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FADE | N:
EXT. CGATY HALL - N GHT

A SOFT WND rattles a drift of dead | eaves piled against the
faded brick facade of a building that's seen better days.

At the top of a set of stairs sits a JACK-' O LANTERN, | arge
and ripe. Evil, grinning face.

SUPER TI TLE: Haddonfield, Illinois. Cct ober 19, 2007.

Bl LL SUVMNER, 45, sizes up the jack-'o-lantern with a
di spleasing glare. He swipes it off the stair and charges
through the hall's front door.

I NT. COUNCI L ROOM

The eraser end of a No. 2 pencil taps restlessly against the
mahogany tabl etop. A cantankerous old man, BRI GGS, tosses
the pencil away.

He's one of three council nenbers (along wth ABERNATHY
mal e, and HERSHLAG female) sitting along the table. Restless.

BRI GGS
Late, again. Al ways late. And
al ways on the nost inportant days.

ABERNATHY
Gve himtine. Bill's just uneasy
about the fact he based his entire
mayor al canpai gn on erasing the
menory of M chael Myers and failed

trying.

BRI GGS
He goddamm wel| forgot. You do
know what day it is, don't you?

SUWNER
| do, and | sure as hell didn't
forget.

Everyone turns as Summer approaches the table. Tosses the
jack-'o-lantern on top of it. Briggs looks at it, then at
Sumer with a shit-eating smle.

BRI GGS
Mayor Summer .



SUMNER
Consi der that jack-'o-lantern
your average citizen's birthday
present to the dearly-departed

Myers.

The lantern's flane casts an eerie glow

SUMNER
This is what's wong with this
city. W need to erase what it
represents.

HERSHLAG
Hal | oween?
SUMNER
M chael Mers.
BRI GGS
How do we do it?
SUMNER
Start with his house. [It's been
abandoned for al nost 45 years,
but it still sits there.
ABERNATHY

What are you suggesti ng?
EXT. MYERS HOUSE - MORNI NG

Qui et and om nous agai nst a gray norni ng sky.

In stark

contrast with the rest of the nei ghborhood that sits behind

a street sign reading: LAVPKIN LANE.

SUWNER (V. Q)
W bury it. | want rubble on
Lanpki n Lane before the first
trick-or-treater finds a razor
bl ade in his candy.

I NT. COUNCIL ROOM - N GHT
Sumer | ooks at the council nenbers.

SUWNER
Are we agreed?

Everybody | ooks at each other.



I NT. MYERS HOUSE - DOMSTAI RS - MORNI NG

The house is succunbing to decay. Torn flaps of dirty
wal | paper dangle in the kitchen. Wndows are cracked or
m ssing altogether, like remmants of a forner life.

I NT. UPSTAI RS HALLWAY
Roons to both sides. Full of nenories.
I NT. SI STER S BEDROCOM

Judith Myers' old bedroom Conpletely barren. Were the
terror began.

JUDI TH
(faintly)
M chael !

She SCREAMS I N AGONY. But the sound is gone as quickly as
it cane.

EXT. MYERS HOUSE
Time seens to have eerily stopped.

COUNCI L MEMBERS (V. Q)
W' re agreed.

A beat -- perhaps to |let the audi ence say goodbye -- and
then a HUGE WRECKI NG BALL ARCS silently through the air,
SOUND returning as it COLLIDES with the front door and porch,
TEARING themto SPLINTERS. It PLUNGES into the house and
then SWNGS back, slowy. Painfully.

MAI N TI TLES ROLL agai nst a parade of SMASH NG BANI STERS,
CRUMBLI NG CHI MNEYS, and BULLDOZERS RI PPI NG t hr ough CONCRETE
and WOOD. The Myers house unmade.

I NT. SUWNER HOUSE - GARAGE - MORNI NG

A DELI CATE HAND grips a PAINT BRUSH wth the ease of a
seasoned pro. It pushes against a LARGE WH TE CANVAS, addi ng
fine detail to what seens to be a representation of an ol der
VI CTORI AN- STYLE HOVE. Only partially conplete.

ELLIE sits amd a cluster of paintings and brushes. She's 19
and pretty in a plain sort of way. The garage itself is
very much like an art studio.

SUMNER (O S.)
(1 oud)
Myra Jenni ngs assured ne the
school board is behind us one-
hundr ed percent.



Ellie doesn't

t he ot her

room

I NT. LI'VING ROOM

Sumer paces back and forth,

regi ster

her father's | oud conversation from

SUMNER

Let '"emprotest. What's done is
done. Alves did all he could to
petition the state, but it wasn't
a fucking | andmark when we tore

it down.

There's a BEEP.

Hol d on,
call .

SUMNER

Frank, |'ve got another

I NT. GARAGE - MOMENTS LATER

Ellie continues painting.

t hrough t he door,

Doesn't notice her father wal k

hol di ng out the phone.

SUMNER

Megan call ed for you.

Thanks,

She takes the phone.

Not hi ng.
l'isted.

Sumer | ooks at

whi t e.

Hel | 0?

dad.

ELLI E

ELLI E

She | ooks at the call waiting screen. No nunber

She hung up.
her on hold for nore than two

seconds.

Ellie hands the phone back to Summer.

ELLI E
You nust' ve kept

SUMNER

|"msorry that ny Mayor busi ness
was an i nconveni ence to Megan.

Meh. I

ELLI E

Il call her back.

Ellie's painting. Hs face runs a little

sweaty hand cl utching the phone.



SUMNER
Haven't you pai nted every house
I n Haddonfiel d?

ELLI E
Except this one.

SUWNER
Kind of a macabre subject, don't
you t hi nk?

ELLI E
It would be if it scared ne.

Not hi ng about the painting screans "macabre.” |f anything,
it's a pretty Victorian-Iooking place.

SUWNER
Maybe you should call Megan back.
Spend a little less tine in here.

ELLI E
| like being in here. 1t helps
me t hi nk.

SUWNER

As often as you're in here, you' ve
probably worked out the neaning

of life. But you might want to

do with alittle less of it.

ELLI E
Thanks for the heads-up. WMaybe I
should try out for cheerl eading,
t oo.

Sumer kisses Ellie on the forehead.

SUWNER
Crack w se, but your nother was a
cheer | eader.

Ellie tenses. Doesn't |like the subject. Sumer backs off a
bit.

SUWNER
Anyway, | have to go to work,
ki ddo. Have a good day.

ELLI E
You t oo, dad. Ni ce talKk.



He exits. [It's only now that we notice the back of the
canvas, which features the title of Ellie's |atest piece.
It reads: "THE OLD MYERS HOUSE - 1963."

CUT TO
I NT. RESTAURANT - DAY

A hi gh-end Manhattan restaurant. The lunch rush has dw ndl ed.
A hostess w pes nenus. Busboys clear tables.

SUPER: New York City.

At a table in back, a match is lit. And then brought to the
tip of a Virginia Slim The cigarette flares alight. JANE
JOHANSEN - ol d and severe - takes a drag. She settles into
her chair. Content.

JANE
So what's on your m nd, dear?

Across the table fromJane sits AUTUW HARRI S. She's |ate
40's. Tall and well-kept. She's never been classy, but she
puts on a good front.

AUTUW
| want to go back to Haddonfi el d.

Jane si ghs audi bly.

AUTUWN ( CONT' D)
You don't |like the idea?

JANE
| can't believe I"mhearing it.
Do you honestly think people care
about Haddonfield anynore, Autumm?

AUTUWN
| care.

JANE
You care because it used to be
your homet own.

AUTUW
There is a story left to tel
there. Those last nurders at the
Myers house - -



JANE
Story? \What story? Don't tel
nme you want to wite a book about
that web-cam fiasco. D d you
actually watch that broadcast?
Let ne tell you sonething -
M chael did those kids a favor.

AUTUWN
But Dangertai nnment --

JANE
The only danger, dear, was of
falling asl eep.

AUTUWN
Jane, that's not fair.

JANE
What is? M point is the | ast
ti me anythi ng happened in
Haddonfield that was really
special, really worth your tine
or m ne, was, what, '88? '89?
You put a seven year old girl in
peril and you've got sonething.
But you covered all of that in
your | ast book.

The WAI TER drops off the check. He eyes Jane's cigarette.
WAI TER

I"msorry, ma'am There's no
snmoking in this section.

JANE
Isn't this the thirty percent
section?

WAl TER

Can | get you an ashtray?

JANE
(ashes in a w ne gl ass)
Just the check.

The waiter feigns a smle. Shuffles off.

AUTUWN
Jane, Haddonfield was in the news
just |l ast week. The town finally
had the Myers house torn down. |
even saw a story about it in The
New Yor k Ti nes.



JANE
| sawit, too, dear. On page
el even! And it was nothing nore
than a glorified blurb tucked in
next to an ad for an off Broadway
production of "The Vagi na
Monol ogues” starring Joan Van Ark.

AUTUW
Conme on, Jane. How | ong have we
known one another? Fifteen years?
How many of ny books have you
publ i shed?

JANE
How many of them best sellers?
AUTUWN
| prefer to ignore that conment.
JANE
I'd prefer you didn't.
AUTUWN
What are you trying to say?
JANE
Li sten, Autumm, what |'m saying
is sinple. It's basic econom cs
really. |I'ma publisher, a very
successful one. | supply the

masses W th books they want to
read, books they demand to read -
and the sad fact is they stopped
demandi ng your books half a decade
ago.

AUTUWN
But "Jezebel's Kiss" --

JANE
"Jezebel's Kiss" hit the top ten,
yes, but Jesus, Autumm, that was
twel ve years ago. You haven't
gotten back there since. And
while we're getting down to it, |
m ght as well say - that expose
on the Haddonfield nurders...
whew, what a stinker! Critics
hated it! But at |east they read
it. No one else did. And why
did you ask to neet ne today?

( MORE)



JANE ( CONT' D)
After eleven nonths of dodgi ng ny
calls, a followup to "The

Haddonfi el d Murders"

is the best

i dea you' ve conme up wth?

AUTUWN

But the book was published in '97.
What about the nurders in Sunmmer
d en? What about Laurie Strode?

JANE

VWhat about her? Laurie Strode is

dead, Autumm.

AUTUWN
They never found her
JANE
You t hink she's alive.
AUTUWN
She coul d be.
JANE

body.

Her room at the sanitarium was
ri pped apart. Two guards were
sl aughtered. Laurie's bl ood was

all over the yard.

AUTUWN

And an inmate there clained to
see M chael Myers. So what?

JANE
(exasper at ed)

| can see this is usel ess.

Jane extracts an envel ope from her
the tabletop, slides it to Autumm.

AUTUWN
VWhat is this?

JANE

bag. She places it on
Autumm skins the contents.

It's a copy of your contract with

Lar anm e.

AUTUWN

| know what it is. Wy are you

giving it to nme?



JANE
I warned you six nonths ago,
Autum. You're in breach, and
Laram e i s cracking down.

AUTUWN
So that's it? Larame is dunping
me?

JANE

Very good! And "The Haddonfield
Murders" critics said you | acked
I nstinct!

AUTUWN
Pl ease, Jane. | just need a
little nore tine.

Jane gathers her bag. Gets up to |eave.

JANE
["msorry. |'ve covered for you
as long as | can. As long as |
want to. Get over M chael Mers,
Autum. He's stale - has been for
fifteen years.

Jane heads for the door.

AUTUWN
"' mgoing to Haddonfield, Jane.
Wth or without Laram e.

JANE
(over shoul der)
Send us a postcard. Sonethi ng
wi th cows.

AUTUW
You're going to be sorry, Jane!
Laurie Strode is alivel
(to herself)
And I"mgoing to prove it.

10.

CUT TO

EXT. DAUGHTERS & SI STERS SHELTER - DAY - ESTABLI SHI NG

A nondescri pt building on the poor side of town.
in atrash can by the curb. A taxi speeds by.

SUPER: Bost on, Massachusetts.

A bum di gs



I NT. SHELTER - HALLWAY/ GROUP MEETI NG ROOM - DAY

11.

A long, dingy hallway. Cracked wall paper. Dusty, yell ow ng
light gl obes. W nove toward an open door at the end of the

hall. A VO CE cones from beyond.

BRENDA (O S.)
So Ben, you know, he goes down
and gets hinself a job at the
school. Wbrkin' nights nostly.
It's not a very good job. Janitor
stuff. Takin' out the trash,
cleanin' the toilets. You know.

We nove through the doorway into a small room

Several YOUNG WOMEN sit in a circle. One wonman has her back

turned so that we can't see her face. Another - BRENDA -

haunt ed eyes, a cast on her arm- continues with her story.

From Brenda, we nove fromface to face around the circle,
taking themall in. Mstly a sullen |ot.

BRENDA ( CONT' D)
He cones hone early and he |ikes
for his breakfast to be cooked
when he gets in. Eggs. Sunny side
up. That's his favorite... This
one norning, though, | didn't get
up. Vol unme was down on the alarm

We keep noving around the circle.

BRENDA ( CONT' D)
Ben didn't say anything when he
got honme. He only |ooked at ne
for the longest tinme. Like for
five mnutes he just |ooked at ne.
| got scared and tried to get up,
but he pushed ne back down...
And then he hit me. Wth his fist.
Then he starts kicking ne, over
and over again... After he left,
| cane here.

The lone man in the group -- DR HENRY CLARK -- watches
Brenda carefully as she talks. Henry's 45, with gl asses.
we pass over him he speaks.

HENRY
You |l ove him don't you?
BRENDA
Yeah, | do. | Tove him but I'm

scared of him too. This isn't
the first tinme he's done this.

As



12.

W finish the circle with the wonan who had her back turned.
We know her as LAURIE STRCODE, but to the girls at the shelter,
she's Mary Lloyd. Laurie/Mary |eans forward.

LAURI E
You have to stand up to your
denons, Brenda.

BRENDA
How?
LAURI E
Just stop running. Fight back.
BRENDA
But, Mary, he's stronger than ne.
LAURI E
You can still fight. You just
have to be snarter. | spent years

running fromny denon. He kept
com ng back, over and over again.
He killed a |l ot of nmy friends,
and a lot of ny famly.

(beat)
He wanted to kill ne, too.

The girls all watch Laurie intently. Spellbound.

LAURI E ( CONT' D)
But eventually I got tired of
running. So | stopped and set a
trap for him And then | waited...

BRENDA
So you stood up to himthen. D d
you kil l hinf

LAURI E
No. .
(hal f-sm | es)
He stabbed ne in the back and
dropped ne off a three-story
bui | di ng.

A brief nmoment of reverence for Laurie. O silent awe. Then
the girls burst into uproarious |aughter.

Laurie |aughs, too, but her laughter is the first to die
away. Only Henry doesn't |laugh. He sits stone-faced,
studyi ng Lauri e.

BRENDA
So... it was all for nothing?



13.

LAURI E
No, it was for sonething. Look
at me. I'mstill here... right
here in front of you. You can
stab nme, knock ne around -- throw
me off a building even -- but |I'm
not going to give up... and |I'm
not going to be afraid. Not

anynor e.

There i s another nonent of eerie silence in the room Laurie
has their utnost attention again.

LAURI E ( CONT' D)
(qui eter, nenacing)
And if he ever cones back for ne
again, I wll kill him
CUT TO
I NT. SHELTER - HENRY'S OFFI CE - DAY

Henry sits behind his desk with an open journal before him
Henry flips through, studying the contents.

| NSERT - JOURNAL
Pages and pages of notes. W catch fragnents here and there--

"...Mary is extrenely smart - and extrenely secretive. Her
nanme is NOT Mary Lloyd. Who is she?"

“...the girls love her. She's very good with them Firm
resolute, but with a caring streak a mle wide. [|I'm
consi dering keeping her around..."

"...she finally confided in ne. Today, Mary Lloyd has a new
name, and it's Laurie Strode..."

"...begun having nightmares again. About her daughter. It's
cyclical, she clains, just |like her drinking. Halloween is
the catalyst. | worry about her..."

Henry takes a pencil and nmakes an entry in the journal. W
WATCH as he wites:

"I got a call today from Grace Anderson Sanitariumin
[1linois..."

A KNOCK cones at the door. Laurie peeks in.

LAURI E
You wanted to see ne?



14.

Henry quickly closes the file. Deposits it in a desk drawer.
I nside the drawer we catch a glinpse of a plane ticket. The

destination is Illinois.
Laurie notices his quick cover-up.

HENRY
Yeah, cone on in.

She says not hi ng t hough.

Laurie rounds the desk. Sits on the edge. And then

unexpectedly... leans over to kiss him He's unreceptive.
LAURI E
Ckay, spill. What have | done

now, Henry?

HENRY

That was an interesting story you

told in group
LAURI E

Interesting, huh? 1Is that a
polite way of saying boring?

HENRY

No, not boring. Wth you, never
boring... But | worry that you
may be giving the girls bad advice.

LAURI E

How? By telling themto stand up
for thenselves? To face their

fears?

HENRY
Facing themin their

mnd i s one

thing. Facing themin the flesh

i s anot her.

LAURI E

If I can do it, so can they.

HENRY

Maybe you should show the girls
your scars sonetine. Tenper the
mel odrama with a little stone-

cold reality.

LAURI E
(coy)

You never seemto mnd seeing ny

scars.

Lauri e makes another nove to kiss Henry. Again he shies away.



HENRY
Oh, no. See, |'ve got you al
figured out. First the joke to
distract. Then the kiss. You're
getting stale, Ms. Strode.

LAURI E
And you're getting leftovers for
di nner, Dr. d ark.

HENRY
" mserious, Laurie. No nore
M chael Myers homlies in group.

Laurie sighs. Gets up.

LAURI E
"Tis the season...

Henry studies her. Decides to push his |uck.
is a touchy subject with her.

HENRY
You tossed and turned all night,
you know. More bad dreans?

LAURI E
Just the usual suspects.

HENRY
M chael or Jam e?

LAURI E
Alittle of both actually.

HENRY
Care to talk about it?

LAURI E
(testy)
Do | ever?

Henry exhal es | aboriously. He's obviously agg

HENRY
| have to go out of town for a
few days. Can you keep an eye on
things here for nme?

LAURI E
You sure you trust ne enough?

HENRY
| should ask you the sane thing.

Lauri e's past

ravat ed.

15.



LAURI E
(sighs)
| wouldn't have noved in with you
if I didn't trust you, Henry.

HENRY
Sl eeping with soneone isn't the
same as trusting them

LAURI E
These days it is.
(smles)

Where are you goi ng?

Henry hesitates. He can't tell her the truth.

Laurie's face clouds with worry. Only for a nonent.

HENRY
New York. [|'ve been invited to
participate in a panel on
psychosexual abuse.

LAURI E
Fancy. Wen do you | eave?

HENRY
Tonorrow ni ght .

LAURI E
Tonorrow? You'll be gone on
Hal | oneen.
HENRY
Yeah. I'msorry. [It's a nice
gi g, though. You gonna be okay?
LAURI E
["I'l survive.
(beat)
| al ways do.

CUT TO

| NT. STATI ON WAGON - DAY ( DREAM)

An ol d- nodel

separated fromthe front seat by a wre nesh,
Laurie is behind the wheel. Henry is in the

police car.

station wagon. Gay. The back seat is
like in a

passenger seat.

Through the windshield are the streets of Boston.
by i npossibly fast.

16.

They race



LAURI E
Are you sorry, Henry?

HENRY
Sorry for what?

LAURI E
For telling them For telling
them who | am

HENRY
| don't know what you're talking
about. But please, Laurie, slow
down!

In response, Laurie floors the accel erator.

Ahead the road has changed. W're outside the city now, on
a deserted country highway. The sun is goi ng down.

HENRY ( CONT' D)
Where are we?

LAURI E
We're goi ng hone. To Haddonfi el d.

HENRY
Not so nmuch as a sign for five
mles on this road.

Laurie glances over into the passenger seat, but Henry is
gone. Bathed in shadowis a bald man with a goatee. He's

wearing a trench coat -- DR LOOM S
LOOM S
It's the beauty of the countryside,
Laurie. | thrive on it!
LAURI E
He's back, you know.
LOOM S

O course he is, dear. He never
really left. None of us do.

Loom s throws Laurie a sly grin. Then he notions into the
backseat, tapping the wire nesh with his cane. Laurie peers
into the rearview. (GGasps.

On the other side of the nesh cage sits a little girl in a
cl owmn costune. Seven years old. Her mask and costune are
splattered wwth blood. It's JAME LLOYD. She clutches a
pair of scissors. Raises them

17.



18.

JAM E
It's the Nightmare Man, Mnmy. He
cane to get ne.

Laurie's gaze returns to the road ahead. It's now grown darKk.
Ni ght has fallen. Beyond the glow of the station wagon's
headl i ghts, a road sign speeds by. H GHWAY 18.

LOOM S
You' ve certainly nade a ness of
t hi ngs, haven't you dear?

LAURI E
|"ve noved on. |'mgoing to forget.

LOOM S
But will He?

Loom s raises his cane again, taps on the w ndshi el d.
Standing in the mddle of the highway is a nan wearing a
pal e, featureless Hall oween mask. |It's THE SHAPE. He rai ses
a huge kitchen knife.

Laurie floors it, an intense hatred burning in her eyes.
Suddenly the Shape vani shes, the highway with it, and the
station wagon is air born. A tree appears out of nowhere
and the car slanms into it.

EXT. H GHWAY 18 - N GHT ( DREAM

Laurie and Loom s stand on the highway's shoul der. Near them

the station wagon is wapped around a fat oak tree. Fire
licks out from beneath the hood.

LOOM S
You have to go now  Hurry!
They' || conme soon!

LAURI E

But Jam e. ..

Laurie stunbl es down a slope toward the station wagon.

LOOM S
Don't worry about her. 1'll watch
out for her!
In the back seat of the wagon, Jame, still in costune,

pounds nercilessly on the back glass with her scissors.



19.

JAM E
(muf fled)
Mommy, help ne! Don't |eave ne!

Suddenly the station wagon explodes in a huge fireball. The
worl d goes black as Laurie is thrown to the ground.

Then, as Laurie opens her eyes, we see the night sky above.
Stars twinkle. Crickets chirp. And suddenly, the sky is

bl ocked out as the form of the Shape | oons over her. He
reaches down with inpossibly long arns, as if reaching across
time and space.

LAUR E (O.S.)
No! NO  NOoOO

Laurie thrusts up at the Shape with a huge kitchen knife. It
thuds into his chest, tapping a geyser of blood. The mask
gl ows red, then orange, then begins to norph into sonething
el se. ..

CUT TO
| NT. BEDROOM - NI GHT

Lauri e snaps awake. She lies on her side, shivering.
Sweating ice. She clutches herself, her sheets, nmaking sure
she's here, alive and well in her own bed.

Suddenly an arm snakes over her shoul der and w aps around
her throat. She screans bl oody nurder.

Henry pops up in bed behind her.

HENRY
Settle down. [It's just ne.

Laurie stares, disbelieving, then allows Henry to curl up to
her back. She continues to stare into the darkness, as if
waiting for it to beckon her. Know ng eventually it wll.

CUT TO
EXT. STREET - N GHT

A car notors down a residential street |it by street |anps.
This is one of the wealthier areas of Haddonfield. Al of
the houses are old two and three-story nunbers with well kept
| awns and paved drives. The car stops at one such house.

I AN and MARI E JOHNSON - a 30-sonet hing coupl e, dressed
formally - clinb out of the car and enter the house through
t he garage.



20.

I NT. JOHNSON HOUSE - NI GHT
lan hel ps Marie inside. She's had one too many to drink.

| AN
Jenny, we're hone!

Mari e | eans in on her husband.

MARI E
I think 1'"mgoing to be sick.

| AN
Not in front of the baby-sitter.
| told you to take it easy on the
Wi t e Russi ans.

As the pair passes the dining room lan notices the patio
door is ajar. He frowns.

| AN ( CONT' D)
Stay here, hon...

lan | eaves his wife on the sofa in the living roomand enters
the dining room He peers into the backyard. Slides the
pati o door closed. Bolts it. Then he turns... and freezes.

On the dining roomwall is a franmed famly photo. lan and
Marie are pictured along with their six year-old son,
Christian. A giant kitchen bl ade has been driven through
the child' s face and into the wall.

| AN ( CONT' D)
(pani cked)
Jenny? Christian!?

lan takes a step back toward the living room It's as far
as he gets. 1In the kitchen floor beyond the bar lies the
famly dog in a pool of blood. The animal's tongue juts
between his canines. H s eyes are black and gl assy.

| AN ( CONT' D)
Dear God. ..

Suddenly a SCREAM ri ps through the quiet house. It cones
fromupstairs.

lan races out of the kitchen, through the |living room and
up a wi nding staircase.

I NT. UPSTAIRS - NI GHT
At the end of a hallway, Marie cowers in an open doorway,

nmout h agape, staring at sonething unseen. Her husband pushes
past her into the bedroom He freezes.



21.

I NT. CHRI STI AN S BEDROOM - NI GHT

A Lite Bright wwth a jack-o'-lantern pattern glows on the
night stand. 1In its eerie orange light, two teenagers (JENNY
and RICH E) are visible lying on the bed. Both of their
throats have been slashed. Their linbs are intertwined in a
deat h enbr ace.

| AN
Christian?...
(to Marie)
Where's Christian?!

Marie only sobs. She can't seemto tear her eyes away from
the ghastly imge on her son's bed. The mattress i s soaked
t hrough with bl ood.

A SOUND conmes fromthe cl oset. lan turns. Hurries over. He
tears open the closet door to find --

CHRI STI AN curled up in a ball between a toy box and a shoe
rack. He says nothing, only gazes into the darkness as if
he doesn't see his father. He cradles his |egs, rocking
softly...

| AN ( CONT' D)
Chri sti an!

lan sweeps his son up in his arns.
CUT TO
| NT. ART BU LDI NG - DAY

A quaint little building apart fromthe main high school.
Fifteen tables are arranged around the room two students at
each. MRS. BOYLES has a desk near the door

Ellie sits in the back wwth her friend MEGAN. She's 17 and
bl ack, with attitude to spare. Both are bent over draw ngs.

Ms. Boyles rises and takes the floor. In her hands she
clutches a painting in a brown paper w apper.

MRS. BOYLES
Sonme of you may renenber the
contest | told you all about at
the end of the | ast school year.
Art students fromacross the state
were invited to submt pieces
whi ch best represented the
hi storical |egacies of their
homet owns.

( MORE)
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MRS. BOYLES ( CONT' D)
The wi nners, as | said, would
have their works included in the
Wnter issue of The Illinois Review.

Ellie | ooks up from her draw ng.

MRS. BOYLES ( CONT' D)
At first | was a tad di sappointed
because only one of you chose to
submt a piece. However, |'m now
pl eased to announce that student's
wor k has been chosen, not just
for inclusion in the magazine,
but for -- drumroll, please --
the cover. That lucky girl is
none other than our own little
Van Gogh, Ellie Sumer.

Ellie flashes a patronizing smle. There is applause, only
sone of it genuine. \Whispers of "brown nose" and "Myor's
daughter” cone fromthe back of the room

MRS. BOYLES ( CONT' D)
Conme on up and get your painting,
dear. The magazine will be out
at Thanksgi vi ng.

Ellie trudges up to the front of the room takes the wapped
painting. As she returns to her seat, Megan is sizing up
the draw ngs on the table. Megan's is rather unlovely.

VEGAN

You make nme sick, Ellie.
ELLI E

Ni ce.
VEGAN

No, it's a conplinment. There's
not hi ng you can't do.

ELLI E
| can't get a date.

VEGAN
You don't want one.

ELLI E
You have a point.

MVEGAN
What' s your painting of?
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ELLI E
It's nothing.
MVEGAN
Oh, conme on. Let ne see!
ELLI E
Real |y, Megan. | told Ms. Boyles

not to make such a big deal out
of it. She insisted on telling

everyone.
MVEGAN

Way the big secret?
ELLI E

No secret. |It's just personal.

There's a KNOCK at the door.

Ellie and Megan watch as PRI NCI PAL HOUGHTON -- a fat, bal ding
man -- enters. He hands Ms. Boyles a sheet of paper. She

| ooks it over, sets it down on her desk, and they begin
chatting quietly. Both of their faces are grave. Principa
Hought on ushers M's. Boyl es outsi de.

Through a wi ndow, Ellie and Megan can see the two tal king.
Princi pal Houghton places a hand on Ms. Boyl es' shoul der.

ELLI E (CONT' D)
| wonder what's up. Looks pretty

serious.
VEGAN
| bet they're having an affair.
ELLI E
Wul d you have an affair with Ms.
Boyl es?
VEGAN
Il would if I |ooked Iike M.
Hought on.
ELLI E

You' ve been wat ching too many
repeats of "Knots Landing."

VEGAN
It's good, girl!

Ellie gets up and heads for Ms. Boyles' desk.
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MVEGAN ( CONT' D)
Where are you goi ng?

ELLI E
To sharpen ny pencil. Keep an
eye out.

VEGAN
Ellie, no!

Megan waves her back, but Ellie's already at Ms. Boyles'
desk. Megan | eans back in her chair. Peeks out the w ndow.
Trying hard to be clandestine and failing m serably.

Ellie pries the shavings receptacle off of a pencil sharpener
nmounted on the edge of Ms. Boyles' desk. She pretends to
enpty it into a waste basket as she leans in to read the
note Principal Houghton delivered.

I NSERT - NOTE

As Ellie scans the scrawl ed note, the words "JENNY LEW S AND
Rl CHARD SAYER FOUND MURDERED LAST NI GHT" junp out at us.

Ellie returns to her chair, visibly shaken.

MVEGAN ( CONT' D)
A | ove poem huh? | knewit.

ELLI E
Jenny Lewis and R chie Sayer were
killed | ast night.

MEGAN
What ?  How?

ELLI E
They were nurdered.

VEGAN
Ch ny God! 1've got to call Leslie!

Megan di gs a phone out of her bag.

Ellie, neanwhile, takes out her award-w nning painting, the
one that will be featured on the cover of The Illinois Review
She slides it out of its wapper. Studies it.

The painting is a very good rendering of the Wallace house
circa Hall oween night, 1978. On the porch is a gl ow ng jacko
-lantern. In the noonlit clouds above the roof lurks the
ghostly face of M chael Mers.

CUT TO



I NT. HENRY AND LAURI E'S APARTMENT - DAY

The phone RINGS as a key scrapes into the front door. Laur
hurries in, a bag of groceries in her arns, and snatches up
the cordless. She glances at the Caller ID. It reads: TATE,

JOHN. She answers.

LAURI E

(into phone)
Don't even start.

Laurie noves to the kitchen. Deposits the groceries on the
bar. There is a newspaper wedged in with the groceries.
Lauri e heads for the bedroom

LAURI E ( CONT' D)

Just called to say 'hi," huh?

buy that. No one ever
calls ne the week before Hall oween
just to say 'hi.’

Li ke |

Lauri e places her shoes in the closet, slides out of her

jacket, and returns to the living room

as she breezes past. It’'

Ckay,

s tuned to Headli ne News.

LAURI E ( CONT' D)

"Il play. H, John. How

are you?. ..
fromMlly |last week. She said
the sane thing. You shoul d be
nicer to her... Yeah, yeah. It's
never your fault.

In the kitchen agai

Yeah, | got a cal

n, Laurie begins shelving groceries. Sh

sets the newspaper aside. It unfurls on the counter top.
LAURI E ( CONT' D)

Oh, no. Here we go... No, | wll
not conme stay with you two. [|I'm
a biggirl. 1 can cope. Besides,
there's nothing to cope wth.

Maybe | have a nightmare here and
there, and, sure, | get alittle

jittery when sonmeone knocks at

t he door unexpectedly, but |I'm
fine. And |'ve got Henry here.
He's good for ne... John, |I'm

your not her.
J okes,

sex |i

Ei ghty-six the sex

okay?... Yes, |I'mvery
proud of you for having a healthy

fe. |

"I'l be even prouder

when you make nme a grandchild. A
i f you pl ease.

girl,

25.
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She flips on the TV

e



Laurie takes out a pot, fills it with water. She crunbl es
sone noodles. Places the pot on the stove. Turns it on.

LAURI E ( CONT' D)
(1 aughi ng)
Ckay, yes, | promse. |'Ill be
fine though. Halloween is just
anot her day, right? And |I've
lived through it before. A few

times... Thanks for the call
John. Really... And hide Mdlly's
di aphragm for ne... Love you, too,

hon. See you at Thanksgiving. Bye.

Lauri e hangs up the phone, smling. She checks the noodl es
on the stove, picks up the newspaper. Her smle fades.

I NSERT - NEWSPAPER

On the front page is a picture of the Johnson hone in

26.

Haddonfi el d. A headline above the photo reads: "HADDONFI ELD

HORROR - 2 Killed in Mysterious Sl ashing."”

Lauri e drops the paper, backs away. A report fromthe TV
behi nd her catches her attention.

ANCHORMAN (V. Q)
...two bodies were found upstairs
in a hone in Haddonfield, Illinois
| ate | ast night.
Lauri e spins.
ON THE TELEVI SI ON

Two bodies are carted out of the Johnson hone in the early

nmor ni ng hours as police officials and paranedics m || about.

ANCHORMAN (V. Q., CONT' D)
The young victins were apparently
baby-sitti ng when sonmeone broke
into the home and nurdered t hem
Wi th what early reports suggest
was probably a | arge bl ade of
sone type. No suspects have been
confirmed, but |ocal authorities
are quick to stress these are
I sol ated nurders and have no
apparent connection to--

Laurie lunges into the bathroomand vomts in the sink.

CUT TO



I NT. HADDONFI ELD POLI CE STATI ON - DAY

An old building. Tired and weat hered.

27.

Suddenly the front door is thrown open. |In strolls Autum
Harris, brazen, as if she owns the place. The officer working

the desk --

BI LLY
Can | help you, ma'anf

AUTUW
"Il bet you can. M/ nane is
Autum Harris. |1'mhere to speak
with Sheriff Meeker.

BI LLY
Ben's busy just now D d you
have an --

AUTUW
I'"d like to ask himsonme questions
about the nurders | ast night.
About the Lewis girl and her
boyfri end.

BILLY
(losing interest)
Press conference is tonight at
eight. Ben wll --

AUTUWN
Young man, |'mnot just any old
run of-the-m |l newshound.
grew up here. | wote the best

sell er "The Haddonfield Murders."
Per haps you've read it?

BILLY
| only read fiction.

MEEKER (Q. S.)
Well, do yourself a favor, Billy.
Pick up a copy of Autumm's book

BEN MEEKER steps out of his office. Cones over

years ol der
for bullshit.

but he hasn't |ost his swagger. Nor

BILLY -- glances up. He's young and green.

Fi fteen
his distaste



Aut um beans.

MEEKER ( CONT' D)
It's a real page-turner.
(to Autumm)
Wll, well, Ms. Autumm Harris. |
wondered how long it woul d be
before you graced us with your

presence. | bet tonorrow, so |ooks
like I lost the pool.
AUTUW

Ch, now, Sheriff, never bet on ne
to be predictable.

MEEKER
Only thing predictabl e about you,
| ady, is that when death is in
the air, you can't be far behind.

BI LLY
You know her, Ben?

VEEKER
Sure do. And you stick around,
you will, too. M. Harris here

will be the first to tell ya, if
it wasn't for Mchael Mers, she'd
be Haddonfield' s npbst fanous
former citizen.

MEEKER ( CONT' D)
Sad thing is she's even | ess
popul ar around these parts than
ol' Doc Looms was, if you can
I magine. Ain't that right, M.
Harris?

AUTUW
Ch, cone on! M arrival isn't
exactly a harbi nger of doom

MEEKER
No. Just bad taste. Now what is
it you think I can do for you
t oday, Autum?

AUTUWN
Vel |, now that you've brought it
up, 1'd like to know what you're

doing to stop whoever killed those
poor ki ds.

28.
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MEEKER
W' ve got a few | eads.

AUTUW
Were any nessages scraw ed in
bl ood found on any walls? Any
famly portraits mssing fromthe
victins' hones?

MEEKER
What are you getting at?

AUTUW
Surely soneone in your departnent
has consi dered the possibility
that the Lewis girl or her
boyfri end coul d be di stant
relatives of the Myers or Strodes...

VEEKER
Autumm, don't start. These were
I sol ated nurders. Every town has
sonething |i ke this happen every
so often. It's just a fact of life.

AUTUW
Conme on, Ben! This isn't just
any old town. This is Haddonfield.
You can't so nuch as sneeze around
here wi thout someone blamng it
on M chael Mers.

MEEKER
Ti mes have changed, Autum.
M chael Myers is dead. He hasn't
been in sonme sanitarium sonewhere
plotting his return to Haddonfield
for the last three years. He's
been in the ground. | saw the
dirt tossed over himnyself. And
"Il tell you sonething else --
about the last thing this town
needs right nowis sonme gol d-
di ggi ng busybody stirring up tal k
that Myers has returned. Understood?

AUTUW
Ever hear of the First Anendnent,
Sheriff? 1It's one of those pesky
little civilian freedons you're
paid to protect. Besides, |I'm
only pointing out the obvious.



MEEKER
Li ke in your book?

AUTUW
Ben! Surely you're not stil
hol di ng a grudge about the book?
Wiy, | never so much as inplied
that it was the police departnent's
fault that forty-two people died
in 1988 and ' 89 when M chael
returned. O that because of your
I nconpet ence those drunken
hillbillies stornmed around town
bl owi ng away i nnocent bystanders.
O that you couldn't even stop
Myers from sl aughtering your own
daughter, let alone Jam e LI oyd.

VEEKER

(thin-1ipped)
Autum, as always, it was a
pl easure. Billy, if you' d escort
Ms. Harris to her car now? |If
word i s out she's back in town,
there could be a | ynch nob waiting
in the parking | ot.

AUTUWN
It's okay, young Bill. I'ma
t horough reporter. | had the
foresight to bring along ny billy

cl ub.
Aut utTm swaggers toward the exit.

AUTUWN ( CONT' D)
(over shoul der)
Sticks and stones, Sheriff. See
you at the press conference.

CUT TO
INT. ELLIE S JEEP - DAY

Ellie drives her Jeep hone from school along tree-Ilined
streets. Megan rides shotgun. In the back is LESLIE, 18,
the Prom Queen type.

ELLI E
| just can't believe it. It's
all anyone coul d tal k about today
at school .
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LESLI E
Isn't it awful? | was on annua
staff with her.

ELLI E
She was only sixteen. And Richie
Sayer had just turned seventeen.
Such a waste.

VEGAN
It's a waste all right. For a

white boy, Richie was kind of cute.

ELLI E
Megan!
VEGAN
Oh, lighten up, Ellie. I1'monly

pl aying. He's a sophonore anyhow.
| only go out with coll ege nen.

LESLI E

You don't know any col |l ege nen!
MVEGAN

do, too. | neet themall the

I
time on the internet.

LESLI E
Geeks, Megan. Those are geeks.

MVEGAN
What ever, you're just mad 'cause
your boyfriend s gay.

LESLI E
Megan, |'ve told you a hundred
tinmes -- Josh isn't gay.

VEGAN

How | ong you been going out with
hi n?

LESLI E
Two years, three nonths, and
si xt een days.

MEGAN
And you're still a virgin?

LESLI E
He wants to wait for marriage.

31.



MEGAN
Gay!

Leslie shifts in the backseat.
up nost of her Ieg room

LESLI E

Ellie's painting is taking

VWhat is this, by the way?

ELLI E
[t's ny painting.
for the 11

Leslie slides the picture out of

LESLI E
M chael Myers, Elli
new hobby.

ELLI E

The one | did

[
i nois Review cont est.

Its wapping.

e? You need a

Ms. Boyles wanted to put it up

in the library.

LESLI E
Morbid bitch. Wy
ELLI E
| wouldn't let her.
LESLI E
Way not ?
Ellie shrugs.
VEGAN

didn't she?

Ellie thinks her dad woul d freak

out. He just tore t
down after all

LESLI E
Good cal |

VEGAN
Ellie, can we stop
Mart ?

ELLI E
What for?

VEGAN

I need sone poster
Festival .

he Myers house

by the Di scount

board for the
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ELLI E
Sur e.

The girls pull up to the curb in front of Leslie's house.
Leslie gathers her things.

LESLI E
When are you going to get your
ass a car anyway, Megan? | know

your Dad can afford it, what with
his lucrative janitor salary and
all.

VEGAN
Shut up, bitch. And | have a car
It just needs sone oil and a new
tire.

LESLI E
And sonmeone with a tow truck to
steal it.

MVEGAN
Ch yeah?
(fl ounders)
Well... your boyfriend s gay!

Leslie hops out of the jeep |aughing. She flips Megan the
bird as she crosses her |awn.

VEGAN ( CONT' D)
Call ne!

Ellie pilots the jeep back onto the street. She's lost in
t hought .

MVEGAN

He i s though, you know.
ELLI E

He i s what?
VEGAN

H there, Ellie. Wl cone back to
Earth. Gay. Her boyfriend is gay.

ELLI E
Sorry, I'mjust alittle
di stracted today...

VEGAN
(under breath)
And every ot her day.
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ELLI E
...doubl e-murder and all. And
he's not gay. He plays football

VEGAN
Yeah, | hear he's going to nmake
All State this year. Wdest
receiver this town has ever seen

They bot h | augh.

MEGAN ( CONT' D)
Seriously, though, El... you okay?

ELLI E
I"'mfine. The nurders just bring
it all back, you know?

MVEGAN
Just don't let your imagination
run away wth you.

ELLI E
It's Haddonfield. |'mused to it.
It's Dad I"mworried about. He's
going to be nuts until this thing
gets sol ved.

VEGAN
He'll be fine. He's strong. You
both are.

Megan smles at Ellie. Ellie smles back.
CUT TO
I NT. HENRY AND LAURI E'S APARTMENT - NI GHT

Henry enters with a key. Instinctively, he knows sonethi ng
is wong. Snoke billows fromthe kitchen. He hurries in,
sees the pot on the stove. It's a snoking ness. He turns
of f the burner.

HENRY
Lauri e? You here?

Henry noves down the hall into the bedroom He spots Laurie
on the bed. She is w de-eyed, seem ngly catatonic, staring
into space. On the night stand is an open bottle of pills.

HENRY ( CONT' D)
Ch God! Lauri e!
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Henry rushes over, shakes her, checks her pupils. He fishes
a cell phone out of his pocket. D als 911.

LAURI E
(weak)
Wait.

Surprised, Henry hangs up the phone. Picks up the pills.

LAURI E ( CONT' D)
| didn't take them

Laurie sits up on the bed.

LAURI E ( CONT' D)
I"'mdrunk, but | didn't take them

HENRY
Laurie, what's wong with you?
You scared the hell out of ne.

LAURI E
Two kids were kill ed. I n
Haddonf i el d.

HENRY
| heard it on the radio. It

doesn't nean anyt hi ng.

LAURI E
To the untrained eye.

HENRY
What's that supposed to nean?

LAURI E
It nmeans you may be a hell of a
shrink, but you don't know
j ackshit about M chael Mers.

HENRY
["mnot going to fight with you.
LAURI E
Good, because | don't have the
ener gy.
HENRY

So what now?

LAURI E
VWhat do you nean, 'what now ?



Henry nods.

Laurie craw s out of bed,

Henry si ghs.
phone, di als.

Lauri e conmes

HENRY
Can | | ook forward to another six
nont hs of booze-hound, pill-
poppi ng Laurie Strode?

LAURI E
| didn't take the god-dammed pil

HENRY
You obvi ously thought about it.
What changed your m nd?

LAURI E
| thought of Jam e.

He's hurt.
HENRY

Jam e's dead, Laurie. |I'mstil
very much alive. And so is John

LAURI E
If you say so.

He sits on the edge of the bed,

HENRY
(into phone)
H, Margie. |Is Jarrod around?
LAURI E

(turns)
What are you doi ng?

s!

heads for the bat hroom

t akes out his

HENRY

I["mcanceling ny trip to New York
LAURI E

Wy ?
HENRY

Because you need nme nore than
t hey do.

over, sits beside him hangs up t

LAURI E
You' re not canceling your trinp.

HENRY
Way shouldn't 17

he phone.
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LAURI E
Because you'll resent nme for it.
And because | don't need you here.

HENRY

You really scared nme, you know.
LAURI E

["msorry, Henry. | freaked out.
HENRY

And you'll never do it again, right?

Laurie |l ooks at him alnost smles. They both know better.

LAURI E
Go to New York. Pl ease.

HENRY
["ll go to New York if you'l
make nme a prom se.

LAURI E
Shoot .

HENRY
Prom se me you won't go to
Haddonfield while |I'm gone.

Laurie eyes Henry. Considering.

LAURI E
Prom se.

CUT TO
I NT. HADDONFI ELD CHI LDREN S CLINIC - N GHT

Meeker stands in a long corridor with DR JANNI NG the
hospital's adm nistrator. They talk quietly.

DR.  JANNI NG
Just for the record - | don't
feel right about this, Meeker.

VEEKER
Settle down, Janning. \Were are
the parents?

DR.  JANNI NG
The father went hone to get a
shower. Mother's asleep down the
hall. [I'mgiving you five m nutes.



VEEKER
["l'l only need three.

I NT. HOSPI TAL ROOM - NI GHT

Meeker enters. Christian sits in a chair
wi ndow. His back is turned.

MEEKER
How you doi ng, Christian? |
Sheriff Meeker. Renenber ne?
came down to your school | ast
year to tal k about being a
pol i ceman.

The boy gives no response.
MEEKER ( CONT' D)
You asked if you could see ny
You renenber that?
Still only silence.

MEEKER ( CONT' D)

gazi ng out the

'm

gun.

Vell, | brought it with ne today.

In case you'd like to take a

Meeker goes over to the boy. Places a |ar
Christian's shoul der. Kneels beside him

MEEKER ( CONT' D)
What are you | ooking at out t
son? \What do you see?

CHRI STI AN
(faint whisper)
Jenny.

MEEKER
Did you say Jenny?

Christian nods gently.

CHRI STI AN

peek.

ge hand on

here,

The ghost... the ghost got her.

MEEKER
You don't believe in ghosts,
do you, Christian? GChosts ar
just make-beli eve.

Christian shakes his head. Faces Meeker.

now
e

38.



39.

CHRI STI AN
The ghost with the white face.

Meeker's face goes dark. He swallows hard, deciding whether
or not to push the boy. He reaches into his jacket pocket.
Takes out a drawing. Unfolds it.

| NSERT - DRAW NG
A police sketch of Mchael Mers.

VEEKER
Is this the ghost you're talking
about, son?

Christian eyes the drawing. Suddenly his arm shoots out,
cl utches Meeker's coat.

CHRI STI AN
He's com ng back.

Meeker recoils. Spooked. He puts the drawi ng away.

CHRI STI AN ( CONT' D)
He's going to get you, too.

Suddenly the door opens. Janning |eans in.

DR JANNI NG
kay, Meeker. Tinme's up

Meeker turns.

VEEKER
Com ng.

When Meeker turns back, Christian is staring out the w ndow
again. |It's as if he never spoke at all

CUT TO
I NT. SUWNER HOUSE - NI GHT

Ellie makes her way around the dining roomtable, clearing
di shes.

SUWMNER (O. S.)
(from ki tchen)
So | ran into O ara Boyl es today
at the bank.

ELLI E
Oh yeah?



SUMNER (O S.)
Yeah.

Ellie waits for nore. None comes.

Ellie gathers up the | ast

doesn't turn.

ELLI E
Ww, Dad, that's such a coi nci dence.
I ran into her today, too. In class.

SUWMNER (O S.)
She said you' ve been turning in
sone really great work.

ELLI E
wll, it's what | do, Dad. | paint.

SUMNER
Cl ara says you even have a
painting that's been accepted for
publication in The Illinois Review
Part of some contest or sonething.

ELLI E
(under her breath)
Busybody cow.

SUWNER

What ?
ELLI E

Not hing. Did you have a point?
SUWNER

The Illinois Review, hon? Doesn't

that seem |ike sonething you m ght
run hone to tell your old man about ?

ELLI E
| stopped runni ng hone when | was
twel ve, Dad. Besides, you
woul dn't have approved.

SUMNER
Approved of what? M daughter's
bur geoning art career?

ELLI E
O the subject matter.

| oad of plates and carries them
into the kitchen. Summer is at the sink washi ng dishes.

40.
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Sumer turns

SUMNER
And just what is the subject matter?

ELLI E
You al ready know, so just grab
t he podium already, wll you?

to his daughter.

SUWNER
| just don't think your painting
Is what this town needs right now.
And this obsession you have with
M chael Myers - honey, it's just
unheal t hy.

ELLI E
And your obsession isn't?

SUWNER
|'"'m not obsessed.

ELLI E
Yes, you are! You noved us back
here because of what M chael Mers
did to Mm And you ran for
mayor - why?

SUMNER
Ellie --

ELLI E
And don't get ne started on that
whol e Myers house deal! Dad, you
and the rest of your friends down
at City Hall can go on pretending
M chael Myers never happened as
|l ong as you want, but it doesn't
change anything. M chael Mers is
as much a part of this town's
heritage - of our famly's
heritage - as you or ne. So don't
expect ne to follow your | ead.
He killed ny nother, and | can't

forget that. I won't.

SUWNER
Ellie, 1"mnot asking you to
forget. I'masking you to try to

under stand what |'m doing for
this town.
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ELLI E
But | don't, Dad! | don't
understand why you're trying to
erase the past. To act as if none
of it ever happened.

SUWMNER
In order for Haddonfield to have
a future, the town has to start
fresh. W all have to do our part
to make that happen.

ELLI E
"' mnot one of your constituents,
Dad, so don't talk to ne |ike one.

SUWNER
Fair enough, Ellie. But don't
talk to ne like |I've forgotten
what happened to your nother.
Because | haven't.

ELLI E
| know you haven't. That's ny
point. You renenber, but you
want everyone el se to forget.

CUT TO
I NT. SHELTER - LAURIE' S OFFI CE - N GHT
Laurie sits behind her desk, exam ning case files. She
stretches. Looks at the clock. Her gaze is drawn across the
hall to Henry's office. The door is ajar. She gets up.
Crosses the hall and enters.
I NT. HENRY'S OFFI CE - NI GHT
Laurie rounds Henry's desk. Takes a seat in his chair.

She eyes a drawer, the one Henry deposited his journal in
the day before. She tugs onit. It's |ocked.

Laurie sits back. Contenplating. Looking alittle guilty.
Then she digs out a pair of scissors and pries the drawer
open. It gives with a POP.

Laurie extracts the journal. She opens it, flips through.
| NSERT - JOURNAL

As before, pages and pages of entries. Laurie stops at one.
The entry reads:
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...l contacted Grace Anderson Sanitariumtoday. Part of ne
hates nyself for it, but | knowit's the right thing to do."

Laurie's face goes blank. Her nouth begins to trenble. She
exits the office, taking the journal with her.

CUT TO
I NT. UNI VERSI TY OF HADDONFI ELD LI BRARY - NI GHT

A big, sprawing place which - nmuch like the rest of
Haddonfield - is sliding into a state of disrepair.

Seriously understaffed with out-of-date fliers on the
bul l eti n boards and technol ogy straight out of the Dark Ages.

I NT. M CROFI CHE ROOM - NI GHT

Autum is at a machine, scrolling and reading.

Articles dart by with headlines like "7 Dead in Latest
Hal | oneen Killings," "Whbcast Miurders Under I|nvestigation,"
"Dangertai nment Pronoter Facing Lawsuit."

The scrol ling stops.

"MYERS DEAD:. Serial Killer Interred Today" fills the screen.
Autumm scans the article. A nanme which we do not see catches
her attention. She thunbs through a stack of recent issues
of The Haddonfield Gazette beside her. Tugs one out.

I NSERT - NEWSPAPER

Autum skins the pages. A headline junps out at us --"Mers
House: Landmark?" Autumn reads the article under her breath.
AUTUWN
(readi ng)

"I'n opposition to Mayor Sumer's
pl an, Joe Alves, a retired
nortician and Haddonfiel d resident
of thirtyseven years, believes

t he house should remain where it
stands on Lanpkin Lane."

Autumm takes an ol d spiral notebook from her bag, flips
through it. Just as she | ocates the page she's | ooking for,
her cell phone RINGS. She takes her time in answering it.
Several students glare at her from across the room

Aut utm answers the phone. Doesn't even try to be quiet.
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AUTUWN ( CONT' D)
(into phone)

Ch, Jane, hi!... No, | was
expecting your call. Anticipating
it, even... Well, I'"mhaving a
wonderful tinme here. Haddonfield
inthe fall -there's nothing like

it.

Autum heads for the mcrofiche filing cabinet. Mving
qui ckly. She knows exactly what she's after. She brings the
phone al ong.

AUTUWN ( CONT' D)
Is that so? The book is selling
i ke mad, you say?... Well, thank
you, Jane. |I'mglad Larame is
S0 ent husi asti c.

Autum rifles through a mcrofiche cabinet, finds the ree
she's looking for. She returns to her table, paying no m nd
to the CHORUS OF SHH s that follows her

AUTUWN ( CONT' D)
Yes, it is too bad they severed
my contract. But you'll be happy
to know that |'m putting together
sone really great stuff for the
follow up. This sequel's going to

turn sonme heads to be sure... The
manuscript? | don't know. Qdds
and ends. | hope to have it done
by January.

Autumm threads the new mcrofiche reel into her nachi ne.

AUTUWN ( CONT' D)
Yeah, well, to be quite honest, |
don't think they have a cl ue.
The press conference was a j oke...
Yeah, well thanks again, Jane.
For everything. But | have to be
goi ng now - | have Doubl eday
calling on the other Iline..
Mmhnm  You, too. Bye-bye.

Autum hangs up, smling fromear to ear. Serving crowis
much nore fun than eating it.

Across the aisle a GRAD STUDENT stares and taps his pencil
Autum snarls at him Goes back to her research

ON THE M CROFI CHE SCREEN
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An ol d issue of The Haddonfield Gazette. From Novenber of
1978. We don't see which article.

Autum sm |l es again. Big.

As she gathers her materials to | eave, she tears out the
article she was reading and adds it to her things -- after
all, copies are expensive.

CUT TO
I NT. LIBRARY - CHECKOUT DESK - NI GHT - MOVENTS LATER
ABBY M LLS, a cute grad student, |ooks up as Autumm cones up.

ABBY
May | help you?

AUTUW
| couldn't help but notice you
don't have "The Haddonfield
Murders" in your card catal og.

ABBY
Yeah, we couldn't keep it on the
shel f. Someone kept tearing al
of the pages out and | eaving the
spine in a urinal on the third
floor.

AUTUWN
And you have no plans to replace it?

ABBY
Well, after you go through six
copi es, you have to draw the |ine.
Try B. Dalton. It's always in
st ock.

AUTUWN
(smug)
I'll do that. Thanks.

CUT TO
EXT. UN VERSI TY CAMPUS - PARKING LOT - NI GHT
Aut utm makes her way down a w ndbl own sidewal k that runs
fromthe library to a parking |lot nearby. The lot is nostly
enpty. The wind carries D STANT CHEERS from a pep rally.
At her car Autumm tosses her bag inside and pauses. Sonet hi ng

appears to have caught her attention in a nearby grove of
trees. She strains to see.
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AUTUWN
(nervously)
| s sonmeone there?

O her than the rough wind in the trees, there is no
di scerni bl e novenent. The grove and the surroundi ng canpus
are deserted.

Satisfied she's alone, Autum clinbs into her car.
CUT TO
I NT. HENRY AND LAURI E' S APARTNVENT - NI GHT

Laurie sits cross-1egged before a dying fire, exam ning
Henry's journal - the one she found in his office. A KNOCK
cones at the door. Instantly, Laurie is on her feet and
alert. She hides the journal in her bedroom before noving
into the bathroom She reaches under the sink. Extracts a
pistol. A six-shooter. The kind of weapon Dr. Loom s woul d
wi el d.

Back in the living room Laurie approaches the | ocked door
with the gun drawn. She |leans to the peephole... then tucks
the gun into the back of her jeans. She cracks the door.

A man in his md-forties stands before her. MATT HEFFNER

LAURI E
Yes?
HEFFNER
Are you Mary?
LAURI E
Yes. Do | know you?
HEFFNER
My nane's Matt Heffner. 1'ma

friend of Henry's.
Laurie doesn't nake a nove to let himin.

HEFFNER ( CONT' D)
Do you suppose | could cone in
for a nonent?

Laurie smles belatedly. Opens the door. She has to rem nd
hersel f often not to | ook paranoid.

LAURI E
Sure. I'msorry. | just wasn't
expecti ng conpany.



HEFFNER
No worri es. |l knowit's late. Is
Henry around?

Hef f ner noves into the living room |ooks around. Laurie
fol | ows.

LAURI E
He's in New York for a few days.
How do you know Henry?

HEFFNER
W went to Princeton together.
Haven't seen himin a few years.

LAURI E

Real | y? What do you do now?
HEFFNER

| have a practice. In Illinois.

(beat)
Ever been there?

Laurie is instantly on the defensive.

LAURI E
Never. I'"'mfromthe Sout h.
Ar kansas.
HEFFNER
Arkansas? You don't have nmuch of
an accent.
LAURI E

Voi ce coaching. At ny nother's
i nsistence. And | haven't |ived
there in years.

An awkward beat. Laurie seens to be growi ng increasingly
anxi ous. She and Heffner eye one anot her.

LAURI E ( CONT' D)
But where are ny manners? Pl ease.
Have a seat.

Hef f ner | aughs. Takes a seat on the sofa.

LAURI E ( CONT' D)
Wul d you like sonething to drink?

Laurie heads for the kitchen. Quickly.

HEFFNER
Cof f ee woul d be nice. Thanks.

47.
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In the kitchen, Laurie begins to breathe heavily, a panic
attack threatening. She can sense sonmething is very wong
about this man's visit. The kitchen has two exits. A second
doorway | eads into the hall

HEFFNER (O. S.; CONT' D)
You and Henry nust be pretty close.
Li vi ng together and all

LAURI E
We enj oy each other's conpany.

Laurie peers around the second doorway. Heffner is still on
the sofa with his back to her. She darts down the hallway
into her bedroom Snatches up Henry's journal w th shaky
hands.

I NSERT - JOURNAL

Laurie flips through the pages frantically. She arrives at
the last entry. Scans it. W catch the following bit:

"...got a call today from Grace Anderson Sanitariumin
[Ilinois. A guy named Heffner. He asked ne about Laurie..."

Laurie peeks into the hallway. 1In the Iiving room Heffner
Is standing near the fireplace. 1In his hands is a franed
phot ograph of John and his girlfriend Molly. He studies it.
Lauri e ducks back into the bedroom The panic attack is
comng on strong now. Laurie fights it. Hurries to her

cl oset. Tugs out a suitcase. Throws sone clothes in. She
grabs her purse fromthe night stand. Mves to the bedroom
wi ndow. Rai ses the sash

EXT. BU LDI NG - FI RE ESCAPE - NI GHT

Laurie crawl s from her apartnent onto a rickety staircase.
She cl oses the w ndow and descends qui ckly, suitcase in tow

CUT TO
EXT. STREET - NI GHT - MOVENTS LATER
Laurie hails a taxi. She clinbs in.
I NT. TAXI - N GHT
The greasy TAXI DRI VER | ooks back at Laurie.

TAXI DRI VER
VWhere to?
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Lauri e says nothing. She's shaking. After a nonent, she
finds her voice.

LAURI E
You go to Illinois?

The taxi driver raises an eyebrow.

LAURI E ( CONT' D)
The bus station then.

CUT TO
I NT. LIBRARY - CHECKOUT DESK - NI GHT

Abby checks in the last of the day's returns. JEFF CUNN NGHAM
approaches. He's cute. About Abby's age.

JEFF
WIIl you do the honors?

ABBY
Wth pl easure.

Abby fiddles with the intercom Presses a couple of buttons.

ANNOUNCEMENT (V. Q)
(robotic, over P.A)
The University of Haddonfield
Li brary will be closing in ten
m nutes. Pl ease proceed to the
checkout counter w th any
materials you wi sh to borrow.

Thank you.

JEFF
If you'll do the wal k-through,
["11 finish checking those in.

Abby gl ances at the stack of books on the desk. It's tiny.

ABBY
No way, Jeff! Wat do | | ook
i ke? A Freshman?

JEFF
Conme on, Abby. I'Il take you to
di nner on Fri day.

ABBY
Wer e?

JEFF

The Husker Hut?



Abby snorts.

JEFF ( CONT' D)
Ckay, okay. The Haddonfield Gill.

ABBY
And a novie after.

JEFF
Fi ne. But sonething gory.

ABBY
Deal .

Abby swi ngs around the counter. Heads for the el evator.

ABBY ( CONT' D)
(over her shoul der)
But not the drive-in, Jeff. |I'm
not faking anynore orgasns for you.

A STUDENT approaches the checkout counter with an arm| oad
of books. He raises an eyebrow at Jeff.

JEFF
| didn't hear her conplaining
| ast ni ght.

CUT TGO
INT. THHRD FLOOR - NI GHT - M NUTES LATER

Abby strolls quickly through the library, glancing up and
down ai sl es.

Near the el evator bay she notices an open carrel doorway.
It's dark inside. She noves in slowy.

ABBY
Hel | 0? The library is closing.

As if to back her up the PA system bl ares agai n.
ANNOUNCEMENT (V. Q)
The University of Haddonfield
Li brary is now cl osed. Please
exit the building. Thank you.

Abby steps inside the carrel. Flicks on the |ight.
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The small roomis enpty, but a windowis open in the corner.
A sturdy tree linb is visible beyond. Abby backs out of the

carrel. Hurriedly. She's creeped out.
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I NT. MAIN LOBBY - N GHT

Jeff approaches the front doors with a ring of keys. To his
right he catches a quick glinpse of a SHADOW FlI GURE st eppi ng
into the stairwell.

Jeff turns.

JEFF
Hel | 0?

I NT. ELEVATOR - N GHT

Abby mounts the elevator. Presses the button for the | obby.
The doors whoosh shut. She eyes the counter nervously.

I NT. MAIN LOBBY - NI GHT - MOMVENTS LATER
As the el evator doors part, Abby steps into the | obby.

ABBY
Jeff? Did you | ock up?

She noves to the checkout counter, skirts it. Jeff is gone.

ABBY ( CONT' D)
Jeff, please answer ne. | found
an open wi ndow on the third floor.
Did you open any carrels tonight?

Still no answer. Abby reaches for the phone.

ABBY ( CONT' D)
Fine. But |I"'mcalling Dr.
Mont gonery. There's a nurderer on
the | oose after all

Abby brings the phone to her ear. No dial tone.

ABBY ( CONT' D)
Damm it. Jeff!

Abby reaches under the desk. Tugs out her purse. She paws
the contents.

ABBY ( CONT' D)
Jeff, have you seen ny phone?

Abby shoul ders her purse and heads for the front doors.

ABBY ( CONT' D)
I"'mleaving, Jeff. 1'mgoing to
drive down to the police station.
If you' re fucking around --
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Abby pushes on the front door. |It's |locked. She tries
another. Sane results.

ABBY ( CONT' D)
JEFF!

VO CE (O S.)
(weak)
Hel p ne.

Abby spins. The voice cane fromthe stairwell. Abby
approaches. Gabs up a huge dictionary. Welds it.

I NT. STAIRWELL - NI GHT
Mar bl ed steps | ead up and down. There's no one around.

Abby steps inside. She clinbs to the first [anding. The
door CLI CKS shut behind her.

ABBY
Jeff? |s anybody there?

Suddenly the |ights go out. Abby screans.

An energency | anp snaps on, bathing the stairs in a strange
or ange hue.

Abby returns to the first floor exit. She tugs the handle.
It won't give. The doors |ock when the power fails.

ABBY ( CONT' D)
FUCK!

Abby hurries up the steps to the second floor, tries the
door. No | uck.

She peers up at the third floor |anding. The door has been
propped open, alnost as if someone wants her to cone that
way. She clinbs to the |anding. She has no choi ce.

INT. THIRD FLOOR - NI GHT

At the far end of the floor - fifty yards away - is the open
carrel. 1t's visible in the glow of a security |anp.

Abby steels herself. Then runs |ike nad.

Hal f way down the aisle, she stunbles over sonmething in her
path. She hits the carpet. Hard. She flails about in the
dar kness. Disoriented.

Abby sits up to find herself face-to-face with Jeff's
di senmbowel ed cor pse! There is bl ood everywhere!
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On Abby's face! Her hands! Her bl ouse!

Abby rises. Turns. Between two shelves in the nearest
bookcase, a white nask glows in the darkness |ike a beacon
of terror. The Shape is watching her.

Suddenly he | ashes out with one quick hand, connecting with
t he bookcase that stands between he and Abby. It topples
over, burying Abby in a rain of nedical encycl opedi as.

The bookcase crashes into the bookcase on the other side of
the aisle. It teeters over and takes out the next one, and
the next. Bookcases tunble over all the way to the wall,
the final shelf shattering through the glass partition at
the edge of the room

Abby crawl s toward the carrel door, brushing aside books.

The Shape steps into her path. She retreats. dinbs over

and under fallen bookshelves. The Shape gives chase, jabbing
the knife down at Abby's scranbling arns and | egs.

Abby pulls herself up through the | ast bookcase. It juts out
over the | obby through the smashed glass wall. Wth the Shape
ri ght behind her, Abby clanbers out to the farthest reaches
of the shelf.

A series of light fixtures dangle fromthe library's ceiling.
Just in reach. Abby crawls onto the first globe. Looks
down. The floor of the main |obby is three stories bel ow

The Shape | eans out, swi ping at Abby with his knife. The
gl obe begins to crack.

As the knife flirts with her skirt, Abby l[eaps for the next
fixture. She alnost makes it - her hands grasp the
suspensi on cord, but her feet m ss the gl obe. She slides
down the cord until her bloody fingers gain purchase on the
gl obe. W can hear it start to give...

ABBY
No! Pl ease, God, nol!

Suddenly the gl obe disintegrates in Abby's hands. She
plumrets three stories to the floor of the main | obby,

| anding on a jagged art scul pture in the shape of a city
bl ock. It inpales her through the m d-section.

PAN DOMWN from the bl oody nmess to see the scul pture's title --
"The Future of Haddonfield."

EXT. HADDONFI ELD CI TY HALL - MORNI NG

Bustling with activity. News vans line the street. A TARDY
REPORTER hustles up the steps to the front door. Enters.
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INT. CTY HALL - TOAN MEETI NG ROOM - MORNI NG

A mael stromof activity. A small auditoriumis packed with
REPORTERS and TV CREWS. The press has descended upon
Haddonfi el d.

Meeker stands at a podi um answering questions. He | ooks as
if he'd rather be fishing. Summer and Abernathy flank him

REPORTER #1
Sheriff Meeker, we've heard runors
anong the citizens of Haddonfield
that some kind of cult could be
behi nd these nurders. |s there
any truth to those runors?

VEEKER
Those stories have been around
for a decade. They're entirely
W thout nerit. Qur departnent
has never uncovered any proof of
any cult operating in Haddonfiel d.
Next questi on.

REPORTER #1
You nentioned at the |last press
conference M chael Myers wasn't a
suspect in the Lewis and Sayer
murders. Have you changed your
m nd?

VEEKER
Absol utely not. Nothing we've
found at either crine scene
suggests M chael Myers is in any
way involved. And as you all know,
Myers is dead. Who's next?

Autumm rai ses her hand in the front row Waves. There w |
be no ignoring her.

AUTUWN
| have a question.

Meeker and Summer exchange gl ances.

VEEKER
Yes, Ms. Harris?



Meeker | ooks

The room has
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AUTUW
Dr. Sam Loom s wote in his
nmenoi rs that M chael Myers was --
(1 ooks at notes)
-- and | quote, "pure evil." M
question is, can you ever really
kKill evil?

to Sumer. Summer shrugs.

VEEKER
Well...l guess not, Autum.
You're still with us.

a good | augh. Autumm funes.

MEEKER ( CONT' D)

Next quest--

AUTUW
(1 oud)

| saw him you know.
VEEKER

Autum, you've had your --
AUTUW

M chael Myers.

(beat)
Last night. Qutside the library.
| was there doing research for

nmy new book.
(adds qui ckly)
VWhich will be out first quarter

from Doubl eday, by the way.

Sumer whi spers to Meeker

The room f ul |

SUWNER
What ' s she tal ki ng about ?

MEEKER
(to Summer)
| warned you about her.

AUTUW
He was standing in a grove of
trees. Just staring at the library.
Probably plotting the dem se of
that poor, sweet girl.

of reporters hangs on Autum's every word.

Notes are jotted. She's stolen the show
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SUMNER
(to Meeker)
Do sonet hi ng.
MEEKER
Autum, 1've already told you -

M chael Myers is dead.

AUTUW
Are you sure, Sheriff? D d you
check his pul se yoursel f?

MEEKER
No, but | was there to see him
buried. And | saw the body. At
the norgue. He's dead all right.

AUTUWN
Ckay, so he's dead. Death never
st opped M chael before.

VEEKER
What are you sayi ng? That
M chael's ghost killed these kids?

AUTUW
This is Haddonfield, Sheriff.
Stranger things have happened.

PAN BACK over the crowd of reporters to the rear of the room
Standi ng alone in an alcove is a woman. Watchi ng. She wears
a long coat wwth a baseball cap pulled down around her ears.
It's Laurie. Head down, she nakes her way out of the room

CUT TO
EXT. STREET - DAY

Laurie parks her rental car on a quiet residential street.
Gets out. This is her street - the street she grew up on.
Before her is the Strode house, newy renovat ed.

As she watches, the front door opens and a MAN AND HI S
TEENAGE DAUGHTER exit, tal king and | aughing. They clinb into
a car and back out of the drive. Laurie smles to herself.
Moves on

FOLLOW HER as she strolls down the sidewal k, absently
wandering along the path she took to school in the origina
Hal | oneen. The wi nd blows. Leaves dance. It's |ike she
never |eft.

A tall hedge approaches on the right. Laurie eyes it
suspi ci ousl y.
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Suddenly a man steps from behind the hedge. A nman in a white
mask. The shape. Al nost transparent, though. Like a ghost.
Lauri e takes a deep breath and the i nage vani shes.

CUT TO
I NT. FUNERAL HOVE - MAIN HALL - AFTERNOON

The Jenny Lewis viewing. Soft organ nusic drifts out of the
chapel. Stifled sobs all around. dd wonen w th hanki es.

Laurie, in sunglasses, sneaks through the cromd and down a
narrow corridor. A closed door stands before her. A placard
reads: EMBALM NG NO ADM TTANCE. Laurie tries the knob -
it's unl ocked. She creeps inside and down a flight of
pol i shed stairs.

I NT. EMBALM NG ROOM - AFTERNOON

The place is deserted. On a table in the mddle of the room
is a body draped to the waist with a sheet - it's R chie
Sayer. Laurie approaches. The boy's throat is ripped open.

ALVES (O S.)
(stern)
May | help you?

Laurie turns to find JOE ALVES watching her. Black, late
50's. He wears a white snock and rubber gl oves.

LAURI E
I'"'mhere to see Joe Al ves.

ALVES
I"'mJoe Alves. Though today I'I
al so answer to M. Popularity.

Joe steps between Laurie and the enbal mng table, tugs the
sheet up over Richie's pale face.

ALVES ( CONT' D)
You' re not supposed to be down

here. It's illegal.
LAURI E
| know that, sir. But it's
i mportant. | just have a couple
of - -
ALVES

I've answered all the questions
I"'mgoing to for today. Wy can't
you reporters | eave well enough
al one? Just |ike vultures, you
peopl e. Al ways preying on the dead.



LAURI E
["mnot a reporter, sir.

ALVES
Doesn't matter. Now if you'l
ki ndly head back the way you cane.
(nods to body)
|'"ve got rigor nortis setting in.

Joe ushers Laurie toward the door.

LAURI E
| knew your w fe.

Joe stops. His face sags.

Lauri e takes

LAURI E ( CONT' D)
Vll, I nmet her once anyway. The
ni ght she died. At the hospital.
She was head nurse.

ALVES
(i ndi gnant)
I know who she was. Question
is --who are you?

of f her gl asses.

LAURI E
Lauri e Strode.
Joe's hand goes to his face. It trenbles.
ALVES

Joe chuckl es.

Laurie Myers, you nean.

LAURI E
(taken aback)
At one tine, yes.

It echoes strangely in the antiseptic room

ALVES
That famly! You can't kill it!

LAURI E
Tell that to ny sister.

ALVES
Touché. Tell me, Ms. Myers - why
are you here?

LAURI E
| heard about the nurders.

58.



ALVES
This town has a pull, you know.
You can't get away fromit.
LAURI E
[ did.
ALVES
Ch, you can leave for a while.
Tried it nyself. I1t'll let you

think you' ve made it, that you're
going to nove on with your life,
start fresh. Then it starts
eating at you in the mddl e of
the night. It gets into your
dreans, beckons to you. So you
conme. You conme back. Back to
Haddonfi el d.

LAURI E
You worked on ny brother. After
the last nmurders. You put himin
his coffin.

ALVES
So they say.

LAURI E
And he was dead?

ALVES
Looked dead to ne.

LAURI E
Did you enbal m hi nf?

ALVES
It's standard procedure. GCot to
keep 'em pretty for the view ngs.
(1 aughs)
Not that we had one for your
brother. Never the nost popul ar
kid in school, was he?

LAURI E
And he was buried? You saw him
buri ed?

ALVES
Leave it alone, Ms. Mers.

Joe begins to wal k away. Laurie hurries after

his coat.

him grabs

59.
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LAURI E
Pl ease! | need to know

Joe pulls free fromher grip. Annoyed.

ALVES
Yes, he was buried. He's out at
Et ernal Peace. A few rows over
fromny wfe.
(beat)
And a few rows down from your
sister. Go and see for yourself.

CUT TO
EXT. CEMETERY - DAY
Laurie follows a fat GROUNDS KEEPER across the graveyard.

GROUNDS KEEPER
It's right over here, Mss...

LAURI E
Clark, and it's Ms.

The grounds keeper nods.

GROUNDS KEEPER
Yup, it's right over here. | was
here the day they put himin.
Unmarked - at the famly's request.

LAURI E
VWhat famly? | was under the
i npression the Myers famly was

extinct.

GROUNDS KEEPER

(chuckl es)
Ch, you' ve done your research al
right. Between you, ne and the
wi nd, 'twas nore of an executive
decision, if you know what | nean.
Cty council thought it'd be best.
Wrd gets out to the | ookie-Ioos
there ain't nothin' to see,
eventual ly they quit comn'.

Lauri e says nothing. She's anxious. It's all over her face.
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GROUNDS KEEPER ( CONT' D)
Peopl e do | ove to gawk, don't
they? Lord knows Haddonfield's
had its share of bad |uck. Most
of it brought on by this old
bast ar d.

The grounds keeper stops at a plot in the darkest corner of
the cenetery. There's no tonbstone, only a tiny honenade
cross fashioned fromtwo sticks of wood. M chael's grave.

LAURI E
This is it?

GROUNDS KEEPER
Told ya it ain't nuch to | ook at.

LAURI E
| appreciate your help.

Laurie hands the man a twenty. It's an obvious dism ssal.

GROUNDS KEEPER
Much obl i ged.
(he starts off)
Say, what newspaper did you say
you was wth?

LAURI E
Il didn"t. I'mwiting a book.
About the Myers famly.

GROUNDS KEEPER
Ch, yup. You and everybody el se.

LAURI E
Ever ybody el se?

GROUNDS KEEPER
Wll, you' re the second | ady been
by here today askin' to see the
Myers plot. That other one was
witin' a book, too.

The grounds keeper shuffles off. After he's gone, Laurie
kneel s. Pl aces her open pal mon Mchael's grave.

LAURI E
Are you down there, M chael ?

Laurie rises. Gazes off across the cenetery. She begins
wal king. Quickly. Wth a purpose. She seens to know where
she' s goi ng.
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Laurie stops before two headstones. The first belongs to
Jimmy Lloyd. A fresh bouquet of carnations has been pl aced
on the grave. Laurie notices. Frowns.

On the other stone, the inscription reads, "Loving daughter."
It's Jam e's grave.

AUTUW (O S.)
Renmenbering the one that got away?

Laurie turns. Standing behind her - arns crossed and
smrking - is Autum Harris.

LAURI E
Excuse nme?

Autum's nmouth stretches into a wide grin.

AUTUW
Wiy, if it's not Laurie Strode,
back fromthe dead. Again.

LAURI E
My nane is --

AUTUWN
Save it for the grave digger,
sweet heart. A Strode by any ot her

name is still a Strode. By the
by, you've got nore lives than,
wel I, your brother. Wen he does
finally take you out, | do hope
you' || consider donating that

resilient body of yours to science.
They coul d cure cancer.

An awkward beat as the wonen size one another up.
AUTUWN ( CONT' D)

Ch, how rude of ne. Now | know
your name and you don't know mi ne.

I|'"m Autumm Harri s. | wote the
best seller "The Haddonfield
Mur ders. "

LAURI E

| know who you are. And you do
throw around the term "best seller”
lightly. | was under the

I npressi on that book was a

critical and financial flop.

AUTUWN
A nmedia bias. You've read it then?



Laurie bristl

LAURI E
Oh, of course. You were the first
to suggest | didn't die in that
car accident and that | was |iving
under an assuned name in hiding.

AUTUW
And | was right.

LAURI E
60 Mnutes Il apparently thought

so. M chael found ne because of you.

AUTUW
Specul ation. M chael found you
because that ol d geezer Loom s
left a paper trail. But what
nore coul d you expect - after all
he was al nbst as crazy as M chael
near the end.

LAURI E
He devoted his life to stopping
M chael .

AUTUWN
And what did he have to show for
it? Besides sone nasty scars and
fifteen mnutes of fane?

LAURI E
It was nore than you got.

AUTUWN
| made the tal k show rounds, doll
And I'm here witing another book.

Just wait '"til | reveal to the
world that Laurie Strode is not
only alive and well, but right

back here in Haddonfield to boot.
Gieving the daughter she gave
away, even. The hardback printing
will go half a ml, easy.

es at the | ast.

LAURI E
Those nmurders in Summer den are
on your head, Autumm. You | ed
himto ne. M boyfriend WII, ny
son's friends - you mght as well
have sl aughtered them yourself.

63.
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AUTUWN
"' mnot the one chopping off
par anedi cs' heads. Father of
three, right? How did that feel,
Ms. Strode? O is it Tate today?

LAURI E
Tread lightly. You don't know
who you're dealing wth.

AUTUW
My father was an al coholic.
G anted, he was never in the nut
house like you, but I think I can
handl e nysel f.

LAURI E
I"mnot tal king about ne. It's
ny brother you'll have to watch
out for. I'mthe nice one.

CUT TO
EXT. MOTEL - N GHT
A quaint little bed and breakfast on the outskirts of town.
| NT. MOTEL ROOM - NI GHT

Dark and quiet. A clock on the wall ticks away the evening.
A ceiling fan spins. Laurie lies prone on the bed. Sleeping
deeply. Not nobving. Not even seenming to breath.

CUT TO
EXT. STREET - DAY ( DREAM)

Laurie is traveling down the streets of Haddonfield. It's
Autum. Leaves fall. CH LDREN rush by in costunes.

Far ahead, just turning a street corner, is a little girl in
a clown costune - Jame Lloyd. She |ooks briefly at Laurie,
then noves away up the sidewal k.

Suddenly a gray station wagon idles up to the corner between
Laurie and Jam e. Enblazoned on the side are the words,
"Smth's Gove, Warren County Sanitarium" The driver turns
his face to Laurie - the Shape! The station wagon turns
right, pursuing Jam e up the sidewal k.

Laurie breaks into a run as the station wagon brakes beside
Jam e. The passenger door sw ngs open. A beat as Jam e | ooks
at Laurie - at us - with sad eyes. Then she clinbs into the
station wagon. The door slans shut behind her.
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The car speeds away as we --
CUT TO
| NT. MOTEL ROOM - NI GHT

Laurie GASPS AWAKE. Her arns flail about her, grasp the bed,
steady herself. She sits up. Looks at the cl ock.

9:30 P. M

Besi de her on the night stand is a bottle of vodka. She
takes a blast fromit, noves into the bathroom As she
catches sight of herself in the mrror, she pauses - not

I'i ki ng what she sees. Wth unsteady hands, she slowy pours
t he booze down the sink.

She grabs her coat and heads for her car. At the door, she
pauses. Returns to the closet. Takes out her suitcase.
Qpens it.

From beneath her garnents, she renoves the pistol and tucks
it into her coat pocket.

CUT TO
EXT. SUVNER HOUSE - N GHT
A car pulls up to the curb with the headlights off.
INT. LESLIE' S CAR - N GHT

Leslie and Megan are up front. Ellie' s in the back.

ELLI E
| can't believe | let you two
talk me into this.

LESLI E
Ch, cone on, Ellie. 1It's the

weekend. Live alittle.

ELLI E
Fine. But just this once. \Were
did you |l eave it?

VEGAN
It's in my bag. 1In the pocket on
t he side.

Ellie crawls out of the backseat.
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ELLI E
You bitch. Bringing pot to ny
house. M dad woul d have a fit.

VEGAN
Just hurry.

EXT. SUWNER HOUSE - N GHT

Ellie sneaks around the house into the backyard. She unl ocks
the back door and lets herself inside.

I NT. SUWNER HOUSE - DEN - NI GHT

The house is dark except for the kitchen. VO CES drift out,
irate and frustrated. Ellie, curiosity piqued, crosses the
den stealthily. Peeks in.

I NT. KITCHEN - N GHT

Summer is gathered around the kitchen table with Briggs and
Aber nat hy.

ABERNATHY
So what are we to do then?
SUWNER
Not nmuch we can do.
BRI GGS
The fuck there isn't. W can
call off the Festival. Warn

peopl e. Keep themoff the streets
t onorr ow ni ght .

SUMNER
And flush the last six nonths of
pl anni ng down the drain? |If
runors start flying that M chael
Myers is back, this town is
finished. W're just barely
keepi ng our head above water as
it is. And we've put a |ot of
nmoney into this thing.

ABERNATHY
He's right. The publicity al one
has cost tw ce what --

Bri ggs snatches up a set of photos fromthe tabl etop, waves
them at the other two nen.



67.

BRI GGS
These are not runors, damm it!
Myers is alive!

Aber nat hy takes the photos. Flips through them
| NSERT - PHOTGOS

Security canera photos. They're extrenely dark, but in sone,
a blurry figure with a white face can be made out. It
appears to be the Shape.

ABERNATHY
I"mstill not sure these are what
you think they are. Look at the
edges. The way they're snudged.

SUWNER
You think the pictures are a hoax?

ABERNATHY
They coul d be.

BRI GGS
| got them from Meeker hinself,
for Christ's sake! They were
taken |l ast night at the library.

A METALLIC NO SE conmes fromO. S. The sound of two fire place
pokers bunped together in the den.

ABERNATHY
VWhat was that?

SUWNER
| didn't hear anything.

ABERNATHY
Where's your daughter?

Summer noves to the threshold of the den, peers in. There
IS no one around. He returns to the kitchen table.

SUMNER
It's okay. She's at the high
school. Working on decorations

for the Festival with her friends.
We' re al one.

I NT. DEN - NI GHT
Ellie cowers behind the sofa, holding her breath. She peeks

over the back. The coast clear, she slinks to the back door
and exits quietly.



I NT. KITCHEN - N GHT

The council men conti nue their discussion.

BRI GGS
So we're going to do nothing then?

SUMNER
Look, Tom Meeker and | are in
agreenent on this. Until soneone
can actually prove that M chael
Myers is back, there's no reason
to panic the people of Haddonfiel d.
Have you been out to the cenetery
| atel y?

BRI GGS
No.
SUWNER
Well, | have. Mchael's grave is

untouched. Not so nmuch as a
pebbl e out of place.

BRI GGS
(hol ds up phot os)
Then how do you expl ain these?

SUMNER
Well, | don't believe in ghosts,
so | choose to believe they're
fakes. Soneone yanki ng Meeker's
chai n.

ABERNATHY
So the Festival goes on?

SUMNER
Absol utely. Meeker is providing
extra security. And the footbal
field will be well-lit. Wat's
the worst that could happen?

CUT TGO

INT. LAURITE'S CAR - N GHT

Laurie's gun rests in the passenger seat.
Laurie behind the wheel. She pilots the car into a dirt

EXT. EARL'S TAVERN - NI GHT

A seedy bar

out si de of town. Lots of 4 X 4 trucks in the

68.

PAN UP to revea

| ot .

lot. Laurie gets out of her car and nekes for the entrance.



I NT. TAVERN - NI GHT
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Redneck city. Neon beer signs. Behind the bar is a franed
photo of a portly fellowin a Peterbilt hat. Earl

Laurie enters. Takes a seat at the bar. The bartender cones
up. Her nanetag reads JACKIE. Pushing fifty now, but

probably a real |ooker in her youth.

JACKI E
VWhat'll it be, hon?

LAURI E
Vodka, on the rocks.

Jackie pours. Laurie downs it.

LAURI E ( CONT' D)
Anot her, pl ease.

JACKI E

(pouring)
You okay, M ss?

LAURI E
Not even close. But 1'd |ike
some privacy.

JACKI E
(noves away)
Your di ne.

As Laurie sips her drink, Autum enters the tavern. She
sidles up to the bar and takes the stool next to Laurie's.

Shel | ey West cones on the jukebox - "Jose Cuervo,
Friend of Mne."

AUTUW
| just love this song, don't you?
Though I'm nore of a Merlot girl
nysel f. Sonet hi ng cl assy about a
woman who drinks Merl ot.

Autum eyes Laurie's enpty gl ass.
AUTUWN ( CONT' D)

Speaki ng of classy, |ooks |ike we
better get you another.

(to Jacki e)
d ass of Merlot. And one nore
for her.

Autum rattles Laurie's gl ass.

You are a



Vodka, huh

Laurie smles at Autumm

Excuse me,
expensi ve

Ket el One.

Make it a

AUTUWN ( CONT' D)
2 \ell?

. A nasty smle. Mtions to Jackie.
LAURI E

what's your nost

vodka?
JACKI E
LAURI E

doubl e.

JACKI E

You got it.

(to L
Wl l, aren
superstar?
class, | b

What do yo

Just sone
These are

You were n

AUTUW
aurie)
"t you just an AA

G aduated top of your
et.

LAURI E
u want, Autunmm?

AUTUWN
decent conversati on.
the sticks, you know.

LAURI E
ever too good for this

pl ace grow ng up

Peopl e cha

Do t hey?

Still grin
| wote th

AUTUWN
nge.

LAURI E

AUTUWN
di ng that ax? Listen
e book because --

LAURI E

It's nore than the book, Autum,

and you kn

Suddenly a kid of about
bet ween the two wonen.

Mnd if I

ow it.

21 -- EDDI E GARDNER -- appears
Greasy, but wwth a Tom Cruise snmle.

EDDI E
buy you gals a drink?

70.
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AUTUWN
What's your nane, kid?

EDDI E
It's Eddie. And |I'm ol der than
you think I --

AUTUWN

Mnd if I call you Ed then?

EDDI E
VWhat ever . Ed' s doabl e.

AUTUWN
So it seens. WIIl you do ne a
favor, Ed?

EDDI E
Nanme it.

AUTUWN
Beat it. Can't you see the
grownups are tal king?

Eddi e di sappears, his face sonewhere down around his ankl es.

AUTUWN ( CONT' D)
(to Laurie)
So you knew then? | always
wonder ed.

LAURI E
About you and Ji my? The whol e
town knew. How could | not?
M ssed the chapter on adultery in
your book though.

AUTUWN
Conflict of interest.

LAURI E
'l bet.

AUTUWN

Sonet hing el se | always wondered -
was it me? D d what Jimy and |
have drive you back to the drink?

LAURI E
Don't flatter yourself. You were
a diversion for Jinmmy. Nothing
nor e.
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AUTUW
Say what you will about ne, Laurie.
| probably deserve it. But I
|l oved him Mre than anything.
When he died, a part of ne did, too.

LAURI E
Only a part? That's too bad.
(gets up)
If you'll excuse nme, Autum.

Lauri e heads for the bathroom
| NT. BATHROOM - NI GHT

Laurie enters and takes a deep breath. Despite her coo
denmeanor at the bar, it's obvious the conversation has
af fected her.

I NT. TAVERN - NI GHT

Autumm sips her drink. dances down. Notices Laurie's purse
on the floor. She |ooks around furtively. Casually | eans
over and picks it up. She begins to dig.

O S. soneone CLEARS A THROAT.
Autum | ooks up. Caught.

LAURI E
Autum, tell nme that's not ny purse.

Autumm tugs Laurie's keys out and shakes them

AUTUWN
Friends don't let friends drive
drunk?

Lauri e snatches her keys from Autumm. ..

LAURI E
" mnot your friend.

...and then hauls off and pops her in the nouth. Autumm
hits the floor. People turn.

LAURI E ( CONT' D)
Stay away fromnme, Autum. This
is the last tinme I'll warn you.

Lauri e grabs her purse, throws sone noney on the bar, exits.
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A BAR REGULAR cl ose by offers Autumm a hand. She waves him
off, wiping a thin trail of blood fromher lip. She stands.
G ares at the | ookie-loos. They turn away.

Aut utm grabs her drink, sw gs, eyes Eddie. He's playing poo
at a nearby table.

AUTUW
Hey, Tom Crui se, you wanna nake
fifty bucks?

Eddi e turns and sm | es.
CUT TO
EXT. UN VERSI TY CAMPUS - NI GHT

Lauri e wal ks al one across the nostly-deserted canpus. As
she passes the library, we see a hastily scrawl ed sign
hanging in the front w ndow - CLOSED FOR POLI CE | NVESTI GATI ON

RE- OPEN OCTCBER 31ST.

Laurie crosses a courtyard. She passes a YOUNG COUPLE

hol ding hands. A smle plays at the corners of her nouth.
The wi nd picks up and her coat billows around her. A flag
whi ps and snaps on a nearby pole.

Laurie cones to a tree. She runs her fingers over the bark,
examning it. The fleeting smle returns.

ON THE TREE

A heart has been carved into the tree's thick skin, |ong ago.
In the center of the design are two sets of initials - J.L.
and L.S. Jimy Lloyd and Laurie Strode.

Laurie noves on. She cones to a |long concrete stairwell
that | eads down to the nmain thoroughfare. Descends.

At a | anding hal fway down, two wal ks | ead off to different
canpus buildings. As Laurie crosses, there is a hint of
notion to the right. She turns.

LAURI E
Hel | 0?

Lauri e approaches a shadowy al cove, fingering the gun in her
coat pocket.

A dark, notionless formlies on the ground. Laurie kneels.
Touches it. Her hand cones away wet... with blood. It's a
body.



Laurie rises. As she does, the outline of a nan becones
visible right behind her. A white mask materializes over
her shoul der. The Shape! He reaches out for Laurie.

Sensing his presence, Laurie spins.

LAURI E ( CONT' D)
M chael .

The Shape |unges at her. Laurie backpedals, tripping over
the body and sprawling to the pavenent. She yanks out the
gun. .

THE SHAPE
(muffled, tearing at
mask)
Hey, don't shoot!

...and fires. The Shape goes down.

She noves to the Shape's fallen form He is breathing
heavily, painfully. The mask is halfway off. Laurie yanks
it over his head. It's Eddie!

Behi nd Laurie "the body" sits up.

EDDI E' S FRI END
Oh ny God... you shot him..

Laurie turns, confused. She raises her fingers to the
nmoonl i ght. The bl ood seens darker now. And thicker. Like
not or oi |

LAURI E
(to Eddie's friend)
Go! Call an anbul ance!

CUT TO
EXT. CAMPUS - NI GHT - LATER
Lauri e watches as her gun is wapped in a plastic bag and
seal ed. Evidence. The anbul ance has al ready taken Eddie

away. Meeker is busy questioning his friend. He conmes over
wi th the gun.

MEEKER
Is this yours, Laurie?

Lauri e nods.

MEEKER ( CONT' D)
Permt?

74.
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LAURI E
No.

Meeker takes out his handcuffs. Stops. Smles.

VEEKER
How are you?

LAURI E
|'ve been better.

Meeker nods.

VEEKER
(grinning)
Heard you had yourself a bit of
an altercation earlier this
evening. Wth Autumm Harris?

Laurie is quiet.
VEEKER ( CONT' D)

Took the old bird down with one
shot. O so the tale goes.

Meeker al nost chuckl es. He takes out his handcuffs.

MEEKER ( CONT' D)
Guess you know what cones next.

Laurie puts out her wists. Meeker cuffs her. Gently. It's
obvi ous he doesn't want to.

MEEKER ( CONT' D)
Conme on down to the station with
nme. Help ne get this sorted out.

Meeker | eads Laurie to the car. As he's putting her into

t he backseat, she glances up. At the top of the stairs
stands a man. In a white nask. The Shape. Meeker's body
briefly blocks her line of sight. Wen he steps out of the
way, the Shape is gone.

CUT TO
I NT. HADDONFI ELD POLI CE STATION - CELL - MORNI NG

Laurie is alone in the town | ockup. Sleeping fitfully.
Behi nd her lids her eyes dart back and forth.

LAURI E' S DREAM

Laurie's first dream Wth Looms and the car. |Inmages fly
by as we rapidly FAST FORWARD t hr ough t he dream
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As the Shape | oons over Laurie after the explosion, tine
slows. Laurie jabs up with the knife. The geyser of bl ood
returns. The Shape's nask oozes and gl ows and norphs. Into

a man's face. It's JIMW LLOYD. Hi's nouth opens. He speaks.

JI MW LLOYD
(Billy's voice)
Laurie Strode. Wake up. He's
cone for you

I NT. CELL - MORN NG

Laurie's eyes snap open. She sits up, |ooks around. Billy
Is standing just outside the cell's open door. Waiting
patiently. He notions for her to cone with him

SUPER: Cct ober 31, 2004. Hal | oween.
I NT. POLI CE STATI ON - MORNI NG ( LATER)
HOLDI NG ROOM

Laurie is led into an interrogation room Henry is there. He
smles when Laurie enters. She doesn't return the gesture.
Billy | eaves.

LAURI E
What are you doi ng here?

HENRY
Good norning to you, too.

LAURI E
Don't be petty.

HENRY
| got a call fromLyla Stevenson.
She was worried when you didn't
show up at the shelter yesterday.
| went hone. The apartnent was
enpty. That gun you keep under
t he bat hroom si nk was gone. |
put two and two together.

LAURI E
You knew about the gun?
HENRY
(nods)
Laurie, you're going to have to
learn to trust ne. | can't have

you lying to me and sneaki ng
around behind ny back. Shooting
Ki ds.
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I s he okay?

HENRY

The bul | et bounced off a rib.

You're very | ucky.

LAURI E
| wouldn't go that far

HENRY

| told them|' myour psychiatrist.

The Sheriff is go

ng to rel ease

you under my supervi sion.

LAURI E
| don't need a babysitter.

HENRY
You sure?

Meeker pokes his head in.

VEEKER

A few words, Doc?

HALLWAY

Henry foll ows Meeker to his office.

Meeker cl oses the door.

LOBBY

Summer enters the precinct, Ellie and Megan in tow
| ooki ng haggard, heads for Meeker's office.

SUMNER
Have a seat, girls. | won't be

| ong.

Ellie and Megan grab a bench.
of sight, Ellie turns to Megan

ELLI E
| need a favor.

MEGAN

As soon as her father

Uh-uh. No way, Ellie.

Ellie nods to the front desk.

ELLI E
Conme on, Megan

Billy is working it.

Billy Iikes you.

|"ve got to talk to Laurie.

7.

They step inside and

Summer ,

i s out



Ellie shoves
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VEGAN
Your dad hates ne already.

ELLI E
Ch, he does not. He just doesn't
appreci ate you the way | do.

VEGAN
Fine. But you owe nme. Big tine.

Megan toward the front desk

ELLI E
Go!

Billy | ooks up.

MEGAN

(coy) _
Hey, Billy. \Whatcha doin?

BI LLY
Megan Jones. You get cuter every
time | see you

VEGAN
Ch, shut up! | do not.

BI LLY
m not ki ddi ng. When you goi ng
l et me take you out?

|
to
VEGAN

My daddy says | can't date '"til |
turn twenty. One. Twenty-one.

BI LLY
Well how old are you now?

VEGAN
Sevent een.
(adds qui ckly)
But | just turned.

Ellie quietly approaches the desk.

ELLI E
Bat hr oont?

BI LLY
(barely notices her)
Down t he hall
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As she passes behind Billy, Ellie notions for Megan to keep
it up. Megan flashes her a | ook. A prom se of future death.

VEGAN
(l eans in)
So, tell me, Billy. How big is

your gun?
Billy chokes on his coffee.
HALLWAY

Ellie hurries down the hall, peeking in doorways. She stops
out si de the hol ding room Through the w ndow in the door
she can see Laurie. Ellie | ooks both ways. Slips inside.

HOLDI NG ROOM
Laurie |l ooks up as Ellie enters.

ELLI E
(awed)
You're Laurie Strode.

LAURI E
What's it to you?

ELLI E
I just... | wanted to say hi.
That's all.

LAURI E
So, hi.

Ellie comes over uninvited. Qushing. As if neeting a
celebrity. 1In her mnd she is.

ELLI E
|'ve been readi ng about you since
| was eight. | always wanted to
neet you.

LAURI E
| shot a kid |ast night, you know.
About your age..

ELLI E
Just that prick Eddie Gardner. He
had it com ng.

LAURI E
Well, aren't you a ray of sunshine.



ELLI E
It's hard growing up with a
cyni cal father

Laurie smles. Ellie" s winning her over
ELLI E (CONT' D)

My nane's Ellie Sumer.
(beat)

| believe you, you know. About

M chael . He' s back.

LAURI E
Wiy do you say that?

ELLI E
| have ny reasons.

LAURI E
They tore down the Myers ho

ELLI E
Do you think that has sonet
to do with the nurders?

LAURI E
|'ve been seeing M chael.

use.

hi ng

Seei ng

him but not seeing him you know?

Laurie | aughs nervously. G ows serious.

LAURI E ( CONT' D)

Do you believe in ghosts, Ellie?

Ellie thinks it over.

ELLI E

I n Haddonfi el d? Absol utely.

Suddenly there is a conmotion outside.
enpt yi ng.

ELLI E (CONT' D)
I 1
later? 1've got something

will help you. Proof.

LAURI E
VWher e?

ELLI E
The library.

HALLWAY

Meeker's office is

t hat

ve got to go. WII you neet ne
t
I
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Ellie quickly steps into the hall. Pretends she's com ng
back fromthe rest room Meeker and Henry pass her. Nod.

HOLDI NG ROOM
Meeker enters followed by Henry.

MEEKER
You're free to go, Laurie. Dr.
Clark is going to nmake sure you
get back to Boston.

LAURI E
What about the boy I shot?

VEEKER
Eddi e Gardner? He's a punk. Got
a rap sheet that would stretch
hal fway to Hardin County. |[|'ve
talked to him Made it clear
it"s in his best interest not to
press charges.

HENRY
Wiy woul d he want to scare Laurie?

VEEKER
Cl ai ns sonebody put himup to it.
A worman. My guess is Autumm
Harris. Your girlfriend there
cl eaned her clock | ast night down
at Earl's.

Henry raises his eyebrows at Laurie, alnobst scolding. She
shrugs.

LAURI E
There's sonme bad bl ood there.

MEEKER
No ki ddi ng.
(a beat)
| don't know for sure that it was
Autumm, but when | see her, |
intend to find out.

CUT TO
EXT. POLI CE STATION - LATER

Laurie and Henry descend the police station steps and clinb
into Henry's car. Henry pilots the car onto the street.
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PULL BACK to reveal Autumm parked across the street in her
raggedy Taurus. Waiting. She starts her car and fol |l ows.

CUT TO
EXT. ILLINO S H GHWAY - DAY

Henry's car speeds by a road sign that reads: "You are now
| eavi ng Haddonfield, Hone of the Huskers.™

I NT. HENRY'S CAR - DAY

Henry and Laurie ride in silence. In the backseat are
Laurie's suitcases and bags. They're headed hone.

LAURI E
| can't |eave, Henry.

HENRY
You don't have a choice. Meeker
i kes you. He feels sorry for
you. But | wouldn't push him He
coul d have sent you back to the
sanitarium you know

The comrent catches Laurie by surprise. She glances at Henry,
but says not hi ng.

An unconfortable silence settles in. Henry breaks it.

HENRY ( CONT' D)
Did you really punch sone | ady out?

LAURI E
She's no | ady.

Henry pulls into a Mom & Pop gas station. He gets out to punp.

HENRY
Do you want anyt hi ng?

LAURI E
Wor | d peace.
(beat)
And a bag of peanuts.

HENRY
Can't you at |least pretend to be
ni ce?
I NT. / EXT. CAR - DAY

Henry begi ns punpi hg gas.
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Laurie, nmeanwhile, sits quietly in the passenger seat. Gazes
out the wi ndow at a honmenmade witch propped up in a chair by
the station's front door. Every few seconds, the witch
CACKLES. Laurie |ooks away, unnerved. As she does,
sonething in the console area draws her attention - a
brochure poking out of a side flap on Henry's organi zer.
Laurie eyes Henry. He's |eaning against the car, his back
turned. She tugs the brochure out.

I NSERT - BROCHURE

A panphl et on the services offered by G ace Anderson
Sanitarium Near the bottom of the brochure is a map with
directions to the facilities. The map has been circled in ink.

Laurie's hand begins to shake. She returns the brochure to
t he organi zer, her paranoia fuel ed once again.

Qutsi de Henry finishes punping. Holsters the gun on the
punp. Above it a sign scrawled in magi c marker reads: NO

CREDI T. CASH OR LOCAL CHECK ONLY.

HENRY
(to hinself)
O course.

Henry leans into the car and extracts his organizer fromthe
console. He flips through, pulls out a twenty. Zips it back
up. He pauses. Then |eans back through the w ndow and takes
the keys fromthe ignition. He dangles them before Laurie.

HENRY ( CONT' D)
Tenptation is the nother of all sin.

Lauri e watches himgo. Then she quickly unzips the organizer
and digs a spare key froman enpty credit card slot.

LAURI E
And necessity is the nother of
i nventi on.

She slides behi nd the wheel.

LAURI E ( CONT' D)
The old Grl Scout cones through
agai n.

| NT. / EXT. GAS STATION - DAY
Henry steps up to the checkout counter with a cup of coffee

in his hand. On whim he grabs a bag of peanuts froma
counter display.



CASH ER
WIl that be it?

Henry nods, throws down the twenty. O S. a CAR STARTS.
Instinctively Henry knows what is transpiring. He bolts out
of the store just in tine to see his car tear out of the
parking lot, kicking up a rooster tail of dirt.

HENRY
LAURI E!

CUT TO
I NT. LIBRARY - A/V ROOM - AFTERNCON
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Ellie enters. She hurries through the main | obby, searching

for Laurie. She finds her at a table in the A/V Room

LAURI E
What took you so | ong?

ELLI E
| had to get away from ny dad.

LAURI E
I know the feeling.

ELLI E
| brought these.

Ellie tugs an envel ope from her backpack, places it on the
table. Laurie opens it. Several security canera photos
slide out. The sanme ones fromthe night before. Wth the
blurry i mages of the Shape.

LAURI E
Where did you get these?

ELLI E
| found themin ny dad' s study.
They were taken here the night
Abby MI1ls and Jeff Cunni ngham di ed.

LAURI E
They knew. ..

ELLI E
Dad and his friends have been
covering it up. | think Sheriff

Meeker mght be in on it, too.

LAURI E
Wiy woul d they keep these from
the public?



ELLI E

Dad has a plan for this town. He
calls it regeneration. | call it
obfuscation. That's why he tore
down the Myers house. There are
people in town who want to forget
M chael Myers ever existed.

LAURI E

But why?

ELLI E

A lot of reasons. The town has
put a lot of tinme and noney into
the Fall Festival. This plan Dad
has for Haddonfield was the
cornerstone of his canpaign. It
got hi m el ect ed.

(beat)

Then there's ny nother.

What

LAURI E
does your nother have to do

wWth this?

Your

ELLI E
(hesitant at first)
brother... Mchael... He

killed her. 1In 1988. She was a
police officer.

LAURI E

I"msorry, Ellie. 1 didn't know.
ELLI E

It's okay. | was young. | never

even knew her.

LAURI E

That sonmehow nmakes it worse.

Tal ki ng about her

nmot her with Laurie seens different for

Ellie. Laurie's different.

ELLI E
Everyone says she was a terrific
person. | don't think ny dad ever
got over it. He... he doesn't
like to talk about it. Neither
of us do.

LAURI E

Did you know ny daughter Jam e?
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It's Laurie's turn. Like Ellie, she seens confortable. It's
as if these two have been waiting years to find one another.
Li ke two parts of a whole.

ELLI E
I'"'mtoo young. | renenber hearing
about her death though. That's
when | started follow ng the
MyersStrode story.

LAURI E
| et Jam e down.
ELLI E
You had no choi ce.
LAURI E
You al ways have choices. | wasn't
strong enough. | wasn't well

back then. But Jam e...Jam e was
the love of nmy life. \Wen the
state took her away --

ELLI E
Took her away?

LAURI E
There's a | ot even you don't know
about nme, Ellie. This town has
secrets. Always has. Always wll.

ELLI E
You didn't give Jame to the
Carrut hers?

LAURI E
Those years were the darkest part
of ny life. If I wasn't strung
out, I was drunk. When ny son
John was born, | tried to get ny
act together, but couldn't.
John's father left ne and took
John with him.. That was when
fell inlove with Jimmy LI oyd.

ELLI E
You net himthat night, right? In
1978? The night M chael cane for
you?



Ellie places

LAURI E
We becane friends then. It wasn't
until John's father left that we
began dating. Jimy...Jimmy was
good. And Jam e cane al ong soon
after. W were like a famly.
I'd never had that before, not
wi th John's father. Having Ji my
and Jamie in ny |life hel ped ne

get straight. | got off drugs.
I quit drinking. | was happy.
O as happy as | could be.
Consi deri ng.

ELLI E

So what happened?

LAURI E
One day Sam Loom s called ne. He
said M chael was waking up from
his coma... There were no physica
signs, but Loom s knew. He just
knew - just as he'd known before.
He told me to be ready, to get
prepared. ..

ELLI E
And you fell apart?
LAURI E
| fell apart. | kept it from

Jam e. God knows how, but | did.
Ji mry knew t hough. He knew I was
taking pills again. And then
cane Hal | oween ni ght, 1987..

a gentle hand on Laurie's arm

LAURI E ( CONT' D)
I was on acid and havi ng
ni ght mres. But the waking ki nd.
Hal | uci nations. | was seeing
M chael everywhere. He kept com ng
for nmne. Over and over. So |
grabbed a kitchen knife and I...
| stabbed him

Laurie begins to cry softly.

LAURI E ( CONT' D)
When | woke up, | was in jail
They told ne... they told ne |
had killed Ji nmy.
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Ellie gasps.

LAURI E ( CONT' D)
The Carruthers took Jame in then.
| didn't hold it against them
They' re good people. And they
want ed anot her chil d.

ELLI E
So you faked your death?

LAURI E
| got out on bail the first week
of Novenber. | said goodbye to
Jame... | got into ny car...

And then | drove it into a tree
at eighty-five mles per hour.
Loom s hel ped ne. He knew peopl e.

ELLI E
Jame died in 19957

LAURI E
M chael killed her... And I've
never forgiven nyself.

(beat)
O him
ON AUTUWN
Lur ki ng behind a bookshelf. In her hand, she clutches a

tape recorder. She's smling broadly.
LAURI E ( CONT' D)
But enough nenory lane. Wat are
we going to do about these?

Laurie w pes her eyes, points to the photos.

ELLI E
Do you think it's M chael ?
LAURI E
It has to be.
ELLI E
But these pictures...look at them

The edges are snudged. My dad

t hi nks they m ght be a hoax, but,
to nme, the man in these pictures
| ooks al nost. ..

LAURI E
Ghost | y.
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ELLI E
(nods)
That's not possible. Is it?
LAURI E

You said it yourself earlier -
this is Haddonfield. Anything is
possi bl e.

ELLI E
VWhat are we going to do?

LAURI E
We aren't going to do anyt hi ng.
["mgoing to wait for dark. Then
I"mgoing to dig up Mchael's

grave. | have to be sure.

ELLI E
["m going with you.

LAURI E
Ellie, you can't. 1've already
made so many mstakes in ny life...
too many to count... but you've

got your whol e future ahead of
you. And if we get caught - well,
graverobbing isn't exactly the
kind of thing you put on your
Yal e application.

(beat)
Besi des, you' ve got the Festival.

ELLI E
Screw the Festival. Listen. |
know M chael has taken a ot from
you. But he's taken fromne, too.

He took nmy nother! | have a right
to be a part of this. 1'm going.
CUT TO

EXT. HADDONFI ELD FOOTBALL FI ELD - DAY ( MONTACE)

A whirlwnd of activity as arts and crafts booths are set up,
punpkins are carted in for a jack-o'-lantern carving contest,
bi ngo cards are sorted. Leslie and Megan can be seen carrying
the thrones for the Hall oween King & Queen contest. As this

sequence ends THUNDER ROARS. AlIl over the field Haddonfield

citizens ook to the sky.

PAN UP to see huge stormclouds rolling in.

Summer stands on the sidelines with Abernathy and Hought on.
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SUWMNER
Think it'll bl ow over?

Aber nat hy gri nmaces.

SUWMNER ( CONT' D)
Damm it.

PRI NCI PAL HOUGHTON
There's al ways the gymasi um

SUMNER
Frank, get Meeker on the phone
for me, wll you?

CUT TO
EXT. HADDONFI ELD CEMETERY - TW LI GHT

Li ghtni ng streaks across the bl ackeni ng autumm sky, briefly
illumnating the faces of concrete angels. Henry's car pulls
up to the front gates. The headlights flicker off. Laurie
and Ellie clinb out and scale the fence, shovels and
flashlights in tow

LAURI E
Thi s way!

She has to shout to be heard over the rising wwind. Elie
foll ows her across the cenetery.

They reach M chael's unmarked grave.

LAURI E ( CONT' D)
This is it.

Laurie sets her flashlight on a nearby tonbstone. Thrusts
her shovel into the soil

Reluctantly Ellie takes her shovel and joins her.
BACK AT THE GATE

Autumm scal es the fence. Ducks to avoid being seen. She
slinks along the fence row. Darts behind a mausol eum
Peeki ng around the crypt's corner, she sees Laurie and Ellie
shoveling away at M chael's grave.

Autumm rai ses her canera, grinning as usual. She begins
rapi dly snapping pictures, the canera's flashes lost in the
staccato bursts of |ightning.

CUT TO
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EXT. CEMETERY - N GHT(LATER)

Metal cl anks against nmetal. Laurie scrapes her shovel along
the top of Mchael's coffin, brushing aside the |ast of the
dirt. She clinbs into the grave. Gips the coffin's lid.

LAURI E
Ready?

Ellie throws a | ook over both shoul ders. Nods. She's
frightened sensel ess.

Anot her burst of lightning rips across the sky as Laurie

pries the coffin open. The lid hangs on a clod of outcropping
dirt. Laurie tugs harder. The lid gives suddenly, spilling
Lauri e back against Ellie.

They lean forward together, peering into the open grave.
Ellie' s nouth drops open. Laurie's eyes w den.

Inside the coffin, there's nothing but four |arge jugs of
f or mal dehyde.

CUT TO
I NT. GYMNASI UM - NI GHT

The Festival is in full swng. Children in costunes bob for
apples. dd nen and wonen are gat hered around bi ngo tabl es.
Haddonfield' s finest are posted at every exit.

At a table near the bleachers, Megan and a nerd naned VENDY
CHAPPELLE work the Hal |l omeen King & Queen contest. Severa
huge jars | abel ed GRADE 12, GRADE 11, and so forth are set
up on the tabletop. As carnival-goers pass by, they drop
change into them Megan, dressed as Carrie Wiite, wears a
bl ood- soaked Prom gown. She al so | ooks thoroughly pissed.

VEGAN
Excuse nme, Wendy.

Megan hops up fromthe table and clinbs into the bl eachers,
where several couples sit. Al are formally dressed. King &
Queen hopefuls. Anmong themare Leslie and JOSH, her
boyfriend, 17. Leslie smles at the passersby, waving, |ike
a super nodel .

VEGAN ( CONT' D)
Hey, Kate Mbss, you seen Ellie yet?

LESLI E
No, Paris, | haven't.



92.

MVEGAN
" mgonna kill that whore. No
way |'mworking that table with
Wendy Chappelle all night. She
snells Iike candy corn.

JOSH
Maybe you shoul dn't have | oaned
her your douche.

MVEGAN
Hey, Josh, do you think Ms.
Shepherd bought an extra tiara
this year, just in case you and
Leslie wi n?

JOSH
What ?
(to Leslie)
What's that crazy bitch tal king
about ?

LESLI E

(to Josh)
Not hi ng. Just smle and | ook
pretty.

(to Megan)
Maybe she got cold feet. She is
wei rd about Hal |l oween and all
Way don't you call her?

MVEGAN
| did. Five tines. Her phone's
been off all day.

JOSH
Maybe you shoul d take a hint.

VEGAN
Maybe you should eat a --

LESLI E
Megan!

MEGAN
(whi spers)
| swear to God, Leslie. One nore
time and the gl oves are com ng off.

LESLI E
There's Ellie's dad. Wy don't
you ask him where she is?



Megan turns.

Summer is being bullied toward the dunking

booth by a couple of friends.

SUMNER
(1 aughi ng)
kay, okay, I'mgoing. But you
guys can forget about that new on
ranp.

VEGAN
(wavi ng hi m over)
M. Summer! M. Sumer!

SUWNER
Not now, Megan. |'m busy.

93.

Megan sits down, enbarrassed. Josh |eans forward to comrent.

LESLI E
(to Josh)
Not a word.

Josh | eans back in his chair, pouting.

CUT TO

I NT. HENRY'S CAR - N GHT

Lauri e cranks on the w pers.

Ellie nods.

ELLI E
Where are we goi ng?

LAURI E
To see Joe Alves. You know where
it is?

ELLI E
That old man who tried to stop
the destruction of the Myers house?
He |lives on Poplar. Wy?

LAURI E
He was the nortician who worked
on M chael before they put himin
the ground. D d you see those
jugs of fornmal dehyde?

LAURI E ( CONT' D)
You know about Alves' wfe, right?

The rain has begun to fall.
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ELLI E
My God. Mchael killed her. 1In
' 78.

LAURI E
He has sonething to do with this.

CUT TO
I NT. GYMNASI UM - NI GHT

MRS. SHEPHERD, the Senior C ass sponsor, sidles up to the
Hal | oneen Ki ng & Queen tabl e.

MRS. SHEPHERD
Ckay, that's enough, guys. o
enj oy the carnival.

A CHEER rises fromthe dozen couples sitting in the bl eachers.
They scatter.

LESLI E
(whi nes)
Al ready?

Megan | ooks up from counting pennies at the table.

MEGAN
Settle down, hot stuff. There's
al ways Prom

LESLI E
Way to think outside the box, Meg.
Have you heard fromEllie yet?

VEGAN
No. And I'mgetting worried.

LESLI E
I"mgetting horny. Could Josh's
pants be any tighter?

VEGAN
Well, do sonething about it. He's
your man after all. You want sex,
you take it.

LESLI E

It doesn't work |i ke that.

VEGAN
It does in hetero relationships.



LESLI E
Megan, don't start.

Josh comes up

JOSH
Start what ?

LESLI E

Oh, nothing. Don't | hear the
Cake Wal k calling your nane?

JOSH
The Cake Wal k is for fags.

An eruption of |aughter from Megan. She doubl es over.

JOSH ( CONT' D)
What' s she | aughi ng about ?

LESLI E
Not hi ng, Josh. Seriously.
JOSH
No, I want to know.
MVEGAN

What's funny, M. Pot, is you
calling the kettle bl ack.

JOSH
"' m not gay, Megan. Just because
Leslie found that video under ny

bed - -
MVEGAN
Prove it.
JOSH
Wth you? Doubt it!
MVEGAN
Wth Leslie.
LESLI E
Conme on, you two. Be nice.
MVEGAN
She's rearing to go. Told ne so
herself. If you're so straight,

take her sonewhere and prove it.

JOSH
That's stupid. Right, Leslie?
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LESLI E
(contenpl ati ve)
It's really not such a bad idea.

Megan cackl es.

JOSH
We, uh, we can't |eave. They'l
be announcing the w nners soon.

MVEGAN
Not for another twenty m nutes.
For you that should be plenty of

tinme.
JCOSH
Bi tch.
VEGAN
Takes one to know one.
LESLI E
Conme on, Josh. It'1l be fun.
JCOSH

How wi || we get past the door guy?

Megan peeks around the couple. She snorts. The door guy is
Billy.

MVEGAN
Oh, | got thisl!

Megan hurries over, pushing her breasts up in her top.

MEGAN ( CONT' D)
Billy, hi!

Billy's face |ights up.

VEGAN ( CONT' D)
| didn't know you were working

t oni ght .
BI LLY
(al Il machi sno)
It was | ast m nute. |'ve never

wor ked foot patrol before. But,
you know, Ben needed ne, so...

MVEGAN
Well, ny word, you |l ook so nuch
taller when you aren't all cranmed
behind that little old desk. How
tall are you?
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BILLY
Six-one. And I'mstill grow ng.

Megan takes Billy by the shoulder, turns himaway fromthe
door. Leslie sneaks past, dragging Josh, tugs it open. The
two di sappear inside.

CUT TO
I NT. H GH SCHOCL HALLWAY - NI GHT

It's dark. The only light cones froman EXIT sign at the
far end of the hall. Leslie prods Josh al ong.

JOSH
| don't know about this, Leslie.

LESLI E
God, |'m horny!

Leslie throws herself at Josh. She's all over him groping
and sl obbering like a dog in heat.

JOSH
Ri ght here? 1In the hallway? Wat
i f someone sees?

LESLI E
You are having sex with nme tonight,
Josh! | don't care if it kills you!

Leslie points to a door twenty feet down the hall

LESLI E ( CONT' D)
How about there?

JOSH
The teacher's | ounge?

LESLI E
It's perfect! Cone on. You can
jizz in Principal Houghton's
cof fee cup.
Josh allows hinself to be dragged al ong.
CUT TO
EXT. ALVES RESI DENCE - N GHT

A smal |l cottage back off the road. The porch light is off,
but inside a light burns. Laurie pounds on the door.
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LAURI E
M. Alves, open up

ELLI E
Maybe he's gone.

LAURI E
No, he's here. There's a |ight.
(knocks harder)
Al ves!

Suddenly the door is yanked open. Joe Al ves peers out.

ALVES
Wiy, Ms. Myers, happy Hal |l oween!
And the mayor's daughter, too!
I"'mafraid I"mw thout any treats.

LAURI E
No, but you've played your share
of tricks. W need to talk to you

ALVES
| told you yesterday - |I'm all
tal ked out.

LAURI E

W can talk to you or we can talk
to Sheriff Meeker.

Al ves regards the two wonen standing in his doorway. They're
covered in dirt. He understands.

ALVES
Fi ne, fi ne. Cone in.

| NT. ALVES HOUSE - NI GHT
Laurie and Ellie enter.

LAURI E
W were just at the cenetery.

ALVES
Payi ng your respects?

LAURI E
Just to M chael.

ALVES
And I'msure he's smling down at
you from Heaven



LAURI E
We know what you did. W dug up
M chael 's grave.

ALVES
Ms. Myers! Seens to ne soneone
who's already two "deaths"” to her
credit would want to steer clear
of open graves.

LAURI E
Where is Mchael's body?

Al ves eases into a rocking chair.

ALVES
| don't know what you're talking
about. As far as | know, it's out
at the --

LAURI E
Stop |ying!

Ellie steps forward and pulls the security photos from her
backpack. She hands themto Al ves.

ELLI E
M. Alves, |ook at these.

Al ves takes them studies them H s hands trenbl e.

ALVES
Where did you get these?

ELLI E
They were taken at the library.
The night those two kids were
kill ed.

Al ves goes into the kitchen, |aughing again. He grabs a
bottle of Jack Daniels, swigs fromit.

ALVES
Ch, they've done it now, haven't
t hey! What rough Beast, its hour
conme round at | ast, slouches
toward Bet hl ehemto be born...

ELLI E
What do you nean?
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Lauri e steps

ALVES

Those poor saps down at Gty Hall.

Your father, young Ellie. They
tore that house down and brought
hi m back.

ELLI E
The Myers house?
ALVES
It wasn't right, | tell you. It

just wasn't right. To think -
they were going to bury that man,
that nonster, twenty yards from

nmy wifel I couldn't allowit!
ELLI E

Were is the body, M. Alves?
ALVES

| tried to warn them | tried to

stop themfromtearing it down.

ELLI E
Way do you keep bringing up the
Myers house?

into the kitchen
LAURI E

Because that's where he buried
M chael ' s body.

Ellie searches Alves' face for confirmation

Al ves cracks
by the arm

ELLI E
Is it true?

ALVES
(retreating into his
own m nd)

Hal | oned grounds are for the good.

For the righteous!

ELLI E
Is it true or not?

ALVES
Froma Place of Evil did it cone
and to a Place of Evil shall it

return.

up, laughing maniacally. Laurie seizes Ellie
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LAURI E
Let's go!

ALVES
(to hinsel f)
Now t he streets of Haddonfield
will run red again...

CUT TO
I NT. HI GH SCHOOL - TEACHER S LOUNGE - N GHT

Leslie and Josh nmake out in the darkened room Leslie pushes
Josh onto his back on a table. She clinbs atop him

LESLI E
Don't worry. |1'Il do all the work.

She unbuttons Josh's pants, slides her hand inside. Josh
cries out.

LESLI E ( CONT' D)
What ?

JCOSH
Your hands are col d.

LESLI E
Sorry.

CUT TO
EXT. MYERS LOT - N GHT

Laurie and Ellie nmake their way up a cracked sidewal k to a
flattened earthen area. The rain is comng down in buckets.

ELLI E
Laurie, this is inpossible! Let's
go find ny dad!

LAURI E
We have to be sure.

Laurie is already in the mddle of the nuddy |ot. Her
flashli ght beam dances as she searches.

Ellie joins her, shielding her face against the pelting rain.

ELLI E
W'll never find it!

Ellie turns with her flashlight. She suddenly tunbles out
of sight.
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LAURI E
Elliel

Ellie pulls herself up in the nud. She's fallen into a hole.
Laurie shines her light on it.

PULL BACK to reveal the | adies standing on the edge of an
oblong pit. It's about three feet deep, six feet |ong.

LAURI E ( CONT' D)
Ch Jesus.

Al ong the ragged edges of the hole, several handprints can
be made out - as if sonething dug its way out!

ELLI E
Lauri e, cone on.

Laurie doesn't nove. She's petrified. Ellie takes her hand.

ELLI E ( CONT' D)
Laurie! W have to go! W have
to warn thenl

LAURI E
He's conme back. .

Ellie tugs Laurie's hand. The two wonen run for the car in
t he pouring rain.

CUT TO
I NT. H GH SCHOCOL - HALLWAY - NI GHT

A SHADOWY FlI GURE travels up the dark hallway to the teacher's
| ounge door. The figure is breathing heavily. As if through
a mask.

I NT. TEACHER S LOUNGE - N GHT

Thi ngs have gone badly. Leslie is still on top of Josh. Her
hand is in his pants, stroking furiously. She | ooks pissed.

JOSH
I"msorry. It's just there's a
killer on the | oose and all. And
the storm | can't concentrate.

LESLI E

(quietly)
O maybe it's ne.

JOSH
VWhat the hell does that nean?
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LESLI E
(bui I di ng)
It means maybe Megan is right.
JOSH
Leslie --
LESLI E
(1 oud)

It nmeans maybe |'ve wasted the
| ast two years of ny life going
out with a guy who doesn't even
like girls.

JCOSH
Leslie --

LESLI E
(shouti ng now)
It neans naybe you're gay!

Suddenly Leslie arches forward with a gasp! PAN UP to revea
t he Shape standi ng behind her. Leslie slunps over on top of
Josh, a kitchen knife protruding from her back.
Josh screans. Like a girl. O a gay nman.
The Shape grips the knife handle, yanks it free. Josh shoves
Leslie's body into the Shape. The knife drops. 1In the
scuffle, a paper cutter falls fromthe table and snashes on
the floor. The bl ade breaks | oose.
Josh tears out of the room

The Shape picks up the paper cutter blade and glides out of
the teacher's | ounge.

I NT. HALLWAY - NI GHT
Josh sprints back toward the gymdoor. Still scream ng.

The Shape draws the paper cutter bl ade over his head and
hurls it, long dart style, thirty feet into Josh's back!

Josh crashes into the netal gym door. Hard!

I NT. GYM - NI GHT

Billy, standing guard two feet away, never even hears Josh
hit the door, the sound drowned out by the Haddonfield Junior
H gh Band's rendition of "Mnster Mash."

CUT TO



104.

EXT. GYMNASI UM - NI GHT - M NUTES LATER

Autum cones bustling up the walk and enters the gym She's
in a hurry. The police officers working the door have
nysteriously di sappear ed.

I NT. GYMNASI UM - NI GHT
Aut um pushes through the costuned crowd.

Near by, Meeker is talking with Briggs. Autum's novenent
draws his attention.

VEEKER
(to Briggs)
Excuse nme for a nonent, Tom

We FOLLOW Meeker as he follows Autum. She's fifteen feet
ahead of him Suddenly Henry steps into Meeker's path.

HENRY
Sheriff Meeker, | have to talk to
you. Laurie's m ssing.

MEEKER
Hol d up a second, Doc.

Meeker steps around Henry. He scans the crowd. Autumm has
di sappeared, swallowed up by the Festival. He frowns. Turns
back to Henry.

MEEKER ( CONT' D)
What do you nean she's m ssing?

Suddenly, the lights go out, plunging the gymmasiuminto
darkness. The festivities come to a halt. The band quits
pl aying. The bingo barker falls silent. NERVOUS CHATTER
bui | ds.

MEEKER ( CONT' D)
(1 oud)
This is Sheriff Meeker. Everyone
needs to stay where they are and
remain calm We're going to get
t he power back on. Houghton, you
around?

PRI NCI PAL HOUGHTON
Ri ght here, Ben.

MEEKER
Good. Can you show ne where the
fuse box is?
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Meeker takes a flashlight fromhis belt, flicks it on. FOLLOW
HI M as he and Houghton nove into the | ockup in the corner of
the gym where the sports equi pnent is kept.

PRI NCI PAL HOUGHTON
It's there. In the corner.

Meeker's |ight reveals the fuse box. Houghton steps forward.
Opens it. NERVOUS CHATTER begins to rise again.

NEAR THE HI GH SCHOOL ENTRANCE
Megan approaches the area where Billy was standi ng guard.

VEGAN
Billy? You there?

No answer. There cones a soft CLICK as the door he was
wat chi ng eases shut.

MVEGAN ( CONT' D)
Leslie? Josh?

Megan noves toward the door. A jack-o'-lantern grins from
atop a nearby hay bal e.

Megan grips the door's handle. Draws her hand away. She
holds it up to the light of the jack-o' -lantern. It's wet.

EQUI PVENT LOCKUP

Hought on runs his hand over the wall of fuses. The main is
flicked to OFF. Meeker sees.

PRI NCI PAL HOUGHTON
A prank?

MEEKER
Let's hope so.

Hought on throws the switch to ON

THE GYM
The lights cone on. The PA system squel ches. The bi ngo
barker junps to kill the noise. Sumer takes the m ke.
SUMNER
(into m ke)
Al'l right, folks. Let's get back
!

r
to it

People slowy return to what they were doi ng.
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BACK ON MEGAN

She stands al one, studying her hand. |It's covered in bl ood.
She backs away fromthe door, nouth agape. She |ooks down,
notices she's standing in a trail of blood. She spins to
run - but her feet cone right out fromunder her!

Megan sits up and suddenly there are two heads in frane. She
turns and sees what we SEE - Billy's decapitated head is
resting atop a pile of punpkins behind her!

THE HALLOWEEN Kl NG & QUEEN BOOTH

Wendy Chappell e drops a quarter as she counts the noney from
the contest jars. As she bends to retrieve it, sonething
catches her eye. She turns to see..

Josh and Leslie's blood-splattered corpses have been propped
up in the Hall oween King & Queen thrones!

ON MEGAN

She turns fromBilly's head to see that the jack-o0'-lantern
isn't resting atop a hay bale after all. Instead, it's
planted firmy on the shoulders of Billy's headl ess corpse!

Megan screans. | n unison wth Wendy.
THE GYM

A beat as people ook up fromtheir activities. Startl ed.
And then a stanpede begins. Parents grab children.
Boyfriends snag girlfriends. Everyone hustles toward the
nearest exits. Confusion reigns.

EQUI PVENT LOCKUP

VEEKER
Ch, Jesus.

Hought on | unges to get out of the room but the door is

I nadvertently shoved cl osed by the frenzied mass pushing
toward the main exit in the gymlobby. Houghton's hand is
caught between the door and the frane! Bones SNAP

THE FRONT LOBBY

The first fleeing party-goers reach the bank of glass doors.
They hit them hard, bounce back. A costumed PI RATE MAN poi nts.
The exits have been bound with chains and padl ocks! From

t he out si de!
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Pl RATE MAN
They' re | ocked! Soneone | ocked
t he doors!

Suddenly their is a ground swell of terror in the crowd and
It surges forward again. The Pirate Man is crushed agai nst
the glass. He screans as his face begins to CRACK. .

CUT TO
EXT. GYMNASI UM - NI GHT

The | obby doors shatter, spilling Haddonfield residents to
the concrete steps. People pour out of the gym An OLD
WOVAN dressed as a toadstool is crushed underfoot. PAN OVER
fromthe chaos to reveal two dead POLI CEMEN | yi ng beneath
the hedges that fringe the gym

Their throats have been sl ashed.
CUT TO
I NT. GYMNASI UM - REAR EXITS - N GHT

Anot her wad of terrified people streans toward the back doors,
Summer and Abernathy anmong them A FAT MAN in a Bluto
costune shoves Sumer into a barbecue grill set up for the
Festival. It tunbles over, spilling a butane tank up agai nst
the bl eachers. The tank begins to HI SS.

Suddenly the | oose butane hits the flanme of a nearby jacko'-

| antern. A huge jet of fire erupts fromthe punpkin's nouth

and eyes, setting Abernathy ablaze! As Sumer watches in

horror, the man spins about, wailing, his skin nelting away.
CUT TO

EXT. GYMNASI UM - REAR PARKI NG LOT - NI GHT

Laurie and Ellie hop out of Henry's car. Sprint for the gym

Li ke the front doors, the netal back doors have been
padl ocked shut. SCREAMS from beyond.

Ellie darts toward the high school building.
ELLI E
This way, Laurie! Through the
hi gh school !

CUT TO
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I NT. GYMNASI UM - NI GHT

Aber nat hy stunbl es around the gym- I|ighting abl aze
everything he cones in contact wwth - before dropping to the
floor. Dead. He continues to burn.

NEAR THE HI GH SCHOOL ENTRANCE

Megan, now caked in real blood, cowers in a corner behind
the pile of punpkins, cradling her knees and watchi ng the
chaos. The lights have gone again. Fires burn across the gym

Suddenly the door that |eads into the high school breezes
open. Megan catches her breath as the Shape energes from
t he darkness. He noves past, slowy, agonizingly. Megan
begi ns to sob.

FOLLOW THE SHAPE as he glides effortlessly between the
bl eachers into the carnage he has created, |ike the Dark
Prince returning hone.

The Shape approaches the mass of townspeopl e huddl ed around
the | ocked doors, knife raised. One by one they turn. The
kni fe plunges down over and over. Bodies fall left and right.

SUMNER
(trapped beneath grill)
You peopl e, get out of here! Run!

The Shape turns his attention to Sumer. The mayor struggles
beneath the grill, bone poking through the knee of his slacks.
The Shape cones for him

Summer grabs a hose, tugs the butane tank over. It hisses
wildly. He fishes a lighter out of his coat pocket, grips
t he butane val ve.

SUWMNER ( CONT' D)
That's right, you son of a bitch

Conme on! | got rid of your house

and now | "Il get rid of you.
ELLIE (O S.)

Daddy, no!

Qut of nowhere Ellie is running across the gym

SUWNER
Ellie, no! Get away!

The Shape spins, raising his knife. Ellie freezes.

LAUR E (O.S.)
Ellie!
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Meeker cones running fromthe | obby, gun drawn.

MVEEKER
Ellie, drop

Ellie hits the floor quickly. Meeker opens fire. BAM BAM
BAM The Shape takes six in the chest before goi ng down
with a thud.

ELLI E
Daddy, are you okay?

Wth his help, Ellie tugs the grill off of her father. She
| eads hi m away, supporting him

Meeker approaches the downed Shape, reloading his six shooter.
The Shape lies notionless on his back.

LAURI E
Don't touch him He's not dead.

MEEKER
I don't need anyone to tell ne that.

Meeker circles around, stands clear of the body, aimng his
weapon.

ON ABERNATHY' S BODY

Fl ames from Abernathy's body | eap to a nearby booth covered
in tissue paper. The booth goes up with a ROAR

The fire grabs Meeker's attention for the briefest of
seconds. . .

MEEKER ( CONT' D)
W' ve got to get everyone out of --

...and the Shape seizes the nonment to attack! His hand
cl oses around Meeker's ankle. Meeker flies onto his back.
As his gun hand strikes the floor, the revolver discharges.

FOLLOW THE BULLET as it whizzes straight into the crushed
but ane t ank!

MEEKER ( CONT' D)
Ch shit.

A HUGE EXPLOSI ON rocks the gym as the butane tank
disintegrates! A giant fireball streaks forward, consun ng
Meeker. At the exact sane nonent, the Shape rises, a dark
sil houette against the wall of flanmes. A snapshot of Evi
personified.
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LAURI E
RUN!

Laurie throws Sumer's free arm over her shoul der. She and
Ellie drag hi m back toward the high school entrance. They
stop. Flanes have spread across the wooden bl eachers and
bl ocked t he doorway!

Lauri e | ooks over her shoul der - the Shape is com ng for
them Fast!

MEGAN (O S.)
Up here!

They all 1 ook up. Megan stands inside the coach's office at
the top of the bleachers. She's holding the door open.

VEGAN ( CONT' D)
The roof! W can get onto the roof!

Laurie and Ellie clinb the bleachers with Summer. The Shape
fol | ows.

INT. COACH S OFFICE - N GHT

Laurie and Ellie tug Sumer inside. Megan noves to slamthe
door, but isn't fast enough - the Shape gets his knife arm
in. The blade flails wldly, searching for flesh. Megan
tries to hold the door against him She begins to slip..

Laurie grabs the coach's desk and runs it across the room
into the door, pinning the Shape's arm

LAURI E
Go! 1"l hold him

Megan hops across the desk. Ellie is already shoving Sumer
up a ladder in the corner that |leads to the roof. At the
top is a hatch. Summer unl atches it and crawl s through.
Megan goes next. Ellie clinbs the |adder. At the highest
rung, she turns.

ELLI E
Laurie, cone on!

LAURI E
Ellie, go! 1'Il be right behind
you.

ELLI E

(near tears)
You prom se?
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LAURI E
(heartfelt)
| prom se.

Ellie disappears through the opening.

Laurie lets go of the desk and turns for the | adder. The
Shape hits the door with all his weight, hurtling the heavy
desk back across the roomw th the force of a | oconotive. It
smashes into Laurie's right leg. She collapses on top of
the desk with a cry of pain.

The Shape steps into the room He swipes at Laurie with the
knife. She darts aside and the bl ade rips through the
desktop. Laurie eyes the |adder, gauging her chances. The
Shape circles the desk, blocking her escape route.

Laurie grabs a trophy froma shelf. Hurls it through the

of fice window. She scranbles out, but not before the Shape
gets hold of her shirt. She struggles in the window, |like a
fish on a hook. The Shape raises the knife...

Suddenly Laurie's shirt rips. She falls fifteen feet to the
hard gym fl oor

The Shape peers down. Laurie lies notionless below on the
pol i shed wood of the basketball court. He turns his
attention to the open roof hatch.

CUT TO
EXT. GYMNASI UM - REAR PARKI NG LOT - NI GHT

Bedl am Those | ucky enough to have escaped watch on as the
gymgoes up in flanmes. Sonme nurse cuts, cradle broken arns.
SIRENS shriek in the distance.

Henry stands alone. His attention is caught by a car parked
haphazardly near the gyms rear entrance - his car. He
qui ckly scans the crowd for Laurie. No |uck.

Henry approaches a downed policeman. Checks his pul se. Dead.
He slides the man's gun fromhis hol ster and heads off to
find Laurie.

CUT TO
EXT. GYMNASI UM - ROOFTOP - NI GHT
Megan and Ellie help Summer hobbl e al ong. As they approach a

steep, shingled part of the roof that rises over the nain
hi gh school building, Ellie stops.
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ELLI E
' m goi ng back.

SUWNER
Ellie, you can't.

ELLI E
| won't | eave her! I won't!

VEGAN
(looks O S.)
Ch God! He's com ng!

Ellie and Summer turn. The Shape is energing through the
hatch fromthe coach's officel He stands. Waits a beat.
Then begins his pursuit.

ELLI E

(crying)
Lauri e!

VEGAN
You can't help her now, Ellie.
Conme on!

Megan drags Ellie onto the high school roof. They cl anber up,
shoul dering Summer. As they reach the peak, they turn to
| ook. The Shape is right behind them

SUMNER
Leave ne!

ELLI E
["mnot |eaving you here to die!

Suddenly a shingle gives out beneath Ellie and she falls to
her stomach. Summer snatches at her. Loses his footing. He
slides down the rooftop toward the back of the school.

At the sane nonent the Shape goes for Megan. She ducks the
kni fe, but slips. She barrels down the steep rooftop fast,
i ke a boul der down a hillside, and plunges over the front
of the buil ding!

ON Bl KE RACK

Megan plunmets three stories, |anding face-up and prone on a
steel bike rack. Her back SNAPS on inpact, the rack

bi secting her. Her lifeless body dangl es there, head between
feet, like a wash cloth draped over a towel rack.
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EXT. ROOFTOP - N GHT

The Shape goes for Ellie. She slips down the rooftop in the
direction her father fell. At the base of the roof the high
school connects with another building. Here the roof is
flat again. Ellie scranbles to her feet.

ELLI E
Daddy! ?

There is no sign of him At the edge of the building a

| adder | eads down and out of sight. Ellie runs for it. Looks
over her shoulder. The Shape is hot on her heels! The knife
Is raised! She's not going to nmake it...

Suddenly a hand shoots out from behind a pile of AC equi pnent,
snatches a bundl e of the Shape's pants |leg. The Shape | ooks

down, as if annoyed. It's Summer. He's lying on a bank of
glass - a skylight. 1In his |eft hand he has a | one brick.
It's raised. The Shape cocks hi s head.
SUMNER
(grinning)

Renmenber ne? You killed ny w fe!

ELLI E
Daddy, no!

Wth a deliberate arc, Summer brings the brick down. Hard.
The skylight CRACKS - slowy, |aboriously - and then gives
way. Summer plunges down into the darkness, taking the Shape
with him
Ellie descends the | adder and races off into the night.

CUT TO
EXT. ALLEY - N GHT

A dark alley behind the school. Near the end is an old
Taurus, parked alone. The vanity plates read "BESTSLR. "
Ellie runs up to it and tries the door. Locked. She picks
up a rock and bashes in the driver's side window. Gets in.
Hunts for keys.

Suddenly a figure leaps up to the open door! Ellie screans.
It's Laurie.

ELLI E
Lauri e!

LAURI E
VWhere are the others? Your dad?
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ELLI E
They didn't nmake it.

LAURI E
["msorry, Ellie.

Ellie freezes.

ELLI E
Did you hear that?

LAURI E
VWhat is it?

ELLI E
Li st en.

Ellie, still in the driver's seat, |leans into the car.
Listens intently. A SOFT, SCRATCHI NG SOUND cones frominside.

Laurie hears it too. She steps away, peers into the back
seat... and finds her face nerged with that of the Shape!

He's approaching from behind her, his white nmask refl ected
in the rear wi ndow. The knife cones up

LAURI E
(whi spers)
Ellie, hide.

Laurie spins. She lunges at the Shape, tackling him The
knife skitters away as they hit the pavenent. They westle,
rolling over one another. Laurie winds up on top. She
punches the Shape in the face. The Shape kicks her off.

Both are up quickly. The Shape i nmmedi ately grabs Laurie by
the neck, choking the life out of her. Laurie knees himin
the balls. No effect. Wth one last effort, she brings
both | egs up and ki cks the Shape in the m dsection, driving
hi m back.

Laurie scranbles up the trunk of the car and ends up on the
roof. The Shape follows. He raises the knife and sl ashes
into Laurie's arm She screans.

The Shape grabs her by the armand throws her off the Taurus.
She | ands hard on her | eg. The Shape steps down.

Laurie's hurt. She grabs her |eg, whinpering. The Shape is
before her. He raises the knife to strike -

A GUN SHOT rings out. The bullet strikes the Shape in the
back. He just nanages to turn as nore SHOTS are fired. BAM
BAM BAM The Shape tunbles and falls onto his back.

Compl etely still.
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Laurie looks. In the distance, a man rushes toward her.
It's Henry, gun drawn. He tucks the weapon away and hoi sts
Laurie off the pavenment, hugging her furiously.

HENRY
My God! Laurie, are you okay!?
LAURI E
Henry? Wat are you --
HENRY
The school. He was at the school!
| knew if he was still around,

he'd go for you...

Henry stares at the downed Shape.

LAURI E
He's not dead.

HENRY
| shot him

LAURI E
He'l|l get up.

HENRY
Six tines.

LAURI E
Trust ne.

I n al nost hunorous fashion, they step back a few feet.
I NT. TAURUS - NI GHT
Ellie rises fromher crouched position. Looks out the w ndow.
EXT. ALLEY - N GHT
Henry tries to hug Laurie once nore. She pulls back.
LAURI E
Henry, there's sonething | need
to know. Wiy were you trying to
send nme back to Grace Anderson?
HENRY
Send you back? Laurie, | was
trying to get you a |legal reprieve.

LAURI E
What ?
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HENRY
So you wouldn't have to live like
this. Wuldn't have to be scared
all the tine.

Laurie is shocked. But the shock quickly turns to joy. She
i mredi ately grabs Henry and enbraces himin a tight hug.

HENRY ( CONT' D)
| know | should have told you.
But | wanted it to be a surprise..

I NT. TAURUS - NI GHT

Ellie can hear everything through the shattered wi ndow. She
smles. But sonething catches her eye. Sonething rising
behi nd Laurie and Henry! Her nouth opens to warn them..

EXT. ALLEY - N GHT

HENRY ( CONT' D)
| wanted it to be a surprise when
| asked you to --

Henry's words are interrupted by TWO LOUD GUN SHOTS. Henry
jerks. Two slugs have hit himsquarely in the back. Hi's
body goes linp in Laurie's arns.

HENRY ( CONT' D)
(dyi ng words, finishing)
-- marry ne...

Henry slides to the pavenent slowy. In his place, we can
SEE t he Shape - wielding a pistol!

WOVAN S VA CE
(muf fl ed)
Parting is such sweet sorrow.

Lauri e steps back, stunned. The Shape | aughs - a woman's
| augh. He reaches up and peels off the mask!

LAURI E
(i ncredul ous)
Aut umm. . .

AUTUWN
You never forget a pretty face,
do you?

LAURI E
But Meeker and Henry - they shot
you!



Autumm rips open her junper to reveal a body-suit and
bul | et proof vest.

Lauri e reels.

I NT. TAURUS - NI GHT

Ellie crouches onto the floorboard. W can still faintly
HEAR t he RUSTLI NG SCRAPI NG SOUND. Ellie |looks into the
backseat, curious. |It's comng fromthe trunk

EXT. ALLEY - N GHT

Aut utm keeps

AUTUWN
And it hurt like a son of a bhitch,
t 00.

AUTUWN ( CONT' D)
Don't | ook so surprised. Nothing
sells books |ike a few unsol ved
mur der s.

LAURI E
You killed all those people - al
those kids - to sell a fucking book?

AUTUW
Ckay, you got ne. It wasn't just
the publicity. Though that was a
ni ce perk.

LAURI E
Ji my?

AUTUWN
That's right, sweetie. You got
off scott-free on that one, didn't
you? Until tonight anyway. After
tonight, a few nightmares i s going
to seemlike a walk in the park.

the gun trained on Laurie.

AUTUWN ( CONT' D)
| al ways knew you were alive. |
couldn't find you, but | knew
you' d cone running if | offed a
few kids. And you did - in record
time, I mght add. Now you're
here, and now you'll pay for what
you did to Jinmmy.

117.
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LAURI E
But what about M chael? | saw
the hole. | saw the handprints.
AUTUWN

Ni ce touch, huh? Alves wasn't
exactly a tough nut to crack.

Whil e you and Sumer's kid were

out playing Hamet in the cenetery,
| was at the Myers house, doing a
little grave-digging of ny own.
When | was done, | just made it

| ook |I'i ke M chael was the one
doi ng the di ggi ng.

LAURI E
Wiy dig M chael up?

AUTUW
Wiy not? | knew you'd spill the
beans on Alves. It was only a
matter of tinme before soneone
went out to the Myers lot with a
shovel. And this way, it |ooks
like Mchael really did cone back.

I NT. TAURUS - NI GHT

Ellie again gl ances nervously into the back seat. The
commotion in the trunk is growi ng LOUDER. Wat ever's back
there is alive... and pissed.

LAURIE (O.S.)
What did you do wth Mchael's body?

AUTUW (O S.)
Wiy, | stowed it, of course. In
a safe place.

Ellie's eyes go wwde with realization. She slowy |ooks to
t he trunk.

LAURIE (O.S.)
You don't know what you've done.

Peeki ng through the wi ndow, Ellie can see Autum w th her
back to the car. Her gun is still trained on Laurie.

AUTUW (O S.)

| know exactly what [|'ve done.
And after |I'mthrough with you
and that little bitch Ellie, I'm
going to take your brother's body
out to the woods, chop it up, and
bury it. Get rid of the Myers
clan once and for all.
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Ellie slowy reaches down to the floorboard and... pops the
trunk rel ease!

EXT. TAURUS - NI GHT

The trunk door rises slowmy, effortlessly, like the lid of
Pandora' s Box.

AUTUWN ( CONT' D)
(sm | es)
Funny, eh? 1'mgoing to
acconplish the one task your
brot her never could. |'m going
to kill Laurie Strode. Little
old nme. Little old Autum Harris.

The car GROANS as the trunk's cargo steps out, two heavy
wor k boots hitting the pavenent.

AUTUWN ( CONT' D)
Guess M chael Myers wasn't so
tough after all

A filthy, burned hand reaches into the car's trunk and
retrieves a heavy tire iron.

AUTUWN ( CONT' D)
Now, cone on, Laurie. People
wi |l buy poor old Henry taking a
few in the back due to your
paranoi a. But you? Only sonething
sharp will do. Why not help a
sister out and take one for the
t ean??

Laurie steps forward, drops her arnms. She's seen the entire
trunk incident unfold.

LAURI E
Ckay, Autumm. 1'd hate to be the
one to deny you your fane. You
deserve everything that's com ng
your way.

AUTUW
That's a good girl.

Autumm picks up the knife, pockets the gun.
AUTUWN ( CONT' D)

| hope there are no hard feelings.
|'ve always adm red your spunk.
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LAURI E
None at all

AUTUW
"Il try to make this as painful
as possi bl e.

LAURI E
(sm | es)
| just hope it's worth the wait.

Autumm rai ses the blade. Suddenly, half a foot of tire iron
bursts from her chest! She's yanked off her feet! Her eyes
go wi de, suddenly full of know edge. Full of terror. And
then full of nothing at all

St andi ng behi nd Autum, in shadow, is the dark outline of a
man. Hi s face is hidden, but he wears dirty coveralls and
has the tire iron planted in Autumm's back, holding her off
the ground with brute strength. It is THE SHAPE - M chael
Myers in all his glory!

Autum's knife drops to the ground. Then the mask. Then,
as the Shape allows it, Autum herself. She sags to the

ground |ike an enpty sail, her wind all gone.
A hand reaches down. It picks up the mask. It picks up the
kni f e.

Lauri e watches as the Shape pulls the mask down over his
deconposing face... and sees his sister.

LAURI E ( CONT' D)
Hel | o, M chael .

The Shape gives the nother of all head tilts. Like everyone
el se, he's surprised to see Laurie.

LAURI E ( CONT' D)
VWhere were we?

Lauri e backs away.

LAURI E ( CONT' D)
Cone on!

The Shape flips the knife around. Brandishes it so that
Laurie sees. And then cone he does.

Laurie runs. Cutching her leg. Linping.
The Taurus' door opens and Ellie crawls out. Looks after

them She goes to her knees beside Autum's crunpled form
She pilfers her junper. Pulls out the gun.
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EXT. BUS LOT - N GHT

Laurie scales a chain-link fence and drops into a parking
lot full of school buses. She darts into the naze.

The Shape approaches the fence. Peers through.

Laurie finds a bus with an open door. Scranbles inside. She
cranks the folding door shut and ducks into a seat hal fway
down.

Qut si de, the Shape glides between the buses. Quickly.
Hel | bent. As he passes Laurie's bus, he cranes his head.
Notes the front door is closed.

I NT. /EXT. SCHOOL BUS - N GHT

Laurie leans out into the aisle. d ances both ways. Sees
not hi ng. She crouches in the seat. Behind her - over the
seat back - we SEE the Shape |ower hinself into the bus

t hrough a roof hatch.

Lauri e rocks herself. Suddenly a huge knife bl ade slices
through the seat! It msses Laurie's nose by a mllineter.
She junps up. Linps to the front of the bus.

Lauri e yanks at the crank handle to open the front door. It
won't budge. Through the door panes she can see a tire iron
has been wedged into the janb.

Behi nd Laurie the Shape rises. He stalks down the aisle
toward her.

Laurie | ooks around. Frantic. She grabs a tool box from
beneath the driver's seat. Hurls it through the w ndshield.
Cl i nbs through onto the hood.

The Shape | unges through the wi ndow, snatches her arm Laurie
struggl es against him slips free. She plunges off the hood
and crashes to the pavenent. Hard enough to knock her breath
out.

The Shape grabs the door crank. Gves an angry tug. The
tire iron shoots out of the janb and ricochets off the next
bus. The door folds aside and the Shape descends.

Laurie gets to her feet. Linps toward the nearest building -
a bus garage. She crawl s through an open w ndow.

CUT TO



122.

I NT. BUS GARAGE - NI GHT

The garage is a cavernous place with several nechanic bays
and rows and rows of huge bus tires.

Laurie's attention is drawn to one of the nechani c bays.
Beneath the hydraulic lift is an open cenent pit. Laurie
hurries toward it, a plan form ng.

CUT TO
I NT. BUS GARAGE - NI GHT

The Shape steps through the wi ndow. Surveys the garage. He
noves i nward. Searching. He senses a presence near him and
turns.

Laurie cowers at the back of the nechanic's pit. The Shape
approaches to see a | adder | eading down into the pit. He
descends it and faces Laurie, his eyes dark canyons of nothing.

LAURI E
Conme on, Mchael. You want ne -
you cone get ne!

The Shape noves forward. C oses the gap between them

Now we SEE Laurie clutches a netal box. She presses a button,
and the hydraulic lift begins to | ower.

The Shape doesn't notice, his mnd singularly consunmed with
sl aughtering the woman before him The one that has al ways
escaped his knife. Laurie Strode. H's sister.

LAURI E ( CONT' D)
(whi spers)
That's right, Mchael. Cone on!
W' Il go together.

Suddenly a SHOT rings out. A bullet whizzes past the Shape's
head. He turns. Ellie is standing at the rimof the pit.

LAURI E ( CONT' D)
Ellie, nol

ELLI E
Laurie, get out of therel

The Shape gl ances up and spots the lift. He steps out of
the way quickly. He glares at Laurie. Betrayed. He grabs
the | adder and angrily clinbs toward Ellie.

Ellie darts down an aisle of tires. It ends in a wall.
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ELLI E
Fuck!

Ellie squeezes behind a stack of tires. Crouches down. There
is a chain-link partition behind her. Suddenly two arns

shoot through! One of the Shape's hands cl oses around
Ellie' s throat and begins to squeeze. As she begins to slip
away, Ellie raises her gun to the Shape's tenple, but she's
too far gone to pull the trigger. In an alnost |oving notion,
t he Shape renoves the pistol fromEllie' s |inp hand.

Qut of nowhere a chain sw ngs around the Shape's chest! And
again. And again. It's pulled taught, hauling him back.
Laurie has snared himw th an engi ne hoi st!

Ellie hits the floor. She claws at her throat, trying to
br eat h.

Lauri e yanks at the chain, hand over fist, so that the pulley
system drags the Shape off his feet. He dangles before her.
The knife clatters to the concrete floor.

Laurie helps Ellie up. Kicks the knife away fromthe Shape.

LAURI E
Go to the gym Ellie. Bring help.
ELLI E
Come with ne!
LAURI E
| can't let himget away.
ELLI E
But Laurie --
LAURI E
Do as | say!
Ellie hugs Laurie with tears in her eyes. Sonehow she knows
this is goodbye. Laurie hugs her back.

ELLI E
Laurie, don't do this. Pl ease.

Laurie pulls away.

LAURI E
Ellie, go.

Ellie slowy heads for the exit. She |ooks back. Laurie
nods. Ellie clinbs through the w ndow and di sappears.



124.

Laurie turns to the Shape. Her face is grim He watches
her silently, not even struggling with his chains. |nhumanly
patient.

There is a container of gasoline nearby. Laurie takes it
and unscrews the lid. She douses the Shape. H's arns. Hi's
chest. Hi s mask.

The Shape only continues to stare.
Laurie picks up a welding gun. Lights it. She noves in.

LAURI E ( CONT' D)
Are you ready, M chael ?

Suddenly - in a perfect, instantaneous notion - the Shape's
right armarcs up. The gun is in his hand! As he squeezes
the trigger, a bullet slices clean through the chain hol ding
himup. He drops to the concrete floor.

Surprised, Laurie hurries forward with the welder. She's
too | ate! The Shape seizes her throat. Laurie touches the
wel der's flane to his chest. Flanes speed up and down his
body as he flares alight. He waps his arns around Lauri e,
burni ng her. She screans.

As they burn, the Shape westles his sister to the floor. He
straddl es Laurie's mdsection, throttling her, his mask
melting away in rivers of white-hot goo.

Laurie's right hand flails about... reaching. It closes
around the wel di ng gun.

LAURI E ( CONT' D)
It's tinme, Mchael. It's finally
tinme.

Above her head Laurie sw pes the gun across the cenent fl oor
in a snmooth arc. The flane touches a netal drum of petrol eum

LAURI E ( CONT' D)
Goodbye, M chael.

The flame burns through!
EXT. BUS GARAGE - NI GHT
Hal f the garage disintegrates as a pillar of flane jets

straight up into the Cctober night, setting it aglowin a
ghastly Hal | oween di splay. As burning debris begins to fall..
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PRI EST (V.Q)
...hers was a life of great
struggle... of hardship and
adversity... both nental... and
physi cal . ..

DI SSOLVE TO
EXT. CEMETERY - DAY
A col d Novenber afternoon. A light drizzle falls.

PRI EST ( CONT' D)
...but that's all over now. For
now, she is with Qur Lord. At
peace... At rest...

As a PRI EST delivers his closing remarks, a crowd of MOURNERS
gat her around an open grave. Most clutch bl ack unbrell as.
Ellie is front and center.

PRI EST ( CONT' D)
It is with great sadness, but
al so great joy, that we commt
our sister Laurie Strode to
et ernal sl unber.

As the eul ogy concludes, Ellie's face betrays no enotion.

Her face is an infinite blank. She's calm Cold. Conposed.
But there is sonething that wasn't there before. A secret
know edge perhaps. A secret w sdom

The crowd begins to disperse as Ellie approaches Laurie's
coffin, suspended over the hole which will becone Laurie's
final resting place. Ellie places a white rose on the coffin.
Cl oses her eyes. Says a brief prayer under her breath. Then
she turns.

St andi ng near the back of the crowmd is Joe Alves. Ellie
fixes himwith an icy stare. He nods.

As Laurie's coffinis lowered into the earth...
DI SSOLVE TO
I NT. CRENMATORI UM - NI GHT

Anot her coffin. Suddenly flanes are reflected in its gl ossy
veneer.

ALVES (0. S.)
You haven't changed your m nd,
have you?
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PULL BACK fromthe coffin to reveal it lying atop a raised
netal track. Nearby a pul sing-hot cremation chanber gl ows.

Ellie and Al ves stand beside the coffin. Alves |ooks to
Ellie. Studies her. As before, her face is cold,
expr essi onl ess.

ELLI E
Stop stalling and do it.

ALVES
The path to revenge runs along a
slippery slope, Ellie. | just

want to nmake sure you understand
the choice that you're --

ELLI E
|'ve al ready made ny choi ce, Al ves.
But you -- you have no choi ce.

Now do it.

Alves stares at Ellie, a hatred burning in his eyes. Ellie
has the upper hand and he knows it.

ALVES
Fine. But the cremation process
can take up to three hours. Wy
don't you go honme and get sone

rest. I'Il call you when it's done.
Ellie thinks it over. Nods.
ELLI E
But no funny business. |If I find

out you've pulled one over, 'l
go straight to --

ALVES
Alright! | get it!
Ellie glares at Alves, then reaches up to the coffin and
lifts the lid. Takes one last |ook at the charred form of
t he Shape.

ELLI E
Rot in Hell, M chael.

Ellie closes the coffin. Makes for the door. Alves foll ows.
EXT. CREMATORI UM - NI GHT

Al ves hovers in the doorway as Ellie exits.
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ALVES
Now renenber, Ellie - what happens
here toni ght stays between you,
nme, and M. Myers. You can't
tell anyone.

Ellie peers up at the nortician. For the first tinme, her
face betrays her feelings.

ELLI E
Don't worry...
(sadly)
There's no one left to tell.

Al ves watches Ellie go and then slans the door.
I NT. CRENMATORI UM - NI GHT

Al ves observes the coffin. The | ook of immense hatred that
burned in his eyes nonents before has been replaced by a
deep nel ancholy. He seens tired, worn down.

ALVES
(with a sigh)
A slippery slope indeed...

Al ves steps forward and begins to push the coffin toward the
wai ti ng furnace. ..

Suddenly a charred hand snares himat the wist! Al ves gasps,
turns to see...

The Shape standing before him Dark eyes stare out at Al ves
from behind a nmask that has nelted into piebald patches of
rubber and hair. Alves begins to trenble.

ALVES ( CONT' D)
No! God, no!

The Shape rips open the casket and lifts Alves. Wthout
effort he tosses the old nan into the el ongated box. Al ves
claws at the Shape's heavy grip, but his efforts are in vain.
The Shape slans the |id down on the man. Locks it! He holds
for a nonent, and then with one hand swats the coffin into
the furnace. The hungry enbers flare up as Al ves begins to
SCREAM

The Shape watches for a nmonent. Turns. Held in perfect
sil houette by the flanes behind, the Shape exits the
crematoriumand steps into the night.

FADE OUT

THE END
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