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EXT. THE GERVAN LI NES, FRANCE - NI GHT

It’s 1918. The man we' |l cone to know as RAY Jackson, at
this point 20 years old, is in a doughboy’s uniform |ying
in the mud, unconscious. His left leg is a bloody ness. He
has a head wound that is bleeding badly.

Two GERMAN SOLDI ERS approach him their rifles trained on
him One of them nudges himw th his boot to see if he's
alive. RAY stirs slightly. The SOLDI ERS haul hi m away.

| NT. A GERVAN HOSPI TAL - DAY

RAY is in bed. His left leg is gone.

| NT. A GERVAN HOSPI TAL A FEW WEEKS LATER- DAY

RAY, still in the hospital, scans a newspaper. It’'s in
German, but he can make out that the war is over.

EXT. QUTSI DE THE GERMAN HOSPI TAL - NI GHT

RAY, linping along with a crude prosthetic |eg, steals away
fromthe hospital in the dead of night.

| NT. THE PASSENCER S QUARTERS OR A TRAMP STEAMER - NI GHT
RAY is in a filthy dormtory-1like passenger area of a rusty
freighter.

EXT. NEW YORK HARBOR - DAY

RAY wal ks down the gangpl ank of the ship onto a pier in New
York City.

EXT. A TRAIN YARD - DAY

Atrain pulls up and stops. A sign on the station says
"Kansas City".

The door on a freight car opens and a ranp is slid out. RAY
Jackson, now 21, dressed in worn workman’s cl ot hes, coasts
down the ranp on a notorcycle.

The bike |l ooks like it’s seen better days; the paint is dull
and chi pped, the engine is clean but worn | ooking.



RAY stands astride the bi ke, adjusting some straps hol di ng
items onto the bike. A DOG wal ks over, sniffs RAY s | egqg,
then lifts his leg and pees on it.

RAY
Hey!

The DOG steps back, but doesn’t run away. RAY lifts his
pantleg to inspect it, revealing a prosthetic leg that is
simlar in design to nodern | egs, but made fromnaterials
available in that tine.

Wth the DOG foll owi ng him RAY pushes the bike to the
Kansas City Mbotordrone.

EXT. QOUTSI DE THE KANSAS CI TY MOTORDROVE - DAY

RAY wal ks up to the entrance, pushing the bike. He enters a
short hal | way/tunnel .

EXT. I NSIDE THE MOTORDROME - DAY

RAY energes fromthe tunnel into the 1 1/4 mle oval track
whose surface is made of rough cut 2X4’s. Mdtorcycles are
flying around the track at high speed.

EXT. I NSIDE THE MOTORDROVE - DAY (LATER)

The stands are filling up with spectators. People line the
railing at the top of the turns. Riders and nmechanics are
busy in the pits nmaking last mnute adjustnents to their
machi nes.

Riders line up at the starting line. A track official
hol di ng a nmegaphone strides to the mddle of the track in
front of the grandstand.

ANNOUNCER
Ladi es and Centl enen, welcone to
the Kansas City Mdtordrone. CQur
first event of the day is the five
mle sprint. The riders wll
conpl ete four |aps around the
track. (to the riders) Gentlenen,
are you ready?

The flagman notions for themto go. Mechanics push or tow
the notorcycles to get themstarted. RAY pushes his unti
t he notor catches, then quickly hops aboard.



The riders do a lap of the track and are given the green
flag for a running start.

RAY is in the mddle of the field as they approach the first
turn. The other riders hit their kill buttons to slow a bit
for the turn, but RAY flies into it at full throttle, barely
keepi ng control.

RAY gains three places in the turn, but on the back
straight, RAY s notor sputters and the riders he just passed
shoot past him On turn three and four, RAY repeats his
headl ong charge and regains his spot.

The race continues like this, RAY charging into the turns,
barely able to maintain control, but |osing ground on the
straights.

Going into turn three on the last |ap, he charges into the
turn, but the way ahead is bl ocked by three riders riding
side by side. Wthout slow ng, he shoots through a narrow
gap between two of the riders, barely m ssing

them Startled, the riders wobble, but recover.

RAY finishes third. He kills the engine, coasts into the
infield and stops. He pushes his goggles up and as he’s
renmovi ng his gloves, notices that his hand is shaking.

The two riders he narrowWy mssed approach him One is
VINCE Carter, a powerfully built man with dark unruly hair
and a nenaci ng presence; the other is RED Wal ker, md 30’ s
stocky, well worn.

VI NCE
Hey, asshol e.

RAY | ooks up fromhis hand at VINCE and RED. He renains
seated on the bike, returns his attention to his gl oves
whi ch he puts in his hel net.

VI NCE kicks the front tire of RAY s bi ke.

VINCE (CON T.)
I"mtalkin’ to you.

RAY | ooks at him

VINCE (CON T.)
What was that shit you pulled out
there? You tryin to kill
sonmebody?



RAY
You don’t have the balls to race
with the nmen, | hear they’ ve got
sone tricycle races for the kiddies
| ater on.

VI NCE
If you wasn’'t a cripple, I’'d break

you in half.

Keepi ng his gaze on VINCE, RAY stands, swings his left |leg
over the bike to get off. H s leg comes off and | ands a
coupl e of feet away. The DOG goes to it and sniffs it.

VI NCE and RED | augh and wal k away.

I NT. BETTY'S CAFE - DAY

RAY enters and | ooks around, the DOG at his side. Riders
fromthe track and their crews are sitting at tables and the
count er.

RAY finds a stool at the far end of the counter where no one
else is sitting.

The wai tress behind the counter, BETTY Hinka, an
attractive, but not beautiful wonman in her late twenties
cones over to him

BETTY
What’' || you have?

RAY
Cof fee. And a hanburger

BETTY
Com ng up. (to the cook) Burn one!

She gets a cup, puts it in front of RAY and pours the
cof f ee.

RAY
Thanks.

BETTY
You' re new around her e.

RAY
Yeah.



She waits

BETTY
You one of those lunatics who ride
t he notorcycl es?

RAY
Yeah.
BETTY
Haven't seen you before.
RAY
Just got here.
BETTY
|’ m Betty.

for a beat for RAY to reply.

BETTY (CON T.)
What’ s your nane?

RAY
Ray.
BETTY
Nice to neet you, Ray.
RAY
Li kew se.
(600 ¢
Order up!

BETTY gets the burger and places it in front of RAY.

RAY t akes
t he DOG

half of it and tosses it on the floor in front of
The DOG eats it.

BETTY
Where you fronf

RAY
Ar ound.

VINCE is at a table with sone ot her nen.

VI NCE
Hey, Betty.

BETTY i gnores VINCE



A beat .

A beat .

A beat

Everyone |

Everyone |

BETTY
(To RAY)
| |ike your dog.

RAY
He’ s not ny dog.

BETTY
How s t he burger?

RAY
Fi ne.

BETTY
Cof f ee okay?

RAY
Yeah.

BETTY

Hey, how ' bout them Dodgers?

VI NCE
Hey, Betty, why don’t you cone over
here and talk to sone nen who have
all their parts?

BETTY
| heard about your parts,
Vince. And fromwhat | heard
there’'s one that’s not too
i mpr essi ve.

aughs.

VI NCE
Watch it, Betty.

BETTY
You know, Vince, | think I’ m gonna
gi ve you a ni cknanme. Sonet hi ng
snappy they can call you at the
races. Let’'s see, the girls tel
me that that part’s about the size
of a spark plug.

aughs.



BETTY (CON T.)
How about Sparky? 1| 1ike
it. Watd ya think, Vince?

VI NCE
| think you ought’a shut your trap,
bi t ch.

BETTY

Has a nice ring to it, don't it
boys? Maybe you can paint that on
your iron, Vince.

VI NCE stands and begi ns noving toward BETTY.
VI NCE
| mgonna fix that nmouth of yours,

bitch. Let’s see how funny you are
wi t hout no teeth.

RAY stands and gets in front of VINCE

RAY

That’s enough. Go sit down.
VI NCE

Qutta nmy way.

The DOG who has been sitting by RAY' s stool, stands and
grow s.

BETTY
It’s okay, Ray. | can handl e him

RAY
| said sit down.

VI NCE
| told you I’ m not gonna go easy on
you because you're a ginp. Now get
outta nmy way.

RAY
No.

VINCE glares at him then turns as if he’s going to walk
away. He quickly turns back, his right fist sw nging at
RAY’' s head.

RAY deftly slips the punch and gives VINCE a |ightning fast
conbi nation, one to the stomach, a sharp left jab and a
straight right that drops VINCE |i ke a sack of potatoes.

The diners silently gapes at what they’ ve just seen.



BETTY
Some of you boys conme over here and
haul himaway, wll ya?

Four nmen pick up the barely conscious VINCE and take him
out si de.

BETTY (CON T.)
(To RAY)
Ni ce work. Thanks.

RAY
Sure. No charge.

RAY returns to his stool.

BETTY
You racing tonorrow?

RAY
Yeah.

BETTY
Maybe 1’11 cone out to see you.

RAY
['ll be there.

He puts sone coins on the counter and wal ks out. The DOG
foll ows him

BETTY goes to the wi ndow and wat ches hi mwal k away.

VINCE, still recovering outside, glares at RAY as RAY wal ks
by.

VI NCE
This ain’t over, asshol el

RAY doesn’'t break stride; gives himthe finger over his
shoul der.

EXT. THE MOTORDROVE - DAY

BETTY is in the stands watching. RAY is riding |like he's
possessed, cutting in and out of other riders, barely in
contr ol

As he’s passing VINCE, VINCE veers into him al nost causing
himto crash. RAY puts his prosthetic |leg out to stay
upright and sone of the parts fly off of it. The main shaft
is bent. He nmanages to stay on the bike and finishes third.



EXT. A RURAL ROAD - DAY

RAY and the DOG are wal ki ng al ong the road. RAY is |inping
badly. His leg is making a | ot of noise.

BETTY pulls up in a Mddel T flatbed truck. She paces him as
he wal ks.

BETTY
You need a ride?
RAY
No. Thanks.
BETTY
Kind of hot to be walking isn't it?
RAY
No.
BETTY
Your dog | ooks like he could use a
ride.
RAY

He’ s not ny dog.

BETTY
He seens to think he is.

RAY
Can't help that.

BETTY
You mad at ne for sone
reason? Sonething | said?

RAY
No.
BETTY
Then get in the truck.
RAY
| can-
BETTY

Oh, for crying out |oud. Just get
in the damm truck.

BETTY turns in front of RAY and skids to a stop, blocking
his path. RAY hesitates, then begins to clinb onto the
truck bed. BETTY pushes the door open, banging it into
RAY’' s shoul der.
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BETTY
I n here.

RAY rubs his shoul der and gets into the cab. The DOG junps
onto the truck bed.

I NT. THE TRUCK CAB - DAY

BETTY
Wher e you goi ng?
RAY
| need parts.
BETTY

Parts?
RAY stonps his foot on the floor, causing the leg to rattle.

BETTY
Know j ust the place.

RAY nods.

BETTY (CON T.)
| saw you out there today. You
trying’ to get yourself killed?

RAY
You want to win, you have to take
chances.

BETTY
There’ s taking chances and there’s
sui ci de.

She points at RAY' s damaged prosthesis.

BETTY (CON T.)
Never seen one like that.

RAY
You' ve seen a lot?

BETTY
|’ve seen a few.

RAY
VWher e?
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BETTY
Veteran' s hospital.
RAY
What were you doing there?
BETTY
| s that where you got your |eg? VA
hospi tal ?
RAY
No. | made it nyself.
BETTY

But you were in one.

RAY | ooks out the window. They drive for awhile w thout
sayi ng anyt hi ng.

BETTY stops in front of a junk yard. RAY gets out. The DOG
junmps down fromthe truck bed.

BETTY (CON T.)
"1l pick you up on ny way back

RAY
That’ s okay. You don't-

BETTY
Wait for ne.

She hits the gas and drives away.

EXT. IN TOMWN - DAY

BETTY cones out of a grocery store holding two bags. She
| ooks down the street and sees RAY com ng out of the bank.

As she watches, he goes to the post office a few doors
down.

She goes back inside the grocery and cones out with two nore
bags just as RAY | eaves the post office. She goes back
i nside the grocery again.

EXT. A RURAL ROAD - DAY
RAY and the DOG are wal ki ng back. RAY has a burl ap bag

filled wwth parts for his leg. BETTY drives up and skids to
a stop.
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BETTY
Thought | told you to wait for ne.
RAY
| didn't want to wait.
BETTY
Get in.
RAY
| can-
BETTY

Are we gonna go through all that
again? GCet in the damm truck.

The DOG junps onto the truck bed. RAY thinks for a nonent,
then throws the burlap bag onto the bed and gets into the
cab. BETTY drives.

BETTY
You got a place to work on that?
RAY
| can find soneplace at the track
BETTY
You got tools?
RAY
A few. | can borrow what | don’t
have.
BETTY
There’s a shop behind the cafe you
can use. It’s got just about any
kind of tool you m ght
need. You' re wel conme to work
t here.
RAY

Ckay. Thanks.

BETTY
There’s a cot in there, too if you
want to use it.

RAY nods.
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I NT. THE SHOP BEHI ND THE CAFE - N GHT

RAY is standing at the workbench, working on his prosthesis,
his stunp held up by a stool. His notorcycle is just inside
the doorway. The DOG is sl eeping nearby.

BETTY enters with two cups of coffee.

BETTY
Here, thought you could use this.

RAY takes a cup.

RAY
Thanks.

RAY works with an al um num shaft about a foot |long. He
shakes his head. He holds up the shaft.

BETTY
It’s too thick. You need to take
it down about an eighth of an inch.

RAY
Need a machi ne | athe for that.

BETTY wal ks to a dark section of the shop and turns on a
| anp. She renbves a tarp that’s covering a nmachi ne | athe.

BETTY

Li ke this?
RAY

Yeah. Just like that.
BETTY

Here, give ne that.
RAY

| can do it.
BETTY

Just give it.

RAY hands the shaft to her. She expertly attaches the shaft
in the chuck, drops oil in some bearings and begins turning
t he piece.

BETTY (CON T.)
Ei ghth of an inch?



RAY
Yeah.

BETTY
My Daddy built this shop. | used to
spend a lot of tinme out here with
him He taught nme how to use every
tool in the place and then
some. Always wanted to run ny own
shop.

RAY
So why aren’t you ?

BETTY
You nen don’t trust wonen around
machi nes. But you got no probl em
wi th us doi ng your cooking.

RAY
Yeah, | guess so.

BETTY
You | ook Iike you know your way
around a shop.

RAY
| was an engi neering student before
t he war.

BETTY

You're a col |l ege man? \Were?
RAY

Pri ncet on.
BETTY

What are you doi ng risking your
neck on those notorcycles? Wy
didn’t you go back to school ?

RAY
| needed to nmake a | ot of noney
fast.

BETTY
Your famly had to be pretty well
off if they could send you to
Princeton. Wat happened, your old
man invest all his noney in
Deut sche mar ks?

14.



She stops

He turns to the workbench and works on the prosthesis.

RAY
My Dad teaches science in the |ocal
junior high. | went to Princeton

on a schol arshi p.

BETTY
So what did you need the noney for?

RAY
You about done with that shaft?

BETTY
Yeah.

the | athe and renpves the shaft.

BETTY
Her e.

RAY
Thanks. Ni ce wor k.

BETTY
Didn't see anybody with you in the
pits. \Were' s your crew?

RAY
You’ re | ooking at him

BETTY
You nust have your hands pretty
full

RAY
| make out.

BETTY
How many races’ ve you won?

RAY
None so far. But |I’'mjust getting
started.

BETTY
You were | osing ground on the
straights today. Only way you
coul d nove up was by flying through
those turns |i ke you had a death
wi sh. You not going to get away
with that for long. One of these
days your luck’s going to run out.

15.
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RAY doesn’t react.

BETTY (CON T.)
Wien’'s the last tinme you broke down
the notor and cl eaned everyt hi ng,
replaced filters and
gaskets? Gound the val ves?

RAY
| don’t know. It’s been a while.

BETTY | ooks at oil dripping fromthe crankcase. She nudges
a pie plate under it with her foot.

BETTY
Where’s your tool s?

RAY
Over there in that bag.

BETTY opens the bag and finds a couple of wenches and a
screwdri ver.

BETTY
(1 aughs)
Are you ki ddi ng?

RAY
| manage.

BETTY
| could do it for you, be your
mechani c. (notions to the shop) |
come with nmy own tools.

RAY
Don’t need a nechanic. But t hanks.

BETTY
No of fense, but that iron | ooks
like it’s seen better
days. Were'd you find it, it fal
of f a junk wagon?

RAY
The bike is fine, it’'s an |Indi an.

BETTY
Yeah, the |ast of the Mbhicans.

RAY shoots her a | ook.



BETTY (CON T.)
You’ re runni ng agai nst factory

teans out there. They' ve got sone
of the best grease nonkeys in the

busi ness tuni ng those notors.

17.

RAY
Yeah, and | finished third today on
ny own.

BETTY
| thought the idea was to finish
first.

RAY
11 get there.

BETTY

| f your notor was running right,

you woul dn’t have to hang your ass
out on those turns just to finish

third.

RAY
It’s runni ng okay.

BETTY
Alright. But think it over.

RAY
Don’t need to. Thanks anyway.

BETTY

Suit yourself. Well, sleep tight,

don’t let the bedbugs bite.

RAY
Thanks.

BETTY exits.

I NT. BETTY' S APARTMENT. - N GHT

BETTY enters her apartment above the cafe.

She turns on a

| anp and we see a photo of a young soldier on the table.

She | ooks through sone nmail, turns off the |anp and goes to
t he bedroom She | ooks out the wi ndow at the |ight com ng
fromthe shop downstairs. Her m nd wanders back to:

FLASH BACK TO
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I NT. WALTER REED HOSPI TAL CORRI DOR- DAY

BETTY wal ks down the corridor. She enters a room

| NT. THE HOSPI TAL ROOM - DAY

Her brother is sitting on the bed in his bathrobe. He
smles sadly at BETTY. H s hands are shaking and his head
tw tches every few seconds.

BETTY hugs him then sits next to himon the bed. She talks
to him strokes his hair.

| NT. THE HOSPI TAL ROOM - DAY

Weeks have passed. As BETTY wal ks down the corridor, she
sees a commotion at the door of her brother’s room She
rushes to it, looks in. Oderlies are cutting her brother

down froma light fixture. He has tied a sheet around his
neck and hanged hi nsel f.

EXT. BETTY' S CAFE - DAY
BETTY gets off a bus. She walks to the cafe, puts her
sui tcase down by the door, then wal ks around the side to the
shop in the back.
| NT. THE SHOP BEHI ND THE CAFE - DAY
BETTY enters the shop. Her FATHER is working at the
bench. She wal ks to him puts her hand on his shoul der and
tells himof the death of her brother, his son. The man's
knees buckle. BETTY holds himup, they enbrace and cry.

END FLASHBACK

BETTY turns fromthe w ndow and prepares for bed.

I NT. BETTY’ S SHOP - N GHT

RAY is sl eeping on the cot.
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DREAM SEQUENCE

EXT. NO MAN' S LAND, FRANCE - N GHT

Ei ght nen are crawling across no nan’s | and at night,
sneaki ng up on a German nortar/machi ne gun position. It’s
very dark and the imge is hazy, we can’t make out who
anyone is.

One of the soldiers - we can’t make out his face yet, but
we'll see in a few nmonments that it’s RAY - freaks out,
stands up and starts yelling.

RAY
| can’t do it! |’ m going back!
can’t do it!

SOLDIER 1 grabs himand tries to pull himdown.

SOLDI ER 1

Shut up! Get down, goddammit!
RAY

Let ne go! 1’'magetting out of

her e!
The GERMANS see himand begin firing on their position.

RAY turns away, trying to pull free of SOLD ER 1's
grasp. He | ooks back and we see RAY' s face.

SOLDI ER 1 | ooks back at the other MEN in his squad who are

being killed, screaming in pain and fear. SOLDIER 1 | ooks
back at RAY again, who runs away.

END DREAM SEQUENCE

| NT. THE SHOP BEHI ND THE CAFE - NI GHT
RAY
No! Stop! I|I'msorry! GCh God no!
| NT. BETTY' S APARTMENT. - NI GHT
BETTY awakens. She hears RAY shouting. She goes to the

wi ndow and listens. RAY quiets down. BETTY stands in the
wi ndow for a nonent, then returns to bed.
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EXT. A STREET I N HYDE PARK CHI CAGO - DAY

A MAIL CARRI ER wal ks down the street, stopping at a mail box
in front of a |l arge fashi onabl e hone bearing the nane
"Stewart".

He sorts through sone nmail, places a fewletters in the box,
cl oses the door and | eaves.

PAMELA Stewart, 22, attractive, cones out of the house,
wal ks to the nmail box, takes the mail and returns to the
house.

I NT. THE STEWART PARLOR - DAY

PAMELA | ooks through the mail and sees an envel ope with no
return address. She opens it and takes out a cashier’s
check for thirty dollars.

There’s a note with it that says "I'"msorry. | know that
Dave will always be in your heart, that he’'ll always be your
| oving husband just as he’'ll always be ny best

friend. Wuerever he is, he still |oves you. Wat happened
to himwas ny fault. | know that noney can never begin to

make up for |losing Dave, but | hope it will help make thing
easier for you and Dave Junior".
| NT. THE SHOP BEHI ND THE CAFE - DAY

RAY is asleep on the cot. BETTY walks in and RAY starts
awake.

BETTY
You want sone breakfast?
RAY
Il get sonme at the diner. | can
get a discount, | know the owner.
BETTY

So do | and she doesn’'t give
di scounts. Get dressed and cone

up.
BETTY exits.
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I NT. BETTY' S KI TCHEN - DAY

RAY wal ks up the stairs. The DOG is behind him He knocks
on the screen door.

RAY
Hel | 0?

BETTY (OS)
Cone on in.

RAY enters; the DOG sneaks through the door before it
cl oses.

They wal k t hrough the parlor where RAY spots the picture of
the soldier. He picks it up, |looks, puts it down and
continues on to the kitchen where BETTY is scranbling eggs.

BETTY
Pour yourself sone coffee.

RAY does so, then sits at the table. He | ooks ar ound.

RAY
This is nice.

BETTY
Be nicer if | didn't have to snel
the grease from downstairs.

RAY
This snells better than the pl aces
|’ ve been living the last few
nont hs.

The sound of MOTORCYCLES fromthe track wafts in through the
W ndow.

RAY
They start early.

BETTY
Been |i ke that ever since they
built that damn track. But
busi ness is great, so | guess |
can’t conplain. You thought any
nore about ny offer?

RAY
Ofer?



BETTY
You know what offer. About ny
bei ng your nechanic.

RAY
Oh, that. No.

BETTY slides scranbl ed eggs onto two pl ates.
and sonme hash browns and brings the plates to the

t abl e.
t he DOG.

BETTY
The noney doesn’'t matter, if that’'s
your problem Mostly | just need
to get out of here for a
while. See the world a
little. Have sone fun.

RAY
You want to go on the road with ne?

BETTY
Sure. George can run the cafe.

RAY
| travel in box cars, sleep in a
tent when I’mnot on a train. Eat
nostly beans and bread. That sound
i ke fun?

BETTY
Li ke a barrel of nonkeys. Except we
can drive ny truck instead of
riding the rails.

RAY
What about your boyfriend? Wat’s
he going to say about you driving
all over the countryside with ne?

BETTY
Don’t have a boyfriend.
RAY
Wo's that in the picture?
BETTY
Whi ch? OCh, that’s ny brother
RAY
Okay, your brother. 1Isn’t he going

to have sonething to say about his
( MORE)

22.

She adds bacon

She puts sone beef scraps in a bow and gives it to
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RAY (cont’ d)
sister traipsing around the
countryside with one of those crazy
not orcycl e racers?

BETTY
He's dead. He killed hinself about
two nonths after he got back.

RAY
|’ m sorry.

BETTY
Shell shock. They put himin
VWal ter Reed Hospital down near
Washi ngton D.C. | noved out there,
visited himevery day. | guess he
couldn’'t take it anynore and one
day he hanged hinsel f.

RAY
That’ s rough.

BETTY
Wiile | was there | got a sort of
unofficial job working with the
patients. Just talking to them
letting themkind of think out |oud
about what ever was bot heri ng
them | think I hel ped sone of
t hem

RAY sm | es, shakes his head. He st ands.

RAY
Thanks for the eggs.
BETTY
What ?
RAY
| mnot broken. | don’'t need
fixing.
BETTY

Who said you did?

RAY
Look, what you did for those guys
you were tal king about? That was
great. Really. But |I’mnot sone
basket case in a hospital
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BETTY
| didn’t hear anyone say you
were. And don’t call nmy brother a
basket case.

RAY
kay. Sorry. | didn't nean -

BETTY
You want sone nore coffee?

RAY
(warily)
Ckay.

BETTY
And nost of those guys you're
cal l i ng basket cases were just
fellas who’ d been through the
wri nger and were wondering what
t hey were gonna do when they got
out on their own. Talking about it
to soneone seened to hel p.

RAY
Vell, I"’'mon nmy own and | know what
|’mgoing to do. |1’mdoing it.

BETTY
Sure. Ckay.

RAY
What’ s that supposed to nmean?

BETTY
You are the touchiest son of a
bitch I’ve ever run up against.

RAY
Don't give me that. | could hear
it in your voice.

BETTY
Hear what ?

RAY
You don’t approve.

BETTY
Approve of what?



RAY
O what |'mdoing. Racing that
iron. You think I'mcrazy.

BETTY
Don't take this the wong way, but
| don’t give a damm what you
do. It’'s your life.

RAY
Damm right it is.

BETTY
Vell, okay, I'mglad we got that
settled. (a beat) You want nore
coffee or not?

RAY
Look, | get it. You couldn’t save
your brother and now you think if
you can save ne it’'ll nmake up for
l osing him

BETTY
Oh, for shit’s sake.

RAY
| don’t want you thinking I need a
nur semai d.

BETTY
Wiy the hell do you care what |
t hi nk?

RAY

| " m sorry about your brother.
RAY st ands.

RAY (CON T)
Thanks for breakfast.

RAY exits, followed by the DOG

EXT. THE MOTORDROMVE - DAY

RAY is lined up on the starting line ready to start a
race. BETTY cones up behind himwearing coveralls.
| ooks back at her.

25.

He
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RAY
| told you | don’t need -
BETTY
Pi pe down, |I'’mjust going to give

you a push.

RAY | ooks ahead. The starter waves his flag. BETTY pushes
him The notor catches and RAY speeds off.

The riders conme around the track and line up for the
start. The starter drops the flag.

About thirty yards down the track, RAY s engine sputters and
dies. RAY pushes it off the track and back to the pits
where BETTY is standing. She kneels down and | ooks the
engi ne over. She pulls a wench out of her back pocket and
pul I's the spark plug.

BETTY
Spark plug’ s fouled. (she | oosens
the gas line.) Gas |line' s clogged,
too. Wien’s the last tine you
cl eaned the gas filter? I thought
you sai d you checked everythi ng.

RAY
| did.

BETTY
This says otherwise. WlIl, you're
not maki ng any noney today. Let’s
get this back to the shop and tear
it down.

RAY starts pushing the bi ke away.

RAY
Don't worry about it. I’'Il doit.

BETTY
Where? Whose tools you gonna use?

RAY
Can't | use your shop?

BETTY
Not unless you let me work on it.

RAY
You ki ddi ng nme?



RAY pul |'s

BETTY
No, |’ m not kidding you. |’ m not
running a charity for itinerant
notorcycl e racers. You want to use
my shop and tools, you can pay ne
rent or hire ne as your nechanic.

RAY
How nuch to rent your shop?

BETTY
How nuch you got ?

his noney from his pocket and counts it.

RAY
Twenty dol | ars.

BETTY
Rental on the shop is twenty five
dollars. Cash. |In advance.

RAY

| can rent a house for |less than
t hat .

BETTY
Then you better start | ooking.

RAY
Alright. Wat’Il it stand ne to
hire you?

BETTY
Make ne an offer.

RAY
Two dollars a week. When we’'re out
on the road, I'll throwin all the

beans you can eat.

BETTY
Sol d. Were's our next race?
RAY
Pi t t sbur gh.
BETTY
When?
RAY

Next weekend.

27.
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BETTY
Good. We got things to do.

| NT. PAMELA' S PARLOR - DAY

PAMVELA and her fiance, GORDON Wl son, 28, are in the
parlor. GORDON is reading the newspaper. PAMELA

| ooks through the nmail and sees another envel ope with no
return address. She opens it. There is a cashier’s check
for twenty dollars and another note The note sinply says

"I"msorry".
PANMELA
CGordon, it’'s another one of those
checks.
GORDON
Where’s this one fronf
PANMELA
Kansas City.

She hands the envel ope and check to GORDON. He exam nes
t hem

PAMELA
Who' s sending these? [It’s scaring
me, Gordon

GORDON
| don’t know, but 1'Il find
out. It’ Il be okay.

PAMELA stares at a photo of David on a nearby table. GORDON
catches this.

GORDON (CON' T)
He’ s gone, Pam

PAMELA
| know.
GORDON
But 1’'mhere. | |ove you and |
love little Dave |i ke he was ny
own. If we’'re going to be happy
you have to | et go of David.
PAMELA
| know, Gordon. |’'mtrying, but

every time | get one of those..

GORDON | ooks at the check and letter.
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GORDON
|1l take care of this, Pam

I NT. A FLONER SHOP - DAY

GORDON wal ks in the door of Schofield s flower shop. A THUG
in a suit standing next to the door | ooks himover. GORDON
goes to the counter.

GORDON
Gordon WIlson to see M. O Bani on

COUNTER MAN
Wait here.

The COUNTER MAN goes through a door |eading to the rear of
the store. After several seconds he returns.

COUNTER MAN
Thr ough t here.

GORDON wal ks around the end of the counter. The COUNTER
MAN st ops himand frisks himthen steps back and notions for
GORDON t 0 conti nue.

I NT. THE BACK OF THE STORE - DAY

GORDON enters. Dean O BANION i s standing at a tabl e working
on a flower arrangenent.

O BANI ON
Gordon, good to see you. Wat’ dya
t hi nk? d assy, huh?

GORDON
Very nice, Dean

O BANI ON
What brings you to ny little shop?
(He notions to his desk) You want
sone coffee?

GORDON
Yes, thank you.

O BANI ON wal ks toward hi s desk

O BANI ON
Two cof f ees, Eanon

Eanon goes for the coffees. O BANION sits behind his desk
GORDON, in the chair in front of it.



GORDON
|"ve got a little problemI|’m
hopi ng you can help nme out wth.

O BANI ON
If I can, I'd be glad to, Gordon.

The coffee arrives.

GORDON
My fiance has been receiving checks
in the mail; cashier’s checks with

no name on them She doesn’t know
who’ s sending them They’ re being
mai l ed fromall over the country.

O BANI ON
You're getting noney in the
mail? | wish | had problens |ike
t hat .

GORDON

They're only for twenty or thirty
dollars. And there’'s a note with
each one that say’s "lI’msorry".

O BANI ON
He’'s sorry it wasn't nore? (Iaughs)

GORDON
Who knows. Problemis, every tine
one of these checks shows up, it’s
i ke draggi ng Pami s dead husband
into the room | had a hell of a
time getting her to accept ny
proposal, | don’t need her backing
out because she feels like she's
still married to a dead nman.

O BANI ON
So what you' re saying, you don’'t
need this guy rocking the boat.

GORDON
| close this deal and I'min
clover. And it’s not just Panis
dough, but her old man's too.
don’t want anything gumm ng that

up.

O BANI ON
What do you want ne to do about it?

30.
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GORDON
Wul d you have someone in your
organi zati on who could |l ook into
this and find out who's sending
t hese checks? The nanes of the
banks they were drawn on are on the
checks. Maybe soneone could go to
t he banks and get a nane.

O BANI ON
You think this guy’s trying to make
trouble for you?

GORDON
| don’t know what his ganme is. |If
| can find out who it is, I'Il have

a better idea of howto handle it.

O BANI ON
Ckay, | think I can help you
out. | gotta guy who did a job for

nme a few days ago and now he needs
to make hinsel f scarce. Be good for
himto get out of town for a while.

GORDON
|’d be glad to pay for his
servi ces, of course.

O BANI ON
| don’t want to put the bite on
you, but | got expenses. You know.

GORDON
| understand, Dean. Thank you,
appreciate this.

O BANI ON
Think nothin' of it, Gordon. If
this check man turns out to be a
problem if you want he should
di sappear, ny nman can take care of
that, too.

GORDON
| hope it won’t cone to that, but
it’s good to know.

O BANI ON st ands. GORDON st ands and heads toward the door

O BANI ON
Always glad to help out a
friend. 1’1l let nmy boy know and

( MORE)
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O BANI ON (cont’ d)
you can get together wi th himand
fill himin on the job.

O BANION picks up a flower, cuts off the stemand puts it in
GORDON' s | apel

O BANI ON ( CONT’ D)
Don’t worry about a thing, this guy
I k
i

-+

of mne is top drawer. He’
care of whatever you need doin

GORDON
Thanks agai n, Dean.

O BANI ON
See ya around, ny friend.

GORDON exits.

I NT. BETTY'S SHOP - DAY
MONTAGE BEG N

BETTY takes the bi ke and the engine apart. She cleans every
pi ece. She machi nes sone of them drills holes to lighten
them polishes the ports, etc. She tightens the spokes and
al i gns the wheel s.

RAY hammers out dents on the tank and sands and paints the
frame and tank.

The reassenbl ed bi ke gleans in the mddle of the shop.

MONTAGE END

EXT. A STREET IN A SLUM I N CH CAGO - NI GHT

GORDON Wl son drives up to a speakeasy. He gets out of the
car and goes in.

COP 1 hides in the shadow of a doorway across the street,

wat chi ng the speakeasy. He quickly walks to the back of the
bar to a wwndow. He carefully works his way up to it and

| ooks in. He tries to listen, but can’'t hear nore than
munbl es.
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I NT. THE BAR' S BACK ROOM - NI GHT

SEAN Mur phy, one of Dean O Banion’s thugs is seated at a
table, drinking. The lighting is dim GORDON sits across
from him

SEAN
So you want ne to find this
mug. Then what, you want | should
i ce hinf

GORDON
Let himknow in no uncertain terns
that he’s to stop sending those
checks. Use whatever nethods you
need to make your point.

SEAN
| f you want hi mtaken out
permanent, it ain’'t no
problem It’s |ike they say, al
part of the service.

GORDON
Just nmake him see that sendi ng any
nmore checks to Mss Stewart w ||
have serious consequences. Let ne
know how he reacts to that. Don’t
do anything el se without orders
fromne. GCot it?

SEAN
Yeah, sure M. WIlson. Sure
| NT. OFFI CE OF THE CHI EF | NSPECTOR CHI CAGO PD - DAY

The CH EF is seated at his desk. COP 1 is sitting across
from him

CHI EF
VWhat the hell is a swell like
W1 son doing neeting with a hunp
i ke Murphy?

CoP 1

What el se would he want from a
button man? Sonebody’s gonna get
hit.

CHI EF
Keep an eye on Mirphy, see what
he’'s up to.



34.

COoP 1
|’ve got a man following him you
want us to grab hin®

CHI EF
No. Keep your man on himfor
now. Better yet, | want you to

follow him Take another officer
with you. Let’s see what he and
Wl son are cooking up. Al so, |
want a tap on W/l son’s phone.

CoP 1
Yes, sir.

COP 1 exits.

EXT. ON THE ROAD IN THE TRUCK - DAY

RAY and BETTY drive away fromthe cafe. The bed of the
truck is cramred with the bike, tools and canpi ng
equi pnent .

EXT. THE MOTORDROMVE | N PI TTSBURGH, PA - DAY

As they prepare the bike in the pits, several nmen in dirty
coveralls wal k by, glaring at BETTY. One TOUGH GUJY st ands
next to BETTY, trying to intimdate her.

TOUGH QUY
Wiy you wanta cone here and do
men’s work for?

BETTY
Get | ost.

TOUGH QUY
| bet you | ook real nice under them
overalls. Wyn't you cone over to
my place after the race, 1’1
help wash the grease off ya.

BETTY
Take a hi ke.
RAY wal ks over.
RAY

There a probl em here?
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TOUGH QUY
Cet yourself a new nechani c,
Bub. This ain’t no place for

girls.
RAY
Fuck yoursel f...Bub.
TOUGH QUY
Time for you to go, doll. (to
RAY) 1’11 be back for you in a

m nut e.

TOUGH GUY grabs BETTY by her collar and tries to pull her
up. BETTY whacks himin the shin with a wench, then sw ngs
it upinto his nuts. The man buckl es.

BETTY
Oh dear, clunsy ne.

RAY grins. He grabs the man by the collar and belt and
gives himthe bum s rush.

EXT. THE MOTORDROMVE | N PI TTSBURGH, PA; LATER- DAY

RAY races. There’'s a bad crash that Ray is not involved in,
but narrowly m sses.

RAY wins. BETTY watches fromthe infield, then runs to him
and hugs hi mwhen he cones into the pits. RAY doesn’t return
t he hug.

EXT. THE AKRON MOTORDROVE - DAY

RAY races. There’s another bad crash. This tinme the
notorcycle and rider fly into the stands. The rider and sone
spectators are killed.

RAY cones in second. BETTY hugs himagain. This tine RAY
tentatively puts one arm around her.

As they push the bike out of the track area, a burly
mechani ¢ brushes agai nst BETTY, al nost knocki ng her over.

MECHANI C
Wiy’ n’t you get back in the
kitchen, girlie.

RAY starts for him but BETTY hold hi m back.

A headline in a newspaper reads "Rider and spectators killed
in crash at Akron nurderdrone.”
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EXT. A STREET I N KANSAS CITY - DAY

SEAN Murphy goes into the bank where RAY obtained the
check. There are no other custoners there. Through the
wi ndow we see himtalking to the TELLER who hel ped RAY get
t he check several days ago.

| NT. THE BANK - DAY
TELLER
|’ mnot really supposed to give out

that infornmation, sir.

SEAN pull's out a wad of cash and peels off a five, sliding
it along the counter to the TELLER

SEAN
Ain’t no one going to know but us,
pal .

TELLER

| don’t know...
SEAN | eans in, takes hold of the TELLER s tie and pulls.

SEAN
| give you a five spot and | asked
nice. Are we gonna have a probl enf

TELLER
No, sir. Just a nonent, | have to
| ook in the | edger.

SEAN rel eases the tie. The TELLER pulls a |edger from under
the counter, opens it and flips pages.

TELLER (CON' T)
Here it is. Oh, yes, | renenber
now. Hi s nane was Ray Jackson. He
races those notorcycles at the
not ordrome up the road. What’'dya
t hi nk makes peopl e do that kind of
t hi ng? Those fellas are crazy, you
ask ne.

SEAN
VWhat’' s he | ook Iike?

TELLER
Ch, he’s nmedi um hei ght. Bl onde
hair. OCh, and he has a wooden
leg. Can you imagine that, racing
notorcycles with only one | eg?
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SEAN
Where do | find this Jackson
char acter?

TELLER
| wouldn’t know, sir. You can
check at the cafe over by the
racetrack. Those people seemto
congregate there.

SEAN
Anybody asks, | wasn't in
here. Got it?

TELLER
Yes, sir. M lips are seal ed.

SEAN t akes back the five and exits.

COP 1 and COP 2 wait until SEAN rounds the corner, then go
into the bank. W see themshow their IDs and talk to the
teller.

| NT. SEAN S HOTEL ROOM - NI GHT
SEAN i s on the phone.

SEAN
Yeah. Ray Jackson. He races
not or cycl es on those board
tracks. No...Yeah. | asked around
this hash house next to the track
and sonebody said he went to
Pittsburgh. No, | ain’t seen him
yet. Yeah, you bet M. WIson,
"1l find him

| NT. THE COPS HOTEL ROOM - NI GHT
COP 1 is tal king on the phone.

CoP 1
Ray Jackson. Yes sir.

I NT. OFFI CE OF THE ASSI STANT CHI EF | NSPECTOR CHI CAGO PD -
DAY

COP 5
So what the hell does WI son want
with this Jackson? He in the
rackets?
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| NTERCUT W TH COPS HOTEL ROOM

CoP 1
Don’t know, sir. WArren checked up
and told nme he can’t find anything
on himuntil about six nonths
ago. It’s like he didn't exist
before that. Don’t know why W I son
suddenly got a hard-on for him

COP 5
Where are you goi ng next?

CoP 1
Jackson i s headed for
Pittsburgh. W' Il report in when
we get there.

COP 2 puts a newspaper in front of COP 1 and points to a
picture of Ray on the sports page posing with two ot her
riders on the Akron track.

COP 5
Alright. Stay on him

CCP 1
Wait a m nute.

No one speaks for several nonents.

COP 5
Don, you still there?
COoP 1
Yeah. 1’m |l ooking at a photo of

Jackson in the |l ocal rag. Dam,
| ve seen this guy sonepl ace.

COP 5
You know hi nf

CoP 1
| don’t know. There’'s
sonet hi ng. .. Look, |I’m gonna send

you this picture. Have the Chief
send it on to the war departnent,
see if soneone there can find him
intheir files. 1’d do it nyself,
but it’ll get taken care of faster
if it’s an official request from
the Chief’'s office.
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COP 5
That’ s where you know himfrom the
Ar nmy?

CoP 1

Yeah, | think so. Have them check
the files on captured or m ssing
per sonnel .

COP 5
kay, we’' Il get on it.

COP 5 hangs up.

COP 1 continues to stare at the picture, racking his brain
to renenber where he’s seen that face.

EXT. THE MOTORDROVE | N UNI ONTOAN- DAY

RAY and BETTY pull up to the track and get out of the
t ruck.

SEAN pulls up in his car a short distance away.
RAY and BETTY get out of the truck and stand, stretching.

SEAN | eans forward, focused on Ray’'s face, his expression
i ntense.

RAY starts wal king toward the office, then sees COP 1 and
COP 2 talking to soneone inside. He watches for a nonent,
t hen turns and heads back to the truck.

RAY
(To BETTY)
Conme on, we’'re | eaving.

BETTY
We just got here.

RAY gets in the truck, behind the wheel.

RAY
Let’ s go.

BETTY
What the hell’s wong with you?

RAY
We're going to C evel and.
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BETTY
W' ve got a race to run tonorrow
ri ght here.
The COPS wal k out of the office door, |ight cigarettes and

stand tal king and | ooki ng around. RAY starts the engi ne.

RAY
| don’t like the look of this
pl ace. W’ re getting out of here.

He | eans over and pushes the passenger door open. BETTY
| ooks at the track buil ding.

BETTY
It | ooks okay to ne.

RAY
Just do it. Hurry up

BETTY gets in the truck. RAY begins backing out before she
can cl ose the door. He speeds off.

BETTY
VWhat the hell was that about?

RAY
| told you, |I got a bad feeling
about that place. |1’mthe one
sticking ny neck out, I'’mthe one
who says where we race.

BETTY
Sure, okay. You say so.

She | ooks back at the track. The cops are still there,
| ooki ng around.

SEAN starts his car and foll ows RAY

EXT. NEAR RAY AND BETTY' S CAMPSI TE - NI GHT

SEAN i s sneaking through the trees and brush, working his
way to the canp. He hears a rustling ahead of him and
st ops.
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EXT. THE CAMPSI TE NEAR THE COLUMBUS TRACK - NI GHT

RAY and BETTY are asleep inside the tent on the bed of the
truck. The DOGis sleeping just outside the tent door. The
bi ke is on the ground several feet fromthe truck

The faint sound of a hacksaw on netal can be heard. The DOG
stirs, then sits up, growing. A figure near the bike
quietly steals away.

EXT. NEAR RAY AND BETTY' S CAMPSI TE - NI GHT

SEAN sees RAY cone out of the tent and | ook around. SEAN
points his pistol at RAY. VINCE passes near SEAN on his way
out. SEAN ducks down. RAY goes back inside. The DOG
continues to be alert.

SEAN t hi nks for a nonent, then | eaves.

EXT. COLUMBUS TRACK - DAY

RAY is racing on the track, com ng around turn four on the
| ast lap, just ahead of a pack of riders.

SEAN i s watching fromthe stands. He scans the crowd in the
stands, his hat pulled dowm over his face. He spots COP 1
and COP 2 at the far end of the grandstand. They're
glancing his way, trying not to |look lIike they re watching
hi m

The flag man, hol ding the checkered flag, is standing at the
finish Iine, ready to wave the fl ag.

RAY pul | s ahead, but another rider pulls alongside him They
cone out of the last turn side by side. The other rider
pul | s ahead, but blows a tire and crashes alnost in front of
RAY.

RAY avoi ds the crash and wins the race.

As he crosses the finish line, he begins to slow down. The
rear axle on his bike snaps. He | oses control and crashes,
tunbling down the track along with the bi ke which crashes
into the railing, denolishing it.

BETTY and a couple of track officials run to him On the
way, BETTY picks up RAY's | eg which canme off in the crash.

BETTY
Ray! Are you okay?
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She hands himhis leg. RAY pulls a large splinter fromhis
arm and attaches his prosthesis. He stands unsteadily,
testing the |l eg then wal ks down the track to the bike.

RAY
Did I wn?

BETTY i nspects the bike. She |ooks closely at the rear
axle. It has been partially sawn through. She notions to
RAY.

BETTY
Ray.

RAY sees the axle. He |ooks down the track at the other
RI DERS and their CREWS standing in the pits, watching
him Some of themare smling.

RAY
(To a couple of nearby track
of ficials)
Can you help us nove this, fellas?

The officials and BETTY pick up the tw sted remains of the
bi ke and push it off the track.

RAY wat ches for a nonment, then begins to foll ow when a man
in a sweater with an Indian | ogo approaches him He and RAY
tal k, but we can’t hear what they’ re saying.

SEAN wat ches them fromthe stands, then | eaves quickly. COP
1 and COP 2 look for him but he's blended in with the
crowd.

EXT. A RURAL GAS STATION - DAY

The truck with the remains of the bike on it pulls into the
station.

MANAGER (O S)
Joe! Get your black ass out
there! W got a custoner!

Joe Washington, 19, a young African-Aneri can nan, conmes out
to the punps fromthe service bay.

RAY
Fill it.

JOE
You got it.
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JOE begins filling the tank, eyeing the debris on the
fl at bed.

JOE (CON'T)
Did that used to be a notorcycle?
RAY
Yeah.
JOE
You a notorcycl e racer?
RAY
Not anynore.
JOE
Yeah...yeah, | think I saw you in
the paper. You re Ray sonething.
RAY
In the flesh.
JOE

You were doing pretty good there
for a while. Looks like you're
outta’ the business now.

RAY
Pretty nuch, yeah
JOE
Too bad.
RAY
Yup.
MANAGER ( OS)

Joe! Stop gabbin’ with those
peopl e and get back to work!

JOE
You in the market for a new one?
RAY
New one?
JOE
Mot orcycle. Looks |ike you need a
new one. | got one | could sel
you.

BETTY gets out of the truck and wal ks around to join RAY and
JCE.
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BETTY
You have a notorcycle for sale?

JOE
Yes ma' am

BETTY
A raci ng notorcycle?

JOE
Yes ma'’am A fast one.

RAY
VWhere is it?

JOE
Conme on.

JOE wal ks into the service bay and pulls a tarp off a
motorcycle. It is indeed a racing bike. A little dusty,
but a fine | ooking Harl ey-Davi dson board track racer.

RAY
Let’s get it out into the light.

JCE and RAY push the bike out of the garage. JOE brings out
a stand for it. He wipes it down with a rag.

RAY (CON T)
Does it run?
JOE
Sure it runs. | start it at |east
once a week and let it run on the
stand for a while. It runs fine.
BETTY
How nuch you want for it?
JCOE
| could let it go for...three
hundr ed.
RAY

Nice talking to you. Come on
Betty, we’ ve got to get back on the

road.

JCE
Hey, ny brother put a |ot of work
intoit. 1t goes |like blazes,

m st er.



RAY
Wiy aren’t you racing it?

JOE
| tried riding it once. Thing
scared the hell out of ne.
br ot her was gonna race it, but the
war cane al ong and. ..

BETTY
He didn't cone back?

JOE
He never went. Soon as he got his
draft notice, he packed up and nade
a beeline for Mexico. Last letter
we got fromhimsaid he was in
Ensenada. He shows up here,
they’ re gonna throw his sorry bl ack
ass...(to BETTY)...excuse
me...throw himin jail, so | don't
expect him back anytime soon.

RAY
We don’t have anywhere near three
hundred. Too bad, | ooks |like a
fast machi ne.

JCE
How about this? You race it for
me. We split the w nnings.

BETTY
How about this? W race it for
you, you get a quarter of the
W nni ngs.

JOE
Make it a third, and | cone with
you.

RAY
W sleep in a tent and eat nostly
beans and bread. You still want to

cone?

MANAGER (O. S)
Joe, goddammit, get your black ass
back in the garage. That damm car
ain"t gonna fix itself!

45.
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JOE
VWhen do we | eave?

RAY
Hang on, let’s see how this thing
runs first.

RAY takes the bike off of its stand and pushes it over to
the dirt road.

RAY
G ve ne a push.

BETTY and JOE push RAY. The engine catches and after a few
sputters, the bike takes off down the road |like a
streak. RAY turns around a mle later and returns, smling.

RAY
Let’s get it on the truck.

They push the bike to the truck.

EXT. A RURAL GAS STATION - DAY - LATER

The truck drives away with the new bi ke, the DOG and JOE on
the flatbed. The old bike lays in a heap at the station.

MANAGER (O. S)
Joe!l CGoddammit! Joe!
EXT. BY THE ROAD - NI GHT.

BETTY is pulling splinters out of RAY by the |ight of a
kerosene lantern. JCE is stirring a pot of beans.

RAY
You' re doing a great job.

BETTY
Thanks. 1'mgetting a | ot of
practice.

RAY
No, with the iron, it’s running
great.

She | ooks at himwarily.

RAY
What ?



BETTY
|’ mnot used to getting conplinents
from you.

RAY shrugs.

BETTY (CON T.)
| guess I’'ve jinxed it now.

RAY
| don’t say it enough. | just
want ed you to know.

BETTY
Since you're in a talkative nood,
why don’t you tell nme about those
two fellas in the suits back in
Uni ont own.

RAY
VWhat about thent

BETTY
You sure lit out of there in a
hurry when you saw t hem

RAY
That had nothing to do with
them | told you, |I had a bad

feeling about that track.

BETTY
You on the run fromthe | aw?

RAY t hi nks for a nonent.

RAY
Not exactly.

JOE
Wait a mnute. You wanted by the
| aw? You coul da’ said sonething
back at the gas station.

BETTY
VWhat the hell’s that nean, "not
exact | y"?

RAY

| can’t say.



BETTY

Am | gonna get in trouble for being
with you?
RAY
No.
BETTY
What kind of trouble are you in?
RAY
| told you, I can't say.
BETTY
You kill soneone?
RAY
No.
BETTY

You rob a bank?

RAY
Just drop it. Okay?

BETTY
Is that it? You robbed a bank?

JOE
Oh, lord, I"'mmxed up with bank
r obbers.

RAY
| told you, it’s nothing |ike that.

BETTY
| f you robbed a bank, why do you
have to risk your neck racing?

RAY
| didn’t rob any damm bank. Just
let it go.

BETTY
" mgoing to find out.

RAY
You keep this up and you can go
back to that greasy spoon of yours.

BETTY
Ckay, okay.



JCE
Oh, damm. W’'re all goin to jail

RAY puts his shirt on and goes into the tent.

| NT. A HOTEL ROOM - NI GHT
SEAN s on the phone.

SEAN
He’' s got sonme broad and a ni gger
with him The tomato’ s supposed to
be his nmechanic, but |I’'m guessin’
she’s tunin’ up nore than his
not or .

| NT. GORDON' S HOVE OFFI CE - N GHT

GORDON
Have you tal ked to himyet?

| NTERCUT with GORDON s of fice.

SEAN
Yeah. Yeah, | did. | got him
al one and we had a heart to heart
about it.

GORDON

Were you abl e to persuade
hi n? What did he say?

SEAN
Vell, he wasn’t in such good shape
after a while, you know what |
nmean, so it was kinda hard to
under st and what he said, but it
sounded like he told ne to go fuck
nmysel f.

GORDON
|’ msorry to hear that.

SEAN
So what do | do?

GORDON
Go ahead wi th what we di scussed.

49.
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SEAN
It’s as good as done. Don’t worry
about a thing.

GORDON
Let ne know when you’ ve conpl et ed
t he job.

SEAN
You got it.

| NT. THE BASEMENT OF THE HOUSE NEXT TO THE WLSON S - N GHT

COP 4 and COP 6 are sitting at a card table. They have
headphones on. One is witing on a pad of paper.

CoP 4
Did he just order a hit?

COP 6
Yeah. Better get this to the boss.

Cop 6 takes the paper, stands, puts on his coat and | eaves.

| NT. OFFI CE OF THE CHI EF | NSPECTOR CHI CAGO PD - NI GHT
Cop 5 is standing in front of the CH EF s desk.

COP 5
W need to warn him Chief. And we
need to protect him

CHI EF
O we could sit on him then nab
Mur phy when he hits him

COP 5
Use himfor bait?

CHI EF
Wuldn't be the first tine.

COP 5
But nab Murphy before he can kil
him Right?

CHI EF
| f possible. (he notices the | ook
on COP 5 s face) Murphy’ s been
wor ki ng for O Bani on since before
the war; he knows where the bodies

( MORE)
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CHI EF (cont’d)
are buried. If we could nab him
for murder -

COP 5
O attenpted nurder.

CHI EF
...we could put the squeeze on
him He thinks he' s |ooking at the
chair, he’'ll sing like a goddam
bird, give us enough to put
O Banion away for life, break up
his entire gang.

CCOP 5
|s that worth Jackson's |ife?

CHI EF
O Bani on and his gangsters have
been been nurdering our citizens
whol esal e; corrupting our
government with their dirty
noney. | just want to nake our
city safe. It’s a cruel fact that
soneti mes sacrifices have to be
made.

COP 5
Let nme understand; if our nmen see
Mur phy about to shoot down Jackson,
they are to stand by and let it
happen. Are those your orders?

CHI EF
My orders are that they should act
as the situation dictates, keeping
in mnd the goals of the bigger
picture. Got it?

COP 5 stares at the CH EF for several seconds.

COP 5
Yes sir. | got it.

COP 5 exits.



52.

I NT. OFFI CE OF THE ASSI STANT CHI EF | NSPECTOR CHI CAGO PD -

NI GHT
COP 5 is on the phone with COP 1.

COoP 5
Have you found Mirphy yet?

I NT. A HOTEL ROOM - NI GHT

CoP 1
No.

| NTERCUT BETWEEN OFFI CE AND HOTEL.

COP 5
Keep tailing Jackson, but keep your
di stance. Stay as far back as you
can and still have himin
sight. You don’t know where
Murphy’ Il be. And only one of you
on himat a tinme. Mrphy will show
up eventually.

CoP 1
How are we supposed to stop Mirphy
pl uggi ng Jackson if we’ re nowhere
near hi n?

COP 5
Do what you can. |In any event,
make sure you nab Mirphy
alive...after.

CoP 1
You telling me to |l et Mirphy kil
hi n?

COP 5
The main thing is to get our
man. |If we can get himon a nurder
rap, so much the better.

CoP 1
Better for you, nmaybe.

COP 5
You have your orders.
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COoP 1
My orders stink.
COP 5
Al I want to hear fromyou is yes
ir.
CoP 1
Yes sir.

COP 5 hangs up.

EXT. THE CI NCI NNATTI MOTORDROVE - DAY

RAY, BETTY and JCE pull up outside the track. The sound of
bi kes can be heard fromthe track, which we can’'t see.

A bike and rider fly off the top of a turn and | and about
twenty yards fromthe truck. RAY exits the truck, barely
notici ng the bike.

RAY
Looks |i ke a good place to set up
canp over there.

He wal ks away. BETTY and JOE are gaping at the rider and
bi ke.

BETTY
This track you don’t have a bad
feeling about?

He wal ks to the office under the stands. Several nen cone
rushing past himon their way to the accident.

I NT. THE TRACK OFFI CE - DAY

RAY enters the office. The MAN inside has his face pressed
agai nst the wi ndow, |ooking out at what has just

happened. RAY goes to the counter, | ooks over at the man
and waits a few beats. The MAN doesn’t nove.

RAY
Hel | 0?

MAN
Oh, yes. Did you see that?

RAY
How nmuch is the entry fee?
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VAN
Entry...? Onh, two dollars.

RAY throws the noney onto the counter. The MAN takes it,
wites on the formand gives a copy to RAY.

RAY
Which way is town from here?
MAN
Just turn right on the highway and
she’ Il take you right into town.
RAY

Thanks.
RAY exits and wal ks to the truck

Men are renoving the notorcycle and putting the rider on a
stretcher.

EXT. THE CAMPSI TE - DAY

JOE is sitting on the truck bed reading the sports

pages. An article has the headline "G rl Mechanic Hel ps
Keep Board Track Speed Denon In The Mney!". The article
includes a picture of Betty snmeared with grease, wearing
coveralls.

BETTY
l"mnot in the nmood for beans
tonight. It’s payday, give me ny
two bucks.

RAY pays her.

BETTY (CON T.)
Joe and | are going into town
for some real food. You com ng?

RAY
No t hanks.

BETTY
My treat. M cheapskate boss just
pai d ne.

RAY
No, but I'll ride in with
you. |’ve got a couple errands I
can run while you' re eating.
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BETTY
Suit yourself.
JOE
| think I'll stay here, keep an eye
on things.
BETTY
It’ 1l be okay, cone on.
JOE
No, I'll stay. Bring me back a
hanmbur ger, though. Ckay?
BETTY
Sur e.
JOE
And sone of themfrench fries.
BETTY
kay.
JOE
And a bottle of pop.
BETTY
Cot it.

RAY and BETTY drive away.

JOE waits until they' re out of sight, then goes to the
notorcycle. He looks at it, strokes it. He puts Ray’s
hel met and goggl es on, gets on the bike. He makes believe
that he’s racing down the track.

I NT. THE TRUCK CAB - DAY

BETTY
| guess we’re fanpbus now.

RAY
How s that ?

BETTY
The papers are nmaking a big dea
out of nme working on your iron.

RAY
| guess, if by big deal you nean
ticked off.
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BETTY
You know, we could make it work for
us.

RAY
Yeah? How?

BETTY

Play up the angle of a girl
mechani ¢ and a war veteran with one
| eg beating everybody on the

track. GCet the papers to print
nore stories about us.

RAY
And t hat hel ps us how?

BETTY
After the season you and Joe and I
could open up a shop. Al that
publicity, we’ d have custoners
l[ining up at the door. W’d put
your nanme on it to keep everyone
happy but we'd all own it together.

RAY
kay, that’d be just dandy for you.
What’s in it for nme?

BETTY
| thought you wanted to nmake a | ot
of noney. A deal like that, we’'d

be raking it in fromthe first day.

RAY
| had a guy fromthe Indian team
ask me to ride for them Sone of
t hose guys are making twenty
t housand a year.

BETTY pulls to the side of the road and skids to a stop.

BETTY
When were you gonna tell ne about
this?

RAY

I’mtelling you now.

BETTY
You gonna do it?
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RAY
| " mthinking about it.

BETTY
You' d just wal k out on ne and Joe
for a few bucks?

RAY
It’s not just a few bucks. | told
you-

BETTY

Yeah, you told ne. So you get
rich, Joe goes back to punping gas
and |’ mdi shing out burgers again.

RAY
You coul d get soneone else to ride
for you.
BETTY
Fat chance. So when are you
| eavi ng?
RAY

| don’t know if | amyet.
BETTY starts the truck, jans it into gear.

BETTY
Do ne a favor and don’t wait until
we’'re hal fway across the country to
l et me know.

BETTY hits the gas and the truck |urches forward.

EXT. ON THE STREET IN THE TOWN - DAY

BETTY parks the truck in front of a cafe and she and RAY get
out .

BETTY goes into the cafe. Wile waiting to be seated, she
stands by the wi ndow wat chi ng RAY out on the street.

RAY | ooks up and down the street. He stops a PASSERBY and
asks a question. He wal ks away.

BETTY exits the cafe and follows himat a distance. RAY
enters a bank. BETTY sidles up to the wi ndow and watches as
RAY gets a cashier’s check. He asks the TELLER a question
and the TELLER points.
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RAY exits the bank as BETTY hides around a corner. He wal ks
to a post office and enters. BETTY watches through the

w ndow as he buys an envel ope, begins to address it, then
accidentally spills ink onit. He crunples it up, tosses it
into a wastebasket, buys another one, addresses it, puts the
check init, seals it and mails it.

BETTY hi des around the corner as RAY exits and wal ks
away. She goes into the post office.

| NT. POST OFFI CE - DAY

BETTY rifles through the wastebasket, under the di sapproving
wat ch of the CLERK, finds the crunpl ed envel ope and sees
that it’s addressed to Panela Stewart, in Chicago. She puts
t he envel ope in her pocket and exits.

EXT. ON THE STREET IN THE TOMWN - DAY

RAY is wal king down the street. COP 1 and COP 2 are a bl ock
and a half away in a car. COP 2 gets out and follows RAY
keepi ng the sanme di stance from him

As RAY passes an alley, a hand shoots out and grabs his
coat, pulling himinto the alley. The hand bel ongs to SEAN
who sticks a gun with a silencer in his face.

COP 2 was | ooking at the other side of the street when SEAN
grabbed RAY. He | ooks back and sees that RAY is gone. He

speeds up his pace a bit, |ooking at the spot where he | ast
saw RAY.

SEAN steers RAY down the alley. They go all the way to the
back of the building to another alley that runs behind the

bui | di ngs. SEAN pushes RAY up against a wall, puts the gun

under RAY's chin. RAY is |ooking hard at SEAN s face.

SEAN
Yeah, it’s ne, asshole.
RAY
| " m supposed to know you?
SEAN
Don’t give ne that shit.
RAY
Look, m ster, you ve got the wong

guy.
SEAN cocks the pistol
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SEAN
Don’t fuck with me, you gutless
sack of shit. You can change your
nanme to whatever you want, but |I'm
not gonna forget your face.
spent two rotten nonths in a Gernan
POW prison because of you.

a beat
RAY
Because of nme?
SEAN
Don’t pull that shit on ne,

asshol e.

SEAN points the gun at RAY' s crotch.

SEAN (CON' T)

1”1l blow your fuckin balls off.
RAY

Wait, wait. |Is this about when | -
SEAN

Yeah, it’s all comn’ back to you
now, ain't it.

RAY
You were there?

SEAN cocks the pistol

COP 2 runs back to the car. He and COP 1 walk quickly to
the spot where RAY di sappeared. COP 1 goes across the
street. COP 2 goes into the nearest store.

SEAN pulls RAY into an open door. They're a few feet into a
narrow hal | way.

RAY
Look, ook, I'msorry.

SEAN
Best part of this is I'mgettin
paid to knock you off and I'd do it

for free.

RAY
| ve been trying to make up for
it. 1’”msending noney to Dave

Stewart’s w dow.
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SEAN
Yeah, | know. Wy do you think I’ m
her e?

RAY

Panel a sent you?

SEAN
Yeah. She don’t want your noney,
she wants you dead.

RAY
She said that?

SEAN
She hates your guts. Her kid ain't
got no father cause of you. She
told me to tell you "fuck you"
before I pull the trigger.

RAY struggl es.

SEAN (CON' T)
Fuck you.

A COP wal ks past the doorway, glancing inside. SEAN and RAY
| ook at him A nonment |ater, he reappears, staring w de
eyed. He goes for his pistol. SEAN shoots him RAY pushes
SEAN away and gets the gun away fromhim SEAN runs down
the hallway and turns a corner.

RAY stuffs the gun into his waistband, pulls his shirt out
to cover it and walks to the door. He |ooks down at the
fallen officer who is obviously dead. He |ooks in both

di rections and, seeing no one, wal ks away. He wal ks back up
the alley to the street, |ooks both ways and continues on
hi s way, | ooking around.

COP 2 comes out of a store and sees RAY. COP 1 is still on
the other side of the street. He sees COP 2 gesturing to
him sees RAY and goes back to the car. COP 2 follows RAY
RAY i s wal ki ng down the street, trying to conpose hinself,

| ooking around to see if Sean is nearby. He hears yelling
coming fromthe alley behind him

I NT. THE TRUCK - DAY

BETTY is driving.



BETTY
By the bye, we're taking a little
det our to Chicago.

RAY
What the hell’s in Chicago?

BETTY
| have sone fam |y there. Thought
|’d drop in while we were in the
nei ghbor hood.

RAY
W're not in the
nei ghborhood. Chicago is about two
hundred m |l es out of our way.

BETTY
Guess it depends on how you | ook at
it. Anyway, this truck is going to
Chi cago. You can go where you
like.

RAY
What about the race in Springfield?

BETTY
We'll make it.

RAY
W're out here to win races. This
is a waste of tine.

BETTY
Oh, relax, | hear it’s a nice
town. Be good for you to take a
br eak.

RAY
We’ve gotta get the iron set up for
that track. Wen are we going to
have tinme for that?

BETTY
W' || have plenty of tine.

RAY
Looks like I'’mthe only one here
who gi ves a dann about wi nning
races.

61.
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BETTY
Oh, don’t get your britches in a
knot. It’s only for a day.

RAY stares out the side w ndow, sulking.

BETTY (CON T.)
You going to pout the whole
way? ' Cause if you are, you and
Joe can trade pl aces.

RAY st ares ahead.

BETTY
You got sonet hi ng agai nst Chi cago?
RAY
Never been there.
BETTY
You know anybody there?
RAY
No.
BETTY
Then it’ Il be good for you. Maybe
you' | | meet sone new peopl e,

broaden your outl ook on life.

RAY gives her a dirty | ook.

A GAS STATION QUT ON THE ROAD - DAY

An attendant is filling the tank. JCE is behind the
wheel . BETTY is getting a Coke froma cool er.

RAY is standing by the side of the road, stretching and

| ooking out at a field across the road. CQut of the corner
of his eye to his left, he sees a car comng up the

road. He watches it.

COP 1 and COP 2 are parked by the side of the road sone

di stance back. The car flies by them

| NT. THE CAR - DAY

SEAN i s driving, an intent expression on his face.
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| NTERCUT W TH GAS STATI ON SHOT.

RAY | ooks back at the field, then | ooks at the car again.
SEAN speeds up.

The car is within fifty yards of RAY now It’'s traveling
very fast. The car veers toward RAY, who at the |ast nonent
junps out of the way; the car m ssing himby inches.

The car speeds away.

SEAN hits the steering wheel with his fist.
JOE and BETTY run to RAY.

JCE

You okay? Did you see who it was?
RAY

Probably sone drunk. 1’ m okay.

RAY wat ches the car speed away in the distance.

EXT. A STREET I N CH CAGO - DAY

BETTY parks near the house with the address that was on the
envel ope. She sees PAMELA, who is pushing a baby carri age,
cone out of the house.

PAMELA pushes the baby carriage down the sidewal k.

BETTY gets out of the truck and wal ks after her. She
catches up to her.

BETTY
Oh, what a beautiful baby. Boy or
girl?

PAMELA
Boy.

BETTY
What’ s his nanme?

PAMELA
David. He's naned after his
f at her.

BETTY

He nust be so proud.



PAVELA
He was killed in the war.

BETTY
|’ mso sorry. So many young nen
killed in that awful war.

PAVELA
Yes.

BETTY
| have a friend who was wounded. He
lost his leg. His nane is Ray
Jackson.

PAMELA
Yes, it was terrible. |I'msorry
about your friend.

PAMELA, who has been wal ki ng away fromthe house,

around and is wal ki ng, nore quickly, back to it,
get away from BETTY.

BETTY
| wonder if they knew each ot her,
my friend Ray and your
husband. Ray Jackson, does that
nane sound famliar?

PAMELA
No, I"'msorry, it doesn't.
BETTY
So how was your husband kil l ed?
PAMELA
|...that’s...1’d rather not talk
about it.
BETTY
Oh, of course, | understand. What
conpany was he in?
PAMELA
Pl ease, | don't -
BETTY

Where did it happen?

PAMELA and BETTY are back in front of the house.
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turns
trying to
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PAVELA
Pl ease, | eave ne al one.

She hurries down the wal k and into the house. BETTY starts
to follow her, but the BUTLER, steps outside and gl ares at
her. She stops, thinking, then wal ks back to the truck and
drives away.

I NT. THE PARLOR IN THE W LSON HOUSE - DAY

PAMVELA wat ches BETTY go back to her truck and drive
away. She sits, tears running down her cheeks.

There is a picture of David' s squad on a table next to

PANMELA. RAY is next to David, their arns are around each
ot her’s shoul ders, they’ re both smling.

EXT. THE SPRI NGFI ELD MOTORDROVE - DAY

RAY is doing practice laps on the track. BETTY and JCE are
wat ching fromthe pits. RAY cones in.

RAY
Runs great.

JOE
Man, | wish | could do that.

RAY di snmount s.

RAY
Get on.

JOE
You ki ddi ng?

RAY
No. Get on.

JCE nounts the bike. RAY gives himthe hel met and goggl es.

RAY
Stay down near the bottom of the
track. If things get too hairy and
you want to slow down, just hit the
kill switch.

JOE
You sure about this?



RAY

Yeah. You'll be fine.

JCE puts on the hel net and goggl es.

BETTY and

pi cks up speed qui ckly.

JCE
Oh, dam. (a beat) Okay.
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RAY push the bike. The engine catches and JOE

He goes by the pits after his first

| ap, giving RAY and BETTY a nervous grin as he goes by.

VI NCE appr

oaches.

VI NCE
Bad enough we gotta put up with
t hat porch nonkey in our pits, now
you' re lettin himout on the
track? What the hell’ re you
thinkin”? Dunb nigger’s gonna kill
sonebody.

RAY and BETTY give him a | ook.

JOE fl ashes by,

st opwat ch.

RAY
It’s his machine, | guess he can
ride it when he wants to.

BETTY
Looks |ike he’s getting the hang of
it.

VI NCE
Get himoffa there.

RAY
Fuck off, Vince.

VI NCE
Asshol es.

a determ ned | ook on his face.

RAY starts a

VI NCE stonps away. JOE streaks by. RAY clicks the

st opwat ch.

JOE goes around once nore,

BETTY
| thought you were scared of that
t hi ng.

then coasts into the pits.



JCE
| was. @uess |’m not anynore.

RAY
Not bad. You did that third lap in
forty four seconds. That’s uh..

JOE
Ei ghty one point eight two mles
per hour.

RAY and BETTY gape at him

JOE (CON' T)
| m good with nunbers.

RAY
How did it feel?

JOE
Pretty damm good.

JOE pushes the bike into the infield. BETTY begins to
follow him but RAY holds her arm

RAY
Just thought you’d want to know,
|’m staying with you and Joe if you
still want ne to.

BETTY
Not to look a gift horse in the
nmout h, but what made up your m nd?

RAY
| " m havi ng too nuch fun aggravati ng
Vi nce.
BETTY
Very funny. Wy are you staying,
Ray?
RAY
| can’t wal k out on you and Joe.
BETTY
Wy, Ray?
RAY

| just told you.

67.
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BETTY
Conme on, Ray, just say it.

RAY
What do you want ne to say?

BETTY shakes her head.
BETTY
You give any nore thought to the
shop?

RAY
Yeah. ["min.

BETTY
Ckay, good.

MONTACE:

EXT. A BOARD TRACK - DAY

RAY is racing around the track. He pulls into the
pits. JOE fills the gas tank while BETTY checks the
nmotor. They push RAY back out.

EXT. ANOTHER BOARD TRACK - DAY

JCE is riding around a track, a determ ned | ook on his
face. RAY and BETTY watch him smling.

EXT. YET ANOTHER BOARD TRACK - DAY

RAY is racing at another track. JOE and BETTY watch
him RAY wi ns.

EXT. A CAMPSITE - NI GHT

BETTY is working on the bike at night by the light of a
kerosene |l anp. JOE and RAY sit by a canpfire talking.
EXT. ONE MORE BOARD TRACK - DAY

JOE is riding around a track. RAY tines him He clicks the
stopwatch, |looks at it and raises his eyebrows.

MONTACGE END
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EXT. THE DENVER MOTORDROMVE - DAY

RAY, BETTY and JOE are working on the bike in the pits. A
MAN wal ks by and hands RAY a flyer. |It’s advertising the
chanpi onship races in Beverly Hlls, California. He reads
it, then hands it to JOE. BETTY reads it over his shoul der.

RAY
First prize is eight hundred
dol | ars.
BETTY
We coul d use that.
JOE
Where’'s Beverly Hi Il s?
RAY
It’s out near Los Angeles. | think

a lot of novie stars live
there. What do you think,
Joe? It’s your iron

JOE
Let’ s go.
RAY | ooks at BETTY.
BETTY
" m gane.
RAY

It’s a long way from hone.

BETTY
W’'re already a long way from
home. What’s your point?

RAY
Thanks. Both of you.

BETTY AND JOE
For what ?

RAY sm | es, shakes his head.

BETTY
So, how do we get to California? |
hate to tell you, but this truck
aint makin' it over the Rockies.
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RAY
It won’t have to.

BETTY and JOE | ook at him questioningly.

RAY
You'll see tonorrow

BETTY
| can hardly wait.

EXT. QUTSI DE THE MOTORDROVE - NI GHT.

VI NCE pours gasoline into a bottle. He stuffs a rag into
it.

EXT. NEAR RAY, BETTY AND JCE' S CAMPSI TE - N GHT

VINCE is sneaking up on the canp, the bottle of gasoline in
his hand. He stops and watches the canp for any

activity. SEAN cones up behind himand shoots himin the
head with the silenced pistol.

SEAN
(whi speri ng)
He’ s m ne.

EXT. RAY, BETTY AND JOE'S CAMPSI TE - NI GHT (LATER)

RAY and BETTY are asleep in the tent. JOE is stretched out
infront of it with the DOG  The pop of the silenced gun is
heard. The DOG sits up and grow s.

RAY exits the tent wwth SEAN s pistol in his hand, sans
silencer. JOCE awakens, sits up and sees the gun at RAY's
side, inches fromhis face. RAY stands listening, trying to
peer into the darkness.

JOE
What the fuck?

RAY
Qui et .

SEAN fires, the bullet nicking RAY in the side. RAY junps
down behind the truck. He pulls JOE down beside himand
returns fire.

BETTY | ooks out fromthe tent.
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BETTY
VWhat the hell...?

RAY
Get down!

BETTY hesitates, another shot is fired. She junps down
besi de RAY. JCE reaches over and pulls the DOG who is
bar ki ng, down with them

RAY
Get behind the front wheel.

to a spot behind the front wheel of the

BETTY and JCE run to
| s the DOG al ong.

truck. JCE pul
RAY crawl s under the truck, laying behind the rear wheel.
Anot her shot is fired, the bullet pings off the wheel RAY is
behind. RAY fires two quick shots where he saw the nuzzle
fl ashes. He hears the shooter run away.

BETTY st ands up.

BETTY
Ray, you okay?

RAY
Stay down.

BETTY kneels. RAY runs into the darkness, going out of
sight. There is a pause and he returns.

RAY
kay. He’s gone.

BETTY and JCE cone out from behind the truck.

BETTY
You okay?

RAY
Yeah. (He looks at the nick in his
side.) You?

BETTY
Yeah.

RAY
Joe?
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JOE
| " m okay. Wat the hell was that
about ?

BETTY
Vi nce?

RAY

Maybe. (He checks the DOG You
okay, boy? (To BETTY and JOE) o
back to bed. 1’1l stand watch

BETTY
(Looking at RAY' s side)
Let ne see that.

She i nspects his wound. She goes into the tent, gets the
nmedi cal bag and starts cl eaning and bandaging it.

BETTY (CON T.)
W' re talking to the cops tonorrow
about Vi nce.

RAY
No. No cops. And we're splitting
up.

BETTY
Li ke hell.

RAY

W'l neet in Los Angel es.

JCE
Not a chance, Ray.

RAY
Look, we’'re-

BETTY
No.

BETTY dabs at the wound with an al cohol soaked cl ot h.

RAY
On. | don’t want anyone el se
killed because of ne.

BETTY
Anyone el se? Wat’'s that supposed
to nmean?
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RAY
| don’t want you hurt. Either of
you.

JOE
Ckay, Ray, no cops. But we stay
t oget her.

RAY
| don't -

JOE

That’s the way it’s gonna be,
Ray. It’s nmy iron. And we're
gonna have a talk with Vince the
next tinme we see him

| NT. OFFI CE OF THE CHI EF | NSPECTOR CH CAGO PD - DAY
COP 5 rushes into the room

COP 5
W&’ ve got a problem

He hands the CHI EF a file folder. The CH EF opens it and
r eads.

CHI EF
Shit.

COP 5
Thi s Jackson’s a fucking hero.

CHI EF
| can read. Are they sure about
this?

COP 5
It’'s definitely him Don’t know
why he changed his nane. Wat do
you want to do?

CHI EF
Get ahol d of Brennan and Downs
i medi ately. Tell them
the operation is off and to nove
in and babysit this guy until we
can pick up Mirphy.

COP 5
CGot it.

COP5 exits. The CH EF reads the file.
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FLASHBACK
The scenes described in the citation are shown.

CH EF (V.Q)
Citation for the awardi ng of the
Congr essi onal Medal OF Honor to
M chael Bi shop. Rank and
Organi zation: Private, U S. Arny,
60th Infantry, 50th
Division. Place and Date: Near
Poui | Iy, France, Septenber 8,
1918. Entered Service at Dayton,
Chio. Citation: Wile on a night
reconnai ssance patrol a nenber of
Private Bi shop’s squad pani cked and
| ost control, shouting and running
fromtheir position. A German
nortar and machi ne gun position
| ocated approximately seventy five
yards to the front of the squad' s
position saw and heard the sol dier
and opened up on the
squad. Private Bishop sonehow nmade
his way to the German position and
with his BAR and hand grenades,
si ngl ehandedl y t ook out the
position, saving the lives of three
menbers of his squad. Private
Bi shop was captured by the
eneny. During this action he
recei ved several serious wounds,
one of which cost himhis leg. His
conspi cuous gallantry and spirit of
self-sacrifice were a source of
great inspiration to the nmenbers of
the entire comuand.

FLASHBACK ENDS
CHI EF
God damm it.
EXT. A RURAL ROAD - DAY
RAY is driving the truck. JOE is in the passenger seat,
reading a book. BETTY is on a car’s seat that’s been set

agai nst the back of the cab. The tarp is stretched over
t hat area providing shade. She’'s reading a nmagazi ne.



RAY | ooks

book. JOE notices this and holds up the cover.
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over at JOE, tries to see the title of the

The title

is "Primary Deconposition and Lasker-Noet her Theoreni.

RAY | ooks

JCE | ooks

RAY
You under stand that?
JOE
Sur e.
RAY
(smling)
Sur e.
JOE

It'’s not as hard as it | ooks.

RAY
What’s a smart guy |ike you doing
working in a hick town gas station?

JCE
well, 1'll tell you, Ray, after
retired on ny investnents, | felt

like I needed a hobby. You know, I
wanted to keep busy.

at him
JOE (CON' T)

What el se am | going to do?
RAY

How about col | ege?
JOE

Like I could get into coll ege.
RAY

Why not ?
JOE

You’' ve got to be a whole |ot
smarter than ne to go to coll ege.

RAY
|”ve been to college. Believe ne,
you’ ve got nothing to worry about.

at RAY, then turns to stare out the w ndow.
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RAY
So what are your plans?

The car that tried to run RAY over appears on the road
a hundred yards behind the truck.

JCE
| own a racing notorcycle. Gonna
get rich if nmy rider doesn’t kil
hi msel f.

RAY sm | es and shakes his head.

BETTY gl ances up, sees the car but doesn’'t recognize it
yet. She returns to her nagazine. RAY |looks in the
rearview mrror and sees the car, but doesn’t recognize it.

I NT. THE CAR - DAY
SEAN i s driving.

| NTERCUT W TH TRUCK SHOTS

RAY
(to JOE)
No, really. You' re not going to
punp gas for the rest of your life,
are you?

JCE
Maybe, | don’t know.

SEAN speeds up. He pulls a pistol out of his coat and | ays
it on the seat beside him

RAY
Look, Joe, you can't -

The car pulls up beside the truck. RAY |ooks over and sees
SEAN pointing the pistol at him RAY hits the brakes just
as SEAN fires, narrowy mssing him SEAN brakes as RAY
downshi fts and accel erat es.

SEAN s car falls in behind the truck. He tries to pass, but
RAY bl ocks him BETTY, who is holding on for dear life,

pi cks up a shotgun and levels it at the car. SEAN sees her
and hits the brakes, swerving as BETTY fires a shot that

m sses. She racks another shell into the chanber.

SEAN fires again. JOE conmes out of the cab, standing on the
running board and fires a pistol at the car.
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There is a running gun battle as they speed down the road.

BETTY shatters the car’s wi ndshield, causing SEAN to pull
of f the road and st op.

The truck conti nues on.

SEAN pounds the steering wheel. H's face is peppered with
smal | bl oody cuts.

SEAN
Shi t!

EXT. A TRAIN YARD - DAY

The truck is tied down onto a flatcar. RAY, BETTY and JOE
are standing on the flatcar as the train pulls out of the
yard.

COP 1 and COP 2 pull up and watch the train | eave. RAY sees
t hem

When the train is about a hundred yards down the track, SEAN
pulls up and gets out of his car. There is steam com ng out
of the damaged radiator. He |ooks down the track and spots
them He sees COP 1 and COP 2 sone di stance away, | ooki ng
at the departing train. He turns away and gets back into
his car.

He waits for the cops to | eave, then goes into the freight
office and tal ks to soneone behind the counter.

EXT. ON THE FLATCAR - DAY

MONTAGE BEG N

BETTY is sitting on the flatcar next to the truck, working
on the notor. RAY is sitting on the end of a boxcar just
behind the flatcar watching her.

BETTY is cooking dinner on a fire built on a piece of scrap
steel plate, set on the bed of the flatcar.

BETTY, RAY and JCE are sitting on the side of the flatcar,
wat chi ng the sunset.

MONTAGE END
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EXT. ON THE FLATCAR - DAY

JOE is sitting next to BETTY by the tent. RAY is sitting on
the top of the adjacent boxcar.

JOE
Wiy’'s he so nad all the tineg,
Betty?
BETTY
| don’t know.
JOE
You think it’s because of his |eg?
BETTY
| guess that’s part of it. There's
sonet hing el se, though. | can't

get it out of him He clans up
every time | try to get himto talk
about it.

EXT. ON TOP OF THE BOXCAR - DAY

JCE joins RAY on the boxcar.

JCE
You mind sone conpany?

RAY notions to the space beside him
JOE (CON' T)

| feel bad about ny brother running
off to Mexico |ike he did.

RAY
Wiy? It wasn't your fault.

JCE
He’'s ny brother, ny famly. Makes
me feel responsible sonehow. | was
gonna sign up. | wanted to be in

the 369th Infantry but I was too
young. They called themthe Harl em
Hel | fighters.

RAY
Maybe your brother had the right
i dea.



JCE
Now why woul d you say that? You
being a veteran and all. Getting
your leg hurt. [1’d think you'd

hate draft dodgers.

RAY
There are a | ot of people who' d be
better off right nowif |I'd stayed
a civilian.

JOE
Why ?
RAY
Long story.
JOE
| got no place to go.
RAY
Skipit.
JOE

Do you m nd ny asking how you | ost
your | eg?

RAY

You don’t want to know.
JOE

Yeah, | do.
RAY

| don’t want you to know.

JCE
| guess you thought you were done
wi th peopl e shooting at you when
t he war ended, huh?

RAY
Yeah, | guess | did.

JOE
| suppose you’' ve gotta expect

sonething |ike that when you got an

iron owned by a negro and a girl
mechanic working on it. And we're
Wi nning races. That’s gonna rub
sonme fol ks the wong way. | gotta
say | didn’t expect sonebody com n’
around shooting at us, though.

79.
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RAY
Yeah. Yeah, | guess not.
JOE
Who you suppose it is?
RAY
Beats ne.
JOE
Well, it’ll nake for a good story
to tell nmy grandchildren. Good
ni ght, Ray.
RAY
"N ght Joe.

EXT. ON THE FLATCAR - NI GHT

RAY and BETTY are asleep in their knapsacks on the bed of
the truck. RAY begins tossing and turning.

RAY
No! I'msorry! God, |I'’mso sorry!

BETTY grabs his shoul ders and shakes him

BETTY
Ray! Ray!

RAY
" msorry!

BETTY

Ray, why are you sorry? Ray.
RAY wakes up.

BETTY (CON T.)
Ray, why are you sorry? Wo were
you talking to? Was it Dave? Wre
you telling Dave you were sorry?

RAY gets up, junps down fromthe truck bed. He walks to the
edge of the flatcar. BETTY follows him JOE wat ches.

RAY
Get the hell away from ne.

BETTY
|’mnot |leaving it alone, Ray. Not
this time. Tell me.
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RAY
How do you know about Dave?
BETTY
Panela told ne when we were in
Chi cago.
RAY

Goddamm it, Betty. \Were the hel
do you get off sticking your nose
in ny business? Butt the hell out.

BETTY
You think if you kill yourself on
that notorcycle it’ll nake up for

what ever you did to hinf

RAY
Fuck you.

JCE steps toward RAY. BETTY put out her hand to stop him

BETTY
Fuck nme? 1’ve spent the |ast two
nmont hs running all over the dam
country with you in this
truck. Fuck nme? |I’ve held ny
breath watching you ride like a
crazy man, wondering if you were
gonna be alive at the end of the
race. |’ve pulled splinters out of
you a half dozen tines and |’ ve
been shot at twi ce. Fuck
me? W' ve practically been sharing
a bed for weeks. Wiy do you think
|”ve done all that, Ray?

RAY
You don’t-

BETTY
Why, Ray? After all the shit |’'ve
gone through and all the shit
you’ ve given nme, why do you think
|’mstill here?

RAY just | ooks at her.

BETTY
Dunb as a bucket of nud.
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RAY
If I tell you what happened,
you' |l be on your way back to
Kansas the next time this train
st ops.

BETTY

If you don’t tell ne, that's
exactly what’ s gonna happen. Spill
it.

RAY

| think I'd rather see you | eave
than see your face when | tell you

RAY clinbs up the |adder on the freight car next to their
car and sits on the top of it.

BETTY wat ches him then goes to the truck, putting her hand
on JCE' s shoulder for a nonent before getting in her
knapsack. JOE | ooks at RAY for a few nonents, then |ays
down to sleep

EXT. ON THE FLATCAR - DAY ( DAWN)

RAY is packing a duffel bag.

BETTY wakes up and sees him

BETTY
Goi ng sonmewher e?

RAY says not hing, continues to pack.
BETTY (CON T.)

So you’'re gonna ride for that
factory teamafter all.

RAY
No.

BETTY
Then. .. ?

RAY

" mgetting out of here before |
get you and Joe kil l ed.

JOE appears at the front of the tent.



JOE
| hear nmy name? What's going on?
BETTY
Ray’ s wal ki ng out on us.
RAY
It’s too dangerous for you to be
around ne. | don’t want you
getting hurt.
JOE
VWait a mnute, you lost ne. Isn't

all this | ead we’ ve been

dodgi ng about Betty and ne? How
is you |l eaving going to change

t hat ?

RAY
It’s not about you. He's after ne.
JCE
Who's after you?
RAY
It doesn’t matter.
JOE
Wiy’ s he after you?
RAY
Don’t worry about it. As soon as
|’ m gone, you' |l be okay.
BETTY

Is it those fellas in the
suits? Are they the one’s after
you?

RAY
They’'re after nme, but they’ re not
t he ones doing the shooting.

BETTY
For shit’s sake, Ray.
RAY
Look, you' Il do fine. Joe can race

the iron. You don’'t need ne.

JOE
It’s not a case of need you,
Ray. | thought we were friends.

83.
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RAY
That’ s right, Joe, and | don’t want
to get any nore friends killed.

RAY picks up the duffel and wal ks to the edge of the car. He
sees Barstow down the track. The train is slowing to stop
t here.

JOE
Come on, Ray.

BETTY
Forget it, Joe. (to RAY) You
know, Ray, if everything | said
last night isn't enough to nmake you
stay, then just fucking go. 1’ ve
had it, I can’t think of anything
el se to say to you

RAY
| m not doing this because | want
to, dam it. Didn’t you hear
anything | said?

BETTY
At |least wait until we get to Los
Angel es.

RAY | ooks at the desol ation around him He picks up the
duffel and tosses it on the fl atbed.

The train pulls into Barstow to take on coal and water. The
flatcar is fifty yards or so fromthe station. A conductor
wal ks past the car.

BETTY
How | ong we going to be here?

CONDUCTOR
About an hour. This is the |ast
stop before Los Angeles. You want
to get anything in town, you got

tinme.
BETTY
(To RAY)
|’mgoing into town. You do what
you want to do. If you' re not here

when | get back...good luck. (a
beat) You taking your dog?



85.

RAY
He’ s not ny dog.

BETTY shakes her head and wal ks into the town.

EXT. - ON THE FLATCAR - DAY
RAY stands at the edge of the flatcar |ooking at the town.

RAY
|’ma coward and a deserter. | got
the guys in ny squad killed when
ran away under fire. One of them
was ny best friend.

JCE
You? | don’t buy it.

RAY
That guy who’'s been shooting at
us? He was there, he saw ne, so |
guess it doesn’'t matter what you
"buy", does it?

JOE
kay, Ray. Alright. So what am|l
supposed to do now, rake you over
the coal s? Tell you what a yellow
shitheel you are? | wasn't over
there, Ray. | never went through
anything |Iike what you did, so
don’t expect ne to judge you. |I'm
not gonna do it. Anyway, | expect
you’ ve been doi ng enough of that to
yoursel f, haven't you?

RAY
Thanks, Joe.
JOE
| will tell you that you're the

st upi dest son of a bitch |I ever saw
for wal king away froma wonan |ike

Betty.

RAY
She could get killed if she’s with
nme.

BETTY
She knows that. Looks to ne like
she’s willing to take the risk. So

( MORE)
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BETTY (cont’ d)
aml, for that matter. You m ght
want to think about that.
RAY paces, thinking.
BETTY cones around a building, followed closely by COP
1. JCE sees them BETTY points at RAY. COP 1 wal ks toward
him JOE gestures toward COP 1.

JCE
Ray?

RAY turns and | ooks where JOE is | ooking and sees COP 1. He
wat ches himfor a nonent, then junps down on the opposite
side of the flatcar and runs, disappearing anong the other
cars. The DOG follows him

COP 1 breaks into a run, but RAY has too nmuch of a head
start and COP 1 gives up his pursuit.

EXT. A STREET I N LOS ANGELES - DAY

BETTY is sitting on the end of the truck bed, the bi ke and
tools are on the bed.

JOE is sitting on the side of the bed, eating a sandw ch.
BETTY is reading a newspaper. A headline on the front page
says "World War Hero Sought".

| NT. THE COOK SHACK AT A BORAX M NE | N DEATH VALLEY - DAY

RAY is standing at a basin washing dishes, the DOGis
sl eepi ng on the floor nearby.

He sits at a table to snoke a cigarette, staring out the

wi ndow at the desert.

I NT. A CAFE I N LOS ANGELES - DAY

BETTY is in the stands of a board track readi ng a newspaper,
a small headline in the mddle of the paper says "Search
continues for Wrld War Hero".

JOE is doing practice |aps on the track.
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EXT. QUTSI DE THE BORAX M NE COOK SHACK - DAY

RAY hauls a pail of dirty water outside and dunps it. He
| ooks |ike hell, unshaven, dirty. He |ooks up at the sun
beating down on him

EXT. A STREET I N LOS ANGELES - DAY

JCE is sitting on the notorcycle in the infield of a

track. On the front page of the newspaper a headline says
"Wnen get the vote". On the back page a tiny headline on a
one inch article says "Wereabouts of world war veteran
still unknown."

EXT. QUTSI DE THE BORAX M NE COOK SHACK - DAY

RAY is sitting in a chair outside the shack, drinking
coffee. The DOGis sleeping next to him A battered truck
pulls up and a man gets out. He has a newspaper tucked
under his arm

RAY
Hey, Bob, is that a newspaper?
BOB
Yeah.
He tosses it to RAY
RAY

Thanks.
It’s a Los Angeles Tines. RAY leafs through the paper.

In the sports section he sees an article about the
not or cycl e chanpi onships in Beverly Hlls. The entrants are
listed. He scans them and sees an entry that says "Owner -
Joe Washington, Rider - Vince Carter." He sits up straight
and stares at the page.

He throws down the paper and goes inside. He cones out
again in a few nonments, wal king toward the m ne. The DOG
foll ows.

A truck hauling borax is pulling out of a |oading area. He
signals the driver who stops the truck. RAY steps up and
talks to the driver. The driver nods. RAY wal ks around to
the other side and gets in the cab with the DOG

The truck drives away.
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EXT. OUTSI DE THE BEVERLY HI LLS MOTORDROME - DAY

It’s race day and people are all around.

RAY wal ks through the crowd | ooking intently for sonething.
SEAN fol |l ows several yards behi nd.

RAY sees Betty and JOE pushing the bike toward the
track. JCE is dressed in racing gear.

RAY wal ks up to them The DOG is beside him

BETTY
Vell hi, stranger. Long tinme no
see.

JOE

Hey, | ook what the cat dragged
in. Wat’s new, Ray?

RAY
How nmuch is the reward for turning
me in?

BETTY

My only reward is the warm feeling
| get for doing the right thing,
Ray.

JOE
Looks |i ke you got a |ot of
sun. You take your vacation at the

beach?
RAY
(to JOE)
What are you made up for?
JOCE
Since you took a powder on us, |’ve

been riding this iron. Sonebody
had to bring in sone noney.

RAY
| thought Vince was riding for you.

BETTY reaches into her coveralls and takes out a doll ar
whi ch she hands to JOE

JCE
Told you he’'d buy it.
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SEAN wal ks toward them reaching into his jacket for his
gun.

RAY

(to BETTY)
| only canme here to tell you to go
to hell. And you can tell that cop
t he sane thing when you see him

BETTY
(Looks behi nd RAY)

Tell himyourself.

COP 1 and COP 2, appear on either side of himand grab his
ar ns.

SEAN stops, turns around and wal ks a short di stance away.

BETTY (CON T.)
Thought that was pretty rude, you
running of f back at that whistle
stop |i ke you did.

RAY
You bitch.

CoP 2
At ease, Private Bishop. This |ady
just did you the biggest favor of
your life.

RAY
Twenty years in Leavenworth? Yeah
sonme favor. O are you going to
put me up against a wall and shoot
me?

BETTY
They’ ve been | ooki ng for you so
t hey can give you a nedal, you
dol t.

RAY | ooks unconprehendi ngly at everyone.

EXT. A SHORT DI STANCE FROM RAY, ET AL - DAY
SEAN is watching the discussion between RAY and the COPS.
The COPS are explaining the situation to RAY who | ooks

bew | dered, shaking his head. COP 1 puts out his hand, RAY
shakes it.
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RAY and the COPS wal k away, smling. BETTY and JCE conti nue
into the notordrone.

EXT. I NSIDE THE BEVERLY HI LLS MOTORDROVE - DAY

JCE is racing the bike. He wns.

| NT. THE OVAL OFFI CE - DAY

Presi dent Wl son puts the nedal around RAY s neck.

EXT. THE WLSON HOVE - DAY

GORDON W1 son conmes out the front door. GORDON wal ks toward
his car in the driveway.

Three police cars suddenly screech to a stop in the street
in front of the home, one bl ocking the driveway.

Uni forned police and detectives pour out of the cars. They
approach GORDON, who stands there, dunbfounded. One of the
detectives pulls an arrest warrant from his pocket and
thrusts it at GORDON.

GORDON i s handcuffed and taken away.

EXT. THE SPEEDWAY MACH NE SHOP - DAY

RAY pulls up on a notorcycle. He parks by the roll-up door
to the shop. The bike is displayed in a w ndow.

RAY | ooks at the sign over the door which says " Speedway
Machi ne Shop and Metal Fabrication. Prop: M Bishop, B
H inka, J. Washington.” He sniles.

I nside the shop, BETTY can be seen working on a drill
press. JOE wal ks by holding a | edger. He’'s wearing a UCLA
sweater. The DOG is asleep in the doorway.

A shot rings out. The bullet grazes his arm RAY ducks
down behi nd the bike.

Anot her shot is fired. It hits the seat of the

not orcycl e. RAY | ooks across the street and sees SEAN
shooting at himfroman alley. He's using arifle with a
t el escopi c sight.

BETTY steps out the entrance to the shop with a shotgun
whi ch she fires at SEAN. SEAN runs to his car which is
par ked behi nd hi m
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JOE flies out the door of the shop on a notorcycle. RAY
junps on his bike and goes after him

The chase takes themthrough residential neighborhoods,
comercial areas. SEANis firing at JOE over his

shoul der. One of the shots hits JOE' s bi ke and he goes
down. RAY stops and runs to JCE.

JOE
| " m okay.

JOE points down the street. SEAN is driving away, fast.

JOE (CON' T)
CGet him |I’mokay! Get him

JOE tosses RAY the pistol Ray got from Sean in Cincinnati
RAY stuffs it in his waistband, gets on his bi ke and takes
of f after SEAN.

The chase goes into the Hollywood Hills. They' re racing
al ong narrow, wi nding roads.

SEAN | oses control of the car and crashes; the car comng to
rest perched precariously on the edge of a sheer
dropoff. He's pinned in the weckage.

RAY stops, disnmounts and wal ks to him

SEAN
Bi g fucking hero. | saw the
picture in the paper of you gettin’
the nedal fromthe President. You
phony bastard.

RAY
Yeah? You saw it? D d you see
that everything you told nme was
fucking lies you piece of
shit? D d you see that?

SEAN
Maybe you suckered everyone el se,
pal, but don’t try that shit on
me. | was there. | know better.

RAY
Harry Franklin, Dan Macklin and
Li eutenant Oswald saw it,
too. They said | took out that
posi tion singl ehanded. They fucking
saw ne do it.
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SEAN
They didn’'t see everything. They
sure as hell didn't see how you got
t here.

BEG N FLASHBACK

EXT. NO MAN' S LAND, FRANCE - N GHT

SEAN (V. Q)
W were spread out all over the
pl ace cause there was hardly any
moon and we couldn’t see shit...

Just as in his nightmare, RAY stands up scream ng. SEAN
tries to pull himdown, but RAY tears | oose.

SEAN st ands, nakes another attenpt to pull RAY down RAY
gets loose again and is ten yards away w th SEAN chasing him
when when a nortar round | ands a few yards away.

RAY and SEAN are tossed into a ravine, unconsci ous.

RAY cones to first. Goggy, he tries to clinb out of the
ravine a couple of tines, but falls back.

He staggers up the ravine on his hands and knees, dragging
hi s BAR behind him

SEAN cones to and sees RAY about ten yards up the
ravine. SEAN crawls after him

SEAN brings his rifle up, takes aim but RAY rounds a turn
and goes out of SEAN s sight. SEAN foll ows.

When SEAN sees himagain, RAY is just behind the German
machi ne gun and nortar position. A GERVMAN SOLDI ER sees him
and turns to shoot him

Scream ng at the top of his lungs, RAY begins firing the
BAR, nmowi ng down the Germans. He throws a grenade. He
clinmbs out of the ravine and continues shooting and throw ng
gr enades.

A German standi ng several feet behind himthrows a grenade
whi ch knocks RAY out, inflicting a head wound and mangl i ng
his | eg.

Suddenly the area is swarmng with German sol diers who find
SEAN and take hi m prisoner.

END FLASHBACK



RAY nods.

SEAN nakes a feeble attenpt to reach his pistol.

SEAN
When you cracked up, Franklin and
Mackl in and the Lieutenant were
twenty yards away. They didn’t
know what the fuck was happeni ng on
our end of the line.

RAY
They saw ne take that
position. They said | was braver
t han Sergeant fucking York. They
said | was a fucking hero.

SEAN
What they saw was a guy who was too
punchy to know where the hell he
was goi ng and took a wong turn
into the German lines. What they
saw was you fighting for your life
because you didn’'t have no choi ce.

RAY
Have you told this to anyone?

SEAN
No. After the krauts haul ed you
away, they grabbed ne. After the
war, they sent nme straight hone

which was fine with me. | didn’t
want nothin’ to do with nobody in a
uniformafter that; | just wanted

to get the hell outta there.

SEAN (CON' T)
| didn’t know it was you when
Wlson hired me. Then | find out
this slob I’mbein” paid to bunp
off is the asshole got our guys
killed and ne thrown in a kraut
shithole of a prison. | couldn’'t
fuckin' believe it.

RAY
Doesn’t | ook Iike you re going to
get to finish the job.

SEAN
Quess not. But soon as | get a
chance, I'mtellin” nmy story to

( MORE)
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SEAN (cont’ d)
every newspaper in the
city. Pretty soon the whole
country’s gonna know what a
chi ckenshit bastard you are.

RAY
You think they' Il take the word of
a hired killer over the word of
Li eut enant Oswal d and t hose ot her
guys? You think they' |l take your
word over mine? They gave ne the
Medal OF Honor.

Police car sirens can be heard faintly in the background.
SEAN

Maybe not. But people are gonna
ask thensel ves why am | saying

this? |1 got nothing to gain from
it. Mybe OCswal d and those ot her
guys will look back at that night

and thi nk about what did they
really see? Everyone you know is
gonna be | ooking at you different
fromnow on. They' Il all be
wondering "did he do it?" | tel
you one thing for sure, that dol
with the shotgun back there is
gonna be wondering. You'll see it
in her eyes. She’s never gonna

| ook at you the same. Not ever.

RAY
She won’t believe you.
SEAN
Sure pal, keep tellin yourself

t hat .
RAY | ooks at himfor a nonent, then stares into space.

SEAN (CON' T)
Bi g fuckin’ hero.

RAY steps over to the car, takes the pistol fromhis
wai st band, wi pes fingerprints fromit and tosses it into
SEAN s | ap.

SEAN takes it and points it at RAY just as RAY shoves the
car over the precipice with his foot. It tunbles into the
canyon. He turns and wal ks a few steps toward the police as
they arrive.
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| NT. RAY AND BETY' S BEDROOM - NI GHT
RAY and Betty are asl eep, BETTY is spooning Ray.

DREAM SEQUENCE

The nightmare is in progress, with a difference. A soldier
near him stands and begins scream ng. RAY tries to pull him
down, but a nortar shell explodes near him obliterating the
sol di er and dazi ng RAY.

RAY is pulling hinmself up the ravine. He finds hinself at
the German nortar position. He |eaps out of the ravine and
begins raking the eneny with his BAR while pulling the pins
of hand grenades out with his teeth and tossing them at the
Cer mans.

END DREAM SEQUENCE

RAY is still asleep, smling.

THE END



