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FADE | N:
I NT. SUBWAY -- EARLY MORNI NG

A man is seated on a bench | ooking at his watch, waiting

on a train, Janes, 29. He is wearing a black zip-up jacket
over a white t-shirt, and jeans. A typical guy from Boston
The station is alienated.

He constantly peers at his watch. 3:03 AM

Trains are passing every so often wth a deafeni ng noi se
that woul d gi ve anyone a headache. A nman sits down next
to James. He pulls out a newspaper and starts to read.
He is wearing a bowl er hat and a trench coat.

Janmes peers at himin a weird way. There is a mllion
ot her benches he coul d have chosen.

There is a brief silence.

MAN
(turni ng newspaper

page) : o
Do you believe in religion?

Janes turns around.

JAMES
Sorry, are you talkin to ne?

MAN
Does it look |ike there's anybody
el se around here? Answer ny
question. Do you believe in
religion?

Janes | ooks around as if baffl ed.

JAMES
| n what sense?

MAN
How many fuckin senses is there?
It is a sinple question. Do you,
or don't you believe in religion?

There is a short silence.

JAMVES
Yeah, sure.
MAN
And do you care to justify your
poi nt ?
JAMVES
Um what t he-
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VAN
Answer the god damm question
JAMES
Un.Well | am Christian so therefor

| nmust believe in religion.

MAN
You | ook like a smart guy Janes,
now answer ne this question. Wat
religion do you think I an®

Janes is alert.

JAMES
How do you know ny name?
MAN
Janmes, | haven't got all day, or

all nmorning for that matter. Now
what religion do you think | anf

JAMES
| wouldn't say you were religious,
| would take you as nore of a
humani st ki nda guy.

MAN
Correct Janes, |'m proud of you.
JAMVES
Now can you tell me who you are,
and how
MAN
-You see Janes, | am a hunani st

because | believe that | amin
control of ny actions and what |
doinny life. Not Iike sone pricks
who believe

(noddi ng upwar ds)
This guy controls everything. Now
James. If | was to take out ny
Baretta and shoot you in your nuts
right now, | think you woul dn't
like that too much. Am1 correct?

JAMES
.. Yeah.

MAN
And nobody woul d hel p you.
(signals around the
enpty station)
Especial ly not God.

There is a silence where the Man takes out a handkerchi ef
to wi pe his nose. He possesses an inpossible cool ness.
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MAN ( CONT' D)
Now, | want you to tell ne where
the briefcase is.

There is alert in Janes's eyes.

JAMES
VWhat briefcase?
MAN
Janmes. | can stay calmfor a

certain anmount of tine but after |
| ose ny patience | wouldn't want
to jerk on nmy chain. Now | am
going to ask you one nore tinme and
if I detect so much as a lie from
you, | think you can assunme what's
gonna happen. Now, Janes, where-

i s-the-briefcase?

JAMES
|"msorry, | don't know

The Man pulls out his gun and points it at Janes's head.

MAN
Do you think I"ma stupid Janes?
Do | look like some rent-a-fuck
who will let you get away with

t hi evi ng sonet hi ng of val uabl e
i nportance?

Janmes is in a panic at the fact a gun is pointed at his
head. He is unable to speak.

The Man hits himacross the head with the gun. Blood drips
fromhis head.

JAMES
| thought the question was
hypothetical! |'msorry man, please
don't hurt me. | didn't nean to
do anyt hi ng!

MAN

Stop whining like a bitch. Fucking
tell me where it is, now

All that is heard is Janmes's whinpering. The Man pulls
back the hamer.

JAMES
Ok, ok! Don't shoot.

MAN
Now are you ready to cooperate?
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JAMES
Yeah yeah, please don't shoot.

VAN
Tell me fromthe start.

There is another brief silence.

JAMES
k.

DI SSOLVE TO
| NT. BANK -- DAYS BEFORE

A bustling bank is the result of a busy weekday. The line
i s packed.

JAMES (O . S.)
|"mwaiting at the bank cause this
guys been hassling ne for nonths
about noney | don't have, and as
you can guess it's crowded to fuck,
and | wait there for say 10 m nutes.

Thi s takes pl ace.
JAMES (O ' S.) (CONT' D)
And the |Iine doesn't budge one
bit.

MAN (O S.)
Then what happens?

JAMES (O S.)
Ok, | think fuck it so | wal k out-

-He exits the bank. There is sidewalk filled with people
carrying cell phones, hand bags, in power suits.

JAMES (O S.) (CONT' D)
" m now thinking that |'ve got a a
hal f hour to spare cause ny
auditions at 2.

CUT TO
| NT. SUBWAY

MAN
Hold on, hold on. You're an actor?

JAMES
Yeah. .
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MAN
(sighs)
Like the world can't do with any
nmore fuckin failed actors.

CUT TO
I NT. FAST FOOD JO NT

JAMES (O S.)
So | catch a burger

The place is quite busy, and there sits Janmes hinself eating
hi s burger.

JAMES (O S.) (CONT' D)
So I'meating ny burger, and you
know what all that shit in burgers
does to your system So | go to
the little boy's room

MAN (O S.)
| don't want to hear about you
goin to the bat hroom

JAMES (O S.)
It gets relevant man.

CUT TO
| NT. BATHROOM

Janmes is in the bathroomw th his pants down taking a dunp,
readi ng a nmagazi ne.

JAMES (O S.)
So I"'mtakin a shit and suddenly
this guy kicks the fuckin door
open and points a gun in ny face.

Thi s happens.

JAMES (O S.) (CONT' D)
And he's wearing this white mask

The MAN WTH MASK is wearing a bone white mask and possesses
a huge lanky frane. He is also arned with a pistol.

MAN W TH MASK
Get your god dam hands up or |'|
shoot your nother fuckin balls

of f!
Janes puts his hands up, still sitting on the John.
JAMES
Common nan don't shoot!, | was

just taking a shit.
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MAN W TH MASK
Shut the fuck up and pull your
pants up

He does this. And now the Man Wth Mask - wth a briefcase
in his hands - grabs Janes and takes hi m outsi de.

MAN W TH MASK ( CONT' D)
You got a car?

JAMES
Un vyeah
(pointing to his
bl ack Benz)
Take it man, it's all yours.
(offers himthe
keys)

MAN W TH MASK
CGet the fuck in.
(throws himinto
t he back seat.)

JAMES (O S.)
Now at this point |'m peeing ny
pant s.

Man Wth Mask puts the briefcase in the passengers seat in
whi ch Janes spots

He starts the engine and pulls the car away fromthe curb.

CUT TO
| NT. SUBWAY
JAMES
So I'mthinking what's goin on?
This guy's just robbed somewhere,
and |'mgonna die because I'min
t he back seat and he | ooks like a
fucki n mani ac.
MAN
k, then what?
CUT TO

I NT. CAR -- MOMENTS LATER

Janmes is seated in the back of the car petrified and the
Man Wth Mask is repeatedly muttering under his breath.

MAN W TH MASK
Oh God, oh CGod, oh God!

JAMES
What do you want with nme man?
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MAN W TH MASK
Shut the fuck up, or I'll blow
your brains out! | nmean it! Not
one fuckin peep!

Janmes shuts up

MAN W TH MASK ( CONT' D)
Ch God, oh God.

The Man Wth Mask hits a pothole in which causes himto
swerve a little and hit a nearby pole at the side of the
road, which | eaves a dent in the car, but the car continues
to nove

Janes realizes he is wecking his car.

JAMES
Fuck.

JAMES (O S.) (CONT' D)
So | have an idea, cause |'m
figuring if I don't die of being
shot, I'll die in the casualties
ward from god damm whi pl ash

MAN (O S.)
Ok, next?

Janmes | ooks around the car for nmeans of escape whil st the
Man Wth Mask is freaking out, but suddenly by chance, a
police siren is heard, and starts to pull up behind the
Mer cedes.

MAN W TH MASK
Shit! Shit!!

The Man Wth Mask points an odd | ooking gun at Janes.
MAN W TH MASK ( CONT' D)
Now i f you say anything you're
gonna get a bullet in your nuts.

CUT TO

| NT. SUBWAY

JAMES
What's with you guys and nuts?

MAN
Never question a man's notives.

JAMES
But that's nothin to do with-
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MAN
(poi nting gun again)
Story Janes.

CUT TO
I NT. CAR

JAMES (O . S.)
So this cop turns up, and pulls us
over.

The Man Wth Mask pulls over to the side wal k, takes his
mask off and stuffs it in the glove conpartnent.

He has skeletal white skin, but |ooks younger than Janes,
about 22. He rubs his shaved head.

A cop gets out of his car and approaches.
Man Wth Mask rolls down his w ndow.

CcoP
Good day gentl eman.

MAN W TH MASK
Good day.

JAMES
Good day officer.

COoP
Now are you aware that fuel is
| eaki ng from your car?

MAN W TH MASK
No officer. 1'mnot far away from
where |I'm going, can | not just
fix it when | get there?

CcoP
|"m sorry but because this is a
hazard I'mgoing to have to wite
you up.

JAMES (O S.)
And at this point |I'mthinking
this stupid fuck is getting a ticket
when driving ny car. So | have an
i dea.

Janmes is peering at the briefcase, curious. Alnost tenpting

himto look at it. It has a gleamng silver exterior. In
this time Man Wth Mask has given his nane.
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corP
(witing ticket)
Now you're going to have to take
this car of the road sir. And
That is a CGeorge Randal ?

JAMES
O ficer I was just getting out
here anyway so if you don't m nd
"1l just walKk..

CcoP
If you just sit tight sir. If
you' ve seen the kinda things |'ve
seen you'll know what |I'mtalkin
about .

JAMES
(rmuttering)
| can only imagine.

coP
So you need to get that exhaust
fi xed, but other than that, you
gentl emen have a nice day.

The Cop wal ks away, and at that Janes grabs the gun from
t he gl ove conpartnent.

JAMES
(pointing at Randal)
Now see how u fuckin like it you
l[ittle prick! Put your hands on
t he wheel!

Randal hesit ates.

RANDAL
That's not what it | ooks |ike!

JAMES
Shut the fuck up
(he hits himin the
back of the head)

RANDAL
Ok, ok!

He puts his hands on the wheel.

JAMES
Now what's in that briefcase huh?

RANDAL

| dunno man, it's |ocked. Take
it!
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10.

JAMES
Why thank you George 1'll be doin
t hat .

He grabs the suitcase.

JAMVES ( CONT' D)
Thi s was. .. fun.

Janmes now gets out the car and wal ks away fromthe scene.

CUT TO
| NT. SUBWAY

MAN
And you expect ne to believe that's
how you got it? That's the biggest
pile of shit I've heard in nmy god
dam life.

JAMES
Well that's how ! got it.

VAN
And where is it now?

JAMES
| don't know.

MAN
You just fuckin told ne you ran
away with it, and you' ve wasted 5
mnutes of ny life. |1've had enough
of your ganes.
(poi nts gun agai n,
and pul I s hamrer

back)

JAMES

Ok ok I put it in a |locker.
MAN

Wher e?
JAMES

| f you catch the next train you'l

get it. It's at that station
MAN

Nunber ?
JAMES

Nunmber 22.
MAN

Key?
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11.
Janmes del ays. Man then bitch slaps him

MAN ( CONT' D)
Key.

Janes searches through his pockets. He finds the key and
hands it over.

JAMES
I f you don't m nd nme askin, why do
you want the briefcase anyway?

MAN
It was stolen froman associ ate of
m ne, and the stupid fuck who did
it left a paper trail Stevie Wnder
coul d have foll owed.

CUT TO
| NT. CONVENI ENCE STORE -- MORNI NG
Man is in a store buying cigarettes.
MAN (O S.)
| go into a conveni ence store and
buy a pack of cigarettes, and then
suddenly this guy in the nmask hol ds
the store up.
Thi s takes pl ace.
RANDAL
(pul l'i ng out gun)
Everybody put your hands up! Now
ASI AN COUNTER GUY
No! That is a toy gun.
CUT TO

| NT. SUBWAY

JAMES
Wait a second, he held the store
up with a toy gun?

MAN
Yeah a spud gun and it |ooked Iike
he had spray painted it black or
sone shit.

JAMES
Meani ng the gun he pointed at ne
was a fuckin toy gun?
There is a hunorous silence.

CUT TO



12.
| NT. CONVEN ENCE STORE

MAN (O S.)

So he's trying to rob the store.
RANDAL

Hands up now or "Il kill you,

mean it. Enpty the register!

The Asian guy pulls out a shot gun, and in this space of
time George makes a run for it. Cutting his |oses he grabs
anyt hing he can find, which turns out to be a gl eam ng
bri ef case.

MAN (O S.)
So because this prick has a toy
gun and the Asian guy's about to
kill him he grabs anything he can
find, and out of all the things
that turd of a man coul d have taken
it just so happens to be ny
bri ef case.

This takes place and George runs across the street past a
bl ack Benz.

JAMES (O . S.)
And you didn't chase hinf

MAN (O S.)
| got a heart condition, okay.

CUT TO
| NT. SUBWAY

MAN
So | see you being dragged out of
a fast food joint and thrown into
the car, and | foll owed.

JAMES
VWat's in the briefcase anyway?
Seei ng as you went through al
that shit to get it. | couldn't
even get it opened, it was | ocked.

MAN
VWll the contents are of inperative
value, and if | were to tell you
that, I would have to kill you

Janes has |lightened up now and starts to laugh. Al of a
sudden the Man raises his baretta - with silencer - and
fires a bullet into Janes's forehead.

The Man grabs Janmes before he falls off the bench and puts
hi s head back
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13.

There is a smle on Janes's face fromthe md |aughter he
was in.

The Man wi pes the blood off his hands with a handkerchi ef,
and puts his bow er hat on Janes, to reveal streaks of
grey through his hair.

James now | ooks |Iike a guy taking a nap.

The next train arrives. This will lead the Man to the
| ocker.
MAN ( CONT' D)
(staring at Janes)
Now that'll get you an GOscar

He wal ks away from Janmes and gets on the train, and then
the train noves off to the next stop.

W are now left with a dead Janes. As the canera pans
across him a sign above himreads pl atform 22.

THE END
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