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[ This novie is seen through the perspective of the main
character, CHARLI E]

"I always had a repul sive need to be sonething nore than
human. | felt very puny as a human. | thought, ’Fuck that.
| want to be a superhunman.” - David Bow e

| NT. SCI ENCE LAB - CONSTRUCTI ON AREA - PAST

W see nechani cal eyes being constructed. They nove al ong
conveyors, each in different colours. W focus on the bl ue
ones as they nove along. W switch to the view fromthe
eyes as they are turned on.

The man who has turned on the eyes has his face digitally
bl acked out, but is clearly a SCIENTIST. He picks the eyes
up and places themin a small container. He | ooks between
them and a small screen a couple of tinmes before
chuckling. He turns the eyes off.

CUT TO BLACK
I NT. SCI ENCE LAB - TESTI NG CHAI R - PAST

We wake up in the eyes of CHARLIE, who slowy opens up his
eyes. The scientist still has his face bl acked out. He is
typi ng sonmething in what seens to be an el ectronic

not epad. Hs voice has been altered.

UNKNOWN SCI ENTI ST
Can you see clearly?

Charlie blinks a couple of tinmes, small glitches in his
Vi sion appear briefly.

CHARLI E(O. S)
There’s sone glitches here and
there... but-

The scientist begins to type at an extrene speed.

UNKNOWN SCI ENTI ST
Hmm Anyt hi ng naj or?

CHARLI E( Q. S)
No. It’s like they never changed.

The scientist types a few nore things on his notepad.

CHARLI E(O. S) (cont’d)
So... now

UNKNOWN SCI ENTI ST
Your |ife will be clearly
recorded fromnow on. They wil|
be saved to the small nenory bank
we placed in your brain. You

( MORE)
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UNKNOWN SCI ENTI ST (cont’ d)
shoul d be able to view what ever
menories you wi sh fromyour
phone.

Charlie slowy nods.

CHARLI E(O. S)
Al right. Sweet.

Charlie shifts slightly, |ooking around the room

UNKNOWN SCI ENTI ST( Q. S)
So... if you don't mnd ne
aski ng. ..

Charlie turns back to the scientist.

UNKNOWN SCI ENTI ST
What do you plan to do first?

EXT. QUTER DEEC CI TY - GREY SKY

W see a large city fromthe view of Charlie, who is
driving his car. As he listens to David Bowe's "Let’s
Dance" he nods his head to the beat of the song. He | ooks
at the rear-viewmrror and side mrrors to see if anyone
is behind him The roads are nostly enpty.

The song is eventually interrupted by the RADI O HOST.
Charlie groans and | ooks at the radio briefly when the
song i s stopped. The radio displays the tinme, 9:30 am and
t he date, 28/11/33.

RADI O HOST(V. O
(Ent husi asti cal | y)
W interrupt this song for a
speci al report!

CHARLI E(O. S)
Awmv cone on! You can’t interrupt
Davi d Bow e!

RADI O HOST( V. O
As we all know, M Joseph
Chi ndl er, our city’ s wonderful
founder announced two new
projects to inprove the city a
few weeks ago, and he just
revealed the first one to us this
nor ni ng!

CHARLI E(O ' S)
(Shocked and over the radio
host)
| just got here!
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Charlie' s

RADI O HOST(V. O
M Chindl er has reveal ed that he
pl ans to make a new nonorail that

will link between the Deec and
Heres cities. He says 'There
will, of course, be stops in

between the two cities for
accessibility.” He has not yet
told us his other project, but as
he wal ked away-

CHARLI E(O. S)
(Agai n, over the host)
Nice to know they are al ways
i nproving the comunity.

RADI O HOST(V. O
-W heard himsay that this
project 'isn’'t running yet’. W
can't wait for this new nonorai
and-

phone begins the ring. Charlie faces his phone.

The screen shows the nane: ' Sarah’

CHARLI E( O. S)
Oh.

Charlie pulls over at the entrance of the city. Charlie
puts the phone on | oud speaker and brings it up to his
face as he answers. He | ooks around as he talks.

CHARLIE(Q'S) (cont’ d)

Hel | 0?

SARAH( V. O
Hey Charlie. Are you at the city
yet?

CHARLI E(O. S)

I"’mliterally at the entrance.
|’ mgetting a good view of it
all.

SARAH( V. O
It’s great isn't it?

CHARLI E(O. S)
It’s amazi ng what M Chindl er has
done for it.

SARAH( V. O
(unsure)
Honestly, | think he’ s an

asshol e.
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As they continue to talk, in the distance, the top w ndow
of a tall building smashes and a body falls out of it.
Charlie does not notice this.

CHARLI E(O. S)
(shocked)
What ?

SARAH( V. O
You think every person who does
good things is a good guy at
heart? Everyone’s got a bad side
to them This guy just throws
nmoney at us and does good to hide
his dirty little secrets.

CHARLI E(O. S)
Sarah conme on. You may be right,
but without his help I wouldn't
have these eyes.

SARAH( V. O
Oh yeah. You have those new eyes
don’t you?

CHARLI E(O. S)
The Vi sual Lens? Yeah.
SARAH( V. O
How are they working? Seeing
wel | ?
Charlie chuckl es.
CHARLI E( Q. S)
Yeah.
SARAH( V. O
How do t hey work again?
CHARLI E( Q. S)
Oh... uh... it’s kinda like
havi ng caneras for eyes, and the
menory is... ny menory.
SARAH( V. O
| see!
Charlie | aughs.
CHARLI E( Q. S)

Was that intentional?

There is a sil ence.
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SARAH( V. O
On!
Sarah begins to |augh.

SARAH(V. O) (cont’ d)

Sorry! But... hang on. What makes
them better than those... nenory
cabl es?

CHARLI E( O. S)

Well they only work on those who
have recently died, but these
eyes store nenories in a nenory
bank neaning | can view them
anyti ne.

SARAH( V. O
Ahh! | get it now

CHARLI E(O. S)
It is creepy in sone way, but
it’'s great because people can see
my good nenories whenever | want.

Charlie | aughs.

CHARLI E(O. S) (cont’d)
It’s kind of dark, actually.

SARAH( V. O
Heart in the right place, just
uni ntentional ly creepy.

There is a brief silence.

SARAH( V. O) (cont’d)
Well, let ne know when you get

CHARLI E( Q. S)
Okay. See you | ater.

SARAH( V. O
Bye.

A smal| beep emanates fromthe phone. Charlie puts the
phone down and sighs. He takes another |ong | ook at the
city.

CHARLI E( O S)
M ght just stay here for a bit.
This is a great view

After | ooking over the sight, Charlie opens the door of
his car, reaches in and turns the radio on. There is only
static heard, confusing Charlie. He turns the radi o up.
Soon, a VOCE is heard. It speaks in a satirical tone.
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The voi ce

6.

VA CE(V. O
Hel | o, fuck | ords of Deec!

CHARLI E( Q. S)

( Shocked)

What ?
gasps.

VA CE(V. O

(Sarcastic)
Oh dear! Did | just swear? Oh no!
A child m ght repeat that!
(Laught er)
Well you don’t need to worry your
puny m nds about that, for your
l[ittle m stakes won’t be
repeating anything "I’ say. Look
up to the good old thieving
buil ding. Ch sorry, |I neant the
Chi ndl er Bui | di ng.

Charlie | ooks over to the city. He grabs sone binocul ars
fromhis car and | ooks closer. He | ooks frombuilding to
building and finally finds a figure in the air.

He | aughs

VO CE(V.O (cont’d)
Can you see it yet? Can you see
me? | f you don’t, you will, trust
ne.

CHARLI E( Q. S)
VWhat the fuck?

VA CE(V. O
So here’s a basic rundown, you
are all a bunch of sheep
followng a pig for some sort of
happi ness. As sone peopl e bel ow
me may have noticed, that pig is
now but cher ed.

heartily.

VO CE(V.O (cont’d)
Did you like that joke? Wl
chances are, that was the | ast
j oke you' || hear. Because,
| adi es, gentlenmen, boys, girls,
whor es, studs, hookers, bitches,
transgenders, gays, bl acks,
asi ans and what ever scum | have
m ssed fromthat |ist, you don’t
matter. What ever you were
doesn’t matter anynore, because
to me, you are all just a bunch
of cattle. And today is slaughter
day!
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The figure raises its armand a | arge anount of
electricity fromthe environnment is drawn towards the
figures hand, creating a gigantic ball of

electricity. Charlie slowy noves to inside his car

CHARLI E(O. S)
VWhat the f-

VO CE(V. O
So, make sone sort of confession
to who ever is next to you, tel
them you | ove them rape them
kill them do whatever you god
dam want! Because you are al
going to die. This city’s
destruction begins in about 10...
9-

Charlie drops the binoculars. Charlie inmediately turns
the ignition on and rushes into first gear. He spins the
car around.

VO CE(V.O (cont’d)
8- NOw

A loud explosion is heard on the radio, as well as the
VA CE | aughi ng mani cally. Wen Charlie | ooks back up to
the city the ball has already expanded over the city and
is about to hit the car.

CHARLI E( O. S)
OH SHI -

Before a cut to black, Charlie raises his hands to protect
hinmself as the car is hit. H's vision glitches out on

i npact .

CUT TO BLACK
| NT. SCI ENCE LAB - OFFI CE - PAST
Charlie is in an office staring at an eye exam board.

CHARLI E(O S)
C’ H’ K’ L1A1T’O’R1 NlG'

UNKNOWN SCI ENTI ST(O. S)
Very good.

Charlie turns to the side. The scientist is next to him
| ooking at sonme files. His face is still blacked out.

UNKNOWN SCI ENTI ST
Fromthe results of these tests
it seenms your eyesight is better
t han bef ore.
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CHARLI E(O S)
Www Real | y?

UNKNOWN SCI ENTI ST
Yes... This is a first.

CHARLI E( Q. S)
It is? How many peopl e have been
before ne?

The scientist is quiet for sone tine.

UNKNOWN SCI ENTI ST
| cannot legally tell you that.

CHARLI E( O. S)
Oh... right.

UNKNOAN SCI ENTI ST
Still, it is an achi evenent that

t hese eyes have worked.

CHARLI E( Q. S)
Have they failed in the past?

UNKNOWN SCI ENTI ST
Unfortunately, yes they have.

CHARLI E(O. S)
Real |l y? Are they alright?

The scientist chuckles a bit.

UNKNOWN SCI ENTI ST
Again, | cannot tell you the
results of those tests, but | can
say the people involved cane
out... fine.

Charlie sighs.

CHARLI E( Q. S)
That's a relief.

CUT TO BLACK
EXT. OUTER DEEC CITY - GREY SKY

There is only white noise heard. Slowy, Charlie opens his
eyes. Small glitches appear for a bit and then fade. He is
next to his smashed car, facing away fromthe city. He
tries to get up, but imediately falls, closing his eyes
before he hits the ground.

CHARLI E( Q. S)

- ck'(in pai n)
uck!
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Charlie | ooks down at his blood stained on the road. He
puts his hand on his face. Wen he pulls his hand back,
there is blood on it. Charlie gasps. He calns hinself and
| ooks back to the city. There is only a thick fog of ash
where the sight of the city was.

CHARLI E(O. S) (cont’d)
Oh ny god.

In the distance, a figure wal ks out of the ash wal ki ng
along the road toward him They stop and tilt their head.
It breaks into a sprint towards Charlie, who i medi ately
tries to cram away fromit. As soon as he turns to face
the figure again, they are right next to him

The figure is a man who wears a |l arge, white jacket and
brown trousers. He also has a dark blue t-shirt on. H's
skin is an unnatural white. H's dusty grey hair is nessy
and he has rings around his pitch black eyes. He | ooks
down at Charlie with a large smle on his face and | aughs.
The man behind the voice is reveal ed.

CHARLI E(O. S) (cont’d)
( Scar ed)
You're... The voice...

The man | aughs harder as he picks Charlie up by the scruff
of the neck. He struggles to get the man’s hand off his
neck.

VO CE
Oh man! | cannot believe |’ve
found a survivor! Although,
wasn’t exactly | ooki ng.

He | ooks towards the city as Charlie continues to
struggl e.

VO CE (cont’ d)
Hmm | shoul d probably go back
and have a | ook... There s sone
shit | need to relieve nyself of,
one way or another...

Charlie swings his fist towards the man, who i medi ately
catches the fist. As soon as the fist hits, a snmal
metallic sound is heard. The man shakes his head. The
figure twists Charlie’s wist as if it were nothing.
Charlie screans out in pain and pulls his arm back.

VO CE (cont’d)
Ooo, that was a bad idea wasn't
it?

The man brings his fist to his nouth and kisses it. He
reel s back, tiny sparks are seen on his fist.
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CHARLI E(O S)
WAl T!

He halts.

CHARLI E(O. S) (cont’d)
Way are you doi ng this?

The confident smrk he wore drops and he is silent. After
a couple of seconds, the smle slowy creeps back.

VA CE
Mate, that would take far too
long to explain. Now .. Smle

Charlie turns to the side and cl oses his eyes. Silence.

VO CE( Q. S)
Look at ne again.

Charlie opens his eyes and turns suddenly to the man, who
has his hand on his chin and is now | ooking at Charlie’s
eyes. The sm | e again appears on his face.

VA CE
VWait... You got those overpriced
eye things? Visal... Len..

What ever s?
Charlie nods. The man tilts his head.
VA CE (cont’ d)

What ? Did you | ose your speech in
the last five seconds?

CHARLI E(Q S)
( Scar ed)
Yes! | have... Visual Lens.

The man starts to think. Another smrk.

VA CE
| got sone good news for you, |I'm
letting you stand on your own two
feet.

The man lets Charlie down. Charlie imediately drops to
t he ground.

VO CE( Q. S)
Aww crap, | got a disabled one.

Charlie turns back to the man, who is w ping the hand he

Iicked. He raises his other hand up, lightning erupts from
it.
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VA CE
Rest in piece, poor vegetable.

Charlie raises his hand up and noves backwards.

CHARLI E(O. S)
( Scar ed)
WOAH WOAH WOAH! VWHAT ARE YQU
DA NG?!

VO CE
Well, | was about to put you out
of your msery, but you seemto
be fine, which is a good thing,
especially for ny plans...

He chuckl es.
CHARLI E(O. S)
What pl ans?
VA CE
"1l tell you in a bit, first of
all... No running fromne. You

may have noticed ny first work
behi nd me, but should you try to
escape-

The man fires a large bolt at a |l eft over car which
expl odes. Charlie slowy turns back to the figure.

VA CE (cont’ d)
...That. CGot it?

CHARLI E( Q. S)
Unhh. .. Yeah.
VA CE
Second, What’'s your nane dick
face?
CHARLI E(O. S)
|"mCharlie... Wwo are you?
VA CE
| m L-

The man is about to answer, but he stops, and he thinks.
He has an unsure | ook on his face.

VO CE (cont’ d)
(Munbl i ng)
Shit, who the fuck am|1?

CHARLI E( Q. S)
Have you | ost your-
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VA CE
Shut the fuck up, I know who | am
Cory.

CHARLI E(O. S)

It’'s... Charlie.

VA CE
| know your nane Carly but |’'m
t hi nki ng of MY nane, the nane
people will fear..

He turns around, ponderi ng.

VO CE (cont’ d)
(Loudl y)
|’ m open to suggestions!

CHARLI E says not hi ng.

VA CE (cont’ d)
Fine then. 1’1l just kill you if
you' re going to be boring.

The man turns around and grips Charlie’ s broken wi st.
Charlie begins to scream

VO CE (cont’ d)
Way are you scream ng? This way
you can have sone fancy-pants
robot hand.

CHARLI E(O. S)
FI NE! What do you want ?

The man lets go.

VA CE
Sonmething related to... Death..
And destruction...

CHARLI E( Q. S)
Deat h?

VA CE
Wile l'd |like to be naned after
Death itself, it’'s a bit too
cheesy.

CHARLI E( Q. S)
Dem se?

The man turns around.

VA CE
Not bad... But it's a bit nuch.
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CHARLI E(O. S)
Dest royer ?

VA CE
Bit of a nouthful isn't it? But
sonme wonen can deal with those

nout hf ul s.
CHARLI E( Q. S)
Doonf
The man nods.
VA CE

Pretty good.

He ponders for a second, a | ook of distaste slowy grow ng
on his face.

VO CE (cont’ d)
Nah, doesn’t roll off the tongue.
Also | think that’s taken.

CHARLI E(O. S)
Decay?

VA CE
Wiy are they all D nanes? Are
trying to tell me sonething?

CHARLI E( Q. S)
Dust ?

VA CE
D nane!

CHARLI E( Q. 5)
Rust ?

VA CE
That’ s just fucking ridicul ous.

CHARLI E( O S)
Uh... Sin?

VA CE
God, where’s your creativity
Conni e?

CHARLI E( Q. S)
Charli e.

Va CE

(Angry) _
| knowt Just give ne a fucking
namne!
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CHARLI E(O. S)
Pl ague?
VA CE
You just get worse! | mght as

well call nyself Cancer

CHARLI E( Q. S)
Mal i ce?

The man is silent. He thinks for a while, and then nods.

MALI CE
You know what? Fuck it. That wll
do.

CHARLI E( O. S)

Look, what’s your plan?
Malice smrks and starts wal king up to Charlie.

MALI CE
Hol d up. There’s just one..
More... Thing..

Mal i ce grabs Charlie by the chin.

MALI CE
Open your nouth. Dependi ng on
what happens, this may hurt.

Malice rolls his sleeve up and noves his hand towards
Charlie’s nmouth, his black nails clearly in view He grabs
one of Charlie's teeth.

CHARLI E(O. S)
(Muf fl ed)
What are you doi ng?

Malice tries the pull the tooth out, but it doesn t work.
He i s di sappoi nt ed.

MALI CE

I
| guess |’'msti
necessary grip

Shane.

Il lacking in the
to pull teeth

He lets go of Charlie.

MALI CE (cont’ d)
Well, that’s initiation done. So,
let’s go over ny plan. See, |
clearly failed with you, since
you are... Alive. So I’'mgoing to
go back through ny. ..

He blows a kiss to the destroyed city

( CONTI NUED)



CONTI NUED: 15.

MALI CE (cont’ d)
... magnum opus to see if anyone
el se survived, and YOU are com ng

wth ne.
CHARLI E(O. S)
What ? Why?
MALI CE
Your eyes. You will look at it
all, then you will go get your

menory checked as a witness, then
the whole world will know ny
terror!

CHARLI E(O. S)
What ? But you blew the city up!
The world will know anyway!

Mal i ce shakes hi s head.

MALI CE
Ah, | knew you'd say that! They
know ny strength, but they don’t
know ny personality, ny thirst
for destruction, ny anger!
Basically, I'’mgoing to fuck shit
up. And you, are going to watch.
Hel |, maybe you' Il find sonething
about nme you never knew. Besi des,
they' |l probably try to cover
this up.

CHARLI E( Q. S)
Way... Wuld | want to do that?

MALI CE
Vell, you wouldn’t. That’s the
poi nt. What do you say?

There is a sil ence.

CHARLI E(O S)
N-

Charlie s ringtone begins to play. Malice is shocked for a
second, but then he begins to |augh.

MALI CE
No fucking way! Your phone
survived too? Ch ny god!
Mal i ce holds his hand out.

MALI CE (cont’ d)
I'll have to confiscate that.
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Charlie reaches into his pocket and gives Malice his

phone. He

| ooks at the phone screen.

MALI CE (cont’ d)
(Mocki ng)
Qoh, Sarah... Agirl.

Mal i ce presses the phone screen.

Mal i ce hol

SARAH( V. O)

(Crying)
Charlie? Charlie are you there?
Are you okay? Charlie?

ds the phone over to Charlie.

CHARLI E(Q. S)
Sar ah?
SARAH(V. O
(Crying)

Ch ny god! Charlie you re okay!
Where are you right now? Are you

hurt ?
Mal i ce waves the phone a bit, still chuckling. He
nmocki ngly wi pes his eyes.
CHARLI E( Q. S)
I’mfine Sarah. |I'mfine.
SARAH( V. O

Mal i ce qui
his ear.

Oh thank god. Pl ease stay safe,
stay where you are! Authorities
are com ng! They are going to
save you and anyone el se!

ckly pulls away the phone and brings it up to

MALI CE
Sorry, M ss Dishwasher, but young
shit weasel here is going on a
little trip with ne.

SARAH( V. O
Who are you?

MALI CE
Me? I'm Malice. The one who
destroyed this damm city! Now | et
everyone el se know who | am and
tell themto fear ne, or else
Carey here will die a painful,
possi bly anally ruptured, death.

Only Sarah’s sobbing is heard for a few seconds.
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SARAH( V. O
Pl ease, don't hurt Charlie.
MALI CE
(Roboti c¢)

| am not responsible for any harm
nor death that nmay or may not
happen, either out of accident,
or fun. Unfortunately, you have
now ran out of m nutes on the
Mal i ce Hotl i ne.

Mal i ce crushes the phone. He turns to Charlie.

MALI CE (cont’ d)
So. You have soneone to live for,
huh?

Charlie is silent.

MALI CE (cont’ d)
1’11 et you wal k on your own
now. But nmake me nmad and you
won’'t see Sarah again. Got it?

Charlie continues to be silent.

CHARLI E( Q. S)
Fi ne.

Mal i ce pats Charlie on the head.

MALI CE
Good boy. Now wal k.

The two wal k towards the city. As they wal k cl oser, the
ash in the air thickens, and soon Charlie begi ns coughing.

MALI CE (cont’ d)
Man up.

Mal i ce wal ks further into the ash to a point he can’'t be
seen. Charlie continues to cough. After a while, Milice
comes back slightly annoyed.

MALI CE (cont’ d)
Fucki ng hell. Fucki ng weakl i ng.

He grabs Charlie and drags himthrough the fog. Mlice
throws him forward.



18.

EXT. DESTROYED DIS CITY - CGREY SKY

Charlie falls to his knees when he is chucked through the
fog. He coughs a bit nore before | ooking up. The city is
| evell ed. The buil dings that once stood tall are either
conpl etely gone or nostly destroyed. Bl ood, bodies and
destroyed cars are littered across the wastel and.

Mal i ce takes a | arge, over exaggerated sniff of air as he
wal ks in front of Charlie again.

MALI CE
Woo! Take a whiff of that air!
Snells |ike a nmasterpiece!

He spins around and raises his hands in the air.

MALI CE (cont’ d)
My god! It’s beautiful!

Mal i ce turns around, thinking.

MALI CE (cont’ d)
God... You know what? I'd like to
consi der nyself a god now. Even
t hough all of that is bullshit.
Believing in that weird shit is
|ike believing in Harry Potter
and Hogwarts and all that crap.
Apparently it’s an excuse to kil
peopl e. But this!

He raises his arns to the air.

MALI CE (cont’ d)
THI S | S REAL!

CHARLI E( Q. S)
You... don’t think there' s a
pur gat ory?

MALI CE
| think we’d all like to believe
there is sonething |ike that.
Clears the mnd. But | don’'t
beli eve in heaven or anything
af ter death.

CHARLI E(O. S)
If you did... you would
definitely go to hell.

Mal i ce | aughs.
MALI CE
Go to hell? You' re looking at it!

The worst damm place in the
wor | d!
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A short pause.

CHARLI E(O. S)
| guess that nmkes you Satan
t hen.

MALI CE
That’s what | |ike to hear! Cone
on, the crater | left fromthe
bl ast is great! You can even see
the burn nmarks of the fat bastard
| got rid of.

Mal i ce begins to wal k away happily. Charlie takes a deep
breath. He | ooks around again, and then gets up to follow
Malice, who is waving his arns around as if the city is a
prize possession.

MALI CE (cont’ d)
| hope you |ike what |’ve done
with the place. You probably
don’t. And that’s fine by ne. The
| ess you like, the better work
| ve done.

Charlie | ooks around nore as he wal ks, | ooking at the
enpty shops and dead bodi es as Malice ranbl es on.

MALI CE (cont’ d)
| woul d reconmend not eating
anyt hing. Not because the food
sucks, though believe ne |’'ve had
better, but because they
literally may be contam nated, |
don’t know if | did sonething to
t hem or not.

CHARLI E(O. S)
You act like you just got this
power yesterday.

Pause.

MALI CE
You coul d say that.

Mal i ce wal ks forward, and Charlie soon foll ows, observing
the area. He | ooks forward and sees Malice knelt down to a
dead overwei ght man. The mans | ower body is hidden behi nd
a car with no wheels. Malice has a nmenacing grin on his
face. Charlie wal ks closer to Malice, who turns to face
hi m

MALI CE (cont’d)
Hey. How many heads do you think
| can shove up this guys ass?
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CHARLI E(O. S)
( Shocked)
What ?

MALI CE
How nany heads could you fit up
this guys ass?

Charlie stares at the man.

MALI CE (cont’ d)
Conme on, random guess.

CHARLI E( Q. S)
... I don’t think you could fit
anyone up another guys ass, no
matter how big they are.

Malice’'s smle grows unnaturally.

MALI CE
Are you sure?

Charlie is silent. He takes a step back.

MALI CE (cont’ d)
Go on. Have a | ook.

Malice slowy noves his hand to the bottom of the car.
Charlie continues to slowy wal k backwar ds.

MALI CE (cont’ d)
You know you’re curious... Have a
| ook!

Malice flips the car over and reveals the nans | ower half.
Five other male bodies are below him wth their heads
crushed and inserted into the overweight man’s rectum
Charlie sees this gruesone imge and i nmedi ately turns
away, gagging and falling to the floor. Malice is heard

| aughing. Charlie turns to face him

MALI CE (cont’ d)

(Trying to catch his breath

whi | e | aughi ng)
Ch man! That right there is worth
living for! Ch that was
priceless! I wish | had those
canmera eyes so | could see that
reaction for the rest of ny life
on | oop! And we’ve barely even
started!

Mal i ce continues to | augh.
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CHARLI E(O. S)
Way. .. VHY?! Why woul d you do
t hat ?

MALI CE

Whay? That isn’t the right
gquestion. It should be 'how . And
| can tell you all about that.
You know how when you fold pa-

Charlie angrily interrupts.

CHARLI E( Q. S)
NO | don't want to know

Mal i ce chuckl es.

MALI CE
Fi ne. You've seen it now, and
that’s all that matters. Now cone
on! The best is yet to cone!

Mal i ce turns and wal ks away. His voice trails off.

MALI CE (cont’ d)
Just wait until you get to the
interactive segnents! Wich... |
hope exi st.

Charlie gets up slowy. He takes a quick double-take to

t he bodies, but quickly | ooks away and pl aces his hand on
| eft side of his face to hide the sight. He continues to
wal k forward, |ooking at the destroyed city.

In the distance, a netallic structure with a glass |ight
on top is standing upright. The light is on. Mlice eyes
it up, smles, and then turns to Charlie. He points at the
light.

MALI CE (cont’ d)
Check it out! This light still
wor ks!

A ball of electricity i
he fires it at the ligh
smling.

s created in his pointed hand, and
t, blowing it up. Malice is stil

MALI CE (cont’ d)
... Wor ked!

Mal i ce turns around and wal ks away. Charlie wal ks faster
to catch up.

CHARLI E(O S)

As |'ma victimhere, can | ask a
gquestion?

( CONTI NUED)



CONTI NUED: 22.

MALI CE( Q. S)
Sur e Chad.

CHARLI E( Q. )
How does that work?

Mal i ce shrugs.

MALI CE( Q. S)
| don’t fucking know |’ mnot an
engi neer. Sone sort of wres?

CHARLI E( Q. S)
No | nean your electricity power.

Mal i ce holds his hand up, creating sone electricity. He
turns his head to slightly face Charlie

MALI CE
It looks like electricity, but I
don't think it is. Cones fromthe
air and into ny hands.

Mal i ce drops his hand and faces forward again.

CHARLI E(O. S)
Vll, how did you get that power?
MALI CE( Q. S)
That wll take a while to
explain. So I'"Il just say...

Sci ence happened. And it hurt. So
worth it though.

Charlie thinks for a second.

CHARLI E(O. S)

VWait... How did you fly earlier?
MALI CE( Q. S)

Don’t know, don’'t care. | got

el ectricity, and sonehow | could
also fly. Haven't seen if | can
fly around |Ii ke Superman yet. But
t hat woul d be awesone.

Si | ence.

CHARLI E(O. S)
Could I get power like that?

Mal i ce chuckl es and sl owl y shakes his head.

MALI CE( Q. S)
Not anynor e.

Mal i ce stops wal king. Charlie stops as well.
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MALI CE(O. S) (cont’d)
| think.
(Muttering)
He was a congl onerate conpany. ..
he coul d have. ..

Mal i ce | ooks up. He laughs softly and continues to wal k.
Charlie foll ows.

MALI CE(O. S) (cont’d)
What woul d you do with all this
power ?

Charli e thinks.

CHARLI E(O. S)
| don’t know. | guess |’ d just
try and help people, fight in
wars. | guess if | had power I|ike
that 1'd be fearless.

Mal i ce nods.

MALI CE( Q. S)
Not bad. Once you get powers you
feel different. It really changes
a person.

Suddenly, a tall building next to them crunbles at the
bottomand falls towards them Malice just stares at it.
Charlie runs towards another building and junps into it.
He hi des underneath a w ndow and covers his ears. The | oud
noi se of the fallen building hitting the ground is heard,
and a | arge anmount of dust bursts through the window In a
matter of seconds, the roomis covered in dust. Charlie

cl oses his eyes.

| NT. CHARLI ES APARTMENT - DAY - PAST

Charlie is | ooking down at his phone, watching a video

whi ch seens to be of himas a young child, looking up to
an old man. The younger version of hinself waddl es over to
t he man, who pi cks hi mup, |aughing and praising him

There is a knocking at the door. Charlie turns the phone
of f and gets up. He opens the door. A man in his twenties
and a young boy are in the doorway. Their hair is the sane
col our. The man, LOGAN, has sci-fi goggles on. He noves
themup and has a large smle on his face.

LOGAN
(Excited)
Charli el
CHARLI E(O. S)
Hey Logan!

Logan and Charlie do a fist bunp.
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LOGAN( O. S)
How have you been?

CHARLI E(O. S)
It’s been great!

Charlie | ooks dowmn to the young boy, DANNY, who is hol ding
a Spider-Man toy. Charlie raises his hand for a fist bunp.

CHARLI E(O. S) (cont’d)
H ya Dan! How ve you been?

Danny nods his head reciprocates the fist bunp.

CHARLIE(O. S) (cont’d)
Good! Cone inl

They enter and sit down. Danny runs off to play with his
toy. Logan | aughs.

LOGAN
Ki ds.

He turns to Charlie.

LOGAN (cont’ d)
So. How are the...

Logan tw ddl es the googles on his head. Charlie | aughs.

CHARLI E(O. S)
| was wondering why you were
wearing those. But yeah, they’ ve
been fine. I was |ooking at sone
menories just now.

LOGAN
Oh yeah? What kind of nenories?

A smle is now on Logan's face.
LOGAN (cont’ d)
One ni ght stands? Drunken fights?
Speci al nights with Sarah?

CHARLI E( Q. S)
No. No. And it’'s not |ike that.

LOGAN
Sure it isn't.

Charlie chuckl es.
CHARLI E( Q. S)
| was | ooking at nmenories of ny
grand dad.

Logan’s conf used.
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LOGAN
Your grand dad? Didn't he die
when you were ten?

CHARLI E( Q. S)
Yeah.

Logan’ s i npressed.
LOGAN

They go that far back? | thought
they only go as far as you’ ve put

t hem on!

CHARLI E( Q. S)
The scientist that worked on ne,
[X -

A loud static sound replaces the scientist’s nane.

CHARLI E(O. S) (cont’d)
-said that they go as far as you
remenber, even subconsci ously.
Li ke when | was born, for
exanpl e.

LOGAN
Damm! So | could get drunk and
remenber the |ast night using

t hent?

CHARLI E(O. S)
Li ke he said, subconsciously.
|’ve had a | ook at sone... drunk

nonents of mne and yours.
Logan | aughs.

LOGAN
DUDE! Show ne!

CHARLI E(O. 9)
Sur e.

As Charlie reaches for his phone, Danny enters the room
agai n.

L OGAN
Still playing with Spider-mn
huh?

DANNY
He is the coolest! | wsh | had

powers |ike him
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CHARLI E( O. S)
Don"t we all?

Charlie | ooks down at his phone. Small glitches appear.
CUT TO BLACK
EXT. DESTROYED DIS CITY - CGREY SKY

Charlie wakes up. He starts shaking his head. He does a
smal | chuckl e.

CHARLI E( Q. S)
Still ali-

He begins to cough. He gets up and runs out the room
running to an area with no dust. He falls to the ground
and catches his breath. He I ands on his bad hand.

CHARLI E(O' S) (cont’d)
AAAGH SHIT!

He rolls over, grasping his arm H's hand has gone pal e.
He turns | ooks up to the |arge dust cloud. He is silent
for a while.

CHARLIE(QO. S) (cont’d)
|s he... dead?

There is a long silence. For a nonent, Charlie |aughs
quietly, and is relieved. He goes silent for a second.
Fai nt | aughter is heard. It soon grows |ouder and | ouder.

CHARLI E(O. S) (cont’d)
(Di sappoi nt ed)
*sigh*... no.

Charlie gets up and | ooks around.

CHARLI E(O. S) (cont’d)
How the hell did he survive that?

Malice is seen slowy wal king out of the fog, stil
| aughi ng.

MALI CE
How the hell did | survive that?
It was like a small breeze hit
nme! |’ mnore durable than
t hought!

Malice | ooks at his hands. The cuffs of his sl eeves are

slightly torn. He stares at his hands, and evil grows in
hi s expression.
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MALI CE (cont’ d)
|”m much stronger than
t hought . . .

Mal i ce | ooks up to Charle.

MALI CE (cont’ d)
Conme on Connor.

Malice turns around. He slices his hand in front of
hi nsel f and the fog parts. He | aughs agai n.

MALI CE( Q. S)
Onh man! Parting the fog like I'm
god damm Moses! Wel cone to the
holy | and bitch! Hahahahaha!

Mal i ce wal ks forwards. Charlie is slightly hesitant.

CHARLI E( O. S)
Shit...

He | ooks at his broken wist, and then follows al ong. They
wal k over the new rubble, noving away from gl ass on the

fl oor and ot her objects and bodi es that have now appeared.
Sounds from broken tel evisions and radi os are heard. Snal
anounts of dial ogue can be heard.

DI STORTED RADI O ANNOUNCER( V. O
Deec City has been utterly-
*staticx -The arny are unabl e to-
*staticx -fog- *staticx -hours
t hey should be able to e-
*staticx

DI STORTED TELEVI SI ON° ANNOUNCER( V. O
W pray to the many peopl e of
Deec City. W hope that they are
all -xstaticx

Mal i ce | aughs.

MALI CE( Q. S)
"Thoughts and prayers" yadda
yadda. Once the charity comes up
let’s see who actual |y donat es.
|"mwhite too, so they' Il sonmehow
pin ALL THI'S on white people.

He | ooks around, and then turns to Charli e.

MALI CE
Not too long until we reach the
bastards building. It’s good
"cause fromthe sounds of it the
army are right on ny ass. Wich
could be a problem
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CHARLI E( O. S)
( Conf used)
You think so?
MALI CE
Yeah. | mean that’'s an extra

anount of bodies to add to this
massi ve pile. Everyone says 'we
feel bad for famlies caught in
di sasters or nurders or even nass
genocides’. Me? | feel bad for

t he fucker who’s gonna have to
clean that shit up

CHARLI E(O. S)
And do you feel bad for the one
whose cl eani ng up your ness?

MALI CE
Yeah. Wthout a doubt. Lets go.

Mal i ce turns around. A whol e bunch of buildings in front
of thembegin to fall over in their path. Charlie steps

back.

MALI CE( Q. S)
This place is falling apart. It
really is hell. | hope it hasn’t

covered the pigs body.

Charlie | ooks down.

CHARLI E(O. S)
Who is this pig you keep talking
about ?

MALI CE( Q. S)

Did you not hear ne on the radio
very well? That pig is Joseph
Chi ndl er.

CHARLI E(O. S)
Why? Because he is fat?

Mal i ce stops. Charlie follows suit.

MALI CE(O. S)

(Slightly angry)
Did you Iike hin

CHARLI E(O. S)
( Ner vous)
Vell, | didn't really know. |

guess so, he is the reason for

t hese eyes. Honestly, it’s seens
a bit lowbrowto call hima pig
after all that hunour.
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Malice is quiet, but begins to |augh.

MALI CE( Q. S)
You' re right! Pig is an
understatenment! 1’1l punp it up a
bit. 1'll give a proper harsh
name... You know what? 1’| cal

hi m Pi g- cunt .

CHARLI E( Q. S)
Wah. What earned hi mthat nane?

Malice is silent. He raises his hand to his face.

MALI CE( Q. S)
Oh dear child... he did too many
t hi ngs. ..

CHARLI E( Q. S)

Were they really that ba-

Mal i ce |l aunches a bolt of electricity to his right. A
collision is heard. Malice turns around to Charlie. He is
furious.

MALI CE
No nore about that obese waste of
human gar bage. He got what he
deserved. ..

More noi ses are heard. Malice turns to his left. He
sm | es.

MALI CE (cont’ d)
You took it a step too far. Tine
for your punishnent.

Mal i ce points to Charlie’ s right. As soon as CHARLIE turns
around he sees a large girder heading to his direction. He
closes his eyes and raises his arns. A netal clang is
heard. Static appears.

EXT. CHARLIE S APARTMENT - DAY - PAST

Static begins this nenory. Charlie gets out of his car. He
goes to shut his car door, but he quickly noves his hand
away fromthe door

CHARLI E( Q. S)
Gah! Shit!

Charlie w pes his hand and shuts the door.

CHARLI E(O. S) (cont’d)
Bl oody static shocks.

Charlie |l ocks the car and wal k towards the conpl ex. Al ong
t he way, he whistles 'Space Qddity’ by David Bow e.
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He whistles all the way to his front door. A woman is
standing there. Her brown hair is neatly tied back. She is
clearly wearing glasses. She is holding a nassive folder
as she | ooks at the door.

CHARLIE(O. S) (cont’d)
Umn excuse ne?

The woman, CLARA, turns to face him She anal yses his
face.

CLARA
Charlie Vergol?

CHARLI E(O. )
Yeah that’s ne.

She sniles and wal ks over. A badge shows her affiliation
with the Chindler Association, and displays her full name:
Cl ara Dor ot hy.

CLARA
H! |I’"mhere on behal f of-

Once again, static replaces the nane, and as the nane is
said, her nmouth has been covered by a black bar. It goes
as she finishes the nane.

CHARLI E( Q. S)
Oh okay then. H there.

He hol ds his hand out and they shake.

CHARLI E(O. S) (cont’d)
So may | ask what this is about?

CLARA
Mont hl'y check-up. You signed for
it, remember?

CHARLI E( Q. S)
Ch, yeah.

Charlie scratches his head.

CHARLI E(O.' S) (cont’d)
Wait, it’s not been a nonth yet.

Clara neatly sorts her papers.
CLARA
Vell, it was agreed that we woul d
do one within the week to see if
there is any swelling or scaring.
It’s about that tine now.

Charlie clicks his fingers.
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CHARLI E(O. S)
Oh right! Sure come in!

Charlie opens the door and lets her in. The vision
suddenly becones blurry and extrenely glitches.

| NT. CHARLI ES APARTMENT - DAY - PAST

The glitching stops and the vision focuses. Clara seens to
be finished checking his eyes with an

advanced Opht hal noscope. She places it in her pocket and
types sonething on an el ectronic notepad.

CLARA
(Munbl i ng)
Al seens fine... Hacking chances
are mnimal, scarring is
non-exi stent, this should inpress
Doct or -

Static and a bl ack bar again. Cara changes her deneanour
and | ooks back at Charlie.

CLARA (cont’ d)
Vll it seens that nothing is
wrong! Things are going well!
Anyt hi ng you want to ask?

CHARLI E(O. S)
Yes. The doctor was a bit vague
on the previous patients, what
was the matter with those?

Clara slightly chokes up the question. She nervously
shuffl es her gl asses.

CLARA
l-1"msorry. | can’t... tell you
anything... legally.

CHARLI E(O. S)
(Di sappoi nt ed)
| thought so..

Clara | ooks to the side.

CLARA
There were... sone problens...
There was one person who only
changed one of his eyes. He was
curious, as we were. But he..

A determ ned | ook grows on her face. She holds Charlie’s
hand.
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CLARA (cont’ d)
Look, I'"mgoing to tell you sone
t hi ngs you nustn't know. If you
act fast you can change
everything. Firstly-

Everyt hi ng becones extrenely glitchy and loud static is
heard. It slowy dies down to bl ackness.

| NT. DESTROYED DEEC CI TY - UNKNOWN HOUSE - GREY SKY

Charlie' s eyesight is blurry. He tries to wake up, but can
barely nove. Malice tries to wake himup, but his voice
isn’t heard clearly.

MALI CE
(Di stant)
Hey... Wake up Cher! You can hear
me right? Ch for the |ove of-

Charlie bl acks out again. Wen he finally comes to, he can
hear a piano being played. He slowy begins to wake up as

Mal i ce sings his owmn rendition the 'Dad’s Arny’ thenme song
as he plays the piano. Charlie watches Malice as he pl ays.

MALI CE (cont’ d)
"Who did you think you were
kidding M Chindler. If you
t hought that I would run. | was
t he man who you caused | ots of
pain. I was the man who pl ayed
you once again ' Cos who did you
t hi nk you were kidding M
Chindler. If you thought that |
was done. -"

Charlie sees he is distracted, so he tries to sneak away,
novi ng towards the wi ndow t hrough anot her hal | way.

MALI CE( Q. S)
"You killed themall you rmade
themfall shot them down just for
fun. But 1"’mno fool |’ mnot your
tool and now your life is done.
It’s over M Chindler ny revenge
for what you stole. My wife ny
child my nomand dad I’'Il drown
you in a hole ' Cos who did you
t hi nk you were kidding M
Chindler. I killed you with no
second t hought!"

Charlie finally nmakes it outside.



12

33.

EXT. DESTROYED DIS CITY - CGREY SKY

He | ooks around for a bit. The area he is inis a small
village on the outskirts of the city. The house that he
was inis in along line of small houses. The grass has
burned away and left only ash.

When Charlie turns around again, Malice is right in front
of him a smle on his faces and his eye tw tching.
Charlie junps back.

MALI CE
Taking in the scenery huh? You
hear ny song? Bet you didn’t know
| | earned pi ano.

Mal i ce wal ks past him Charlie gets up.

CHARLI E(O. S)
(Muttering)
| didn’'t really care.

Mal i ce turns around.

MALI CE
VWhat was that?

CHARLI E( Q. S)
( Scar ed)
You played with lots of care.

Mal i ce grins.

MALI CE
| know. But now, let’'s tal k about
now. | went all this way to get
you out of the dust and take a
detour to safer air after you
wer e knocked out.

CHARLI E(O. S)
Yeah, because of you.
MALI CE
(Mocki ng)
Don't give nme that. | was kind to
you while you were out. | carried

you all the way here, picked you
up when | accidentally dropped
you in child s bl ood when
whacki ng you into the skull of
one, So excuse nme for being a bit
sad that you tried to run away.

Charlie touches his face and | ooks at his hand. It’s
cl ean.
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CHARLI E(O. S)
Huh? Not hi ng?

MALI CE
| washed your face, dunbass. The
only thing there are two brui ses,
one fromthe girder and the other
fromthe floor.

Mal i ce turns around.

CHARLI E( Q. S)
The fl oor?

MALI CE( Q. S)
The child was on the floor when |
whacked you. | may have pushed it
alittle while you were out.
Uni ntentionally, of course.

CHARLI E(O. S)
Neverm nd, | thought you said
everyt hing may be contam nat ed.
The water may be too.

Malice turns his head. He has a large malicious grin on
his face.

MALI CE
That’s why | didn't use the
wat er .

He turns his head and wal ks on.

CHARLI E(O. S)
VWhat did you use?

No reply.

CHARLI E(O. S) (cont’d)
What did you use to wash ny face?

No reply. Charlie shakes his head.

CHARLI E(O. S) (cont’d)
Can't be that bad.

Charlie | ooks back to Malice, who has stopped in his
tracks and is | ooking around confused.

MALI CE( O. S)
Shit. Shit Shit SHIT!

CHARLI E(O. S)
Are you | ost?
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MALI CE( Q. S)
(Ignoring Charlie)
If I were here... No... W should
be there...

CHARLI E(O. S)
Didn't you live in this city?

Mal i ce turns around annoyed.
MALI CE

Last tinme | was here it | ooked
i ke Lindsay Lohan in the past!

But now it |ooks |ike... Lindsay
Lohan now | can barely tel
what’ s what! So don't talk shit!
O 1’1l shove your vocal chords
up your ass so you can actually
tal k shit!

CHARLI E(O. S)

What do you want nme to do?
He raises his arnms up as if he is defeated.

MALI CE
| don’t fucking know Go | ook
around at sonme houses? You |ike
runni ng away don’t you? Just fuck
off! 1"l figure out where we are
and find you later. Any shit and
t hat broken arm of yours is gone!

Pause.

CHARLI E( Q. S)
Fi ne.

Mal i ce turns back around and begins to pace and nutter.
Charlie turns and | ooks at the houses in the small area.
Most of them are destroyed, except for one. A small grey
house on the far right side of his vision. He turns to
face it.

CHARLI E(O.' S) (cont’d)
That one | ooks fine...

He wal ks to the house. The house is stained grey from ash
and rubbl e which surrounds the area. The wi ndows are
smashed and the front door is damaged. The fence
surroundi ng the house is nostly destroyed. Charlie | ooks
at the door.

CHARLI E(O. S) (cont’d)
Is this open or...?

Charlie fiddles with the door knob. The door falls
f orward.
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CHARLI E(O. S) (cont’d)
Ckay t hen.

He wal ks in to the house.
| NT. DESTROYED DEEC CI TY - GREY HOUSE - GREY SKY

The inside of the house is just as bad as the outside. The
stairs are dirty and covered in torn pieces of paper. The
wal | s are danaged there visible bloodstains and dents in
them dass is on the floor, and pictures that used to be
in frames are torn. Much |ike outside, ash and dust is
ever ywher e.

CHARLI E(O. S)
Somret hi ng happened in here..

He | ooks to the roomnext to him It seens to be a |living
roomw th a ripped | eather sofa and bl ood on the fl oor.

Many picture frames are face down on the floor, apart from
one which stands on a table. It appears to have a picture
of a female child with brown hair

The entire floor is covered in glass which seens to have
come fromthe frames, smashed drinking gl asses, and the
br oken wi ndow.

CHARLI E(O.' S) (cont’d)
" mnot going to be able to wal k
in there...

Charlie | ooks back to the stairs and begins to wal k up
them Each step creaks as he wal ks up.

When he reaches the top he | ooks around. He | ooks to his
right and sees and bat hroom and what appears to be a snal
girls’s room He |looks to his left and sees a | arge
bedroom and a small roomw th an unknown purpose. The
entire floor is covered in torn pieces of paper.

When he turns back to the right, the roof gives in and
both roonms, as well as the area bel ow, are destroyed.
Charlie | ooks down at it all.

CHARLIE(O. S) (cont’d)
Jesus Christ. | don’t think
shoul d stay up here.

He | ooks at the | arge bedroom and sees that one side of
t he bed has been stabbed and torn repeatedly.

CHARLIE(QO. S) (cont’d)
VWhat the fuck?

He wal ks over to the bedroom Before he is about to enter,

he places his foot on the floor inside. It makes a | oud
creaki ng noi se.
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CHARLIE(QO. S) (cont’d)
Yeah. Fuck that.

He steps back and | ooks at the roomfromwhere he is. Torn
paper is all over the floor. Pictures are on a desk. One
is face down and another is unintelligible.

On a closer table is a larger picture in a frame. It seens
to be a famly photo. The nother and father are well
dressed and appear to be at a party. There is a smling
child, also properly dressed, in the fathers arns. The
child is not the sanme as the one in the picture
downstairs. After a |look at the picture, Charlie heads
back downstairs.

The destroyed roons have forned a path of floorboards and
tiles that he can walk on. A torn pair has also fallen and
seens to have blood on it, but this is noticed by Charlie.
He wal ks over to the kitchen.

The kitchen is nostly spotless. The sides are dusty and
ashy, as is the rest of the room but nothing is
destroyed. There is no broken glass, and there is very
little paper on the floor. The sink is dusty, and the tap
still drips water.

On the kitchen side, there is a picture. There is a man, a
woman, and the girl fromthe first photo, who is in the
arms of the woman. The gl ass of the picture is smashed on
the woman’s face, and there is a stab mark where a | arge
kni fe has gone through the picture where the woman is. The
cracked glass is so bad it covers the face of the man, who
is holding the child s hand.

There is a large table that | ooks out into the burned
garden. On the table are knife marks, and the large knife
used is stabbed into a piece of paper. There are two ot her
pi eces of paper on the table. Al of themare torn.

Charlie pulls the knife out of the paper and | ooks closely
at it. It is aletter that is for a’'M L Dantil’ from
Chindl er Incorporated. It is torn, but it nmentions the

|l oss of a child and a ’special opportunity’.

Charlie doesn’t |ook at the paper for |long, and he pl aces
it down. He picks the one on the left up. This paper is
torn in half, and the other half is m ssing. From
appearance alone, it is clear that it is froma hospital.
It details information about the young girl Rachel, who
was six and suffering froman enlarged heart. It also
details that the condition was severe and in need of
treat ment .

CHARLI E(O. S) (cont’d)
Ch ny god.
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Charlie places the paper down. There is another piece of
paper on the ground. It appears to be nostly bl ack.
Charlie picks it up. This one is a letter covered in black
mar ki ngs. Any words that nmay have been visible are covered
in marker. Feral witing is on the paper in marker. These
witings say the words: "BITCH', "WHORE"', "WHY" and "YQU
LEFT HER'. There is the sane address fromthe first letter
on the top right.

Charlie has the paper in front of his face for a few
seconds before the sounds of wood noving is heard. Charlie
drops the paper and goes to the other room

Malice is in the room facing away. He has his head down,
as if he is looking at sonething. Malice turns around. He
has a smle on his face.

MALI CE
Ah. There you are. Perfect
timng. | know where we are now.

He drops a large picture frame. It’s the same frame that
the picture of the girl had.

MALI CE (cont’d)
W have to go straight on from
here. Come on Chance!

He wal ks forward toward a |large road with buildings on
either side. The Chindler Building is clearly visible.
Charlie | eaves the broken hone.

EXT. DESTROYED DIS CITY - GREY SKY

Malice is wal king faster than usual, CHARLIE is able to
catch up though.

MALI CE( Q. S)
Hey. Those eyes of yours are
still recording right?
CHARLI E(O. S)
Unhh... Yeah. They never stop.
MALI CE( Q. S)
| forget, audio is on these
vi deos?
CHARLI E(O. S)

The idea of the lens is that they
plug into the brain. Along with
regi stering as sight, they also
use ny ears to pick up audio.

MALI CE( Q. S)
In English?
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CHARLI E(O. S)
...I"mlike a wal ki ng camer a.
MALI CE( Q. S)
( Chuckl es)

Ww. That’s pretty cool Camneron

They both wal k silently. There are still broken pieces of
bui | di ng and bodi es everywhere. Eventually, they reach a

| arge anmount of rubble. Mlice sees sonething that catches
his eye, and he runs towards it. He kneels next to a dead
body of a dark-ski nned woman. Her | ower body has been
crushed by a piece of building. Malice is |aughing
heartily.

MALI CE
(Laughi ng)
Ww Are you seeing this?

Charlie isn't |aughing.

CHARLI E(O. S)
What ' s funny?
MALI CE
(Still laughing)
You and | have different senses
of hunour! |1 nean... do you not

see this?
Charlie is not getting it.

CHARLI E( Q. S)
Conme on. She’'s been crushed.

Mal i ce points to the other end of the building piece. A
white wonan’s |legs are at the end of it. Charlie shakes
hi s head.

CHARLI E(O. S) (cont’d)
Oh god... What’'s funny about
t hat ?

Mal i ce finally conposes hinself.

MALI CE
Two things... One, it |ooks like
a woman with an extrenely | ong
body...Pfft... and two... SHE
GCES FROM BLACK TO WHI TE!' WHAT I S
SHE? M CHEAL JACKSON?!

He bursts into unfathonmable, insane |aughter as he stonps
the woman’s face into the ground. He can barely breathe.
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MALI CE( O S)
THERE GOES HER NOSE!

As Malice |aughs insanely, Charlie is silent.

CHARLI E( Q. S)
VWhat the fuck...

Malice is unable to respond, gets up, and wal ks forward.
Charlie goes to follow, before he does, he | ooks down to
t he dead woman.

CHARLI E(O. S) (cont’d)
" mso sorry..

Charlie turns back and | ooks back to Malice, who has taken
a | ook at anot her woman on the ground.

CHARLI E(O' S) (cont’d)
Ch god. What now?

Charlie wal ks over to him Malice is knelt over | ooking
and a worman who is |aying down. She wears broken gl asses
and has a bl eeding scar on her face. She wears a smart
shirt and bl azer, as well as a torn pencil skirt. Her |ong
hair is nmessy.

She wears a snall badge. Malice picks it up. Charlie
foll ows his hand, and he recogni ses the badge.

CHARLIE(O. S) (cont’d)
Hey... that’'s a..

Mal i ce’ s expression goes sour for a second, but his insane
smle returns.

MALI CE
A Chi ndl er enpl oyee. Looks |ike
she never made her shift.

He chucks the badge away. He noves his hand to her head.

MALI CE( Q. S)
Col d. Now she’s dead on the
outside as well.

Charlie is silent. Malice | ooks at him

MALI CE
| heard you. You recognised this,
yet it’s obvious you ve never
been here. Speak.

CHARLI E(O S)

It’s these eyes, renenber? | got
them from
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MALI CE
If you're going to get those
fitted, the enpl oyees wear
different clothing and badges.
This one is for TH S | ocati on.
How di d you recogni se this?

Charlie nervously | ooks down.

CHARLI E( Q. S)
| had a check... This wonan,
Clara, told ne about... The dark
si de of the organisation.
MALI CE( Q. S)
Cl ara?
CHARLI E( Q. S)

She tal ked about a separate group
wi thin the organisation that

Chindl er wasn't aware of... The
deaths of the failures... The
nunmerous tests... | cane here to

look into it all..

MALI CE( Q. S)
She lied...

Charlie | ooks up. Malice faces the ground.
MALI CE

He knew everything... | know he
knew everyt hi ng. .

There is a silence. Charlie takes a deep breath.

CHARLI E(O. S)
(Agi t at ed)
Whay do you hate Chindler so nmuch?
He’' s done so nuch... He's
advanced technol ogy... W thout
his help and funding, | wouldn’'t
have these eyes. Wiy do you hate

hi n®?

Mal i ce grows a serious expression, and his eye begins to
tw tch again.

MALI CE

You didn’t know him You follow
i ke the other sheep, but I'mthe
bl ack sheep. | once was |ike the
others, | was curious. He invited
my famly to the slaughter house.
They never came out. | escaped,
but | ost everything. He still had
his sights on nme, he saw ne as

( MORE)
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MALI CE (cont’ d)
i mportant, but as if | would
foll ow, knowi ng what was in that
house. And this bitch was a
citizen to that house, and got
what she deserved.

CHARLI E(O. S)
(Annoyed)
Hey knock it off. She may not
know what -
MALI CE
(Anger ed)

What do you know about her, huh?
What did you know about C ara?
What do you know about that

| ady-friend of yours? Who is to
say that woman is your friend?
Who is to say that that woman
isnt tal king about you behind
your back, telling other shallow
whor es how boring and dull you
are! She acts |ike she | oves and
cares about you, but she doesn’'t!
You' re just a vessel for her
fucked up m nd!

CHARLI E(O. S)
Hey cal m down! Where is this
com ng fronf

MALI CE
Do you | ove her?
CHARLI E(O. S)
What ?
MALI CE

That bitch | talked to earlier,
your friend, do you |ove her?

Charlie goes quiet.

CHARLI E( O. S)
| did...

Mal i ce sighs. He then unnaturally chuckl es.

MALI CE
Did she seemto care about your
af fection?

CHARLI E( Q. S)
She... Seened sorry.

Mal i ce places his hand on Charlie’'s shoulder. Asmle is
on his face. The tw tching stops.
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MALI CE
She wasn’t. She just didn't want
you to commit suicide or hate
her. So...

He | aughs.

MALI CE (cont’ d)
You need sone special therapy.

Mal i ce nmoves his hand off Charlie’s shoulder. Hi s other
hand noves to the buttons of the woman’s shirt. He begins
to unbutton the shirt. Charlie stops him

CHARLI E(O. S)
Hey! What the hell are you doi ng?

MALI CE
Hey. Perfectly good body. M ght
as well use it.

He swats Charlie’s hand away and unbuttons her shirt and
opens it up.

CHARLI E(O. S)
You're not going to...

He cackles. H's head begins twitching unnaturally. He
| eans backwards and | ooks at Charlie.

MALI CE
O course not... 'You' are.

Charlie begins to step back.

CHARLI E( O S)
( Shocked)
W w what ?

MALI CE
We can’t trust wonen. Me and you.
So I’mgoing to | et you have your
way wth this wonman, to give you
the good life ya virgin! And
besides... | told you NOT to talk
about Chindler... So... Fuck her
or you | ose your arm

Mal i ce | aughs manically. Charlie shakes his head.

CHARLI E( Q. S)
No. She’'s dead. It’'s wong...

MALI CE( Q. S)
What ? Are you scared she can’t
consent? She’ s dead! She’s just
i ke a sex doll. An advanced sex

( MORE)
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MALI CE(O. S) (cont’d)

doll! And | ook around! It’s just
as dead as her! No one will know
CHARLI E( Q. S)

No! | won't do it!
Malice's smle fades.

MALI CE
Oh. You won' t? Shane. ..

Mal i ce’s evil expression and | augh comes back.

MALI CE (cont’ d)
For you!

He reaches underneath the skirt and renoves her underwear,
tossing it away.

CHARLI E(O S)
No. . .

Mal i ce opens her | egs.

CHARLIE(Q'S) (cont’ d)

(Angry)
STOP | T NOW

Charlie sprints towards Malice. He throws his fist at him
Mal i ce | aughs and grabs it. A nmetallic sound is heard from
the collision.

MALI CE
A punch? Again? Surely you know

Charlie knees himin the nose, catching himoff-guard.
Charlie turns and runs quickly to a sharp rock

MALI CE( Q. S)
You little shit! Cone herel

Charlie grabs the rock and spins around. Malice is right
behind him but Charlie stands and stabs himin the |eft
eye. Malice reels back, covering his eye, the rock stil
init.

MALI CE
GAH YOU MOTHERFUCKER! YQU. ..
YOU. . .

He begins to | augh. He noves his hands. Electricity sparks

around the rock in his eye. There is no blood, only a
strange |iquid.
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MALI CE (cont’ d)
| forgot about this. | have a
Vi sual Lens. Thanks for rem nding
nme.

Malice rips the rock out. The liquid spills everywhere.

MALI CE (cont’ d)
You caught nme off-guard, for
sure... But you stood no chance.

Malice wal ks to Charlie.

MALI CE (cont’ d)
Since you hel ped ne renenber
sonething, I"'ma little happier.

He grabs Charlie’s broken wist. He grunts in pain.
El ectricity then comes out of Malice' s hand. Charlie
screans out in pain.

MALI CE (cont’ d)
But |1’ ve had enough of your shit.
"1l let you live... But you are
| osing sone privil eges.

Mal i ce grabs his armand rips it clean off. Charlie’ s
scream | ast for only a second. His vision glitches harshly
fromthe pain. It is replaced by gagging as Malice picks
hi mup by the neck.

MALI CE (cont’ d)
No arm.. And to stop the
bl eedi ng. . .

Mal i ce tosses Charlie’s armand grabs the stunp,
electricity begins to erupt fromhis hand. Charlie’s
vision distorts and glitches. Hi s eyes begin to water, his
screans al nost non-existent.

Mal i ce tosses Charlie next to the woman. Charlie is

nmoti onl ess, breathing heavily. He | ooks to where his arm
was. A burnt stunp is all that's left. A small anount of
bl ood seeps fromit.

MALI CE( Q. S)
Now. . .

Mal i ce picks Charlie up and puts himon top of her.

MALI CE(O. S) (cont’d)
Fuck... Her!

Charlie struggles to get up on his knees.
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CHARLI E(O. S)
N-....n....no...

MALI CE( Q. S)
It’s no |l onger a request! Do.
Her. Now O [1’'Ill renove

sonet hing el sel And you won’t
like what | will renove.

Silence. Charlie eventually shakes his head.

MALI CE(O. S) (cont’d)

(Angry)
FUCK HERI RAPE HER! RI GHT NOW

More sil ence.

CHARLI E( Q. S)
No...I...

Suddenly, the woman starts to wake up. She slowly opens
her eyes and gets her breath back. Charlie slowy begins
to | augh.

CHARLI E(O. S) (cont’d)
Ch ny god... You're alive?

Charlie goes flying to the left, right onto his arm He
wails for a second, and | ooks back. Malice has grabbed the

woman by the neck and has her up on a wall. She grunts in
pai n.
MALI CE( Q. S)
(Enr aged)
What do you know about Project
Rebi rt h?!
CHARLI E(O. S)

What are you-
Malice turns around. He is |ivid.

MALI CE
Shut the fuck up Charli el

He turns back to the wonan.

MALI CE( Q. S)
Proj ect Rebirth? Wat do you
know? Tell ne you cunt!

CHI NDLER EMPLOYEE

-1 don’t know What are you
tal ki ng about ?
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MALI CE( Q. S)
You work with Chindler right? You
know what he pl anned right? You
know about his secret projects!

CHI NDLER EMPLOYEE

(Crying)
Please... | don’t know about
anything! | only know about what
we share to the public! | don’'t
know about these projects!

MALI CE( Q. S)

As if 1'd trust you! You were
probably fucking himas well! You
probably signed a contract you

bi t ch!

There is a silence. The enpl oyee seens to | ook at Mlice
as if she knows him

CHI NDLER EMPLOYEE

| remenber you... You're Clara’s
friend right? She told ne about
you... |I'"mso sorry..

He is silent. H's head slowy drops. His fist begins to
shake.

CHARLI E( Q. S)
You... knew Cl ara?
Mal i ce ignores him
MALI CE( Q. S)

Were is she? Did I kill her?
There is a |l ong silence.
CH NDLER EMPLOYEE
| don’t know... | was on ny way
t o-

Mal i ce slans her on the wall again. She screans.

MALI CE( O. S)
WHERE |'S SHE? WHERE DI D YOU SEE
HER?

CHARLI E( Q. S)

SHE DOESN T KNOW

Malice turns around and fires a lighting bolt at Charlie’s
head. After some glitching and static, he i mediately
bl acks out.
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EXT. LARGE FIELD - N GHT - PAST

Charlie is looking up at the stars. He stares at themfor
a while, before |ooking forward. A blonde woman i s wal ki ng
away from him

CHARLI E( Q. S)
(Upset)
| guess | shoul d’ ve expected
that. Sarah. ..

He takes a deep breath.

CHARLI E(O' S) (cont’d)
IjII still see her... It’'s

Charlie wipes his eyes. He stops with his hand over his
eye. He is quiet for a long tine.

CHARLI E(O. S) (cont’d)
Maybe | don’t WANT to see her..

He reaches for his phone and opens up a nessage from
"CHI NDLER ORG ' It has information about Visual Lens.

CHARLI E(O. S) (cont’d)
| have nothing to | ose now...

Hi s vision blurs into bl ack.
| NT. HOSPI TAL - N GHT - PAST

When his vision cones back, Charlie is running in a
hospital, breathing heavily. Nurses and doctors urge him
to not run, but he ignores them He eventually reaches the
room he needs to be in, and sl ans the door open.

He slowy wal ks to his dying father.

CHARLI E( O. S)
Dad?

CHARLI E' S FATHER | ooks over to Charlie, barely cracking a
smle. Charlie | ooks around.

CHARLIE(O. S) (cont’d)
Where is everyone?

Charlie’ s father speaks in a raspy voice, as if he is on
deat hs door.

CHARLI E' S FATHER

| guess they didn't want to see
ne. ..
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CHARLI E(O. S)
What the fuck is wong with then?
You're... You're..

CHARLI E' S FATHER
It’'s okay Charlie... As long as
you’' re here.

Charlie's father holds his hand out. Charlie holds it. The
heart nonitor begins to beep faster. Charlie is about to
panic, but his father places his other hand on Charlie’s,
slow y passing away. Charlie grips his fathers hands as
his visions fades away agai n.

I NT. SCI ENCE LAB - TESTI NG CHAI R - PAST

Charlie is now where he was sitting at the start. He sits
calmy in the chair. Soon, the conceal ed scientist appears
agai n.

UNKNOAN SCI ENTI ST
M. Vergol, am| correct?

CHARLI E( Q. S)
Yeah, that’'s ne.

UNKNOWN SCI ENTI ST
Vell. ..

He | eans forward.

UNKNOAN SCI ENTI ST (cont’ d)
Let’s get started.

Charlie’s vision goes bl ack.
| NT. SCI ENCE LAB - TESTI NG CHAIR - PAST - LATER

UNKNOWN SCI ENTI ST( Q. S)
So... If you don’t mnd ne
aski ng. .

Charlie’ s vision returns, continuing the conversation from
t he begi nni ng.

UNKNOWN SCI ENTI ST
What do you plan to do first?

Charlie | ooks down.
CHARLI E(O. S)
Il nmake as nmany nenories as
possible... So I can | ook back at
the good tines, and forget the
bad ti nes.

When he | ooks up, the scientist is facing him
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UNKNOWN SCI ENTI ST
You are aware you can see
preci ous nmenories from before
now, right?

CHARLI E(O. S)
(Surprised)
What ?

UNKNOAN SCI ENTI ST
As long as it remains in your
m nd, you can viewit,
subconsci ously or otherw se.

CHARLI E(O. S)
So... | could see nenories of ny
chi |l dhood? O ny father?

UNKNOWN SCI ENTI ST
Yes.

Charlie | ooks away fromthe scientist.

CHARLI E( Q. S)

(Happy)
Ch ny god!

UNKNOAN SCI ENTI ST(O. S)
... Sheep.

Charlie | ooks back.

He pl aces

CHARLI E( O S)
VWhat ?

UNKNOWN SCI ENTI ST
Ch. Haha. Apol ogies. You rem nded
nme of another patient. He had a
brilliant speech.

hi s not epad down.

UNKNOAN SCI ENTI ST (cont’ d)
(Mocki ngl y)
"Peopl e are sheep to the
organi sations. They pay noney to
live, but also to be accepted.

Wiy can't we all live in a world
where the things we need to live
are cheaper? | feel alone... like
a bl ack sheep.™

(Laughs)

It’s nore ironic since he paid ne
to change his eyes to be fancy!
Well... he paid half, at |east.
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CHARLI E(O S)
| thought you weren't neant to-

UNKNOWN SCI ENTI ST

| was paraphrasing. | wouldn’'t
give you the full details of
their...
He chuckl es.
UNKNOWN SCI ENTI ST (cont’ d)
Past .
CHARLI E(O. S)
Ww. .. Wonder what happened to
t hat guy?

UNKNOWN SCI ENTI ST
You have no i dea.

A maj or amount of glitching and static before a cut to
bl ack.

| NT. DESTROYED DEEC CI TY - CHI NDLER BUI LDI NG - GROUND
FLOOR - NI GHT

Charlie slowy awakens. He is face down on the |am nate
flooring. He slowy gets up and puts his hand on his head.

CHARLI E(O. S)
(Pai ned)
Ahh. .

Charlie | ooks around. The walls are a pure white, the
tabl es were made of glass, but they have all been broken.
The torn furniture is nmade of leather. There is bl ood
everywhere. Bodies of neatly suited people are piled into
a corner, their organs scattered on the floor. There is an
el evator door which is charred and open. The el evator has
col | apsed and i s unusabl e.

Charlie turns to | ook outside. The broken gl ass doors
reveal that the ash cloud that covered the city has

di sappeared, revealing the night sky. He wal ks towards the
doors, and slowy opens themto go outside.

EXT. DESTROYED DIS CITY - N GHT

He | ooks up at the starry night sky and stares at the noon
as the gentle breeze blows. He takes his tine as he
relishes the cal mand quiet nature, and takes a deep

br eat h.

Charlie | ooks dowmn. There is a large crater which is

covered in burn marks. In the centre of the crater is a
| arge mark which is in the shape of a headl ess fat man.
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CHARLI E(O. S)
| guess this is what he wanted ne
to see.

He kneel s down.

CHARLI E(O S) (cont’d)
So this was Chindler... M god..

A distant explosion is heard, as is a | ow nechani cal

humm ng. Charlie gets up. He | ooks forward at the | ong
street. He turns to his right to see another enpty street.
When he turns left, Malice is flying towards himat top
speed. An Attack Helicopter is chasing behind him Before
Charlie has a chance to react, he has been grabbed. Mlice
points Charlie out to the helicopter before he throws
Charlie back inside.

| NT. DESTROYED DEEC CI TY - CHI NDLER BUI LDI NG - GROUND
FLOOR - NI GHT

He is on the floor again. Malice turns to the entrance as
a mssile explodes in the crater. He nerely covers his
eyes as he stands up straight. As soon as the dust clears,
he is right back to facing Charlie.

Malice's clothes are torn and there are small tears in the
fabric where bullets have shot him H's smle is w der
than ever and he twitches widely. H's eye is stil

scarred, but is back in place. H's hair is extrenely
nmessy.

MALI CE
They won’t attack now t hey know
you’' re here.

CHARLI E( Q. S)
VWhat ?

MALI CE
The mlitary are here. As soon as
t hat dust was clear, they marched
in, ready to take ne down. But
here’s the thing...

Malice raises his hand in front of Charlie's face. On the
back of his hand, there is a bruise.

MALI CE (cont’ d)
| got this one fromone of the
hel i copters. They unl oaded their
entire amunition of bullets
right towards ne, all hit ny
hand. And all | have is a bruise.

H s i nsane | aughter echos. He has lost his mnd. Mlice
stands up.
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MALI CE (cont’ d)
What can’t | do? |’ve becone a
god! No matter what they do, they
can’'t destroy ne! Quess | gotta
thank that fat fuck

Mal i ce turns around and goes back outside. He | ooks down
to the crater

MALI CE( Q. S)
(Yelling)
Thanks, Di ckhead!

The sound of a missile is heard fromthe right. Mlice
turns to his right and steps to the side. As soon as the
mssile is in sight, Malice grabs it by the sides, spins
around in a circle and fires it back, simlar to an

A ynpi ¢ hamer throw. He slowly wal ks back inside.

MALI CE
This building is our |ast
destination before we end our
grand tour.

A burning attack helicopter crashes in the crater behind
hi m

MALI CE (cont’d)
And | know that |’ ve saved the
best till |ast.

Charlie | ooks back to the pile of bodies.

MALI CE( Q. S)
Oh yeah. | cleared this entire
buil ding after ny explosion. This
building is well nade, so | had
to do a nore thorough inspection.

Charlie | ooks down.

MALI CE(O. S) (cont’d)
You know, you were right.

Charlie turns to Malice, who has his head slightly tilted.
Hs smle is still present.

MALI CE
You asked if | had amesia at the
start of all this. And yes, | did
| ose sone of ny nenory. | don’t
know how, sonething nust’ ve
tanpered with ny nenory. The eye
makes it easy y’ know.
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CHARLI E(O. S)
Wait... | renenber O ara saying
that no inpacts or electricity
can ness with your nenory, not
even hacking can do it.

Mal i ce begins to pace.

MALI CE

| guess soneone in the
organi sation fucked with it then.
| got a whole |ot of blank spaces
in ny head. | don’t even renenber
getting the powers! How fucked is
t hat ?

(Laughs)
| guess I'Il find then? O maybe
they are in one of these piles!

Mal i ce goes to the body pile and starts kicking bodi es and
t ossi ng t hem away.

MALI CE( O. S)
HELLOO000000? ANY TAMPERERS | N
HERE?

After all the bodies are gone, he turns and shrugs.

MALI CE
@iess not! Oh man!

He grasps his head.

MALI CE (cont’ d)
These nenories keep comng in and
| end up hating Pig-Cunt even
nore! H m and everything el se!
It’s all com ng back! |I'm sure
it’s all in nmy head sonewhere!

He drops his arm Malice breathes heavily and his smle
slowy fades. There is a | ong nonent of tension.

CHARLI E( Q. S)
What happened to that woman?

Malice’'s smle cones back and he begins to |augh.

MALI CE
Since you wouldn’t do it, | took
it to nyself. Shane | had to be
interrupted by the arny. But she
did finish with a hand job...
Agai nst her wll.

He reaches into a jacket pocket. He pulls out one of the

woman’ s hands and | aughs wildly. Charlie seens to have no
reaction. This confuses Mli ce.
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MALI CE (cont’ d)
Not surprised?

CHARLI E( Q. S)
You' ve shown ne so nuch shit.
| ve seen so much. This is npre
like a cat bringing a dead nouse
on a door mat.

Malice’'s smle wdens. He tilts his head so far to the
other side that it makes a | oud cracking sound, and his
head is | ooking straight at Charlie at a ninety-degree
angl e.

MALI CE
(Playful)
You're lying. You re acting
tough. | know you’' re frightened.

You want to seemlike a good
person in case you die.

He returns his head to the normal position. He crouches
forward.

MALI CE (cont’d)
Tell ne. You' re scared, aren’t
you?

CHARLI E( Q. S)
No. | don’t care what you do
anynore. Just finish this "tour’.

Malice is quiet. He stares at Charlie, not noving, his
sm | e never fading.

MALI CE
You seem down. Lighten up.

Mal i ce slaps his hand where Charlie’s armused to connect
and lets off a massive jolt of electricity. Charlie
screans out in pain, not as |loud as anytine before.

MALI CE (cont’ d)
CGetting used to that too?

CHARLI E( Q. S)
| said... |'’mdone... Just show
me everyt hi ng.

Malice thrusts his hand into Charlie's side. He screans
| ouder.

MALI CE
How about now?
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CHARLI E(O S)
JUST SHOW ME EVERYTHI NG

Mal i ce shrugs and renoves his hand.

MALI CE
Fi ne. But nost your wal ki ng
privileges are gone now. You wal k
when | say you wal k. Not wal ki ng
results in you never wal ki ng
again, got it?

Charlie sighs.

CHARLI E( Q. S)
Fi ne.

MALI CE
Good.

Mal i ce now has grabbed Charlie by the back of the neck and
drags himacross the floor. He grunts as this happens.

| NT. DESTROYED DEEC CI TY - CHI NDLER BUI LDI NG - STAIRS -
NI GHT

Mal i ce begins to drag Charlie up the stairs. H s footsteps
echo within the large stairway. Charlie | ooks down at
every step.

MALI CE( Q. S)
Not even going to | ook around?

Charlie is silent.

MALI CE(O. S) (cont’d)
| f you keep being silent | m ght
get bored.

Mal i ce continues to drag himup the stairs. He stops after
a while. Wien Charlie | ooks up, sone of the stairs are

m ssing. Malice turns into the room adjacent to the

m ssing stairs.

| NT. DESTROYED DEEC CI TY - CHI NDLER BUI LDI NG - SECOND
FLOOR - NI GHT

When he enters the room he drops CHARLIE

MALI CE( Q. S)
You can wal k on your own now.

Charlie struggles to get up is soon up straight. Mlice
has wal ked into a |arge, dark room The wi ndows that face
the city are broken. Malice turns a light on, revealing

t he bl ood that covers the room
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Charlie soon finds the body pile that Malice has left.
Organs are scattered around it. He | ooks to see Malice,
smling as usual.

MALI CE
Every floor, excluding the top
floor, has a little pile of
bodi es.

Charlie flinches and | ooks at his injury.

CHARLI E(O. S)
Pl ease... Can you help nme sea
t hi s wound?

Charlie coughs. Malice shakes his head.

MALI CE
Your body. Your problem

He turns around again and quickly turns the light out. An
attack helicopter slowy passes by. As soon as it is gone,
Malice turns the light on.

MALI CE( Q. S)
It’s fun to confuse them They
don’t even know where | am now

Mal i ce | aughs. When he stops, a baby is heard crying. Hs
smle drops. Both nen are silent. Malice slowy wal ks over
to a desk with a closed door. He opens the door and the
baby noise is louder. Charlie doesn't see the child.
Malice’'s face is nmelancholic.

CHARLI E( O. S)
A child? Wy is-

Malice fires a bolt into the desk. The crying stops. He
stands up. He doesn’t smle.

CHARLI E(O' S) (cont’d)
( Shock)
You... Killed A baby? An innocent
life?! Do you not have any
renmorse?

Malice turns to Charlie, expressionless for a second. He
t hen | aughs.

MALI CE
Real | y? Seriously? You wanted
that baby to live? Really? In
this world?

Charlie is silent as Malice taunts him
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MALI CE (cont’ d)

Were YOQU going to | ook after that
child? Were YOU going to save it?
Did YOU want it to grow up with
no real parents, in a world where
people will blindly call a denon
a nmessi ah? \Were people will only
| ove another not for them but
for their appearance and worth? A
world that |ooks like this? Dd
YOU want to raise a child from an
apocal ypse? That child may have
got poisoning fromthe air, ash
init’s lungs. It’s better dead

than alive. | put it out of its
m sery before the msery had a
chance to kill it. You fuckin’

noron! You are such a | augh!
He wal ks away. Charlie renmains silent.

MALI CE( Q. S)
Cone on then! | found the other
stairs.

Suddenly, one of the Attack Helicopters flies by. Charlie
turns as it passes.

MALI CE
Vel l, ook who' s herel

Charlie s vision begins to blur. He I ooks to his injury,
whi ch is now bl eedi ng profusely. He staggers to the wall
and accidentally turns on the light. Mlice turns around
as Charlie blacks out.

MALI CE (cont’ d)
Ah shit.

| NT. DESTROYED DEEC CI TY - CHI NDLER BUI LDI NG - TOP FLOOR -
NI GHT

Charlie jolts awake as Malice uses his power to wake him
up. He has a grin on his face and his clothes | ook |ike

t hey have been burned. A bright white light is comng from
the ceiling.

MALI CE
Wake up, bitch

Charlie |l eans up and | ooks around. The roomis a |arge
| aboratory. There are pitch black wi ndows. One has been
smashed. The lam nate floor is pure white.

There are many tables and chairs, including one |arge

chair that seens to be for experinents, and where Charlie
is currently sat. There is a | arge screen and nmany
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machi nes. There is blood on the floor and sone on the

wal I's, but not as excessive as the other floors. There is
a massi ve anount rubble on the right side of the room as
if there was a wall and a separate roomthere.

Charlie | ooks at his body. H s body has bandages over his
injuries. Charlie | ooks back to Mlice.

MALI CE( Q. S)
| seared it shut. That way you
won't faint all the tinme. Pussy.

CHARLI E( Q. S)
Than-

MALI CE
Don’t bot her.

Malice turns, but linps away. H's leg is mssing flesh.

MALI CE( Q. S)
Those fuckers got ne real good.
Unl oaded all their mssiles at

once. | thought I could kick em
all away, but | lost nmy whole
Il eg. Not as invincible as |
t hought .
CHARLI E( Q. S)
But... You still have your | eg.
MALI CE( Q. S)

Ha! That’'s the thing! It’s been
healing over tinme. It’s al nost as
good as new. 1'd say it’s been at
| east an hour. They have call ed
rei nforcenents. But enough of

t hat shit!

Mal i ce spins around. H's wide smle is back.

MALI CE
Behol d! The birthplace of Mlice!
| made sure that | cleared any
evi dence as well as any chance of
replicating an experinment |ike
mne. It’s here that | becane God
in the flesh, and ny first order
of busi ness was bani shi ng
Luci fer, and sone ot her sinners.
But none of that matters, for

am destruction, | am Malice! |
have literally becone death! And
| will be the destroyer of
worlds... or at least this crappy
one.
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He turns around. Charlie gets up fromthe chair and | ooks
around the | ab as he continues to gloat. There are singed
pi eces of paper scattered everywhere. He finds a safe
which is slightly ajar and opens it up. There is a renote
wth a button on it, and sone docunents on it. They detai
a kill switch that expl odes Malice's heart.

Charlie picks it up and turns to face Malice, who then
turns to face him As soon as he registers what's in his
hand, he becones fri ghtened.

MALI CE (cont’ d)
Hey... Hand that little thing
over. It’s cool... Just hand it
over. ..

Charlie puts his thunmb on the button.

CHARLI E(O. S)
( Cocky)
| know what this does.

MALI CE

( Scar ed)
C-Conme on... Charlie... | can
change this world. | can- | can
end the world' s pain, | can open
their eyes! And you. You will be
t he hero! You would be the one
who kept ne alive to save
everyone! Just... hand it over.

CHARLI E(O. S)
Sorry, but your apocal ypse ends
now. Good bye, Malice.

Charlie presses the button of the renote. Malice jerks
forward, and begi ns gaggi ng. He begins to sporadically
twitch and shake, struggling to catch his breath as he
clutches his heart. He then starts to profusely vomt on
the floor and soon falls backwards to a wall. After
violently vomting red liquid, he |l eans back to the wall
and goes |inp.

Charlie stares at his's body for a while. After waiting,
Charlie begins to laugh happily and wi pes his eyes. He
tosses the renpte next to Mlice.

CHARLI E(O. S) (cont’d)
There you go. You got the renote.

He slowy wal ks over to the large chair, which visibly has
smal | spots of blood near the neck. He sits on the chair
upright and puts his hand on his head. He lets out a | ong
sigh and | eans back into the chair. The is a cal msilence
as Charlie slowy closes his eyes.
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MALI CE( O S)
RESTRI CTI ONS!

Charlie is woken by nechani cal netal straps locking himto
the chair. He tries to struggle but is trapped. Malice’'s
mani acal |aughter is heard. The chair rises up to a point
that we can see his body. He junps up fromthe floor and
wi pes his nmouth, picks the renote up and turns to Charlie
with his disturbed smle.

MALI CE
That was adorable! You really
acted like a hero! You had the
grin, the stance, you were so
proud of yourself!

Mal i ce wal ks up to Charlie slowy.

MALI CE (cont’ d)
But now | ook at you. Back to the
weak, piece of shit that you
wer e. Shane.

He puts his hand on Charlie’s chin, and makes a face as if
he 1 s thinking.

MALI CE (cont’ d)
(Taunti ng)
Say, you nmaking a speech,
grinning confidently as your hand
is on the button to kill someone?
| also heard you | aughi ng. Very
villainous if you ask ne!

Charlie tries to escape again as Malice | aughs.

CHARLI E(O. S)
How. .. How are you alive? That
renot e shoul d’ ve bl own your heart

up!
Mal i ce | ooks at the renote.

MALI CE
This thing? This |ooks just |ike
the first one!

He crushes the renote.
MALI CE (cont’ d)
The first one which was too weak
to blow up ny heart.

CHARLI E( O. S)
What ?
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MALI CE
| renmenbered it as you showed ne
t he second renote. Ch it sure did
a nunber on ne. It certainly
fucked up ny systens, but that’s
when | found out about ny
regeneration. It healed ny heart
up. If it were any stronger, |
may not be here, beginning ny
revol ution.

He wal ks away from Charlie

He st ops.

He turns t

He begi ns

CHARLI E( Q. 5)
Who did it the first tinme?

There is a sil ence.

MALI CE( Q. S)
| don’t renenber... Al |
renenber is a woman. .. must’ve

been t hat whore.

CHARLI E( Q. S)
You don’t |ike wonmen do you?

o face Charlie. He is not smling.

MALI CE
No. They’'ve hurt nme nore tines
t han you coul d i nagi ne, both
physically and nentally. Leaving
nme just because one pig has a | ot

of noney... Hating ne because
|’ ve changed? Pretending they
| ove ne?

to twitch and shake violently and turns around.

MALI CE( Q. S)
They leave a child to die, just
for noney? And that’s just wonen.
The cunts of this city just
foll ow an obese man who seens
i ke the greatest man, but just
wants to lead your famly to
suicide and | ead the ones with no

nmoney to death. So | will change
everything. Wth this city gone,
the world will go into turmoil. |1

will destroy the blind fools that
foll ow big corporations that
control the cities and people. |
will save themall. They wll
ook to me as a god. | wll
rewite the world. Free the

i nnocent, torture the fools.
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Charlie is quiet, letting it sink in.

CHARLI E( Q. S)
That’'s it? You re doing this al
because you’'ve had a bad life? So
many peopl e have gone through the
same things, sone maybe have been
t hrough worse, and yet you're
killing people, mauling them
raping them ending |ives..
Because you’ ve | ost some peopl e?
Because you’ ve been treated
wr ong?

Mal i ce turns around, fast. He is enraged.
MALI CE
(Furi ous)
THAT CUNT AND THAT OBESE FUCK LET
MY DAUGHTER DI E!
Charlie stops. H's eyes twtch.

MALI CE (cont’ d)
You’ ve | ost people... R ght?

Charlie | ooks to the side.

MALI CE( Q. S)
You’' ve had that thought... You ve
hat ed soneone to the point that
you want them dead... Everyone
has. | can act upon it... | can
change it. No matter who wants ne
dead. ..

Charlie | ooks back.

CHARLI E(O. S)

Yes... |’ve | ost people. Everyone

| oses sonmeone dear to them

whet her soneone caused it or not.
But even if hatred did cloud ny
m nd, and | had the powers you
have, maybe | would act. But in
the end... it wouldn’t change
anything. | don’t see things the
way you do.

Malice tilts his head to the side. He grins.

MALI CE
| mcurious. Do you want to see
the time | got these powers? It
shoul d be hidden in ny
subconsci ous. A real hidden gem
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Charlie is silent. Despite the | ack of answers, Mlice
conti nues and points to the screen.

MALI CE (cont’ d)
You know that the Chindler Menory
Cabl es can go into the brain and
store all the nenory’'s of a
person on their deathbed right?
Al'l they need is a connection
into a living brain and there you
go! Those eyes of yours were made
to show nenories of those who
have di ed before they can use the
Menory Cables. People used it to
treasure nenories... But it only
had one real purpose. Bl ackmail.

Mal i ce grabs a large cable which is attached to a | arge
machi ne.

MALI CE (cont’ d)
Here’'s one here! How about | show
you the end of this conpany!

Mal i ce goes to shove it in his head, but stops. He puts
the cable down and picks up a shard of glass fromthe

br oken wi ndow and wal ks over to Charlie, raising the shard
over his head.

MALI CE (cont’ d)
No tal king during the film

Mal i ce thrusts the shard into Charlie’s throat. Bl ood
splatters onto Malice as Charlie begins to gags on his own
bl ood. Malice goes back to the cable. He once again tries
to shove the cable in his head, but stops. He begins to

| augh.

MALI CE (cont’d)
(To hinsel f)
My skulls probably going to
destroy this thing. Better give
it an opening.

He turns and rips out his Visual-Lens straight fromhis
eye socket and throws it away. He quickly shoves the cable
to replace it. The screen turns on. There is only white at
first. Malice pulls up a chair and | ooks at the screen.

MALI CE( Q. S)
Let’'s cut the fat and go straight
to the main event. Chair to
screen!

Charlie' s chair nmoves c!oser to @he screen. He can now see
the whole screen as if it were his own sight.
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I NT. DEEC CITY - CH NDLER BU LDI NG - TOP FLOOR - GREY SKY
- PAST

W see this scene from Malice s perspective. He goes

t hrough the doors and sees JOSEPH CHI NDLER, an obese nman
in a dark green suit. He has a | arge noustache and his
hands have nmany gold rings.

There is another male in the room The |ead scientist,
named TOBIN. He wears gl asses.

A bl onde worman in ow cut red dress, SIA is also in the
room She is also covered in jewellery, such as neckl aces
and di anonds. She takes a glance at Malice, but is nore
concerned with her phone.

There is a | arge observation roomwhich is gone in the
future. Chindler turns around, a genuine smle on his
face.

MR CHI NDLER
Aaah! There you are.

He hol ds his hand out. Malice | ooks at the hand, but
doesn't shake it.

PAST MALI CE(Q. S)
Yeah, Yeah, here | am How about
we start this ' Thunder God’ thing
t hen?

Chi ndl er pulls his hand back.

MR CHI NDLER
Let’s not focus on that yet. How
have you been, eh? | |ike that
white jacket of yours, where' d
you get it?

Mal i ce | ooks over to Sia, then | ooks back Chindler. He
begins to take his jacket off.

PAST MALI CE(O. S)
|’d rather get this over and done

Wi th.

MR CHI NDLER
A man of action! | |ike the way
you t hi nk.

CH NDLER turns around to the scientist.

MR CHI NDLER (cont’ d)
Is it all ready Tobin?

Tobin | ooks up fromtyping rapidly on his conputer.
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TOBI N
It’s all ready sir.
MR CHI NDLER
Brilliant! 1’1l leave you with ny

good friend here!
Chindl er | eans forward and whi spers to Mali ce.

MR CHI NDLER (cont’d)
Al though I"mauthority, when it
cones to science, Tobinis in
char ge.

He turns back to Tobin.

MR CHI NDLER (cont’ d)
Il |eave you to it.

Chi ndl er wal ks away to Sia, who smles at him After
snogging, the two walk to the observation room next door.
The Tobin wal ks up to Malice.

TOBI N
Hel | o again. Please take a seat
in that chair there.

Mal i ce nods.

PAST MALI CE(QO. S)
(Wth famliarity)
Sure. Didn’'t know you worked
mul ti ple jobs.

He chucks his jacket on to Tobin. Tobin | aughs as he
renoves it.

TOBI N
Yes. I'’min charge of science, so
when sonet hi ng new happens, it
shoul d be by ny hand.

Malice wal ks to the chair, takes a seat and | eans back.
The Tobin wal ks over to a conputer and places Malice's
coat on it.

PAST MALI CE(QO. )
Sounds just |ike you.

TOBI N(O S)
This coming from M. Black Sheep.

PAST MALI CE(Q. S)
Ha. Got nme there.

Tobi n stops typing and turns around.
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TOBI N
kay, Now |'m going to have to
restrict you for this, as we need
you in one place while these
i njections happen, okay?

PAST MALI CE(Q. S)
Sur e, whatever

TOBI N
Good. This will be rather sudden.
RESTRI CTI ONS!

The sane restrictions that currently hold Charlie take a
hold of Malice in the past.

PAST MALI CE(O. S)
(Surprise)
Holy shit!

TOBI N
Are you okay?

PAST MALI CE(QO. S)
|’ma bit startled but sure, |I'm
fine.

TOBI N
(Di sappoi nt ed)
Ch. | thought you would be a bit
nor e scar ed.

PAST MALI CE(O S)
Sorry about that. | know that you
i ke the pain of others.
remenber your smile as you
injected ne |ast tine.

Tobi n shakes hi s head.

TOBI N
What ever, are you ready now?

PAST MALI CE(Q. S)
Go for it.

Tobin types on the conputer. Miultiple syringes attached to
metal arns appear with a strange glowng purple liquid
i nsi de of them

TOBI N
This may hurt a bit.

Tobin goes to the observation room A |larger nachine with
a large spike on the end of it rises fromthe floor and
points at Malice. Loud whirring sounds starts up as the
syringes jab into him and he yells in pain. Two nore arns
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appear. They drill two nmetal plates into his hands.
Electricity begins to appear fromthe | arge spiked
machi ne, and then lighting erupts fromthe tip of the
spi ke and hits Malice. H's vision goes white.

MALI CE( Q. S)
Yeah, let’s skip this unconscious
part. | don’t think there’'s

anyt hi ng i nportant here.

I NT. DEEC CI TY - CH NDLER BUI LDI NG - TOP FLOOR - GREY SKY
- PAST

The screen distorts and glitches for a second, but then we
return to Malice's nenories as he wakes up to see Tobin
| ooki ng down on him There is snoke in the room

TOBI N
Ah! You' re alive! 1’'d advise
being careful, we don’t know if
our experiments have been
successful .

Mal i ce groans. He goes to put his hand on his head but
pul I s his hand back when he sees his pure white hand with
bl ack nail s.

PAST MALI CE(Q. S)
VWhat the fu-

Mal i ce begins to cough. He | eans up and | ooks to see his
arnms the sane pure white as his hands were.

PAST MALICE(O S) (cont’d)
What the fuck?!

TOBI N
Pl ease cal m down.

He gets up fromthe chair and stunbles over to the |arge
w ndow. He | ooks at his reflection. He stares at hinself
for a while, nostly confused. After a while he shrugs.

PAST MALI CE(Q S)
| guess | can |live |looking like
an edgy goth.

Mal i ce turns around and sees Chindler with Sia. Both are
shocked, but soon Chindler begins to clap.

MR CHI NDLER
Ch ny! You certainly | ook
different.

PAST MALI CE(QO. S)
| thought this was supposed to
make me super human, not give ne
a make-over.
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Chi ndl er nods.

MR CHI NDLER
Yes, that is weird.

He turns to Tobin

MR CHI NDLER (cont’ d)
VWhat is the nature of that Tobin?

Tobin is | ooking at an el ectroni c notepad.

TOBI N
Well, this seens to have been a
side effect. Must of been a |arge
anmount of stress added to the-

MR CHI NDLER
(I'mpatiently)
Yes yes, but did it give him
powers |ike we wanted?

TOBI N
Yes, electricity now courses
through his veins it seens.

MR CHI NDLER
Ahh! Excel |l ent!

He turns back to Malice.

MR CHI NDLER (cont’ d)
Wel | ? What are you waiting for?
Don't you want to see if this
power wor ked?

Mal i ce wal ks over to Chindler.

PAST MALI CE(Q. S)
Well how the hell do | do-

Malice trips forward and he outstretches his hand. A bolt
of lightning bursts fromhis hand and hits the el evator.
Two ot her enpl oyees that were in the elevator just mss
the bolt that hits the elevator, which bursts into flanes
and falls. The enpl oyees | ook down while Malice turns to
Chi ndl er, who i s shocked.

PAST MALICE(O S) (cont’d)
Uhh... Sorry. ..

MR CHI NDLER
"Il fix it later. For now, that
power is rather amazing!

Chi ndl er turns to Tobin.
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MR CHI NDLER (cont’ d)
| have high expectations for your
future projects! Especially that
"Project Rebirth’ you keep on
about .

An odd snmle is on Tobin's face.

TOBI N
(Maliciously)
Yes... Now that this was a

success, that project should go
sSW nmi ngl y.

Tobin places the pad in his arm and pi cks up what | ooks
i ke a black advanced Opht hal noscope, placing it in his
pocket .

TOBIN (cont’ d)
Now, 1’1l go get the X-rays. |
set themto print downstairs.

MR CHI NDLER( Q. S)
Ah! Good i dea.

Tobin leaves via the stairs and the other enpl oyees go
into the other room Mlice sits back on the chair. He
begi ns to channel electricity in the pal mof his hand.

PAST MALI CE(Q. S)
Fuck me. This is the real deal

MR CHI NDLER( Q. S)
Yes. It seens our little
experinment worked. You ve got
power s beyond your i nagination.

Mal i ce | ooks up.

PAST MALI CE(Q S)
Well, what can | say? Thank you
very much.

Chi ndl er chuckl es.

MR CHI NDLER
Ch your very welcone. It’s all
t hought | could do for you. But
it’s time for your end of the
bar gai n.

Malice is silent for a while. The electricity in his hands
goes and his hand clenches to a fist.

PAST MALI CE(QO. S)
... \What was that?

Chi ndl er begins to pace around the room
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MR CHI NDLER
You see... An experinment |ike
this costs a |ot of noney... An
awful lot. But | amwlling to
| et you keep the noney | gave you
for this... Under one condition.

He stops pacing and turns to Malice.

MR CHI NDLER (cont’ d)
You will be ny body guard. My
errand boy. You will be the
warrior of the conpany. The
hit-man. \Watever you prefer

Malice |ooks to Sia for a second, and then back to his
hand.

PAST MALI CE(QO S)
So... You want me to be your
bodyguard? To foll ow your orders?
... Li ke everyone el se?

MR CHI NDLER( Q. S)
Well, yes. This experinent
doesn’t cone cheap. And what’s
nore, you can see Sia nore often
agai n.

Malice’s fist begins to shake.

MR CHI NDLER(O. S) (cont’d)
Ch, and by the way... You have no
choice in this matter.

Mal i ce 1 ooks up. In Chindler’s hand is a renote.

MR CHI NDLER
W’ ve placed dynamite in your
heart. Should you step out of
line, we will detonate it. W can
al ways find soneone el se to do
this job. W can always find
anot her ’ Thunder God’. Although,
| " m sure you understand, right?

Mal i ce | ooks around the room He |ooks to the ceiling and
cl oses his eyes.

| NT. HOSPI TAL - PAST

Malice is nowin a hospital in the past. He walks with his
head down. The present Malice speaks.

MALI CE( O S)

(Upset)
Ch god no. ..
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Mal i ce reaches a door and stops for a second. He takes a
deep breath before opening the door. In the roomis his
daughter, RACHEL. She is pale, and not noving. The heart
rate nonitor is beeping normally. Malice sits next to her,
and she turns slowy and opens her eyes. She pulls a weak
smle.

RACHEL
(Hoar se)
Daddy... You're here..

PAST MALI CE(Q. S)
O course | am

She sl owly | ooks around.

RACHEL
(Hoar se)
Where’ s nonmy?

Malice is quiet.

PAST MALI CE(Q. S)
She’s... Not here..

Rachel 1ooks a bit down after hearing this. But she soon
perks up a bit.

RACHEL
(Hoar se)
That’'s okay... W'll wait until
she gets here.

There’s a long silence, but Mlice holds her pale hands.

PAST MALI CE( Q. S)
Yeah... Let’'s wait for her.

Rachel slightly |aughs, and rests her eyes. Milice sighs
and cl oses his eyes.

I NT. DEEC CITY - CH NDLER BU LDI NG - TOP FLOOR - GREY SKY
- PAST

When his eyes open, he is back in the Chindler building.
He stands up to face Chindler, and slightly tilts his
head.
PAST MALI CE(QO. S)
| see. Right... Say... You're
| ooking a bit... Pale.
Chi ndl er puts his hand on his forehead.

MR CHI NDLER
Real | y?
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PAST MALI CE(Q. S)
lt’s only a bit... It's right
about . ..

Mal i ce places his hand towards Chindler’s forehead. He
qui ckly places his whol e hand over Chindler’s face.

PAST MALICE(O S) (cont’d)
Her el

An expl osion of electricity blows Chindler’s head cl ean
off. Sia is heard screamng as the fat corpse falls
backwar ds.

PAST MALICE(Q. S) (cont’d)
So... This was all for sone
bl ackmai |, huh? Did you really
think I would fall for that shit?
After everything el se you' ve
done? Who do you think you're
ki ddi ng?

Malice turns to Sia, who is stepping backwards,
frightened. He dashes over to her, grabs her by the neck,
and holds her up against a wall. She tries to struggle.

PAST MALICE(QO. S) (cont’d)
You bitch. You don’t seemto care
much for Joseph do you? It’s
alnost as if you can’'t wait for
the inheritance, which |I'’msure
you || use up for yourself. And
when you’re out, you'll find sone
other rich fool to gain
i nheritance off of. Because
that’s all you care about. Not
t he person, but the noney.

Sia begins to gag. Malice chuckl es.

PAST MALICE(Q. S) (cont’d)
Gagging... Much like you isn't
it?

SIA
(Gaggi ng)

They' I'1... Ki You. ..

He | aughs.

PAST MALI CE(QO S)
They don’t know. | saw that there
were no caneras in here. It’s
conpl etely soundproof as well.
|’msafe for a while.
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SI A
Pl ease... Lucian... | |ove you.

Malice is silent.

PAST MALI CE(Q. S)
Did you | ove Rachel? Did you know
she di ed? Your own daughter? The
one you ditched for noney? Do you
even care?

Sia’s eyes dart around, and she tries to gulp.

PAST MALICE(Q. S) (cont’d)

Thought so. Go to hell. I'’msure
you' Il try to suck Satan’s dick,
but 1'’m sure even he has

st andar ds.

Mal i ce places his other hand bel ow the hand on her neck,
and pulls downwards as she begs for nercy. Her head is
ri pped fromher spine. He drops her body and throws the
head on the floor. He crushes it with his foot.

PAST MALICE(QO. S) (cont’d)
Bitch.

Mal i ce goes back to Chindler’s body. He picks up the
renote in his hand. There is witing on the top which
says: "T.G KILLSWTCH'. He places the renpte on a far away
table. He | ooks back to the fat body. After sone thinking,
he runs up to it and kicks it out the wi ndow. He does a
fist punp afterwards.

He | ooks over to a sink with sone disinfectant soap over
it. There is a sign that says: "Always renmenber to wash
your hands!". He begins to wash away the bl ood. He

whi stl es as he does. He wal ks over to his jacket and puts
it on. When he turns around a famliar worman is there,
shocked.

PAST MALI CE(Q. S) (cont’d)
d ara?

Clara is breathing heavily.

CLARA
Luci an... What did you... Wy
did..

He sighs and | ooks out the w ndow.
PAST MALI CE(O. S)
| got rid of them Clara. You were

right. This really hel ped. Thank
you. | feel nuch-
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Mal i ce clutches his chest and coughs bl ood. He turns
around. Clara has pressed the button on the renote. She
has tears in her eyes. Malice falls to the floor.

PAST MALICE(O. S) (cont’d)
Clara? ...Wy?

CLARA

You' ve lost your mnd... | didn't

want that...Ever. | know what

they did to you was wrong. ..

But... this is even worse... |

t hought it would help but... I'm

SO sorry.
Hi s vision begins to fade. However, when it seens he is
about to pass out, he is still awake. H's vision slowy
returns.

PAST MALI CE(Q. S)
|’m alive?

Malice slowy stands up. Clara drops the renote. She is
still crying.

CLARA
Luci an... Pl ease..

PAST MALI CE(Q. S)
You're |ike everyone else... You
hate ne too..

CLARA
Lucian... No |-

PAST MALI CE(O. S)
SHUT UP!

Mal i ce pushes her down the el evator shaft. He steps back,
and falls to his knees. He begins to cry. He raises his
hands forwards. A |large anmount of violent glitches cover
the screen, and soon his sobbing slowy turns into

mani acal | aughter as his hands begin to shake
uncontrol l ably and electricity fills the room

| NT. DESTROYED DEEC CI TY - CHI NDLER BUI LDI NG - TOP FLOOR -
NI GHT

[ Return to CHARLIE S perspective. ]

Mal i ce bl ows the screen up. The expl osion causes the main
light to go off and the ceiling collapses and an oni nous
red light is left by a helicopter landing light. He pulls
the cable out of his eye. The chair noves back and
reclines.
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Malice is silent for a long tinme. He starts to chuckl e,

t hen he | aughs softly. And then that soft |aughter gets
| ouder, and Iouder, until he is laughing like a conplete
mani ac.

MALI CE( Q. S)

Did you see that? That hel ped ne
remenber everything! My god! How
funny is that? Cara... The wonman
that wanted to help nme nost, and
the one who was ny only friend..

| doubted her... | considered her
asaint... | didn't see things in
her perspective... AND | KILLED
HER' HOW FUNNY IS THAT? THE ONE
WHO LOVED ME MOST, NEXT TO My OMN
DAUGHTER-

Malice turns and wal ks to Charlie. Blood flows out of his
| eft eye socket. Tears flow out the other one. Despite
being in tears, he still wears his unnatural smle.

MALI CE
-AND | KI LLED HER

He | aughs |ike a mani ac again. He staggers backwards as he
twitches. Cccasionally strands of his sanity appears
occasionally, as he switches between crying and | aughi ng,
but | aughi ng al ways prevails.

MALI CE( Q. S)

You know what’'s nore ironic? |
remenber ny original intentions!
| wanted to hel p people. Hell,
there’s a part of ny that still
wants to hel p people! But why? I
know | can’t be forgiven! | know
it’s too late to turn back! 1’ve
taken it too far!

He places his hand over his bl eeding eye.

MALI CE
A part of ne wants to turn back
and change it all. To not kill
Clara, to be a hero... Not
this... They gave a broken nman
the power of a god, and sonehow
made hi m nore broken

He | aughs again, and renoves his hand.

MALI CE (cont’ d)
How d they fuck that up? It’s
like a joke! Hell this whole
thing's like a joke! But now. ..
"1l change the world... Not by

( MORE)
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MALI CE (cont’ d)
slowy healing it like the fool
wanted to be... But by forcing
change! That’'s how I’ get ny
results! Anarchy! Chaos! Pain!

He wi pes his tears away and | ooks Charlie dead in the
eyes.

MALI CE (cont’ d)
| should thank you Charlie. | got
my nmenory back because you were
alive. If you weren't alive, |
woul d never have turned back to
see the damage. | woul d never had
| ooked at nmy own nenori es.
regret nothing. Whatever regrets
|’ ve had have been dead and
buried in the confines of what I
used to be. There’s nothing | can
do to change it, and there’s
nothing I want to do. |’ve | ost
ny mind, and |I’'I| accept it.
There’s nothing to turn back to,
SO why stop now ?

Mal i ce destroys Charlie’s restraints and renoves the shard
of glass fromhis throat.

MALI CE (cont’ d)
Now Charlie, The arny are
downstairs. You can go straight
down via the exit only stairs in
t he corner over there.

He points to the far north corner of the room

MALI CE (cont’ d)
They shoul d have the materials to
save you. That way, the world can
see nmy work and ny point. The
apocal ypse is beginning... And
you are the horse I'Il ride into
it... Not in that way... You’l
go to them right? 1'd hate if
you di ed. The humanity left in ne
wants you to see that chick
again. Do that, got it?

Charlie eventually nods slowy.
MALI CE (cont’ d)
Good. Now... I'moff to change
t he worl d.

The sounds of footsteps are heard. Malice goes to the
wi ndow. He turns his head to Charlie with a normal smle.
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MALI CE (cont’ d)
You should pray to god that you
survive.

He | ooks back outside and gets into a running start
position. His evil smle returns.

MALI CE (cont’ d)
Al t hough, | probably won’t hear
you.

Malice jets out the window Charlie sits in silence for a
long tine, but slowy, and eventually gets up.

He | ooks around the destroyed room The red |ight dangles
fromthe ceiling, swaying around.

Charlie slowy staggers to the exit only stairs.

| NT. DESTROYED DEEC CI TY - CHI NDLER BUI LDI NG - EXIT STAI RS
- N GHT

An omnous wind is blowing in barely it staircase.
Charlie | ooks dowmn. It’s an extrenely |long drop. For a
second, He considers junping off fromthe top, but stops
hinmself. He slowy starts to wal k down the stairs, and the
netallic clangs fromthe stairs echo in the stairway.

A few floors down, there is a hole in the side of the
bui I ding that | ooks out on the destroyed city. He takes
sone tine to | ook outside before noving on.

Anot her | oad of floors later, he finds a ripped piece of
paper. It seens to be the front page from anot her
collection of files. It is |abelled "PROIECT: REBI RTH
and has a picture of Earth on it. Charlie | ooks to the
ot her side of the paper but it is blank, so he throws it
awnay.

Eventual |y, Charlie reaches the bottomfloor, and opens
t he [ ast door.

| NT. DESTROYED DEEC CI TY - CH NDLER BUI LDI NG - GROUND
FLOOR - N GHT

When he opens the door he is on the ground floor. A large
group of soldiers with [ights and guns are everywhere.
They all have their guns pointed at him The SOLDI ER at
the front holds his hand in the air

SOLDI ER
HOLD YOUR FIRE! He’s not the
target!

Some of the soldiers |ower their weapons, some continue to
search.
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SOLDI ER (cont’ d)
Sir! Are you okay?

Charlie chuckles and holds his thunb up. He falls forward.

SOLDI ER( O S)
Sir? Oh shit... WE NEED A MEDI C
OVER HERE!

Charlie closes his eyes.
| NT. | NTERROGATI ON ROOM

DETECTI VE( Q. S)
So this is everything?

Charlie’s eyes open. He is in a pitch-black roomfacing a
| aptop. The screen is black. Charlie turns to the
DETECTI VE, wearing a white shirt and smart trousers. He

| ooks down on Charlie, who nods.

DETECTI VE
| see. So these were all the
events and every nenory you
remenber havi ng during those
bl ackout s?

Charlie nods again.

DETECTI VE (cont’ d)
And those distorted nonents, you
aren’t hiding that man from us
are you?

Charli e shakes his head.

DETECTI VE (cont’ d)
Ckay. Thank you.

The detective renoves a tiny cable attached to his head
and then paces around the room The |aptop screen turns to
white and a save pronpt appears. The detective scratches
hi s head.

DETECTI VE (cont’ d)
It’s weird... How did those
menories get like that? D d
sonmeone hack into thenf

Charlie shrugs.
DETECTI VE (cont’ d)
That neans our main suspect is
t hat hi dden scientist...

The detective turns around and puts his hand on his
ear phone.
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DETECTI VE( Q. S)
Find everyone with Visual-Lens in
the country. We need to know if
t hey have been hacked and who
wor ked on them They are a prine
suspect .

He |l owers his hand and turns back.

DETECTI VE
Thank you Charlie. You are a
brave man. We can use this
information to bring that...
Monster... To justice.

The detective |ooks at the canera in the corner of the
room and mekes a cut signal. He turns back when the red
I ight above the canmera turns off.

DETECTI VE (cont’ d)
Listen... Since you w tnessed
everything, | believe you have a
right to know about the case.

He gives Charlie a note book and pen.

DETECTI VE (cont’ d)
| f you have any questions, please
wite themdown. 1’1l tell you
ever yt hi ng.

Charlie begins to jot down questions. He wites three
guestions: "Wiere is that woman?", "Wat is the condition
of the Chindler Association?" and "Wiere is Mlice?" He
passes the notebook back. The detective | ooks down at the
not epad. H s expression turns nel ancholic upon reading the
first one.

DETECTI VE (cont’ d)
The woman? Wl |, That nonster did
rip off one of her hands... and
unfortunately she was
assaulted... but she is otherw se
okay.

He | ooks at the next question.

DETECTI VE (cont’ d)
The Association is currently in
ruin with Joseph gone, and his
products are currently off the
shel ves... yet there seens to be
a black market for his products.
W' ve tried to track them but
they use a site which constantly
changes, and it seens to be part
of the Chindler conglonerate

( MORE)
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DETECTI VE (cont’ d)
wi thering away. | think that
unknown scienti st who renoved
himsel f from his nenories may be
up to it.

Upon reading the |ast one, he slightly raises an eyebrow
He takes a | ong sigh.

DETECTI VE (cont’ d)
We... Don’t know where this
"Malice’ is. After he left you
the arny couldn’t find him But
when we find him he wll be
killed on sight.

He cl oses the not ebook.

DETECTI VE (cont’ d)
Even t hough you cannot speak, |
should tell you what we are
telling the public. W have
| abell ed this as a bonbing, and
t hat woman and you are the only
survivors. The ’'Terrorist’ names
hinself " Malice’, and nodified
his body to |l ook |ike a nonster.
We have hidden any information
about the man Chindl er was, and
about what he did to... Lucian?
Was it? But we have hi dden that
to prevent any maj or panic. They
know the terrorist is still out
t here, but we have convinced them
that we are constantly | ooking
for them.. Heh. | fucking w sh.
But you are to play along. Even
t hough you know the truth, you
must hide it. If it canme out, it
woul d | ead to panic and anarchy.

Charlie | ooks down.
DETECTI VE( Q. S)
|’msorry. | hate this too. But
we need to keep to this, got it?
Charlie | ooks to the detective and nods sl owy.
DETECTI VE
Thank you so much. Is there
anything el se you wish to know?

Charlie shakes his head and the detective sighs.
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DETECTI VE (cont’ d)
kay, thank you very much for
hel ping us out. For safety, we
have recorded your nenories and
we ask you never view them
anywhere else, not that I'd
i magi ne you woul d want to. But
"1l let you nane the file. It’s
your menories after all, you have
a right to do so.

The detective picks up his coat and opens a door.

DETECTI VE (cont’ d)
The pronpt should be up al ready,

we'll knowit’'s your files since
we’' ve never had to do this
before. Nane it and we'll sort it

out, but don’'t be too |ong. Sarah
is here to pick you up. She's
awful ly worri ed.

He | eaves and shuts the door. Charlie | ooks at the |aptop.
The save pronpt reads: "Save Project, Name of file:" He
reaches for the | aptops keyboard and types different names
i ndeci sively. The final nane he chooses is:. "The
Aristocrats”

THE END



