FADE | N:
EXT. SUBURBAN CHI CAGO - DAY

The well manicured |awns glisten with dew in the early norning
sun. It is a new neighborhood, filled with cookie-cutter houses
nmeant for lower mddle class famlies. Cars and mni vans are
pulled up in the driveways. A SPRI NKLER SYSTEM pops up and begi ns
sprayi ng wat er.

A DOOR opens and out wal ks a TEENAGER dressed in jeans and a
| oose t-shirt, carrying books for school .

Anot her DOOR opens, anot her TEENAGER

We see TWO TEENS gat her at the sidewalk in front of a house. They
are joined by a THIRD TEEN and t hey begi n wal ki ng.

W see a HOUSE WTH A U-HAUL TRUCK in front of it. The DOOR opens
and out steps GABRI ELLE VELASCO, a 16 year old Hi spanic girl
wearing black, Gothic clothes. She is a pretty girl, but she

hi des much of her beauty behind too nuch mascar a.

Gabriell e wal ks down the street. There are other kids her age
wal ki ng down the street. A few | ook at her, nostly condescendi ng
gl ances.

Further down the street, a small group of kids congregate at an
intersection heavily lined with bushes. There is a half covered
SIGN on the far side of the street that reads “DEAD END’
Gabrielle wal ks to the sign and stands underneath it, away from
the rest of the teenagers there.

BOY TEEN
Who's the new chiquita?

G RL TEEN
She noved into the old MIler place. Don’t
know her nane.

Gabriell e wal ks across the street and | ooks down the dead end
street. At the end is a HOUSE, surrounded by shrubs. It is a run
down two-story job, much older and |l arger than the surroundi ng
houses.

Gabrielle stares at the house. It nesnerizes her. The spell is
broken only when the bus arrives.

EXT. H GH SCHOCOL - DAY

It is a typical suburban high school. Buses pull up and let kids



out .

| NT. SCHOCL HALLWAY

Gabriell e wal ks down the hallway al one. Qther kids |augh and talk
to each other as they pass her. They don’'t seemto even | ook at
her.

SCHOOL CLASSROOM

Gabrielle sits in her seat, with her head resting in her hand.
She is surveying the other kids with her eyes, the contenpt she
feels for themwitten in her expression.

There are about thirty kids in the class, and Gabrielle stares at
each one.

MONTAGE

of student faces.

GABRI ELLE' s face i s expressionless.
SCHOOL CAFETERI A

Gabrielle is sitting by herself at the end of the table. She is
joined by three girls and a boy.

BRIDGET is a cute brunette who hasn’t quite |ost her baby fat.
She is dressed in jeans and a pull over bl ouse.

JENNY is a thin blonde in a short skirt and top wearing a fl eece
hooded j acket .

RACHEL is a thin brunette with short hair. She is wearing a

sl eevel ess button up bl ouse and jeans. She is the acknow eged

| eader of the group. She is also the one who was seen at the bus
st op.

BARRY is a | anky young man with a nop of blond hair, who smles
t oo nuch.

Rachel sits down next to Gabrielle.

RACHEL
Hi .

Gabrielle | ooks up at Rachel. She is confused as to why they are
her e.



GABRI ELLE
Hel | o.

RACHEL
You're new in town?

GABRI ELLE
Word gets around qui ck here.

RACHEL
Chicago is smaller than peopl e think.

Rachel takes another bite from her sandw ch.

BARRY
What Rachel is trying to say is wel cone
to the nei ghborhood.

Rachel takes another bite of her sandw ch. She swal |l ows qui ckly.

GABRI ELLE
Thanks. And your nane?

Barry stands up and gives a nock bow.

BARRY
|, mulady, am Sir Barry, knight of the
Round Tabl e.

Jenny isn’'t anmused. She grabs himby the ear and pulls him
down to a seat beside Rachel

JENNY
Down boy.

Rachel 1 ooks at Gabrielle in nbck anusenent.

RACHEL( CON' T)
More like Barry the court jester.

Jenny reaches out her hand. Gabrielle |ooks at it for a
nmonment before putting her sandwi ch down and shaking it.

JENNY
"' m Jenny.

Bri dget waves her hand fromthe other side of the table.

BRI DGET
|’ m Bridget. Hi.



Gabriell e nods her head slightly.

GABRI ELLE
Hi .

Rachel | ooks back at Gabrielle.

RACHEL
| didn’t catch your nanme?

Gabrielle puts her sandwi ch down and w pes her hands on a
napki n. She offers her hand.

GABRI ELLE
Gabriell e Vel asco.

Rachel shakes it slowy.

Jenny wal ks over and takes a seat on the other side of
Gabrielle.

JENNY
So, Gabrielle, where are you fron?

GABRI ELLE
Texas. Houston to be exact.

Barry stands up, bows his | egs and nmakes a circular notion

with his hand, |like he was twirling a | asso.
BARRY
Yi ppi e, kie aye. Partner, you ever roped
a cowboy?

Rachel hits Barry in the stomach. He grabs his stomach with
one hand.

GABRI ELLE
Not till after the third date.

The three girls ook at Gabrielle with surprise.
JENNY
QGoohhh, spoken like a true Chicago smart
ass.

Bridget | ooks at Jenny and sm | es.

BRI DGET
She’s going to fit in nicely.



FADE TGO
EXT. - VELASCO HOME
Gabrielle walks to the front door and wal ks
I NSI DE
where boxes are awaiting to be unpacked.

GABRI ELLE” S MOTHER wal ks into the room carrying a box. She
begi ns to unpack itens.
MARI A
Did you have a good first day of school ?

Gabrielle rolls her eyes and ignores her nother.
Mari a stops unpacki ng.

MARI A (CON' T)
Did you hear what | said?

Gabrielle storns past her nother.

GABRI ELLE
It was fine. As if you really care.

Gabrielle runs past boxes into her bedroom her nother
foll ow ng cl ose behind. Gabrielle tries to slamthe door of
her room shut behi nd her, but her nother catches the door
before it cl oses.

MARI A
What ' s wrong?

Gabrielle junps on her bed. She turns over to face her
not her.

GABRI ELLE
What do you care? You got out of Texas
right?

MARI A

Are we having this arguenent again?
Gabrielle sits up on the edge of the bed.
GABRI ELLE

No, you settled that arguenent already.
It doesn’t natter what | want.



Maria steps closer to Gabrielle. She kneels down to | ook at
Gabrielle at eye |evel.

MARI A
Your father killed hinself in that house.
He spoke crazi ness about not wanting to
face the darkness to cone. Tell ne
Gabrielle, that you wanted to stay there
with that menory.

Gabriell e stands up suddenly.

GABRI ELLE
The darkness he was trying to get away
from nother, was your narriage.

Maria stans up quickly and sl aps her daughter across the
face. Gabrielle puts her hand to her face, glowering at her
not her.

GABRI ELLE (CON T)
You're going to pay for that.

Gabrielle storns out of the room W hear the SLAM of the
front door. Rachel walks to the living roomto the box she
was originally unpacki ng.

She pulls out a TELEPHONE and puts the plug into the jack on
the wall. She puts the reciever to her ear and dials a
nunber .

MARI A
Fat her CGurlicksen, this is Mria
Vel asco. |'’mnot disturbing you am|?
Yes, it’'s Gabrielle. Can you cone to
Texas, |ike you prom sed?

SCHOOL HALLWAY - SEVERAL WEEKS LATER

Gabrielle wal ks the hall and a few people say hello as she
passes.

CAFETERI A

Gabrielle is sitting with Rachel and others. There is |ight
conversation going on around her.

Barry wal ks up behind Rachel and | eans on her slightly.



BARRY
Hi , baby.

Barry ki sses Rachel on the neck. She slaps himon top of
head. He rubs it a little.

RACHEL
Save it for tonight, little boy.

Barry | ooks over at Gabrielle.

BARRY
Hey Gabrielle, you comng to the party
tonight at the A d House?

Gabrielle | ooks up at Barry.

GABRI ELLE
Oh, | don’t know. There’s going to be
beer there, and grass. And who knows,
some guy |’ve never met mght try to
get in nmy pants. | wouldn’t mss it.

Barry sm | es broadly.

BARRY
Atta girl.

Gabrielle | ooks over at Rachel.

GABRI ELLE
|’ ve gotta question though. Wiy are we
having a rave in an abandoned house?
There won’t even be electricity for the
st ereo.

hi s

Jenny arrives just as Gabrielle is speaking. She | ooks at Rachel

monment arily before speaking.

JENNY
Where el se woul d you have a Hal | oween
rave party but in a haunted house?

Jenny sits down. Gabrielle | ooks at her wwth a confused | ook on

her face.

RACHEL
Supposedl y ei ghteen years ago the guy
who owned the place offed his kids and
wife. He's |locked up in an asyl um



sonewhere. Nobody’s lived there, and the
city won't tear it down because it’s at
the end of a cul-de-sac. No one wants

to build a road there.

Gabrielle puts her sandwi ch down.

GABRI ELLE

That’s cool. Oh ny nother would freak!
JENNY

Is she still bringing over that Priest

from Texas?

GABRI ELLE
Yes, and that old bat is picking nme up
fromschool this afternoon. Wants to
talk to ne.

Gabrielle puts her finger in her mouth as if she were trying to
make hersel f gag.

RACHEL
Wiy is he here?

GABRI ELLE
My nother thinks I'"mgoing to kill nyself
like nmy dad did.

Gabrielle | ooks down at the top of the table.

GABRI ELLE (CON T)
She thinks I’'mdwelling in some kind
of darkness. So she's trying to ram
her religion dowm ny throat. Like
God gave a damm about ne the sanme way
he gave a dam about ny fat her.

Barry wal ks over towards Gabrielle. He stops at the end of the
t abl e.

BARRY
Man, that’s crazy, Gabrielle.

CLOSEUP OF GABRI ELLE

GABRI ELLE
| know.



| NT. GABRI ELLE' S HOUSE

Gabrielle storns past her nother; they are havi ng anot her
arguenent. Sitting at the dining roomtable is a Catholic Priest,
FATHER OLAF GURLI CKSEN. He is observing the exchange between

not her and daught er.

MARI A
Over ny dead body you’' re going.

Gabrielle stops in her tracks and turns back towards her nother.

GABRI ELLE
Don’t tenpt me nother.

Mari a | ooks back at Father Gurlicksen.

MARI A
See, see what she does to nme?

GURLI CKSEN
Gabrielle, | understand why you' re angry.

Gabriell e wal ks back towards the sitting Priest.
GABRI ELLE
Who the hell asked you?

Gabrielle turned back to her nother.

GABRI ELLE (CON' T)
Wiy do you have this stranger here?
Just | eave nme al one.

Gabrielle runs out the front door and down the street.
Maria starts to run after her.

GURLI CKSEN
Mari a, don't.

Maria stops in the doorway. She runs her hand through her hair.

MARI A
| don’t understand why she is so defiant.
She was never |ike that before her father
di ed.

Father Gurlicksen wal ks over to Maria and puts his arnms around
her.

GURLI CKSEN



| lost your husband to a doonsday cult,
but I tell youl will not |ose your
daughter to it now that it’s gone.

EXT. ABANDONED HOUSE - NI GHT

Gabrielle walks to the front gate of the house. She opens the
gate and wal ks t hrough.

She wal ks past two parked cars towards the house. She wal ks to
the side of the house up to the

S| DE DOCR
and wal ks i nsi de.
Kl TCHEN

Gabrielle wal ks through the dirty kitchen. On one counter are two
kegs of beer. She continues into the

LI VI NG ROOM

where Rachel and Barry are making out in a corner of the room
The roomis large, with a balcony and a set of stairs leading to
the second floor. The roomis dom nated by a LARGE MOUND OF DI RT
in the corner opposite fromwhere the two teens are maki ng out.
Gabrielle COUGHS slightly and the two | overs slowy separate.
Neither really seens to mnd that sonmeone else is in the room
wat chi ng.

Barry keeps his hand on Rachel’s breast as he turns toward
Gabrielle.

A FEW GRAINS OF DIRT on the nound nove and tunbl e down the side.

GABRI ELLE
|’ m not disturbing you aml|.

Barry smles.

BARRY
| should say you are.

Rachel slaps the hand resting on her chest. Barry pulls it back
with a amused | ook on his face.

RACHEL
Stop it, Barry.

Rachel | ooks at Gabrielle.



RACHEL (CON T)
You re a little early. but that’s o.k..
It took forever for us to get into this
pl ace.

BARRY
Yea, this place was fortified |ike a bank.

Rachel starts wal king toward Gabrielle.

RACHEL
This place is so weird. Look at the walls.

Gabrielle |l ooks at the walls. Faded and covered with years of
dust a large, crudely drawn pentagram stares back at her. Small er
synbol s surround the pentagram a ying/yang synbol, an upside
down cross, an ahnk synbol, a swasti ka anong ot hers.

RACHEL (CON T)
Isn't it perfect for Hall oween.

Gabrielle notions back behind her towards the nound of dirt.

GABRI ELLE
What about that?

Barry steps forward and puts his arm around Rachel .

BARRY
That was here when we got here.

Rachel smles real broadly.

RACHEL
Maybe this is the dirt he dug when he tried
to bury the bodies.

A few nore grains of sand on the MOUND OF DI RT begins to nove.
Jenny and Bridget enter the room They wal k past the stairs.

BRI DGET
Hey qguys.

Jenny and Gabrielle kiss on the cheek. Both Jenny and Bridget are
dressed sleazily, with short skirts and high heels. Jenny has a
tube top on, while Bridget is wearing a tight fitting t-shirt
with the words “PORN STAR’ enbl azoned on the front.



More dirt noves on the nound. On the back side of the nound, away
fromthe sight of the others what | ooks like a red bubble forns
and grows.

BARRY
You girls ready to partay?

BRI DGET
What do you think?

Bridget Iifts her skirt and renoves a plastic bag taped to the
inside seam It is filled with pills and marijuana.

The bubble is getting larger. It is beginning to take a human
i ke shape, like a grow ng child.

JENNY
W’ ve got rufies and exstasy.

Gabrielle takes the bag from Bridget and opens it.

GABRI ELLE
VWhich one is the rufie.

The voice startles everyone.

VO CE (O S.)
Gabrielle. You are a kindred soul.

The girls, except for Gabrielle, huddle together against the wall
ri ght under the pentagram

Barry is nervous and | ooking to run.
VO CE (O S.)
My dred | ord can nake you naster over your
pain. He can give you dom ni on over al
you see and hear. Just surrender your sou
to him | conme to herald his com ng.

Gabrielle steps forward.

GABRI ELLE
Who the hell are you? Cone out in the
open.

A claw cones forth fromthe other side of the nound of dirt. It
is blood red and | ooks as if it has had its skin pulled off.

VA CE
G ve your soul to him Gabrielle.



Barry sees the claw and starts to run.
The claw rai ses up fromthe nound.

VA CE
St op.

Barry rises up into the air. He is pinned up against the bal cony
about ten feet up in the air. He tries to screambut is unable
to.

The girls are screaming. They press in on each other tighter.

VA CE
Si | ence.

The girls are suddenly nute, their scream ng faces emtting no
sound. They panic even nore.

VA CE
Wtness ny master’s power. And you can
have this and nore. You shall have power
over these sinners and all who cone into
t hi s house.

Gabrielle stands silently, stareing at claw there in the dirt.

VA CE
They shall be an arny at your command. |
shal | make your children mighty protectors
and they shall aid in bringing nmy dark
| ord back permnantly. Sinply allow ne to
defile you.

Gabrielle takes one step forward. She acts curious and w t hout
fear.

GABRI ELLE
Who are you? How can you do this?

The claw |l owers down to the dirt.

VA CE
| will show you.

EXT. ABANDONED HOUSE - NI GHT

The LIGHTS fromthe CAR reflect off of the dark wi ndows of the
house. The car conmes to a halt in the driveway behind her cars in
the yard. Inside the car we nake out the silhouettes of two
figures.



| NT. CAR

Father Gurlicksen sits behind the steering wheel of the car.
Beside himin the car is Maria.

GURLI CKSEN
There are plenty of cars, but the house
| ooks enpty. Are you sure they said tonight?

MARI A
Yes. Gabrielle was very angry when she told
me about this rave party. What is a rave

party?
GURLI CKSEN
Loud nusic, liquor, illicit drugs. Sonme
even have prom scuous sex, but not
al ways.

Maria SI GHS audi bly. Father Gurlicksen puts his hand on her
shoul der.

GURLI CKSEN (CON' T)
She’s still your little girl Maria.The
teen years are tough. Every enotional high
is higher, every lowis |lower. And that
attracts kids with problens to one anot her.
She | ost her father and she’'s just trying
to get your attention.

Maria | ooks at Father Gurlicksen incredulously. Father Gurlicksen
shrugs hi s shoul ders.

GURLI CKSEN
Wel |, when you' ve been doing this as |ong
as | have, you learn to play the gane.
That is what it is to her, a gane.

MARI A
Fat her, you saw the |l ook in her eyes. And
t hose friends of hers..

GURLI CKSEN
And we’'re going to teach thema | esson
tonight. Maria, a little girl trying
to shock her nother with rebellious acts
is not going to frighten ne.

Fat her Gurlicksen places his hand on Rachel’s shoul der.



GURLI CKSEN (CON' T)
Shall we go shake up the kids.

RACHEL returns the gaze nonentarily, then steps out of the car.
EXT. HOUSE
The two figures wal k towards the house.

They approach the side of the house towards an open DOOR. Fat her
Gurlicksen swings the door open slowy into the

Kl TCHEN

The two figures wal k through the kitchen cautiously. On the walls
and counter are glistening puddles of fresh bl ood. Father
Gurlicksen | ooks at Rachel, who is silent but has a | ook of near
hysterics on her face.

GURLI CKSEN
A stray dog or cat. They’'re going a little
further than | thought.

He steps through the roomgingerly, the terrified nother
foll owing closely behind. They step into the

LI VI NG ROOM

towards a rickety set of STAIRS | eading to a bal cony. The sound
of | ow MOANS of both pain and pl easure m xed wi th CHANTI NG cone
from upstairs.

There is a heap of clothes in the floor at the base of the
stairs. Father CGurlicksen and Maria glance at one anot her. Father
Gurlicksen bends down. He struggles with the body still in the
clothes. He turns it over. It’s Rachel’s body. It has been ripped
to shreds.

Maria starts to | ook over Father Qurlicksen’s shoul der, but the
priest stops her. Maria puts her hand to her nmouth to stifle a
scream

Fat her Qurlicksen turns her toward the stairs to follow the sound
of the npbans. They approach the stairs and begin their long clinb
to the top.

At the top of the stairs the Priest and the nother wal k al ong the
bal cony toward the

BACK BEDROOM



As the Priest wal ks through the doorway he sees a figure
sil houetted agai nst the BAY WNDOW as well as a FEMALE FI GURE
lying on the ground withing in a pool of a DARK SH NY FLUI D

BEDROOM GURL| CKSEN POV

The Priest walks slowy into the room He sees the figure

sil houetted nore clearly. There is a young girl on her back
before a standing figure. This standing figure is Barry, who is
hol di ng what appears to be a baby.

BACK TO SHOT
Maria wal ks into the room

RACHEL
Gabriell el

From behi nd themthree teenage boys appear out of the shadows and
grab the Priest and nother. The boys drag the intruders past the
withing girl on the floor. Father Qurlicksen | ooks down at the

VRI THI NG 3 RL
Fat her Qurlicksen is unable to make out who it is in the seni
dar kness.

Marie is still screamng as she is pulled along towards the
figure on its back. She screans again, her face a mask of near
i nsane terror.

Maria s voice gives way to silence as she stares at the prone
figure of her own daughter, lieing on her back in the floor.
Gabriell e | ooks at her nother.

GABRI ELLE
Mot her. Look at what power | have now.

Maria is carried to a spot on the far side of the room where
anot her teenage girl is on a | adder passing a snmall greenish-
bei ge object into an attic opening in the ceiling. Below on the
floor is another girl.

Barry wal ks over to where Maria is being held, carrying one of
the greeni sh-beige objects. It is a creature nore insect than
human. It snarls at Maria, who tries futily to escape her

capt ors.

Gabrielle turns her head towards the Priest. Father CGurlicksen
| ooks down at her.

GURLI CKSEN



What is happeni ng here?
Gabrielle notions her hand back towards the the darkness.

GABRI ELLE
You' || never know.

From out of the SHADOWS conmes a huge RED FI GURE, whi ch SNARLES at
him He screans.

FADE TO BLACK
EXT. KUWAITI CH LDREN S HOSPI TAL - N GHT
ESTABLI SHI NG SHOT

of a very nodern hospital as big as oil noney can buy. There is a
construction site on the side of the buil ding.

Suddenly, into SHALLOW FOCUS comes BARREL OF A MACHI NE GUN

W pan along the barrel of the gun and up to the face of the
| RAQ SCOLDI ER who carries it. He is young, perhaps no nore than
sixteen, with eyes that dart around |ike flies.

SNAPPI NG TW G SCUND

He turns around and points his weapon towards the line of trees
he just wal ked past.

SOLDI ER(i n Arabi c)
Pl ease All ah.
(in broken English, at the top
of his voice)
Pl ease... | surrender! 1..|l surrender!

An AMERI CAN SOLDI ER stands up from behi nd sone pl anted shrubbery.
He is a |large Bl ack nman, wearing black fatigues. The nane on his
uni form says BATTEN. He notions for the Iragi to cone to him
ever cautiously looking in the direction of the hospital.

The Iragi soldier tries to throw down his weapon, but the
shoul der strap catches on his arm

SOLDI ER
| surrender. | surrender.
Batten still notions the Iragi to come to him

BATTEN



(whi speri ng)
Conme here, you damm raghead. Shut up and
cone here.

Iraqi soldier continues to just stand there, yelling at the top
of his |ungs.

| RAQ SOLDI ER
Pl ease. Pl ease, | surrender

Batten is still nmotioning himto cone over to him when SOVETH NG
HUGE rushes past himin a blur.

The Iragi Soldier is hit by sonething hard and fast that carries
hi m back into a dark cluster of SHRUBS. Hi s gun | ands on the
ground. GURG.I NG SOUNDS are heard as the shrubs shake violently,
and then slowly die dowmn to an eerie stillness. Fromout of the
shrubbery cones M CHAEL STONEBREAKER

St onebreaker is a big man, 6°6° - 255l bs. He is wearing bl ood-
soaked body arnor and carrying a bloody knife. He is armed with a
standard i ssue M 16A shoul der slung, and a fully automatic
machi ne shotgun. He sheaths the knife without cleaning it and

| ooks down.

Besi de Stonebreaker is a THREE YEAR OLD ARAB G RL. She is dressed
in the solid black traditional garnments of |slam c wonen. Her
hair is covered but her face is open to see. The cl ot hes around
her neck are wet with blood, but the Grl acts uninjured.

She is hol ding Stonebreaker’s hand as he energes fromthe shrubs.
St onebr eaker |1 ooks down at her with sorrow, and she | ooks up to
meet his gaze.

Batten | ooks on in shock. H does not seemto see the Grl.

BATTEN
Son of a bitch! He gave up!

The angry soldier starts to rush Stonebreaker. Several other
SOLDI ERS pop out of hiding to stop him Stonebreaker doesn't
nove. The girl is no |onger beside him The SARGENT steps forth
and pulls the angry soldier back into hiding.

BATTEN
Sargent, that boy surrendered!
(to Stonebreaker)
What the hell do you think you' re doing?

St onebr eaker steps forward and hides behind a tree.



STONEBREAKER
He woul d have given away our position.

The Sargent | ooks at Stonebreaker with intim dated eyes.

SARGENT
(his voice shaking in fear at what
he just saw)
Technically, he's right. | just still don't
bel i eve what | saw, soldier.

Batten wiggles free fromthe nmen constraining him and points at
St onebr eaker

BATTEN
He's not a soldier! He's a serial killer!
He's a newspaper headline waiting to happen!

St onebr eaker noves over to where the Sargent and Batten are
hiding. A grip of fear cones over the entire platoon. W see
SOLDIER' S FACES gripped in fear and GUN SAFETI ES bei ng rel eased.
Every man in the squad thinks Stonebreaker is going to attack the
two men....and then turn on themtoo.

The Sergeant’s HANDS drop to his sidearm Stonebreaker noves
nmenaci ngly close to the two sol diers.

STONEBREAKER
Sargent, we're wasting tine. That children's
hosp. ..

BATTEN

(in a nore subdued tone of voice)
You're not worried about no kids. You just
want to kill people. You'll probably try
to kill the kids.

As fast as Stonebreaker was before, it is nothing conpared with
how fast he noves now. He grabs Batten by the throat and pulls
himtoward the Sargent. Batten is clearly choking from

St onebreaker's grip. Stonebreaker, who's deneanor had been al nost
clinical before now, is now very angry.

STONEBREAKER
Let me nmake this clear Sargent. Those
children in that hospital are innocent.
This jackass isn't innocent. This man neans
nothing to ne. But | do not kill children.

St onebreaker relaxes his grip on Batten's throat. The sol dier
coughs as Stonebreaker gets up and begi ns noving out of hiding



towards the hospital.

The G rl reappears, taking Stonebreaker’s hand again. He | ooks
down at her w th confusion.

The Sargent is clearly intimdated. Batten props hinself up on
one hand, rubbing his throat with the other one. Batten points
towards the place where the young Iragi |ay.

BATTEN
You don't kill Kkids, huh. What do you cal
t hat boy there?

St onebr eaker wal ks forward to where the Iraqi's machi ne gun

lay. The Grl is nowhere to be found. He bends down and picks up
the gun, turns around and tosses it in the direction of the rest
of the platoon.

STONEBREAKER
(wth an evil smle)
The begi nni ng.
(to the rest of the platoon)
You heard the Sargent. Let's nove.

ANOTHER SOLDI ER noves up to stand beside the Sargent and Batten.
Hi s nanme badge says EDGE. He has a puzzled | ook on his face. The
Sargent shoots the soldier a quick glance.

SARGENT
Move!

EMERGENCY ROOM ENTRANCE

SIGNS in Arabic, English and French giving directions hang from
the ceiling. A burned out ambul ance sits over on its side half
bl ocki ng the entrance. A glass door sits closed, all the glass
lying on the ground around it. A few dead bodies are strewn

ar ound.

They make their way through the debree towards the front entrance
of the energency room Each man gi ves Stonebreaker a wi de birth,
the only sign of trouble in the ranks. They reach the building
and take up positions covering the entrance and sides of the
bui | di ng.

The Sargent notions for two soldiers to take up positions on
either side of the ER door. Stonebreaker |ooks to the Sargent
then noves forward toward the waiting door. The Sargent | ooks at
St onebr eaker and swal | ows hard.

I NT. EMERGENCY ROOM



St onebr eaker steps through the doorway, his shotgun at his

shoul der, scanning the room Everything is in disarray, nedical
papers everywhere. The GQRL is there too, sitting in the one
chair not overturned in the waiting room Stonebreaker gives her
a puzzled glance as he steps further into the waiting room The
two soldiers that were standing at the door make their way in.
They don’t see the Grl.

St onebr eaker noves past pictures of CLOMS and BABY CAMELS on the
wal | . He touches one of the clowns. The two sol di ers behind him
noti ce, and give each other puzzled | ooks. The soldiers round a
corner to find crates piled one on top of another. Stonebreaker
notions of one of the soldiers to conme forward.

STONEBREAKER
Go tell the Sarge that the intelligence
report was right. The Iraqis are taking
ever yt hi ng.

He takes his knife fromits sheath. Placing the knife in the
groove on the lid, Stonebreaker pries the Iid fromone of the
crate. Inside is an infant incubator.

STONEBREAKER
Ever yt hi ng.

The sol dier | eaves. The other soldier, LEPAGE, nmekes his way over
to Stonebreaker.
LEPAGE
| f the ragheads are looting all the nedical
equi pnent, then what happened to the kids?

St onebr eaker | ooks at the soldier hard. It is obvious he doesn't
want to think of it.

He noves forward into a small HALLWAY. LePage follows a few paces
behi nd, | ooking behind him

St onebreaker raises his hand in a closed fist, stopping both nen
intheir tracks. He puts his gun to the ground quietly, and noves
forward to the corner of the hallway.

St onebr eaker peaks around the corner, where he spies 4 REPUBLI CAN
GUARDS snoking cigarettes and having a conversation. The nen are
arguing, with one continuously pointing at the boxes lining the
hall. Another one is tugging on the shirt sleeve of the first.
The G RL wal ks between the four nen towards the end of the hall.
The Guards do not notice her.

St onebr eaker unsheathes his knife, an unearthly smrk show ng on



his face. He creeps forward, using the boxes as cover until he is
ri ght behind one of the Iraqis. He notices the agitated sol dier
step back a few paces, revealing four MK-47 machi ne guns |ined up
agai nst the wall.

The attack is al nost over before it begins. Stonebreaker stands
up and gives a sweeping forehand arch with his knife, cutting two
of the men's throats in one nove. He lunges forward, inpaling the
third sol dier before shoving himface first into the corner of
one of the crates, muffling his scream

The fourth soldier, seeing the slaughter, turns to run but
stunbl es. Stonebreaker throws the knife, which passes harm essly
over the soldier's head.

St onebreaker starts over the dead bodies in his way, heading
toward the Iraqgi. The Iraqgi regains his step, and runs toward
anot her hallway, with Stonebreaker in hot pursuit. The Grl is
nowhere to be seen.

CORRI DOR LEADI NG TO LOBBY

The lraqgi is yelling at the top of his lungs, trying to attract
attention. Stonebreaker, gaining ground on the fleeing soldier,

gl ances inside one of the enpty roonms. He sees the G RL sitting
on sone boxes inside the room The Iraqgi rounds a corner into the
LOBBY. Stonebreaker follows, closing fast. Behind himis LePage.

The soldiers run past a FOUNTAIN in the | obby, badly damaged by
machi ne gun fire.

The Iragi pulls a potted plant behind him in the way of the two
pur sui ng Americans. Stonebreaker spins like a football player
around the falling plant. LePage hurdles the plant, but falls
down on the other side.

The Iragi noves into another HALLWAY on the other side of the

| obby. The Iraqi has stopped yelling, and is breathing hard. The

Iraqi soldier is running towards an EMERGENCY EXIT at the end of

the hall. He hits the door, which starts a FIRE ALARM wai |l i ng. He
sl ans the door behind him Stonebreaker goes through the door.

EXT. HOSPI TAL CONSTRUCTI ON YARD

The Iragi runs on the other side of a BULLDOZER out of sight. The
big Anerican follows. The G RL is standing on the tracks of the
bul | dozer wat chi ng St onebreaker run by.

The Iragi runs along side of a deep PIT we cannot see into.
St onebreaker grabs himby the hair, jerking the Iraqi backward



onto his knees. Stonebreaker trips over the lraqi, falling into
the pit. He pulls the Iragi in behind him

They tunble down the side of the sandy pit. Stonebreaker |ands on
top of the lraqi.

DETAI L SHOT OF STONEBREAKER S FACE

St onebreaker has a | ook of absolute ecstasy as he reaches down
and breaks the soldier's neck. Then his expression changes before
us.

PULL BACK SLOALY

St onebreaker is surrounded by dead bodi es. The bodi es of the
children in the hospital. He begins to scream
JUWP CUT/ CLOSE UP OF STONEBREAKER

St onebreaker is sweating profusely.

| TALI AN SECRETARY (O S.)
Fat her? Are you alright?

The sound of the voice makes Stonebreaker junp.
| NT. OFFI CE AT THE VATI CAN

St onebreaker |1 ooks at the secretary strangely. He rubs his face
wi th his hands, then | ooks at the noisture in his hands. He
sm | es weakly at the SECRETARY.

STONEBREAKER
Just nervous.

The Secretary smles gently.

SECRETARY
Can | get you sone water?

STONEBREAKER
No. Thank you.

The DOOR TO THE CONFERENCE ROOM swi ngs open. CARDI NAL LEBRAUN ER
steps into view.

LEBRAUNI ER
(to Stonebreaker)
Fat her Stonebreaker! | trust your flight to
Rone was snoot h?

St onebr eaker stands and begins to wal k towards the door.



STONEBREAKER
Yes, sir, Your Em nence. Truthfully though,
| don't |ike airplanes.

I NT. - CONFERENCE ROOM

The interior of the conference roomlong and wide, with stained
gl ass wi ndows high up on the walls allowing light to filter

t hrough. The colors bathe the roomand its inhabitants in a
celestial glow

LEBRAUNI ER
But were you not a paratrooper at one point
in your life?

STONEBREAKER
Speci al forces, Your Em nence. But | only
j unped because it was the fastest way out
of the plane.

The smal |, dark haired Cardinal |aughs politely at the joke, then
notions for Stonebreaker to sit.

St onebreaker sits down at a long table. Seated along with himare
two nore Cardinals of the Catholic Church

On the left is CARDINAL QJABUTI, a small black man from West
Africa who wal ks with a cane, and CARDH NAL SPOTSWOODE, a heavy
set Englishman. LeBrauni er doesn’t bother introducing them

LEBRAUNI ER
We have been | ooki ng over the progress
reports that have been filed on you. Your
studi es of the scriptures has inpressed ne
greatly.

QJ ABUTI
| especially liked the paper you wote on
the Fifty-first psalm

St onebr eaker | ooks puzzl ed; he doesn't know exactly where this is
| eadi ng.

STONEBREAKER
Thank you, Your Em nence.

LeBr auni er | ooks at Stonebreaker hard.



LEBRAUNI ER
Way did you becone a priest?

St onebreaker | ooks at the Cardinal. H's eyes becone as big as
basebal | s as he squirms unconfortably in his chair. The Cardi nal
circles around Stonebreaker's seat, as if he were a vulture.

STONEBREAKER
| wanted to show others that the path to
a good life lay in the teachings of Christ...

LeBraunier leans in close to the young priest.

LEBRAUNI ER
(in a soft voice)
| don't believe you.

St onebreaker is taken aback. He squirnms even nore in his seat.

LEBRAUNI ER (CON' T)
Do you want to know what | know about you?
Car di nal Spot swoode picks up a thin folder, opening it to the
first page.

SPOT SWOODE
(readi ng)
Fat her M chael Aaron Stonebreaker. Born,
May Twenty-sixth, Nineteen Sixty-six, in
Hourma, Loui siana. Better than average
student in school. (pause) Your nother
M chel e was of Arcadi an decent. (pause) O
do you prefer Cajun?
St onebr eaker nods softly.

SPOT SWOODE
Your father was of Scottish heritage and
wor ked as a merchant seaman until his death.
You were fourteen. (pause) Joined the United
States Arnmy at age ei ghteen. Vol unteered
for service in the Gulf War.

St onebreaker squirns in his seat.

SPOT SWOCDE
WAs gi ven a nedi cal discharge due to post
traumatic stress disorder. Confined to the
mental ward of St. Vincent's Hospital in
Fort Collins, Colorado for eighteen nonths.
You escaped three tinmes, in the first two
nmont hs. They had to restrain you.



LEBRAUNI ER
Wy Fat her ?

LeBr auni er | eans across the table.

LEBRAUNI ER ( CON T)
| don't doubt your faith. Wen Father Reid
gave you a Bible to read at that hospital you
found sonet hing you never had before. That
much i s obvi ous.

The Cardi nal | eans back

QI ABUTI
You becane a priest to atone for sonething.
Sonet hi ng you di d.

The three Cardinals |ook at the young priest. Stonebreaker | ooks
very small, as he sits looking at his owm feet. There are tears
welling in his eyes.

QI ABUTI
Did you really think you could choose the
met hod of your own atonenent?
St onebreaker SIGHS and sits up in his chair.

STONEBREAKER
| " m bei ng excomuni cat ed.

LeBrauni er LAUGHS LOUDLY. He is clearly amused.

LEBRAUNI ER
Good heavens, no.

SPOT SWOODE
You never confessed what sin you commtted.
You are trying to keep this sin to yourself
because you believe it to be so heinous
there is no forgiveness for you.

Cardi nal g abuti stands up and wal ks towards St onebreaker, his
cane nmaki ng TAPPI NG sounds as he speaks.

QJ ABUTI
You becane a priest for the wong reason.
And you will never truly becone a priest
until you are doing your job for the right
reason. | think I have an idea of how to
begin you on that path to the right reason.



LeBrauni er picks up another folder and hands it to Stonebreaker.
St onebr eaker opens the file and begi ns readi ng.

LEBRAUNI ER (CON' T)
There was a priest, Father O af Qurlicksen,
who was trained to investigate clains of
supernatural events. Mracles. Cains of
m racul ous visions, or healings.

St onebreaker 1 ooks up at Cardinal. He has a | ook of confusion on
his face.

LEBRAUNI ER ( CON' T)
He was investigating a doonsday cult in
Texas. It seens that a few conputer
techni ci ans had conme under the influence of
one in their group. He clained that he had
stunbl ed across arcai ne know edge on the
i nternet about the end of the world. He was
unsuccessful in preventing three suicides.

SPOTWOODE
The wi fe of one of the nmen who took his
life tel ephoned Father Gurlicksen here in
Rone. Her daughter had becone w t hdrawn and
began running around with children who were
a bad influence on her.W think he found
sonething he didn't expect. W don’t know
what. His diary is m ssing.

LeBr auni er | eans forward.

LEBRAUNI ER
He was killed, along with the nother.
Somet hi ng had eaten him Two teenage girls
are m ssing. The daughter is under
psychi atric observation. The girl clains
they let |oose the devil, and she bore his
children. There is reason for the church
to be interested in this.

STONEBREAKER t hunbs t hrough the file.
STONEBREAKER



You want me to investigate this? Wy nme?
Spot swoode stands and wal ks over to Stonebreaker.

QJ ABUTI
Most of these investigations prove
basel ess. This one may prove to be
basel ess as well. But if it's not, then
at | east four people have already died.
Who better to send than a priest who is
trained to survive under any circunstances.

LEBRAUNI ER
There are those close to H s Holiness who
feel sending you is a mstake. There are
two who do feel you should be exconmuni cat ed.

Cardi nal g abuti puts his hand on Stonebreaker’s shoul der.

St onebreaker closes the file. He stands up, unsure of his next
words. The Cardinal cuts himoff.

LEBRAUNI ER ( CON T)
We don't. | amafraid though it neans
you will have to fly back to the United
States i mMmedi ately. Just consider it the
first step in your penance.

St onebr eaker | ooks at the Cardinal, then | ooks down at the file.
He | ooks back at the Cardinal.

EXT. HOUSE - DAY

PCLI CE CARS surround the house, with OFFI CERS and EVI DENCE
TECHNI Cl ANS bunpi ng into each other as they enter and exit the
house.

St andi ng out si de wat ching the proceedi ngs are a group of
TEENAGERS, four boys and two girls, all dressed simlarly in dark
clothes. A couple of them have dyed their hair black. They speak
i n whispers to each ot her.

Behind themis Barry, |last seen in the house with the creatures.

| NT. HOUSE - STAI RWAY

Techni ci ans phot ograph the bodies at the bottom of the stairs,
t he CHALK QUTLI NES al ready drawn on the ground.

The nmound of dirt is being photographed. A Technician scoops
sanple of the dirt and hands it to MARLA JOHNSTON. She cuts a
lithe figure wal king through the crowd of police. She is wearing



a blue turtleneck sweater and | ong pants. Her BADGE swi ngs from a
chai n around her neck.

She stops to speak to another Detective, DAVID M NOT, and we can
hear part of the conversation, but we are traveling further into
t he house, up the stairs into the BEDROOM where we see nore
techni ci ans at work.

An OFFICER is getting a nedium | adder set up to |look into the
ATTIC. His FLASHLI GHT burns a path in the darkness. He | ooks al
over the attic but finds nothing there.

We travel further in the darkness exam ning where the FRAME of
t he house is exposed. W | ook down between the boards that make
the frame, into the interior wall. There we find one of the
CREATURES, nuch | arger now hiding fromview It pulls the

FI BERGLASS | NSULATI ON over itself, concealing itself further.

| NT. O HARE | NTERNATI ONAL Al RPORT TERM NAL - DAY

PASSENGERS di senbark fromtheir flight, scarcely noticing the
smal |, bal di ng FATHER REGAN as he watches the exit ranp. Regan
sees Stonebreaker first, the big priest standing head and

shoul der over nost of the other passengers. Regan begi ns wavi ng
his arm

REGAN
(Loudl y)
Fat her St onebreaker. Ri ght over here.

St onebr eaker notices Regan's cries and begi ns wal ki ng over
towards the smaller priest. The two nen shake hands.

REGAN ( CON' T)
It's a pleasure to neet you. My poor
little parish rarely gets an em ssary
strai ght from Rone.

STONEBREAKER
| just wish my business were a little nore
pl easant .

The two nen begi n wal ki ng.

REGAN
| don't know exactly what happened in that
house, but | was the first person the police
called to identify the body of Father
Gurlicksen. It wasn’t until | contacted Rone



that | found out who he was.
| NT. CAR - DAY

Regan i s driving.

STONEBREAKER
Do you think the girl killed hinf
REGAN
Heavens, no. That frail little thing? She'd

be lucky if she could open a jar of peanut
butter without help. She is physically
unable to do the things that occurred in

t hat house.

A GROUP OF PROTESTERS are assenbl ed outside a nightclub. They are
carrying signs calling for the closing of the club. Many of the
signs are of a religious nature.

STONEBREAKER notices the protesters.

STONEBREAKER
VWhat's this?

REGAN

The Baptists, and sonme nenbers of other

| ocal churches are protesting the cl ub.
Its been accused of letting in mnors and
serving themdrink. | think a few of ny
congregation are there protesting too. Its
t he hangout of the |local gothic crowd. You
know who |'mtal ki ng about ?

STONEBREAKER
The ki ds who wear solid black and read too
many Anne Ri ce novel s?

REGAN
Yes, those are the ones. Sonme of them even
go so far as to engage in vanpirism though
nost only play act. | think our girl
Gabrielle was a regul ar visitor.

STONEBREAKER
Just what is the girl's story?
Regan | ooks at his watch. Then he | ooks back at Stonebreaker.

REGAN
Why don't we go ask her. You've got four
hours before you have to neet with the



detectives anyway. Your |luggage will be safe
in the trunk

STONEBREAKER sneaks a | ook back at the N GHTCLUB

EXT. COOK COUNTY MENTAL HEALTH DETENTI ON FACI LI TY - DAY
ESTABLI SHI NG SHOT of the hospital.

| NT. HOSPI TAL

EST. SHOT of the two priests wal king dowmn the hospital corridor,
foll owing a DOCTOR The Doctor | ooks behind himas he wal ks down
the hall. OQther medi cal PERSONNEL and PATI ENTS nove about unaware
of the trio.

St onebreaker is nervous, watching the proceedings around himwth
furtive gl ances.

DOCTOR
Even sedated, she's quite a handful.

St onebr eaker | ooks towards the doctor.

STONEBREAKER
Vi ol ent ?

DOCTOR
Cccasionally. Wien she is its nore of a
desperate attenpt to get away fromcaptivity.

STONEBREAKER
Was there any history of nmental illness
in her famly?

The Doct or noves through the doors to the
OBSERVATI ON ROOM

The roomis small and rectangular in shape, with a one-way w ndow
facing along the wall.

Through the wi ndow can be seen the prone shape of GABRI ELLE
VELASCO, the girl giving birth in the abandoned house. Her arns
have been tied down to her side, and, even in her sleep, her back
is arched and she is struggling agai nst her bonds.

DOCTOR
None that we know of. The girl's nother was
the only living famly she had. ...

The Doctor's voice fades into the background as Stonebreaker



noves his face closer to the w ndow.

STONEBREAKER

RETURN TO SHOT of Gabrielle struggling against her restraints.
CLOSEUP of Stonebreaker.

RETURN TO SHOT only it is Stonebreaker laying in the bed
struggling to escape. The little ARAB G RL is there staring back
at Fat her Stonebreaker.

REGAN (O S.)
Fat her St onebr eaker ?

St onebr eaker snaps out of his trance. He | ooks down a little,
enbarrassed over the incident.

STONEBREAKER
Sorry. May we go in. To...to mnister to
her ?

The Doctor ponders for a nmonment. He | ooks hard at Fat her Regan.

DOCTOR
Al right, no pressure though. |If she gets
agitated I want you to | eave.

STONEBREAKER
Agreed. Is there anything you wi sh to know
while we're in there?

DOCTOR
(Eyi ng Stonebreaker suspi ciously)
Father, you're mnistering to her. Not
i nterrogating her.

HOSPI TAL ROOM

St onebr eaker and Regan wal k into the room Stonebreaker takes the
cerenmonial cloth fromhis pocket and drapes it around his neck.

REGAN
(Whi speri ng)
Wuld you care to explain to ne why |, a
priest of the Holy Church am now an acconplice

to alie?

STONEBREAKER



W didn't lie. We're going to help this
girl as much as we can. But sonetines
confession is good for the soul.

St onebr eaker | ooks at Fat her Regan.

STONEBREAKER ( CON' T)
(Smling as he speaks)
O so |'ve heard.

The two nen walk to the side of the girl's bed and kneel. They
cross thensel ves, and Fat her Regan ki sses the BIBLE he is
carrying.

St onebreaker gently touches the girl's arm

STONEBREAKER
Gabrielle.

The girl relaxes nonentarily, and opens her eyes. She stares at
the priests with a enotionl ess expression.

GABRI ELLE
Rel ease ne. Before it's too | ate.

St onebr eaker reaches out to grab the girl's hand. She
instinctively closes her fingers around the priest's hand. Her
fingernails dig into the priest's wist, draw ng bl ood. She | ooks
at Stonebreaker with grow ng fear and renorse.

GABRI ELLE( CON T)
Before ny children find ne. Please.

REGAN
Your children? What children, child?

Gabriell e arches her back, her arnms struggling agai nst her bonds.

GABRI ELLE
Let me go!

St onebr eaker reaches up and grabs her face. He holds it tightly,
yet with a gentl eness born of understanding. He speaks sl owy but
with authority.

STONEBREAKER
Cal m down. Now. That's right, calm Calm
down. Now, nothing is going to happen to you.



Gabrielle | ays back down. She | ooks at Stonebreaker |ike he was
crazy.

GABRI ELLE
No, you're w ong.

STONEBREAKER
Calm Now, | want you to tell nme what
happened. And I want you to remain calm
when you do it, o.k.? Can you do that?

Gabrielle | ooks at Stonebreaker. Their eyes neet; she seens to
relax a bit.

GABRI ELLE
Al right.
STONEBREAKER
Now, | want you to start at the beginning.

Gabrielle wets her 1ips.

GABRI ELLE
Jenni e, Bridget, Rachel and ne, we were
going to have a rave party at the old house.
Sonet hi ng appeared out of the pile of dirt
inthe living room

DI SSOLVE TO
| NT. OLD HOUSE - NI GHT
Gabrielle, Jennie, Rachel and Bridget huddle together in terror.

We see the shoul der of the denpn frombehind the dirt nound in
short focus.

DEMON
Gabrielle, thou shall be the nother of
the future, for thy wonb shall bring
forth the end of history. Thus it is
fortold, thus it shall be. But there
nmust be bl ood for the covenant.

Still over the denon’s shoul der, we see it grab Rachel.

The girls | ook at each other, then nmake a break for the stairs.

GABRI ELLE (0. S.)



It was the shape of the Devil. It has a
nmuscul ar body, but its face was hi deous.
It grabed Rachel .

(Her voice becomng nore frantic)
He...he...ripped her apart. W ran upstairs,
screanming. It threw her aside and foll owed
us upstairs...

BACK TO SCENE

GABRI ELLE (CON T)
It killed Bridget and Jennie. Then he
raped ne! He raped ne, and | bore his
children! He kept calling me Mary! Let ne

go!

Gabrielle screanms. Gabrielle resunmes her struggle to free
hersel f. The orderlies rush in, pushing the priests aside as they
begin to adm ni ster sedatives to the 19-year old. The Doct or
rushes in behind the orderlies.

DOCTOR
Pl ease escort the priests out of this room

One of the orderlies, reaches for Stonebreaker's arm

St onebr eaker stands up, whips the orderly around and pushes him
awnay.

Anot her orderly breaks away from Gabrielle and tries to subdue
the nmuch larger priest. Stonebreaker grabs the man by his shirt
collar and lifts himin the air with one hand. Stonebreaker | ooks
at the man, then sets hi m down.

Fat her Regan | ooks on in astoni shnent.

The Doctor |ooks at the now standing priest in shock. Only
Gabrielle seens not to notice, as she strives to break free from
her shackl es.

St onebreaker turns to her and opens the Bi ble he has been hol ding
the entire tine.

STONEBREAKER
And David was greatly distressed; for the
peopl e spake of stoning him because the
soul of all the people was grieved, every
man for his sons and for his daughters: but
Davi d encouraged hinself in the Lord his CGod.

St onebr eaker closes his Bible. He turns to the Doctor.



STONEBREAKER( CON' T)

You wi || post armed guards both inside and
outside this room | amhere at the request
of His Holiness, Pope John Paul the second,
to investigate what happened here, and this
girl wll be kept safe, or so help ne |

wll bring the entire Holy See down upon
this facility. Do we understand each ot her?

The Doctor just nods his head. Stonebreaker smles pleasantly.

STONEBREAKER ( CON' T)
Good. If you need us, you can contact us at
the rectory.

St onebreaker turns to Gabrielle.

GABRI ELLE
(Strangely calm
They are com ng back for me tonight.

St onebr eaker bends down to | ook at her.

STONEBREAKER
You have nothing to fear, Gabrielle. There
will be policenen here to protect you
shortly. And there are hundreds of doctors,
and nurses here.

Gabrielle | ooks up at him Her eyes are dead.

GABRI ELLE
It won't make any difference.

EXT. HOSPI TAL - DAY

St onebr eaker and Regan are wal king to the car. Regan is ani mated,
his arns flailing wildly as he speaks.

REGAN
Whul d you kindly explain yoursel f. Just
what was that display of wanton viol ence
back there about.

St onebreaker stops in his tracks. He turns to Regan.
STONEBREAKER

There have been four deaths, and that girl
is at the center of themall. I'"'mgoing to



make sure that nothing happens to her.

REGAN
What coul d possi bly happen to her?

The two nen begi n wal ki ng agai n.

STONEBREAKER
VWll, you said yourself that she coul dn't
have conmitted these nmurders. The question
is, who did.

The two nen reach the car.
| NT. CAR
Regan | ooks at Stonebreaker, studying his face. He | ooks back at

the road, then | ooks back at Stonebreaker. Stonebreaker | ooks
back at Regan.

STONEBREAKER
(Wth a confused | ook on his
face.)
What ?
REGAN
|"mjust trying to figure you out. | nean

you went through those orderlies |ike they
weren't there. That's not normal priestly

conduct .

STONEBREAKER
|"'mafraid | wasn't always a priest,
Fat her.

REGAN

(trying to change the subject)
If the girl didn't kill those people, then
who di d? She wasn't into drugs, thankfully.

STONEBREAKER
Vell, the possibility remains she got
i nvol ved in sonething she wasn't supposed
to be in. You say you knew her nother.
Even good kids get in over their heads now
and again. It's too prenmature to rule out
drug deal ers, gangs, or even organi zed
crime. That m ght explain her story. Either
she's created a nightmare to bl ock what
real |y happened...



REGAN
(interrupting)
O she's deliberately covering to protect
herself froma simlar fate?

STONEBREAKER
That's two of the three possibilities.

REGAN
And what's the third?

STONEBREAKER
That's the reason | was sent here.

Regan jerks the steering wheel over, sending the car over the
curb. The vehicle stops off the side of the road. Regan turns to
St onebr eaker.

REGAN
|"mtired of the runaround. Wy are you
here? Who was Father Gurlicksen?

St onebr eaker | ooks hard at Father Regan. After a nmonent, his
expression lightens a bit.

STONEBREAKER
Well, after what | put you through at the
hospital an explanation is the least | owe
you. (pause) Father CGurlicksen had been
assigned to investigate clainms of supernatural
events.

Regan | ooks over at Stonebreaker with shock on his face.

STONEBREAKER ( CON T)
|"m here to make sure that the, uh, bogeyman
didn't kill Father daf Gurlicksen.

Regan | ooks at Stonebreaker, then turns and starts the car. He
checks the traffic, then gets back on the road.

REGAN
You nust have made soneone high up very nmad
at you to get this assignnent.

I NT. HOUSE - TW LI GHT

The sun sits lowin the sky as seen through the wi ndow of the
house. The roomsits in half shadows, and we see the CREATURES,
obscured by the growi ng darkness begin to walk up the walls
towards an OPENING in the ceiling. They are headed towards the



attic.

They are nore human |ike now, but are still covered by insect-
i ke skin on the lower part of their bodies.

The Denon Herald noves down fromthe wall and across the roomto
where the TEENAGERS are sitting. There is one fewer than before.
The Denon Herald places it's hand on the shoul der of one of the
girls.

DEMON HERALD
Tyl er serves us well. He shall be rewarded
for his sins.

Barry wal ks up to the Denon Heral d.

BARRY
VWhat should we do about Gabrielle?

The creature noves back towards the wall.

CREATURE
You needn't worry about the Mary, ny young
sinner. That is what we are here for.

The | ast one noves into the opening, their |ocation now obscured
by total darkness, yet HI SSI NG and GROANI NG sounds can be heard
fromwthin.

Suddenly, wi thout warning, a |l eather SNEAKER falls fromthe
openi ng. Then another SHCE falls, covered in bl ood.

INT. CTY MORGUE - NI GHT

St onebr eaker and Regan | ook down on the remai ns of Father
Gurlicksen. Regan bl esses the body, while Stonebreaker nmakes a
careful study of the body.

Hi s hands go over the body, follow ng the contour of every wound,
even stopping to caress the exposed LEG BONE of the dead priest.

DOCTOR (O S.)
If you | ook there on the chest, there are
five wounds where | believe the claws entered
t he skin.

St onebr eaker wal ks over to the DOCTOR, a short, bal ding Bl ack
man, in his early fifties. He | ooks back at the body, then | ooks
at his own outstretched hand.



STONEBREAKER
The paw was huge.

The Doctor steps over to the body. Stonebreaker follows him

DOCTOR
The shape of the wound suggests a human
hand, but | ook here.

The Doctor points at the EXPOSED RIB CAGE on the body.

DOCTOR (CON T)
Broken ribs. Here, here and here. That
wasn't done by a nan.
Fat her Regan takes off his cerenonial garbs.

REGAN
| s there anything on any of the bodies that
can shed further light on the killings?

The DOOR to the room opens, and in wal ks DETECTI VE MARLA
JOHNSTON. She is an attractive brunette, with short hair. She is
dressed in a pair of slacks and a white bl ouse, her gun hol ster
packed neatly under her left arm and her badge slung at her

wai st .

MARLA
I"msorry |I'm|late Father Regan.

REGAN
That's quite all right child. Marla, this
is Father M chael Stonebreaker. Father, this
is Detective Marla Johnston.

The two exchange pl easantries and shake hands.

MARLA
Has there been a positive |1.D.?

REGAN
|'mafraid so, Marl a.

St onebr eaker steps forward and | ooks at the Doctor.

STONEBREAKER
| f the good Doctor is through with the
remains, 1'd like to make arrangenments to

fly them back to Ronme?

Marl a | ooks at the Doctor, who nods his head.



DOCTOR
No problemat all.

St onebr eaker turns back to Mrl a.

STONEBREAKER
|'"d also like you to answer a few questions,
if that's all right with you?

Marl a | eans back agai nst a table.

MARLA
If | can ask you a few as well?

St onebreaker smiles as he wal ks past the body.

STONEBREAKER
Quid pro, quo? Has there been an
identification of the woman found wth
Fat her Gurlicksen?

MARLA
There has. It was the nother of Gabrielle
Vel asco, Maria Vel asco. Her death was
simlar to Father Gurlicksen. Eaten..

The Doctor begins putting up the remains.

DOCTOR
The danmage was nuch nore extensive to her
that to Father CGurlicksen. Ms. Vel asco had
damage to her face, and we had to identify
her through partial dental records.

STONEBREAKER
What was she |ike?

MARLA
Single nother. Wirked in an upscal e shoe
store downt own. Husband di ed six nonths
ago in Texas. Had a suicide pact with
some co-workers. She packed up and noved
here to Chicago. She isn't dating anyone
we know about. Father Stonebreaker, what
was Fat her Gurlicksen doi ng here?

STONEBREAKER
He was on a special assignnent. The exact
purpose of his visit here |I'mnot sure of,



but he was normal ly assigned to investigate
cl ai ms of paranormal circunstances.

MARLA
Par anor mal circunstances?

REGAN
Yes, Marla. Cains such as appearances of
the Bl essed Virgin, or mracul ous healings.

Marla starts to get up in protest, but Stonebreaker puts up his
hand. He points to hinself, saying in essence "its ny turn”

STONEBREAKER
The girl at the hospital, Gabrielle, she
made nention that she had three friends
wi th her.

DOCTOR
Never found. Although we believe they net
wi th foul play.

STONEBREAKER
Expl ai n.

The Doctor | ooks at Marla, who nods. He sticks his hand up and
notions with his finger for the two priests to follow him

DRAVEER

The doctor pulls out a nediumsize vial of dirt. It is a sanple
fromthe nmound of dirt in the old house.

DOCTOR
This was found at the abandoned house. There
is a huge pile of this stuff on the bottom
fl oor of the house. W found sone that appeared
wet and ran sanpl es.

Fat her Regan stiffens slightly as if he were shudderi ng.

REGAN
It’s bl ood.

DOCTOR
Three different bl ood types m xed together.
But we found plasma residues fromold bl ood
t hat had been absorbed by the soil. They
were ol d.

St onebr eaker | ooks hard at the doctor.



STONEBREAKER
How ol d?

MARLA
We’'re having the University of Chicago
carbon date themthey’' re so ol d.
St onebr eaker shoots his eyes over at her in amazenent.
Fat her Regan puts his hand over his nmouth in shock.
MARLA
Fat her St onebreaker, we did say quid pro
guo. You know sonething, and I want to know
it too.

St onebr eaker |1 ooks up fromthe body.

STONEBREAKER
Gabrielle opened up to us. W got her to
t al k.

MARLA
And what did she say?

STONEBREAKER

The kids were having a rave party. She
clainms that she was raped by sonething that
canme out of a nound of dirt and was

i npregnated. She clains that she gave birth
within hours and it was her children that
killed Father Gurlicksen and her nother.

Marl a | ooks at Stonebreaker |like he was a lunatic.

STONEBREAKER
Look, I don't believe it any nore than
you do, but there are two possible
expl anation for her story. Father Regan
and | think it could be that her
subconscious mnd created the story to
cope with what happened, or she's faking
it to save herself fromwho did this.

Marl a’ s expression changes as she contenplates this possibility.
MARLA
Still leaves us with finding who killed
t hese these peopl e.

Regan steps away fromthe body. He is still shaken by what he has
seen. He wi pes away tears fromhis eyes.



REGAN
Marla, ny dear, | think you will find that
answer in the reason Father Qurlicksen was
here.

St onebreaker and Marla cast steely gl ances at each other; they
are thinking the same thing. Stonebreaker breaks the silence
first.

STONEBREAKER
Did you recover any personal effects from
Fat her CGurlicksen?

MARLA
Not when we found the body. W did discover
that he was staying at a notel in the area.
W found what appears to be a diary al ong
with a Bible and sone cl othes. There was no
key to unlock the diary, and we've been
waiting for a court ruling so we can unseal
it.

STONEBREAKER
Where is this diary?

MARLA
In ny office upstairs.
| NT. HOUSE - TW LI GHT

The creatures conme out of the attic. They crawl over to the
wi ndow and craw out of the house. In the distance is downtown
Chi cago.

EXT. HOUSE

The creatures' backs open up |ike beetles, and translucent w ngs
begin to beat, as they take off into the sky.

MARLA' S OFFI CE

The door flies open as the threesone enter the room Marla picks
up the diary fromthe desk. Stonebreaker stands next to her.

STONEBREAKER
Correct me if I'mwong, Father Regan, but
if a priest dies, those fewthings in his
possessi on belong to the church, correct?

REGAN
Yes, | believe so, except for things |like



famly photos and such.

STONEBREAKER
And if the owners of property held in
evidence willingly volunteer to show that

evi dence to the police..

MARLA
W wouldn’t need to get a warrant to search
t hat property.

St onebr eaker eyes Fat her Regan know ngly.

STONEBREAKER
And we are representatives of the Church?

REGAN
Oh, no. Do not involve nme in this. No.

St onebr eaker touches Father Regan on the arm

STONEBREAKER
Come on Father. W are representatives of
t he Church, aren't we?

REGAN
(Over the top of Stonebreaker)
Yes we are!

St onebreaker slips his finger in the strap holding the diary
toget her and pulls, snapping the |lock. He opens the diary. Mrla
stairs over his shoul der, as does Fat her Regan. Stonebreaker
casts an anused eye at the ol der priest, then begins reading

agai n.

STONEBREAKER
Can you see?

Fat her Regan doesn’t | ook up as he replies.

REGAN
Don't be a snart al ec.

The DOOR to the roomflies open, and in conmes Marla's partner,
DAVID M NOT. David is a young man, wearing a business suit and
sporting a beard and nustache. He is clearly worried about
sormet hi ng.



DAVI D
Marla, there's been an explosion at the
nut house. Right outside our girl's room

MARLA
s she all right?

St onebr eaker starts for the door.

DAVI D
They can't find her.

St onebreaker stops in his tracks.

STONEBREAKER
What do you nmean they can't find her?

DAVI D
She's not there. Also, it seens soneone
had guards posted both inside and outside
the room They found the ones inside. They
were ripped apart |ike paper.

Everyone heads for the door. Stonebreaker closes the diary and
puts it in his inside jacket pocket.

EXT. HOSPI TAL - N GHT
ESTABLI SH NG SHOT

of the hospital, with many energency vehicl es outsi de.

| NT. HOSPI TAL OBSERVATI ON ROOM

The roomis in shanbles. Rubble and broken nedi cal equipnment are
everywhere. There is a huge hole in the outside wall, the debris
bl own back into the building.

PCLI CE and RESCUE WORKERS are searching through the rubble for
any clues to the whereabouts of the girl. Father Stonebreaker,
Fat her Regan, Marla and David are surveying the scene.

Regan begins rites over the severed remains of one of the fallen
officers as they are taken fromthe scene. Marla and David are
speaking to one of the other OFFI CERS that was present outside

t he room when t he incident happened.



STONEBREAKER st ares at the opposing wall in disbelief. The one
way mirror is intact. On the WALL before Stonebreaker is a Cl RCLE
and PENTAGRAM drawn in bl ood. Bel ow the synbols are LETTERS,
also in blood, that seemto be witten in a foreign | anguage.
Bel ow that, on the ground, is a severed arm

MARLA steps forward, putting her hand on Father Regan's shoul der.
Fat her Regan slowy tears his eyes away fromthe fallen officer
to ook at her. The two step out of earshot from Stonebreaker.

MARLA
Fat her, one of the officers sitting outside
the room says that he saw what happened. He
says that he heard the expl osion and rushed
in as the girl was taken out of the room By
things that weren't human.

REGAN
(Turning to Stonebreaker)
Father. This is sonmething you need to hear.

St onebreaker tears his eyes fromthe wall and stands beside
Fat her Regan. Marla shifts unconfortably as she recounts the
tale.

MARLA
They were about three and a half to four
feet tall, alnost Iike children.
STONEBREAKER
How many?
MARLA

About six, although he said
(pointing at the guard)
there may have been nore.

St onebr eaker wal ks over to the Guard. The Guard is visibly shaken
by his ordeal

STONEBREAKER
You saw t hese things?

The Guard takes a deep breath.
GUARD
Their skin was hard and pal e green, |ike
sonmeone who was sick to their stomach. A .a.
And t hey were naked.

The Guard is shaking uncontroll ably. Stonebreaker puts his hand



on the man's shoul der as he kneels down beside him

STONEBREAKER
lt's o.k.. Tell nme nore.

GUARD
They kept calling her Mther. And they had
anot her leading them It was the nost hideous
thing I sawin ny life

St onebr eaker |1 ooks back at Regan and Marl a

GUARD (CON' T)
They said "We're taking you hone Mot her".

St onebr eaker stands up.

STONEBREAKER
(To Regan)
Can you take me to that abandoned house you
told me about? Where the murders took pl ace?

REGAN
Yes. But why?

STONEBREAKER
What ever those things are, they took her
back to that house.

PENTAGRAM ON THE WALL
St onebr eaker | ooks at the pentagram on the wall.

STONEBREAKER ( CON' T)
Daddy' s com ng home soon.

EXT. ABANDONED HOUSE - NI GHT

The house is littered with police tape and flashing barricades.
The cars contai ni ng Stonebreaker, Regan, Marla and David pull to
a stop close to the front door.

St onebr eaker steps out first. He | ooks at the house, his eyes
drawn to the WNDOWon the second fl oor.

There is novenent in that wi ndow, as Gabrielle s face appears
briefly in the w ndow.

STONEBREAKER
She' s here.



Marl a and David step out of the car.

MARLA
(To Stonebreaker)
Good, now get back in the car.

St onebreaker is visibly shocked by the statenent.

STONEBREAKER
| beg your pardon?

DAVI D
Father, we're police officers. W're
trained to handle things like this. You're
a priest...

STONEBREAKER
Who spent six years as a close quarters conbat
specialist in the Special Forces. Now, shal
we go?

The TWD OFFI CERS | ook at each other, as Stonebreaker makes his
way for the door. FATHER REGAN is still sitting in the back of
the car. He | ooks up at David.

REGAN
Onward, Christian Sol diers.

DAVI D
Keep that thought, Father.

EXT. - DOOR TO KI TCHEN

St onebr eaker reaches the door first. He turns the door knob and
shoves the door open hard, his hand sliding across the door to
prop it open.

The roomis just as before; dark and forbidding, with trash and
ot her hazards littering the way. Stonebreaker, flanked by the two
police detectives, enter the room

St onebreaker's eyes survey the roomas he noves forward into the
bowel s of the house. He | ooks over at where the nound of dirt
should be, only to see the only clean spot on the floor and the
nmound m ssi ng.
MARLA

What | want to know is where did these

t hi ngs hi de when we went over the house

for evidence. There are no ot her abandoned

bui | di ngs anywhere near here.



St onebr eaker nmoves into the KITCHEN. He noves with purpose, his
head noving to and fro, taking in everything before him The
detectives bring up the rear but are noving nmuch nore

met hodi cal | y.

The trio enter the LIVING ROOM There are chal k outlines of on
the floor at the foot of the stairs. Stonebreaker | ooks down at
the marks, then up at the top of the stairs.

Gabrielle is standing at the top of the stairs.

GABRI ELLE
You said you woul d protect ne.

STONEBREAKER
That's why |'m here, Gabrielle.

GABRI ELLE

(Angrily, but with a strange smle)

You lie! They're going to kill you too. You
just made himangry with me. You've damed

nme!

Gabrielle turns to run back to the bedroom Stonebreaker storns
the stairs in pursuit.

David ainms his pistol at Gabrielle.

DAVI D
Stop where you are, Gabrielle

Gabrielle continues to run. She runs through the doorway to the
back bedroom

Marla and David begin running up the stairs.

St onebr eaker reaches the top of the stairs and begi ns running
towar ds the back bedroom

BACK BEDROOM

St onebreaker stands in the door frame surveying the room
Gabrielle sits in a fetal position next to the w ndow.

St onebr eaker noves into the room He notices the chal k outlines
on the floor. He continues wal king further in the room

DI FFERENT ANGLE - FROM THE OPENI NG TO THE ATTIC



St onebr eaker cones closer to the opening.
RETURN TO SHOT

STONEBREAKER
Gabrielle, come here.

Gabrielle | ooks up at the priest.

Marl a and David cone to stand in the doorway.
DI FFERENT ANGLE - OPENI NG TO THE ATTIC

St onebr eaker noves cl oser.

STONEBREAKER ( CON' T)
| told you | would protect you, and that's

BACK TO SHOT

STONEBREAKER ( CON' T)
what |'m here to do. Now cone here.

Gabrielle | ooks up at the Priest. Her eyes grow suddenly cold.

Marl a takes a step into the room Stonebreaker puts up his hand
to stop her. He steps beneath the opening to the attic.

OPENI NG OF THE ATTIC

There is a flash of novenent as one of the creatures energes from
t he openi ng.

The creature's HANDS grabs Stonebreaker's SHOULDERS.
The creature pulls Stonebreaker up towards the attic.
St onebr eaker bends at the waist as he is being pulled up.

St onebreaker's FEET are planted firmy on either side of the
openi ng.

St onebreaker's knees are bent into a squat position as the
creature tries to pull the priest into the opening. Wth an

i nhuman grunt, Stonebreaker pushes with his |egs, forcing the
much stronger creature back out of the attic. Both fall to the
fl oor, Stonebreaker |anding on top.

Marla and David both raise their guns, trying to get a clear shot
at the creature. David begins noving along the sane wall where
the two officers had been kill ed.



St onebreaker hits the creature in the head. The creature
backhands the priest, who lands in a heap along the far wall.

EXT. HOUSE - N GHT

Fat her Regan is sitting in the car, thunmbing his rosary. Qutside
the car, two massively nuscled arnms slowly nove past the car
They conme to a halt just within Father Regan's eyesight.

Regan | ooks up at the Denon Herald | ooks down at himw th
cont enpt.

DEMON HERALD
Fear not, priest. Thou are not worthy
of killing.

The Denon | aughs slightly. Father Regan crosses hinself and rubs
his rosary.

| NT. BACK BEDROOM

St onebreaker staggers to his feet. The Creature |aunches itself
at the priest, only to crash into the wall behind him

The creature turns imediately, only to nmeet a thundering
uppercut that actually snaps the head of the creature backwards.

The creature swings wildly, mssing the priest. Stonebreaker
sticks his fingers in the creature's eyes. It grabs it's eyes.

David is noving along the wall.
DAVI D

| thought we went over this place with
t he evi dence techs?

Marla is still trying to get a good angle to shoot the creature.
MARLA
Ve did.
DAVI D

Then how did we m ss sonmething like ..

The WALL behi nd David expl odes outward in a cloud of debris and
dust. Anot her of the CREATURES reaches out and grabs him pulling
himinto the wall and up into the ceiling. After a nonent, his
SCREAM NG st ops.

MARLA



(Yel l'ing)
Davi d!

The Creature lunges blindly at Stonebreaker, who grabs one of the
outstretched arnms and shoul der throws the creature right at
Marla s feet.

Marla points her gun at the eyes of the Creature and pulls the
trigger. Soft tissue dulls the THUD of the bullet.

She | eaps over the body of the creature towards the wall where
David was pulled in.

St onebr eaker noves over to cut her off. H's EYES reflect the
i mredi acy of their situation.

STONEBREAKER
Get out!

MARLA
That's ny partner

STONEBREAKER
He's gone! Now get out, and stay away from
t he wal | s!

Marl a | ooks at the priest, his own blood fram ng his face. She
turns sternly and run for the door.

St onebr eaker turns back towards Gabrielle, who is crouching in
the corner of the room studying himthe way a prow i ng ani nmal

m ght. He notions for her to cone with him She stays put. Behind
him TWO MORE CREATURES | ower thenselves fromthe attic.

MARLA nmovi ng down the stairs. She noves rapidly back out the way
she cane.

GABRI ELLE rai ses up, staring at Stonebreaker.

St onebreaker slyly | ooks back over his shoul der. He knows the
creatures are there.

GABRI ELLE
You lied to ne! You said you woul d protect
me. And...and you |ied!

STONEBREAKER
| will protect you, now let's go.

GABRI ELLE
You lie. You can't even save yourself.



The creatures begin noving towards Stonebreaker. He begins to
nove toward Gabrielle. The creatures close on him

St onebr eaker stops and drops, taking the | egs out from beneath
the creatures. He gets back up and makes a grab at Gabrielle's
hand, snatching her up and over his shoul ders.

St onebr eaker nmakes a break for the door with the two creatures in
pursuit.

HALLWAY

St onebr eaker rushes out of the room carrying Gabrielle |like a
fireman woul d. There is an explosion of drywall as another
CREATURE bl asts out of the wall. It hits Stonebreaker, driving
himand Gabrielle over the edge of the banister.

The three falling figures land in a clunp of falling debris.
St onebreaker is the first to get up, his body filling out the
CHALK QUTLINE at the foot of the stairs perfectly.

The creature stirs next. Stonebreaker, already on his feet, |ooks
around for sonmething to use as a weapon.

He sees a PI ECE OF THE BROKEN BANI STER. G abbi ng the weapon, he
swings it down hard agai nst the creature's head.

The creature continues to get up, only nore slowy. The priest
SW ngs again, and again, until the creature slunps down again,
green BLOOD oozing fromthe wound on the back of its head.

The two creatures fromthe bedroom appear fromout of the
doorway. They see their fallen sister and cry out.

Marl a standing at the door leading to the back room

MARLA
Fat her!

Marla throws her PISTOL to Stonebreaker. He catches it, turning
it towards the creatures. The creatures |leap fromthe banister
towards him

The pistol fires tw ce.

The creatures both fall dead at Stonebreaker's feet.

Marl a wal ks over. Father Stonebreaker | ooks down at his

handi wor k. Dropping the pistol, he has a | ook of shock and
confusion on his face.



MARLA
If you didn't, they would have killed you.
They aren't hunman.

She pauses.

MARLA( CON' T)
Cone on! There may be nore.

St onebr eaker | ooks at her hard, then turns to lift Gabrielle, who
groans slightly as she is lifted. Marla retrieves her pistol.

EXT. DOORWAY - NI GHT

Marla exits first, |l ooking around to see if the coast is clear.
She steps out, staring forward. Stonebreaker steps out as well.
He | ooks up.

The Denon Heral d stands before them He is nine feet tall, with
massi ve nmuscles. His face is grotesque and distorted, and he
drool s as he speaks. His skin is the shade of a bl oody wound,
with ugly patches of darker skin all over.

DEMON HERALD
Ahh, you bring ny lord s blushing bride to
me. He would be pleased if thou woul dst
marry them properly, priest.

St onebr eaker puts Gabrielle down. He steps forward.

STONEBREAKER
You can't have her. So sorry.

The Denpbn Herald snmiles.

STONEBREAKER ( CON' T)
Oh, and before | forget, | killed your
chi | dren.

DEMON HERALD
(Wth an anused | ook on his face)
Real | y?

STONEBREAKER
Squashed them i ke roaches |I'm afrai d.

The Denon Heral d kneels down so that he is on Stonebreaker's eye
| evel .

DEMON HERALD



|'mafraid that, |like a roach, | but need
to | eave ny seed but once to mate for life.
The horrors are but beginning.

STONEBREAKER
Who are you?

The Denon Heral d stands up agai n.

DEMON HERALD
| prophesize the com ng of your doom | am
a voice crying in the wlderness preparing
the way for he who cones fromthe deepest
pit of hell to bring the Father and the Son
to their knees. | amthe herald of Tydeus,
the father of the Anti-Christ, author of
your dammati on.

St onebr eaker i s unnoved.

STONEBREAKER
You don't honestly think you will win, do
you?

DEMON HERALD
Unlike nortal men, priest, all of Hell’s
resolve is |like stone.

St onebr eaker | aughs.

DEMON HERALD (CON T)
You | augh priest? Wy?

STONEBREAKER
The irony of it. Hell's resolve is like
stone. My nane is Stonebreaker.

The Priest and the Hell spawn stare at each other for a nonent.
The Denon Herald starts to | augh.

DEMON HERALD
You amuse nme Priest. For that, we shall
let you live, for now M lord s plans
prevent nme fromstaying |onger. There are
t hose who await his com ng, and who are
prepari ng his ascendancy.



The Denon Herald begins to transformto a nore human appear ance.
He grows shorter and handsomne-| ooki ng.

DEMON HERALD( CON' T)
| f you seek me, you will find ne anongst
my lord s flock. For now, adieu. | go to
plan ny lord s return.

The Denon Heral d | aughs as he rapidly runs away.
St onebr eaker runs a short distance after him

STONEBREAKER
You cannot hi de!

The Denon Heral d stops and turns back towards Stonebreaker.
DEMON HERALD
H de? From soneone who shoul d be on our
si de?

The hi deous LAUGHTER rings again in the night as the Denon

di sappears into the darkness. Mnents later, three nore of the
CREATURES from inside the house run behind the father and

di sappear .

St onebr eaker hesitates for a nonent, then runs down the street
after the Herald. Marla runs to the car and reaches through the
front window to get the POLI CE RADI O M CROPHONE. Fat her Regan
gets out of the car.

MARLA
Di spatch, this is four-baker-four, |
have an officer down and civilian
casualties at 781 Dove Trail Road.
Suspects fleeing on foot towards the
Bird' s Run subdivision. Wite mal e,
approximately six feet tall, blond hair
and nude, acconpani ed by four to six
femal es al so nude. Be advised there is a
civilian in pursuit of suspects. Concider
armed. Lethal force authorized.

Ahead, Stonebreaker sees the last of the creatures junp over a
fence. He runs toward the fence and clinbs over.

BACKYARD OF HOUSE

St onebr eaker runs towards the GATE separating the front and back
yar ds.

FRONT YARD



St onebreaker runs into the front yard and into the street. He

| ooks both to the left and the right, but sees nothing. There is
not a sound on the street, which is then broken by THE FAI NT
RATTLE OF A CHAI N- LI NK FENCE

St onebreaker drops and rolls just as the creature reaches for
him The creature sails over the priest but regains its bal ance
and runs into the backyard of another house.

St onebreaker gets to his feet and runs after the nonster.

He passes a shrub at the front corner of the house, then he

di sappears around the back corner. The shrub shakes a little as
anot her creature cones out of the bushes, an inhunman grin on its
face.

It begins to run around the back corner of the house when it is
met by the full force of Mchael Stonebreaker body, carrying it
head first into the wall of the house across the way. The force
of the inpact snaps the creature's neck.

St onebr eaker stands over the creature, breathing heavy from
exhaustion. He | ooks back over his shoulder to see the first
creature | eaping over fences. Stonebreaker grabs the arnms of the
dead creature and begins to drag it out towards the street.

The Denon Herald is waiting there on the other curb. He picks up
a baseball lying in the grass and tosses it up and down as he
speaks.

St onebr eaker drags the creature to the curb and props it up next
to some gar bage.

DEMON HERALD
Taking evil out with the garbage, | see.

STONEBREAKER
|"mglad the synbolismisn't |ost on you.

DEMON HERALD
Oh, quite the contrary. Al these quiet
little homes with their white picket fences
and well manicured | awns, a veritable Garden
of Eden, conplete with vipers in their mdst.
You, on the other hand, the synmbolismis
conpletely |lost on you.

STONEBREAKER



VWhat are you tal ki ng about ?

DEMON HERALD
What city are you in right now? Chicago,
II'linois, or Bagdad, Iraq?

Tydeus tosses the baseball to Stonebreaker, who catches it
easily.

St onebr eaker | ooks down the street, an expression of shock on his
face.

DEMON HERALD (CON' T -Q. S.)
Baby killer.

From a nearby TREE one of the creatures nmakes its presence known.

CREATURE 1
Baby killer.

Anot her CREATURE crawl s over the top of the house.
CREATURE 2
Baby killer.
A CHORUS of whispers is heard, all saying

CHORUS( O S.)
Baby killer. Baby killer.

A THI RD CREATURE trots up the mddle of the street.

CREATURE 3
Baby killer.

St onebreaker's eyes gl aze over, as the creatures circle him
closing in for the kill. Down at the end of the street is the
little ARAB G RL.

St onebr eaker drops the baseball fromhis hand. It bounces a
coupl e of tines before | andi ng agai nst the curb. The whi spers are
broken by the sound of SIRENS com ng cl oser.

The Creatures break, running for the surroundi ng houses. The
Demon Heral d wal ks across the street and knocks on the door. The
door opens, and he steps inside.

BARRY fromthe teenage group | ooks out before closing the door.

A POLICE CAR rolls to a stop beside Stonebreaker. The OFFI CER



i nside shines his spotlight at Stonebreaker.

OFFI CER
Whi ch way did they go?

St onebr eaker doesn't | ook at the officer when he replies. He
continues to stare down the street where the Grl had been
standi ng. She is gone.

STONEBREAKER
| don't know. What city is this?

The officer | ooks at the priest wth confusion.

OFFI CER
Chi cago? \Wat's wrong?

St onebr eaker runs over to the trash pile. The body of the
creature i s gone.

St onebreaker |1 ooks off into the night. He reaches into his jacket
pocket and pulls out the diary. He | ooks down at it for a nonent.

STONEBREAKER
Tag. I'mit.

EXT. HOUSE

PCLI CE CARS and an AMBULANCE are parked in front of the house.
There is a flurry of activity; Gabrielle is on a gurney, being
wheel ed to the back of the anmbul ance.

St onebr eaker stops the gurney as it is being | oaded. Father Regan
i s standi ng near by.

STONEBREAKER
How are you?

Gabrielle squirnms a little. She tries to sit up on her el bow, but
is prevented fromdoing so by the Paranedic.

GABRI ELLE
I"'mO K . You said you' d protect nme. You
di d. Thank you.

St onebreaker's HAND comes in to pick up the BIBLE in Father
Regan' s hand.

STONEBREAKER
There are still going to be sone rough



ti mes ahead. Just have faith

Gabriell e grabs Stonebreaker's hand as they begin to | oad her
into the anbul ance. He turns away.

St onebr eaker and Regan are joined by Marl a.

MARLA
We need to go back to the station to fil
out a report, what am| saying. A report!

Al'l three | augh gently. Stonebreaker changes the nood.

STONEBREAKER
Have they found Oficer Mnot's remnains?

MARLA
Yes. What was left of him

REGAN
|"msorry, Marla.

MARLA
He was a good guy. Hi s death nmakes no sense.
How did that thing get here?

STONEBREAKER
| don’t know. They set |oose sonething
none of us couldn't conprehend even exi st ed.
(PAUSE) Did you see that place in the
living roomthat seened to be swept clean?

Marl a thinks for a nonment.

MARLA
Yes | did.

STONEBREAKER
Was that where that nmound of dirt was?

MARLA
Yes it was. Who npved it?

REGAN
More inportantly, why? Wien do you get your
soil sanmple back fromthe University, Marla?

MARLA



A week at | east.
St onebr eaker rubs his head.

STONEBREAKER
Not soon enough. Who owns this property?

Marl a wal ks over to her car and reaches into the front seat. She
pulls out a FILE FOLDER and begins to runmage through it as she
wal ks back to the Priests.

MARLA
Nanme’s Sinpkins. He's in a nental institute
twenty mles out of town for killing his

wi fe and two children.
St onebr eaker and Regan | ook at one another with puzzl ed | ooks.
Marl a | ooks up and sm | es.

MARLA ( CON' T)
The original report mentions a nmound of dirt.

Marla pulls out an eighteen year old black and white PHOTO of the
living roomof the old house. It shows the nmound of dirt.

MATCH CUT:

The picture is pulled back to reveal

| NT. MENTAL | NSTI TUTE - N GHT

The WNDOWS in the roomare pitch black except for the white of
the bars that cover them The lights are bright and they refl ect
slightly off of the plexiglass that runs right down the m ddl e of
t he room

On one side of the plexiglass is white paddling running fromthe
ceiling to the floor. There is a small door near the back of the
roomw th no door handle and a small wi ndow in the center.

The two Priests and the detective sit quietly behind a long table
on their side of the room The roomis panelled in oak, giving it
t he appearance of a library or study.

The door in the padded room opens and SIMPKINS is let in. Heis a
m ddl e aged man with grey, scraggly hair. He is wearing a
straight jacket. He is nunbling to hinmself as he stares at the
Priests.



Suddenly he rushes the plexiglass. He crashes in a heap at the
foot of the clear divider.

SI MPKI NS
Satan, let me kill them

He rolls over on his back.

Fat her Regan is visibly shaken by the man’s behavior, as is
Marl a. Stonebreaker just looks at him He's seen this before.

STONEBREAKER
You can stop the act, M ster Sinpkins.

Layi ng on his back, Sinpkins |ooks at Stonebreaker. He slowy
sits up on his knees. He doesn’t blink as he stares. He suddenly
begi ns | aughi ng.

SI MPKI NS
Wy does the Priest want to speak to ne?

St onebr eaker stands up and wal ks to the plexiglass divider. He
pl aces the picture of the dirt nound up next to the gl ass.

STONEBREAKER
VWhat is this?

Si npkins | ooks at the picture and draws a sharp breath.

S| MPKI NS
Ben H nnon. The Priest has found Ben Hi nnon.

Si mpki ns stares at the ground.
SIMPKINS (CON T)
Don't tell the Priest.

St onebr eaker kneel s down beside the lunatic, his knee resting
agai nst the gl ass.

STONEBREAKER
VWho i s Ben Hi nnon?

Si mpki ns | ooks up at the ceiling.
SI MPKI NS

Don't tell the Priest. The Priest will go
t here.



Si npki ns munbl es to hinself, ignoring Stonebreaker and everyt hing
el se.

St onebr eaker stands up. He | ooks at Fat her Regan.

REGAN
Yes, | think we got what we wanted too.

EXT. INSTI TUTE - N GHT
Al three gather close to the Marla’ s car.

MARLA
Where is Ben Hinnon? | don’t know of anywhere
around here by that name.

STONEBREAKER
The nane may be Arabic. | speak Arabic and
Ben is a word used in the name of a place.
But | don’t recognize Hi nnon.

REGAN
It may not be Arabic. It may be Hebrew. |
know a | ocal Rabbi who may be able to tel
us. W'll go see himfirst thing tonorrow

Marl a | ooks at her watch.

MARLA
It’s eleven thirty. So what do we do now?

STONEBREAKER
VWhat do you nean we, pale face. After we
see the Rabbi tonorrow I’ m goi ng on al one.

REGAN
Oh, cone now, Father. You don't honestly
expect us to sit idly by after what we've
wi t nessed? Renenber he said there were
t hose who were waiting his lord s
assendency. You'll need soneone to watch
your back.

St onebr eaker sighs audibly. H's shoul ders sl unp.

Marla | ooks at the Priest intently.



MARLA
Fat her St onebreaker, what did the denon nean
that you should be on his side?

Fat her M chael Stonebreaker grows quiet.

STONEBREAKER

| once was a soldier, but I wasn't a good
man. | did things. (PAUSE) For every sin
there nust be an atonenment. Sonething that
tips the scales of guilt and i nnocence in
a man's life back in the right direction
(PAUSE) | once was a soldier, and now, |
am agai n.

The Priest pauses again for a nonent. H's eyes grow noi st.

STONEBREAKER ( CON' T)
This is ny penance.

St onebreaker clinbs into the front seat. He takes the diary out
of his pocket and begins to read.

FADE TO BLACK
EXT. DOWNTOM BAGDAD - DAWN

A fire rages in the background as STONEBREAKER noves sl owy
across the rubble of a destroyed factory building to a new
forward position.

He glides across the stones effortlessly, dodging the fires,
stopping only to survey his surroundi ngs. He stops behind a half
destroyed wall and lifts a pair of binoculars to his eyes.

STONEBREAKER' S P. O V. THROUGH Bl NOCULARS

Scanning the small, nostly intact suburb that surrounded the
factory, Stonebreaker notices a MOTHER AND HER TWO CHI LDREN
| oading a |l awn wagon with itens fromtheir hone.

He watches them for a while, focusing on the youngest G RL, maybe
three years old, wearing a traditional Islam c dress and veil.
It’s the girl from Stonebreaker’s dreans. She begi ns wal ki ng away
from her nother towards Stonebreaker’s position, |ess than 150
yards away.

St onebreaker pulls the binoculars away fromhis eyes. He goes to
the other side of the wall and | ooks again.



STONEBREAKER' S P. O. V. THROUGH Bl NOCULARS

He scans up the street. About a quarter of a mle up this street
is a small squad of Iraqi soldiers noving slowy towards
St onebr eaker’ s position.

STONEBREAKER (O. S.)
(to hinself)
Hel l 0. (pause) If you' re here chances are
you have friends crawing all around.

St onebr eaker puts the binoculars down and picks up a WALKIE
TALKIE. Turning it on, he places it up to his ear.

STONEBREAKER ( CON' T)
Highrise, this is Private Eye, copy.

THE SKI ES ABOVE | RAQ

ESTABLI SHI NG SHOT' OF AN AWACS PLANE

| NT. PLANE

A suited AIRVAN sits at a consol e.
Al RVAN

This is H ghrise. Awaiting confirmation of
identity. Who won the national chanpionship

in 79?
STONEBREAKER
STONEBREAKER
Rol | Ti de.

Al RVAN (Q. S.)
| dentity confirnmed. What have you got for
nme, Private Eye?

STONEBREAKER
|’mat the West gate of the target. Signs
of materials renoved after target was
destroyed. Unable to identify materials
removed. May be nore materials at |ocation.
Posi tion unsafe due to hostiles in area.



Recomrend retargeting just to be sure. Over
St onebr eaker re-adjusts the volune controls on his wal kie talKkie.

A RVAN (O S.)
Roger. W are go for retargeting. Evac tine
zero ten mnutes.

St onebr eaker shifts where he stands.

STONEBREAKER
Negative. Civilian famly in collatera
damage area. Request zero forty-five
m nut es evac.

Al RVAN
Roger and approved. Good |uck. CQut.

St onebreaker turns the wal kie talkie off. He | ooks at the grow ng
light off on the horizon. Taking his canteen off his belt, he
takes a drink of water.

He takes his helnmet off and pours a little over his head, then
recaps the canteen. He noves back over to where he can see the
troups noving on his position.

They are closing but still no threat to Stonebreaker so he noves
back to | ook at the famly down the road.

THE LITTLE A RL | ooks up at Stonebreaker with a gl ad face.

G RL (in Arabic)
Fat her!

St onebr eaker picks up his weapon and levels it at the girl; he
has been startled by the girl. Wien he sees who she is his eyes
dart past her to see if the nother is follow ng.

When St onebreaker picks up the gun, the girl is startled too. She
| ooks again and sees the AVERI CAN FLAG PATCH on Stonebreaker’s
uni form

THE G RL begins screanming and runs in the direction of the
appr oachi ng sol di ers.

St onebr eaker steps out from behind the wall, chasing the girl.
He catches her just as she runs past the corner of the wall, ful

si ght of the approaching soldiers, who are just 50 yards away.
St onebreaker pulls her back to him covering her nouth with his



hand.

He quickly looks in the direction she cane from but the nother
is nowhere to be seen. The big American pulls the girl back
around to the conparative safety of the corner of the building.

He peeks his head frombehind the wall to see if the soldiers
noticed the girl.They are argui ng anongst thensel ves, too busy to
have noticed. But they are getting closer.

The G RL bites Stonebreaker. He pulls his hand from around her
nout h, shaking it in pain.

The G rl screans as Stonebreaker tries to cover her nouth again.
The girl kicks and claws at his arns.

St onebreaker struggles to control the girl. He | ooks over the
wal | agai n.

STONEBREAKER' S P. O. V.

The sol diers are 25 yards away. They are heavily arnmed, with a
nmount ed machi ne gun on the back of their vehicle.

BACK TO SCENE

The Grl continues to try to escape and ocasionally a smal
scream escapes as Stonebreaker repositions his hands as a result
of her struggles.

STONEBREAKER
(in Arabic)
Be quiet. You're going to give us away.
St onebr eaker | ooks back over the wall.
STONEBREAKER S P. O. V.

The Sol diers are 20 yards away. They are still arguing anongst
t hensel ves, but their vehicle is sl ow ng down.

BACK TO SCENE

St onebr eaker strugles with the Grl. She tries to pul
St onebr eaker’ s hand down from her nouth.

STONEBREAKER ( CON' T)
(in Arabic)
Quit fighting ne, please!



Tears begin to formin Stonebreaker’s eyes. He | ooks up over the
wal | agai n.

STONEBREAKER' S P. O V.

The Sol diers are 15 yards away and have stopped their vehicle.
Sonme are pointing straight ahead down the road they are
travelling on, while others are pointing in the direction of the
houses where the little Grl canme from

BACK TO SCENE

The G rl continues to strugle, making nuffled squealling noises
around St onebreaker’s hand.

St onebr eaker | owers hinself against the wall, tears stream ng
down his face. He reaches for his KNI FE, unsheathes it, places it
to the Grl’s neck

JUWP CUT/ CLOSEUP OF STONEBREAKER

as he sits up in bed, clutching at his heart. He grabs the t-
shirt and pulls it off his body to wi pe the sweat from his face.

He throws the covers off his legs and sits up in bed. Running his
hand across the back of his neck, he stands up and wal ks across
the BEDROOM t o t he CHEST OF DRAVEERS

On top of the chest of drawers is a SU TCASE, from which

St onebreaker pulls a fresh shirt and collar. He al so picks up

Fat her Gurlicksen’s diary.

| NT. RECTORY

St onebreaker sits in a pew near the front of the Church.

Above him silently watching himis a STATUE OF JESUS.

St onebr eaker stares at the statue, his eyes watery, his face a
mask of concentration. He puts his feet up on the pew in front of
him and sl ouches down in the seat.

MONTAGE

of Stonebreaker sitting in many different positions to show the
passage of tine till

EARLY MORNI NG
Fat her Regan watches fromthe back of the cathedral

St onebreaker takes his feet off of the back of the pew and sits



up in the seat. He begins rubbing his face and head with his
hands. He | ooks back at the statue, a |l ook of confusion slowy
crossing his face.

He turns around to see Father Regan standing in the back row
Fat her Regan strolls forward.

REGAN
| didn't nmean to disturb you.

St onebr eaker notions for Regan to cone forward. Father Regan sits
down beside him Stonebreaker hands the DI ARY over to Father
Regan with a resigned | ook on his face.

STONEBREAKER
Seens that he had been tracking this doonsday
cult that Gabrielle s father had been
involved in for several years. Her father
was only involved for six nonths before his
deat h.

FATHER REGAN t hunbs through the diary.

REGAN
How did he die?

STONEBREAKER
Sui ci de. They were a copycat of the Heaven’s
Gate group in California that commtted
mass suicide a few years back. They were
convinced that the world was controll ed by
forces behind the scenes that were going
to kill those who threatened their power.

Regan's face contorts to a mask of surprised disgust.

REGAN
Li ke t hensel ves.

St onebr eaker nods sl owy.

REGAN ( CON' T)
That poor child. Her world went from normal
to total darkness overnight. Like so many
kids instead of fleeing she enbraced it.
That’ s how t he denpon got here.

St onebr eaker nods agai n.
STONEBREAKER

Fat her Gurlicksen and M sses Vel asco went
to stop their rave party the night the denon



appeared. The |ast entry was the norning of
the sixteenth, three days before they were
found. It told of their plan to confront
the group that night.

REGAN
Qur sweet and pure Gabrielle isn’t as sweet
and pure as we thought. Who else was in the
group?

STONEBREAKER
Most of the teenage children in the
nei ghbor hood. Their parents didn't think
much of it, teenage rebellion. That nightclub
t hat you showed nme when | first got here
is where they hung out.

The ol der priest nods his head.

REGAN
May | ask you a question?

St onebr eaker shrugs his shoul ders.

REGAN (CON' T)
What did you do?

St onebreaker sits in silence for a nonent before he speaks.

STONEBREAKER
| don't want to tal k about this.

Regan | ooks hard at Stonebreaker. Stonebreaker continues to | ook
strai ght ahead.

REGAN
When do you want to talk about it?

St onebreaker |1 ooks at the older priest. H's eyes are noist, but
he isn't crying.

STONEBREAKER
Wy are you doing this?

REGAN
Call it tough |ove.

St onebreaker smrks at the renark.

REGAN ( CON T)



You sit here in a tenple dedicated to Chri st
t he redeener, troubled by sone event in your
past, when the way to easing your burdens.

Fat her Regan stands up and wal ks around to the next pew. He turns
and faces Stonebreaker. The FACE OF CHRI ST hovers over his
shoul der.

REGAN (CON' T)
stares you in the face.

St onebr eaker | ooks at Father Regan, a dour | ook on his face.

STONEBREAKER
You don't understand.

REGAN
No, | don't. Why don't you tell ne about
it.

St onebr eaker stares angrily at Father Regan.

STONEBREAKER
It's not that sinple.

REGAN
It is exactly that sinple.

St onebr eaker stands up, he noves right in Father Regan's face,
NOSES TOUCHI NG. Father Regan is startled by the speed of
St onebr eaker' s novenent .

STONEBREAKER
You know t hose bonbi ng runs you saw on CNN?
Well there had to be sonmeone on the ground
pi cking out the mlitary targets fromthe
civilian buildings. Can you inmagi ne what
happened to anyone who threatened to give
away ny position? (yelling) There are bodies
i n downt own Baghdad they still haven't found!
I ncl udi ng the body of a three year old girl
that died by ny hands.

St onebreaker spins on his heels and starts to wal k away.
STONEBREAKER
Who the hell would forgive sonmeone |ike
t hat ?

Regan SCREAMS his reply, pointing at the CROSS above them



REGAN
He woul d!

St onebr eaker circles around Father Regan.

STONEBREAKER ( CON' T)
When | cane back from behi nd eneny |ines
| took it out on everyone in ny own platoon.
And when | was finally turned | oose on the
Iragis. (pause) You don’t understand.

REGAN

Oh, | understand, all right. Wiat |’ ve done
is so horrible I must run and hide. So it
was get thee to the Priesthood? N ce try,
Ham et, but the world doesn't work that way.
Bottomline Mchael. You can be forgiven
for what you' ve done. Al you have to do is
ask for it.

The two men stare at each other for a nonent.

REGAN ( CON' T)
But you like wallow ng around in your guilt
too nuch. It’'s a confortable place for you

St onebr eaker | ooks at the floor, then turns to | eave.

REGAN (CON' T)
Were are you going, M chael ?

St onebr eaker stops and | ooks back over his shoul der.

STONEBREAKER
It says that if you seek, you will find.
Maybe |' m asking the wong question. Maybe
| should ask why soneone would willingly
throw eternity anay. We'll talk to her
after we talk to your Rabbi friend.

St onebr eaker exits the chapel.

Fat her Regan wat ches hi m | eave. He | ooks over where Stonebreaker
was sitting and notices feetprint on the back of the pew He

wal ks over to the pew.

REGAN
Wul d you | ook at...

Regan | ooks at the door that Stonebreaker just exited.



REGAN (CON' T)
| f you put your feet on ny pews again.

He storns out of the chappel.
| NT. HOUSE - EARLY MORNI NG

Barry cleans up the DI SHES fromthe DI Nl NG ROOM TABLE, and wal ks
theminto the kitchen. He scrapes the scraps of food into a

gar bage bag. He wal ks back to the table and lifts up a plate with
a HUVAN HAND on it, and wal ks back to the kitchen.

He opens the REFRI GERATOR DOOR. There we see the remains of TWO
BODI ES, one mal e and one femal e, disnmenbered and arranged to fit
in those tiny spaces. He cl oses the door.

He wal ks to the LIVING ROOM where the Denon Herald sits, his
body horribly disfigured, gnawing on a WOMAN 'S LEG

DEMON HERALD
My conplinents to the chef. Your nother is
del i ci ous.

The young nman bows silently. The Denon Herald | ooks at himwth
curious eyes.

DEMON HERALD ( CON' T)
You are troubled. Cone, kneel before ne.
Clean the dirt fromny hooves and tell ne
what troubles you, Barry.

Barry kneels before the Herald. He | ooks up at the denon with
pl eadi ng eyes. He stutters for a nonent, then bends down and
licks the Herald' s hoof.

He conmes back up to speak.

BARRY
Sire, we have done as instructed and renoved
the soil of the ages fromthe old house. W
have noved it to the nightclub as instructed.
But Sire, I amworried about Gabrielle. She
is in the hands of our enem es and we only
have one day before the bl essed event.

Tydeus | ooks down on the pitiful boy w th disgust.

DEMON HERALD



The Mary cannot be redeened. She will cone
to us willingly. Her child will be born,

and the vessel shall be filled with our seed.
Then shall the Heavens trenble before |ord
Tydeus.

BARRY
But the police..

The Denon Heral d grabs the boy by the neck, lifting himup to eye
| evel .

DEMON HERALD
Are nothing to us. It does not matter if
t hey know of ny existence. They will not
be able to stop the comng of the |ord Tydeus.

The denon pauses, then returns Barry to the ground. Barry gasps
audi bly for air.

DEMON HERALD ( CON' T)
The Priest troubles ne.

BARRY
(coughi ng)
How so?

The Denon Heral d | ooks at the boy.

DEMON HERALD
The battlefield of the soul is the m nd.
Souls in conflict can be mani pul ated by a
kind word or a quick cut. That is how ny
masters have you. His is such a soul, yet
he is disciplined. I was overconfident and
sl oppy. | shocked himwth ny first attack.
He will be prepared for the next. And if he
di scovers what can happen on this plane of
exi stence...Go and fetch a jar for ne.

Barry runs out of the room returning nmonentarily with a smal
Tupperware jar.

DEMON HERALD ( CON' T)
Her wonb will begin to swell with life
this afternoon, and we nust protect the
vessel wthin.

The Denon Heral d stands and takes the jar fromthe boy. He pl aces
the jar before him Taking his fingernail, the denon slits open



the pal mof his own hand, allowing the blood to drip into the jar
bel ow.

DEMON HERALD (CON T)
| want you to gather your fellow pawns.

Gve this to the Mary. It will instruct
her of our plans. Then bring the pawns to
me tonight. | and ny daughters will Kkill

you and the others then. We will be eating
a few of you then ourselves to bol ster

our strength. (pause) | played with your
life last night, Priest. Tonight | wll
end it. I wll not nake the same m st ake
agai n.

I NT. BETH EL COVMUNI TY CENTER. - DAY

RABBI JACOB ROSNER sits at his desk witing on his conputer when
the BUZZ of his intercomis heard.

He reaches over and hits the button on the intercom
SECRETARY (O. S.)
Fat her Regan is here to see you.

The Rabbi | ooks puzzl ed.

ROSNER
It’s not Thursday. Go ahead and send himin.

The door opens and Fat her Regan and Stonebreaker step through
into a very ornate but nessy office.

REGAN
Jack, | hope I'’mnot disturbing you?

Rabbi Rosner steps from behind his desk and wal ks towards his old
friend, hand extended. They grip warmy. Father Regan turns back
t owar ds St onebr eaker .

ROSNER
Not at all, Francis. Although |I don’t think
you're here to play chess today.

REGAN
This is Father M chael Stonebreaker.

The two nen shake hands.

ROSNER
Jacob Rosner.



STONEBREAKER
G ad to neet you, sir.

ROSNER
Call nme Jack. What can | do you you two?

The Rabbi notions to two chairs. The Priests nove to sit down.
Fat her St onebreaker touches Father Regan’s armto get his
attention. He nouths the nane “Francis” with a slight smrk on
his face. Father Regan just gives hima nean | ook.

REGAN
We cane by to pick your brain a little.

Rabbi Rosen shrugs his shoulders a little to say it was o.Kk.

REGAN (CON' T)
This is going to sound a little fantastic,
so bear with me. A Priest has been kill ed.
Fat her Stonebreaker is here from Rome to
find out why.

Rabbi Rosen sits back in his chair.

ROSEN
That’s terrible. Do the police know who is
responsi bl e?

REGAN
W do. A teenage girl clained that she and
sone friends were attacked by a denon, and
the denon killed the priest. W didn’t
believe her until |ast night when it
attacked us.

Rabbi Rosen | ooks surprized.

REGAN (CON' T)
The Priest was killed in an abandoned house
where these kids were going to have a party.
The girl said it came out of a nound of dirt
in the living roomof this house. There was
a nurder at that house twenty sone years ago.

STONEBREAKER
We tracked down the nurderer, who nentioned
t he words Ben H nnon when shown a picture
of the mound of dirt. W were hoping..

Fat her Regan interupts.



REGAN
Jack, what’s Ben H nnon?

Rabbi Rosen | ooks at themw th a dazed expression on his face.

ROSEN
You...You re not pulling ny leg are you?

Both Priests |look directly at the Rabbi, faces deadly serious.

The Rabbi scratches his chin and stands up. He wal ks to a shel f
of books and pulls down one. He wal ks back to his desk notioning
both Priests to gather around.

The book he lays down is an ATLAS, opened to a map of Jerusal em
Rabbi Rosen points at the map.

ROSEN
This valley, is called Ben H nnon. It has
now been incorporated into Jerusal em proper,
but in ancient tinmes it was avoi ded at al
cost by the faithful

STONEBREAKER
Why ?

ROSEN
It was inhabited by the Mabites, who woul d
offer their children as sacrifices to the
fal se god Mol ech. It was thought to be the
entrance to Hell. The Book of the Prophet
Jerem ah talks of it in depth.

St onebr eaker and Regan | ook at one anot her.

REGAN
And the nane in the Greek is...

Al three men speak at once.

ROSEN, REGAN and STONEBREAKER

Gehenna.

STONEBREAKER
That Sat an worshi pi ng mani ac brought dirt
fromHell itself right into his own living
room

ROSEN

And you say sonet hing denonic came out of



this... dirt and attacked you?

REGAN
And sonmething worse is comng if we can't
stop what’s here now.

ROSEN
Does this information help you, Francis?

Both Priests raise up. Father Regan offers his hand again.

REGAN
Oh yes Jack. It does. Keep us in your
prayers, ny friend.

ROSEN
As al ways. Let ne know what happens.

Regan turns to Stonebreaker.
REGAN

Jack, if we don’t find that pile of dirt,
| won’'t need to call you.

EXT. COOK COUNTY HOSPI TAL - DAY
ESTABLI SH NG SHOT
| NT. HOSPI TAL

Marla is nmaking a cup of coffee, when she sees Father
St onebr eaker roundi ng the corner near the NURSES STATI ON.

MARLA
Fat her!

She hurries to catch up to the Priest, spilling a little of her
cof f ee.

MARLA (CON' T)
Were' s Fat her Regan?

STONEBREAKER
Francis is out parking the car. Wiy? Wuat's
wWrong now?



A DOCTOR wal ks by. She noves himover closer to the walls so they
can speak uni nterrupt ed.

MARLA
They're giving giving an MRI. About an hour
ago her stomach began swelling. \Wen they
tested her, guess what they found?

St onebr eaker shrugs his shoul ders.

MARLA ( CON' T)
She' s pregnant!

St onebr eaker speaks a the sanme tinme as Marla, his hands w ping
his face in anger and frustration.

STONEBREAKER
He said |i ke a roach.

MARLA
At the rate the fetus is growing, it wll
reach the third trinmester stage by this
aft ernoon.

STONEBREAKER
Breedi ng nore of those...things.

MARLA
There is only one fetus. (pause) The doctors
are running a battery of tests. Ammiosytesis,
MRI, DNA sanpling of the nother and fetus,
and they’'re rushing all of them One of the
nurses said they should have the DNA profile
of the father within the hour.

St onebr eaker starts wal king down the hall. Mrla wal ks al ong
si de.
STONEBREAKER
Li ke we don't already know? She was part of
it all, Detective. She gave herself to that

nonster willingly.Just |ike those other kids
did. W're five steps behind those two. Wat
good are those tests going to do?



Marla runs in front of the Priest, stopping himin his tracks.

MARLA
Those tests may just give us a clue howto
stop that thing.

Both the Detective and the Priest stare at each other for a
nonent. Then, as if by sone unwitten signal, both relax their
guar d.

St onebr eaker touches her armslightly, confortingly.

STONEBREAKER ( CON' T)
Are you okay?

Marla turns unconfortably, crossing her arns. She | eans back
agai nst the wall.

MARLA
If you mean am |1 in hysterics, no. That
thing and it's... children, are responsible
for at |east eight deaths, including ny
partner's. 1'Il go into hysterics |later.
Right now | want its head on a piKke.

St onebr eaker nods his head. Marla just |ooks at him

MARLA ( CON' T)
You wanted to see Gabrielle?

STONEBREAKER
Yes, yes | do.
MARLA
She's on the second floor. I'"'mgoing to

see about that DNA test.
St onebr eaker pauses, then wal ks down the hall.
HOSPI TAL ROOM DOOR
opens, as Father Stonebreaker enters the room The sun shines in
t hrough the shades, causing the |ight and shadows to alternate
across the walls of the roomlike the bars of a prison cell.
Gabrielle lays on the bed, her hands and feet once again
restrained, only this time the arch of her back and the sounds

she utters are not in pain. She | ooks at Stonebreaker and npbans
as if in anticipation of pleasure.

St onebreaker stares at her for a | ong nonent before speaking.



STONEBREAKER
Why t he charade?

Gabrielle relaxes her back for a nonent, casting a lustful gaze
at the Priest.

GABRI ELLE
Your predecessor cane too close. He al nost
st opped us before we could bring Tydeus
her e.

STONEBREAKER
Us?

GABRI ELLE
My followers. They honor nme by bringing
Tydeus here. Now | amthe Mary. | will give
birth to the damati on of the world.

She runs her hands over her body in a nockery of sexual desire.
St onebreaker steps further into the room

STONEBREAKER
What is wong with you?

Gabrielle stops and stares at the Priest.

GABRI ELLE
|’ ve stopped the delusions. Your little
God does nothing, while the world grows
darker. You seek answers and all you get are
nore questions. That’'s all you ever get from
your little God is nore questions. No peace,
no rest frompain. Wien ny father died | got
nothing fromH m That’'s why |I and the rest
of the world has turned against Hm But |’
give birth to an answer.

St onebr eaker rushes forward and grabs Gabrielle hard by the face,
pul ling her close to him Anger glows upon his face, and he grips
her jet black hair in clenched fists.

STONEBREAKER
Your nother is dead because of you! You ve
sided with those things that keep us from
know ng H s grace. You have given your
virtues to a denon fromhell, and pant |ike
a whore for his next touch! (yelling) Do
you have any idea what you’ ve done!



GABRI ELLE
Yes! | gave birth to his litter so they
woul d protect me and the child.

St onebr eaker shakes her slightly.

STONEBREAKER
Go on!

GABRI ELLE
He took me that first night, after killing
Jenni e and Bridget.

STONEBREAKER
Wiy did he kill thenf

GABRI ELLE
He needed nore blood to bring I ord Tydeus
here to Earth. They willingly sacrificed
their lives for him Tydeus conmes closer to
me with each new deat h.

St onebr eaker | ooks confused.

GABRI ELLE (CON T)
The blood will be m xed with the dust of
t he ages. He shall take in nore blood and
be i nvinci bl e.

Gabrielle ignores himas she begins to rub her hands over her
body as nmuch as her restraints will allow her to.

GABRI ELLE

The Herald took me. He said | was Hell’s
greatest whore. He said our daughters would
protect Tydeus’ son. Qur son woul d be
concei ved wi thout a soul. Tydeus woul d cone
to this world and take ne again, in public,
for the world to see, and his seed would
seal ny dammation and plant the soul of the



unholy one in ne. Tydeus would return to
Hell to wait for ne. Then, when our son was
ol d enough, |I would be his brood mare, |ike
| was for his father before him birthing
his armes |ike nmaggots.

St onebreaker steps away fromthe girl, his jaw agape at her
story. He steps back and sits down in a nearby CHAIR He rubs his
face with the palns of his hands.

He | ooks at Gabrielle, his hands clenched, with one finger of
each hand up resting on his lower |ip. He stands before her.

STONEBREAKER
Gabrielle, I can stop himif | can find
that pile of dirt. Were is it?

Gabrielle breaks out in hysterical |aughter.
GABRI ELLE
Pitiful bastard! Wiy would | want to stop
hi n?

St onebr eaker pins Gabrielle down by the throat. His face is
inches from hers.

STONEBREAKER
Stop playing ganes with ne!

Gabrielle smles through her pain.

GABRI ELLE
Take ne.

St onebr eaker rel eases his grip.

GABRI ELLE( CON' T)
Take me |i ke Tydeus wants to. G ve nme your

seed and you, you will plant the soul in
the child. 1'Il give you back the child you
nmur der ed.

St onebr eaker steps back, a | ook of shock on his face. He stares
at her for a nonent, the conflict on his face slowy turning to
horror. Then he turns and wal ks for the door.

Gabriell e begins | aughi ng agai n.
GABRI ELLE

(shouti ng)
| npotent! Tydeus will rip your soul out!



You' re al ready dead!
HOSPI TAL CORRI DOR

The door cl oses behind Stonebreaker as Marla wal ks up to him She
says not hing as she hands hima cup of coffee.

MARLA
| didn’t know how you take it.

St onebr eaker | ooks back at the door.

STONEBREAKER
Not very well |’m afraid.

Marl a’s hand touches the Priest’s arm

MARLA
| nmeant your coffee, Father.

She turns his hand over and drops TWDO SUGAR PACKETS and A CREAMER
into it. Stonebreaker smles gently.

MARLA ( CON' T)
The results are back fromthe DNA test. The
father’s DNA is indeterm nant.
CUT TO

HOSPI TAL - MAI N ENTRANCE
FOUR GOTHI C YOUTHS including Barry wal k through the main entrance
into the | obby of the hospital. One sneers at a cross hangi ng on
the wal | .
BACK TO SCENE

STONEBREAKER
Makes sense.

MARLA
| don’t know how that hel ps us though.
CUT TO

ONE YOUTH steps away fromthe | NFORVATION DESK to rejoin the
others. They wal k away towards the ELEVATORS

BACK TO SCENE



St onebr eaker sips his coffee.

STONEBREAKER
It doesn't.

Marl a | ooks at himw th concern.

MARLA
That’s a switch. A defeatist attitude from
a Priest. Must have been pretty bad in there.

STONEBREAKER
It was.

MARLA
So, how many tinme did her head spin around?

CUT TO
The Goths enter the elevator. The door closes behind them
BACK TO SCENE
St onebr eaker stares at Marl a.

STONEBREAKER
You are not funny.

Marl a shrugs her shoul der.

MARLA
| tried. (pause) So what do we do next?

CUT TGO

The Goths get off the elevator. Barry hands the jar to one the
ot her boys.

BARRY
Terrence, go to her roomthe | ong way around.
The police are probably everywhere. W my
have to make a di sturbance to get past them

TERRENCE
1’11 get to her.

BACK TO SCENE

St onebreaker sits back in his chair, his face a mask of
concentrati on.



STONEBREAKER
W' re on the defensive. W wait for them
to make their nove. It has to happen sonetine
today. My guess is later tonight they' Il try
to break her out of here.

MARLA
Her e?

STONEBREAKER
This is where she’s at.(points his finger
at the roomwhere Gabrielle waits) But now
we know they can be kill ed.

CUT TO

One of the Goths wal ks past the nurse’s station. The nurse stares
at hi m suspi ci ously.

BACK TO SCENE

MARLA
| meant to ask how we survived those denons
at t ack.

St onebreaker sits back, pauses a beat, then drains his coffee.
STONEBREAKER
Those things were fast and incredibly strong,
but they had no weight to them No mass. It
was |ike hitting a feather.
ONE GOTH

sticks his head out froma nearby corner. He ducks back to his
hi di ng pl ace.

BACK TO SCENE
St onebr eaker notices novenent, but ignores it after a nonent.

STONEBREAKER ( CON' T)
Prai se God that they aren’t bull etproof.

St onebr eaker pauses.

MARLA
What ?

STONEBREAKER



Sonet hing Gabrielle said.

A DI FFERENT GOTH | ooks around the corner. Stonebreaker notices
hi m
Marl a | ooks towards the corner.

Anot her Goth | ooks around the corner.

Marl a and Stonebreaker | ook towards each other. They both get up
at the same tine and run towards the corner.

The Goths are already running down the corridor when Stonebreaker
rounds the corner. Marla is close behind him

The Goths get to the stairwell, open the door and run down the
stairs as the door closes behind them A sign on the door says
“2nd FLOOR'.

St onebr eaker reaches the door as it closes. It flies open as he
rushes down the stairs two at a tine.

Marla is | aggi ng behind.
WAI TI NG ROOM

Terrance, the Goth who separated hinself fromthe others wal ks in
fromthe other side of the waiting room He |ooks nervously
around, then steps up to the door.

GABRI ELLE' S ROOM

The Goth nale enters the room Gabrielle |ooks at himw th i nsane
gl ee.

GABRI ELLE
Do you have word fromthe Herald, Terrance?

Terrance steps forward and gives her a small jar with a lid on
it. The jar is half filled with bl ood. She snatches the jar from
him opens the lid and drinks the bl ood.

The jar nakes a red snmle outline on her cheeks. She sniles
knowi ngly, her eyes closed, her face witten in ecstasy.

GABRI ELLE (CON' T)
Yes lord. | understand. My way to you is
ri ght under their noses.
Her eyes open slowy. She stares glassily at the ceiling.

Terrence shuffles nervously nearby. He ventures to speak.



TERRENCE
Mary, how do you know what to do?

Gabrielle sits up and backhands Terrence. The bl ow does no
damage, yet Terrence instantly falls to his knees, beggi ng
forgiveness from Gabrielle. As he hunbles hinmself, Gabrielle
speaks into space.

GABRI ELLE
| should kill you for such insolence. | know
what to do.
She pauses, her face contorting to a mask of insanity.

GABRI ELLE (CON' T)
It was written in bl ood.

Gabrielle licks at the bl ood on her cheek.
| NT - HOSPI TAL STAI RANELL

The youths rush down the stairs, opening a door marked “1ST
FLOOR' .

St onebr eaker rushes right behind them with Marla follow ng.
CORRI DOR

The yout hs nake their way down a narrow corridor, pushing people
asi de. One stunbles slightly as Stonebreaker reaches for him
causing the Priest to mss himand run into an elderly worman who
was pushed out of the way. The boy recovers enough to regain his
feet and continue running.

LOBBY

The youths run past a fountain, their screans draw ng the
attention of everyone. Stonebreaker follows a short distance
behi nd.

CORRI DOR

Marla runs through the hallway towards the | obby.

LOBBY

One of the Goths grabs a potted plant and pulls it down in the



way of Stonebreaker.
St onebr eaker spins around the plant.
SECOND CORRI DOR

The yout hs have stopped yelling. They are running towards an
energency exit at the end of the hallway.

St onebreaker is gaining on the youths. Marla is | osing ground.
The first of the youths reach the

EMERGENCY EXI'T

and flies out of the door, his conpatriots right on his heels.
EXT - PARKI NG GARAGE CONSTRUCTI ON SI TE - DAY

The Got hs run past a bull dozer.

| NT. - HOSPI TAL

St onebr eaker runs through the

EMERGENCY EXI T.

EXT. - PARKI NG GARAGE CONSTRUCTI ON SI TE

St onebr eaker rounds the bul |l dozer.

The Goths runs along side of a deep PIT we cannot see into.

St onebr eaker grabs one of the Goths by the hair, jerking the boy
backward onto his knees. Stonebreaker trips over the boy, falling

into the pit. He pulls the Goth in behind him

They tunble down the side of the sandy pit. Stonebreaker |ands on
top of the Goth.

The boy | ooks up at Stonebreaker as the other Goths and a few
Construction Wrkers gather at the top of the pit.

GOTH BOY
Go on Priest, don't let the collar stop you.

St onebr eaker 1 ooks at the youth in shock.
FLASHBACK

to Stonebreaker in the pit at the Kuwaiti Children’ s hospital. He
i s surrounded by dead children



RETURN TO SCENE
St onebr eaker stands up above the boy.

FLASHBACK

St onebreaker stands in the mddle of the pit, staring at the
chi | dren.

RETURN TO SCENE

The Goth stands up. Stonebreaker ignores the Goth, as he | ooks
around himat the dirt on the ground.

TOP OF THE PIT

A MUSLI M WOVAN pushes her DAUGHTER to the top of the pit. The
daughter is carrying a BABY DOLL dressed in traditional Islamc
cl ot hi ng.

One of the Goths grabs the doll fromthe child and tosses it into
the pit near Stonebreaker’s feet. The others | augh.

FLASHBACK

St onebr eaker spots a newborn infant, dead, |ying naked in a heap
anongst the other bodies. He falls to his knees before the child.

RETURN TO SCENE

St onebreaker is kneeling before the doll. He grabs the doll and
holds it gingerly, pulling it into his chest. Tears stream down
his face.

Mar | a approaches the pit, exhausted, her pistol hanging linply in
her hand.

The Goths notice her and begin to fade into the crowd.

St onebreaker stares intently at the ground, still clutching the
baby doll, his face a mask of pain.

He suddenly begi ns screanm ng hysterically.

FLASHBACK

St onebreaker is screaming at the top of his lungs. He drops the
child in his hands and covers his face with his crossed arnms. He
falls down on top of the bodies, his hands reaching out, grasping
t he hair and naked bodi es of the children.

| RAQ SCLDI ERS approach the pit, weapons drawn. The officer in



charge | ooks down into the pit, seem ngly anused by the sight of
t he American sol dier’s pain.

One of the Iraqgi’'s raises his gun, but the officer pushes the gun
barrel down agai n.

St onebreaker, still screaming, |ooks up at the Iraqgis, and with a
crazed ook in his eyes slowy gets to his feet and begins
crawling up the side of the pit.

RETURN TO SCENE

Marla notices the | ook on Stonebreaker’s face. She rushes down
the side of the pit towards the advancing priest. She is able to
tackle him causing himto slide back dowmn the pit. He turns to
deliver a killing blow, but she has slipped further down the side
of the pit, out of his range.

STONEBREAKER
111 kill you all!

MARLA
Fat her! Snap out of it!

STONEBREAKER
Baby killers. You don’'t deserve to |ive.

He turns to make his way back up the side of the pit.

Marl a grabs some clunps of dirt and throws them at Fat her

St onebreaker, |anding around him One hits himin the back and he
turns around, just in tinme for another one to hit himin the
forehead. He wipes the dirt fromhis head.

MARLA
Snap out of it!

He | ooks up at the mass of people at the top of the pit. Sone are
standing around in Iragi uniforms, others in street clothes. A
are staring at Stonebreaker in disbelief.

The little ARAB G RL is there, staring accusatorily at him
The uniforns of the Iraqis begin to fade fromview, revealing

nmore civilians, until only they and the G RL are standing at the
top of the pit. She turns and wal ks away.



St onebr eaker | ooks back at Marla, the background of dead children
behi nd her fading from view.

He turns around to |lie on his back, his hands covering his face.
He is crying uncontroll ably.

STONEBREAKER
Dear God, not again. Not again.

Marl a cautiously makes her way up to Stonebreaker.

MARLA
Fat her St onebreaker, what’s wong? Wy are
you acting this way?

St onebr eaker does not respond.

MARLA ( CON' T)
Father, 1’ve got to get you back to the
church.

St onebr eaker moves his hands down, fists clenched. He is in the
fetal position.

STONEBREAKER
Baby killer. Baby killer. Iragi bastard,
doesn't deserve to live. Baby killer.

Marl a noves up besi de Stonebreaker.

MARLA
Now | et’s get back to the church

STONEBREAKER
No! | don’t des...

MARLA
(Cutting Stonebreaker off md
sent ence)
Stop it! I don’t know what you’' re talking
about, or what you’ve done, but you are
going back to St. Catherine’s. That church
i's where you bel ong.

Marla pulls Father Stonebreaker up the side of the pit as we
FADE OUT

FADE | N



EXT. CONSTRUCTION PIT IN KUWAIT - N GHT

St onebreaker slowy crawls up the side of the pit towards the TEN
VWAI TI NG | RAQ SOLDI ERS, stopping every so often to sob.

The OFFICER of the Iraqgis steps forward to the edge of the pit,

| ooki ng down at the slowy advancing Anerican. A SOLDI ER st eps
forward

SCLDI ER
Sir, where there is one Anerican, there wll
be nore. We shoul d | eave.

The O ficer grabs the Soldier by his collar.

OFFI CER
Where is your backbone? There are no nore
Aneri can sol diers here. They are busy taking
into custody those soldiers our |eader has
ordered to surrender. This hospital is not
a mlitary target. He has wandered away from
his unit, nothing nore.
He | ooks down on Stonebreaker, who is near the top of the pit.

OFFI CER (CON' T)
Qur scientists need these nedical supplies
to make the weapons we need for the real
war to corme.

He rel eases the grip on the Sol dier and wal ks away.

OFFI CER (CON' T)
He has killed Emr. \Wen he gets to the
the top, slit the devil’s throat.

St onebreaker gets to the top of the pit. He |lays there, sobbing.
He | ooks up fromthe feet of the Soldier to his face.

STONEBREAKER
(Wi speri ng)
Baby killers don't deserve to |ive.

The Sol di er unsheathes his KNIFE and brings it down to

St onebreaker’s throat. W see shiny ARABI C LETTERI NG on the side
of the knife

HOSPI TAL EMERCGENCY EXI'T

LePage approaches the energency exit, his rifle at his shoul der.
He steps through the door to the



CONSTRUCTI ON YARD

He noves his gun across the scene slowy, surveying his
envi ronment carefully for danger.

He is startled by a SCREAM jerking his weapon in the direction
of the noise. There is ANOTHER SCREAM but it is froma
different voice. There are still nore SCREAMS, bl endi ng together
into a chorus of terrified voices. Then, silence.

LePage noves forward, skirting the shadows as he makes his way
around the bul |l dozer.

THE PI'T

LePage | ooks around, his gun follow ng his novenents. He | ooks
across the pit and sees figures in the dark. He crouches down and
brings out a small set of night vision binoculars.

Across the pit there are two Iraqgi soldiers inpaled on their own
bayonets. There is another inpaled on a small pipe, and five nore
| ying dead on the ground, one of whom has been decapitated. There
is one nore soldier lying a quarter of the way down the wall of
the pit.

LePage hears sone noise coning fromdown in the pit. He craw s
forward to the edge and peers down.

There, anongst the bodies of a hundred dead Kuwaiti children,
M chael Stonebreaker sits astride the stomach of the Iragqi
O ficer. He plunges his knife into the chest of the Oficer.

St onebr eaker shoves the knife in deeper into the Oficer’s chest.

STONEBREAKER
Baby killers don't deserve to live.

St onebreaker pulls the knife out of the Oficer’s chest. He then
plunges it into his own stonach.

STONEBREAKER ( CON' T)
Baby killers don’t deserve to |ive.

He pulls the knife out of his stomach, and stabs the officer
agai n.

STONEBREAKER ( CON' T)
Baby killers don't deserve to live.

He pulls the knife out of the Oficer and stabs hinself in the
st omach agai n.



As LePage makes his way across the dead bodies, we see the ful
shot of the pit and the Iragis at the top of the pit as we

FADE I N - I NT. RECTORY

FADE OUT

St onebr eaker and Marla wal k through the front door of the chapel.

MARLA
Wait here and I’'Il go find Father
Just wait here.

Marl a wal ks back out the door.

Regan.

St onebreaker sits in the pew silently, staring at the statue of
Christ on the wall. He sits up after a while, then he gets up and
wal ks up to the altar and falls to his knees.

STONEBREAKER
(Crying as he speaks)

Have nmercy upon nme, O God, according to thy
| ovi ngki ndness: according unto the nultitude

of thy tender nercies blot out ny

transgressi ons. Wash ne thoroughly from m ne
inequity, and cleanse ne fromny sin. Behold,
thou desirest truth in the inward parts,

and in the hidden part thou shalt make ne

to know wi sdom

St onebreaker begins to cry hysterically. He | ooks down at the
ground. He puts his hand down to support hinself upright.

STONEBREAKER ( CON' T)
| acknow edge ny transgressions:

and ny

sinis ever before ne. Against thee, thee
only, have | sinned, and done this evil in
thy sight: that thou m ghtest be justified
when thou speakest, and be clear when thou
judgest. Purge ne with hyssop, and | shal
be clean: wash nme, and | shall be whiter

t han snow. Make nme to hear joy and gl adness;



that the bones which thou hast broken may
rejoice. Hde thy face fromny sins, and

blot out all mne iniquities. Cast me not

away fromthy presence; and take not thy

holy spirit fromnme. Create in ne a clean
heart, O God; and renew a right spirit

within me. Deliver me from bl oodguiltiness,

O God, thou God of ny salvation: and ny tongue
shall sing aloud of thy righteousness. Restore
unto ne the joy of thy salvation; and uphol d
me with thy free spirit. Then will | teach
transgressors thy ways; and sinners shal

be converted unto thee.

Fat her St onebreaker pauses a nonent, crying uncontrollably.

A HAND cones forth and touches his shoul der

St onebreaker turns around to find Father Regan standi ng behind
hi m

St onebr eaker stands up. The two nen | ook at one another for a
nonment. They turn and wal k towards the door, silently wal king
si de by side.

Before they exit the chapel, both men turn around and cross
t hensel ves. Regan turns to go but Stonebreaker faces the Cross at
the front of the chapel. He stares at the Cross.

He turns to go.
| NT. HOSPI TAL - DAY

Gabriell e opens the door to the hospital room and peers outside.
She scans the hall. Seeing no resistance she steps into the
hal l way in her gown. She appears to be about six nonths pregnant.

She makes her way down to the sanme hal |l way we saw St onebreaker
chasing the Goths in. She makes her way past another woman’s
room She peers in to see a sleeping woman. She enters the room

In the room draped over a CHAIR is a MATERNI TY DRESS. Gabrielle
t akes her robe off and slips the dress on. Then she turns to exit
t he room

She wal ks down the hallway towards the same staircase seen
earlier. She opens the door and begi ns descending the stairs.

At the bottomof the stairs she exits the stairwell. She wanders
out towards the | obby and past the receptionist’s desk. She wal ks
straight out the front door of the hospital and into the waiting



downt own pedestrian traffic.

EXT. G TY STREET I N FRONT OF HOSPI TAL - DAY

PAN BACK to see the pedestrians wal ki ng.

| NT. SUBURBAN HOUSE - DAY

The Denon Herald sits in his chair,

of the children licks its lips.

Across the room el even goths, nine boys and two girls,
quietly, all wth anxious |ooks on their faces.

The Denon Heral d points at one of them notioning himto one

his children at his feet.

Sit

One

side. He points at one of the girls and notions her to that side

as wel | .
ot hers.

He points at another boy, who wal ks over to join the

He cast his gaze upon BARRY

DEMON HERALD
| appl aud you, ny young sinners. Tonight,
thanks to your efforts, our dred |lord shal
come to Earth. Once he has | ayed his seed
in the wonb of the whore he will take his
rightful place at the left hand of Satan,
| eaving his son to give the forces of Hel
what they have |onged for. A cancellation

of John’s revel ati on and a rebuke of Daniel’s

prophesy. Your sins, nurdering your parents,
brothers and sisters, your corruption of the
Wrd of God, shall assure victory over the
hosts of Heaven.. | regret that you shal

not live to see the final battle, but your
soul s shall not know the fires and tornments
of Hell for long. Those of you who die

toni ght shall, when victory is achieved,



rule over nortal nmen. Barry! You shall | ead.
Go to the nightclub and ensure that the
Mary gets in. | will be along shortly to
seal her damation. | nust first take up
the bl ood offering and have our |ast supper.

Barry and the others | eave as the Denon Herald turns his
attention to the larger group. He surveys the group before his
eyes fix on the other girl in the group. He notions for her to
come forward. She steps forward and stands before the hell spawn
with a | ook of excitenent on her face.

The Denon Heral d caresses her cheek with his hideous fingers as
she speaks, running his hand down the I ength of her body with his
ot her hand.

G RL
| sacrifice my life to you for the nourishnment
of your body. | accept the dammation of ny

imortal soul as reward for serving you. My
life is yours.

The Denon Herald picks the girl up by her hair.

DEMON HERALD
You honor nme and our dred lord. The torture
you shall receive in Hell will showase the
bl essi ng you have given to ne. | shall inpale
your soul upon the very throne of Satan,
where your rotting, maggot infested carcass
shall serve as a shining jewel |eading us
to victory.

One of the goths wal ks over to her, reaches up and hands her a
but cher knife. She takes the knife and puts it to her throat.

There is a look of joy on their faces as we hear the GURGLE OF
BLOOD coming fromthe direction of the girl.

The Denon Herald holds the girl by the | egs and head and, opening
his nmouth, bites down on the girl at the neck.

EXT. HOUSE- TW LI GHT

The sil houette of Tydeus eating the girl shows on the curtains in
front of the w ndow.

I NT. CHURCH OFFI CE

St onebr eaker and Marla sit on a couch as Father Regan paces the
floor.



St onebr eaker | oosely thunbs through the pages of the diary as he
speaks.

STONEBREAKER
So we’'re all in agreenment that the nightclub
is where Tydeus will appear. There is no

stopping it now. So what’s our next nove?

Mar |l a stands up.

MARLA
W | et Gabby get to where she’ s going.
That will draw himout. | can have the

entire police force there waiting for him

STONEBREAKER
No good. They wouldn’t risk a public display
if they thought that could stop Tydeus.

Fat her Regan continues to pace.

REGAN
|” m convinced the way to stop him has
sonething to do with what Gabrielle told
you. |I’mconvinced of it. Renenber when she
sai d sonet hi ng about sacrifice. The need for
blood to mx with the dust of the ages. The
nore bl ood he has the bigger he grows.

STONEBREAKER
Yea. So? Wait. Gows bigger, like..

REGAN
Li ke a bodybui |l der does.

Regan sm | es at Stonebreaker, who reciprocates.

MARLA
| don’t understand?

REGAN
Every time Tydeus recieves fresh bl ood, he
will grow bigger. Bigger in nass. Like a

bodybui | der does when he eats raw eggs or
what ever they eat.

STONEBREAKER
Renenber the children. Not nmuch mass there,
but with Tydeus each new death brings nore
bl ood, nore mass is gained. Sort of a
perverse “you are what you eat” Kkind of



t hi ng.

REGAN
Now suppose that a supernatural being, when
he is on this plane of existence, nust abide
by the sane | aws of physics that we do.

MARLA
Wiy woul d the Laws of Physics apply to a
supernat ural bei ng?

STONEBREAKER and REGAN
(I'n unison.)
God wote them

Marl a | ooks sheepishly at the two priests.

STONEBREAKER ( CON' T)
He m ght be able to manipul ate those | aws,
but not break them But it still means he
has a corporeal body, and that neans he can
be hurt, as long as we attack him before he
has gai ned enough nass to be inpervious to us.

Marla sits down again.

MARLA
But isn't that the key. | nmean, didn't she
say that he would be invincible by the tine
she met with hin? So once again we need the
police there in force | arge enough to..

STONEBREAKER
He is prepared for that kind of attack. W
need a different kind of attack. Something
t hat drains himof mass.

Regan stands before Stonebreaker.

REGAN
O cuts it off him

Just then a CELL PHONE can be heard RING NG WMarla pulls her cel
phone out and opens it.

MARLA
Yea... OK., try to find her, but do not
apprehend, surveillance only.

Marl a cl oses the cell phone.



MARLA (CON' T)
Qur girl has flown the coop.

St onebr eaker | ooks hard at Father Regan. He gets up, and wal ks
for the door.

REGAN
Where are you going, M chael ?

STONEBREAKER
(Wthout | ooking back)
To get a souvenir.

| NT. ROOM AT THE CHURCH

St onebreaker enters the room and cl oses the door behind him It
is a spartan room with a sinple bed and a desk near the w ndow.
On the bed is a duffel bag and a suitcase.

St onebr eaker opens the duffel bag and reaches inside and pulls
out a KNI FE and SHEATH

St onebr eaker handl es the knife and unsheathes it. It has Arabic
letters onit; it is the sanme knife that he used to kill the
Iragi troops, and that had been drawn by one of the Iraqgis to
kill himwth.

STONEBREAKER
| kept you as a tenptation. Now you w ||
deliver us fromevil

He resheaths the knife and | eaves the room
EXT. N GHTCLUB - NI GHT

The nightclub is an old novie theater, its MARQUEE adverti sing
t he band “THE UNHOLY”. There are a few protesters picketing the
club, nostly old nmen and wonen with signs saying things |ike
“REPENT NOW and “JOHN 3:16”.

The line of people trying to get into the club is long. It seens
that everyone in line is dressed the sane; solid black cloths and
heavy mascara on their eyes.

St onebreaker, Marla and Fat her Regan make their way past the line
of people, nost of whom | ook upon themw th disgust. A few even
spit at their feet, mssing by a short margin.

As they approach the front door, a short round GRL with dyed



bl ack hair and her face painted white steps out of line in front
of the group.

PAI NTED G RL
First the Baptists, now the Catholics. Wy
don’t you go and take your little God with
you. Go cower in the pews |ike your little
God i s.

St onebreaker grabs the girl by the blouse and lifts her into the
air.

STONEBREAKER
(Bringing the girl close to
his face)
God is bigger than | am and | ook at what
|’ mdoing to you. Now | don't care whet her
you're Catholic or Protestant, you will be
in church this Sunday. Wn’'t you?

The girl just shakes her head in agreement as Stonebreaker lets
her down.

As the Grl noves away, A BOUNCER steps forward and shoves
St onebr eaker.

BOUNCER
Wiy don’t you do that to ne?

St onebreaker puts his hand at the man’s throat and begins to lift
hi mof f the ground when Fat her Regan sl aps St onebreaker in the
chest with the back of his hand.

REGAN
Cut it out, Father. Wat are you trying to do,
scare theminto redenption?

STONEBREAKER
It worked for ne.

Regan | ooks at Stonebreaker with a wy | ook on his face.

REGAN
You’' re speci al .

Marl a puts her hand on Stonebreaker’s arm

MARLA
Put hi m down Fat her.



(to bouncer, who is rubbing
hi s neck)

Now, this is who | am
(she shows her badge)

Now, here is who |I’m |l ooking for.
(she shows a picture of

Gabrielle)
Seen her?

BOUNCER
Yea, she’s inside.

MARLA
You know she’s underage?

The Bouncer | ooks at her hard.

BOUNCER
No, | didn't.

St onebr eaker steps forward. The Bouncer takes two steps backward.
STONEBREAKER
You are not to warn her we're | ooking for
her, are we clear about that?

The Bouncer holds his throat as he nods his head.

The trio step inside the club

| NT. CLUB
The roomis wi de and expansive, |like the old G nerama theater it
once was. The old screen still remains, only the i mges on the

screen are of nusic videos and bad Japanese anine’. On the walls
are whi ps, straps, chains and ot her bondage paraphernali a.

The roomis filled with dancers and party goers. Red and yel | ow
lights slide over bodies which slide over one another |ike sone
x-rated Dante’s Inferno. Into this nightmare conmes Stonebreaker,
the cromd parting before himlike the waters before Mses.

The three nove to the one enpty table that can be seen. They sit
there for a nonent before Stonebreaker notices Barry, who he had
chased earlier that day, drinking a beer.

The boy just stares at him Stonebreaker | ooks at Barry and with
just his index finger notions for himto conme over to where he is
siting.

Barry comes over to Stonebreaker, a sarcastic grin on his face.



STONEBREAKER
So where is he boy?

BARRY
The Herald is around. He's searching for
the Mary. Lord Tydeus arrives |ater.
(Barry takes a drink fromhis
beer.)
So, did you like your trip down nenory |ane?

STONEBREAKER
Not particularly.

St onebr eaker stands up. He towers over the boy. Father Regan and
Marla start to get up as well.

STONEBREAKER ( CON' T)
Where can we go to tal k?

BARRY
Ri ght here is fine.

STONEBREAKER
|"d prefer soneplace nore private.

Barry | ooks over in the direction of a HALLWAY

BARRY
The confessionals are that way.

Barry eyes Stonebreaker suspiciously, but walks in the direction
of the hallway.

St onebreaker turns to Regan and Marl a.

STONEBREAKER
Spread out and | ook for Gabrielle, and
possi bl e hiding places for those children.
When everything starts, get Gabrielle into
t hat hal |l way and hi de.

MARLA
What are you doi ng?

St onebr eaker just | ooks at her as he wal ks toward the hal |l way.

As he wal ks through the crowd he gets cat calls and coments from
the patrons in the club. He ignores them

He | ooks towards the stage and there, in the mddle of the stage



is the MOUND CF Dl RT.

HALLWAY

The hallway has very little lighting, nost of what is there cones
froma single spot flood black |ight about half way down the
hall. There is light that comes fromthe bathroom doors as they
are opened and cl osed.

As St onebreaker passes fromlight to darkness he conpletely
di sappears except for his Priest’s COLLAR, which stands out from
t he dar kness.

St onebreaker and Barry both enter the bathroom at the sane tine.
St onebreaker gets a few dirty | ooks as he enters the bathroom
Barry turns around.

BARRY
So tal k.

Wth a dozen witnesses present, Stonebreaker grabs Barry and
shoves his face into an open toilet. He holds it there for a
nmoment then |ets himup.

STONEBREAKER
No, you talKk.

St onebr eaker sets the boy down on the toilet.

STONEBREAKER
Tell me where the children are.

BARRY
Fu. ..

St onebreaker cuts himoff by dunking his head again in the
toilet. He pulls the boy up.

STONEBREAKER
Where are the chil dren?

BARRY
Fu. ..

St onebr eaker pushes the Boy’'s head under once nore.
STONEBREAKER

| have heard it say that when you want God
as much as your next breath of air you'l



find Hm

St onebreaker pulls Barry' s head out of the toilet. He pulls
Barry's face close to his.

STONEBREAKER ( CON' T)
Have you found H m yet?
Barry spits and sputters. Stonebreaker pulls himout fromthe
toil et and deposits him against the wall beside the BATHROOM
M RROR

STONEBREAKER ( CON' T)
How many nore children are there and where
are they?

He | ooks at Stonebreaker and the crowd of onl ookers behind him

BARRY
There are four nore of the Protectors, and
there are three nore followers like ne, two
i nsi de and one outside. Tydeus is here.

DANCE FLOOR

Marl a wal ks across the floor, naking her way through the dancers.
She mi sses Gabrielle, who spots her and hi des behind a tal king
coupl e. She reenerges, her body swollen out to full term

Fat her Regan noves through the dancers as well, getting disgusted
| ooks as he passes by. As he passes, we see a LONE FlI GURE
wat ching him The lone figure is the Denon Heral d.

The Denon Herald | ooks up at the high ceiling. There, barely
visible in the darkness, are three Chil dren.

They nod to their father, and craw towards the entrance.
RESTROOM

STONEBREAKER
There were el even of you before. Were is
the rest of your group?

BARRY
The Herald and his children were hungry.

The angry crowd presses inward on Stonebreaker and the boy.
Suddenly there is a loud CRASH in one of the stalls, and many
broken ceiling panels. It is one of the CH LDREN

The creature pushes the stall down around it. The crowd runs for
t he door.



The creature | ooks at the Barry.

CH LD
You talk too much Barry.

The Child slaps the Boy with its claw, sending the Boy spraw ing
agai nst the far wall, dead.

The Child turns on Stonebreaker. It tries to slap the Priest, but
St onebr eaker ducks the bl ow.

St onebr eaker reaches for the knife tucked in the back of his
pants. He has it out as the creature lunges for him

St onebreaker drops to his back and kicks at the insides of both
of the Child s knees. The creature drops to its knees.

St onebreaker sits upright and shoves the knife into the
creature’s chest. He pulls down as hard as he can, causing the
knife torip all the way down the chest and abdonmen of the Child.

Then he plunges the knife in again, at the nipple, and with al
his strength cuts over to the other nipple, formng a cross.

The Child just |ooks at Stonebreaker and slunps to the fl oor.
DANCE FLOOR

Marl a and Fat her Regan neet on the dance floor. The band has
taken the stage. The |ead singer conmes to the stage wearing a
LARGE BLACK HAT and BLACK GLOVES. He takes them off and tosses
themto the side of the stage. They begin their first song to the
appl ause of the crowd.

REGAN
How di fficult could it be to find a
pregnant girl?

Suddenly a mad rush of people cone flooding onto the floor,
pushi ng and shoving their way toward the exit. They run over
people waiting for the band to start playing.

Mass hysteria begins, with sone acting as if it is a call to
nosh, and others screanm ng and pleading for their lives as they
break for the exit to the club

MARLA
Its started.



Marl a takes her gun out fromits holster. She begins to | ook
around her nore urgently. Father Regan steps closer to her.

Gabrielle noves closer to the wall, out of harmis way. She calls
for Tydeus.
GABRI ELLE
Tydeus! I'mhere for ny gift. Gve nme ny
gift!

St onebr eaker steps out of the hallway onto the confusion of the
dance fl oor.

The band, thinking the nadness around themis just the crowd
reacting to their song, play nore aggressively.

The Denon Heral d nakes his way to the stage. He junps up on the
stage and stands before the nmound of dirt.

A SECURI TY GUARD rushes to get himoff stage. The Herald grow s
and grabs the Guard by the neck. He tosses the guard twenty feet
into the audi ence.

The Denon Herald pulls out a TUPPERMWARE container filled with a
red liquid. He renoves the top and pours the blood within on the
top of the nmound of dirt.

There is a series of SCREAMS. The sound is deafening and
bl oodcurdl ing. The Mound of dirt grows in size.

The nound begins to take human |i ke shape. Its arns droop at its
side as it begins to growin size. Its face begins to deform and
its skin darkens to a sickly gray-green.

TYDEUS grows to about twelve feet in height, towering over the
fl eei ng nmasses.

Peopl e rush out the door, when the three CH LDREN drop in front
of the exit. They lash out at several of the fleeing party goers,
killing themin their tracks.

Tydeus | ooks over the mass of people, searching for Gabrielle.

TYDEUS
Were is the Mary?

Gabrielle looks up at him the longing witten on her face.
Fat her Regan points at the door where the Children have corralled

the frightened partyers. One girl tries to break free and run
around the creatures. She is caught and bitten in the neck. Bl ood



gushes everywhere. The creature begins to eat the girl even
before she is dead.

REGAN
Mar | al

The detective ainms her gun at one of the Children and fires three
shot s.

The bullets rip into the eyes of the creature. It |ands agai nst
the far wall with a dull thud.

The remaining two creatures attention has been diverted by the
gunfire.

CREATURE 1
Kill the bitch!

The creature eating the girl throws the half eaten carcass at the
Detective. Marla ducks out of the way as it lands in the crowd of
partyers behind her. Father Regan has noved away, continuing his

search for Gabrielle.

Through the confusion, Gabrielle yells for Tydeus, her voice
drown out by the screans of others around her.

Tydeus | ooks at the stage. The |l ead singer stands in shock as the
rest of the band run for their lives. Tydeus | ooks down at the
si nger.

TYDEUS
Ahhh, one of ny many | oyal fans.

Tydeus | aughs as the singer runs away. He turns to | ook out on
t he madness of the crowd. Peopl e being stepped on, pushed,
clinbing on top of one another. The scream ng i s deafening.

TYDEUS
Al that is mssing is the flanes.

Gabrielle screams for Tydeus. She suddenly grabs her stomach in
pai n.

GABRI ELLE
Tydeus! My contractions have started.

Tydeus | ooks out over the dance floor, and his eyes search for
Gabrielle.

Marl a fires once nore at one of the creatures. The creature



shields its eyes, and the bullet bounces harm essly off of the
creature’s skull.

The Children separate, advancing slowy on Marla’s position from
two directions, their arnms prepared to grab Marla and rend her
limb fromlinmb when the opening presents itself.

Suddenly a table |l eg cones crashing into one of the Children’s
head. The creature wheels around in tinme for another crashing
bl ow.

The creature staggers for a nonent, bleeding out of the corner of
one eye when it is splashed with WATER. It screans in pain,
grabbing its head, snoke pouring fromits wounds.

Fat her Regan stands over the body of the creature, in one hand a
table leg, in the other a vial of holy water.

Marla turns her attention to the other creature, who has grabbed
one of the partyers and is using her as a human shield. Marla
aims her gun carefully, looking for a clear shot.

Gabrielle shouts out to Tydeus, casting her hands out to him
| ongi ngly, her pregnant body |ooking as if she is about to burst.

The Denon Heral d noves towards the bathroom H's | ook of grim
determ nati on changes to disbelief. He turns around as his chest
oozes blood in the shape of a cross, just as the Creature in the
bat hr oom

In the flash of an eye, the Denon Heral d becones liquid and
spl ashes to the ground, dead. The remains of his body spreading
out in a puddl e on the dance fl oor.

Tydeus sees Gabrielle am dst the crushing crowd. He smles, his
tw sted and pox-ridden face dripping slinme as he grins.

TYDEUS
My whore beckons ne.

He reaches out to her. She is close, reaching for him

GABRI ELLE
Damm ne, | over.

They al nost touch.

Qut of the shadows, SOVETHI NG Bl G noves towards the al nbst
t ouchi ng | overs.



A KNI FE tears into Tydeus’ hand, cutting across the palm Tydeus
pulls his hand back in pain. Gabrielle falls down.

St onebr eaker stands with his back to Gabrielle. He shifts the
knife into his right hand.

STONEBREAKER

(yel l'ing)
Tydeus!

The yell can be heard above the noise of the crowd. Al eyes turn
towards the source of the sound.

The creature turns towards the sound. Marla sees her opening and
fires.

The bullet enters the creature’s eye with a dull splat. The
bullet rattles around inside the creature’ s skull, poking up at
points where it tries to break out of the skull, but is forced to
stay inside.

The creature falls dead at Marla' s feet.
Tydeus sneers at the priest.

TYDEUS
Priest! I’mgoing to eat your soul!

St onebr eaker stands his ground.

STONEBREAKER
Wong Tydeus. I’mon to you.

TYDEUS
You don’t honestly thing you can defeat ne,
baby killer?

Tydeus picks up part of the drumset and throws it at
St onebr eaker, who dodges it easily.

STONEBREAKER
When CGod created the universe He nade order
out of chaos by the rule of |aw

Tydeus steps down fromthe stage, his frane swelling to 15 feet
i n hei ght.

STONEBREAKER ( CON' T)
Moral laws laid down in the Scriptures for
men to follow, and the |aws of physics,
whi ch, mani pul ate them as you may, even you
have to obey here on Earth.



Tydeus and St onebreaker circle one another, sizing each other.
Tydeus’ face isn’'t as sure of hinself as he was nonents ago.

STONEBREAKER ( CON' T)
Bl ame your girlfriend. She’'s the one who
said you had to feed, just |ike every other
l[iving thing. If you eat, you're alive. If
you're alive, you bleed. And if you bl eed,

CLOSEUP ON STONEBREAKER

STONEBREAKER ( CON' T)
you’' re m ne!

St onebr eaker crouches for battle, every nuscle in his body coil ed
like a snake ready to strike. Hs eyes are red with rage, and his
face contorts to a nask of utter blood |ust.

STONEBREAKER ( CON' T)

(yel l'i ng)
You' re m ne!

Tydeus swi ngs his massive hand at Stonebreaker, splintering a
table into a thousand pieces. Stonebreaker rolls away fromthe
blow, landing in front of Gabrielle.

St onebr eaker runs forward, jabbing the knife into the ankle of
Tydeus, draw ng bl ood.

He i s behind Tydeus when he is hit by Tydeus’ backhand bl ow.
St onebr eaker i s knocked into the bandstand, crashing into the
anplifiers. He is buried underneath the band s instrunents.

Tydeus junps back on to the bandstand, his hooves cracking the
wooden fl oor beneath them He reaches for the place where
St onebreaker lay, noving drunms and instrunents aside.

St onebreaker rises up fromunder the debris, plunging a BROKEN
GUI TAR NECK t hrough Tydeus’ hand, and into the front of one of
the anps. Electricity CRACKLES fromthe netal parts of the guitar
neck.

Tydeus pulls his hand back and HOALS in pain. Stonebreaker clinbs
over the debris towards Tydeus. Stonebreaker again stabs the
knife into the denon’s heel, drawing a steady stream of bl ood.

Gabriell e noves along the wall.



Tydeus pulls the guitar neck out of his hand and throws it at
St onebr eaker. Stonebreaker backs out onto the dance floor, Tydeus
foll owi ng behind trailing blood. Tydeus is |inping.

STONEBREAKER
| nvi nci bl e, huh. Nasty |linp you ve picked
up, denon.

Tydeus linps forward, blood flowng freely fromthe wound on his
ankl e and hoof.

St onebr eaker steps off the dance floor into the tables
surrounding it. On the only table left unturned over,

St onebreaker finds a salt shaker. He picks it up and puts it into
hi s pocket.

Marl a and Fat her Regan are getting the |ast of the partyers out
of the club when they spot Gabrielle.

REGAN
Marla, we’ve found our girl.

MARLA
Stay here.

Marla runs past the circling conbatants towards Gabrielle.
The bl ood on Tydeus’ leg is coagul ating rapidly.

St onebr eaker feigns a nove to his right. Tydeus reacts to it,

gi ving Stonebreaker a clear path to the injured | eg. Stonebreaker
nmoves in and stabs and cuts again. Tydeus hows in pain and
reaches down for his |eg.

St onebr eaker junps on Tydeus’ back, stabbing the denon
repeatedly. Tydeus reaches back and grabs Stonebreaker.

The denon sl anms Stonebreaker into a table, shattering the wood
and sl amm ng Stonebreaker into the wood floor below He lifts

St onebr eaker up by the legs, bringing himup over his back for
the killer blow

St onebreaker has the salt shaker in his hand and i s unscrew ng
the top. He jabs the open salt shaker into one of the rapidly
heal i ng stab wounds in the denon’ s back.

Tydeus squeals in pain. He drops Stonebreaker, who | ands head
over heals on the dance floor. He gets to his feet and stabs at
Tydeus’ | eg again.

STONEBREAKER



Cotta be an artery in there sonmewhere.

Tydeus kicks back with his injured |l eg, but w thout nuch force.
Still the kick sends Stonebreaker to the ground. He staggers to
his feet, covered in Tydeus’ bl ood.

Tydeus stunbles a bit, blood spurting noticeably fromhis | eg. He
is linmping badly. The color of his skin has grown noticeably
pal er.

Marla rushes to where Gabrielle lays, the birth becom ng nore
immnent with each contraction. She starts to pick up the
pregnant girl,who begins clawmng at Marla s face, draw ng bl oody
mar ks on her cheek.

Marla drops the girl to the ground, grabbing at her cheek. Marla
pulls the gun fromits hol ster at her waist and pistol whips
Gabrielle. She grabs Gabrielle’ s hair and pulls her up onto the
stage and towards the back hall way.

St onebreaker noves in again to attack. Tydeus grabs down for the

rushing priest, lifting himup and throw ng hi magai nst the far
wal | . He |l ands next to Father Regan.
REGAN
M chael !

St onebreaker is stunned, lying in a heap next to Regan. Father
Regan tries to help Stonebreaker to his feet.

Tydeus noves towards the two priests snarling and hissing. Father
Regan stands up as if to shield Stonebreaker fromthe crazed
denon’ s attack.

Tydeus pulls his hand back as if to deliver a crushing backhand
to the old priest. Father Regan covers his head as if to shield
himself fromthe blowto cone, his hand still grasping a vial of
HOLY WATER

St onebr eaker ki cks Regan in the back of the knees, sending the
old man sprawling forward. The water fromthe vial sprays forward
onto Tydeus’ injured |leg. The denon’s | eg begins to snol der where
the water hits, and Tydeus lets out his nost blood curdling
scream yet, as the backhand bl ow sails past the ol der Priest

harm essly.

Tydeus col |l apses to one knee. He falls over onto his side,
screaning in pain.



St onebreaker is not in nuch better shape; with Father Regan’s
hel p he struggles to his feet, gasping for air.

REGAN
Can you wal k?

St onebreaker struggles for air, but nanages to respond.

STONEBREAKER
Cracked ribs...hard to...breathe...Go, get
Gabr..out the back exit...nmake sure... he..
can see her... out the door.

He pushes the ol der priest towards the back hallway, while making
his way toward it hinself.

Tydeus crawls to his knees. He stares at the retreating priest
with all the hatred in Hell. He tries to stand, stunbling at
first on the bad leg, but finally gaining his feet. He linps his
massi ve form across the roomtowards Stonebreaker.

St onebreaker is noving better now, but still badly. He clinbs the
stage and grabs the gloves and wi de hat that the singer had worn
onto the stage. He disappears into the back hallway, just as
Tydeus nmakes a desperate grabbing leap for him

St onebr eaker di sappears into the shadows created by the black
[ight spotlights, while at the far end of the hall Father Regan
and Marla push open the back exit and prop it open.

QUTSI DE

Through the door Gabrielle’ s prone body lies in the dirt barely
visible in the darkness.

Fat her Regan | ooks back through the doorway to the enpty dance
fl oor. The denmon is no where in sight.

He turns around to where Marla tends to Gabrielle. Gabrielle is
comng to, nmoaning fromher contractions. Suddenly Marla | ooks up
at the priest with alarm

MARLA
Her water’s broke.

REGAN
Oh dear Lord, defend us.

Fat her Regan | ooks back towards the dance floor inside. The
denon’s face fills the passageway.



Tydeus peers in the hallway and beyond, at the scene outside.
TYDEUS P. O V.

He scans the shadows |eft and right.

BACK TO SCENE

Tydeus | ooks hard at Marla and Father Regan. He ROARS with rage.
As the sound of the roar fades, Stonebreaker’'s voice can be
hear d.

STONEBREAKER (O. S.)
To get through this hallway, devil, you mnust
shrink to ny size. That neans that what bl ood
you have | eft doesn’'t have as far to travel

Tydeus stands up to his full height, then begins to shrink to
about six and a half feet in height.

STONEBREAKER (O. S. CON' T)
At the end of this hall, devil is your
m stress. To get to her you nust get through
ne.

Tydeus appears in the opening of the hallway.

STONEBREAKER (O.S. CON' T)
It is witten that if a man is saved that
no weapon forged in Hell shall prosper
agai nst him

Tydeus begins to cautiously walk into the hallway.

At the end of the hallway, Gabrielle is deliriously calling for
Tydeus. Marla tries to hold her down.

GABRI ELLE
Tydeus! Hurry! He’s com ng!
Her screans of pain echo down the hallway. Tydeus | ooks at her
| ongi ngly.

STONEBREAKER (O. S.)
You've already tried to use ny private
t hought s as weapons agai nst ne, to destroy
me. And you’ ve fail ed.

Tydeus wal ks further into the hallway. He | ooks to the left and
right, searching the shadows for any sign of the awaiting priest.



STONEBREAKER (O.S. CON' T)
Now, in the nane of Jesus, | bind those
denons you have plagued nme with and turn
t hem | oose on you.

Tydeus stops in his tracks, the black Iight shining on him
casting eerie shadows over him Just behind him Father

St onebr eaker takes off the black hat he used to hide his face.
H's face is still obscured by shadows, but the white of his
COLLAR shines |ike a beacon in the darkness.

St onebr eaker spins the denon Tydeus around. He shoves hi m agai nst
the wall, the black |light casts a pale gl ow on them bot h.
St onebr eaker sticks his face close to Tydeus.

STONEBREAKER ( CON' T)
Those are weapons you should have | eft al one.

Wth a primal SCREAM the priest attacks Tydeus, with the knife in
hi s hand sl ashing at the denon’s throat.

The two conbatants strike at each other repeatedly. Tydeus bites
into Stonebreaker’s shoulder. The priest counters with a blowto
the head that would instantly kill a nortal man.

The two fall in and out of the lights in the hall. The denon
cl aws and scratches and bites at the priest, hitting Stonebreaker
repeatedly in his already injured ribs.

But it is clearly Stonebreaker who is winning the fight. He
defl ects nost of Tydeus’ blows, while delivering a ballet of
punches, kicks and knife strikes.

Fat her Regan | ooks into the hallway, seeing the conbatants noving
closer to his position.

MARLA
Fat her, | need help. This baby is com ng
now. Find water.

Fat her Regan slips his hand into his jacket pocket and hands the
detective a flask of HOLY WATER

Marl a | ooks at the flask and just shakes her head.
St onebr eaker and Tydeus spill out of the hallway onto the dirt.

Tydeus is bl eeding profusely, staggering |ike a punch drunk
prizefighter, his rage dwi ndling as the blood rushes fromhis
body.

St onebreaker hits the denon with absol ute abandon; Tydeus can’t



stop him The priest snmashes Tydeus with devastating punches, yet
the denon will not fall to the ground.

Finally, Stonebreaker throws the denpbn at a CHAIN LI NK FENCE
Tydeus bounces off, giving Stonebreaker a chance to cl othesline
hi m

Once on the ground, Tydeus is reduced to feebly trying to ward
of f Stonebreaker’s attack. He even weakly pleads for his life.

TYDEUS
| beg of you, priest. Stop.

St onebr eaker hears the SNAP of Tydeus’ collar bone. As he
continues to pumel the hell spawned creature, he hears even nore
bones break. Tydeus |oses the use of his left arm it hangs
l[inmply at his side on the ground.

The denon is dead, lying in a pool of blood, yet Stonebreaker
continues to pound away at the corpse. Stonebreaker punches at
t he massive jaw of the denon and sends the jawbone through the
back of the creature’s head.

St onebr eaker stabs the corpse in the chest repeatedly until the
chest is the consistency of nud. He stops only |ong enough to dip
his hand in and scoop out a handful so he can see to stab nore.
Broken ri bs gouge his forearmas he does this.

The stabbing sl ows down as the priest’s rage subsides. He stands,
his hand over his ribcage. Then with great effort he steps over
t he body of Tydeus, the knife still in his hand.

He tosses the knife backward. It |ands inside Tydeus’ open chest.

St onebr eaker |1 ooks down on the scene of Marla coaching Gabrielle
t hrough the birth

Fat her Regan, |ooking unsure of hinself as he tries to help,
| ooks up at Stonebreaker.

The battered priest glances back at Father Regan, a pained yet
determ ned | ook on his face. He coughs a little; there is sone
bl ood that comes up. His lung is filling up with bl ood.

STONEBREAKER
Devil, get thee behind ne.
St onebreaker collapses. He hits the ground face first.

Fat her Regan starts to get up to rush to Stonebreaker’s side, but
is stopped by Marl a.



MARLA
| know, but right now | need you here. Hs
head’ s al nbst out.

Fat her Regan hovers over Marla' s shoulder as she tells Gabrielle
to push. Gabrielle screans and curses. Then Marla |ifts the BABY
fromthe nother.

Fat her Regan pours the holy water over the baby trying to wash
away the bl ood covering the child. The child is alert and noving,
but conpletely silent

There is a HI SSI NG sound as the water pours over the child. The
bl ood covering the baby washes away with ease. Father Regan and
Marla both begin to cry, smles on their faces.

The child starts to cry.
FADE TO
| NT. HOSPI TAL ROOM - DAY

It is several weeks later. Stonebreaker lies in a hospital bed.
He is reading fromthe Bible.

Fat her Regan and Marla enter the room Stonebreaker replaces his
bookmark and sets the Bible aside.

MARLA
How are you doi ng Fat her?

St onebreaker smles gently.

STONEBREAKER
It doesn’t hurt as nmuch when | breath.

REGAN
That’ s good! The Lord is | ooking after you.
But you have to quit going around picking
fights.

St onebr eaker cl oses his eyes.

STONEBREAKER
Cut me a break, wll ya.

Marl a hands Fat her Stonebreaker a Pl ECE OF PAPER

St onebr eaker opens it. Its a docunent renmandi ng the baby to an
or phanage.



STONEBREAKER
A or phanage?

Fat her Regan wal ks over to the other side of the bed and sits
down. He nods.

REGAN
We can keep an eye on him To nake sure he is
what we believe himto be, a mracle.

St onebr eaker nods slightly.

STONEBREAKER
| can only imagi ne how we nanaged to get
himin a Church run facility.

Fat her Regan and Marla both smle.

MARLA
It seens that the mayor, the comm ssioner
of Children's Services, and the Governor
all received letters at about the sane tine.
It seenms you have some very influential
friends in Rone, Father Stonebreaker.

Fat her Regan reaches into his jacket pocket and pulls out another
letter.

REGAN
That rem nds nme, this canme for you today.
It has the words “FOR YOUR EYES ONLY” witten
on it.

Marl a noves towards the door

MARLA
Fat her, we do need to go.

Regan nods, and stands up.

REGAN
W' Il be back to see you tonorrow or Friday.
Get sone rest.

Marl a reaches over and touches Stonebreaker on the forearm He
reaches up and finds her hand. He squeezes it slightly then lets
go as he heads for the door. The visitors |eave.

Fat her St onebreaker | ooks at the letter closely. The envel ope is
slightly oversized. He peels back the corner and tears open the



t op.
He pulls out two pieces of paper and a plane ticket envel ope. He
exam nes the tickets. It is to Manila, Philippines.

STONEBREAKER
Mani | a? When? Three weeks from now? \Wat
is this?

He opens the PAPER It reads:

WHEN JESUS HAD LI FTED UP H MSELF, AND SAW NONE BUT THE WOVAN, HE
SAI D UNTO HER, WOVAN, WHERE ARE THOSE THI NE ACCUSERS? HATH NO MAN
CONDEVMNED THEE?

SHE SAID, NO MAN MY LORD. AND JESUS SAI D UNTO HER, NEI THER DO I
GO, AND SIN NO MORE

He stares at the paper for a nonent, tears welling up in his
eyes. The paper is blank except for those words and the wax seal
of the Ofice of H's Holiness the Pope .

He | ooks at the other piece of paper. It’s letterhead reads from
Cardi nal LeBraunier’s office.

STONEBREAKER ( CON' T)
(readi ng)

The physicians tell nme that you should be
fully recovered in approximately three weeks.
When you are rel eased we woul d request that
you pl ease investigate a matter of utnost
i nportance. A young Filipino boy has clai ned
to have seen an inmage of our Savior in the
clouds. He lives in a small village in the
nmount ai n country surroundi ng. .

Fat her Stonebreaker continues to read as we

FADE TO BLACK



