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FADE | N:

I NT. TONY'S MANSI ON - BEDROOM - NI GHT
1984.

TONY CAVELLI, 43, wearing expensive silk pajamas, opens his
eyes when his bed begins to vibrate.

The roomslowy fills with light. Tony |ooks at his wfe,
ELLEN, 40, who's still fast asl eep.

Tony turns his head and sees ENOCH, 5084, in a white robe
standing at the foot of his bed. He has a |long white beard
and | ooks very ol d.

Tony sits up.

TONY
VWo the hell are you?

ENOCH
| am Enoch, the | ast prophet to be
bl essed by Adam | bring you words

of war ni ng.
Tony reaches for the bat under his bed.

TONY
Enoch, huh? I'mcallin' the cops.
Those are ny words of warning.

ENCCH
The wheel s have begun turning.
Not hi ng can stop or change their
direction now | amthe first.

TONY
You got the wrong guy.

ENOCH
Fromthis day forward fate will take
control. No tinme is left for
repentance. The gathering has begun.

Enoch's inage slowy begins to dissipate.

TONY
| don't know what you're talkin
about. Maybe you should try next
door .



ENOCH
You will see why it is you who has
been chosen. Remenber.

Tony imredi ately falls back asleep. Enoch | ooks at the
ceiling.

ENOCH
It's Lord here and El ohi mup there.
Right? O is it the other way around?
What ever. Must it be so conplicated?

Enoch slowly fades away.

ENCCH
| can't believe we're noving. |It's
only been six thousand years. Wy
here? The Cel estial Kingdomis..

Enoch conpl etely di sappears.

| NT. APARTMENT - ATTIC - DAY

It's December, 1950, at a small hanlet called Katonah in the
state of New York. TONY CAVELLI, 9, is thin and taller than
nost boys his age.

Tony is in his bed which is a pad, two inches thick, on the
cold attic floor. Ace, his beautiful black |ab, sleeps by
hi s side

TONY
Get up, Ace. [It's gonna be a big
day.

Tony's brother, SAMW CAVELLI, 11, doesn't nove. The top of
his head is sticking out frombeneath the covers. Next to
himis a glass of water that has frozen.

A sunbeam shi nes through the rafters. It illum nates Tony's
face. Another appears then another.

Tony sits transfixed by the display until the sunbeans fade
away. He rolls out of bed. Behind himare three shirts
that are hanging on a rope. He takes all three.

TONY
It's a day for the good pants, Ace.

Tony renoves his new jeans fromthe hangar. The patched up
sl acks hang alone in his closet. He quickly gets dressed as
Ace stays in bed conpletely covered by the bl anket.
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A daddy-1long-1egs drops fromthe ceiling then |ands on the
floor. It scurries across the wooden planks with amazi ng
speed.

The spider joins its colony that resides next to a rafter.
Tony shakes the shiver fromhis spine.

TONY
Jeepers.

SAMMY, 11, wakes. He's the sanme height as Tony but his cut
nmuscl es show that he's very strong.

TONY
Gonna start sellin' those cards today.

SAMWY
Go for it. Renenber Tony, always
give 'em a choi ce.

Tony's breath freezes in the cold air as he grabs the card
case. He folds the script that cane with the cards then
puts it in his pocket.

TONY
C nmon, Ace. Love ya, Sammy.

Tony stops at the attic door when he hears a man's voi ce.

KI TCHEN

There is barely roomfor Tony's parents' bed. H s nother,
ANNA CAVELLI, 34, wears a dress that's threadbare and faded.
She's talking to the DOCTOR, 40.

ANNA
I"mreally startin' to get concerned.

DOCTOR
How | ong has it been?

ANNA
He was hurt at the factory about a
week ago.

G OVANNI CAVELLI, 36, is in bed wearing his old worn-out
paj anas.

The doctor places his hand on G ovanni's shoul der.



DOCTOR
G ovanni, you need to stay in bed.
The factory can wait. This is gonna
t ake sone tine.

A OVANNI
WIIl 1 be working before Christnas,
Doc?

DOCTOR

|"mafraid not and it probably won't
be '"til sonme tinme after that.

G ovanni reaches out for Anna's hand.
G OVANNI

It'1l be fine Anna. | won't be

gettin' nmuch of a paycheck but 11l

get ny bonus Tuesday.
The doctor | eaves.
Anna gets back in bed with G ovanni.
Tony and Ace reach the bottom of the stairs.
Tony opens the door to his sisters' bedroomjust a crack.

TONY
Hi -de-ho, girls.

THERESA CAVELLI, 8, and ROSE CAVELLI, 7, only giggle.

Tony cl oses the door. He rubs his hands together to generate
sonme heat.

Ace takes his usual place next to the small space heater
that rests against the wall.

Tony slowy clinbs into his parents' bed. He squeezes into
the tiny space between them

G ovanni changes position to protect his |eg.

G OVANNI
Watch it, boy.

TONY
Sorry, Dad.

ANNA

You're fine, Tony.

Anna turns on her side and provides a little nore room All
three lay there as they occupy every square inch of the bed.



TONY
Don't worry, Mom |'ll be able to
hel p. I'm gonna nmake a hundred bucks

sellin' those cards.

ANNA
That's great but no matter what
happens, you be nice to everyone.
Get warm It's cold this norning.

I NT. DANIEL'S MANSI ON - DI NIl NG ROOM - DAY

Daniel's nother, DORIS WALSH, 31, is in a beautiful gown.
She tries to get her earring right as she wal ks past the
t abl e.

DANI EL WALSH, 9, is a chubby boy with red hair. H's New
Yor k Yankees cap | ooks too small sitting on top of his big
head. He hurriedly gets Doris's attention.

DANI EL
Mom Mom don't forget I'mgettin
the award tonorrow. You need to be
there at two.

She stops w thout bothering to turn around.
DORI S
| have brunch with the Ladi es Society.
Maybe next tine.

DANI EL
But you prom sed. .

Doris doesn't say a word as she | eaves.

EXT. SCHOOL - DAY

Tony tries to nenorize his script as he wal ks down the steps.

Tony sees the line of linmobusines in front of the school and
wat ches as the chauffeurs open the doors for the wealthy
st udent s.

Tony bunps into SI STER REDEMPTA, 25, wearing the traditiona
habit and w de-sl eeved tunic.

Si ster Redenpta drops one of her books.

Tony picks it up.



TONY
Sister Redenpta, why are you so nice?
Most teachers make ne. ..

SI STER REDEMPTA
Everyone's different, Tony.

Tony reads the title as he hands the book to Sister Redenpta.

TONY
Hyperki netic Di sorder, what's that?

S| STER REDEMPTA
Just one of those differences. How
are you doing? You seema little
bot her ed.

Tony | ooks around to see if anyone is close enough to hear
and | owers his voice. He noves closer to Sister Redenpta.

TONY
|'' mscared, Sister. If | don't sel
sone cards, we won't have nuch of a

Chri st mas.
SI STER REDEMPTA
(whi speri ng)
|'"'mso proud of you, Tony. That

isn't an easy thing to do. Say a
prayer. You'll figure it out.

EXT. BEDFORD ROAD - MRS. PARKER S HOUSE - DAY
Tony studies his script. He puts it away then knocks.

MRS. PARKER, 52, opens the door.

MRS. PARKER
Can | help you?
TONY
Good afternoon, Mster or Mss. |I'm
here representing the..
MRS. PARKER
Well, | never.

Ms. Parker slans the door.

MR. SHERWOOD S HOUSE

Tony presses the doorbell and the door opens imredi ately.



MR SHERWOOD, 30, stands there.

MR.  SHERWOCD
Yeah, kid. Wat do you want?

TONY
" m here representing the Anmerican
Specialty Conpany. M nane's Tony
Cavelli. Today... today...

M. Sherwood stands there inpatiently.

TONY
Let nme start over. |'"'mhere from
the Specialty. | nean Anerican..
MR, SHERWOOD

| don't have tinme for this.

The door sl ams.

MR BELLUS' S HOUSE

Tony studies his script again. He takes a deep breath and
knocks on the door.

MR, BELLUS, 70, answers.

TONY
Good afternoon, Mster, |'mhere
representing the..

Tony just stands there. He stares at M. Bell us.

MR, BELLUS
Yes?

TONY
Never m nd.

Tony wal ks by a concrete bench. He sits down, |eans back,
and sees the cross on top of St. Theresa's spire. He says a
silent prayer.

Tony sits there for a mnute then a big smle cones across
his face. He gets out his notebook and wites: BE NICE TO
EVERYONE. ALVWAYS G VE A CHO CE. BE WLLING TO TAKE A RI SK.

Tony puts his notebook away then crunples his script. He
tosses it in the trash.



MR, SULLI VAN S HOUSE
Tony knocks on the door.

MR, SULLI VAN, 65, with a long white beard, struggles to get
t hrough the door with a giant bag of trash. The bag crashes
to the ground.

MR, SULLI VAN
Appl esauce!

TONY
Sir, sir. Let nme get that for you.

Tony carries the bag to the street.

MR, SULLI VAN
Thank you, young man. So whaddya
got in the wagon?

TONY
I"msellin" Christmas cards. |'ve
got funny ones and serious ones.
What kind do you I|ike?

MR SULLI VAN
Funny, sone of those really crack ne

up.

TONY
Me too. |'ve got a whole box of
"em They're at a special price coz
it's so close to Chri stnas.

M. Sullivan takes out his wall et.

MR, SULLI VAN
How nmuch is a box?

TONY
Only five doll ars.

MR SULLI VAN
"Il take one.
MRS. VWH TE' S HOUSE

MRS. WHI TE, 30, steps outside. She closes the door behind
her. Three dogs are barking in the house.

TONY
It sounds |like you | ove dogs. M
too. [|'ve got a box of Christnmas

cards that are all about dogs.



MRS. WH TE
You do?
TONY
It's only five dollars.
MRS. WH TE
Yes, yes. | would | ove one.

EXT. SCHOOL - DAY
Tony wal ks up the steps.

Bef ore he can get inside, one of the wealthy students, BOBBY,
10, collides with him

BOBBY
Sorry. Didn't see ya. Mista forgot
to | ook down.

TONY
What ?

The children nearby begin to | augh. Daniel w tnesses the
whol e scene. He shakes his head then goes to Tony.

DANI EL
Because you're |lower than him Get

it?
| NT. SCHOOL - CAFETERI A - DAY
Anna is talking to Tony.
Dani el watches them as he eats his food.

ANNA

| brought you a little treat for

[ unch.
Dani el sees Anna hand Tony a cup of vanilla ice cream
Anna | eaves.

Tony noves toward a vacant chair.

Dani el notices himcomng his way. As Tony wal ks by, Dani el
sticks out his |eg.

Tony trips. He hits the floor hard but manages to save his
i ce cream
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DANI EL
Have a nice trip, mamma's boy.

Sonme of the children point and | augh at Tony.

EXT. SCHOOL - DAY

The children streamthrough the double doors. Tony runs
down the steps.

Tony grabs his wagon that he stashed out of sight. He reaches
the street then | ooks left, then right. He turns left.

I NT. DANI EL'S MANSI ON - GREETI NG ROOM - DAY

Dani el gl ances out the window just in tine to see Tony wal ki ng
toward his front door.

DANI EL
(to hinself)
That guy really gets under ny skin.

Dani el hides against the wall. He laughs a little.

The mai d, ELIZABETH, 18, wearing typical maid s attire,
answers.

TONY
Good afternoon, ma'am |'m here
representing the Anerican Specialty
Conmpany. M nane's Tony Cavel li...

ELI ZABETH
One nonent.

Dani el pulls Elizabeth back inside.

ELI ZABETH
Such a nice boy.

DANI EL
Li sten, you wanna nmake ten dollars?

Eli zabeth returns to the door.

TONY
Hell o again, as | was sayin' |'m
sellin" Christmas cards. Wuld you
i ke a packet or a box?

ELI ZABETH
| want "emall.
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TONY
Are you sure? | have forty-five
boxes.

ELI ZABETH
Don't sell any nore cards. 1'Ill buy

everyt hing you got.
Tony has suspicion in his eyes as he | ooks at Elizabeth.

TONY
Real ly? That's an awful |ot of cards.

ELI ZABETH
Yes. Cone back Friday night. 1"l
have the noney then.

TONY
That's two days before Chri stnas.
Cuttin' it pretty close. kay, I|'lI
be here right after school.

| NT. APARTMENT - KI TCHEN - NI GHT
Tony is listening to his parents fromthe stairs.

FRED, 28, wearing slacks, a tie, and a jacket, stands next
to Govanni's bed. He reaches into his pocket then pulls
out a check.

FRED
You know, G ovanni. You only worked
a coupl e hours | ast week.

As Fred hands the check to G ovanni, Anna |ooks at it and
gasps.

G OVANNI
It's okay, baby. W knewit'd be
small. Fred has the bonus check.
Ri ght, Fred?

FRED

| feel bad about this. The boss
said you m ssed two weeks so you
won't be gettin' that bonus.

ANNA
(through tears)
W' re gonna have to cancel Christnmas
di nner.

Tony runs to Anna.
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TONY
No Mom You won't have to. Look
have ten dollars and I"'mgettin' a

| ot nore.

ANNA
Are you sure? |If it doesn't work
out, it'll be too |late. Everyone's

Chri stmas woul d be rui ned.

TONY
| prom se, Mom

I NT. NONA' S HOUSE - LIVING ROOM - N GHT

Tony's sister, MARIA CAVELLI, 10, is very thin with | ong,
curly, black hair. She opens the door then gives Tony a big
hug.

MARI A
Did you sell a lot of cards?

Tony's grandnot her, NONA CAVELLI, 54, wraps her arns around
Tony. She's a short and stout woman with gray hair. Her
apron is stained with spaghetti sauce.

NONA
You hungry? | made spaghetti. Al nost
Christmas, Tony. You know, this one
is very inportant to your nother.

TONY
| didn't know that. I|'mdefinitely
gonna have to sell nore cards.

NONA
It's on a Sunday. | hope she can
have a great one like last tinme. It

woul d mean so nuch to her
Nona goes to the kitchen.

MARI A
VWell, you gonna make ne wait forever?

Tony hol ds the cash bag upside down. A cascade of quarters
stream out of the bag and onto the table.

Mari a screans.

MARI A
Great job. You eat, I'll count.
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Nona cones back with a plate that overflows with pasta. A
meatball as big as a lenon sits on top. A rich red sauce
covers the whol e thing.

Tony eats as Maria stacks the quarters.

MARI A
Thirty dollars. Thirty dollars!
TONY
That's ten dollars for ne. The
conpany gets twenty. Can | | eave

t hat here?

EXT. DANIEL'S MANSI ON - N GHT

Tony knocks on the door with Ace beside him H's wagon is
filled wth the rest of his cards.

Dani el answers with a broad grin on his face.

TONY
Daniel? | didn't expect to see you
here. | think |I'm supposed to see

your nom

Dani el |aughs so hard he grabs his belly in pain. He finally
stops then | ooks Tony right in the eyes.

Tony and Ace take a step back.

DANI EL
| can't believe you thought ny nom
woul d buy your stupid cards. You
really are a nunbskul | .

TONY
But the | ady said..

DANI EL
You know how many cards we're gonna
get? Bupkis. Nada.

EXT. ELK' S LODCE - N GHT

Tony and Ace wal k home with their heads hanging low. As he
passes the | odge, Tony hears the noise com ng through the
door .

Tony reads the large signin front. It says, "ABSOLUTELY NO
KI DS ALLOVED".
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MRS. | SAACS, 75, is pushing a shopping cart as she approaches
Tony.

MRS. | SAACS
WIIl you listen to that racket.
They must have hundreds of people in
there. They sound pretty rowdy.

TONY
Sure do.

MRS. | SAACS
| wouldn't even risk going into a
pl ace |ike that at ny age. Anyway,
Merry Sunday Chri stnas.

TONY
It would be risky but if you take a
ri sk sonetimes you can make sone
nmoney. C non, Ace. | have an idea.

I NT. ELKS LODGE - N GHT

Ace and Tony go through the door with the wagon. They are
stopped by M. ROBINSON, 51. On his head is a purple fez.
Printed on the front are the words "Exalted Ruler - Katonah"

MR. ROBI NSON
Tony, you shouldn't be in here.
Can't you read? Now take off.

TONY
| know, | know but | heard all the
people and | thought they'd love to
see the smartest dog in town.

VR.  ROBI NSON
The smartest dog in town, huh? Ckay,
show ne.

TONY

Watch this. Ace, shake.
Ace puts one paw in Tony's hand.

TONY
O her shake.

Ace drops his paw then shakes with the other.

TONY
Doubl e shake.

Ace rises on his hind |l egs then gives both paws to Tony.
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TONY
Now show ne you | ove ne.

The black Iab | owers his head then places it between his
paws.

TONY
| love you too, Ace.

MR, ROBI NSON
That's the cutest thing |I've ever
seen. Do you think he'd do that for
me? Sheila you gotta see this.

SHEI LA, 29, is very pretty. She wears a |ow cut bl ouse and
short skirt. She joins M. Robinson.

MR ROBI NSON
Watch this.

M . Robinson does the trick. He's rewarded with a big hug
from Sheil a.

MR. ROBI NSON
So what's in the wagon, Tony?
TONY
Chri stnas cards. | need to sell 'em

to help ny nrom Looks like I'm out
of time though.

VR, ROBI NSON
Wait right here.

M. Robinson wal ks to the stage in back of the room He
grabs the m crophone.

MR ROBI NSON
Fel | ow el ks. Fel | ow el ks.

The pl ace gets quiet as everyone becones aware that their
exalted ruler is speaking. They give M. Robinson their
attention.

MR, ROBI NSON
The young man with the wagon and
that amazing dog is sellin' Christmas
cards. He's doin' it for his nom

M. Robinson takes out his wall et.

MR, ROBI NSON
Open your wal lets, folks. He needs
to sell '"emall. Only five bucks a

box, you can't find a better deal.
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Tony renoves the table cloth fromhis wagon
One person hands himfive dollars.

Anot her does the same. A line begins to form

| NT. APARTMENT - KI TCHEN - DAY

The next norning Theresa and Rose imedi ately run to the
presents |left by the church.

THERESA
Look, Rose, candy.
Sammy opens his gift. [It's a bottle of cheap col ogne.
SAMW

Can't get enough of this stuff.

Theresa and Rose open their boxes. They take out two
beautiful dolls then shriek wth delight.

Tony goes to his parents. He hands them sone penny candies
tied together with a red ribbon and a bow.

TONY
Mom Dad, these are for you

G OVANNI

Thank you, son. Nothin' like alittle
sweet to brighten the day.

Tony picks up his present. He smles fromear to ear when
he opens it and sees three pairs of brand new wool socks.

Tony gets out a pair. He puts themon his feet then w ggles
his toes with delight.

TONY
So nice. So warm

Rose and Theresa sit on the stairs as they play with their
new dol | s.

Sammy tries his new col ogne.
Anna begins to cry so Tony puts his arm around her shoul der.

TONY
Why are you cryin', Mon? You okay?
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ANNA
I"'mfine, honey. Geat job sellin
those cards. You really saved
Christmas. See how happy they are.

TONY
Thanks. The girls do like the candy.
So why you cryin'?

ANNA
The doctor was here yesterday. Said
it'"ll be along tine, maybe years,
bef ore your Dad can work agai n.

TONY
It's okay, Mom | know how to make
money now. |'Ill be able to take

care of all of us.

FADE QOUT:
FADE | N:

EXT. - BASEBALL PARK - DAY

1957. TONY CAVELLI, 16, is tall and lanky. He throws the
ball with blistering speed. His oversized uniform]l ooks
com cal

The CATCHER junps out of the way as the ball crashes agai nst
t he backst op.

BUFFALO BOB, 40, fromthe Howdy Doody Show i s announci ng the
gane in his fringed |leather shirt. He waits for the UWPI RE
22, to nmake the call.

UWPI RE
You' re out.

The BATTER, 15, goes back to the dug-out. Silence cones
over the crowd as PAUL BREVER, 17, over six feet tall and
built like a bull, steps into the box.

BUFFALO BOB (O S.)
| f Tony Cavelli can strike out the
| ast batter. He wll be the new
starting pitcher for the Lions.

Paul hits his bat twice on the plate and points at Tony.

PAUL
Take your best shot.
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Tony winds up. He lets the ball fly.
Paul sw ngs and m sses.

STEVEN CAMPBELL, 16, is an inch taller than Tony. He watches
intently as he sees his starting position fading away.

UVPI RE
Strike.

Tony throws a curve ball starting so outside the plate that
Paul doesn't even swing. At the last instant, the ball snags
t he corner.

The new, SMALLER CATCHER, 15, gets to it but collides with
the UMPIRE, 29. They tunble to the ground.

The unpire struggles to assune his position.

UVPI RE
Stri ke.

Paul gets in the unpire's face.
PAUL
Are you blind? What kind of an idiot
are you?
Sonme boos are heard fromthe crowd and then sil ence.
Paul steps into the box.
Tony throws a deceptive change-up pitch

Paul totally whiffs.

UVPI RE
St eeeri ke.

Paul stands there stunned.

Tony's armis raised by his only friend, JAMES M LLER, 16
wearing a Yankees cap, a T-shirt, and a pair of old jeans.

BUFFALO BOB (O S.)
Well. |'ve never seen anything like
it. The starting pitcher for the
Bedford HIls Lions is Tony Cavelli.

SAMW CAVELLI, 18, strategically wears his tank top to show
his powerful nuscles. He catches up to Tony as he | eaves
the ball park with Janes



SAMWY
Way to go, Tony. Got sone great
news. |'mnovin' out. Sonme guys |
know are gettin' their own place.
TONY
Seriously?
SAMWY
Since | just got a car, they said If

| help "emout with rides and stuff

| can nove in for practically nothin'.

TONY
How coul d you do that? Dad ain't
workin'. | can't do it nyself.

Sammy stops Tony by grabbing his arm

SAMW
Don't have a cow, Tony. | talked to
M. Nellis and he said they need
anot her janitor.

TONY
You can't, Sammy.
SAMWY
I f you take the job you'll make nore
noney and have nore tinme. It's a
W n-w n.
TONY

Just once can you think of soneone
besi des yoursel f.

Tony and Janes start wal ki ng agai n.

SAMW
That's low. 1've done all that |
can do. I'mnot passin' this up.
You'll| feel the sane way soneday.

EXT. MAIN STREET - COM C BOOK STORE - DAY

Tony and Janes wal k down t he sidewal k.

JAMES
| heard they just gotta bunch of new
comcs. | gotta get a couple.

Steven, with two friends, M CHAEL, 16, and KURT,

19.

16, approach

them There is so nuch grease in their hair it's dripping.

They neet.
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TONY
Good to see you, Steven. Can't wait
for practice. Next week, right?

Steven gl ares at Tony.

STEVEN
You won't be there.

JAMVES
(to Tony)
C nmon, let's go.

Janmes grabs Tony's arm Tony pulls away.

TONY
You got sone ki nda probl en?

STEVEN
Li sten you loser. |'m supposed to
be |l ead pitcher. Not you. So you're
gonna quit.

TONY
The only loser | see is you. |I'm
pl ayin" and no greaser's gonna stop
ne.

STEVEN

I f you can pl ay.
Janmes noves next to Tony.

JAMES
|"m sure the coach would be pretty
upset if you hurt his star pitcher.

Steven gets in Janes's face.
STEVEN
You're right. But if somethin
happened to his friend. He wouldn't
give two figs about that.
Janes steps back

JAVES
Let's go, Tony.

Tony and Janes turn and wal k away.

STEVEN
Qit, Tony. O else.
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JAMES
Forget about the comcs. [1'Il get
‘em anot her tine. Let's go hone.

BARBER SHOP
Tony and Janes conti nue wal ki ng hone.

Tony sees his sisters, THERESA, 15, and ROSE, 14, waiting in
front of the barber shop. They both wear dresses that | ook
very ol d.

Tony's nother, ANNA, 41, wearing a threadbare dress, storns
t hrough the barber shop door.

TONY
What happened, Monf?

ANNA
| asked the barber if | could pay
himlater and he told ne he doesn't
do charity cases.

TONY
That's okay. Sammy said they need a
janitor. 1'll make way nore noney.
JAMES

"Il see ya later, Tony.
Janmes wal ks hone.

Tony wal ks away wth his nother and sisters.

GAS STATI ON

Tony's father, G OVANNI, 43, talks with his two best friends,
CHRI'S, 41, and DALE, 42.

G ovanni has his cane beside him His clothes are di shevel ed.
Chris and Dale are wearing their Iight blue attendant
uni f or nB.

TONY
(to Anna)
| "' m gonna hang out w th Dad.

Anna waves to Tony. She continues hone with his sisters.

CHRI S
They just sold that place down the
street. It was up for sale twenty

years ago.
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G OVANNI
If 1 had bought it back then | could
take a world cruise.

DALE
Yeah, | know. A trip to London is
where 1'd go.

CHRI S
Wth that noney, | could nove to
Monte Carlo but twenty years |ater
we're still here and nothin's changed.

Tony decides not to stay and catches up with his nother.

I NT. SCHOCL - JANITOR S OFFI CE - N GHT

Tony, Sammy, and MR NELLIS, 62, are in the office. M.
Nellis's hair is conpletely gray and he wears his blue janitor
shirt.

MR, NELLIS

Thi nk you' re as good as your brother?
TONY

Yes, sir.
MR, NELLIS

You work tonight and Samry wil |
supervise. Samy w |l show you what
to do.
M. Nellis gives Tony a tray with his supplies.
MR, NELLIS

I f the place | ooks good and Sammy
says you can do it. You're hired.

EXT. JOHN JAY H GH SCHOCL - DAY

Tony and Janes check out the new school from a distance.

JAMVES
Vell, it ain't St. Theresa's.
TONY
Nope. Sone of those guys | ook pretty

t ough.

They nove closer. Samy startles them when he conmes up from
behi nd and puts a hand on each of their shoul ders.
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SAMWY
Nervous? At |east we don't have to
deal with those snotty rich kids.

Tony, Sanmy, and Janes get to the front of the school. They
see the boys in jeans and white T-shirts. The girls wear
circle skirts and tight bl ouses.

JAMES
The counsel or was nice. | explained
the situation. She nade sure we got
all the sane cl asses.

Many of the kids see Tony and stare.
BEN, 15, approaches Tony.
BEN
Great job on that no-hitter. W're
a shoo-in for the finals...

SAMW
Look at all those babes. It's gonna
be a great year. GCotta find ny cl ass.
Check ya | ater

JAMES
(to Tony)
First period' s this way.
EXT. BASEBALL PARK - DAY

The stands are filled for the chanpi onship gane.

BUFFALO BOB (0. S.)

This is where we stand, folks. |If
Tony can conplete the no-hitter, he
will do it twice in a single season

Steven | eaves the dug-out and neets up with Mchael and Kurt.

BUFFALO BOB (O . S.)
And the Lions will win the

chanpi onshi p.
STEVEN
Chanpi onshi p gane and all |'ve done
i s watch.
M CHAEL
Yeah, Tony's hurlin' that rock great.
He's. ..

St even whacks the side of M chael's head.
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STEVEN
Shut up. [I'mstartin' next year.
No matter what.

KURT
Let's just break his arm That'|
do it.

STEVEN
We can't. | alnost got kicked off

t he team when we threatened Janes.
W gotta be smart.

M CHAEL
Yeabh. Smart. \Vhat?

M chael | ooks conf used.
STEVEN

He's such a straight-laced guy. W
need to introduce himto the wld

si de.
M CHAEL
How?
STEVEN
The only friend he has is that |oser
Janes. He'll junp at the chance to

hang. Just follow ny | ead.
St even goes back into the dug-out.

The THI RD BATTER for the Tigers hopelessly steps up to the
pl at e.

BUFFALO BOB (O . S.)
This is it. Tony needs one nore
strike.

Tony throws a scream ng fastball

UWPI RE
You' re out.

The crowd cheers.

STEVEN
Great gane, Tony. You did it. W're
chanpi ons. Hey, no hard feelings.
You're lookin' to make sone noney?

TONY
| sure am
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STEVEN
| can help you with that. Meet ne
next Friday at the bus stop. Before
the sun ri ses.

TONY
['Il be there.

EXT. TRAI N TRACKS - DAY

The next norning, Tony and James approach the trestle with
fishing pol es.

TONY
The best place to fish is on the
ot her si de.

JAMES
Yeah, we have to go around the pond.

TONY
O we could go over the bridge.

JAMES
Not a good i dea.

Janmes | eaves the tracks. He starts to go around the pond.

TONY
James, wait. Have you ever seen a
train?

JAMES
No.

TONY
It's too far to go around the pond.
Let's do it.

Tony begins to cross.

Janmes reluctantly foll ows.

EXT. BRI DGE - DAY

Tony and Janes sl ow down as they cross the tallest part of
the trestle. They see the water |oom ng far bel ow t hem

The train comes around the blind curve.

Tony turns around. He runs toward Janes.
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TONY
Go back.

JAMES
No time. We'Ill have to junp.

Tony and Janes |leap fromthe bridge.

EXT. POND - DAY

Tony plumets into the water. He's hurt but relieved he can
stand. He lifts his head as the train passes and the sounds
fade away.

Tony wi pes his eyes. He sees Janes struggling to stay above
the water.

JAMES
Help. | can't swim

Tony tries to reach Janes but he can't swmeither so he has
to stop when the water reaches his chin.

TONY
Hang on. 1'll get sonmethin'.

Tony rushes to the shore and | ooks for anything | ong enough
for Janes to grab. There's not hing.

JAMES
Hel p. Hel p.

Janes di sappears. Tony doesn't nove as he waits for Janes
to surface again.

Tony finally |l eaves the pond. He sits on the shore.
A fire truck arrives. A PARAMEDI C, 25, runs to Tony.
PARAMEDI C
You okay? The engineer said two
junped fromthe bridge.

Tony has no response.
The paranedi ¢ shakes him by his shoul ders.

PARANMEDI C
|s there anot her one?

Tony points toward the deep water.

The paranedic junps in the pond. Wthin seconds, he returns
with Janmes's notionl ess body.
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The paranedic gently puts Janmes down and tries CPR

TONY
Pl ease, Janes, please.

Tony realizes his best friend is gone when the paranedic
stops trying to revive him
EXT. SIDE STREET - DAY

Tony wal ks besi de Steven.

STEVEN
Sorry about Janes, | kinda |iked
him You'll be glad you showed up.

Now, wait here and | ook that way.
Steven points in the direction.

STEVEN
| f anyone cones, put your hand on
your head.

After only a few mnutes, a cop car approaches Tony. The
COP, 36, sees Tony slap the top of his head.

CcoP
What are you doi ng, son?

The officer points at the parking lot. Steven is already
bei ng hand-cuffed. The cop violently throws Tony over the
hood.

I NT. UPHOLSTERY FACTORY - N GHT

Tony is finishing a blue velvet couch. KRAVITZ, 32, a rotund,
jolly man approaches him

KRAVI TZ
They got you on vel vet, huh? Not
everyone can do vel vet.

TONY
M. Kravitz. What are you doin
here? You were right. This was a
good nove. M. Adans is real nice.

KRAVI TZ
Yeah, he's a lucky guy. Listen Tony,
found out sonethin' about your judge.

TONY
Yeah?
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Tony stops working. He puts down his | arge sew ng hook.

KRAVI TZ
There's a good chance he'll give you
the option of joining the mlitary.
TONY
Mlitary?
KRAVI TZ

It turns out breaking into parking
meters i s considered very serious.
If I were you, I'd sign up

TONY
"Il have to think about it.

Tony picks up his hook then goes back to work.

KRAVI TZ
Look, there's no guarantee. | would
do as much as | could to show you're
serious.

TONY
But |...

KRAVI TZ
Tony, it's join the mlitary or go
to jail.

I NT. AR FORCE RECRU TMENT COFFI CE - DAY

Tony nervously hands the conpleted forns to the PRI VATE, 19,
in full dress uniform He studies the posters of soldiers
depl oyed to exotic places.

PRI VATE
So, why do you want to becone part
of the Air Force?

TONY
| wanna see the worl d.

PRI VATE
As good an answer as any. \Woa,
you' re sixteen. Conme back when you're
sevent een.

TONY
No. You don't under st and. | need
to sign-up now.

The private | ooks himover.
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PRI VATE
You're certainly strong enough. You
can enlist six nonths before you
turn seventeen.

TONY
| turn seventeen in five nonths.

PRI VATE
This formneeds to be signed off by
a parent then you have to pass the
medi cal exam

TONY
Medi cal exant?
| NT. MEDI CAL OFFI CE - DAY

The roomis foreign, stark. The doctor conmes in dressed as
white as his office.

DOCTOR

So what's your hurry, young man?
TONY

Vell, | got arrested and then a..
DOCTOR

No. That was a rhetorical question.
You know, the kind you don't want an
answer to.

The nurse, AMANDA, 23, enters the office. Her beauty breathes
life into the sterile environnent.

DOCTOR
Tony will need the conplete
conpr ehensi ve exam

TONY

Conpl et e conprehensive, what's that?
DOCTOR

It nmeans buckl e up, cowboy. It's

gonna be a bunpy ride.

TONY
What ?

The doctor | aughs.
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DOCTOR
|"m kidding. It just neans you need
all the tests. Wn't take |ong.
Now, take off your clothes.

Tony | aughs.

DOCTOR
No, seriously, strip down now.

The doctor escorts Tony to a scale.

DOCTOR
Step up, please.

The doctor records Tony's hei ght and wei ght.

DOCTOR
Put your pants back on and sit on
t he bench.

The doctor takes one hand and slowy rubs Tony's head. The
massage becones nore like torture as he presses harder,
contorting Tony's face into com cal expressions.

TONY
Doct or .

DOCTOR
Qui et, al nost done.

The doctor wites nysterious notes as Tony straightens his
neck.

The nurse cones in. She takes out sone sharp, undefined
i nstrunents.

ANMANDA
Ready, Doct or.

DOCTOR
Hop down. W just need to take a
little bl ood.

TONY
Bl ood?

Amanda cleans his armthen violates his skin with the needl e.

TONY
That was nothing. | thought...
Tony watches as the blood | eaves his body. It fills the

vial as it enpties his consciousness.
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| NT. APARTMENT - DAY
Tony sits at the table with G ovanni and Anna.
G ovanni | ooks over the paperworKk.
Tony studies the famliar room

A OVANNI
Good news. Doc said I'll be working
inno time. You sure you want to do
this, son?

ANNA
Your father was at the school
yesterday. They need a bus driver.

TONY
He was? They do?

G ovanni stands then takes a few steps with no cane. Anna
gasps.

Tony gets out of his chair.

G OVANNI
"1l sign the paper, after that it's
up to you.

TONY
Thanks, Dad. GCotta see Sammy and
M ckey. [I'll be back.

Tony | eaves. @G ovanni and Anna sit alone at the table. A
glinpse of their future

ANNA
G ovanni, are you okay? How did you
do that?

G OVANNI

| was not gonna let himthink he had
to stay here on nmy account. Hurt
i ke hell though.

Anna ki sses G ovanni on his cheek.

G OVANNI
You know, a bus driver isn't a bad
i dea. That was sone quick thinkin'.

ANNA
W' ve al ways nmade a great team honey.
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G OVANNI
| sure will mss himthough.

ANNA
Me too.
EXT. BAD BOYS HOUSE - NI GHT
Snoke emanates fromthe tires as Sammy skids to a stop.
Tony and Sanmmy athletically junp from Sammy's converti bl e.
Joey's ol dest brother, M CKEY CAVELLI, 20, casually gets out
of the car. He has a |leather jacket on over his white T-

shirt.

Sammy and Tony becone a fortress when their sisters run into
their arns.

SAMWY
Get in the back of the car, girls.

The THREE BOYS, 16, stunble out of the house. They see the
Cavelli brothers and freeze in their tracks.

M ckey grabs two of them
Tony catches the third.

In the front yard, punches are thrown in the one-sided
contest. Sirens are heard approachi ng.

Everyone gets arrested.

I NT. POLI CE STATION - N GHT

Tony, M ckey, and Sammy are finger-printed then pose for
their nug shots.

The PCOLI CEMAN escorts themto freedomlost. The room becomes
a cell wwth the clang of the netal doors.

M CKEY

Did you see the look on their faces?
SAMWY

Man, that was great. | hope the

girls are okay.

M CKEY
They probably went to Maria's. It
wasn't far.
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The space seens darker around Tony.

SAMWY
What's wong, Tony?

TONY
Now I 'mgoin' to jail for sure.

| NT. COURTHOUSE - DAY
The Cavel li's occupy the front bench.

Sammy and M ckey wal k in as JUDGE BI LLI NGS, 63, returns to
the bench. He sits down then goes over the docket while he
clears his throat.

JUDGE BI LLI NGS
Tony Cavel li.

Tony and the rest of his famly stand up.

Tony hands the judge his papers. The judge points to Tony's
famly.

JUDGE BI LLI NGS
Are those all yours?

TONY
Yes, sir.

JUDGE BI LLI NGS
Ni ce group. You can sit down, famly.

The judge studies the forns.

JUDGE BI LLI NGS
Breaking into parking neters. So,
you have plans to join the mlitary?

TONY
Yes, Judge. The Air Force.

JUDGE BI LLI NGS
And how do | know you're serious?

TONY
This has ny parent's signature and
this shows |'ve been cleared by the
Air Force doctor

Tony hands everything to the judge.

JUDGE BI LLI NGS
Cavel l'i famly.
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They all stand up again.

JUDGE BI LLI NGS
No, you don't have to stand. Pl ease
sit down. |If | accept Tony's request,
he is signing up for six years.

The judge | ooks at Anna.

JUDGE BI LLI NGS
| know you'll mss himbut he is
serving our country. Ms. Cavelli,
how do you feel about this?

ANNA
He's a good son, Your Honor. | hope
you can give hima second chance.

JUDGE BI LLI NGS
Tony Cavelli if you fail to follow
t hrough, you will receive the harshest
sentence allowed. Do you understand?

TONY
Yes, sir.

The judge sl anms down his gavel.

JUDGE BI LLI NGS
Case disnm ssed. Good |uck, son

Judge Billings gets up then everyone stands except the
Cavel li's.
Just before exiting, Judge Billings glances back at the

Cavel li famly.
JUDGE BI LLI NGS
You can stand up now.
| NT. APARTMENT - KI TCHEN - DAY
Tony hugs everyone who is there.
TONY
It's too far, you guys don't need to
cone.

Tony bends down. He gives Ace a big hug.

TONY
Ace, you're the best. Be good.

As Tony | eaves, everyone cries, even G ovanni.
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I NT. TRAIN - N GHT
Tony finds a seat on the train. He sees his grandfather,
MARCO CAVELLI, 62, standing on the dock. He is inpeccably
dressed as al ways.

Tony | eans hal f-way out the window as the train begins to
nove. Marco waves and sm | es.

TONY
Ti anp, Grandpa. Ti ano. Addio.
Addi o.

Tony sits back in his seat with eyes wet fromthe sadness
and a smle slight fromthe anticipation.

TONY
(quietly to hinself)
Look out, world. Here | cone.

The train | eaves the station and travels into Tony's unknown.

FADE QOUT:
FADE | N:

| NT. HANSCOM FI ELD - BARRACKS - DAY
1961

TONY CAVELLI, 20, in his Airman uniform is on the only pay-
phone in the barracks.

TONY
-- | have. -- Ms. Garney -- Ms.
Garney, none of those unwed nothers
wi |l answer the phone. -- |I'mnot.

Tony hol ds the phone away from his ear.

TONY
| |love your daughter. -- 1 wll. --
Like nmy own, | promse. -- No, no

don't. Don't put the phone down.

As Tony waits, he | eans against the wall and | ooks at a
picture of Ellen taken three years ago.

BEG N FLASHBACK SEQUENCE:
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EXT. SAN ANTONI O - ST. JAMES CARNI VAL - DAY
1958.
Tony, 17, in his Airman Basic uniformand ELLEN GARNEY, 15,
iﬂr23{ tight white sweater and jeans are at the basebal

Tony hurls his fastball.

The mlk bottles explode as the carny, PH L, 59, ducks for
cover. He peeks over the counter.

Tony throws at the next group of bottles. The ball destroys
them t hen crashes through the tenporary wall.

Tony noves to the next bottle pyramd. He w nds up.

Phil junps up from behind the counter.
PHI L
Wi t .
Phil yanks down his |argest stuffed animal. He snatches the
ball from Tony's hand then shoves the prize into Tony's chest.
PHI L
Here, it's the biggest one. Now, go

away.
As Tony and Ellen | eave, Phil exam nes the destruction.

PHI L
Crazy kid. Good arm t hough.

Tony gives Ellen the stuffed el ephant.
They ki ss.

The ki ss becones passionate and continues until they begin
to | ose their bal ance.

ELLEN
| need to sit down.

TONY
Me too. You always kiss like that?

ELLEN
| guess so. It was nice.

TONY
Ni ce? The |ady next door is nice.
That was electric. Explosive.
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Ellen rolls her eyes.
ELLEN
Ckay, Tony. | get it. You liked
it.
A pick-up truck wth half-a-dozen clowns blaring their air-

horns makes its way through the crowd.

TONY
| loved it. | love you.

Tony sl ans his hand agai nst his forehead.

ELLEN
Whadj a say?
TONY
| said | |loved the kiss.
ELLEN
No. The other part.
TONY
No other part -- uh -- want a snow
cone? | hear they have the best

Snow cones.
Ellen smles as they hold hands then get in |ine.

END FLASHBACK

| NT. CHOCOLATE FACTORY - TESTI NG ROOM - DAY
1962

Tony hesitates at the door. He takes a note out of his pocket
then quickly reads it. He knocks.

DEBBI E FLETCHER, 19, opens the door. She is gorgeous and
| ooks like a doctor in her white | ab coat.

DEBBI E
Tony. Tony, Tony, Tony. Your nane
sounds funny. Does your nanme sound
funny to you? Cone in, cone in.

Debbi e giggles. She slightly sways on her feet.

TONY
Debbi e, you okay?

Debbi e throws her arns around Tony.
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DEBBI E
| | ove you so nuch, Tony.

Debbie starts to | ose her balance. She holds Tony tighter.

TONY

Honey, | think you' re drunk.
DEBBI E

| amnot. I|'mtestin Daddy's new

chocol ates. Want one? They're good.
Debbi e grabs anot her piece.

Tony puts the note back in his pocket. He takes the candy
from Debbie then snells it.

TONY
These are filled with booze. How
many have you had?

Debbi e takes the chocol ate back from Tony. She quickly puts
it in her nouth.

DEBBI E
| don't know, 10, 15. |It's just so
har d. | can't tell which one is

best .
Tony grabs the note so he can read it to her.
TONY
Debbi e, | have sonmethin' inportant
to tell you.
Ell en throws her arns around hi m agai n.
DEBBI E
Let's get out of here.
(al nost singing)
| know a place we can go.
Tony smles. He puts away the note.
Tony and Debbie | eave the taste testing office.
TONY
"1l get you sone coffee.
| NT. HANSCOM FI ELD - BARRACKS - DAY

SERGEANT BROCOKS, 29, stands in front of Tony.
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SERGEANT BROCKS
Congratul ati ons, son. Airman First
Cl ass.

Sergeant Brooks hands Tony a MIlitary Police Shield and the
insignia, two crossed pistols.

TONY
Thank you, sir.

BASE COVWANDER FLETCHER, 43, storns through the door.
Tony and Sergeant Brooks stand at attention.

Fl etcher gets in Tony's face. He w nks.

Fl etcher notices Sergeant Brooks is still saluting.
FLETCHER
At ease, Sergeant.
(to Tony)
Airman Cavelli, who said ny wife was

not allowed to bring you | unch?
Sergeant Brooks steps forward.

SERGEANT BROOKS
Your wife? It was ne, Commander.
Regul ati ons.

Fl etcher takes Sergeant Brooks by his arm He leads himto
the far side of the barracks.

Fetcher turns back to Tony.

FLETCHER
At ease, Airnman.
(to Sergeant Brooks)
My wife was not happy | ast night.
When she's not happy, |'m not happy.

Debbi e enters the barracks with the same deternination as
t he Commander. She throws a piece of paper that hits Tony
in the face.

DEBBI E
| got your note. |I|If you think..

COVIVANDER
Debbi e?

Debbie runs to her father. She hugs the Commander around
hi s st omach.
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DEBBI E
Daddy, Tony's breaking up with ne.

The Commander unw aps Debbie's arnms. He wal ks to Tony.
Sergeant Brooks takes the opportunity to sneak away.

COVIVANDER
VWhat is this about, son?

Tony gl ares at Debbie then turns back to Fletcher.

Sergeant Brooks gets out of the barracks w thout being seen.
He celebrates with a dance.

TONY
Commander, Debbi e has known the
situation fromthe...

Debbi e noves besi de Fl etcher.
Both of themare in Tony's face.
DEBBI E
| did. | just thought you'd be
| eaving. Not that she'd cone here.
Fl etcher gently turns Debbie by her arm
Debbi e and her father wal k away from Tony.
FLETCHER
Debbie, | kept this man out of Vi etnam
for you. Are you sayin' it's a fling?

Debbie turns to face Tony. She walks toward himlike she
means it as Fletcher |ooks around for Sergeant Brooks.

DEBBI E
l"mstill gonna see you. You'l
just have to explain that to her.
TONY
| don't know.
DEBBI E
W wil stay friends. |'mnot gonna
di sappear.
TONY

Friends is fine.
Tony noves back to Fl etcher.

Debbhi e sits on the bunk.
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TONY
Her name is Ellen. She's ny fiancee.
She's novin' here. | found out two
days ago. | have duty, Commander.
FLETCHER

You're free to go.
Tony | eaves.
Fl etcher sits on the bunk next to Debbi e shaking his head.
Debbi e rubs his back. She smles.

DEBBI E
It's okay, Daddy. You'll be al
right.

| NT. HOSPI TAL - ELLEN' S ROOM - NI GHT

El | en holds her baby with the I ove only a new nother can
feel as she lays in bed. Ellen' s nother, HARRI ET GARNEY,
47, has her feet up on one chair and sits in another.

Tony crashes through the door as if it was a marathon's finish
line. Hs uniformis nmuddy and torn. Tony's face is dirty
and his hair is a ness.

HARRI ET
There you are. Any problens gettin
her e?

Tony puts his back to Harriet. He gestures to Ellen, silently
indicating his frustration.

ELLEN
Did you | ook at him Mon?.
(to Tony)
Honey, what happened?

TONY
Doesn't matter, can | hold hinf

The baby is transferred into Tony's arns. He is so unprepared
for the feeling he cries.

HARRI ET
Al | know is Edgar never m ssed a
irth. God rest his soul.

ELLEN
Dad' s not dead, Mbdther
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HARRI ET
| know. It just sounded right.

Tony turns to Harriet.

TONY
VWhat's goin' on between you two?

Harriet | ooks at Tony.

HARRI ET
|''mon a break.

TONY
(whi spering to Ellen)
Edgar's the one gettin' a break.

HARRI ET
What was that? So anyway, | can
stay as long as you want ne or |onger.

TONY
|"m bettin'" on | onger.

| NT. HOUSE - BEDROOM - DAY
1963

Ellen still has her hand on the phone. Then, BANG BANG
BANG BANG  She repeatedly slans the handset down as the
phone's cradle feels her frustration.

Ell en throws her head back three tinmes. She releases a cry
so loud and so long that the walls trenble.

SCOTT CAVELLI, 16 nonths, joins in. BABY MKE CAVELLI, 4
nont hs, conpl etes the cacophonous chorus.

The door flies open. Harriet hesitates as she is buffeted
by the wall of sound. Her hair is a nmess and the cl eaning
apron appears as exhausted as she is.

Harriet knows the routine. She quiets Ellen then Scott
t hen Baby M ke.

HARRI ET
There, that's better.

Harriet straightens her hair. She sits, victorious, next to
El | en.

HARRI ET
VWhat was it this tinme, honey? Another
fly in the ice crean?
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ELLEN
| just talked to Tony.
Ellen grabs the last tissue fromthe box. |t becones just
anot her Kl eenex exoskel eton piled on her table.
ELLEN
| mss home, Mom Is ny roomstil
t he same?
HARRI ET
Just like you left it.
ELLEN
| wanna go hone. | really do.
HARRI ET
You are hone. This is your hone

now.

Ell en flops her head back down on the pillow.

ELLEN
| think I nmade a m stake.

HARRI ET
Two children is alittle nore than a
m st ake. Honey, things'|I| get better.

VWhat brought this on?

ELLEN
Tony said they're makin' himstay in
Tur key four nore nonths.

Harriet's eyes well up. She begins to weep then the weeps
becone sobs.

Ellen starts crying then Scott then Baby M ke.

The synphony of tears can be heard hal f-way down the street.

| NT. HOUSE - KI TCHEN - DAY

Harriet is washing the dishes. The glasses and cups becone
musi cal instrunments as she strikes themwith a spoon. She
dances to her inprovised tune.

ELLEN (O.S.)
Wo hoo.

HARRI ET
El | en?

Ellen runs into the kitchen with a note in her hand.
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ELLEN
Mom Mm We're goin' to Engl and.
HARRI ET
Sl ow down, honey. |'mold.
ELLEN
Tony's gettin' transferred to Engl and.
We'll be able to join himin three
nont hs.
HARRI ET

That's great but |'m not gonna go.
Your father called ne |ast night.
He was really sweet.

Harriet dries her hands with a towel.

HARRI ET
He started talkin' in his "when we
have sex" voi ce.

ELLEN
That's enough. | know where this is
going. Don't need to hear it.

HARRI ET
Loosen up a little. You have two
kids. He started tellin' me what he
was gonna do and what he wanted. ..

Ellen's fingers becone earpl ugs.

ELLEN
La, lala la la..
HARRI ET
Ckay. Okay, 'l stop.

Not sure if her nother can be trusted, Ellen holds her fingers
out ready to engage.

HARRI ET
Anyway. When you go to England, |I'm
goin' back to Isaac. | kinda mss
nmy Teddy Bear.

ELLEN
That's great, Mom |'m sure he m sses
you t oo.

HARRI ET

He sure was mssin' ne |ast night.
He started breathing heavy and then
he. ..
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Wth fingers becom ng one with her ears, Ellen wal ks away.

ELLEN
La, lalalala..

EXT. FI NCHI NGFI ELD, ENGLAND - APARTMENT POND - NI GHT

The swans show off as they conpete for the pieces of bread
Tony tosses to them He sits on the bench outside his second-
fl oor one bedroom apartnent | ocated above a pub.

It's Christmas Eve which explains why the daily noise from
the pub has already started to seep out of its walls. Tonight
t he noi se sounds | onely.

Tony snokes one cigarette after another.

JACK, 70, atiny man with bright red cheeks and wearing a
funny hat approaches Tony. He's holding twelve shiny apples,
obviously selling them

JACK
Appl e, sir?

TONY
You can't be serious. You supposed
to be an elf or sonethin' ?

JACK
| ' ve been call ed worse.

Jack starts to shiver unprotected fromthe harsh English
W nter.

Tony takes off his coat. He holds it out toward Jack.
Jack takes his coat.

TONY
Tell you what little guy. 1'll take
all twelve of those apples. You
want a snoke?

JACK
No. You know you shoul dn't be
snoki ng. The body is a tenple.

TONY
Right, it's been awhile since ny
wi fe's worshipped at ny tenple, if
you know what | nean.

Tony waits for the |augh that never cones.
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TONY
Bein' alone |I've kinda gone back to
sone old habits. M wife won't put
up with it. Keep the coat.

The clouds clear and the stars reflect off the apples making
t hem appear magi cal .

JACK
Your wife. She'll be com ng soon.

TONY
Ckay, who sent you? You tell Jinmmy
this is good but it doesn't top the
aircraft glue on the toilet seat.

Tony | ooks at his cigarette. He smles.

TONY
No, check that. He's still alittle
sensitive about that.

Tony | ooks back at Jack.

TONY
|"ve tried to quit snmokin' just don't
seemto be able to do it.

JACK
| nstead of snoking, have an appl e.

Tony can only | augh at the strange solution. He |ooks at
t he appl es then grabs one.

TONY
That may not be. ..

Jack i s gone.

Tony shrugs then takes a bite. He puts the apple down then
wal ks toward the pond.

TONY
W sh he had better tasting appl es.
Oh wel | .

Tony lights a cigarette. He nakes a face then turns it
around. He lights the filter.

Tony throws it down then carefully lights another one.

TONY
VWhat the hell?



Tony tosses the cigarette.

| NT. WETHERSFI ELD, ENGLAND - HOSPI TAL - DAY
1964.

Tony sits beside the hospital bed readi ng a magazi ne.

El l en and the new baby are asl eep.

TONY
(to hinself)
A wheel er-deal er. | can do that.

The English DOCTOR KEATS, 42, wal ks in.

DOCTOR KEATS
The baby's healthy. It's your wfe
| ' m concerned about. She's been in
and out of this hospital a lot.

TONY
| know, Doctor, no one can tell ne
why.

ENGLI SH DOCTOR
She's physically and nental ly
exhausted. She can't handl e you
bein" inthe mlitary.

The doctor neasures Ellen's pul se.

ENGLI SH DOCTOR
My advice to you is nove back to the
States. Try to elimnate stress in
Ellen"s life. She needs to rest.

TONY
| f you say so, Doc.

The doctor | eaves.
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Bot h

Tony kneels beside the bed. He takes Ellen's hand w t hout

waki ng her.
TONY
| love you so much, Ellen. W're
goin' hone.
| NT. SAN ANTONI O - HOMVE - LIVING ROOM - DAY
1965

The house is a ness. Cothes are strewn everywhere.



48.

El l en holds TAMW CAVELLI, 1, in her arnms as she cries.
Scott, 3, runs through the room hol ding a stuffed ani mal.
He's being chased by a loudly crying M ke, 2.

SCOTT
M ne, mne, mne..

Tony slowy enters the house too tired to even notice the
comotion. He wal ks toward the bedroom

TONY
|'ve gotta get sone sleep

Ell en gets Tanmmy to stop crying then puts her in the crib.
She catches Scott as he runs by. She takes the toy away
fromhimthen gives it to M ke.

M ke stops crying.

ELLEN
Scott, please. | need you to behave
for five mnutes. | have to talk to

Daddy. Can you play nice?
Scott nods his head.

El | en makes a beeline to Tony.

BEDROOM
The door flies open. Tony already appears to be asl eep.

ELLEN
| can't do this anynore.

Tony opens his eyes. He sits up.

TONY
Ckay, Ellen. Wlat's this about?

ELLEN
For the past year if you get four
hours of sleep you're |ucky. Sanme

for ne.

TONY
| know, honey. | just bought another
duplex. That's gonna bring in nore
money. It'I1l help.

ELLEN

It's not about the noney. You've
al ways provided well for us. W
just can't keep livin' like this.



Tony puts his head back down on the pillow

TONY
The kid's are gettin' older. Right
now I'mstill barely keepin' the
bills paid. I'mdoin" all I can.

Ellen sits next to Tony. She grabs his hand.

ELLEN
| know you are. | think, maybe, the
best thing to do is for nme to take
the kids and nove in with ny nother.

TONY
No way, Ellen. That's not gonna
happen. | prom sed you and your
mother. | just need nore tine.
ELLEN

| |ove you Tony but Mom can help nme
with the kids. You can focus on
bui | di ng t he busi ness.

TONY
All we need is a vacation. Tell you
what. Gve ne alittle time. W'l
go for two weeks. Anywhere you want.

El | en stands up.

ELLEN
Really, Tony? 1'd love to go to
Yel | owstone. You nean it?

TONY
Yel | owst one, Rocky Mount ai n,
G acier, let's goto all of 'em

El l en hugs Tony like she hasn't in a long tine.

TONY
The duplex will bring in enough for
us to do it. It's ready to be rented.
| have two weeks of vacation tine.

ELLEN
| love you so much. You're right,
that's all we need.

TONY
And we'll do it every year. Maybe
two or three times. Can | get sone
sleep now? |I'mso tired.
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Tamy starts to cry.

ELLEN
O course, honey. [I'll keep 'em
quiet. | love you. GCet sone sl eep.
TONY

Love you too, Ellen.

LI VI NG ROOM

Ellen quietly closes the door to the bedroom She | ooks at
the mess in the roomthen smles. She goes to Tammy's crib
to check on her. Tammy is awake but quiet.

Tamry sees her nother then | ooks right in her eyes. The
rush of enotion overpowers Ellen.

TAMW
Mamma.

El | en picks Tamy up then goes to the couch.

Scott cones out of the bedroomwith his favorite book about
clowns. Mke follows close behind. They sit dowmn with Ellen
and Tammy.

Scott hands the book to Ell en.

SCOrT
Mommy, can you read to us?

ELLEN
O course, honey. Want ne to read
t he book, M ke?

M ke nods hi s head.
El l en shows the first page.
ELLEN
(cl own voi ce)
So many clowns, so little room

Tammy | aughs.

SCOrT
Tanmmy likes it.

ELLEN
| think she does.

El l en shows the next page.
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ELLEN
The baby thinks it's funny. What
about you?
Ellen tickles M ke.
M ke starts |aughing
Tanmmy | aughs | ouder.

ELLEN
And what does bi g brother think?

Ellen tickles Scott.

Scott starts laughing along with Tammy and M ke. The sounds
of happi ness nmake Ellen |augh too. They feed off each other
as the | aughs becone | ouder.

ELLEN
Quiet. Quiet. Daddy's sleeping.

El l en and her kids manage to settle down.
Scott noves closer to Ellen.

Ellen turns to the next page then hesitates before reading.
She takes a deep breath and sm | es.

ELLEN
(cl own voi ce)
The clown car drives down the street.

The | aughing starts again.

FADE QOUT:

FADE | N:

EXT. MOTORCYCLE - DAY - MOVI NG
1968.

TONY CAVELLI, 27, is on his notorcycle trying to get to the
Base. In front of himis the puzzle. Each obstacle noves
at a different speed.

Tony cal cul ates. Accelerates. Approaching 80. He veers
far to the right. He alnost kisses the bunper of the car in
front of himthen quick left. Farther left. Blocked again.

Tony nakes a sharp right. He sees open road. His right
wrist flexes. Like a shot, he travels down the highway.
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The rear tire blows out. Reacting |ike a cat, Tony manages
to get on top of his bike which is nowon its side. It slides
to a stop.

Tony can't get to the side of the road fast enough. He | ooks
back at the pile of steel and rubber.

TONY
Holy shit.

A car screeches to a stop in front of him

Four RUSSI AN MEN junp out of the car. They descend upon
Tony like locusts. Before he can think, his mlitary training
ki cks in.

Tony throws a haymaker to the first jaw. Only three left
now. He's held frombehind then throws his head back. CRACK
The sound of a broken nose. Now there's two.

Tony swings and m sses. The two remaining nen take advant age
of their chance. They grab him Tony can't get away. The
men drag Tony towards the water.

Tony breaks free then pulls his gun fromit's holster as he
pirouettes. BANG BANG The scene becones quiet.

Tony observes the carnage. He steps to the side of the road
then calmy sticks out his thunb.

I NT. TONY' S HOVE - DAY

ELLEN CAVELLI, 24, sits on the couch with, SCOIT, 6, MKE,

5, and TAMW, 4. They are all enjoying one of those rare
nmoment s of peace.

The door crashes open. Two MEN rush through the door.

Like a lioness, Ellen stands in front of her children. The
back of a hand strikes her face. She hits the fl oor.

Ellen is conscious but unable to nobve.
One of the Russian nen grab Scott.

SCOrT
Moy .

The Russian nen | eave with Scott. Ell en can't understand
what they're saying but she knows it's Russian.

ELLEN
Scott.
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El | en passes out.

I NT. KELLY Al R FORCE BASE - DAY

COLONEL LEW S, 54, seens very concerned as he sits behind
his desk. Tony wal ks in | ooking confused.

TONY
You wanted to see ne, sir?

LEW S
Sit down, son

Tony hesitates then sits on the couch.

TONY
What's this about? I'ma civilian
policeman now. Wy woul d you want
to see me?

LEW S
That incident on the way to work.
It wasn't random

TONY
What ? How do you know? What's goi ng
on?

Lew s noves from behind his desk and sits next to Tony on
t he couch.

LEW S
They have your son.

Tony's face turns white as his strength drains away.

TONY
My son? Who? Wat's happening? M
famly. \What about the rest of ny
famly? D d they hurt ElIlen?

LEW S
Tanmy and M ke are fine. Ellen was
alittle beat up but she'll be okay.

TONY
Ch ny God. | need to talk to Ellen
right now. \ere is she?

LEW S
They're all safe. | have three

heavily armed guards stationed at
your house.
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Tony gets off the couch.

TONY
Way is this happeni ng?

LEW S
The U-2 you guarded in Adana. You
know nore about that plane than nost.

TONY
That was five years ago. Wiy ne?

Col onel Lew s stands up.

LEW S
They see you as vul nerable. Three
kids. No longer in the Mlitary.
They think they can get to you.

TONY
What about ny son? W have to do
somet hi ng.

LEW S

W'l |l get your son back. Thought
you may wanna be invol ved.

TONY
You're damm right, Colonel. |I'm
gonna kill those bastards.

I NT. TONY' S HOME - LI VING ROOM - DAY
Tony wal ks through the door.

Ellen imrediately runs into his arnms. Half of her face and
one eye is covered by a | arge bandage.

ELLEN
They took Scott, Tony. Why would
t hey take Scott?

TONY
They want ne.

ELLEN
Wiy? What do they want from you?

TONY
I nformation. Just information.
Don't worry. |'mgettin' Scott back.
| had to see you first.

Ell en steps back to |l et Tony get a good | ook.
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ELLEN
" m okay. See.

TONY
Are you sure? \Were's Tammy and
M ke?

ELLEN
They're in the bedroom Probably
asl eep. Tony, they're fine. Now go
get our son.

| NT. DEBRI EFI NG ROOM - DAY

Ei ght soldiers are sitting around the long table in ful
conbat uniform including TEAM LEADER MAX STEVENS, 28. He
sits at the front of the table across from Tony.

Lews is standing in front of the enpty chal k board.
LEW S

What can you tell us about the guys
that attacked you?

TONY
Tell you. | thought you guys knew
what's goin' on.

STEVENS

You're wife told us they were Russi ans
and the only sensitive information
you know concerns the U 2.

Tony gets out of his chair. He |leans over to get in Stevens's
face.

TONY
You're tellin'" nme that ny wife who
t hi nks they were speaking Russian is
the source of your intelligence.

Now St evens st ands
Tony and Stevens are nose-to-nose.

STEVENS
W're trying to save your son

TONY
Try harder.



LEW S
We're on the sane side, gentlenen.
Sit down. Both of you. Listen Tony,
t hey' re gonna contact you.

Tony and Stevens sit down.

LEW S
When they do, set up a neeting with
them Tell "emnothin" will happen

"til you see your son.

TONY
Is that your plan, Colonel? It sounds
i ke a bad detective novie. Aml
gonna wear a wre too?

LEW S
Yes. We'Ill have the place covered.
Captain Neville wll install a

t racki ng devi ce.

CAPTAI N KENNY NEVI LLE, 28, a handsome African- Aneri can,
in front of the squad.

KENNY
That's right. You go in. Mke 'em
think you're gonna tell 'em what

t hey want.

Kenny hol ds up the tracking device.

KENNY
While that's goin' on I'll put a
tracker on their vehicle. Just in
case.

TONY

How you gonna do that?

KENNY
It's what | do.

STEVENS
It won't be necessary though.

Tony | ooks at Stevens.

TONY
What do you nean?

STEVEN
See these guys. They're our best
snipers. The only ones left standing
will be you and your son.
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st ands



TONY
And if you're discovered?

LEW S
They know their job. Wn't happen.
But Tony, understand, you can't.

Tony | ooks back at Col onel Lew s.

TONY
Can't what?
LEW S
Tell '"em what you know.

| NT. BLACK VAN - DAY - MOVI NG
Tony sits in the back of the van with Kenny.

KENNY
So. They're neeting you at that
huge construction site. USAA
buil ding. How d you manage that?

TONY
My cenment conpany is doin' sonme work
for them | know no one wll be
t here.

KENNY

You know, Tony, one of us may not
make it out of there. W gotta |ong
drive. W should tell our stories.

TONY
Stories?

Kenny | ooks into Tony's eyes.

KENNY
Look. Truth is | knowa little bit
about you. You're doin' what |I'm
gonna do and you're damm good at it.

Tony's expression changes fromsurprise to disbelief.

TONY
So what're you askin', Kenny? You
wanna know ny life story? Now?

KENNY
Yeah Tony, | do. I'Il listen. [|'ll
remenber. There may be sonme stuff
you wanna say... you know. .. if...

57.
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TONY
Ckay, Kenny. Wiy not. You'l
remenber right... just in case.

Tony settles back. He gets confortable. H's posture shows
he's |l ooking forward to telling his story.

TONY
| grew up poor. The kind of poor
where if the smallest thing goes
wong we don't eat.

KENNY
| ve been there.

TONY
| was nine when | figured out howto
make noney nyself. | gave it all to

my parents but that's what kids do.
Kenny nods hi s head.

TONY
When | was older, | got in sone
trouble and ended up in the mlitary
but you wanna know how to nmake noney.

Kenny | eans forward with interest.

TONY
| worked three jobs. In a magazi ne
| was reading, there was an article
about bein' a wheel er-dealer.

KENNY
VWheel er Deal er?

TONY
You |li ke the sound of that? | did
too. To ne, that article was hope.
| was confident | could do it.

Tony | ooks out the wi ndow and sees the USAA construction
site in the distance.

TONY
| got ny real estate and brokerage
license then started | ookin' for
property. That was three years ago.

KENNY
Then what did you do?
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59.

The first place |I found was a dupl ex
that needed fixin'" up but it could
bring in enough rent to nake a profit.

Kenny takes out his tracking device.

TONY
| needed a thousand. | talked
the owner. She agreed to | oan

t he down-paynment for a bank |Io
KENNY
Wheelin' and dealin'.
TONY
| fixed it up nyself. Soon th
was comn' in. | was able to

t he down- paynent on ny next du

Kenny makes sure the tracker is working
puts it back in its case.

TONY
| used the extra noney comn
fromthose to get sone land in
Arkansas for 10 bucks an acre.

KENNY
WOw.

TONY

to
me
an.

e rent
cover
pl ex.

properly then he

in

| saw a four-plex but it had a big

down paynent. | got a VA |oan
| lived init, |I had no down-p

Kenny checks out the m crophone he wll

TONY

.| f
ayment .

use to wire Tony.

Wth all that goin' on | was able to

get a 9 unit apartnment. Then
unit apartnent.

KENNY
You did all of that in three vy

TONY
That happened the first year.

a 10

ears.

tell you the rest later. |[|'ve got

sone thinkin' to do.

KENNY
| better get you wired. Take
your shirt.

of f
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EXT. USAA CONSTRUCTI ON SI TE - DAY
The building |ooks |ike a giant concrete skeleton. Not a
soul can be seen anywhere. The six snipers have been there
since last night. They are practically invisible.

Stevens is only seen when he noves then talks into his radio.

STEVENS
It's going down soon. No one fires
a shot "til | give the signal. GCot

it?

Affirmations cone through his radio. Steven's suit matches
the concrete perfectly as does the paint on his face. He
takes his position.

| NT. BLACK VAN - DAY

The van cones to a stop

KENNY
You wal k from here. Be careful,
Tony.

TONY

Al ways. You too.

EXT. USAA CONSTRUCTI ON SI TE - DAY

Tony is standing alone on the mddle | evel of the unfinished
par ki ng garage. He |ooks around to try and get a glinpse of
one of the snipers. He sees nothing.

Two men with guns appear on the far side of the parking | ot.
They have Scott.

St evens speaks into his radio.

STEVENS
It's happening. No m stakes, nen.

Tony wal ks toward the Russians. The Russi ans approach Tony.

When they are cl ose enough to hear each other, Tony stops
and hol ds bot h hands hi gh.

TONY
Leave nmy son here and I'll go with
you and tell you everything.
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STEVENS
What the hell is he doing? That's
not the plan.

TONY
Look, you guys are surrounded but no
one needs to fire a shot. You'l
get everything you want.

Tony talks into his m crophone.
TONY
Stevens, tell your nen to cone out
and | ower their weapons.

Not hi ng happens. Tony slowy lowers his arnms then rips open
his shirt exposing his wre.

TONY
Do it or I tell "emeverything right
now.

STEVENS

Cone on out, nen. Drop your weapons.

One by one, all six snipers appear. They throw their rifles
on the ground.

The Russian men with Scott | ook at all of them

Tony rips off his wre.

TONY
See, they got ne wired but |I'm not
playin' that ganme. | just want ny

son safe. Stevens get down here.

St evens, unarned, appears at the edge of the parking | ot
with his arns up.

TONY
"1l go with you. Werever you want.
"1l tell you everything. Just |eave
my son here. No one needs to die.

St evens reaches Tony.

STEVENS
What the hell are you doi ng?

TONY
The only thing | can do. Just get
my son to ny wfe.

Tony wal ks to the Russi ans.
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The nmen i medi ately throw himhard to the ground.

SCOrT
Daddy.

TONY
Go to Stevens, Scott. He'll keep
you safe. | |love you

Scott runs to Stevens.

A Russian hits Tony in the head with his rifle butt.
Tony is out cold.

The Russians drag Tony away.

The snipers go for their rifles but it's too late.

EXT. GET AWAY CAR - DAY

Kenny hasn't reached the Russian's car yet. He sees the nen
draggi ng Tony fromthe buil ding.

KENNY
Shit. This isn't right. Sonmethin's
wr ong.

Kenny reaches into his pack. He quickly assenbles the air
rifle designed to silently deliver the tracking device.

KENNY
(to hinself)
| got one shot.

Kenny remai ns unseen then throws a rock that causes the nen
to turn their heads.

In that instant, he fires the rifle, the device hits hone
exactly where it needs to be, just above the rear |icense
pl ate. He noves back out of sight.

The Russian nen force Tony into the back seat. They junp in
and take off. As they drive away, the snipers appear but
the car is gone.

Scott is with one of the snipers hanging back. Stevens takes
out a cigarette then lights it.

STEVENS
The colonel ain't gonna like this.
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I NT. TONY' S HOVE - DAY
El | en opens the door. Kenny is standing there with Scott.

Scott immediately runs into Ellen's arns. They hold each
other tightly.

El l en | ooks up at Kenny.

ELLEN
Were's Tony?

KENNY
They have him He gave hinself up
to save your son. | wanted to be

the one to tell you

ELLEN
What do you nean they have hinf
That wasn't supposed to happen.

KENNY
He didn't follow the plan. | got a
tracki ng device on their vehicle.
We'll find him

| NT. RUSSI AN HI DE- QUT - DAY
Tony is tied to a chair. H's face is mangled fromtheir
attenpts to retrieve the informati on. One LARGE RUSSI AN

stands in front of him

Anot her Russian, DIM TR, 40, inpeccably dressed in his
uniform enters the room

DMTR
You have no honor. Your son is safe,
yet, you've told us nothing.

Tony spits out the blood that has accunul ated in his nouth.

TONY
Ain't that a bitch
DI M TRI
You'll talk. [It's interesting to
see what a man will take before he
relents. It's hard to predict.
TONY

| feel for you, Hans.
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DM TRI
Most nmen try to resist but it's so
illogical, because every nan gets to
t hat place where the pain nust stop

Dmtri laughs then claps his hand.

DM TRI
So, shall we find your breaking point
or are you smart enough to just tel
us now?

TONY
Not gonna happen, Hans.

Two Russian nmen wheel in a large electrical device. The two
needl e |i ke probes capture Tony's attention.

DM TR
O course, it is always the response.
Not Hans, Dimtri, that is the nane
you wi Il use when you beg for nercy.

Dimtri checks the dials on the nmachine

DIM TRl ( CONT' D)
| like to start wth electricity.
Sonme can take it, others cannot.

Dmtri takes the probes. He brings them close together and
they produce a bright arc. He wheels the machine over to
Tony then turns the knob.

Dmtri places the probes on each side of a finger.

DM TR
The arc will flow fromhere to there
It wll be painful but it causes
very little tissue damage.

| NT. COVMUNI CATI ONS ROOM - DAY

Four desks are occupi ed by comuni cations officers. Kenny
is one of themas he feverishly works on the receiver.

The colonel calmy enters then observes Kenny as he tries to
get a signal. Lewi s becones nore angry with each step he
takes toward him

LEW S
No signal. |If you screwed this up
Captain, this mssion is over.
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KENNY
| didn't. Sonethin' nust be bl ockin
the signal. It's there, | knowit.

| just need nore tine.

LEW S
Every m nute increases the |ikelihood
that Tony talks. W need to get to
hi m now.

KENNY
Yes, sir.

Kenny attaches an extension to the antenna. He goes back to
the receiver then adjusts sone knobs. Still nothing. He
sits at his desk then puts his head down.

After a nonent, Kenny stands up.

KENNY
Carl, Doug, help nme with this stuff.
| gotta get it to the roof.

I NT. RUSSI AN HI DE- QUT - DAY

Dmtri is witing in his notebook. Tony |ooks exhausted
fromhis suffering.

DM TR
Congratul ati ons, you are strong.
Just one location left. Very painful.
You'll want to die but you won't.

Finally, DDmtri makes the m stake Tony has been waiting
for. As he places the headpiece, his head gets too close to
Tony's.

Wth every ounce of strength he has left, Tony head-butts
Dmtri wth such force he knocks himout cold.

Tony nearly dislocates one armas he | eans over far enough
for the chair to fall

The arm of the chair breaks when it hits the ground.

Wth one hand free, Tony renoves his bindings then grabs
Dmtri's gun.

Tony runs through the door. BLAM BLAM Two guards down.
He keeps novi ng.

Tony busts through anot her door. BLAM BLAM BLAM Three
guards are dead before they even see him He breaks down
anot her door. One Russian is there.
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Tony i mredi ately has his gun against the Russian's forehead.

TONY
Not hi n" per sonal

Tony pulls the trigger. CLICK H's gun is out of bullets.
The Russi an | aughs.
Tony cold cocks himw th the butt of his gun.

Tony burst through another door.

EXT. RUSSI AN H DE-QUT - DAY

Tony's outside but five Russian guards have their rifles
pointed at him He points his harnml ess gun fromone to the
ot her .

CHENEKO, 52, their | eader, |aughs.
CHENEKO

Very good. Very entertaining. Shal
we now conti nue.

TONY
No, don't think so.
CHENEKO
You are a very stupid nman. You wl|l

| earn. ..
Tony poi nts behi nd Cheneko.

Cheneko turns around. He sees ten snipers with their guns
ready to fire.

KENNY
Looks like this is over. G ve your
weapons to Tony.

Tony takes the weapons.
TONY
Thank you, thanks, nuch obliged, so
ki nd. ..
The sol di ers hand-cuff the Russians and take them away.
Kenny approaches Tony apol ogetically.
KENNY

W're alittle late. Ran into sone
pr obl ens.
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TONY

The tracking device. You did it.
KENNY

Hey, | had to hear the rest of the

story.
Tony and Kenny turn and walk toward the mlitary van.
TONY
Let's see. | was gettin' ready to
buy a new house and then...

I NT. TONY'S HOME - N GHT

Ellen sits on the couch with Tamry in her arns. Both of
t hem are cryi ng.

KNOCK KNOCK KNOCK

El l en quickly goes to the door hoping for sone news about
Tony.

Tony is standing there. He has cleaned up but his face is
still swollen and cut. He's holding flowers.

TONY
Sorry I'm| ate.

Tony steps in.
El |l en and Tony enbrace as the door closes behind them
ELLEN
Tony, what did they do to you, you
| ook terrible.

TONY
You | ook beauti ful.

Scott and M ke conme running out of their bedroom

SCOTT
Daddy.

Tony picks up Scott.

TONY
My brave little man.

The Cavelli famly share a hug.

FADE QOUT:
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FADE | N:

| NT. DENTI STS OFFI CE - DAY
1979.
TONY CAVELLI, 38, enters the dentist's office.

The hygienist is KAREN DAVIS, 30. She is a beautiful woman.
She wears her long | ab coat but on her it |ooks |ike an
accessory to a gl anorous wardrobe.

Tony puts his jacket on the rack.

TONY
Didn't think I was gonna make it.
Cars actin' up.

KAREN
Have a seat, M. Cavelli. Doct or
Matt hews will be in soon.

TONY
|'ve never seen you before. How
| ong you been here?

KAREN
| started two weeks ago. M/ nane's
Karen. | was in the right place at

the right time. Got | ucky.
Karen opens the cabinet.
TONY
Nice to neet you, Karen. | think
Dr. Matthews is the |ucky one.

Karen takes out the | arge bib.

KAREN
Thanks, Tony. Ckay if | call you
Tony? 1'Ill get you prepped. So you
have a fam|ly?
Karen adjusts the chair until it's fully reclined.
TONY

Yeah, married twenty years to the
love of ny life. Got three kids.

Slowy and sensuously she ties the bib around Tony's neck.
Her nouth is so close to Tony's he's convinced she's going
to kiss him She |ooks himin the eyes.
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KAREN
How s that workin' out for you?
bet it's been perfect.

TONY
Not perfect. M wfe went through a
bout of depression but since the
medi cati on we coul dn't be happier.

KAREN
|"mjealous. | divorced ny husband
not too long ago. It's been a tough
time for me. Wat do you do?

Karen assenbl es sone instrunments on a tray. She places them
on the small table beside Tony.

TONY
Real Estate. |'ve done all right.
My wife has helped ne a lot. Really
| ove her for that.

KAREN
So whatcha got goin' on now?
TONY
| gotta notel I'mlookin' at. The
Krosh-al. Lots of profit potential.
I'"d like to see that one happen.
KAREN
Ckay. |1'mdone here. The doctor
wll be in soon. N ce to neet you,

Tony.
Karen wal ks toward t he door.

TONY
You t oo.

LATER
DR. MATTHEWS, 31, is naking sone notes on his chart.
DR. MATTHEWS
All done here. M assistant wll
get you ready to go.

Karen wal ks in. She holds her lab coat in her hand. The
sexy clothes it was hiding are close to what Tony had
i magi ned.

Tony notices the black snmudges on the coat as she hangs it
on t he rack.
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How d your | ab coat get so dirty?

KAREN
l"'ma hard workin' girl.

Karen grabs the clipboard then | ooks over the paperwork.

KAREN
Everything' s perfect here. Make an
appoi ntnent with the receptionist to
conme back in six nonths.

TONY
See ya then, Karen. Thanks.
LATER

Tony cones back in the office. Karen is talking to the
receptionist.

TONY
My car won't start. Can | use your
phone?

KAREN

You said it was actin' up. O course,
use the phone in there.

Karen cl oses the door behind Tony. She quickly goes to
STACEY, 25, the other assistant.

KAREN
Can you cover nme the rest of the
day?

SHEI LA

Wiy not? Got nothin' else goin' on.

Tony conmes out of the room

TONY
Atowtruck is comn' . [|'ll have to
get a cab.

KAREN
| can take you hone. | was on ny

way out anyway.

TONY
No, you don't have do that. 'l
just get a cab.

70.
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KAREN
| insist. Not gonna hear another
word. My car's this way.

| NT. KAREN S CAR - DAY
Tony picks up the wire cutters on the passenger seat.

TONY
These yours?

KAREN
Ch, sorry. Just throw 'emin the
gl ove conpartnent. You know what,
|"m starving. Wanna get a burger?

TONY
| really should get hone.
KAREN
|"mbuyin'. Cone on. It'll be quick.

I NT. BURGER JO NT - DAY

The restaurant is nearly enpty. Karen and Tony have j ust
fini shed eating.

KAREN
(to waiter)
Can we get two long islands?

TONY
No, | really shouldn't. GCotta get
hone.

Karen sticks out her bottomlip.
KAREN
Now Tony, you wouldn't let a girl
drink alone, that's just not right.

The two of themtal k and | augh. They have a great tine.
The waiter sets two nore drinks on the table.

TONY
... he was blind. Had four ki ds. [
coul d've sold the house but | |et

his famly stay there rent free.

KAREN
Real |y, Tony? That's so sweet.
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Karen reaches out then holds Tony's hand with both of hers.
The expert anbi guousness in the way she holds his hand is
chilling.

TONY
You gotta give back, you know.

Tony slightly pulls his hand back then changes his m nd
convincing hinself of its innocence.

Then Karen pulls her hands away.

KAREN
|'"'mso sorry. Habits are hard to
break. Like |I said, | was recently

di vor ced.

On cue her eyes well up with tears. Tony sees a tear fal
and takes Karen's hands in his.

KAREN
You have this perfect life. | |ook
at mne. [It's in ruins.

TONY

Li sten Karen, you are a fun, bright,
beautiful, energetic woman. Soneti nes
things just happen. It'll get better.

KAREN
You think |'m beautiful ?

TONY
O course. You are one of the nost...

Tony and Karen | ook into each other's eyes.
TONY
You know what, | really need to | eave.
"Il take care of the bill.

EXT. GUARD HOUSE - DAY

Karen pulls up to the security gate. CHARLIE, 26, is the
guar d.

CHARLI E
Li cense and registration pl ease.

KAREN
Real | y? You need..

Tony | eans over so the guard can see him
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TONY
Charlie, it's ne. Car broke down.
She's just takin' ne hone.

CHARLI E
M. Cavelli. Ddn't see you there.
No probl em

TONY
This is Karen Davis. M dentist's
assi stant.

Karen reaches out her perfectly manicured finger and touches
t he guard' s nose.

KAREN
You can call me Karen, you won't
forget me noww Il you?

CHARLI E
No, Karen. | won't. Go ahead.

Karen waves at the guard with a certain sexuality that she
seens to sumon at wll.

EXT. TONY'S HOVE - N GHT

Karen drives up the long drive-way nmade of scul ptured stone.
She pulls in front of the mansion. She gasps as the whole
thing cones into view

KAREN
WOw.

TONY
Not bad, huh? Kinda big but a great
tax shelter.

KAREN
Here's ny nunber. |f you need a
ride tonorrow. You're right on ny
way.

Tony takes Karen's nunber.
TONY
Thanks. The day turned out a | ot
better than | thought it woul d.

KAREN
Me too.

Karen drives away.
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EXT. KROSH- AL MOTEL - DAY

Tony pulls his Jaguar into the Krosh-al notel conplex. The
owner, DENNIS, 54, is in the parking |lot.

DENNI S
Good to see you, Tony. Honestly, I
was ready to turn down your offer
but that Karen is sonethin' else.

TONY
Kar en?

DENNI S
She sealed the deal. That's a keeper
t hat one.

Tony has a confused | ook on his face.

TONY
Yes, she is.

DENNI S
So, you ready to sign the papers.

TONY
Let's do it.

I NT. TONY'S HOME - NI GHT

The kid's are asleep. ELLEN CAVELLI, 36, watches her favorite
TV show. Tony is in the bedroom | ooking for sonmething. His
search is nmade nore difficult by the roonms untidiness.

Tony becones nore frantic until he holds a piece of paper
with Karen's nunber on it. He places it in his pocket then
| eaves the roomto watch TV with Ellen

| NT. EXPENSI VE RESTAURANT - NI GHT
Tony and Karen sit at a table filled with |obster and cavi ar.

There is an enpty bottle of wne and another one chilling.
They hold their glasses of wine in the air.

TONY
Here's to a sweet deal. You know
['Il clear a mllion on that one.

Denni s said you made the difference.

KAREN
| told himhe should nmake his noney
now. No one knows what may happen
in the future.
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TONY
Perfect. | can't believe you did
t hat .
KAREN
You paid for lunch. Just returning
the favor.

Karen | ooks around the room

KAREN
Look at this place. It has got to
be so expensive.

TONY
After what you did. You deserve it.

KAREN
You shoul d make me your partner.

Tony | aughs out | oud.

TONY
|'mstartin' to think | shoul d.

I NT. TONY' S HOME - DAY

El | en opens the door. Karen stands there with a friendly
smle. She is dressed very conservatively.

KAREN
Ellen? | talked to you on the phone.

ELLEN
Yes. You're Karen fromthe church

KAREN
That's right. W were going to go
over sone geneal ogy records.

ELLEN
Right. 1've been wanting to do this
for awhile. Then out of the blue,

you call.

Karen reaches into her briefcase then pulls out four blank
charts. She hands themto Ellen.

KAREN
The Lord works in nysterious ways.
Fill out these famly history charts.

Do you mnd if | use your bathroon?
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ELLEN
The guest bathroomis on the right.

KAREN
Wuld it be possible to use yours?
|'ve got sone wonen's issues.

Ellen fills out the charts. Karen cones back sooner than
expect ed.

ELLEN
That was fast.

KAREN
|"msorry. | got a page. There's
sonething | need to take care of.
"Il have to reschedule. 1'Il call.

Kar en | eaves.

| NT. MEDI CAL BUI LDI NG - HALLWAY - DAY

El l en bursts through the door. She is crying heavily and

| ooks terrible. Her clothes appear as if she has been wearing
them for days.

Karen wal ks by Ell en wearing sungl asses and a hat. She sm|es
as she watches Ellen | eave.

PSYCHI ATRI STS OFFI CE

Karen takes off her hat and sungl asses. Doctor HAWHORNE
45, is leaning against his desk with his back to her.

KAREN
Good afternoon, Harvey.

Dr. Hawt horne doesn't turn around.
HAWIHORNE
Checking up on nme. | did exactly
what you sai d.

Hawt horne turns to | ook at Karen with hateful eyes.

KAREN
| could see that. Now you need to
tell him

HAWIHORNE
Tony? No, |'ve done enough. | won't

do anynore.
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KAREN
That bitch will never |eave him
You have to tell Tony.

HAWIHORNE
| don't care. Go ahead and tell ny
wife. She won't believe you.

Karen beconmes aggressive and gets in his face.

KAREN
If you think I"mgonna let a sniveling
pi ece of shit |like you screw this
up, you're crazy.

Karen sits down.

KAREN
|'ve worked too hard for this.
had to get rid of Dr. Matthew s
assi st ant.

HAWIHORNE
What do you nean "get rid of".

KAREN
| tried to convince her to quit.
She wouldn't listen. Poor girl.
did what | had to.

HAWIHORNE
That's it. I'mcallin" the police.

Dr. Hawt horne grabs the phone.
KAREN
(1 aughs)
You won't. You know | could ruin
your life.

Dr. Hawt horne puts the phone down.

KAREN
Then | had to crawl under his car
and cut his fuel line just to get
himto take nme out. | got filthy.

Karen gets a ook in her eyes as if she has conpletely | ost
touch with reality.

KAREN
And what | had to do for that business
deal. D sgusting. The hoops | had
to junp through for those fake pills.
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Doct or Hawt horne i s stunned.

HAWIHORNE
I"'mfinished. | won't help you.
Like | said, ny wife wll never
bel i eve you.

KAREN
| can describe it, Harvey. 1In detail.
You have sone, shall we say,
di stingui shing characteristics.

HAWT HORNE
(quietly)
"Il do it, Karen. "Il do it.

Karen pl aces her hand on his cheek.

KAREN
That's ny Harvey. Call him Today.

Karen wal ks out as Dr. Hawt horne, in a rage, sw pes everything
of f his desk

EXT. TONY' S MANSI ON - DAY

Ell en, 36, Tony, and the kids have just finished packing the
van. Ellen and Tammy, 15, are crying. Scott, 17, and M ke,
16, silently sit in the front seat.

Tanmy holds Tony with all her mght. She sobs.

TONY
My little angel. This won't be
forever. You'll see.

El l en wal ks over to Tony. She enbraces him

ELLEN
Never in human history have two peopl e
been so in |love as we have fromthe
first day we net.

TONY
| know, Ellen. It breaks ny heart.
But the doctor said you could die if
you stay.

ELLEN

"1l be okay.
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TONY
We'll figure out why your nedication
st opped working then you'll be back.

You're the only thing that matters.

Ellen lets go of Tony then w pes her eyes.

ELLEN
Get the kids to unload the van. [ ' m
not goin'.

TONY

| got a beautiful place for you and
the kids in Uah. 1It's in the
mount ai ns, |ike you always want ed.

Tony helps Ellen into the back seat. He kisses Ellen then
cl oses the door.

Tony wat ches the van drive away.

I NT. TONY'S MANSI ON - FOYER - NI GHT

A Beet hoven Piano Sonata is playing in surround sound then
abruptly starts over.

The sonata starts over again. Tony, with an aggravated stride
reaches the foyer. He has a stack of mail in his hand.

The song restarts again.
TONY
(to hinself)
Stop pressing the dam button.
Tony throws open the door.

TONY
WI1l you please...

It's Karen. Her long brown hair is draped around her ankle
length fur coat. She's stunning.

TONY
Karen. How did you? The guard
usual ly. ..
KAREN
Oh, Charlie. He just let nme through.
| had to check on you. |[|'ve been

worried. What has it been, two weeks?

Karen wal ks in with a sultry swagger.
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TONY
Longer than that. | gotta |ot of
work to do so call ne later
Tony turns away from Karen.

KAREN
You poor man. It can't be easy. |
wanted to know if there was any way
| could help...

Tony stops when he hears the quiet sound of the fur coat
hitting the floor.

KAREN
you feel better.

Tony turns and sees Karen standing there conpletely naked.
He drops the mail then w thout hesitation he noves toward
Kar en.

Karen falls into his arns then they kiss passionately.

I NT. TONY'S MANSI ON - FOYER - DAY

Karen has two plants as she wal ks through the door.

TONY
What's this, Karen?

KAREN
You need sone plants. Don't worry
about ne. "Il take care of it.

You won't even know |' m here.
Tony goes back to work.

Karen puts the plants down then goes back to her car.

HOVE OFFI CE

Karen saunters in with two |arge glasses of wine. Tony puts
his letter down then | eans back in his chair.

KAREN
Take a break, Tony. | want you to
see what | did. Here, have sone
W ne.

Tony smles as he takes the w ne.

TONY
A guy could get used to this.
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KAREN
Wul d that be so bad?

Tony | eans forward in his chair.

TONY
Karen, you know | |ove Ellen.

KAREN
| know she's not here. Are you going
to spend your life giving your |ove
to a woman you can't even be with?

TONY
It is what it is.

KAREN
It is right now |'mhere right
now. | love you, Tony. | want to

spend the rest of ny life wth you.
Tony takes one sip fromthe glass then hands it back to Karen.
TONY
Thanks for the wine. | still have
work to do here.

Karen stays silent as she takes the wne glass then slowy
wal ks away. She stops before she gets to the hall.

TONY
|"msorry, Karen, if I...
KAREN
Tony, |'m pregnant.

Karen wal ks away wi t hout | ooking at Tony or sayi ng anot her
wor d.

| NT. HOTEL ROOM - DAY

tles of wwne on the fl oor.
| ows and bl ankets than
t he bed.

The roomis exquisite. Soft. Bo
The bed is oversized with nore pi
needed. Tony is asleep, alone in

t
|

Tony nmoans a little. The noans get |ouder until his eyes
pop open. A nuffled voice cones through the bathroom door.
VO CE (O S.)
You, okay?
TONY

Just a bad dream A nightmare really.
It seenmed so real
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The bat hroom door flies open. Ellen cones flitting out of
the bathroomin a sexy negligee then junps in bed.

on top of Tony.

ELLEN

Happy Second Honeynobon, Sweetheart.

TONY
Happy Second Honeynoon. |
So what's on the agenda.

ELLEN

| ove you.

W're goin' to the beach to have a
f abul ous lunch then back to the beach.

It's going to be wonderful

TONY
Guess you |ike the beach?

Ellen throws a pair of pants at Tony.

ELLEN

Love it. Now get dressed sl eepy

head. W gotta get noving.

FADE | N:

I NT. TONY'S MANSI ON - FOYER - DAY
1982.

She | ays

FADE QOUT:

Tony Cavelli, 41, is at his front door. The deliver
OSCAR, 25, is walking fromhis truck as he carries a square

crate. It appears heavy.

GCscar stunbl es.

TONY
Careful, careful. That's very old
and very expensive. | got it in
India. It's called the Endl ess Knot.

DELI VERY NMAN

| saw that it took forever to get
here. This package has been del ayed

every step of its trip.

Tony signs for it as Oscar places it
takes a long | ook at the crate.

i nsi de the door.

y rTana

Tony
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TONY
(to hinself)
So what should | do with you?
DI EGO, 29, enters the foyer.
TONY
Di ego, take this to the garage.
Find a safe place to store it.
I NT. TONY' S MANSI ON - BEDROOM - NI GHT
Tony's in bed with Ellen, 39. He keeps tossing and turning.

Tony throws off his blanket then gets out of bed.

ELLEN
You okay, honey?
TONY
| can't get confortable. |It's this

house. Sonethin' just feels wong.

I NT. TONY'S MANSI ON - OFFI CE - DAY

Tony's on the phone. Papers are piled on his desk.

TONY
... I"mback now. W' ve got sone
work to do. First | want... Harry..

Harry... Did | |ose you? Hello?
Tony sl ans down the phone. Ellen wal ks in.
TONY

That's the third tine today. ElIlen,
can you get soneone to check out the

phones. | keep droppin' calls.
ELLEN

Sure, honey. You seem stressed.
TONY

Just busy. You in love with this

pl ace?
ELLEN

O course. \What's wong?

Tony | ooks around his office.
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|'ve been thinkin' about movin'.
|"mnot sure | ever liked it here.
Let's start |lookin' for a new hone.

ELLEN

I f you say so. |1'Ill | ook around.
TONY

Thanks, honey. | gotta try to get

sonme wor k done.
Tony dials the nunber and only hears static.
TONY
It's like this house is against ne.
| NT. GOLDSBORO HOUSE - BEDROOM - DAY
1983.
Tony's unpacking. Ellen walks in with three nore boxes.
ELLEN

This is the last of "em Tony, this
is the third house in less than a

year. | don't know if | wanna unpack
TONY

| know, | know. | just haven't been

happy in those other places. It

seens fine here.

ELLEN
| thought they were all beautiful.

Tony | eaves his boxes then gives Ellen a kiss.

TONY
|"msorry, honey. W should be here
awhile. I'mgoin" to the office. |
had the Endl ess Knot taken there.
ELLEN
It was so nice with your office at
the house. | mss it.
TONY

| made thirty thousand cash when
bought the office building. Couldn't
pass it up

ELLEN
| know. It was a great deal

84.
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Tony fini shes unpacki ng.

TONY
Wth the apartnents on the property,
it pays for itself. Besides,
couldn't get anything done at hone.

ELLEN
You said you liked it here.
TONY
Now. | didn't before. Besides, |I'm

starting the Canbridge project soon.
| "' m gonna need the room

Tony gives Ellen another kiss. He gathers his stuff to | eave.

I NT. TONY'S NEW OFFI CE - DAY

The office is still cluttered with boxes from noving. The
crate with the Endl ess Knot is | eaning against the wall.
Tony is on the phone.

TONY
If they can't pay the rent you
have to start the eviction process.
Everyone has an excuse, we can't...

Tony sl ans the phone down as Tony's secretary, LEE, 29,
wal ks in.

TONY
Have you had problenms with your phone?

LEE
No, workin' just fine.

TONY
Have soneone check the |ines.
keep gettin' static.

Tony picks up a pile of papers.

TONY
Let's do a status check. The two
notels | just sold. Money comin' in
for that?

LEE

On tine, no problens there.
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TONY
You know, | nearly cleared two mllion
fromthose two. Too many rents are
late at the trailer park

LEE
We need to get rid of the problens
and replace themw th good tenants.
It shouldn't be such a headache.

Tony | ooks through his paperwork.

TONY
Take care of it.
LEE
Yes, sir. The pet cenetery is doing
wel | .
TONY
People love their pets. | want to

unl oad the answering service.
think that's just about played out.

LEE
"1l 1ook for possible buyers.

Lee wites sone notes in her folder.
TONY

How are things goin' with the
properties fromthe WIlliam Schultz

conmpany?
LEE
Great. Everything's comng in as
expect ed.
TONY
Schultz didn't want to sell. | knew

it was a gold mne. Had to turn
sone screws to nmake that one happen

LEE
The Val enci a shoppi ng center has
been very profitable.

Tony shifts in his seat.

TONY
WIIl you find nme a new chair? |
can't get confortable. Get one of
those with the massager built in.
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LEE
Cot it.

TONY
We're about ready to start the
Canbridge project. Get a hold of
M ckey. Make sure he's ready.

Tony | eans back in his chair.

TONY
We're doin' pretty good wouldn't you
say?

LEE

Not hin" short of genius. The growth
has been amazi ng.

TONY
kay, that's enough for now Listen,
before you leave, will you help ne
find a place for this wall-hangi ng?

LEE
Let's doit now |I'mdying to see
it.

Tony grabs a crowbar then pries open the crate.

TONY
Do you know this has been in the box
for over a year? It's definitely
time to get it out.

The wal |l -hanging is a large mrror with a gold scul pture of
an endl ess knot obscuring nost of the glass and creating a
tapestry of small mrrors.

Each section slightly distorts the inage so that none | ook
the sane. The slightest novenent conpletely changes the
images in the mrrors.

Tony tries to lift it.

TONY
Ww. That's heavy. Were should it
go?

LEE
It's so beautiful. 1'd put it right
behi nd your desk.

TONY
Sounds great. |'ll get soneone to

install a strong bracket.
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LEE
"Il take care of it.

Tony | eans the Endl ess Knot against the wall with its back
facing out.

Lee goes to her office.

Tony tries to get confortable in his seat.

I NT. TONY' S NEW OFFI CE - NEXT DAY

D ego and ANOTHER WORKER finish installing the wall bracket.
They hang the Endl ess Knot.

Diego I ooks into the mrror. Each section norphs into nonents
fromhis past. Most of them show himbeating his wife. He
st eps back.

Dl EGO
El D abl o. El D ablo

D ego runs out of the room

EXT. SALEM STREET - N GHT

Di ego i s wal king home when he notices three nen foll ow ng
him He goes down an alley to try and evade t hem

Di ego stops then turns around when the nen get cl oser.

DI EGO
What do you want ?

The LEADER st eps forward.

LEADER
Not much, just everything you have.

Di ego has a surprised | ook on his face as two words
involuntarily conme out of his nouth.

DI EGO
Fuck you.

The three nen beat Diego to death

I NT. TONY'S NEW OFFI CE - DAY

Tony sits at the desk going over daily work with Lee. The
Endl ess Knot hangs on the wall behind him He shifts in his
chair a few tines.
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TONY
When's that new chair gettin' here?
Call Howard about the Franklin Stove
Conpany. |'ve decided to buy it.

LEE
Wasn't Howard a basebal | pl ayer?

TONY
He pl ayed for the Braves.

Tony's bookkeeper, Lois, 45, enters the office.

LA S
|"ve done all | can today. I'mtakin
of f.
TONY
Have you figured out the discrepancy?
LA S
Still workin' on that.

Lois | ooks at the Endl ess Knot.

LA S
That is so beautiful. Can | get a
cl oser | ook?

TONY
Knock yourself out.

Loi s wal ks behind Tony's desk and stands directly in front
of the mrror. The different sections norph into scenes of
her stealing all sorts of things.

Loi s becones so transfixed that she drops her purse. Papers,
a wad of cash, and a small notebook fall out.

LEE
You dropped your purse. |I'Il get
it.

Lois is slowto respond. Lee picks up her purse.

Lois cones out of the mld trance in tinme to see Lee | ooking
t hrough the small notebook.

LA S
Gve ne that. What are you doi ng?

LEE
Tony, you need to see this.
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Tony | ooks through the notebook. The nore he sees the madder
and sadder he gets.

TONY
You have an explanation, Lois? Lee,
| ock the door.

Lois can only stand there.

TONY
I"mcallin" the police.

INT. JAIL CELL - N GHT

Lois is in a holding cell with CRAZY SALLY, 32. Lois unpacks
a small bag and a pack of snokes falls out. Sally sees them

SALLY
How d you get those in here?

LA S
Guess they didn't | ook very hard.

SALLY
Can | have one?

LA S
No, they're mne. Just stay away
frommy stuff.

Sally looks at Lois with the crazy eyes from which she got
her nane.
LATER

Lois is fast asleep. Sally creeps over with a pillow in her
hand. Silently, she snothers Lois.

Sally finds the snokes and a lighter in Lois's purse. Her
wild eyes smle as she takes a drag.
I NT. TONY' S MANSI ON - BEDROOM - NI GHT

Tony and Ellen are in bed. Tony seens content and
confortable.

TONY
You know, Ellen, | feel good here.
| think we'll stay awhile.
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ELLEN
Thank God. | don't ever want to
nove again. You' ve been acting very
strange.

TONY

Those ot her houses just felt weird.
There was no way | could live there.

ELLEN
What ever nmakes you happy, Tony.

I NT. TONY' S NEW OFFI CE - DAY
CARLCS wal ks into Tony's office. Tony sits in a new chair

but the way he keeps shifting positions shows he is stil
unconf ort abl e.

CARLCS
That Stauffer deal will be settled
next week. Soon you'll have the

tall est hotel on the Ri verwal k.

TONY
Great Carlos, you should be happy
too. You charged ne a small fortune.
How d you do it?

CARLCS
The | ess you know the better. Let's
just say | knew which pal ns needed
t he grease.

TONY
What ever it takes. Keep ne posted.

Carl os | ooks at the Endl ess Knot.
CARLCS
That's a cool piece of art you got
there, Tony. Were did you get it?

Tony doesn't turn around.

TONY
Got it inlIndia. Seens to be a big
hit.
Carl os gets up then stands in front of the wall hanging.

Each mrror shows a different hit that Carl os has done for
the Mafia. He usually uses a nmachi ne gun.

Carl os sml es.
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CARLCS
I nteresting thing you got there.

Carl os | eaves the office. Lee cones in crying.

LEE
Tony, did you hear about Lois?

Tony grabs a tissue then hands it to Lee as he noves from
behi nd hi s desk.

TONY
Loi s? She got what she deserved.
VWhat are you cryin' for?

LEE
She died in her cell |ast night.
Said it was a heart attack

TONY
Ch ny God. | guess there's a |l esson
in there somewhere. You need to
take the rest of the day?

LEE
Can 1? Thank you, Tony.

Tony points at his chair.

TONY
Before you go, call that office place.
Tell "emto pick this one up and

bring me sonmething that's confortable.

I NT. TONY' S MANSI ON - FOYER - DAY
Tony wal ks through the door. He sees Ellen crying.

TONY
VWhat is with the cryin' today? Ellen,
you okay?

ELLEN
D ego was nur der ed.

TONY
VWhat ?  How?

ELLEN
Hs wife said it was a robbery. She
took it better than | did.

Tony sits down.
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TONY
That's crazy. Lois died in her cell
| ast night.

ELLEN

Your bookkeeper? Her cell? Wat
are you talkin' about?

TONY
It's a long story. 1'Il tell you
later. R ght now | need to |ay down.
| haven't felt confortable all day.

| NT. CARLOS' S PLACE - NI GHT
Italian nusic is playing in the background. Carlos pours
himsel f a glass of wine as he cel ebrates the noney he'l

have for making Tony's deal happen.

As soon as Carlos gets confortable in his recliner, three
men crash through the door.

Three wi se guys, DOM N C, 22, MARCO 25, and FRANCI SCO, 38,
calmy walk into Carl os's apartnent.

CARLCS
What the hell? Why'd you break ny
door ?
DOM NI C
You know Johnny, he's inpatient.
CARLCS
This has to be a m stake, guys. |I'm
| oyal .
DOM NI C

Vinnie's a rat.
The bl ood drains from Carlos's face.

CARLCS
That's inpossible. [|'ve known the
kidall ny life.

DOM NI C
That's the problem Carlos. You
were the voucher.

CARLGCS
Wait, wait. | need to talk to the
boss.
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Francisco pulls out his Tormy GQun. It |ooks just |like the
gun Carlos was using in the imges he saw in the Endl ess
Knot .

RAT- A- TAT-TAT. Carlos is dead in his chair.

| NT. TONY' S NEW OFFI CE - DAY
Tony paces back and forth behind his desk. He's on the phone.

TONY
Don't tell ne that. Lil a Cockrell
told me herself. She said it was a
done deal

Tony |istens a nmonent then slanms the phone down. He presses
the intercom button

TONY
Lee, | need you in nmy office.

Lee wal ks in carrying a newspaper.

LEE
Still don't |like your chair? | told
themyou need a different one. |'I|
keep workin' on it.

Lee puts the newspaper on his desk. There is a picture of
Carlos, dead in his chair, on the front cover

LEE
Did you see the paper?

Tony | ooks at the picture.

TONY
That explains it. | wanted that
hotel deal. |It's dead in the water
now. Wat the hell happened?

LEE
He was gunned down in his own
apart nent.

TONY
Can't think about that now. | have

a neeting wwth M. Ludwg. Bring
himin as soon as he gets here.

LEE
Do you realize that you net with
Di ego, Lois, and Carlos in this office
the day that they died.
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Tony sits down. He changes his position several tines.

TONY
You're right. That's odd. Lee,
he's one of the wealthiest nen on
the planet. Don't keep himwaiting.

Lee wites a few notes in her pad then goes back to her
of fice.

Tony gets back on the phone.

LATER

Tony stands at his desk. H's chair is upside-down in the
corner of the room

Lee walks in with MR LUDWG 65, wearing jeans that are a
little dirty and a T-shirt.

LEE
M. Ludwig is here for his
appoi nt nent .

TONY
M. Ludwi g, so happy to see you. W
need to tal k about that property in
the northeast. Now the offer you..

M. Ludwi g doesn't sit down. H s eyes are on the Endl ess
Knot .

MR LUDW G
That is one inpressive piece of work.
Can | get a closer |ook?

M. Ludw g wal ks behind Tony's desk.

TONY
As | was sayin'. | can't let that
property go for |ess than eight

hundr ed.

M. Ludwig isn't listening as he stares into the mrrors.
The i mages show di fferent scenes of M. Ludw g making
donations or giving noney away. He turns back to Tony.

MR LUDW G
VWat is this thing? Does it always
do that?

TONY

Do what? | got it in India.
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MR, LUDW G
Never m nd. Probably ny mnd pl ayi ng
tricks on ne. GCettin' old, you know.
Okay, Tony, eight is fine.

Tony and M. Ludw g shake hands.
On the way out, M. Ludwi g bends over and picks up a quarter.
MR LUDW G
A quarter. That nmeans it's gonna be
a lucky day.

As M. Ludwi g | eaves, Lee wal ks in.

LEE
Detective Carlson would like to see
you.

TONY

Detective? Sure send himin.
DETECTI VE CARLSON, 48, cones in then sits down.

CARLSON
M. Cavelli, there's been three deaths
in three days and the only thing
t hey have in common is you

TONY
Am | a suspect?

CARLSON
|"mnot sayin' that but | do need to
ask you sone questions.

TONY
Sure, Detective. Fire away.

Detective Carl son hesitates as he | ooks at the Endl ess Knot.

CARLSON
Sorry. They all worked for you. Do
you know of any ot her connections
the three m ght have had?

TONY
They | oved the wal | - hangi ng.

Carl son gets out of his chair. He walks in front of the
mrror to get a closer |ook.

Carl son sees imges of his acts of brutality when dealing
with crimnals. He stares for a nonent then turns to Tony.
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CARLSON
This may seem strange but I'mtakin
this into evidence. |It's all | got.
TONY
That's fine. [1'Il call soneone in

to help you with it.
Tony presses the button on the intercom
TONY
Lee, tell Gary and Frank to conme to
my office. Thank you.
Carl son sits back down. He has an uneasy | ook on his face.
GARY and FRANK cone into the office.
TONY
Hey guys. Can you take this out to
the detectives car?
Gary and Frank renove the Endl ess Knot.

Carl son gets up then shakes Tony's hand.

CARLSON

"Il have sone nore questions |ater.
TONY

Anytinme detective, whatever | can

do.

The detective, with Gary and Frank carrying the Endl ess Knot,
| eave.

Tony | ooks tired. He takes his chair fromthe corner then
sits down.

Tony leans back in his recliner. He closes his eyes then
sm | es.

Lee cones into the office.
TONY
You know what, Lee. This chair is
fine. GQuess | finally broke it in.
| NT. DETECTIVE'S CAR - DAY - MWI NG
In his rear viewmrror, Carlson sees an inmage that he saw

in the wall-hanging. He |ooks forward and sees another victim
of his police brutality.



98.
The i nages keep occurring until they conpletely obscure the
detective's view He doesn't see the tractor-trailer
barreling directly toward him
They collide. The car is totaled and the detective is dead.
A bl ack van stops to see if they can hel p.

KYLE, 18, and JAKE, 19, junp out and run to the detective's
car.

Jake sees that the detective is dead. He notices the Endl ess
Knot in the back seat.

JAKE
Go get a blanket. Hurry. W gotta
have this.

Kyl e gets a blanket fromthe truck then brings it to Jake.
Jake covers the mrror.
JAKE
Help me with this. Let's get it in
t he van.

| NT. MJUSEUM - DAY

The curator, 72, is looking at the piece. He fortunately
avoi ds looking directly into the mrror.

CURATOR
This is beautiful. Were did you
get it?

JAKE
| guess you could say we just got
[ ucky.

CURATOR
We are a non-profit. | can only

gi ve you so nuch.

JAKE
What do you have in m nd?

The curator punches sonme nunbers into a cal cul ator.

CURATOR
A hundr ed t housand.

JAKE
You got yourself a mrror or
scul pture. \Whatever the hell it is.
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CURATOR

It's the Endl ess Knot. The Karm c

synbol for cause and effect. There

are many | egends, none true of course.
The curator gives Kyle a check.
Jake and Kyl e | eave.
The curator calls to his two CUSTODI ANS.

CURATOR
Boys, help nme with this.

The custodi ans hang the Endl ess Knot in a prom nent |ocation.
The doors to the nuseum open and people begin to file in.

FADE OUT:
FADE | N:

EXT. CHURCH - DAY
1984.

A throng of people encircle the baptismal font. Tony, 43,
is standing in the water. ELDER PETERSON, 20, has one arm
behi nd Tony's back and one armin the air.

ELDER PETERSON
...comm ssi oned of Jesus Christ, |
bapti ze you in the nane of the Father,
and of the Son, and of the Holy Ghost.

El der Peterson gently lowers Tony until he's conpletely under
the water. He's now a nenber of the Church of Jesus Chri st
of Latter Day Saints.

| NT. TONY' S MANSI ON - BEDROOM - NI GHT

Tony, wearing expensive silk pajams, opens his eyes when
his bed begins to vibrate.

The roomslowy fills with light. Tony |ooks at his wfe,
ELLEN, 40, who's still fast asl eep.

Tony turns his head and sees ENOCH in a white robe standing
at the foot of his bed. He has a long white beard and | ooks
very ol d.

Tony sits up.
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TONY
Wo the hell are you?

ENOCH
| am Enoch, the | ast prophet to be
bl essed by Adam | bring you words

of war ni ng.
Tony reaches for the bat under his bed.

TONY
Enoch, huh? I'mcallin' the cops.
Those are ny words of warning.

ENCCH
The wheel s have begun turning.
Not hi ng can stop or change their
direction now | amthe first.

TONY
You got the wrong guy.

ENOCH
Fromthis day forward fate will take
control. No tinme is left for
repentance. The gat hering has begun.

Enoch's inage slowy begins to dissipate.

TONY
| don't know what you're talkin
about. Maybe you should try next
door .

ENOCH
You will see why it is you who has
been chosen. Remenber.

Tony imredi ately falls back asleep. Enoch | ooks at the
ceiling.

ENOCH
It's Lord here and El ohi mup there.
Right? O is it the other way around?
What ever. Must it be so conplicated?

Enoch slowly fades away.
ENCCH
| can't believe we're noving. |It's
only been six thousand years. Wy
here? The Celestial Kingdomis..

Enoch conpl etely di sappears.



I NT. TONY'S OFFI CE - DAY

Tony's office is huge. It reeks of |uxury.
behi nd hi s desk.

Lee excitedly enters.

LEE
Tony, sellin' that land with the
of fice building and settling the
lawsuit put you over ten million.

TONY
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Tony is sitting

That | awsuit worked out great. Cost

me two hundred thousand but | ended

up meking ten tines that.

LEE

And that's after paying for all those

houses in Carnmel. That was very
gener ous of you.

TONY

Did you see how happy ny famly was?

Everyone of themfinally have the
security they deserve.

Lee starts to leave with a skip in her step.

TONY
Lee, who's Enoch?

LEE
Ww, that baptismnusta nade a

difference. He's a prophet. Wy?

TONY
Ch nothin', just curious. You've
got to check out ny pool. First
sel f-cleaning pool in the country.

The three Nephites, JEREM AH, 1932, ZEDEKI AH, 1937, and
KUVENONHI , 1942, wearing worn-out red robes and sandal s wal k

t hrough the door. Their hoodi es cover their

LEE
Excuse ne. You can't just walk in
i ke that.

ZEDEKI AH

| thought we were expect ed.

heads.
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TONY
It's fine, Lee. They were. See if
sonethin' is available on I-10 and
1604. That area is ready to expl ode.

Lee goes back to her office.

TONY
kay, fellas. What do you need?
You're lucky. |I'mfeelin' generous.
ZEDEKI AH

We don't need anything. W cane for
you. We hel p.

TONY
You hel p, huh? How |l ong you been
doin' that?

ZEDEKI AH
For ever. | ' m Zedeki ah. This is
Jerenm ah and Kunenonhi .

Zedeki ah, Jerem ah, and Kunenonhi bow heir heads.

TONY
Zedeki ah, Jerem ah, and Ku... Ku...
KUVMENONH
Every time. | swear |'mchangin'" ny
narne.
JEREM AH
Get off it, Kum Faceit. It's a

messed up nane. You can't change
it.

KUVENONH
Wiy? Why can't | change it?
Tony stands up.

TONY
Boys, boys. So, you're here to help.
You have any skills?

ZEDEKI AH
W're pretty fast.

Tony | ooks at each of them

TONY
Ri ght .
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Tony takes a lam nated picture out of the top drawer of his
desk. He studies the Nephites faces then hands the picture
to Jerem ah.

TONY
Okay, I'Il bite. Maybe it wasn't
dream Here try this. This is a
pi cture of ny dog.

a

Tony hands the picture to Jerem ah.

TONY
She's been lost for a nonth. Her
name i s Penny. You wanna try and
find her?

JEREM AH
| got this.

Jerem ah quickly | eaves.
TONY
You're with that old guy, Enoch,
aren't you?

Kunenonhi and Zedeki ah appear to get excited.

KUVMENONH
| told you. [It's starting. You owe
me twenty.

ZEDEKI AH

Don't remenber shakin' on that, Kuny.

KUVMENONH
That's just great.

TONY
Boys, boys. What's starting?

Lee wal ks into the office with, JOAN THE BAPTI ST, 1990,
wearing canmel's hair and a |l eather girdle.

ZEDEKI AH
John, canel's hair, still? 1It's the
twentieth century.

He turns to face John.

JOHN
Nothin' is clean in these terrible
times. | will not poison nyself.
TONY

John, John who?
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Jerem ah conmes back. He has Penny in his arns.

TONY
Penny? How did you?

JEREM AH
Told you we were fast.

Penny junps fromJerem ah's arns then runs to Tony.

ZEDEKI AH
John, good to see you. How s those
| ocusts?
(whi spering to Tony)
He's crazy. Always has been.

KUMENONH
Tony, you know him as the Bapti st.

JOHN
| hate that nane.

KUVENONHI
See John gets it. You get a nane
for sone reason and you got it
forever.

John the Baptist | ooks at Kunenonhi .

JOHN
And there's not a damm thing you can
do about it.

KUMENONH
You got it, brother.

JOHN
It sucks.

TONY
Excuse nme guys, now listen, |'m
probably having sone weird dream
(to John)
Your John the Baptist?

John noves in front of Tony.

JOHN
Yes | am It's time. I'mhere to
gi ve you the Aaronic priesthood.
You wanna hel p nme, Nephites.

TONY
This is definitely a dream
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John gestures to Tony to sit in his chair.
Tony sits down.

John and the three Nephites lay their hands on top of Tony's
head.

JOHN
By the power of the Aaronic Priesthood
and in the name of Jesus Christ |
ordain you to the office of priest.

All four renove their hands from Tony's head.

TONY
That was painless. Wat was that
for?

JEREM AH
You will need the powers you just
recei ved.

TONY
For what ?

JOHN

Tony, you just got baptized. Your
soul is pure. What nmust be done by
a nortal wll be done by you.

Tony gets out of his chair.

TONY
Must be done? What are you talkin
about ?
ZEDEKI AH
The nmessenger will fill you in.
TONY

Anot her one? Wen?

KUVENONH
There will be many. You are not
sufficiently prepared yet. You need
nore power.

John wal ks toward t he door.

JOHN
They' Il get here. They're on apostle
time. |1'moutta here.

John | eaves.
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TONY
D d sonet hi ng upset hin?

JEREM AH
The apostles have their books in the
Bible. He's alittle bitter coz he
doesn't have one.

Three images begin to slowy materialize. PETER 1984, JAMES,
1982, and JOHN THE BELOVED, 1981, appear in the m ddle of
the room

ZEDEKI AH
You're | ate.
JAMES
| know. | told '"em but no one |listens

to ne.

JOHN THE BELOVED
| don't even know why we're here.
It's a waste of tinme. Everything' s
goin' to hell no matter what we do.

PETER
You're so negative. John the Bel oved,
right, nore |like John the d oony.
Let's do it.

Peter, Janes, and John lay their hands on top of Tony's head.

PETER
By the power of the Mel chezidek
Priesthood and in Christ's nane |
ordain you to the office of Elder

The three apostles renove their hands from Tony's head.
PETER

Done. W gotta go. W' re running
|ate. See ya at the neeting.

JEREM AH
Enjoy the realnms. Tell Mm and Dad
we said hi. W'IIl just wait here

since we don't have a choice.
The three apostles slowy fade away.

TONY
You can't do that?
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ZEDEKI AH
We can do that. Actually, we're
better at it. W just can't |eave
t he physical world.

KUVENONHI
It sounded great. Never get sick,
can't feel pain, can't die.

JEREM AH
All we had to do was pronmi se to help
hi s peopl e achi eve sal vation until
He returns.

Jerem ah and Kunmenonhi sit on Tony's couch. They sadly shake
their heads.

ZEDEKI AH
Sounded |i ke he was goin' on vacation
or sonethin'. W just needed to
fill in for a couple of weeks.

JEREM AH
That was al nbst two thousand years
ago. Do you know how | ong that is?
We do.

TONY
You were thinkin" a couple weeks and
ended up being stuck here for two
t housand years?

Tony's on the verge of |aughter.

TONY
Ww. |'ve heard of screw ups but
that one's a doozy.

KUVENONH
We need to see one nore conmttee
menber. The Messenger, he'll let us
know what needs to be done.

ZEDEKI AH
You'll know it when he gets here.
The guy | oves to nake a dramatic
ent rance.

A glowing orb appears in the mddle of the office. It slowy

grows larger and brighter

JEREM AH
Here he is. Tony, you may want to
cover your eyes.
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The orb continues to brighten until the whole office is bathed
in white. As the orb takes the shape of a human figure the
heat fromthe glowis felt by all

TONY
It's gettin' hot in here. |Is
everything all right?

ZEDEKI AH
Just keep your eyes cl osed.

CAPTAI N MORONI, 1685, is floating off the floor. His clothes
are pure white. The |light has becone blinding.

JEREM AH
Ckay, okay. Geat show. You think
you can take it down a notch

The light slowy fades away until Captain Mroni becones
visible. He's dressed in a pure robe and appears to be Native-
Anmerican. He has the physique of a world class body buil der.

KUVENONH
You can open your eyes now, Tony.
(to Captain Mroni)
Dude, you al nost burned the place
down.

CAPTAI N MORON
You liked that? |'ve been workin'
on ny entrance.

ZEDEKI AH
Yeah, yeah, it was great as usual.

CAPTAI N MORON
| have a nessage for Tony Cavelli.

Tony wal ks over to Captain Moroni.

TONY
That' s me.

CAPTAI N MORON
Tony Cavelli, the return of our Savi or
is nigh. Are you willing to take on
this inportant m ssion?

TONY
| guess.

CAPTAI N MORON
The wars have begun and rain w |
never fall fromthe sky again. The
first souls will be released by fire.
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Captain Moroni slowy spreads apart his arns above his head.

A msty vision of a parched Earth appears. That vision fades
into one portraying enornmous forest fires then into cities
bur ni ng and peopl e dyi ng.

CAPTAI' N MORONI
Not bad, huh? Been workin' on ny
visuals. Tony nust buy the | and
where Adam dwelt after Eden.

JEREM AH
No help there, Captain Mironi. A
little less cryptic, please.

CAPTAI N MORONI
Al ong the East Bluffs of the M ssour

river.

KUVENONHI
Do you nean Adant ondi - Ahnan? The
bluffs along the Mssouri. Do you

have to al ways be so damed dramatic.
Zedeki ah | ooks at Tony.

ZEDEKI AH
Are you ready?

TONY
Ready for what?

JEREM AH
W're goin' to Mssouri

Jerem ah takes Tony's hand. The three Nephites and Tony
vani sh.

EXT. ADAM ONDI - AHVAN - DAY

The three Nephites and Tony materialize on a bluff overl ooking
the M ssouri river.

ZEDEKI AH
The grand council must convene here
and prepare the way for the return

of Chri st.

JEREM AH
Those who own this | and have sworn
to never sell it. That is where you

cone in.
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ZEDEKI AH
Everyone you've net so far will be
there as well as Adam and Seth and
many ot hers.

TONY
So you need ne to nmake the deal.

A gl ow begi ns descending fromthe sky. It reaches the surface
and Enoch appears.

KUVENONHI
This can't be good.

ENOCH
| bring you a word of warning.

JEREM AH
Enoch, do you always have to be so
serious. You really should try and
[ighten up. Wat is it?

Enoch gl ares at Jerem ah.

ENCCH
Cain and his progeny along with the
Gadi anton Robbers will attenpt to
destroy your plans for the Council.

JEREM AH
Say it, Enoch. You say those four
wor ds better than anyone in the
universe. You're a true talent.

ENCCH
Shut - up.

Enoch rai ses his arns.

ENCCH
You have been war ned.

Li ghtning flashes and thunder runbles. The ground shakes.

JEREM AH
VWhat'd | tell you. He's the best.

Enoch ascends back into the cl ouds.

TONY
Cain? Adanis son?
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KUVENONH
Many on Earth have seen him He has
been cursed to stay here |ike we
have. Your people call himBig Foot.

TONY
You have got to be kidding me. Wo
are the Gadi anton Robbers?

KUVENONH
They're a tough group. One faction
you have cone to know is the Mafia
but they are only one small part.

Tony has a very skeptical |ook on his face.

TONY
The Mafia and an arnmy of Big Foot
creatures wll try to keep Jesus
from com ng agai n.

JEREM AH

And they will be | ed by the Pope.
KUVENONH

Yes, he will lead the warriors from

the Mddl e East after Iran takes
conpl ete control

TONY
The Pope wll lead an arny of Mislins.
That nakes sense. Quys, it's been
fun. I'mgonna go wake up now.

Tony wal ks away.

KUVMENONH
Tony. H s unholy alliance wll try
to stop Hm They will definitely
try to spoil the party.

TONY
What ever you say. Wiwo do | need to
talk to about the property?

ZEDEKI AH
We're going there right now

Tony and the three Nephites di sappear.

EXT. RLDS CHURCH HEADQUARTERS - DAY

The three Nephites are sitting on a bench. Tony wal ks out
the front doors.
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TONY
It's done. They want far nore than
it's worth but after what |'ve seen
| didn't think it would be a problem

JEREM AH
We got it covered. N ce work. Okay
guys, tinme to plan the party.

I NT. TONY'S OFFI CE - DAY

The three Nephites are sitting on the couch. Tony stands in
front of them

TONY
|"ve hel ped you as nuch as | can.
|"ve got a business to run.

JEREM AH
There is still so much to do.
TONY
Wat's in it for nme?
KUMENONH
W wi |l increase your riches beyond

your i magi nation?

Tony sits behind his desk.

TONY
|'"'ma business man. Talk is cheap.
| need to see sone proof. | haven't

seen a penny yet.

ZEDEKI AH
Ch ye of little faith.

TONY
Faith has nothing to do with it.
It's just business.
KUVENONH
Fine. If it's profit you want, profit
you will get.
The three Nephites and Tony stand cl ose together.

JEREM AH
We'll start with sonme property.

Tony and the three Nephites di sappear.
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EXT. QUTSI DE OF DALLAS - DAY

Tony and the three Nephites are standing in a field in the
m ddl e of nowhere.

ZEDEKI AH
You nust purchase all the |and that
you can see.

TONY
| don't think you guys understand
real estate. Location is everything.
Wiy would | want to buy this property?

KUVENONH
No one knows this but | think you
call it a nega-mall. One wll be

built right here.

TONY
| Iike the sound of that.

Jerem ah faces Tony.

JEREM AH
This property's value will increase
one hundred fold.

TONY
VWhat el se?

JEREM AH
There are many properties such as
this to purchase all over the world.
Each will bring you great profits.

FADE TO

SERI ES OF SHOTS - AERI AL VI EW6 OF EARTH - 1985

A) The plains of Africa are conpletely dry. The vegetation
i's brown. Dust rises into the air. An enornpus fire is
seen in the distance.

B) The entire | andscape of central China consists of dry
| ake beds and sand.

C) The Amazon Basin is filled with |leafless trees. An
enornmous fire is burning through themas if they were paper.

D) In Russia, the whole forest of pine trees are dead. Most
have been consuned by fire. On the horizon, flanmes are
reachi ng hundreds of feet into the air.
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I NT. TONY'S OFFI CE - DAY

Tony and the three Nephites are in his office. Lee walks in
extrenmely excited.

LEE
Tony, have you seen your updated net
wor t h?

TONY

| have. Pretty awesonme. That's
only the beginning.

Lee |l eaves with a spring in her step.

TONY
Well, | gotta hand it to you guys.
The property and oil wells are worth
mllions.

KUMENONH

You said it's only the begi nning,
unfortunately it's not. Actually,
we're running out of tinmne.

TONY
It's taken a year to find and acquire
everything you need. Sone of that
stuff wasn't easy to get.

Jerem ah places his hands on Tony's shoul ders.

JEREM AH
You have served the Lord well, Tony.

ZEDEKI AH
The council will begin soon. W
have to get the neeting place ready.

TONY
Let's do it.

EXT. ADAM ONDI - AHVMAN - SPACI OQUS FI ELD - DAY

A string of sem -trucks are lined up on the property. The
three Nephites and Tony are unloading the first truck.

ZEDEKI AH
(to Jerem ah)
This will be the biggest party of
all time. W' ve got to get it right.

Kunenonhi puts together several enornous tables in the mddle
of an expansive field.



TONY
You were right. The Mafia tried to
stop nearly every deal | nade. Wat

did you call 'enf

JEREM AH
Gadi ant on Robbers but they haven't
begun to fight.

TONY
| haven't seen a Big Foot yet.

KUVMENONH
They are gathering as we speak.
Cain and his offspring are very
powerful. It will be a challenge.

Tony | ooks in Kunmenonhi's eyes.

TONY
It's not a thing though, right? I
mean the prophets said that Jesus
will be victorious.

ZEDEKI AH
That is only one possible outcone.
Unl ess everything goes just right it
may not turn out |like they say.

TONY
That isn't very conforting.

Jerem ah, Zedeki ah, and Tony unl oad anot her sem.
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They t ake

out huge pillars and giant reans of cloth. The field slowy

transforns into an el aborate neeting room

| NT. WORLD MAFI A HEADQUARTERS - DAY

The soccer stadiumis packed wth people from al

over the

worl d. The GREAT DON, 62, noves to the center of the stage.

GREAT DON
Wl come to our first world council.
W have waited a very long tinme to
hold this neeting and we are prepared.

The crowd begins to chant.

CROND
Cosa nostra, cosa nostra..
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GREAT DON
| have been your esteened | eader for
many years but nowis the tine for
me to step aside.

The Great Don gestures to the side of the stage.

GREAT DON
Al l ow ne to introduce you to our
true | eader. He wll assune ny
duties. You will obey his commands.

The st adi um beconmes qui et then a group gasp rises fromthe
crowd as the POPE, 79, wearing his conplete papal garnents,
enters the stage.

The noise slowy builds into a deafening roar then subsides
as the Pope begins to speak.

POPE
The tinme for world dom nation is
nearly upon us. Soon every knee on
the planet wll bow and serve you.

Everyone stands and cheers.

POPE
You are the one hundred forty thousand
that will reign as Kings and Queens
over the land. The world is yours.

The whol e stadi umrocks fromthe noi se.

POPE
At your disposal will be the greatest
fighting force that has existed on
t he planet, the Persians.

The PERSI AN RULER, 35, wearing his iconic blue turban, joins
t he Pope.

POPE
As we speak, lran is in the process
of uniting the great Persian enpire
once agai n.

PERSI AN RULER
The battle for dom nance is nearly
over. For the first tinme in centuries
| will rule over all of Persia.

The Great Don stands next to the Persian Rul er.



117.
PERSI AN RULER
The artificial boundaries forced
upon us wll no | onger exist.
The crowd begins to nmurmur when CAIN, 5865, appears and wal ks
toward the center of the stage. His long hair is decorated
with brightly colored feathers signifying his rank.
Those in the front rows nove away fromthe stage. The crowd
is on the verge of conplete panic when the Pope gets their
attention.
POPE
The arny of Cain have nunbers that
are uncount abl e.

The ten-foot-tall Cain dwarfs the Pope as he stands beside
him He raises one armin the air and makes a fi st.

The crowd roars.

EXT. ADAM ONDI - AHVAN - SPACI QUS FI ELD - DAY
Tony and the three Nephites continue to unload the trucks.

Tony finds an old black and white TV with huge antennas.

TONY
Hey, guys, this thing runs on
batteries. |'mgonna try to pick up
a signal.
Tony slowly turns the dial. He can't get a picture but sone
audi o cones through
TONY
Get over here. |1've got sonethin'.

The three Nephites gather around the TV.

NEWSCASTER (V. Q.)
War has broken out in the Mddle
East. It seens that each country is
vying for control of the region.

JEREM AH
It has begun. The end tinmes are
here. W nust fortify our encl ave.

TONY
You got sone weapons?
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JEREM AH
No. They will be rendered usel ess.
We nust surround this area with stone
and steel walls.

Tony and the three Nephites head back to the trucks.

Tony witnesses the three Nephites full power as they begin
to construct the walls. They nove so rapidly that Tony can
only watch in awe as the walls rise.

Zedeki ah sl ows down to Tony's speed. He startles Tony when
he appears next to him

Tony and Zedekiah listen to the TV.

NEWSCASTER (V. Q.)
The famne in the united States has
reached critical proportions.
Protesters take to the streets.

ZEDEKI AH
Just as expect ed.
TONY
Quiet. I'mtrying to hear this.

NEWSCASTER (V. Q.)
The poor are dying off in
extraordi nary nunbers while the rich
seem unscat hed.

Jerem ah joins Tony and Zedeki ah.

JEREM AH
The walls are conpl ete.

ZEDEKI AH
Li st en.

NEWSCASTER (V. O.)
Iran has taken control of all Arab
nations. Israel renmins safe behind
their inpenetrable shield.

ZEDEKI AH
The war in Europe will begin soon.
Italy will join the Persians. |srael

and Anerica will not get involved.

Kunenonhi skids to a stop in front of Jerem ah and Zedeki ah.
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ZEDEKI AH
In Anmerica, the people are facing a
civil war. Wen only the rich have
food, the poor rise up against them

JEREM AH
The Pope wll reveal, that he's the
Anti-Christ. He'll |lead the Gadi anton

Robbers and Cain's progeny.

ZEDEKI AH
The poor w il have no chance because
the wealthy will take full control
of the Mlitary.

JEREM AH
In an attenpt to defeat Israel, the
Anti-Christ's arny will rel ease EMPs
all over the planet.

Kunmenonhi takes Tony to the tables where the G and Counci l
w Il convene.

KUVENONHI
They will be arriving soon. Zedekiah
and Jeremiah will finish this. 1'll
hel p you get your famly here.

Kunenonhi and Tony di sappear.

EXT. ADAM ONDI - AHVAN - COUNCI L ROOM - DAY
Three Days Later.
Zedeki ah and Jeremiah listen to the TV.

NEWSCASTER (V. Q.)
The M ddle East along with Italy has
defeated Europe in |less than a day.

ZEDEKI AH
Everyt hi ng ready?

NEWSCASTER (V. Q.)
Estimates are that one fourth of the
wor |l d's popul ati on has been destroyed
in this great war.

JEREM AH
Ready. Adamw || be here any second.

ADAM 5985, arrives right on tine.
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ZEDEKI AH

First One, is the tine truly nigh?
ADAM

Yes. | will greet the prophets as

they arrive. Each of themw Il give
me a Di spensation Key.

JEREM AH
WI1l you take on the name of M chael ?

ADAM
Not until the battle begins. It
pains nme to see what has happened to
this pl anet.

Jerem ah shows Adam the council room

ADAM
You did a great job. It |ooks |ike
we're ready for His return.

JEREM AH
Thank you. You look a little down,
Adam

ADAM

| was there when the world was forned
and played a huge part in designing
this realm

KUVENONH
It does hurt to see it destroyed.
Israel is safe. Cain and his arny
wi |l soon take Anmeri ca.

Adam studi es the wall s.

ADAM
The walls are strong but they nunber
inthe mllions. W nust keep them
from breaching the barrier.

The next to arrive is Captain Mdroni. The entire neeting
hall is filled with |ight then Captain Mroni appears. The
[ight quickly fades away.

Captai n Moroni gives the Key of Heaven to Adam

Adam pl aces his hands on Captain Mroni's head then he
transforns into a creature designed for war.

Captain Mdroni triples in size then enornous w ngs sprout
fromhis body. He is covered in inpenetrable arnor.
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CAPTAI N MORON
Thank you, Adam | will fight with
the strength of a billion years.
Next to arrive is ELIAS, 2858.
ELI AS
(to Adam
| represent the dispensation of Moses
and possess the Key of Air.
El i as hands the key to Adam
Adam best ows upon hi mthe highest priesthood power.

El i as doubles in size and obtains unlimted strength.

EXT. M DDLE EAST GATHERI NG - DAY

The people nunber in the mllions. The Pope steps forward
on the platform He scans the nultitude.

POPE
Each of you wll receive a unique
nunber so that we can protect you
and fulfill your needs.

The Pope hears a dissenting voice in the crowd.

DI SSENTER
W will not take the nunber. It is
f or bi dden.

POPE

You nmay accept the nunber or not.
If not, you wll die.

EXT. ADAM ONDI - AHVAN - COUNCI L ROOM - DAY
El i as addresses t hose who have arri ved.

ELI AS
The people are accepting the mark of
the beast. W are al nost out of
tinme.

JEREM AH
And what el se has been revealed to
you?
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ELI AS
Half of the world's popul ati on has
been elimnated. Anerica' s technol ogy
has been rendered usel ess.

JEREM AH
The Arny of Cain will easily defeat
the wealthy in America then they
will be directed to cone here.

John the Baptist is the next nenber of the Grand Council to
arrive. He hands the Key of Fresh Water to Adam

Adam adm ni sters to John the Baptist and he increases in
size like Elias. He hovers over the ground w thout w ngs
then flies across the sky with amazi ng speed.

| SAl AH, 2735, appears. He gives the Key of the Underworld
to Adamthen transfornms into an enornous tornado and now has
conpl ete control of the weather

Tony and Kunenonhi return with Ellen and his three children,
Scott, Mke, and Tammy. They all stand in awe as they w tness
t he spectacl e unfol ding before them

ABRAHAM 3981, materializes. He gives his key to Adamthen
recei ves his bl essing.

Zedeki ah wal ks over to Tony w th Abraham

ZEDEKI AH
You guys nmade it. Tony, this is
Abr aham

ABRAHAM

In order to reach the Cel esti al
Ki ngdom your famly nust be seal ed
together for all eternity.

ZEDEKI AH
(to Tony)
You and your famly need to cone
wth ne.

EXT. ADAM ONDI - AHVAN - ALTAR - DAY

Tony and Ellen face each other as they rest on the cushi oned
kneel ers. Scott, M ke, and Tammy gat her around.

Abraham steps up to the altar.
Kunmenonhi and Zedeki ah stand at Abraham s side as w t nesses.

Abr aham pl aces one hand on Tony's head then he rests his
ot her hand on Ell en's head.
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ABRAHAM
By virtue of the holy priesthood and
the authority vested in ne.

Tony and Ellen take each other's right hand.

ABRAHAM
| pronounce Tony Cavelli and Ellen
Gar ney husband and wife for tine and
all eternity.

The children place their right hands on Tony's and Ellen's
j oi ned hands.

ABRAHAM
And seal to themtheir heirs for
time and all eternity.

Abr aham backs away.
Tony and his famly step away fromthe altar.
Zedeki ah comes up to Tony from behi nd.

ZEDEKI AH
Tony, do you know what this neans?
You wil|l soon take your place beside
t he Gods.

EXT. ADAM ONDI - AHMVAN - COUNCI L ROOM - DAY

I n quick succession, |SAAC, 3881, NOAH, 5135, JACOB, 3858,
Enoch, Janes, Peter, John the Bel oved and ot hers appear in
the council room

Adam recei ves the keys from each prophet and gives themtheir
bl essi ngs.

ADAM
We are gathered here today for the
final dispensation to usher in the
Ki ng of Kings.

Tony | ooks at the surreal Grand Council. The seats are filled
with giants and ot her supernatural beings.

ADAM
Together we will destroy the denon
and prepare for a Celestial existence
here on Earth.

Captain Moroni stands then addresses the Grand Council.
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CAPTAI N MORON
| will act as general and when the
battle begins it is only ny
commandnments that you wll follow

Captain Mdroni is an inposing figure standing nearly twenty
feet tall.

CAPTAI N MORON
We nust preserve this holiest of
pl aces | ong enough for Christ to
return.

JEREM AH
The pl anet has no nmachines | eft except
for the nost primtive type.

Jerem ah | ooks across the room

JEREM AH
Who are we waiting for? W are
runni ng out of tinmne.

Tony listens to the Grand Council as they prepare for war.
It becones obvious to himthat his work is done and now he
can only wait. He and his famly |eave the council room

Lat er
Zedeki ah rushes over to the Cavelli famly.

ZEDEKI AH
The Arny of Cain is approaching. It
wll take tine before enough assenbl e
to scale the walls but it will happen.

TONY
Can you w n?

ZEDEKI AH
We can stop Cain's arny but soon the
Gadi anton Warriors and Persians wl |
join them

Tony and his famly foll ow Zedeki ah back to the G and Council.
The ground shakes.
ENOCH
Eart hquakes are plaguing the earth.
Mountains are falling. Water is
fl ow ng over the | and.

The walls are now totally encircled by the Arny of Cain.
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CAPTAI N MORON
We are still mssing the key to the
final dispensation.

Captai n Moroni | ooks over the wall and sees the hairy beasts
clinbing on top of one another and rising higher and higher.

CAPTAI N MORON
It is only then that Jesus can arrive
inall his glory. Were is he?

A pillar of light appears in the center of the room It
slowy dissipates and the outline of four figures can be
seen.

The |ight disappears and JOSEPH SM TH, 180, appears. He has
Two WOVEN dr aped on each arm

JOSEPH SM TH
VWhat's up fellas? Wy the |ong faces?

ENOCH
You're |ate, possibly too late. W
need the final key.

JOSEPH SM TH
You know how it is, it ain't easy
pl easin' everyone. | usually do a
pretty good job though. Right |adies?

The two wonen giggl e.
Joseph Smith hands the key to Adam

JOSEPH SM TH
Here you go big guy. Let's get the
party start ed.

ADAM
The tinme is now. Let the
transformati on begin.

Adam sl oW y becones the Arch-angel. He grows into a size
that even dwarfs Captain Moroni

ADAM
Those with speed will delay the Arny
of the Anti-Christ. Those with
strength will keep Cain's arny out.

Al'l of the prophets sit down then join hands.
ENOCH

W will now consecrate this |and so
He can cone.
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Tony and his famly watch as the prophets recite a prayer in
a | anguage they don't understand.

The tabl e begins to glow then everything in the neeting pl ace
becones pure white.

ADAM
It's only a matter of tine now.
Ful fill your destinies.

Hal f of the prophets fly away and those who are |eft guard
the wal | s.

Cain's arny reaches the top of the wall by crushing to death
the creatures on the bottom

The prophets do all they can to keep Cain's arny from
breaching the walls. They soon becone overwhel ned because
of the great nunber of creatures.

The flying prophets return with broken wi ngs and bl oodi ed
ar nor .

CAPTAI N MORON
We have done all that we can. The
Anti-Christ is approaching.

A brilliant light descends fromthe heavens. Christ slowy
appears in the mdst of the light in all his power and glory.

Chri st waves one hand then all of the creatures are thrown
off the wall and into a fiery pit.

Tony cringes as he hears the sounds of Cain's arny being
devoured by horribl e nonsters.

Chri st waves his other hand. The Anti-Christ's arny slowy
rises into the air. A chasmopens up bel ow them and the
arny falls into the pit.

Christ brings both arnms together and the pit cl oses.

Adam now M chael the archangel, flies down with the key to
t he abyss and a great chain.

CHRI ST
Satan, | bind thee in this pit for
one thousand years.

M chael | ocks and seals the abyss. The | andscape grows sil ent
as the battle is over.

CHRI ST
Tony, the faithful one, cone near
me. Bring your famly.
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Tony stands there not sure what to do until Ellen gives him

a gentle nudge. The Cavelli famly kneels down in front of
Jesus.
CHRI ST
You have served all of us well. For

your obedi ence, you and your famly
will always have a seat at ny table.

Tony and his famly bow their heads.

CHRI ST
Ri se and enbrace your King of Kings.

Chri st receives each of themw th open arns.

THE END

FADE QOUT:
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