disbelief.



97.

ANNA
VWhat is it?

DRAKE
This can’t be happeni ng!

ANNA
What ? What’' s happeni ng?

DRAKE
The fucking brakes are busted!

Amir’s face turns pale.

AM R
You sure?

DRAKE
Am | sure?

Drake turns halfway to Amir with rage in his eyes. He
furiously slans a foot on the brake pedal.

DRAKE
The damm brakes don’t wor k! What
proof do you want ?

Am r | ooks down with guilt.

DRAKE
What do you know about it?

AM R
We m ght have picked the wong
car. | don’t know ...

The wharf gets closer and cl oser. Anna grabs the door
handl e.

DRAKE
Lovely! | didn't get through al
this today to end splattered in a
car crash.

AM R
It doesn’t matter anynore. |f that
is our fate, so be it.

Amr turns to his dead friend. Habib’'s head is tilted
towards the door, nouth open. Amr takes Habib s pal e hand
and clutches it in his hands.

Drake wraps fingers around the shift knob, knuckles turning
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whi t e.

DRAKE
Brace yoursel ves!

He puts the shifter into first gear and pulls the hand
brake as strong as he can.

The sharp noise of grinding gears fills up the night,
al nost i nstantaneously overpowered by the engine roar.

The bodi es of the passengers rush forward, hitting the
dashboard and the front seats.

The car slows down, but continues on its steady course to
t he water.

Drake turns the steering wheel sharply in a desperate
attenpt to keep the car on the street.

EXT. WHARF — NI GHT

The fugitives’ car gets into the corner, engine roaring and
tires screeching.

The front wheels nake a turn and the rear end quickly
catches up with the front. The tires lose grip and the car
goes into a sideways skid towards the water

Bot h wheels on the right side hit the curb at the sane
time, sending the car into a sideways roll. Parts and
pi eces of glass shoot out of it.

The car bounces off its right wheels for one last tinme and
flies off the wharf. It makes one nore flip and falls into
the water with the top first, causing a big splash

EXT. /1 NT. UNDERWATER - NI GHT

The water quickly floods into the car through the broken
W ndshield and the rear w ndow.

| nsi de everything is upside down.

Anna’s body is notionless with the neck pressed to the
ceiling, feet stuck under the dashboard. The water swall ows
her upper body in a couple of seconds.

Habi b’ s knees touch the chin, his lifeless body curled on
the ceiling.

Am r struggles to open his door, the window still intact.
The door | atch breaks and he turns to the rear wi ndow with
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horror witten on his face. That w ndow appears too snal
for a man to pass through.

Drake grabs the wi ndshield frame and pulls his body from
behi nd the steering wheel and through the broken

wi ndshield. He flips into the water to regain his sense for
up and down and rushes back into the weck to pull Anna

out .

The car is conpletely inmmersed in the water. The front and
rear lights are still on, barely breaking through the cloud
of particles stirred by the plunge.

Am r bangs the door wi ndow with his forearm w thout
success, his notions hanpered by the water.

Drake grabs Anna’s arns and pulls her body through the
w ndshield franme. He turns to Amr to see him breaking the
w ndow.

Amr notions to Drake to go up. Drake gives hima “thunbs
up”, wraps an armunder Anna’'s shoul ders and sw ns toward
the surface in a stream of bubbl es.

EXT. WHARF - N GHT

Drake’s and Anna’s heads surface above the bl ack water that
boils wi th bubbl es.

Drake | ooks around to see piers standing on nassive pillars
protruding fromthe water. The far pillars of the platform
on the shore side are dug into sand above the water |evel.

There is no one on the piers, only sirens wail in the
di st ance.

Drake, pulling Anna, swins to the sand under the platform
that is sone thirty-feet away fromthe spot where the car
has dived into the water.

Dr ake wal ks out of the water, tugging Anna’s notionl ess
body to the shore.

He lays the body on the sand. In the scant noonli ght
passi ng between the platformboards Anna’s |ips | ook black
and her skin is pale.

Drake kneels over her and with shaking hands he feels for a
pul se on the neck. Not finding one, he opens her nouth and
blows in air a couple of tines. Then he rips up her uniform
and vigorously starts punping her bare chest.
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DRAKE
Come back, Anna!
( punpi ng)

Listen to ne!
He blows in air again and continues to punp.

DRAKE
Conme back to nme, dam it!

He sl aps her face real hard twi ce, her head flipping |eft
and right.

DRAKE
(scream ng)
Li sten to ne!

He continues to punp.

DRAKE
(eyes filling with
tears)
Don't die on ne again ..

Drake’s lips are black, his body shaking fromthe cold
wat er and the physical and enotional exhaustion. He keeps
punpi ng, but not as strong as before, starting to |ose
strength and hope.

DRAKE
Don't die on ne, Anna ... don't
| eave nme again ...

Drake stops punping, lies next to her, and starts kissing
her neck and face, tears rolling down his cheeks.
DRAKE
(whi speri ng)
Don't |eave nme again ... don't

| eave ne ..

He clears the hair fromher face and ki sses her on the
lips.

DRAKE
(whi speri ng)
Don't leave ... don't

Drake lies on his back with teary eyes staring at the star-
sprinkl ed sky, his hand on Anna’s cheek.

Al'l of a sudden, Anna lets out a nuffled cough, turns her
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head asi de and water spills out of her nouth.

Drake swiftly junps to his knees, holding Anna’s face in
hi s hands.

DRAKE
Annal!

She sl oWy opens her eyes.
Drake starts kissing and caressing her face.

DRAKE
| though I’'d | ost your again!

He helps her to rise up and sit. Her body starts shaking
fromthe cold and he gives her a hug to warm up.

ANNA
VWhere's Amr?

Suddenly, Drake realizes that Amr is nowhere in sight.

DRAKE
| ... I don’t know. | though he
was gonna meke it.

Drake runs a hand through his wet hair and stands up.

DRAKE
VWait here.

He heads to the water.

ANNA
Robert, don’t!

Drake wal ks into the water.
EXT. /I NT. UNDERWATER - NI GHT

The car rests on its top sonme twenty feet bel ow the
surface. One of the taillights is still on, barely marking
t he spot.

Drake dives toward it. As he cones closer, he can make out
Habi b’ s face behind the door w ndow, nouth and eyes open,
staring in the void.

Drake swins to the other side of the car and notices the
broken wi ndow of the rear door.

Amr’s body is nowhere to be seen.
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Drake sticks his head inside through the w ndow and | ooks
around. There is nothing on the ceiling besides Habib's
curl ed body.

Drake turns his head up to the seats and feels the space
between the front and the back seat, |ooking for the
drawi ng tube.

He soon gives up and | eaves the weck enpty-handed.
EXT. TULARCSA BASI N - DAY

A car approaches the barbed wire fence of a mlitary
conplex at the foot of a nountain. The plains around the
conmpound are covered with | ow vegetation, scorched by the
summer sun

SUPER
“White Sands M ssile Range
New Mexi co, July, 1945

Two sol diers stand guard at the barrier. Barracks and ot her
bui | di ngs can be seen in the distance.

Amir, wearing white hat and suit with a red flower in the
| apel buttonhole, sits in the backseat of the car. H's hand
rests on a draw ng tube.

A GUARD approaches the car and Amr |lowers his w ndow.

GUARD
What’ s your nane?

AM R
Amir. 1’ m expect ed.

The guard takes a brief look into the car and waves to the
other soldier to lift the barrier.

I NT. M LITARY OFFI CE — DAY

The commandi ng officer of the Wite Sands M ssile Range,
BRI GADI ER GENERAL EVERETT, sits at his desk, going through
sone papers.

The door opens and a soldier walks in. He salutes the
general and nods to Amr to cone in. Then he | eaves the
room closing the door behind Amr.

Am r heads to the general, hand extended for a handshake.
The drawi ng tube is slung over his shoul der.



Everett

AM R

CGeneral, thanks for finding the
time ...

EVERETT
Your story was undoubtedly
i ntriguing when we spoke on the
phone.

He notions to Amir to take the chair in front of his des

EVERETT
Have a seat.

Am r takes the drawi ng tube off his shoulder and sits in

the chair.

desk.

The general crosses his arns and | eans on the
EVERETT
First time in America?
AM R
Yes, i ndeed.
EVERETT
How do you find the new worl d?
AM R

Vast, colorful, and free, if you
know what | nean.

EVERETT
Yes. And ny job is to keep it that
way.

AM R

And so | thought you woul d be
genuinely interested in what |
possess.

Everett takes a wal k around the room thinking.

EVERETT
And what woul d the price be?

Am r stands up.
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| eaves the desk and firmy shakes the Amr’s hand.

K.



104.

AM R
| knew a nan ... a brave man, who
did not flinch in the face of
fear. A nman, who did not hesitate
a second to sacrifice his |life for
friends and country.

Amr | ooks the general in the eye with a firm
det erm nation

AM R
The least | can do is finish the
journey that he couldn’t ... his

m ssion and his nessage.
He picks up the drawing tube and hands it to Everett.

AM R
| give you the blueprints of
“Project Anerica” and don’t let it
spill any nore innocent blood than
it already has.

Amir turns his back to Everett and wal ks out, |eaving the
general speechl ess.

| NT. KITCHEN — DAY

Drake sits at a dining table, having breakfast and perusing
through the mail. The roomis brightly lit by the sunmer
sun.

Anna, wearing a white dress, is busy around the table,
arrangi ng cups and sil verware.

ANNA
Sone tea, dear?

DRAKE
Yes, thank you.

Anna pours tea into the cups, an engagenent ring flashing
on her finger.

Drake opens a news paper.

DRAKE
Look at this ...
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(reads)
“Yesterday, the United States
formal |y established the Wite
Sands Proving G ounds, a rocket
range in New Mexi co operated by
the United States Arny.”

He takes a sip of tea.

DRAKE
(reads)
“V-2 rockets captured in Germany
at the end of the war have been
taken to the range for reverse
engi neering.”

ANNA
| don’t want to hear any nore.
That’s a chapter of ny life |I hope
to have cl osed forever.

DRAKE
You | ooked stunning in that black
| eat her coat, though.

She shoots an angry | ook at himand he focuses on the nmail.

Drake picks a letter and flips it in his hands.

DRAKE
VWhat’'s this? There’s no sender
address ...
He gazes at the stanps.
DRAKE
and these stanps ... [’ve

never seen such before.
He opens the envel ope and pulls out a short note.

DRAKE
(reads)
“A bird flew over the big pond and
found a good place to nest and
raise its offspring. There, in the
val l ey by the nmountains, in the
new state of the new world.”

Anna takes a peek at the note.
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ANNA
VWhat's this?
DRAKE
There’'s nore.
(reads)

“I wish you to flourish like
flowers, but may your life be

| onger.”
ANNA
That was ni ce.
DRAKE

There’s no signature, but | think
| know who that is.

EXT. COLEMAN S FARM - DAY

A WIllys jeep pulls over to the shoul der of the road near
the cornfield. A soldier is behind the steering wheel and
an officer is the in the front passenger seat. Amr, in
bl ack clothes, is in the back.

AM R
G ve ne a few m nutes al one.

The officer nods and Amir junps off the jeep.

Amir takes the dirt road to the farmhouse. The corn on both
sides of the road is waist-high. The sun shines brightly.

There is no one on the porch. Amr opens the screen door
and pulls the knocker.

A short noment | ater Sarah opens the door, w ping her hands
with a kitchen towel.

SARAH
Yes?
AM R
Sar ah?
SARAH
Yes. Who are you?
AM R
My name is Amir. |’ve got news

about your husband.
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SARAH
VWhere's he? He hasn’t called for
si x nmonths. How s he doi ng?

AM R
Can | have a seat? It’s been a
long trip ...

SARAH
|’msorry I'’mbeing inpolite.
Here. ..

Sarah points to the bench on the porch and both take a
seat .

SARAH
Were's Bill? No, wait, you can’'t
tell me that. It probably is a

secret.
AM R

It’s not a secret, not anynore.
SARAH

How conme the war is over and he’'s
not hone yet? How --

AM R
That is why |’ m here.

Sarah’s face turns pale, eyes w de open. Her |ips part but
no words cone out.

AM R
Bill is not com ng hone, Sarah.

Sarah | ooks at his cl ot hes.

SARAH
But you're not with the arny. Is
he just bailing out on nme?

Am r shakes his head and stares in the distance. Sarah
traces his eyes to the arnmy jeep on the shoul der of the
road. Her eyes fill with tears.

SARAH
Oh, God, he's dead, isn't he?

Her body starts shaking, tears rolling down the cheeks.

Amr takes her hand.
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AM R
He was a great man. It’s an honor
for me to have known him He saved
my life not once but tw ce.

Am r takes Col eman’s watch out of his pocket.

AM R
He wanted you to have this.

Sobbi ng, Sarah takes the Chronomat and runs a finger
through its cracked glass and charred wist strap.

AM R
Hi s struggle was brave ... his
courage never faltered. He gave
his life for others to live.

Am r stands up to | eave.

Li zzie cones out of the corn field, skipping, and heads to
t he porch.

LI ZZI E
Wiy are you crying, Momry?

Sarah wi pes her eyes with the back of her hand and hugs
Li zzi e.
SARAH
It’s okay, punpkin. Momry is fine.

LI ZZI E
When is Daddy gonna conme hone? He
prom sed to bring |ots of candy.

SARAH
Daddy is not com ng back any tine
soon, punpkin ... but I'’msure
he’' Il send candy.

LI ZZI E

What candy is that gonna be --
chocol at es, cooki es? Wat ?

Sarah wi pes a tear.

SARAH
Anyt hi ng you wi shed for, but you
must not eat it all at once. Daddy
will be watching you ..
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LI ZZI E
How cone?
SARAH
He’'l | be watching us fromup

there, high in the sky, and wll
al ways be with us ..
(whi speri ng)
al ways ...

Amir wal ks the dirt road back to the jeep.

Sarah and Lizzie hug on the porch, Sarah’s eyes staring
blindly in the distance.

FADE TO BLACK.
BLACK SCREEN
SUPER

“The Germans could not finish Project America before the
end of the war. As the Russian Arny marched toward
Peenenuende, the core team of Gernan rocket scientists
nmoved south and surrendered to the Anerican Forces. Later
on, the scientists were transferred to the Wite Sands
Proving Ground to continue their work.

For over twenty years the Peenenmuende team renai ned the
backbone of the Anmerican rocket research and devel opnent.

The mlitary installations at Peenenuende were denolished
by the Red Arnmy soon after the war and the area was
classified as a prohibited zone until the fall of the Iron
Curtain in Decenber 1989.”

THE END



