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A BLACK SCREEN
A young girl’s voice.
G RL

Soneone once told nme - shoot for
t he noon and even if you m ss,

You' || land anongst the stars. |I’'m
drifting right now towards the
unknown. .. Wandering. This is the

journey the prophecy speaks of,
this is ny journey... My story.. |
must find themall...

CUT TGO

| NT. BATHROOM - NI GHT

A man’s reflection in a dusty mrror. Handsone, face
chiseled, a troubled tense stare in his eye. Breathing
heavily. A BEAT. Suddenly pumreling his fist into a wall.
BAM Bl em shing the wall. He stares at hinself.

A second.
Then frantically searches for sonething on the dirty
l's

counters. Into drawers. Lastly the cabinet. He pul
small cling filmwap.

out a

MAN
Got chal

This is DREW Placing the wap on the counter he prepares a
line of Cocaine, sniffing in a nonment of bliss as he tips
his head back in relief, revealing a tattoo on his neck. He
sl ans the cabinet door shut snmashing the mrror

DREW
Shit...

Shattered gl ass crashes into the sink. Al except one piece
that in its reflection reveals a young girl standi ng behind.

Her face covered in sandy ash, distinctively striking. Her
cl othes are odd, hand woven. Not fromthis tine.

He whi ps his head around in shock. The young girl standing
before him A younger boy claspi ng her hand.

DREW
VWhat the hell! Who are you? Wiy you
in nmy house?



The girl | ooks at himnysteriously.

G RL
| am TAHANI. |I'’mthe answers to
your soul s questi ons.

DREW
Huh?

She | ooks at the broken glass in a dirty sink.

TAHANI
The mirror... Its the inner
level... Areflection beyond the
physi cal .
DREW
Look little girl. I ain’t got tine.
TAHANI

| know who you are.. Anon..

Wth this his head jerks oddly, an instant bl ow of
realization sweeps him

TAHANI
What do you see in that reflection?
Do you see it as a gift, a way to
know yourself better? Are you able
to honor the parts of you that you
find appealing and seek to
transformthose that do not serve
you? (A BEAT) O woul d you instead
conplinment or blame the mrror?

Drew | ooks down at the shattered glass. Confused. Then back
at Tahani transfi xed.

TAHANI
It’s the reflection of your deepest
enotional state, your soul’s
yearni ngs, your beliefs, the
consci ous and unconsci ous m nd. .
The nosai ¢ of your being..

EXT. MOTEL - N GHT

A roadsi de Mdtel. Heavy rain plumets. Cars drive by.



| NT. MOTEL BEDROOM - NI GHT
CLOSE UP

A man and wonman’s |ips Kkissing passionately. Hands urgently
caressi ng, squeezing. Two bodies wapped in a passionate

| ove affair. W spiral out to see the woman on top
Capturing their notions frombehind, a tattoo marks her
naked | ower back.

Their bodies pulsate as they revel in the noment. Its clear
she’s in control. This is TAMW.

TAMW
| Iike a nman that can be
dom nat ed. .

She vigorously goes for his neck, licking and biting. The
man noans in pleasure, smling as she continues with her
ronp. She turns to her mrror image on a wardrobe door.

Still smling, she watches her body grinding slowy.

She continues pursuing him kissing his neck, noving to his
lips, then back to the mrror. Wen shockingly she gains
si ght of Tahani .

TAMWY
Oh shit!

Scurrying up, she waps the bedsheets around her naked body.
The worl d sl ows down around them as she engages eye cont act
wi th Tahani, bew | dered.

TAMW
VWhat the f..!1?

TAHANI
(I'nterrupting)
Hel | o Asnbdeus. | see you're al
fast becom ng what you’ re destined
to be..

TAMW
How did you get in? Wats going on?
And the nanes Tanmmy. NOT Asnobdeus?

A confused expression plays her face.

TAHANI
It’s the darkness that |ies deep
wi thin you, that’s Asnpdeus. You
and your inner denon are already in
not i on.



TAMWY
Look, Babe.. | have no idea what
you' re tal king about

She | ooks around the room the man in bed, the clock on the
wal | . The notions drained. Everything has sl owed down.

TAMW
Wait a mnute.. Ami dreaming this
or is this real?

TAHANI
It’s as real as you and ne...

| NT. KAYA' S BEDROOM - NI GHT

TAHANI
(Contd.)
Now |listen to ne..

Magazi nes surround a girl in a nound, as she furiously and
oddly cuts out certain features of different woman's faces,
maki ng an extrenely distorted but in her view perfect face.

The roomis dank, walls littered with pictures of
supernodel s and celebrities. The girl is KAYA

KAYA
Ch, so your still here?

TAHANI
Yes. Listen. There's not nuch tine.
Both of our worlds are at risk, and
the answers are within you to save
what's left.

Kaya continues cutting and gluing. Al this tine and we have
yet to see her face.

KAYA
So what you think this | ooks |ike?

She holds up the collage in front of her face. Distorted and
ugly.

The little boy | CARUS shudders at the sight, while Tahan
shakes her head in pity. Kaya resunmes to her spot, cutting
and gl ui ng once nore.

TAHANI
Your denon is fighting with you
form ng one mass of confusion,



TAHANI _
resent mrent and destruction of the

soul. It likes you.. It feeds from
you. Its your character. Sonething
in the bl ood.

At this point Kaya has finished her collage. She picks
herself up and scuttles to a clear spot on the wall sticking
it on. W catch sight of a Tattoo on the back of her hand.

TAHANI
You will be overcone if you don’t
fight together.

Kaya steps back to admre her work of art.

KAYA
SO ...

TAHANI
Levi athan stop it.

Kaya turns finally revealing her face. Heavily bruised and
W t hered, her eyes glow ng an odd green.

KAYA
What you thi nk now?

A crazed smle lines her face.

| NT. PHOTOGRAPHY STUDI O - DAY

FLASH FLASH FLASH A canera flashes with each shot. W gain
sight of a flurry of people frantically rushing around a
mal e nodel . Makeup artists, stylists, assistants.

The phot ographer | ooks keen | ooking through the |lens as he
perfects every shot.

PHOT OGRAPHER
THEO, your doing great! But i need
alittle nore.. Gve ne that zest!

THEO
Alittle nmore? You need to check
t hose shots.

Wth this a makeup artist begins powdering Theo' s face.

THEO
Look lady, i don’t need anynore of
that! My skin is perfect. Perhaps
you could try sone yourself.



The makeup artist retreats, rushing away.

PHOTOGRAPHER
Look Theo. | ain’'t got tinme for
your attitude today, we need these
shots before 4pm

Theo sighs. He | oosens a few buttons on his shirt, revealing
a Tattoo on his chest, and puts his gane face on. He is
ready now.

The PHOTOGRAPHER cat ches sight and eagerly starts shooti ng.
PHOTOGRAPHER
That’'s the spirit! (a few clicks
later) Oh.. These are great..
As they continue shooting Theo spots Tahani wal ki ng behi nd
the crew. She appears in slow notion weaving in and out of
t he bunch, her eyes |ocked on him Theo notices confusingly.

Motion slows to a halt. Its just Tahani and Theo.

THEO
What s goi ng on?
TAHANI
You haven’t been listening have you

Theo?

At the sanme tine lcarus sits on a nearby directors chair,
entranced, playing with a | aptop. Pressing various buttons
in awe, a slideshow of Theo’s images pl ay.

THEO
| don’t know what your talking
about ?

Tahani squaring himw th serious eyes. Wile |carus
conti nues | ooking at the |aptop.

TAHANI
But you do.. Don’t you?

I carus turns his attention on Tahani. W catch sight of one
of the images comng to life - Theo's face deformng into an
evil smle.

TAHANI
Ehh? Lucifer?

Theo is now | i stening.



TAHANI
The Okora is com ng.
THEO
What ?
TAHANI

There will be six of them You nake
them a seven.. Six becone seven.
You all play your part. Theo, you
nmust renenber Tenperance will help
you accept you're Humlity.

THEO
Ugh.. Whats Tenperance?

TAHANI
Tenperance is G uttony..

THEO
(annoyed)
What’s G uttony?!

TAHANI
Guttony is SAM.

| NT. BATHROOM #2 - N GHT

A girl in the bath tub washing her arns, washing her hair.
This is Sam She reclines back relaxing. As we slowly pan
away Tahani |eans into view, eyes on Sam lcarus sitting in
t he background.

TAHANI
Sam Do you understand what i am
trying to tell you?

SAM
No. | don’t understand what the
Okora is?

SAM cont i nues washing. W see a Tattoo on her arm

TAHANI
The Ckora is the power that unl ocks
your past and nakes it your
present. He knows this and will use
it..

SAM
He?



TAHANI
Lucifer.. He plans to take over our
wor | ds, using your past.

SAM
And how does he do that??

TAHANI
By neans of possession.

As Tahani speaks, Sam cusps her hands in the water to rinse
her face.

SLOW MOTI ON CLOSEUP: Beads of water dot her face, dripping
i ke syrup.

Sam now bathing in a bath of food. The room has al so
deteriorated slightly. They continue tal king.

TAHANI

So you see Sam |f you continue
living this life of sin, then it
won't be too difficult for themto
wi n and destroy our worlds and
everything we know. You need to
know your sel ves, your strengths,
your weaknesses. Your future...

SAM
And what if i don’t believe you.

TAHANI
Oh | ook around you Beel zebub.

SAM
huh?

Sam | ooks around noticing the deterioration of the
room Sonething is strangely right with Tahani.

TAHANI
Do you see it now? Not everything
is what it seens.

EXT. STREET - DAY

Shaun hurrying along a street, Tahani rushing behind |carus
trying to keep up. SHAUN doesn’t | ook anused.

SHAUN
(Frustrated)



SHAUN
Vell it doesn’'t seemtoo hopeful
does it!? So we mght as well curl
up and di e huh?

TAHANI
No there's still hope... And the
hope lies in you, all of you. You
and your friends are the key to
destroying all evil. You are all no
| onger individuals anynore, you
nove as one now. As the seven
deadl y sins.

SHAUN
So how nuch can you actually help
us little girl?

TAHANI
Not a lot. The help has gotta cone
fromall of you. | can only guide.
SHAUN

You know what, you’'re one sick,
crazy kid you know that.

TAHANI
You al one stand no chance agai nst
the Okora. You have to listen to
nme!

Shaun bunps into a woman, notes of noney dropping fromhis
pocket .

SHAUN
Shi t!

He goes for the noney quickly. Crazed obsession in his eyes.

TAHANI
Hmm The signs of Manmon. ..

SHAUN

(I'npatient)
What are you tal ki ng about ?

TAHANI
You confide in greed as your source
of confort.

One | ast note appears to be on the floor. Tahani picks it
up, looking at it blandly.



10.

TAHANI
You nust realize that after all,
these things are only material.
They serve no real purpose.

She hands the note to him

TAHANI
Here you go..

Shaun is on his knees |ooking at the note. There’'s a nonent
between them He | ooks at her strangely then back at the
note. He knows she’s right.

I NT. JI MW’ S HOUSE

A col d dank room Mess carpets the floor and the buzz of
flies infest the place. W scout the room a few neglected
pl ates of rotten food, piles of dirty washing scattered.

Then a boy sitting on an old sofa watching TV. He stretches
his legs up onto a table, a Tattoo on his | eg. Tahani eases
into the chair beside himgoing unnoticed.

TAHANI
| know you can hear ne.

JI MW
| can’t be bothered with this.

TAHANI
O course you can’t. You're
Bel phegor, renmenber? Use ny words
as an opportunity to learn that
something isn't right within
yoursel f. The Ckora | eaves no room
for survivors. It will w pe out
ever yt hi ng.

We hold onto a view of the T.V. A docunentary about sl oths.
Tahani watches himfor a second before turning to the T.V.

TAHANI
Do you not see? Through inactivity,
one invites the desire to sin.
You' re an easy target. Wy?... Cos
you're sloth... You re too
| ethargic to care. Just |ike that
creature you see on that thing.
(PO NTS TO T.V)
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JI MW
( Conf used)

| still don't get it.

TAHANI
The confusion covers the sinple
basic truth like a veil. Those who
can see through the veil becone
wse.... And in tinme, you will see.
You w Il see the darkest, ol dest
si des of you, you work so hard to
| ock away.

FLASH CUT TGO

MONTAGE: The teens faces all norphing into one another. Al
scream ng i n pain.

BLI NK TO.

I NT. HOUSE - NI GHT

FLASHI NG LI GHTS. LOUD MJSI C. A house party. Crowds of people
occupy the hallway, stairways, talking, kissing and
drinking. Like a paper airplane we swoop through the hallway
into the living roomwhere we find a dance floor, |oads of
peopl e dancing. W notice our infanbus seven in the crowds
all noticing sonething strangely odd.

They all see denonic clones of thensel ves on the dance
floor. Defornmed and ugly. They swap | ooks worriedly, rattled
by the unsightly view of it all. The party continues as if

t hey were invisible.

They wat ch as:

MONTACGE: Drew s clone furiously starts tearing away at
itself. Tammy’s begins to sexually seduce itself. Theo's
clone admres hinmself in a hand held mrror, while San s
begins to nenacingly snear food all over its face. Kaya's
clone cutting away at her face wwth a small bl ade, as well
as Shaun’s stuffing notes of noney into his nouth eating
them Lastly we see Jinmy’s sitting in a catatonic state
singing 1950’ s songs creepily.

DI SSOLVE TO
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I NT. LIVING ROOM - DAY

Present Day. Tahani and lcarus sit with the seven teens md
di scussion. Jimy unphased |listens to nusic through a big
pai r of headphones.

TAHANI
So you all renmenber that night?
Some of you saw sone strange things
didn’t you.. Watever you saw that
night wll find you. Its apart of
you. There’s no escaping it.

| CARUS
(abruptly)
You'll D E!!

| carus brings his fists together |ike two crashing cars
maki ng sound effects along with it.

TAHANI
| carus! Shh!

| carus gives her a sheepish | ook.

TAHANI
The G ey Realm.. My hone, is a
pl ace of utter darkness wi thout
stars or suns or heat and light. A
pl ace of pure evil. For thousands
of years ny peopl e have been
ensl aved and rul ed by his system
They’ ve becone prisoners. In the
mnd. In the flesh.

The teens swap | ooks anxiously. Al except Theo and Ji my.

THEO
Your point?

TAHANI
Lucifer is planning to nerge ny
home with Earth, his new world
order, his way of living. He wants
us all as slaves. W’ re being
prepared in consciousness for
sl avery and destruction. He's
al nost at his highest point of
success but he needs seven earthly
rei ncarnations of the ancestors
of Thanmm m
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TAMWY
Sweety. English please?

| CARUS
(out of nowhere)
Thamm mis the special word for
perfect and perfect neans seven, in
God’ s eyes.

Everybody turns to little |Icarus huddl ed on his knees
playing with his fingers..

TAHANI
| carus pl ease! (sigh) Seven in
God’ s eyes neans conpl et eness,
ful l ness and consumati on. Lucifer
seeks to inpersonate our heavenly
father to bring forth his Gey
Real mto your Earth using the Seven

Deadl y Sins.
SHAUN
So where do we cone into this?
SAM
VWait a mnute... You said sonething
about ancestors, right? Wwo are

t hey?
Tahani | ooks at Sam apprehensively. Sanis unconfortable now

SAM
What ?. . .

TAHANI
Your ancestors are the seven
princes of hell.

There’s a undeni abl e deafening silence in the room Until.

DREW
Your fucking kidding ne...

TAHANI
Don’t you get it? Your sins are his
key! He needs you to conplete the
i mer si on of our worlds.

KAYA
And why all of this?
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TAHANI

Control... He works to be the sole
control ler of the universe and wl|
stop at nothing to get it. Drew
your Anon. Tammy you’' re Asnodeus.
Sam Beel zebub. Ji mry, Bel phegor.
Kaya, Leviathan. Shaun, Mammon. And
| astly, Theo... You are Lucifer...

THEO
(I'n denial)
| d-don’t believe you..

TAHANI
Pride is the deadliest you know.
The denial to act on your part is a
deni al of your right to act
al together, and if you have no
right to act - then they ve already
won.

Theo begins to pace the roomin frustration. He knows she’'s
right.

TAHANI
You're better than that Theo..
THEO
(shouti ng)
Don't tell nme what | am.
SHAUN
So... Whats the Ckora?...
TAHANI
(Dream ly)

The Okora is the nost powerful
source of energy known to man..
It’s so powerful, sone say it has
an evil will of its owm. It can
consune, control. Slowy man can
becone a prisoner of his own

dem se.

DREW
(Angrily)
Hey little girl! W ain't got tine
for your organic bullshit!

TAHANI
Lucifer is using the Ckora as the
driving force to re-awaken the
bl ood | ineage that binds you to
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TAHANI _
your ancestry. The vessels will be
brought to |life and your ancestors
will live again. Wthin you..

TAMW
So... W will be possessed. Is that
what you’re sayi ng?

TAHANI
Yes... By the seven denons.

At this point a frustrated disorientated Drew begins to
clench his fist. Suddenly BAM Drew sends his fist pumeling

into a wall. Jinmmy awakens fromhis nusic trance taking
noti ce.
TAHANI
(Taki ng no notice of Drew)
It’s all a war... Good agai nst
evil, light against dark.
DREW
So how do we beat this fuckin’
t hi ng?
TAHANI
Well. There's a prophecy in ny
wor | d.
DREW

Fuck your prophecy!!
Kaya holds his face. Trying to reassure him

KAYA
Drew cal m down baby. Please this
isn't hel ping.

Tamy rolls her eyes, lighting a cigerrate. Drew reclines
taking a seat.

TAHANI
The prophecy speaks of seven rays
of light, seven beings who have the
power wthin thensel ves to change
the G ey Realm To overthrow
Luci fer and his system

TAMWY
So you’' re saying our power is our
sin? (exhal es snoke)
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TAHANI
The way you use it is your power.
See everything cones in opposites -
day, night, up, down, good and
evil. Wthin you you nay have these
sins but there is a virtue al so
that comes with it. Don’t m streat
that virtue as it can depend on
whet her you win or not.

SHAUN
K. So how do we recogni ze our
vVirtues?

TAHANI

By noticing the signs and not

i ndul ging in your sins. But that’s
all too easy. Resisting is the hard
part. Your lives hang in the

bal ance now. The barriers between
our worlds are slowy shattering..
So what do you do?...

SHOCK CUT TGO

MONTAGE: The teens faces all norphing into one another. Al
screanming in pain, yet again. Quick flashes and scranbl ed
sni ppets of synbolic synbols. As the inages continue

nor phi ng we see the synbols of the seven deadly sins
enbedded on the foreheads of themall.

FLASH CUT BACK TO SCENE

JI MW
Si gns?

At this nonment everything is rewound and we track back

qui ckly through the past events scene by scene. As we go we
notice the tattoos on the teens once nore undoubtedly
visible, glowing brightly in the colors of their
correspondi ng sins.

We go back further to:

Drew s reflection, in a dusty mrror. Face chisel ed,
handsonme, a troubled tense stare in his eye.

SHOCK CUT TO

EXTREME CLOSEUP: Tahani’s eyes opening. An intense
determ ned gl eamin her eye.

SLOW DI SSOLVE TO
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A Desert. The ground covered in scorched earth, the sky
engulfed in msty clouds drowned in a faint purple haze.

Two sil houettes on the far horizon. Tahani and | carus hand
i n hand.

TAHANI
Ni ghtfall is com ng we should find
shel ter.
| CARUS
(si ghi ng)

| don't like nightfall...

The screen slowy dissolves as we are left with Icarus’
crashi ng sound effects once agai n.

THE END



