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A SPANI SH SONG (" Ri e Payaso”) plays a nonent before..

FADE | N:

OPENI NG CREDI TS OVER A SERI ES OF SCENES
1. Sl ender WOMAN S HANDS unzip a bl ack body bag.
2. AMAN S ARM pulls a long dress sock over his foot.

3. DIEGO MARI SCAL(30's), fem nine features, strong chin,
yanks on DUCT TAPE. Sweat on his brow. Waps sonething unseen
several tinmes around. Tears the end with his teeth.

4. GABRI EL JASSQ(30'S), a bare-chested handsone man, watches
hinmself in a tall mrror. Buttons his dress shirt.

5. The Woiman's hand pulls the sides of the corpse's shirt
apart revealing a pale breast.

6. Diego scrubs his hands in a sink. H's hands red and raw.

7. Gabriel Jasso smiles at hinmself in the mrror. Opens his
nmout h, checks his tonsils.

8. The Wiman’s hands part the corpse's |ips, opens its nouth
and, with a netal instrunent, stuffs it full of cotton.

9. Fromthe trunk of a vehicle, Diego stands |ooking inside.

10. Gabriel Jasso places a PISTOL next to his side, in a
hol ster. Covers it with a jacket. He gives hinself one |ast
ook in the mrror, points to his reflection, smles and

| eaves.

11. Diego close the trunk of the car.

12. Frominside the norgue drawer, The Mrgue Wrker slides
t he naked, exposed body inside, shuts the door cutting off
the |ight.

END CREDI TS.



BLACK SCREEN

JASSO (V. Q)
Whi ch canera? Just speak into it?
Whi ch way should I [ ook? Do | | ook
pr of essi onal ?

I NT. TELEVI SI ON STUDI O

CLCSE UP of Jasso’'s face beneath artificial lighting. A MAKE-
UP ARTI ST powders his face.

EXT. AVE. SOR JUANA - GUADALAJARA, MEXI CO - N GHT

A solitary, residential street illum nated by several street
 anps in the distance.

SARA OH (V. Q)
Don’t worry, honey, you | ook
gorgeous. The canera | oves you.
Just be yourself.

I NT. TELEVI SI ON STUDI O

CLOSE UP of SARA OH (30s), face pulled tight from hours on
the operating table with nearly exposed, double D breasts
getting a touch up by the Make-up Artist.

A PRODUCER (30s) leans in with his clipboard. Tel evision
canera off his right shoul der.

PRODUCER
Ready, everyone? Three. Two.

EXT. AVE. SOR JUANA - GUADALAJARA, MEXI CO - N GHT

JASSO (V. Q)
(clears throat)
Per cepti ons.



An ALLEY CAT noves from beneath the bushes near the house. A
DEAD MOUSE in its nouth.

The bell around its neck JI NGLES as it wal ks.

It arrives at a dark drive sitting behind a netal security
gate with Frank Loyd Wight - |low set, angles - inspired
apartnent buil dings on each side, goes down it and di sappears
into the shadows.

Above it, froma second story, a single, house w ndow sits
illum nated. The same MJSIC fromthe open w ndow.

JASSO (V. Q)
Perceptions can trick us...

I NT. MAGDALENA APARTMENT - LI VI NG AREA

JASSO (V. Q)
...Perceptions are... tricky. An
illusion of the m nd.

An organi zed ness. Stacks of old gossip nagazines litter the
fl oor and every avail abl e space.

Expensi ve, |eather sofa and | ove seat centered within the art-
deco accessories. Post nodern scul ptures in each corner.

JASSO (V. Q)
VWhet her we believe what is in front
of us is up to us.

Down the short hallway the stacks of magazi nes continue into

I NT. MAGDALENA APARTMENT - BEDROOM

Where wind blows in through thin curtains outlining the only
wi ndow.

An ol d television in the corner plays a TELENOVELA with the
sound down.



The tabby cat enters and hops onto the tidy bed. Gets
confortable. Begins devouring its dinner.

JASSO (V.Q.)
VWhat if what was in front of us was
an illusion.

On the bed is an open, half-filled suitcase.

Framed photos of Magdal ena all over the place... Receiving an
award, posing on the red carpet, novie stills

CLGSE ON A PARTI CULAR PI CTURE

Shows YOUNG MAGDALENA (20s), beautiful for the tinme (1950s),
in an extravagant RED DRESS.

Next to it, a picture of a YOUNG DI EGO (5) holding a toy
phone, dressed in dress and nmake-up.

MAGDALENA DE SAN MARCOS(70's) sits in bra and panties at an
ornate makeup table in front of a large mrror. The years
have stripped away any resenblance to her old self, the skin
on her face lost to gravity many years ago.

Next to her, on the wall, the RED DRESS in a franed shadow
box.

JASSO (V. Q)
What if what we see is not always
what we get.

The ol d woman applies mascara to her already nmade-up eyes.

She puckers her |ips, pushes her falling breasts together.
Satisfied with what she sees.

Magdal ena huns to the song, smles at her reflection.

JASSO (V. Q)
VWhat if the perception of what we
see. ..



Fi ni shed, she stands, turns to look at her profile in the
table mrror. Wth a hand, tightens the falling skin at her
t hi ghs, belly. Turns to | ook at her backsi de.

JASSO (V. Q)
...is what natters.

At the sane tine | ooks across the roomat another nirror,
poses. Smiles at everything she sees. Nothing causes her to
pause.

JASSO (V. Q)
We can be easily tricked by our own
| ogi c.

I NT. TELEVI SI ON STUDI O - VI A CAMERA 1

Artificial lighting illum nates the small stage. Two el egant
chairs face one another. Sarah Oh shows of her trimmed |egs
and breasts. Her skin falling out of every edge of the
sparkling mniskirt. Not a line on her body that hasn’'t been
touched by surgery.

Qpposite her, Detective Jasso sits nmade up under the
artificial light and in front of a paid, STUD O AUDI ENCE.

JASSO
A nmeow m ght nake you a cat, right?
(beat)
What about a | eopard or a cheetah?

Jasso gl ances at the canera, then the audience.
A G GELE fromwi thin the studio audience.
Sara OCh sits on the edge of her seat to show her interest.

SARA COH
I"mnot sure | understand. Coul d
you be nore specific?

Gabriel takes his tinme allowing the canera to get a cl ose-up



I NT. MAGDALENA APARTMENT - BATHROOM

Magdal ena lies quietly in the | ukewarm water. Eyes cl osed.

A small mrror attached to a holder spans the width of the
tub. Connected sonehow. Allow ng the woman to inspect her
face as she w shes.

A PORTABLE RADI O sits on the edge of the sink, next to a
filled bathtub. The SPANI SH SONG conti nues.

A still nmnonent then...

Sonet hi ng BANGS in the next roomcreating a startling noi se.

JASSO (V. Q)
We only have a series of so-called
realities, not facts. A list of
weak figures.

Magdal ena i nedi atel y opens her heavily nmascara'd eyes.
Rai ses her head a little.

Magdal ena wat ches down the hallway towards the

BEDROOM

Where the cat sits on the bed cleaning its paws.

The cat suddenly stops cl eaning. Looks up at sonething. Hol ds
its gaze.
BATHROOM

Magdal ena | ooks on for a nonent. Nothing of interest. Lays
her head confortabl e again.

Cets a look at her reflection in the overhanging mrror
bef ore cl osi ng her eyes once nore.



EXT. MAGDALENA APARTMENT - STAIRS - N GHT
A WOVAN' S SCREAM and at the same tine

The light just outside the front door of Magdal ena’ s pl ace
wanes. A power surge causing it to dimand brighten.

The Tabby cat appears, hustles down the stairs. Sonething
scared it out of there.

I NT. TELEVI SI ON STUDI O - VI A CAMERA 1

JASSO
Above all, we have a nystery.

Sara takes a serious nonent to consider her next statenent.

SARA OH
What kind of nystery are we tal king
about here?

The reporter leans in closer. Jasso anal yzes her.

SARA OH
Ki dnappi ng? Acci dent ?
(pause)
Mur der ?
(theatrical pause)
So, in your opinion our Mgdal ena
coul d be...

Wth her hand, she nmakes a cutting notion to her throat.

Jasso directs hinself towards the canera. The canera PANS
until Jasso’s face takes up the entire field.

JASSO
(into canera)
The di sappearance of the Mexican
Di va, our Diva...



VI A CAMERA 2

We finally get a ook at a |arge, ol der PHOTO OF MAGDALENA,
smling, elegant appearing hangi ng behind Sarah On.

JASSO (O S.)
... Magdal ena de San Marcos, has
noved the entire country, wthout a
doubt .

We nove past Sara Ch, and hold on the photo of Magdal ena.

JASSO (O S.)
Her absence | eaves a hole not only
in Mexican cinema, but also in our
hearts, | can assure you, Sara.

I NT. TELEVI SI ON STUDI O

Sarah sits back in her plush, expensive chair as if exhausted
by the | ast statenent.

SARA OH
Ww. | feel like I'’ve lost a
grandnot her. O great-grandnot her.

OFFSTAGE

Fromthe corner, two nen, CH EF ORTEGA (50's) and LT. RI VERA
(30's) both with rough faces stand watching the interview By
the ook on their faces, they are pleased with what is
occurring onstage.

Rivera clips a fingernail with SPARKLY NAIL CLIPPERS, hol ds
it upinthe light to inspect it.

SARA CH (O S.)
What's next, Gabriel? Tell us
what’'s in store for our audi ence.
Tell us what you’re thinking.



CH EF ORTEGA
(to Lt. Rivera)
Where did you get this guy?

LT. Rl VERA
Traffic. Geat, isn't he?

CHI EF ORTEGA
He carries hinself wth such poise.
One woul d i magi ne a great deal of
effort goes into such a perfect
presence.

Ri vera clips another nail, flicks it onto the fl oor.

LT. Rl VERA
She was divine, too, no?

CLGCSE ON

The photo of Magdal ena on stage

BACK TO SCENE
Both officers |l ook on, in a daydream

CH EF ORTEGA
She is the Diva. She's probably
sitting pool side, having sone
handsone, dark skinned, cabana boy
rub her feet.

Otega’s mnd in sone far off place.
Ri vera joins the daydream ng for an instance.
Ri vera hands the nail clipper back to Otega.

JASSO (V. Q)
Let’s pray that this was not a case
of obsession, an angry |over doing
t he unt hi nkabl e. ..



10.

I NT. MORGUE - DAY

A bright overhead work lanp illum nates a BLACK BODY BAG
lying on a netal table.

JASSO (V. Q)
...let’s pray for a sinple
di sappearance, a m sunder st andi ng.

HANDS sl owl y nove the ZI PPER down on a bl ack body bag. As the
bag opens, we get to see

JASSO (V. Q)
Let’s pray that we find her in one
pi ece.

A NEW5S PROGRAM pl ays froman old, black and white tel evision
sitting on a far table. A novie fromthe 50s plays with a
young Magdal ena as the star.

JASSO (V. Q)
And alive, preferably.

We PULL BACK to show the entire contents of the room ELIZA
CURI EL (20s), plain but pretty features, stands over the body
bag. She wears a bl ack, rubber apron and el bow hi gh gl oves.

She turns her attention to the television a nonent.

NARRATOR (V. Q)
The saga of the D va, Mgdal ena de
San Marcos continues as we relive
the last thirty years of her life
in filmand tel evision..

Eliza stops to watch the tel evision.

The narrator's voice trails off.

She focuses her attention back on the fermal e corpse in front
of her.
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ELI ZA
My nane is Eliza Curiel. No, Curiel
with a“C. I"'mtwenty eight. No,

|’ ve never acted in a novie...
(bats eyel ashes)

But |1’ve been acting ever since |

was a child.

El i za exposes the corpse by pulling the body bag away from
her extremties and torso, though we don't see.

ELI ZA
You love it?
(coy smle)
I"d be delighted to play the | ead.

Eliza stares at the corpse in front of her. She follows the
curves of the body with her eyes, past the upper torso to the
hi ps where Eliza takes a nonent to stare.

Suddenly, her light deneanor is gone. Replaced by sonething
nore serious.

ELI ZA
(to corpse)
The world isn't fair.

PATHOLOA ST (O. S.)
Jesus.

Startled, Eliza breaks her stare. The PORTLY PATHOLOG ST
approaches from behi nd. Sweat beads on his forehead. He hol ds
a Styrofoam | unch container in one hand and a note pad in the
ot her.

The Pat hol ogi st hands the lunch container to Eliza, uses his
free hand to take the pencil behind his ear. Makes a notation
on his clipboard.

PATHOLOG ST
Check out the seventies shag
car pet .
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ELI ZA
Fortune cooki es?

The Pathologist Iifts an armon the corpse to get a good | ook
at it. Makes a sour face.

PATHOLOG ST
Wul dn’t have been ny type. Mire at
the hips, less under the arnms. A
good Brazilian bikini wax m ght’ve
saved her life.

The Pat hol ogi st stands just over Eliza s shoul der staring
down at the dead body. He pokes at a breast just out of
si ght.

PATHOLOG ST
No fortune cookies. Japanese don’'t
do fortune cookies, only Chinese.
My five year old knows that.

ELI ZA
| didn’t know t hat.

The Pat hol ogi st puts a conforting hand on Eliza’s shoul der.

PATHOLOG ST
Not everyone can be snmart,
sweet heart. Pretty or smart. Not
both. You' re pretty, I'msnmart.
See?
(shakes head)
At | east you're not her.

Eliza stares at the dead body in front of her.

ELI ZA
Remenber, the audition on Friday.
My big break. | need the day off.

PATHOLOG ST
Since when did you becone an
actress?
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ELI ZA
Since | got ny first audition. It’s
the real deal.

PATHOLOGE ST
Hmm hnm

The Pat hol ogi st takes inventory of the renmai ni ng dead bodi es.

PATHOLOG ST
Don’t bother putting her in the
books. Just tag her.

I NT. MORGUE DRAVER

The light fromthe norgue illum nates the inside. The body
bag already | oaded. Eliza stands at the end, slides the body
i nside, closes the door cutting off all Iight.

After a nonent, the drawer opens again. This tine, the
Pat hol ogi st is standing at the end. This tinme, the body bag
(and body) are both gone.

The Pat hol ogi st stands there | ooking in.

I NT. POLI CE STATION - TRAFFI C DI VI SI ON

Jasso enters the small station. By the | ooks of the place
everyone is either on break or vacation.

In one corner, a TELEVISI ON pl ays the sanme TELENOVELA.

He noves i nmedi ately behind the intake counter and heads for
one of the several desks | ocated near the rear.

Hi s desk neat and organi zed. In one corner, a framed picture
of his nother, ROSA MARI A (60s) who eerily resenbles
Magdal ena.

Gossi p magazi nes, each with a simlar headline... DI VA SAN
MARCOS M SSI NG. .. WHAT HAPPENED TO MAGDALENA? Each with red
pen marks showi ng Jasso has been studying them
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Jasso opens his desk drawer. Shuffles sone papers around
| ooki ng for sonething.

Jasso takes a quick ook in the mrror, fixes an out of place
hai r.

Jasso finds what he's | ooking for, A SILVER POLI CE BADGE. He
takes it and secures it into his wallet. Practices flipping
it open, showing it.

Jasso places his wallet with badge in his jacket pocket.

CH EF ORTEGA (0. S.)
G eat presence out there.

Startled, Jasso turns to see Otega wal king towards him He
is now wearing short work out shorts and tank top. He w pes
his forehead with a gymtowel .

JASSO
Just doing ny job, Chief.

Ortega puts one |leg on the end of Jasso’ s desk, stretches.
The skin of his testicles peaking out. Jasso notices. Plays
it off.

CHI EF ORTEGA
We're counting on you to put a new
face on the departnent.

JASSO
You can count on that, Chief. |
have a hunch that the mssing Ariel
dress will lead ne to the
per petrator.

Otega switches | egs.

CH EF ORTEGA
Dress? Hmm How did it feel to be
on stage today? | bet the nerves
wer e wor ki ng on you.
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JASSO
Not really. What do you think about
around the clock surveill ance?

Ortega throws a sweaty arm around Jasso’ s neck. They both
wal k towards the exit.

CH EF ORTEGA
You just keep that perfect
tel evision face.
(pi nches cheek)
Keep being a presence. The canera
| oves you.

I NT. DI EGO APARTMENT - DAY

A smal |l but inpeccably clean apartnent. The sane TELENOVELA
pl ays on a nearby television with the sound down.

A REGGAE SONG pl ays.
Loud BANG NG and THUMPI NG out si de.

Di ego enters wearing nothing but tight, white underwear. He
| ooks like a Calvin Klein nodel except for the flat butt and
sag. He's got a CELLPHONE to his ear.

VE FOLLOW DI EGO

Into the kitchen where he tapes a nmagazine cut out with the
headl i ne: “Becone independently wealthy with an initia
i nvestnent of only 10,000 dollars!”

DI EGO
(yelling into phone)
|’ msorry, what?

Di ego goes to the door, opens it, stands just outside.

DI EGO
No, | don’t know where she is. Are
you stupi d?
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D EGO S POV

Shows several CONSTRUCTI ON WORKERS j ust outside the building
wor king on the road with heavy equi pnment. One WORKER noti ces
Diego, cat-calls him The others turn to | ook

Frustrated, Diego slans the door shut.

VE FOLLOW DI EGO

Into the apartnent. He sits on the couch, turns the vol une
down on the radio. Sticks a finger in his free ear.

DI EGO
You gotta be kidding ne. You guys
are in charge of the safety of that
fucking place. My aunt m ght be
dead and you worry about the rent.
Are you collecting for a brain
surgery!?

On the table in front of him a pile of weed and a cigarette
rol i ng machi ne.

Diego rolls a joint using the cigarette nachine.

DI EGO
Your fucking building sucks.
There’ s never any parking space.
She’ s probably going round and
round that fucking place |ooking
for a place to park while we are
| ooki ng for her.

Diego pulls out a perfectly rolled joint. Licks the edge.
The Construction NO SE outside gets | ouder.

DI EGO
What do you nean evicted? Wy?
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Di ego places the joint in his nmouth, gets up goes to the
w ndow to get another | ook at the construction workers
out si de.

DI EGO
She al ways pays in advance you
fucking thief! She'd still have
until the end of the nonth, at
| east. Don’t you dare touch her

stuff. I swear to God if her

garbage is even touched...
(beat)

| dare youl!

The NO SE out si de picks up.

DI EGO
You couldn’t get a case of herpes
for that place.

Di ego sl ans the w ndow shut.

DI EGO
I don’t know if she’s com ng back
Are you deaf? She m ght be dead as
we speak.

Di ego searches the roomfor a |lighter. WAl ks past a BLACK
BODY BAG sitting on a table within the living room The
zi pper down, exposing a WOMAN' S BODY. An armfalls to the
si de.

DI EGO
(1'istens)
Fine. I swear to God, if anything
in her house is mssing...

Di ego goes to replace the arminto the bag, zips the bag. As
he does, we get a peek at the tuft of BLACK UNDERARM HAI R

D ego hangs up.
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Dl EGO
Fuck. | guess we are going back to
t hat pl ace.

He finds a lighter, lights the joint. Takes a | ong drag,
satisfied. Turns the volume up on the tel evision.

DI EGO
(to tel evision)
Ch, c’'non. He isn't right for you!

EXT. APARTMENT COVPLEX - FRONT GATE - DAY

Just outside the closed, security gate sits bouquets of
fl owers, hand-nmade signs all dedicated to Magdal ena. Each
wth its own show of support.

I NT. UNDERCOVER POLI CE VEHI CLE - DAY

MOTI VATI ONAL SPEAKER (V. Q)
(on radio)
One nmust not be afraid of his or
her true potential. Fear of success
is the nunber one reason people
fail.

Gabriel Jasso cuts a rectangul ar piece of thick paper. In his
best handwiting, he prints his name and contact info --
honmenmade busi ness card.

MOTI VATI ONAL SPEAKER (V. Q)
Wiy Iimt ourselves to our past?
When the present, the here and now,
is all that matters.

He lays it on an already conpleted stack in the seat next to
hi m
He gl ances across the street to Magdal ena' s apartnent.

MOTI VATI ONAL SPEAKER (V. Q)

The noment you are ready to unl ock
your true potential..
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MOT| VATI ONAL SPEAKER( cont ' d)
the true self, is the nonent

success begins to ooze into your

life. It will ooze and ooze and
ooze. They’' |l be so much ooze
you' || be covered init.

Jasso nmkes a sour face to the radio.

MOT1 VATI ONAL SPEAKER (V. Q)
I want you, the listener, yes you,
to nake the choice, prom se
yoursel f..

He gives his hair a once over in the rear view mrror. Shows
his perfect white teeth.

MOTI VATI ONAL SPEAKER (V. Q)

...Say, | promse this will be the
first day of the rest of ny life.
This will be the day | let the ooze

t ake over. Make yourself that
prom se. Right. Now. Prom se?

Jasso |l ooks at the radio as if he is directing the next line
to the speaker.

JASSO
Prom se

VWOMVEN S VO CES, CHI LDREN S LAUGHTER fr om behi nd.

Jasso checks out the side mirror. Turns down the volune on
t he radio.

COM NG DOWN THE SI DEWALK TOMARDS THE CAR

CHI LDREN pl aying tag run here and there. TIA LOLA(30)
approaches acconpani ed by several other WOVEN. They each
carry a different bouquet of flowers. Al headed towards
Magdal ena’ s pl ace.

The ELDEST CHI LD(12) gets close, stops next to Jasso's parked
vehicle and | ooks directly at himthrough the driver’s side
wi ndow.
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ELDEST CHI LD
Tia Lol a! Tel e-cop!

Jasso rolls down the passenger w ndow.

ELDEST CHI LD
You | ooked stupid on television.

Jasso turns to see if anyone from across the street notices.
No one has yet.

JASSO
See that building over there?

Jasso nptions across the street.

ELDEST CHI LD
Yeah, so?

JASSO
I’ m spying on that building. M ght
be a killer there. You know what a
crimnal |ooks like, right?

Jasso has the kid s undivided attenti on now.

ELDEST CHI LD
Li ke nmy Tio.

JASSO
Ever shoot a real gun?

In the side mrror, two wonen and a YOUNGER CHI LD approach
Jasso’ s car

ELDEST CHI LD
@Quns are dangerous in the wong
hands.

Jasso shows the eldest child his firearm a |ong D RTY HARRY
TYPE PI STOL.

The child s eyes get big. He reaches in to touch the gun.
Jasso pulls it just out of reach, gives a gentle slap to the
ki d s hand.
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JASSO
If you did, you d have to |lie about
it. Make up an alibi otherw se I
m ght be spying on you. How d you
like to be a cop soneday?

ELDEST CHI LD
You' re a fake cop.

JASSO
Only real detectives, smart ones,
get to carry a police weapon.

TIA LOLA (30s), the young boy’s aunt approaches.

ELDEST CHI LD
Wiy do you get one, then?

JASSO
(plays it off)
Enough chit-chat for today,
youngster.

Jasso playfully rubs the boy’'s hair. The boy retreats,
irritated.

Tia Lola now stands at the car wi ndow. Her cl eavage the focus
of Jasso’s attention

TIA LOLA
I think you are amazing.

A YELLOW MUSTANG pul | s past Jasso’s car, waits at the front
entrance to the apartment conplex. The electric gate opens
and the Mustang pulls inside.

Jasso does his best to remain diplomatic. Smles politely.

JASSO
I"’mon official police business.

TIA LOLA
I would do anything for an
aut ogr aph.
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Tia Lol a searches her purse. Finds a marker and hands it to
Jasso.

W thout hesitation, she leans in and pulls the front of her
shirt down to give himroom

TIA LOLA
Here. Do it right here.

Uneasy with the proposition, Jasso obliges. Forces a smle.

Jasso signs the woman's chest.

| NT. MAGDALENA APARTMENT - DAY
The wani ng sun casting reds and oranges.

The apartnment has the sane decor it has always had - old and
nmusty.

RUSTLI NG of KEYS at the front door. After a nonent, the door
opens. Di ego stands just outside |ooking in. Makes a sour
face at the snell of the place.

Lays two BAGS OF I CE on the ground just inside.

He then turns the old TELEVISION in the corner on, finds the
TELENOVELA.

EXT. MAGDALENA APARTMENT - STAIRS - DAY

Di ego heads back down the steps to his car, the yellow
Must ang. Opens the trunk of the yellow Mistang and retrieves
two nore big BAGS OF ICE, carries themupstairs.

I NT. MAGDALENA APARTMENT - DAY

He cl oses the door and surveys the room Takes a sl ow wal k
around the place. Picks up a BEST ACTRESS AVWARD. Reads the
inscription. Runs a finger along the Ilength of the frane.
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Dl EGO
At least it’s quiet. And a nan can
wal k around unrestricted.

Di ego takes his pants off, stands there in his white
under wear .

On the far wall, the EMPTY GLASS CASE where Magdal ena’s red
dress used to be displayed. The dress gone.

FLASHBACK

Young Di ego standing in Magdal ena s |iving roomwearing
sneared nmake-up and Magdal ena’s red dress, looking guilty as
ever.

YOUNG MAGDALENA (40s) stands in front of him hands on her
hi ps. She | ooks as el egant as ever.

YOUNG MAGDALENA
| told you not to wear that dress,
Di ego!

Young Di ego makes a nean face, GROAS |ike an ani mal .

YOUNG MAGDALENA
(easier)
I have things you can wear if you
want to play dress up

Young Magdal ena goes to him fixes his hair.

YOUNG MAGDALENA
My Dieguito. You are a little
psycho. One in every famly.

I NT. MAGDALENA APARTMENT - BATHROOM - DAY

Di ego stares into the tub. He WH STLES the thenme song from
t he Tel enovel a.
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The tub is filled with water as though soneone forgot to
drain it. The radio, plugged into the wall, sits subnmerged in
t he tub.

Diego pulls the cord fromthe wall then |ifts the radi o out
of the water. Holds it over the tub as the water drains from
it.

He pl aces the radio on the sink, then pulls the plug to drain
t he water.
I NT. MAGDALENA APARTMENT - BATHROOM - DAY

Di ego enters, carries tw ice bags. Pours them over the
already filled bathtub. The faint outline of the BLACK
BODYBAG beneath the ice is visible.

I NT. MAGDALENA APARTMENT - LIVING AREA - DAY

Di ego is busy cleaning. Like soneone possessed. Wars
surgeon’s gloves, a swmer’s nose guard to hide the snell.

There is a playfulness to his work.

He stacks the piles of nagazines in neat stacks, w pes the
furniture, vacuuns.

Sprays the apartnent with Lysol to clean the air.

I NT. MAGDALENA APARTMENT - FRONT DOCR - DAY

Di ego peers out the peep hole in the door. Waits for
somet hi ng.

Not hi ng.

I NT. MAGDALENA APARTMENT - BEDROOM - NI GHT

Di ego stands at the wi ndow | ooking at the apartnent directly
acr oss.
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I NT. ELI ZA CURI EL APARTMENT - BEDROOM - NI GHT
A sinple room

On the walls several novie posters of Magdalena' s Filns and
ot her nore nodern fil ns.

I NT. ELIZA CURI EL APARTMENT - BATHROOM - NI GHT

Eliza relaxes in the bath. Bubbles cover her figure.

Spanni ng the tub, Magdalena s mrror.

BEG N DAYDREAM

A WAI TRESS from another tinme and place carries a plate of
somet hi ng across a

CRONDED ROOM

An el egant mansion with WELL- KNOAN GUESTS st andi ng ar ound
drinking and tal ki ng.

Eliza, dressed in MAGDALENA' S RED DRESS st ands by herself
sipping a glass of wine. Her attention is across the room of
GUESTS wat chi ng

MAGDALENA DE SAN MARCOS

Chatting it up wwth MSSY LIRA (30s), a beautiful Spanish
woman with a tel evision presence. Their body | anguage
suggests sonething intimate. All smles and | aughs. Both
havi ng a good tine.

GQUEST #1 (O S.)
Look at ol' San Marcos. She thinks
she's sonething. I wonder if anyone
has rem nded her how ugly she is?

Eliza turns towards the voice of the conversati on happening a
few feet away.
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TWO GUESTS, well-dressed nen in their thirties, gossip in a
cor ner.

Eliza tries not listening but can't help herself.

GUEST #2
Look at her. Her face needs sone
starch and an iron. | wouldn't fuck

her with your dick.
Bot h LAUGH.

ELI ZA
Because your dicks are in each
ot her.

Furious, Eliza sneers at the two guests before headi ng across
t he room t owar ds Magdal ena.

ACROSS THE ROOM
El i za approaches Magdal ena and M ssy.

ELI ZA
(interrupting)
I"'mready to go.

Magdal ena turns to see Eliza.

MAGDAL ENA
Darling. Wiere have you been? Have
you net Mss Lira?

Eliza ignores M ssy.

M SSY
Eliza. Always a pleasure. | was
just telling Magdal ena how | ucky
you are to have each ot her

MAGDAL ENA
Isn't she precious?
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Magdal ena smles at M ssy.
M ssy returns it. Sonething there.

ELI ZA
Yeah. Precious. Can we go now?

MAGDAL ENA
(facing Eliza)
Why the rush, darling?

Magdal ena turns to M ssy, smles.

MAGDAL ENA
We were having fun.

M ssy returns the smle to show Eliza she’s won. Drinks.
MAGDAL ENA
(w t hout | ooki ng)
Wiy don't you get us a drink,
Darling. We'll leave in a mnute.
Eli za stands there, fum ng. She | ooks at M ssy.
M ssy smles at Eliza.
MAGDAL ENA

No nore chanpagne. It nekes ne
gassy. And horny.

Magdal ena smles at M ssy.

A few unconfortabl e seconds before Eliza storns off.

As she wal ks past the two previous guests, they SN CKER
Eli za wal ks right past them

The waitress crosses the field of view again and we are back
at
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I NT. ELIZA CURI EL APARTMENT - LIVING ROOM - N GHT

The only light within the roomconmes fromthe TELEVI SION wi th
sound down.

On screen, an infonercial with flashy product adverti sing
appeari ng and di sappeari ng.

M ssy Lira, the hostess, pinps the |atest "as seen on TV'
phal lic resenbling product. Her fake smle and breasts
hi ghli ghted by the studio |ighting.

From the w ndow Eliza watches Magdal ena”s wi ndow across from
her own.

Wthin the frane of Magdal ena's wi ndow, Diego wal ks into view
- Naked except for underwear.

He | ooks towards Eliza's direction.

Eli za continues to watch know ng she can’t be seen within the
dark room

FOUR | NSI STENT KNOCKS at the front door.

ELI ZA
Shit.

Startled, Eliza stops, covers up and | ooks at the door
wi t hout noving fromher place as if though expecting
sonet hi ng or sonmeone to cone through it.

Agai n, several, | NSISTENT KNOCKS

Eliza opens it the length of the safety chain to find

DETECTI VE JASSO

Standi ng outside. Flashes a smle. He is taken back by her
subtl e beauty. Despite having his detective speech planned,
he stunbles. He shows his badge.
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JASSO
Sorry to bother you. Do you have a
few m nutes?

Eli za cl oses the door abruptly. W hear her attenpting to get
the chain off. There is an unusually long attenpt.

Finally the door reopens now with the chain off.

JASSO
St ubborn | ock

Jasso out a medium sized clay pot with flowers.

JASSO
(Sm 1ing)
Perfectly good flowers thrown in
the trash. Can you believe it?
Peopl e have been | eaving those al
week.

Eliza fidgets, visibly nervous.
She reluctantly takes the flower pot.

ELI ZA
How did you get in the gate?

JASSO
A good detective never shares his
secrets.

ELI ZA

Anwful |ate, Detective.

JASSO
A good detective al ways does cross
ref erenci ng, doubl e checking. |
have a few questions | need to ask.
Routine stuff. | know you have
plenty to do, so I'I|l make it
brief. How | ong have you |ived at
Magdal en. .
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ELI ZA
This i s number six, Detective.

Jasso checks the nunber on the door. Sure enough, nunber six.

JASSO
"1l be darn. I’'Il admt, soneone
at the office has serious problens
wi th nunbers. This is what happens
when you rely on foreigners to fill
adm ni strative positions.

Jasso gives a charmng, child-like smle.

ELI ZA
Forei gners, Detective?

JASSO
Forei gn born nationals, rather.

ELI ZA
Maybe | ooki ng across the street
wi Il be nore hel pful, Detective.
Good ni ght .

El i za goes to shut the door.
Jasso sticks his foot out stopping the door.

JASSO
I know the system sucks. | hate
paying bills, too.

Jasso notions to
SEVERAL UNOPENED BI LLS on the table behind Eliza.

JASSO
Putting noney in the pockets of the
al ready weal t hy.

Eliza remains quiet. He refocuses.



31.

JASSO
Were you sl eepi ng together?

Jasso pauses to take notes on his note pad. Watches Eliza’s
reaction.

Nervous, Eliza pulls on her earl obe.

ELI ZA
Sl eepi ng? What do you nean?

JASSO
Did you ever have an
(chooses wor ds)
Intimate relationship with her?

Eliza fidgets.
Jasso's posture remains firm conposed.

JASSO
It was well known she had sexua
encounters with both men and women.

ELI ZA
At the sanme tinme? | nean, at that
age can you even..

She | eans in, whispers.

ELI ZA
You know?

JASSO
There i s proof that having good
sexual relations into your twlight
years creates a harnoni ous bal ance
for all your body systens.

ELI ZA
Wat ch what you read on the
internet, Detective. Well, she did
appear healthy for her age.
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Jasso’s eyes catch a hint of cleavage and red linen from
beneath the robe. Eliza catches his averted glinpse, pulls
t he robe tight.

He renmai ns conposed.

JASSO
The femal e body can nmake the nost
honest man waver. Quilty as
char ged.
(nervous | augh)
Beauti ful night tonight. Have you
seen the noon?

Eliza |l ooks into the sky. The sky covered in clouds. No way
anyone i s seeing the noon.

ELI ZA
Pretty cloudy out there.

Jasso | ooks at the sky.

JASSO
"Il be darn. It was just there a
few m nutes ago.

Jasso takes a HANDMADE BUSI NESS CARD from his coat pocket.

JASSO

"Il be in the area for a few days.
Tal ki ng to peopl e. Looking around.
Don't be alarned if you see ne. If
you have anything that may be
hel pf ul .

(charmng smle)
O if you just want to talk

(waits for reaction)
you can reach nme at anytine. Day or
ni ght .

Eli za takes the card through the door. Looks at it.
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CLGCSE ON CARD

Shows its ridicul ousness.

BACK TO SCENE

JASSO
VWaiting on ny new ones to arrive.

Jasso takes a couple of steps headi ng down.
Again, Eliza goes to shut the door.
Jasso stops and turns suddenly.

JASSO
Pasi fl or a.

El i za opens the door again.

ELI ZA
Excuse me?

Jasso notions to Eliza with his finger as if to enphasize his
t hought .

JASSO
Havi ng troubl e sl eeping, right?
Not hing wong with that. In fact, |
have been hitting the bed at
m dni ght nost weekends. El even on
weekdays. Even on nights |I have to
work the next day. Don't take
pills. Not a good idea. Exercise, a
bath of warm water and Pasiflora
tea. Does the trick every tine.

ELI ZA
Thanks for the advice. 1'Il try it,
Det ecti ve.
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Jasso turns to | eave and conti nues with

JASSO
Havi ng a cl ear conscience hel ps,
too. But that's al nost inpossible
t hese days.

Jasso continues down the steps.

ELI ZA
Mari scal .

Jasso stops, turns.

JASSO
Cone agai n.

ELI ZA
Di ego Mariscal. Magdal ena’ s nephew.
| bet he knows sonet hing.

Jasso nakes a note in his booklet.

JASSO
Mariscal. Diego. I'Il look into it.

Jasso tips his imaginary hat. Leaves.

I NT. ELIZA CURI EL APARTMENT - LIVING ROOM - N GHT

Eliza stands with her back to the door. Breathes a S| GH of
relief. Covers her nouth with a hand.

Eliza wal ks quickly, with intention, into the next room

I NT. ELIZA CURI EL APARTMENT - BEDROOM - N GHT

Eliza enters and qui ckly begins renovi ng MAGDALENA' S DRESS
from her body. Like she's been caught doing sonethi ng.

Eliza has trouble with the back zipper. Funbles with it.
Checks it in the mrror. No good, the zipper’s stuck.



35.

She tries backing out of the dress by renoving it over her
head. Again, no good. The dress too tight for her frame to be
pul | ed over head.

She panics, goes after the back zipper again. She pulls for a
f ew seconds. .

Agai n, FOUR | NTI M DATI NG KNOCKS comi ng fromthe front door

At the sanme tinme, the zipper pulls |oose. She struggles to
get out of the dress.

Anot her set of | NTI M DATI NG KNOCKS coming fromthe |iving
room

Finally out of the dress, she quickly rolls the dress into a
haphazard wad and hides it in a dresser drawer.

SEVERAL MORE KNOCKS

Eliza finds her robe.

LI VI NG ROOM

Eli za hesitates before she renoves the chain and pulls the
door open w de revealing

DI EGO

Who stands at the door pleasantly surprised to find Eliza
dressed her robe.

He is nmuch better |ooking up close.
El i za covers herself.

DI EGO
Ohhh, | like it. Silk?

Di ego touches the edge of Eliza s robe.
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Eliza playfully slaps Diego' s hand away. She eyes the
apartnment grounds. Makes sure no one is around, especially
Jasso.

ELI ZA
What do you need, Diego?

DI EGO
Can you cone and get your cat
before | kill the fucking thing?

ELI ZA
It’s not nmy cat, you know that.

Dl EGO
Fine. I'll take care of it, then.

Di ego acts like he s |eaving.

ELI ZA
No, no. Wait here.

She cl oses the door abruptly.

Diego smles to hinself. Checks behind himnmking sure no one
i s around.

EXT. MAGDALENA APARTMENT - STAIRS - N GHT
Diego clinbs the stairs.

Eli za, dressed now, follows. Her hesitancy is obvious.

DI EGO
| appreciate your assistance with
this matter, Mss.

Di ego stops in front of the door.

DI EGO
Mss, if you could hurry that would
be great. | get all sneezy, runny

nose, watery eyes.
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Finally he opens the door to

I NT. MAGDALENA APARTMENT - NI GHT

Where Eliza stands peering inside as though tinme has suddenly
stood still for a nonment.

Everything just as Magdalena left it, except clean and tidy
now. Spotless, really.

Eliza's eyes imediately go to the enpty gl ass case where the
red dress used to be.

Di ego enters the apartnent.

Dl EGO
Nothing |li ke the place all to
your sel f.

Eli za hesitates. Stays standi ng outsi de.

Diego turns to see Eliza not com ng inside. She averts her
eyes away fromthe gl ass case.

Diego lets out a | oud SNEEZE.

Dl EGO
The cat ?

This breaks Eliza s trance. Visually searches the house.

ELI ZA
(call's out)
Max?

Eli za noves around the living roomadmring the photos on the
wal | .

Dl EGO
Cold. You are cold. Still cold.

Eli za wal ks towards the bedroom
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Dl EGO
Cetting warner.

BEDROOM
Where Eliza enters and Di ego foll ows.

ELI ZA
Max? Here kitty...

Eli za checks the cl oset.
Di ego SNEEZES agai n.

UNDER THE BED

Max sits waving his tail. Watches Di ego. D ego watches him
DI EGO
Fucki ng asshol e is nocking ne. Cone
here, little fucker.

Di ego sneezes again, wipes his nose. Hs allergies really
anpi ng up.

Max dares him Just stares.
Di ego raises up, looks directly at Eliza.

DI EGO
Al'l yours.

Eliza get a | ook under the bed.

Di ego notices a dirty spot on the carpet.

DI EGO
(to the floor)
You little spot. | can’'t believe |

m ssed you.

Di ego | eaves Eliza alone in the bedroom
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UNDER THE BED
Max | ays uninterest ed.
Eli za goes for him hurried.

ELI ZA
Cone here, you idiot. You re gonna
get killed one of these days, or
cut into little pieces.

As Eliza reaches for him grabs his tail.

Max lets out a | oud MEOWN Takes off from beneath the bed and
runs into the connecting

BATHROOM

Where he junps on the edge of the sink. Sits and waits.

DI EGO (O S.)
(from ki tchen)
Ever since | cane, | have had the
worst allergies. | see fur | get

i tchy.
DOMN THE HALL

Eliza | ooks towards the bathroom Hesitates before slowy
maki ng her way down it.

BATHROOM

The cat noves to the edge of the tub. Sits as though telling
Eli za sonet hing. C eans a paw.

El i za approaches slowly. Looks back down the hall to see if
Di ego' s behind her. No one.
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She approaches the cl osed shower curtain of the tub. Fromthe
edge of the curtain, a glinpse of ice filling the tub to its
edge.

Wth her interest on the tub, Eliza approaches it slowy.

The cat remains on the edge of the tub.

As Eliza gets at the edge of the tub she reaches for the
shower curtain and slowy pulls it back when

A FLI CKER OF THE OVERHEAD LI GHTS

creates a vision of Magdal ena's face bel ow the water's
sur f ace.

El i za shudders. Rushes to get the heck out of there away from
what she just saw when

AN ANTI QUE PERFUME BOTTLE
Falls fromits place breaking it into pieces in the sink. She
grabs a piece of glass trying to fix the ness, imedi ately

cuts her hand.

She keeps her nonentum going into the

BEDROOM

Where she literally runs right into Diego cleaning a spot on
the carpet in the hallway.

ELI ZA
| didn't nean... The cat was in the
bat hr oom
Di ego | ooks towards the tub. Stays conposed... until he

notices the bl ood on her hand, dripping on the carpeted
fl oor.
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DI EGO
(sour face)
Seriously? Bl ood? Wiy not bring red
wi ne and nol e pobl ano next tine?
See what stains worse.

Di ego can’t hide his annoyance, searches for something to
clean it with., Eliza tries follow ng him

Dl EGO
Don’t nove. You' re staining the
car pet!

Di ego returns alnost imediately with gl oved hands (the
sterile type) and a towel.

DI EGO
(scol di ng)
You know how difficult it is to get
bl ood out? It m ght take hours and
speci al i zed product to get this
out .

Diego waps Eliza s hand in the towel.

Di ego | eaves again for a nonment. Returns with a bottle of
m neral water and a spoon.

Di ego soaks the blood stain with the water, pools it out
spoon by spoon. Continues this technique in silence for
several nonents.

Eliza eyes the enpty dress case on the wall.

Dl EGO
You don’t nove.

Eli za does as she’'s told. Stays put.

DI EGO
(easier)
You' Il track bl ood.

Wil e Diego cleans, Eliza stares at the dress case.



42.

Dl EGO
VWhere the fuck is it?

ELI ZA
The dress?

Di ego stops, |ooks up at Eliza.

Dl EGO
Dress? The fucking cat.

Di ego goes back to cl eaning.

I NT. MAGDALENA APARTMENT - LIVING AREA - NI GHT

Feel of a nake-shift operating room Eliza sits on the couch
her wounded hand covered in a sterile field, under a bright

light comng froma head I anp on Diego’'s head. He has a pair
of surgical |lenses on, the telescopic kind. He sits hunched

over, focused on suturing the wound on her hand.

Eliza stares at Diego’s head.

He trins the | ast suture, cleans the area with a sterile 4X4
and renoves the sterile draping.

Di ego | ooks up suddenly. Eliza averts her gaze.

Dl EGO
There. Good as new. Al those years
of practice put to good use
finally.

Diego stares at Eliza. She finally |looks right into his eyes
where they stare at each other for what seens |ike forever

Di ego slides a gloved hand up the Iength of her leg and into
her pant |leg of her shorts. Eliza allows it. D ego noves
cl ose, their faces now cl ose enough to kiss.

El i za suddenly stands, gets going |eaving D ego kneeling on
t he car pet.
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VWhat? | said | was sorry.

Di ego goes after her.

DI EGO
| just got out. Needed to get ny
shit together. You understand,

right?
ELI ZA
| took care of you while you were
in there. | bought you cheese
whi zz!
El i za avoids him
Dl EGO

You don't know what the food is
like in there!

Eliza sneers at him

ELI ZA

| have to prepare ny lines, anyway.

| have a big audition on Friday.
This is the big one. My nane is
going to be remenbered. Not even

you will forget it.
Dl EGO
(1 aughs)

Ch, cone on. You, an actress?

ELI ZA
Fuck you, Diego.

Eli za opens the front door

Dl EGO
| didn’t nean that...

43.
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ELI ZA
"Il be everywhere. On every
billboard. You' Il have to | ook at

me then. And you'll be sorry.

She | eaves down the steps wi thout another word. Max the cat
foll ows behind her.

Di ego goes to the front door, watches her di sappear down the
st eps.

DI EGO
(1 ooks at wat ch)
Shit! My novel a.

Di ego rushes around, finds the TV renote, turns the
Tel evision on. “Horrible Betrayal s” flashes across the
screen. Diego sits to watch.

I NT. UNDERCOVER POLI CE VEHI CLE - NI GHT

Jasso nends a dress shirt with a thread and needl e. Hol ds the
needl e in his nouth maki ng an adj ust nent.

SELF HELP SPEAKER (V. Q)
(on radio)
Each person has a physical tendency
when they lie. Afurled brow a
squint of the eyes... a touch of
t he ear.

Jasso | ooks directly at the radi o. Myvenent across the street
causes himto | ook.

JASSO S POV

He wat ches Eliza walk from D ego’s house to her owmn. At the
top of Magdal ena’s steps, Diego scans the area, m sses Jasso
sitting across the street.
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SELF HELP SPEAKER (V. Q)
One nust observe, be aware of al
t he physi cal nuances of each
suspect they interview.

JASSO
(to hinmself)
Wong guy to be spending the
evening with, |ove.

SELF HELP SPEAKER (V. O.)
A person’s physi cal deneanor can be
nore inportant than the things they
say. Every person’s physical
behavior tells its own story. The

way a person behaves will tell the
i nvestigator nuch nore than | ooks
al one.

I NT. ELIZA CURI EL APARTMENT - LI VI NG ROOM - DAY

The sun shines in through Eliza' s nmain w ndow giving the
pl ace sone life.

The JI NGI NG of Max's bell com ng from

Kl TCHEN

Wiere Eliza opens a can of tuna and dunps it into a bow. Her
hand still bandaged.

She sets down the can and Max begi ns devouring the contents.
Eliza goes to the fridge, opens it.

ELI ZA
Shoot .

Eliza jiggles the fridge light. Nothing. Coses the fridge
and goes to the wall. Flips the light switch. Nothing.

MEN S VO CES out si de.
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Eli za goes to her wi ndow to see

DI EGO

Wor ki ng, dressed in rubber bib (the kind butcher’s use),
goggl es, gloves and nmask, in the parking |ot. He hoses down
the inside of the trunk of his yell ow Mistang.

Eli za wat ches D ego.

Fromthe street, Detective Jasso approaches Di ego. Diego
notices. Stops to greet the Detective.

Eliza stays at the wi ndow to watch.

EXT. APARTMENT COVPLEX - DAY

Red stained water runs fromthe bottom of the yell ow Mist ang.
Jasso | ooks directly into the trunk.

Di ego stands with the hose in one hand and dirty, red stained
sponge in the other.

JASSO
This is a good nodel. A collector's
item Three fifty engine with
headers. Bet this thing runs.

Dl EGO
Hol ds its own.

Di ego sprays the inside of the trunk. Water pours fromthe
bottom and col l ects on the street.

JASSO
Every now and then you'll see one
for sale in the newspaper? Every
now and then you'll find a real
bar gai n.

Di ego continues his cleaning wthout much hesitation.



Dl EGO
An el derly gentleman had to get rid
of it to pay for his wife's
operation. Practically gave her

away. The car, | nean. | al nost
feel like | stole it.
JASSO
(1 aughs)

Yeah, well, you probably did.
Di ego continues his thorough wash of the trunk.

JASSO

What'd you get all over the trunk?
Pai nt ?

DI EGO
(casual)
No, it's fucking blood, man.

JASSO
(1 aughs)
Don't tell ne! You killed soneone?

Di ego remai ns conposed. Al |l business.

JASSO
At the station we get cars like
this all the tine. Blood stains are
i mpossi ble to renove. Human bl ood,
especi al ly. Sonet hi ng about the
proteins in human bl ood.

Di ego watches Jasso. Can't tell whether he is smling or
frowni ng behind the mask.

DI EGO
W had a cook-out the other day and
a those fuckers packaged it al
wWr ong.

47.
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DI EGO(cont ' d)
That's what happens when you get a
bunch of foreigners working the

deli. Ten kil os of bleeding carne
asada. In ny Mustang. Now this
shit.

Det ecti ve Jasso shakes his head in disbelief.

JASSO
| keep telling everyone that the
foreigners are going to ruin this
country. One priceless Mistang at a
time.

Behi nd Jasso and Di ego, Eliza wal ks past. By her posture one
can tell she's trying to listen without being noticed.

Di ego | ooks over the shoul der of Jasso directly at Eliza.
Their eyes neet.

El i za gets goi ng.

JASSO
We use a special cleaning liquid
back at the station, but its
probably best to change the car pet.
The snell of decaying neat and
bl ood becones i npregnated after
awhil e. Even with the special
cleaner, it won't cone out nost
times.

Diego follows Eliza with his eyes, ignoring the detective.
I NTERI OR OF TRUNK

The profiles of Diego and Jasso tal king. Diego |lowers his
mask for the first tinme, revealing his face.

DI EGO
Who washes the cars? You guys? O
do you have a specialist?
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Diego dries the interior with a cloth.

He twists the cloth dry. Water splashes Jasso’ s shoes.

Jasso notices. Plays it off. Steps back.
Fi ni shed, Di ego goes to close the trunk.

JASSO
Depends. The truth is that
sonmetines ...

The trunk is closed with a BANG Cutting the |ight off.

MUFFLED VO CES.

EXT. APARTMENT COWPLEX - DAY
D ego wi pes the back bunper of the nustang.

Jasso watches the stream of blood tinged water run down the
drive and into the street.

JASSO
Anyway | coul d have a | ook around
in your aunt’s apartnent?

DI EGO
Today’ s not good. | have a honey-
doo list the size of ny head.

D ego wal ks towards Magdal ena’s apartnent. Takes his cl eaning
supplies with him Jasso foll ows.

DI EGO
You | ooking to buy or rent?

JASSO
Just follow ng up on an anonynous
tip's all.
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Dl EGO
Any ot her day except Monday,
Tuesday, Wednesday, Thursday,
Friday or Saturday. Church on
Sunday. You know how it is.

JASSO
Certainly.
(wags finger)
The ol der one gets, the nore one
realizes tine is nore inportant
t han noney.

EXT. APARTMENT COWPLEX - ELECTRI CAL METERS - DAY

Eliza stands in front of the several neters. Finds the one

| abel I ed "nunber six". It is the only one not noving. A snall
wire lock locks it shut.

El i za gives up and heads back towards her apartnent.

She notices Jasso and Diego still talking at the bottom of
Di ego' s steps.

Eliza pretends not to be interested. Continues on into
I NT. ELI ZA CURI EL APARTMENT - LI VING ROOM - DAY
The cat watches fromthe w ndow sill.
A KNOCK at the door.
Eliza goes to it, opens and finds Jasso standi ng.
JASSO
Come on. | want to show you
somet hi ng.

Wth that Jasso gets going down the steps.

Curious, Eliza follows the detective to



51.

STREET

Where Jasso goes to his parked car and renoves a bl ack
carpenter’s bag. Returns to the waiting Eliza. Wl ks past her
W t hout saying a word.

Goes to

EXT. APARTMENT COVPLEX - ELECTRI CAL METERS - DAY

JASSO
What’'s it |ike being an actress?

ELI ZA
Actress?

JASSO
(taps tenple with finger)
A good detective knows what he’s
wal king into before wal king into
it.

ELI ZA
Exciting things are happening.

JASSO
Al ways wanted to get into acting.
Parents weren’'t sophisticates |ike
sonme. Beer in the bottle, paper
pl ate kinda fol ks. Not nuch work
here for an actress, is there?

Fi nds t he nunber six neter.

Jasso renoves a pair of wire clippers fromhis bag and clips
the wire | ock. Renbves the glass fromthe neter, then renoves
the nmeter and connects a | arge gauge wire between the two
ends, bypassing the neter.

JASSO
Probably best to go el sewhere for
t hose types of jobs.



JASSQ( cont ' d)
Though Magdal ena did it. Her entire
life right here.

ELI ZA

(daydr eam ng)
Yeah. I’mgoing to do it just |ike
her. Just |ike Magdal ena. Do
sonet hi ng that woul d change
everything. That’'s what this big
audition on Friday’ s about. Big
nanes are invol ved.

Jasso replaces the glass. Like nothing was ever touched
except the nmeter part gone.

JASSO
Ohhh. Do tell.
(qui et)

Anyone fanous | woul d recogni ze?

Jasso repl aces his tools.

ELI ZA
Under w aps for now.

JASSO
Figures. You were friends at |east,
ri ght? You and Magdal ena.

El i za subconsci ously tugs on her earlobe. Jasso notices.

ELI ZA
As friendly as nei ghbors can be.

The detective turns and caresses the cat in the arns of
Eliza.

The cat PURRS

JASSO
(nmotions to neter)
| don't think its fair they charge
what they do. No one shoul d be
wi t hout electricity.

52.
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JASSQ( cont ' d)

It isn't right. Just hope you' d do
the same for nme if | needed it.

(smles)
| feel sorry for the fool that had
anything to do with Magdal ena being
m ssi ng. \Whoever had anything to do
withit is fried. I wouldn't like
to be in his shoes.

ELI ZA
What if Magdal ena i s gone because
she wants to be gone? Not because
she’ s m ssing.

JASSO
D sappear to be renenbered? | hope
you don’t mind ne saying... That

sounds fooli sh.

An METER READER (20s) approaches the neters. Checks each one,
t akes notes.

JASSO

O all the things. You are stil
alive, you can show yourself, fee
t he adoration, the admration,
what ever attractive people feel.
What do you get if you di sappear?

(beat)
Not hi ng.

(1 eans in)
Can you keep a secret? | feel she
is an unfortunate hom cide victim
Maybe ki dnappi ng. Sonet hi ng bad
ei ther way.

Eli za gets uneasy. Fidgets.

ELI ZA
What matters is people are talking
about her. Interested in her story.
Her life.
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JASSO
Not really. What matters is that
she should still be her.

Interesting angle, though.

The Meter Reader gets to nunber six. Makes a face realizing
it has been tanpered with. Goes to renove the gl ass case.

JASSO
(clears throat)
Uh, hum

The Meter Reader stops, |ooks at Jasso.
Jasso has his badge flipped open.
The Meter Reader noves on, intim dated.

ELI ZA
Have you found any | eads? What
about the guy staying at her house?

JASSO
Her nephew?

ELI ZA
Yeah, that one.

She dramatically averts her gaze.

I NT. MAGDALENA APARTMENT - BATHROOM - DAY

JASSO (V. Q)
If something is there, I will find
it.

Di ego stands in front of the tub |ooking in.

Di ego | eaves. After a nonment returns with a new bag of ice.
Enpties it in the tub.

Again, Diego watches the ice and the rest of the tub's
contents.
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I NT. ELIZA CURI EL APARTMENT - LI VING AREA - DAY
The television plays the news.

Eli za stands at the w ndow | ooki ng down over the parking |ot.
Wat ches Jasso take a sanple of the red liquid fromthe back
for Diego’s Mustang. Places in a clear evidence bag.

EXT. CONTI NUI NG LI FE SANI TORI UM - GARDEN - DAY

A peaceful garden. Birds CH RP in the distance. G een, cut
grass. A tenmpting play area for any child.

Several enpty park benches Iining concrete wal kways. The
backs of two people sitting al one.

Det ective Jasso and Rosa Maria. Both | ooking straight ahead
at nothing in particular.

JASSO
How re the nurses treating you?

ROSA MARI A
I wish they woul d keep the heat on
at night. It’'s freezing.

JASSO
Looks like you're eating okay.

ROSA MARI A
The food tastes |i ke rubber.

JASSO
| nmet soneone.

Rosa Maria takes out a small, nmake-up mrror. Applies powder
to her face.

ROSA MARI A
Is she smart?
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JASSO
Smart and pretty. She's an actress.

ROSA MARI A
Smart and pretty?

She applies eye shadow.

JASSO
I think she's the one. | think...
think we're gonna be nmarried.

ROSA MARI A
Married? Did you neet someone
speci al ?

She | ooks around for sonething.

JASSO
Yes, nother.

Jasso hands her red |ipstick.

She applies a thick layer of it.

ROSA MARI A
Wl |, you are a handsone fella. Wy
waste all that tal ent on one woman?

JASSO
I"’'min | ove, nother.

An awkward sil ence

ROSA MARI A
I had a son who was the talk of the
town. Ever since he was little, the
girls would swoon over his green
eyes. God was generous with the
| ooks but went cheap on the brains.
Are you here to take nme to church?
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JASSO
No.

RCSA MARI A
.

JASSO

You want to go back inside?
Jasso rai ses his head. Looks over at his nother.

ROSA MARI A
I want to go to mass. How are ny
eyel ashes? | need ny nmakeup.

Jasso SIGHS. Jasso | ooks out into the green garden.
Daydr eam ng

JASSO
I know | ooks aren’t everything, but
she is beautiful.

ROSA MARI A
I haven't gone this week. | need to
go.

JASSO
Did | tell you she’s an actress?

Det ecti ve Jasso | ooks at his nother.

RCSA MARI A
You sound like ny son. It would be
nice if he were around. He is the
nost handsone fella. Were is ny
nurse? He'll know what to do.

JASSO
You don’t want to sit?

ROSA MARI A
Take ne inside.
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The el der Jasso struggles to stand. Her old bones barely
hol di ng her up. Shuffles off down the concrete path.

Det ective Jasso sits for a nonent. Watches his nother. Shakes
hi s head. D sappoi nted.

Finally, Jasso gets up. Looks after his nother.

JASSO
So how re they treating you here,
not her ?
(pause)
How s the food?

Det ective Jasso gently puts his armw thin his nother's.
Hel ps her al ong.

JASSO
You know | net soneone.

Mot her and son walk armin arm
ROSA MARI A
Are you on television?
EXT. APARTMENT COVPLEX - DAY

From Magdal ena’ s wi ndow, Di ego stares at Eliza s apartnment
W ndow acr oss the way.

EXT. VWHOLESALE WAREHOUSE DI STRI CT - DAY

The ol dest part of town. Mst buildings decrepit and falling
apart.

El i za wal ks al ong the broken sidewal k. Checks the addresses
on several buildings.

Finally, Eliza arrives at

CHOCOLATE STUDI OS BUI LDI NG a run-down building with a nodern
si gn.
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Eli za hesitates, checks her info before entering.
I NT. CHOCOLATE STUDI CS - RECEPTI ON - DAY

Eliza sits alone in the quiet, alnost sterile waiting area.
Light intruding fromthe glass, exterior doors.

The BI MBO RECEPTI ONI ST(20' S) busy on the phone. Not paying
attention to Eliza.

MJSI C pl ays from sonewhere. Sl eepy sort of nusic.

Eli za munbl es under her breath, practicing her |ines. She
struggles to hold her eyelids open. Dozing off.

Her dark circles and her drooping eyes revealing her |ack of
sl eep.

She closes themfor an instant and i mmedi ately

MAGDALENA (V. Q)
Maxi m |iano, is that you?

W are at
| NT. MAGDALENA APARTMENT - BATHROOM - DAY

Wher e Magdal ena's SONG plays fromthe portable radio at the
edge of the sink.

Magdal ena lies in the warmwater enjoying the nusic with
cl osed eyes.

A VEON Max's BELL RI NA NG from sonewher e.
A silent, tense nonent when

Magdal ena opens her eyes. Sm | es.
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MAGDAL ENA
Eliza, darling. What a surprise.
(beat)
Eliza, darling?

Magdal ena' s voi ce becones

RECEPTI ONI ST (V. Q)
Eliza... Curiel?

And we are back at
I NT. CHOCOLATE STUDI CS - WAI TI NG AREA - DAY

Where the binbo receptionist stands in front of the sl eeping
Eliza.

RECEPTI ONI ST
M ss Curiel?

El i za suddenly opens her eyes. Startled, realizes she fel
asl eep. Stands to respond to the receptionist.

ELI ZA
Yes?

RECEPTI ONI ST
They' || see you now.

EXT. DOMWTOWN STREET - DAY
Peopl e com ng and goi ng.

D ego stands at a pay phone, cleans the headset and the dia
pad with a wet cleaning wipe prior to dialing. Satisfied,
inserts a calling card, dials a nunber.

Dl EGO
Yeah, it’'s ne. Yes | got it. Five
fucki ng days ago.
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Behind him a WOVAN PEDESTRI AN(40's) waits to use the phone.
Li stening to Diego's conversation, while pretending to | ook
over a crunpl ed piece of paper.

DI EGO (O S.)
It's already packed and ready to
go. As al ways.

The nosey wonman gets interested. Perks up.

DI EGO

(calm
What do you nean, too ol d? You
can't cancel now? It’s not a pizza.
What about ny noney? My ten grand?
| need that noney.

(l'istens)
Li sten..

(interrupted)
| don't care who says what. It’s
still good. | don't care.

If you didn't know, you’d think he was discussing the
weat her .

Dl EGO
O course it is your problem too.
(1istens)

No, | can't fucking returnit. This

is a non-refundabl e product. It

will go to waste if it isn’'t used.
(1istens)

No, she doesn’t stink. One week

with nme and she snells |ike fucking

roses. | even shaved her arnpits.

Di ego notices the wonman. Smiles to ease her concern.

The woman turns to concentrate on the floor imrediately
beneat h her.

Di ego forgets about her. Back to the conversation.
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DI EGO

She’ s been on ice |ike a six-pack
of Dos Equis. Everything is still
fresh. Why wouldn't it be? We're
like famly. It would be a fucking
shame that this would jeopardize
everything we’ve built.

(grits teeth)
" mnot the one that killed her.

The woman suddenly has a change of heart. Leaves.

D ego does sone quick mental cal cul ating.

Dl EGO
Listen, | have another. Gve ne two
days. It’lIl be the freshest one
ever. Two days, I'Il have it.

GQuar anteed. Fine. Two days.

Diego calmy pulls the phone fromhis ear, then snaps, BANGS
the receiver on the tel ephone box several tines showing his
frustration. The anger is gone as suddenly as it cane. Diego
calmy | ooks around the area making sure no one heard him
Hangs the receiver up, dials another nunber. Waits for an
answer .

Dl EGO

(pl easant)
It’s Diego. | need a vial. GHB.

(l'istens)
Jesus fucking Christ. Economc
crisis affecting even the drug
deal ers.

(l'istens)
No, no. Fine. A hundred then.

Di ego hangs the phone up. Stares at the phone for a nonent
consi deri ng.
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EXT. PARKI NG LOT - DAY

Jasso interviews Mssy Lira. She stands with her back to her
open car door, ready to | eave.

The two speak just out of earshot.

Jasso takes notes on a pad.

I NT. CHOCOLATE STUDI OS - AUDI TI ON ROOM - DAY

Anot her white, sterile room

The CASTI NG DI RECTOR(30'S) and GUERO, his assistant(20'S) sit
behind a table at the far end. Scattered paperwork and
actors’ files litter the tabl etop.

A smal | video canera records Eliza s every nove.

The door to the roomopens. Eliza enters quietly. CGoes
straight for the chair in the center of the room Carries a

portion of a script in her hands.

CASTI NG DI RECTOR
Shut the door, please.

The Casting Director doesn't bother |ooking up fromhis
files.

The Assistant watches Eliza silently.
El i za stops. Turns around and cl oses the door to the room

Eliza sits. Nervous, out of place. Looks at the top of the
casting director's head, still not |ooking at Eliza.

CASTI NG DI RECTOR
Eliza Curiel?

ELI ZA
Yes.
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A silent nonment. Eliza waits patiently.
Shuffling of paperwork at the casting table.

The casting director glances up at Eliza. Back down at her
papers.

CASTI NG DI RECTOR
Do you have any acting experience?

ELI ZA
No, but 1I...

CASTI NG DI RECTOR
None?

There is an unconfortable silence.

ELI ZA
I nean, |’ve always wanted to be an
actress. | have been acti ng,

playing roles ny whole Ii...
More paper shuffling. More whispering between them

CASTI NG DI RECTOR
You're auditioning for the part of
Zombi e Princess?

ELI ZA
Yes.

CASTI NG DI RECTOR
What do you think, Guero?

The casting director puts sone papers in a manila folder.
I nterview finished.

GUERO
G eat face and tits but we'll have
to shoot around that ass.

Eliza | ooks at her ass in a nearby mrror.
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The Casting Director shows no enotion.

CASTI NG DI RECTOR
Fine. W start shooti ng Wednesday.
Call your nmom you got the part.

Eliza sits silent. Not sure how to respond.

ELI ZA
Excuse me?

CASTI NG DI RECTOR
| said you got the part.

ELI ZA
Ww. But, I'mnot... Can | have a
day to think about it?

The Casting Director |ooks at his assistant as if to ready
hi msel f for the next statenent.

CASTI NG DI RECTOR
She’' s not sure. Get out.

He tosses her file onto a pile on the far end of the table -
the “no’s”.

El i za stays.

CASTI NG DI RECTOR
Seriously. And tell ny girl to get
me a sparkling water. And a Dr.
Pepper for Guero.

Eli za doesn’'t nove.

CASTI NG DI RECTOR
You deaf ?
(to his assistant)
She nust be deaf and dumb, Quero.

ELI ZA
VWhat did | do?
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You didn't get ny water.

CASTI NG DI RECTOR
Jesus Christ. Now you decide you
want to act. Listen, sweetheart, if
you wanted to act you woul d have
said, “I'd love the part! I'mso
grateful for your generosity!” But,
no, you stand there, sone fucking
pueblo girl who woke up today
thinking she’d like to be an
actress. You think anybody can wal k
in off the street and act, be a
star? Sone people were born to
shine. O hers work their asses off,
paying with sweat and tears to get
a break. You weren't born to shine.
That neans you have to work hard to
get it. So hard that you' Il feel
i ke your spine is going to break.
Li ke you are going to | ose your
m nd. Then one day, after countless
hours, nonths, years of putting in
the time, you get your break. You.
You cone in here on a whi mthinking
you can do better than the hundred
prof essi onal actors | have waiting
for the chance to becone fanous.
Sonme were born to shine and sone
were born to admire those that
shine. “Can | think about it?” No.
You can’t think about it. You don’t
have the brains to think about it.
If you did, you would know al r eady.
You don’'t want it. It is easier to
hi de and say “I could have been”.
You are a nobody and you’' Il al ways
be a nobody because it suits you
wel | .
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El i za shakes her head. Looks as though she’'s going to cry.
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The Casting Director waves his hand.

CASTI NG DI RECTOR
Now coul d you get us those drinks?
We, the sonbodi es, have work to do.

The Casting Director |ooks up one last time. Stares at Eliza.

She is barely holding it in. She finally turns and storns
out .

I NT. CHOCOLATE STUDI CS - WAI TI NG AREA - DAY

Eli za cl oses the audition room door behind her. Stops a
nonment . Listens.

Si | ence.

I NT. VOLKSWAGEN - DAY

A silent nonent before she starts the car and gets goi ng out
of there.

EXT. ELIZA CURI EL APARTMENT - STAIRS - DAY

El i za goes up the stairs, distracted. Her mi nd el sewhere. She
W pes the remaining tear with her sl eeve.

She searches her pockets for her house key. Not finding it
she goes for the hidden spare beneath the potted plant just
as

DIEGO (O S.)
| heard from..

ELI ZA
(startled)
Di ego.
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Dl EGO
That fucking cat is in the house
again. Do you m nd com ng over
agai n?

No answer fromEliza

Di ego notices her red, teary eyes.

DI EGO
What happened?

ELI ZA
Not hi ng.

DI EGO
Somet hi ng happened, unl ess that
fucking cat shit in your eyes. 11|
skin that thing, if you want nme to.

This draws a weak smle froméEliza

ELI ZA
Sone idiot. I'"mused to it.
Dl EGO

Seriously, tell nme who did it and
I"1l rip his fucking balls off.

Eli za suddenly breaks into a sob. She | eans on Diego’s
shoul der. Diego conforts her though you can tell this nakes
hi m unconf ort abl e.

Dl EGO
Ckay, okay.
I NT. ELIZA CURI EL APARTMENT - KI TCHEN - DAY

Di ego pours two mxed drinks. He pulls a VIAL with a clear
liquid - GIB - and pours the entire contents into one of the
gl asses.
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I NT. ELIZA CURI EL APARTMENT - BEDROOM - DAY

Eli za holds Magdalena' s red dress in front of her deciding
what to do with it. She opens a drawer, goes to the cl oset,
under the bed. No where is good enough.

DIEGO (O S.)
Where’s you soda?

Startled, Eliza throws the dress back on the bed.

I NT. ELIZA CURI EL APARTMENT - LI VI NG AREA - DAY

Di ego stands with two drinks in his hands.

Eliza enters. She is still trying to hold back tears.
ELI ZA
(crying)
| had the audition. It went pretty
well. They said | had nice tits.

Di ego hands a drink to Eliza.

DI EGO
You do have good tits.

Eli za downs the glass. Her sobs are |l ess frequent now.

ELI ZA
Thanks. So, | got the part.

She hands the gl ass back to Diego. Diego gives a big, shit
eating smle.

Dl EGO
G eat.

ELI ZA
So they said conme back on
Wednesday. . .

Di ego no longer listening. Her voice unintelligible now.
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MOVENTS LATER
Eliza is confortably passed out on the couch.

ELI ZA
(slurring)
I” m never going to be
sonebody. ..and you hurt ne, too.

Di ego touches her lips with a finger.

DI EGO
Shhh. | prom se, no one will ever
hurt you agai n.

She smi | es through her stupor.

Di ego takes a seat in front of Eliza. Unzips a BLACK
SURGEON' S KIT and renoves a professional, steel surgica
bl ade.

CLOSE ON ELI ZA” S NECK

Di ego’s hand traces the outline of her neck wwth the edge of
t he bl ade.

The drug has had its effect. Eliza doesn’t budge.

A KNOCK fromthe front door causes Diego to stops suddenly.
Di ego stays dead still.

Anot her several KNOCKS.

EXT. ELIZA CURI EL APARTMENT - STAIRS - DAY

Jasso stands at the front door. KNOCKS agai n.

I NT. ELIZA CURI EL APARTMENT - LI VI NG ROOM - DAY

D ego stands peering through the peephole. Pulls back, calmy
makes a quick nmental cal cul ation.
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Moves to

ELI ZA' S BEDROOM

Di ego enters, looking for the window On the bed, the RED
DRESS. Diego stops, stares for a nonent.

A persistent KNOCK fromthe front room causes himto get
novi ng.

Di ego opens the w ndow, escapes via the fire escape.

EXT. ELI ZA APARTMENT - STAIRS - DAY

Jasso tries peering through the front wi ndow. Scratches his
head. G ves up, gets goi ng.

I NT. ELI ZA CURI EL APARTMENT, ELIZA POV - DAY

The | ast of the sun gets |ost behind Magdal ena’s buil di ng. An
om nous warni ng of the approachi ng night.

| NSERT: TELEVI SI ON SCREEN

Jasso stands being interviewed by a REPORTER The sound is
of f.

Jasso draws a flirty smle fromthe reporter. Turns to face
the canmera. Looks deep into it, as though | ooking at each
Vi ewer .

Hol d on Jasso's face for a nonment before going to

I NT. ELIZA CURI EL APARTMENT - NI GHT

Eli za rouses fromthe couch, hold her throbbing, groggy head.
Trying to dust the cobwebs.

She | ooks around the apartnent. Notices the two drink gl asses
sitting on the coffee table. She stunbles to her feet, goes
to the
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BEDROOM
Where she notices the wi ndow open - Diego’ s escape route.

She closes it and lock it. Pulls the curtains.

I NT. MAGDALENA APARTMENT - LIVING AREA - N GHT

Di ego stands at the w ndow | ooki ng over at Eliza s apartnent.

D EGO S POV

Bel ow, near the garbage bins, Jasso pokes through the
gar bage.

BACK TO SCENE

Di ego pulls the curtains closed.

Di ego | eaves for an instant and returns with a roll of

pl astic. Lays down several rolls across a |long table and
ground. Tapes the ends together making a giant, plastic
coveri ng.

Tacks three other large pieces of clear plastic to the
ceiling. Lets themhang to the ground |like curtains, formng
a clear barrier around his work space.

He then takes a white |lab coat fromthe back of a chair and
puts it on. Finds the matching safety goggles and puts them
on as well. Up to the el bow, yellow rubber gloves as a fina
t ouch.

Again Diego | eaves the roomfor an instant.

The HEAVE of sonething heavy and the MOVEMENT OF | CE before

Di ego enters draggi ng the BLACK BODY BAG Heaves it onto the
wai st high table.
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Wil e Diego focuses on his work in front of him we get a
view through the reflection of his clear goggle |enses.

Di ego opens a netal, TOOL BOX reveal i ng SURG CAL | NSTRUMVENTS
and other cutting devices.

Di ego takes out an ELECTRIC SAW Sets it to the side. Opens
the surgical kit. Takes out one of the SURGA CAL BLADES.

Fromthe reflection in his glasses we watch Di ego unzip the
body bag - The distorted i mage of a human torso.

Diego runs a finger down the front of the breast bone, down
past the abdonen and the hips.

I NT. ELIZA CURI EL APARTMENT - ROOM - N GHT

Eliza enters with the rolled up dress in hand. Finds a

gar bage bag and shoves the dress inside. Renoves the snaller
trash bag from beneath the sink and places it over the dress
to hide it.

Satisfied, Eliza goes into

LI VI NG ROOM

Where she goes to the window first. Checks the w ndows
across. Watches Diego’'s shadow nove within the wi ndow at the
Magdal ena pl ace.

Finally, Eliza goes to the door. Sticks her ear to it seeing
if she can make any unfam liar noi ses out. Nothing.

Sl ow y opens the door and goes

QUTSI DE
El i za hustl es down the steps watching Magdal ena’ s pl ace.

The BUZZI NG of a SAW from Magdal ena’ s place. This gives her
pause for an instant. Keeps noving towards the
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PARKI NG AREA

Where she turns the corner into the garbage bin area. Stops
dead in her tracks. Not expecting

DETECTI VE JASSO rai sing up from behind the container. Looking
for something. Analyzing sonething in his hand.

Eli za crouches behind the edge of the building. Stays to
wat ch.

Jasso renoves sonething fromthe bin and puts it to one side.

CGoes back in. Raises again. This tine with sonething on the
end of a pen. Analyzes it. Sonething dripping with |iquid.
Jasso notices and attenpts to nove the object carefully.

No good. More liquid spills fromthe object causing Jasso to
jerk. The object falls directly onto Jasso's shoes.

JASSO
CGosh darn it.

Jasso tosses the object to one side getting it away from him
Bends down to wi pe the substance fromhis Italian shoes.

Takes a tissue. Sniffs it after using it to clean. Tosses the
tissue to the side, disgusted at whatever it is.

Fi ni shed, Jasso gets noving in the direction of Eliza.

Eli za notices and runs back to her apartnent, hoping to not
be seen.

She qui ckly di sappears inside, allow ng the door to close
with a THUD

Hearing the sound, Jasso stops. Peers into the darkness
towards Di ego's apartnent. Sees nothing. Looks over at
Eliza s apartnent. Still nothing. Back down cleaning his
preci ous shoes.
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I NT. MAGDALENA APARTMENT - LIVING AREA - NI GHT
Diego waps a linb in black plastic. Duct tapes it.

Goes back to the corpse with the ELECTRIC SAW Coes at the
left leg, at the thigh. The BUZZI NG of the saw. It WH NES
when it gets to bone.

Bl ood spl ashes hi s goggl es.

EXT. ELI ZA CURI EL APARTMENT - NI GHT

Jasso stands at Eliza s door. KNOCKS.

The faint sound of a saw BUZZI NG from w thin Magdal ena’ s
apartnment across the way.

I NT. ELIZA CURI EL APARTMENT - NI GHT

Jasso’ s KNOCK

Eliza | ooks at the door. Doesn’'t nove.

EXT. ELIZA CURI EL APARTMENT - N GHT

Jasso KNOCKS again. Waits a nonment. Nothing. Looks around
before trying the door knob. Unlocked, he gently pushes it
open.

I NT. ELIZA CURI EL APARTMENT - LIVING ROOM - N GHT

Eliza is frozen in place. The front door creeps open. A
sliver of light fromthe outside penetrates the darkness.

El i za doesn’t nove.
The door opens hal f way.

Jasso peers inside.
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JASSO
Hel | 0? Detective Jasso here. Door
was open.

Eli za stays put.

EXT. ELIZA CURI EL APARTMENT - NI GHT

Jasso has his head halfway in the door. Suddenly, Mx the cat
runs out and down the steps.

JASSO
Shit. Max! Cone back here.

Jasso gives up, closes the door, goes after Max.

I NT. ELIZA CURI EL APARTMENT - LI VI NG ROOM - NI GHT
El i za wat ches Jasso bel ow cross the courtyard and head
t owar ds Di ego/ Magdal ena’ s pl ace.

EXT. PARKI NG AREA - NI GHT

Jasso searches for Max.

JASSO
Max? Here kitty.

Looks under cars, in the bushes. Nothing. Max i s gone.

Jasso suddenly stops, |ooks towards Magdal ena’s apartnent.

I NT. MAGDALENA' S APARTMENT - LI VI NG AREA

A wi de shot of the living area shows Di ego’s cordl ess power
saw i n hand. Bl ood covers the protective plastic on the
floor. Diego is covered in blood hinself. It |ooks like a
mur der scene.

D ego suddenly shuts the saw off. Looks towards the front
door as if sonmeone is about to conme through it.
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EXT. MAGDALENA APARTMENT - STAIRS - N GHT

Jasso holds dead quiet trying to get a |isten. The sound of
t he SAW suddenly stops.

Eerily quiet now.

Jasso creeps up the stairs.

I NT. MAGDALENA APARTMENT - LIVING AREA - N GHT

Di ego stares at the door. Dead still. Stays conposed.

EXT. MAGDALENA' S APARTMENT - STAIRS - N GHT

Jasso continues up a few nore steps towards the front door.
Suddenly his cell phone rings. He stops to answer it.

JASSO
Hello? This is him 'l be right
t here.

Jasso hangs up and | eaves down the steps in a hurry. \Whatever
it is, it’s inportant.

I NT. ELIZA CURI EL APARTMENT - LIVING ROOM - N GHT

From t he shadows of her apartnent, Eliza watches Jasso
hurriedly cross the street to his waiting car. The car
headl i ghts cone on and the car noves off down the street and
di sappears.

I NT. MAGDALENA APARTMENT - LIVING AREA - NI GHT

Diego pulls the clear plastic walls down. Begins cleaning in
a hurry. Puts everything he can into |arge, black garbage
bags.
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EXT. MAGDALENA APARTMENT - NI GHT

Diego exits, hustles down the steps with a bl ack garbage bag
in each hand.

Diego gets in his Miustang, puts the bags in the trunk, gets
in the driver side, starts the ENG NE and peels off.

I NT. ELIZA CURI EL APARTMENT - N GHT

Eliza stares at the darkened w ndow of Magdal ena' s pl ace.

EXT. MAGDALENA APARTMENT - STAIRS - N GHT

Eliza stands at the front door. Folded, red dress in hand.
Looks out toward the street for soneone approaching.
Not hi ng but shadows and sil ence.

Beneath the | arge pot next to the door, Eliza finds a KEY.
MAGDALENA' S HOUSE KEY

Eliza tries the lock and unlocks it easily.

Hesitant, Eliza enters and di sappears within the darkness.
Cl oses the door behind her w thout a sound.

I NT. MAGDALENA APARTMENT - LIVING ROOM - NI GHT

Eli za noves quietly through the darkened room Runs her hand
along the edge of the table to guide her. Steps on the
pl astic covering on the floor.

The dark hiding the remaining bl ood and body parts all over
the fl oor.

Eliza continues on into the next room
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EXT. APARTMENT COWPLEX - PARKI NG AREA - N GHT
The yel |l ow Must ang approaches. ParKks.
| NT. MAGDALENA APARTMENT - BEDROOM - NI GHT

Qutside light fromthe street provides sone illum nation for
t he room

Eliza enters. Goes immediately to the closet.

Eli za takes a nearby chair and noves it close to the closet.
Uses it to step up. Hides the dress in the black garbage bag
in the far corner of the closet.

Satisfied, Eliza gets down. Goes to replace the chair when
A DOOR OPENS and BANGS shut.

El i za stops frozen. Makes a split decision to hide

UNDER THE BED

Where she scoots to the center away fromthe edges.

LI VI NG ROOM

Di ego wal ks straight towards the back

BEDROOM

Where Diego enters and stops in the doorway. Hs profile
barely illum nated. Goes to the closet without turning on the
light. As though in too nmuch of a hurry to do so.

UNDER THE BED

El i za squeezes her eyes shut.
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FOOTSTEPS on the wooden floor go here and there. Across the
room

A tiny BELL RINGS. Max crawl s under the bed and gets right
next to Eliza's face.

El i za opens her eyes.
The cat MEOWS.
The cat plays with Eliza's hair.

Eliza tries to scare the cat away by meking facial and hand
gestures.

Diego's feet stop within Eliza' s view Wits for sonething.

D ego SNEEZES.

Suddenly, Diego's hands reach down for the cat. Picks it up
wi t hout getting a | ook under the bed.

Eli za cl oses her eyes relieved for the nonment.

DIEGO (O S.)
Get out of here, little fucker.

Di ego's voice gets further away as he exits the roomwth the
cat.

DIEGO (O S.)
I should cook you up |ike bacon

A DOOR OPENS and cl oses shutting off Diego's voice.
Eliza waits a few seconds dead still to nake sure.

Finally she scoots out from her hiding place.
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I NT. MAGDALENA APARTMENT - LIVING AREA - N GHT

Eliza crosses the dining roomon tiptoe trying not to nmake a
sound.

Suddenly, the light of a passing car - Diego's car pulling
out - illumnates the interior of the living roomrevealing
t he worki ng area and packaged body parts for an instant.

Eliza stops and allows the lights to go away. Not noti cing
the bl oody nmess left by D ego.

Goes to the door, opens it and | eaves. The TURN OF THE LOCK
fromthe outside - Eliza |ocking the door

I NT. ELIZA CURI EL APARTMENT - LIVING ROOM - N GHT

Eliza enters and cl oses the door quickly. Wthout turning on
the light, goes into the

BATHROOM

Eliza wi pes her face | eaving an unexpected BLOOD STREAK on
her cheek.

She cuts the |ight on.
She stands in front of the sink. Looks at herself in the
mrror. Realizes the blood on her face. Checks her hands and

the rest of her body realizing the source.

Stands there | ooking at her face and hands in the mrror,
horrified.

I NT. MAGDALENA APARTMENT - LIVING AREA - N GHT
Dar kness.

Suddenly the front door opens, showi ng the sil houette of a
backl it Di ego.
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He stays there a nonent, | ooking inside.

Flips the nearby Iight switch. H's eyes grow wi de at seeing
the scene in front of him H's blood-stained | ab coat,
hanging on a chair, and a | arge pool of blood on the ground
beneat h several wapped, dripping appendages.

The cat licks the drips fromthe package. Seeing D ego, the
cat stops and runs into the bedroom | eaving a red, paw print
trail across the floor along with

Di ego | ooks as though he may inpl ode on spot.

He | eaves, returns alnost imediately with a spray bottle and
towel. He attenpts to wipe up the bloodied ness. It’s no
good, he is only making it worse.

Di ego stops suddenly, follows the BLOODY SHOE TRACKS -
Eliza's tracks - leading into the next room

I NT. MAGDALENA APARTMENT - BEDROOM - NI GHT
A LI GHT switches on revealing nore of the sanme red shoe marks
on the floor, on the chair, in front of the closet and

beneat h t he bed.

Di ego stands at the door. The cat sits on the paw stained
bed. Ceans itself.

Di ego goes to the closet. Takes the chair and searches the
top, its far corners before finding

MAGDALENA' S RED DRESS

Diego holds it in front of him Analyzes it. Looks towards
the wi ndow, towards Eliza s apartment across the way.

I NT. ELIZA CURI EL APARTMENT - BATHROOM - NI GHT

Eliza stands in bra and panties cleaning her face and hands.
Done, she takes the pile of soiled clothing and goes into
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Kl TCHEN

And throws theminto the garbage.

I NT. CONTI NUI NG LI FE SANATORI UM - WAI TI NG ROOM - NI GHT

Jasso sits on a waiting roomsofa, head in his hands. A
DOCTOR consol es him

DOCTOR
She died confortably in her sleep.

JASSO
Can | see her?

DOCTOR
Certainly, Detective.

I NT. CONTI NUI NG LI FE SANATORI UM - PATI ENT' S ROOM - NI GHT

Rosa Maria Jasso |ies peacefully in her bed. Arnms fol ded
across her chest. She does, in fact, |ook at peace.

Jasso stands over her, gently rubs the top of her head,
t hrough her hair. A tear fornms in his eyes.

He goes to her dresser, takes a bright red |lipstick, begins
to gently and carefully apply it to his nother’s shrivel ed
l'ips.

JASSO
You woul d have been proud of ne.

DOCTOR (O. S.)
(clears throat)
Your nother left this for you.

Jasso turns to find the Doctor behind him The doctor holds a
| arge, rectangular gift box. One nade for expensive clothing.
Jasso takes it.
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JASSO
Thank you.

DOCTOR
She spoke very highly of you.

The Doctor excuses hinself.
Jasso turns back to his nother.

JASSO
| | ove you, nother.

Jasso ki sses his dead nother’s forehead.

JASSO
"’ mgoing to nake you proud.

I NT. MAGDALENA APARTMENT - LIVING ROOM - NI GHT

Diego's work area is just about clean. No sign of bl ood
stai ned plastic or tools.

Diego leaves to retrieve a nop and bucket. Begins nopping the
pl ace free of the bl ood ness.

LATER

Di ego squeezes the dirty red nop into the nop bucket - now
filled with red stained water.

Conti nues cl eani ng.
EXT. APARTMENT COWPLEX - PARKI NG - NI GHT

Di ego | oads the w apped body parts into the trunk of his car.
Throws the shovel in on top

Cl oses the trunk
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I NT. MAGDALENA APARTMENT - KI TCHEN - NI GHT

Di ego washes the last of his cutting tools in the sink. Dries
them and puts them away. C eans the sink. Begins washing his
hands, scrubbing themw th a scrub brush.

He does this obsessively until his hands are pink, al nost
bl eedi ng.

LI VI NG ROOM

Di ego goes straight for the door. Leaves.
EXT. STREET - DAY
Jasso sits in his car.

I NT. UNDERCOVER POLI CE VEHI CLE - NI GHT

JASSO S POV, REARVI EW M RROR

DI EGO goes to the Mustang and opens the trunk. Loads the
netal tool box and other ITEMS in the trunk. Closes it.

D sappears back up the steps inside.

| NT. MAGDALENA APARTMENT - LI VING ROOM - NI GHT

The sound of ICE MOWWING fromthe next room

A KNOCK at the door.

Di ego enters and cautiously approaches it. Looks through the

peep hole. Steps back to consider whether he should answer it
or not.

Anot her KNOCK.

He finally opens it and we see
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Det ective Jasso standing holding a plastic bag with portable
f ood contai ners inside.

Dl EGO
Det ective. What a surprise.

JASSO
Good evening. Was in the
nei ghbor hood.

Diego plays it cool. Stands at the open door not allow ng the
Det ecti ve inside.

JASSO
Can | cone in?

DI EGO
A call woul d have been hel pful.
Fine. Cone in. Make yourself at
hone.

Jasso enters past Diego and goes straight for the table where
t he dead body was. Lays out the containers of food.

JASSO
Sushi. Ready to eat.
( Servi ng)
I needed to ask a few questions and
t hought, "He m ght be hungry"...

Di ego wat ches Jasso work. C oses the door behind him

Jasso serves hinself several California rolls, imediately
throws one into his nouth.

JASSO
(mouth full)
My nom GCod rest her soul, always
told ne
(Chew ng)
I f you show up sonepl ace uninvited,
you shoul d bring sonething to eat.
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Jasso attenpts to swallow his |arge bolus of food. Makes a
face.

JASSO
Do you have sonething to drink?
Sorry, | didn't bring anything.

Dl EGO
Wat er okay?

JASSO
Do you have soda?

Dl EGO
Let ne check.

Di ego goes around the corner into

Kl TCHEN

Where he gets a dirty glass fromthe sink. Blows in it to get
t he residue out.

Dl EGO
(to hinsel f)
| di ot.

Di ego goes to the fridge and finds the soda. Pours a gl ass.

JASSO (O S.)
Wth ice, if you have it.

Di ego stops. Looks towards the living room Continues.

DI EGO
Don't have any, sorry.

JASSO (O S.)
That's okay. Never know where the
ice comes from anyhow. Wether it
is contam nated or not.
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Di ego wal ks back into

LI VI NG ROOM

Where Di ego hands Jasso his gl ass.
Jasso takes a drink. Makes a satisfied face.

Di ego goes to the food containers. Opens it. Serves hinself
several sushi rolls.

JASSO
Raw fish. Better than burnt beef.
You know burnt food is
car ci nogeni c? Cancer-causi ng for
t he | ayperson. Can you i magi ne?
I nstead of showi ng us it doesn’t
like it, maybe an upset stonmach, a
little diarrhea, the body says “F-
you, 1’| give you a nice tunor,
sonething that will grow and Kkill
you slowy. Block your intestines
until you can’t even pass gas”.
| magi ne the suffering.

Jasso stares into the distance, lost in thought.

DI EGO
(chew ng)
We gotta di e soneday, anyway,
right? At least nmake it fun

Jasso breaks his trance, stands, takes a casual | ook around
the apartnent. Picks up a trinket, inspects it.

Di ego watches. Stays cool, follows the snooping Jasso with
his eyes.

DI EGO
Can’t live life thinking about
death all the tine. Live everyday
like it’s your |ast.
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Jasso lifts MAGDALENA'S DRESS froma chair. Turns it over
inspecting it. Looks back at D ego.

JASSO
Cause you never know when that day
will cone. The | ast day you'll ever

speak to soneone. Cet to see
sonmeone you | ove. Should take
everyday as a gift. Be thankful for
t hose | oved ones still around.
You' Il wake up one day with a
grapefruit sizes tunor in your
rectum

Jasso gets to where the hallway begins, stops and | ooks down
it toward the bedroom

JASSO
May | ?

Dl EGO
I wouldn't go in there. A rea
mess. M ght not find your way back.
| can see the headlines now,
Det ective goes into apartnent
bedr oom and doesn't cone out.

Jasso gets the picture.

JASSO
Your aunt |iked her gossip
magazi nes. Now | know where nost of
t he rai nforest has gone. She wasn’'t
much of a recycler, was she?

Jasso goes back into the living room

DI EGO
My aunt gives a fuck about nost
things, really.
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JASSO
That dress was m ssing several days
ago.

For the first tinme, Diego |ooks unconfortable.

Dl EGO
| guess it’s not anynore.

JASSO
When was the last tinme you saw your
aunt? | nmean, you guys were close

and all, isn't that right?

DI EGO
As close as you can get to a crazy
person. She made ne feel like | had
a not her.

Di ego sits.

Dl EGO
She al ways set the exanple...

FLASHBACK BEG N

A crowd of WEALTHY GUESTS around a fancy dinner table
centered within a |large mansion. On the table a extravagant
bi rt hday cake.

Young Di ego standing within the crowd. He’'s wearing a witch's
costune, broom and all.

Al'l waiting on the guest of honor.

TWO MUSCLED MEN in black |l eather, collar and | eash enter
pulling a small stage with young Magdal ena sitting atop,
guiding the nen as if they were horses. She, too is in

| eat her dressed as a dom natri x.

DI EGO (V. Q)
...she had parties that were tal ked
about for days.
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Most guests gasp, some lean in to whisper to one another. Al
are shocked by her entrance.

Young Diego snmles at the sight. He loves it. C aps
exci tedly.

BACK TO SCENE

DI EGO
Peopl e gossi ped about it for
nmont hs, until the next one. Just
how she pl anned. She used to al ways
let nme light the candl es.

JASSO
She seened very proud of you. She
must have appreci ated you nore than
anyone.
(dramati c pause)
You d figure she would tell you if
she were | eavi ng sonewhere, no.

Jasso sits across fromhim Cunsily takes a sushi roll wth
a pair of chopsticks. Finally gets it to his nmouth just
before losing it on the ground.

Dl EGO
Nope.

A small drip of sonmething fromJasso's egg roll falls to the
floor. Diego notices. Jasso doesn't.

JASSO
So if she were to | eave suddenly,
you woul dn’t know about it?

Di ego notices a fresh blood stain on the floor next to the
food dropped by Jasso. Plays it cool.
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DI EGO
No. Wiy all the fuss anyway? You
don’t tell everyone when you take a
shit, do you?

JASSO
(taken back)
Wl |, as you know she's been
m ssing for the |ast two weeks and
no one has seen or heard from her.

Jasso unknow ngly noves his foot over the top of the bl ood
stain, rubbing it into the carpet.

Di ego Wi nces.

DI EGO
No one has cared about her for
years. What's the urgency now?

JASSO
She's a celebrity. People want to
know what happened to her.

DI EGO
Peopl e want to run their nouths.

Jasso takes another bite. Again, food drops to the floor.
This tinme on top of his shiny, Italian shoe.

JASSO
Wel |, sonme people are worried about
her. 1'mone of those people.

This tinme, Jasso notices. Gets a napkin, cleans the spot from
his shoe. Diego acts |like he doesn’'t notice. Interested nore
in the spot beneath Jasso’s shoe.

DI EGO
You' re worried about how you | ook
to the audi ence. Enbarrassing
your sel f.
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Jasso finishes his egg roll. Places the trash in the bag. Has
yet to notice the blood stain beneath his foot.

JASSO
| assure you, the only thing I have
to gain is the satisfaction of
knowi ng that your aunt is safe.

DI EGO
| bet. Should never eat sushi to
go. No one has ever told you that?

JASSO
Depends on where you go, like
anyt hi ng.

Di ego | ooks through the rest of the food bags.

DI EGO
That’' s deep. Well...I have sone
work to do.

JASSO
Oh, right. Certainly.
DI EGO
They didn’t give you fortune

cooki es?
Jasso gets up to | eave. Goes to the w ndow.

JASSO
Fortune cooki es are Chi nese, not
Japanese. Everyone knows that.

Dl EGO
| didn’t know t hat.

JASSO
Can’t know everyt hi ng.
(turns)
What type of work do you do again?
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Parts. Auto parts.

JASSO
Wl |, sonething tells nme I'm
barking up the wong tree.

Jasso readies hinself to | eave.

JASSO
Sorry to interrupt your evening,
D ego.

EXT. MAGDALENA APARTMENT - DAY
Di ego stands at the front door just inside his apartnent.
Jasso wal ks down the steps.

JASSO
You have a safe evening, D ego.

Dl EGO
The next time | buy.
(smles)

JASSO
What did you do to her anyway?

Jasso eyes D ego.

Dl EGO
| told you, | don’t know where she
is...

Jasso notions towards Eliza s apartnent.

JASSO
No, the girl.

Di ego stares, confused.

Finally...

94.
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Dl EGO
Oh that girl. Try being nice to a
lonely girl and see where it gets
you.

JASSO
I know how that is.

Dl EGO
She’s the one you shoul d be
wat chi ng out for.

Di ego makes a crazy circle with his finger.

Jasso hesitates. Turns back suddenly.

JASSO
Musi c.

D ego wat ches qui et, expecting sonething nore.

Dl EGO
VWhat ?

JASSO
Musi c. Sonet hing that doesn't cause
cancer.
(smles)
Ni ght .

Di ego cl oses the door.
I NT. MAGDALENA APARTMENT - LIVING AREA - N GHT
Di ego goes to the wi ndow. Watches Jasso cross the street, get

into his car and drive off. Looks over at Eliza s bl acked out
apartnment w ndow.

Di ego hurriedly disappears into the next room

I CE MOVING |i ke Di ego renoving everything fromthe bathtub
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Diego returns with several WRAPPED BODY PARTS within his
arns.

EXT. MAGDALENA APARTMENT - STAIRS - N GHT

Di ego nakes sure no one is around before noving down the
steps as fast as he can. He nmunbl es sonet hi ng.

Drops one of the packages.
It rolls the entire length of the steps to the bottom
Di ego chases it. He cusses under his breath.

At the end of the stairs, Diego stops a nonent to check the
package's integrity. Picks it up and takes it towards the
PARKI NG AREA

Di ego opens the trunk and stuffs the remai ni ng packages
inside. Closes it.

I NT. MAGDALENA' S APARTMENT - LIVING AREA - N GHT

Di ego stands at the wi ndow watching Eliza s wi ndow. Has a
sudden realization

DI EGO
That bitch.

Pulls the curtains to.

EXT. POLI CE STATION - NI GHT

Jasso pulls in and parks. Gets out in tinme to neet LT. Rivera
| eavi ng the station

LT. RIVERA (O S.)
Jasso.



JASSO
Sir?

LT. RI VERA
Fantastic interview the other day.
I"’minclined to think the
interviewer wanted nmore than an
i ntervi ew.

JASSO
Probably, Sir.

LT. RI VERA
The good news is we're stopping the
case on Magdal ena.

JASSO
But, Sir, | believe...

LT. RIVERA
Don't trouble yourself that,
Oficer Jasso. You did a
comrendabl e job. W appreciate
t hat .

JASSO
But, Sir...

LT. RI VERA
Drug deal ers ki dnapped the
Governors's wfe.
(l eans in, whispers)
He nost certainly had sonmething to
do with it, if you ask ne.

(casual)
We auspi ci ous manpower hole to
fill, officer. And frankly, who

cares about sone actress | ost on
vacation. My mnd is consuned by
those things that matter.

JASSO
But, Sir...

97.



LT. RIVERA
Qur task was to show face. Make it
appear as though we were
interested. You did a wonderful job
showi ng face on TV. You were
meani ngl ess sitting in cars,
interview ng people on the streets,
O ficer Jasso. Fine job,
nonet hel ess. You wi |l be comended
for your work.

Ri vera turns to | eave.

JASSO
But, Sir...

Jasso grabs his shoul der causing himto stop.

Ri vera | ooks Jasso up and down.

LT. RI VERA
The investigation is term nated.
You are to stand down. You wll go

back to giving out traffic
vi ol ations starting now. Speak no
nore about this. That is all.

LT. Rivera |leaves without waiting for an answer
standi ng there al one. Dunbf ounded.

I NT. POLICE STATION - TRAFFIC DI VI SI ON - N GHT
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Leaves Jasso

Jasso sits at his desk covered in newspaper clippings.
Renoves and situates all the ones with i nages of hinself.
Smiles at one in particular. Shows it to the picture of his

not her sitting on the corner of his desk.
You can tell he’s barely holding it together.

Jasso unfolds an piece of white, notebook paper.
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CLOSE ON PAPER

Shows a handwitten note in 3rd grader’s handwiting: “Al ways
remenber, you are ny beautiful boy. Love, Mom”

Jasso smles to hinself. Wpes a tear that has fornmed in the
corner of his eye.

Jasso turns his attention to the unopened LAB REPORT sitting
on his desk.

CLOSE ON PAPER

“Sanpl e confirned positive for human bl ood. Female.”

BACK TO SCENE

By the | ook on Jasso’s face, he has a sudden realization.

I NT. ELIZA CURI EL APARTMENT - LIVING ROOM - N GHT

Eli za stands at the w ndow | ooki ng at Magdal ena’ s w ndow.

INT. JASSO S CAR - N GHT

Jasso drives, frantic.

I NT. ELIZA CURI EL APARTMENT - LIVING ROOM - N GHT

Eliza sits on the sofa in the dark. The nuted Tel evi si on
providing the only |ight.

A KNOCK at the door. Eliza stays dead still.

ELI ZA
(cautiously)
Wo is it?

A silent nonent.
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Eli za stands, takes a couple of hesitant steps towards the
door. She has a large, BUTCHER S KNI FE i n her hand.

ELI ZA
(1 ouder)
Wo is it?

Agai n, silence.

Eliza gets to the door, peers through the peephole.

ELI ZA' S POV
No one there. She waits for a nonent in the darkened sil ence.

Suddenly, Diego’'s face takes over the field of view He
appears crazed.

DI EGO

(feigning begging)
Pl ease open the door, Elizal

A | oud THUWP against the door as if it is about to be broken
down.

Eli za takes a couple of steps back. She has the knife in
front of her, defensively.

The THUMPS conti nue agai nst the door. Now rhythmcally.

ELI ZA
D ego? What do you want?

THUMP.

El i za backs into the coffee table, alnost trips.

DI EGO (O S.)
Don’t be scared. Just open the
door .

ELI ZA
| don’t care what you did. | won't

say anyt hi ng.
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THUMP.

THUMP.

THUMP.

THUMP.

THUMP.

THUMP.
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DI EGO (O S.)
That cat. ..

DIEGO (O S.)
Funny what a cat | ooks |ike w thout
fur. Like a fucking rat. Can you
help me with it? Pl ease?

ELI ZA

Go away, Diego. |I’'mwarning you
DI EGO

Open
DI EGO

... The fucking...
DI EGO

. Door. . .

DI EGO

... Eizal

The t hunpi ng stops suddenly. A long quiet pause. Eliza
wat ches and waits.

I NT. UNDERCOVER POLI CE VEHI CLE - NI GHT

Jasso drives |ike a nadnan. Swerves to m ss several cars.

He dials a nunber on his phone.
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I NT. ELIZA CURI EL APARTMENT - LIVING ROOM - N GHT

Eliza waits, watches the door a nonment before quickly noving
into the

BEDROOM

Where she inmedi ately goes to the wi ndow. She funbles with
the lock, finally gets it open

A CELLPHONE RINGS O S.

QUTSI DE - ELIZA' S POV

Diego is three quarters of the way up the fire escape,
nearing Eliza s w ndow.

BEDROOM

Eliza pulls back, closes and | ocks the wi ndow. She runs back
into

LI VI NG ROOM

A CELLPHONE RI NGS from sonewhere. Eliza searches for it, goes
to the couch. Lifts the pillows, runs her hand al ong the
cushi ons.

A W NDOW BREAKS in the other room

CLOSE ON CELLPHONE DI SPLAY
Shows “tel e-cop” and a phone nunber.

Eliza forgets it, runs to the door. Funbles with the stubborn
chain. Before she can get it open
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DI EGO

Enters feigning a ballerina s routine. Dances toward Eli za,
does a twirl.

ELI ZA
Are you fucking crazy!? Get out of
her el

She holds the knife in front of her to show Di ego she’s
seri ous.

Dl EGO
OChhh. That’'s a big knife you have.
Can | touch it?

El i za backs up defensively.
Di ego wal ks Eliza backwards all the way to the couch.

Eliza falls into it. Sits. She looks up at Diego terrified.
She noves the knife in a stabbing notion towards Di ego.

Di ego feigns a nove towards her. Eliza over reacts.

Di ego grabs the knife by the blade. It inmediately cuts into
his skin. He doesn’t notice or doesn’'t care. Easily pulls the
knife fromEliza s hand.

DI EGO
I can’t believe the fucking ness
you left at ny aunt’s place. Talk
about bad manners. Bl ood doesn’t
cone out easy, you know?

ELI ZA
| didn't...

DI EGO
The dress. You tried to hide it.
What about the person inside the
dress? Were the fuck is she?
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ELI ZA
| didn’t do anything! You said
yoursel f she wasn’'t very tidy...

Di ego waves the knife at Eliza.

DI EGO
(smles)
You were going to set ne up
weren’'t you?

Di ego takes a seat right next to Eliza.

ELI ZA
He was getting close to you.
tried to...

Dl EGO

That was it! You tried to steal a
l[ittle spark fromher. Couldn't
stand to see her enjoying life.
Bei ng better than you.

D ego takes sonme of his own blood, w pes a bl ood streak
across Eliza s cheek.

ELI ZA
Pl ease, Di ego.

He does the ot her cheek.

Dl EGO
(dramati c)
CGot tired of being the little piece
of shit you are. Nobody | ooking at

you. | bet sonetines, even you
forget your own nanme. \Wat the fuck
is it?

He does a |line on her forehead.
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Dl EGO
You canme into this world for no
reason. Nobody will mss you
either. Should |I cry now? Hey, who
aml to judge? I'mnot interested
in the whole, only the parts of
you.

ELI ZA
You' re wrong.

DI EGO
We're like...
(touches his chin)
...like, Blood sisters. Yeah, blood
sisters. W both have secrets. That
we' || keep until we're dead. Right?

A BEEP from Eliza’ s phone, letting us know she has a nessage.
Di ego finds the phone, reads it.

DI EGO
(calm
Now why woul d you do that ruining
our secret? You know I hate the
cops. Getting that retarded cop
i nvolved will ruin everything.

Di ego goes to the living roomw ndow. Looks towards the
street. Nothing yet.

DI EGO
He couldn’t find his way out of a
paper bag.

Turns to Eliza, waves the knife in her direction.

DI EGO
But you have to admt, he’s got an
amazi ng tel evision presence.

Diego’'s attention is taken by the tel evision suddenly - the
Tel enovel a. Excited he turns up the vol une.
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DI EGO
That bitch cheated on himand he’'s
| ooking to take her back.

D ego shakes his head. He suddenly sneezes.
Max MEOWNS

DI EGO
Where' s that fucking cat. |1’ m going
to make a pair of socks out of it.

Max stands in the kitchen watching Diego. He MEOA5S. Di ego
sees him makes a nove towards him He hides the knife behind
hi s back.

DI EGO
Cone here, kitty. | have sonething
for you.

Max stays put, MEOAS again, teasing him

Di ego gets several feet away fromhim bends down towards
him As he does, Max takes off between his |egs. Diego takes
a swng wwth the knife, turns to go after him

As he turns, Eliza hits himin the face with the FLOAER POT,
shattering it into pieces.

D ego goes down.

Eli za makes her escape. This tinme, she easily gets the front
door chain off, escapes down the stairs. Max foll ows.

Diego MOANS in pain, struggles to his feet. Blood pours from
his face.

He gathers his senses, noves to the open door.

Dl EGO
Eliza! Bring ne that cat!
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EXT. APARTMENT COVPLEX - GARBAGE AREA - N GHT

Eli za cowers behind the garbage bins. Max noves in and out of
her | egs.

DI EGO (O S.)
Here, Eliza. Kitty, kitty, kitty.
EXT. APARTMENT COWPLEX - PARKING AREA - NI GHT

Di ego stands surveying the area.

EXT. APARTMENT COVPLEX - GARBAGE AREA - N GHT

Eliza stays put. Not a sound. C oses her eyes as if expecting
t he worst.

The faint sound of PCLI CE SI RENS appr oachi ng.

EXT. APARTMENT COVPLEX - PARKI NG AREA - N GHT

Di ego | ooks in the direction of the police sirens.

Dl EGO
(si ngi ng)
I1"ll be back, Eliza. You' ll mss ne

when |’ m gone.

Diego gets in his car and peels out of the parking |ot, noves
out of the front gate and di sappears down the street.

Eli za puts her head between her |egs. CRIES.

BEG N DAYDREAM

CRONDED ROOM

An el egant mansion with WELL- KNOAN GUESTS st andi ng ar ound
drinking and tal ki ng.



108.

CLCSE UP

Eliza's face. Her attention is across the room of GUESTS
wat chi ng

MAGDALENA DE SAN MARCCS

Chatting it up with Mssy Lara. All smles and | aughs. Both
havi ng a good tine.

GQUEST #1 (O S.)
Look at ol' San Marcos. She thinks
she's sonething. I wonder if anyone
has rem nded her how ugly she is?

Eliza turns towards the voice of the conversation happening a
few feet away.

TWO GQUESTS, well-dressed nmen in their thirties, gossip in a
corner.

Eliza tries not listening but can't help herself.

GUEST #2
Look at her. Her face needs sone
starch and an iron. | wouldn't fuck

her with your dick.
Bot h LAUGH.

Furious, Eliza sneers at the two guests before headi ng across
the room towards Magdal ena. This tinme, she doesn’'t say
anyt hi ng.

VE PAN OQUT

And for the first time, we see that Eliza is actually in a
WAI TRESS UNI FORM She is part of the staff serving drinks.
She carries a tray of hors d’ oeuvrs

El i za approaches Magdal ena and M ssy.
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MAGDAL ENA
(wi t hout | ooking)
Way don't you get us a drink,
Darli ng.

M ssy smles at Eliza.

MAGDAL ENA
No nore chanpagne. It makes ne
gassy. And horny.

Magdal ena smles at M ssy.
A few unconfortable seconds before Eliza noves on.

As she wal ks past the two previous guests, they SN CKER

EXT. APARTMENT COVPLEX - GARBAGE AREA - N GHT

Jasso finds her hiding still. He goes to confort Eliza. Takes
her into his arnms. She allows it.

ELI ZA
Al this trouble... For nothing.
I’mnothing, I know That’'s exactly
who | will always be.

JASSO

There’ s nothing wong wi th being
who you are. Sonetines we want to
be one thing, it just happens we're
sonet hi ng el se.

Magdal ena’ s SONG (Ri e Payaso) begins.

I NT. JASSO APARTMENT - BATHROCOM - DAY

Det ective Jasso HUVMS Magdal ena’s SONG He faces the mrror,
shaves the gobs of shaving creamfrom his face.

He stands in a towel. Behind him in the next room an
ELEGANT SU T AND SHOES sits waiting to be worn.
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The opened G FT BOX from his nother, sitting opened on the
bed next to the suit.

Jasso | ooks into the mrror at them Smles.

EXT. DESOLATE H GHWAY - DAY

A YOUNG BOY on a bicycle rides alongside the dirt road. He
stops at a bent road sign, throws his bike down to get a

| ook. He peers down into the small ravine.

BOY’ S POV

W see Diego’'s yellow nustang off the road in the high grass

upsi de down. It’s mangl ed.

I NT. TELEVI SION STUDI O - TALK SHOW - DAY
CAMERA CREW and OTHERS prepare the set. A hurried feeling.
THE AUDI ENCE TALKS in a | ow nurnur

PRODUCER (O S.)
Ready, everyone?

Everyone gets to their places. Ready to begin rolling.

JASSO (O S.)
Just meke sure | | ook good.

VI A CAMERA 2

Jasso is now in the place of Sarah Ch who is no | onger on
st age.

The MAKE- UP person finishes touching up Jasso’s face.
Scanpers of f-stage.

PRODUCER (O. S.)
And three, two...

The excited AUDI ENCE answers with a rapturous applause and
SHOUTI NG



JASSO
Thank you, and wel cone to the
“Detective Hour”. |’ myour host,

Gabriel Jasso. Let’'s begin with our
headl i ne story, the newest twi st in
t he saga of Magdal ena de San
Mar cos.

(consul ts paper)

The AUDI ENCE GASPS.

JASSO
A story of incestual |ove.

More GASPI NG from t he audi ence.
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Jasso gives his best consoling face to her audience.

Wthin the audi ence,

a few nenbers hold signs that read

things |like: "Tel ecop we |ove you" and "Take nme into custody,
Tel ecop”
JASSO
It was the joint effort of several
officers, | nust admt. Qur suspect

trafficked in human cor pses.
Conspiring with a | oca
pat hol ogi st. ..

EXT. MORGUE - DAY

POLI CE OFFI CERS | ead the portly Pathol ogi st out

I NT. TELEVI SI ON STUDI O -

JASSO
(straightens)
...Selling cadavers to practicing
surgeons, scientists. Not only a
crime of |law but one of norality.

i n handcuffs.

TALK SHOW - VI A CAMERA 2
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JASSQ( cont ' d)
We have sufficient evidence

inplicating D ego Mariscal, a young
pl ayboy fromthe north with, we
think, ties to organized crine.

EXT. ELIZA CURI EL APARTMENT - STAIRS - DAY

Detective Jasso sits on the stairs, flowers and a bottl e of
chanpagne in his hands. Checks the tine on his watch.

JASSO (V. Q)
We anticipate within the next few
days they will be presenting his
statenent to the mnistry. They are
actively searching for him They
expect to find himvery soon.

EXT. APARTMENT COVPLEX - GARBAGE AREA - DAY

A YOUNG G RL hol ds MAGDALENA' S di scarded dress.

The girl takes the dress and gets going on her bike out of
t here.

EXT. ELIZA CURI EL APARTMENT - STAIRS - DAY

Jasso watches the young girl on the bi ke pass, and di sappear
out of the conplex and down the road.

He takes one last | ook at his watch before getting up and
wal ki ng, across the street to his parked vehicle across the
street. He hesitates before getting in, looks at Eliza's
apartnment one |last tine as though expecting her to cone out.

She doesn't.

He gets goi ng.

I NT. HOUSE- BASEMENT - DAY

Di ego's corpse lies on a wooden table. Yellow overhead
lighting making his flesh | ook deconposed.
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TWO CHI NESE M GRANTS (30s) stand over him

M GRANT 1 eats a Cup-o-Noodles with chopsticks. M GRANT 2
practices suturing a wound on Diego’s arm A MeEDI CAL BOCOK
sits open in front of him

M GRANT 1
( Chi nese)
Where did you find hinf

Wthout lifting his head fromhis work.

M GRANT 2
( Chi nese)
Down the road. Car crash. Drunk

driving.
M grant 1 watches for a nonent. SLURPS his noodl es.

M GRANT 2
You get fortune cookies?

Mgrant 1 slaps Mgrant 2 on the back of the head.

M GRANT 1
Japanese don’t do fortune cookies.
Everyone knows that.

M grant 2 | ooks up from his work.

M GRANT 2
| didn’t know t hat.

I NT. MAGDALENA' S APARTMENT - BATHROOM - N GHT

Magdal ena’ s SONG conti nues.

Magdal ena lies quietly in the | ukewarmwater. Eyes cl osed.
Sl eepi ng, perhaps.

Sonet hi ng BANGS in the next roomcreating a startling noi se.
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Magdal ena i mredi atel y opens her heavily nascara'd eyes.
Rai ses her head a little. Looks towards the source of the
noi se.

MAGDAL ENA
That you, Maxam |iano?

Magdal ena wat ches down the hallway towards the

BEDROOM

The cat suddenly stops cl eaning. Looks up at sonething. Hol ds
its gaze.
BATHROOM

Magdal ena | ooks on for a nonent. Nothing of interest. Lays
her head confortably again.

Gets a |l ook at her reflection in the overhanging mrror
before cl osing her eyes once nore.

Magdal ena opens her eyes again, |ooks towards the hallway.
She pushes the mrror out of the way and steps out of the
tub, grabs the nearby hangi ng towel.

As she does, she bunps the radio into the tub.

EXT. MAGDALENA APARTMENT - STAIRS - N GHT
A WOVAN' S SCREAM and at the same tine

The light just outside the front door of Magdal ena’ s pl ace
wanes. A power surge causing it to dimand brighten.

The Tabby cat appears, hustles down the stairs. Sonething
scared it out of there.

WE PAN and find Eliza passing by. She stops when she hears
the screans, clinbs the stairs to investigate.
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I NT. MAGDALENA APARTMENT - BATHROOM - N GHT

Magdal ena stands | ooking into the bathtub. Hand over her
nout h.

ELI ZA (O S.)
Are you okay?

Startled, Eliza turns to find Eliza standing in the bathroom
door way.

MAGDAL ENA
Who the hell are you?

ELI ZA
I’ myour neighbor.

MAGDAL ENA
Oh, yes, the waitress. | need your
hel p, Darling

I NT. MAGDALENA APARTMENT - BEDROOM - NI GHT

Magdal ena packs her suitcase in a rush

MAGDAL ENA
After you drop ne off, call every
news outlet, television station you
can and give themthe news.

She stops, | ooks directly at Eliza.

MAGDAL ENA
Anonynously, of course.

ELI ZA
What about the police?

MAGDAL ENA
(1 aughs)
Yeah. Call them too. Morons.

Eliza s posture shows she isn't sure.
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Magdal ena stops, takes Eliza' s face in her hands.

MAGDAL ENA
Darling, |ook what happened. Nearly
killed by music. Only when you are
dead and gone will people adore you
once nore. | want the pleasure of
seeing that one last time. Before |
di e. You understand, Darling.

Magdal ena smles. Gently kisses Eliza on the lips. Eliza
smles, a great big smile

Magdal ena fini shes packi ng.

I NT. TELEVI SION STUDI O - TALK SHOW - VI A CAMERA 2
Jasso | ooks directly into the canera.

JASSO
Li ke my nentor used to say, one
must trust his instincts.
Regardl ess of what is in front of
hi m

EXT. Al RPORT - N GAT

Eliza’s VWBUG pulls to the curb. Magdal ena, now di sguised in
bl onde wi g and gl asses, gets out.

I NT. VWBUG - N GHT

Magdal ena | eans in the passenger w ndow. She finds a business
card and hands it to Eliza.

MAGDAL ENA
Here. Call ny agent. He' Il set you
up with an audition.

ELI ZA
How do you know | want to be an
actress?
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MAGDAL ENA
Doesn’t everyone?

She blows a kiss to Eliza.

JASSO (V. Q)
Regar dl ess of what peopl e think.
Even if it goes agai nst everything
you’ ve believed until that point.
Even if it nmeans giving up
everyt hi ng.
I NT. TELEVI SION STUDI O - TALK SHOW - VI A CAMERA 2

The camera PANS for a cl ose-up

JASSO
The truth isn’t what matters in the
end.
EXT. HOTEL - HAVANA, CUBA - DAY

Magdal ena |ies on a deck chair pool side.

A POOL BOY (19) rubs Iotion on her back.

I NT. TELEVI SION STUDI O - TALK SHOW - VI A CAMERA 2
Jasso’s face takes up the entire field of view

JASSO
It’s the perception of it.

Jasso gives his biggest smle, showng off all of his
perfect, white teeth.

We HOLD for a nonment until
The i mage cuts off suddenly and we PAN OQUT to show

Eliza standing in front of her television, cutting it off for
the last tine.
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She sits on the couch, ties her running shoes.

EXT. CTY STREET - DAY

We follow Eliza as she jogs through the nost beautiful day
with city around her going about its business.

(The song, “Me Siento Vivo” plays over the closing credits.)

FADE QUT.

FI'N



