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FADE | N:
I NT. POLI CE STATI ON - DAY

Two POLI CE OFFI CERS, RAYMOND BURR (45) and JOHN SCHOLES (38)
| ead a YOUNG MAN in cuffs through a hallway and into a cell.

The man is MARSHAL GROVES, he is barely fourteen years ol d.
He wears a nosering and below his shirt, the edges of a big
tattoo are visible on his neck.

Marshal has a strong build for his age, definitely a
t hr eat eni ng posture.

MARSHAL
Conme on suckers, let ne go. How
many nore times do we want to go
t hrough this?

JOHN
You better shut it, Kkid.

MARSHAL
O what? You know you got no proof
as always and the judge wll let ne

out again. Don't you have anything
better to do?

Wthout a further reaction, the police officers nmake himsit
down on a bench in the cell.

They exit the cell and | ock up the door.

JOHN
You wait here for the youth
wel fare, and | don't wanna hear
anything fromyou, is that clear?

MARSHAL
Yeah, whatever you say.

JOHN
Fi ne.

The officers | eave.
Mar shal | ooks around in the cell and rolls his eyes.

He waits a few nonments then gets up fromthe bench and | eans
on the cell door.

MARSHAL
(1 oud)
Hey, how | ong do you want ne to sit
here and stare at the walls?

No reply.



MARSHAL
(1 ouder)
Hey man, |'ve done nothing w ong,

you just can't do this!
Still no reply.

Mar shal seens on the edge. He gives the cell door a heavy
kick in rage, then plumets back down on the bench. H's face
reveals he is really pissed off.

A few nonents |later, he hears a DOOR open up. FOOTSTEPS
approach his cell

MAN (O S.)
Hey man, ain't | allowed to make a
call? I wanna call ny |awer so he
can cone over here and kick your
guys asses!

JOHN (O S.)
Onh yeah right, I"'msure a guy |ike
you has a star |awer on hand.

The two police officers chuckle as they conme close to the
cell. They've got TONY MLLER cuffed as well. Tony is in his
early twenties, but he | ooks worn out.

Hs skin is pale and he is rather |ean. Too nuch al cohol and
drugs left their marks on him

The officers open the cell door and park Tony next to
Mar shal on the bench.

Tony stares at Marshal with a disturbed | ook.

TONY
What the hell? What about ny phone
call?

The officers |leave the cell again and | ock up the door.

JOHN
You can make your call after we
spoke to the w tness.

Tony breaks out in a boastful |aughter.
TONY
Wtness? That granny woul dn't even
recogni ze her own grandchild, man!
Are you serious?
John shakes his head and the officers wal k off.

TONY
Man, these jerks.

Tony turns to Marshal who pointedly ignores himso far.



TONY
And what about you ki ddo? Wat the
hell are you doi ng here?

Mar shal doesn't answer. Tony goes on to nock him

TONY
Did you steal your nanny's bra?

Tony | aughs out |oud about his own joke, Marshal slowy
turns his head at himand eyes himwth a threatening | ook.

MARSHAL
Better thank god I'mcuffed or I'd
show you first hand why |I'm here.

Tony dives into eccentric exitenent. H s speaking descends
i nto baby tal k.

TONY
Unhhh, a tough guy. |I'm soo scared
of the little chanp! Hahahaha!

Marshal frowns and turns his head away again while Tony is
about to freak out and can't stop | aughing.

TONY
Shall I call your nommy when |'m
outta here?

More eccentric | aughing.

MARSHAL
What makes you so sure you'll get
outta here any tinme soon?

Wi le Tony talks he still fights a laughing fit.

TONY
These.. haha.. these jerks believe
that grandma is able to identify
nme. She.. Hahaha.. She was picking
up her dog's shit when I knocked
out that bitch and took her purse.

MARSHAL
You knocked her out?

TONY
Hahaha, yeah, nore or |ess.. She
didn't see ny cudgel com ng when
slammed it over her head.. Hahaha..

A smle crosses Marshal's face.
MARSHAL

Sonetinmes it's al nobst too easy
isn't it?
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Tony stares at himin surprise. After a nonment he breaks out
into even nore crazy | aughing.

TONY
Hahahahaha, al nbst too easy he
says.. Hahahaha! | |ike you kid!
Hahaha.. What's your nanme?
MARSHAL
| m Mar shal
TONY

"' m Tony but people call me Toke,
don't ask nme why.

MARSHAL
Toke, huh?

TONY
Yeah, | know it's dunmb, but you get
used to it..

Tony's laughter calns down into an occasi onal chuckl e.

TONY
So tell nme, what did you do?

MARSHAL
That teacher nmade ne | ook |ike an
idiot in front of the class, had to
teach hima | esson.

TONY
You hit your teacher?

MARSHAL
Nope.

Tony | ooks at himcuriously.
MARSHAL
| battered him then | ocked himup
inthe girl's toilet.

Tony is baffled for a nmonent, then breaks out into weird
| aughi ng agai n.

TONY
Hahahaha, you're a right one!
HAHAHAHAHAHAHAHA.

He al nost topples off the bench, Marshal puts up a
conpl acent grin.

Tony slowly recovers hinself.

TONY
VWhat you think they' Il do with you?



MARSHAL
Not hi ng, as al ways.
TONY
(surprised)
How so?
MARSHAL
See, that teacher |earned his
| esson now. If he sings, I'll maybe
get some community service or
sonet hi ng, but he knows 1'Il cone
back to the school sooner or |ater.
TONY
(1 npressed)
You sure he'll hold his tongue?
MARSHAL

| told himwhat 1'd do with his
wife if he doesn't - so yeah

Anot her [ aughing tirade by Tony.

TONY
Damm it, you're really okay, man.

MARSHAL
Thanks.

FOOTSTEPS are heard in the distance again. Tony and Marshal
shut up immedi ately.

The steps cone closer and an about thirty year old woman
approaches the cell. This is JENNA HARRI S.

J ENNA
Hel | o Mar shal

MARSHAL
(di sm ssive)
M ss Harris..

Tony's face reveal s he's getting horny.

TONY
Hey man, you know her? Don't you
want to introduce ne?

JENNA
Do you want to tell ne what
happened in school this tinme?

MARSHAL
You nean with MR PARSONS? | found
him | ocked up in the girl's toilet
and wanted to help him Just in
t hat monent Ms. Johnson cane in
and bl aned ne for that ness.



Jenna eyes himangrily, Tony chuckles at Marshal's
expl anat i on.

JENNA
Do you think I"'mtotally dunb?

Marshal rolls his eyes and plays innocent sone nore.

MARSHAL
If you don't believe nme, why don't
you ask M. Parsons what happened?

JENNA
| will do just that.

She shakes her head.
JENNA
Real |y, Marshal - | wonder what is
wong with you? How can a boy of

your age have absol utely no enpathy
for other people?

Marshal is anused about that coment.

MARSHAL
Enpat hy? ... Come on..

Jenna seens awkward upon hi s behavi our.

JENNA
You wait here, 1'll have a talk to
M . Parsons.

MARSHAL

Do that, and greet himfrom ne.
Jenna wal ks of f.

TONY
Man, she's hot.

MARSHAL
She's a dunb bitch. Thi nks she can
heal the world, you know?

TONY

Dunmb or not, she's hot stuff, boy.
MARSHAL

Yeah right, good luck with it. I'm

sure all her sai nthood made her
frigid anyway.

Tony breaks out into |aughter again.
TONY

Maybe she's just waiting for the
ri ght one.



MARSHAL
And that be you, huh?
TONY
Hahaha, | can be very convincing. .

| f you know what | nean..
A dirty smle crosses Marshal's face.

A DOOR opens up sonmewhere, FOOTSTEPS approach the cel
again. It's John again.

JOHN
(to Tony)
Get up, tinme for your phone call.

TONY
Finally, | already thought about
filing a conplaint about you.

Tony gets up fromthe bench and the officer lets himout of
the cell. He leads himto a phone on the wall across the
cell.

JOHN
Five m nutes, not a second | onger.

The officer renmoves the cuffs from Tony's wists and hands
hi m t he earphone. Tony takes it and dials a nunber.

TONY
This is Tony MIller, M. Banks is
ny |lawer. |'ve been arrested and
need to speak with him
(beat)
Yeah okay, |'mwaiting.

More FOOTSTEPS in the distance, John turns around.

RAYMOND (O. S.)
Hey John, 1l ook at this.

John takes a few steps towards Raynond, the two officers
nmeet in front of the cell, Mrshal watches them while Tony
is on the phone talking to his |lawer in the background.
Raynmond hands John a printout.

JOHN
VWhat is it?

Raynmond whi spers sonmething into John's ear.
John's face turns into stone.

JOHN
You nean..?



RAYMOND
Yes. .

JOHN
H s not her?

Raynmond nods, John turns his face to Marshal.

MARSHAL
You tal ki ng about ne? What's up
wi th ny nother?

John and Raynond eye each other, then John turns back to
Mar shal

JOHN
Wait here and be quiet, I'll call
M ss Harris.
(to Raynond)
Keep an eye on him

He nods at Tony on the phone and wal ks of f.
MARSHAL
(to Raynond)
Hey, what's going on? Is ny nother
here? Did you call her?
Raynond frowns then turns to Tony who is still speaking.

RAYMOND
Hey, your tinme is up!

Tony doesn't react and keeps tal king.

TONY
(on the phone)
okay, but hurry over here, I'm
sure they'|Il try to pin sonething

on ne.

Raynmond wal ks over to the phone and ends the call.

TONY
Hey man, what the..
RAYMOND
Five mnutes are up. You conme with

nme now.

Raynmond pushes Tony against the wall and puts the cuffs back
in place.

TONY
(yel l'ing)
Man, that's police brutality! Wen
nmy lawer is done with you you'l
end up witing parking tickets!



RAYMOND
You better shut up man. This tinme
you' ve gone too far. That woman you
attacked is in coma, better pray
she doesn't die.

Raynmond | eads Tony away through the hallway, he keeps
yel I'i ng.

TONY (O S.)
The woman | attacked? | attacked
nobody, |'m an upright citizen!
This whole thing is purely

arbitrary!

RAYMOND (O S.)
|f she dies, you can tell that to
the guy with the lethal injection.

A door slans and Marshal is left alone in silence.

He waits a few nonents, then gets up fromthe bench and
| eans his head on the cell door.

MARSHAL
(1 oud)
Mun? Are you there?

No response.

MARSHAL
(1 ouder)
Munf

Not hi ng.
He shakes his head and sits down on the bench again.

He sits in silence until another DOOR opens and Jenna's
footsteps conme closer to the cell again. She arrives with an
angry | ook.

JENNA
M. Parsons confirnmed your story,
you're off the hook.

MARSHAL
See? | told you..

JENNA
Shut up. We both know he's |ying.
What did you threaten himw th?

Marshal puts up an innocent face.
MARSHAL

What are you tal king about? Are you
paranoi d or sonethi ng?
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Jenna's answer is interrupted by another door and nore
footsteps. Jenna turns around to the person approaching.

It's John. He whispers sonething into Jenna's ear. Jenna's
eyes focus Marshal with consternation as he speaks.

J ENNA
(to John)
And there is no doubt?

John shakes hi s head.

J ENNA
| understand, we'll take care for
hi m

JOHN
kay.

John unl ocks the cell and wal ks to Marshal.

JOHN
Get up.

Mar shal conplies, John takes off his cuffs.

JOHN
You will go with Mss Harris now,
she'll bring you to a youth asylum
MARSHAL

A youth asylun? Wiy? Didn't M.
Parsons clear this up? Can't | go
home?

John eyes Jenna then gives Marshal a clap on the shoul der.

JOHN
Good | uck, boy.

John wal ks of f.

JENNA
Cone on, lets go.

MARSHAL
Go? What the heck.. Tell nme what's
goi ng on al ready.

JENNA
Marshal .. | don't know how to
start. That man who was there with
you in the cell before.. He
attacked a woman to steal her
noney.

MARSHAL
Fi ne, and what does that have to do
with me?
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JENNA

Well.. That woman..
MARSHAL

Don't keep nme in suspense..
JENNA

Marshal , that woman was your

nmot her.
Marshal's face turns to horror

JENNA
She's in the hospital, the doctors
are doing what's in their power.
She can't care for you now, SO
we'll have to shelter you sonewhere
for the tinme being.

Marshal stands there with an open nouth, he seens apathetic.
Jenna puts an arm around him

JENNA
Cone now.

They wal k through the hallway towards the exit. Half way, a
door opens up. Raynond and M. Parsons step out.

The teacher's face is strewn with brui ses and he becones
frightened as he spots Marshal in the hallway.

Marshal stops for a nonment and | ooks right into the
teacher's eyes, then wal ks on with Jenna.

A few steps later, he stops again and turns around to
M. Par sons.

MARSHAL
M. Parsons, | just wanted to say
"' msorry.

He turns around again and | eaves the building wth Jenna.

FADE QUT.
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