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FADE | N:

I NT. TRUCK - MEXI CAN DESERT NEAR U. S. BORDER - N GHT

A hot, dark truck rattles around the Mexican desert on the
way to the Mexico-U S. border. In the back, dozens of

Mexi can famlies hold on to each other, trying not to bunp
t heir heads against the walls of the truck.

There is no nore than a few centineters between one anot her.
Sweat cones out of every pore in their bodies. Exhaustion is
visible in their faces. Sone of them are praying, others are
dead qui et.

One NAPOLEON SOLI'S (30s, wearing ragged jeans and an

of f-brand sweatshirt) holds his BABY BOY (11 nonths ol d)
tightly in his arns. He gently blows on his face to cool him
of f. The baby is in a very deep sl eep.

Napol eon can hear a KID talking to his FATHER, sonewhere in
t he truck.

KID (I N SPANI SH)
Dad, how rmuch | onger?

FATHER (1 N SPANI SH)
| don’t know, son. Try to get sone
sl eep, okay?

KID (I N SPANI SH)
l"mthirsty.

FATHER (1 N SPANI SH)
Me too. Try to get sone sleep

The truck starts to slow down. Al of the Mexicans start
whi speri ng between thensel ves in Spanish: "Are we there
yet?", "is anything wong?", "why are we stoppi ng?"

The truck cones to a conplete stop. Total silence.
The backdoor opens abruptly. Freezing-cold w nd takes
everyone by surprise. Napol eon protects his baby fromthe
w nd.
The voice of a COYOTE cones from outside the truck
COYOTE (I N SPANI SH)

Ckay! We're here! Everybody off the

truck! Cone on, let’s go! Everybody

of f the truck

The Mexicans, one by one, get off the truck.



EXT. TRUCK - MEXI CAN DESERT NEAR U.S. BORDER - N GHT

Napol eon steps out of the truck, holding his baby tightly.
He | ooks around and sees that all the Mexicans are lined up
in front of the truck. Al in all, there's around 50 people.

The last fam|ly gets off the truck and the Coyote cl oses the
door. He turns around to face the Mexican famli es.

COYOTE (I N SPANI SH)

Very well. Listen very carefully,
because I’monly going to say this
once.

The Coyote lifts his finger and points at a river one
hundred neters away fromthem

COYOTE (1 N SPANI SH)
That river right there is where
you' re headed. This is the nost
shal | ow point, so you can cross it
by foot.

The Mexicans start tal king between thenselves, clearly
outraged. One of them speaks up.

MAN (I N SPANI SH)
You said you were taking us across!
How are we supposed to go by
our sel ves?

The Coyote puts his hand in his hip, revealing a GUN. He
slow y wal ks towards the man.

COYOTE (1 N SPANI SH)
If you listen carefully, you won't
have any probl em

The Man | ooks down at his shoes, terrified.
The Coyote | ooks around.

COYOTE (I N SPANI SH)
Anybody el se have a probl enf?
(beat)
Good. Now listen up. Wen you
cross, you gotta keep wal ki ng by
the side of the river headi ng west.

The Coyote wal ks around, trying to | ook everybody in the
eye.

( CONTI NUED)
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COYOTE (I N SPANI SH)
About five kilonmeters away, there’s
gonna be a big tree. Wl k north
fromthere about 6 nore kil oneters
and you’'ll get to a road, where ny
partner will be waiting for you.
You have about two hours until
sunrise, so | suggest you get

goi ng.

The Coyote turns around and gets on the truck. Mst of the
Mexi cans yell insults at himwhile he | eaves, but he pays no
attention to them He turns the engine on and drives away,

|l eaving a trail of dust behind.

The Mexi cans, nervously, wal k towards the river.

EXT. RO GRANDE - MEXICO-U.S. BORDER - N GHT

Napol eon wal ks along wwth the Mexicans into the river. The
water is freezing cold. He takes off his sweatshirt and
waps it around his baby.

He lifts his baby high and keeps wal ki ng deeper into the
river.

He can barely keep his head above water, but he powers
t hr ough.

He cones out the other side soaking wet. He | ooks around and
sees children and old nen crying. Fam lies grouping together
to conserve heat. He can hear wild animals around them

He | ooks ahead and sees nothing but desert, dimy lit by the
nmoonl i ght.

He | ooks down at his baby. He's still sl eeping.

NAPCLEON (1 N SPANI SH)
Look, son. The States.

Napol eon smles, holds his baby tight, and keeps novi ng

forward

EXT. U S. DESERT - MEXICO U.S. BORDER - N GHT

The Mexi cans wal k next to the river, headed west. Their

clothes are still soaking wet. Two brothers are carrying

t hei r grandfather, who cannot wal k by hinself due to the
col d.

( CONTI NUED)
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Sonmeone takes out a pack of cigarettes and distributes them
anmong the group. One of the nen offers a cigarette to
Napol eon.

Napol eon accepts one but doesn't light it.

NAPOLEON (I N SPANI SH)
For later, |I’ve got the kid.

A nearby ELDERLY LADY smles at him
LADY (I N SPANI SH)
1’1l hold the kid, you snoke your
cigarette.
Napol eon sm | es and hands the baby over.

NAPCLEON (I N SPANI SH)
Thanks.

The | ady | ooks at the baby and giggl es.

LADY (I N SPANI SH)
He’s very handsonme! Wiere’'s his

nmonmy ?

Napol eon lights up the cigarette. They wal k side by side.
Napol eon doesn’t answer the question.

The | ady’ s face changes.

LADY (I N SPANI SH)
So it’s just you and the kid, huh?

NAPOLEON (I N SPANI SH)
Yeah.

LADY (I N SPANI SH)
Wel I, things happen for a reason.
Good thing he has his dad to take
care of him

Napol eon tries to smle, but can't. He limts hinself to
j ust noddi ng.

Suddenly a growing sound craw s up from behi nd them
The growing grows to a roar

The Mexicans turn around to face the strange sound and are
bl i nded by a very powerful spotlight.

A nonot one, al nobst bored voice cones from a BULLHORN.

( CONTI NUED)
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VO CE FROM THE BULLHORN (O S.)
Attention. You are in United States
territory. Illegal entry into U S.
soil is a crine punishable by up to
6 nonths in prison. Please stop and
wait for an immgration officer to
approach you. Pl ease have your
docunents at hand. Your cooperation
i's inportant.

The voi ce keeps repeating the sanme nessage, alternating
bet ween the Spani sh and English versions of the speech.

The Mexicans find thensel ves surrounded by four Border
Patrol pick-up trucks shining their spotlights at them

Napol eon turns around to face the Elderly Lady, but he can’t
see her.

He desperately | ooks around trying to find her and his son.

The Mexicans are scattering, trying to go back into the
river.

Meanwhi | e, a dozen Border Patrol Oficers run out of their
pi ck-up trucks, holding tazer guns in their hands. They
scream at Mexicans to stop evadi ng arrest.

Napol eon | ooks around, partially blinded by the spotlight.
He spots the |ady, sone 40 neters away from him running
back into the river. He rushes towards her.

NAPCLEON (I N SPANI SH)
Hey! Lady!

A Border Patrol Oficer spots Napoleon and runs at him

BORDER PATROL OFFI CER
Hey! Stop! Alto!

The Border Patrol Oficer |ooks very nervous. He w pes sweat
off his forehead and keeps runni ng at Napol eon.

BORDER PATROL OFFI CER
Sir, I need you to stop!

Napol eon keeps running at the woman. A second Border Patro
O ficer catches up to her and tackles her, throw ng her

agai nst the ground. The baby falls out of her arnms, hitting
t he ground hard.
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NAPCLEON (| N SPANI SH)
No! That's ny son! My son! That’s
ny son!

Napol eon is alnost there. 5 neters away fromhis son. He is
al mrost crying with frustration

BORDER PATROL OFFI CER
Sir, |I said stop!

The Border Patrol O ficer ains his tazer gun at Napol eon. He
shoot s.

Napol eon is hit. He falls stiffly to the ground. Saliva
com ng out of his clenched nouth, tears running down his
cheeks.

H's baby is right in front of him The baby is crying

| oudl y. Napol eon notices a thick wound on the baby’'s face,
running fromhis eyebrow to his cheek.

Napol eon wants to scream but can't. He's still stiff from
the tazer.

The Border Patrol Oficer catches up and sees the baby on
t he ground.

BORDER PATRCL OFFI CER
Oh shit.

He awkwardly picks up the baby and | ooks down at Napol eon.
Napol eon passes out fromthe shock.

CUT TO BLACK
TI TLE SEQUENCE

The words "M DNl GHT RI VER'" in bold, white font over bl ack.
Crossfade to a noonlit river, tainted with bl ood.

Cue title cards over the flow ng river.

The noonlit river crossfades into a small stream of saliva.
PULL BACK to reveal --

EXT. DESERT - SOVEWHERE | N MEXI CO - DAY

-- the stream of saliva com ng from Napol eon’s nout h.

He wakes up suddenly. He coughs violently, spitting blood in
the process. He stands up and | ooks around.

( CONTI NUED)
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Napol eon is surrounded by nothing but the hot, dry, Mexican
desert. He touches his head and notices bl ood com ng out of
hi s scal p.

He sees sone PEOPLE wal king in the distance. They nust be at
| east a kil onmeter away.

He screans at them

NAPCLEON (| N SPANI SH)
Hey! Hey!

No one can hear him His voice is coarse, his lips are dry.
Suddenly he realises sonething.

He | ooks around. He pani cs.

Napol eon starts to cry. O at least he would, if any tears
could cone out.

NAPCLEON (1 N SPANI SH)
No, no, no, no.

He | ooks at the ground around him He gets down on al
fours, inspecting the ground very carefully.

There is a bush nearby. He runs to it and | ooks inside it.
He finds his sweatshirt, tangled around the branches of the
bush.

Napol eon grabs it and lets out a scream of despair so | oud
that the people in the distance hear it.

It is a group of THREE YOUNG MEXI CAN BROTHERS. They were
part of the group from before.

They turn around and hear Napol eon scream a second tine.
They run towards him
EXT. DESERT - SOVEWHERE I N MEXI CO - LATER

The young Mexi cans wal k silently through the desert
al ongsi de Napol eon.

They | ook very tired and beat up as well.

Napol eon falls to the ground, conpletely exhausted.

Two of the young Mexicans help himup and put his arns over
their shoul ders. They keep wal ki ng, maki ng sure that

Napol eon stays up.

Of in the distance, they see a road.

( CONTI NUED)
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One of the Mexicans hel pi ng Napol eon gently slaps himon the
face.

YOUNG MEXI CAN (I N SPANI SH)
Look! There's a road right there.
Don't fall asleep on ne, eh? Keep
wal ki ng, chief. C non

A white pickup truck goes by the road.

The remai ni ng Mexi can takes off his shirt and waves it
around. He whistles at the car and screans, trying to get
its attention.

SHI RTLESS MEXI CAN
Hey! Hey!

The pickup truck slows down, turns around, and goes offroad,
headed their way.

CUT TGO

| NT. BACK OF PI CKUP TRUCK - SOMEVWHERE | N MEXI CO - LATER

The shirtl ess Mexican opens up the back of the pickup truck
and hops on. He turns around and faces Napol eon and the two
ot her Mexi cans hel pi ng him

SHI RTLESS MEXI CAN (I N SPANI SH)
Your hand, sir.

Napol eon weakly extends his arm which the shirtless Mexican
pronptly hol ds. He | ooks down at Napol eon, then at the other
t wo.

SHI RTLESS MEXI CAN (I N SPANI SH)
kay, on three. One, two, and..

The three of them push Napol eon into the back of the pickup
truck and sit down. Napol eon lies on his back.

One of the Mexicans closes the pickup truck and taps the
side a couple of tinmes.

The pickup truck takes off.

Napol eon can’t breathe properly. He coughs violently and
spits out bl ood.

The shirtl ess Mexi can opens up the wi ndow dividing the cabin
fromthe back and talks to the driver.

( CONTI NUED)
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SHI RTLESS MEXI CAN (I N SPANI SH)
Hey, you have any water for ny
friend over here? He's really
fucked up. | think he's dying or
sonet hi ng.

Napol eon stops coughing. His eyes roll back into his skul
and he passes out. His lips are so cracked and dry that
blood is comng out fromtheml|ike mcro-tears. H's
breathing is barely noticeabl e.

The Mexican cones back with a bottle of water, rips open
Napol eon’s shirt and pours sone water on his chest and face.

He | ooks at the others.

SHI RTLESS MEXI CAN (I N SPANI SH)
Hel p nme out here.

Toget her, they hold Napoleon in a sitting position. They
pour sonme water into his nmouth and hold it closed, trying to
get himto swallowit.

Up above, the Sun burns brighter than ever.

CUT TGO

I NT. RED CRCSS - SOVEWHERE | N MEXI CO - DAY

Napol eon lies in an old hospital bed. There s several
pill ows behi nd hi mkeeping hi mupright. He seens to be
sl eeping. The roomis enpty apart from him

A WOMAN S HAND gently wets his lips with a noist towel. She
rubs it across his forehead, wi ping his sweat off his face.

Sl ow y, Napol eon opens his eyes. He | ooks at the woman
caring for him W can’'t see her, but Napol eon can.

He | ooks overwhel m ngly sad.

NAPCLEON (I N SPANI SH)
|’ m sorry.

WOVAN (IN SPANISH) (O S.)
Sorry? For what?

Napol eon cries. He cries the way only a son-less father can.

NAPCLEON (I N SPANI SH)
| lost the kid.

( CONTI NUED)
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The Wman soot hes him She touches his face and w pes off
his tears with her hand.

WOVAN (I'N SPANISH) (O S.)
If he’s lost, then you have to find
hi m

NAPOLEON (I N SPANI SH)
| can’t. Not alone. | need you to
cone with me. Pl ease conme with ne.

Napol eon grabs her hands and cups themw th his.

NAPCLEON (I N SPANI SH)
|”ve wanted to see you for a |long

tinme. | need you to be with ne, |
need you to. Please! Stay with ne.
| can’t do this on ny ow, | can’'t!

| " m not strong enough!

The door to the room opens abruptly. Napol eon turns his head
for a split second to see a NURSE wal king into the room

He | ooks back at the woman only to find an enpty chair
instead. He | ooks at his hands and sees that he’ s grabbing
onto thin air.

He stares at the enpty space she |eft behind.

NURSE (1 N SPANI SH)
Feel ing better?

Napol eon quickly wi pes his face and nods with a smle.

NURSE (| N SPANI SH)
Good. Now, if you don’t m nd, we
have a | ot of people to tend to.
Here are your cl ot hes.

The Nurse produces Napol eon’s clothes from underneath the
bed and | ays themon his | ap. Napol eon | ooks |ike he' s going
to say sonething, but the Nurse is speaking too quickly.

NURSE (I N SPANI SH)
The boys that brought you here
settled everything, so don’t worry
about anything, all right?. As soon
as you' re dressed, you' re good to

go.
The nurse smles at Napol eon. Confused, he grabs his clothes

and slowly gets out of bed. Just as he’s about to take of
his hospital gown and put on his pants, he turns around.

( CONTI NUED)
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The nurse is still there, replacing the bedsheets.

NURSE (1 N SPANI SH)
Ch, don’t worry about ne! |1’ve seen
all shapes and si zes.

She carries on replacing the bedsheets.

Def eat ed, Napol eon drops his hospital gown to the floor and
puts on his pants.

CUT TGO

EXT. RED CROSS - SOVEWHERE | N MEXI CO - LATER

Napol eon steps out of the hospital and | ooks out on the
street. He's in a small town that he doesn’t recognise.

He puts his hands in his pockets and finds a piece of paper
W th sonmething witten on it in Spanish. He unfolds it and
reads: "if you have nowhere to go, you can stay with us, we
live next to the church, you' Il find us". He nouths every
word whil e reading.

He | ooks up and tries to find the church, but sees nothing.
Just a few scattered houses, dirt roads, and a hi ghway.
O her than him the streets | ook enpty.

A KID on a bicycle passes by about 100 neters away from him
riding the edge of the highway.

Napol eon tries to call his attention.

NAPCLEON (I N SPANI SH)
Hey! Boy!

The Kid stops and | ooks at him He slowy pedals in his
direction, but stops a good 10 neters away.

NAPOLEON (I N SPANI SH)
You know where the church is?

The Kid | ooks around. He points across fromthe highway.
KID (I N SPANI SH)
It’s next to that big tree over
t here.

Napol eon | ooks up, sees the tree, and nods. The Kid takes
of f.

( CONTI NUED)
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NAPOLEON (| N SPANI SH)
Hey, how do | cross the highway?

The Kid is fast, Napol eon can barely hear him

KID (I N SPANI SH)
There’'s a hole in the screen!

He | ooks around at the small town and sees not hing. No
peopl e, no buses, no cars. There is only the distant sound
of trucks and trailers driving down the highway.

He wal ks towards the tree.

CUT TGO

EXT. H GHVWAY - SOVEWHERE | N MEXI CO - DAY
Napol eon stands before the highway.

It is a sight to behold. Four |anes going in each direction
di vided by a concrete wall 1.5 neters high. The wall itself
serves as support for a thick netal screen that al nost
doubl es the division’s height to a whopping 2.5 neters (give
or take).

The space between the innernost | ane of the highway and the
concrete division is no nore than 1 neter, probably Iess
t han t hat.

Napol eon | ooks anxiously at the division and the incom ng
traffic. He counts a total of two trailers, one car and two
m ni -vans as far as he can see.

The vehicles rush past himso quickly that the air they push
is strong enough to nove Napol eon a couple of feet.

He | ooks at the next wave of cars and starts counting under
hi s breath.

NAPCLEON (I N SPANI SH)
One, two, three, four, five, six,
seven, eight...

A car passes by on the outernost |ane. Napol eon keeps on
counti ng.

NAPOLEON (I N SPANI SH)
ten, eleven, twelve...

Anot her car zoons by, this tine one of the center | anes.

( CONTI NUED)
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NAPOLEON (I N SPANI SH)
fourteen, fifteen, sixteen,
sevent een, ei ghteen.

The third and last car flies by on the innernost | ane.

Napol eon can make out another wave of cars approaching. He
i medi ately runs towards the concrete division, all while
counti ng agai n.

NAPOLEON (I N SPANI SH)
One, two, three, four, five, six,
seven. .

Napol eon reaches the division and frantically presses the
screen on different points, but nothing budges.
Si mul t aneously, a car flies by the outernost | ane.

NAPCLEON (I N SPANI SH)
ei ght, nine, ten, eleven..

He | ooks at the highway, then at his feet. He notices that
part of himis stepping on the shoul der of the innernost
| ane.

A car zoons by in one of the center | anes.

He keeps pushing different points of the netal screen,

qui ckly shifting his focus fromthe screen to the hi ghway
and back.

NAPOLEON (I N SPANI SH)
twel ve, thirteen, fourteen,

fifteen.
As soon as he says fifteen, he lets go of the netal screen
and runs away fromthe concrete wall, towards the side of
t he hi ghway.

The instant he steps out of the innernost |lane, a car flies
by, not braking even for a second.

Napol eon keeps running and nmakes it out of the highway. He
stops to catch his breath and cal m hi nsel f down.

He | ooks up and deci des on another spot in the netal screen.
He wal ks parallel to the highway for a few neters and | ooks
at the incomng traffic again.

A car whooshes by and, again, Napoleon runs to the wall
whi | e counti ng.

( CONTI NUED)
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NAPOLEON (I N SPANI SH)
One, two, three, four, five, sixXx,
seven. ..

He grabs the netal screen, a trailer goes by. He keeps
pushi ng.

NAPCLEON (I N SPANI SH)
ei ght, nine..

Anot her car goes by. He shakes the netal screen and out of
the corner of his eye, he notices that a tip sticks out two
neters to his left. He | ooks up at the highway.

NAPCLEON (I N SPANI SH)
el even, twel ve..

He shinm es over to the tip that sticks out and shakes the
netal screen hard. The screen noves and | eaves a gap big
enough for himto junp through.

Napol eon | ooks at the incomng car, it can’t be nore than
fifty neters away.

NAPOLEON (I N SPANI SH)
fifteen!

He throws his whol e body over the concrete wall and falls
through the gap in the netal screen. He hits the ground on
all fours.

A LOUD HONK cones from behi nd hi mand, out of instinct, he
flattens hinself as close to the concrete wall as possible.
A truck flies by, inches away from Napol eon.

He | ooks at the incomng traffic and sees a few nore cars
appr oachi ng.

He runs to the side of the highway and falls to his knees as
soon as his feet stop feeling asphalt.

He breathes heavily and holds his face in his hands. He’'s
shaki ng.

He takes a couple of deep breaths and | ooks up.

The tree towers above him Behind it, fifty neters away, is
t he church.

Napol eon wal ks towards the church.

CUT TO



15.

I NT. DI NI NG ROOM - LATER

Napol eon sits at the table with the three Mexican brothers
fromearlier. The dining room (nore |like a snmall extension
of the kitchen) is very tight and filled with cases of

beers, an assortnent of various typical Mexican di shes,
trays full of plates of |eftover food, dozens of jars filled
with spices and sauces, and a franed painting of the Virgin
of Guadal upe.

Napol eon counts seven ot her people wal king in and out of the
kitchen. A big famly by the | ooks of it. He can hear them
tal ki ng about a soccer ganme going on in the TV inside the
[iving room

One of the brothers opens a beer.

YOUNG MEXI CAN (I N SPANI SH)
Hey, ma! Bring our friend here a
beer, would ya?
(to Napol eon)
You’ ve eaten yet? You want
anyt hi ng?

NAPOLEON (I N SPANI SH)
No, thanks.

YOUNG MEXI CAN (I N SPANI SH)
C non, eat sonething. Last | saw
you you were al nost fucking dead.
(to his Mom
Hey, ma! W need nore tortillas.

The MOM wal ks in and drops sone tortillas and a beer in
front of Napol eon.

NAPOLEON (I N SPANI SH)
Thanks, ma’' am

MOM (1 N SPANI SH)
Don't nention it.

One of the other brothers stretches his hand to Napol eon.

NI COLAS (I N SPANI SH)
Ni col as.

Napol eon takes NI COLAS s hand and shakes it.

NAPOLEON (I N SPANI SH)
Napol eon.

( CONTI NUED)
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NI COLAS (I N SPANI SH)
This one is Santiago and the ot her
one i s Juan.

Napol eon nods at the brothers.

SANTI AGO, the one who asked his nom for beer and tortill as,
t aps Napol eon on the shoul der.

SANTI AGO (I N SPANI SH)
Man, | really though you were gonna
die. You were fucked up, man.

Napol eon grabs a tortilla and naekes hinself a taco from one
of the dishes of food on the table.

NAPOLEON (| N SPANI SH)
Yeah. | thought | had died for
sure.

He sets his taco on a plate and | ooks at all three of them

NAPOLEON (I N SPANI SH)
| didn’t get to say thank you, but-

JUAN (I N SPANI SH)
Ch no, don't even nention it. Those
fucking gringos are fucking
asshol es, man.

NlCOLAS lifts his beer to his nouth.

NI COLAS (I N SPANI SH)
Fuck them

SANTI AGO (I N SPANI SH)
And fuck that coyote, too.

They all drink.

Napol eon takes a bite of his taco. He's overwhel ned by the
taste and quickly finishes it. The brothers | augh.

SANTI AGO (I N SPANI SH)
Ah, but you didn’t want to eat,
huh?

NAPCLEON (| N SPANI SH)
This is so fucking good.

They all | augh. Napol eon makes hinself another taco.

( CONTI NUED)
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JUAN (I N SPANI SH)
Where were you headed?

NAPOLEON (I N SPANI SH)
(WTH A STUFFED MOUTH)
Austin, | guess.

NI COLAS (I N SPANI SH)
Fuck that, there’'s no work there.

Napol eon swal | ows.

NAPOLEON (I N SPANI SH)
Vell, where were you guys headed?

SANTI AGO (I N SPANI SH)
Houst on.

NI COLAS (I N SPANI SH)
Fuck yeabh.

Juan grabs N col as’ s shoul der.

JUAN (I N SPANI SH)
Ni col as here knows a guy in
Houston. He's in construction, so
guar ant eed wor k.

NI COLAS (I N SPANI SH)
| worked with himfor 8 nonths.
He's a Chicano, so it’'s cool.

Napol eon | ooks puzzl ed.

NAPCLEON (I N SPANI SH)
So why were you crossing agai n? Wy
not just wait for your brothers in
Houst on?

Ni col as sni ckers.
NI COLAS (I N SPANI SH)
These pussies didn’'t want to cross
al one.

SANTI AGO (I N SPANI SH)
Shut the fuck up, N colas.

NI COLAS (I N SPANI SH)
[t'’s true, isn't it?

Santi ago sighs.

( CONTI NUED)
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SANTI AGO (I N SPANI SH)
He’'s a fucking liar. He got caught
the first time he tried to cross,
and we didn’t want the same thing
happeni ng to us.

NAPOLEON (I N SPANI SH)
By the Border Patrol?

JUAN (I N SPANI SH)
Wr se.

NAPOLEON (I N SPANI SH)
Who, then?

Juan and Santiago drink fromtheir beers. N colas runs his
hands through his hair. He takes a sip of his beer.

SANTI AGO (I N SPANI SH)
The fucking idiot used one of the
tunnel s, y’ know? The ones they use
to run drugs and shit. The tunnels
are connected to the sewers, the
sewers |ead to The States.

JUAN (I N SPANI SH)
So he’s crawing around in the
m ddl e of the night with ten other
guys, knee deep in septic water,
and they' re follow ng this coyote,
right? And they get to the end of
t he tunnel and they open up this
hatch that | eads outside.

SANTI AGO (I N SPANI SH)
The idiot really thought he d nade
it.

JUAN (I N SPANI SH)
And then he’s clinbing, just about
to reach the hatch and... Wl
tell him N co.

Ni col as takes another drink. He sighs.

NI COLAS (I N SPANI SH)
| clinmb out of the fucking sewers
and there’s the Coyote bl ocking the
exit. So I'mlike, "what the fuck

man?" and he goes, "if you wanna
cone out, you gotta gi me $2000
pesos. "

Ni col as takes another sip of his drink.
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NI COLAS (I N SPANI SH)
| was carrying |like $3000 pesos,
y'know? It was all | had. And he
woul dn’t let me through w thout
paying. So | give it to himand he
lets nme out.

Napol eon | ooks at Juan and Santiago. They're dead silent.

NI COLAS (I N SPANI SH)
And | go out and I'min the mddle
of an airfield. And these fucking
big white trucks pull over and some
guys in flashy suits run out.
Crocodi |l e boots, fucking guns in
their hands, |ike gold-plated,
automati c fucking guns. They start
poi nting themat us and start
aski ng us what the fuck we’re doing
t here.

The brothers snicker. Napol eon just stares at N col as.

NI COLAS (I N SPANI SH)
And then they spot the Coyote shoot
himin the face. Just like that.
They take his cash -our cash- and
| ook at us.
( BEAT)
They | ook at us and go: "you see
what happens when you cone into our
fucking turf you poor sons of
bitches?", and then they started
shooting at us while we run away.

Nicolas Iifts up his shirt. He has a scar in the side of his
abdonen, and a small object -clearly a bullet- protrudes
from his skin.

Napol eon stares. Nicolas puts his shirt back down.

NAPOLEON (I N SPANI SH)
So you went back to Mexico?

Ni col as | ooks away and takes another sip of his beer.
Napol eon | ooks at the brothers.

SANTI AGO (I N SPANI SH)
The sewers didn't |lead to The
States, it was sone Cartel’s
airfield. They were still in
fucki ng Mexi co.
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Napol eon takes a drink fromhis beer. They sit
for a few seconds.

NI COLAS (I N SPANI SH)
Anyways, | crossed again the
fol | owi ng nont h.

SANTI AGO (I N SPANI SH)
Agai n?

NI COLAS (I N SPANI SH)
Fuck you.
(TO NAPOLEON)
| crossed. And then |ast nonth
these two fuckheads told ne they

wanted to cross. | know the way a
little bit better than them so |
figure, I mght just canme back to

cross with them and make sure their
Coyote is legit.

JUAN (I N SPANI SH)
VWi ch he was.

Napol eon scof fs.

NAPCLEON (| N SPANI SH)
You' re crazy, right? Wiy do you
think he didn't cross with us? He
set us up.

Ni col as puts down his beer.

NI COLAS (I N SPANI SH)
Whoa, whoa, whoa. We had bad | uck
that’s a whol e different thing.

NAPOLEON (I N SPANI SH)
Bad | uck? That asshole left us. The
Border Patrol was waiting for us.
They knew exactly where we were, we
wer e fucking setup

20.

in silence

Napol eon is al nost bursting with anger. He | ooks at the
three brothers, and is about to say sonething when Ni col as

interrupts him

NI COLAS (I N SPANI SH)
Li sten. That "asshole" got ne to
Houston. He even hooked nme up with
t hat construction job, alright?
He's legit. W were anbushed. This
ki nd of thing happens fromtine to

( MORE)
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NI COLAS (I N SPANI SH) (cont’d)
time, y'know? Don't take it too
personal ly.

Napol eon snmashes his hands on the table and stands up. He's
burning with anger.

NAPOLEON (I N SPANI SH)

"Don’t take it personally"!? | |ost
my fucking son! | alnost fucking
died there and I lost ny fucking
son because that fucking "legit"

pi ece of shit set us up! | lost ny
son! | fucking lost him How the
fuck do you want ne to not take it
per sonal | y? Fuck!

The whol e household is silent. The three brothers stare at
Napol eon. Napol eon sits down and presses his hands agai nst
his face and starts crying. He tries to wipe off his tears,
but there’s just too nmany. Juan stares off into space, then
| ooks at Napol eon and breaks the silence.

JUAN (I N SPANI SH)
How ol d is your kid?

Napol eon wi pes his whole face with his shirt and grabs his
beer.

NAPCLEON (I N SPANI SH)
He'll be 1 next nonth.

Napol eon takes a sip fromhis beer. Santiago | ooks puzzl ed.

SANTI AGO (I N SPANI SH)
Why did you cross the river with a
baby?

Ni colas is quick to react.

NI COLAS (I N SPANI SH)
Santiago, shut the fuck up!
(TO NAPOLEQON)
Listen, I'mreally sorry about your
kid, man. But there weren’t any
babi es on the truck on our way
back. Maybe they took him

Napol eon t hi nks.

NAPCLEON (I N SPANI SH)
Where woul d they take hinf
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SANTI AGO (I N SPANI SH)
Foster care? Like, | thought you
were dead at first. Maybe they
t hought they killed you and now
they have to put that kid
somewhere, right?

Napol eon t hi nks.

JUAN (I N SPANI SH)
W can take you with us, you can go
| ook for himon the other side.

NAPCLEON (I N SPANI SH)
How? | don’t have any noney.

JUAN (I N SPANI SH)
| have sonething in mnd.

Al three of them | ook at Juan.
Juan drinks fromhis beer. The other three are silent.
They exchange | ooks.

CUT TGO

EXT. TRUCK - MEXI CAN DESERT NEAR U.S. BORDER - DAY

Napol eon and the three brothers are |ined up outside of the
truck in the sanme spot as last tine along with dozens of
ot her Mexi cans.

The Coyote cl oses the back of the truck and turns around to
face the Mexicans. He has a bl ack eye and gauss over his
nose. He weakly linps in front of the crowd.

He tries to | ook everyone in the eye, except for Napol eon
and the brothers. He addresses the crowd.

COYOTE (I N SPANI SH)
Li sten very carefully, because |I'm
only going to say this once.

The Coyote lifts his finger and points at a river one
hundred neters away fromthem

COYOTE (I N SPANI SH)
That river right there is where
you’' re headed. This is the nost
shal | ow point, so you can cross it
by foot.
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Napol eon | ooks at the Coyote, then at the three brothers
next to him

He | ooks at the River. The calmwater | ooks alnost |ike a
mrror under the hard |ight of the Sun.

CUT TGO

| NT. / EXT. BORDER PATROL VEHI CLE - U.S. BORDER - N GHT

BORDER PATROL AGENT ALAN BLAKE (27, in full patrol gear)
sits in the back of a pickup truck surrounded by 5 nore
AGENTS.

Two ot her Border Patrol Vehicles cruise along them at either
side. The trucks’ lights are off to avoid detection.

The Agents next to Agent Bl ake chant a song:

BORDER PATROL AGENTS ( SI NG NG

Il egal crossing over the border!

These assholes will work all day

for a quarter! Check their 1D s!

Check their visas! Tell those

filthy bastards "hasta la vista"!

Those fucki ng Mexi cans gotta go!

Those fucki ng Mexi cans, woh- oh!

Those fucking Mexi cans gotta go!

Those fucki ng Mexi cans, woh-oh!

Agent Bl ake doesn’t partake in the chanting. The ot her
Agents | augh and how as they finish chanting.

Agent Bl ake checks his gear. He makes sure his weapon is
| oaded and that the safety is on. He checks his tazer,
meking sure it is fully charged. He sighs. He | ooks up at
the night sky, then to the front of the truck

Al'l three trucks cone to a stop. The VO CE of the COVMANDI NG
CFFI CER cones through all the Agent’s headsets.

COVMANDI NG OFFI CER (O S.)
Al right, everybody shut the fuck
up. Scout says we got a group of
about 50 UDA's about half a mle
sout hwest. Keep NVG s on until
contact. BOLO

Al'l agents put their night vision goggles on.

Agent Bl ake breathes heavily. Sweat drips fromhis forehead.
He quickly wipes it off wth his glove.
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The trucks start noving again, slowy.

Al'l agents are on the | ookout. They are approaching the
Ri ver

The trucks sl ow down alnost to a stop

COMVANDI NG OFFI CER (O. S.)
50 yards to contact. Only
non-lethals unless strictly
necessary, you copy?

Al'l agents respond at the sane tine.

BORDER PATROL AGENTS
Copy.

Al'l three trucks accelerate abruplty headed straight for the
group of Mexicans. One truck gooes to the back of the group,
the other to the center, the last one to the front.

They stop 10 yards away fromthe group , the agents swtch
their night vision goggles off, and the trucks flash their
spotlights at group. It all happens al nost instantly.

The Commanding O ficer turns on a bull horn.

COVMANDI NG OFFI CER
Attention. You are in United States
territory. Illegal entry into U S.
soil is a crine punishable by up to
6 nonths in prison. Please stop and
wait for an immgration officer to
approach you. Pl ease have your
docunents at hand. Your cooperation
is inportant.

The Agents junp off the pickup trucks and run towards the
Mexi cans. The Mexi cans scatter, headed towards the river.

Agent Bl ake sees a man running away, and an old | ady running
a few neters ahead of him He shouts at the man to stop.

AGENT BLAKE
Hey! Stop! Alto!

He runs at him H's heart is racing.

Anot her agent, closer to the old | ady, runs towards her at
full speed and tackles her.

The man Agent Bl ake is chasing lets out a cry.
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NAPCLEON (| N SPANI SH)
No! That's ny son! My son! That’s
ny son!

Agent Bl ake keeps running after him getting cl oser and
closer. He raises his tazer, and points it at Napol eon.

AGENT BLAKE
Sir, |I said stop!

He stops, ains, and shoots. He hits Napol eon square in
the center of his back. Napoleon falls to the ground, stiff
as a piece of wood.

Agent Bl ake catches up with Napol eon and | ooks down at him
He sees a crying baby lying on the ground in front of
Napol eon.

AGENT BLAKE
Oh shit.

He quickly picks the baby up and | ooks down at Napol eon.
He' s passed out, drooling.

He | ooks at the baby and sees a deep cut going down fromhis
eyebrow to the mddle of his cheek. There is a lot of dirt
m xed with the bl ood.

Agent Bl ake quickly takes out a canteen fromhis tactica
belt and pours water on the baby’s face, trying to w pe off
the dirt.

The baby cries even | ouder now.
He | ooks around at the rest of the Agents and Mexi cans.

One of his collegues is beating a Mexican to the ground and
t akes out his weapon, taking the safety off. He ains it at
the Mexican's face. He's pushed by another agent as he pulls
the trigger and barely m sses the shot. A third agent
tackl es himand westles his weapon off of him The third
agent hits himsquare in the face with the back of the
weapon. He stands up, panting, and throws the weapon a few
feet away fromthe disarnmed agent.

PANTI NG AGENT
The fuck is wong with you?

DI SARMED AGENT
Spi ¢ had a knife!
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PANTI NG AGENT
Fuck your knife, he’'s unconscious!
Fuck!

The Panting Agent stretches out his hand to hel p himstand
up. The Disarnmed Agent takes it and stands up.

A crying wonman runs up to the unconscious Mexican and sl aps
his face a few tines, trying to wake hi mup. He doesn’'t.

The Di sarnmed Agent bends over and picks up his gun.

DI SARMED AGENT
You better fucking pray this thing
ain’t broken.

The Panting Agent ignores himand wal ks towards the rest of
the group. The Disarnmed Agent follows him but stops next to
t he unconsci ous Mexican. He spits on himand continues his
wal k, joining the rest of the Agents.

Agent Bl ake, baby in arnms, is still a good fifty neters away
fromthem The Agents don’t notice the baby’s screans
because of the | oudness of the commption. They start
wrangling the Mexicans, forcing themto kneel in front of

t he pickup trucks.

The confrontation has died out and silence is taking over.

Agent Bl ake | ooks at the crying baby in his arns, at
Napol eon, and then back at the rest of the Agents.

He kneel s down next to Napol eon, takes off his right-hand
glove with his teeth, and puts a finger to his neck. He
cl oses his eyes and concentrates on Napol eon’s pul se.

AGENT BLAKE
Fuck!

He presses a button on his helnet, enabling the radio.

AGENT BLAKE
U D A down, fifty yards sout heast
of contact. Repeat, U D. A down,
over.

He | ooks down at the baby, back at Napol eon, then up at the
rest of the Agents.

COVMANDI NG OFFI CER (O S.)
Copy. Two agents will be headed
your way, standby, over.

He | ooks around, nunbling under his breath.
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He turns the radi o on again.

AGENT BLAKE
Copy.

He | ooks at the baby again. His face is still bleeding.
Agent Bl ake acts fast.

He takes off the baby’' s SOCKS and stuffs themin his nouth.
Only one of the socks fits inside his mouth. He throws the
ot her one away. The baby’s cries are muffled, and he has
troubl e breathing through the nose, but it seens to do the
trick.

He hurriedly wal ks through the shadows to the Border Patro
Vehi cl e he was ri ding.

Agent Bl ake, nuzzl ed baby in arnms, sneaks into the back of
the pickup truck and takes out his backpack. He unzips it.

CUT TGO

EXT. U S. DESERT - MEXICO- U. S. BORDER - N GHT

The Mexicans are sitting in a circle in front of the Border
Patrol Vehicles. The Agents are standing around them
tal ki ng between thensel ves.

Qut in the distance, a | arge bus appears headed their way.
The Commandi ng O ficer turns on his bull horn again.

COVMANDI NG OFFI CER
Attention all aliens. Your
cooperation is inportant. You wll
board the vehicle one by one.
Pl ease advi se an Agent close to you
if you wish to be seated with your
famly, otherwi se you wll be
separ at ed.

The Commandi ng O ficer then repeats the speech in Spanish.

The Mexicans start getting up, while Agents wangl e them
into the bus.

Agent Bl ake stands next to Napol eon’s body. A fell ow BORDER
PATROL AGENT appr oaches.
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BORDER PATROL AGENT
He dead?

He points at Napol eon.

AGENT BLAKE
Don’t know. | tased him | guess he
couldn’t handle it.

BORDER PATROL AGENT
Ah, will you look at that. Little
Bl ake got his first spic, huh? Wl
good for you, man. Not bad for your
first day on the field.

Agent Bl ake nods. They stand next Napol eon’s body. Agent
Bl ake grabs him by the shoul ders, the other Agent by the
feet.

They slowly carry himto the bus.

They are bl ocked by the Bus Driver before they can step into
t he bus.

BUS DRI VER
VWhoa, is he dead?

BORDER PATROL AGENT
Nah, just knocked out. He’'ll wake
up by the tine you unload the rest
of the spics.

BUS DRI VER
And if he doesn' t?

BORDER PATROL AGENT
Then just dunp hi m sonewhere, |eez.
Wio the hell cares?

The Bus Driver rolls his eyes.

BUS DRI VER
Fine. Lay himdown in the back
will you?

The Bus Driver lets themthrough and they carry Napol eon
into the bus.

CUT TGO
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| NT. / EXT. BORDER PATROL VEHI CLE - U.S. DESERT - N GHT

The Agents ride the back of the Border Patrol Vehicles on
their way back to base.

The Agents around Agent Bl ake are chatting and | aughing. He
doesn’t partake in the conversation and instead | ooks down
at his backpack, protecting it with his |egs.

BORDER PATROL AGENT
Hey Bl ake, | heard you shot a
runaway spic.

Agent Bl ake | ooks up at him

AGENT BLAKE
| didn’t shoot him | just tased
hi m

BORDER PATROL AGENT
Vell you should ve shot him One
| ess wetback for next tine, know
what | nean?

The Agents | augh. Agent Bl ake nods and feigns a smle.

AGENT BLAKE
Yeah.

BORDER PATROL AGENT
These fuckers are relentl ess.
(TO THE REST OF THE ACENTS)
The nmonment he touches ground in
Mexi co, he’ll run back to the River
and cross again. I'mtelling you:
we should build a fucking wall.

The Agents nod and humin agreenent.
AGENT BLAKE

But then we would be out of a job,
woul dn’ t we?

The Agents | augh heartily.

Agent Bl ake smiles and | ooks down at his backpack again. He
stares at it. The backpack noves the tiniest bit on its own.
Nobody el se noti ces.

CUT TGO
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EXT. PARKI NG LOT - BORDER PATRCL STATION - N GHT

Agent Bl ake, backpack over his shoul der, waves goodbye to
his fellow Agents as he wal ks to his car

BORDER PATROL AGENT (O S.)
Have a good one, Bl ake!

AGENT BLAKE
Alright! See ya fellas tonorrow

He continues his wal k towards his car. He nervously | ooks
over his shoul der as he gets in.

I NT. BLAKE' S CAR - PARKI NG LOT - CONTI NUED

Agent Bl ake enters the car and sits in the driver’'s seat. He
careful ly takes off his backpack and puts it in the
co-driver’s seat.

He hurriedly puts the key in the ignition and turns it on.
The radio turns on, playing a country song. He turns up the
vol une abnormal ly | oud.

He | ooks over his shoul der one nore tinme, naking sure the
coast is clear

He qui ckly unzips his backpack and takes out the sl eeping
baby.

ACGENT BLAKE
No, no, no, no, no, I'"msorry, |’'m
sorry, I'msorry, |I'msorry.

He takes out the sock fromthe baby’'s nouth. He touches its
forehead wth the back of his hand. The baby’s scar is
swol I en and the bl ood comng out of it has dried out. Its
forehead is extraordinarily hot. He puts his ear to its
chest. He listens.

The baby breat hes weakly.

AGENT BLAKE
Ch, shit. Shit, shit, shit, shit,
shit.

He grabs the baby with boths hands and holds it against his
chest. The baby rest on Agent Blake s left hand. Wth his
free hand, he puts the gear in the "drive" position, takes
t he handbrake off, and abruptly accel erates out of the

par ki ng | ot.
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He turns the radio off. He opens his windows and lets in the
cool, desert air.

He drives even faster.

In the distance, he sees a pharnacy.

He steps on the gas pedal as far as it goes.

He reaches the pharmacy parking | ot and brakes suddenly. He
| eaves the baby in the co-driver’s seat and gets out of the
car.

| NT. PHARMACY - MOMENTS LATER

Agent Bl akes runs into the pharnmacy and goes directly to the
first-aid aisle. He grabs sonme cotton, an antibiotic

oi ntnent, a pack of band-aids, and anti-bacterial gel.

He wal ks over to the counter, where a PHARMACI ST (m d- 20’ s)
t akes his order.

PHARMACI ST
WIIl this be all, sir?

AGENT BLAKE
Yeah.

PHARMACI ST

Ckay, that will be--

AGENT BLAKE
Oh, wait!

He goes back to aisles. He finds the baby products aisle. He
grabs a baby bottle, mlIk formula, and baby food.

He goes back to the counter.

The Pharnmaci st | ooks at the first-aid itens, then back at
Agent Bl ake.

Agent Bl ake feigns a smle.
The Pharmaci st reluctantly scans the itens.

CUT TGO
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| NT. BLAKE' S HOVE - NI GHT

Agent Bl ake hurriedly enters his hone, baby and itens in
hand. He runs over to his |iving-roomcouch and | ays the
baby on it.

He rubs the anti-bacterial gel on his hands.

He takes out the ointnent, pours it on a piece of cotton,
and softly rubs it on the baby' s cut.

The baby frowns slightly, but doesn’t wake up.

He runs to the kitchen, takes out a kettle, pours water in
it, turns the stove on, and puts the kettle on it.

He runs back to the living-roomand takes out the band-ai ds.
He carefully places each one of them across the cut, unti
the cut is fully covered by them

He grabs the baby bottle and the fornula and runs back to
t he kitchen.

He pours sone of the boiling water in the bottle, closes it,
and shakes it vigorously.

He pours it in the sink and fills it up again.

He puts the baby bottle in the freezer and runs back to the
[ iving-room

He kneels next to the couch and touches the baby’ s chest. He
takes off its shirt and blows nmultiple tines on its torso.

After a few minutes of this, he runs back to the kitchen,
opens up the freezer, and takes out the baby bottle. He
pours a bit of water on his hand. It’s cold.

He opens the mlk-fornmula, neasures it, pours it, and shakes
t he baby bottle vigorously. A bit of ml|k conmes out and

spl ashes his face. He pays no attention. He runs back to the
l'iving-room and grabs the baby.

He holds the baby to his chest, slightly upright, then pours
a couple of drops of mlk on his own hand. He licks it to
make sure the tenperature is fine, and then puts the nipple
of the bottle to the baby’s nouth.

The baby doesn’t react.

AGENT BLAKE
C npn, ¢’ non, ¢’ non.
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He | owers the baby's head to allow for nore mlk to fl ow
down its nouth.
The baby coughs and cries weakly.

Agent Bl ake pushes the nipple of the bottle harder into the
baby’ s nout h.

The baby sucks on it and starts drinking.

AGENT BLAKE
Oh, thank God. Jesus Chri st.

He lets out a sigh of relief.

CUT TO

EXT. U. S. DESERT - DAY

Napol eon Solis wal ks silently through the barren U S. desert
al ongsi de the three Mexican brothers, Juan, N colas, and
Santi ago.

The Sun shines high in the sky. The desert is eerily quiet
and desol ate. He takes out a water bottle from his backpack
and takes a sip. He passes it to the three brothers.

Qut in the distance, an enpty road.

Qut of the horizon cones a Pl CKUP TRUCK, rushing through the
desert road.

Ni col as takes off his jacket and waves it around hi gh above
his head. He whistles loudly, trying to get the truck’s
attention.

The three brothers follow suit, getting their jackets off,
whistling and yelling at the truck.

NI COLAS, SANTI AGO, JUAN (I N UNI SON)
Hey! Heeeeey!

The truck sl ows down.

I NT. PICKUP TRUCK CABIN - U. S. DESERT - MOMVENTS LATER

Napol eon rides silently in the back of the cabin with Juan
and Santiago. N colas rides shotgun

The driver of the pickup truck is BRYAR HUNT (m ddl e- aged,

farmer). He wears a cowboy hat, flannel shirt, and carries a
pi stol on his belt.
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BRYAR
Where y’all fine fellas headed to?

Ni col as sees the pistol. He | ooks back at his brothers and
Napol eon.

NI COLAS
W go to Houston, sir.

BRYAR
Houston! What the fuck y’ all going
to Houston for?

NI COLAS
Construction, sir.

Bryar sighs.

BRYAR
So that’s howit is, then? Y al
just swimover here and build our
shit for us, huh?

For a nonent, sil ence.

BRYAR
Can’t say | blane you. W act |ike
our shit don't stink, but if we
don’t do the job ourselves, why the
heck wouldn’t we let y all take
over? Catch ny drift?

Ni col as nods.

NI COLAS
Mrm hmm

The truck goes out of the dirt road and into an interstate.

BRYAR
Listen, y all very lucky I cane
across you. There’s sone nasty,
nasty fellas 'round these parts who
woul d’ ve |l oved to do you in just
for the fun of it. Not nme. | get no
pl easure out of killin a bunch of
hel pl ess, unarnmed Mexi cans j ust
tryin to make a living. No, sir.
The Good Book says "do unto others
as you would |i ke done unto you." |
live by that. Y all safe with ne.
Ya hear?

The brot hers exchange | ooks. Napol eon | ooks | ost.
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NI COLAS
Thank you very much, sir. We die in
the desert all the tine, and we
t hank you in our heart for hel ping
us.

Bryar smiles and pats N colas on the chest.

BRYAR
Don't nention it.

Napol eon | ooks at Santiago, who is sitting next to him He
| eans in and whi spers.

NAPOLEON (I N SPANI SH) (WHI SPERI NG
What are they tal king about?

Santiago puts his nmouth to Napol eon’s ear.

SANTI AGO (I N SPANI SH) ( VWHI SPERI NG
He says he doesn’t want to kill us.

Napol eon | ooks at Bryar. He licks his |ips.
NI COLAS
Where are you going, sir? Can you
| eave us in a autobus central to go
t o Houst on?

Bryar huffs.

BRYAR
Nonsense! 1’1l drive you all the
way there. I'"mactually going to

Beaunont. Houston’s on the way
t here anyway.

NI COLAS
Thank you, sir.

Ni col as | ooks at his brothers and Napol eon.

NAPCLEQN, SANTI AGO, JUAN (I N UNI SON)
Thank you, sir.

Bryar | aughs and huffs.

BRYAR
Ain’t you the nost polite of
Mexi cans, huh? Hey, get sone sl eep,
alright? Y all nust be exhausted
and it’s still a long way to go.
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Bryar turns up the volune of the radio. A country song is
on.

Napol eon and the brothers exchange | ooks. Ni col as | ooks back
at them

NI COLAS (I N SPANI SH)
It’s okay, get sone sleep.

NAPOLEON (I N SPANI SH)
Wait, | can’'t go to Houston. | need
to go to Laredo.

NI COLAS (I N SPANI SH)
Wth what noney?

Napol eon | ooks at the brothers. They are al ready taking
their jackets off and wrapping them behind their necks,
wor ki ng as confy pillows for the long ride to Houston.

NAPOLEON (I N SPANI SH)
My son is in Laredo.

NI COLAS (I N SPANI SH)
Look, we go to Houston, make sone
noney, then we can | ook for your

son. I'll go with you and hel p you
search for him Three weeks,
alright?

Bryar | ooks at them

BRYAR
Everything alright?

NI COLAS (I N ENGLI SH)
Yes, sir.

BRYAR
Al right.

Ni col as gl ances at Napol eon for a nonment. He nods weakly.
Ni col as sm | es.

Napol eon rests his head agai nst the w ndow.

He takes out a SMALL PICTURE from his pocket. It’s a picture
of his baby son, taken nmere weeks after his birth.

He stares at the picture for a few nonents
He puts it back in his pocket and cl oses his eyes.

CUT TO
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EXT. SUBURBAN HOUSE - CUL- DE- SAC - DUSK

Autum. Red and yellow | eaves fall slowy fromthe tree in
front of a house. A LITTLE BOY (8 years old) in a tricycle
races around the front |awn.

A WOVMAN (early 20s), dressed in an all-white gown, chases
t he boy.

The Little Boy | aughs as he runs away fromthe Wnan.

Napol eon stands in the m ddle of the cul-de-sac, staring at
t hem

The Worman catches the Little Boy, lifts himup fromhis
tricycle, spins himaround, and holds himtight. The Little
Boy hugs her and | aughs.

The Wman takes notice of Napol eon. She smles at him

Napol eon waves.

She | ooks at the Little Boy and tells himsonething. The
Little Boy turns his head and sees Napol eon. He smles and
yel I s sonet hi ng i naudi bl e.

The Wwman puts the Little Boy on the ground, and he runs
t owar ds Napol eon.

Napol eon, smling, kneels down, arns stretched w de open.

The Little Boy keeps running. He steps out of the | awn and
onto the sidewal k.

He trips while stepping onto the pavenent and falls face
down on the edge of the street.

Napol eon quickly runs to him

The Little Boy stays face-down on the ground.

Napol eon kneels down, grabs him and flips himover.

The Little Boy has a huge wound in the right part of his
face, running fromhis eyebrow to the m ddle of his cheek.
H's skinis white. H's eyes are wi de open, conpletely
l'ifel ess.

Napol eon screans, but no sound conmes out. He | ooks up at the
Wonan.

She’s not there anynore.
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Napol eon screans again and holds his son in his arns
tightly.

A red, autum leaf falls on the Little Boy' s chest.

The Little Boy blinks and | ooks at Napol eon straight in the
eyes.

Napol eon stares at him
The Little Boy opens his nmouth, trying to say sonething.

LI TTLE BOY
Napol eon? Napol eon!

The voice comng out of the Little Boy’'s nouth isn't his
own. It’'s a man’s voi ce.

CUT TGO

I NT. PI CKUP TRUCK CABI N - QUTSKI RTS OF HOUSTON - DAY

Napol eon abruptly wakes up. Juan is sitting next to him The
truck is otherw se enpty.

JUAN (I N SPANI SH)
Napol eon! Wake up, man. W’'re here.

Napol eon sits straight and rubs his eyes. He | ooks out the
wi ndow. Nicol as, Santiago, and Bryar are arguing a few feet
away fromthe truck.

NAPOLEON (I N SPANI SH)
This is Houston?

JUAN (I N SPANI SH)
Yeah, man. C non, we have to go.

Juan gets out of the truck.

Napol eon puts his jacket back on and steps of the truck.

EXT. EMPTY PARKING LOT - QUTSKIRTS OF HOUSTON - DAY

The Sun shines bright on the enpty parking lot. Bryar yells
at N col as.

BRYAR
| shoulda just turned y all in!

Ni col as junps at Bryar and punches himin the face. Santiago
grabs N col as and separated himfrom Bryar.
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Bryar puts a hand to his face and screans in anger.
Juan and Napol eon run towards Bryar.
Bryar draws his gun and points it at Juan and Napol eon.

BRYAR
Nobody fucki ng nove!

They stop i medi ately.

Bryar points the gun at N colas. H mand Santiago take a
coupl e of steps back and raise their hands.

BRYAR
You owe ne, spic! You got that? I
got you through! Now. For the final
god-dam tinme! G mre your fucking
noney!

Ni col as quickly takes out a wad of cash fromhis pocket and
turns to Santiago. Santiago takes out his own noney and
hands it to Nicolas. He | ooks at Napol eon and Juan, standing
a couple of feet next to them

Juan takes out sone noney from his jacket pocket and slowy
approaches Nicol as. He hands the noney over.

Bryar | ooks at Napol eon. He stands still.

BRYAR
You as well, spic.

Napol eon | ooks at the brothers. He | ooks back at Bryar.
BRYAR
The fucking noney! "Dene |os
di nero, cabron.”
Napol eon shakes his head. He | ooks at the brothers again.

NAPOLEON (I N SPANI SH)
What’' s goi ng on?

BRYAR
Shut the fuck up! G mre the fucking
noney, now

Bryar steps closer to Napol eon, pointing his gun straight at
his face. N colas quci kly steps forward.

Bryar points the gun at N col as.
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NI COLAS
He don’t have noney, sir.

He extends the handful of pesos in his hand.

NI COLAS
This all we have. Take it. This al
we have. W have no el se. Pl ease.
This all we have.

Bryar steps closer and closer to N colas, holding the gun
tight, pointing it directly to his forehead.

Ni col as kneel s down, hand extended, and cl oses his eyes.
Napol eon and the brothers watch nervously.

Bryar stands in front of Nicolas. He presses the gun agai nst
his forehead, right between the eyebrows.

BRYAR
How nmuch noney you got there?

Ni col as opens his eyes, |ooks at the noney, quickly counts
it.
NI COLAS
About one thousand pesos, sir.

BRYAR
One-t housand pesos, huh? How rnuch
is that in dollars?

Napol eon, slowy, takes a step closer to Bryar. He doesn’'t
notice. Hs eyes fixated on Ni col as.

NI COLAS
Sixty dollars, sir.
BRYAR
Si x... God-damm it. Fuck, you guys

are poor.

Ni col as extends the hand with the noney again. H's hand is
shaki ng.

Napol eon slowy takes a step closer to Bryar.

Bryar uses his free hand to reach out for the noney. He
presses the barrel of the gun harder into Nicolas’'s

f or ehead.

Ni colas lets out a whinper and the noney falls fromhis
hands.
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Bryar | ooks at the noney falling to the ground and
involuntarily lessens his grip on the gun. He | eans over to
grab the noney and separates the gun ever-so-slightly from
Ni col as’ s forehead.

BRYAR
You stupid, fucking--

colas quickly reacts and punches Bryar’s hand. The gun

N
flies away and falls to the ground in front of Napol eon.

The brothers run towards Bryar and kick himto the ground.

Ni col as | unges over himand hits himover and over again in
t he face.

Napol eon bends over and grabs the gun. He | ooks at it.

He wal ks towards Nicol as. He grabs himfromthe back of his
shirt wth one hand and shoves himaway from Bryar. He steps
on Bryar’s stomach.

Bryar can barely breathe, blood conmes out of his nose and
nmout h.

Napol eon points the gun at Bryar.

NI COLAS, SANTI AGO, JUAN (I N UNI SON)
No!

Napol eon pulls the trigger.

Not hi ng happens. He pulls the trigger three nore tines.
Not hi ng.

NAPCLEON (I N SPANI SH)
It’s not even fucking | oaded?

Bryar lets out a faint, nocking, |augh.

Napol eon sits on Bryar’s chest and hits himw th the back of
t he gun.

NAPCLEON (| N SPANI SH)
Shut up, fucker!

He punctuates every word with a hit.
The brothers grab himand [ift himoff of Bryar.

JUAN (I N SPANI SH)
C non, man. That’s enough.

Napol eon pushes the brothers away from him
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NAPCOLEON (
He’s going to call t
on us.

I N SPANI SH)
he fucking cops

SANTI AGO (I N SPANI SH)
He can’t call anyone. You broke his
jaw. That’s enough, nman.

He | ooks at Bryar. He lies on the ground coughi ng out bl ood.

NAPCLEON ( YELLI NG I N ENGLI SH)
You call the police? You will call
t he police?

Bryar weakly shakes his head.

Ni col as kneel s down and collects the noney that |ies on the
ground. He flips Bryar over and grabs his wallet. He takes
out all his noney fromhis wallet and counts it.

NI COLAS (I N SPANI SH)
He’s got four hundred dollars. So
100 each.

He takes out his Driver’s License and reads it out | oud.

NI COLAS (I N ENGLI SH)
"Bryar Jerone Hunt." Ww, this
thing says the street where you
live! Cool!

Ni colas flips Bryar back up.
Bryar coughs sone nore bl ood out.

Ni col as takes out a PICTURE OF A SM LI NG BOY fromBryar’s
wallet. He looks at it, then shows it to Bryar.

NI COLAS (I N ENGLI SH)
If police |look for us, we will Kill
your famly. OCkay?

Bryar nods.
NI COLAS (I N ENGLI SH)
You fell in the bathroomand hit
your face, okay?
Bryar nods once nore.

NI COLAS (I N ENGLI SH)
Ckay.

( CONTI NUED)



CONTI NUED: 43.

Ni col as takes the keys to the truck out of Bryar’s pocket.
He pockets the Driver’s License and the picture of the
smling boy. He stands up.

Ni col as, Santiago, Juan, and Napol eon wal k back to the
t ruck.

CUT TO

| NT. BLAKE' S HOVE - NI GHT

Agent Bl ake sits on the couch in his living room He browses
the internet on his |aptop.

Next to him the baby |ies sound asl eep.

Agent Bl ake finds what he’s | ooking for. He grabs a PHONE
fromthe center table and dials a nunber. He rests the

| aptop on the table and wal ks out of the living room into
t he kitchen.

The phone rings. And rings. And rings.
Agent Bl ake paces around the kitchen.
Finally, a voice cones on. It’s a YOUNG WOVAN.

YOUNG WOVAN ( SLEEPY) (O.S.)
Hel | 0?

AGENT BLAKE
H! Sorry. Umm Karina?

KARI NA ( SLEEPY) (O S.)
Who is this?

AGENT BLAKE
Sorry. Um ny nanme is Alan. | saw
your ad.

KARINA (O S.)
It’s three in the norning, Al an.

AGENT BLAKE

I, | realize that. And I’msorry to
wake you up, but, uh, it’s kind of
urgent and, uhm | just wanted to
know i f you would be able to cone
tonmorrow norning. | have to | eave
for work really early, y' know, and
| have no one to take care of,

well, you know. My, ny... My baby.

( MORE)
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AGENT BLAKE (cont’d)
It’s not ny baby, it’'s ny sister’s,
but she’s out of town and--

KARINA (O S.)
Sure. Al day?

Agent Bl ake sm | es.

AGENT BLAKE
Real | y? Oh, yes. Thank you. Yes,
all day. Well, | cone back hone at

5. But I have to leave at 7, it’s
kind of a | ong commute.

KARINA (O S.)
Then we shoul d go back to sleep
huh?

AGENT BLAKE
Yeah, yeah! Sorry. Can |, can
gi ve you the address?

KARINA (O S.)
Yeah, sure. Can you text nme? This

is ny cell.

AGENT BLAKE
Ch, okay. Thank you. | appreciate
it. I'll text you the address then.

KARINA (O S.)
Al righty, have a good one.

AGENT BLAKE
Ckay, thanks, Karina. You too.

Kari na hangs up the phone.
Agent Bl ake puts the phone on the kitchen counter.

He goes opens up one of the cupboards and takes out a pot
and a large jar. He fills the pot with water fromthe sink.

&

puts the pot on the stove and turns it on.
wal ks back to the living roomand sits next to the baby.

takes out his cellphone and wites Karina a text nessage.
sends it.

& && &

| ooks at the baby, making sure the band-aids are stil
wel | -placed. He is in a deep sleep.
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Agent Bl ake inspects the baby, |ooking for other bruises or
cuts. He finds, hanging around the baby’ s ankle, a bracelet.
He carefully renoves it.

He holds it up and notices sonethi ng engraved on the inside
of the bracelet.

The bracel et reads: "ADAN SOLIS CARRILLO | i-xi-nmxi"

Agent Bl ake sm | es.

AGENT BLAKE
Adam
He chuckl es.
AGENT BLAKE
You' re gonna be okay, Adam |
prom se.

He puts the bracel et back on the baby s ankle. He | ooks at
his feet. There’'s sonmething off about them

He counts his toes.
Ni ne on each foot.

AGENT BLAKE
Huh. ..

Agent Bl ake covers the baby up with a snmall bl anket.
He strokes his hair, softly.
He cl oses his eyes and falls asleep.

CUT TGO

| NT. BLAKE S HOVE - DAY
There’'s a knock on the door.

A tired-1ooking Agent Bl ake opens the door and sees KARI NA
(early 20s).

AGENT BLAKE
Kari na! Thanks so nmuch for com ng,
pl ease cone in.

KARI NA
Thanks!
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Karina steps into the house, Agent Bl ake cl oses the door
behi nd her.

KARI NA
Alright. So, where's the little
t hi ng?

A cry cones fromthe living roomcouch. Agent Bl ake | ooks at
Karina and sm |l es.

They wal k to couch and Agent Bl ake |lifts Adam and hol ds him
to his chest.

KARI NA
Ch gosh, he’s so cute! Wat’'s your
nanme, little boy? Wat’'s your nane?
AGENT BLAKE

H s nane i s Adam

Karina steps close to Agent Bl ake and | ooks down at the
baby. She makes wiggly notions with her fingers right above
t he baby’s face. The baby stops crying and stares at her.

KARI NA
H, Adam |'’mKarina. |’ mgonna
take care of you today while uncle
is out, okay sweetie pie? You re so
cute! Yes you are, yes you are!

The baby chuckl es softly.
Kari na points at the baby’s bruise.

KARI NA
VWhat’' s that?

AGENT BLAKE
Oh, it’s just a small cut. Nothing
serious. Just make sure to change
t he band-ai ds every coupl e of
hours, he’ll be fine.

KARI NA
key- doke.

Kari na | ooks back at the baby and nakes funny faces at him
The baby chuckl es agai n.

AGENT BLAKE
Listen, | left sone noney on the
counter and already called the
store. They're comng to deliver

( MORE)
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AGENT BLAKE (cont’d)
di apers, baby w pes, uh, mlk
bottl es. The whol e shebang. |
boil ed sone water and left it in
the fridge. Make sure to warmit up
alittle before you give it to him
and if there s any--

KARI NA
Don't worry about it, M. Bl ake.
This ain’t nmy first rodeo, y’ know?

Agent Bl ake sm | es.

AGENT BLAKE
Sure. | left nmy phone nunber on the
fridge, okay?.

KARI NA
Alright, 1'll give you a call if

anyt hi ng cones up. You can go to
wor k now, baby Adamis in good
hands.

She extends her arns.
Agent Bl ake reluctantly hands her the baby.

AGENT BLAKE
Al right, then.

Kari na hol ds the baby and cradles him She makes cutesy
noi ses at him

Agent Bl ake grabs his backpack from behind the couch. He
wal ks to the door. He turns around to face Karina and the
baby.

AGENT BLAKE

Alright. Well, | guess I'll see you
| ater.

Karina is fixated on the baby and doesn’t | ook back at him

KARI NA
Al righty.

Agent Bl ake hesitates for a second. He opens the door and
st eps outsi de.

CUT TO
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| NT. BLAKE'S CAR - STREET - DAY

Agent Bl ake drives his car on the highway.

He takes out his phone and dials.

The phone rings and a WOMAN ( SHANNON, secretary) picks up.

SHANNON (O S.)
U. S. Custons and Border Patrol,
Laredo Station, Shannon speaki ng.

AGENT BLAKE
Hey, Shannon, it’s Agent Bl ake.

SHANNON (O S.)
H there, Agent Bl ake. Wat can
do for you today?

AGENT BLAKE
Unm | got sick during the night,
and | don’t think I’m gonna nake it
today. I'’mon ny way to the
doctor’s right now.

SHANNON (O S.)
Oh, gosh. Are you okay?

AGENT BLAKE
Yeah, yeah, | think it’s just a
cold. Hey, could you please tel
Captain Sanchez that 1’'ll be there
tomorrow? | haven't used up all of
nmy sick days, have 17?

SHANNON (O S.)
|

You should be fine, 1"l let him
know.

AGENT BLAKE
Al right, thanks Shannon. Have a
good one.

SHANNON (O S.)
You too, Agent Bl a--

Agent Bl ake hangs up the phone.
He steps on the gas.
CUT TO
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I NT. WAI TI NG ROOM - DAY

Agent Bl ake sits in a waiting room To one side, a couple of
enpty chairs. To the other, a MARRI ED COUPLE who whi sper
bet ween t hensel ves.

O her than that, the roomis mainly silent.

Agent Bl ake fidgets with his fingers. He |ooks at his
wristwatch, then up at the ceiling, then back to fidgeting
with his fingers.

A RECEPTIONI ST calls out for him

RECEPTIONI ST (O S.)
M. Bl ake?

Agent Bl ake stands up and hurriedly wal ks to the reception
desk.

AGENT BLAKE
Yes.

RECEPTI ONI ST
You can go in now. Just down the
hal | there.

AGENT BLAKE
Oh, okay, yes, thank you.

He wal ks down the hall

I NT. OFFI CE - MOVENTS LATER

Agent Bl ake wal ks through a door and into a small,
ol d-1 ooki ng office.

There’s a big window to the side of the office, heavy
venetian blinds hanging in front of it.

A WOMAN sits at a desk. She stands up and offers her hand.

VOVAN
Alrighty. M. Blake, correct?

Agent Bl ake rushes to shake her hand.

ACGENT BLAKE
Call nme Al an.

The worman sits down and does a gesture with her hand,
signaling Agent Blake to sit down as well. He does.
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The woman opens up a folder sitting on top of her desk and
ski ms through sonme paperwork. She | ooks up at Al an.

WOVAN
Si ngl e, huh?

Agent Bl ake nods. She | ooks back down at the docunent.

AGENT BLAKE
Yes, that's correct.

She | ooks up agai n.

VWOIVAN
So, where’'s the nother?

Agent Bl ake subtly |eans in.

AGENT BLAKE
Resting under a slab of granite in
Lar edo.

She doesn’t | ook up.

WOVAN
Sorry to hear that.

Agent Bl ake nods once and | ooks down at his feet.

The worman cl oses the folder and puts it back on top of the
desk.

VWOVAN
Alright. M. Bl ake, how acquai nted
are you wth the sort of work we do
her e?

AGENT BLAKE
Well, to be perfectly honest, not
much 1’ d say.

WOVAN
Ckay. Do you have sonething in
m nd?

Agent Bl ake sits in silence for a nonent.
AGENT BLAKE

| want himto be in good hands, |
guess.
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WOVAN
As |uck would have it, that’s our
specialty. W have severa
di fferent nethods of achieving a
good match and a snooth transition,
and |’ mconfident we can provide
you with the one that best suits
your needs, both enotionally and
financially.

AGENT BLAKE
| m happy to hear that.

WOVAN
Fortunately, your son is still very
young, so the probability of
| ong-term psychol ogi cal trauma is
quite low. Once we find a suitable
mat ch, we’ll just have to focus on
t he copi ng aspect of the
transition, which shouldn't take
| ong, given his age.

Agent Bl ake nods.

AGENT BLAKE
And how | ong do you think that
woul d be?

WOVAN

Thr ee nont hs, at nost.

AGENT BLAKE
For the whol e process?

WOVAN
Ch, heavens, no. Just the coping
stage. The entire adoption process
mght last up to five years. It’s
normal |y three, on average.

Agent Al an Bl ake stares at her.

CUT TGO

EXT. PI CKUP TRUCK - HOUSTON STREET - NI GHT

Ni col as, Santiago, and Juan sleep inside the stolen pickup
truck. Napoleon lies restless in the co-driver’s seat,
unable to close his eyes and sleep. He sweats mldly. The
truck is parked to the side of a road in an inpoverished
Houst on nei ghbor hood.
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Napol eon gives up trying to sleep and sits up straight. He
| ooks out the window. The street is enpty and eerily quiet,
save for the odd, distant dog barking at the noon.

He fixes his gaze on a faraway traffic light, the only sign
of color in an otherw se nmonochrone environnent.

The traffic light blinks green.

Napol eon is al nost hypnoti zed by the uninterrupted,
rhythm cal blinking of the traffic light. Geen, off. Geen,
off. His eyelids get heavier.

Green, off. Green, off. He starts to doze off.

G een, off. Geen, red, blue. Napoleon, alarned, opens his
eyes.

A police car turns the corner, its flashing turret lights
illumnate the whole street. It appears to be doing its
rounds, and is now headed their way.

Napol eon, panic in his face, tries to wake his conpani ons
up.

NAPOLEON (I N SPANI SH) (WHI SPERI NG
Pol i ce, police, police!

Nobody reacts. He pats Ni colas on the face.

Ni col as wakes up, startled. He | ooks at Napol eon and sees
the red and blue lights shining on his face. He turns around
and sees the police car driving slowy towards them

NI COLAS (I N SPANI SH)
Ch, shit.

Ni col as turns around and sl aps both his brothers’ | egs.

The wake up i nmmedi ately, confused for a second. They, too,
recogni ze the turret |ights.

SANTI AGO (I N SPANI SH)
Oh, shit. Drive, drive, drive!

NI COLAS (I N SPANI SH)
Are you crazy? They' re gonna foll ow
us!

JUAN (I N SPANI SH)
Let’s get out. Right now.

Wthout mssing a beat, all four of themgrab their
bel ongi ngs.

( CONTI NUED)



CONTI NUED: 53.

NI COLAS (I N SPANI SH)
Si dewal k, si dewal k!

Napol eon and Santiago slowy open their respective car
doors. They get out and crouch to the side of the truck,
maki ng space to |let Juan and N col as get out.

Juan qui ckly gets out of the pickup truck.
Ni col as shuffles over to the co-driver’s seat and gets out
of the truck as well.

They carefully close the doors and crouch next to the truck,
hiding fromthe police car’s view

The police car gets closer, it’s now less than 50 neters
away fromthem

Napol eon frantically | ooks around. He notices that the yard
around the house they' re standing in front of leads up to
anot her street.

He turns to face the brothers and signals at the house.

They nod and all four of them get down on the ground, flat
agai nst the overgrown | awn before them

The police car arrives at the truck and stops right behind
it.

Napol eon and the brothers can hear the faint sound com ng
fromthe police radio. Sone words are cl earer than others.

DI SPATCH (QO. S.)
filed earlier today by owner of
vehicle... caution...

Ni col as starts crawing towards the house, the rest follow
suit. Their noves are slow and delicate, making sure to make
no sound.

A POLI CE OFFI CER cones out of the passenger’s seat of the
police car. He takes out a flashlight and draws his gun. He
points the flashlight directly at the pickup truck and
starts | ooking inside the cabin.

Napol eon and the brothers crawl faster.

The police officer taps the wi ndows of the truck | oudly.
The Mexicans crawl even faster. They are now only 2 neters

away from reaching the porch of the house. The truck and the
police car are 15 neters away.
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The police officer starts wal king around the truck, | ooking
into the cabin fromall angles. Satisfied, he turns off the
flashlight and heads back to the police car.

Juan gets up fromthe ground and stays crouching. He takes a
step and breaks a twi g underneath him The tw g nmakes a

di sproportionately | oud sound.

The police officer, alnost at the police car, turns around
qui ckly and points the flashlight at the source of the

noi se.

| medi ately, all four Mexicans get up and start running past
t he house and towards the street.

The police officer begins pursuit.

POLI CE OFFI CER
Freeze!

The police car turns the siren on.

Napol eon runs as fast as he can. He gets past the house and
turns to the right. The brothers turn left.

The police car speeds off and turns the corner.

The police officer runs at full speed. He is catching up
wi th the brothers.

POLI CE OFFI CER
Last warning! Stop

The brothers get to the street and run across it.

Hal fway t hrough the street, Juan trips.

Ni col as and Santiago turn to | ook at himand stop. They run
back to help himup. The police officer catches up and
points his gun and flashlight at them

POLI CE OFFI CER
Hands up! Nowl

The three brothers put their hands up.

NI COLAS (I N ENGLI SH)
W didn’'t do nothing! We didn't--

POLI CE OFFI CER

Shut the fuck up! On the ground!
Now! Hands above your head!
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The brothers quickly obey and |ie face down flat agai nst the
ground. The police officer proceeds to cuff them He starts
wi th N col as.

Napol eon is now about 50 neters away fromthem He finds a
garbage bin in front of a house, opens it, and junps inside
it. The garbage bin topples over and he hits his face

agai nst the ground.

The police officer hears Napoleon, turns to face him and
calls for support on his radio.

POLI CE OFFI CER
Suspect on foot, southbound on
15t h.

Napol eon qui ckly gets up and keeps runni ng.

Santi ago takes advantage of the nonentary distraction and,

in one sw ft novenent, stands up and runs at the officer at
full speed. He tackles himto the ground. Juan gets up and
runs at the officer as well.

The police car drifts around the corner at full speed and
centers in on the three brothers.

Santiago westles the police officer and takes his gun. He
pulls the trigger, shooting the officer in the neck.

NI COLAS
No! No! No!

Santiago turns around to shoot at the police car, but the
officer is already out with his gun drawn. The officer pulls
the trigger and hits Santiago in the m ddle of the stomach.

Santiago drops the gun and falls to the ground.

NI COLAS
No! Nol!

JUAN
Santi! Santi ago!

Both brothers scream Juan rushes to Santiago’s side and

| ooks at his wound. Bl ood sprouts out of his stonach.

Santi ago coughs up bl ood and | ooks at Juan straight in the
eye.

JUAN
Santi! Santi!

Ni col as, hands cuffed behind his back, twi sts and turns
trying to get to Santi ago.
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NI COLAS
No! No! Santi ago!

The officer who shot Santiago quickly approaches them
pointing his gun at them and kicks the gun out of reach.

He quickly switches his gun for a taser and shoots Juan.
Juan stiffens up and falls flat against the ground. The
officer turns the taser off and handcuffs him
Ni col as cries |oudly.
The officer takes out his radio.
OFFI CER

We have a ten doubl e-zero,

repeat, officer down. Location is

15th and 21st.

Napol eon wi tnesses everything fromafar. He is al nost two
bl ocks away fromthem The |Iook on his face is pure panic.

NAPOLEON (I N SPANI SH)
Oh, shit. On, shit, shit, shit.

Bl ood fromhis forehead drips down on his cheeks. He w pes
it off with his sleeve.

He | ooks around and notices a dunpster next to a nearby
grocery store. He runs straight at it, opens it up, and is
taken by surprise by the horrid snell emanating fromit.
He hears multiple police sirens approaching fast.

He junps into the dunpster.

CUT TGO

| NT. BLAKE' S HOVE - NI GHT

Agent Bl ake enters his hone. He finds Karina reading a book
while lying on the couch.

Kari na | ooks up from her book.

KARI NA
Hey.

Agent Bl ake cl oses the door behind himand drops his
backpack next to the couch.
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AGENT BLAKE
Hey.

Kari na puts the book down and sits up straight.

KARI NA
Adam i s such a cute baby! He kept
giggling every time | tickled him
and, oh gosh, he’'s just the cutest.
Al so, the band-aids were bothering
him so | just took them off.

AGENT BLAKE
Yeah, okay. Um did he eat? | nean,
drink or-- yeah, did he?

KARI NA
He sure did! He was really hungry.

AGENT BLAKE
Alright, alright. Well, thank you
so nuch Kari na!

Kari na stands up.

KARI NA
Alright. | put himto sleep in your
bed, | hope you don’t m nd.

AGENT BLAKE
Ch, that’s perfect, thanks. So uh,
are you free tonorrow?

KARI NA
| can come tonorrow, yeah

AGENT BLAKE
kay. It’s just that | don’t know
when ny sister is gonna be back

and... Well... 1 think I’m gonna
have to find |like a daycare or
sonet hing, | guess.

Agent Bl ake sits down on the couch and puts a hand to his
face.

AGENT BLAKE
| don’t know what |’ m gonna do.

Karina sits down next to him They sit in silence for a
noment .
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KARI NA
You know M. Blake, | don't really
have anyt hi ng going on right now. |
can cone and take care of Adam
until your sister cones back if you
want e to.

He | ooks up at her.

AGENT BLAKE
Real | y?

Kari na nods.
AGENT BLAKE
That woul d be great, actually.
Thank you, Kari na.
Karina sm | es broadly.

KARI NA
Don't nention it.

Agent Bl ake sm | es.

CUT TGO

EXT. DUMPSTER - BACK OF A RESTAURANT - DAY
The dunpster hatch opens. Sunlight cones in.

A RESTAURANT EMPLOYEE (|l ate teens) holding a big garbage bag
| ooks inside and finds Napoleon lying amd the trash.

RESTAURANT EMPLOYEE
Ch, God.

Startled, he lets go of the hatch, which |loudly closes shut.
Napol eon wakes up and qui ckly opens the hatch fromwthin.

He crawl s out and stands next to the dunpster. He squints at
t he Restaurant Enpl oyee. He approaches Napol eon sl owy.

RESTAURANT EMPLOYEE
Are... are you okay, sir?

Napol eon strongly shoves himaway. The Enployee falls to the
ground and squirns.

RESTAURANT EMPLOYEE
Pl ease don’t hurt ne! Pl easel

Napol eon | ooks around, paranoid. The streets are enpty.
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NAPOLEON
No Engli - -

Napol eon coughs violently. He doubles over and coughs sone
nor e.

The Enpl oyee | ooks up at him

RESTAURANT EMPLOYEE
Are-- are you okay, sir?

Napol eon clears his throat and points at it.

NAPOLEON (I N SPANI SH)
WAt er .

RESTAURANT EMPLOYEE
You' re sick?

The Enpl oyee stands up and grabs the garbage bag. Napol eon
hol ds out his thunb and little finger and points themat his
nmout h, m m cking the drinking of water.

NAPCLEON (I N SPANI SH)
WAt er .

RESTAURANT EMPLOYEE
Water! Ckay, sure.

The Enpl oyee starts wal ki ng back to the restaurant. Napol eon
foll ows.

The Enpl oyee stops in his tracks, turns around and goes back
to the dunpster. Napol eon stays put.

RESTAURANT EMPLOYEE
Forgot this.

He chuckl es and puts the garbage bag into the dunpster.

RESTAURANT EMPLOYEE
Ckay, all set.

The Enpl oyee wal ks past Napol eon and into the restaurant.

CUT TO
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| NT. KITCHEN - DI NER - DAY

Napol eon drinks water inside the diner kitchen. It’s not
open yet.

The Enpl oyee stands in front of him
Napol eon finishes the glass of water.

RESTAURANT EMPLOYEE
Mor e?

Napol eon hol ds out the glass and nods.

The Enpl oyee wal ks to the sink, fills up the glass, and
wal ks back to Napol eon.

Napol eon drinks it.
RESTAURANT EMPLOYEE
So, uh... Is there anyone | can

call for you or sonething? Does
anyone know you’re here?

Napol eon si ghs.

NAPCLEON
No Engli sh.

RESTAURANT EMPLOYEE
You don’t speak English. Right,
okay. Umm .. Let’s see...
The Enpl oyee rubs his tenple and thinks for a nonent.

RESTAURANT EMPLOYEE
kay, look at ne, |ook at ne.

The Enpl oyee points at hinself with his hands.

RESTAURANT EMPLOYEE
Jason. |’ m Jason

He points at Napol eon.

JASON
What’ s your nane?

Napol eon points at hinself.

NAPCOLEON
Napol eon.

Jason sm | es.
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JASON
Napol eon! Awesone. Awesone nane.

He points outside, at the backdoor.

JASON
The dunpster. Wy. ..

He puts his hands flat against each other, tilts his head to
the side, and rests his cheek on them

JASON
were you sl eeping there?

He opens his hands, palnms up, and lifts his shoul ders. He
repeats the notions.

Napol eon | ooks at Jason, puzzled at first, then understands.
He points at hinself, then holds out two fingers and w ggl es
them m m cking a person wal king. He points outside with his
thunb. He imtates a gun with his hand and points it at
Jason, as if he were shooting.
Jason | ooks at himintently.
JASON
You were... wal king... Sonmebody was
shooting at you! You were running
away from sone crimnals?
He mrrors Napol eon’s signs whil e speaking.
Napol eon nods.
JASON
Ww. And here | thought this was a
ni ce nei ghbor hood.
Napol eon points at hinself.

NAPOLEON
Lar edo.

JASON
Laredo? You're from Laredo?

Jason points at Napol eon whil e speaking.

Napol eon | ooks away in frustration. He | ooks back at Jason.
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NAPOLEON
Aut obus. Lar edo.

He points at hinself, then outside with his thunb.

JASON
Aut obus... Auto... Oh, right, a
bus! You wanna take a bus to
Lar edo!

Napol eon nods.
JASON
kay, sure. Sure. The bus station
is actually pretty close from here.
Cone, 1’11 show you.
He signals at Napoleon to follow him
They wal k out of the restaurant.

CUT TO

EXT. DI NER - DAY
Jason and Napol eon stand on the sidewal k outside the diner.
Jason points down the street. Napol eon | ooks at him

JASON
kay, so it’'s three bl ocks down
t hat way, then you make a right and
it’s four nore bl ocks and you're
t here.

Napol eon | ooks at hi m confused. Jason points down the street
again and puts up one finger.

JASON
One. ..

He stretches his arma little bit further back and holds up
two fingers.

JASON
Two. ..

He repeats the notion and holds up three fingers.

JASON
Thr ee bl ocks.

He points to the right with his whol e hand.
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JASON
Then you make a right. And it’s
one. .

He holds up one finger and stretches it to the right.
Napol eon nods.

NAPCLEON
Ah, okay, okay.

Jason sm | es.

JASON
Yeah, you got it didn’t you? Two,
three, four.

He punctuates every nunber by hold up the corresponding
amount of fingers.

Napol eon repeats Jason’s notions.

NAPOLEON (I N SPANI SH)
One, two, then right, then one,
two, three, four.

Jason nods.

JASON
Al right, Napoleon! You got it, man.
Good | uck!

Napol eon smi |l es and hugs Jason. He | ooks unconfortabl e.

JASON
Al righty. Ckay.

Jason breaks the enbrace.

Napol eon digs into his pocket. He finds the $100 bill him
and the brothers stole fromBryar. There’'s a snall
bl oodstain on Benjam n Franklin's face.

He offers it to Jason. Jason declines with his hand.
JASON
No, no way. That’s a |lot of noney!
Don’t give it out like that. You
need it for the bus.

Napol eon pockets the bill. He extends his hand at Jason. He
takes it and shakes it.
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NAPOLEON (I N SPANI SH)
Thank you, Jason.

JASON
Hey, | got that! It neans thank
you, right?

NAPCLEON (I N ENGLI SH)
Thank you.

Jason sm | es.

JASON
You' re wel cone. Good | uck.

Napol eon takes off.

Jason | ooks at himfor a nonent and wal ks back into the
diner. He stops at the door and sniffs sonething.

He grabs his shirt and snells it.

JASON
OCh, Jesus.

He wal ks into the diner.

CUT TGO

| NT. BUS STATI ON - DAY
Napol eon wal ks into the busy bus station.

He | ooks around and spots the ticket office. He queues
behi nd about a dozen people.

There’s sone bookcases next to the line. He reaches over the
di vi der and grabs a book.

CUT TO

I NT. BUS - DAY

Napol eon sits on the bus, reading a book. The cover reads:
"I ngl es para dunm es" (English for Dunm es).

He flips the pages, nouthing the words while he reads.
CUT TO
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EXT. BUS STATION - LAREDO - DAY

Napol eon wal ks out of the bus station. He | ooks around and
spots a phone boot h.

He wal ks into the phone boot h.

| NT. PHONE BOOTH - DAY

Napol eon enters the phone booth. It’s old and | acks

mai nt enance. He tries the receiver: the line is working. He
| ooks around inside the cranmped phone booth and sees an aged
yel | ow pages book lying on the floor.

He picks it up and places it on the counter. He flips the
pages and | ooks for sonething. He takes out his "English for
Durmmi es” book and opens it.

He grabs the receiver and dials a nunber. The line rings.

ST. AUGUSTINE'S OPERATOR (O S.)
St. Augustine’s Hospital, how nay |
hel p you today?

Napol eon holds the receiver with his shoulder to free up his
hands. He flips back and forth through the pages of his
"English for Dunm es" book.

NAPCLEON
Hell o. No speak Engli sh--

ST. AUGUSTI NE' S OPERATOR (O S.)
|’msorry, sir. Qur
Spani sh- speaki ng operators are busy
right now, please try again |later

The Operator hangs up. Napol eon | ooks at the receiver,
clearly frustrated.

Napol eon flips through the yell ow pages again. He finds
anot her nunber and dials. The line rings.

MOCEL OPERATOR (O . S.)
Mocel Hospital, how can | help you?

NAPOLEON
Hel | o.

MOCEL OPERATOR (O S.)
Hello, sir, how may | help you?
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A tappi ng sound conmes through the cabin’s glass. Napol eon
turns around and sees A MAN standi ng outside the booth. He
signals, inpatiently, at his watch.

Napol eon puts a hand up.

NAPCLEON (I N SPANI SH)
Just a nonent.

He turns his back on the Mn.

NAPCLEON (I N ENGLI SH)
Hell 0. Yes. No speak English. Need.
Hel p. For find. Son.

Napol eon flips through his English for Dumm es book as he
speaks.

MOCEL OPERATOR (O S.)
You want nme to tell you what room
your son is in, sir?

Napol eon flips through the book again and takes a nonent.

NAPOLEON
No. No find son. Is |loss. He stole.
Hel p find son.

MOCEL OPERATOR (O S.)
You son was stol en?

Napol eon nods enphati cal ly.

NAPOLEON
Yes, vyes.

MOCEL OPERATOR (O . S.)
We can’t do nmuch to help, sir. You
woul d have to call 9-11 for that.

Napol eon shakes his head. He keeps flipping through his
book.

NAPOLEON
No police. Police is stole son

MOCEL OPERATOR (O S.)
The police stole your son?

NAPCLEON
Yes. Desiert. Desiert police.

The Man taps on the cabin s glass again.
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MAN
Hey, hurry up there, will ya?

Napol eon covers his free ear with his hand and hunches over
the tel ephone counter, ignoring the Man outsi de.

For a nonent, nothing but silence conmes out of the receiver.

HOSPI TAL OPERATOR (O . S.)
Let nme see what | can do, sir.
What ' s the name of your son?

NAPOLEON
Adan. Adan Solis Carrillo.

HOSPI TAL OPERATOR (0. S.)
kay, let’s see... Ckay... Onh, wow,
he’ s here!

Napol eon sm | es broadly.

NAPOLEON
Yes?

H s eyes tear up, he covers his nmouth with one hand.

HOSPI TAL OPERATOR (O. S.)
Yeah, we were wondering if soneone
woul d cone for him Can you cone
here to pick himup?

Napol eon has a big smle on his face, tears run down his
cheeks.

NAPOLEON
Yes. Yes.

HOSPI TAL OPERATOR (0. S.)
kay, do you want nme to give you
t he address?

Napol eon can’t stop smling. He wipes his tears with his
hand.

NAPOLEON
Son okay? |Is okay?

HOSPI TAL OPERATOR (0. S.)
Oh, yeah, he’s doing great. He said
he can't wait to see you! So can
you cone pick himup? Do you have
sonething to wite the address on?
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The smle fades slowy from Napol eon’s face. He nouths the
word "said". He flips through his book again.

HOSPI TAL OPERATOR (O . S.)
Sir? Can you cone in?

Napol eon frowns, the awful realization com ng over him He
hol ds the receiver away fromhis face and stares at it.

HOSPI TAL OPERATOR (O . S.)
Sir?

He !ets out a scream and hits the recei ver over and over
agai n agai nst the counter.

He punches the walls of the booth and kicks the door open.

He grabs his English for Dunm es book and wal ks out, past
t he speechl ess Man out si de.

CUT TO

EXT. TRAFFI C CHECKPO NT - DAY

A tenporary Border Patrol interior traffic checkpoint set in
the m ddl e of a highway. Cones are set up to force notorists
to drive by the checkpoint one by one.

Agent Bl ake stands at the checkpoint next to a coll egue,
AGENT DAFCE.

A car cones by. Agent Dafoe signhals at themto stop at the
checkpoi nt. The car stops and Agent Daf oe approaches the
driver’s side.

The DRIVER rolls down his w ndow. Agent Dafoe |eans in.

AGENT DAFCE
Good norning, sir

The Driver smles at Agent Dafoe.

DRI VER
Good norning, officer

AGENT DAFCE
What brings you around here today,
sir?

DRI VER

Onny way to the in-laws for the
weekend.
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Agent Bl ake wal ks around the car, |looking at the |license
pl ates and every other detail.

AGENT DAFCE
Are you a U. S. citizen?

DRI VER
Yes | am officer.

Agent Bl ake’s phone rings. He | ooks at the screen: "Karina
G " He steps away fromthe chekpoint.

Agent Dafoe continues interview ng the Driver.
Agent Bl ake picks up the phone.

AGENT BLAKE
Hey, Kari na.

KARINA (O S.)
M. Blake, sorry to call you at
wor K.

AGENT BLAKE
It’s no problem Everything okay?

Agent Bl ake | ooks at the checkpoint froma few yards away.
He sees Agent Dafoe | ooking at sone paperwork fromthe
Driver. He nods and gives it back to him The Driver takes
of f.

KARINA (O S.)
Yeah, perfect! | wanted you to hear
sonet hi ng.

Agent Bl ake | ooks at the road. Another vehicle approaches.
It’s a pickup truck. Agent Dafoe signals at themto stop at
t he checkpoi nt.

AGENT BLAKE
Sur e.

The pickup truck stops next to Agent Dafoe. There are four
passengers inside, plus the PICKUP DRIVER He rolls the
wi ndow down.

KARINA (O S.)
C non, cutie pie. C non.

Agent Bl ake can hear baby Adam babbling on the other side of
t he phone.
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KARINA (O S.)
C non, cutie.

Agent Bl ake overhears the conversation between Agent Dafoe
and the pickup truck driver.

AGENT DAFOE
Morning, sir. Where are y’ al
headed today?

Pl CKUP DRI VER
G ncinatti.

AGENT DAFCE
That’'s pretty far away, isn't it?

Pl CKUP DRI VER
Far from here, close fromthere.

Adam s voice conmes on the phone.

ADAM (O S.)
Buh- bee.

Agent Bl ake beans up.

KARINA (O S.)
Al an, did you hear that?

Agent Bl ake sm |l es broadly.

AGENT BLAKE
VWww  Yeah, | did!

KARINA (O S.)
Had you ever heard himtal k before?

AGENT BLAKE
No, |I... | didn't know he coul d
even do that.

KARINA (O S.)
Well, tell your sister, |I'’msure
she' || be all excited!
Agent Bl ake's smile slowy disappears.
AGENT BLAKE
Yeah, I'l|l be sure to tell her,
when | get the chance.

Agent Dafoe keeps interview ng the Pickup Driver
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AGENT DAFOE
Are you and your passangers U. S.
citizens?

Pl CKUP DRI VER
You know, we really need to get
going. As you said, Cncinatti is
pretty far away.

AGENT DAFOE
Sir, this is an inmgration
checkpoint, | need to ensure that
you' re all lawful U S. citizens.

Pl CKUP DRI VER
| understand, but we’'re running
late as it is, y know. Now, if you
don't mnd...

Agent Dafoe turns to Agent Bl ake and waves at himto cone
over.

AGENT BLAKE
Li sten, Karina, | gotta go.

KARI NA (O S.)
kay, sorry to--

Agent Bl ake hangs up and wal ks up to Agent Dafoe. Agent
Daf oe | eans in.

AGENT DAFOE
He’ s not conplying.

Agent Bl ake approaches the driver’'s wi ndow. The driver and
t he passengers are revealed to be -- Bryar, N colas,
Santi ago, Juan, and Napol eon.

Agent Bl ake can only see Bryar’s and Nicolas’ s faces
clearly, as Juan, Santiago, and Napol eon are asleep in the
back.

AGENT BLAKE
Pl ease turn off your vehicle, sir.
It’Il be just a noment.

Bryar turns off the engine.
AGENT BLAKE

Thank you. Are you aware this is an
i mm gration checkpoint, sir?
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BRYAR
Yeah, | know. | also know that I’ m
running | ate and you have no reason
to detain ne. So if you don’t m nd,
| m gonna get goi ng.

The Agents exchange | ooks.

AGENT BLAKE
Sir, we're allowed by the Suprene
Court to tenporarily detain you and
search you if necessary until we
verify U S. citizenshinp.

BRYAR
Only if you have probabl e cause.
And that’s a big "if".

Agent Dafoe chines in.

AGENT DAFOE
Can your friends speak for
t hensel ves? Do they even speak
Engl i sh?

BRYAR
Ww t here, can you spell "racial
profiling”, am go?

AGENT BLAKE
We suspect they' re not carrying
Proof of Citizenship, sir, nothing
to do with profiling.

BRYAR
So what? We don’t need to carry no
proof of nothing. W're travellers,
travelling dowmn a U.S. highway.
That ain’t no crinme.

Agent Bl ake | ooks away for a few nonents. Agent Dafoe is

sil ent.

BRYAR
So are we done here? O are you
gonna arrest ne for travelling with
br own peopl e?

Agent Bl ake | ooks back at Bryar. He takes a deep breath.

AGENT BLAKE
Fine. Have it your way.
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He stares at Bryar and leans in. They're so close that Agent
Daf oe can’'t hear them

AGENT BLAKE
Just tell nme one thing and you can
go. No bullshit.

BRYAR
VWhat’' s that?

Agent Bl ake takes a quick | ook at N colas and then back at
Bryar. He | ooks himdead in the eye.

AGENT BLAKE
Why are you hel ping then? They're
illegals, I know they are..
Just... why?

Bryar |eans in even closer, w thout breaking eye contact.

BRYAR
Because of all the horrible,
twi sted ways a nman can sin, being
born on the wong side of a river
shoul d be the one that goes
unpuni shed.

Bryar turns his engine on.
BRYAR
Good thing their parents are
American citizens, huh?

Agent Bl ake takes a small step back. The pickup truck takes
of f.

Agent Bl ake | ooks at them | eave.

He stares at the pickup truck until it fades away and
di sappears in the horizon.

CUT TGO

| NT. CONVENI ENCE STORE - DAY
Napol eon wal ks the ai sl es of a desol ate conveni ence store.

He stands before sone cans of tuna. He | ooks over at the
CASH ER. He reads the paper.

Napol eon grabs a couple of cans and stuffs themin his
pockets.
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EXT. STREET - DAY

Napol eon sits at a sidewal k, eating tuna fromthe cans he
just stole.

A CYCLI ST rides past himand stops at the corner in front of
a Coffee Shop. He gets off his nountain bike and rests it
agai nst the wall of the Coffee Shop. He wal ks inside.
Napol eon gets up and slowy wal ks towards the bike. He | ooks
into the Cof fee Shop, then over his shoul der. He quickly
runs to the bike, grabs it, gets on, and speeds away from
t here.
The Cyclist conmes running out of the Coffee Shop.
CYCLI ST

Hey! Stop! Hey, that’s ny bike

dude!
Napol eon pedals as fast as he can and gets away fromthe
cyclist.
| NT. BLAKE'S HOVE - NI GHT

Karina sits at the couch with Adam She feeds hi m baby food
with a tiny plastic spoon.

Agent Bl ake wal ks t hrough the door.
Karina turns around and smles at him

KARI NA
H, M. Bl ake!

Agent Bl ake cl oses the door behind himand puts his backpack
on the floor.

AGENT BLAKE
Hey, Kari na.

Agent Bl ake sits at the couch, next to Adam

KARI NA
What di d she say?

AGENT BLAKE
Huh?

Karina stops feeding Adam and Agent Bl ake |lifts hi m up.
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KARI NA
Your sister.

Agent Bl ake hol ds Adamin his arns.

AGENT BLAKE
Oh, yeah. She was, uh... Happy.
Yeah.

Karina | ooks at him frowning.

KARI NA
You didn’t tell her, did you?

Agent Bl ake puts Adam down on the couch and | ooks at Kari na.

AGENT BLAKE
Not exactly.

Karina | ooks at him silent. Agent Bl ake rubs his eyes.

AGENT BLAKE
Look, I... | haven't been
conpl etely honest.

Karina stares at him conpletely quiet.

AGENT BLAKE
My sister... She's not...

Agent Bl ake | ooks at her straight in the eye. Karina | ooks
conf used.

AGENT BLAKE
| don’t think she’s com ng back.

Kari na | ooks shocked.

KARI NA
VWhat ? Li ke never?

Agent Bl ake stands up and wal ks to the kitchen. She follows
him He grabs a glass fromthe cupboard and takes out a
bottl e of whiskey.

AGENT BLAKE
Want sone?

Kari na shakes her head. Agent Bl ake pours hinself a gl ass

and sits down at the table with her. He takes a sip of
whi skey and | ooks down at the fl oor.
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AGENT BLAKE
She’s always had a... problem You
know?

Agent Bl ake m m cks the snoking of a joint. Karina |ooks
horri fi ed.

KARI NA
Ch, gosh.

AGENT BLAKE
Yeah. And y’ know, it got really
bad. She started |ike that, but
t hen noved on to bigger stuff...
And | was worried about Adam
alright? So one day I went to her
place to get her to quit.

Karina stares at him She nods her head while listening to
hi m speak, nortified.

AGENT BLAKE
And she was on | don’t know what
stuff, and she grabbed Adam and
tried to run away with him but she
tri pped. That’s how he got that cut
on his face.

Kari na covers her nmouth with her hands.

AGENT BLAKE
So | told her, "y know what, that’s
enough”, and | checked her into
rehab. And | brought Adam here with
me. And..

Agent Bl ake takes a sip from his whiskey. Karina can’t | ook
away from Agent Bl ake.

AGENT BLAKE
And then | found out that she net a
dealer in rehab and ran away with
hi m

KARI NA
Where did they go?

AGENT BLAKE
Canada. They got caught at the
border with 50 pounds of mari huana
and cocai ne.
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KARI NA
Jesus Christ...

AGENT BLAKE
Yeah.

Karina turns her head and | ooks at Adam He’'s fallen asleep
on the couch.

KARI NA
What’ s gonna happen to Adanf?

AGENT BLAKE
Vell, that’s the thing. | went to
an adoption agency, but they
woul dn’t take him

KARI NA
Why not ?

AGENT BLAKE
Because he has no papers.

Kari na | ooks puzzl ed.

AGENT BLAKE
Adam was born in a crackhouse and
nmy sister never got hima birth
certificate. And now that she's in
prison, well, you get what the
problemis, right?

Kari na nods, dunbfounded.

KARI NA
Uh- huh.

Agent Bl ake finishes his glass of whiskey.

AGENT BLAKE
| can’'t take care of him And |
can’'t even get himinto foster care
W t hout papers.

KARI NA
Isn’t there sonething you can do?

Agent Bl ake | ooks at Kari na.
AGENT BLAKE

Well, there is one thing, but I
can’t do it by nyself..
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Adam starts coughing and cryi ng. Agent Bl ake and Karina
qui ckly go to his side.

Agent Bl ake lifts himup over his shoulder and taps his
back. Adamthrows up a little over Agent Bl ake’ s shoul der.

Karina runs to the kitchen and grabs a towel. She cones back
and cleans the vomt from Agent Bl ake’ s shoul der.

Agent Bl ake cradles Adamin his arnms and sits down on the
couch. He grabs a mlk bottle and feeds it to Adam

Karina | ooks at Agent Bl ake, worri ed.

KARI NA
So...?

AGENT BLAKE
| think he’s fine now

KARI NA
No. The thing. | want to hel p.

Agent Bl ake | ooks away from her and frowns.

KARI NA
Could I get into trouble?

Agent Bl ake nods.

KARI NA
How nuch?

AGENT BLAKE
Probably a | ot.

Kari na | ooks away and sits back on the couch.

KARI NA
And what woul d happen wi th Adanf

AGENT BLAKE
He'd go to a new famly. A good
one, hopefully.

Kari na | ooks at Agent Bl ake. They sit in silence for a
nonent .

Adam grabs one of Agent Blake’'s fingers. He holds to his
finger tight.

Kari na | ooks away. She takes a deep breath.
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KARI NA
Ckay. | want to help.

Agent Bl ake | ooks at her.
Kari na | ooks at him

KARI NA
Can | have that drink now?

Agent Bl ake nods.
CUT TO

EXT. U S. DESERT - N GHT

Napol eon pedal s across the noonlit desert. He's sweaty and
heavi ng. He stops.

He | ooks around. He changes the bike's direction slightly
and keeps pedal |l ing.

CUT TO

EXT. U S. DESERT - MEXICO U.S. BORDER - N GHT

Napol eon arrives at the spot in the desert where the Border
Patrol caught him He gets off his bike and wal ks t owards
the river. The Moon lights his way.

He wal ks around, |ooking at the ground and t he bushes.

He sees an object on the ground, covered in nud.

He kneels down and starts digging with his hands.

He uncovers it and holds it in his hand. It’s a baby’s sock.

He exami nes the sock and caresses it. His breathing gets
heavy.

He clutches the sock tight and | ooks up at the Moon.
CUT TO
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I NT. BLAKE' S CAR - H GHWAY - DAY

Agent Bl ake drives down a highway. Karina sits in the
co-driver’s seat.

A child car seat is strapped in the back. Adam sl eeps inside
it.

They are all silent.
Kari na | ooks at Agent Bl ake. He doesn’t notice.

CUT TO

| NT. / EXT. CAR- DI LAPI DATED BUI LDI NG - MEXI CO - DAY

Agent Bl ake parks the car in an inprovised parking lot in
front of a building somewhere in Mexico. Part of the
bui | di ng | ooks burnt down.

He takes off his seat belt and turns to face Kari na.

AGENT BLAKE
It’ Il be all right.

Kari na takes a deep breath. She exhal es sl owy and nods.

KARI NA
Ckay.
Agent Bl ake gets out of the car and opens one of the back
doors. He grabs Adam fromthe child car seat and cl oses the
door.

Kari na takes another deep breath. She unbuckl es her seat
belt and exits the car.

CUT TGO

| NT. DI LAPI DATED BUI LDI NG - DAY

A FUNCTI ONARY (Fermal e, |late 50s) sits behind a gl ass panel
i nside a busy governnment office.

FUNCTI ONARY
No.

Agent Bl ake and Karina, baby in hands, stand on the other
side of the glass panel.
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AGENT BLAKE
What do you nean "no"?

He | ooks at Karina. Karina leans in

KARI NA (I N SPANI SH)
What do you nean "no"?

The Functionary rolls her eyes.

FUNCTI ONARY (I N SPANI SH)
| can’t help you, we have no record
of it.

KARI NA (I N SPANI SH)
O course you don’t, your whole
building is burnt to the ground,
how is that our fault!

FUNCTI ONARY (I N SPANI SH)
You shoul d have kept a copy.

KARI NA (I N SPANI SH)
W lost it! This isn't our fault!

Agent Bl ake | ooks at theminpatiently.

AGENT BLAKE
What’ s goi ng on?

KARI NA
Shush.
(I'N SPANI SH, TO THE FUNCTI ONARY)
Can’t you just nake a new one?

FUNCTI ONARY (I N SPANI SH)
Only if you have proof of birth. If
not, then | can’t help you. Next!

AGENT BLAKE
What’ s goi ng on, honey?

KARI NA
Al an, please.

Karina thinks for a second.
KARI NA (I N SPANI SH)
kay, so you need proof of birth.
What do we need?

The Functionary rolls her eyes again and sighs.
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FUNCTI ONARY (I N SPANI SH)
Hospi tal record, baptism
certificate, birth affidavit...

KARI NA (I N SPANI SH)
VWhat's that? The | ast one...
affida-...

FUNCTI ONARY (I N SPANI SH)
Affidavit. Soneone who knows you
first-hand that signs under oath
that they renenber the birth taking
pl ace here.

Agent Bl ake | ooks at Kari na.

Kari na nods. Agent Bl ake turns around and faces the people
in the waiting room There s about 20 people.

AGENT BLAKE
Excuse me! Hell ol Hol al Excuse nel

A few people | ook up at him
Karina turns to face themas well.

AGENT BLAKE (I N SPANI SH)
Hel |l o! Sorry to bother you, but
does anybody renenber us? W’ re the
Bl akes, we stayed in this town a
bit over a year ago.

KARI NA (I N SPANI SH)
This is Alan, ny husband. And this
is Adam ny son. Does anyone
remenber us?

Si | ence.

The Functionary | ooks down at her desk and starts flipping
t hrough a magazi ne.

KARI NA (I N SPANI SH)
Anyone? No?

Agent Bl ake hugs Karina fromthe side and | ooks at the
people in the room

FUNCTI ONARY (I N SPANI SH)
You're holding up the Iine, ma’ am
so could you- -

A voice cones fromthe back of the room
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It's an OLD LADY.

OLD LADY (I N SPANI SH)
Kari na?

The Functionary | ooks up.

The A d Lady stands up and wal ks up to Agent Bl ake and
Kari na.

OLD LADY (I N SPANI SH)
Karina, it’s so nice to see you

Kari na sm | es.

KARI NA (I N SPANI SH)
Hel | 0, Lety!

Lety wal ks up to Karina and ki sses her cheek.
LETY (I N SPANI SH)
So nice to see you! Oh, and | ook at
Adansito! He's so big!

Agent Bl ake and Karina turn around and | ook at the
Functi onary.

She rolls her eyes and si ghs.

CUT TGO

| NT. / EXT. CAR- DI LAPI DATED BU LDI NG - MEXI CO - DAY

Agent Bl ake and Karina sit inside the car. Adamis in his
child car seat.

Lety sits in the back of the car. She holds her hand out.
Agent Bl ake gives her three $100 dollar bills.

Lety | ooks at the noney, then up at Agent Bl ake.

Agent Bl ake gives her two nore $100 dollar bills.

Lety pockets the noney, snmles, and gets out of the car.
Agent Bl ake and Karina | ook at each ot her.

Kari na hands hima big envelope. He puts it into his
bri efcase and turns the car on.

Agent Bl ake puts the gear in Reverse and slowy drives out
of the parking spot.
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He makes eye contact with Karina. He smles. She sniles
back. Their smles turn into giggles, which turn into
| aught er.

Agent Bl ake puts the gear in Drive and | eaves his hand on
t he stick

Karina covers her nmouth, trying to contain her |aughter.
Slowy, both of them stop | aughi ng. She stops covering her
nout h.

As she puts her hands down, her |eft hand brushes Agent
Bl ake’ s.

They | ock eyes for a nonent and smle.

Agent Bl ake steps on the gas, and they |eave the parking
| ot.

CUT TGO

| NT. OFFI CE DEPOT - LAREDO - N GHT

A tired-1|ooking Napoleon sits inside an Ofice Depot, in
front of the printers. He holds a cell phone in his hands,
along with an instruction nanual and a phone battery.

A clock on the wall reads "23:05".

He opens the back of the phone and puts the battery inside.
He presses the "ON' button and the phone |ights up.

A CLERK, the only one in the store, works a copy nachi ne.

He grabs a small stack of paper fromthe machine tray and
pl aces it on the counter.

CLERK
Alright, sir. Al done.

Napol eon | ooks up, puts the cell phone in his pocket, and
wal ks up to the counter.

CLERK
Two- hundred and fifty copies. You
wanna count thenf

Napol eon grabs the stack of papers and flips through them
He | ooks back up at the d erk.
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NAPCLEON
Thanks you. How nuch?

The Cerk | ooks at the register.

CLERK
Alright, so your total is... $27
dol | ars.

Napol eon reaches into his pocket and takes out a big handful
of change. He places it on the counter. He goes through the
coi ns, while counting under his breath.

NAPOLEON (I N SPANI SH)
One, one-fifty, three-fifty,
four...
The Cerk leans in and hel ps Napol eon count. He separates
about half of his coins and grabs them It’s clearly way
| ess than 27 doll ars.

CLERK
This is it.

Napol eon pockets the rest of the change.

NAPCOLEON
Thanks you. Mich thanks you.

Napol eon grabs the stack of papers and starts wal king to the
door.

CLERK
For sure... Hey, good |uck nman,
alright?
Napol eon nods and exits the Ofice Depot.

CUT TGO

EXT. STREET - LAREDO - N GHT

Napol eon wal ks al ong the sidewal k of an enpty street on a
noonl ess night. He carries the stack of papers from before.

He approaches a | anp post.
From his pocket, he takes out a roll of duct tape.

He takes one sheet of paper and places the rest of the
papers between his legs, holding themw th his knees.
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He cuts pieces of duct tape on the sheet of paper and sticks
it flat against the | anp post.

He takes a step back and | ooks at it.

It’s a handwitten flyer that reads: "STOLEN - ADAN SOLI S
CARRI LLO - 1 YEER OLD - | H' S FATHER NAPOLEON - CALL PLEASE
(505) 2300-4722". In the center of the flyer is a picture of
t he baby’ s face.

Napol eon stares at the flyer for a few nonments, breathing
heavi l y.

He grabs the stack of papers fromhis | egs and keeps
wal ki ng.

CUT TGO

| NT. BLAKE' S HOVE - NI GHT

Agent Bl ake sits at the couch. Adamlies face-up by his
side, sucking on a mlk bottle.

Agent Bl ake takes his phone out and dials a nunber. The line
rings.

Adam finishes the mlk bottle and throws it away. It rolls
of f the couch.

Agent Bl ake bends over to grab the bottle and puts it on the
center table.

The line rings once nore and soneone picks up.

SHERYL (O S.)
Adoption Option Texas, Sheryl
speaki ng.

AGENT BLAKE
H, Sheryl. My nane is Al an Bl ake,
| met with Jeannene the ot her day.

SHERYL (O S.)
Sure, in regards to what?

Adam turns hinself around and starts craw ing towards Agent
Bl ake.

AGENT BLAKE
Putting the baby up for adoption.
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SHERYL (O S.)
Uh- huh.

AGENT BLAKE
Well, so, Jeannene told nme to give
her a call whenever | decided how I
wanted to nove forward.

SHERYL (O S.)
Unh- huh.

Adam gets to Agent Bl ake’'s leg and starts crawing on top of
hi m

Agent Bl ake, focused on the phone call, gently puts a hand
on Adami s back.
AGENT BLAKE
Vell, | think I’ve nmade up ny m nd.

What sort of docunents do you guys
need from nme?

SHERYL (O S.)
Alrighty, so that’ Il be two copies
of an official I.D. fromyou, can
be a valid Driver’'s |icense,
passport, bla bla, and two copies
of the baby’s birth certificate
and/ or passport.

Adam clinbs all the way up to Adanis chest and hugs him
Agent Bl ake notices this.

He | ooks at Adam

Adam | ooks up at him

Adam smi | es.

ADAM
Puh- puh.

Agent Bl ake smles, staring at Adam

AGENT BLAKE
What was t hat?

ADAM
Pa- pah.

Agent Bl ake | ooks at Adam absent-m ndedly putting the phone
down.
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SHERYL (O S.)
Sir?

Adam keeps smling at Agent Blake. He puts to the phone to
hi s ear agai n.

AGENT BLAKE
Yeah, sure. 1'll give you a cal
this week.

SHERYL (O.S.)
Cka- -

Agent Bl ake turns the phone off and throws it sonmewhere on
t he couch.

He grabs Adam and lifts himup above his head.
Adam gi ggl es.
So does Agent Bl ake.

Agent Bl ake holds Adamin his arnms and stands up fromthe
couch. He grabs his briefcase and wal ks to the stairs.

CUT TGO

| NT. BEDROOM - BLAKE' S HOVE - NI GHT

Agent Bl ake wal ks into his bedroom and puts Adam down on his
bed.

He wal ks to his bedside table and opens the bottom drawer.
He takes the folder frombefore out of his briefcase and
puts it into the drawer.

He |ies down on his bed next to Adam

Adam crawl s over himand |lies on his chest.

He enbraces Adam and softly caresses his head.

Agent Bl ake sm | es.

CUT TO
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EXT. STREET - DAY

Napol eon wal ks al ong a sidewal k, holding a small map in his
hands.

He reads it, then | ooks up at the street signs. He |ooks
around and chooses a direction.

He wal ks hurriedly.
CUT TGO

EXT. ORPHANAGE - DAY

Napol eon knocks on the door of a small, decaying buil ding.
Above the door, a sign that reads "ST. GEORGE' S HOVE FOR
CHI LDREN".

A NUN opens the door.

NUN
Good nor ni ng.

NAPCLEON
Sorry. Spani sh?

The Nun shakes her head.

NUN
Just a nonent, young man.

The Nun turns around and hal f-cl oses the door.

Napol eon tries to | oook inside, inpatiently, but he can't
see a thing.

A different, H SPANIC NUN, opens the door and | ooks at
Napol eon.

H SPANI C NUN (I N SPANI SH)
What can | do for you, sonny?

Napol eon takes out one of his flyers fromhis pocket.
NAPOLEON (I N SPANI SH)
Good norning, Sister. |I'm|l ooking
for nmy son, Adan.

He gives the flyer to the Hi spanic Nun. She exam nes the
phot ogr aph.
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HI SPANI C NUN (I N SPANI SH)
Oh, dear. Wen did you | ose hinf

Napol eon answers i mredi ately.

NAPOLEON (| N SPANI SH)
Seven nmonths, two weeks ago.

Hl SPANI C NUN (I N SPANI SH)
Ch, Lord. | wouldn’t know... Wuld
you like to cone inside and take a
| ook?
Napol eon nods. The Hi spani c Nun opens the door for him
He hesitates for a nmonent, then wal ks i nside.

CUT TGO

| NT. ORPHANAGE - DAY

Napol eon follows the Hi spanic Nun. There’'s a patio in the
center of the building.

Dozens of ORPHANS are there. Sone play tag, others read old
com ¢ books. Sone just sit by thensel ves.

The Hispanic Nun takes a left.

HI SPANI C NUN (I N SPANI SH)
Thi s way.

Napol eon fol | ows.
She opens a door holds it for Napol eon.

He wal ks inside into a small roomfilled with cribs,
pl aypens, and mattresses on the fl oor.

About 50 babies crawl around the room or sleep, or play

Wi th blocks. Three Sisters wal k around the room caring for
t hem

Napol eon stares at them his eyes wi de as can be.

The Hi spanic Nun stands by his side.

HI SPANI C NUN (I N SPANI SH)
Let’s go one by one. I’'Il help you.

The Hi spanic Nun wal ks up to one of the babies, lifts him
up, and presents himto Napol eon.
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Napol eon, trenbling, |ooks at the baby. He squints at his
face, but isn't quite sure. He grabs the baby’'s left foot
and takes off his sock while |ooking at the ceiling.

He takes a deep breath and | ooks down at the baby’ s foot.
He counts the toes: five.
He shakes his head and exhal es sl owy.

The Hi spanic Nun puts the baby back down on one of the
mat t resses and grabs anot her one.

Napol eon takes another deep breath. Hi s eyes start watering.

The Hi spani c Nun shows hi m anot her baby. He repeats the
notions. He counts the toes. Five.

He shakes his head and | ooks away, wi ping tears off his
eyes.

The Hi spanic Nun puts the baby back down and wal ks up to a
new baby.

Napol eon has tears running down his face now. He quickly
W pes them of f.

CUT TGO

| NT. ORPHANAGE CHAPEL - DAY

Napol eon sits on a pewinside a rustic, small chapel,
| ooking at his feet. His tears have dried out,

The Hispanic Nun sits next to him

HI SPANI C NUN (I N SPANI SH)
|’ ve been here for 33 years now. |
came to help when | was just a
little girl, when | didn't know
anything. But | knew | wanted to
help. In all this tinme I’ve
suffered nore than | ever thought |
coul d endure. But the children keep
me going. They're stronger than I
am They’' re so innocent, so pure.
They're full of life, full of hope.
They believe in fresh starts. And
nost of themfind a famly and they
get one. A chance to be happy
agai n.
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She takes out a scapulary fromher robes and hands it to
Napol eon.

Napol eon, weak, takes it. She holds his hands in hers.

HI SPANI C NUN (I N SPANI SH)
It’s never too late for a fresh
start. If you put your trust in God
and let H s Hand guide you, He wl|
reward you. It won’'t be easy. But |
prom se you, if you put your trust
and your faith in Hm it wll be
worth it. The past is witten in
stone. The future is all there is.
Make yours a happy one, a hopef ul
one. Let your soul rest.

Napol eon breaks down crying, clutching the scapulary tight.

The Hi spanic Nun enbraces him |ike a nother cradling her
chil d.

CUT TGO

EXT. STREET - DAY

Agent Bl ake wal ks down the street. He gives a passing | ook
at a | anp post.

He stops a few yards away fromit. He turns around and wal ks
back to it. He looks closely at the flyers taped to it.

He stares, incredulous, at one flyer in particular.

ACGENT BLAKE ( UNDER HI S BREATH)
Ch ny Cod. ..

He reaches out and tears off Napoleon’s "STOLEN' flyer. He
examnes it closely.

He | ooks around quickly, scanning the entire street.

He | ooks back at the flyer. He folds it and stuffs it in his
backpocket .

He wal ks away.

CUT TGO
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EXT. STREET - DAY

Napol eon rides his stolen bike on the street. There's a
basket attached to the back of the bike. He wears a cap and
a shirt wwth the words "Panini Place".

CUT TGO

EXT. APARTMENT - DAY

Napol eon stands at the door of an apartnent. He holds out a
pl astic bag. The MAN i nside the apartnent takes the bag and
hands hima $20 dollar bill.

Napol eon searches in his pockets for change.

MAN (O S.)
Keep it.

Napol eon nods and sm | es.

NAPOLEON
Thanks yo- -

The Man shuts the door.
Napol eon | eaves.

CUT TO

I NT. LOCKER ROOM - PANI NI PLACE - DAY

Napol eon puts his work shirt in the | ocker and shuts it
cl osed. There's a couple other EMPLOYEES in the | ocker room

Napol eon wal ks to the door.

NAPOLEON (I N SPANI SH)
Good ni ght, everyone.

EMPLOYEES (I N UNI SON, | N SPANI SH)
Good ni ght.

Napol eon exits the room

CUT TGO
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EXT. STREET - N GHT

Napol eon rides his bike. He enjoys the cool night air and
huns a little tune.

Hi s phone rings. He stops his bike and takes out his phone.
He | ooks at the screen, it reads: "UNKNOMW'.

He picks up the call.

NAPOLEON
Hel | 0?

For a nonment, silence.

CALLER (O S.)
Hel | 0? Uh, sorry, M. Napol eon?

Napol eon listens intently, curious.

NAPOLEON
Who cal ling?

CALLER (O S.)
Sorry, sir. Uh, ny nanme is Barry? |
saw your flyer, ab-about your son?
He was stol en?

Napol eon’s heart starts racing. He | ooks around the street.
It’s enpty.

He takes a nonent before answering.

NAPCOLEON
Yes?

BARRY (CALLER) (O S.)
Um well, I, uh... I think | know
where your son is, sir.

Napol eon puts a hand to his nmouth and breat hes deep.

NAPCLEON
How you know i s hinf?

BARRY (O S.)
Well, that’'s the thing. | don’t
know for sure. But | took sone
pi ctures and I know where he is.
|’d like to show those pictures to
you and see if it really is your
son.

Napol eon’ s eyes start watering up.
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CONTI NUED: 95.

NAPCOLEON
Yes?
BARRY (O S.)
Yeah, | nean... |... | want to

hel p, you know? Can we neet?
Napol eon remains silent for a few nonents.

BARRY (O S.)
M . Napol eon?

Napol eon wi pes the tears off his face.

NAPOLEON
Yes. Wiere neet?

BARRY (O.S.)
| could cone to your house if you
want .

Napol eon gri naces.

NAPCOLEON
No. No house. Restaurant. You go to
Pani ni Pl ace?

BARRY (O S.)
Pani n-- yeah. Yeah, | know where
that is.

NAPCLECN

Okay. Tonorrow 10 of the norning.

BARRY (O S.)
Al righ--

Napol eon hangs up. He wipes his tears again and starts
pedal I i ng.

CUT TO

| NT. ADAM S ROOM - NI GHT

Karina sits to the side of Adami s bed, reading to him Adam
is tucked in nicely inside his bedsheets. He | ooks bigger
and ol der now, about 3 years old.

There’s a backpack at Karina's feet.
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KARI NA
... the fly buzzed with excitenent.
"Look-bzz! Bzz-honey!", said one of

them "Bzz-yummy!", said the other
And into the honey they flew,
buzzi ng | ouder and | ouder the

cl oser they got. But honey is so
sticky, that’s what they forgot!

Adam sm |l es. H s eyes start closing.

ADAM
Bzz. .

Kari na cl oses the book and ki sses Adani s forehead.

KARI NA
Bzz-bzz! N ghty night, sweetie.
Bzz!

ADAM
Bzz- bzz!

Adami s eyes close conpletely. Karina stands up, picks up her
backpack fromthe floor, and quietly |l eaves the room

| NT. BLAKE' S HOMVE - CONTI NUES

Karina closes the door to Adanmis room and starts wal ki ng
towar ds Agent Bl ake’s room The door is half-open. Agent
Bl ake is inside, talking on the phone.

Karina stays by the door, listening to Agent Bl ake.
AGENT BLAKE (O S.)
... and you're sure he’'ll be there?
kay... yeah, 10 am.. what’'s the
nane of the place agai n? Pani ni
Pl ace... yeah, | think I know where
it is... alright, see you there.

Agent Bl ake hangs up. Karina takes a couple of steps back,
out of view, and wal ks up to the door. She knocks lightly.

| NT. BLAKE' S BEDROOM - CONTI NUED
Agent Bl ake turns around and | ooks at Kari na.

AGENT BLAKE
Hey, Karina. |s Adam asl eep?
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KARI NA
Ch, yeah. He was very tired from
the park. W had a |l ot of fun

t oday.

AGENT BLAKE
|"’mglad to hear that. Do you need
a ride?

KARI NA
It’s okay. My nomis picking nme up
we're getting dinner for her
bi rt hday.

AGENT BLAKE
kay, great. Wsh her a good one
fromme, alright?

KARI NA
For sure! Also, | hate asking
but... we’'re going to this really

fancy restaurant and I'mall stinky
fromrunning around all day. Do you
mnd if | take a shower here?
brought my own stuff.

Karina points to her backpack.

Agent Bl ake nods.

AGENT BLAKE
Uh, sure. | gotta make sone calls
anyways, 1’1l be in the living
room

KARI NA

Thanks, M. Bl ake!
Kari na wal ks i nto the bat hroom

Agent Bl ake exits the room

CUT TO

| NT. BATHROOM - CONTI NUED

Kari na | ocks the bat hroom door behind her and opens her
backpack. She takes out a towel and rests it on a hanger
next to the shower.

She slides the shower curtains open and turns the water on.

She takes out a brand-new bar of soap from her backpack.
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She takes the paper-wapping off the bar of soap and throws
it in the trashcan.

She notices a crunbl ed pi ece of paper with soneone’s face on
it inside the trash can

Curious, she bends down and retrieves the piece of paper.

She holds it out in front of her and stares at it,
per pl exed.

Her breat hing gets heavy.

It’s Napol eon’s "STOLEN' flyer. She reads the nane on the
flyer under the baby’'s face: "Adan Solis Carrillo".

She renmmnins, for a noment, i nmmobbil e.

She stands up and exits the bathroom

| NT. BLAKE S BEDROOM - CONTI NUED

Kari na wal ks into Agent Bl ake’s room and | ooks around,
maki ng sure she’s alone. She quietly wal ks to the bedroom
door and closes it.

She | ooks around the room She opens Agent Bl ake’ s cl oset
and | ooks for sonething. She wal ks to the bedside table and
opens the drawers.

She sees an envelope in the bottomdrawer. She |ooks at it:
it’s Adami s birth certificate. She closes it and puts it
back into the drawer.

She | ooks around the room under the bed, in every cabi net
she cones across.

She goes to the closet again and runs her hand through al
the shelves. She’s not satisfied yet.

She clinbs the closet shelves and | ooks at the top shelf.
She sees a PHOTO ALBUM

She grabs it and clinbs down.
She opens the photo al bumand flips through the pictures.

She sees Agent Blake as a little kid hugging his nomin a

ki ndergarten play. Then a picture of a teenage Bl ake wearing
a baseball uniform standing next to his nomand dad. She
keeps flipping through the photo al bum a picture of Agent

Bl ake graduating high school, cheerfully hugging his
parents.
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Karina flips through the al bumeven faster. A picture of
Agent Bl ake sitting next to a hospital bed, grabbing his
cancer-ridden nother’s hand. Another picture: Agent Bl ake
and his father at a beach, wearing hawaiian shirts.

Karina cl oses the photo al bum abruptly, tears in her eyes.
She puts it back in the top-shelf.
She wi pes her tears and wal ks back into the bat hroom

CUT TO

I NT. PANI NI PLACE - DAY

Agent Dafoe (Agent Bl ake's partner) sits at one of the
tables in Panini Place, dressed in plain clothes. A soda and
an envel ope rest in front of him

It’s a nodest-|ooking, Italian-themed restaurant, with only
a dozen small tables, four of which have custoners.

A SERVER wal ks around, checking on the tables.

Agent Dafoe | ooks around. He puts a hand to his face, as if
scratching his nose, and talks into his sleeve.

AGENT DAFCE
He' s not here.

Agent Dafoe inconspicuously raises his hand to his ear and
pushes a m ni ature earpiece deep into his ear canal, nmaking
sure it fits in tightly.

A voi ce cones through.

AGENT BLAKE (O S.)
Gve it tinme. Can you see ne?

Agent Dafoe raises his gaze and | ooks out of the restaurant.
He sees a car with tinted wi ndows parked across the street.

Agent Dafoe taps the table once with one of his fingernails,
maki ng a barely audi bl e sound.

AGENT BLAKE (O S.)
Good. Get the check once he
positively IDs the photographs and
"1l conme in to assist with the
arrest.

Agent Dafoe scratches his nose again.
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AGENT DAFCE
What if he doesn’t nake a positive
| D?

AGENT BLAKE (O S.)
He woul dn’t be very good at
trafficking people if he ever said
"no", would he?

Agent Dafoe thinks for a nonent.

AGENT DAFCE
Fai r enough.

AGENT BLAKE (O S.)
Ckay, then. Be on the | ookout now,
someone’ s com ng.
Agent Dafoe | ooks out the w ndow again. He sees Napol eon
riding his bike. He | eaves the bi ke outside the restaurant,
resting against the wall, and wal ks inside.
Agent Dafoe sits straight and | ooks at Napol eon.

Napol eons | ooks around and notices that Agent Dafoe is the
only customer sitting al one.

He wal ks up to the table and sits down.
They stare at each other for a nonent.

Wth a friendly smle, Agent Dafoe offers his hand from
across the table.

AGENT DAFOE
Barry. You nust be Napol eon?

Napol eon nods and shakes his hand. He's quiet.
AGENT DAFOE
Well, it’s very nice to nmeet you
Napol eon.

Napol eon | ooks at the envelope in front of Agent Dafoe. A
SERVER wal ks up to the table.

SERVER
| didn’t know you had friends, Nap!
Alright! So, can | offer you guys
anyt hi ng?
Napol eon shakes his head. He stares at the envel ope.

Agent Daf oe | ooks at Napol eon, then at the Server.
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AGENT DAFCE
How ' bout a gl ass of water?

SERVER
Sure thing! 1'll be right back.

The Server | eaves.
Agent Dafoe grabs the envel ope and hands it to Napol eon.

Napol eon grabs the envel ope and stares at it. H's breathing
gets heavier.

He opens the envel ope and retrieves the contents: three
phot ogr aphs of Adam

Napol eon | ooks at the pictures, incredul ous. He exam nes
them He | ooks at Adanis eyes, his nose, his nouth, that
smal | scar on his face.

Napol eon’s eyes water up. He closes them and takes a deep
br eat h.

Agent Dafoe | eans in.
AGENT DAFCE
Yeah? So is it hinP Is that your
ki d?
Napol eons keeps | ooki ng at the photographs. He sm | es.
Agent Bl ake’ s voice conmes through Agent Dafoe’s earpiece.
AGENT BLAKE (O S.)
He’'s gotta say it. Gotta be verba
confirmation.
Agent Dafoe | eans in.
AGENT DAFCE
Don't keep nme in the dark, man! Is
it hin®
Napol eon | ooks at Agent Daf oe.

Napol eon’ s phone starts ringing. Napol eon takes it out and
| ooks at the screen, confused.

He | ooks at Agent Daf oe.

NAPCLEON
Sorry.

He picks up the call.
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NAPOLEON
Yes? Hell 0? Hel |l 0?

For a nonment, silence.
Finally, a voice cones through. It’s Karina’s.

KARINA (Q. S.)
Hel | 0?

NAPCOLECON
Hel | 0. Who? Who you are?

KARINA (IN SPANISH) (O S.)
Do you speak Spani sh?

NAPOLEON (I N SPANI SH)
Yes. Who is this?

KARI NA (I N SPANI SH) (O S.)
H . Sorry if |I’m bothering you,
but, I, uh, | saw your... your
flyer? Are you... are you stil
| ooki ng for your son?

Napol eon chuckl es.

NAPCLEON (| N SPANI SH)
Thank you, but | just found him

KARINA (IN SPANISH) (O S.)
Real | y? What, |ike today?

NAPOLEON (I N SPANI SH)
Yeah. Sone gringo called ne and
he’s showi ng ne pictures of him and
it’s really him

KARI NA (I N SPANI SH) (Q. S.)
No, but that’s not possible.

NAPOLEON (I N SPANI SH)
What do you nean it’s not possible?

Agent Dafoe | ooks out the window, inpatient. He scratches
hi s nose agai ns and whi spers.

AGENT DAFCE (WHI SPERI NG)
He’ s on the phone and hasn’t
answered. What do | do?
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ACGENT BLAKE (O S.)
Just wait. Don't let himleave, no
matter what.

Agent Dafoe taps his finger on the table.
Napol eon’s face changes. He frowns.

NAPOLEON (| N SPANI SH)
No. | have the pictures right here.

KARINA (IN SPANISH) (O S.)
Where are you right now? I'I1l bring
hi mover, 1’1l show you.

NAPCLEON (I N SPANI SH)
Ckay, then cone. It’s a little
restaurant call ed Pani ni Pl ace.

For a nonent, only silence cones fromthe other end of the
l'ine.

KARI NA (IN SPANISH) (O S.)
Fuck! Listen to me, you have to get
out of there. They are setting you

up. | have Adan and- -

NAPOLEON (I N SPANI SH)
No! I'm | ooking at the pictures
ri ght no--

KARI NA (I N SPANISH) (Q. S.)
He’ s got nine toes.

Napol eon freezes.

NAPOLEON (I N SPANI SH)
What ?

KARI NA (I N SPANI SH) (O S.)
He’s got nine toes, he's right here
with me. Please get out of there--

NAPCLEON (I N SPANI SH)
Good- bye.

Napol eon hangs up, confused and angry.

AGENT DAFCE
Hey, man. Everything okay?

Napol eon stares at Agent Dafoe. He | ooks down at the

pi ctures again. He grabs a picture of Adamin a onesie. He
shows it to Agent Dafoe. He points at Adanis feet.
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NAPCLEON
How rmuch fingers?

Agent Daf oe | ooks confused.

AGENT DAFCE
What ? How many fi ngers?

Napol eon points at Adamis feet again. His voice gets |ouder.
NAPOLEON
How nmuch fingers he have?

Agent Dafoe hesitates to answer.

AGENT DAFCE

|, uh... Toes? How nmany toes does

he have?

Napol eon stands up and screarns.

NAPCLEON
How rmuch fingers? How nuch!

Agent Bl ake’ s voice cones through the ear-piece.

AGENT BLAKE (O S.)
Ni ne!l

AGENT DAFOE
Ni ne! Nine toes! He's got nine
t oes.

Napol eon takes a deep breath and cal ns down. He sits down
again. He rubs his eyes. He nods.

NAPCLEON
Where he? Were ny son?

AGENT DAFOE
So he is your son?

NAPCLEON
Were ny son?

Agent Dafoe smles.

Yes.

AGENT DAFCE

kay, that's great. That’'s great.
Um he’s in... ny friend has him
"1l take you to him

Napol eon nods. He folds the pictures and puts themin his
backpocket .
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Agent Dafoe turns around and calls out for a server.

ACGENT DAFCE
Hey! Excuse ne!

Agent Dafoe raises his hand, naking a "signing" gesture with
hi s hand.

Napol eon stares at him

AGENT DAFOE
Hey, can | get the check pl ease!

Agent Dafoe raises his hand a bit higher and his shirt
becones untucked, exposing the bull etproof vest beneath it.

Napol eon | ooks at him He |ooks at his shirt. He | ooks at
t he bul |l et proof vest.

Hi s heart starts racing.

Agent Dafoe turns around and | ooks at Napol eon. Napol eon
turns his gaze away fromthe vest, but it’s too |late. Agent
Daf oe noti ces.

Napol eon qui ckly stands up fromthe chair and turns around
t owar ds the door.

Agent Dafoe stands up faster than Napoleon and junps at him
He nmanages to grab on tight to Napoleon’s ankle and trips
him making himfall. Napoleon's arnms stretch out, reaching
for sonmething to hang on to, and topples a table over. Hm
and the table fall to the ground, cutlery flying off from

t he tabl e.

Napol eon, on the floor now, throws a kick at Agent Dafoe,
but he m sses and Agent Dafoe takes hold of his |egs,
rendering himunable to stand up. He hands on tightly to
Napol eon’s legs. His face is at Napol eon’s knee | evel.

Napol eon desperately reaches around on the floor and his
hand neets the knife that flew off fromthe table.

He grabs it tightly with both hands. He crunches over and
blindly tries to stab Agent Dafoe with it as hard as he can.

He does.

The knife enters Agent Dafoe’s tenple. He lets out an
agoni zing scream and | ets go of Napol eon’s | egs.

All the custoners in the restaurant go into a panic and duck
under their tables.
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Napol eon stands up and runs out through the door.

EXT. PANINI PLACE - CONTI NUES

Napol eons runs out of the restaurant, towards his bike. A
coupl e of steps away fromit, he gets tackled by Agent

Bl ake.

Napol eon falls to the ground on his back.

Agent Bl ake | ands on top of himand grabs his arns, putting
himinto subm ssion.

Napol eon tries to shake himoff, but can't.
Agent Dafoe’ s screans conme frominside the restaurant.
AGENT DAFCE
" mdying! |I"mdying! Sonmebody!
Hel p! Hel p!
Agent Bl ake turns to ook at himfor a split second.

Napol eon takes advantage of the distraction and rans him
with his forehead, hitting himright in the chin.

Agent Bl ake instinctively lets go of Napol eon and flinches.

Napol eon pushes himoff, quickly stands up, and runs to his
bi ke. He grabs the bike and gets up on it while running.

Agent Bl ake stands up and runs to his car. He turns it on
and steps on the gas. He pursues Napol eon.

Napol eon, heavi ng, pedals as fast as he can.

Agent Bl ake quickly catches up to himand hits his bike from
t he back.

Napol eon flies off the bi ke, bounces on the hood of the car,
and falls to the ground.

Agent Bl ake brakes imedi ately and gets out of the car. He
runs to Napol eon, takes out a set of handcuffs, and puts
t hem on him
Napol eon shakes and screans.
NAPOLEON (I N SPANI SH)

Let ne go! Let nme go, you son of a
bitch! Fuck you! Fuck you!
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Agent Bl ake pulls himup and throws himinto the back of his
car.

CUT TGO

EXT. PANINI PLACE - N GHT

The area around the restaurant is cordoned off. Reporters,
anbul ances, police vehicles, and a crowd of spectators
surround it.

Agent Bl ake stands in front of a canera under a hard |ight,
talking into a m crophone held by a REPORTER

AGENT BLAKE
: our duty, as protectors of our
Country and our border, to do
everything we possibly can to
ensure the safety and wel | - bei ng of
Anerican citizens.

The Reporter talks into the m crophone.

REPORTER
Thank you for your tinme and for
your heroic service.

Agent Bl ake nods.
The Reporter | ooks into the canera.

REPORTER
Border Patrol Agent Al an Blake. Hi s
partner, Agent Jonathan Daf oe,
wounded during the altercation,
remains in critical condition in
St. Augustine’s Hospital, where he
is currently undergoing surgery.
For LWIV, I’ m Mark Janeson. Back to
you, Chris.

The CAMERAMAN turns the |ight and the canmera off.

Agent Bl ake waves t hem good-bye and wal ks away. He crosses
t he cordoned area towards the police car where Napol eon
Sits.

A POLI CE OFFI CER stands next to the car.

POLI CE OFFI CER
You goin’ hone now?
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The Police Oficer turns around. H m and Agent

Napol eon.

AGENT BLAKE
Yeah. It’s been a | ong day.

POLI CE OFFI CER
Alright. You do that, get sone
sl eep.

AGENT BLAKE
What’ s gonna happen with hin?

He sits quietly, a blank | ook on his face.

The Police Oficer |ooks back at Agent Bl ake.

He taps Agent Bl ake’s shoul der,

POLI CE OFFI CER
Don’t worry about it. Go hone.

into the police car.

turns back around,

108.

Bl ake | ook at

and goes

Agent Bl ake | ooks at Napol eon once nore. Napol eon | ooks up
at him He stares at Agent Bl ake.

Agent Bl ake turns his back on himand wal ks away.

I NT. BLAKE' S CAR - STREET - N GHT

Agent Bl ake drives.

nunber .

It goes straight to voicemail

He cl oses

AGENT BLAKE
Hey, Karina. It’s me. I'msorry
about the hour, but |’ve had a
crazy day, you probably saw it on

the news... Anyways, 1’|l probably
be honme before you even listen to
this so... See you in a bit.

hi s phone and keeps driving.

CUT TO

He takes out his cell-phone and dials a

CUT TGO



| NT. POLICE CAR - STREET - N GHT
Napol eon rides in the back of the police car.

He weeps. H s weeping gets | ouder and | ouder.
POLICE OFFICERS in the front | ooks at him

POLI CE OFFI CER
Hey, shut up back there.

Napol eon becones furious al nbst instantly.
NAPOLEON (I N SPANI SH)

Fuck you! Fuck you, you piece of
shit!

109.

One of the

The Police Oficer taps the nmetal divider and speaks in

Spani sh.

POLI CE OFFI CER (I N SPANI SH)

Shut up, fucker.

NAPOLEON (I N SPANI SH)
Fuck you! 1 shouldn’t be here! It
shoul d be him

POLI CE OFFI CER (I N SPANI SH)

Yeah, yeah, everybody’ s al ways
i nnocent, right?

NAPCLEON (I N SPANI SH)
He set ne up! He stole ny son and
set nme up!

POLI CE OFFI CER (I N SPANI SH)

What the fuck are you talking
about ?

The Police Oficer driving the car chines in

PCLI CE OFFI CER DRI VI NG
What the fuck is he tal ki ng about ?

POLI CE OFFI CER
He say’s he stole his son.

POLI CE OFFI CER DRI VI NG
VWho?

The Spani sh-speaking Police Oficer | ooks at Napol eon agai n.
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POLI CE OFFI CER (I N SPANI SH)
What are you tal king about? Wio set
you up?

NAPOLEON (I N SPANI SH)
H m The guy that caught ne. He
stole ny son! They showed ne
pi ctures of himand said they were
gonna gi ve him back, but they were
setting nme up!

POLI CE OFFI CER (I N SPANI SH)
What pictures?

NAPCLEON (I N SPANI SH)
Her e! Look, | ook!

He ifts hinmself up as far as the seatbelt will allow and
fiddl es around his backpocket with his handcuffed hands.

He takes the pictures out of his pocket and drops them on
t he seat beside him

The Spani sh-speaking Police Oficer |leans out, trying to
take a | ook.

He sees the baby in the photographs.

NAPOLEON (I N SPANI SH)
| " ve been here one year and four
nmont hs, | ooking for ny son. And
thisis him | knowit is. | have a
picture of him | made flyers and
they're all over the city and this
is him This is him He set nme up!
He set ne up!

The Spani sh-speaking Police Oficer, speechless, stares at
Napol eon.

CUT TO

| NT. BLAKE S HOVE - NI GHT
Agent Bl ake wal ks into his house.

AGENT BLAKE
Kari na!

No answer. He wal ks towards the stairs.
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AGENT BLAKE
Kari na?

He wal ks up the stairs and into Adamis room He turns on the
light. The roomis enpty.

Agent Bl ake, confused, wal ks to his own bedroom

He enters the bedroom and turns the |ight on.

No sign of Karina, nor Adam

He | ooks at his bedside table. The bottom drawer is open.

He rushes to it and | ooks inside.

The envel ope with Adamis birth certificate is gone.

In its place is a piece of paper: Napoleon' s "STOLEN' flyer.

Agent Bl ake, in total shock, sits down on the edge of the
bed, staring out the w ndow.

He sees sonething through the wi ndow |ights. Blue, red,
blue, red. The lights get brighter and brighter.

The police lights illum nate the whole room
CUT TO BLACK
THE END



