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FADE | N:

| NT. MEAGHAN S APARTMENT / BEDROOM - EARLY MORNI NG

W are in a cranped bedroom A BOOKSHELF is crammed with
BOOKS of all sizes, a half eaten SANDWCH sits on a DESK
next to an ashtray full of burned out JO NTS. The entire
floor is littered with CLOTH NG

An ALARM CLOCK suddenly bl ares | oudly.

MEAGHAN LAVWRENCE, a spunky girl in her early twenties,
i mredi ately slaps the CLOCK qui et and | ooks at the tine.

MEAGHAN
God damm it!

She qui ckly kicks out of her bed, grabs some of her things,
and runs out of her room

I NT. LIVING ROOM - CONTI NUQUS

MEAGHAN S roommat e AMY, is passed out on the couch.

She is still dressed in nightclub attire. A trash bin ful
of puke sits next to her face.

MEAGHAN grabs a bl anket and covers AM.

VEAGHAN
Oh Any.

AWY
Huh what ?

MEAGHAN

Feel better. Have a good day.

AMY
Bl ah.

MEAGHAN runs out of the apartnent.

| NT. COFFEE SHOP - CONTI NUOUS

MEAGHAN pays the cashier and hurries out with a cup of
cof f ee.



MEAGHAN
Thanks so nuch. Have a good day.

| NT. SUBWAY - CONTI NUOUS

Meaghan is sitting down, sipping fromher cup of coffee.
Headphones are plugged into her ears as we ANGLE to her
poi nt of view

The train is crammed with hal f-awake conmmuters.

| NT. BATHROOM - RESTAURANT - CONTI NUOUS
MEAGHAN is dressed in her waitress uniform

She | ooks exhausted as she | ooks back at her reflection. A
beat. She starts talking to herself.

MVEAGHAN
Let’s just get through the day for
now, Meaghan. Ckay? How does that
sound? G eat. Fantastic. It sounds
i ke the gane plan. Let’'s just get
t hrough the day, yeah? Yeah. Ckay
t hen.

MEAGHAN applies the final touches of make up to her face and
exits the bathroom

CUT TGO

I NT. LIVING ROOM VI NCENT" S APARTMENT - CONTI NUOUS

VI NCENT DEVOLSON, a scraggly looking male in his late
twenties, is surrounded by tins of water filled with

pai nt brushes and tubes of paint in a cranped one room studio
apartment.

He stares at a BLANK CANVAS resting on an easel. W focus in
on the canvas as VINCENT gets ready. He starts squeezi ng out
t he tubes of paint on his wooden palette, and starts to

bl end toget her sone of the colors.

CREDI TS ROLL as VI NCENT starts painting.

An outline of a circle is quickly marked on the canvas.
Vari ous shades of color are quickly accentuated and becone
the different hues of skin color and hair. The eyes, the
pupils suddenly stare out at us. The nose. Strands of hair.
The droopi ng bags underneath the eyes. The little pores on



the chin and on the tip of the nose. More and nore specific
details are gradually added in until it all slowy
congl obul ates into VINCENT' S face on a canvas.

END CREDI TS.

VI NCENT is exhausted. He crawls to his sofa and quickly
passes out.

CUT TGO

| NT. RESTAURANT - CONTI NUOUS

MEAGHAN pi cks up the check fromtwo SU TS as they get up and
| eave fromthe table

VEAGHAN
(beam ng)
Thank you very much gentl enen. Have
a great day.

SUT 1
(to SUT 2)
And then we have to contact Johnny
for those extra contacts. Mire
capital, nore profit.

SUT 2
Fuck, yeah. Absolutely.

They exit as MEAGHAN | ooks at the check and processes it on
t he conputer

VEAGHAN
Mbt her f uckers.

She cl oses out the check and exits downstairs.

CUT TGO

I NT. VI NCENT' S APARTMENT - LATER

VI NCENT awakes fromthe sofa. It is now |l ate afternoon. He
stares at the PORTRAIT.

LATER:

VI NCENT is checking his email on the conputer. He opens up
the first EMAIL. The COMPUTER reads it out | oud.

dick.



EMAI L
M . Devol son, thank you for
subm tting your pieces to the
Gallery of New talent.
Unfortunately...
Del ete. Another email. dick.

EMAI L
.. However due to the high nunber of
subm ssi ons. .
Delete. dick.
EMAI L
... Subm ssi ons open up once again
in August. Sincerely..
Delete. Cick. dick. dick
VI NCENT shuts off his conputer
VI NCENT turns and bl ankly stares at his SELF PORTRAIT.

He gets up, and goes to a drawer. He pulls out a |large bag
of weed.

LATER:

VI NCENT is snoking a huge joint. The BEATLES lightly play in
t he background.

VI NCENT
Hm

Hi s stomach begins to grow .

| NT. SUPERMARKET - CONTI NUOUS

Ceneric supermarket music is playing on the speakers as
VINCENT is strolling by the shelves, high as a kite. He
throws every other iteminto the shopping cart.

CUT TO

EXT. RESTAURANT - LATE AFTERNOON

MEAGHAN exits out of a nodern | ooking RESTAURANT and sits
down on a bench.

She stretches out her legs and lights a cigarette. Exhales.



A beat. She gets up and begins to wal k towards the subway.
She takes out her phone and cal |l s VI NCENT.

| NTERCUT W TH:

I NT. VINCENT' S APARTMENT / KI TCHEN - CONTI NUCUS

VINCENT is in his kitchen, blankly staring at the oven.
Sonet hi ng bakes inside. He hears the phone and goes to
answer it.

We can see that his entire kitchen is now a ness: enpty tin
cans of tomato sauce, scattered flour, a sink full of dirty
bow s and utensils, etc.

MEAGHAN
Hey | over.

VI NCENT
Hi .

MEAGHAN

What are you up to on this glorious
af t ernoon?

VI NCENT
@uess.

VEAGHAN
Hm

VI NCENT
Hn?

VEAGHAN

You' re getting high?

VI NCENT
Past tense. | am high. Guess what
| " m doi ng though that actually
t akes a conscious effort.

MEAGHAN
You’' re painting...

VI NCENT
No, no, no.

VEAGHAN
No?



A beat .

VI NCENT
Yeah, absolutely no.

MVEAGHAN
What’' s wong? What happened?
VI NCENT
WIl you please just guess?
MVEAGHAN
Oh ny god, Vincent, all you do is
get stoned and neke art. | don’'t
know. What are you doi ng?
VI NCENT
Well, that was kind of nean.
MEAGHAN

" m bored out of ny mnd, just got
out of another m nd nunbingly
nmonot onous shift, and really,
really want to cone and see you. |
didn’'t nean to be nean, you know
that. What are you doing? | give
up. Just tell nme...

VI NCENT
Vll, it’s really interesting you
ask ne that Meg, because at the
monment, I'’msitting in ny kitchen
adm ring the vegetarian | asagna and
cheesecake souffle that |1’ ve been
wor ki ng on for the |ast several
hours. It’s all finally baking in
the oven and I have to say, the
sense of acconplishment is
overwhel mng. Wuld you like to
come over then and help ne enjoy
the fruits of ny |abor?

VEAGHAN
You nmade food?

VI NCENT
Yes.

MEAGHAN

Real | y?



VI NCENT
Real | y.

MVEAGHAN
l"mwal king to the train now

VI NCENT
Hurray. Hey, would you m nd getting
a bottle of wine on the way? |

woul d, but you know, |’ m stoned and
can’t really nove, nmentally or
physi cal | y.

VEAGHAN
You' re hilarious. Is red okay?

VI NCENT
| love you.

MVEAGHAN

See you in a bit. Love you.

They both hang up. VI NCENT goes back to staring at his oven.
MEAGHAN st ubs out her cigarette and gets on the train.

CUT TGO

I NT. VI NCENT" S APARTMENT - NI GHT

A knock on the front door.

VI NCENT, shuffles to the front door and opens it.
MEAGHAN, stands at the entrance holding a bottle of w ne.

MVEAGHAN
You okay with Pinot Noir?

VI NCENT
You conpl ete ne.

They ki ss as VINCENT cl oses the front door.
CUT TO

I NT. KITCHEN - LATER

VI NCENT and MEAGHAN pass back and forth a fat joint as snoke
rises up to the ceiling. Two gl asses of wi ne are al nost
enpty along with stained plates of |asagna and cheesecake.



VEAGHAN
Br avo.

VI NCENT
You | i ked?

VEAGHAN
| | oved.

MEAGHAN ki sses VI NCENT.

MEAGHAN ( CONT’ D)
You really made that.

VI NCENT
Why are you | aughi ng?
MEAGHAN
Ah babe, I"'msorry, | don't nmean to
laugh. It’s just that..
VI NCENT
Just what . .
MEAGHAN

| didn’t know that you coul d cook.
| mean now that | think about it, I
guess it nakes sense..

VI NCENT
| just felt like putting all ny
energy into sonething else for a
change. Switch it up a bit.

A beat .

MEAGHAN
It was anmazing Vin. You' re amazing.

She ki sses Vi ncent again.

MEAGHAN ( CONT’ D)
How was your day? Wen did you
start preparing all of this?

VI NCENT
I’min a weird funk again.

A beat .

MEAGHAN
What happened?



A beat .

A beat .

VI NCENT
Oh, nothing too major. Ch right,
not hi ng asi des from nme waki ng up
this afternoon and realizing that
| ve been rejected by every art
show gallery |I’ve been applying to
for the past several nonths and
realizing that I don’t even know
what it is that |I’mactually even
doi ng anynor e.

MEAGHAN
You know you're talented. It’s only
a matter of tinme before you get
accept ed sonewhere.

VI NCENT
Several different curators and art
directors couldn’t disagree nore.

MVEAGHAN
Vincent, you' re a painter trying to
make a living in the twenty first
century. You' re supposed to
struggle. Isn't that howit’'s
supposed to work?

VI NCENT
Have you not seen the garbage up at
Chrysti e’ s? What about thenf?

MEAGHAN
Your artwork is brilliant, Vin.
It’s brilliant. It’s only a matter
of tine.

VI NCENT
You' re right. I'"msorry.

MVEAGHAN

Sorry about what ?

VI NCENT
| really don’t nean to cone off as
whiny or self deprecating, it’s
just you know..it stings is all.
Getting endlessly rejected. Not
feeling valued or wanted. | just
get confused and shit..



10.

MEAGHAN ki sses Vi ncent.

VEAGHAN
| want you. | value you..

VI NCENT
Can | show you nmy new portrait?

VEAGHAN
Show ne.

Vi ncent | eads Meaghan to his bedroom

CUT TO

| NT. BEDROOM - CONTI NUOUS

VI NCENT and MEAGHAN are both | ayi ng underneath sone
bl anket s.

MEAGHAN i s deep asl eep. VINCENT' S eyes are wi de awake as he
stares up at the ceiling.

A mllion thoughts run through his m nd.
VI NCENT finally shuts his eyes and falls asl eep.
CUT TO

| NT. BEDROOM - MORNI NG
MEAGHAN wakes up and realizes that VINCENT is already gone.

VEAGHAN
Vi n?

She gets up and gets dressed.

I NT. KITCHEN - CONTI NUOUS

VINCENT is frantically cooking pancakes and bacon and eggs.
Fresh coffee is brewng. A pitcher of juice has been freshly
squeezed and sits on the table.

MEAGHAN enters with her things, half dressed.
MEAGHAN

Oh ny god, please tell me you
sl ept.



11.

VI NCENT
Sit down, have sone of this before
you go.

MEAGHAN sits down calmMy as VINCENT sets down two plates on
the table. He quickly pours two gl asses of juice and two
cups of coffee.

VI NCENT

Have sone coffee to start the day.
MEAGHAN

Ckay.
VI NCENT

Look, | haven't been able to sleep

for sone tine now, and | was

t hi nking all night about this. And
| saw you sl eeping next to ne, and
it just hit me |ike a ton of

bricks. This sudden realization. So
|”mgoing to ask you sonet hing, and
| don’t want you to think about the
answer, okay? Just say the first
thing that conmes to m nd.

VEAGHAN
Ckay.

VI NCENT
What is the one thing that you want
in this whole entire world? Wiat’'s
the one thing in your whole entire
exi stence that woul d nake you
unbel i evably happy if you coul d
have it, if you could have
anyt hi ng?

A beat .

VI NCENT ( CONT’ D)
You’' re thinking!!!

MVEAGHAN
You nmake nme happy, Vincent. You.
Being with you.

VI NCENT
| " m bei ng serious.

VEAGHAN
So am|.

A beat .



A beat .

MEAGHAN ( CONT’ D)
Wiy woul d you even question that?
You know how | feel about you.

VI NCENT

..You had to think about it.
MEAGHAN

Hey jerk, all I look forward to at

the end of each day is being able
to just be with you. Ckay? What
makes you happy? Don’t think.

VI NCENT
Do you want to take off with ne,
Meg? As soon as possible, we | eave
everything. Yes? Pl ease say yes.

MEAGHAN
What are you tal king about right
now?

VI NCENT
The dead end j ob, the continuously
rising rent, the exhausting
conmut e, taxes, the stack of bills,
everyt hing and anything. W | eave
all of it. Just you and ne.

VEAGHAN
You need to get sone rest. You're
t hi nki ng too nuch agai n.

VI NCENT
So your answer’s no. You woul dn’t
want to..

VEAGHAN
Yes, | would prefer to not be
honel ess and j obl ess.

VI NCENT
No, we would still work. We woul d
still live. But under different

ci rcunstances. . W’ d have each
other, right? Being with me nakes
you happy, renenber?

VEAGHAN
Vin, you re kind of starting to
pi ss ne off.

12.



VI NCENT
And why is that?

MVEAGHAN
You' re like twisting nmy words
around to get into this bullshit
fantasy of yours.

VI NCENT
What part of this is a bullshit
fant asy?

MVEAGHAN

| don’t even know what the fuck
you’' re even tal ki ng about right
now. .

VI NCENT
|’msaying let’s get away from
nodern civilization. Back into
nature. To just have sone tinme and
space to ourselves. You know? To be
just absolutely liberated and free,
to just just pack it all up, and
just BAM go, no second thoughts,
sonepl ace entirely new, soneplace
where we won’t have to worry about
how we’re going to live, but to
just live. To just being and
feeling alive, grow ng our own
food, living back in nother
nat ur e.

MEAGHAN gets up and holds VINCENT' S head in her hands.

buries her eyes into him

VEAGHAN
VI NCENT, look at ne. | want you to
| ook at rme.

VI NCENT | ooks at MEAGHAN in a frenzy.

VEAGHAN ( CONT’ D)
Are you on anythi ng?

VI NCENT
No.

VI NCENT begins to cry.

VI NCENT ( CONT’ D)
| don’t know what to do Meg. | just
don’t know what to do anynore. |I’'m
sorry.

13.

She



14.

LATER:

VI NCENT i s passed out on the couch. MEAGHAN sl ow y readjusts
the bl anket on top of him

MVEAGHAN
Hey, I'"mgoing to be |ate for work.
Just keep sl eeping okay? I'1l cal

you when | get off.

VI NCENT
Have a good day at work.

VEAGHAN
| packed up everything into the
fridge. Can we eat this together
when | get back?

VI NCENT
Ckay.
MEAGHAN
Okay. | love you. Wth everything

in nme. You know this.

VI NCENT
| love you too.

VEAGHAN
| left sone Chanonile tea on the
stove if you want sone |ater

VI NCENT
1’1l have sone later. Thank you.

VEAGHAN
Ckay bye. Love you.

VI NCENT
Bye.

MEAGHAN passi onately kisses VINCENT and exits the apartnent.

EXT. VI NCENT' S APARTMENT - CONTI NUQUS

MEAGHAN hol ds herself back fromcrying as she wal ks down the
si dewal k. She clears her tears fromher face as she gets
near the subway.

VEAGHAN
Get it together, Meg. Get it
t oget her.



15.

She exits into the subway station.

I NT. VI NCENT" S APARTMENT - CONTI NUQUS

VINCENT is imediately up. He | ooks over at the clock.
It blinks 10:18 am

LATER:

The cl ock blinks 12:06 pm

VINCENT is sitting in front of his PORTRAIT with a bottle of
whi skey. He takes another pull fromthe bottle.

LATER:

VINCENT is sitting on the rooftop with his PORTRAIT, the
bottle is now al nost half enpty. He sets down the bottle
pi cks the PORTRAIT up and begins to talk to it.

VI NCENT
No, you tell nme, what to do. o
ahead tell nme. Huh? Tell ne. Do you
have talent, do you? Do you? You ve
been doi ng everything you could in
your power right? You ve been
painting diligently and with
everything you have in you for the
past several years right? So what
does that tell you when no one
wants your shit? It’s a | ost cause,
isnt it? Isn’t it? | nmean, you
| ove Meaghan, and Meaghan | oves
you, and you feel anmazing when
you're with her, but other than
her, who are you Vincent? Wat are
you? What is your purpose here?
Just destroy ne already. Just
shatter nme into a mllion pieces,
and take off. Get as far away from
here as you possi bly can, okay? Co,
just go. Let ne go.

VI NCENT wal ks towards the edge of the rooftop and gets
dangerously close. He dangles the PORTRAIT over the side as
he stares into the EYES.

VI NCENT ( CONT’ D)
Just let me go al ready.

Soneone yells out from bel ow.



16.

PEDESTRI AN
Get back on the fucking roof dude!
Are you fucking crazy?!

VI NCENT
(to hinself)
God damm it.

VI NCENT quickly retreats fromthe edge of the roof and goes
back into the apartnent. H s SELF PORTRAIT is unscathed as
VI NCENT st unbl es back down the stairs.

CUT TO

EXT. RESTAURANT - LATE N GHT

It is late night on a weekend as a few |l ong | egged nodel s
stunbl e around barefoot. One pukes on the side of the
street.

| NT. RESTAURANT - CONTI NUQUS
Subt| e techno sounds bl are throughout the dining room

The restaurant has norphed froman early |unch spot into a
dark, clubby |ate night scene.

MEAGHAN, is currently taking an order froma wall street
SU T and his anorexic MODEL girlfriend.

MEAGHAN
Good evening fol ks, how are you?

SUT
(interrupting)
Get me a Johnny Wal ker Bl ack doubl e
neat for ne and a cocktail for her.

MODEL
What cocktails are good here?

MEAGHAN
We have a |ychee martini that is
quite popul ar.

MODEL
Is it really sweet?

VEAGHAN
No. But we could make it | ess sweet
for you.



MODEL
No, I want it really sweet.
MVEAGHAN
Sure, absolutely.
MODEL
Fant asti c.
VEAGHAN

Great. And was there a preference
for water? Bottl ed sparkling,
still..

MODEL
(di sm ssi ng MEAGHAN)
Oh ny God, baby, they have the
tartare. W have to get that.

SUT
W'l get it babe. You want sone
sushi too?

MODEL
Wl l duh. Where is it?

SU T
(back to MEAGHAN)
What sort of sushi you got?

VEAGHAN
Al'l sushi selections are on the
very back page.

MODEL
Did you have any cooked sushi ? |
don't really do raw

MEAGHAN
We can try and do that for you
Were there any allergies that the
chef should be aware of ?

MODEL
| can’t have shellfish, neat,
dairy, or gluten. And I'mtrying to
stay light on the carbs. Can you
remenber all of that?

MEAGHAN
O course.

17.



SUT
(to MEAGHAN)
How about this, you figure it all
out, and bring us the drinks.

MEAGHAN
O course.

MODEL
And actually could I change that
drink to a cosnp? Lychees don’t
sound appeal i ng anynore.

VEAGHAN
Absol utely.

MODEL
What sort of vodkas do you have?

MVEAGHAN
W have Ketel, Belvedere, Gey
goose. . .

MODEL
Qoh, G ey goose. Gve nme Gey
goose.

MEAGHAN
O course.

SUT
Ckay fine, nmake her a G ey (Goose
cosno. Just put in the order and

bring the drinks. We're in a hurry.

MODEL
(back to MEAGHAN)
And coul d you nake that cosnb nore
sweet ?

VEAGHAN
O course.

MODEL
Extra pink, extra |ines.

SUT
Great. And bring us sone water,
we’' re par ched.

VEAGHAN
Ri ght away sir.

18.
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MODEL
And sone extra ice in a gl ass
pl ease, with a side of |enons.

VEAGHAN
Ri ght away na’ am

MODEL
And a napkin for nmy gum Thank you.

VEAGHAN
O course. Right away fol ks. Ri ght
away. Thank you very nuch

The MODEL | aughs hysterically as the SU T nakes an obscene
gesture.

MEAGHAN st eps away and bl ankly stares at her conputer.

A |l ong beat. She sighs.

| NT. BEDROOM VI NCENT' S APARTMENT - LATER

VINCENT is sitting at his conmputer browsing through
di fferent ads for vacant ROOVS.

W ANGLE to his view as we see ad after ad of different
options. The cursor finally stops on one |isting.

"--Cone join us, fellow patron of the universe."
VI NCENT clicks. The whol e screen suddenly fills up.

Mul ti pl e pictures of breathtaking nature scenery suddenly
flood the screen. Acres and acres of land. The infinite
stretch of forest. Calmstill bodies of water. The rising
sun.

A soothing fenmal e voice, DEBORAH, plays on the conputer

DEBORAH ( VO)
"This roomis specifically intended
for the struggling artist | ooking
for a place of solace and
inspiration | ocated far and beyond
fromthe hectic city.."

We follow VINCENT' S eyes readi ng the ad.

VI NCENT
Holy shit.

DEBORAH S VA CE continues to narrate:



DEBORAH (VO)

20.

| wel conme you fellow brother and
sister. Where you originally cone
fromis not the pressing matter,

whether it’s fromthe tribe of

Jesus, Allah, Shiva, Buddha, or

Cod,

Ganesha. W are the patrons of the

uni verse. Qur goal w thin our

l[imted time here is to try and
Join
us ye brilliant creator who has

make our own heaven on earth.

been cast out and endl essly

rejected froma cold and heartl ess
soci ety, we welconme you. Join us ye
artist who is on the final verge of

being fully exasperated of any
original and inspired content,
seek such an individual. An

i ndi vi dual who needs rest, who
needs to rejuvenate the senses,

we

an

i ndi vidual who needs to reignite
his imagination and passion for

creation. Join us....

VI NCENT stops for a nmonment to take another |ong drag off of

a fat joint. He lights it and inhal es.

He cursors to his EMAIL and begins to type hysterically.

EXT. RESTAURANT - LATE NI GHT

We are outside the RESTAURANT once npre.
MEAGHAN is still dressed in her waitress
exhausted. She is reclined on the bench,
whil e | eaving VI NCENT a VO CEMAI L on her

MVEAGHAN
(into phone)

CUT TGO

uni form absolutely
snoking a cigarette
phone.

Hey, Vin, | don’t know why you're

not picking up your phone. |I'm

really hoping it’'s because you're
finally deep asl eep and actually

getting some rest. So anyways,

Any’ s back in her binge drinking,
exi stential crisis node again so
" mgoing to go and have a drink

with her for tonight unless you

call ne back. If not, I'll see you

tomorrow. | |ove you a |lot Vin.

Call nme whenever you get this.

Bye.



She hangs
cigarette

| NT. BAR -

MEAGHAN is having a drink with AMY, who is dressed to

I npr ess.

up her phone, gets up, and |lights another

as she wal ks down the sidewal k.

CONTI NUQUS

AW
Are you seriously still in your
wor k cl ot hes?

MVEAGHAN
Are you seriously dressed for the
Gscars?

AWY
Ch, Meg. Cone on. Wy?

MVEAGHAN
Don’t cone on nme. You woke up next
to a trash bin full of puke
yest er day.

AMY
| at least had fun the night
before. Wien’s the last tine you
did that? You know, had actual fun?

MVEAGHAN
Having fun is overrated.
(1 ooki ng back at her phone)
|’ve called this jerk several tines
al ready. What the fuck.

AW
Way don’t you just go over to his
pl ace then? You' re bunm ng nme out.

MEAGHAN
It makes him feel nervous. He
prefers me to call first.

AWY
Are you fucking kidding ne? What is
he ni ne?

VEAGHAN
You' ve net him Amy. The guy’s
annoyed by his own shadow. He |ikes
( MORE)

21.

CUT TGO



22.

_ MEAGHAN
his own sense of space, as do |

W' re on the sane page.

AWY
Way do you date such weird
asshol es?

MEAGHAN

He’' s passionate, a great |istener,
incredible in bed...

AMY
Weird as fuck.

MVEAGHAN
Artists are the nost under
appreci ated people in society. They
give us great artwork to reflect,
to think, to elevate...

AWY

(interrupting)
Van Gogh shot hinself in a field,
Pol | ock died fromdrunk driving,
Basqui at overdosed on
heroi n..Psycho, drunk, and a
druggi e respectively. No thank you.
Fi nance type pl ease, thank you

VEAGHAN
How are we friends? How? |'I|l never
know. .

AMY

Meaghan, can you just please do ne
this one favor? Just | oosen up?

| gnore that phone for one night,
and just get shitfaced with ne?
Yes?

MVEAGHAN
| m here having a drink with you,
aren’t 1? Cheers you bi nbo.

AW
Cheers you weirdo. | |ove you

MEAGHAN and AMY clink their glasses and drain their drinks.
The BARTENDER qui ckly nakes his way over.



23.

BARTENDER
Sorry to interrupt, |adies. These
are fromthe two gentl enen over
t here.

The BARTENDER puts down two shot gl asses full of expensive
whi skey.

AWY
" msorry, who?

The BARTENDER points to two guys at the end of the bar. Both
are dressed in dress shirts. AMY lifts her glass in a
cheering notion, as the two guys smle and cheers back.

AMY ( CONT' D)
Turn the hell around, Meg. They're
really cute. Be polite for once.

MEAGHAN turns and does a cheesy version of the cheers
not i on.

MEAGHAN
Oh ny god. Yuppi es.

MEAGHAN dr ai ns the shot.
The TWDO GUYS nmeke their way over

LATER:
JAMES, a good | ooking blonde nale, late twenties, is sitting
down next to Meaghan and meki ng small tal k.
JAMES
| see. Are you born and raised?
MVEAGHAN
(bor ed)
No, | noved here from a Suburb.
You?
JAMES

| actually just flewin from LA
Just alittle jet lagged at the
noment .

VEAGHAN
|’ mgoing to assunme that you' re an
actor?
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JAMES
Is it really that obvious?

MEAGHAN
Vell, you look Iike you just
st epped out of an Abercronbi e and
Fitch ad, and your voice sounds
like it should be narrating an ad
for AOd Spice. | just got a hunch.

JAMES
| don’t even know what to say.
MVEAGHAN
l"mstill just trying to figure ny
own shit out.
JAMES
Par don?
VEAGHAN

| assuned you were going to ask ne
next what it was that | did, so I
just junped ahead with an answer.

JAVES
(slightly baffled)
You' re funny.

DAVE, a taller guy with a nustache, cones in with AMY and
j oi ns MEAGHAN and JANMES.

DAVE
One nore round of shots? What do
you | adi es say?

AMY
One nore round? Honey, we're
closing this place down. It’s not
even three.

MVEAGHAN
No, one nore | ast round of shots
sounds amazi ng Dave. Thanks Dave.

JAMES
Agr eed.

AWY
WIIl you two just relax? Bartender!



MEAGHAN
Oh ny god. . Any, stop yelling.
AMY

GQuys, we’'re closing this bar down,
and then we’re all going to snoke a
big fat ass J.

DAVE
Any, where have you been all ny
life?

AW

Bartender! Four shots.. one for
yoursel f as wel | .

MEAGHAN sl aps hersel f on the forehead.
The BARTENDER starts lining up the last round of shots.

DAVE
(to MEAGHAN)
| don’t know if you' re into novies
at all, but I"'mjust letting you

know that you' re currently having a
drink with the next big thing in
Hol | ywood. . Just letting you know.

JAMES
Dave, shut up. Now.

MEAGHAN
Am | now?
(to JAMES)
Are you Janes? You're the next big
t hi ng?

JAMES
Don't listen to him Dave, shut up

DAVE
He cane out here just to do a play
for a few weeks. There’'ll be a
raving revi ew about himin the
TIMES a few days fromnow. | assure
you.

JAMES
kay, let’s do these shots. Thanks
Dave.
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DAVE
What ? Just sharing the good news
dude!

AW
(to JAMES)
Oh ny god! You' re in the new
superhero novie, | knew it!

JAMES sl aps hinself on the forehead.

JAMES
Any, you seem i ke a sweetheart but
pl ease pipe it down. Dave, |’'m

going to punch you in the |arynx
when we get hone. Cheers everyone.

MEAGHAN can’t hel p but actually | augh.

Everyone cheers and drains their shots.

EXT. BAR -

CONTI NUQUS

Everyone drunkenly spills out of the bar. It

ni ght now.

AMY is making out with DAVE to the side of the bar.

JAMES tal ks with MEAGHAN.

A beat .

MEAGHAN

So a play. You're here for a play.
JAVES

Yeah, just for a few weeks. | fly

out back West after the run. Wuld
you |like to conme and check it out?
|"d | ove to have you

MEAGHAN
| don’t really have that rmuch free
tinme..

JAMES
Vell, take ny nunber down, and if
you ever feel like, | can get you a

free ticket..

26.
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isreally late
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MEAGHAN
Yeah okay. Fine.

JAMES
Here, give ne your phone.

MEAGHAN hands JAMES her phone. JAMES punches in his nunber
and hands it back to MEAGHAN

MVEAGHAN
James, |I'mjust letting you know
that I do have a boyfriend.

JAMES
You told me this already. Call ne
whenever if you actually plan on
com ng. Show ends the 16t h.

VEAGHAN
Ckay.
A beat .
JAMES
It was really nice neeting you
Meaghan.
VEAGHAN

Have a good ni ght Janmes. Any, let’s
fucking go! It's five!

AMY pushes off DAVE and stunbl es towards Meaghan.

AMY
Call me tonorrow.

DAVE
You know it.

JAMES gi ves one final | ook at MEAGHAN

JAMES
| hope to see you soon Meaghan.

MEAGHAN
Good ni ght Janes.

Everyone di sperses and wal ks in opposite directions.

AW
Oh ny god, he’'s so hot. God.
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VEAGHAN
It’s alnost five in the norning,
shit head.

Meaghan hails a taxi. AWMY ends up hurling all over the
street.

VEAGHAN ( CONT’ D)
Mbt her f ucker!!

CUT TGO

I NT. LIVING ROOM / MEAGHAN S APARTMENT - LATER

AMY is back on the couch as MEAGHAN pl aces a trash bin next
to her face. She throws a bl anket back on AM.

| NT. BEDROOM - CONTI NUOUS

MEAGHAN snuggl es into her bed and checks her phone. No new
nmessages, Nno voi ce nails.

She pl aces her phone next to her pillow and falls asleep.

CUT TGO

EXT. W LDERNESS - DAY

We hear heavy breathing. It gets closer and cl oser as
VI NCENT suddenly runs by us, dressed in a bright white toga.

HEAVY DJEMBE DRUMS pl ay over this scene as VINCENT runs |ike
an ani mal, weaving his way through all the enornous tree
trunks. Monkeys and the sounds of birds all reverberate
around us.

EXT. CLIFF

VI NCENT breaks out fromthe trees and finds hinself running
towards the edge of a cliff. He junps off w thout a second
t hought, diving headfirst into the ocean. W follow him
plumret all the way down as he splashes into the dark bl ue
body of water.

CUT TGO
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| NT. MEAGHAN S APARTMENT / BEDROOM - CONTI NUQUS
MEAGHAN j unps out of her bed, flailing.

MEAGHAN
Holy shit!

Her heart rate gradually returns to normal. She kicks out of
her bed and nakes her way to the kitchen.

I NT. KITCHEN - NI GHT

MEAGHAN sits at the table drinking a Gatorade. She checks
her phone. Still nothing.

AWY is |long gone. The bl ankets are already neatly fol ded and
pl aced on the couch.

The tinme is 8:02 pm Meaghan realizes that she has sl ept
t hrough the whol e day.

Her phone suddenly rings. MEAGHAN junps and picks it up.

VI NCENT
Hi .

VEAGHAN
Why haven’t you been picking up
your phone?

VI NCENT
You sound upset. | can explain
ever yt hi ng.

MEAGHAN
|’mnot upset. It’s just alittle
irritating when you decide to
conpletely ignore ne is all.

VI NCENT
l’mon nmy way to your place right
Now.

VEAGHAN

You’' re what ?

VI NCENT
1”11 call you when |’ m outside.

VEAGHAN
Can you tell nme what’s going on?
What are you doi ng right now?
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VI NCENT
| " m going to explain everything.
Just come outside when | call you.

MEAGHAN
Vi ncent !

VI NCENT hangs up.

MEAGHAN ( CONT’ D)
I s this guy being fucking serious?

MEAGHAN cal I s VI NCENT agai n

I NT. VINCENT' S APARTMENT - CONTI NUCUS
We see that VINCENT' S apartnment is now entirely enpty.
VI NCENT puts his ringing phone back into his pocket.

VI NCENT straps on his enornous backpack, grabs his easel
along with his large rolling suitcase, and exits.

CUT TO

EXT. MEAGHAN S APARTMENT - LATER

MEAGHAN i s standing at the front door. Both of her fists are
cl enched. VINCENT stands a few feet away.

MEAGHAN
| have to sit down. | can’'t even
| ook at you right now Like are you
bei ng serious?

MEAGHAN sits down and lights a cigarette.

VI NCENT
Si nce when do you snoke?
MEAGHAN
|’ ve been snoking for sone tine
NOW.
VI NCENT

Tobacco? Si nce when?

MEAGHAN
Since |’'ve been working in this
fucking restaurant. And al so
because you’ ve been stressing ne

( MORE)



MEAGHAN , .
out hardcore. Especially like right
NOW.

VI NCENT
l’msorry | stress you out Meg.

MEAGHAN
Are you going to tell me why you
have all your shit with you or are
you going to just keep dicking ne
al ong?

VI NCENT
Don't be angry with nme. | already
expressed how | was feeling with
you a few days ago. |’ m done now. |
finally found a place or rather it
found nme. | want you to conme with

me. Pl ease cone with ne.

VEAGHAN
Stop talking to nme. Just stand
there. I’mtrying to think.

VI NCENT
There’s nmultiple roonms, Meg. It’'s
all built on secluded | and inside
an enornous forest...

MVEAGHAN
" mnot kidding Vin, just shut the
fuck up for a second. PIlease.

VI NCENT
You have ten n nutes..

MVEAGHAN
Do you not realize how nuch of a
fucking cop out you' re being right
now? Like a total piece of selfish
shit of a person fucking cop out?

VI NCENT
|”mnot going to argue with you on
this. | came here for one reason.
You make ne happy, okay? | have
to... | have to just |eave and go
somewhere for a while and just
figure my life out and I want you
there with me. It’s as sinple as
t hat .
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MEAGHAN | ooks down at the ground. She hol ds back her
enoti ons.

VI NCENT ( CONT’ D)
Her name’s Deborah. She’s a shaman
who bought this huge piece of |and
a few years ago. Cultivated the
hell out of it. There' s hundreds of
people there just living off the
land. Al you’d have to worry about
is doing a job of taking care of
the place along with everyone el se.
That’s all. Rent free. They grow
and prepare their own food, they
have neditation sessions, a huge
| ake to swimin...

VEAGHAN
So you decided to |l eave ne to go
and live in sonme bullshit hippie
conmune.

VI NCENT
(i nterrupting)
Do you want to cone with ne or not
Meaghan?

VEAGHAN
Let ne fucking finish.

VI NCENT
There's no need to swear. Pl ease
don’t swear at nme. Do you want to
cone wwth me or not?

MEAGHAN
No, Vincent, | amgoing to curse at
you right now because I still want

you to clue ne in on how we went
from being on the conpletely sane
page a few nights ago to you all of
a sudden show ng up at ny pl ace
after ignoring ny phone calls,
hangi ng up on nme, and then asking
me if I want to go live in the

m ddl e of sone random fucki ng
forest. Am | understanding all of
this correctly?

VI NCENT
Okay. Fine. Goodbye.

MEAGHAN begi ns to shake.
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MVEAGHAN

( br eaki ng)
Do you not know every norning |
wake up, the first thing | think
about is you? How you' re feeling
that day, what it is that’s going
t hrough your mnd, what you're
going to end up doing and adj usting
nmy plans accordingly so it lines up
W th yours? Do you even know?

VI NCENT

(i nterrupting)
Subl et out the rest of your |ease,
| eave that soul -sucking job you're
stuck in, and just burn it off.
Burn it all off. | can give you ten
m nutes. Leave a letter for Any,
pack up as nuch as you can, and
we'll |eave. Just ne and you, Meg.
The way it should be. This place
has everything we’ll ever need.
It’s now or never. Please cone with
me. | |ove you Meaghan. Pl ease.

W CLOSE in on the two | ooking at each other.
CUT TO

EXT. MEAGHAN S APARTMENT / FI RE ESCAPE - NI GHT

Meaghan is drinking straight froma bottle of wine as tears
drip down from her eyes.

MEAGHAN sets down the bottle, and takes a |long drag from her
cigarette. Exhales.
EXT. PENN STATI ON - CONTI NUOUS

VI NCENT nmakes his way to PENN STATION as he rolls his
| uggage through the various crowds of conmuters.

VI NCENT" S stomach grunmbles. He stops for a nonent and heads
into a McDonal d’ s.
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| NT. MCDONALD S - CONTI NUOUS
VI NCENT | ooks up at the signs of the different val ue neals.
CASHI ER

H, welcome to McDonal d’s. What can
| get for you?

VI NCENT
H, Could | just get a BIG MAC
meal ?

CASHI ER

What drink would you |ike?

VI NCENT
A coke is fine.

The CASHI ER | ooks at him strangely as VINCENT starts to cry.

VI NCENT ( CONT’ D)
" msorry. How nuch?

CASHI ER
That’'s going to be 6.99.

VI NCENT sni ffs and reaches into his pockets. He pulls out
sonme crunpled bills and change and places it all on the
counter.

The CASHI ER continues to | ook on strangely.

EXT. MEAGHAN S APARTMENT / FI RE ESCAPE - CONTI NUOUS

MEAGHAN fini shes the bottle and throws it off the fire
escape. It smashes bel ow.

Her phone suddenly rings as MEAGHAN si ghs again and picks it
up.

VEAGHAN
What ?

| NTERCUT:

EXT. WAREHOUSE - NI GHT

AMY i s pacing outside an industrial |ooking WAREHOUSE
Intricate lighting surrounds the area. G oups of people
stand around and converse, all snoking cigarettes. The faint
sounds of ELECTRONIC MUSIC lightly thunps in the air.



A beat .

AWY
Where are you right now? Are you
busy?

VEAGHAN
No, |I’mjust at home drowni ng out
my sorrow at the nonent. Were are
you?

AWY
|’ mat some dope ass fucking party
is where | aml Wait, you re doing
what ?

AMY (CONT’ D)
Meg?

MEAGHAN
Me and Vi ncent just broke up.

AW
Oh ny god, are you beings serious?
Yes!

MEAGHAN
Don't be a bitch.
AWY
God, finally. I was waiting for it.
MVEAGHAN
Get over here now please, | need
you.
AWY

No, fuck you Meg. You get over here
and cut all that negative shit out
right now. Now GCet over here, 1’1
text you the address.

MEAGHAN
Ay, |’ m not kidding. Come hone.

AW
Ckay, cool, see you in a bit. I'm
rolling so hard right now This is
going to be so fucking awesone.

MEAGHAN
Amy! 1’ m bei ng fucking serious!
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AWY
Meaghan! You know that shit wasn’'t
going to work out, and yet you

still decided to keep it going for
god knows how |l ong. It’s about
fucking tine. I’'ll see you in a
bit.

MEAGHAN

| mnot going to sone bullshit
hi pster bullshit party. Ckay? I
need you now.

AWY
Ckay, cool, call nme when you're
out si de.

VEAGHAN
Any! |"M ABOUT TO LOSE MY FUCKI NG
M ND!I OKAY?! WLL YOU PLEASE STOP
FUCKI NG AROCUND AND COVE BE.

AW

(i nterrupting)
Meg, he never actually gave you the
t hought of day. He never cared
about how you felt. It’s why he
never returned your calls |ast
night. It’s why he never wanted you
near his apartnment when he was
pai nti ng. He never wanted you to
actually be in his life. Okay? |I'm
sorry, but you know that |I’'m
telling the truth.

VEAGHAN
You're wong. He's just confused.

AW
You can do one of two things right
now. ONE, You can stay hone and
nmope around |i ke a self |oathing
petty idiot, or TWD you can start
accepting the fact that you just
made one of the best decisions of
your youth by breaking off this
destructive relationship that was
headi ng absol utely nowhere, start
maki ng yoursel f sexy and hot, and
have sone fun with your
unbel i evably amazi ng awesone
roommate. H s artwork sucked. Ckay?
He was goi ng nowhere and draggi ng

( MORE)
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AWY
you down with him | respected you
enough this whole tine to keep ny
nmout h shut and to have you figure
it out all on your own, and now
you' ve figured it all out. Thank
God. Fuck him There's free booze
and drugs and anmazi ng nusic al
over the place. | love you Meg. You
know | woul d never | eave you. Ring
me when you’ re outside. Texting you
t he address now.

dick.

MEAGHAN si ghs as she | ooks down at her phone. She gets a
t ext.

The sounds of ELECTRONIC MJUSIC begin to build as we CUT TO

| NT. WAREHOUSE - NI GHT
..the inside of the WAREHOUSE

A DJ is spinning a set as everyone is either high off of
their mnds or rolling face. O both.

COUCHES surround the entire space. BLUNTS are bei ng passed
al | around.

G RLS are clinbing nmulti-weaved colored curtains in

di fferent col ored spandex. STARS and GALAXI ES spin around
the walls and the ceiling. The nusic quickly builds to a
CRESCENDO.

AWY is dancing with full abandonment in an enornous swayi ng
mass of sweaty BCDI ES al ong with MEAGHAN, who has sonehow
found herself covered in different colors of paint.

We stay on this scene as we FLASHBACK

MEAGHAN t aki ng some MOLLY.

MEAGHAN t aki ng several shots of |iquor.

MEAGHAN getting splashed with random paint from sone artists
painting a wall.

CUT BACK TO PRESENT:
MEAGHAN | ooks up at the ceiling as she suddenly tries to

make her way out of the DANCI NG CROAD. She col | apses on one
of the COUCHES and is passed a fat BLUNT.
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MVEAGHAN
Oh, no thank you. |I"mall good.
Super duper duper good. Thanks
t hough, you' re the man.

The RASTAFARI AN next to her just nods and sm | es before
passi ng out.

MEAGHAN turns back and silently watches this enornous group
of PEOPLE dancing to the nusic.

The BEATS of the MJUSIC all suddenly converge and builds to
anot her CRESCENDO,

CUT TGO

EXT. PENN STATI ON- CONTI NUQUS

VI NCENT stubs out his cigarette when he sees A HORSE
CARRI AGE arrive and stop right in front of him VI NCENT
| ooks at his clock: It is exactly ten o’ clock.

HORSE DRI VER
Vi ncent ?

VI NCENT
| am Ww, that's really
i mpressive. Right on the dot.

HORSE DRI VER
We do try, Vincent. W do try.
Ll oyd’ s t he nane.

VI NCENT
Nice to neet you LI oyd.

VI NCENT throws his luggage into the carriage, and starts to
clinb inside.

LLOYD
It’s going to be a long trip as
Deborah nentioned. There’'s al ready
sone bl ankets in the back. Make
your sel f confortabl e.

VI NCENT
Thank you.

LLOYD
It’s what |’ m here for. Al good
t hen?
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VI NCENT
Al | good.

LLOYD
Of we go then.

VI NCENT shuts the door. The CARRI ACE slowy takes off and
di sappears into the night.

CUT TO

| NT. MEAGHAN S APARTMENT / BEDROOM - EARLY MORNI NG
The bl aring of an ALARM CLOCK.
Meaghan slaps it quiet.

Meaghan’ s eyes blink open. She gets up and exits her room.

I NT. LI'VING ROOM - LATER

MEAGHAN i s chugging froma Gatorade as AMY chugs from a
GALLON of POLAND SPRI NG

MEAGHAN fini shes the Gatorade and chucks it away.

MVEAGHAN
Bl ah.
AW
You had fun last night. Don't |ie.
MEAGHAN
Bl ah.
AMY

W're in our twenties, Meg. W only
l[ive it once.

MVEAGHAN
You make me feel |ike junping out
of a w ndow.

AMY
You know it’s true.

LATER:
It is |late afternoon.

MEAGHAN and AMY are sitting on the couch passing back and
forth a fat BONG



A beat .

MEAGHAN
[’I] admt | had fun. Fine.

AWY
You seriously are free, Meaghan.
You don’t even know. You're fucking
free. Thank god. |1’m so happy for
you.

VEAGHAN
| f you say so.

AW
No, that’s what you don’'t seemto
understand. You are, you really
are.

MEAGHAN
This weed’ s good.

AWY
You know how you feel right now?
Li ke the norning after when you
were rolling your face off the
ni ght before? It’s going to fee
li ke shit, because what feels good
can’'t last forever. That was
Vincent. The tenporary escape..

MEAGHAN
Ch ny god, | get it. | get it.
Pl ease stop Any, let’s just chill.
AW
.. But you eventually cone back to
reality. You get through it, and
you cone to appreciate the
experience, you know? As much as it
sucks.

MEAGHAN
| got it. Thank you.
AW
kay.
MVEAGHAN
He’s just on ny mnd is all.
can’t help it. | think I"'mgoing to

go for a wal k.
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AW
W' re goi ng out again tonight.
MVEAGHAN
No, we’re not. This is ny only
other day off. I'"mjust chilling.
No nore partying.
AWY
You | ost nme at chilling..

DAVE cones out of AMY' S bedroom

DAVE
Sorry | could snell this a mle
away. | couldn’t help nyself.
AW
Good nor ni ng.

DAVE crashes down next to Amy and gives her a kiss.

DAVE
(to AMY)
You' re radiant.
(to MEAGHAN)
How are you feeling, Meaghan?
VEAGHAN
Feeling fine. How are you feeling?
DAVE
Good.
VEAGHAN
Good.
A beat.
MVEAGHAN ( CONT’ D)
Yeah, 1’"mgoing to go for a |long
wal k. The sun is shining. I'll see

you guys | ater.
MEAGHAN gets up to | eave.

DAVE
Wi t, Meaghan, before you go.
just wanted to tell you that Janes
is driving me fucking nuts. He
won’t stop asking about you. Wn't
stop tal king about you. You are
going to his play right? He didn’t
( MORE)
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A beat .

DAVE . .
ask ne to ask you, |I’'mjust asking
for ne.

MEAGHAN

"1l try, like I told him already.
My schedul e’ s pretty hectic.

DAVE
kay, fine. | just had to ask.
Roommat e drama. It really is a
great play though. And James is a
pretty good actor.

AW
kay, let her go Dave. She wants to
wal k.

MEAGHAN
(to DAVE)
What’ s the nanme of the play?

DAVE
Uh what ?

MEAGHAN
It’s a pretty big statenent to call
sonmething great, isn't it? It’s not
Shakespeare is it?

DAVE
No.

VEAGHAN
So | nean, he’'s the standard is he
not? I nean | guess, it’'s al
subj ective in sone
sense...whatever, |'’mtoo stoned
for this. What’s the name of the

pl ay?

DAVE
Yeah, you’'re stoned. The Seagul |
It’s called the Seagull witten by
Ant on Chekhov. Janes is playing
Konst anti n.

MEAGHAN
The Seagul |l ..fine.

42.
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DAVE
Do you know it?

MVEAGHAN
| don’t know what | think about
seeing sonething with a bird for

the title, but I"Il try and find
sone free time this week

DAVE
Thank you. You'll have a good tine,

| prom se you
AWY
Have a good wal k Meaghan. Dave,
| eave her al one. Have a good wal k
Meg.

VEAGHAN
| will. Have a good day you two.

MEAGHAN exi ts.
A beat .
AMY and DAVE begin to nake out |ike whoa..
CUT TO

EXT. ATY - DAY

MEAGHAN roans around the city. She passes various shops. She
makes her way to the H GH LI NE

EXT. H GH LI NE - CONTI NUOUS

MEAGHAN wal ks down a long railroad path lined with trees and
greenery along the walls.

She stops after a bit and sits down.

W ANGLE to her view as we see all the surroundi ng ROVANTI C
COUPLES engaged in excessive PUBLI C D SPLAYS OF AFFECTI ON.
EXT. CITY - CONTI NUCUS

MEAGHAN is eating a hot dog and drinking froma soda as she
continues to just nmeander around the city.



44,

She wal ks by a BOOK STORE. She continues wal king for a beat,
wol fs down the hot dog and tosses the soda. She turns around
and wal ks into the book store.

| NT. BOOK STORE - CONTI NUQUS

MEAGHAN wal ks by all the different shelves of books in this
antique setting.

She neanders into the drama section. She finds Chekhov. Her
FI NGER scans the different books until it finally |ands on a
copy of the SEAGULL by ANTON CHEKHOV.

She grabs it off the shelf.

| NT. COFFEE SHOP - CONTI NUOUS
MEAGHAN gets a cup of coffee fromthe counter.

MVEAGHAN
Thank you very mnuch.

She sits down at a table in the corner. She takes a sip from
her coffee, sets it down on the table, opens up the SEAGULL
and continues reading..

Her VO CE begins to read inside her mnd.

MEAGHAN ( VO
.. The sun has just set. JACOB and
some ot her worknmen are heard
hanmeri ng and coughi ng on stage
behi nd the | owered curtain.

CUT TGO

| NT. HORSE CARRI AGE - CONTI NUOUS

The sun is setting as VI NCENT awakes and | ooks out the
CARRI AGE wi ndow. He sees that he is now deep, deep, inside
of a forest. Tall green TREES surround hi m everywhere.

Strange creatures scurry about the floors of the w |l derness.
Birds of different vibrant colors fly overhead.

VI NCENT
VWw., VWhere are we? | nean, are we
al nost there Ll oyd?
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LLOYD
Ch, good norning Vincent. You went
out like a light the noment you
| aid down. Had a good rest now, did

you?
VI NCENT
| did. | haven't rested |like that
in forever.
LLOYD
W' re al nost there.
VI NCENT
Where exactly are we Ll oyd?
LLOYD
Wiy, we’'re near the estate of

Debor ah.

There is a tone in LLOYD S voi ce that causes VI NCENT to
cease in any further questioning.

VI NCENT
This is incredible.

LLOYD
W're al nost there.

VI NCENT
Oh ny god, it's a sloth.

VI NCENT spots a SLOTH slowy clinbing up one of the
br anches.

CUT TGO

EXT. COVMUNE - CONTI NUCGUS

The HORSE CARRI AGE finally stops at an enornobus gate. Two
rather intimdating |ooking guards in WHI TE ROBES stand by
wi th enornous swords.

The two GUARDS address LLOYD with strange noi ses.
LLOYD
(respondi ng)
Ven Ven de | a Deborah. Ven ven.
A beat .

The MEN open the gates. The CARRI AGE proceeds down an even
dar ker path



46.

VI NCENT | ooks strai ght ahead as the GUARDS qui etly observe
hi m

The CARRI AGE continues towards the end of the path as it
slowy rolls into...

| NT. COMMUNE - CONTI NUOUS
...a nodern utopia. It is slowy becom ng night.

VI NCENT st ares open nouthed as he takes in the view all at
once.

Enor nous WOODEN BUI LDI NGS are built all around this EXPANSE
BODY OF LAND that seemto go on for mles. In the distance
we see rows and rows of farm and being tended to by nasses
of people in WH TE ROBES. Livestock roam around i n anot her
section of the area.

MODERN W ND FARMS and WATER GENERATORS power all of the
bui l dings. A beautiful |ake sparkles off some of the
sunlight in the distance.

G oups of people are seen neditating in the fields.

At the top of a hill is a LARGE WOODEN CHAPEL. A G ANT EYE
is encrusted on front.

LLOYD
W're here Vincent. We are here.

LLOYD di smounts, as several other ROBED FlI GURES gui de the
hor se away.

LLOYD (CONT' D)
Follow ne. I'Il show you to your
room

VI NCENT grabs his things and foll ows LLOYD.

In the distance is a rather disturbed | ooking male, JACOB,
choppi ng up sone wood. He | ooks threateningly in VINCENT S
di rection.

EXT. DI NI NG HALL - CONTI NUQUS

VI NCENT wal ks side by side with LLOYD as they nake their way
to the DI NI NG HALL.
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LLOYD
This is the Dining hall. It’s
al ways open. We switch roles every
ot her nmonth or so, but to work in
the kitchen is always a fun duty.
You get to see how all our food is
actual ly nmade.

VI NCENT
Ri ght on.

I NT. DI NI NG HALL - CONTI NUOUS

VI NCENT and LLOYD eat at a | ong COMMUNAL TABLE. O her
various groups of ROBED FI GURES eat their supper as well.

VI NCENT | ooks down at his neal. Hone cooked spiced chicken,
freshly warm baked bread with churned butter, freshly picked
turni ps, cucunbers, and spinach with a citrus vinagrette.

LLOYD
W eat straight fromthe earth.

VI NCENT
(chewi ng)
| ncr edi bl e.

VI NCENT qui ckly devours his neal as LLOYD | ooks on quietly.

EXT. SLEEPI NG QUARTERS - CONTI NUQUS
LLOYD opens a door as VINCENT is guided in to his bedroom

LLOYD
And this is your room Sleep well
Vi ncent. See you in the norning.

VI NCENT
Thank you so much LI oyd.

LLOYD
Wl cone new Patron of the Universe.
Wl cone. Good ni ght.
LLOYD exits.

VI NCENT i mmedi ately drops all of his things and makes his
way to the w ndow.

He opens it and sees a STARRY NI GHT.
CUT TO



48.

I NT. CHAPEL - CONTI NUQUS

We see DEBORAH for the first tine. An old wi se wonan dressed
in white robes.

She sits quietly on the floor. Hundred of bl ankets and
pillows surround her. She is in full neditation. A single
spotlight shines down on her. Brightly [it candles |ine the
wal | s.

JACOB is brought in through the entrance by two ot her ROBED
GUARDS and is placed a few feet away from DEBORAH

DEBORAH
Thank you.

The GUARDS | eave.

JACOB
VWhat may | do for you nother?

DEBORAH
There is much conflict within you
Jacob. It has only been grow ng.

JACOB

| know not what you tal k about...
DEBORAH

My son, | see all your thoughts and

wants. What is it that has been
bot heri ng you?

JACOB
Not hi ng nother. You only assune to
see bad things in ne, for whatever
reason | know not of.

DEBORAH
Just let it out. Tell me ny son.
Tel | me.

JACOB
As | have stated, | amperfectly
wel | at peace here. | am happy to
wel come our newest patron of the
uni ver se.

DEBORAH

Are you at peace, Jacob?

JACOB remai ns silent.



DEBORAH ( CONT’ D)
You remain silent.

JACOB
Your constant questioning just
tends to fluster me nother.

DEBORAH
And why are you flustered?

JACOB
Because you accuse ne of feelings
that | do not have.

LLOYD enters and stands by the entrance.

LLOYD
He didn't | ook too enthusiastic
when we rode in.

JACOB grow s.

DEBORAH
Wiy do you grow ny son?

JACOB
| only wish to speak with you
not her. The man behind me has no
busi ness addressing ne.

DEBORAH
W are all Patrons of the universe
here. At peace with the earth and
with each other. There are no
secret conversations to be held.

JACOB
Very well. | understand fully
not her. My eyes are open. Thank
you.

DEBORAH

There is a darkness inside of you,
Jacob. The growl does not come from
nowhere. Release it.

JACOB renmai ns silent.

JACOB
What is that | may do to ease your
doubts about nme? What may | do,
not her ?

49.
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DEBORAH
Look to the stars and cl ear your
m nd, my son. Rel ease the burning
hatred you have inside of you. |
know not hing of what it is that
turns your blood to rage, but there
is rage in you. That nmuch is
obvi ous. Be at peace here. You are
anongst your famly and | oved ones.

JACOB
Okay not her. | understand now.

LLOYD
Do you?

JACOB contai ns his conposure.

JACOB
| do.

DEBORAH
Very wel | .

JACOB

May | be excused? To go and refl ect
and vent in a healthy manner?

DEBORAH
Very well my son. You do know how
much | | ove you? To the end?
JACOB

It warns ny soul at the very
t hought, Mdther. Thank you for your
gui dance and w sdom

(to LLOYD)
And thanks to you ny fell ow patron
of the universe. Excuse ny slight
hostil e response from before.
know not of where it even cones
from

LLOYD
You are excused.

JACOB cal my wal ks out of the chapel.

LLOYD | ooks unsettled as JACOB goes wal king off into the
ni ght.
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DEBORAH
Is Vincent fully at ease?

LLOYD
He is well fed and rested.
Conpl etely at ease.

DEBORAH
Good. Cone sit beside ne.

LLOYD sits besi des DEBORAH and falls into a neditative
stance as wel|.

CUT TO

| NT. MEAGHAN S APARTMENT / BEDROOM - CONTI NUOUS
MEAGHAN i s seated at her desk finishing the SEAGULL.
We hear her voice back in her mnd.

VEAGHAN (VO
A gunshot. ...

She i nmedi ately cl oses the book.

EXT. MEAGHAN S APARTMENT / FI RE ESCAPE - CONTI NUOUS

MEAGHAN | i ghts another cigarette, takes out her phone, and
bl ankly stares at JAMES nunber.

She continues to stare at it. She sighs and dials.

JANMES
Hel | 0?

VEAGHAN
H Janes, it’s Meaghan.

JAMES
| was wondering when you' d call.

MEAGHAN
Un do you have a show pl ayi ng
tomorrow? I'’mfree finally.

JAMES
Yeah, | do. Is a front row seat
alright with you?

A beat .
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MVEAGHAN
Oh, you don’t have to do that. |
can just..

JAMES

(i nterrupting)
Just show up. Say ny nane at the
box office and you can cut the |ine
when t he doors open.

MVEAGHAN
Ww, okay. Thank you. That's rea
ni ce of you.

JAMES
Hey Meaghan?

MEAGHAN
Yeah?

JAMES

|"mreally [ooking forward to
seei ng you. See you tonorrow.

VEAGHAN
See you tonorrow.

cick.
MEAGHAN sits silently. She remains silent.
CUT TO

| NT. BEDROOM - COVMUNE - DAY
Loud KNOCKI NG i s heard.

VI NCENT wakes up with a start, as the knocking on his door
gets | ouder.

He gets up and opens it.

LLOYD

Good norning Vincent. Sleep well?
VI NCENT

| did. Yes.
LLOYD

Good to hear. CGet dressed and bring
your art supplies. There’'s soneone
who wants to neet you.



VI NCENT
Ri ght.

LLOYD
"1l nmeet you outside.

VI NCENT
kay.

VI NCENT qui ckly gets dressed and gathers all of his art
mat eri al s.
EXT. CHAPEL - CONTI NUOUS
VI NCENT follows LLOYD up the enornous hill towards the
CHAPEL.
| NT. CHAPEL - CONTI NUOUS
LLOYD enters the CHAPEL with VINCENT in tow.
LLOYD
Deborah, | present to you our
newest Patron of the universe.
DEBORAH snaps out of her trance.
DEBORAH

It’s great to finally neet you
Vi ncent. Lloyd, |eave us. Thank

you.
LLOYD
O course.
LLOYD exits.
DEBORAH

Sit. Please sit.
VI NCENT sits.

DEBORAH ( CONT’ D)
So an artist? A painter in this day
and age?

VI NCENT
Yes ma’ am
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DEBORAH
Pl ease, Vincent, we are all the
sanme here. Deborah

VI NCENT
Deborah, this place doesn’t even
seemreal. | was this close to

losing ny mnd a few weeks ago.
|’ ve never felt nore at peace.

DEBORAH
| amglad to hear that Vincent.
There is however, not nuch tine..

VI NCENT
(in a frenzy)
| will work any job you have to
offer here. I'lIl work the farnms,
cook the food, sweep the floors.
Only as long as | have a place to
stay and work on ny art, | amnore
t han happy to do anyt hi ng.

DEBORAH
Vincent, it is tinme for you to face
the grimreality. It is soon about
to crunble. You will, however
still get what it is that you cane
for as long as you keep painting
and follow what it is that I’'m
about to tell you.

A beat. VI NCENT becones i mredi ately perpl exed.
VI NCENT
| mconfused. | don't seemto
under st and.
DEBCORAH ( CONT’ D)
You will. I'll start fromthe
begi nni ng. .

W FLASHBACK TO

EXT. BUS - THE SI XTI ES - DAY

... A younger DEBORAH, a teen of the sixties. She carries her
backpack and hops on a bus. It takes off down to Mexi co.

DEBORAH S voi ce pl ays over these scenes.
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DEBORAH ( VO)
It’s what | was born into this
world as. A child born into a very
affluent, a very shall ow and

materialistic existence. | was
tired and feeling just as you were.
Restless. | was feeling as enpty as

ever. So one day | decided to just
take off. Just packed up as little
as possible and just went for it.

Dropped out of school, out of the
whol e system of institutionalized
t hi nki ng and went south. Way down
south. ...

EXT. JUNGLE - CONTI NUOUS

A Young DEBORAH is crossing a body of water by wooden boat
to the coast of a jungle.

DEBORAH (VO) (CONT' D)
...into the lost jungles of
nowhere. ..

I NT. JUNGLE - CONTI NUQUS

We CUT to the YOUNG DEBORAH drinking froma WOODEN CUP with
a group of other YOUNG H PPIES. All are dressed in white
r obes.

DEBORAH (VO) (CONT' D)
| ended up finding a group of
peopl e who becanme ny famly of
brothers and sisters. My fellow
patrons. They were just as |ost and
frustrated as | was.

DEBCORAH t akes the CUP and drains it. We ANGLE to her point
of view as the TREES suddenly cone alive and becone nore
vibrant in their colors. DEBORAH falls backward and | ooks
down at her HANDS, as they slowy shrink in size to that of
an I NFANT'S. She curls up into fetal position as she is
suddenl y SKY ROCKETED into outer space. She ends up floating
endl essly through the M LKY WAY. DEBORAH S VO CE pl ays over
this scene.

DEBORAH (VO) (CONT' D)
There was a special brew that was
extracted by the | ocals and nade
froma rare golden plant. It’s
where upon | first drank fromthis

( MORE)
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DEBORAH (VO) (CONT' D)
beverage, that all ny thoughts
lined up and becane fully realized.
| could feel nmy pupils swallow ng
up ny eyes, nmy mnd expandi ng and
rising out of ny head, ny own
spirit starting to overtake and
flow out of nmy entire body. Life
fl ashed before my eyes, | was born
again fromny nother’s wonb, only
to realize that | was soon to die,
only to realize that in the end, it
woul d be like | was never really
here. It would be |Iike none of us

were ever here. | had the sense of
enlightennent. | only had the
now. . .

EXT. BOOK SHOP - CONTI NUGUS

We see an ol der DEBORAH in a book shop, signing copies of
her | atest non-fiction work..

DEBORAH (VO (CONT' D)
Sone tine later, | wote as much as
| could about my spiritual journey.
It sonehow became an i nstant
bestseller. ..

A CLOSE UP of DEBCORAH S BOOK "PATRONS OF THE UNI VERSE. "

I NT. FANCY HOTEL ROOM - CONTI NUOUS

W see the ol der DEBORAH, depressed out of her m nd. She
drinks fromseveral bottles of w ne while watching
t el evi si on.

DEBORAH ( VO)
And sonehow, through all of this...
| eventually ended up right back to
where | started. | was on the edge
of despair.

EXT. PARK - CONTI NUOUS

An ol der DEBORAH sees LLOYD, the horse carriage driver
snoking a cigarette near the PARK

He is reading a copy of DEBORAH S book.
DEBORAH and LLOYD stop and | ook at each ot her.
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DEBORAH ( VO
One day, | decided to go for a |long
wal k.. And cane across him Under
t he nost random circunstances. My
j ourney was conplete..l had found
nmy ot her half..

CUT TO

| NT. CHAPEL - CONTI NUOUS
VINCENT is entranced as DEBORAH fini shes up her story.

DEBORAH
It’s the only thing that is rea
Vincent. It’s the only thing that
will ever nake you feel conplete.
Fame, weal th, success, these are
just illusions. The pure | ove you
feel towards anot her person who
feels just the same way about you.
That's the only real thing we have
inthe end, it’s the only real
t hi ng.

A |l ong beat.
DEBORAH ( CONT’ D)
It’s however the paradox of life.
Al'l good things nust cone to an
end. They al ways do.

WE FLASHBACK TO

| NT. HOSPI TAL - DAY
LLOYD and DEBORAH | ook at the newy born JACOB

Even as an infant, JACOB S eyes are full of fury.

I NT. COMVUNE - CONTI NUOUS

A young JACOB starts hitting one of the other CH LDREN

DEBORAH
JACOB!

JACOB runs off crying wth |aughter.
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| NT. COVMUNE - CONTI NUOUS
An ol der JACOB yel Il s back at DEBORAH

JACOB
This place isn't real! It’s not
real! None of this is real!

JACOB starts to hit hinself hysterically as DEBORAH | ooks on
silently with LLOYD.

| NT. COMMUNE - CONTI NUQUS

A near present day aged JACOB is reading to hinself under a
tree at a far distance fromall the other PATRONS.

DEBORAH and LLOYD | ook on worri ed.
CUT TO

EXT. FOREST - PRESENT DAY

We see JACOB rummagi ng through the | eaves. He finally
uncovers an oil cloth. He opens it up, revealing a 9mm
handgun. He qui ckly | ooks around to ensure that he is al one,
covers the gun up once nore, and makes his way back to the
COVMUNE.

CUT TGO

| NT. CHAPEL- CONTI NUOUS
VI NCENT sits, |ooking at DEBORAH, nore perpl exed then ever.

VI NCENT
| still don't follow. I'msorry.

DEBORAH
You cane here for artistic and
personal satisfaction. To be
val ued, to be wanted. | can give
you that attention, Vincent.
Wor | dwi de attenti on.

VI NCENT st ares on.
DEBORAH ( CONT’ D)

You cane here to paint. So paint ne
a portrait. \Whenever you’re ready.
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A nonent passes before VINCENT starts to set up the BLANK
CANVAS on an EASEL. DEBORAH falls back into her MEDI TATI VE
POSE.

CUT TGO

| NT. MEAGHAN S APARTMENT/ BEDROOM - N GHT

MEAGHAN studies herself in a full length mrror as she
snoot hs out her dress. She is beautifully made up.

VEAGHAN
(to hersel f)
God, what are you doi ng Meaghan?
What are you doi ng?

She sighs as she grabs her purse and exits her apartnent.

EXT. BROADWAY THEATER - CONTI NUOUS

We are outside a fairly large THEATER. A long line waits
outside the front doors.

MEAGHAN i s escorted through the side doors by two | arge
bodyguar ds.

CUT TO

| NT. BROADWAY THEATER- LATER

MEAGHAN is sitting in the extreme front row seat of the
t heater.

W ANGLE to her VIEWand see JAMES acting on the stage with
anot her ACTRESS playing NINA. It is the final act of the
SEAGULL.

JAMES
(as KONSTANTI N)
Stay, and let nme bring you sone
supper.

NI NA conmes downst age and conti nues

NI NA
No, no--and don’t cone out, | can
find the way alone. My carriage is
not far away. So she brought him
back with her? Don't tell Trigorin
anyt hi ng when you see him | |ove

( MORE)
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. NI NA
him-1 |love himeven nore than

used to. It is an idea for a short
story. | love him | love him
passionately -1 love himto
despair.

JAMES begi ns to shake.

NI NA ( CONT' D)
Have you forgotten Konstantin, how
pl easant the old tines were? Wiat a
bright, gentle, pure life we |ed?
How a feeling as sweet and tender
as a flower blossoned in our
hearts? Do you renenber?

We ANGLE back to MEAGHAN who is trying to hold back tears in
t he audi ence. She suddenly gets up and nakes her way out of
the theater.

EXT. BROADWAY THEATER - CONTI NUOUS

MEAGHAN paces back and forth as she |lights another cigarette
and exhales. She mutters to herself.

MVEAGHAN
What the fuck was that, Meg? Huh?
What is the matter wth you?

MEAGHAN sits down on the sidewal k as she keeps snoking. Her
| eg continues to shake.

CUT TO

| NT. CHAPEL - CONTI NUQUS

VINCENT is painting a PORTRAIT of DEBORAH with all of his
energy.

More and nore VWH TE ROBED PATRONS fl ood into the CHAPEL, all
surroundi ng VINCENT, all admiring his skills as a painter.

VINCENT is in artistic ecstasy. DEBORAH S VO CE sl ow y
narrates the SCENE as everyone sits down and focuses on
VI NCENT' S PAI NTI NG. . .

DEBORAH ( VO
There are tines when you have to
realize, that no matter how nuch
you want to be in control of

( MORE)



More and nore PATRONS continue to gather

DEBORAH ( VO
everything, no matter how nuch you
want to try and limt your
experiences in this thing called
life, something will always happen
to you that conpletely overwhel ns
your mnd and forces you to nmake a
choice that is conpletely out of
your control. You can try and
conprehend these nmonments with your
limted | ogic and conveniently
| abel them as ' nere coincidences.
But you know the truth, Vincent, no
matter how much you’ ve been trying
to bury it deep inside of you. This
is all about her. It always has
been. ..

61.

around VI NCENT, al

in absolute awe. The PAINTING slowy eases into its fina
stages as DEBORAH S FACE begi ns to shine.

EXT. CHAPEL - CONTI NUOUS

CUT TO

JACOB makes his way towards LLOYD who is wal king up to the

CHAPEL.

LLOYD turns around as he | ooks around at JACOB

JACOB
Fel | ow Patron...

JACOB (CONT' D)
| rel ease you.

LLOYD S eyes light up as his FACE suddenly grinmaces with

pai n.

| NT. CHAPEL - CONTI NUOUS

CUT TGO

VI NCENT conti nues painting feverishly. The PORTRAIT is
al nost conpl ete..

DEBORAH (VO) (CONT' D)
...And it’s these choices that you
find yourself making until your
final breath, that you will conme to

( MORE)
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DEBORAH (VO) (CONT' D)
realize that there was no ot her
way. A chain reaction. Fromthe day
you |l eft your nother’s wonb, to the
day you are shoveled six feet into
the planet, this is the path that
you won't ever be able to tear
yourself fromuntil its fina
bitter end. So keep painting
Vincent. Don’t ever stop. And when
the tine cones, there wll cone
that ultimate choice. Leave with
her. It will only cone to
strengthen you later. You' |l need
her nore than you could ever know..

The PORTRAIT is finished.
VI NCENT si ghs and shows DEBORAH t he fini shed piece.

DEBORAH
Br avo.

WOODEN CUPS are passed around. Everyone grabs one, including
VI NCENT, and cheers.

DEBCORAH ( CONT’ D)
This is the end ny fell ow patrons.
To the end.

A bl ood splattered JACOB finally wanders into the CHAPEL, a
9mm GUN poi nted strai ght ahead at DEBORAH. .

CUT TO

| NT. / EXT. BROADWAY THEATER / LOBBY - N GHT
We hear a single GUN SHOT echo behind the cl osed doors.
A nonment passes before we hear a rapturous appl ause.

The doors swi ng open as PATRONS stream outside in ecstatic
spirits.

PATRON
My dear god, that was incredible.
Hands down the best production of
Seagul | | have ever seen.
Unbel i evabl e. 1’ m cabbing it hone
and maki ng nyself sone pepperon
hot pockets, fuck it.



PATRON 2
| have two bottles of whiskey we
can drown oursel ves in.

PATRON
Move faster.

63.

The PATRONS continue to nake their way outside of the actua
THEATER as MEAGHAN st ands way out fromthe crowd and to the

side of the theater.

aick.

VEAGHAN
Yeah, hi, I'msorry.. | just
couldn’t sit through that ending.
It was such a strange sensation. |
hope | didn’t ruin your show.

JAMES
Yeah no. | understand. It’s sone
pretty brutal shit. No, | get it.
It’s fine. Hey, would you stil
like to grab a drink?

VEAGHAN
Sure. | owe you, | feel so rude,
nmean.

JAMES
Meaghan, it’s fine. Seriously. So,
um | have to nove out through the

side entrance with a few
bodyguards, and have to do the
whol e cel ebrity autograph signing
nonsense. Do you want to neet ne at
that bar? The one near the A line?
Where | first net you?

MEAGHAN
Yeah okay. Sure.

JAMES
Ckay, cool. Just neet ne there.
Il see you in a bit.

VEAGHAN
Ckay. Just ring ne when you're
near.

JAMES
kay.

She |ights another cigarette.
suddenly rings. W hear JAMES on the other end.

Her

phone
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MEAGHAN nakes her way through the crowd. Police cars are
lined up all around the bl ock.

A group of scream ng fans hold up various pictures of JAMES
as enor nous BODYGUARDS bl ock the entrance.

MEAGHAN is a bit flabbergasted at the sight as she continues
wal ki ng towards the subway.

CUT TGO

| NT. BAR - CONTI NUOUS

MEAGHAN sits at a table with two beers. JAMES enters and
sits down.

JAMES
Ww, you | ook amazing. Ww.

MEAGHAN
Thank you. God, I'mstill
enbarrassed.

JAMES
WIIl you stop, a |lot of people wal k
out of plays... and it’s Chekhov. |
feel like it’s bound to happen.

VEAGHAN
Ckay, it did shake nme up a bit if
that’s any sign of a good reaction.

JAMES
Oh, so you were actually
enotionally affected by it?

MEAGHAN
Vel |, yeah.

JAMES
Ckay, good to know.

A beat .

VEAGHAN
So you kill yourself right?

JAVES
Yeah, that’s the play.



MEAGHAN
@Qunshot .

JAMES
That' s Chekhov.

MEAGHAN
How | ong have you been acting?

JAMES

Oh man, | don’t know as a kid. My
parents were perforners too. Bl ah
bl ah bl ah. Typical. Now on to nore
inportant matters...|l wouldn’t have
t hought of this bar if | knew you
were going to get all dolled up. |

| ook like an idiot. Do you want to
go sonewhere nicer?

MVEAGHAN
Ch ny god, no. Drink, let’s just
drink. Cheers.

JAMES
Geat. Cheers. 1'Il get the next
round.
MVEAGHAN
kay, cheers. Cheers.
JAMES
Thanks for comng. | nean it.
MVEAGHAN

Thanks for having ne.
Cheers. They dri nk.
LATER
MEAGHAN and JAMES are both outside having a cigarette.

MEAGHAN
No, Janes, |I'mflattered, | am
It’s just that I'mstill..

JAMES
Are you really going to stand there
and tell ne you' re not interested
innme at all?



MVEAGHAN
I’mstill in love with ny
boyfriend. Ckay? |I'msorry. | stil
t hi nk about hima | ot.

JAMES
You nean your ex boyfriend.

VEAGHAN
W' re just taking a break.

JAMES
Can | ask you an honest question?
And just be real with nme? Wiy did
you really walk out? It wasn’t even
near the ending. It wasn't the
sui ci de that bothered you.

VEAGHAN
You really have to sl ow down Janes.
You' re touching a nerve. |’mjust

letting you know.

JAVES
Can you just hear ne out? Just |et
me get this all out, and if you're
not at all interested in ne, than
we break this off. You' |l never
hear from nme again

MVEAGHAN
Good ni ght Janes.

JAMES bl ocks MEAGHAN from | eavi ng.

JAMES
You took your tinme off to cone and
see me right? Knowing that | was
going to try and initiate a
rel ati onship with you, no? You nade
yoursel f up, you accepted the front
seat of the theater, and then you
wal ked out at the ending. Wiy did
you wal k out? | just want to know.
Pl ease tell ne.

MEAGHAN st ares back at JAMES.
JAMES ( CONT’ D)

Meaghan, |’ msaying | |ike you.
kay? | like you a lot. Just give
me a chance. | don’t know what sort

of guy |leaves the girl he’s in |ove
( MORE)
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JAMES ( CONT' D)
with to go live on sone fucking
commune. It’s crazy. It’'s plain
bat-shit fucking crazy.

JAMES reaches for MEAGHAN S hand and holds it.

JAMES ( CONT' D)
| want to actually try and start
somet hi ng here. This can be our
first date, if you want. We'll do
it proper and go out to eat on the
second, all on ne. I like you a | ot
Meaghan. |’ m asking for a chance
here. Just give nme a chance.

MEAGHAN shakes off JAMES hand. She | ooks down at the ground.

VEAGHAN
Buy the next round. Get sonething
har d.

JAMES
Ckay.

JAMES and MEAGHAN nake their way back into the BAR

| NT. BAR - CONTI NUOUS

As JAMES and MEAGHAN both take a shot, we PAN to a BREAKI NG
NEWS REPORT of a MASS SHOOTI NG on the tel evision screen
over head.

MEAGHAN and JAMES are at this point way too drunk and into
their conversation to notice the tel evision.

Several images of VINCENT' S PAINTINGS flash on the screen as
MEAGHAN continues to talk to JAMES

JAMES finally leans in and ki sses MEAGHAN. MEAGHAN breaks it
of f inmedi ately and pushes JAMES away.

JAMES
Am | being too forward? | really
don’t want to upset you. | couldn’'t

help it. Sorry.
A long silence passes.
VEAGHAN

Are you still crashing on Dave’s
couch?
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JAMES
No, no, the studio booked me a room
finally at a penthouse near central
park. The view s absolutely m nd
bl owi ng.

MVEAGHAN
You' re staying in a penthouse
over | ooking central park for
free...

JAMES
And | have blow. A lot of blow The
Hol | ywood diet.. It’s up to you.
" mnot going to force you into
anything..l just, | just want to
cut | oose and have fun with a cool
attractive girl | can also have a
real conversation wth. You know
what | nean? It’s up to you.

MVEAGHAN
| can’t. | can’t do this.
JAMES
| have a full open bar. Anything

you want .

JAMVES ( CONT’ D)
Let’s go have sonme fun. Your call

MEAGHAN st ops and | ooks down at the bar.

MEAGHAN
kay.

JAMES
Bartender...Il’' || close please.
Thank you.

CUT TGO

| NT. PENTHOUSE - LATER

We are inside a fancy PENTHOUSE

JAMES breaks out a line of coke on a glass table. MEAGHAN i s
coked out as she takes another I|ine.

JAMES drains a glass of scotch and refills another gl ass.
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MEAGHAN

Don’t you have a show t onorrow?
JAMES

| have an understudy. |’ m done with

this play anyways, it’'s boring as
fuck. Here cheers.

VEAGHAN
Cheers.

MEAGHAN and JAMES clink and drain their glasses. JAMES
finishes off another line. MEAGHAN is rel axed out on the
couch.

A nonment passes before JAMVES nmakes his way over to MEAGHAN
lightly kisses her, and gently grabs her hand.

JAMES
Conme on. | want to show you the
Vi ew.
JAMES | eads the drunk, coked out MEAGHAN to his bedroom

CUT TO

| NT. PENTHOUSE/ BEDROOM - EARLY MORNI NG

MEAGHAN S eyes blink open. She | ooks over and sees JAMES i s
fast asl eep.

EXT. PENTHOUSE/ BALCONY - EARLY MORNI NG

MEAGHAN i s snoking a cigarette. She blows a cloud of snoke

into the cold norning as she | ooks at the towering view of

CENTRAL PARK.

She tal ks out into the distance.

VEAGHAN
| hope you’'re doi ng okay Vincent.

She wi pes the tears fromher eyes, flicks away the
cigarette, and nmakes her way back inside.

CUT TO
TI TLE: SEVERAL MONTHS LATER
A MONTAGE of FOOTAGE fl oods the screen.
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-- Various NEWS REPORTS follow the story of the MASS
SHOOTI NG on a COVMUNE.

-- DEBORAH S FACE becones front page news.. A nysterious
shaman/ witer with a forner best selling work of
non-fiction..nurdered...

-- NEWS FOOTAGE suddenly segues to the ARTWORK t hat was
uncovered fromthe crine scene.

-- VINCENT' S PAI NTI NGS are suddenly published in various art
publi cations..

-- VINCENT' S FACE becones front page news...The nysterious
Pai nter..

CUT TGO

| NT. ART GALLERY - NI GHT
VINCENT is sitting at a table with an | NTERVI EMER

He has aged and grown significantly thinner. H's beard flows
out fromhis face. H's eyes have grown pierce black. He
snokes a cigarette.

| NTERVI EVER
So Vincent, tell us. Wat started
your specific journey as a Painter?

VI NCENT
Hm What started ny journey as a
Painter... | nean, |’ve always
pai nted, you know? Before | even
remenber anything, | was al ways
pai nting.

| NTERVI EVER

But is there a reason why you chose
this art forn? And not, let’s say,
music, or literature, for exanple?
Way painting? What is it about this
specific art formthat you were so
drawn to? And maybe to be nore
specific, painting and not

scul pture?

VI NCENT
Well, et nme put it this way.
Before, a few nonths ago, | was
really just on the verge of giving
up. | really was. Un | nean, quite

( MORE)
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honestly | just didn’t know what |

actually wanted to do with my life.
Pai nting just happened to be the
ultimate distraction. So I just did
it. It’s sinple as that really..It
really was a choice outside of ny
own control. | would honestly have
not hi ng el se to do.

| NTERVI EVER
Vll, did you study art for
exanple? |Is there a particul ar
artist that inspires you?

VI NCENT
Un yeah, | guess | studied for a
little bit. But also not really. |
just try to keep as open as
possi bl e, and just go with what
|’ ve al ways been doing. | really
don’t know how el se to explain it.
It’s |ike asking a nmathemati ci an
why or how he cones to solving a
formula, no? It just happens all on
its own. | hold the brush, |
squeeze the different colors of
pai nt out on ny wooden palette, |
fill up sone tins of water, | get
nmy paper towels ready, and | swear,
when | finally see that bl ank
canvas, | can feel ny entire body
getting re-energized. It’s al npst
i ke the blank page to the witer
if I can draw a parallel on this
feeling, your m nd just goes bl ank.
Your body just noves on its own.
Li ke muscle nenory. | just find ny
way honme sonehow. . .

| NTERVI EVVER
And cut . .

The canera stops rolling.

| NTERVI EVER ( CONT’ D)
That was really great. Have a great
show t onorrow, Vincent.

VI NCENT
Thank you. Thanks.

VI NCENT |ights another cigarette and wal ks around the
gal lery.
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We nove al ong the PAINTINGS of VINCENT inside the gallery.
We see his first SELF PORTRAI T, the various | andscapes,
still lives, the PORTRAI T of DEBORAH...W continue to nove
al ong the PAINTINGS until we finally stop on the | ast piece.

A PORTRAI T of MEAGHAN

VI NCENT stops and | ooks at it for a nonent, before
flinching, and wal ki ng away.

A |l ong beat.

A CAMERA MAN cones out of nowhere, wal ks up, and takes a
bri ght SNAPSHOT of MEAGHAN S PORTRAIT..

EXT. ART GALLERY - CONTI NUQUS

VI NCENT exits the Gallery and continues to wal k down the
sidewal k snoking a cigarette. He makes his way to a BAR

I NT. BAR - CONTI NUOUS

VINCENT is sitting at the bar having a few whi skeys on the
rocks. He chats with an ol d | ooki ng BARTENDER.

CLD BARTENDER
You' || have a good show. Don’t
think too nuch about it.

VI NCENT
It’s just the cal mbefore the
storm Just trying to stay calmis
all.

OLD BARTENDER
(pouring out two shots)
This is on nme, pal. Cheers.

VI NCENT
Appreciate it.

The two nen clink the shots of whi skey and dri nk.
VI NCENT pulls out a newspaper and hands it to the bartender.
VI NCENT ( CONT’ D)
You see this though? It’s not
surprising, but I nmean still..

The OLD BARTENDER picks it up and | ooks at the front page of
t he ARTS SECTI ON.
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W see the headline "AN ART SHOW FROM A HORRI FI C TRAGEDY"

OLD BARTENDER

You have to sell that story

sonehow. .

VI NCENT

That's actually what that says.

don’t even know what to think these

days. .| nean, they sonehow nade it
all about nmy artwork. | just don’t
understand...it was a nass
shoot i ng. .

OLD BARTENDER

It’s the news, kid. Everyone knows
the news is just entertai nment

t hese days. That’'s what the people
want, an entertaining story.

VI NCENT

| guess you're right. Wat do |

you.

OLD BARTENDER

It’s on ne, bud. Go for a |long
wal k. It’s what | do to cal mthe

nerves.

VI NCENT
Il see you tonorrow.

OLD BARTENDER
See you tonorrow Vi ncent.

owe

VI NCENT makes his way out of the BAR and continues wal ki ng.

EXT. ATY - NGHT

VI NCENT roans around the city. He passes various shops. He

makes his way to the H GH LI NE

EXT. H GH LI NE - CONTI NUOUS

VI NCENT wal ks down the sanme long railroad path. LI GHTS beam

down on himfrom over head.

He stops for a second and sits down.

We stay on this imge of VINCENT sitting al

dimMy lit darkness.

alone in the
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EXT. RESTAURANT - CONTI NUOUS

VI NCENT wal ks by the RESTAURANT. We cone to realize it’s the
sane place Meaghan works. He continues to wal k by and stops.
He debates with hinself. He stubs out his cigarette, turns,
and wal ks i nsi de.

| NT. RESTAURANT - CONTI NUOUS

VI NCENT sits by hinself alone, draining the last of his
whi skey. He stops a WAI TRESS asi de.

VI NCENT
Hey excuse ne? | know you’'re busy,
but | just had to ask. Do you know
if there is a Meaghan that stil
wor ks here? A Meaghan Law ence?

WAl TRESS
Ch, Meaghan, no yeah, she quit a
whi |l e ago. .
VI NCENT
(crushed)

Ch, okay thank you. Thanks. |I’'m
just an old friend, that’s all.

Anyways, um vyeah I'Il take the
check anytinme when you’' re ready.
Thank you.

WAl TRESS

O course, sir. Right away.

VI NCENT
Thanks.

VI NCENT gl ances down and bl ankly stares at the ice in his
gl ass.

CUT TO

I NT. MOVI E AWARD CEREMONY - NI GHT

We are inside a very prestigious |ooking theater filled with
good | ooki ng nen and wonen dressed in tuxes and dresses.

MEAGHAN sits at a table filled with fancy silverware and
wi ne glasses. JAMES is on the stage. W catch himin the
m ddl e of his speech.



75.

JAMES
...And finally I'd like to thank ny
girlfriend Meaghan. Meg, this
really is for you babe, | nean it.
| just don’t know what else | would
do wi thout you. You mean everything
to ne. | love you. Thank you all
Thank you.

An appl ause erupts as CAMERAS fling on MEAGHAN trying to
catch her reaction. MEAGHAN forces on a smle.
EXT. CLUB - NI GHT - CONTI NUOUS

MEAGHAN and JAMES are escorted out of a linbp by two LARGE
BODYGUARDS

Screans erupt out of nowhere as MEAGHAN and JAMES are
escorted into the club.

VO CES
JAMES! JAMES! OH My GODI' OH MY GCD!
JAMES!

MEAGHAN gl ances back as canera flashes go off everywhere.

I NT. CLUB - NI GHT - CONTI NUOUS
CENERI C CLUB MUSI C bl asts throughout the entire cl ub.

MEAGHAN sits at the bar and continues to drink herself
stupi d. JAMES cones back as he w pes his nose.

JAMES
Let’s dance. | want to fucking
dance.
MVEAGHAN
So go dance. |’ m good here.
JAMES

What ' s your problen? You ve been
acting like this all night..

MVEAGHAN
| just want to drink. Just let ne
drink. .

JAMES

| just dedicated ny entire fucking
ni ght to you.
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MEAGHAN
Stop swearing at ne.

JAMES
My whol e world just opened up. The
of fers just got bigger. Don’'t you
see that?

VEAGHAN
Jesus Christ, Janes. | don't care.
| just don’t care.

JAMES
Okay fuck this. Fuck you.

MEAGHAN
Don't dedicate shit to ne next
time. It’s all bullshit.

JAMES wal ks off and grabs a MODEL. They start dancing as
they get swall owed up by the crowd.

Meaghan t akes anot her gulp of her drink and asks for

anot her. She stops for a nonment and | ooks around. She can’t
hel p but resort to her now pessimstic view of life as she
sees not hing now but the superficiality of all the people
she is surrounded by. SU TS, MODELS, all doing blow, al
shitfaced drunk, all spiraling down into their own paths of
eventual self-destruction

MEAGHAN does a final shot and | eaves.

| NT. / EXT. CLUB - CONTI NUOUS

MEAGHAN wal ks down the sidewal k snoki ng another cigarette.
She is briefly foll owed by the paparazzi.

Her phone rings. MEAGHAN picks it up.
| NTERCUT W TH:

AMY, back inside the club. She is coked out as well.

AMY

Where the fuck did you go?
MVEAGHAN

" m | eavi ng.
AMY

Wait, wait, where are you?
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MVEAGHAN
" m out si de wal ki ng towards the
train.

AWY
Wait, Meg, wait. Fine, |’mcom ng
with you.

MVEAGHAN
Any. .

AW

| have no reason being here if
you' re not here, idiot. Just wait
for nme.

MEAGHAN
Fi ne.

Both girls hang up as AMY grabs her things and nakes her way
out .

DAVE nmakes his way fromthe crowmd and grabs AM.

DAVE
Whoa, what are you doi ng?
AW
Meaghan | eft.
DAVE
What ? Why?
AW

| don’t know. Ask Janmes why he’s
bei ng such an asshol e.

DAVE
James? Meg’s the one who' s been
t aki ng advantage of himthis whole

tinme.
AWY
kay, don’t start this. I'm
| eavi ng.
DAVE
Man, you're being really |lame right
Now.
AW

Fuck of f.
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DAVE
God. .

AMY makes her way out of the club as we follow her catching
up wi th MEAGHAN.

CUT TGO

EXT. DI NER - N GHT

W are inside a | ate night diner as MEAGHAN chonps down on
sone pancakes and sausage. AMY is sipping froma LONG | SLAND
| CED TEA.

MEAGHAN
" m not happy anynore. | don’t know
what to do.

AWY
Join the club, princess. You re not
the only one who feels this way,
Meg.

MEAGHAN
That pl ace was di sgusting. Never.
Never agai n.

AW
Quite honestly, Meg, | can’t recal
a tinme when you were actually
happy. So don’t put this on Janes.
He’ s just another vain narcissistic
celebrity. It has nothing to do
with him

MEAGHAN
Sorry, |’mjust wondering Any. How
are you in the position to say
anyt hing to anyone?

AWY

What is the matter with you?
MEAGHAN

| don’t want to talk anynore. |I'm

done. .

AMY grabs the attention of the waiter, signaling for another
LONG | SLAND | CED TEA.
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AW
Meaghan, if you're ny best friend,
then you' re going to stop right now
with this "fuck the world attitude
t hat you’ ve been having towards
everyone for the past few nonths
and start talking to ne |ike an
actual person. Talk to me. What’s
the matter?

A beat .
VEAGHAN
(br eaki ng)
| haven’t heard fromhimin
months. .|’ ve call ed hi m al npst

every other day. Sent emails.
Not hi ng. Not one fucki ng word.

AWY
He | eft you, didn’t he? Even after
you gave everything to hinf? Fuck
him You have to nove on, Meg. Cone
on.

MEAGHAN sits still.

AMY ( CONT' D)
Meaghan. . .

VEAGHAN
Any, we need to take a break. |
need to take a break. From you.
"1l talk to you agai n when you get
your shit together.

AW
Oh ny god, Meaghan, you did not
just say that. | have to get ny

shit together? You re joking right?

MEAGHAN t akes out sone noney, before AMY slaps it out of her
hand.

AWY ( CONT’ D)
| got it. Go hone.

MEAGHAN
Ww, Any. You seemreally upset.
How nmuch coke did you do tonight?
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AWY
You're right, we need to take a
break. | can’t be around pathetic
people |ike you anynore. |’msorry.
MEAGHAN
(snappi ng)

Let’s tinme | checked Any, you were
t he one who sucked nme into this
shit-house whirl pool of your
constant drinking and partying,
only to have ne conme out of it even
nore confused then ever. You're the
pat heti c one here, not ne. Vincent
and | had sonething real, and you
envied it, don't lie. An actua

rel ati onship where both parties are
dead sober and able to actually
share things with each other. Wen
did you ever have that? Sonething
ot her than your drunken drugged out
string of meaningless flings?
You're just a coked out twenty
sonet hi ng year old, either always
on sonet hing or drunk, currently
sitting in sone |ate night diner
only to wake up tonorrow and get
fucked up all over again. |’'m

pat hetic? Go take a look in the
fucking mrror. Goodbye Any.

MEAGHAN st onps out of the DINER as AMY sits silently and
drai ns her glass. She calls to the WAITER for anot her.

A LONG BEAT. AMY brushes back her hair as we notice that
tears are starting to fl ow down her cheeks.

EXT. DI NER - CONTI NUQUS

MEAGHAN gets into a cab and di sappears down the street.

I NT. PENTHOUSE - CONTI NUOUS

MEAGHAN qui ckly throws nost of her belongings into a rolling
suitcase and quickly exits the | uxurious suite.
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| NT. CAB - CONTI NUOUS

MEAGHAN | ights a cigarette and bl ows snoke out of the opened
wi ndow. Tears begin to stream down her cheeks as well.

| NT. HOTEL ROOM - CONTI NUOUS

MEAGHAN enters into a low rent hotel room She throws her
t hi ngs on the bed and col | apses. Bl ackout.

CUT TGO

| NT. STUDI O - LATE AFTERNOON
VI NCENT wakes up in an enornous one room studi o apartnent.
He gl ances at his watch. It reads 5:35 pm

He stretches out on the couch and makes his way to the
kitchen. He lights a cigarette as he brews a cup of coffee.

We see a huge thunderstormbuilding in the sky. Runbling is
heard in the distance. VINCENT wal ks up to the |arge w ndows
over|l ooking the entire city.

He stands and | ooks out at the clouds as another runble is
heard fromthe skies.

| NT. HOTEL ROOM - CONTI NUQUS

MEAGHAN wakes up. She goes to the bat hroom

| NT. BATHROOM - CONTI NUQUS

MEAGHAN | ooks in the mrror. She quietly stares at her
stains of mascara dripping on her face, the snudged
lipstick, the hectic bed of hair..

LATER:

MEAGHAN | ooks in the mrror, her face now steamng froma
hot shower. She admires her natural beautiful face washed
clean fromall the cosnetics.

Meaghan exits the bat hroom

LATER:

MEAGHAN is on her laptop and clicks her nobuse. W see a
PLANE TI CKET bei ng purchased on the conputer screen.
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| NT. DELI - CONTI NUQUS
MEAGHAN rolls into a deli with her suitcase.

MEAGHAN
H, how are you sir... Could | just
get a Philly Cheese steak? Extra
peppers? Spicy? Bread toasted?
Thank you so very nuch.

The CASHI ER nods and goes behind the grill to start nmaking
MEAGHAN her sandw ch.

MEAGHAN wai ts as she nods along to the nusic on her
headphones. .

CUT TGO

| NT. ART GALLERY - CONTI NUOUS
VI NCENT sits quietly talking to a group of ART PATRONS.

PATRON
We | ove your work. Really, really
great worKk.

VI NCENT
Thank you, thank you very nuch. |
really do appreciate it. Excuse ne
a nonent. |’'mso sorry.

The CROND slowy starts to build as nore PATRONS enter the
gal lery.

GLASSES of WNE are being passed around as VI NCENT grabs
anot her glass and drains it.
| NT. Al RPORT - CONTI NUOUS

MEAGHAN wal ks away fromthe counter as she heads towards the
BOARDI NG TERM NAL.

MEAGHAN
Thank you very much
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I NT. ART GALLERY - CONTI NUOUS

VI NCENT is now nore or |ess shitfaced drunk. He excuses
hinself fromthe crowd.

VI NCENT
Excuse, | nust go puke. So sorry.
So sorry. Excuse nme ma’am Thank
you very nuch.

VI NCENT finally breaks free of everyone and rmakes his way
out of the gallery.
EXT. ART GALLERY - CONTI NUOUS
VI NCENT stunbl es outside and |ights a cigarette. He | eans
agai nst the wall and exhal es as he gl ances back i nside
t hrough the wi ndows and | ooks at all the people admring his
artwork. He realizes that, at the current nonment, he really
couldn’t feel nore enpty.
VI NCENT sl ides down agai nst the wall and exhal es nore snoke
into the air.
| NT. Al RPORT - CONTI NUOUS
An ANNOUNCER bl ares out a nessage:
ANNOUNCER (VO

Now boarding the ticket to

somewher e. Anywhere. Now

boardi ng. . Last call
MEAGHAN has st opped novi ng.

She is grasping the front page of the ARTS SECTION in the
Tl MES.

On the front page is a PORTRAI T of NMEAGHAN.
Beneath is a caption that reads:

" An art show froma horrific tragedy: Now show ng the
pai nti ngs of Vincent Devol son.”

MEAGHAN | nmedi atel y grabs her suitcase and goes runni ng out
of the airport.
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EXT. ART GALLERY - NI GHT

VI NCENT continues to sit back, snoking his cigarette.

He | ooks even nore exhausted then ever.

A beat.

Tears stream down from VINCENT' S face as he exhal es anot her
cl oud of snoke.

EXT. CAB - CONTI NUOUS

It is now POURI NG RAIN as MEAGHAN gets out of the cab with
her suitcase.

RUMBLI NG i s heard again fromthe skies.

MEAGHAN grabs her suitcase and continues to roll it towards
the art gallery.

MEAGHAN st ops when she sees VINCENT crying to hinself. She
nmoves a few steps closer until she is only a few feet away.

VI NCENT turns and i mredi ately | ocks eyes with MEAGHAN. A
t hunder shock. VI NCENT quickly shoots up on his feet and
i medi ately stops crying.

A | ong beat.
VI NCENT
Meaghan?
VEAGHAN
| saw you in the papers..| told you

it’d only be a matter of tine.

VI NCENT
|"ve never felt this enpty Meg. |
don’t know what to do..

MVEAGHAN
This is what you wanted though,
isnt it? It’s why you left nme, no?

VI NCENT
(br eaki ng)
| fucked up. okay? I'ma fuck up
|"’msorry. I"mlost, lonely, | keep
forgetting who I am .1’ m not hi ng
W t hout you Meaghan. | realize that

now. Pl ease take ne back. Pl ease.
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MVEAGHAN
( br eaki ng)
Do you pronmise not to | eave ne
agai n? Ever?

VI NCENT
| promise. | promise. | promse. |
swear on whatever is |left of ny
life. Don’t say no to ne again. |
need you Meg. | love you. Wth
everything in ne.

The two break into tears.
MEAGHAN
(qui ckly)
Are you conming with me or not?
VI NCENT
(wi thout a second thought)
Let’s go. Let’s go..
VI NCENT grabs MEAGHAN S | uggage and grabs her hand as the
two go running to catch another cab. A CAB i medi ately stops
as the two hurry inside and sl amthe door.
The CAB takes off quickly, disappearing into the distance.
The RAIN continues to pour down.

W SLOW DOWN and stay on this scene for a few nonents. The
RAI'N continues to pour down silently on the pavenent.

Suddenly, a distant SOUND is heard, as if fromthe sky, of a
breaking string, dying away sadly. Silence follows it..

ENDI NG CREDI TS being to roll...
FADE QOUT.
THE END.



