Made in Chi cago



I NT. THE LAUGH FACTORY - NI GHT

Charli e Brooks paces backstage, clutching a crunpled
not ebook. The nuffled [ aughter fromthe main room makes him
sweat nore than the broken AC.

M KE
(whi speri ng)
You got this, man. Just picture
everyone naked.

CHARLI E
That's your advice? Naked
Chi cagoans?
|"d rather picture ny student | oans.

M ke shrugs, hands Charlie a water bottle that's clearly
refilled fromthe tap.

M KE
Liquid courage. Or at least liquid
hydr ati on.

Di ane Martinez appears, clipboard in hand, |ooking |ike she
owns the place because she does.

DI ANE
Brooks. You're up after Thonpson.
Don't bonb |ike | ast week.

CHARLI E
Last week was a creative experinent.

DI ANE
Experiment failed. This is conedy,
not a science fair.

Onst age, Rex Thonpson works the crowd |i ke a maestro. The
audi ence eats up his observational hunor about dating apps.

REX (O S.)
...and her profile said "fluent in
sarcasm"”
Turns out that nmeant "won't stop
texting her ex."

The crowd erupts. Charlie peeks through the curtain, watching
Rex bask in the appl ause.

CHARLI E
(under his breath)
Show pony.

DI ANE
VWhat was that?



CHARLI E
Not hi ng. Just... psyching nyself up.

DI ANE

Good. Because you' ve got five

m nut es

to prove you' re not wasting nmy stage

tinme.

Thonpson's got the crowd hot. Don't

freeze up.

M ke pats Charlie's shoulder, nearly spilling the water.

M KE

Renmenber: timng is everything.
And if you forget your jokes, just
fall down.

Peopl e |l ove pratfalls.

CHARLI E
I|"'mnot falling down on purpose.

M KE
Then don't forget your |okes.

Rex's set ends to thunderous appl ause. He strides past
Charlie, smrking.

REX
Try not to kill the room Brooks.
These people actually want to | augh.

Charlie watches Rex head to the bar |ike he owns the place.
The entee's voi ce boons.

EMCEE (O S.)
Gve it up one nore tine for Rex
Thonpson!
Next up, a local favorite... Charlie
Br ooks!

Charlie's notebook trenmbles slightly. D ane notices.

DI ANE
You gonna puke? Because if you're
gonna puke,
doit in the alley, not on ny stage.

CHARLI E
Not puking. Just... transform ng
nervous energy into conedi c gol d.

DI ANE
Less transform ng, nore funny.
You' re on.



Charlie straightens his shoul ders, takes a deep breath, and
steps into the spotlight as the appl ause di es down.

| NT. THE LAUGH FACTORY - STAGE - N GHT

Charlie stands in the spotlight, blinded for a nonent. The
silence stretches. Soneone coughs. A chair scrapes.

CHARLI E
So... I'"mfrom Chi cago.
(beat)
VWhi ch nmeans | automatically know
thirty-seven different ways to get
to any destination, and they're al
under construction.

A few chuckles. Charlie relaxes slightly, gripping the mc.

CHARLI E
My GPS just gave up. It was liKke,
"You know what ? You figure it out.
|"mgoing to M| waukee. "

More laughter this time. Charlie finds his rhythm

CHARLI E
And have you seen the rent prices?
| pay twelve hundred a nonth for
what Realtors call "cozy."
That's not cozy, that's a hallway
w th del usi ons of grandeur.

AUDI ENCE MEMBER
Preach it!

CHARLI E
My apartnment's so small, | have to
step outside to change ny m nd.
And the nei ghbors! | have this guy
next door who practices druns at 3
AM
Not even druns. Just one drum
He's working on a solo al bumcalled
"Why | Got Evicted."

The crowd's warm ng up. Charlie flips a page in his notebook,
but it falls. He bends to grab it, knocking the mc stand.

CHARLI E
This is going great.
(playing it up)
|"mnot clunmsy, |I'mjust...
perform ng physical conedy.
It's very avant - garde.



Laughter, genuine now. Charlie rights the stand.

CHARLI E
Dating in Chicago's interesting.
Wnen here are |ike the weather.
| f you don't |ike the current
situation, wait fifteen m nutes
and it'll get worse.

AUDI ENCE MEMBER
Tell us about Rex!

CHARLI E

(freezing)
Rex? Who's Rex? | don't know any
Rex.
There's no Rex here. Definitely not
a successful conedi an nanmed Rex who
makes nore noney than ne and dates
nodel s. Nope.

The audi ence | aughs harder. Charlie's sweating again.

CHARLI E
You know what? Let's tal k about
sonmet hing el se. Deep dish pizza.
It's not pizza, it's a casserole
having an identity crisis.
"Am | Italian? Am1| a pie?
Nobody knows!"

From t he back, D ane watches, arns crossed. Charlie catches
her eye. She taps her watch. Three mnutes left.

CHARLI E
Anyway, thanks for being here
t oni ght .
Renmenber: if you can nmake it in
Chi cago,
you can make it anywhere... because
everywhere el se has functiona
public

transportation and reasonabl e rent.

He raises the mic in salute. Polite applause. Charlie exits
qui ckly, nearly tripping over the curtain.

EXT. THE LAUGH FACTORY - ALLEY - N GHT

Charlie bursts through the back door, gul ping cold Chicago
air. The alley snells like stale beer and broken dreans.

CHARLI E
| didn't bonb. | didn't bonb!



M KE
You didn't bonb!

CHARLI E
| mean, | didn't kill, but | didn't
bonb!

M KE

That's what | keep telling you!
"Didn't bonmb" is the new "crushed
it

Charlie paces in tight circles, adrenaline still punping.
CHARLI E
Did you hear them | augh at the GPS
| oke?

And the apartnent bit? They got it!
They actually got it!

M KE
They got it! You were like..
(he mmes Charlie's mc drop)
And they were |ike...
(he m nmes audi ence appl ause)

Rex energes fromthe club's side entrance, lighting a
cigarette.

REX
Cute set, Brooks. Real cute.
Li ke watching a puppy learn to wal k.

CHARLI E
Thanks, Rex. Means a lot comng from
soneone who peaked in 2019.

REX
Peaked? |1'm headlining this weekend.
You're... what was that? Amateur

hour ?
M KE
That was art, man. Raw, unfiltered—
REX
Raw is right. Like sushi that m ght
kill you. See you around, Charlie.

Don't quit your day job.
Rex saunters off. Charlie's high starts to deflate.

CHARLI E
Do I need a day job?



M KE
No! You're a conedian! This is your
j ob!

CHARLI E
That pays negative twelve dollars
after gas and par ki ng.

D ane appears in the doorway, silhouetted |like a conedy

godf at her.

DI ANE
Brooks. My office. Now.

CHARLI E
Is this about the mc stand?
Because that was physical conedy.
Very avant - gar de.

DI ANE
Just get in here.

She di sappears inside. Charlie | ooks at M ke.

CHARLI E
This is it. She's gonna ban ne.
| "' m gonna be bl acklisted from
conedy.
"1l have to nove to M I waukee and
start a podcast about cheese.

M KE
That' s not happeni ng. You were good!
Ckay, you were... not terrible.

That's sonething, right?

CHARLI E
Not terrible. The dream

Charlie straightens his shoul ders, heads back inside.

follows, still holding the enpty water bottle like a
tal i sman.

M KE
| f she kills you, can | have your
Netflix password?

CHARLI E
| don't have Netfli x.

M KE
Exactly. Nothing to | ose!

M ke



I NT. THE LAUGH FACTORY - DIANE' S OFFI CE - NI GHT

Diane's office feels |ike a conedy nuseum t hat got nugged.
Posters of fanobus comcs line the walls, all autographed. Her
desk is a battlefield of contracts and coffee rings.

CHARLI E
Bef ore you say anything, | want you
to know
that mc stand incident was
i ntentional .
Very Buster Keaton. Very physi cal
conedy.

DI ANE

Sit down, Brooks.

CHARLI E
Standing's fine. Really. Geat for
t he posture.
My chiropractor says—

DI ANE
Sit. Down.

Charlie sits. The chair squeaks like it's been tortured.

DI ANE
You want to know what | saw out
t here tonight?

CHARLI E
A man who accidentally knocked over
pr of essi onal audi o equi pment ?

DI ANE
| saw potential.

CHARLI E
Potenti al for what? Lawsuits?

DI ANE
Potential for sonmeone who m ght
actually be funny if he stopped
trying so hard to be perfect.

Charlie blinks. Mke hovers in the doorway |ike a nervous
not h.

M KE
That's good, right? Potential's
good?



DI ANE
Potential's dangerous. It neans |
m ght
waste time and noney on sonmeone who
could either becone the next big
t hi ng
or end up managi ng a Subway in
Schaunbur g.

CHARLI E
| make a nean Italian BM.
DI ANE
Here's the deal. I'mstarting a new

showcase.
Local comics, every Thursday. You
want in?

CHARLI E
Yes! Absolutely! What's the catch?

DI ANE
The catch is you have to be funny.
Consi stently. And you have to bring
peopl e.
Butts in seats, Brooks. This isn't
charity.

CHARLI E

| can be funny. | have a whol e

not ebook

of funny. Sone of it's even |egible.
DI ANE

And you have to stop conparing

your sel f

to Rex Thonpson. He's been doi ng
this

for eight years. You' ve been doing
this

for... what? Ei ght nonths?

CHARLI E
Technically six, but | watched a | ot
of Conmedy Central grow ng up.

DI ANE
That doesn't count.

CHARLI E
Not even "Prem um Bl end?"

DI ANE
Especially not "Prem um Bl end. "



Look, Brooks. You had nmonents out

t here.

The GPS bit? Solid. The apartnent
stuff?

Rel at abl e. But you froze when they
menti oned Rex. That's amat eur hour.

CHARLI E
" mworking on it.

DI ANE
Work harder. This city's full of
funny people who never nade it
because
they couldn't handl e the pressure.
Don't be one of them

She slides a contract across the desk. Charlie stares at it
like it m ght expl ode.

CHARLI E
This is real ? You' re not punking nme?
DI ANE
Do I look |ike sonmeone who punk's
peopl e?
This is business, Brooks. Don't nake
me
regret it. Sign or don't. But decide
now.

|"ve got three other com cs waiting.

Charlie picks up the pen. His hand trenbles slightly.

CHARLI E
What about noney?

DI ANE
You get a cut of the door. Bring
peopl e,
you eat. Don't bring people, you
starve.

Wl come to show busi ness.

M ke | eans in, whispering.

M KE
Sign it! Before she changes her
m nd!

CHARLI E

| don't have a | awyer.



10.

DI ANE
It's one page, Brooks. Even you can
read it.

Charlie signs. D ane takes the contract, examnes it.

DI ANE
Congratul ati ons. You just bought
your sel f
thirty days to prove you' re not a
wast e
of everyone's tine. Don't screw it
up.

She stands, extending her hand. Charlie shakes it.

DI ANE
First showcase is next Thursday.
Be funny. Be professional.
And for God's sake, learn to use
a mc stand properly.

I NT. CHARLIE' S APARTMENT - NI GHT

Charlie and M ke stunble into Charlie's apartnent, stil
riding the contract high. The place | ooks Iike a tornado hit
athrift store—elothes draped over furniture, notebooks
scattered |like confetti, a single sad plant gasping for life
on the w ndowsill.

CHARLI E
She said yes! | nean, she said
"don't screw it up,"
but that's basically yes in
Di ane- speak!

M KE
Dude, you're officially a
pr of essi onal conedi an!
Do you get a badge? O like, a
secret handshake?

CHARLI E
| get thirty days to prove |I'mnot a
wast e
of oxygen and bring butts to seats.
Sane t hing.

M ke picks up a notebook fromthe floor, flips through it.

M KE
We need to workshop your material.
The GPS bit killed, but the Rex
t hi ng?
W need a better deflection.
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CHARLI E
| know, | know. | just... | wasn't
expecting
hecklers to bring up ny nenesis.

M KE
He's not your nenesis, he's just...
nore successful and better | ooking
and gets nore | aughs.

CHARLI E
Thanks, really hel ping ny confidence
her e.

Charlie grabs two beers froma fridge that's nostly enpty
except for condi nents and regret.

CHARLI E
To Thursday showcases and not
bombi ng!

M KE
To not managi ng a Subway in
Schaunbur g!

They clink bottles. Charlie's phone buzzes. He checks it,
face falling.

CHARLI E
Speak of the devil. Rex just posted
hi s headl i ner poster for this
weekend.
"Rex Thonpson: Chicago's Conedy
Ki ng."

M KE
Unfoll ow him Social nedia detox.
Focus on your own journey, nman.

CHARLI E
My journey currently involves
perform ng for seven people
and ny nom on FaceTi ne.

M KE
Your nomi s a tough crowd though.
Renenber when she didn't |augh
at your graduation speech?

CHARLI E
She said hunor wasn't appropriate
for a conmmunity coll ege
conmencenent .



M KE
She's not wong. But Thursday's
different.
This is your shot. W need to pack
t he house.

CHARLI E

How? | know | i ke twel ve people
and hal f of them hate ne.

M KE
Social nedia! W'll make a viral
canpai gn!
"Support Local Conedy" and stuff.

CHARLI E
Viral? M ke, your |ast tweet got
three likes. Two were from bots.

M KE
Those bots have feelings too.
Look, we start small. Friends,

famly,
that barista who al ways | aughs
at your latte jokes.

CHARLI E
She | aughs because | m spronounce
"cortado" every single tine.

M KE
Laughter is |laughter, bro.

Charlie collapses onto the couch, sending a pile of
ai r bor ne.

CHARLI E
VWhat if | can't do it? What if
Thur sday
cones and | freeze up again?

M KE
Then you keep going. That's the job.
You bonb, you |earn, you get better.
Besi des, you've got ne in your
cor ner.

CHARLI E
You're nmy corner? You're barely
my acquai nt ance.

M KE
" myour best friend and witing
partner.

12.

| aundry



Don't dimnish our artistic
col | aborati on.

CHARLI E
Artistic coll aboration? You
suggest ed
| fall down on purpose!

M KE
Wi ch you refused, show ng excel |l ent
judgnent. That's what partners do.
Chal | enge each ot her.

Charlie stares at the ce
resenbles the state of 1|1

l'ing, where a water stain vaguely
l'inois.

CHARLI E
Thirty days. Thirty chances to prove
"' m not wasting everyone's tine.

M KE
Thirty chances to becone Chicago's
next conedy superstar

CHARLI E
O thirty chances to publicly fai
and end up nmanagi ng that Subway.

M KE
Ei t her way, free sandw ches.

CHARLI E
You're really not hel ping.

M KE
" m hel ping in ny own way.
Now let's wite sone killer
mat eri al .
What's funny about Thursday?

CHARLI E
The fact that |I'm perform ng on one?

M KE
Perfect! Self-deprecating hunor.
The audi ence eats that up.

Charlie sits up, grabs a notebook, starts scribbling.

CHARLI E
Ckay, okay. | can do this.
It's just conedy. How hard can it
be?

13.
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The sad plant chooses that nonment to drop a |leaf. They both
stare at it.

M KE
That's probably not an onen.

| NT. COFFEE SHOP - MORNI NG

The next norning, Charlie and M ke huddle in the corner of a
hi pster coffee shop, surrounded by | aptops and rejected latte
art. Charlie's phone sits between them recording their

"brai nstorm session."

CHARLI E
Ckay, "Support Local Conedy" is too
generic.
We need sonet hing that pops.
M KE
"Charlie Brooks: He's Not Terrible!l"
CHARLI E
That's your bar for success? Not
terrible?
M KE
"Charlie Brooks: Better Than Rex!"
CHARLI E
That's legally actionable.
M KE
"Charlie Brooks: The Everyman's
Conmedi an! "
CHARLI E

The everyman who can't afford rent?
That's just depressing.

The BARI STA, a tattooed twenty-sonmething with purple hair,
delivers their drinks.

BARI STA
One cortado for... Char-lie?

CHARLI E
That's nme! Thanks for butchering it
wi th such ent husi asm

BARI STA
(1 aughi ng)
It's the little things. You guys
wor ki ng on sonet hing funny?
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M KE
Charlie's got a conedy showcase
Thur sday!
We're pronmoting it. Viral marketing!

BARI STA
Ni ce! What's your handl e?
"Il foll ow and share.

CHARLI E
@harlieJokes... but it's nostly
retweets of other people's cats.
BARI STA
Cotta start sonewhere. What's the
show?
CHARLI E
"Thur sday Laughs at the Laugh
Factory."
Very original, | know.
BARI STA
" moff Thursdays! Maybe 1'I| cone.
I f the coffee doesn't kill nme first.

She wal ks away. M ke | eans in excitedly.

M KE
See? That's one! She | aughed at
t he cortado thing.

CHARLI E
She | aughs at everything. It's her
j ob.
She probably | aughs at tax forns.

M KE
That's the spirit! Self-deprecating
but observational. Wite that down.

Charlie scribbles in his notebook while Mke types furiously
on his phone.

M KE
Ckay, new canpai gn: "Charlie Brooks:
He M spronounces Coffee But Nails

Conedy! "
CHARLI E

That's... actually not terrible.
M KE

Not terrible! We're back to not
terribl el



That's our brand now.

CHARLI E
Qur brand is nmediocrity?

M KE
Qur brand is authenticity!
The everyman conedi an who. .
who can't pronounce fancy coffee
but tells it like it is!

CHARLI E
| can't afford fancy coffee.
That's why | m spronounce it.

M KE
Even better! "Rel atabl e Conedy
for the Financially Challenged!"

Charlie's phone buzzes. He checks it, groans.

CHARLI E
Rex just posted his ticket sales.
Sol d out the weekend. Again.

M KE
Stop checking his feed! It's poison!
Soci al nedi a det ox, renenber?

CHARLI E
How does he do it? Sanme city,
same crowds, sane everything

M KE
Different hair. That probably hel ps.

CHARLI E
You think | need better hair?

M KE
| think you need better material.
Less Rex, nore Charlie.

Charlie sips his cortado, makes a face.

CHARLI E
This tastes |i ke soneone descri bed
coffee to someone who never tasted
it.

M KE
Wite that down! That's funny!
"Charlie Brooks: He Knows Bad
Cof f ee! "



CHARLI E
W're really leaning into failure
her e.

M KE
Failure's rel atable! Everyone fails!
Except Rex, but he's not hunman.

BARI STA
(fromcounter)
Hey, Charlie! You should do jokes
about dating apps! Everyone hates
t hose!

CHARLI E
| don't use dating apps!

BARI STA
Exactly! That's the angl e!
"The Conedi an Too Broke for Love!"

M KE
She's good. Hire her as your
manager .

CHARLI E
She works here. She can't nanage ne.

BARI STA
| manage three roommates and a
ferret.
| can handl e one conedi an.

M KE
See? You're building a team
This is how novenents start!

CHARLI E
This is how enbarrassnent starts.

M KE
Sanme thing in conedy. Now let's
make sone content. Filmnme
pr et endi ng
to be your angry nei ghbor.

CHARLI E
You' re not ny nei ghbor.

M KE
Artistic |license! Action!



18.

I NT. CHARLIE' S APARTMENT - EVEN NG

Charlie's apartnent has transfornmed into a war room String

connects

phot os and joke ideas across the wall like a

conspiracy theorist's fever dream Enpty coffee cups forma
skyline on the w ndowsill.

M ke's fi
vi deo thi

CHARLI E
(readi ng from not ebook)
"Dating apps are |ike Chicago
constructi on—
prom sing shortcuts that take tw ce
as | ong
and cost you your sanity."

M KE
Solid! What el se you got?
CHARLI E
"My apartnent's so small, | have to

step outside to change ny m nd.
My nei ghbors think I'm having
a mdlife crisis on the balcony."

M KE
That's gold! The bal cony crisis bit!
Wite that down!

CHARLI E
It is witten down. You watched ne
wite it domn. We're in ny
apart nment .

I mng Charlie on his phone, doing that vertical
ng that makes Charlie's eye twtch

M KE
Trust the process. W need content.
Behi nd-t he- scenes f oot age.
"The Making of a Conedy Superstar!™

CHARLI E
More |ike "The Making of a Conedy
Guy Wio Still Can't Afford
Groceries.”

A loud BANG fromthe wall. Charlie's NEIGHBOR i s not enjoying
the creative process.

NEI GHBOR (O. S.)
KEEP | T DOAN! SOMVE OF US WORK
NI GHTS!
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CHARLI E
(shouti ng back)
SORRY! WE' RE CREATI NG ART!

NEI GHBOR (O. S.)
ART DOESN T NEED TO BE LOUD!

CHARLI E
TELL THAT TO M CHAEL BAY
M KE
Wite that down! The nei ghbor
mat eri al !
"My neighbor thinks art should be
qui et .
That's why he's never heard of ne!"
CHARLI E
That's actually not terrible.
M KE
We're finding your voicel It's

like...
sel f -deprecating but hopeful!

CHARLI E
Li ke a puppy that knows it's getting
returned to the shelter.

M KE
Exactly! That's your brand!
"Charlie Brooks: Conedy's Lovable
Loser!"

CHARLI E
| hate that so nuch.

M KE
But it works! People | ove an
under dog!
Look at Rocky! Look at the Cubs!

CHARLI| E
The Cubs won a Worl d Seri es.
| can't even win at Tinder.

M KE
Because you're not on Ti nder!
That's the problem

CHARLI E
That's not the problem

M KE
It could be material though!



"' mso bad at dating, | can't even
get rejected by robots!”

Charlie stares at his notebook, overwhel ned.

CHARLI E
What if |I'm not good enough?
What if Thursday conmes and
can't make anyone | augh?

M KE
Then you try agai n next Thursday.
That's the job, man.

CHARLI E
Easy for you to say. You're not
the one facing public humliation.

M KE
|"ve been humliated plenty!
Renmenber ny podcast about
cryptocurrency?

CHARLI E
That was just bad tim ng.

M KE
It was educati onal!

CHARLI E
It was twel ve epi sodes of you
saying "buy the dip" right before
everyt hing crashed.

M KE
Educational failure! That's ny
br and!

Anot her BANG from t he wal |

NEI GHBOR (O. S.)
|' M CALLI NG THE LANDLORD!

CHARLI E
HE'S IN FLORI DA! HE DCESN T CARE

M KE
(to Charlie)
See? Conflict! Conmedy gol d!
"My nei ghbor wants ne evicted.
My landlord's in Florida.
I"mliving in a sitcomwitten
by sonmeone who hates ne!"



CHARLI E
That's... that's actually funny.

M KE
You're getting it! Now let's film
a Ti kTok. You do sixty seconds
of nei ghbor material .

CHARLI E
| don't do TikTok

M KE
That's why it'Il go viral
"Conedian Too A d for TikTok
Tries Ti kTok Anyway!"

CHARLI E
"mthirty-one.

M KE
Exactly! Ancient in internet years!

Charlie reluctantly takes the phone, starts recording.

CHARLI E
(i nto phone)
My nei ghbor thinks I'mtoo |oud.
| think he's too quiet.
We're both right. |I'm annoyi ng.
He's boring. Together, we make
one functional adult.

M KE
That's it! That's the stuff!
Post it! Let's go viral!

CHARLI E
What if nobody wat ches?

M KE
Then we make anot her one.
And another. Until they do.

Charlie hits post, immediately regrets it.

CHARLI E
| feel sick.

M KE
That's how you know it's good art.

O food poisoning. Could be either.

The phone buzzes. They've got their first |ike.

21.
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M KE
One like! W're trending!

CHARLI E
That's probably ny nom

M KE
Mons count! All success starts
W th nmom support!

I NT. THE LAUGH FACTORY - NI GHT

The club's enpty except for the ghosts of last night's

| aughs. Charlie stands on stage, gripping the mc like it's a
life preserver. D ane watches froma front table, arns
crossed, coffee steam ng

CHARLI E
Thanks for comng. | knowit's |ate.
And it's enpty. And |'m not being
pai d.

DI ANE
Stop stalling. Show ne what you've
got .

CHARLI E

Ri ght. Ckay. So... dating apps.
They're |i ke Chicago pothol es..

DI ANE
You' ve done pot hol es. Move on.

Charlie's notebook trenbles slightly.

CHARLI E
My nei ghbor threatened to cal
the landlord on nme | ast night.
| told himour landlord' s in
Fl ori da.
He said "I know. | called him
there."

DI ANE
That's better. Keep going.

CHARLI E
My landlord's so checked out,
he screens calls fromhis own
t enant s.
| left a voicenmail saying the heat's
br oken.
He texted back "thoughts and
prayers."”



23.

A small smle fromDiane. Charlie gains nonentum

CHARLI E
That's Chicago | andlords for you.
They treat broken heat like it's
a character-building exercise.
"What doesn't kill you nakes you
stronger and significantly colder."

M ke watches fromthe sound booth, giving enthusiastic thunbs
up.

CHARLI E
| tried fixing the heat nyself.
YouTube university. Six hours |ater,
| had three extra screws and
a newf ound respect for tradespeople.

DI ANE

Now you' re cooki ng. \Wat el se?
CHARLI E

My dating life's like ny heating

bill—
expensi ve, unpredictable, and
nmost |y di sappoi nti ng.

DI ANE
Rel at abl e but safe. Di g deeper.

Charlie paces, thinking. Rex appears from backstage, sipping
sonet hi ng expensi ve.

REX
Working late, D ane? That's
dedi cati on.

DI ANE
Brooks is rehearsing. You need
somet hi ng?

REX
Just getting nmy jacket. Don't let ne
i nterrupt.

He | eans agai nst the bar, watching. Charlie's rhythm breaks.

CHARLI E
I, uh... |I"'ve been working on..

REX
The heat bit's solid. Very...
donesti c.



He exits

24.

CHARLI E
Thanks? | think?

REX
You should try sonething edgier.
More current. Less... maintenance
I Ssues.

DI ANE
Rex. Not hel pful.

REX
Just offering constructive
criticism
From someone who's been where he is.

CHARLI E
VWere's that? The unenpl oynent |i ne?

REX
The learning curve. It gets easier.
O you get better at pretending it
does.

with that snug smle. Charlie deflates.

CHARLI E
He's right. This is all safe.
Predi ct abl e. Boring.

DI ANE
He's not right. He's Rex.
Different styles, different
audi ences.

CHARLI E
H s audi ence buys tickets.
M ne buys... what? Pity?

DI ANE
Your audience is still finding you.
Keep working. Find your truth.
CHARLI E
My truth is I'mscared I'll bonb

Thur sday and end up managi ng
a Subway i n Schaunburg.

DI ANE
That's funny. Use that.

CHARLI E
It's not funny, it's terrifying.
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DI ANE
Comedy's just terror with better
timng.

Charlie thinks about this, flips to a new page.

CHARLI E
|'"'mso scared of failing at conedy,
|'ve started practicing ny
sandwi ch artistry skills.
| can make a foot-long in under
thirty seconds. That's not a j oke,
that's a backup pl an.

DI ANE
Now you' re bei ng honest. Keep going.
CHARLI E
My nmom keeps asking when |I'mgetting
areal job. | told her I"'min

entertai nnment.
She said "So is the guy who cl eans
the novie theater. At |east he gets
free popcorn.”

DI ANE
Fam |y material. Al ways gold.
CHARLI E
She's not wong. About any of it.
l"mthirty-one, living in a hallway

w t h del usi ons of grandeur,
telling jokes to drunk people
for less than m ni num wage.

DI ANE
But you're doing it. You're up
t here.
Most peopl e just dream about it.

CHARLI E
Most people are smarter than ne.

DI ANE
Most people aren't funny.
You are. Thursday, Brooks.
Don't overthink it. Just be you.
The scared, broke, delusional you.

CHARLI E
That's all |'ve got.

DI ANE
That's all you need. Now get out
of here before | charge you rent.



I NT. CHARLIE' S APARTMENT - NI GHT

Charlie sits on his fire escape,

skyl i ne.

They sit

M KE
Thought you m ght need this.

CHARLI E
| need a tinme nmchi ne.

M KE
Those don't exist. Yet.
When they do, |I'm going back
to stop nyself from buying crypto.

in silence, drinking.

CHARLI E
VWhat if |I'mwasting everyone's tine?
Di ane's taking a chance on ne.
What if | blowit?

M KE
Then you blow it. And you try again.
That's literally the job
descri ption.

CHARLI E
Easy to say when you're not
the one about to publicly fail.

M KE
|'"ve failed plenty. Renenber ny
stand-up phase? | bonbed so hard,
they gave ne a participation trophy.
It said "Thanks for show ng up!"

CHARLI E
That was different. You weren't
serious about conedy.

M KE
Exactly! You are serious. That's
why you' Il be fine.

CHARLI E
That makes no sense.

M KE
It makes perfect sense!
Caring neans you'll prepare.
Preparing nmeans you'll inprove.
| nprovi ng neans. .. sonething.

26.

| ooki ng out at the Chicago
The city twinkles like it's laughing at him M ke
energes through the wi ndow, hol ding two beers.



| lost the thread.

Charlie |laughs despite hinself.

CHARLI E
You're terrible at pep talks.
M KE
"' mexcell ent at bad pep talks.
Different skill set.

They watch a coupl e argue on a bal cony across the street.

woman's gestures are huge, the man's are defeated.

M KE
See? Free entertai nnent.
Rel ati onship drama beats Netfli x.

CHARLI E
| should wite about that.
"My love life's Iike that couple's
argunent -+ don't know what it's
about, but I'minvested anyway."

M KE
That's good! Wite it down!

CHARLI E
I"mtired of witing things down.
| want to be funny now. Today.
Not after six nore hours of
anal yzi ng every word.

M KE
You are funny now. You're just
al so... what's the word..

CHARLI E neurotic?

M KE Neurotic! That's it!

You' re funny and neurotic.

Li ke a Jewi sh nother but nmale
and thirty-one and... okay,

t he netaphor's falling apart.

CHARLI E
Everything's falling apart.
My career, ny apartnent,
my metaphorical netaphors.

M KE
But not you. You're still here.
Still trying. That's sonet hing.

27.

The
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CHARLI E
It's not enough.

M KE
It never feels |ike enough.
That's being an artist. O hunman.
Take your pick.

A siren wails below. An anbul ance weaves through traffic |ike
it's choreographed.

CHARLI E
| keep thinking about Rex.
How easy he nakes it | ook.

M KE
Rex makes it | ook easy because
he's been doing it eight years.
You' ve been doing it six nonths.
Do the math.

CHARLI E
| was never good at nath.
That's why |'min conedy.

M KE
Exactly! You're exactly where
you shoul d be! Enbrace the suck!

CHARLI E
Enbrace the suck? That's your
advi ce?

M KE

Better than "buy the dip."
Look, Thursday's gonna happen
whet her you panic or not. M ght
as well panic productively.

CHARLI E
How do you pani c productively?

M KE
Channel it into your set.
Be honest about the fear.
Audi ences | ove vulnerability.

CHARLI E
They | ove confidence nore.

M KE
Confidence is just fear
wearing better clothes.

Charlie considers this, takes another drink.
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CHARLI E
VWat if they hate nme?

M KE
Then they hate you for five m nutes
and you go hone and drink beer
on your fire escape. Sane as

t oni ght .
CHARLI E

That's... actually conforting.
M KE

See? I'mgetting better at this.
Now | et's go inside before

we freeze to death. | can't afford
hypot herm a. My insurance | apsed.

CHARLI E
When did that happen?

M KE
About the sanme tine ny crypto
portfolio becane a crypto panphlet.

They clinb back through the wi ndow. Charlie pauses, | ooks
back at the city.

CHARLI E
Tonorrow | becone a conedi an
O a cautionary tale.

M KE
Way not both? Milti-tasking!

CHARLI E
You're the worst notivationa
speaker ever.

M KE
But |I'm your worst notivationa
speaker.
That's what matters.

I NT. THE LAUGH FACTORY - BACKSTAGE - N GHT

The griny backstage mrror reflects Charlie's pale face as he
practices smles that all ook |ike grimaces. H s hands shake
as he adjusts his shirt for the tenth tine.

CHARLI E
Wiy did | wear this shirt?
| hate this shirt. This shirt
is going toruin ny life.



M KE
You | ook fine. The shirt's fine.
Everything's fine. Breathe.

CHARLI E
| can't breathe. My lungs forgot
how breathing works. This is it.
This is how!| die. Death by shirt.

M ke grabs Charlie's shoulders, forcing eye contact.

M KE
Li sten. You can spiral, or you can
perform Pick one. R ght now

CHARLI E
VWhat if | pick wong?

M KE
Then you bonb, and tonorrow we
try again. But at |east you picked.

Charlie nods, but his eyes dart to the curtain. Through a
gap, he spots a BURLY MAN in the third row scowing, arns
crossed.

CHARLI E
That guy hates ne al ready.
How does he hate nme al ready?

M KE
Maybe he's consti pat ed.
Maybe his wife left him
Maybe he | oves Rex and resents
new com cs. Who cares?

CHARLI E
| care. He's going to ruin
ever yt hi ng.

M KE

Then nmake hi m | augh harder
to prove hinmself wong.

D ane appears, clipboard in hand, |ooking stressed.

DI ANE
Five m nutes, Brooks. You ready?

CHARLI E
Define ready. |If ready neans
"questioning every |life decision
that led to this nonent,"”
t hen absol utely.

30.



DI ANE
Good. Stay nervous. Nervous is
honest .
Confi dent conedi ans are usually
terrible. O Rex.

REX
(fromthe shadows)
You know | can hear you, right?

Rex steps into the light, blocking Charlie's path to the
st age.

REX
Break a |l eg, Brooks. O whatever
body part hel ps you renenber your

mat eri al .
CHARLI E
Thanks for the support.
REX
Hey, we're all on the sane team
here.
Sonme of us just play different
positions.
M KE
What does that even nean?
REX
It neans the starter position's
t aken.
Benchwarner's still a job.

Charlie's breathing gets shallower. Rex notices.

REX
You okay, Brooks? You | ook |ike
you m ght puke on stage.

That woul d be nenorable, | guess.
CHARLI E

"' m fine.
REX

Sure you are. That's why you're
sweat i ng through your shirt.
The one you hate, renenber?

DI ANE
Rex. Back off.

REX
" m hel ping. Reality check.

31.
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This isn't group therapy.
It's comedy. Either funny w ns
or sad | oses. Sinple math.

He exits, but stays visible at the bar, watching. Charlie's
hands shake worse.

CHARLI E
He's right. 1'mgoing to bonb.
| should | eave. R ght now
Just wal k out. Di sappear.

M KE
You | eave, Rex w ns.
You stay, naybe you w n.
Ei t her way, we find out
what you're nade of.

CHARLI E

VWat if |'mnade of failure?
M KE

Then at |l east we'll know.

Know edge i s power.
Terrible power, but still.

The entee's voi ce boons:

EMCEE (O S.)
Gve it up for our next comc
maki ng his showcase debut. ..
Charli e Brooks!

The appl ause starts. Through the curtain, Charlie sees Rex
raise his glass in nock sal ute.

CHARLI E
That's ne. |'"'m Charlie Brooks.
Thi s is happeni ng.

M KE
Go prove Rex wong.
O prove himright.
But go prove sonething.

CHARLI E

If | bonmb, you still ny friend?
M KE

I f you bonb, 1'Il help you

wite better jokes. If you kill,
"1l help you spend the noney.
Ei t her way, |' m busy.



33.

Charlie straightens his shoul ders, takes a deep breath, and
steps toward the light. Rex's smrk follows himas he
di sappears behind the curtain.

| NT. THE LAUGH FACTORY - STAGE - N GHT

Charlie steps into the light. The fifteen faces bl ur
together. H s nmouth opens but nothing comes out. The silence
stretches. Soneone coughs. Rex's smrk burns fromthe bar.

CHARLI E
So... I'mCharlie Brooks.
And I"'mterrified right now

A few chuckl es. Not nean ones. Encouragi ng ones.
CHARLI E

My friend Mke told ne to channel
my anxiety into conedy. So here

goes.
' mso nervous, | practiced ny
sandw ch- maki ng skills as a backup
pl an.

| can assenble a foot-long in thirty
seconds.

That's not a joke, that's
unenpl oynment 1 nsurance.

More laughter this tinme. Charlie finds his rhythm

CHARLI E
My nmom keeps asking when |I'mgetting
areal job. | told her I"'min

entertai nnment.

She said "So is the guy who cl eans
the novie theater. At |east he gets
free popcorn and doesn't have to
make strangers |augh for

val i dation.™

AUDI ENCE MEMBER
Your nobm sounds snart!

CHARLI E
She's not wong. About any of it.
l"mthirty-one, living in a hallway

w t h del usi ons of grandeur,
telling jokes to fifteen people
for less than m ni num wage.

The audi ence warns up. Even the burly man uncrosses his arns.
CHARLI E

My dating life's like ny heating
bill—
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expensi ve, unpredictable, and
nmostly di sappointing. My | ast date
said | was "enotionally
unavail abl e."

| said "I'menotionally overdrawn.
There's a difference."

Laughter builds. Charlie noves around the stage, |ess wooden.

CHARLI E
My nei ghbor thinks I'mtoo |oud.
| think he's too quiet.
Toget her we make one functi onal
adul t .
He's got the nortgage, |'ve got the
dr eans.
It's a perfect system

Rex's smirk falters slightly. Charlie notices but keeps
goi ng.

CHARLI E
You know what | | ove about Chicago?
The optim sm Every construction

sign

says "Tenporary | nconveni ence."”
Tenporary? |'ve been taking the sane
detour for three years. That's not
tenporary, that's a lifestyle

choi ce.

The crowd's fully engaged now. Peopl e nudgi ng each ot her,
pointing at Charlie.

CHARLI E
But here's the thing—and | can't
believe I'"msaying this on stage—
" mexactly where | should be.
Scared, broke, and telling jokes
to strangers who m ght hate ne.
Because the alternative is... what?
Managi ng a Subway i n Schaunburg?
Actually learning how to fix heat?

Big laugh. Charlie's confidence grows.

CHARLI E
My nom was right about one thing.
The novi e theater guy does get
free popcorn. But | get this.
This nonment. This terror.
Thi s ridicul ous, beautiful,
absol utely insane dream of
maki ng people laugh for a living.
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He pauses, |ooks directly at Rex.

CHARLI E
Sone people nmake it | ook easy.
Sone people are born wth that
confidence, that charisnma.
Sone peopl e are Rex Thonpson.

The room goes still. Rex straightens up
CHARLI E
And sone of us are just... us.

Scared, inperfect, trying anyway.
But you know what? Toni ght,

fifteen people | aughed at ny | okes.
That's fourteen nore than ny nom
Progress, not perfection.

The audi ence erupts. Not just polite appl ause—genui ne,
ent husi astic approval. Charlie raises the mc in salute.

CHARLI E
|"m Charlie Brooks. |I'm a conedi an.
O I'mtrying to be. Either way,
"' m not managi ng a Subway tonight.
Thanks for that.

He exits to genuine appl ause. Rex's expression is unreadable.
M ke neets hi m backstage, eyes w de.

M KE
You killed! You absolutely killed!

CHARLI E
| did, didn"t 1? | actually did it.

DI ANE
(appeari ng)
Not bad, Brooks. Not bad at all.
Sanme time next Thursday?

CHARLI E
You're not firing me?

DI ANE
" m gi ving you anot her shot.
Don't make ne regret it.

Charlie grins, still riding the high. Through the crowd, he
catches Rex's eye. Rex raises his glass—not nocking this
time, just acknow edging. A tiny nod. Respect, grudgingly
gi ven.
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CHARLI E
(to Mke)
Did Rex just...?

M KE
| think he did. You earned it, man.
You actually earned it.

EXT. THE LAUGH FACTORY - ALLEY - N GHT

The alley's different tonight. Sanme stale beer snell, sane
broken dreans, but Charlie breathes it inlike it's the
freshest air he's ever tasted. He paces in tight circles,
hands shaking as he lights a cigarette he doesn't usually
snoke.

M KE
You gonna tell nme what it feels
like,
or should I keep guessing?

CHARLI E
| can't feel ny |egs.
|s that nornal ?

M KE
Means you're alive.

Charlie takes a drag, coughs, keeps the cigarette anyway. He
touches the brick wall like it m ght disappear.

CHARLI E
Fifteen people, M ke.
Fifteen actual humans.

M KE
Sixteen if you count the bartender.

CHARLI E
He was |i stening?

M KE
Everybody was |i stening.

Rex enmerges fromthe club's side door, cigarette already
glowing. Charlie's hand twitches, ash falling on his shoes.

REX

You drop sonet hi ng, Brooks?
CHARLI E

Just... ash.
REX

Yeah. Happens to the best of us.
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He | eans against the wall, studying Charlie's face. The
sil ence stretches unconfortabl e.

REX
That bit about pretendi ng?
Ht close to hone.

CHARLI E
| wasn't trying to—

REX
| know what you weren't trying to
do.
Question is, what are you gonna do
now?

CHARLI E

Thur sday. Anot her set.

REX
Thursday's a | ong way from here.
Lots of ways to | ose your nerve
bet ween now and t hen.

He flicks his cigarette into the darkness.

REX
Keep the ash off your shoes, kid.
Makes you | ook desperate.

Rex di sappears into the night. Charlie stares at the space
wher e he stood.

CHARLI E
Desperate's what | am

M KE
Desperate's what we all are.
Difference is, now you got
sonething to | ose.

Charlie crushes his cigarette underfoot, then imredi ately
regrets it, tries to scrape it back together.

CHARLI E
My nomis gonna flip.
She thinks |I'm managi ng
a Subway i n Schaunburg.

M KE
Tell her you're in entertainnent.
Sane thing, better hours.

CHARLI E
You think D ane's serious?
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About bringing nore peopl e?

M KE
Di ane's al ways seri ous.
Except when she's not.

D ane appears, keys jangling. She stops, watching Charlie's
nervous energy.

DI ANE
You're still here.

CHARLI E
Leavi ng now.

DI ANE
Good. Places to go, people to
I npress.

CHARLI E
About Thur sday—

DI ANE
Bring friends. Bring enem es.
Bring that nei ghbor who hates noise.
Just bring sonmeone who | aughs
| ouder than they talk.

CHARLI E
VWhat if they don't come?

DI ANE
Then you performfor fifteen again.
O fourteen. O twelve.
Nunbers don't matter
What matters is you show up
scared and | eave anyway.

CHARLI E
| "' m good at scared.

DI ANE
Stay that way.
Fear keeps you honest.
Honest gets you paid.
Eventual | y.

She unl ocks her car, pauses.

DI ANE
And Brooks? Next tine,
try the cigarette after the set.
Makes you | ook |ike you planned it.



CHARLI E
| didn't plan any of this.

DI ANE
Good. Pl anned conedy's dead conedy.

39.

She drives off. Charlie touches the wall again, solid brick

under

his fingers.

M KE
So... one beer? My treat.
CHARLI E
Cheap pl ace.
M KE
Dirt cheap.
CHARLI E

Wth sticky tables.

M KE
And questionabl e hygi ene.

CHARLI E
Perf ect.

They wal k toward the street. Charlie's gait is
different—still nervous energy, but directed now,
He stops under the streetlight.

CHARLI E
M ke? What if | can't
find sixteen peopl e?

M KE
Then you performfor fifteen.
O fourteen. O twelve.
You heard t he wonan.

CHARLI E
VWhat if | forget the jokes?

M KE
You didn't forget themtonight.

CHARLI E
VWhat if | peak too early?

M KE
Then you get a day job
and tell this story
at parties for twenty years.

pur posef ul .
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CHARLI E
That's your pep tal k?

M KE
That's reality. Better?

Charlie considers this, nods slowy. They continue wal ki ng.
The city sounds fade behind them-sirens, |aughter,
possibility carried on the wind |ike cigarette snoke.

I NT. CHARLIE' S APARTMENT - MORNI NG
I NT. CHARLIE' S APARTMENT - MORNI NG

Sunlight streans through the window Charlie sits surrounded
by not ebooks, coffee cups, and nervous energy. He's been
awake since five.

CHARLI E
(readi ng al oud)
"Success is |ike Chicago weat her —
tenporary, unpredictable, and
usual |y
fol |l oned by sonet hi ng worse."

M KE
(emer gi ng from bat hroom
That's cheerful. Mrning sunshine!

CHARLI E
Coul dn't sl eep. Too nuch...
ever yt hi ng.

Charlie's phone buzzes. He stares at it like it m ght
expl ode.

CHARLI E
It's Diane. What if she's calling
to say it was all a m stake?

M KE
Answer it. O | wll.

Charlie answers, trying to sound casual

CHARLI E
Hell0?... Yes, this is Charlie..
Real ly?... No, that's great...
Tonmorrow?. .. Absolutely..
Thank you... Ckay, bye.

He hangs up, stares at M ke.

M KE
Vel | ?



CHARLI E
She wants ne to open for Rex
this weekend. Soneone cancel | ed.

M KE
VWHAT?! That's... that's massi ve!

CHARLI E
It's probably a m stake.

Charli e paces, stepping over notebooks.

CHARLI E
Rex hates nme. He's setting ne up
to fail in front of a real crowd.
M KE

Stop. You earned this.

CHARLI E
Renmenber | ast nont h? When he
"accidental | y" unplugged ny mc?

M KE
Last night he watched you.
Didn't check his phone once.

CHARLI E
Opening for Rex neans fifteen
m nut es.

| have eight mnutes of material.

M KE
So wite seven nore.

CHARLI E
Just like that? Snap ny fingers
and create conmedy gol d?

M KE
Sit your ass down and worKk.
Li ke every other comc.

CHARLI E
| can't wite under pressure.
My brain freezes.

M KE
Then don't wite. Tal k. Record
yoursel f.

Tell me about the neighbor fight.

CHARLI E
That's old materi al .

41.



M KE
add material that kill ed.
Build on it. What's the husband
doi ng now?

CHARLI E
Probably still hiding in the
bat hr oom

M KE
There. That's funny. Wite that.

CHARLI E
It's not enough.

M KE
Not hi ng' s ever enough wi th you.
That's your real problem

CHARLI E
What's that supposed to nean?

M KE
You'd find sonmething wong with
a Netflix special. "The lighting
wasn't perfect, the crowmd was too
ni ce."

CHARLI E
That's not fair.

M KE
When's the last tine you were
satisfied with anythi ng?

Charlie stops pacing.

CHARLI E
Never. Ckay? Happy?

M KE
At least it's honest.

CHARLI E
I"'mterrified I'lI|l freeze.
Just me and three hundred people
staring at each other.

M KE
So freeze. Then tell themyou're
freezing.
Make it part of the act.

CHARLI E
That' s i nsane.

42.



M KE
That's conmedy. The great ones
bomb and nmeke it work.

CHARLI E
|"'mnot great. |'m barely adequate.

M KE
Then be adequately great. O greatly
adequate. | don't care what you cal
it,
just stop nmaki ng excuses.

M ke grabs Charlie's notebook, shoves it at him

M KE
You think you're the first comc
with stage fright? The first one
who thinks they're a fraud?

CHARLI E
| never said fraud.

M KE
You didn't have to. It's witten
all over your face.

CHARLI E
VWhat if | enbarrass nysel f?
M KE
You will. We all do. The question

i s whether you get back up
Charlie sits, picks up his pen.

CHARLI E
| hate when you're right.

M KE
| know. It's why | do it.

CHARLI E
Twenty-four hours to becone
a real conedi an

M KE
Twenty-four hours to realize
you al ready are one.

CHARLI E
That's the worst thing
you' ve ever said to ne.

M ke throws a dish towel at Charlie's head.
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M KE
Wite, you neurotic bastard.
Your fear's boring ne.

CHARLI E

The bathroomthing. It's good.
M KE

| know.
CHARLI E

But | need nore. Sonething about
bei ng the opening act. The warm up
guy

who m ght not warm anyone up.

M KE
Now you' re thinking. Less whining,
nmore mning. Your life's a gol dm ne,
you just keep digging in the wong
spot .

CHARLI E
You really think I can do this?

M KE
| think you' re gonna find out
tonmorrow night. Either way,
you' |l | have your answer.

Charlie wites faster, the pen scratching
agai nst paper like it's trying to escape.

CHARLI E
Hey M ke? Thanks for not
letting nme spiral.

M KE
Don't thank nme yet. Thank nme
after you kill tonorrow night.
CHARLI E
And if | bonb?
M KE
Then you owe ne beer for a nonth.
Ei ther way, | wn.
CHARLI E
You're a terrible friend.
M KE
|'"'mthe best friend. Terrible

friends
et you quit.
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Charlie tears out the page, holds it up.

CHARLI E
This m ght actually work.
M KE
O course it wll. You wote it

despite yourself. That's when
you're actually funny.

| NT. THE LAUGH FACTORY - STAGE - N GHT
| NT. THE LAUGH FACTORY - STAGE - N GHT

The roomis packed. Real audi ence. Real noney. Real terror.
Three hundred faces blur into one massive judgnent nachi ne.
Charlie grips the mc stand like it's keeping himtethered to
earth.

CHARLI E
|"'m Charlie Brooks, and | should not
be here right now

A few chuckl es. The energy is different—expectant, expensive.
These people paid to see Rex, not sone opener.

CHARLI E
Seriously. Twenty-four hours ago,
| was performng for fifteen people
and ny nom on FaceTinme. Now |I'm
openi ng for Rex Thonpson, which is
i ke being the warm up band for
sonmeone who's actual ly good.

Laughter spreads. Not universal, but genuine. Charlie finds
his rhyt hm

CHARLI E
My friend Mke said this is ny
nonent .
| said "What if | blowit?" He said
"Then you becone a cautionary tale."
So... welconme to the cautionary
tal e.
Either this works, or you're
W t nessi ng
soneone's rock bottomin real tine.

More | aughter. The room warns up.

CHARLI E
Opening for Rex is |like being
t he person who announces
t he person who announces Beyoncé.
Technically inportant, definitely
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forgettabl e, and probably getting
fired by the end of the night.

AUDI ENCE MEMBER
You' re doi ng great!

CHARLI E
Thanks! That's one person!
Only two hundred ninety-nine nore
to convince |I'mnot a m stake!

The crowd's with himnow Charlie noves around the stage,
less terrified.

CHARLI E
My nmom t hi nks |' m managi ng
a Subway in Schaunmburg. | told her
I"'min entertai nnent. She said
"The guy who cl eans the novie
t heat er
is in entertainnment. At |east he
gets free popcorn."™ Thanks for the
support, Mom Really feeling it.

Bi g | augh. Even the back row s engaged.

CHARLI E

But here's the thing—and | can't
believe |I'msaying this—+ earned
t his.

Not in sone inspiring novie way.
In the "I bonbed, | tried again,

| bonbed better"” way. The Chicago
way.

The crowd erupts. Chicago pride at its finest.

CHARLI E
Rex Thonpson nmakes this | ook easy.
Confi dence, charisma, hair that
doesn't
look like it lost a fight with a
ceiling fan.
| " m what happens when that doesn't
wor k out .
I"'mPlan B. I'mthe guy who proves
Pl an A was necessary.

Laughter m xed with know ng nods. Rex watches from backst age,
arnms crossed.

CHARLI E
But you know what? Plan B' s not
terrible.
Plan B pays rent. Soneti nes.
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Plan B gets |aughs. Tonight.

Plan B is standing here, terrified,
telling jokes to strangers who

m ght actually renmenber nmy nane.

The appl ause builds. Charlie's breathing steadies.

CHARLI E
|"m Charlie Brooks. |'m not Rex
Thonpson.
"' m not supposed to be.
" mthe guy who rem nds you t hat
even the opening act had to start
sonmewher e
Even the guy before the guy
had to be brave enough to begin.

Solid applause. Charlie raises the mc.

CHARLI E
So thanks for the warmup
Thanks for the chance.
Thanks for proving ny nom w ong
about the Subway thing.
Enj oy Rex Thonpson. He's earned it.
|"ve just started earning m ne.

He exits to genui ne appl ause. Rex bl ocks his path backstage,
eyes intense.

REX
Fifteen m nutes. Not one dead spot.

CHARLI E
| kept waiting for the silence.
The kind that eats you alive.

REX
It never cane. You hear that?
Charlie listens. The crowd's still buzzing. Soneone shouts
"Bring back the opener!”
REX
That's yours. You earned it.
CHARLI E
| thought you'd be... | don't know.
Pissed | was good?
REX
| was pissed you were scared.
Means you're still real. Don't |ose

t hat .
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Charlie processes this. Rex steps closer.

REX
| started where you are. Sane
terror.
Sanme need to prove sonet hing.
Difference is, | forgot what | was
provi ng.
Started faking it. Crowd coul dn't
tell,

but | coul d.

CHARLI E
So what do you do?

REX
You just did it. Stay scared.
Stay hungry. Stay you.

They shake hands. Real respect this tine.

DI ANE
(appeari ng)
Not bad, Brooks. Not bad at all.
How d it feel?

CHARLI E
Li ke junping out of a plane
and di scovering the parachute
m ght actually open.

DI ANE
Thursday. You're headlining the
showcase.

CHARLI E

Headl i ning? But | just...

DI ANE
You earned it. Don't overthink it.
Just keep being brave enough to
begi n.

Charlie grins, still processing. The appl ause continues as
Rex takes the stage, but sonething's shifted. Charlie's not
t he openi ng act anynore. He's becom ng the main event.

EXT. CH CAGO STREET - N GHT - N GHT

EXT. CH CAGO STREET - N GHT

Charlie stunbles off the curb, alnmost into traffic. M ke
yanks hi m back.
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M KE
Watch it!

CHARLI E
Sorry. Can't feel ny |egs.

M KE
Adrenal i ne crash. Nornmal .

CHARLI E
Not hi ng about this is nornal.

They pass a CLOSED sign on The Laugh Factory door. Charlie
st ops.

CHARLI E ( CONT' D)
It's | ocked.

M KE

Yeah, it's m dnight.
CHARLI E

But | need to get back in.
M KE

Why ?
CHARLI E

Left sonething onstage.
M KE

What ?
CHARLI E

Don't know. But it's not in ny
pocket anynore.

M ke studies his friend's face. This isn't euphoria talking.

M KE
Charlie, you can't—

CHARLI E
| have to. Before it disappears.

He tries the door. Locked. Peers through glass at the enpty
st age.

CHARLI E ( CONT' D)
It's still in there. The thing that
wor ked.

REX (O S.)
Looking for this?
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Rex enmerges fromthe alley, holding Charlie' s notebook.
Charlie's shoul ders tense.

CHARLI E
Where'd you find that?

REX
Stage floor. After you bolted |like
it was on fire.

Charlie takes it, flips through pages. Sane jokes. Nothing

magi cal .

A PQOLI CE
i nstincti

CHARLI E
These aren't special.

REX
They weren't special tonight either.
You wer e.

CHARLI E
| don't know how to do that again.

REX
Thur sday. Headl i ni ng showcase. Three
hundred seats. Marcus will be there.

CHARLI E
Who' s Marcus?

REX
GQuy who decides if you're real or
just |ucky.

CHARLI E
VWhat if |I'mjust |ucky?

REX
Then Thursday proves it. Either way,
you find out what you are.

CAR crui ses past. Rex steps into shadow
vel y.

REX ( CONT' D)
Mar cus doesn't heckle. He waits.
Lets silence do the work. You die
sl ow or you fight through it.

CHARLI E
How do | fight through it?

REX
Sane way you did tonight. Keep
talking until something sticks.



Charlie's hands start shaki ng worse.

CHARLI E
| should quit while |I'm ahead.

REX
You think you' re ahead? You're
exactly where you were this
nor ni ng—howhere. One good set
doesn't nmake you a comc

The words hit harder than intended. Charlie steps back.

REX ( CONT' D)
But showi ng up Thursday? After
tonight? That's when you start
becom ng sonet hi ng.

Rex starts wal ki ng away, then stops.

REX ( CONT' D)
M dni ght Thursday. Don't bring safe
mat erial. Bring whatever scares you
nor e than Marcus.

CHARLI E
What scares ne nore than Marcus?

REX
Success. Ooviously.

Rex di sappears into darkness. Charlie turns to Mke, who's
been qui et.

CHARLI E
| need new materi al .
M KE
No, you need to stop | ooking for the
exit.
CHARLI E
"' m not —
M KE

Charlie, you're terrified of being
good at this. You' ve built your
whol e identity around being the guy
who al nost nade it. Now you're
making it, and you're trying to
break into a | ocked building to
steal your own nonentum

Charlie has no answer. They start wal ki ng.

51.
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CHARLI E
| need to wite.

M KE
You need to live until Thursday.
Then wite about |iving.

They reach the alley entrance. DI ANE stands there, snoking.
She doesn't see themyet. Her hand trenbles slightly.

CHARLI E
D ane?

She startles, drops the cigarette.

DI ANE
Jesus. Thought you' d gone hone.
CHARLI E
Everyt hi ng okay?
DI ANE
Thur sday' s showcase. Bi ggest one
yet .
CHARLI E

You' re nervous?

DI ANE
|"mterrified. Every tinme. You think
it gets easier?

CHARLI E
| hoped it did.

DI ANE
It doesn't. You just get better at
being terrified.

She lights another cigarette. Her hands shake | ess now.

DI ANE ( CONT' D)
M dni ght Thursday. Don't be | ate.

She heads inside. Charlie watches her go, recognizing the
wal k. Not confidence—+esignation. The sane resignation that
got hi m onstage tonight.

Sarah energes fromthe opposite alley, notebook clutched
tight. She paces, rehearsing under her breath.

SARAH
No, that's not... okay, what if I...

She notices Charlie watching.
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SARAH
Sorry. First time Thursday. You
| ooked |i ke you knew what you were
doi ng tonight.

CHARLI E
That's cal |l ed panic. Panic | ooks
li ke confidence fromthe audi ence.

She | aughs, rel axes.

SARAH
|'"'m Sarah. Still figuring out ny
sonet hi ng.

CHARLI E
Charlie Brooks. No sonething. Just
ne.

They share a nonment of nutual terror

SARAH
See you Thursday. |If we survive.

She heads off. Charlie enters his building. Through the gl ass
door, he watches M ke di sappear into the night, then D ane
taking a final drag before going back inside.

He heads upstairs. Through his wi ndow, he watches the street.
A coupl e argues across the way. A taxi driver curses at

doubl e-parked traffic. Sarah paces the corner, stil

r ehear si ng.

Charlie opens his notebook. Starts witing. Not jokes—fust
what he sees. What he felt. Wiat he's still afraid of.

The city keeps talking. He finally starts |istening.



