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FADE | N:
| NT. BASEMENT LABORATORY -- EVEN NG

Large nodi fied basenent. There's nonitors and machi nes
t hr ough- out .

CLAI RE STONE, 11, an obedient and fearful youth, lays on an
exam nation bed trapped wthin heavy |eather straps.

YOUNG CLAI RE
Were's ny dad?

KIRK WNSTON, 24, an intelligent narcissist assenbles a
mechani cal hel net.

The helnmet has |arge wres sticking out of it that connect
to a machi ne.

YOUNG CLAI RE
VWhat is that?!

Kirk flips the helnmet to show needl es sticking out fromthe
i nsi de.

He wal ks to the table and pulls out a tape recorder then
presses record.

KI RK

Test subject is human. Fenal e.
YOUNG CLAI RE

| want ny dad!

He shuts a handgun inside a drawer.

Kl RK
Today's date. October 28, 1996.
Marks the first, successful hunman
experi ment.

Kirk places the helnet on Claire's head. She cries.
KI RK
Test subject is hispanic. Fenale.
11 years of age.

He wal ks over to a machine that has a lever on it.

YOUNG CLAI RE
Are you gonna kill nme?
Kl RK

It's not nmy intention to, but |
can't make any prom ses.

Kirk pulls the switch.

Needl es within the helnet inject into Caire's head and the
hel met |ights up



Claire screans and her body shakes.

Moni tors and machi nery shake.

CUT TO

I NT. I NSIDE CAR -- EVEN NG

An adult Caire wakes up in the passenger seat of a smal

car.

SUPERI MOSE: 10 years | ater

HARRY, 21,

a controlling jock kisses on her neck.

HARRY
| was waiting for you to wake up

CLAlI RE
Can you take me hone?

HARRY
Way? | can buy us dinner.

CLAlI RE
That's okay. | just gotta get hone.

HARRY
| want you Caire.

CLAI RE
|'ve only known you a week. Don't
get carried away.

HARRY
Come on Claire.

Harry gropes Claire and she grabs his hands.

CLAlI RE
That's enough Harry.

He grabs her neck and pushes her down into the seat.

He feels up her skirt and hol ds her down by the neck.

She scratches and claws at his face as he gets hinself

CLAI RE
Get of f nel

bet ween her | egs.

She cries

out .

HARRY
Shut the fuck up

CLAI RE
Get of f!

in



The car wi ndows explode. G ass flies everywhere.

He gets off of her, |looking at his shattered w ndows.
Claire gets out of the car.

| NT. FANCY RESTAURANT -- EVEN NG

Crowded, formal restaurant.

A crowded table sits at a section of the restaurant.

PETER HOLMES, 40, a protective and guilt-ridden father
lightly clings a fork against a w ne gl ass.

The tal kative tabl e goes quiet.

Peter stands up, holding his w ne gl ass.

PETER
Before | give this toast, | want to
say just how proud | amof this

monment .

THOVAS HOLMES, 19, disciplined and confident, smles. He's
inamlitary uniform

PETER
(conti nues)
| don't wanna lie. The path to this
nonment has been a rough one but
he's here, ready to do great
t hi ngs.

Peter holds his glass up.
The folks at the table raise their gl asses.
PETER
(conti nues)
Happy birthday son and
congratul ati ons Private Hol nes.
| NT. FANCY RESTAURANT -- LATER
The table is nearly enpty. Finished plates |lay on the table.

Thomas ki sses KACEY, 20, his supportive girlfriend as he
gets up fromthe table.

KACEY
Where are you goi ng?
THOVAS
The guys are heading out. |I'm

t aggi ng al ong.

Three nen wal k towards the restaurant exit.



KACEY
Don't be an ass out there.

Thomas smles and wal ks towards the exit.

Peter pats Thomas' shoul der and stops him

PETER
Thomas. Hey, listen before you go.
THOVAS
Dad, I'mfine.
PETER
Yeah. Just take it easy out there.
W LLI AM
(O0S.)

Hey shit head!

Thomas | ooks over at WLLIAM 23, a disrespectfu
degener at e.

W LLI AM
Hurry the fuck up!

PETER
Don't let those guys get you into
any shit.

THOVAS
If I get into ajam I|'Il get
nmysel f out.
Thomas sm |l es and pats Peter on the shoul der.
THOVAS
(conti nuous)
"1l see you later.
Thomas takes off with the three nen.
| NT. APARTMENT -- EVEN NG
Smal | cl ean bat hr oom

Claire stares at herself in the mrror as she puts |ipstick
on.

She turns behind her and holds her armup and the bat hroom
door swi ngs open by itself.

She wal ks into the dull, dark living roomhalf naked and
throws her arnms up

A cl oset door opens on it's own and an outfit on a hanger
floats it's way to her.

Claire snatches it off of the hanger and gets dressed.



EXT. G TY STREETS -- EVEN NG -- ESTABLI SH NG

A vehicl e speeds down an enpty city road Iit up by street
lights.

I NT. I NSIDE CAR -- CONTI NUOUS
Ful |y packed car. RILEY and DAVID sit in the back.
Thomas sits in the passenger seat while WIlliamdrives.

W LLI AM
VWere to soldier?

THOVAS
| don't give a shit. \Werever you
guys want to go.

RI LEY
Ht up the titty bar on Senoran.
W LLI AM
(1 aughs)
Titty bar it i1s!
THOVAS
It's good to be back!
W LLI AM
So Tommy boy. Let me ask you a
guesti on.
THOVAS
Shoot .
W LLI AM
VWhat the fuck is up with your pops?
THOVAS
What the hell are you talking
about ?
W LLI AM
Don't play dunb asshol e!
THOVAS
Hold on! My Dad hasn't said a word
to you.
W LLI AM
That don't nmean he hasn't said shit
about us.
DAVI D

He's right. Your old man's been
t hrowi ng funny | ooks our way all
fucki ng ni ght dude.



THOVAS
Listen to ne. My dad is just being
a fucking dad. Looking out for ny
wel | bei ng.

W LLI AM
VWhat did you tell himwhen he
pull ed you aside?

THOVAS
Not hing. | said | was going out
wi th the guys. Nothing detail ed.
RI LEY
(1 aughs)

You're a |lying pussy!

THOVAS
Fuck you guys! Alright |I'm hone.
Trying to have a good tine with you

fuckers.

W LLI AM
You don't gotta bullshit nme tommy
boy.

THOVAS

|"mnot. Let's just go see sone
titties alright. Shut the fuck up
and drive.
The guys erupt in |aughter.
EXT. STRIP CLUB -- EVEN NG -- ESTABLI SH NG
Wlliam s car conmes to a small club it up with neon |ights.
| NT. STRIP CLUB -- LOCKER ROOM -- EVEN NG

Smal |, dingy | ocker room A few strippers undress on the
st ages.

Claire adjusts her bra strap in the mrror.

DAHLI A bursts into the | ocker room

DAHLI A

Larry wants Claire on the stage!
CLAI RE

| still need a m nute!

Dahlia wal ks up behind C aire.

DAHLI A
Damm that skirt is tight. Are you
gonna be able to slip out of that
easy?



CLAlI RE
Practiced enough so I should be
good.

DAHLI A

How d it go with Harry? You two a
mat ch made in heaven?

CLAlI RE
Sonmething |ike that.

DAHLI A
Hey. |If you want any decoration
advice for your mcro apartnent,
send ne a text.

INT. STRIP CLUB -- LOUNGE -- EVEN NG

Thomas, WIlliam Riley and David enter the strip | ounge and
wal k t hrough

DJ
(O0S.)
Bringing her fine ass to the stage
is a favorite of ours. Get your
dollars ready for Claire!
Claire wal ks out to the stage and pol e dances.
Thomas stops and stares at her.

W 1iam nudges Thonas.

W LLI AM
You al ri ght down there?!
THOVAS
Before tonight is over, | want a

private dance from her
I NT. STRIP CLUB -- BAR -- LATER
Crowded bar.
Claire sits at the bar and takes a shot of |iquor.

JOSEPH, the bartender w pes the table surface in front of
her.

JOSEPH
You | ooked good out there.
CLAlI RE
| don't think 1'Il be wearing that

skirt again. It's too small.

JOSEPH
VWhat ? That's a waste.



CLAlI RE
You guys got the exclusive | ook.

ELLEN wal ks up behind O aire.

ELLEN
Hey Claire. Guys in booth 3 are
requesting you.

CLAlI RE
(chuckl es)
That's a joke right?

ELLEN
" mactual ly being serious.

CLAI RE
Some old, rich guy?

ELLEN
4 guys. One of themis celebrating
their birthday. Looks like one's in
t he arny.

CLAI RE
Alright. 1'mcom ng

Claire gets up fromthe bar.

ELLEN
G ve those kids a show.

INT. STRIP CLUB -- VIP BOOTH -- MOMENTS LATER

Smal | booth interior with |ove seats, and a small stage with
a pole.

Claire gives Thomas a | ap dance. The other three watch.

W LLI AM
Tomry boy | ooks like he's about to
have a nose bl eed!

The guys | augh.

THOVAS
I gnore them They're virgins.

DAVI D
(1 aughs)
Fuck you.

CLAI RE
VWhat branch of mlitary are you
serving in?

THOVAS
Arny.



W LLI AM
Yeah so take it easy on the fella.
He hasn't seen titties for a good
whi | e.

THOVAS
Just got out of basic. Just in tine
to cel ebrate ny birthday.

Claire rubs her hands on Thomas' | ap.

CLAlI RE
Happy Birthday sol dier.

DAVI D
Damm. This bitch is gonna nake ne
rub one out!

Davi d | aughs.

W LLI AM
| want in on her. Bring your tight
ass over here!

Claire gets off of Thonas.

CLAlI RE
Okay |'m done in here.

Riley, WIliam and David groan.

RI LEY
Come on sweetheart. Everybody's
just joking.

CLAlI RE
Just take your noney to sone ot her
bitch in here.

THOVAS
|"m sorry about ny friends. They
don't nean that shit.

W LLI AM
Fuck it. | do!

Wl liamgrabs Caire's hand.

W LLI AM
(conti nues)
We could | eave the kids in here,
and nme and you take a trip to the
back of ny car.

Claire snatches away and sm rks.
CLAlI RE

| don't wanna waste any tine with a
guy with one nut in the sack.
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Claire wal ks out of the booth.

W LLI AM
What the fuck did she just say?!

The ot her three | augh.

W LLI AM
(conti nues)
What did you say to her?!

I NT. STRIP CLUB -- LOUNGE -- CONTI NUOUS

Claire wal ks outside of the booth. LARRY, 48, ponpous
controller, Ieans on the wall near the booth.

LARRY
What happened in there?

CLAI RE
Shit.

Thomas, Riley, WIlIliam and David wal k out of the booth and
to the exit.

LARRY
There it goes Claire! There goes
your noney.

CLAI RE
You heard themright?

LARRY
| don't care what they did or said.
You know how I do things here.

CLAI RE
Fi ne. What do you want nme to do?
They' re gone now.

LARRY
And so are you

CLAI RE
Real | y?

Larry points to the exit.
She goes and grabs her jacket fromthe bar and | eaves.
EXT. CITY STREETS -- ESTABLI SH NG

Riley, WIlliam Thomas and David wal k through the parking
ot to the streets.

DAVI D
| ve seen better | ooking.



11.

Rl LEY
Where'd the hell did you park?!

WIlliamwal ks silently.

THOVAS
What's up with you?
W LLI AM
Dude what the fuck did you say to
her ?!
THOVAS
What ?!
W LLI AM

How di d she know about that?

THOVAS
| don't fucking know

W LLI AM
| told you that shit in confidence.

W1 1liam grabs Thomas and pushes hi m agai nst a parked car.

RI LEY
Hey! Chill the fuck out!

Ril ey | ooks out across the street.
Rl LEY

(conti nues)
Look!

Claire wal ks down the street, distant fromthe four guys.
RI LEY

(O S)
That' s her!

VVIIian1reIeases Thomas and | ooks over in Claire's
di recti on.

W LLI AM
Wait for nme in the car.

WIlliamtakes off.

THOVAS
Where the fuck are you goi ng?!

Claire wal ks dowmn the side walk and WIIliam catches up from
behi nd.

CLAI RE
There's plenty of other strippers
back there.
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W LLI AM
Yeah, but none of those bitches
caught ny attention |like you did.

CLAI RE
Fl attered, but |I'm not interested.

W LLI AM
| don't give a shit.

Wlliamtackles Claire. He falls on top of her.
The back of Claire's head smacks the pavenent.

Wlliampulls off Caire's shoes and pants then unbuttons
hi s pants.

Claire | ays dazed and her eyes roll back and forth in her
head.

CLAlI RE
(di sorientat ed)
Get of f ne.
WIlliamthrusts atop her.
Bl ood | eaks out of the back of her head.
WIlliamgets off of her.

Thomas runs up to him

THOVAS
That's crossing the fucking |inel!

Riley and David cone up.

RI LEY
We gotta get out of here. She ain't
novi ng!

W LLI AM

Don't act |ike a boy scout tomy
boy. You afraid of a little fun?

THOVAS
What the fuck is wong wth you?!

WIlliam | ooks to the ground.
Claire is gone.

W LLI AM
Where did she go?

WIlliamand Thomas turn around.

Riley's body |lays on the ground dead. H's neck is snapped.
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Claire stands hol ding her armout while David floats off of
the ground in front of her. He's not noving.

THOVAS
Jesus Chri st.

W LLI AM
Fuck thi s!

Claire sw pes her hand. David' s body flies across the street
and crashes on the ground.

WIlliamruns off.

Claire stretches her arm out.

Wlliamlifts into the air.

Claire waves her arm down.

WIlliam s body slanms onto the ground. He | ays groaning.
Thomas rushes to WIllianl s side.

THOVAS
| "' m gonna get sone hel p!

Thormas | ooks behi nd him She stands behi nd him

THOVAS
He's hurt. He needs hel p!

Claire stares into Thomas' eyes.

CUT TO
| NT. HOLMES HOMVE -- MORNI NG
An al arm cl ock RI NGS.

Large bedroom Drapes hang on the wi ndows. The roomis
dar kened but the sun slightly peaks in.

"6: 00pm' di splays on the clock.

CARRI E HOLMES, 38, insecure and gl oony |ays next to Peter
and sits up.

CARRI E
Honey, wake up!

Peter slowy wakes up

PETER
VWhat ?

CARRI E
Get up. You're going to be |ate!
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Peter shoots out of bed. He grabs pants and funbles a bit
putting them on.

PETER
Fi rst fucking day!

| NT. WOMEN S PSYCHI ATRI C WARD -- MORNI NG
Large hallway. A few patients are slowy escorted through

Pet er cones out of a door and wal ks down the hall. | SSAC
VAC, 52, a desperate sexual deviant, joins himfrom behind.

| SSAC
"' m not sure how you managed to be
| ate on your first day here.

PETER
| don't either. It won't happen
agai n.

| SSAC
Good. W need our staff here and on
time.

PETER

Right. So who are we seeing first?

| SSAC
Belinda. Pulled from her honme after
trying to beat her kids to death

PETER
Chri st.

| SSAC
Don't say anything. Just watch.
Lately she's been a little quiet.

PETER
Wy ?

| SSAC
| don't know.

| NT. WOMEN S PSYCHI ATRI C WARD -- QUIET ROOM -- MOMENTS LATER
Small roomwith a large table in the center of the room

| ssac sits on one side. BELINDA, 30 sits opposite. She's in
a straitjacket. Peter stands at the far end of the room

| SSAC
The last tinme we tal ked, things got
alittle carried away.

Bel i nda | ooks at Peter.
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BEL| NDA
Wiy is he in here?
| SSAC
He is my new assi stant.
BEL| NDA
Wiy am | still here?
| SSAC
It's either here or jail. Based on

what you did, |1'd say they won't be
easy on you.

BEL| NDA
| don't want to be here.

| SSAC
Wy ?

BELI NDA
You know why?

| SSAC
No. | don't.

BELI NDA
Everyone will know.

| SSAC
You cone out of here screamng |like
a mad woman and you'll be here
| onger. Renenber that.

| ssac st ands.

| SSAC
(conti nuous)
"1l have the other care-takers
escort you.

| ssac wal ks to the door.

Peter follows. As he wal ks past, Belinda clips his leg with
her foot.

Peter stunbles and | ooks at Beli nda.
BEL| NDA
(whi spers)
He cannot be trusted.
Peter stares at her.

| SSAC
Let's go Peter!

Peter follows Issac into the hallway. Two nen in white coats
enter the room
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PETER
Wiy did she say that?

| SSAC
She's | oopy. Here you have to know
when to |isten and when what
they're saying is bullshit.

I NT. WOMEN' S PSYCHI ATRI C WARD -- OFFI CE -- AFTERNOON

Organi zed office with awards and certificates on the wall.
| ssac is seated behind his desk. Peter organizes files from
a cabi net .

| SSAC
How s Carrie doi ng?

PETER
She's doing better. Alot better.

| SSAC
(beat)
Wen she was a patient here, she
tried to take herself out a |ot.
She got creative.

PETER
kay. | get it. | know

| SSAC
| just want to nmake sure nothing
happens that'l|l trigger her. She's
very fragile.

PETER

| " ve been taking good care of her
and things have never been better.

| SSAC
Good. You're a good man Peter.

| NT. INSIDE PETER S CAR -- AFTERNOON
Peter brings a cell phone to his ear while driving.

PETER
So good to hear your voice.

| NTERCUT

I NT. HOLMES HOME -- CONTI NUOUS

Large living room

Carrie | ounges on the couch with a cell phone to her ear.

CARRI E
What tinme will you be hone?



PETER
Not until later. | got a relative
in town.

CARRI E

Okay. Just call me later. Let ne
know how everyt hi ng goes.

| NTERCUT ENDS

PETER
I will.
CARRI E
(vV.Q)
| love you.
PETER

| love you too.
EXT. HOTEL LOT -- ESTABLI SHI NG
Peter's car pulls into a |large parking |ot.
| NT. HOTEL HALL -- AFTERNOON
Largely decorated hal |l way.

Peter strolls down the hall and stops at a door.
on it.

MEGAN CHESNEY 27, arrogant and hi gh mai nt enance,
door and ki sses Peter.

MEGAN
She |l et you go that easy?

PETER
| told her you were a rel ative.

Megan chuckl es.

MEGAN
|"mso glad you' re here.

Peter enters the room

17.

He knocks

opens the

DI SSCLVE TO

| NT. HOTEL ROOM -- EVEN NG

Large hotel bedroom Cean and |avishly set up.

Peter and Megan lay in a bed naked, covered by bl ankets.

PETER
Started the job today.



MEGAN
Do you like it?

PETER
Not really sonmething to Iike, but
"1l rise up the | adder eventually.

VEGAN
That' s good.
PETER
How | ong are you in town?
VEGAN
Just this weekend but I"mgoing to
be honest. I'msick of this.
PETER
Si ck of what?
VEGAN
Thi s.
PETER

W' ve tal ked about this.

MEGAN
| know we have but this is a |ot
just for us to be together.

PETER
"1l sinmplify things in due tine.

VEGAN
| don't want things sinplified,
j ust want you.

PETER
You have ne. It's just ny
marri age. ..

MEGAN

(i nterrupts)
Then be done with your marriage.

PETER
| can't.

VEGAN
Wy ?

Peter gets up fromthe bed and puts cl othes on.

PETER
| gotta get hone.

MEGAN
Answer ny question Peter!

18.



PETER
| just can't.

VEGAN
It's because you still |ove her.
We' re fucking around and you still

| ove her.
Peter grabs his jacket and goes to the door.

PETER
"1l talk with you |ater.

VEGAN
Yeah. Sure.

Peter wal ks out of the door.

EXT. CITY STREETS -- ESTABLI SH NG -- EVEN NG
A vehicle drives down the dark road.

| NT. INSIDE PETER S CAR -- CONTI NUOUS
Peter drives the vehicle.

| NTERCUT

EXT. CITY STREETS -- EVEN NG

A figure stunbles into the road.
Peter's foot hits the break pedal.
The tires SCREECH

The car stops in front a hurt Caire.
| NTERCUT ENDS

Peter gets out of the car.

CLAlI RE
Hel p ne!

PETER
VWhat the fuck?

Claire falls to the ground and Peter conmes to her side.

PETER
What happened to you?

CLAlI RE
The voi ces!

PETER

" mgoing to get you sone hel p.

19.
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CLAlI RE
Stop the voi ces!

Peter brings a cell phone to his ear.

Claire bleeds badly fromthe back of her head.

PETER
| need an anbul ance over on Senpran
boul evard. | bunped into a wonman.
She needs hel p.

CLAI RE

Stop the fucking voices!

PETER
What's your name?

Claire stares wi de eyed at Peter and shakes her head.

CLAI RE
| don't know.

| NT. HOSPI TAL LOBBY -- EVEN NG
Large hospital waiting room
Peter sits in one of the chairs.

Rl CHARD FERRELL 42, headstrong and disciplined, wal ks over
to Peter.

Rl CHARD
Pet er Hol nes?

Peter | ooks at R chard and st ands.

Ri chard hol ds up a badge.

Rl CHARD
(conti nued)
Detective Ferrell. Can you tell ne
what happened when you found this
wonman?
PETER

She was bruised. Bleeding fromthe
back of her head.

Richard wites in a note pad.
PETER

(conti nues)
How i s she?

Rl CHARD
She's doing better but hysterical.
Had to pull 1.D. from her because

( MORE)



Rl CHARD (cont' d)
she couldn't renenber her own damm

nane.
PETER
Who is she?
Rl CHARD
Her name is Claire and she's a rape
victim
PETER
Jesus.
Rl CHARD
We're still investigating but we

can't pull anything fromher due to
her apparent ammesi a.

PETER
| figured.

Rl CHARD
Did she say anything el se to you?

PETER
Sonet hi ng about her hearing voi ces.

| NT. HOSPI TAL ROOM - - EVEN NG

Smal | hospital room with a bed in the center
Claire lays in it. She groans and hol ds her head.
We hear nunerous VO CES

CLAI RE
St op!

She sits up and screans.

A NURSE pops into the room

NURSE
| s everything okay?

CLAI RE
They' re everywhere and they won't
st op!

NURSE
Just take it easy and we'll assi st
you.

The nurse goes to grab Claire.

CLAI RE
Don't touch ne!
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Cl aire shoots her arm out.

The nurse flies off of her feet and across the room She
slanms into a wall and crashes on the fl oor.

Claire stares wi de eyed at her hands.

| NT. HOLMES HOMVE -- EVEN NG

Carrie lays on the couch of the living room
Peter enters through the front door.

Carrie gets up.

CARRI E
Holy shit Peter. It's al nost
m dni ght!
PETER
| know |' m sorry.
CARRI E
Were were you?
PETER
The hospital.
CARRI E

Wiy? Are you okay?

Peter sighs and wal ks into the living room He flops onto
t he couch.

PETER
| bunped into a woman. She was
beat ened.

CARRI E

Oh ny God! How is she now?

PETER
| don't know. She's at the hospital
recoveri ng.

CARRI E
How was the visit?

PETER
VWhat ?

CARRI E

The relative in town?

PETER
Oh. Yeah. That went well.

CARRI E
Everyt hi ng okay?
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PETER
Yeah. I'mjust tired.

There's a KNOCK at the door.
Pet er opens the door to two police officers.

COP 1
M. And Ms. Hol mes?

PETER
Yes. |s everything okay?

CoP 2
During an investigation we found
mul ti pl e bodies off road on
Senoran. One of those we I.D."d is
of Thomas Hol nes.
Carrie cones to the doorway.

CARRI E
VWhat ?

PETER
Are you sure?

COoP 1
We found himin a mlitary uniform

Carri e breaks down crying.

CoP 2
We're very sorry.

The cops | eave.

Peter shuts the door, stunned.

Carrie sits on the floor and cries. Peter consol es her.
| NT. HOSPI TAL ROOM - - EVEN NG

The roomis destroyed. Monitors are trashed and the bed is
flipped.

The nurse | ays unconsci ous on the floor.
Claire cries and lays on the floor.
A group of police officers enter the roomand grab Caire.

CLAlI RE
Get your fucking hands off of ne!

Claire struggles as the officers restrain her.

CLAI RE
Get of f!
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EXT. WOMEN S PSYCH ATRI C WARD -- ESTABLI SHI NG SHOT - -
MORNI NG

Large building with the sun rising in the background.
| NT. WOMEN S PSYCHI ATRI C WARD -- QUI ET ROOM -- MORNI NG
Claire sits in a chair in a straitjacket.

| ssac sits across from her.

| SSAC

Do you know why you're here?
CLAlI RE

No.
| SSAC

The officers who brought you here
said you assaulted a nurse at the
hospi t al

CLAI RE
| never touched her.

| SSAC
Well that wasn't the case when they
found you.

CLAI RE
There's sonething very wong with
me. | don't even know where | am

| SSAC
You're in a small town in New
Jersey.

CLAI RE
VWho am | ?

| SSAC
You are Claire Stone. You worked at
a Gentlenen's d ub.

CLAlI RE
Wiy was | at a hospital ?

| SSAC
You were sexual ly assaulted and you
were being treated for your
injuries.

CLAI RE
Wiy am | here?

| SSAC
Because of you, a nurse is severely
It would be safer for you to remain
her e.
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| ssac pulls out a tape recorder and presses pl ay.

| SSAC
Wiy did you attack the nurse?

CLAI RE
| never touched her.

| SSAC
Ckay. Until tonorrow

| ssac presses stop on the tape recorder.

| NT. WOMEN S PSYCHI ATRIC WARD -- ROOM 4 -- MORN NG

Smal | padded roomwi th a bed on the side.

Two nen in white coats renove the straitjacket fromddaire.
| ssac stands at the doorway.

| SSAC
| hope you like your room

CLAlI RE
| may not know who | am or what's
going on, but I know I don't bel ong
her e.

| SSAC
This is your hone Ms. Stone.

The nmen in white coats | eave the room
| SSAC
(conti nues)
| suggest you get confortable.
| ssac shuts the door and it | ocks.
| NT. FUNERAL HOVE -- AFTERNOON
Crowded funeral hone. People fill the seats.
An open casket sits up front with Thomas' body in it.
Peter stands behind a podiumw th a mcrophone to his face.
PETER
Thomas had powerful glow to him
that brought joy to everyone. Wile
we nourn himwe renmenber. ..

Peter hesitates hol ding back tears.
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PETER
(conti nues)
...we renenber the joy that he gave
us and keep in mnd the future that
he was creating.
Peter's steps down fromthe podiumand sits next to Carrie.
He texts on his phone which catches Carrie's attention.
| NT. INSIDE PETER S CAR -- AFTERNOON

Peter drives while Carrie sits in the passenger seat.

CARRI E
| s there anything you want to talk
about ?
PETER
Not really. Tal king won't help.
CARRI E
You' re doi ng enough of it from your
phone.
PETER

That's ny business. Let's not do
this right now

CARRI E
We're in there, paying respects
to...
Carri e breaks down.
CARRI E

(conti nues)
...to our son and what can possibly
be di stracting you!?

PETER
' m not distracted!

CARRI E
Who are you texting during our
son's funeral ?!

PETER
No one.

CARRI E
No one?!

PETER

No one inportant.

CARRI E
O course.
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PETER
It's ny boss! | gotta head into
wor k toni ght.

CARRI E
VWhat ever Peter.

PETER
What the hell is your problen?!

CARRI E
What is wong with us?!

PETER
What's that supposed to nean?!

CARRI E
You don't talk to nme. You don't
even acknow edge ny exi stence as

your wife!
PETER
You' re just taking things out of
context. You know I |ove you.
CARRI E

| find that very hard to believe.
| NT. WOMEN S PSYCHI ATRI C WARD -- EVEN NG

Peter strolls through the hallway. Issac follows up behind
hi m

| SSAC
Come with ne.

| ssac wal ks past Peter.
| NT. WOMEN S PSYCH ATRIC WARD -- ROOM 4 -- EVEN NG

Claire sits on her bed's side and stares at the floor. Her
hair covers her face.

| ssac and Peter enter the room
| SSAC
| thought | would introduce you to
our newest patient. Caire.
Claire rai ses her head and noves the hair out of her face.
Peter's eyes w den.
Claire stands from her bed.

CLAI RE
You.

Claire stunbles to Peter and grabs his collar.
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CLAlI RE
You hel ped ne!

| ssac grabs Claire's arm

| SSAC
Let go of himdaire.

CLAI RE
Hel p ne agai n!

| ssac pulls at her arm but she doesn't budge.
CLAI RE

(conti nuous)
Get your fucking hands off of ne.

| SSAC
Aggr essor !
CLAI RE
Get ne out of here!
| SSAC
Let go Caire or you'll be put
down!
CLAI RE

Don't touch ne!
Cl aire waves her arm out.
| ssac flies across the roomand slans into the wall.

Three nmen in white coats storminto the roomand pull Caire
from Peter.

| ssac gets up off of the floor and pulls a needle and
syringe fromhis coat pocket.

Claire struggles while being restrained by the men in white
coats.

| ssac sticks the needle into Claire's neck and presses down
on the syringe.

Claire is placed onto her bed and she passes out.
| NT. WOMEN S PSYCHI ATRI C WARD -- EVEN NG
Peter and Issac wal k out into the hall.

| SSAC
Sorry about that.

PETER
You expect us to control her?!



| SSAC
It takes tinme. Seens |ike you know
everyone that cones in here.

PETER
The other day | found her on the
road. She had no nenory. Wiy is she

her e?

| SSAC
Because she attacked a nurse at the
hospi t al

PETER
And we're supposed to interact with
her ?!

| SSAC
One step at a tinme Peter. She knows
you. That nmeans you'll be able to
get through to her better than we
can.

PETER
No. She wants nme to get her out of
her e.

| SSAC

| s that what you want to do?

PETER
No. After what just happened, |
don't want to go anywhere near her

| SSAC
Well. Get used to her. I'mstarting
to |like her.

| NT. HOLMES HOMVE -- EVEN NG

Peter and Carrie lay asleep in bed.
We hear KNOCKS.

Pet er wakes up.

| NT. DOMNSTAI RS -- MOVENTS LATER
Pet er opens the door to Richard.

PETER
Detective Ferrell.

Rl CHARD
Sorry to wake you M. Hol nes.

PETER
It's alright.

29.
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Rl CHARD
We received word that a witness was
transferred to a facility you work
at .

PETER
W tness?

Rl CHARD
There's been an on-going
i nvestigation on your son and his
friends' nurder.

PETER
| want to do whatever | can do to
hel p.

Rl CHARD

The wonman you found on the road.
She had bl ood traces of one of the
men your son was with

PETER
He was with his friends.

Rl CHARD
Wl liam Lox. He raped her shortly
before they were all nurdered.

PETER
How do we know she didn't do it?

Rl CHARD
W don't and | don't want to rule
t hat out, though the manner they
were nmurdered in, it seens
unl i kel y.
| NT. WOMEN S PSYCHI ATRI C WARD -- EVEN NG
Hal | s and areas are enpty.
| ssac wal ks through the halls.

| SSAC
Li ghts out!

| NT. SURVEI LLANCE ROOM -- EVEN NG

Long roomw th surveillance feeds displayed on snal
noni t ors.

Peter flicks a switch | abel ed "Room 8".
The canera feed of Claire's roomshuts off.
| NT. WOVEN' S PSYCHI ATRI C WARD -- ROOM 4 -- CONTI NUQUS

Claire lays on her bed.



| ssac enters the roomand Claire sits up.

CLAI RE

Wiy are you in here? It's lights

out .

| SSAC
| wanted to check on you.

CLAlI RE
If I can't |leave this place,
| east let nme sleep.

| ssac sits on the bed.

| SSAC
Are you confortable here?

CLAI RE
Way are you asking ne stupid
guestions?

| SSAC

|'ve seen what you can do? Everyone
here is afraid to question it but

know what you are.

CLAI RE

| don't know what you're talking

about .

| SSAC

You' re an extraordinary creature.

| ssac rubs his hand down Claire's arm

| SSAC
(conti nues)
Beautiful too.

CLAI RE
Don't touch ne.

| ssac rubs Caire's thigh

| SSAC
Rel ax.

Claire grabs Issac's wi st.

CLAI RE
Don't fucking touch ne!

Claire throws her arns up

| ssac flies upward and crashes into the ceiling.

then falls to the fl oor.

Claire stands over him

31.
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| ssac slowmy sits up

| SSAC
It's astounding how we |ong for
sonet hing we can't have nore than
anyt hi ng el se.

CLAlI RE
What's stopping nme fromkilling you
and getting out of here?!

| SSAC
Because you'll be back in
confinement. Lost and caged like a

rabi d dog.
| ssac struggles to his feet.
| SSAC

(conti nues)
And | know you don't want that.

CLAI RE
Get out.

| SSAC
Sur e.

CLAI RE

Get out of here!
| ssac wal ks to the exit.

| SSAC
Have a good night Caire.

He shuts the door.
| NT. WOMEN S PSYCHI ATRI C WARD -- QUI ET ROOM -- MORNI NG

Claire sits at a long table. Richard sits across from her
while Peter and |Issac stand off to the side.

Rl CHARD
Ms. Stone. My nane is Detective
Ri chard Ferrell

Claire stares at the table.

Rl CHARD
' m going to ask a few questions.
We're hoping that you could help us
out .

She stares into Richard' s eyes.
Rl CHARD

(conti nuous)
Do you know who Wl liamLox is?
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CLAI RE
| don't renenber.

Rl CHARD
What about Riley WI kenson and
David Myers?

CLAI RE
| don't renenber.

Rl CHARD
VWhat about Thonms Hol nes?

Claire slowy | ooks up. She then glances at Peter then | ooks
back at Richard.

Rl CHARD
(conti nuous)
Do you know who they are?

CLAI RE
|''msure you mean "were".

Rl CHARD
So you do know?

CLAlI RE
|"ve told everyone since |'ve
gotten here. | don't renenber
anyt hi ng.

Claire | ooks at Peter and stares into his eyes.

CLAI RE
(conti nues)
" msorry about what happened to
your son. But | don't know
anyt hi ng.

Ri chard sighs.

Rl CHARD
Alright Ms. Stone. Thank you for
your tine.
Ri chard stands.
Rl CHARD

(conti nues)
How have you been in this facility?

Claire's eyes focus on Issac as he folds his arns.

CLAI RE
Peachy.

| NT. WOMEN' S PSYCHI ATRI C WARD -- HALLS

Peter, Richard and Issac stand in the narrow hall.



Rl CHARD

There's nothing | can really do.
Hopeful |y she regains sone nenory

in due time.

PETER

Per haps triggering sone kind
rel apse. A connection to sonething

from her past.

Rl CHARD
It may help. | can't stick around
for long. I'lIl check in sonme tine
t his week.
Ri chard wal ks of f.
Peter | ooks at |ssac.
PETER

VWhat did you tell her?

| SSAC

What are you tal king about ?

PETER

How does she know about ny son?

| SSAC

| don't know but | said nothing to

her.

PETER

She knows sonething and | need to

find out.
| NT. HOLMES HOMVE -- EVEN NG
Smal | office room
Peter sits at a conputer desk
There's a KNOCK
Carrie stands in the doorway.

CARRI E

staring at the screen.

Are you comng to bed. It's very

| at e.

PETER
In a m nute.

CARRI E
What are you doi ng?

PETER
Di ggi ng.

34.
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CARRI E
Wel | shut the conputer down when
you' re done di ggi ng.
Carrie | eaves.
Peter faces the conputer screen.

The screen reads "New Jersey man arrested on murder charges
and ki dnapping a mnor."

| NT. WOMEN S PSYCHI ATRIC WARD -- ROOM 4 -- EVEN NG
Smal |, dark room

Claire |ays asleep in her bed.

FLASHBACK

| NT. BASEMENT LABCRATORY -- EVEN NG

Kirk sets glass bottles on a table.

A younger Claire is chained to a wall.

YOUNG CLAI RE
VWhat is that for?

KI RK
It's going to help you with

control
Kirk unl ocks the chains and unpins Claire fromthe wall.

KI RK
Destroy the bottles.

YOUNG CLAI RE
Way? | could just throw and break
the bottles on the floor.

KI RK
And | can just pin you back on the
goddamm wal | .

YOUNG CLAI RE
No!

KI RK
Then how about you do what | just
told you.

Claire stares at the bottles.
The bottles trenbl e.
Claire's fists clench

The bottl es expl ode.
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Ri chard cl aps.

YOUNG CLAI RE
Oh my God! | didit!

Kl RK
Wl | done.

Kirk pulls out a syringe and needl e.

YOUNG CLAI RE
Wait. What are you doi ng?

KI RK
You don't expect nme to trust you
whi |l e you' re consci ous?

YOUNG CLAI RE
| did what you want ed!

Kl RK
On the wall Pixi el

YOUNG CLAI RE
No!

Kirk grabs Claire's arm

Claire waves her armout and Kirk lets go. H's armthen
| ocks up and he struggl es.

Kirk kicks Claire in the | eg and punches her to the floor.
Claire doesn't nove.

FLASHBACK ENDS
CUT TO
| NT. WOMEN S PSYCHI ATRIC WARD -- ROOM 4 -- EVEN NG
Claire wakes from her sleep and sits up.
DI SSOLVE TGO
| NT. HOLMES HOMVE -- MORNI NG
Smal | bedroom
Peter puts on cl ot hes.
Carrie sits up.

CARRI E
Aren't you off today?

PETER
There's soneone | have to go see.
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CARRI E
Fam | y?
PETER
No.
CARRI E
Who?
PETER
It's a long story.
CARRI E
| s there somet hing going on?
Pet er si ghs.
PETER
| can't talk. | gotta go.
CARRI E

G ve nme an expl anation for why
you' re al ways | eavi ng!

PETER
This is different.

CARRI E
How?

PETER

| have to go.
Pet ers goes downstairs and opens the front door.

Carrie follows and grabs Peter's arm

CARRI E
VWho is it?

PETER
VWho i s what ?

CARRI E

Wio are you having an affair with?

Peter hesitates.

PETER
Now you' re taking things out of
cont ext .

CARRI E
You don't have to lie to ne. |I'm
not st upid!

PETER

If you could listen to ne, 1"l
tell you everything.
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CARRI E
Tell me everything now

PETER
| want to know what happened to ny
son!

Pet er breaks down.
PETER
(conti nues)

Qur son.
Pet er wal ks out the door.
| NT. COUNTY PEN TENTI ARY -- MORNI NG

Large cell block. Nunmerous correctional officers rove
t hr ough.

An OFFI CER noves down the cell block and stops at a cell. He
taps on the bars with his baton.

CORRECTI ONAL OFFI CER
Hey buddy. You got a visitor.

I NT. VI SITORS ROOM -- MORNI NG

Wel|l set up roomw th chairs and tables set up through out.
Peter sits at one of the tables.

The correctional officer escorts an aged Kirk into the room

Kl RK
VWho the fuck is this?

CORRECTI ONAL OFFI CER
Don't ask ne. He wanted to talk to
you.

PETER
| just need five m nutes of your
time.

Kirk wal ks over to the table.

KI RK

Are you sone kind of reporter?
Trying to get another scoop?

PETER
|"mnot a reporter. My nanme is
Peter Holnes. | work at the Wonen's

Psychiatric Ward in East Orange.

Kl RK
VWhat the fuck does that have to do
with me?



PETER
| need sone questions answered
about a woman. Claire Stone.

Kl RK
VWho?

PETER
You hel d her captive in your hone
when she was a little girl.

Kl RK
Oh.

Kirk | aughs.

Kl RK
(conti nues)
You nean Pi xi e.

PETER
Pi xi e?

KI RK
That was the nicknane | gave her
What we acconplished was nagi cal .

PETER
What did you do to her?

KI RK
| made her extraordinary.

PETER
Way did you kill her parents?

KI RK
| saw sonething special in their
daughter, but | didn't want any
i nterference.

PETER
You nurdered a young girl's parents
to turn her into sone kind of |ab
rat.

KI RK
Lab rat is awld term
Di srespectful to the buil der.

PETER
Di srespectful. That's funny.

KI RK
It was a | ot of work making her
into what she is. Strengthening her
brain. | made her into a goddess.
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PETER
Are you listening to yoursel f? You
tortured a little girl.

Kl RK

Torture? Are you a fucking saint?!
PETER

Wiy her?
Kl RK

Wiy am | answering to you? Who the
fuck are you agai n?

PETER
Claire is an unstable patient at
the facility.

KI RK
Real | y?
PETER
Yes really. | need to know exactly

what you did to her
Kirk stands up.

KI RK
' malready in enough trouble and |
don't feel conpelled to tell you
shit.

Kirk wal ks out of the room
Peter stands fromhis chair.

KI RK
(O S.)
Say hi to Pixie for ne!

I NT. WOMEN' S PSYCHI ATRI C WARD -- QUI ET ROOM -- EVEN NG

Claire sits at the table, across fromlssac while Peter
stands off to the side.

| SSAC
|"'mgoing to | eave Peter in here
with you. He has a few questions to
ask.

| ssac stands and wal ks to the exit.
| SSAC
(conti nues)
Call if you need ne.
| ssac | eaves the room

Peter takes a seat across fromdaire.
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PETER

|"mjust going to get right to it.

Kirk.
Claire inhal es deeply.
PETER
(conti nues)
That nanme ring a bell?

Claire stares down at the fl oor

YOUNG CLAI RE
(V.0)
Kirk please! Stop
CLAI RE
That nanme conmes up in ny dreans.
PETER
You have dreanms about a nman naned
Kirk?
CLAI RE
Yes. I'mchained to a wall. Then

I'"'mlet go for a bit, and then he
puts nme back on there.

PETER
You ever think to yourself that
those aren't dreans but nenories?

CLAlI RE
| told you guys over a hundred
times. | don't renenber shit.
PETER
You do. It's there. In your face.
CLAlI RE
| don't know what they are.
PETER
What did he do to you?
CLAlI RE
| don't fucking renmenber!
PETER
VWhat did he do to you in the dam
dr ean?!
Claire breaks down.
CLAlI RE
| saw needles. | saw nyself doing

t hi ngs. Crazy things.

41.
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PETER
You nean |ike the crazy things
ot hers have been cl ai m ng?

Cl ai re nods.

CLAI RE
That and a little girl.
PETER
Anot her ?
CLAI RE
| don't know but | renenber other
t hi ngs.
PETER
Li ke what ?
CLAI RE
Fl oati ng.

FLASHBACK
EXT. FIELD -- MORNI NG

Younger Claire stands in the center of a bright green field.
Across fromher is a main street, filled with noving
vehicles. Kirk stands a small distance from her.

KI RK
Your pl ayground. Show ne what
you're able to do.

YOUNG CLAI RE
What do you want ne to do?

Kl RK
Get creative.

Claire | ooks forward and cl oses her eyes.
She floats off of the ground and high into the air.
Kirk | ooks on from bel ow.
She rises higher.
CLAI RE
(V.0)

| was a bird, with invisible w ngs.

gifted with power | couldn't

under st and.

Claire raises her arnms and the cars lift off of the ground
and into the air.

FLASHBACK ENDS
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| NT. WOMEN S PSYCHI ATRI C WARD -- QUI ET ROOM -- EVEN NG
Claire stares at Peter from her seat.

CLAlI RE

Al'l of that had to be a dream
because none of that is possible.

PETER
Can you tell me anything about the
little girl?

CLAlI RE
No. I'mnot going to tell you
anything else until you get nme out
of here.

PETER
kay. |'m done here.

Peter stands up and wal ks towards the exit.

CLAlI RE
Don't you fucking wal k out on ne!

Peter continues towards the exit.
CLAI RE

(conti nues)
Does Carrie know about Megan?!

Peter stops and | ooks back at Claire.

CLAI RE
You're right. It has to be rea
because | see everything.

PETER
Qur session is done.

CLAI RE
You better tell her before she
finds out the wong way.
| NT. HOLMES HOME -- EVEN NG
Peter wal ks into the hone.

Richard and Carrie sit on the couch in the living room

PETER
Detective. | had no idea we were
getting conpany.

Rl CHARD

| won't be long. Can you excuse us
M's. Hol nes?



CARRI E
Sur e.

Carrie stands up fromthe couch.
CARRI E
(conti nues)
"1l be upstairs.
Carrie goes up the stairs.

Peter wal ks to the |iving room

PETER
| was hoping you' d have sone good
news.

Rl CHARD

| was going to ask for the sane
t hi ng. You seem confortabl e doing

ny j ob.

PETER
|"mjust trying to speed the
process up.

Rl CHARD
| can understand questioning the
Wi tness inside the facility but an
i nmat e who' s unrel at ed?

PETER
She renmenbers him There's
sonet hing we're not | ooking into.

Rl CHARD
| could arrest you for interfering
in an investigation.

PETER
Then you better arrest nme now
because I'mnot going to stop until
| amface to face with with ny
son's killer.

Rl CHARD
You're treading on a thin line M.
Hol mes. | suggest you just back
of f.

PETER

| suggest you do your fucking job.
Richard smles. He goes to the door and steps out.

PETER
Kirk has a daughter

44,
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RI CHARD
How is this going to help this
i nvestigation?

PETER
Claire's mind is a | ocked box that
she can't fully open. Her nenories
are the key.

| NT. HOLMES HOME -- BEDROOM -- EVEN NG

Carrie lays in the bed reading a book as Peter enters the
room

CARRI E
What was that all about?
PETER
It's conplicated as usual .
CARRI E
Everything is always conplicated
with you.
PETER
| gotta talk to you
CARRI E
Me first. | bought a gun.
PETER
What ?!
CARRI E
Hear me out.
PETER
What the hell do you need a gun

for?!
Carri e pauses and glares at Peter.

CARRI E
Because our son was killed. | feel
it's tinme we start making steps to
protect ourselves.

PETER
VWhere is it?

CARRI E
Wy ?

PETER

Because we don't need a gun!

Carrie gets up and wal ks up to Peter.



CARRI E
We do.

PETER
You don't.

CARRI E
(beat)
| know what this. You think I'm
gonna go nmental or sonething over
this?

PETER
We just need to take our tine.

CARRI E
| amtaking nmy tinme absorbing this!
| also believe we need to take
great neasures.

PETER
Okay. | understand.

CARRI E
You don't! You don't understand
that |'ve been treated and cured.
I"'min nmy right mnd.

PETER
Four times Carrie! Four! That's how
many epi sodes you had when you were
a patient. Four violent episodes.

CARRI E
You don't have to remi nd ne Peter.
| know. | don't forget the nunber!

PETER
" m scared for you.

CARRI E
Wy? We're fine. |'mbetter now

PETER
| never said you weren't.

CARRI E
Then trust ne.

Pet er si ghs.

CARRI E
(conti nues)
What's wong?

PETER
Not hi ng. The news crew will be here
t onor r ow.



CARRI E
| already knew that. Is that al
you needed to tell me?

Peter stares at Carrie and says not hi ng.

CARRI E
Okay fine. Well 1'm already...

PETER

(i nterrupts)
' m having an affair.

CARRI E
(beat)
What ?

PETER
|'ve been with soneone el se for the
past few nonths.

Carrie wears a pai ned expression.

PETER
(conti nuous)
"' msorry.

Carrie slaps Peter across the face.
CARRI E
You pick a hell of a time to cone
cl ean but | knew. Deep down | knew
it.

PETER
Carrie, I'msorry.

CARRI E
Just | eave ne al onel

Peter | eaves the bedroom and wal ks out of the house.
| NT. HOTEL ROOM -- EVEN NG

Peter sits on the large bed inside a small hotel.

He puts a phone to his ear.

PETER
Megan. When can | see you?

EXT. DAWSON HOVE -- MORN NG
Ri chard knocks on a door.

After a brief wait, KATHERI NE KI NGSLEY, 25, polite and
determ ned, opens the door.
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KATHERI NE
Can | help you?

Rl CHARD
Are you Kat heri ne Wnston?

KATHERI NE
No one's called ne Wnston since |
was a kid. Who are you?

Ri chard hol ds up his badge.

Rl CHARD
Detective Ferrell. 1'd like to ask
you a few questions about your
f at her.

KATHERI NE

don't know too nuch about hi m but
[l try a bit. Cone in.

I

I 1
| NT. DAWSON HOMVE -- MORNI NG
Smal | di ni ng room

Kat heri ne and Richard sit to the table.

KATHERI NE
Where i s he now?
RI CHARD
Behi nd bars. Charged w th nurder
KATHERI NE
| don't consider that man ny
father. I know | sound |ike a cold
bitch but since | was twelve, 1've

been on ny own.

Rl CHARD
Do you renenber another girl that
stayed in the house?

KATHERI NE
| do alittle bit. | barely saw her
t hough. It was weird.
Rl CHARD
Do you renenber her nane?
KATHERI NE
No. Her nanme just doesn't cone up.
He called her "Pixie". I'"msure

t hat wasn't her real name though

Rl CHARD
Do you recall anything particularly
out of the ordinary?
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KATHERI NE

Besi des hi m keepi ng sone random

girl in a basement all of the tine?

No. Probably not.
EXT. HOLMES HOME -- ESTABLI SHI NG -- EVEN NG
News vans and numerous vehicles sit outside the hone.
| NT. HOLMES HOVE -- CONTI NUOUS

Caneras and |lighting equi prent fill the living room in
front of the |arge couch.

Peter stands off in the back of the room watching the news
crew set up

LI SA COLEMAN, 46, approaches Peter.

LI SA
Everything alright?
PETER
Yeah.
LI SA
If | come across a tough question,
et me know. I'Il skipit.
PETER

Yeah. Thanks.

LI SA
s your wife ready?

PETER
"Il check on her.

| NT. HOLMES HOVE -- BEDROOM -- EVEN NG
Carrie sits on the bed staring at a pistol on her |ap.

PETER
(G S.)
Carrie?!

Carrie stands up and tucks the pistol into the back of her
pants.

Peter peeks into the room

PETER
They're ready for us.

CARRI E
"' m com ng
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I NT. WOMEN' S PSYCHI ATRI C WARD -- SURVEI LLANCE ROOM - -
EVENI NG

| ssac lays a syringe onto a netal tray.

He flips a swtch above a nonitor that has Room 4 | abelled
underneath it. The nonitor goes bl ack.

I NT. HOLMES HOME -- EVEN NG

Carrie and Peter sit together on the couch. Lisa sits in a
chair slightly across fromthemin front of television
caner as.

LI SA
On tonight's show, we hear first
fromthe famly of Thomas Hol nes, a
new sol di er who was one of the four
men mnysteriously mnurdered.

We see Lisa, Carrie and Peter through the view of a canera
noni t or .

LI SA
How are you two doing this evening?

PETER
It's a healing process.

LI SA
| couldn't imagine. How invol ved
are you in the investigation of
your son's nurder?

PETER
As involved as |I'mallowed to be.
The police are doing the best that
t hey can.

LI SA
| see. What about you Carrie?

Carrie says nothing and stares at her | ap.
Lisa hesitantly glances at a few papers in her hand.

PETER
(whi spers)
Carri e.

LI SA
What about your marriage? How nuch
stronger has this nmade your
rel ati onshi p?

PETER
Everyday we're..
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CARRI E
(interrupts)
Are you married Lisa?

LI SA
Engaged.

CARRI E
You nust not understand everything
that goes into building a famly.
Once you | ose everything, you give
up the will to live.

LI SA
| see.
CARRI E
That's how | feel. | have no wll

to live anynore.
| NT. WOMEN S PSYCH ATRI C WARD -- ROOM 4 -- EVEN NG
Claire | ays on her bed.

| ssac enters the roomcarrying a netal tray with the syringe
on it.

She sits up.
| SSAC
Good evening Claire. How are we
doi ng?

Claire's eyes set upon the syringe.

CLAI RE
Am | the only one you harass in
here?

| SSAC

You' re like forbidden fruit. |
can't help but continue to try and
take a bite.

| ssac sets the tray on the bed and sits near Claire.

| SSAC
(conti nues)
You amaze nme in nore ways than one.

CLAlI RE
|"m sure. That amazenent shows up
in your pants.

| SSAC
Rel ax.
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| NT. HOLMES HOMVE -- EVEN NG
Carrie stands up and wal ks center of the canera.

LI SA
Carrie. Can you please sit back
down over here?

CARRI E
|'ve lost ny son and now |'m | osing
ny marriage.

PETER
Carrie. Don't do this right now

CARRI E
| trusted that we'd be able to
buil d things back together but you
hurt me. Now |I'mgoing to hurt you.

Carrie pulls the gun from her back
Li sa and Peter stand fromtheir seats.

LI SA
Cut the caneras!

Carrie holds the gun up.

PETER
Carrie please put the gun down.

CARRI E
| loved you.

Peter stands and wal ks towards Carri e.
PETER
| still love you. W can fix
everyt hi ng.
Carrie points the gun at Peter.
CARRI E
You can't fix something you
intended to break. You broke us.
Now | ' m gonna break you

Carrie puts the gun in her nmouth and fires it. Bl ood
expl odes through the back of her head.

Li sa screans.
Carrie's body falls to the floor.
| NT. WOMEN S PSYCH ATRIC WARD -- ROOM 4 -- EVEN NG

Issac is on top of Claire thrusting.
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She stares at a canera in the top corner of the room A red
[ight comes on and the canera noves.

| SSAC
|"msurprised. It's different when
you're not scream ng or putting up
a fight.
CLAlI RE
| don't need to scream They're
going to see everything.
| ssac sees the canera nove.
Claire elbows Issac in the face and he falls off of the bed.
Claire stands.

CLAI RE
' m | eavi ng!

| ssac grabs the syringe off of the tray.
Cl aire approaches the exit.

| ssac lunges forward and stabs Claire in the neck, pressing
down on the syringe.

Claire waves her arms out and Issac flies across the room
and slams hard into a wall. She then pulls the syringe out
of her neck.

EXT. OUTSIDE THE WARD -- EVEN NG

Claire runs and stunbles out of the building.

She scurries out into the street and a speeding car hits
her, sending her tunbling over the body of the car.

Her head slans onto the car's w ndshield.
Claire's body plops onto the ground.
Her body | ays on the ground.
MATCH CUT TO
| NT. | NSI DE AMBULANCE -- EVEN NG

A badly bleeding Carrie lays on a gurney in the center smal
interior of an anbul ance. Paranedi cs assess her.

The nonitor makes a | ong BLEEP
The paranedi cs freeze.

Pet er breaks down.
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| NT. HOSPI TAL LOBBY -- EVEN NG
Near enpty, |arge | obby.
Peter sits in one of the chairs wth his head in his |ap.
Ri chard cones out of one of the doors.
Pet er stands and approaches him

PETER
| wasn't expecting the police to be
here. Everyone el se saw what
happened.

Rl CHARD
|"msorry for what happened but |I'm
not here for you.

PETER
What's goi ng on?

Rl CHARD
Claire was hit by a car. She was
banged up pretty bad but she's

awake.
PETER
Good.
Rl CHARD
No. Nothing is good. Issac Vac was
arrest ed.
PETER
What ? Why?
Rl CHARD

Sexual assault. As far as |'m
concerned that place is getting
shut down.

PETER
Is this going to put a hold on the
i nvestigation?

Rl CHARD
It m ght. Depends on how her nenory
i s doing. She may never recover it.

Pet er goes through the nearest door.

PETER
Let's hope she does.

Rl CHARD
What are you doi ng?



PETER
VWhat roomis she in?

RI CHARD
This isn't going to hel p anythi ng.

Peter turns and wal ks back to Ri chard.

PETER
| owe it to my wife and son to find
out the truth. | need to trigger

her nenori es.
Ri chard si ghs.

PETER
(conti nuous)
Don't stop nme fromfinding this
out. Now what roomis she in?

Rl CHARD
(beat)
She's in room 23.

| NT. HOSPI TAL ROOM - - EVEN NG
Smal | hospital set up
A bruised Claire lays in bed.
Peter enters the room

CLAlI RE
| was hoping you'd show up.

PETER
Believe me. |'mnot here for you.

CLAI RE
| know. I'"msorry. |'ve caused
this.

PETER
What are you tal king about ?

CLAlI RE
| didn't want that cop to know, but
now that you're here.

PETER
You have your menory back. Am |
right?
Cl ai re nods.
CLAI RE

| hit ny head pretty fucki ng good.

She cri es.



CLAI RE
(conti nues)
| killed him 1 killed your son.

PETER
(beat)
Goddamm you
CLAlI RE
| wish | could change what |'ve
done. | know what needs to be done
now. | need your help.
PETER

Wiy in God's nane should | help
you?

CLAlI RE
So this doesn't happen to anyone
el se.

PETER
What ? You can't fucking control
your sel f?

CLAI RE
| can't control this! | can't
control what he did to nel
PETER
Kirk.
CLAI RE

He turned ne into this and there
are tinmes | can't control this.

PETER
What do you want ne to do?

CLAI RE
| need Kirk to undo what he did to
ne.

PETER
Well. That's not happening. He's
| ocked away.

CLAlI RE
| can break himout.
PETER
What do you need ne for?
CLAlI RE
After everything is done, | need

you to help me nake sure he doesn't
get free.
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PETER
| help you. Once this is done, |
| make sure that you rot in a
son.

CLAI RE
"1l turn nyself in.

PETER
We gotta get out of here.

Claire sits up and groans.

CLAI RE
Not an issue.

| NT. HOSPI TAL HALLS -- EVEN NG

Ri chard wal ks through the halls and peers into a dark and
vacant room

A nurse wal ks past.

RI CHARD
Ma' am

The nurse stops.

Rl CHARD
(conti nuous)
Was the patient fromthis room
recently noved?

The nurse | ooks into the room

NURSE
We haven't noved anyone.

The nurse scurries down the hall.

NURSE
Ladies we're mssing a patient!

EXT. CTY STREETS -- ESTABLI SH NG -- EVEN NG

A car speeds down the enpty dark road.

| NT. I NSIDE CAR -- CONTI NUOUS

Peter drives the car. Claire sits in the passenger seat.

PETER
| don't know what you are, or what
you were nmade to be but | know ny
son had a future.

CLAI RE
| get it.



PETER
You don't get shit. It's not
sonmet hing you could just dust off.

CLAI RE
| don't know what happened. After |
was attacked, | saw himand in the

right part of ny mnd | didn't want
to harm him but sonething snapped.

PETER
He had just finished basic training
for the Arny but he just kept
hangi ng around the w ong goddam
peopl e.

CLAlI RE
He seenmed a good man. | danced for
hi m

PETER
Danced.

CLAlI RE

| worked at a strip club. He wanted
me to dance for him | did. H's
friends got out of hand.

PETER
| didn't want them around him He
was supposed to start over

CLAI RE
God, | wish | could take it back
Start everything over.

PETER
You could start over within a
prison cell

CLAI RE
|"msorry for what | did. For the
lives | took.

PETER
The only one you should feel sorry
for in front of me is ny son's.

CLAI RE
Wiy did you tell your wfe?
PETER
(beat)
| thought it woul d' ve been the
right thing to do. I was wong.
CLAI RE

| never made plans to say anything.
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PETER
It doesn't matter. You're going to
do what's right.
EXT. QOUTSI DE PENI TENTI ARY -- EVEN NG
Peter's car pulls up outside of the massive prison.
He and Claire energe fromthe car

PETER
This place is well guarded.

CLAI RE
| know. | feel it.

They wal k to the buil ding doors.

Claire holds her armout and the heavy door rips fromthe
frame of the building and flies out into the street.

Peter | ooks at the doors in the street.
An al ar m Rl NGS.

CLAI RE
Let's go!

| NT. PENI TENTI ARY -- EVEN NG
Smal | cell interior.
Kirk peeks out fromthe bars of his cell.

Peter and Caire stand in front of it.

KI RK
It's been a long tine. You | ook
vi brant.
CLAlI RE
Cut the shit. | need you to reverse
t his.
Kirk | ooks at Peter.
KI RK

Rever se what ?
Claire lifts her armup

The cell bars rip fromtheir foundation and crash to the
floor.

CLAlI RE
Don't play dunb with ne.

Kirk smles.



60.

Kl RK
Fai r enough.

EXT. OUTSI DE PENI TENTI ARY -- EVEN NG
Claire, Peter and Kirk emerge fromthe broken entrance.

Nurmer ous police officers surround the entrance, outside of
their vehicles and point their guns.

COP 1
You are surrounded!

PETER
Caire?

CoP 1
(GS)
Get on the ground!

KI RK
Thi s shoul d be nothing for you.

CLAI RE
| don't want to hear shit fromyou

PETER
They' re pointing guns at us.

CLAI RE
No shit Sherl ock.

PETER
Do sonet hi ng!

Claire raises her arns into the air.

The police vehicles float into the air. The officers | ook up
at the cars.

CLAlI RE
Go to your car and wait for ne.

Peter and Kirk take off.
Claire takes a step.

An officer points his pistol at her.

CoP 2
Take another step and | will shoot
you!

CLAlI RE

You shoot ne and all of those are
com ng back down, and not |ightly!

Claire takes anot her step.
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CLAlI RE
There's no need to try and
understand this. The only thing you
need to do is let ne pass, and no
one will be hurt!

Claire steps fromthe front of the penitentiary and takes
off into the streets.

She | ooks back at the officers and slowy waves her hands
down.

CLAI RE
Thank you for your cooperation!

The vehicles in the air harmessly fall to the ground.
| NT. INSIDE PETER S CAR -- CONTI NUOUS

Peter sits in the driver's seat while Kirk | ounges in the
back.

KI RK
So how did you convince Pixie to go
agai nst her power?

PETER
You shoul dn't even be tal king right
now.

KI RK

" mjust curious. Wth her being a
goddess anmong humanity, you nust
have damm good persuasive skills.

PETER
What ever you did to her has
effected me in nore ways than one
and not for the better.

Peter turns and | ooks at Kirk.
PETER
(conti nues)
So |''m gonna warn you one nore
time. Stop fucking tal king.
Claire gets into the car

CLAI RE
Switch nme. I'lIl drive.

EXT. CITY STREETS -- ESTABLI SH NG -- EVEN NG
Peter's vehicle speeds down an enpty road.
| NT. INSIDE PETER S CAR -- CONTI NUOUS

Peter sits in the passenger seat. Caire drives.



PETER
Soit's a lab?

CLAI RE
A freak show lab. It's where he
kept ne.

KI RK
What's the point of having nme, when
you're going to pull the negatives
out of my acconplishnments?

CLAI RE
If I didn't need you right now,
you'd be still rotting in your
cell.

KI RK

It feels so good to be needed. So
what happens when you're powerl ess
"Pixie"?

CLAlI RE
Stop fucking calling ne that! |I'm
not your 12 year old lab rat!

KI RK
Okay O aire. \Wat happens next?

PETER
You both go to prison.

KI RK
And you're okay wth that?

CLAI RE
Doesn't matter if I'mokay with it.
It's just what needs to happen.

KI RK
Suit yourself darling.

Police lights flash into the car.
Kirk | ooks out of the back w ndow.

Pol i ce cars pursue them

Kl RK
OCh shit!

| ooks behi nd.

PETER
Cops. A lot of them

KI RK
Yeah and they're pissed!
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Claire |l ooks at her rear viewmrror.

CLAI RE
Hol d on to sonet hi ng!

Claire's foot steps harder onto the pedal.

EXT. CTY STREETS -- CONTI NUQUS

Peter's car speeds up. Over five police cars follow
| NT. I NSIDE PETER S CAR -- CONTI NUQUS

KI RK
I f you don't do sonething drastic,
we won't make it to the | ab.

CLAI RE
' mnot going to hurt anyone el se!

KI RK
You think you're going to get
anywhere with that nentality?!

PETER
Back off. You're not hel ping!

Peter | ooks at Caire.

PETER
(conti nuous)
He's right. You gotta do sonething.
You gotta stop them

KI RK
| f you want me to shut it off, then
we need to shake these pigs off!

CLAI RE
Goddamm it | hate you

Kirk smles.

KI RK
Do what | made you for

CLAI RE
Keep talking and 1'll nmelt your
mout h shut .

PETER
What are you gonna do?

CLAI RE
Take t he wheel.
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EXT. G TY STREETS -- CONTI NUOUS

Peter's car curves through a few sharp turns as the police
vehi cl es keep pursuit.

I NT. I NSIDE PETER S CAR -- CONTI NUOUS

Claire raises her hands off of the wheel. Peter grabs hold
of it.

EXT. G TY STREETS -- CONTI NUOUS

The police cars lift high into the air. They fall and crash
to the ground.

Peter's car speeds off into the night.
| NT. I NSIDE PETER S CAR -- CONTI NUQUS
Claire grabs the wheel.

Kirk and Peter stare out the back.

KI RK
Magni fi cent .
CLAI RE
That was it. |I'mnot going to hurt
anyone el se tonight. | swear it.
KI RK
Qoserve what you're choosing to
gi ve up.
CLAI RE
Believe me, |I've seen enough.

EXT. CTY STREETS -- EVEN NG
Peter's car enters a gated comunity.
CROSSFADE:
EXT. GATED COVWUNI TY HOME -- EVEN NG
Smal | front yard.

Peter, Claire and Kirk exit the car parked in front a snal
house. The house has lights on inside.

PETER
There's a famly here. Is there a
way to the lab w thout going into
t he house?
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KI RK
The only way into the lab is
t hrough the house.

PETER
We better get in there and get this
goi ng before they send nore units
after us.

| NT. FAMLY HOVE -- EVEN NG
Smal | di ning room set up
A famly of three sits at a table. SAM 34, MARY, 32, and

DI ANA, 12, eat a cooked dinner. Diana stares blankly at her
f ood.

SAM
Eat your food Di ana.
DI ANA
" mnot hungry. I'mtired.
MARY
Soneone stayed up way too |late | ast

ni ght .
There's a KNOCK at the door.
Sam gets up fromthe table.

SAM
| got it.

Sam opens the door. He's catapulted off of his feet and
slanms into the wall.

Claire stands in the door way with her armup. Kirk and
Peter stand behi nd her.

PETER
Easy Caire.

CLAlI RE
He's okay. Trust ne.

Claire nobves into the house.

Mary and Di ana scream frantically.

CLAI RE
(conti nuous)
He' Il live.
Peter and Kirk follow Claire down a hall. They stop at an

ol d carpet on the floor.

Kirk flips the carpet fromit's spot to reveal a hatch and
handl e in the fl oor.
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Claire pulls and lifts it, and reveals a staircase.
EXT. COUNTY PENI TENTI ARY -- EVEN NG
Destroyed front entrance of the prison.
Nuner ous police officers scatter into their cruisers.
Ri chard stands in front of the destroyed entrance.

Rl CHARD
Was it denolition?

CORRECTI ONAL OFFI CER
A wonman. She and another man | eft
with an i nmate.

Rl CHARD
Any idea where they're headed?

CORRECTI ONAL OFFI CER
Not a cl ue.

A vehicl e passes the police vehicles. Katherine's face is
seen fromit.

The car speeds off.

RI CHARD
Don't foll ow ne.

Ri chard runs off.

| NT. BASEMENT LABORATORY -- EVEN NG
Dar k, powered down | ab.

The |ights conme on.

Peter, Claire and Kirk wal k through.

KI RK
Bri ngs back nenori es.

CLAI RE
| don't want to renenber.

Kirk | ooks at a snmall drawer.

CLAlI RE
(conti nues)
| just want you to turn this off.

KI RK
You' re so ungrateful.

Kirk opens the drawer, pulls out a gun and points it at
Peter.
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Kl RK
Sur pri se!

PETER
d airel

Claire goes to lift her arm

KI RK
Wait! If you kill nme, you won't get
what you want!

CLAI RE
You' re |ying!

Claire stares into Kirk's eyes. W hear VO CES.

CLAI RE
(conti nues)
You can't turn it off!

Kl RK
| wouldn't if | could.

Kirk shoots Peter in the chest. Peter falls to the fl oor
hol di ng hi s bl oody chest.

CLAI RE
What the fuck are you doi ng?!

KI RK
Hel pi ng you nake a decision. W can
finish what | ventured out to do.

CLAI RE
VWi ch was?

KI RK
Creating a new race of human bei ngs
and since you were the first, that
makes nme CGod.

CLAI RE
And what ? That nmakes nme Eve?

Claire and Kirk stare off.
Ki rk nods.

She | ooks at Peter who holds his chest wound.

CLAlI RE
And hi nf?

KI RK
He fucking dies. You don't owe him
anyt hi ng.

Claire waves her hand and the gun flies out of Kirk's hand.
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CLAlI RE
No. That's garbage. |'ve hurt
enough people. | won't becone the
sanme nonster that turned ne into
one.

Claire holds her hand up at Kirk.

CLAI RE
(conti nues)
You're going to fix nme. Now. Figure
it out!

KI RK
You' ve just nmade the biggest
m st ake of your life.

CLAI RE
| don't want to be your Eve.

Claire soars off of her feet and slanms into a wall. She
falls roughly to the floor.

Kat heri ne wal ks into the |ab, holding up her arm

KATHERI NE
Way trust Eve when you have Lilith?
CLAlI RE
You made anot her?
KATHERI NE
Sad. | thought your nmenory was
back.
KI RK
She's a hel pl ess case. | tried.
CLAlI RE
Kat e?
KI RK
At first | thought ny daughter was
a failure. I was wong. | needed

her nore than | realized.
FLASHBACK
| NT. STONE RESI DENCE -- EVEN NG
Large living room

ULYSESS STONE, 30 sits on the couch. A young Claire sits
next to him

There's a KNOCK at the door.

ULYSESS
Real | y? At fucking eight?
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A younger Kirk points a pistol and shoots U ysess in the

head.

U ysess falls to the floor.
Claire screans.

STACEY STONE, runs into the area.

STACEY
U ysess!

Kirk shoots Stacey in the head. Her body falls atop
U ysess'.

Kirk points the gun at Caire.

Kl RK
Come with ne.

Claire stands and stares at her parents' bodies.
KI RK

Now | won't hesitate to shoot you
t 0o.

Claire tearfully wal ks to Kirk and he grabs her by the

shoul der.

| NT. I NSIDE VAN -- EVEN NG

Dark and enpty van back.

Claire sits in it crying.

The van doors open and Kirk stands there.

YOUNG CLAI RE
VWhere am | ?

KI RK
Shut up and get out!

EXT. GATED COVMUNI TY HOME -- EVEN NG

Large front yard.

Claire cones out of the van.

She stares at the hone.

| NT. FAM LY HOVE -- EVEN NG

Claire follows Kirk into the honme and down the hall.

Kirk pulls a handle on the floor and lifts the hatch
revealing stairs.
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KI RK
Wel cone to your new hone.

A young Kat heri ne conmes downstairs and into the hall.

YOUNG KATHERI NE
Dad who is that?

KI RK
Get your ass upstairs Kate!

FLASHBACK ENDS
BACK TO
| NT. BASEMENT LABORATORY -- EVEN NG

Claire slowy gets to her feet.

KATHERI NE
Been keeping a good eye on you
Claire.

CLAlI RE

You don't need to do what he says
Kate. Where has he been nost of
your life?

KATHERI NE
In jail because of you!

FLASHBACK

| NT. BASEMENT LABORATORY -- EVEN NG

A young Kat herine wal ks around the enpty | ab.
Kirk enters the | ab.

KI RK
Wiy are you down here?!

YOUNG KATHERI NE
| saw you open the door in the
floor. What is this place?

There are | oose straps hanging fromthe steel plate mat on
the wal | .

Kl RK
(beat)
VWhere i s she?!

YOUNG KATHERI NE
VWho?

Kl RK
Pi xi el
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EXT. GATED COVWUNI TY STREETS -- EVEN NG
Smal | city bl ock
A young Claire runs through the streets, |ooking behind her.
Kirk tackles Claire onto a yard. He pins her down.

Kl RK
Runni ng away | see!

YOUNG CLAI RE
Get off of ne!

Claire screans.

KI RK
Shut up!

Poli ce SI RENS can be heard.
Kl RK
(conti nues)

Pixie, you're going to nmess this
up!

YOUNG CLAI RE
| don't care!

Police vehicles pull up

The police officers pull Kirk fromddaire and sl am him on
t he hood of a vehicle. They handcuff him

Kirk's face lays onto the cars hood, staring off at Caire.
FLASHBACK ENDS
BACK TO
| NT. BASEMENT LABORATORY -- EVEN NG
Kirk picks the gun off of the floor.
KI RK
You only have two options. Enbrace
your gift or...
KATHERI NE
...risk giving up an eventful
forthcom ng.
Ri chard noves into the | ab.

Rl CHARD
Drop the fucking gun!

Kirk turns around and points his gun at Richard.
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KI RK
Drop yours boy scout.

Claire waves her hand and Katherine spins to the fl oor.
Claire hops on top of her and lays into her face.

Kirk moves his finger to the trigger.

Kl RK
Drop it!

Ri chard noves forward and knocks Kirk's forearmwho fires a
bullet into the wall.

Richard tackles Kirk to the fl oor
Kirk's gun slides across the floor.

Kat heri ne shoots her armout and Claire flies across the |ab
and slans into a wall.

Kat heri ne wal ks towards Cl aire hol di ng her arm up.

Claire slanms against the wall and lifts into the air. She
hol ds her neck and wheezes for air.

Kat heri ne cl enches her fists.
Claire's arns fall then she lightly waves her hand.

A foreign object flies across the roomand slans into
Kat heri ne.

Claire falls back to the fl oor
Katherine crawls to her feet.

KATHERI NE
You had your chance. Even when
tried to assist.

CLAI RE
You were hiding about?

KATHERI NE
| had to make sure you enbraced
your full potential, but it
backfired.

CLAlI RE
It was you. You killed them

FLASHBACK
EXT. G TY STREETS -- EVEN NG

Dark city streets.
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A car sits near the curb. A large distance fromthe car,
WIlliamattacks C aire.

I NT. I NSIDE KATHERI NE' S CAR -- CONTI NUOUS
Smal | vehicle interior.
Katherine sits in the vehicle. She lifts her arm up.
| NTERCUT
EXT. CTY STREETS -- CONTI NUQUS
WIlliamlays on the ground. Thomas kneels at WIlliams side.
Claire stands over them
I NT. I NSIDE KATHERI NE' S CAR -- CONTI NUOUS
Kat heri ne cl enches her fist.
EXT. CTY STREETS -- CONTI NUQUS
Thomas' neck snaps.
BACK TGO
| NT. BASEMENT LABCRATORY -- EVEN NG
Claire holds her armup and Kat herine holds hers up.

CLAI RE
You took i nnocent |ives!

KATHERI NE
Wth no favorable results.

Katherine and Claire flick their hands and the both of them
lift into the air and slamonto the fl oor.

Kirk crawmls towards the gun. Richard junps on himand chokes
hi m

Rl CHARD
Don't make ne fucking shoot you!

Kirk el bows R chard in the abdonen, turns over then punches
himin the face.

Kirk grabs the gun.
Kirk gets to his feet and points his gun.
Richard gets to his feet.

Kirk's finger touches the trigger then he pulls his finger
off of it. He then points the gun at his own head.

Claire lays on the floor hol ding her arm out.
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Kirk struggl es.
KI RK
| thought you were done with
hurting others.

CLAI RE
| |ied.

Claire clenches her fist.
Kat heri ne kicks Claire across the face.

Kirk shoots hinself in the head. Hs body flops to the
fl oor.

Kat heri ne hol ds her arm out.
Ri chard slans hard into the wall.

Katherine flicks her wist, R chard crashes into the
ceiling. H's gun slides across the floor.

Claire runs at Katherine

Kat heri ne turns around, shoots her armout and Caire
suspends into the air. She wheezes and hol ds her neck.

KATHERI NE
There are things worse than death.

Kat heri ne cl enches her fi st.
Claire's head starts to tw st.
KATHERI NE
(conti nuous)
| intend to show you

A bul I et expl odes through Katherine's head. Her body falls
to the floor.

Claire falls to the floor.
Peter lays on the floor, pointing Kirk's snoking gun.
Peter and Claire | ook at each other. Peter drops the gun.
Ri chard gets up and noves over to Peter
Rl CHARD
Don't move. |'m gonna get sone
hel p.

He pulls out a cell phone and puts it to his ear. He | ooks
behi nd him

Claire is gone.
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Rl CHARD
| have a gunshot victimwho needs
an anbul ance ri ght now
Pet er passes out.
FADE TO BLACK
| NT. HOSPI TAL ROOM -- MORNI NG

Peter lays in a hospital bed, hooked up to a nonitor. He has
a | arge bandage wrapped around his chest.

He opens his eyes.
A blurry fermale figure stands by a w ndow.

PETER
Carrie?

The woman turns around. It's Megan.

VEGAN
It's me Peter.

She cones over to his bed side.

PETER
Megan.
MEGAN
Oh ny God. You had nme so worri ed.
PETER
| thought you were out of town.
MEGAN
After | heard about what happened
to your wife, | came. But you were
gone.
PETER
Thi ngs got out of hand.
MEGAN
| know. The police told ne you were
her e.
PETER

| did this. | ruined everything.

VEGAN
Don't do that to yourself. Self
guilt is only going to bring nore
pai n.

PETER
| don't think | can feel any nore
pain than | do right now



MEGAN
That's why |'m here. To hel p you
heal . To help you start over.

Megan hol ds Peter's hand.
Peter pulls his hand away.

PETER
| don't want to start over. Being
with you won't ease the healing
process.

VEGAN
So what? This is it?

PETER
Yes. Just nove on.

Megan wal ks to the door.

VEGAN
Get better Peter.

Megan wal ks out. Richard wal ks in.
Rl CHARD

| was waiting for her to | eave. |
didn't hear nuch though.

PETER
It's okay. Just someone | needed to
| et go.

Rl CHARD
How are you feeling?

PETER
| feel like |I've been chewed up and
spit out.

Rl CHARD
Better than dead. We al nost | ost
you.

PETER

Were's Claire? Did you arrest her?

Rl CHARD
No. She vani shed.

PETER
Well there would be no reason to go
after her. Kirk's daughter
confessed to the nurders.
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Rl CHARD
| know. That's why everything on
Claire was dropped. \Werever she
has gone, she can stop | ooking over
her shoul der.

PETER
What about you? How are you goi ng
to explain any of this?

Rl CHARD
Re-word | presune. Make it
believable. | don't think we'll
experience anything like this
agai n.

PETER
| just want to forget about all of
t his.

Rl CHARD

| don't think that's possible.
There are things that are easy to
forget but in your case..

PETER
It'Il be for the better. | need to
et go of the bad parts for the
sake of a good future.

Rl CHARD
VWhat are you going to do now?

PETER
Has the ward been shut down yet?

Rl CHARD
Not yet, but it's in the plan.

PETER
Wio do | have to talk to keep the
facility open?

Rl CHARD
It's gonna take a lot of talking to
t he right people.

PETER
It has to stay open. There are
peopl e out there who need the right
hel p.

| NT. CEMETERY -- MORN NG
Grave yard section.

A grave stone reads "Carrie Rodriguez Holmes - July 15th,
1976 - July 18, 2015"
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Peter stands over it.

PETER
| don't deserve to nourn you, but
somewhere out there, | hope you and

Thomas have found peace.

Peter lays a rose on the grave and turns to | eave. He turns
back around and sits near the grave.

PETER
(cries)
| did this and I lost ny world. |
don't want to be part of this one.
DI SSOLVE TO
| NT. HOLMES HOMVE -- MORNI NG
Peter sleeps in his bed.
SUPERI MOSE: One nonth | ater.
He wakes up and | ooks around.
EXT. HOLMES HOME -- MORNI NG
Large yard.
Pet er checks his mail box and pulls out a stack of letters.

| NT. HOLMES HOME -- MORNI NG

Peter holds up a letter with no return address. He opens it
and reads the letter.

CLAlI RE
(V.0)
Dear Peter. | wish | could say that
t hi ngs between us are well, but |
know they' re not and probably never

will be.
| NT. PENI TENTI ARY -- MORNI NG
Tiny jail cell.
| ssac sits on his bunk.
CLAlI RE
(V.0)
Most of what happened was ny fault
but 1'mglad you and | know t he
truth about what happened.
| NT. BASEMENT LABCRATORY -- MORNI NG

Police officers wal k through the | aboratory.
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Ri chard tal ks to another officer

CLAI RE
(V.0)
We are both victins and because of
that, | believe we share sonething
valuable. Awll to make a better
future

EXT. MCRD PARI S | SLAND -- EVEN NG

Large building. Street section with yellow footprints on the
ground. A bus pulls up to the section.

A drill instructor stands at the entrance of the bus. Dozens
of wonen frantically run out of the bus. Caire is anong
t hem

They stand on the yell ow footprints.

CLAI RE
(V.0)
Even though | can't get rid of ny
powers, | can't let ny past run ny
future. | have to take control

EXT. DRILL FIELD -- AFTERNOON
Large concrete quad in between buil di ngs.

Claire, anong other wonen, march in formation on the field
carrying rifles. They wear mlitary utilities.

CLAlI RE
(V.0)
Despite the pain that ny past has
gi ven you, | hope you do the sane.

| NT. WOMEN S PSYCHI ATRI C WARD -- OFFI CE -- MORN NG
Organi zed office with desk in the center

Peter fixes a nane placard that shows his nane.

CLAI RE
(vV.0)
In ny heart | can heal know ng
you're doing better. 1'll nake it

ny life's purpose to ensure it.
| NT. HOLMES HOMVE -- MORNI NG
Peter sits on the couch reading the letter.

CLAI RE
(V.0)
You' ve risked your life to help ne
and for that, no matter how you
( MORE)
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CLAI RE (cont'd)
feel, you have ny love. Sincerely
Claire Stone.
EXT. DRILL FIELD -- MORN NG

Claire stands in a formation wth other wonen. They wear
Mari ne Corps bl ues uniforns.

CLAI RE
(V.0)
P.S. | hope to neet again, on
better terns.
A smle forns on her face.

FADE OUT
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