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| NT. GRADUATE RESEARCH FACI LI TY, HALLWAY - NI GHT

SAM wal ks upstairs to the main hallway hol ding a canera. SAM
is a graduate student in his md-twenties. He has an OCD
tightly wound personality.

Across the hall, DR PERKINS, SAM s research advi sor and
prof essor at the university, is leaving his office for the
evening. DR PERKINS notices that SAMis holding a canera to
bring into the | ab.

DR. PERKI NS
H Sam Wat are you doing with
t hat ?

SAM i s caught off-guard.

SAM
Oh, FELI X was just asking to borrow
it. By the way, will you have tine
tonmorrow to di scuss sone future
research strategies? | think I’ve
al nost figured out the synthesis.

DR. PERKI NS
Not a problem 1’ve got to neet
with a couple of the faculty since
we're trying to bring in a well
known chem st to give a talk on

Fri day.

SAM
Sounds great, thanks. Have a good
ni ght.

DR PERKI NS

You too. You and FELI X don’t stay
too late tonight.

DR. PERKI NS wal ks past SAM and down the stairs. SAM
conti nues down the hallway and wal ks into the research | ab
| ocated on the right.

CUT TGO

| NT. GRADUATE RESEARCH FACI LI TY, LAB - N GHT
SAM wal ks into the main | ab area. He sets the canera down on

one of the bench tops. Three dogs are in a cage on the
ground by his feet.

( CONTI NUED)
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FELI X is sitting on one of the bench tops of the main | ab,
waiting for SAMto arrive. FELIX is also a graduate student
in his md-twenties. FELIX is a narcissist and constantly
prods SAM s weak nature.

SAM
This is our |last chance to turn
back. Are you sure we shouldn't run
this by the boss first?

FELI X | ooks at SAMwi th a convincing face that he will not
be turning back.

SAM ( CONT’ D)
| just saw DR PERKINS | eave, so we
shoul dn’t have any visitors;
however, we may want to check again
bef ore doi ng anyt hi ng.

SAM wal ks towards the door of a small room adjoining the
mai n | ab. The small room has a |arge | ooking glass out into
the main I ab. SAMis holding the dog cage and opens the door
of the small room SAM sets the cage in the | ab and cl oses

t he door.

FELI X
Can you hear ne?

SAM nods.

FELI X ( CONT’ D)
You can give the tablets to the
dogs now.

SAM puts each tablet in a dog treat and hands one to each
dog. He lets the dogs out of the cage and quickly wal ks out
into the main [ ab, |ocking the door behind him

SAM pl aces the remaining pills on the table. He starts a
tinmer.

FELI X turns the canmera towards the small roomand turns it
on. SAM picks up a piece of paper lying on the counter top
and starts reading it.

SAM

(talking to the canera)
It is March 21st, 2012. 8:27pm W
are in the synthetic organic
chem stry lab of DR PERKINS.
Toni ght, we are testing the effects
of a conpound extracted fromthe
pi neappl e sea cucunber which we

( MORE)
( CONTI NUED)
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FELI X slyl

SAM (cont’ d)
have naned FS-1. Although we have
tested three dogs prior to tonight,

this will be the first tine
subj ects are nonitored on canera.
(pauses)

We believe this nolecule has the
ability to renove the conscience.
To date, this nol ecul e has shown
effects in the conscience of three
di fferent beagle dogs, resulting in
i ncreased aggression within 20

m nutes of adm nistration and for
up to six hours after

adm ni stration. Tonight, we are
confirmng these results on canera
for the first tine.

y takes one of the pills without |etting SAM know.

SAM noti ces and gets upset.

FELI X pul |

SAM
What the hell are you doing?

FELI X
W’ ve already shown it works in
dogs. W need to test a human
subj ect .

SAM
You better try to throw that up.
W' re not prepared to handl e what
the pill mght do in a human yet.

FELI X
Just lock nme in the roomw th the
dogs.

s sone handcuffs out of his back pocket.

FELI X ( CONT’ D)
And use t hese.

SAM
God damit, why didn't you tell ne
you were planning to do this?

FELI X

Because | knew you woul dn’t
approve.

( CONTI NUED)
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SAM
You’' ve gotta be kidding ne.

SAM puts the handcuffs on FELI X. SAM unl ocks the door and
lets FELIX into the small room SAM cl oses the door behind
FELI X and wal ks back to the bench top by the canera.

SAM
(talking to the camera)
| f for some reason FELI X happens to
break the glass and nurder ne, this
filmwll prove FS-1 works.

FELI X starts pacing the room and | ooki ng through the gl ass
at the tinmer. SAM I ooks at the tiner

SAM
For record, are there any changes
in the dogs?

FELI X shakes his head no.

SAM
s there anything you' d like to say
bef ore we begi n?

FELI X shakes his head no agai n.

SAM
(talking to the camera)
Al t hough FELI X wei ghs about ten
tinmes that of the dogs, we may

still see a slight effect. The
timer is about to reach 5 m nutes,
so we will report back once any

observations are worth noting.

CUT TO

| NT. GRADUATE RESEARCH FACI LI TY, LAB - 20 M NUTES LATER
The dogs are now barking and squeal i ng.

FELIX is sitting on the table with his head down and his
hands around hi s head.

SAM
(tal king desperately)
FELI X, pl ease respond. Are you
okay?
(talking to the camera)
It has been approximtely 4 mnutes
wi th no response from FELI X. . . but
( MORE)

( CONTI NUED)
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SAM (cont’ d)

he’s still breathing. The dogs have
been barki ng nonstop and fighting
each other inside the room | fear
they will attack FELI X when they
are done attacking each other.

(to hinself)
You're not to blame for this.

FELI X falls to the ground and starts to seizure.

SAM
Oh shit! This isn’'t good.

SAM runs over to the wi ndow and sees FELI X convul sing on the
gr ound.

SAM
Talk to me FELI X! Talk to ne!
(to hinself)
What should | do?

SAM runs over to his phone and calls his girlfriend ALEX

FELI X stops noving. The dogs stop barking and slowy
approach FELI X. They begin to snarl towards his face.

FELI X opens his eyes. He quickly gets up and ki cks the dogs
against the wall and steps on them killing each one. FELIX
| ooks directly at SAM

SAM
|’mnot letting you out. So just
try to cal mdown and |let nme know
what’ s goi ng through your m nd.

FELI X
Ok, here’'s a little taste of what’'s
goi ng through ny m nd.

FELI X wal ks over and kicks the door nultiple tines, but the
door does not open. He starts banging his shoulder into the
gl ass.

He hits the glass with his forehead and the gl ass cracks.
FELI X i s knocked out. He starts bl eeding on the floor.

SAM
Oh shit!

SAM pi cks up the phone and starts dialing.

( CONTI NUED)
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SAM ( CONT’ D)
Hey ALEX, | need you here. It’s an
ener gency.

CUT TGO

| NT. MALL, CANDLE STORE - N GHT

The candle store is within a bustling mall and it is nearing
closing time. There is a line at the register and DOROTHY
a typical mddle-aged nother of two, is trying to return a
candl e but is getting resistance from EMVA, the store

clerk. EMVA is also a m ddl e-aged woman, struggling

al coholic, and single nother of one.

EMVA
Ma’am we can’'t refund you for that
candle. That was a sale item

DOROTHY
Well, just give ne store credit or
sonmething. | tried to get it as a

gift and they don’'t want it. What
am | supposed to do?

EMVA
(acti ng annoyed)
Let nme talk to ny manager. Just a
second.

People in line are al so getting annoyed. CUSTOVER #1,
anot her m ddl e-aged woman, starts tal king under their breath
and it gets DOROTHY' s attention.

DOROTHY
| s there a problenf

CUSTOMER #1
Umm no. No there’s not a problem

DOROTHY
Then maybe you shoul d just keep
your comments to yourself.
O herwise Il bash you over the
head with this candle.

CUSTOVER #1
Excuse ne?

DOROTHY

You heard nme. Conme back later if
you don’'t want to wait.

( CONTI NUED)
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CUSTOVER #1
Way don’t you just accept the fact
that they’ ' re not going to take that
candl e back and you get out of the
l'ine.

DOROTHY pi cks up another candle on the counter and throws it
at CUSTOMER #1. It hits CUSTOVER #2, an elderly worman. As
CUSTOVER #2 gets hit, EMVA and the STORE MANAGER wal k up.

STORE MANAGER
What is going on here?

CUSTOVER #1
(poi nting at DOROTHY)
This woman just assaulted this
wormman-
(points at CUSTOMER #2)
-with a candle. Can you control
your custoners?

STORE MANAGER
Ma’ am | apol ogi ze. One of us
shoul d have been up front to nmake
sure everything was under control.
| can assure you that everything is
under control now.

DOROTHY
(to CUSTOVER #2)
|’mso sorry. |’ve got two kids
that are driving nme crazy. I'’mtoo

stressed out. Are you okay?
CUSTOVER #2 nods.

CUSTOMVER #2
No harm done. 1’ve been there
before. Just try not to pull your
hair out in the process.

CUSTOMER #2 pulls her wig off.

CUSTOMER #2 (CONT’ D)
| just let the cancer do it.

STORE MANAGER
(to EMVA)
You shoul d have never |left the
front. You should have just called
me in the back. You' ve been here
| ong enough to know t hat.

( CONTI NUED)
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EMVA
| knew you were right there, | just
tried to get to the back real quick

and-

STORE MANAGER
You shoul d take the rest of the day

of f.

(to EMVA qui etly)
W'l tal k tonorrow about whet her
we' |l be keeping you around

dependi ng on how all this works
out. This could be a serious
| awsui t.

EMMA storns in the back to get her stuff.

STORE MANAGER

(t o DOROTHY)
M ss, |'’m going need you to wait
here and |’ m going to have to cal
the authorities on this. W can’t
be having anything like this in our
store.

(to the rest of the custoners)
| f everyone that was here to the
i ncident could please stick around
as well. 1'Il see about getting al
of you gift cards once the police
arrives in case they need
W t nesses.

(t o DOROTHY)
By the way, given the events that
have just happened, we are not
going to be able to refund your
candle. You'll have to nake due
with the candl e you’ ve got.

The STORE MANAGER starts to dial the police. EMVA cones back
to the front and wal ks right by everyone w thout speaking a
word. EMVA wal ks out through the store entrance into the
mai n mal |

CUT TGO

| NT. RETI REMENT HOVE, HEAD DOCTOR S OFFI CE - N GHT

The retirenent home is an old, unkept facility, nore
resenbling an i nsane asylumthan a retirenent home. AL
wal ks into the HEAD DOCTOR s office and sits down, waiting
for the HEAD DOCTCR to arrive. AL is a nenaci ng-I| ooking,
ex-con, who's only desire is taking care of his young

( CONTI NUED)
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daughter. Despite his crimnal record, all of the residents
and enpl oyees at the retirement hone |ike him

AL | ooks up to see the canera | ooking back at him He seens
fed up and doesn’t | ook confortable being in the office. The
HEAD DOCTOR wal ks in with some paperwork and sets it on the
desk. The HEAD DOCTOR is on the brink of being in the
retirement home as a resident instead of the doctor.

The HEAD DOCTOR sits down and | ooks at AL. There is a nonent
of silence as the HEAD DOCTOR | ooks around his desk for a
certain piece of paper. Wen he finds it, he looks at it for
a second, then | ooks up at AL and sighs.

HEAD DOCTOR
We’'re running out of options here.

AL
| don’t know what to say. | can’t
quit. I won't be able to get paid
this well anywhere el se.

HEAD DOCTOR
You need to find nme proof. How many
caneras do we have here?

AL
28.

HEAD DOCTOR
And none of them can catch
anyt hi ng?

AL

PAT nmust know how to work them Wy
don’t you guys just go to the
pol i ce and have soneone stationed
here at all tines?

HEAD DOCTOR
We can’t have them snoopi ng around
here. The owners would find out and
get rid of all of us. Wd all end
up on the street, then who' s going
to take care of the residents?

AL
As long as that includes PAT, I'm
fine with it.

HEAD DOCTOR
You know that’ s the one person
they' Il keep. That'll just speed up

( MORE)
( CONTI NUED)
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HEAD DOCTOR (cont’ d)
hi m t aki ng over the hone entirely
fromhis parents. So if another
i nci dent conmes up, I'mgoing to
have to use you as a scapegoat to
keep these peopl e under sufficient
care.

AL
The care is not good enough as it
stands. And what if anot her
i nci dent happens after that?

HEAD DOCTOR
"1l deal with it.

AL gets up and starts to wal k out. He | ooks back at the HEAD
DOCTOR. The HEAD DOCTOR | ooks up from his desk and they
stare bl ankly at each ot her

CUT TGO

| NT. RETI REMENT HOVE, 1ST FLOOR HALLWAY - NI GHT

AL wal ks out into the hallway. The HEAD DOCTOR s phone rings
and the sound is heard out in the hallway. AL continues to
wal k down the hall way.

HEAD DOCTOR (V. O
(yelling out in the hallway)
AL?

AL

v h’)(yelling back)
eah”

HEAD DOCTOR (V. O
Cone here, quick.

AL wal ks back into the office.

CUT TGO

| NT. RETI REMENT HOVE, HEAD DOCTOR S OFFI CE - N GHT

HEAD DOCTOR
It 1ooks like the cameras and
lights are out on the 2nd fl oor,
west wing. See if you can get down

and catch himin the act. |’ve got
to talk to your parole officer
( MORE)

( CONTI NUED)
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HEAD DOCTOR (cont’ d)
tomorrow, so |I'd like to share sone
good news to him

AL
"Il see what | can do about it.

The HEAD DOCTOR hands hi m a canera.
HEAD DOCTOR
Make sure to get it on tape. Radio
me if you find anything.
AL takes the canera and wal ks out of the room

CUT TGO

| NT. RETI REMENT HOVE, 1ST FLOOR HALLWAY - NI GHT
AL runs down the hallway and gets in the el evator.

CUT TO

| NT. RETI REMENT HOVE, ELEVATOR - N GHT

He pushes the 2nd floor button and stands quietly in the
el evator. The el evator door opens and he wal ks out quietly
down the hal | way.

CUT TGO

| NT. RETI REMENT HOVE, 2ND FLOOR HALLWAY - NI GHT

He places his card on a reader of the first door he
encounters and then wal ks in.

A nonent passes in the enpty hallway, then AL cones back
out. This repeats for a few nore roons.

He wal ks by a roomwi th partial boot footprints at the door.
He does not open the door and continues down the hallway to
the next room He scans his card and wal ks in.

CUT TGO
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| NT. RETI REMENT HOVE, 2ND FLOOR RESI DENT' S ROOM - NI GHT

It’s pitch black and there are strange noises, so he turns
on the light. An orderly, PAT, is looking at hinself in the
mrror. PAT is a thin, gauky man in his early thirties. An
el derly woman is crying on the bed, her panties around her
ankl es.

AL realizes there’'s nothing to catch on canera, so he turns
it off and sets it on the nightstand.

PAT
You're too late, ny friend.

PAT | aughs.
AL wal ks over and throws PAT out into the hallway.

CUT TO

| NT. RETI REMENT HOVE, 2ND FLOOR HALLWAY - NI GHT

AL kicks PAT in his crotch. PAT squeals. AL kicks himin the
stomach and wal ks over and shuts the door to the elderly
woman’s room AL and PAT hold a stare.

AL
One...nore...tine.

AL starts to wal k away, then turns back around.

AL (CONT' D)
One nore tine.

AL wal ks away. PAT struggles to sit up and starts to whisper
back to AL.

PAT
Then you're son will need a foster
parent, because |I’m going to bl ane
it on you. Wio do you think they’|
bel i eve, convict?

Wt hout | ooking back at PAT, AL wal ks into the room where
the footprints are outside the door.

CUT TGO
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| NT. RETI REMENT HOVE, MAUDE AND GLEN S ROOM - NI GHT

COREY, the son of DR PERKINS, is a teenaged kid dressed in
all black and remai ns qui et throughout the film He is
sitting with his back to AL facing MAUDE and GLEN, an

el derly couple living in the retirement home who are COREY s
grandparents. MAUDE still seens to have a lot of life left
despite not being very nobile. GLEN is conpletely

i mmobi lized after suffering froma stroke.

COREY turns to | ook at AL and | ooks back at MAUDE and GLEN
AL

Let’s go COREY, visiting tine has
been over for sone tine now.

MAUDE
(to AL)
Ok, no problem
(to COREY)
W' ||l see you later. Say hi to your

dad for us.

COREY stands up and wal ks right past AL out into the hallway
wi t hout sayi ng anyt hi ng.

AL
Thanks guys. You all have a good
night. Do you want ne to turn off
the light?

MAUDE nods. GLEN sits al nost notionless. AL turns off the
I ight and shuts the door.

CUT TO

| NT. RETI REMENT HOVE, 2ND FLOOR HALLWAY - NI GHT

As AL wal ks out, PAT is gone.

AL sees COREY push the elevator button and wait for the door
to open. COREY drops to one knee to tie his boot. He |ooks
up at the canmera, then to AL. AL nods his head.

COREY slyly takes a bag of marijuana out of his boot and
puts it in a nearby plant. He grabs a couple bags of pills
out of the plant and puts themin his boot.

COREY gets up as the door opens and turns around and | ooks
directly at AL. The door closes in front of him

CUT TGO
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EXT. RETI REMENT HOME, ROCFTOP - N GHT

AL wal ks through a few obstructions until he gets to a
secl uded area. He picks up a pipe fromthe ground and puts a
pi ece of marijuana fromthe bag into a pipe and lights it.

He sits against a wall and | ooks out into the night. He gets
a buzz fromhis walkie-talkie fromthe HEAD DOCTOR

HEAD DOCTCR (V. O
AL? VWhat’'s the news?

AL reluctantly picks up the wal ki e-tal ki e.

AL
There’s no news. Mist have j ust
been a power surge or sonething.

HEAD DOCTOR (V. O
k. Thanks for checking in. |I’'m
going to be here late, so you can
take the rest of the night off.
Let’s try to get this figured out,
okay?

AL
Okay. Goodni ght .

HEAD DOCTOR (V. O
Goodni ght .

AL sets the wal kie-tal kie down and sl unps down. He starts to
fall asl eep.

CUT TO

| NT. GRADUATE RESEARCH FACI LITY, LAB - N GHT

ALEX wal ks into the I ab. ALEX is a recent nedical school
graduate in her late twenties. She is SAMs girlfriend.

ALEX
| can’t believe you forced ne to
come here. You know |'m
babysi tti ng-

ALEX notices FELI X on the ground. SAM has cl eaned up the

bl ood from FELI X and the dogs. The dogs are placed back in
t he dog cage.

( CONTI NUED)
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15.

ALEX ( CONT’ D)
Wiat’s with hin®

SAM
FELI X took a pill that we think
renmoves the consci ence.

ALEX
Where did you get it?

SAM
W made it. FELIX took it w thout
asking. W were just supposed to
test the dogs tonight.

SAM poi nts at the dog cage.

ALEX
What happened to the dogs?

SAM
FELI X killed them He went crazy
and tried to break the gl ass

because | locked himin the room
ALEX

So you | et soneone |ike FELIX take

this pill and don’'t expect

sonething like this?

SAM
We didn’'t know what to expect. And
| didn't let himtake it. He took
it behind ny back. W' re wasting
time. Can you hel p himout?
ALEX
s it safe?

SAM
He hasn’t noved for 30 m nutes, but
"Il go in and check first.

SAM slowy creeps into the room He lightly kicks FELI X and
no novenent occurs. SAM | eans down and checks FELI X s head

wr ap.

It's stained with bl ood.

FELI X
Ahhh!

SAMis startled and falls back against the wall.

( CONTI NUED)
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FELI X ( CONT’ D)
What ' s goi ng on?

SAM
Do you renmenber anything?

FELI X
O course. You wouldn't let ne out.
Dick. Wiy is she here?

FELI X i s struggling to get up

SAM
She’s here to help.

SAM waves ALEX in. ALEX wal ks into the small room and pulls
out a syringe.

FELI X
VWhat's that for?

ALEX
To take your pain away. And
hopeful |y cal myou down.

ALEX sticks FELIX with the syringe then stands back to wait
for the effect.

SAM
| don’t suppose you have one of
those for ne. The perks of having a
doctor |ady friend.

ALEX gives hima dirty |look. FELIX begins to | ook even nore
weakened. ALEX becones confortabl e enough to wal k over.

ALEX pulls out a miniature first aid kit. She sterilizes the
bl eedi ng wound then sews up the cut.

ALEX

That shoul d work.
(to SAM

We need to get himback to your
pl ace.

SAM
kay. Should we take your car or
m ne?

ALEX
|’ mnot going with you, I’ mjust
taking himto your car. You dea
with him

( CONTI NUED)
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SAM
You think | can carry himon ny
own? VWho do you think I am M.
Uni ver se?

ALEX
ASHLEY is in the car. Her nmomis
going to kill ne when she finds out
how | ong she’s had to wait in the
car. | can’t help anynore. And |
don’t want to be responsible for
FELI X ri pping her head off while on
that crazy stuff.

SAM
It’s not a crazy pill.

ALEX

What do you think people are going
to do when they take it? No one
resists fromdoing the right thing.
It’s the evil things that people
are holding back. If this pill does
what you say, you're just inviting
peopl e to be chaotic.

SAM
You may be right. Just help ne out
her e.

17.

ALEX and SAM pick up FELIX to carry himout of the |ab. As
they wal k out, SAM doubl e checks the | ab before they exit.

I NT. BUS - NI GHT
COREY is sitting on the bus.
The bus stops and COREY steps out.

EXT. PERKINS HOVE, FRONT YARD - NI GHT

COREY wal ks across the yard and into the house.

CUT TGO

CUT TGO
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| NT. PERKINS HOVE, KITCHEN - N GHT

DR PERKINS is standing in the kitchen washing the dishes.
He has food cooking on the stove. He is in an extrenely good
nmood. COREY wal ks through the living roominto the kitchen.

DR PERKINS starts to talking to COREY while still facing
t he sink.

DR PERKI NS
Can | get you anything COREY?

COREY continues to wal k by without saying anything. He turns
the stove to high as he wal ks by.

CUT TGO

| NT. PERKINS HOVE, HALLWAY - NI GHT
COREY goes to the bathroom and shuts the door.
CUT TO

| NT. PERKI NS HOME, KITCHEN - NI GHT
The phone rings and DR PERKI NS answers.

DR. PERKI NS
Hel | 0?
(pauses)
Hel | 0?

DR. PERKINS tal ks under his breath as he puts down the
phone.

DR PERKI NS ( CONT' D)
St udent s.
(yelling across the kitchen)
So | guess you don’t want anythi ng?

DR. PERKI NS goes back to nornmal voice, talking to hinself.
DR. PERKI NS ( CONT' D)
How was your day? Really, that’s
interesting. I’'mglad we had this
talk. I |love you, too.

The food starts snoking.

( CONTI NUED)
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DR. PERKI NS ( CONT’ D)
You’ ve gotta be kidding ne.

DR. PERKI NS runs over to the stove.

DR. PERKI NS ( CONT’ D)
How di d that happen?

DR. PERKINS | ooks at the food, then | eans down to | ook at
the stove. He can tell that the heat was turned up and gets
aggr avat ed.

CUT TO

| NT. PERKINS HOVE, BATHROOM - NI GHT

COREY is standing in the bathroom |ooking in the mrror.
The door flies open and DR. PERKINS wal ks in

DR. PERKI NS
When is this silent routine going
to be over?
COREY is silent.

DR. PERKI NS ( CONT’ D)

Pl ease tell nme. All |’ve wanted to
do i s nmake you happy since your nom
passed.

DR. PERKINS stays in the bathroomfor a nonent and COREY
remai ns silent.

DR PERKINS gets fed up and wal ks out into the hallway.
CUT TO

I NT. PERKINS HOVE, KITCHEN - N GHT

DR. PERKINS is in the kitchen washing the burned pan. COREY
wal ks up behind himand stands notionless. DR PERKINS turns
around to face COREY.

DR. PERKI NS
What is it, son? It’s just you and
me now. You can tell ne anything.

COREY wal ks through the living roomand out the door,
| eaving DR. PERKI NS confused and al one.

CUT TGO
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| NT. DOROTHY’ S HOVE, LIVING ROOM - NI GHT

DOROTHY is sitting on the couch watching tv with her

husband, PETER, and ei ght year-old son, BRADLEY. The kitchen
counter overl ooks the living room

Her ol der teenage son, ADAM wal ks behi nd the couch,
noticing the candle sitting on kitchen counter.

ADAM pi cks up the candl e.

ADAM
| thought you were returning this.

PETER chines in before DOROTHY has a chance to answer.

PETER
Don’'t ask.

ADAM nakes an awkward but accepting face, then sets the
candl e back down.

ADAM gets a text nessage.
ADAM
COREY’ s gonna cone over for a
l[ittle bit. 1’1l be in ny room

ADAM gr abs sone string cheese fromthe refrigerator, then
wal ks by the famly and up the stairs.

The phone rings and DOROTHY answers.

DOROTHY
Hel | 0?
(pauses)
Nice to hear fromyou, too.
(pauses)
Yeah, ADAM says he’s on his way.
W'l be sure to take care of him
(pauses)

Ckay, no problem Talk to you soon.

The front door opens and COREY wal ks in. He heads for the
stairs.

DOROTHY
H COREY. You know you're dad is
wor ri ed-

COREY exits up the stairs.
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DOROTHY ( CONT’ D)

-about you.

(to PETER)
| don’t know about that kid
sonetinmes. | fear he’s going to

turn ADAM agai nst us.

PETER
He’s just a kid going through a
hard tinme. It’'s adol escence. G ve
hima break. | think you shoul d
worry about your own probl ens.

DOROTHY gets def ensi ve.

DOROTHY
What’ s that supposed to nean.

PETER
Not hi ng.

The room gets silent. BRADLEY gets up to go to the
refrigerator. He starts playing with the candle on the
counter. DOROTHY noti ces.

DOROTHY
That’ s not a toy.

BRADLEY puts it down quickly and wal ks to the refrigerator.
He renoves a string cheese and shuts the refrigerator door.

BRADLEY wal ks back to the couch and sits down.

DOROTHY
Good boy.

DOROTHY pats BRADLEY on the head.
CUT TO

I NT. ALEX' S CAR - NI GHT

ALEX and SAM put FELI X in the backseat. The ten year-old
girl ALEX is babysitting, ASHLEY, is sitting in the
backseat, listening to the radio. FELI X can barely keep
hi msel f t oget her.

ASHLEY
What’s wong with hinf
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ALEX
He just had a little too nuch to
drink, and they need a ride hone.

ASHLEY
| waited | ong enough. What were you
all doing in there?

SAM
It just took a while for us to get
down here. How are you doi ng

ASHLEY?

ASHLEY
|’d be doing a lot better if we
could get hone. | still have

honmework to do and | don’t fee

i ke spending anynore tinme back
here, especially not wth this

drunken pedophil e.

ALEX starts the car and they start driving.

SAM
He’ s not a pedophile.
(to FELIX)
You’' re not a pedophile, right?

FELI X
(slurring)
They’ ve always told ne they're
| egal .

ASHLEY
That makes ne feel better.

ALEX
Let’s just all be quiet. | think
we’ ve all had enough for tonight.

FELI X
So your ol der, nore nature
girlfriend calls the shots. |’ m not
surprised that you're the bitch
SAM

ALEX
Enough!

ALEX turns the radi o up | oud.
CUT TO
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EXT. EMVA' S HOVE, FRONT YARD - NI GHT
ALEX s car pulls into the driveway.

Everyone gets out of the car. FELIX struggles to stand up
and falls out of the car onto the driveway.

ALEX and SAM pick himup and carry himup to the house.

Al l four people wal k inside.

CUT TGO

| NT. EMVA'S HOVE, LIVING ROOM - NI GHT
EMVA, ASHLEY's nother, is sitting on the couch.

As the four people wal k inside, ASHLEY | ooks angry and runs
directly towards her room

ALEX
Bye ASHLEY. See you | ater.

EMVA
(slightly intoxicated)
Hey gang. So what’s the deal with
hi n? Looks |i ke a couple too nany
bever ages.

ALEX
We should have just left himin the
car. He-

SAM
Nice to see you EMVA. This is ny
friend FELI X

FELI X
Hey there. You re daughter is quite
the character. |Is her nomthe sanme?

EMMVA | aughs.

EMVA
(to ALEX and SAM
He i s sonething.
(to FELI X)
| have my nonents.

ALEX notices their chem stry.
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ALEX
Okay EMVA, we’'l|l see you later.
I’1l see you tonorrow.

EMVA
Oh, that won’t be necessary. | |ost
ny job today.

ALEX
Real | y?

EMVA
Yeah, it’s just one of those
things. I’'lIl find another job, no
bi g deal .

FELI X

"1l give you a job
SAM grabs FELI X, taking himout of the house.
SAM waves to EMVA.

FELI X
Bye now. Nice to neet you
SAM
Al ways a pl easure.
ALEX
Vell et me know when you need ne

to cone by again. By the way, |
t hi nk ASHLEY i s ki nda pissed
because | had to go pick that guy

up. |'msorry.

EMVA
Don't worry about it. I'"ma
constant di sappoi ntnment. She’s used
toit.

ALEX wal ks out of the house.

CUT TGO
| NT. RETI REMENT HOVE, MAUDE AND GLEN S ROOM - MORNI NG

MAUDE gets out of bed and | ooks at GLEN. GLEN isn’'t
responsi ve, but is awake.
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MAUDE
Morni ng, hun. We made it through
anot her ni ght.

MAUDE wal ks into the hallway.
CUT TO

| NT. RETI REMENT HOVE, 2ND FLOOR HALLWAY - MORNI NG

There is heavy traffic in the hallway as everyone wal ks
towards the conmmon area. MAUDE nmakes eye contact with one of
the other residents, a comcal male who doesn't take life
seriously.

RESI DENT #1
H MAUDE. |s GLEN dead yet?

MAUDE
Yeah, and ne, too. This isn’t what
| pictured heaven would | ook |ike.

RESI DENT #1
Maybe we’re not in heaven.
MAUDE | aughs.
MAUDE
Yeah, maybe. As long as we’re not
in the hone, I'mfine with it.

How s your day goi ng?

RESI DENT #1
It’Il be better once | get ny
medi cati on. My ni ght nedication
keeps going m ssing. They insist
t hat because | have Al zheiner’s, |
nmust be m staken and they’'re afraid
Il overdose. I'"mgoing to plan a
stakeout tonight if you're
interested in sonme adventure. |’|
bring the pizza and guns. You
bring the donuts. Hold on a second.

RESI DENT #1 stops to scratch his butt before they get to the
comon area. MAUDE | aughs.

CUT TGO
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| NT. RETI REMENT HOVE, 2ND FLOOR COMMON AREA - MORNI NG

There's a line formed at the front counter. MAUDE and
RESI DENT #1 get in |ine.

RESI DENT #1 ( CONT’' D)
Lord knows we get too much
exci tement here already, so |
understand if you’re not
i nt erested.

MAUDE
Let nme think about it.

RESI DENT #1
| saw your grandson cone by
yesterday. He cones by al nost
everyday, right?

MAUDE
Yes. Hmand his father don’t get
al ong after his nother passed away,
so I'’mthe only adult influence he

has. I'’mafraid that because he has
no rol e nodels, he has no concept
of right and wong. | do what | can

when he’s here, but | can only hope
he takes what advice | have to give
out in the world. What do you

t hi nk?
RESI DENT #1

He’ s probably a nurderer.
MAUDE

No honestly, what else can | do?
RESI DENT #1

You know, | had to raise ny son

wi thout his nother, and all you can
do i s show that soneone cares for
them 1t’s their decision whether
they want to go down the path for
good or evil.

AL wal ks by and gestures hello to the two of them

RESI DENT #1
|’ m gl ad we’ ve got soneone |ike
that on our side. And see, he’'s the
| ast person you woul d expect to
have a good soul
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MAUDE
What are you sayi ng?

RESI DENT #1
Your grandson doesn’t exactly | ook
i ke an upstanding citizen.

MAUDE
| know.

RESI DENT #1
So you never know how they may turn
out .

MAUDE pi cks up her and GLEN s nedi cati on.

MAUDE
| guess so. \Wat else can | do?

RESI DENT #1 picks up his nedication and takes it
i mredi ately.

RESI DENT #1
Down the hatch. Hopefully they
swi tched ny nmeds with steroids,
Vi agra, and ecstasy. That way | can
make nysel f available to sonme of
t hese young broads.

MAUDE
You're ridicul ous.

RESI DENT #1
What el se do | have to do? Watch
Good Morning Anerica for the
t housandth tine in a row? |’ mready
to say good night Anerica! Hello
Jesus!

RESI DENT #2 overhears their conversation and butts
in. RESIDENT #2 is a female in her nightgown and seens very
nervous.

RESI DENT #2
O we can sit around and wait to
get raped.

RESI DENT #1
It could be ne. | just got ny dose

of the good stuff.
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MAUDE
They only target wonen with severe
Al zheimer’s or denentia. | need to

get out of here.

RESI DENT #2
Sane here. This place is turning
into a cesspool. W' 's going to be
the next target or will they
actually resolve the issue?

RESI DENT #1
Believe ne, if | knew who it was,
|"d be the first to let the
authorities know. However, because
we are old and senile, no one is
going to take our word as anything
but hot air.

RESI DENT #2
You' re right. You' re absolutely
right.

MAUDE
Yes, but if these are the | ast
monments of our life, we should try
to make them as good as possible
and prevent anynore pain than we’ve
al ready experienced. W’ ve seen and
felt enough, wouldn’t you say?

RESI DENT #1
There cones a poi nt when you
realize that there’ s nothing you
can do. Wiy el se would we be here?
This is the final chapter. Has
anyone | eft here without being in a
body bag? You both are too old to
be that naive.

RESI| DENT #2
| like it better when you don’t
talk serious. | better head back to

my room This medication puts ne
right out.

RESI DENT #1
Wy’ d you keep it all for yourself?
| didn’t sleep a wink |ast night.

RESI DENT #2
Next tinme. Hopefully see you both
t onor r ow nor ni ng

28.
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RESI DENT #2 wal ks away down the hallway. More and nore
peopl e start show ng up and MAUDE and RESI DENT #1 head back
down the other hallway.

CUT TGO

| NT. RETI REMENT HOVE, 2ND FLOOR HALLWAY - MORNI NG
MAUDE cones to her door and waves bye to RESI DENT #1.
CUT TO

| NT. RETI REMENT HOVE, MAUDE AND GLEN S ROOM - MORNI NG

She wal ks into the room and sets GLEN s nedication on the
ni ght st and.

She sits down on the bed next to GLEN and he is asl eep. She
| ooks at the door, then reluctantly gets back up to |lock the
door.

She sits back down on the bed and | ooks at the bl ank tv.

After a nonent, she gets out of bed to sit next to the
wi ndow. She | ooks at GLEN asl eep then out the w ndow and
starts to cry.

CUT TO

| NT. RETI REMENT HOVE, DI NI NG HALL - MORNI NG

AL is in the main dining hall for breakfast. He wal ks up and
sits with sone of the other orderlies.

ORDERLY #1
Hey AL. Thanks for covering ny
shift |ast night.

AL
Sure. | need to get as many hours
as possible this week since | had
to m ss those days |ast week.

ORDERLY #2
Ch yeah, the "voluntary"” tinme off
in the courthouse.

The group |aughs. PAT wal ks by to get in the lunch |line and
waves at the group.
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ORDERLY #2 ( CONT' D)
|"mtired of tiptoeing around PAT.
Do you think there’s anything we
can do?

ORDERLY #1
He has to get caught in the act.

ORDERLY #3
Yeah, but he always strikes at
ni ght and the caneras aren’t
i nfrared.

ORDERLY #1
Pl us, he covers his tracks pretty
good. No evidence | eft behind. And
it’s always when there’s only one
of us on duty.

ORDERLY #3
Then we need to band together and
be ready for a call when we are
suspi ci ous of anot her occurrence.
No one’s going to believe us.
They' I'l just blane AL, if they can
even prove that sonething s going
on in the first place.

AL
Doc told nme [ast night we can’t
have another incident. | only get
one nore shot. If another incident
gets reported, I'’moutta here. So
it’s only a matter of tine before
ny boy and | start sleeping in our
car.

ORDERLY #2
Does doc really think that if
you' re gone, the incidents wll
stop? He' s del usional .

AL
| know. Well, | gave PAT a pretty
good shot in the goods |ast night,
so we’'ll see how he's feeling
t oday.

PAT starts to walk up to the table with his breakfast. The
guys notice hi mapproaching.
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PAT
H AL.
ORDERLY #2
VWll I'"mfinished.
ORDERLY #1

Back to work.

ORDERLY #3
Keep us posted AL.
(gesturing to PAT)
Looks alright to ne. See ya.

All the other orderlies Ieave with just AL and PAT at the
tabl e.

AL
(to the orderlies)
WIl do. Talk to you later.
(sarcastically to PAT)
How are you?

PAT
You know | feel like |I have sone
i nternal damage from |l ast night.

AL
(sarcastically)
|’ mso sorry to hear that.

PAT
Yeah, she hasn’t called ne back
yet .
(1 aughs)

Can | borrow your wal kie-tal kie so
she can buzz ne when the desire
ari ses for her again.

AL
No nore tal king.

PAT
You don’t want to hear about how
she | oved every mnute of it? How
she begged for nore?

AL
Goodbye PAT.

PAT

But | just started eating. Wio am |
going to tell all the details to?
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AL starts to wal k away. PAT starts tal king |ouder.

PAT ( CONT' D)
| f you ever forget, just let ne
know and I'Il nmake sure to call you

ahead of tine.
AL wal ks back to PAT and pours his breakfast all over him

AL
It | ooks like you ve had enough.
Maybe you should lay off.

PAT
" mnot even close to satisfied and
there’s nothing you can do about
it. You mght as well give up and
go back to your cage. Let your son
be with someone who can be a rea
f at her.

AL gets in really close.

AL
Don’t underestinate ne.

AL wal ks away for good. PAT is left eating alone out of his
| ap. He seens totally unaffected.

CUT TO

I NT. PERKINS HOVE, COREY' S ROOM - MORNI NG

DR. PERKINS is sitting in a chair in the corner, |ooking at
COREY sl eepi ng.

After a nonent, DR PERKINS gets up and exits the room
shutting the door.

COREY opens an eye after the door shuts.
CUT TO

| NT. GRADUATE RESEARCH FACI LI TY, LAB - MORNI NG

DR, PERKINS enters the |lab with another faculty nenber,
PROFESSOR #1.

He | ooks through the cabinet of reagents and pulls a bottle
of f the shelf.
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DR PERKI NS
Here you go. Use as much as you'd
like.

PROFESSOR #1
Thanks.

PROFESSOR #1 wal ks out of the | ab.

DR, PERKINS surveys the cabinet inventory, then closes the
cabi net door. He starts to walk towards the exit and notices
the crack in the glass wi ndow of the small room

He wal ks up to the glass and sees a spot of blood by the
crack. He tries to touch it, but realizes it’'s inside the
small room

He wal ks inside the small room and checks the glass, then
| ooks at the floor and around the room

Wth a confused | ook on his face, he pulls out his phone and
di al s a nunber.

CUT TO

| NT. SAM S APARTMENT, BEDROOM - MORNI NG
A phone rings.
SAM pi cks up the phone from his bed.

SAM
H DR PERKI NS

SAM realizes DR PERKINS is calling about the |Iab and covers
t he phone.

SAM ( CONT" D)
(whi spering to hinself)
Oh shit, the |ab.

SAM uncovers the phone.

SAM ( CONT’ D)
What can | do for you?

CUT TGO
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| NT. GRADUATE RESEARCH FACI LI TY, LAB - MORN NG

DR. PERKI NS
|’ m standing here in the |ab and I
noticed there’s a crack in the
vi ewi ng wi ndow of the side |ab and
what appears to be bl ood next to
it. Do you know anyt hi ng about
this?

CUT TGO

I NT. SAM S APARTMENT, LI VI NG ROOM - MORNI NG

SAMruns in the living roomw th his hand covering the phone
and wakes up FELI X

FELI X sits up groggy.

FELI X
What ?

SAM
(whi spering to FELI X)
It’s DR. PERKINS. He' s asking about
t he | ab.

SAM uncovers the phone.

SAM
Unhh yeah. Before FELIX and | left
last night, we tried cleaning it
up. FELI X slipped on sonet hing wet
on the floor and hit his head on
t he gl ass.

CUT TGO

| NT. GRADUATE RESEARCH FACI LI TY, LAB - MORN NG

DR PERKI NS
| s he okay?

CUT TO
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SAM
Ch yeah, he just got a cut on his
head. | had ALEX stitch it up just
to be safe.

| NT. GRADUATE RESEARCH FACI LI TY, LAB - MORN NG

DR. PERKI NS
| know it’s a Saturday, but if you
all could cone in and fill out an
i nci dent report, | can call the

i nsurance today so we can replace
t he wi ndow as soon as possi bl e.

I NT. SAM S APARTMENT, LI VI NG ROOM - MORNI NG

FELI X gestures to give himthe phone. SAMrefuses.

SAM
Not a problem W’ Il be there as
soon we get dressed.

SAM | ooks at FELI X
SAM ( CONT’ D)

[’Il be sure to let FELIX know as
wel | .

| NT. GRADUATE RESEARCH FACI LI TY, LAB - MORNI NG

DR. PERKI NS
" mjust glad everyone is alright.
Lab m stakes happen. See you | ater.

35.

CUT TO

CUT TO

CUT TGO

CUT TO
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I NT. SAM S APARTMENT, LI VI NG ROOM - MORNI NG

SAM
See you. Bye.

SAM hangs up t he phone.

SAM ( CONT’ D)
VWhat were we thinking not letting
DR. PERKI NS know?

FELI X
| don’t renmenber nuch after hitting
the glass, so don't blane ne.

SAM
Are you serious? You are in fact
the sole reason we’'re in this ness.
Have you ever filled out an
i nci dent report before?

FELI X
No.
SAM
Vell et me tell you. It’s a huge

pain in the ass. And we have to

di scuss the problemw th the chair
of the departnment for future
preventati ve neasures.

FELI X
Real | y? That seens excessi ve.

SAM
You know t he department is big on
student safety.

FELI X
O course. The "SS initiative."
Al t hough they coul d’ ve picked a
better nane.

FELI X | aughs.
FELI X ( CONT’ D)
Man, ny head is killing ne. Can
your |ady get ne anynore
pai nkil |l ers?

SAM wal ks out of the room and cones back with a bottle of
pills.
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SAM
She only gave you two for today.
After that, you'll have to use
over -t he-counter.

FELI X
She treats us both, but you
especially, too well. And that

snoki ng hot body, how did you ever-

SAM i nterrupts FELI X

SAM
"1l just stop you there. And
you' re right. So | don’t want to go
screwi ng anything up. You' re |ucky
| thought to throw the dogs out at
the | ake before ALEX arrived.

FELI X
You | eft nme al one unconsci ous? \What
i f anyone cane by.

SAM
| didn't care. It was nore
i nportant to cover our tracks. W
could come up with an excuse for
you but not the dogs.

FELI X
That’s why | keep you on board.
Al ways one step ahead.

SAM
Just get ready so we can head to
t he | ab.

FELI X
Good call. Get this done early so
that' Il give us nore tine to plan

for tonight’s experinent.

SAM
What ? Things are too out of
control. You're not taking it
again. It’s too dangerous.

FELI X

That’s why we’re only going to test
half a pill this tine.
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SAM
| think we should stop and go
t hrough the necessary channels. W
dodged a bullet this first tine.

FELI X
This is too big to quit now. And
we’ ve al ready shown evi dence t hat
it works twice, not once. Third
time’s the charm

SAM
If you want to do it alone, you can
have the credit. | want out.

FELI X

W' re a team and we need to back
each other up. Just hear ne out on
t he plan. Then you can decide on
whet her or not you're in.

FELI X waits for SAM s approval. SAMfinally gestures for him
to conti nue.

FELI X ( CONT’ D)
[t'’s tine to test soneone el se. But

in the field.
SAM
VWhat ?
FELI X

Just hear ne out.

CUT TO

| NT. DOROTHY’ S HOVE, ADAM S ROOM - M DDAY

ADAM i s changing into his ridiculous fast food uniformfor
wor K.

After he changes, he | eaves the room

CUT TO
| NT. DOROTHY’ S HOVE, LIVING ROOM - M DDAY

ADAM wal ks t hrough the room and grabs his keys and wall et.
The rest of the famly is sitting on the couch watching tv.
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ADAM
|"ve gotta work this afternoon.
|11 probably eat sonething at
wor k, so don’t worry about dinner
for ne.
PETER rai ses his hand to say bye.
ADAM heads outside to his car.

CUT TO

EXT. DOROTHY' S HOVE, FRONT YARD - M DDAY
As ADAM gets into his car, his hat gets knocked off.

ADAM
Damm this hat!

He | eans over and picks up the hat, then hits his head on
his car ceiling.

ADAM
Damm this fucking hat!

ADAM throws the hat in the car and gets inside. The car
takes off.

CUT TGO

| NT. FAST FOOD RESTAURANT, KITCHEN - M DDAY

ADAM wor ks in the back as a cook. As he gets started, he
begi ns conversation with EMPLOYEE #1, a teenage boy. ADAM
puts on his apron.

ADAM
Hey what’s goi ng on?

EMPLOYEE #1
Not a whole lot. Just another day
in hell. Nowit’s your turn.

EMPLOYEE #1 takes off his apron to | eave.

ADAM
Haha, | hear ya. How was breakfast?
EMPLOYEE #1

It was alright. W had one guy
conplain that the gravy tasted
funny.
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ADAM
Did someone tell himwe ve been
reheating it for the past week.

EMPLOYEE #1
| very seriously doubt it.
ADAM
Did you change it out?
EMPLOYEE #1
You' re kidding, right?
ADAM
Okay, I'1l change it.
EMPLOYEE #1
Thanks man. Well it’'s tine for ne

to take off. You gonna be okay?

ADAM
As okay as any other day | guess.

EMPLOYEE #1
| hear ya. Alright, lata playa.

EMPLOYEE #1 | eaves. ADAM conti nues to get the kitchen ready
for lunch, making the occasi onal order.

BRI TTANY and KATLYN show up. BRI TTANY i s an outgoi ng, bl onde
girl who nakes drinks in the front. KATLYNis a quiet, dirty
bl onde girl that works as the di shwasher in the back with
ADAM

BRI TTANY
H ADAM | didn't see you in the
hal | way yesterday. \Wat are you
doing later?

ADAM
|’mnot really sure. Probably just
goi ng hone. What are you doi ng?

BRI TTANY
My party, of course. You com ng?

ADAM
Not sure. Hopefully we don't get
too many people and can get outta
here on tinme. Let ne think about
it for a bit.

ADAM goes back to prepping the kitchen and BRI TTANY starts
getting the front cleaned up.
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KATLYN
You know she told everyone she
wants to fuck you

ADAM
|’m 18 now, so that can’t happen.

KATLYN
That’'s your call, but | just
t hought you should know. | woul d
say you al ready have, but the way
she tal ks about it, there’ s no way.

ADAM
You' re right about that.

KATLYN
| think it’s only a matter of tine.

ADAM
Vll you better set your watch to
10, 000 years.

KATLYN pretends to set her inmaginary watch

KATLYN
Setting it now.

BRI TTANY wal ks up to check on her orders.

BRI TTANY
(enphasi zi ng to ADAM
You shoul d come by ny party
t oni ght.

ADAM
Umm ..yeah, like | said, | mght
just go home. What about you
KATLYN?

KATLYN
Ch uh, if he goes, |I'll go.

BRI TTANY
G eat! No need to get any al cohol
My parents have plenty.

ADAM
But | never said | was going.

KATLYN
Sanme here.
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BRI TTANY
kay, bye for now. Onh and wi ndow 14
conpl ai ned about having too many

pi ckl es.
ADAM

Do we need to renmake it?
BRI TTANY

No, | just wanted to |let you know.
ADAM

(sarcastically)
Well thanks for telling ne.
Anyt hi ng el se?

BRI TTANY
No. Sorry, please still come to ny
party! Ckay. Bye for real this
time. Bye KATLYN.

KATLYN
Bye!

ADAM wai ts for BRITTANY to | eave before tal king again

ADAM
What just happened?
KATLYN
Yeah.
ADAM

| need soneone to help bail me out
if she starts getting handsy.

KATLYN

Then put a glove on it.
ADAM

|’ m serious, | need you.
KATLYN

Alright. Is it okay if I finish
t hese dishes first?

ADAM
Haha, yeah. W can decide after
work if we actually want to go.
They continue to work and put out orders.

CUT TGO
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EXT. H GH SCHOOL YARD - AFTERNOON

COREY is in a secluded corner with a couple of teenage boys.
He’'s dealing the drugs fromthe retirenent hone.

Once everyone gets their drugs, COREY | eaves the school yard
wal ks to the nearby bus stop as the bus approaches.

He wal ks i nside the bus and the bus takes off.

CUT TGO

I NT. AL’ S APARTMENT, LIVING ROOM - AFTERNOON
AL enters frantically.

The BABYSI TTER is angry. She gets up and sticks her hand
out .

AL
| really apologize. | forgot |I had
to work this norning.

BABYSI TTER
Luckily, I didn’t have school

t oday, otherwi se | would have
char ged doubl e.

AL
Here you go.

AL takes out his wall et and hands her cash.
The BABYSI TTER | ooks at it and her nood instantly changes.

BABYSI TTER
Thanks.

The BABYSI TTER exits.
AL wal ks into the bedroom

CUT TGO

| NT. AL’ S APARTMENT, BEDROOM - AFTERNOON
AL wal ks up to the crib and picks up his | NFANT SON.
AL

|"msorry | left you with her for
so long, ny nman.

( CONTI NUED)
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AL takes his | NFANT SON over to the bed and sits down.

AL (CONT' D)
| wish I could just take PAT out
like old times, but then 1'd | ose
you. You' d probably hate ne for
| eaving you behind. Maybe you woul d
be better off in another home. Your
foster parents could give you
everything you d want. And no one
el se at the hone woul d get taken
advant age of. What do you think?

AL waits for his INFANT SON to respond.

AL (CONT' D)
Just as confused as | am huh? |
didn’t think parents would have to
make t hese ki nd of deci sions.

CUT TO

| NT. RETI REMENT HOVE, MAUDE AND GLEN S ROOM - AFTERNOON

DR. PERKINS and MAUDE are sitting at the small dining table.
GLEN remai ns in bed asl eep.

DR PERKI NS
|’ mrunning out of ideas. He stil
hasn’t said a word to ne.

MAUDE
If it makes you feel any better, he
hasn’t said anything to nme either.

DR. PERKI NS
So what does he do when he cones
her e?

MAUDE
He just sits here. | talk and he
listens. |'m hoping eventually
he’ Il open up.

DR. PERKI NS

| only have so nuch tinme before
he’s done with school and noves out
and | never see him again.

MAUDE
It’s not your fault. You would have
| ost your job if you gave her your
drug. She knew t hat.

( CONTI NUED)
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DR. PERKI NS
| should ve given it to her. She
was taking all other experinental
medi ci nes.

MAUDE
You did the right thing.

DR. PERKI NS
| wish | could go back

DR. PERKI NS starts to | ose control of his enotions.
MAUDE
Stay in control. COREY can’'t | ose
bot h parents.
MAUDE consoles him DR PERKINS returns to nornal

DR. PERKI NS
Thanks mom [|’'|1 come back and
check on you. Let me know if you
need anyt hi ng.

DR. PERKI NS gi ves MAUDE a ki ss.

DR. PERKI NS wal ks over and gives GLEN a kiss on the
f or ehead.

DR. PERKINS exits the room
CUT TO

| NT. RETI REMENT HOVE, 2ND FLOOR HALLWAY - AFTERNOON
As DR PERKINS exits, he alnpbst runs i nto COREY.

DR, PERKI NS
Oh hi, kiddo.

COREY turns around and starts wal king towards the el evator.

DR PERKI NS
It’s okay. I'mleaving right now
You can go inside.

COREY turns around and wal ks past DR PERKINS w t hout saying
anyt hi ng. COREY enters MAUDE and GLEN' s room DR PERKINS is
left alone in the hallway.

CUT TO



46.

I NT. FAST FOOD RESTAURANT, KITCHEN - EVEN NG

The BOSS cones in to survey the kitchen as they are getting
busy.

BOSS
Are you ki ddi ng ne!
ADAM
What ?
BOSS
What are your ticket tines?
ADAM
Unhh, 1’ m not sure.
BOSS

They are over 10 minutes! That is
unacceptable! This is fast-food,
not | ast-food.

ADAM points to KATLYN

ADAM
VWll there’s only two of us and
she’ s doi ng di shes, too!

BOSS
It sure doesn’'t seemlike it. The
kitchen is a ness.

The BGCSS | ooks around the kitchen.

BOSS ( CONT' D)
| m ashaned of this place! And at
this time of night, the food shoul d
be made to order.

ADAM
W' re getting slamred right now
because it’s the dinner rush, so of
course we naking everything to
order.

The BOSS picks up a french fry, breaks it in half, and
throws it on the ground.

BOSS
(to ADAM
How do you explain these fries?
Just stop cooking and start
scrubbi ng the surfaces.

( CONTI NUED)
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The BOSS points to one of the grills.

BOSS ( CONT' D)
|11 take over cooking for the rest
of the night.

ADAM
|’monly here for another 30
m nut es.

BOSS
Just do what | tell you. You’l
| eave when your job is done or this
w Il be your last night.

The kitchen is in a frenzy now. ADAM starts to dismantle the
| ong, sheet netal. As he’s dismantling it, the sheet neta
slides through his hands and he drops the netal.

ADAM
Son of a bitch!

BOSS
There’s no | anguage in this
kitchen. |’ m al nost ready to just

throw you...what the fuck is that?
ADAM | ooks down at his bl eedi ng hands.

ADAM
It 1 ooks |ike your sheet netal
needs to be a little | ess sharp.

BGOSS
Son of a bitch!

ADAM gets angry.

ADAM
Here’'s an idea. You get off ny case
and | et us outta here or you're
going to find yourself in a serious
predi canent. Seri ous.

The BCSS realizes the severity of the situation and tries to
hel p.

BOSS
Just stay where you are. Let ne get
a towel for you

The BOSS wal ks of f. ADAM wal ks over and grabs a towel in
pl ai n sight.

( CONTI NUED)
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ADAM
(to KATLYN)
Let’s get outta here. Fuck this

pl ace.
ADAM and KATLYN wal k of f.

The BOSS cones back into the enpty kitchen and wal ks around
in a couple circles.

He | ooks at the screen with all the tickets and stops for a
second. Then he wal ks down the hall and opens up the
el ectrical box.

He shuts off the main power and everything goes bl ack.
The BOSS screans in the darkness.

BGOSS
Dami t !

CUT TGO

EXT. QUTSIDE THE BAR - N GHT

SAM and FELI X are sitting in the bushes across the street
fromthe bar. SAMis holding a camera in his hand.

FELI X
You' re not going to be doing
anything. Al you need to do is
hold this canera and let 'er reel.

SAM
That’ s doi ng sonet hi ng.

FELI X
No one will ever know if it’s you
or not.

SAM
["11 know.

FELI X
Vell you already agreed to cone
here to watch. So just watch and
hold this directly this way. O
watch it through the canera. Just
make sure the power switch is on
and it’s recording.

( CONTI NUED)
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SAM
Where are the pills at?

FELI X pulls them out of his pocket.

FELI X

Ri ght here. Let’s nmake each one
count .

SAM
We're only giving one, | nean half
of one, right?

FELI X
Sorry, | neant nmake this half of
one count.

SAM

You better let nme have control of
the pills. I don’t trust you with
nore than one pill.

(pauses)
| can’t believe |I’mdoing this.

FELI X takes one of the pills and gives the rest to SAM

FELI X
It’s your world. Well, I'"mtired of
your conplaining. |I’mheading into

the bar. Renenber, red button on.

FELI X points at the record button on the camera then wal ks
across the street.

SAM
When are you com ng back?

FELI X keeps wal ki ng wi thout a response.

CUT TGO

I NT. ADAM S CAR - NI GHT

ADAM and KATLYN are sitting inside. ADAM continues to bl eed
from hi s hand.

KATLYN
Should we go to the hospital ?

ADAM
| don’t think the cuts are severe
enough for stitches. Let’'s just see
if we can stop the bl eeding.
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KATLYN

You probably shoul d soak the wound.
ADAM

Vll I’mnot going back in there.

We can go back to my pl ace.

KATLYN
Nah, |1’ve got a better idea. Let’s
swtch seats and |I'I| drive.

They start driving in the night and go into the w | derness.

ADAM
Where are you taking ne? Are you
t hi nki ng of taking advantage of ne?

KATLYN
Ha, you wish. | wouldn't touch you
wth a ten-foot pole. Plus, | can't
taint you before you' re big date
t oni ght .

ADAM
Yeah, you bet. Except |’ m one hand
down. How am | going to work the

forepl ay?

KATLYN
| nstead of being a hand "full" I
guess you'll just have to be hand
"sone. "

ADAM

Haha, you're right. The hands are
half full, not half enpty.

KATLYN
That joke is a reach-

They bot h pause.

KATLYN ( CONT’ D)
Gk, we’'re done. Just sit back and
relax. We'l|l be there in about ten
m nut es.

CUT TGO



51.

| NT. RETI REMENT HOVE, MAUDE AND GLEN S ROOM - NI GHT

GLEN is sitting in another chair, |ooking out the w ndow.
MAUDE is in the bathroomfixing her hair. COREY is sitting
on the bed | ooking at GLEN

MAUDE
Are you going to tell us what
happened or just sit there?

COREY
(no response)

MAUDE
l"’mreally lost wwth you. What el se
can | do if you don’t say anyt hing.

COREY starts to wal k out.

MAUDE
Just hold on. Just stay right here.
| don’t want to force you out on
the street. You can sit here and be
qui et .

MAUDE | ooks over at GLEN.

MAUDE ( CONT’ D)
It’s not like I’mnot used to
sitting around a nute.

COREY wal ks back into the main area of the roomand sits
down in a corner chair.

GLEN starts coughing and grabs a hold of the wi ndow. He
tries to open the wi ndow and MAUDE st ops him

He falls to the ground and COREY doesn’t get up, |nstead,
COREY just sits, watching them both. MAUDE rushes up and
goes to the phone and hits the alarm button.

MAUDE
Don’t | eave ne yet! Not w thout ne!
Not w t hout ne!

ORDERLY #1 and ORDERLY #2 rush into the roomw th the HEAD
DOCTOR.

The HEAD DOCTOR checks GLEN s vitals. The HEAD DOCTOR
signals to ORDERLY #2 to exit. ORDERLY #2 | eaves. ORDERLY #1
pi cks GLEN up and puts himon the bed and they rush GLEN

out .
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MAUDE gets hysterical and falls on the floor. COREY is stil
enoti onl ess. ORDERLY #1 cones back in with a syringe and
hands it to the HEAD DOCTOR. ORDERLY #1 signals to COREY to
come out of the room

CUT TGO

| NT. RETI REMENT HOVE, 2ND FLOOR HALLWAY - NI GHT

ORDERLY #1
Sorry, but I'’mgoing to have to
kick you out again. W re going to
need to keep MAUDE under
observation until we’'re sure that
GLEN is going to be okay. W' ve
seen too nmany instances of what we
call "Ronmeo and Juliet”.

COREY doesn’t argue, he just |eaves the roominto the
hal | way and wal ks towards the el evator.

ORDERLY #1 yells across the hallway.

ORDERLY #1
You can cone back |ater tonight to
check on him

The door to the elevator closes with COREY inside.

CUT TGO

| NT. BAR - NI GHT

FELIX is sitting at the front bar. The bar is pretty crowded
and FELI X seens famliar with the guy sitting next to him
and is in the mddle of telling himone of his drunken
stories.

FELI X
When | was talking to ny friend on
the phone trying to give him
directions to pick me up, he said |
just stopped talking. In the next
m nute, he could hear snoring on
t he ot her end.

PATRON #1
Did he find you?
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They bot h

53.

FELI X
No, but the cops did. They woke ne
up with a flashlight and then
wal ked like 2 mles to a 7-el even
at 4 in the norning, called a taxi,
and spent $70 to get back hone.

| augh.
PATRON #1

That’ s what booze will do to you
FELI X

But it gets old.

FELI X hits his stomach

FELI X ( CONT' D)
And it packs on the calories.
That’s why | had to switch to other

t hi ngs.
PATRON #1
Li ke what ? Wed?
FELI X
| don’t like things that nellow nme
out. I like the party drugs.
PATRON #1

| haven't tried any of those. Are
t hey safe?

FELI X
On yeah. Actually | happen to have
a fewin ny pocket. I’mnot going
to take themout here, but if
you' re interested, | can give you
one for the price | pay for them
PATRON #1
(quietly)
What is it? How nuch?
FELI X
E. It’s $20. That's a steal by the
way. |’'ve paid as nmuch as $40 for
one pill
PATRON #1

Hmm | don’t know.

( CONTI NUED)



CONTI NUED

FELI X
Tell nme this. Wat are you doing
| ater tonight? Staying at the bar
by yourself the rest of the night?

PATRON #1
Not sure. | was planning to neet
with friends later, but they
haven't confirned.

FELI X
Vwell, it’'ll take about 20-25
m nutes to take effect.

PATRON #1
You know what, screwit. |'1]
probably never get this opportunity
agai n.

FELI X
It mght hurt you though.

PATRON #1
It can hurt when you take it?

FELI X
Only from extrene craziness.

The PATRON #1 | aughs.

PATRON #1
Alright, I"'min. How do we do this?

FELI X
You can just lay the $20 on the bar
and Il take out one of the pills
and set it on ny knee. You can just
pick it off.

The pill and noney exchange occurs.

PATRON #1

(quietly)
Should | take it here?

FELI X
Ch yeah, go for it. No one’s going
to think you rufied yourself.

54.

The PATRON #1 | aughs and takes the pill. FELI X pulls out his

phone.
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FELI X ( CONT’ D)
Speaki ng of sonmeone who shoul d get
rufied, | just got a text fromny
prude-ass girlfriend.

FELI X pretends to read a text.
FELI X ( CONT’ D)

Oh shit!
PATRON #1
What ?
FELI X
My girlfriend is |ike 2 mnutes
away. She just parked. | need to

run outside to give her, her id.
Maybe she’ ||l actually get drunk
toni ght and | can take advantage of
her.

The PATRON #1 | aughs.

PATRON #1
Good | uck.

FELI X
['ll be back in like 15 m nutes or
So.

FELI X starts to walk off, then acts as if he forgets
sonet hi ng and wal ks back up to the bar.

FELI X ( CONT’ D)
Oh and one nore thing, if you don't
m nd.

PATRON #1
Yeah?

FELI X
| have this pocketknife that I
guarantee ny girlfriend will ask
about. Then it’ Il be game over for
any possible action tonight. |
accidently stabbed her a week ago
whil e we were nmaking out.

PATRON #1
Are you serious?
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FELI X
Here it is.

FELI X sets the knife on the bar.

FELI X
Try not to stab sone | ucky |ady
while I’ m gone.

PATRON #1
You' re secret is safe with ne.

The PATRON #1 puts the knife in his pocket.

FELI X wal ks out of the bar. The PATRON #1 is left sitting at
the bar by hinself. PATRON #2 wal ks up and takes FELI X s
seat. He accidently hits the PATRON #1 on the side as he
sits down. PATRON #1 gives hima dirty |ook and the two
start tal king, show ng hostility.

CUT TGO

EXT. BUS STOP - N GHT

COREY is finishing fast food fromthe place ADAM and KATLYN
wor K.

The bus approaches. COREY throws the bag away and enters the
bus.

CUT TO

I NT. BUS - NI GHT

COREY sits down and the bus takes off. COREY observes a
father and son showi ng conpassion to each other. He gives a
di scour aged | ook.

After a nonent of driving along, the bus stops suddenly.

BUS DRI VER ( PA)
No reason to be al arnmed everyone.
It seens we have a flat tire.

A murnmur is heard fromthe BUS DRI VER on t he radio.

BUS DRI VER ( PA)
| just got confirmation from our
di spatch that we won’t be able to
have soneone cone by to fix the
tire for another thirty m nutes and

( MORE)
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BUS DRI VER (PA) (cont’d)
this is the only bus on this route,
so you have the option to wait or
exit the bus. | apologize for the
i nconveni ence.

COREY sits for a nmonent, then | ooks at the father and son
again and get tired of |ooking at them He gets up and exits
t he bus.

CUT TGO

I NT. ADAM S CAR - NI GHT

ADAM and KATLYN pull into a dirt road and park the car. It’s
conpl et e darkness.

KATLYN
W' re here.

ADAM
| fail to see howthis is going to
hel p ny cuts.

KATLYN

Just hold on.

ADAM
My life is in your hands.

KATLYN
Then fol |l ow ne.

CUT TGO

EXT. ROADSI DE - N GHT

ADAM and KATLYN exit the car and walk into the trees al ong
the side of the road.

After a nonent, a car approaches. BRI TTANY gets out of the
car and | ooks around.

She notices footprints in the dirt and foll ows them
cautiously into the trees.

CUT TGO
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EXT. KATLYN S PARENTS LAKE HOUSE, BACKYARD - LATE N GHT

ADAM and KATLYN exit the trees into a backyard with a poo

and hot tub.

ADAM

This is nice. How did you find out

about this place?

KATLYN
It’s my house.

ADAM

So why are you cl eaning di shes for

a living then?

KATLYN

Bef ore you start judging ne and ny

famly, take a step back. You thi
you're famly is perfect?

ADAM

Hardly. | didn't nmean to strike a

nerve wth you. |Is there anyone
that has a normal |ife nowadays?

KATLYN

|’ mnot sure, but | knowit’s not

me. Cone on.

nk

KATLYN undresses to her underwear and junps in.

ADAM
| don’t want to wake up your
parents.

KATLYN
This is their | ake house. They
aren’t here tonight. | told you,
you needed to soak those wounds,
junmp in. W'll head over to the
party afterwards.

ADAM
Her e goes not hi ng.

SO

ADAM junps in the pool. They swwmaround for a bit. BRI TTANY
can be seen in the outskirts of the backyard. She hides

behind a tree to watch ADAM and KATLYN

ADAM checks his hand to see how it’s doing.

( CONTI NUED)
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They line
goes sl ow

59.

KATLYN
| " m sure your hand's fine. Stop
bei ng such a pussy. Let’s race!

ADAM
What does the wi nner get?
KATLYN
| don’t know, you tell ne.
ADAM
Hmm Let’'s race first and see who
W ns.
KATLYN
You' re on!

up at one end of the pool and race. ADAM at first
to give her a chance but realizes how good of a

swimer KATLYN is and then starts to try to catch up to her
He gets beat pretty bad.

KATLYN
Good job! You deserve a silver
medal .

ADAM
Thanks, but you' re the one who gets
the prize.

KATLYN

VWhat’' s the prize?

ADAM
| don’t know. | was too busy
treading water to think about it.

KATLYN
Then | get to choose.
ADAM
k.
(pauses)
What ?
KATLYN

Your shorts.

ADAM hesi tates, then | ooks around.

ADAM
Al right, Jesus, you perv.
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He takes off his shorts and hands themto her. She grabs
them and throws them way out of the pool.

He acts angry, then pulls her close and they Kkiss.

KATLYN

You wanna see sonet hi ng?
ADAM

Sur e.
KATLYN

| just got ny nipple pierced.
KATLYN opens her top and shows ADAM her ni ppl e.

ADAM
| like it. What about the other?

KATLYN
Nope, just one.

ADAM
| don’t believe you. I’mgoing to
have to confirmit.

KATLYN t akes off her top. They enbrace again. BRI TTANY gets
angry.

KATLYN signals over to the hot tub. They get out and go into
the hot tub and start making out. She takes off her bottom
and throws it on top of the water.

She | ooks down into the water and straddl es himto have sex.
She nmkes an odd face.

ADAM
Sorry, | can’t go the distance
here. There’s no protection and
honestly, 1’ve never done this
bef ore.

KATLYN
| under st and.

(pauses)

Just warn ne next time. Ch shit!

KATLYN noti ces her bottom got sucked into the filter. She
pulls it out and it’s ripped up.

KATLYN ( CONT’ D)
Vell that’s nice. | better go
inside to get a change of cl othes.

( MORE)
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KATLYN (CONT' D) (cont’d)
| have a car here, so you can just
take off. | don't feel like going
to the party anynore.

ADAM
Wy ?
KATLYN
It’s not my scene. | don't need to

wat ch her hitting on you.
ADAM acts confused.

ADAM
It’s probably better for me not to
go either

KATLYN
What ever floats your boat.

ADAM
Alright, well | guess I'Il talk to
you | ater

KATLYN
Yeah. Toni ght was fun. Maybe |’
et you win next tine.

BRI TTANY exits the yard into the forest w thout being
noti ced.

ADAM gets out and goes to the yard to grab his shorts and
puts them on. KATLYN wal ks into the house.

ADAM gets a text from BRI TTANY.

BRI TTANY ( TEXT)
Were are you?

ADAM puts the phone in his pocket w thout respondi ng and
wal ks back into the trees.

CUT TO

| NT. EMVA'S HOVE, KITCHEN - NI GHT

EMVA is pouring herself a drink. She' s |ooking through the
paper for jobs and doesn’'t see anything, so she throws the
paper down in frustration

ASHLEY wal ks in the roomand sits on the |iving room couch.
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EMVA
Hey honey.

EMMA finishes her drink and pours another. The |iquor bottle
becones enpty.

EMVA
It | ooks as though nmomry is out of
her jolly juice. I'"’mgoing to step

out for just a nonent.

EMVA pi cks up her keys and purse. She wal ks into the living
room

CUT TGO

I NT. EMVA' S HOVE, LIVING ROOM - NI GHT
EMVA opens the front door.

EMVA
Try to stay out of trouble while
" mgone. | |ove you.

EMVA exits the front door.

ASHLEY
Not as nmuch as you love that jolly
j ui ce.

CUT TGO

EXT. QUTSIDE THE BAR - N GHT

SAM and FELI X are sitting in the bushes across fromthe bar.
SAM hands the canmera over to FELI X

As SAM begi ns | ooking at the bottle of pills, FELIX pulls
out two beers and opens the tops. Slyly FELI X takes an
additional pill out of his pocket and puts it in one of the
beers.

He hands the beer containing the pill to SAM and SAM starts
drinking the beer without knowing it’s been drugged.

Behi nd SAM and FELI X, COREY is wal king by and notices the
two of themhiding in the bushes. COREY approaches and hides
behind them |istening on their conversation. A siren is
heard in the distance.
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SAM
When did you give himthe half
pill?

FELI X | ooks at hi s watch.

FELI X
Exactly 24 m nutes ago. And | gave
hima whole pill. | couldn’t break
it in time.

SAM

What the hell are you thinking?

FELI X
Trust nme, ny experinents are always
under control .

Al'l of a sudden, there’'s a screamfrominside the bar and
people start rushing out. FELIX continues to filmthe scene
whi ch becones mayhem

SAM
We shoul d | eave.

FELI X
Not yet, just keep watching. 1’|
keep film ng.

The scene continues to escalate. A gunshot goes off in the
bar. People are com ng out covered in bl ood.

SAM
W really need to go now. W can
tell the pill renoves the conscious
and caused this ness to occur.

FELI X
How do we know it was the drug? |
didn’t give anyone a gun. W need
to go to another bar and test it
t here.

SAM
No way. | can’t believe you don’t
accept responsibility for all this.
You can see what these pills do.
|’ mgoing to destroy them

SAM starts to get up. FELI X grabs SAM s hand and the bottle
of pills falls into the bushes.
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FELI X
Son of bitch! Now | ook at what’s
happened. This is all we have!
Hurry! Help ne find them

FELI X grabs SAM s beer. FELI X realizes that it’s enpty and
gives a smrk

FELI X throws both beers out into the bushes. COREY ducks
down to avoid getting hit and |l ays on the ground.

SAM
Absol utely not. |’ m | eaving.
FELI X
You |l eave and I’ || purposely wait
for the cops to show up and bl ane
you.
SAM
Yeah right.
FELI X

We can’t tal k about this anynore.
Get down here and hel p nme | ook.

FELI X pulls SAMinto the ground. They both search for a
while until the cops pull up to the bar. SAMfinds the
bottl e.

SAM
Let’s get outta here.

SAM and FELI X run off.

Right after they | eave, COREY gets up and surveys the bar
scene.

After a nonent, he wal ks out of the bushes and back the
si dewal k.

CUT TGO

I NT. ADAM S CAR - NI GHT

ADAM i s driving hone in a good nood, singing to the radio.
As he drives up, he begins to see snoke in the distance and
hi s deneanor changes.

As he gets closer, he realizes that it is his house that’s
on fire. He quickly pulls up and runs out of the car.

CUT TO



65.

EXT. DOROTHY' S HOVE, FRONT YARD - NI GHT
ADAM runs towards PETER, DOROTHY and BRADLEY.

DOROTHY
Were the hell have you been! ?!?!
Wiy are you all wet?

ADAM
What happened here?

DOROTHY
They’ re not sure, but it started in
your brother’s room |’mgoing to
Kill him

BRADLEY is sitting on the curb next to PETER. BRADLEY seens
afraid of DOROTHY.

ADAM
What about all ny stuff?

DOROTHY
| don’t know. We have to wait until
t onorrow when they have a chance to
check up on it. W can’t just go
t hrough stuff right now, there’'s
still a risk of sone enbers not
being fully put out even after the
firefighters |eave.

ADAM
How | ong has this been going on?

DOROTHY
About an hour. W snelled snoke
whil e wat ching tv and your brother
ran into the |living room scream ng
“firel™

ADAM
VWhat did he do?

DOROTHY
He hasn’'t admtted to anything.

ADAM
Vell it had to have started
sonmehow. What am | supposed to wear
tomorrow? Al | have is this
uni form
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DOROTHY
You're |l ooking at it. W Il go to
the store tonorrow.

ADAM
But | was supposed to go to a party
| ater tonight.

DOROTHY

| don’t know what to tell you
ADAM

This is ridiculous. I can't go to

the party like this.

DOROTHY
Well you can try to get COREY to
bring you a change of cl othes, but
for now you' Il have to deal with
it.

DOROTHY notices his injured hand.

DOROTHY ( CONT’ D)
What happened? Are you alright?

ADAM
Oh, | just got cut at work. I'm
fine. What are we supposed to do
now?

DOROTHY
Wll, we were waiting for you. W

al ready got a hotel roomand told
the police where we’'ll be. They
| eft on another call.

ADAM
kay. Who's going to ride with nme?

DOROTHY
Unhh, all of us. It’s the only car
we have now. Wiy do you think we've
been waiting for you?

DOROTHY and ADAM wal k over to get PETER and BRADLEY.
Everyone hugs each other and they wal k slowly and
depressingly to the car.

ADAM

Just one second, | need to nake a
call .
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ADAM di al s BRI TTANY' s nunber. He waits but there is no
answer. ADAM | eaves a voi cemai |

ADAM
H BRITTANY. |I'mreally sorry, but
| can’t nake it to the party

tonight. I don't want to get into
it, but there’ s been an energency
at hone. 1’1l explain |later.

ADAM hangs up the phone and gets in the car with the rest of
the famly. The car drives off.

CUT TGO

| NT. CONVENI ENT STORE - NI GHT

EMVA is in the liquor aisle |looking for a particular bottle
of gin. She finds the bottle she’s |ooking for and starts to
read the | abel. As EMMA is reading, paranoid FELI X and SAM
are seen wal king up to the front door. The two of them wal k
inside to another aisle from EMVA. EMVA doesn’t notice them
and they don’t notice EMVA

FELI X and SAMjust stand in the aisle trying to hide. The
STORE CLERK noti ces.

STORE CLERK
There’s no loitering here. If
you' re not going to buy anything,
you need to | eave.

FELI X wal ks to the back of the store and grabs a water
bottle out of the fridge. He opens the bottle and takes a
heavy dri nk.

FELI X continues to drink and wal ks around a corner and bunps
into EMVA. They both drop what they' re holding, spilling
clear fluid along the fl oor.

STORE CLERK
Are you serious?

EMVA
(to the STORE CLERK)
| msorry, but he bunped into ne.

EMVA realizes it’'s FELI X
EMVA ( CONT’ D)

Ch hey, it’s you. Wat’ s your nane
agai n?
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FELI X
FELI X. And you’'re EMVA, right? It’s
nice to see-

The STORE CLERK wal ks up to the spill.

STORE CLERK
Who's going to pay for this?

SAM wal ks over.

EMVA
(whispering in FELIX s ear)
|1l take care of it.
(to the STORE CLERK)
"1l pay for it, just let ne get
anot her bottle.

EMVA grabs anot her bottle of gin.

STORE CLERK
$50
EMVA
What ?
STORE CLERK
Now. O 1’1l call the police.
SAM gets angry.
SAM
Why? What are you going to tel
t hent?
FELI X
(to SAM
It’s okay, 1’1l handle this.

(to the STORE CLERK)
This is ridiculous, she’s not
payi ng $50 for a $10 bottle of
['iquor.

EMVA takes out noney and hands it to the STORE CLERK. SAM
tries to take it back.

SAM
Gve it back to her.

STORE CLERK
Not a chance. Leave now.

The STORE CLERK wal ks over and grabs a bat from behind the
register.
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STORE CLERK (CONT’ D)
|”mnot going to say it tw ce.

FELI X
(to SAM and EMVA)
Let’s go. It’s not worth it.

SAM refuses to | eave. He wal ks over to the STORE CLERK. The
STORE CLERK pushes him back with the bat and SAM knocks it
away.

SAM
(to the STORE CLERK)
Gve it back!

SAM attacks the STORE CLERK. They knock over sone of the
shel ves. FELI X pulls SAM of f of the STORE CLERK

SAM breaks free and kicks the STORE CLERK. SAM gets contro
of the bat and is about to hit the STORE CLERK over the
head.
EMVA
(scream ng)
STOP!

SAM freezes. He realizes the severity of the situation and
drops the bat.

SAM t akes the noney out of the STORE CLERK s pocket and SAM
FELI X and EMVA | eave the store.

CUT TGO

EXT. CONVEN ENT STORE, PARKI NG LOT - N GHT

FELI X and EMVA quickly get in the front of the car and SAM
gets in the back. The car | eaves the parking |ot.

CUT TO

I NT. EMVA'S CAR - NI GHT

EMVA opens the gin bottle and hands it to FELI X. FELI X takes
a drink.

EMVA
What just happened?
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FELI X
That was wi | d.

FELI X takes a long drink and hands it to SAM

FELI X
(to SAM
Are you okay?

SAM

|’ msorry, | lost control.
(pauses)

| alnost killed that guy.

SAM t akes a | ong drink.

FELI X
But you didn’t. And that’s what’'s
nost inportant. You showed
resi st ance.

EMVA
Yeah, you did the right thing.
Thanks for standing up for ne.

SAM t akes anot her |ong drink and hands it to FELIX

SAM
Do you think we’ll get in trouble?

FELI X
| don’t know, but we’'re not going
back. We’re in this together

SAM
| ve had enough excitenent for one
ni ght. EMVA, can you just drop ne
of f at hone?

EMVA
Absol utely.

FELI X
|’ msorry about tonight. Let’s just
sleep it off and we can talk nore
about it tonorrow.

SAM drops his head back against the seat and closes his
eyes.

CUT TO



| NT. PERKINS HOVE, KI TCHEN -

DR. PERKI NS hangs up the phone.
ki t chen.

DR. PERKI NS cones back into the
hand.

He grabs his keys, runs through

front door.

71.

NI GHT

He rushes out of the
kitchen with his coat in

the living roomand out the

CUT TO
| NT. DR. PERKINS CAR - N GHT
DR. PERKINS starts his car and begins driving.
He picks up his phone and di al s COREY.
DR. PERKI NS
COREY, it’s your dad. Your grandpa
has had anot her stroke. |’ m headed
to the retirement hone now. |’ m
sorry | couldn’t wait for you, but
you may still be there anyway. |If
you're not, |I’'ll give you an update
once | get there. | |ove you.
DR. PERKI NS hangs up the phone.
CUT TO

EXT. SAM S APARTMENT, FRONT COURTYARD -

NI GHT

EMVA' s car drives off with EMVA and FELI X in the car.

SAM wal ks up to his front door.

ALEX is sitting in front of

the apartment with an angry | ook.

SAM
Hey babe.

ALEX
|’ ve been calling you
Wher e have you been?

SAM
Sorry,

tal k about it.

They wal k in the apartnent.

all night.

let’s go inside and we can



| NT. SAM S APARTMENT, KITCHEN - NI GHT

SAM goes to the refrigerator to grab a beer.
followng himand sits at the bar.

ALEX
So what's the deal? It better be
good.

SAM

| was trying to put out FELIX s
fire once again.

ALEX
What do you nean?

SAM
FELI X dosed anot her person tonight.
At a bar.

ALEX
You better be joking.

SAM
| wish | was. Things got out of
control so we left before the
police arrived.

ALEX
You shouldn’t be telling nme this. |
don’t want to be involved.

SAM
| have to tell sonmeone. FELIX is
|l osing his m nd. He has no concept
of the consequences.

ALEX
That' s obvi ous.

SAM
Plus, we got in a fight with a
conveni ent store clerk afterwards
when we were hiding fromthe cops.

ALEX
Pl ease stop talking. | don't want
to hear anynore.

72.

CUT TGO

ALEX is
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73.
SAM
| alnpbst killed himwi th a basebal
bat .
ALEX

Were you on the pills, too?

SAM
O course not.

SAM pauses to think about it.

SAM t akes
counter.

SAM ( CONT’ D)
It’s okay. I’min charge of the
pills now. FELIX can’t do anynore

harm

the pills out of his pocket and sets themon the

ALEX
You both are to blanme for this.

ALEX takes the pills off the counter and puts themin her

pocket .

ALEX ( CONT’ D)
|’ mtaking these to DR PERKI NS.
| ove you, but soneone needs to be
hel d accountable for this. It’s up
to himto decide.

SAM
W' re not going to do anything
el se. Just |eave themhere. ||
flush them down the toilet. W'l
| eave everything else in the past.

ALEX
And what about those people at the
bar? What if soneone got killed?
Are you okay with just forgetting
about then?

SAM
| don’t want to go to jail.

ALEX softens her deneanor.

ALEX
Let ne sleep on it. But |I'mtaking
the pills with me. W' re not
flushing themuntil | decide they
shouldn’t got to DR PERKI NS.
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ALEX gets up and wal ks towards the front door.

CUT TGO

I NT. SAM S APARTMENT, LIVING ROOM - NI GHT

SAM beats her to the front door and stands in front of it.

SAM
Let’s just flush them now. |
promse it’'Il stop tonight.
ALEX

Get out of ny way.

SAM
Not until we flush the pills.

ALEX tries to push SAM out of the way.

He grabs her and throws her to the ground. He reaches in her
pocket and pulls the pills out.

SAM
This is nmy problem 1'11 fix it.
|’msorry | told you about it in
the first place.

SAM wal ks towards the hal |l way.

ALEX gets up, grabs a bow off the coffee table, and hits
SAM over the head, knocking himout. ALEX starts crying.

ALEX
|’ ve al ways supported you and now
you put your hands on ne? You're
not the person | net three years
ago. You need a wake-up call.
ALEX picks up the pills off the ground.
She exits the front door.

CUT TGO

I NT. EMVA'S HOVE, KI TCHEN - MORNI NG
FELI X wal ks into the kitchen and | ooks in the refrigerator.
He pulls out sonme orange juice and | ooks around in the

cupboards for a glass. He doesn’'t find one, so he begins to
drink fromthe carton
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As he turns around to put the orange juice in the
refrigerator, he gets startled by ASHLEY standing in front
of him He drops the orange juice and it goes all over the
fl oor.

FELI X
Son of a bitch! What the hell are
you doi ng?

ASHLEY
What the hell are you doing?

EMVA cones running in the kitchen.

EMVA

VWhat the hell is going on?
FELI X

kay, so everyone knows the word

hel | .
FELI X points to the floor.

FELI X
| dropped the juice.

ASHLEY
And JESUS, drink froma gl ass!

FELI X
Ni ce nouth on her.

FELI X grabs a towel and | eans down to wi pe up the broken
gl ass and orange j ui ce.

FELI X ( CONT’ D)
Sorry about this.

EMVA
It’s no problem

EMMA wal ks past himand into another cupboard to grab the
hal f -drank bottle of gin.

EMVA begins to unscrew the gin bottle.
EMVA
You want another one? | can kick it
up for you a little bit.

EMVA gestures towards the gin bottle.
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FELI X
No, it’s okay. | should probably
t ake of f.

EMVA
Real | y?

ASHLEY

Sounds good to ne.

EMVA
Qui et, ASHLEY.

ASHLEY
|"mreally tired of you bringing
t hese deadbeat guys around our

house.

FELI X
|’ mnot a deadbeat. |I'’mactually on
my way to a breakt hrough of -

EMVA
It’s not our house. It’s ny house.
And 1’11 do whatever | feel I|ike.
And up until Friday, | did a pretty
good job of supporting this
househol d and you, so let’s just
take a break today. Momis not in

t he npod.

FELI X begins to sense the tension and | ooks to get out of
t he house.

FELI X
| left my nunber on your
ni ght stand. ASHLEY, it was such a
pl easure. I'’msure you |l grow up
to nmake sone man very happy. Try
not to make your nom suffer too
much in the nmean tine.

ASHLEY
(sarcastically)
|1l be sure to do that.
ASHLEY w nks.

FELI X
Have a nice day.

( CONTI NUED)



CONTI NUED: 77.

EMVA
Don’t you need a ride? | can drive
you hone.

FELI X
Thanks, but | can just take the
bus.

FELI X grabs his wallet and keys fromthe front table and
wal ks out the front door.

EMMA pours her glass of gin and sits at the kitchen bar with
ASHLEY still standing in the kitchen.

ASHLEY
Real | y nonf? When are you going to
gr ow up?

EMVA

| know you have no respect for ne,
but realize the only reason you're
not starving, cold, or naked is
because of what | do for you. |
could just as easily have sent you
away or given you up

EMVA pauses to take a drink.

EMVA ( CONT' D)
And | still can. Don’t forget that.

EMVA takes a big drink

EMVA ( CONT' D)
Don't ever forget that.

ASHLEY
Wl | apparently you' re not going to
hel p me anynore. What are you going
to do now?

EMVA
| don’t know honey. But it’ll have
to wait until tonorrow because |’'m
taki ng a daycati on booze cruise on
t he couch. Go get ready for school.

ASHLEY
And what if | don't?

EMVA
Then you can stay here and watch
nomdrink the rest of this gin
bottle. How s that sound?
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EMVA finishes her glass and pours a refill.
off and EMVA is left in the kitchen al one.

| NT. HOTEL ROOM MAI'N ROOM - MORNI NG

ADAM is on the phone. Everyone has left the hotel

78.

ASHLEY st orns

CUT TGO

room

except for DOROTHY, who is in the bathroomgetting ready for

wor k.
ADAM

Yeah, |'lIl be out front in a
second.

ADAM hangs up the phone.
ADAM

(t o DOROTHY)
riend fromwork is going to

M

be back | ater

| NT. HOTEL ROOM BATHROOM - MORNI NG
DOROTHY is in a towel drying off.

DOROTHY
Were’' s everyone el se?

| NT. HOTEL ROOM MAIN ROOM - MORNI NG
ADAM
They nust have gone for a wal k or

sonet hing. Probably to get out of
your hair.

I NT. HOTEL ROOM BATHROOM - MORNI NG
DOROTHY

They're smart, 1’1l give "emthat.

See you | ater.

f
take nme to the mall to get clothes.
1" 11

CUT TO

CUT TO

CUT TO

( CONTI NUED)



CONTI NUED: 79.

The sound of the door shutting is heard. DOROTHY conti nues
to dry off.

CUT TGO

| NT. GRADUATE RESEARCH FACI LI TY, DR PERKINS OFFI CE -
M DDAY

DR PERKI NS enters and cl oses the door behind him He | ooks
extrenely tired.

He sets his briefcase on the floor, sits down and lays his
head on the desk. The door knocks and he gets startled, then
answers.

DR. PERKI NS
Hel 1 o. | haven’t seen you since the
| ast faculty reception.

ALEX enters wi thout approval and sits down.

ALEX
| was hoping you' d be here. | went
by your house and no one was there.
| guess that’s the |ife of a
researcher, always experinmenting.

DR. PERKI NS
Not exactly. Last night | had to-
ALEX

Speaki ng of last night, this is why
| came by your office.

DR. PERKI NS
Now is not really a good tine. |
just came here to be al one.

ALEX
| just need to give you this one
t hi ng.
ALEX pulls out the bottle of pills and sets it on the desk.

ALEX ( CONT' D)
And 1’11 be out of your way.

DR. PERKINS is too exhausted to argue but al so seens curious
about the pills.
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DR. PERKI NS
VWhat are these?

DR. PERKINS picks up and inspects the bottle.

ALEX
Before | say anything, let nme just
say that I"'monly telling you
because | think the situation has
gotten out of control.

DR. PERKI NS
VWhat situation?

ALEX
These pills. SAM and FELI X
extracted a drug from sonething in
your |ab, pressed it into tablets,
and they’ ve started giving it to
peopl e behi nd your back.

DR. PERKI NS
VWhat ?

ALEX
It’s been extrenely dangerous. They
claimit renpoves the conscience,
but all it seens to do is nake
peopl e go crazy and rel ease all
their bad enoti ons.

DR. PERKI NS
How do you know all of this? How
did you get these fromthent?

ALEX
| took themfrom SAM They
expl ai ned the whole thing to ne
when | picked themup on Friday
ni ght .

DR. PERKINS | ooks as though an idea has struck.
DR PERKI NS

(to hinself)
So that's what the canera was for.

ALEX
What ?

DR PERKI NS
Not hi ng. You can | eave these with
me. |’ take care of it from here.

Do they have anynore?
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ALEX
| don’t know. I don't believe so.
But | don’'t trust FELIX He's
al ways up to sonething no good.

DR. PERKI NS
" mglad you told ne and brought
these. It nust have taken a lot for
you to go behind SAM s back.

ALEX
Not anynore. |’mjust glad you were
here. | was afraid to hold on to
them for too |ong.

DR. PERKI NS
You' re safe now.

ALEX
Thanks, and sorry again for barging

in here.
ALEX gets up fromthe chair.

ALEX ( CONT' D)
"1l give you you re freedom now.

ALEX wal ks out of the office, closing the door behind her.
DR. PERKINS | ays his head back down on the desk. Hs face is
| ooking right at a picture of COREY with the bottle of pills
al so in focus.

He gets up, grabs the bottle of pills and his briefcase and
exits the office.

CUT TGO

| NT. MALL, FOOD COURT - M DDAY
ADAM and KATLYN are sitting in the food court eating.
ADAM s phone rings and he gets up away fromthe table.

He wal ks out of earshot of KATLYN and answers.

ADAM
Yeah hi .
(pauses)
| don’t need anynore apol ogi es.
Let’s just say I’'ll no | onger be
wor ki ng there, so you can take your
( MORE)
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ADAM (cont’ d)
sorrys and shove themright up your

ass.
(pauses)

Well, | don’t care.
(angrily)

Just nmake sure ny final check is
ready tonorrow night.

ADAM hangs up without waiting for a response.

ADAM wal ks back to the table and sits down. The phone rings
again and he sends it straight to voicemail

KATLYN
Was t hat -

ADAM
Yeah, what a dick. On the bright
side for you, the restaurant’s
going to be shut down for a couple
days to get a heavy cl eani ng done.
| msure you' |l hear from himsoon
about it.

KATLYN
Very nice. And how s that hand
doing? Is that your "throw ng" arnf

ADAM
You're a dick, too. Just keep
eati ng.

BRI TTANY i s observed sitting on the other side of the food
court, spying on ADAM and KATLYN.

ADAM ( CONT’ D)
" mgoing to hit up the bat hroom
"1l be back.
ADAM gets up and wal ks towards the restroom

BRI TTANY gets up at the sanme tine to intersect with ADAM
They neet.

ADAM
Ch hey.

ADAM | ooks back at KATLYN, then back to BRI TTANY.

ADAM ( CONT’ D)
What are you doi ng here?
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BRI TTANY
Just returning sonme clothes that |
didn’t wear at |ast night's party.
(sarcastically)
Thanks for com ng by.

ADAM
Yeah, I'’msorry. | didn't get your
text until the norning. Sonething
happened at my house-

BRI TTANY
You don’t need to make excuses.
It's whatever. |'mover it.
ADAM

Okay, fine. Just trying to
apol ogi ze. Good luck with your
shoppi ng.

ADAM starts to wal k of f.
BRI TTANY
Good luck with your girlfriend over
t here.

ADAM t ur ns around and cones back.

ADAM
What’' d you say?
BRI TTANY
You' re girlfriend. KATLYN
ADAM
She’s not ny-
BRI TTANY
You know, | heard she has an STD
ADAM

No she doesn't.

BRI TTANY
And you woul d know, woul dn’t you?

ADAM
Just stop. You don’t know anyt hi ng.

BRI TTANY
| know a | ot nore than you think.
Just be careful with her. She's
t roubl e.
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ADAM
Thanks mom Have fun shoppi ng.

ADAM wal ks away.

BRI TTANY
You' re an asshol e.
(to hersel f)
| can’t believe you d choose her
over ne.

BRI TTANY exits the food court.
CUT TO

I NT. SAM S APARTMENT, BEDROOM - AFTERNOON

SAMis lying in bed. He picks up his phone and notices there
are 13 mssed calls and 3 voi cennil s.

SAM dials the voicemails to |isten.

VO CEMAIL (V.0

(DR PERKI NS voice)
SAM it’s DR PERKINS. ALEX told ne
about the experinents that you and
FELI X have been doing and |I’'m
extrenely disappointed. I'’msorry
to tell you that you are
tenporarily suspended from any
further research and upon further
i nvestigation, you will nost likely
be renmoved fromthe program | hate
to do this. You have been very
instrumental in the success of this
programthe | ast few years. |I’'m
| eavi ng the sanme nessage for FELI X

SAM wai ts for the next message to cone on.

VO CEMAIL (V.O

(FELI X' s voi ce)
| hope you’ve listened to DR P's
voi cemai | because it’s |udicrous.
W are the only reason he’s
continued to get funding and not
get thrown out on his ass. | can’t
bel i eve your bitch of a girlfriend
woul d do this to us.

SAM waits for the next nessage to cone on.
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VO CEMAIL (V.O
(ALEX s voi ce)
" m sorry about what happened. But
you and | are over. | hope you’'l
understand sonetine in the future.
| couldn’t tell you to your
face...it was just too hard.

SAM hangs up the phone calmy, then throws the phone across
the room

He gets up, puts on clothes, and stornms out of the room

CUT TO

| NT. HOTEL ROOM NMAI N ROOM - EVEN NG
DOROTHY is alone in the hotel room She is on the phone.

DOROTHY
What do you nean that’s all that’s
covered? You know how nmuch
renovati on we put into that house?

| NSURANCE AGENT (V. O
| understand, na’am |’ mjust
foll owi ng what your policy states.
|’ mnot the rul e maker here.

DOROTHY
VWll put nme in touch with soneone
who can nake the rules.

| NSURANCE AGENT (V. O
|"’msorry, this is all we can
offer. My manager will say the sane
thing. If you can find the source
of the fire, then maybe-

DOROTHY
It was that damm candl e storel
That's who it was!

| NSURANCE AGENT (V. O
M’ am we’' ||l need proof before we
can do any further processing. |
woul d recommend speaking with the
i nvestigators present at the tine
of the fire.
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DOROTHY
(sarcastically)
Yeah, sure, whatever you say.
You’' ve been a big help.

DOROTHY hangs up the phone.

DOROTHY
(to hersel f)
That bitch is gonna get what's
coming to her. 1'll see to that.

CUT TO

| NT. PERKINS HOVE, LIVING ROOM - EVEN NG

DR. PERKINS and COREY are both eating dinner on the couch
t oget her, watching tv.

COREY gets up to refill his drink.
CUT TO

| NT. PERKI NS HOME, KITCHEN - EVEN NG
COREY grabs a soda fromthe refrigerator and opens it.

He 1 ooks in the glass before he fills it up and sees a half
di ssolved pill in the bottom

He picks it out of the glass and studies it for a nonent,
then puts it on the counter.

He | ooks around to find any other pills and quietly |ooks in
DR. PERKI NS bri ef case.

COREY finds the additional pills. He takes two out of the
bottle, closes the bottle and places it back in the
bri ef case.

DR. PERKI NS
(fromliving room
|’ msorry you' re going through al
these illnesses. | want to do
anything I can for you. Please
share anyt hing you want. Good or
bad. | can handle it.

COREY sets the soda can and enpty glass on the counter.

He wal ks out of the kitchen.
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CUT TO
| NT. PERKI NS HOVE, LIVING ROOM - EVEN NG
COREY exits the front door.
DR. PERKINS gets up carrying his enpty di shes.

CUT TO

| NT. PERKINS HOVE, KITCHEN - EVEN NG

DR. PERKINS pl aces the dishes in the sink. He sees the half
di ssolved pill on the counter and makes a di sappoi nting

| ook.

He rushes towards the front door.

CUT TGO

EXT. PERKINS HOVE, FRONT YARD - EVEN NG

DR PERKI NS
Wait! | can explain.

DR. PERKINS | ooks across the yard but doesn't see COREY.
CUT TGO

I NT. ALEX' S APARTMENT, LI VI NG ROOM - EVEN NG

SAM barges into the apartnment. FELIX is already there and
has beaten ALEX

SAM drops to her side and picks up her bl eedi ng head.

SAM
What the fuck are you doi ng?

FELI X
This is all her fault. My life is
ruined. This drug was so big and
now it’s all gone.

SAM
|"mcalling the police.
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FELI X
And tell them what? That you’ ve
been in on it with ne since the
begi nning. That you alnost killed a
clerk. Go ahead.

FELI X starts to head for the door.

FELI X ( CONT’ D)
Just because |’ mcurious, why did
you show up here? Huh? You want ed
to do the sane thing that | did.
Well | did you a favor

FELI X exits the front door.

SAM
|"mso sorry, ALEX. I'msorry it
cane to this. What can | do to nmke
it right?

ALEX

Get out of ny house. Get out of ny
life. FELIX will never stop.

SAM
"1l stop him

ALEX
No you won’t. You're a piece of
shit. Afrail little boy who

foll ows everything that his daddy
FELI X tells him You’' re nothing.

SAM gently drops her head to the ground, gets up and wal ks
out the front door.

| NT. EMVA’
ASHLEY is

CUT TGO

S HOUSE, KITCHEN - MORNI NG

getting her stuff together for school. She goes to

the refrigerator to get out some juice. There's barely any

or ange j ui

ce left.

ASHLEY
Thanks for drinking all the oj,
mom | guess I’'|1 just drink sonme

strai ght vodka |ike you
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EMVA
Very funny. Don’t you dare try to
take ny vodka.

ASHLEY starts to wal k out.

EMVA ( CONT’ D)
Hol d on a second. | tal ked to ALEX
yesterday and you' re going to head
to her place after school to work
on honewor k and gi ve nom sone tine
to interview for a new job

ASHLEY
You better be sober today.

EMVA
Don't you worry your little head. |
can take care of nyself. Oh, and |
may be goi ng out tonight with ny
friend you net and he m ght cone by

agai n.

ASHLEY

(sarcastically)

Perfect.

EMVA
Hey, at least I'mtelling you ahead
of tine.

ASHLEY
| mght try to stay over at ALEX s
t hen.

EMVA

Only if she allows it. She can cal
me if that works for her.

O herwi se, you need to come hone by
7pm

ASHLEY
"1 try.

EMVA
That’ s good enough for ne. Have a
ni ce day hun.
ASHLEY wal ks out the door to school.

EMVA grabs what's left of the oj and inspects it, then pours
it in a glass.
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She reaches in the cupboard for the vodka and there’s only a
smal | anount. She reaches for the gin and mxes it with the
other two in the gl ass.

She swirls it around, looks at it, and then drinks it al
in.

EMVA
(ahhh noi se)

She sets the glass in the sink.

CUT TO

| NT. RETI REMENT HOVE, MAUDE AND GLEN S ROOM - MORNI NG

MAUDE is still bedside to GLEN. GLEN is connected to life
support.

PAT wal ks into the room

PAT
H kiddos. I'mreally sorry MAUDE
about what’s happened to GLEN. |
decided to bring your nedication up
to you. That’s what a sweet guy |
am

MAUDE
" m sure you are. You know t hat
nost people here don’t care for you
and I"mnot afraid to tell you to
your face.

PAT
|’ msorry to hear that. Maybe they
shoul d get to know ne and they’ |
see differently.

MAUDE
| think you ve gotten to know sone
peopl e well enough. And the rest
you shoul d | eave al one.

PAT
| don’t know what you’'re talking
about, but | would appreciate it if
you' d keep your judgnents to
your sel f.
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MAUDE
Sonme people may be afraid of you,
but I"'mnot. and |I’'d appreciate it
if you d | eave ny room

PAT
So this is the thanks | get for
droppi ng of f your nedication.
That’ s fine.

PAT wal ks over to the nightstand and sets the cup on the
edge of the stand and the pills fall over.

PAT ( CONT’ D)
Qoops. I'’m so clunsy.

PAT wal ks out of the room w thout picking the pills up. The
pills scatter across the floor.

MAUDE gets out of her chair and tries to reach on the ground
but cannot reach down. After a couple attenpts, she sits
back in her chair and gives up

CUT TO

| NT. HOTEL ROOM BATHROOM - MORNI NG

ADAM | ooks around the room then starts talking in a |ower
vVoi ce.

ADAM ( CONT’ D)
What do you have on you right now?
(pauses)
Real Iy, when did you get thenf
(pauses)
So | just take it, wait 20 m nutes,
then | have no nore inhibitions.
(pauses)
How do you know it works?
(pauses)
Ckay. Can | pick it up after
school ?
(pauses)
How nuch you want for it?
(pauses)
"Il see you then.

DOROTHY wal ks out once ADAM is done on the phone.

DOROTHY
Were you tal king to soneone?
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ADAM
No, you nust have heard soneone
next door.

ADAM wal ks towards t he door.

ADAM ( CONT’" D)
|’ ve gotta go.

DOROTHY
| msorry about everything that’s
happened the | ast couple days. |
didn’t nean to take it out on you.

ADAM
It’s okay. 1'll be fine.

DOROTHY
Vell if there’ s anything you need,
that’s what nmons are for. 1'd
rather you talk to soneone before
maki ng any bad deci si ons.

ADAM
Thanks. | just have to get through
the day and | should be good to go
fromthere.

DOROTHY
We can make things right |ater
t oni ght then.

ADAM

Sounds good to ne. Ck, I'Il see ya.

ADAM starts to wal k out the door.

DOROTHY
Bye. | love you

ADAM
Love you, too, nom

| NT. HOTEL ROOM MAI N ROOM - MORNI NG
He texts KATLYN.

ADAM ( TEXT)
what r u doin |8 2nite?

92.

CUT TGO

CUT TO
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I NT. ADAM S CAR - MORNI NG

ADAM gets in his car and starts it up to head to school. He
gets a text before he drives off.

KATLYN ( TEXT)
nada. what u thinkin?

ADAM t exts her back.

ADAM ( TEXT)
just lookin 4 trouble. wonderin if
you're in.

ADAM starts the car and begins driving to school. He gets a
t ext back.

KATLYN ( TEXT)
no worries. def in! no work 2day!

ADAM writes one final text before putting his phone away.

ADAM ( TEXT)
i know but that’s where we r goin.
deets 2 follow..

CUT TGO

I NT. ALEX S APARTMENT, LIVING ROOM - AFTERNOCON

ASHLEY is sitting on the floor in front of the coffee

table and ALEX is sitting on the couch, having a

drink. ALEX is depressed and intoxicated. ASHLEY is | ooking
at her honmework and asks ALEX a questi on.

ASHLEY
Are you sure you’'re okay?

ALEX
Yeah, what do you want?

ASHLEY
Can you help ne with this probl en?

ALEX
VWhat is it?

ASHLEY
By the way, if I had wanted to sit
around with a drunkard, | would
have stayed hone.
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ALEX
|’ m sorry, but you know this isn't
ne.
ASHLEY
Then why are you doing this?
ALEX
You' re too young to understand.
ASHLEY
Try ne.
ALEX

Let’s not. Just let ne sit here.
(to herself)

If only this was nethanol instead

of et hanol .

ASHLEY
VWhat is nethanol? | think |’ ve
heard about that in science cl ass.

ALEX
Met hanol is also an al cohol. Not
li ke the al cohol in this.

ALEX hol ds up her drink.

ALEX ( CONT’ D)
The al cohol in this is called
ethanol. It does to people what you
see in front of you. Methanol nakes
you blind and in high enough

concentrations can kill you.
ASHLEY
Wiy do you want to die?
ALEX
Let’s forget this talk. Wiat’'s your
guesti on?
ASHLEY

It’s asking what the author is
trying to enphasize in this

passage. Here, I'll let you read
it, then you can tell ne what you
t hi nk.

ASHLEY hands ALEX t he passage.

ASHLEY pi cks up ALEX s gl ass as she reads the passage and
takes it to the sink.
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CUT TO

I NT. ALEX' S APARTMENT, LI VING ROOM - AFTERNCON

After ALEX reads it, she sits back and thinks for a m nute.
ASHLEY sits back down and waits for ALEX s response.

ASHLEY
So?

ALEX pulls a pill out of her pocket.

ALEX
See this pill. This is a new pill.
No one has ever seen it before. It
is the nost deadly drug in
exi stence. You know why?

ASHLEY shakes her head.

ASHLEY
Wiy do you have it?

ALEX
Because | want to have it.

ASHLEY
How did you get it?

ALEX
Don’t worry about it. Just know
t hat anything you want to do that
you couldn’t do normally, the pil
allows. It frees you from any
restrictions, any resistance to do
what is right.

ASHLEY i s confused since ALEX doesn’t answer her question.
She starts to try and ask again, but gives up.

ALEX sets the pill on the table and |ays down to go to
sl eep.

ALEX ( CONT’ D)
You can stay here if you want
tonight. I know you were thinking
about it earlier. I'll call your
mom when | wake back up. The renpte
is on the table if you want to turn
it on.

ALEX starts to fall asleep, |eaving ASHLEY alone in the
l[iving roomto finish her honmework.
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CUT TGO

I NT. HOTEL ROOM MAIN ROOM - NI GHT

Only ADAMis in the hotel room There's a note that reads
the rest of the famly is out to get dinner. ADAM gets
undressed to take a shower. He sets his clothes on the bed

and places the pill on the dining table.

CUT TO
| NT. HOTEL ROOM BATHROOM - NI GHT
ADAM wal ks i nto the bat hroom and turns on the shower.

CUT TO

I NT. HOTEL ROOM MAIN ROOM - NI GHT

The rest of the famly wal ks in.

PETER
(yel l'i ng)
H ADAM we’'re back. W brought you

| ef tovers.
DOROTHY notices the pill on the dining table.
PETER sets the food on the dining table, covering the pill.
CUT TGO

I NT. MALL, HALLWAY - NI GHT

EMVA wal ks out of the door hol ding her resume, crunbles it
up and throws it in the trash.

She begi ns wal ki ng down the hallway and wal ks right by the
candl e store. She nakes eye contact with the STORE MANAGER
as the STORE MANAGER begins to close up the shop.

EMVA continues wal ki ng by, then stops, |ooks in her purse
for sonme gum She puts a stick in her nouth and starts
chewi ng it vigorously.

She wal ks back to the candl e store, renoving the piece of

gum from her nouth. Wen she opens the door to the store,
she places the chewed gum over the | ock as she wal ks in.
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EMVA
| just want to say |'msorry-

STORE MANAGER
Just | eave EMVA. There’s not hi ng
nore to discuss. | can't believe
that old woman is trying to rob us
of all our profits this year.

EMVA
Alright, alright. I’msorry again.
Have a nice life.
EMMA wal ks out and continues on down the mall hallway.

CUT TGO

| NT. RETI REMENT HOVE, 2ND FLOOR HALLWAY - NI GHT
AL is making his rounds and goes into MAUDE and GLEN s room
CUT TO

| NT. RETI REMENT HOVE, MAUDE AND GLEN S ROOM - NI GHT

AL notices that MAUDE | ooks weak and is exhausted in her
chair. He then notices the pills are on the floor.

AL
Are you okay? \What happened?

MAUDE i s unresponsive. She points to the ground.

AL | eans down to pick up all the pills. The pill fromhis
chest pocket falls on the floor anongst the pills and he
| oses track which one is his.

He picks up all the pills and | ooks at two pills which
cannot be di stingui shed.

AL has a confused and scared | ook on his face, then MAUDE
continues to act desperate, so he sets one of the pills in
her serving cup and hands it to her. She takes the serving
and drinks some water, then sits back relieved. AL seens

afraid now but puts the other pill in his pocket.
AL
s there anything el se | can get
you?

MAUDE shakes her head.
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AL ( CONT’ D)
Ok, well I'll be back in a half
hour or so to check on you.
AL wal ks out of the room

CUT TGO

| NT. RETI REMENT HOVE, 2ND FLOOR HALLWAY - NI GHT

AL wal ks down the hall towards the elevator. AL passes by
PAT in the hall and PAT gives hima smle.

AL | ooks back at PAT. PAT waves at him then heads into one
of the roons. AL | ooks up at the canera, then walks into the
el evat or.

CUT TO

| NT. RETI REMENT HOVE, 1ST FLOOR HALLWAY - NI GHT
AL heads down to the front office.

CUT TGO

| NT. RETI REMENT HOME, FRONT OFFI CE - N GHT

AL sits down at the desk and | ooks at a picture of his son.
He takes the pill out of his pocket and sets it on the desk.
After a nonent, he picks it up and swallows the pill

CUT TGO

| NT. HOTEL ROOM MAIN ROOM - NI GHT
PETER exits the bathroom and only sees BRADLEY on the bed.

PETER
Where’ s your nommy at?

BRADLEY shr ugs.

PETER goes to the dining table and sees DOROTHY' s phone on
t he tabl e.
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PETER
(to hinself)
But she doesn’'t even have a car. COh

wel |, she’s a grown wonan.
PETER pi cks up the enpty bags of food on the dining table
and throws themin the trash. There is no pill left on the
t abl e.
CUT TO

I NT. ADAM S CAR - NI GHT

ADAM pulls up to a house. KATLYN wal ks out of her house,
down the sidewal k, and into the car.

KATLYN
So what are we doi ng?

ADAM
How do you feel about headi ng over
to work?

KATLYN
But no one is going to be there,
right?

ADAM
Exactly. 1'm | ooking for adventure

tonight and I want to get back at
them for the other night.

KATLYN
Can’t we just go do sonething crazy
somewhere else? It’s the |ast place
| want to be.

ADAM
Bel i eve ne, you’ll have fun
t oni ght .

CUT TGO

EXT. FAST FOOD RESTAURANT, PARKING LOT - N GHT

They park on the side. A sign on the side door says, "C osed
for the day. WII| reopen tonorrow at 5pm"

ADAM starts to get out and so does KATLYN.
CUT TO
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I NT. ADAM S CAR - NI GHT

ADAM
Hold on. You stay in the car for a
second. Let ne scope it out first,

then 1’11 cone get you.
KATLYN
Ckay. I’mgiving you ten m nutes,
then I’mcomng in.
ADAM
That’' || be nore than enough tine.

ADAM | eaves and KATLYN stays in the car.
CUT TO

EXT. FAST FOOD RESTAURANT, PARKING LOT - N GHT

ADAM wal ks around the corner to the back door by the
dunpst er.

He pulls out his keys and finds the one for the |ock. He
unl ocks the door and goes inside.

CUT TGO

I NT. FAST FOOD RESTAURANT, KITCHEN - N GHT

The inside is extrenely wet on the floor and dirty. It | ooks
as though a cleaning crew has started on the cl eani ng worKk.

The lights are on in the office. ADAM wal ks t hrough the
restaurant to see the BCSS.

CUT TGO

| NT. FAST FOOD RESTAURANT, OFFICE - NI GHT

BOSS
You scared the shit out of ne.
ADAM
Sorry, so...uhhh...where' s ny
check?
BOSS
Did you notice the place is filthy.
They still have a ot of work to
( MORE)
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BOSS (cont’ d)
do. But again, I'mreally sorry
about what happened. W do want you
to cone back, although | understand
if you don't. Here's the check that
| hope al so covers the cost of any
medi cati on you need and tinme you' ve
spent in pain.

The BOSS hands ADAM his final check.
ADAM

Once | get the check, it’s all over
for me here.

BCSS
Okay, well 1 need to go back to the
books. Good | uck with everything.
ADAM
Yep. Thanks.
BGSS

Anyti ne.
ADAM | eaves the office and wal ks down the hal |l way.

The BGCSS sits back down in his chair. In the di stance ADAM
appr oaches.

BCSS
Hey ADAM is there sonething el se?

ADAM
Yeah.

ADAM knocks the BOSS over the head with a neat tenderizer
and the BOSS falls to the fl oor.

CUT TO

I NT. RETI REMENT HOVE, 1ST FLOOR HALLWAY - NI GHT

There’s no power in the hall. AL wal ks out of the office for
a nonment, then wal ks back i nside.

CUT TGO
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I NT. RETI REMENT HOVE, FRONT OFFI CE - N GHT

AL | ooks at the security caneras and all the screens are
bl ack.

He | eaves the office with his keys in hand.

CUT TO

I NT. MALL, HALLWAY - NI GHT

The STORE MANAGER | eaves the store, |ocks the front door,
and heads down one end of the mall hallway.

As the STORE MANAGER | eaves the scene, EMVA wal ks back to
the front door of the store and wal ks in.

CUT TO

| NT. MALL, CANDLE STORE - N GHT
EMVA heads through the store and into the office.
CUT TO

I NT. MALL, CANDLE STORE OFFICE - N GHT

There is enough light fromthe mall hallway so that EMMA can
see into the office.

She | ooks underneath the cabinet to the safe and begins to
adjust the lock until it becones unl ocked. She opens the
door to find a big stash of noney inside.

EMVA
Al'l the profits nmy ass.

CUT TO

| NT. GRADUATE RESEARCH FACI LI TY, HALLWAY - N GHT
FELI X wal ks down the hallway and into the | ab.
CUT TO
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| NT. GRADUATE RESEARCH FACI LITY, LAB - N GHT

SAMis already sitting in the enpty | ab and | ooks at FELI X
as he walks in. FELI X walks to where SAMis sitting and sits
down.

FELI X
So what’'s the plan Stan?

SAM renoves two pills fromhis pocket and sets themon the
t abl e.

FELI X ( CONT’ D)
How d you get the pills from DR

PERKI NS?
SAM

| didn’t. | hid these away.
FELI X

Now you’' re thinking |ike ne. What
do you want to do with then®? |’ ve
got an idea where-

SAM

So why did you dose ne?
FELI X

What ?
SAM

You know what |’ mtal king about.
You think that I would be capable
attacki ng ALEX or a conveni ent
store clerk without it?

FELI X
When did you attack ALEX?

SAM
| don’t want to talk about it with
you. Have you ever dosed ne before
the night at the bar?

FELI X
Six tinmes. Once per nonth.
SAM
But we isolated the drug two nonths

ago.
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FELI X
No, you isolated the drug two
nmont hs ago. |1’ve known about it for

quite sonme tine. How do you think
we were able to turn it into a pill
so easily and deci de how much to
dose?

SAM
Qur | ab dat a.

FELI X
You're right...to an extent. But
just testing the drug out in the
cell wasn’t enough. | needed to use
a gui nea pig.

SAM
| can’t believe you. There are
unf orgi vabl e things |’'ve done.
Thi ngs that cannot be taken back.
My life is ruined.

FELI X
If you didn't want to do themin
the first place, then you woul dn’t
have done them

SAM
There's a difference between
t houghts and acti ons.

FELI X
| disagree and this is what |I'm
trying to prove.

SAM
Vell then you' re just as bad as ne.
|’ ve seen you on it, too. Renmenber?

FELI X
O course | do. | want others to
experience it. To unlock their
potential. It doesn’t always have

to be for detrinental reasons.

SAM
VWel|l here’ s another opportunity.

SAM pushes one of the pills closer to him
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SAM ( CONT’ D)
One for you. One for nme. No
handcuffs and no | ocked doors.

FELI X
You' re serious?

SAM
Absol utely. It ends here. It’s you
or nme. Either way, |I’'’mdone. DR
PERKINS is on to us. My life is
over as a scientist and ny life is
over with ALEX. Regardless, | have
to put a stop to this.

FELI X
Alright, but | don't see this
endi ng wel | .

SAM
| hope it doesn’t.

SAM takes his pill and wal ks over to the sink to get a

dri nk.

FELI X takes his pill and pushes SAM out of the way on the
floor to get his own drink.

SAM
Just wait.

The two of themsit across fromeach other on the | ab bench
and stare at one anot her.

CUT TO

I NT. MALL, HALLWAY - NI GHT

DOROTHY wal ks outsi de the store and peers inside. DOROTHY
| ooks around to see if anyone is nearby.

She then checks the door and it opens. She’'s surprised and
decides to creep inside, then closes the door behind her.

She pauses at the front door to | ook around.

CUT TGO
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| NT. MALL, CANDLE STORE OFFICE - N GHT

EMVA hears the door close and shuts the safe. She crawl s out
into the nmain store.

CUT TO

| NT. MALL, CANDLE STORE - N GHT
EMVA crawl s to one of the aisles and hides.

DOROTHY doesn’'t notice EMVA and wal ks to the back of the
store and goes into the office.

CUT TO

I NT. MALL, CANDLE STORE OFFI CE - N GHT

DOROTHY starts | ooking through the file cabinets and finds
the HR files.

She starts sifting through the different nanes and finds
EMVA' s file. She scrolls her finger over to her application
and finds EMVA' s address.

She closes the file, places it back in the file cabinet,
then begins to | eave.

Ri ght before she | eaves, she notices the safe under the
desk. She tries the safe to see if it’s open. She's shocked
to find that it is also unlocked.

Under a file is a gun. She | ooks at the gun, pauses, then
places it in her pocket.

CUT TO

I NT. MALL, CANDLE STORE - N GHT

DOROTHY wal ks out of the office and down to the entrance,
t hen stops.

She wal ks back down to an aisle right next to the aisle EMVA
is crouching in, |ooks for a second, and picks up a candle
to take with her.

She wal ks to the front of the store and peers out the w ndow
of the front door before opening the door back up.

DOROTHY | ooks around outsi de, shuts the door and wal ks down
the mall hall way.
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EMVA gets up and | ooks through the store to nake sure no one
is left. She wal ks back to the office, opens the safe,
shrugs, then closes the safe and wal ks out of the store.

CUT TGO

| NT. ALEX S APARTMENT, LIVING ROOM - LATE NI GHT
ALEX gets up. She notices that ASHLEY is gone.

She puts on her jacket and wal ks out the door. There is no
| onger a pill on the coffee table.

CUT TGO

I NT. RETI REMENT HOME, MAUDE AND GLEN S ROOM - LATE NI GHT

MAUDE is still next to GLEN. She seens weak as she wal ks
into the bathroomto ook in the mrror.

She | ooks over to GLEN and sees himlying there. A tear
falls down her cheek.

She reaches into the nmedi ci ne cabi net and finds sonme dark
red lipstick. She puts it on, gives herself one nore |look in
the mrror, then wal ks out into the bedroom

She leans in and gives GLEN a kiss, leaving a lipstick mark.

She proceeds to renove all of GLEN s |ife support. She
unplugs all the of equipnment so the alarns wll stop going
off. She takes a pillow and snothers his face. She holds it
for a mnute as nore tears begin to fall

After a mnute or so, she renoves the pillow and confirns
that he is dead.

She puts the pillow back on his face and ki sses the center
of the pillow She takes one of the electric cords and w aps
it around the bedpost and the other end around her neck.

She falls down and the cord holds. She starts to struggle
but she doesn’t have enough strength to |ift herself back
up. She dies after a mnute of struggling.

CUT TGO
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I NT. EMVA'S HOVE, LIVING ROOM - LATE N GHT

ASHLEY is sitting on the couch, working on her honmework.
EMMA wal ks through the front door and sets down her keys.

EMVA
|’ m surprised to see you hone. How
are ya? Where’'s ALEX?
ASHLEY does not respond.

She acts happy considering she just stole a | ot of npney.
EMVA wal ks into the kitchen to pour herself a drink.

She brings the drink to the couch and drinks the entire

gl ass. She gives the look as if there’'s an off-putting taste
in her nouth.

She gets up and goes back to the kitchen.

CUT TGO

I NT. EMVA'S HOVE, KITCHEN - LATE N GHT

EMMA | ooks at the juice bottle she used to dilute the
al cohol .

She opens it, sniffs it, and takes a small sip.

She doesn’t seemto find anything wong with it, so she
proceeds to pour herself another drink, this tinme with no
juice init.

She takes the glass and drinks the entire thing.

CUT TGO

I NT. EMVA'S HOVE, LIVING ROOM - LATE N GHT

After a few mnutes, EMVA starts to seema little nauseat ed.
She half falls, half sits down in an armchair. There is
still no comruni cati on between ASHLEY and EMVA.

ASHLEY pretends as if nothing is happeni ng. EMVA sees the
phone on the side table and is able to pick up the phone and
dial 9-1-1.

CUT TGO
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EXT. FAST FOOD RESTAURANT, PARKING LOT - LATE N GHT

ADAM goes to the back of the car and opens the trunk. He
reaches in and grabs a gas can. KATLYN is about to speak
frominside the car and ADAM notions to be silent.

KATLYN gets out of the car and the two of themwal k over to
t he buil di ng.

ADAM pours gas around the edge of the building.
ADAM starts to walk into the building and KATLYN starts to
follow himin. He pushes her back outside and shakes his
head no.
He | eaves for a nonment then cones back.
The two of them stand outside the restaurant and ADAM | ights
a match. He gives a short | ook at KATLYN for approval.
KATLYN grabs his arns and bl ows out the match.
KATLYN

It’s not worth it. W re better

t han t hem
ADAM t hrows the matches through the car wi ndow into the car
The two of them | ean against the front hood and stare at the
restaurant.

Qut of nowhere, a car cones blazing into the scene and
crashes into ADAM s car, killing both ADAM and KATLYN.

I nside the car is BRITTANY, crying into the steering wheel.
CUT TO

I NT. RETI REMENT HOVE, 2ND FLOOR HALLWAY - LATE NI GHT

AL continues to wal k around the bl acked out hall way,
seem ngly unable to find out where PAT is |ocated.

He sees dirty footprints |eading into MAUDE and GLEN s room
and wal ks in as if he knows it’s COREY inside.

CUT TO
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| NT. RETI REMENT HOVE, MAUDE AND GLEN S ROOM - LATE NI GHT
PAT is inside instead and is startled at AL com ng inside.

AL | ooks around at the scene and instantly starts to rush at
PAT as he nods his head as if to say this situation was not
his fault. AL picks himup and throws hi m against the

wi ndow, shattering the gl ass.

AL crouches over PAT and picks up a piece of glass to stab
PAT.

AL turns and | ooks at GLEN and MAUDE. He stabs PAT in the
groin.

AL slowy wal ks over to MAUDE and unties the cord from
MAUDE s neck. He picks her up and lays her in bed with GLEN

As PAT lies on the ground bl eeding, AL picks up a bigger
shard of glass and | eans over PAT to stab himin the chest.

PAT
Your son’s gonna be an...orphan.

The HEAD DOCTOR rushes into the room The HEAD DOCTOR st ops
to take in the scene.

HEAD DOCTCOR
Don"t do it AL. He's not worth it.

AL’ s hand begins to bleed fromhow hard he is holding the
glass. He throws it against the wall.

HEAD DOCTOR ( CONT’ D)
We’ve got himthis tine.

PAT
AL did this! Look at ne!

HEAD DOCTOR
| m not tal ki ng about this. |I'm
tal ki ng about | ast Friday when you
got on canera.

The HEAD DOCTOR pulls a small tape out of his pocket.

HEAD DOCTOR ( CONT’ D)
| guess she forgot to turn record
off on the video diary to her
grandki ds. That wasn't the only
t hing she forgot about on Friday
ni ght .
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CONTI NUED: 111.

AL sits down against the wall with a sigh of relief. He
cl oses his eyes.

HEAD DOCTOR ( CONT’ D)
|’ mgoing to call the Perkins
resi dence to | et them know what

happened. See to it that PAT is out
of here before then.

The HEAD DOCTOR | eaves the room AL gets up and starts to
pi ck up PAT, then punches himin the face, knocking hi m back
to the ground.

CUT TO

| NT. GRADUATE RESEARCH FACI LI TY, HALLWAY - LATE N GHT

ALEX enters fromthe stairwell with a knife in her hand. The
hal lway is extrenely dark

She slowly wal ks down the hallway. The door to the | ab opens
and a unrecogni zabl e figure wal ks out. ALEX stabs themwth
t he knife.

CUT TGO

I NT. PERKINS HOVE, COREY’S ROOM - LATE N GHT

COREY hangs up the phone, puts on his shoes, and wal ks out
hi s bedroom door.

CUT TGO

| NT. PERKINS HOVE, LIVING ROOM - LATE NI GHT

The house is conpletely dark. DR PERKINS is clearly not
home. COREY | ooks at the clock and wal ks around the house to
see if anyone is hone.

He puts on his jacket and wal ks out the door.

CUT TO

EXT. EMVA' S HOMVE, FRONT YARD - LATE NI GHT

DOROTHY wal ks up the front yard to the door. She | ooks in
t he wi ndow, then wal ks around back towards the kitchen door.

CUT TGO
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I NT. EMVA' S HOVE, KITCHEN - LATE N GHT

DOROTHY opens the door and wal ks inside. She pulls her gun
out and wal ks slowy towards the living room

CUT TGO

I NT. EMVA'S HOVE, LIVING ROOM - LATE N GHT

As DOROTHY gets in the living room she sees EMVA conat ose
on the floor and ASHLEY sitting in her chair still doing her
honmewor k.

When ASHLEY notices that DOROTHY is in the roomw th a gun,
she gets afraid and backs up against the wall. At this
nmonent, the siren is heard and there’s a knock at the door.

COP #1 (V. O
(from out si de)
| s anyone there?

ASHLEY
Hel p!

CoP #1 (V. O
Hold on, we're comng in.

DOROTHY
Don’t take one step in here. |’ve
got a gun

DOROTHY runs over and grabs ASHLEY, putting the gun to her
head.

DOROTHY
| haven’t done anything. There's a
worman dead here and | think her
daughter killed her.

CoP #2 (V. O

Then | et her go.
DOROTHY

No. | don’'t think you believe ne.
CoP #1 (V. O

W' re coming in.

COP #2 kicks down the door. COP #1 and COP #2 rush into the
house. DOROTHY has the gun to ASHLEY' s head.
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DOROTHY

Don’t cone any cl oser
COP #2

Just tell us what’s going on.
DOROTHY

You won’t believe ne. |’ m never

getting out of here alive.

COP #1
Just talk to us.
DOROTHY
No, |1’ m done tal ki ng.
COP #2
Don’t do anything you can’t take
back.
DOROTHY

Don’t try to stop ne.

EMVA i s seen behind DOROTHY trying to get up to say
sonmething. It startles DOROTHY and she fires her gun,
killing ASHLEY.

Wthin a nonment, COP #1 and COP #2 enpty their clips into
DOROTHY and EMVA is caught in the cross fire. EMVA struggl es
al ongsi de ASHLEY and DOROTHY.

COP #1's wal kie-tal kie gets a nessage fromthe radio.

RADI O (V. O
There’s an incident at the
chem stry graduate |ab. Al
avai |l abl e units report. S. Joe
St ephens Building A third floor.

COP #2 realizes they shot EMVA who was still alive. COP #1
and COP #2 go to her side.

COP #2
Ma’ am are you alright?

EMVA can’t speak because she's spitting up blood. She dies.
COP #1

How t he fuck are we going to
expl ain this one?
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COP #2
| don’t know, man

They both sit down on the couch and | ook | ost.

CUT TGO

| NT. GRADUATE RESEARCH FACI LI TY, LAB - LATE N GHT

SAM i s standi ng over FELI X who has been beaten beyond
recognition. SAMis in pretty bad shape, indicating they
have been fighting intensely for a while.

SAM wal ks over to the fire cabi net and takes out a 4L amber
bottle of solvent. He swings it at FELI X s head, shattering
the bottle.

SAM struggles to wal k out into the hallway.
CUT TO

| NT. GRADUATE RESEARCH FACI LI TY, HALLWAY - LATE N GHT

DR, PERKINS is standing in the hallway with a scared | ook on
his face and his phone in his hand. DR PERKINS neets eyes
with ALEX. He turns to face SAM then falls to the ground.

As DR PERKINS falls, SAM notices that ALEX is behind DR
PERKINS with a knife in her hand.

ALEX and SAM | ook at each other. SAMreaches in his pocket
and pulls out the pill that he had supposedly taken in the
| ab and drops it on the ground.

SAM
|’ m sorry.

ALEX wal ks over, picks up the pill to ook at briefly, then
drops it to the ground.

She stabs SAMin the heart as a tear falls on her face. SAM
falls agai nst the hallway, sitting against the side.

ALEX takes the knife and slits her throat, falling to the
ground next to him

FELI X struggles out into the hallway to see what has
happened. He eventually coll apses and | ays to his death.

After a nonent, COREY wal ks up the stairs into the hallway.
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He goes to DR PERKINS first and | ooks at himbriefly. For a
short instant, a little point of sadness is seen on his
face.

COREY notices that SAMis barely alive. COREY wal ks over and
sits across the hallway from SAM The two are | ooking
directly at each other w thout saying anything for a nonent.

COREY sees the pill on the ground and picks it up. It seens
that COREY is going to say sonething to SAM

| nst ead, he pockets the pill, stands up, and wal ks down the
hal | way and down the stairwell.

THE END



