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EXT. CTY STREET - N GHT
FADE | N

A large tattered brick wall stands on a city street,
probably the side of an old rundown buil di ng.

PAN ALONGSI DE the wall as the sound of a SPRAY PAI NT BOTTLE
i s heard.

Suddenly BLACK CGRAFFI TI MARKS energe along the wall as if an
invisible artist is creating a design.

A TRUWPET pl ays a SOFT MELODY as the graffiti marks on the
wal | create the inmage of a vast CITY at night, the

apartnments, the skyscrapers, the alleyways -- figures of
cars and birds appear and begin MOWI NG as they woul d on any
normal evening in areal life city.

Gradually the graffiti image turns into the REAL LI FE NEW
ORLEANS LANDSCAPE at night, the noon shining brightly in the
sky.

PAN FORWARD into the city passing through streets,
apartnents and skyscrapers -- we reach a buil ding rooftop
where ELLIOT, 12, AFRI CAN AMERI CAN, plays on an old TRUWPET.

PAN DOMWN to a qui et nei ghborhood street as NIGHT turns to
MORNI NG,

EXT. NEI GHBORHOOD STREET - NEW ORLEANS, LOU SI ANA - DAY
A bicycle WHEEL stops in frane.

PAN UP to see CLIVIA PARAMO, SOLIDLY BU LT, 22 YEAR QLD
M LI TARY SOLDI ER, wearing a baseball cap, sitting on the
bi cycle staring up at a house.

CLIVIA
(shouting at house)
Gabriel. You com ng or what?

OLIVIA' S POV -- GABRI EL ALVAREZ, 24, GOODLOCKI NG, LATI NG,
puts his head out of his w ndow.

GABRI EL
Take it easy, I'll be out in a
m nut e.

Gabri el takes his head back in the w ndow.



CUT TO

| NT. ALVAREZ HOUSE - KI TCHEN - CONTI NUED - DAY
Gabriel brings his head inside the kitchen w ndow.

Sitting at a small kitchen table is RACHAEL ALVAREZ, 7,
eating a bow of cereal. A plate of EGGS sit on a plate
near by.

Gabriel opens the refrigerator, pulls out a carton of ORANGE
JU CE, and drinks fromthe carton.

RACHAEL
Hey, you're not supposed to do
that. You have to use a gl ass.

GABRI EL
Sorry.

Gabriel takes a TALL GLASS fromthe counter and pours in the
or ange j ui ce.

GABRI EL

Since when did you get so smart?
RACHAEL

Since | just passed the third

gr ade.

Rachael takes another slurp of her cereal. Gabriel notices.

GABRI EL
Aren't you going to eat your eggs?
RACHAEL
| don't |ike eggs.
GABRI EL
Si nce when?
RACHAEL
Si nce forever.
GABRI EL
They’ Il nmake you grow big and
st rong.
RACHAEL

| don’t want to be big and strong.



A DING is heard and Gabriel wal ks to a TOASTER on the
counter and pulls out a POP TART. He cringes fromthe heat
as he takes his first bite. Gabriel sits down at the table.

RACHAEL
How cone | get off school for the
sumrer but you have to work?

GABRI EL
Because | have to nake nobney so
that we can live in this house.
And when you get ol der and get a
j ob, you won’t get a sumrer
vacation either.

RACHAEL

| " m never getting a job.
GABRI EL

s that right? Well you will if

you don't eat your eggs.

RACHAEL
Nice try daddy.

Gabriel reaches is hands out as if to grab Rachael.

GABRI EL
|’ m gonna get you

Gabriel tickles Rachael and Rachael screans, |aughing.
HENRY ALVAREZ, 60s, wal ks in the kitchen.
HENRY
VWhat’s all the racket in here? The
nmorning is atinme for peace and
qui et .

Henry wal ks to Rachael, kisses her on her head, then sits
down at the table.

HENRY

Good norning ny little princess.
RACHAEL

Good norning grandpa. | left you

sone eggs for breakfast.
Rachael pushes the plate of grits toward Henry.

HENRY
But isn't that plate for you?



RACHAEL
| don't |ike eggs?

HENRY
Si nce when?

RACHAEL (and GABRI EL)
(i n unison)
Si nce forever.

HENRY
| see. Well are you excited to
spend the first day of the summer
w th your grandpa?

Rachael nods vigorously and takes another slurp of her
cereal .

GABRI EL
What are you two going to do
t oday?
HENRY
| think "Il take Rachael to the
park. Wuld you |ike that?
RACHAEL
Can Lily from next door cone too?
HENRY
Well | shouldn't see why not. But
"Il make a deal with you. If you
eat your eggs, |I'll take you next
door and we can ask Lily's nother
if she'll let Lily come with us.
A beat .
RACHAEL

(feeling defeated)
Ckay.

Rachael pulls the plate of eggs in front of her and eats
them -- Gabriel |ooks in astonishnment. Henry winks at him

GABRI EL
| don’t know how you do it.

OLIVIA calls from out si de.

QLI VI A
Gabriel. Wat's the hol dup?



GABRI EL
| gotta go.

Gabriel gets up, kisses Rachael on the forehead.

GABRI EL
Bye baby.

RACHAEL
Bye daddy.

Gabriel picks up a BACKPACK fromthe floor and puts it on.

GABRI EL
You be good too dad. And don’t
forget to take your nedication.

Gabri el runs out.

EXT. ALVAREZ HOUSE - FRONT PORCH - DAY

Gabriel wal ks out of his front door -- he grabs a Bl CYCLE
that | eans against the wall on the front of the house and
carries it to the street.

QLI VI A
VWhat the hell took you so |ong? |
was beginning to think you were
chi ckeni ng out of the race.

GABRI EL
Never. You' re going down. Just
like old tines.

Gabriel nmounts his bi ke beside divia.

QLI VIA
Thanks again for getting nme this
job. It neans a lot to ne. It's
been hard adjusting to everything
since |'ve been back hone.

GABRI EL
No problem You' ve been gone for
over a year. A |lot has changed.
It's just nice to have you back.

A beat .

GABRI EL
Race you there sucka!



6.

Gabriel pulls divia s hat down over her face and takes off
on his bike.

CLI VI A
Hey, no fair.

Oivia fixes her hat and races after Gabriel on her bike.
Cl TY STREETS:

Gabriel and Adivia race down city streets on their bikes --
t hey dodge cars, buses, and pedestri ans.

SI DEWALK

Gabriel stops at a street corner first -- Aivia arrives
shortly after.

QLI VIA
Just like old times, huh? You can
never wn wthout cheating

sonehow.

GABRI EL
And just like old tinmes, you're
still a sore |oser.

Gabriel and divia disnount their bi kes and wal k down the
si dewal k.

GABRI EL
So how does it feel to be back in
your ol d nei ghborhood agai n?

CLIVIA
It's kinda strange. It's hard
getting used to being in the city
again. |'ve been used to the
desert for so long it al nost
started feeling |ike | bel onged
t here.

GABRI EL
Well getting you this job is the
| east | could do. Gotta do ny part
when | can. Plus, we've been
friends for a long tinme. |I'mjust
gl ad you nmade it hone alive.

Just as Gabriel finishes his sentence, divia stops and
stares at the wall in front of her -- her nouth drops open.
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OLIVIA'S POV -- to a LARCE MEMORI AL MJRAL on the side of a
building. It is massive and filled with |arge form
portrait PHOTOGRAPHS of men and wonen in mlitary attire. A
| arge sign hangs over it reading "IN MEMORI UM - OUR FALLEN
SAI NTS" .

GABRI EL
Its sonething | started a couple
nmont hs ago. So many sol diers
fighting in the war conme from our
nei ghbor hood. | just though it
woul d be nice if |I did sonething
so they coul d be renenbered.

Aivia touches the wall and glides her hand over it.

OLIVIA
It’'s beautiful.

GABRI EL
Come on, let’s go.

| NT. BAYOU RECORD STORE - 1ST FLOOR - DAY

Gabriel and divia enter the record store. It's interior
resenbles a "nom & pop" record store rather than a | arge
retail chain -- Gabriel greets several enployees with smles
and handshakes.

GABRI EL
(to Aivia)
Fol | ow ne.

Aivia follows curiously behind Gabriel. They wal k through
the store to a set of stairs along the wall and ascend to
t he second fl oor.

| NT. BAYOU RECORD STORE - 2ND FLOOR - CONTI NUED - DAY

Gabriel leads Aivia down a narrow hall to a roomwith a
gl ass wi ndow facing the hallway. Gabriel and divia | ook
t hrough the w ndow - -

I nside the roomis PATRI CK, CAUCASI AN, 23, sitting at a
desk, wearing earphones, talking into a m crophone.

Gabriel and divia enter the room CLOSE UP just outside the
door on the wall is a GCONNG SIGN that reads "ON AIR'.

CUT TO
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| NT. SOUNDTRAK RADI O STATI ON - 2ND FLOOR - CONTI NUED - DAY

PATRI CK
So call in order to win two
tickets to the hottest new club on
Bour bon Street, APHRODI TE. But for
now, thats ny tine, stay tuned for
your md day mxes with DJ
Gabriel, "The Messenger", com ng
to you after these nessages.

Patrick presses a button, takes off his earphones and greets
Gabriel and divia.

PATRI CK
Que pasa, ny man? How s ny
favorite boss doi ng?

GABRI EL
Doing fine. Just hired a new
enpl oyee.

Patrick | ooks at divi a.

PATRI CK
Aivial! Long tinme no see. How was
it out there guarding all GCeorge
Dubya's oil reserves?

GABRI EL
Patrick don't start.

PATRI CK
| didn't nmean anything by it. Just
spar ki ng up conversation

GABRI EL
Vell be nice, AQivia s going to be
up here helping us with the
station.

PATRI CK

Its about time we hired a few nore
| adies. W could always use nore T
and A around here.

(to Aivia)
Maybe you and nme can get together
and you can show nme sone of those
i nterrogati on noves you used on
those evil insurgents.



CLIVIA
G ad to see you haven't changed at
all, Patrick.

Patrick grabs his backpack and puts it on his back.

PATRI CK
The radi o waves are all yours. |
have a short errand to run before
| head hone.

Gabriel sits down in Patrick’s seat and puts on the
ear phones. Patrick starts |eaving.

PATRI CK
Aivia. Seriously, its good to
have you back

Patrick | eaves.

EXT. G TY STREETS - DAY

ANGEL, 22, BEAUTI FUL LATI NA, wearing a waitress uniform
runs down crowded city streets -- she bunps into pedestrians
and dodges cars. She's | ate!

Angel slows down to a brisk walk, turns a corner and sees
ELLIOT sitting on an OLD TRUVMPET CASE in front of a café --
he polishes a trunpet with a beat up rag.

Angel stares at himcuriously for a nonent, then enters the
caf é.

CHI MES are heard as she opens the door.

| NT. WELTERS CAFE - CONTI NUED - DAY

Angel runs through the busy cafe filled with patrons and
enpl oyees -- to the kitchen.

Angel throws down her bag -- grabs an apron. She wal ks out
into the seating area.

An overwei ght man wal ks behi nd her.

MR. VEELTERS
You're fifteen mnutes |ate Ms.
Nunez. That’'s the third tine in
the | ast two weeks.
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ANCGEL
l"msorry M. Welters. It won't
happen agai n.

MR WVELTERS
It better not. |’mnot paying you
to show up to work whenever you
i ke. Renmenber, there always
sonmeone | ooking for a job, if
you' re unable to do yours.

ANGEL
Yes sir.

Angel grabs a serving tray fromthe counter and wal ks to a
tabl e -- she begi ns cl eani ng.

LElI LANI, 23, VERY ATTRACTIVE, cleans a table close to her.

LEI LANI
M. Welters is such an asshol e.
ANGEL
It’s okay. | just lost track of
tinme.
LEI LANI
Still, with all he puts us through

wi th these crappy |ong hours, he
doesn't have the right to yell at
us all the tine.

Angel gives a weak smle but is noticeably preoccupi ed.
Lei l ani noti ces.

As Angel and Leilani talk, they clean and wi pe off tables in
a choreographed dance which they nmenorized all the steps.

LEI LANI
How are you holding up with
everyt hi ng?

ANGEL
As good as can be expected. Taking
life one day at a tine.

LEI LANI
How was it this tinme?

ANCGEL
The usual ... strange. | nean, |
don't think 1'lIl ever get used to

wal ki ng through those gates and
seeing all those peopl e behind
( MORE)
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ANGEL (cont'd)
bars. It makes ne cl ostrophobic.

LEI LANI
How | ong has it been?

ANCGEL
Three years this fall

LEI LANI
| don’t know how people do it. |
woul d go crazy if | was | ocked
away |ike that.

A VWH SPER i s heard.

PATRI CK
Psst. Psst. Leil ani.

Lei l ani and Angel | ook up and see PATRICK hiding behind a
fixture. He waives to Leilani.

PATRI CK
(whi speri ng)
Cone here.

Leil ani | ooks at Patrick, then at Angel.

ANGEL
Don't worry, I'Il cover you

Frustrated, Leilani goes over to Patrick and whispers.

LEI LANI
VWhat are you doi ng here?

PATRI CK
| wanted to see you. | m ssed you.

LEI LANI
Patrick, I’ mworking now.

PATRI CK
| know. | was on ny way hone and I
t hought | would stop by for a bite
to eat before lunch, if you know
what | nean.

LEI LANI
| can’t. You know we al nost got
caught last tine. | don't want to

get in trouble.
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PATRI CK
Come on. It will be fine. W won't
get caught. | prom se.

Lei lani thinks nomentarily.
PATRI CK
(flirtaciously)
Pl ease.

Leilani smles, takes Patrick's hand, and | eads hi mthrough
the café to a STORAGE DOOR.
| NT. WELTERS CAFE - STOCKROOM - CONTI NUED - DAY

Leilani leads Patrick into a snall stockroomfilled with
boxes and ot her kitchen objects.

Patrick raises Leilani onto a shelf -- they begi n maki ng out
whi | e hol di ng back giggles -- Patrick guides his hands
underneath Leil ani's cl othing.

| NT. WELTERS CAFE - HALLWAY - CONTI NUED - DAY

M. Welters wal ks past the stockroom-- he stops as if he
hears a noise fromi nside.

I N THE CLOSET:
Patrick and Leil ani freeze.
HALLWAY:

M. Welters reaches for the closet doorknob but just before
he touches it:

EMPLOYEE 01
Sir, you have a tel ephone call.
Sonet hi ng about the new stoves.

MR WVELTERS
Uh, oh alright.

M. Wlters follows the enpl oyee.
I N THE CLOSET:

Leil ani sighs and kisses Patrick.
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EXT. NEW ORLEANS LANDSCAPE - DAY
| NTERCUT:

-- the sun beats down on the city. W see a small group of
children playing in the water froma fire hydrant.

-- teenagers playing basketball in a park while a kid in the
stands listens to a | arge stereo.

-- people shopping in a small conveni ence store.
-- construction workers busy rebuil ding a house.

OVERLAPPI NG t hese scenes is the VO CE of GABRI EL on the
radi o station.

GABRI EL (V. Q)
Good afternoon. This is DJ Gabe,
"The Messenger" comng at you from
88.9 Radi o, the Soul of the Bayou
on this hot sumrer afternoon. The
weat her man says were gonna reach
record breaking heat this nonth
claimng its due to global warm ng
or the hole in the o-zone. As for
me, | think its all the fine New
Ol eans | adies thats making the
tenperature rise. But who am| to
argue | ove agai nst science. W got
sone ice cold jans to cool down
your warm sunmer day. So don't
touch that dial. W'll be back
after we pay sone bills.

EXT. CTY STREET - SIDEWALK - DAY

Henry and three other elderly men sit in beat up chairs on a

street corner -- two of themare playing chess on a smal
table -- another is playing a harnoni ca.
Henry sits back in his chair, snmoking a cigar -- he and the

others talk and | augh as we catch themin the m ddl e of
their conversation

OLD MAN 01
1’11 tell you these kids today
don’t know what |ove is. They
don’t know t he neani ng of
conmi t ment .



On the sidewalk in front of the four nmen, three elderly

wonmen wal k by, each dressed in church attire.

Al four nmen watch them|ike high school

t he school

The t hree

HENRY
Ch no. Here we go again.

OLD MAN 01
|’mtelling you the truth
Romance. Mbnogany. Passion. These
kids don’t know any of it. Its al
j ust sex, and booty shaki ng.

OLD MAN 02
(sitting across
fromthe chess
t abl e)
Wul d you just shut up and nake
your nove!

HENRY
What woul d you know about | ove
anyway? You’' ve been engaged three
ti mes and never got nmarri ed.

OLD MAN 03
You know that’s right.

OLD MAN 01
Now, why you gotta bring up old
shit?

HENRY
Just speaking the truth.
OLD MAN 03
And the truth hurts.
OLD MAN 01
Well | got nore romance in ny

little finger than all three of
you nuckl e heads put together.

14.

nerds checki ng out

cheerl eaders -- man 3 (with the harnonica) tips
his hat as they approach.

OLD MAN 03
Good afternoon | adi es. And where
m ght you three flowers be off to?

wonen ignore themas they wal k by.



The t hree

OLD MAN 02
(under his breath)
Looks |i ke the old school | adies
are just as hard assed as the
young ones.

wonen stop, insulted by the conment.

OLD WOVAN 02
We're going to church, gentlenen.
A place that | doubt any of you
have been in quite sone tine.

OoLD WOMAN 01
| doubt if they've ever been to
chur ch.

HENRY

Ladi es, why go to church when you
can feel the lord out here in the
summer breeze. There's plenty of

the holy ghost right here in the

streets of New Ol eans.

OLD WOVAN 01 (and O d Wman 02)
(toget her)
Mmm hmm

HENRY
Besi des. Church is for Sundays.
The ot her six days of the week are
for sinning.

OLD WOVAN 01
I f you nust know, M nister
Franklin is planning a garage sale
for the famlies who still haven't
gotten on their feet after
hurri cane Katri na.

OLD WOVAN 02
It's a shanme if you ask ne. People
still living intrailors after al

t hese years. Sonmebody shoul d put
an end to all this.

OLD WOMAN 01
St op pouting Marie.
(to Henry)
You should go to church, Henry. It
woul d do you sone good.

15.



The ot her

Cat heri ne
Cat heri ne

16.

HENRY
| never was good talking to
strangers about ny bad deeds. But
|"d just mght be willing to share
sone of themw th you Ms.
Cat heri ne.

CATHERI NE
Henry, I"'msure |I'd have to wash
my ears in holy water for a week
straight after hearing all the
sins you' ve conmtted. | suggest
you and your friends stop playing
around in the street |ike a bunch
of school boys. It’s not proper
for men your age. Church is the
pl ace you should be. Lord knows
you need it.

HENRY
VWll where else could | get the
chance to see your pretty face
wal k by here everyday on your way
to salvation but right here on
this corner.

t hree nmen | augh.

CATHERI NE
|’ mgoing to pray for you, Henry.
Pray that you find a better way to
spend the final years of your life
t han pestering elderly wonmen on
the street.

OLD WOMAN 01
Who are you calling elderly?

CATHERI NE
Let’s go. We're going to be |ate.
Good day gentl enen.

HENRY
Good day | adies. Ms. Catherine, |
shal |l be waiting here on your way
hore.

and the two other wonen wal k down the street --
wal ks a few paces ahead of the other two.

OoLD WOMAN 01
(to Add Wnan 02)
Can you believe hinf? Been divorced
over fifteen years and hasn’t
( MORE)
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OLD WOVAN 01 (cont'd)
found an honest wonman yet.

CLIVIA
(nodding in
Cat herine's
di rection)
Well there’s always you know who.

CATHERI NE
| can hear the both of you quite
clearly. Whatever the two of you
are thinking is never going to
happen.

OLD WOVAN 01 (and A d Wman 02)

(toget her)
M™m hmm

| NT. ALVAREZ HOUSE - DREAM SEQUENCE - DAY

NI GHTMARE

Blurry, faded, and oddly cut scenes of Gabriel walking

t hrough the front door of a honme, carrying a grocery bag. He

call s out.

GABRI EL
| " m back. Honey? Theresa?

-- Gabriel |ooks around the enpty hone

-- ACH LD CRYING is heard com ng from sonmewhere in the
house.

-- Gabriel quickly runs to a roomand sees RACHAEL, only
just an infant, in her crib crying.

-- Gabriel picks Rachael up out of the crib. The sound of
furniture CRASHI NG to the floor is heard -- Gabriel rushes
to the sound, carrying Rachael in his arnms --

-- Gabriel opens the door to the bathroom W see the FEET
of a woman dangling in the mddle of the bathroom

Gabri el screans.
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| NT. ALVAREZ HOUSE - GABRI EL'S BEDROOM - NI GHT
Gabriel opens his eyes and fights back a scream panting
wildly. He is sweating -- Gabriel |ooks around. He is in his
bed. It was a nightmare! -- Gabriel gets out of bed.
| NT. ALVAREZ HOUSE - RACHAEL'S BEDROOM - CONTI NUED - N GHT
Gabriel wal ks into the doorway and gazes at Rachael sl eeping

peacefully in her bed. Gabriel closes the door.

EXT. G TY STREETS - MOVENTS LATER - N GHT

| NTERCUT:
Gabriel rides his bike down city streets -- sits by a | ake
-- snokes a joint -- thinks silently.

| NT. WELTERS CAFE - NI GHT

Angel stands in front of a table and takes the orders of a
smal | group seated at the table.

PAN to the adjacent table where ELLIOT sits in a booth
eating ice cream-- he finishes his |last scoop - gets up -
runs past Angel BUWPI NG her -- Angel turns to | ook but
nobody is there.

A CH ME is heard fromthe opening of the café s front door.
Angel | ooks up.

ANGEL' S POV -- Gabriel wal ks through the front foor.

Sonet hi ng takes over Angel. She watches Gabriel, frozen and
transfixed. He's beautiful!

Gabriel takes off his baseball cap, |ooks around briefly,
t hen approaches the café counter sits down.

CUSTOVER 01
Hey. Excuse ne.

Angel | ooks at the custoners at her table.

CUSTOMER 01
You gonna finish taking nmy order?

ANCGEL
Oh, sorry.
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CUT TO

Gabriel places his hat down on the counter. A waiter
approaches him

WAI TER 01
VWhat can | get for you sir?
GABRI EL
How about a | arge hot fudge
sundae.
WAI TER 01
Bad day?
GABRI EL
Ni ght mar e.
CUT TO
Angel wal ks fromthe table toward the kitchen and pl aces a
pi ece paper order on the ordering rack -- she turns to | ook
at Gabriel.

CUT TO

The waiter places a LARGE SUNDAE on the counter in front of
Gabri el .

Gabriel takes a spoon, and gul ps down his first bite.
CUT TGO

Angel creeps around him stalking froma distance, stil

transfi xed. She noves quietly, oblivious to everything

except Gabriel.

Angel bunps into a waiter carrying a LARGE TRAY of food,
sendi ng pl ates, cups, and food, crashing to the ground.

Gabriel turns around and | ooks at her along with everyone
el se in the café.

Angel panics, then runs back through the kitchen in
enbarrassnent .
EXT. ALLEYWAY - WELTERS CAFE - CONTI NUED - NI GHT

Angel runs out the back door of the café, which leads to a
smal | all eyway.
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Angel | eans against the wall and covers her face with her
hands.

Monments | ater, the back door opens and M. Wl ters pokes his
head out.

MR. VELTERS
Hey!
(sees Angel s
nerves)
You alright?

ANCGEL
Oh, yea, I'mjust not feeling very
wel | tonight.

MR WVELTERS

Vell, take a breather, but don't
stay too long. W need you in
her e.

Angel nods. M. Welters goes back inside.

| NT. WELTERS CAFE - CONTI NUED - NI GHT

A nostly eaten sundae sits on the counter. Gabriel places a
FI VE DOLLAR BILL on the table and gets up off of his seat
and wal ks away.

CUT TO

Angel reenters the café and wal ks over to the nmess on the
fl oor where a busser has already started cl eani ng up.

ANGEL
"Il go get sone wet rags.

Angel wal ks over to the counter and reaches over for sone
wash rags. She | ooks over to the seat where Gabriel was
sitting. He's gone! ANGEL'S POV -- at the counter and sees a
BASEBALL CAP.

Angel | ooks around for a nonent and then down at the hat.
She reaches for it and as her hand touches it, another HAND
| ands on top of hers -- she jolts and | ooks up to see
Gabriel .

ANGEL
Ch, I'msorry, | thought you
forgot this.



21.

GABRI EL
Vll | would have. Good thing you
found it.

Gabriel smles and takes the hat from under Angels hand. He
smles at her.

GABRI EL
Thanks a | ot.

ANGEL
Just doing ny job!

Gabriel wal ks away. Angel watches himand huffs at herself,
di sappoi nted at her deneanor.
| NT. LEILANI'S APARTMENT - NI GHT

A toilet FLUSHES as Patrick exit's a bathroom wearing only
hi s boxer shorts.

Patrick clinbs into a bed next to LEILANl -- Patrick spoons
Leil ani and ki sses her neck.
PATRI CK
Goodni ght .
A beat .
LEI LANI
Patrick? Were is this going?
PATRI CK
Huh?
LEI LANI

What are we doing? W don't do
anyt hi ng el se besi des have sex. |
can't renenber the last tinme we
went anywher e.

PATRI CK
| thought you |iked having sex.

LEI LANI
| do but that't not what |'m
t al ki ng about .
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PATRI CK
Al you seemto do is want to
tal k. Way can't we just enjoy what
we have and stop worrying about
everyt hing el se?

Patrick tries to snuggle but Leilani resists.

LEI LANI
Do you | ove ne?
PATRI CK
What ?
LEI LANI
Do you | ove ne?
PATRI CK
O course | do.
LEI LANI
Then why don't you ever say it?
PATRI CK
If you want ne to say it then just
tell ne.
LEI LANI
That's not the point. | don't want

you to say because you have to.
want you to say it because you
want to.

PATRI CK
VWl what's the difference?

Leilani takes a deep frustrated breath, pulls away and turns
on her side, facing away from Patri ck.

Patrick stares at her for a nonent, then rolls over to
sl eep.
EXT. CEMETARY - DAY

PAN DOAN on a bright and sunny sky to a large mlitary
veteran cenetary hosting hundreds of identical tonbstones.

A large crowd gathers anong the m niature nonunents -- nmany
of those attending are in mlitary uniformwhile another
group of soldiers stand in ranks at attention.



23.

Qivia, also dressed in a uniformstands anong them visibly
crying.

The PHOTOES OF TWD SCLDI ERS stand on eisels in front of two
gr avest ones.

OVERLAPPI NG this scene, GABRIEL'S VO CE on the radio is
hear d.

GABRI EL (V. Q)
This is D.J. Gabe, "The
Messenger", with a dedication to
all our brave heroes fighting far
away overseas. The true priests of
the American dream Al ways know
that you are not forgotten, but
remenbered forever. You have
spilled your blood dyed red, white
and bl ue upon the desert sand. And
have |l eft | egacies of honor,
courage, and bravery that wll be
told in tales parents tell their
children to woo themto sleep. You
carry this great nation upon your
shoul ders, holding freedomin the
pal s of your hands. You are
prai sed, you are m ssed, and you
are loved. For 88.9 Radio, the
Soul of the Bayou, this is DJ
Cebe. Until next tine.

Aivia wal ks alone toward a car where Gabriel is standing in
front of the passenger door.

Gabri el opens the passenger side door.

GABRI EL
You okay?

A ivia nods.

GABRI EL
Conme on, let go get you drunk

Gabriel and Adivia get into the car and drive away.

EXT. TAVERN - ESTABLI SHI NG SHOT - NI GHT

Qutside of a dive bar, the sounds of a CROAD cheering from
i nsi de can be heard.
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I NT. TAVERN - CONTI NUED - N GHT

Two hands sl am down enpty shot gl asses on a table. A crowd
cheers in unison

CROND
Seven! !

Oivia and Gabriel sit at the table across from each ot her
-- a small crowd stands around them

Gabriel, visibly nore drunk than Aivia, sways in his seat.

A WAI TER who stands between them pours TEQU LA in their shot
gl asses.

Both Gabriel and Aivia grab their glasses and toast each
other -- QAivia quickly drinks her glass and pounds her
gl ass on the table.

Gabriel struggles to put the glass to his lips. He gul ps the
drink and sloppily places it down on the table -- the crowd
cheers.

CROND
Ei ght!

The waiter fills Aivia s glass.

CLIVIA
You give up?

Gabriel stares blankly down at the table. PATRICK, stands at
hi s side.

PATRI CK
Come on man. You cant let a girl
beat you.

Wthout saying a word, Gabriel nods at the waiter and the
waiter fills another glass -- the crowd cheers.

Both Gabriel and AQivia pick up their glasses, toast, and
again divia gulps her drink down first.

Gabriel takes a deep breath, takes his shot -- the crowd
cheers.

CROMND
Ni nel
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The waiter pours each another glass -- Gabriel begins to
fall out of his seat -- Patrick catches himand places him
back in his chair.

PATRI CK
One nore man. You can do this.

Aivia picks up her glass and holds it up. Gabriel slowy
follows -- they toast -- divia downs her drink.
Gabriel stares blankly at his glass -- a beat -- Gabriel

drops the shot glass on the table, covers his nouth and
storms of f clunsily away.

There are a m x of cheers and boos fromthe crowd. Sone pat
divia on her back, then disburse.

PATRI CK
Shi t!

Patrick wal ks to divia and shakes her hand.

PATRI CK
| don’t know how you do it. They
must have taught you a lot in
Iraq. | guess there was nothing
el se to do over there but get shot
at and get fucked up.

Ol VI A
Not really. My tolerance didn't
cone fromthe mlitary. Let's just
say ny famly has a nack for
hol ding their |iquor.

PATRI CK
So you're a bourn natural. A fish
ina former life.

QLI VI A
You think he’s okay?

PATRI CK
Shoul d be. You sure got himdrunk
enough. Shoul d be easy to trick
himinto sleeping with you
t oni ght .

Aivia gives Gabreial a look of criticism

PATRI CK
Come on. Its obvious you're in
love with Gabriel. You think
nobody notices that every tine
( MORE)



PATRI CK (cont' d)

he's around you start drool
like a bitch in heat?

QLI VI A

i ng

| don’t know what you're talking

about .

PATRI CK
Sure you don't. It doesn’t

matter

anyway. Everyone at the radio

station already have a bet
on about when you and Gabe
gonna hook up.

CLIVIA
Are you serious?

PATRI CK

goi ng
are

The pot is already up to 125

bucks.
Gabriel wal ks back and fl ops down on

PATRI CK
So | oser. How does it feel
your ass kicked by a girl.

GABRI EL
Fuck you. (hiccup)

PATRI CK

an enpty chair.

to have

Cone on bro. You know |' m never

going to let you live this
down.

QLI VIA
Are you mad at ne?

GABRI EL

one

No. Just a little sick. And a bit

enbar r assed.
Patrick | ooks down and grabs his cell

PATRI CK
Well. | gotta go. My woman

QLI VI A
VWi ch one?

Patrick stands up.

phone and | ooks at

awai t s.

26.
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PATRI CK
You | eal ous?

CLIVIA
Never. That’s inpossible.
PATRI CK
Just renmenber. $125.00. I’'IIl give

you half if you cone through

QLI VIA
Dousche bag.

Patrick puts on a jacket.

PATRI CK
Well 1'Il |eave you two "friends"”
to yourselves. And don't let this
guy go hone alone. He'll end up
passed out in a dunpster in sone
dark all ey.

QLI VI A
Don't worry, |I'll take care of
hi m

PATRI CK
| bet you will. See you two | ove
birds later.

Patrick | eaves.

GABRI EL
| should go too. | have to go and
put Rachael to bed.

CLIVIA
Yeah right. You're not going

anywher e.

Aivia stands up, wal ks over to Gabriel and hel ps hi m up.
She places his armover her shoul der and they walk a few
steps -- Gabriel stunbles.

CLIVIA
| think it would be a good idea if
you crashed at ny place tonight.

GABRI EL
No. | should go hone. | can nake
it.
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CLIVIA
You can barely even wal k and |'m
not going to carry you all the way
to your house. My place is closer
t han yours. Besides, your dad
would kill me if | brought you
honme like this.

GABRI EL
"1l be fine. I don't even | ook
drunk.
Gabriel lets go of Aivia and stands hinself up -- a beat --

he stunbles but is caught by divia.

QLl VI A
Gabriel. Listen to ne. You're not
making it honme tonight.

Gabri el feels defeated.

GABRI EL
Al right.

They start wal ki ng agai n.
GABRI EL

But you can't tell anybody that
you had to carry ne out |ike this.

Gabriel and divia |l eave.

EXT. OLIVIA'S APARTMENT - ESTABLI SHI NG SHOT - N GHT

| NT. OLIVIA S APARTMENT - MOVENTS LATER - NI GHT
A TELEVISION is on. A Mexican soccer gane is playing.

PAN ACRCSS the roomto a couch where Gabriel |ays on the
couch -- his head | aying back, his eyes glazed over, and his
shoes off.

Aivia, wearing a MEXI CAN SOCCER JERSEY, her hair up in a
pony tail, standing in a doorway that separates the kitchen
and the living room She carries a STEAM NG CUP in her hand.

QLI VI A
You' re pathetic, you know that?

GABRI EL
What ever. You know you | ove ne.
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Aivia wal ks towards Gabriel and sits down on the couch next
to himand hands himthe cup.

QLI VIA
Drink this. It will make you fee
better.

Gabriel takes the cup and sniffs it and turns away in slight
di sgust .

GABRI EL
VWat's init?

CLIVIA
It's a special recipe ny nother
used to make. It helps with
hangovers.

Reluctantly, Gabriel drinks it down and places the cup on
the coffee table in front of them

GABRI EL
Not bad.
QLI VI A
Al ways does the trick.
(A beat.)
Can | ask you sonet hi ng?
GABRI EL
Sure.
CLIVIA

Do you think it's weird that
peopl e think that you and | are
together? | nmean, that we're nore
than just friends?

GABRI EL
| don't know. It doesn't really
bot her ne. Most of the tinme | just
think that people are jeal ous. W

have a great friendship. | nean
" ve known you for al nost ten
years.

QLI VI A

But what about when peopl e say
that nen and wonmen can't be just
friends? That it always gets
screwed up.



30.

GABRI EL
Don't tell ne you're starting to
believe Patrick’s bullshit. He's
too busy screwing to nmake friends.
He doesn’t even get along with
hi nmsel f.

CLIVIA
| know, its just...Sonetines
t hi ngs get conplicated. One mnute
you' re friends and the next mnute
you' re sonet hing el se.

GABRI EL
We get along great don't we? And
besides, | don't even | ook at you
like | do other girls. You're
chill, you know. When we hang out
it'"s like, I don't know, |ike
you're just one of the guys.
QLI VIA
What ?
GABRI EL
You know what | nean.
QLI VIA
| can't believe you just said
t hat .
GABRI EL
What ?
QLI VIA
You just called ne a guy.
GABRI EL
No | didn't.
QLI VIA
Yes you did.
GABRI EL

Look | didn't mean it like that.
Aivia remains silent and stares at the tel evision.
Gabriel nudges her arm-- she retracts even nore.

GABRI EL
Don't be mad.
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Gabriel tries to pull Aivia towards himand she pulls away.

GABRI EL
Fine. Have it your way.

Gabriel puts his head back and cl oses his eyes.

QLI VI A
You know, when | was In Iraq, |
saw death all around ne. Sol diers,
wonen, children. It didn't matter
who you were, you were never safe.
It was like, in the blink of an
eye, the closest person in your
life was gone. One mnute you're
shaki ng soneone's hand to say
hell o, and the next mnute al
that was left of themis the hand
that you were holding. It was hell
on earth. But it made ne realize
what's really inportant.
Sonetinmes, the thing that you want
nost is already in front of you..

Gabriel does not respond. Aivia turns to look at him

QLI VI A
Gabriel ?

Gabriel has fallen asleep. He snores slightly.

A beat -- then AQivia slowy | eans over, and ki sses Gabri el
gently on the lips. Gabriel's eyes open. He and Aivia stare
at each other nonentarily, their faces only inches from each
ot her .

Anot her beat -- they both slowy reach in and kiss. This
time nore passionately -- their hands begin to wander and
grab at each other's bodies.

As the they begin to take each other's clothes off, they
roll on the floor knocking over a lanp and a snmall table.

EXT. VWELTERS CAFE - ALLEYWAY - N GHT

Angel wal ks into the alleyway behind the café -- she passes
a worker throw ng trash bags in a dunpster.

ANCGEL
Goodni ght Fel i x.
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FELI X
Ni ght Angel

Angel wal ks down the alley toward the main street. CRYING is
heard from nearby -- she wal ks towards the sound and finds
Leilani sitting on the ground crying.

ANGEL
Lei ? What happened? What’'s w ong?

Leilani can't stop crying.

ANGEL
Leilani. Tell me what's the
matter.

LEI LANI

Angel , prom se you won’'t be mad at
ne.

ANGEL
Never .

A beat .

LEI LANI
| " m pregnant.

ANCGEL
VWhat? Oh ny God. When did this
happen?

LEI LANI
| don’t know. But | took three
pregnancy tests and they al
turned out positive.

ANGEL
Patrick is the father right?
LEI LANI
Who the hell else would it be?
ANGEL
l"msorry, its just... Does
Patrick know?
LEI LANI
No. |’ve been trying to figure out

away to tell him But |I’'m]just
not sure how he'll react.
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pulls out a napkin and gives it to Leilani.

W pes her eyes.

Angel

Lei | ani

ANGEL
| have to say, I'mnot sure if |I’'m
shoul d be happy or scared.

LEI LANI
| " m scared enough for the both of
us. You just be happy for ne.

ANCGEL
Everything will be fine. Patrick
| oves you, you know that.

pets Leilani lovingly on her head.

LEI LANI
| don't know anynore. W' ve been
toget her for alnost a year now. He
won't ever stay the whole night at
nmy place. He won't give ne a key
to his place. He can't even say he
| oves ne.

ANGEL
You can't push himlLei. He'll say
it, but he’ll say it on his own
termns.

LEI LANI

| just hope that a baby will get
Patrick to settle down. But who
knows what the future hol ds.

ANGEL
Believe in |ove, Lei. You have to
believe in love. It wll always

|l ead you in the right direction.
Ckay?

nods.

ANGEL
| have to go. The last bus hone
| eaves in five mnutes. You be
st rong.

LEI LANI
Ckay.

ANGEL
"1l call you tonorrow

Lei | ani

33.



34.
Angel kisses Leilani on her head and stands up.

ANCGEL
Goodni ght .

Angel wal ks away.

I NT. OLIVIA'S APARTMENT - NI GHT

Clothing is thrown all over the floor. Cbjects are in
disarray -- Gabriel and AQivia |lay naked on the floor asleep
covered by a bl anket.

Gabri el wakes up, |ooks around, then and at Qi vi a.

GABRI EL
Shi t!

Gabriel gets up, finds his clothing. He tries to be quiet.
Aivia wakes up, turns over.

QLI VIA
Gabriel ?
GABRI EL
Uh, I'msorry.
QLI VIA
You' re | eavi ng?
GABRI EL
Yeah, | should go. This was w ong.
It shoul d have never happened.
QLI VIA
No, its okay.
GABRI EL
No, it’s ny fault. | was drunk.
|’mreally sorry. | should go now

Gabriel walks to the front door, opens it, and | eaves.
AQivia is perplexed.

EXT. G TY STREETS - N GHT

A city bus drives down a quiet and nearly enpty street.
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| NT. PUBLIC BUS - CONTI NUED - NI GHT

Gabriel sits near the front of a nearly enpty bus -- his
eyes closed sleeping silently.

PAN OVER to ELLIOT who sits behind Gabriel in the next row
over.

Elliot reaches over to his TRUMPET CASE that sits in the
seat next to him-- opens it and pulls out a SLING SHOT and
a SMALL RED PEBBLE

Elliot ains the sling and triggers the pebble.
The pebble hits Gabriel in the back of his head.

Gabriel wakes up abruptly and turns to | ook around -- there
is nobody in the seats nearby. Gabriel continues to | ook
around nonentarily then sees sonething that catches his eye
in the back of the bus.

GABRIEL'S POV -- ANGEL sits in a chair peacefully asl eep

Gabriel stares at her transfixed. She's beautiful! He thinks
momentarily.

STREET CORNER - BUS STOP:
The bus cones to a stop.
| NSI DE BUS:

The doors to the bus open -- Angel wakes up -- several
rowdy people covered in MARDI GRAS BEADS get on the bus.

Gabriel gets up and tries to nove to the back of the bus,
manouveri ng around the now crowded bus -- when he reaches
Angel's seat, an OLD MAN now sits in her seat. Gabriel |ooks
around the bus.

EXT. CTY STREET - BUS STOP - CONTINUED - N GHT

Angel wal ks down the sidewal k past a bus stop. The bus pulls
out and away beside her -- she | ooks up and watches the rear
wi ndow of the bus and sees --

ANGEL' S POV -- she sees Gabriel staring down at her fromthe
back wi ndow of the bus. Their eyes neet as the bus drives
away down the street.
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I NT. CHURCH - BACKROOM - DAY

Several tables are scattered around the roomtopped with
used books, ornanents, and other trinkets.

The SUN shines in the roomthrough a stain glass w ndow.

Catherine wal ks into the roomcarrying a box in her arnms up
to a table and places the box on the table. Behind the
tabl e, she sees a man with his back toward her stacking
boxes.

CATHERI NE
Excuse ne. I'msorry I'mlate. Are
you still accepting donations for

t he garage sal e?

The nman turns around.

HENRY
Cat heri ne?
CATHERI NE
Henry? \What are you doi ng here?
HENRY
" mvolunteering here at the
chur ch.
CATHERI NE
Vell | can see that. | thought you
said you never cone to church
HENRY
Vll I"mjust follow ng your

orders ma’ am

CATHERI NE
Orders? How Silly. And what orders
woul d t hose be?

HENRY
The ot her day you told ne that |
needed to go to church and get
i nvolved. So | thought |I'd conme
down here and |l end ny services for
other Katrina victins. Just |ike
you sai d.

CATHERI NE
s that so.
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Yes, And | have to confess.
Community service isn't my only
nmotivation. This is a better way
to get to see you nore often

CATHERI NE
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Ch for heaven’'s sake. Pl ease just
take this box and let nme be on ny

way.

HENRY
Wth pleasure.

Henry takes the box and | ooks at it

he sees an OLD BEAT

UP CLARI NET CASE inside and pulls it out.

HENRY
VWhat's this?

CATHERI NE

Henry, |1’'d appreciate it if you
didn’t rummage through ny things

li ke a hoodl um

HENRY
Now, now Cat herine, | neant no
of fense. It was just a question.
CATHERI NE
(realizing she was
a bit rude)
Well if you must know, its an old
clarinet. | used to play it.
Bef ore ny husband di ed.
HENRY
OCh, but this is a treasure. You
shoul dn’t be giving this away. |I'm
sure it still plays. If you want,

| could fix it up like new. Have
it back to you within a week.

CATHERI NE
| have no nore use for it. Wen ny
husband died, | couldn't bring
nyself to play it anynore. Byron,

my husband, he was a nusician. He
used to wite nme sheet nusic. But

that was a long tine ago.

bi d

you good day Henry. God be with

you.
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HENRY
M ss Catherine, don't give this
up. This instrunment is full of
menories. You can't just throw it
away.

CATHERI NE
Good day, Henry.

Cat heri ne wal ks away.

Henry wat ches her | eave then | ooks down at the clarinet
case.

| NT. BAYOU RECORD STORE - 2ND FLOOR - LOUNGE - DAY

Gabriel enters a |ounge room The room has a cushy couch, a
pool table, a an old television set. A row of |ockers cover

one wall of the room

Gabriel walks up to a | ocker, opens it, pulls out a bag, and
takes off his shirt.

Monments later, Aivia wal ks in the | ounge room and sees
Gabriel -- his back is to her.

OLIVIA'S POV --.unnoticed, Oivia stares at Gabriel adming
his body -- a beat -- she takes a deep breath and wal ks to
the row of | ockers.

Gabriel notices her.

GABRI EL
Hey.

Oivia walks to a | ocker down the row from Gabriel’s.

GABRI EL
You okay?
QLI VI A
Yea.
divia opens a |locker, pulls out a backpack -- Gabriel puts
anot her shirt on, then wal ks over to Aivia.
GABRI EL
(whi speri ng)
We're still cool right? Stil

friends?
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QLI VIA
Sure. Why woul dn’t we be?

GABRI EL
VWell after the other night. | just
wanted to be sure everything was
okay. | don't want things to be
wei rd between us.

QLI VIA
No, I'mfine. Really. It was
actually, | don’t know, kinda
cool .

GABRI EL
Well whatever it was, we can't
tell anybody. Especially Patrick.
| f he or anyone el se finds out,
they' Il never let us live it down.

We just have to go back to the way
things were. Pretend |ike nothing
ever happened.

Agirl walks in the | ocker roomcarrying a box of records --
she sees Gabriel and Aivia, |ooks at them suspiciously,
puts down the box on a table, then wal ks out smrking --
Gabriel and Aivia, |ooking guilty, watch her as she | eaves.

GABRI EL (cont'd)
So what do you say?

CLIVIA
Li ke you said. Pretend like it
never happened.

GABRI EL
| gotta go. I’ m spending the
afternoon wi th Rachael .

Aivia nods -- Gabriel goes back to his locker. divia slans
her | ocker door shut.
EXT. CITY STREETS - DAY

The song "CUPI D' by SAM COOKE is heard being sung by a
bar bershop quartet, snapping their fingers as they sing.

Angel wal ks down street dressed in her café uniform-- she
passes a BARBER SHOP where Henry and his three friends stand
on the corner as the soucrce of the song.
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Angel wal ks past a park where several kids and their parents
are pl aying.

A SCCCER BALL rolls towards Angel, but before the ball hits
her foot, she bends down and picks it up.

Monents | ater, RACHAEL runs up to Angel

ANCGEL
Does this belong to you?

RACHAEL
Yes.

Angel hands Rachael the soccer ball

RACHAEL
Thank you.

A man wal ks up behi nd Rachael. Angel |ooks up. It's GABRI EL
Their eyes neet.

GABRI EL
Hey.

ANGEL
Hi .

Gabriel and Angel stare deeply into each other's eyes.

GABRI EL
| was wondering when |’'d see you
agai n.

ANGEL

Me too. W seemto keep running
into each other.

GABRI EL
Maybe it’s a sign. Al this and |
don’t even know your nane.

ANGEL
Angel . .. Nunez.

GABRI EL
Angel . That’'s perfect. |I'm

Gabriel, at your service.

Gabriel extends his hand to Angel. Angel takes his hand.
They hold hands for a nonent -- Angel |ooks down at Rachael.
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ANGEL

And who is this?
GABRI EL

Ch, this is Rachael

(to Rachael)

Rachael , say hi to Angel
RACHAEL

Hi .
ANGEL

H there.

shakes Rachael ' s hand.

ANGEL
s this your little sister?

GABRI EL
No, she’s ny daughter

ANGEL
Ch, I"'msorry. You' re married?

GABRI EL
No. Not at all. Wdowed...Or
wi dower ed?

ANGEL
| didn’t nean to pry.

GABRI EL
Don't worry about it. It's the
hazard of life.
(A beat.)
So do you think I could runinto
you agai n sonetime?

ANGEL
...actually I can't. I'm...

GABRI EL
The daughter thing freaks you out
doesn't it?

ANCGEL
Oh no, its just, | have. Actually,
could you neet ne tonorrow?

GABRI EL
O course. Anywhere.
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Rachael tugs on Gabriel’s shirt.

RACHAEL
Daddy, | have to go to the
bat hr oom
GABRI EL
Okay. Just hold on a second baby.
(to Angel)

Where can | see you?

ANGEL
You heard of APHRODI TE? It's this
new cl ub on Burbon Street.

GABRI EL
Yea, |'ve heard about it.

ANGEL
We can neet there at 9:00 tonprrow
night, if that’s okay with you

GABRI EL
[’I]l be there. | wouldn't mss it
for the worl d.

CUT TGO
On the sidewal k behind Angel, ELLIOT wal ks down the street
draggi ng his TRUMPET CASE on the ground behind hi m maki ng an
annoyi ng SOUND as the case scratches the pavenent.

Gabriel and Angel glance at him as he passes, then back at
each ot her.

ANGEL
Well, |I have to get to work. It
was nice to neet you, Gabriel.
GABRI EL
See you tonorrow then?
ANGEL
9: 00.
GABRI EL
"Il be there.
ANGEL
Ckay. Bye
(to Rachael)

Bye.
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RACHAEL
Bye.

Angel wal ks away.

Gabriel |ooks after her for a nonent, then takes Rachael by
t he hand, and wal k' s away.

Angel wal ks down the street.
CUT TO
Angel's image is seen wal king away froma DRI VER S SI DE
M RROR of a nearby car. A man sits in the car, VICIOR 26,

eating a po-boy and drinking a soda -- he watches Angel as
she wal ks away.

EXT. BURBON STREET - N GHT
Gabriel crosses a busy street and wal ks toward a night club
anong several clubs and bars along the street. Many drunk

peopl e wal k the streets.

The word APHRCDI TE gl eans above the entrance door. The
muf fl ed sounds of MUSIC is heard frominside the building.

Gabriel wal ks to the doorway and a doorman opens the door.
Gabriel wal ks in.

| NT. CLUB APHRODI TE - CONTI NUED - NI GHT

| N BLACK AND VWHI TE:

Gabriel enters the club which is crowded with people
tal ki ng, drinking, and dancing -- several waiters manouver

their way through the crowmd with trays of food and dri nks.

Gabriel walks to the bar, and sits down on a stool. A
bart ender approaches.

GABRI EL
Vodka tonic.

The bartender prepares Gabriel's drink.

A man sits next to himwth a drink in his hand, and his
head down on the counter -- a burning cigarette sits on an
ashtray in front of him

GABRI EL
Hey man. Are you alright?
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The nman does not nove.

GABRI EL
(i n Spani sh)
Hey man. Are you alright?

BARTENDER
It’s no use. He’s been |ike that
for alnost an hour. The only tine
he speaks is to order a drink.

The bartender hands Gabriel his drink.

BARTENDER
It’s a hard job, you know, being a
bartender. N ght after night
seeing sad faces telling sad
stories. Each one hoping that
their problenms will go away with
anot her dri nk.

The bartender wal ks away. The man sitting next to Gabri el
rai ses his head - gul ps down the rest of his drink.

DRUNK GUY
Bart ender, anot her dri nk!

The bartender fills the man anot her gl ass.
Gabri el checks his watch and | ooks around the cl ub.

The house nusic stops abruptly and the announcer's voice is
heard on the speakers.

ANNOUNCER
Ladi es and gentl enmen, Aphrodite is
pl eased to present to you a new
addition to the club. The el egant
voi ce of New Ol eans very own, the
tal ented, the beautiful, Angel
Nunez.

Cl appi ng, whistling, and yelling are heard fromthe crowd.

The curtain opens to reveal a small stage. ANGEL stands in
front of a small jazz band -- Angel is in COLOR

The nusi c begins. Angel begins singing a snooth jazz song.

When Angel begins singing her M CROPHONE turns to COLOR - -
as she continues her song, the rest of the club becones
COLOR pi ece by piece (pouring a drink, lighting a candle, a
flower, etc.).
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Gabriel watches conpletely enthralled, not blinking as if
under a spell.

Angel sees himin the audi ence and sm | es.

PAN TO the corner of the club, to a booth seat where a CELL
PHONE LI GHTS UP and VI BRATES on top of a table.

CUT TO

I NT. LEILANI"S APARTMENT - NI GHT

Leilani sits on her bed, a PHONE to her ear. W hear the
phone RING as if we were naking the call -- Leilani gets
frustrated at the no answer and hangs up the phone.

CUT BACK TQO

I NT. CLUB APHRCDI TE - CONTI NUED - N GHT

The cell phone on the table stops lighting up -- PAN UP to
t he booth seat where PATRI CK nmakes out with a dark haired
girl, MACKENZI E

Patrick | ooks out at the crowd sl ow dancing on the dance
floor.

Patrick gets up, takes Makenzie by the hand and pulls her to
t he dancefl oor manouvering anong the crowd -- they sl ow
dance anong several other couples, smling at each other and
flirting wwth their eyes.

EXT. CTY SIDEWALK - ANCEL'S NEI GHBORHOOD - N GHT

Angel and Gabriel walk down the street of a | ower class
nei ghbor hood. Many streetlights light up the streets.

GABRI EL
Well | have to say that tonight
was a surprise.

ANGEL
|’mglad you liked it.

GABRI EL
You've really got talent. You
could really go sonewhere.



Gabri el

Angel

ANCGEL
No, I'monly singing to nake sone
extra noney. Rent has been going
up and | needed to find a way to
catch up. There are no big dreans
in these streets. In this city,
all |1 can do is survive.

GABRI EL
| don't think your life will ever
be too bad. You're beautiful,
you're talented. | doubt there's
anyt hing you couldn't do if you
put your mnd to it.

ANGEL
Have you al ways been such the
optimst?

GABRI EL
No. But its not hard to be
optimstic when | | ook at you.

grabs Angel's hand.

ANGEL
| don’t understand how all this
happened. | don't even know you

but its already as if 1've net you
bef ore, or sonething bigger
br ought us together.

GABRI EL
It's the city. Anything can happen
in the noise of the streets of New
Oleans. My father used to say
that there is a fairy tale
happening in every corner here.

ANCGEL
And | suppose you’'re the dashing
prince, who seduces all the poor
and desperate maidens in the | and?
Searching for your bel oved
princess.

GABRI EL
You never know when the search may
be over.

and Gabriel stop on the sidewal k.

46.
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ANGEL
Vell, this is nme. Thanks for
wal ki ng me hone.

Angel and Gabriel walk up the stairs to the front door --
Angel stands on a higher stair than Gabirel.

GABRI EL
It's been a pleasure. Until next
time | guess.

Gabriel grabs Angel’s hand and kisses it gently.

GABRI EL
Goodni ght poor and desperate
mai den.

ANGEL

Goodni ght, ny prince.

They stare at each other intensely. Gabriel lets go of her
hand slowy and wal ks down the stairs to the street.

Angel takes out her key, puts it in the door. She thinks
momentarily then turns back to | ook at Gabriel -- but before
she does, Gabriel, who is now right behind her, grabs her
and ki sses her passionately.

Angel puts her arnms around Gabri el

ELLIOT"S TRUVPET is heard playing in the distance.

EXT. BURBON STREET - MOMENTS LATER - N GHT

Many people exit the club. Patrick and Mackenzi e wal k out
hol di ng each other for support and | aughing -- noticeably
drunk.

As they wal k along the side of the building, they pass a
YOUNG HOODED MAN, | eani ng agai nst the wall who watches them
as they pass. His face is cloaked in shadow -- neither
Patrick or Mackenzie notice him

MACKENZI E
So you wanna cone over and spend
t he night?
PATRI CK
Awe, | can't baby. | have to go to

work early tonorrow.
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MACKENZI E
Crmon, I'll make it worth your
whi | e.

PATRI CK

Mm That's tenpting. But | can't
do it tonight.

MACKENZI E
Then how about this as an
i ncentive?
Patrick and Mackenzi e nake out briefly.

Patrick's CELL PHONE RINGS -- he reaches in his pocket and

pulls out his cell phone -- Mackenzi e | ooks annoyed.
MACKENZI E
Who is that?
PATRI CK
| don't know. Listen, I'Ill call
you tonorrow. | prom se. Maybe we
can do lunch. Ckay?
MACKENZI E
(di sappoi nt ed)
Ckay.
Patrick grabs Mackenzie's butt and kisses her -- as Patrick

pul I s away, Mackenzie gently bites Patrick's bottomlip.

MACKENZI E
Lunch tonorrow. Call me.

Mackenzie and Patrick walk in different directions.

Patrick continues wal ki ng down the street until he reaches a
cross treet that is dead and quiet -- a few yards behind
him the HOODED YOUNG MAN f ol | ows.

Unaware of his pursuer, Patrick presses a few buttons on his
cell phone and puts it to his ear to listen to a nessage.

LEI LANI (V. Q)

H, its me. Look, we need to talk.
There’s sonething | have to tel
you. |’ve been trying to reach you

all day but you' re not answering
your phone. Call ne when you get
this. It's really inportant. |

| ove you. Bye.
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Patrick walks into a lowlit alleyway, stops for a nonent
while listening to the nessage and | ooks down, noti cing
sonet hing on the ground -- he kneels down and picks up a
BLACK ROSE. He | ooks at it curiously, then takes the cel
phone from his ear.

The hooded man, covered by shadow, wal ks silently behind
Patrick, nmaking no noise. As the hooded man approaches, he
raises a GUN i nches away fromthe back of Patrick s head.

Patrick slowly raises his head as if sensing soneone is
behi nd him

The hooded man pulls the trigger. BANG

I NT. LEILANI'S APARTMENT - DAY

Leilani junps up in her bed as if awoken by the gunshot. She
| ooks around. The norning sun shines through the blinds in
her bedroom -- Leilani rubs her eyes.

A PHONE RINGS and Leilani jerks in shock and | ooks at the
ni ght stand next to her bed -- Leilani reaches over and picks
up the phone.

LEI LANI
Hel | 0?

ANGEL' S APARTMENT - | NTERCHANGE

ANCGEL
(getting dressed)
Hey, Lei, how is everything?

LEI LANI
Oh, I"'malright. | think I just
had a ni ght mare.

ANGEL
You nean you just woke up? It's
al nost noon.

LEI LANI
| know. |'ve just been up al
ni ght waiting for Patrick.

ANCGEL
How did it go? Did you tell him
about the baby yet?
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LEI LANI
| didn't get a chance to. | tried
calling himbut | never heard from
him He nust have had a | ong day
at work or sonet hing.

ANGEL
What are you going to do now?

LEI LANI
| don't know yet. |'ve been so
stressed that | haven't really had
a chance to plan it all yet. |
think I'll go to the station and
surprise himthere.

ANGEL
Vell tell nme all about it as soon
as you tell him

LEI LANI
Il wll. Wsh ne | uck.
ANGEL
You'll do fine. There's nothing to
worry about .
LEI LANI
Thanks.
ANGEL
Bye.

Lei |l ani hangs up the phone.

| NT. BAYOU RECORD STORE - 1ST FLOOR - DAY

Leilani wal ks into the record store. She | ooks around as she
approaches the cashier’s counter.

LEI LANI
Excuse ne.

EMPLOYEE 02
What can | do for you?

LEI LANI
" m | ooking for Patrick. Is he
wor ki ng at the station today?

EMPLOYEE 02
Yea, | think so.
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The cashier turns to another co-worKker.

EMPLOYEE 02
Hey Joey, is Patrick still here?

EMPLOYEE 03
He left to go get sone records
about an hour ago. He shoul d be
back in a few mnutes. Hi's
girlfriend’ s waiting for him at
the station upstairs.

LEI LANI
VWhat ! ?

Leil ani stands in shock. She | ooks over at the staircase
| eading to the second floor and heads for the stairs.

The cashier tries to stop her but Leilani pushes himoff and
nmoves past him
| NT. BAYOU RECORD STORE - 2ND FLOOR - CONTI NUED - DAY

Lei l ani reaches the top of the stairs and stops in the
hal | way.

In front of her sitting in a row of chairs, reading a
magazi ne i s MACKENZI E. Leilani walks slowy toward Mackenzi e
and stands next to her.

Mackenzi e | ooks up at Leilani, smles, then goes back to her
magazi ne.

Leilani sits down in a chair next to Mackenzie, her eyes
fi xed on her.

Mackenzie turns the page in her magazine, silently notices
Leilani staring at her, then | ooks up.

MACKENZI E
| s somet hi ng w ong?
LEI LANI
Oh, no. | was just |looking to see

what nmagazi ne that is.

Mackenzie flips over the magazine in her lap. Leilani |ooks
at it briefly and nods, not really focusing on it --
Mackenzi e goes back to her magazine. Leilani stares at her
agai n.
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LEI LANI
What are you here for?

MACKENZI E
Waiting for soneone.

LEI LANI
VWhat’'s his nane?

Mackenzi e gives Leilani a strange | ook.

LEI LANI
Ch, | don’t nean to be rude. It’s
just that | know a | ot of people
who work here. Sone of themare ny
cl ose friends.

MACKENZI E
Patrick. He's a deejay at the
station.

LEI LANI

(trying to keep
her conposure)
Ch? | know him W' re good
friends. W hang out sonetines
with the sane group of friends.

MACKENZI E
Strange. |’ve never seen you
bef or e.

LEI LANI
Ch, well | work downtown and
Patrick's always here at the
station.

MACKENZI E
Yea, | know. He works all the

tinme. It‘s hard sonetines to
conpete with his love for nusic
and the radio station. But he is
one of the good ones.

Leilani fights back tears that seeminmm nent. She quickly
stands up.

LEI LANI
|, I have to go to the bathroom

Lei l ani quickly wal ks down the hall -- Mackenzie | ooks at
her curiously.
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Tears run down Leilani's face as she wal ks down the hall.

| NT. BAYOU RECORD STORE - 2ND FLOOR - BATHROOM - DAY

Leilani enters the bathroomand wal ks up to the mrror over
the sink area -- she |ooks at herself in the mrror and
begi ns to weep.

CUT TO

| NT. BAYOU RECORD STORE - 2ND FLOOR - HALLWAY - DAY

Mackenzi e goes back to her nagazine. A figure wal ks up and
stands in front of her.

PATRI CK
You know you shouldn’t read so
much. It may ruin those beautifu
eyes of yours.

Mackenzi e | ooks up, smles, stands up and hugs Patri ck.

MACKENZ| E
You're such a dork.

PATRI CK
(ki ssi ng Mackenzi e)
Sorry to keep you waiting.

They peck each other on the |ips.

MACKENZI E
It’s okay. | wasn’t waiting |ong.
You ready to eat?

PATRI CK
Sure. But | kinda Iike the neal
that’s standing in front of ne
ri ght now.

Patrick gently squeezes Mackenzi e’ s backsi de. Mackenzie
squeal s.

MACKENZ| E
That has to wait for dessert.

PATRI CK
Let’s go. I'm starving.
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| NT. BAYOU RECORD STORE - 2ND FLOOR - BATHROOM - DAY
Leilani w pes her face with a paper towel and wal ks out of
t he bat hroom
| NT. BAYOU RECORD STORE - 2ND FLOOR - CONTI NUED - DAY
Patrick and Mackenzie wal k toward the stairs.
The sound of a DOOR CLCSING i s heard behind them

Patrick turns around to see Leilani wal king out of the
bat hroom -- Leil ani sees hi mand Mackenzi e hol di ng hands.

PATRI CK
Lei |l ani ?

Leilani, trying to hold back tears, wal ks toward them

Patrick braces hinself for Leilani's words but instead, she
passes right by them not giving thema single |ook.

Patrick | eaves Mackenzie, and wal ks after Leil ani.

PATRI CK
Lei | ani .

Lei l ani ignores himand keeps wal king. Leilani wal ks down
the stairs.

Patrick chases her and grabs her arm He stops her as he
stands on a higher step, towering over Leilani.

PATRI CK
Leilani, wait. Hold on.
LEI LANI
Don’t you dare touch ne.
PATRI CK
What’s the matter with you?
LEI LANI
VWhats the matter with me? You son
of a bitch
PATRI CK

Look...she's just a friend. That's
all. Trust ne.
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LEI LANI
| know who she is. And | can tel
you that she doesn't think you're
just a friend.

A beat .
PATRI CK
Look, I didn't nmean for this to
happen. | never wanted it to be
this way.
LEI LANI

All this time |I’ve wondered why
you woul d never say you | oved ne,
and now | know why. You're a
coward, and a liar.

PATRI CK
VWhat do you want ne to say?

LEI LANI
Not hi ng. Nothing at all and never
agai n. Especially now

PATRI CK
" msorry.

LEI LANI
Fuck you Patri ck!

Leil ani turns and conti nues down the stairs. Patrick watches
her wal k away -- he calls out:

PATRI CK
| never neant to hurt you.

EXT. CTY STREET - CONTI NUED - DAY

Lei l ani wal ks out of the record store, her eyes red from
cryi ng.

PAN UP to a bal cony of a nearby building where ELLIOT
wat ches Leilani from above the street. He | ooks very angry
-- Elliot then | ooks across the street.

ELLIOT" S POV -- he sees the HOODED YOUNG MAN | eani ng agai nst
a sign post. The hooded man | ooks up at Elliot and the sun
revels his face. He is ELLIOT S EXACT TWN, but with a giant
scar over his left eye.

As Elliot stares at the hooded young man.
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FLASHBACK | NTERCUT:

-- Patrick wal king out of club "Aphrodite" with Mackenzie
t he ni ght before.

-- Patrick walking into the alleyway being foll owed by the
hooded man.

-- Patrick being shot in the back of the head.
CUT BACK TO
CI TY STREET:

ELLIOT' S POV -- the hooded young man wal ks down the sidewal k
and evapor ates anong pedestri ans.

I NT. TAVERN - NI GHT

Aivia sits at an nearly enpty bar counter drinking a beer
-- there are people playing pool behind her while smal
groups of people sit at tables.

A TELEVI SION, nmounted on a wall is on and is showi ng a NEWS
SEGVENT:

NEWS ANCHOR 01
(ON THE TV)

the fact is, we should have
never gone into Irag. There were
no WWDs and Iraq had absol ut ey
nothing to do with 911. W're
sendi ng our young nen and wonen
over there to die for a goal that
the United States can't even
articul ate.

The programgrabs divia' s attention -- several other
patrons stop and watch the tel evision as the argunent heats

up.

NEWS ANCHOR 02
Look, we're there now and we can't
just leave. Pulling our tropps out
is not in the best interest of the
U.S. or lraqi people.

Aivia listens and becones noticeably irritated. She turns
to the bartender.

CLI VI A
Can you turn that off?
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BARTENDER
Sorry lady, | got paying custoners
who want to watch whats goi ng on
in the world.

The argunent continues on the television.

NEWS ANCHOR 01
... how many nore Anmerican |ives
are you willing to sacrifice while
you wait for the Iraqi governnent
to get onits feet?

Aivia gulps the rest of her drink. She gets up off her
stool and wal ks over to the television - she presses a
button turning the television OFF.

Adivia wal ks back to her stool -- she passes a table where
FOUR MEN are sitting. They watch her as she passes.

MAN 01
What the hell are you doi ng? W
were all watching that.

Aivia does not respond as she sits back on her stool.

MAN 01
Hey, I'mtalking to you.

Al four nmen at the table turn around.

Oivia notions to the bartender for another drink as if she
didn't hear the man speak.

MAN 01
Hey, don't you understand English?
O are you not even a |egal
Ameri can?

AQivia turns around.

QLI VI A
That takes a |l ot guts com ng from
a mn with a pair of tic-tacs for
bal | s.

The man gets up followed by his three buddies. The man
sl oW y approaches her.

MAN 01
Hey, don't think that because
you're a girl 1'mgonna |let you

talk to ne |like that.
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CLIVIA
lI’d sit down if | were you.
don't want to have to hurt you and
enbarrass you in front of your
friends.

MAN 01
One nore word out of you and we
m ght have to deport you back to
Mexi co our sel ves.

The man tries to reach for her -- but divia stands up, and
throws the ice fromher drink in his face -- the man charges
at her.

MAN 01

|11 crush you, you little bitch!

Before the man reaches Aivia, she ducks and punches himin
the face sending himto the ground.

QLI VIA
|"'m nore of an Anerican than you
coul d ever hope to be you piece of

shit.
Adivia | ooks around the bar then quickly wal ks out of the
bar -- the man on the floor sits up and w pes the bl ood from
hi s nose.

| NT. CHURCH - DAY

Several candles are lit near the alter. A handful of people
sit on the church benches praying silently to thensel ves.

Catherine sits near the front of the church staring up at a
CRUSI FI X above the alter.

A FIGURE wal ks up to her row -- she | ooks up and sees Henry
standi ng at the edge of the bench.

HENRY
May | sit.

CATHERI NE
Suit yourself.

Henry sits down, staring at Catherine. Feeling
unconfortabl e, Catherine |ooks back.

CATHERI NE
What ?
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HENRY
Wy are you al ways so sad.

CATHERI NE
Don't be redicul ous. Your
inquisitiviness is very annoyi ng.
Besides, I"'mnot sad. I'"'min
mourning. This is where | cone to
spend tinme with ny husband.

HENRY
Eight years is a long tine to be
in nourning. You can't keep
pushi ng people away. |'m sure
you' re husband doesn't want you
spendi ng the rest of your life
al one.

PAN TO a bench behind Cat herine and Henry, where the HOODED
YOUNG MAN stares intently at themfromhis seat as if
eavesdroppi ng on their conversation.

CATHERI NE
| amall alone. A wonan of ny age
shoul d be here, at church. There
is no where else that | shoul d be.

HENRY
No, you're not al one. Everybody
has to have sonebody that |oves
them A lover, a friend, even God.

CATHERI NE
| used to believe in |ove. But now
that | amolder, | often feel as

if love has turned its back on ne.

HENRY
Il then why don't you just start
th a friend? Sone say it's the
rst step on the path to I ove.

e
Wi

fi
Henry grabs Cat herine's hand.

Cat herine | ooks at Henry as if remenbering how warm t he
touch of another human being could be. Suddenly...

CATHERI NE
No!

Cat herine pulls her hand away. She stands up.
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CATHERI NE
l|"msorry. | can't.

Cat heri ne wal ks away. Henry is left disappointed.

Cat heri ne passes the HOODED YOUNG MAN as she wal ks out.

EXT. CTY STREET - DAY

ELLIOT sits on top of a brick wall playing a slow jazz
version of "Anerica the Beautiful" on his TRUMPET as the sun
ri ses over New Ol eans.

| NTERCUT:

A smal | nei ghbor hood parade marches down a public street.
Hundr eds of people line the street hol ding AVERI CAN FLAGS as
a high school marching band, floats, horse riders, jazz
bands and soci al groups march down the street -- one group
carries a gi ant banner saying, "HAPPY 4th OF JULY"

EXT. ALVAREZ HOUSE - FRONT PORCH - DAY
Angel wal ks to the front door of a house and knocks.

Monents | ater, the door opens and Henry stands at the
doorway -- his GLASSES are hanging froma CHAIN around his
neck.

HENRY
Ah, you're just in time for tea.

ANGEL
(conf used)
Excuse ne?

HENRY
Madame Rachael al ways serves tea
pronptly at 4:15.

ANGEL
Does Gabriel live here?

HENRY
Yes of course. Well cone in and
let me get a | ook at you.

Angel wal ks t hrough the door.
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Henry puts on his glasses and puts his hands on Angels face
and exam nes her like a doctor examning a patient -- Henry
munbl es to hinsel f.

HENRY
Hhm

Henry nods in the direction of a hallway.
HENRY

Down the hall. Second door on the

left.
Angel | ooks at Henry, then in the direction where Henry
nodded -- she wal ks down the hall.
| NT. ALVAREZ HOUSE - BEDROOM - CONTI NUED - DAY
Angel wal ks down the hall and | ooks through an open doorway.
ANGEL' S POV -- Gabriel and Rachael are sleeping on top of
Rachael 's bed. Rachael's head rests on Gabriel's chest. A
children's book | ays near by.
Angel wat ches them fromthe doorway and sml es.

Gabriel wakes up, |ooks up at Angel, and sm | es.

ANCGEL
Sorry to wake you. | know |I'm a
little early.
GABRI EL
Its okay. I'mglad you cane.
ANCGEL
You' re dad said sonething about

tea?

Gabriel smles and | ooks at Rachael who has just woken up,
W pi ng her eyes.

Henry wal ks in behind Angel carrying a tray with a
children's tea set -- he places the set on a snal
children's size table surrounded by four small chairs.

HENRY
(mmKking a butler)
Pl ease take your seats.
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Rachael and Gabriel walk to the small table. Henry pulls the
chair out for Rachael who sits down, Gabriel seats hinself.
Henry pulls out another chair and notions for Angel to sit.

HENRY
Your seat madam

Angel smles as she sits down.

MONTAGE:
Henry pours Rachael and hinself a cup of tea -- Gabriel
pours Angel and hinself a cup of tea -- they all pass around

a small plate of cookies as they |laugh, drink, talk and eat
-- Angel gazes around the table as if soaking in the warnth
of her conpany.

| NT. ALVAREZ HOUSE - FRONT DOCR - N GHT

Rachael and Henry walk to the front door -- Rachael carries
a TEDDY BEAR in her arns.

Henry opens the front door.

HENRY
You ready to go see the fireworks?

RACHAEL
Yeal

Rachael holds up the teddy bear to Henry.

RACHAEL
Can Freedom cone too?

HENRY
O course she can cone al ong. But
you have to prom se ne you’l
watch after her. Make sure she
doesn’t get lost. If you |l ose
freedom there's no telling where
you'll end up.

RACHAEL
| prom se.

Gabri el kneels down, kisses Rachael on the cheek.
GABRI EL

You be a good girl and take care
of grandpa for ne, okay?
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Rachael nods.

HENRY
Vell then, lets be on our way.

Henry and Rachael | eave and cl ose the door behind them

ANGEL
You' re so lucky. You have such a
great famly.

GABRI EL
| suppose. We're nothing special.
No different than any other
famly. W have our problens but
we nmanage stay hel d together.

ANGEL
It's nore than that. | feel a
warnmh in these walls that |
haven't felt in a long tine. MWy
home was never |ike this.

GABRI EL
Its just a house. A roof. Four
wal l's. My nother used to say that
a hone is what you nake of it.

Angel |ooks at a wall at several pictures. One of the PHOTOS
is of Gabriel, Rachael, and anot her woman.

ANGEL
Is this your wfe?
GABRI EL
Yea. Her nanme is Theresa.
ANGEL
How di d she di e?
GABRI EL
Sui ci de.
ANGEL

|’ mso sorry.

GABRI EL
It’s okay. It took sone tine, but
me, Rachael and dad get al ong j ust
fine now.

Gabriel wal ks up to Angel and hol ds her hand.
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GABRI EL
Lets go for a ride. There's
sonmething I want to show you

EXT. G TY STREETS - N GHT

Gabriel rides his bike through his nei ghborhood streets --

Angel stands on two pegs on the back wheel -- she holds on

to himtight and screans as Gabriel drives through the city
streets.

| NT. BAYOU RECORD STORE - 1ST FLOOR - NI GHT
The record store is |ocked shut and all the lights are out.

POV FROM | NSI DE STORE -- Gabriel opens the door with a key
and he and Angel wal k i nside.

Gabriel grabs Angel's hand and gui des her through the dark
store.

ANCGEL
You own this place?

GABRI EL
Yea. My grandfather used to own
this store before he died. He left
it to ny dad but ny dad wanted to
sell it. So | took it over, and
when | got enough noney | opened
up the radio station upstairs.

| NT. BAYOU RECORD STORE - STORAGE ROOM - NI GHT

Gabriel brings Angel into a small roomand |l ets go of
Angel's hand. Angel stands in the doorway as Gabriel goes
i nside the room

RECORD ROOM

Gabriel walks to the mddle of the roomand pulls a HANG NG
CHAI' N, which turns on a single dangling LI GAT BULB

The light illumnates the roomwhich is filled with
t housands of RECORDS stacked in giant piles that reach the
ceiling -- Angel |ooks at the roomin awe.
ANCGEL
Ww. |’ve never seen so nuch nusic

on one pl ace before.
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GABRI EL
Yea, it’s a good collection. Mst
of these records have been in ny
famly for years.

ANGEL
It's amazing. It's beautiful

Gabri el noves a stack of records on the fl oor.

GABRI EL
Have a seat.

Angel wal ks over and sits down on the pile of records.
ANCGEL
Oh, alittle something for the
fourth of July festivities.
Angel reaches in her purse and pulls out a JO NT.

ANGEL
Toke?

Gabri el shakes his head -- Angel |ooks at hime curiously.

Gabriel goes to the corner of the room reaches behind a
stack of records, pulls out a TWO FOOT BONG and holds it up

GABRI EL
Toke!

Angel | aughs as Gabriel hands her the bong.

Gabriel wal ks to another corner of the roomwhere an old
RECORD PLAYER sits on a small table stand -- he places a
RECORD on the player and turns it on.

The MUSIC BEG NS -- Angel packs a bow in the bong and takes
a hit. Gabriel sits dowm next to her and takes a hit.

MONTAGE
Snoke dances around the small room-- Angel and Gabri el
| augh hysterically -- they have qui et conversations -- they

kiss. Angel rests her head in Gabriel's lap -- FINALLY they
fall asl eep.

CUT TO



LATER:

Gabriel and Angel are asl eep
are heard from sonewhere outside in the distance. Is it
gunshots? Angel and Gabri el

ANGEL
VWhat's that noi se?

Gabriel smles.

66.

on the floor. POPPI NG SOUNDS

wake up.

GABRI EL

Crmon 1’|l show yo

u.

Gabriel gets up and takes Angel's hand and | eads her out of

the room

EXT. BAYOU RECORD STORE -

ANCGEL
Where are you taking nme?
GABRI EL
You' |l see. Trust ne, you'll like

it.

ROOF - CONTI NUED - N GHT

The door to the roof opens and Gabriel |eads Angel out.
Angel | ooks around as COLORS BURST across the night sky.

Angel | ooks in amazenent --
the roof of the record store.

ANGEL
lts beautiful.

the entire city can be seen from

GABRI EL

| told you you'd |

ike it. Come on.

Gabriel takes Angel's hand and wal ks al ong the rooftop. They
stop at the | edge of the roof.

ANCGEL
So nmuch devi statio
here the past few
forgot just how be
city really is.

n has happened
years, | al nost
autiful this

GABRI EL

They say that the
city cones fromth

beauty of the
e souls of the

peopl e who live here. But from
where | stand, the npbst beauti ful

thing in the city
( MORE)

i s standing



Angel and
chuckl es.

Angel and
sky.

GABRI EL (cont'd)
right in front of ne.

Gabriel gaze into each other's eyes. Gbri el
ANCGEL

What ?
GABRI EL

After ny wife died, | just never

t hought this would happen agai n.

ANGEL
What do you nean?

GABRI EL
| think I'mfalling in love with
you Angel

ANGEL
Me too.

67.

Gabriel kiss as fireworks blast across the night

I NT. ALVAREZ HOUSE - KI TCHEN - DAY

BLACK SCREEN

The sound

of a HEARTBEAT is heard as if inside the body.

PULL OQUT fromthe black screen of Henry's chest where a
DOCTOR has a STETHOSCOPE pressed agai nst Henry's chest.

HENRY
You see doctor, beats like a
twenty five year old soccer
pl ayer.

DOCTOR
Not exactly a twenty five year
old. But you are in better health
than you were in |ast nonth. But
that doesn’t nean you shoul dn’t
take care of yourself.

HENRY
| told you to stop worrying. |'11
be perfectly fine.
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The doctor begins placing his equipnent into a small bag.

DOCTOR
Its ny job to worry about your
health so you don’t have to.

HENRY
You' ve been ny doctor for al nost
twenty years. You know its going
to take a |l ot nore than di abetes
to take ne out.

DOCTOR
Per haps, but you should still take
your bl ood pressure nedication.
Your famly has a history of heart
di sease. You shouldn’t take any
chances.

HENRY
Yes, doctor.

The doctor takes a PRESCRI PTI ON BOTTLE out of his bag and
hands it to Henry.

DOCTOR
Renmenber, take two of these tw ce
a day. Once in the norning and
once before you go to bed.

Henry stands up and ushers the doctor towards the front
door.

HENRY
Yes, doctor.

DOCTOR
Listen to nme Henry. Don't forget
we’'re tal king about your life

her e.

HENRY
As al ways doctor your w sdomis
infinite and your orders will be

obeyed. Now thank you for stopping
by to check up on ne.

DCCTOR
Now, Henry...

HENRY
Good day doctor.
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Henry pushes the doctor through front door and cl oses it
behi nd him
| NT. ALVAREZ HOUSE - HENRY'S BEDROOM - CONTI NUED - DAY
Henry wal ks into his bedroom | ooks at the nedicine bottle
in his hand -- a beat -- he tosses the bottle into a TRASH
CAN.

Henry wal ks to a CHEST at the foot of his bed, opens it, and
pulls out Catherine's DI RTY CLARI NET CASE

| NTERCUT:

Henry goes to a desk, sits down, and opens the clarinet case
-- takes out a small TOOL BOX and opens it -- screws |oose
buttons on the clarinet, bends wires back in place, and
polishes the instrunent -- he treats it as if it were a
fragile ancient figurine.

Henry wi pes off the clarinet case -- places sheet nusic
paper on a table -- takes out a FANCY BLACK PEN -- wites
MJUSI C NOTES on t he paper.

CUT TO

EXT. CATHERI NE' S HOUSE - FRONT PORCH - CONTI NUED - DAY

Henry pl aces the sheet nusic and clarinet case wapped in a
bow at a front door of a typical New Ol eans style house.

He | ooks around then quickly wal ks away.

EXT. BRIDGE - N GHT

ELLIOT sits on top of a bridge post playing a soft |overs
bal | ad on his TRUMPET.

| NTERCUT SCENES:

EXT. EXPENSI VE APARTMENT BALCONY - N GHT

A formally dressed man and worman stand on a bal cony at an
apartnent party -- the man brings the wonan a gl ass of
chanpai gn. As the woman drinks, she notices sonething in her
glass and pulls it out. Its a ring! The man gets down on one
knee -- the woman begins crying.

CUT TO
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| NT. MOVI E THEATER - NI GHT
A teenage boy and girl sit in a sparsely crowled novie
t heater watching a novie. The boy thinks for a nmonment, then
stretches his armaround the girl. The girl smles and
cuddles into the boy's arm The boy sm |l es.

CUT TO

EXT. PARK - NI GHT

A honel ess man and homel ess woman huddl ed on a park bench
covering thenselves wth a beat up bl anket.

Elliot's Trunpet sol o fades out.

I NT. ANCEL NUNEZ'S APARTMENT - DAY

Angel opens the door to her apartnent -- we see her enter as
if we are already inside.

Angel closes the door and leans on it, smling to herself
probably thinking about Gabriel.

As she takes off her shoes, a loud CLANG is heard com ng
fromw thin her apartnment. Angel jerks out of her daze just
as another CLANG i s heard.

Angel slowy proceeds into her apartnment -- she reaches
sight of the kitchen -- ANGEL'S POV to VICIOR at the kitchen
counter maki ng a sandw ch.

Victor | ooks up at Angel, shocked to see her.

Just before Angel can speak, a VO CE from behi nd her
startles her.

OSCAR
Hey baby.

Angel turns around to see OSCAR, 25, LATINO, RUGGED
MUSCULAR.

OSCAR
"' m hone. Where have you been?

Angel s face drops.
OSCAR

What’s wong? Aren’t you glad to
see ne?
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ANGEL
| don't understand. Wat are you
doi ng here?

OSCAR
| left you six nessages | ast week.
Didn't you get any of thenf? The
j udge, he gave ne parole for the
rest of ny sentence. Victor had to
cone and pick nme up

Angel | ooks over and sees VICTOR taking a huge bite out of
hi s sandwhi ch.

OSCAR
So, where have you been? Wy
haven't you returned any of ny
call s?

ANGEL
|’ ve been really busy lately. 1’ve
been putting in a lot of |ong
hours at the café, and | started
singing again to nake extra noney.
| guess | haven’t had enough tine
to check ny nessages.

OSCAR
You never used to m ss any of ny
calls. Not a single one. Now,
suddenly you're no where to be
f ound.

ANGEL
Gscar |'"msorry.

OSCAR
Come here.

Angel wal ks slowy toward Gscar. Oscar grabs Angel’s hand.

OSCAR
Where' s your ring?

ANGEL
Oh.

Angel reaches into her pocket, searches for a nonent, then
pull s out a VEDDI NG RI NG

Gscar grabs the ring, takes Angel's hand, and put the ring
on Angel's finger as if proposing to her.
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ANGEL
| had to take it off for work. You
know, cl eaning di shes, serving

food. I didn't want to ruin it.
OSCAR
Funny. | called the cafe and your

boss said that you weren't at
work. And | waited here all night
but you never cane hone.

ANGEL
| swtched shifts with Leilani at
work and | guess | forgot to tel

nmy boss.

OSCAR
Vell 1I'"mhonme. Its been al nost
three years. |'ve dreaned of

seei ng you. Touching you agai n.
m ssed you.

(A beat.)
Aren't you glad to see ne?

ANGEL
Yea, its just, I'mjust a little
overwhel ned, thats all.

Gscar takes Angel's face and ki sses her I|ips.
OSCAR

It wll be okay. Everything wll
go back to the way it was before

got | ocked up, | prom se.
OSCAR
(to Victor)

Hey Victor, take a hike. | haven't

been with ny wife in three years.
(to Angel)

It's time to cel ebrate.

M GUEL
Ch, cone on man.

OSCAR
| said get |ost!

Victor | eaves for the front door.
Oscar picks Angel up in his arnms, wal ks toward the bed room

-- he carries her through the bedroom door, places Angel on
the bed, and cl oses the bedroom door.
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| NT. BAYOU RECORD STORE - 2ND FLOOR - DAY

A hand pins a POSTCARD on a wall with a thunbtack anong
sever|l other fliers and notes. The postcard has the photo of
a BEAUTI FUL BEACH on a bright sunny day -- above it are the
words "COVE CHI LL OQUT I N SAN DI EGO'.

Gabriel stands at the wall gazing at the photo on the
postcard -- Sonebody wal ks in behind him

EMPLOYEE 01
Hey Gabe. Sone shit’s going on
downst ai r s.

GABRI EL
What do you nean?

EMPLOYEE 01
| think you should just cone
downst ai r s.

Gabriel drops is notes and follows the enpl oyee out of the
room

| NT. BAYOU RECORD STORE - 1ST FLOOR - CONTI NUED - DAY

Aivia is being held back by another enpl oyee -- across from
her is a custonmer who w pes blood off a small cut on his
face. Al the enpl oyees and custoners watch the drama in

si |l ence.

QLI VIA

You killed himyou son of a bitch!
MAN 02

| don't even know you, you fucking

nut - j ob!

Aivia spits at the man and tries to assault him-- she gets
hel d back by enpl oyees.

STAI RCASE
Gabri el watches as he cones down the stares.

GABRI EL
VWhat happened?

EMPLOYEE 01
| don’t know. She just went
ber zerk.
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Gabriel walks up to AQivia. He grabs her -- she pushes him
away.

GABRI EL
Aivia, what's going on?

QLI VIA
It's him He shot ny commander. On
14, April, 2007. | saw him

GABRI EL
Adivia? You re drunk.

Aivia begins crying and falls to the ground. Gabriel hugs
her then picks her up -- he turns to the bl eedi ng custoner.

GABRI EL
|"mreally sorry sir. She's been
through a lot lately.

MAN 02
She's fucking crazy. She needs
hel p.
Gabriel carries Aiviain his arms -- he takes her to the

side of the store and up the stairs. Al of the custoners
and enpl oyees stare in silence.

| NT. BAYOU RECORD STORE - 2ND FLOOR - LOUNGE - DAY

Gabriel wal ks out of a bathroomcarrying a wet cloth -- he
folds it up and wal ks to a couch where Aivia lays still
drowsy from drunkenness.

Gabriel sits beside Aivia and places the danp cloth on her
f or ehead.

CLI VI A
|’ mso sorry.

GABRI EL
Don't worry, its gonna be okay.

Gabriel runs his hand dowmn AQivia's face. AQivia enjoys it.
A phone RINGS several tines. Annoyed, Gabriel gets up.

GABRI EL
1’11 be right back

Gabri el wal ks out.
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| NT. BAYOU RECORD STORE - 2ND FLOOR - CONTI NUED - DAY

Gabriel wal ks out of the | ounge across the hall to the radio
station room

He wal ks over to a PHONE and picks it up. He presses "line
3".

GABRI EL
Hel | 0?
| NT. ANGEL NUNEZ'S APARTMENT - N GHT

Angel sits cross |egged on a couch. Her voice is |ow as she
tal ks on the phone. INTERUT with Gabriel:

ANGEL
Hey, its ne.
GABRI EL
| was just thinking about you.
ANGEL
You were?
GABRI EL

Yea. To tell you the truth, its
been hard thi nki ng about anyt hi ng
el se lately.
A FI GURE wal ks behind Gabriel in a flash.
Suddenly, the door to the radio station room SLAMS SHUT.

Gabriel jerks to | ook at who closed the door, sees nothing,
t hen goes back to the phone.

HALLWAY:

Qutside the room the HOODED YOUNG MAN wal ks down t he
hal | way as we PAN UP to see the ON AIR sign near the door is
LIT UP.

Gabriel and Angel's conversation is being broadcasted on the
air. Everyone in the record store stands silent listening as
t hey tal k.

| NTERCUT:



Lei | ani

WELTER S CAFE

lieten to the conversati on.

ai

Henry, at hone,

RADI O STATI ON LOUNGE

I
ste

via lays on the couch of the record store |ounge
ning to the conversation

ALVAREZ HOME:

readi ng a newspaper.

RADI O STATI ON

ANCGEL
Gabriel. A lot has happened in the
past few weeks and |'ve done
things that | never expected to.
But there's sonmething | have to
tell you.

GABRI EL
Wiy not tell ne in person. | could
pi ck you up fromwork and take you
out. Maybe for dinner. How does
t hat sound?

ANGEL
Gabriel ...
GABRI EL
Come on, I'll make it worth your

whil e. Anything you have to tell
me you can say it then.

ANGEL
Gabriel, please.

GABRI EL
VWhat's wong? Am | noving too
fast?

ANCGEL
No, its not that, its just...|
can’t do this anynore.

GABRI EL
You can't do what?

76.

and a few ot her coworkers gather around a radio and

listens to the radio as he sits in a chair
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ANCGEL
Somet hi ng cane up. Sonet hing
bi gger than ne and you. And I
can't see you anynore.

GABRI EL
What do you nean? | don't
under st and.

ANCGEL
My life isn't what it seenms. |'m
not who you think I am And
what ever we had, it can't work
anynore.

GABRI EL
How can you say that? |Is this what
you do? Make unsuspecting suckers

fall in love with you and then
dunp themwhen it hurts themthe
nost ?

ANGEL

No, believe ne, if there was any
way we could be together | would
doit. But I cant. It's inpossible
now.

GABRI EL
Not hi ng' s i npossible. After all
that's happened, you're ending it
all wth a fucking phone call?

A beat .
ANGEL
(tearing up)
Look, I'msorry. I'mreally sorry.
GABRI EL
This isn't fair. This isn't
fucking fair!
ANGEL
Gabriel ...
Gabriel pulls the phone out of its receiver -- throws it
across the room-- it crashes into a wall.

ANGEL' S APARTMENT:

Angel hangs up the phone and covers her face wth her hands.
After a nmonment she gets up and wal ks to her bedroom



78.
| NT. ANGCEL NUNEZ'S APARTMENT - CONTI NUED - NI GHT
Angel enters her bedroom and | ooks over at her bed.
ANGEL' S POV -- Gscar is sleeping soundfully in the bed.

Angel wal ks over to the bed and gets in beside him-- GOscar
rolls over and places his arm around Angel, snuggling her.

Angel stares at the ceiling and w pes her eyes.

| NT. WELTERS CAFE - DAY

A PLATE with a SHRIMP and CRABS is placed on a table by
Angel in front of Gscar -- Oscar, Victor, and M GJEL sit in
a booth in the corner of the cafe.

Angel places a plate in front of Victor and M guel. The
three of them begin eating.

ANGEL
Bon Appetite Boys.

OSCAR
Thanks babe.

Angel wal ks away.
M GUEL

So how does it feel to be out of
the slamer? The life of a free

man?
OSCAR
Prison is no joke, for real. It's
the hardest thing |I've ever been
t hr ough.
(A beat.)

But then again, freedom hasn't
been all cracked up to be either.
A |l ot has changed since |I've been
away.

OSCAR S POV -- | ooks at Angel who is taking an order from
anot her tabl e.

The CHI MES of the café door are heard.
CAFE ENTRANCE

Gabriel walks in the front door and | ooks around. He sees
Angel and wal ks over to her.



79.

GABRI EL
Angel .

ANCGEL
Gabriel ? What are you doi ng here?

GABRI EL
| had to see you. W have to talk.
VWhat the hell is going on?

ANGEL
Gabe, you shouldn’t have cone
here. |I'm working. Please, you

have to | eave.

GABRI EL
VWhat are you tal ki ng about? How
are you even saying this to ne
now?

ANCGEL
Gabriel please. It's over. There's
not hing el se I can say.

GABRI EL
After everything we’'ve been
through. It's that easy for you?

ANCGEL
(al nost whi speri ng)
Look, please understand. This

wasn't easy for nme at all. | w sh

there was sone ot her way, but

there isn't. 1've made ny choi ce.
GABRI EL

Then tell nme, what the hell did I
do to turn you agai nst ne?

ANGEL
No, its not you. Its nothing you
did. Its just. My life is
di fferent now.

GABRI EL
So you don’t | ove ne.

CORNER BOOTH
M guel | ooks over in Angel's direction.

M GUEL
Hey, who the fuck is that?
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Gscar and Victor | ook over at the source of M guel's gaze.
VI CTOR
That's that guy | was telling you
about .

Victor, Oscar, and M guel get up out of their seats.

CUT TO
ANGEL
Look, | can't tal k about this now
Not her e.
GABRI EL

You mean you can't or you won't?

ANGEL
Gabriel, please try to understand.

GABRI EL
| can't understand, that's the
problem How can you say its
over, just like that, so easily?

Gscar, Victor, and M guel wal k up.

OSCAR
Angel, who the fuck is this?

ANGEL
Gscar pl ease.

OSCAR
What the fuck are you talking to
this guy for?

ANGEL
Its nothing. He's just an angry
custonmer. | can handle it.

GABRI EL

What’'s going on? Who is this guy?

OSCAR
You stay the fuck out of this!

GABRI EL
Who the hell are you?

OSCAR
| ” m her fucking husband. Who the
fuck are you?
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GABRI EL
VWhat ? Are you serious?
ANCGEL
I, | tried to...

Gscar wal ks up to Gabriel, staring himdirectly in his face.

OSCAR
| suggest you turn around and get
the fuck out of here bro and act
i ke you don't know who she is. O
sonet hi ng may happen you don’t
like.

GABRI EL
Get the fuck out of ny face!

Gabri el pushes Oscar -- Oscar pushes back. Gabriel noves to
punch Gscar but before he can do so, a GUNis in his face --
its held by Victor.

Angel screans. The entire café is silent -- all the
custoners and workers are wat chi ng.

ANGEL
Ch ny God. Gscar, please. Please.
Don’t do this.

Gscar | ooks at Angel, then at Victor and nods -- Victor puts
hi s gun down.

M. Welters appears from behind the counter and approaches
the group with a DOUBLE BARREL SHOTGUN ai ned at Victor.

MR WVELTERS
Hey asshol es, don't bring your
street battles into ny café. GCet
out of here before I call the
police or decide to | eave pieces
of your skulls laying all over the
fl oor.

OSCAR
No problemsir.

Gabriel |ooks at Angel, who now | ooks guilty.

Gabriel turns around and stornms out the door.
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EXT. SI DEWALK - CONTI NUED - DAY
Gabriel stornms out of the cafe and pushes over a nearly ful
TRASH CAN on the sidewal k spilling all its contents onto the
street. He angrily wal ks down the street.

In the distance, Elliot is heard playing a sad nel ody on his
TRUVPET OVERLAPPI NG t he fol |l w ng scenes:

CUT TO

| NT. WELTERS CAFE - LATER - DAY

Angel wi pes down a table and pl aces used pl ates and cups
into a small tub. She rushes over to the kitchen, throws
down the tub and weeps, deparately trying not to be noticed.

CUT TO

| NT. ALVAREZ HOUSE - KI TCHEN - DAY
A hand opens a kitchen drawer and pulls out a red |lighter.

PAN UP to Gabriel as he closes the drawer -- he wal ks out of
t he kitchen.

FOLLOW Gabri el as he wal ks down to the | ast door on the |eft
and enters his bedroom

| NT. ALVAREZ HOUSE - GABRI EL'S BEDROOM - CONTI NUED - DAY

Gabriel walks in front of a large mrror on the wall, picks
up a SMALL METAL MARI JUANA PI PE fromthe dresser -- lights
the bowl and inhales. He I ooks into the mrror as he bl ows
out the snoke.

Gabriel turns and wal ks to the wi ndow of his room and | ooks
out. The shadows of the w ndow blinds paint bars across his
face.

CUT TO

EXT. CATHERI NE' S HOUSE - FRONT PCORCH - DAY

A pair of feet stop at a front door where a clarinet case
pl aced on top of several sheets of paper are wapped in a
bow. PAN UP as Cat herine bends down and exam nes the gift.
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I NT. CATHERI NE'S HOVE - KI TCHEN - CONTI NUED - DAY

Catherine sits down at a kitchen table and unwaps the
sheets of paper.

CLOSE UP on paper which is filled with handwitten nusi cal
notes for clarinet players.

Cat heri ne opens the clarinet case -- the clarinet has been
cl eaned and polished to | ook |ike new.

Elliot's trunpet SOLO fades out.

EXT. BRIDGE - N GHT

A car drives to a | edge where a bridge neets | and and parks
on the side of the road.

OGscar gets out of the drivers seat of the car -- Angel gets
out on the other side.
OSCAR
Fol | ow ne.
ANCGEL

Where are you taking nme?

Gscar wal ks out along the pedestrian wal kway on the bridge.
Angel chases after him

ANCGEL
Hey, what is this place? Wiy are
we here?

OSCAR

| just want to show you sonet hi ng.

Oscar gets up on the | edge of the bridge and stands up --
Angel stops at the | edge bel ow him

Across fromthemin the distance is a PRISON lit up in the
ni ght by SEARCHI NG SECURI TY LI GHTS.

OSCAR
Come on, 1’1 help you up.

ANGEL
What ' s goi ng on Qscar?

OSCAR
Don’t be scared. Just get up here.



Gscar takes Angels hand and hel ps her up to the | edge.

Angel is visibly nervous as she | ooks at the scary dark
wat er whirling bel ow

OSCAR
It's been al nost three years since
| first got |ocked up. I know I

haven't been there for you when
you needed ne. After Katrina hit,
everything just seened to fal
apart. There was nothing left of
what we had, so | had to steal and
rob to survive. |I'mnot proud of
what |'ve done, Angel. But when
was behind those bars | al ways
knew that no matter what happened
to me, the one thing that kept ne
goi ng, you know, survive all the
crazi ness, was that you |l ove ne. |
al ways knew that ny wife would
never do anything to hurt nme, and
woul d never betray nmy trust. That
ring on your finger. It nmeans that
we're in this together, or better
for worse, forever. So if there's
sonet hing that you have to tel

me, do it now.

ANGEL
(nervous)
The past few years have been hard
on both of us. | do |ove you, and

| never would do anything to hurt
you. But sonetines the worrying,

t he | oneliness got the best of ne.
It hasn't been easy for ne.

OSCAR
Easy for you? |I've been through
hell, and I'mnot going to | ose
you now. | know that because |
know I |love you. |1'd die for you.
l'd kill for you. And that wll
never change.

ANCGEL
Gscar, everything |I've done, |'ve
done for you, for us. You have to
bel i eve that.
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OSCAR
Just love ne. that's enough. And
what ever you did while | was gone.
| forgive you.

Angel | ooks at Oscar as if caught in a lie.

Gscar gets down off the |edge.

I NT. CLIVIA S APARTMENT - NI GHT

Aivia walks into her apartnent -- we see her enter as if we
are al ready inside.

The living roomis riddled with BEER CANS, enpty pizza
boxes, clothing and other trash.

Adivia wal ks through her apartnent -- stops at a desk --
presses a button on her ANSWERI NG MACHI NE as she throws her
bag on the fl oor.

GABRI EL (V.Q)
Hey divia? Its nme, Gabe. | need
to see you. Its inportant. |’ve
been thinking alot for a while now
and there’'s sonething | have to
tell you. | need you to cone over
when you get this nessage.

As Oivia excitedly listens to the nessage -- she runs to a
nearby mrror and exam nes her appearance.

QLI VI A
Shi t!

Aivia prinps herself, then frantically takes off her shirt.

I NT. ALVAREZ HOUSE - FRONT PORCH - MOVENTS LATER - N GHT

The front door opens. divia stands at Gabriel's doorstep --
her hair has been prinped and she wears nakeup.

GABRI EL
Thanks for com ng.

QLI VI A
l'mnot fired am1?

Gabri el shakes his head.
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GABRI EL
Come in.

Gabri el stands back and Adivia wal ks in.

I NT. ALVAREZ HOUSE - LIVING ROOM - CONTI NUED - NI GHT

AQivia and Gabriel walk into the living room divia wal ks
over to a couch and sits down -- Gabriel stands in front of
her.

QLI VIA
Ch, | got you sonet hing.

Aivia reaches in her bag and pulls out a 5x7 FRAMED
PI CTURE. She hands it to Gabriel who | ooks at it.

CLOSE UP to the photo of Gabriel and AQivia. AQiviais in
her mlitary uniform Gabriel wears civilian clothing.

QLI VIA
It's the picture we took the day |
got back hone. | had it framed for
you.
GABRI EL
Thanks, it's great.
Gabriel looks at Aivia curiously -- she notices.
GABRI EL
Are you wearing makeup?
QLI VIA
Oh, well, I"mtrying sonething
different.
A beat .
QLI VIA

So what did you have to tell ne
that is so inportant?

GABRI EL
There’s sonething |’ ve been
meaning to tell you for a while
now. You and me, we've been cl ose
to each other nost of our |ives,
and | owe it to the both of us to
be honest.



Gabriel kneels down in front of Aivia and takes her
if proposing -- Aivia | ooks hopeful.
GABRI EL
Adivia. | don't know how to say

t hi s, but I m | eavi ng New O | eans.
' m novi ng away.

OLIVIA
What ?

GABRI EL
|’ m noving to San Di ego, Rachael
and 1.

AQivia pulls her hand away.

GABRI EL
W' re leaving at the end of the
sumer .

QLI VIA
| don’t understand. How | ong have
you deci ded this?

GABRI EL
For a while now. | wanted to tell
you sooner, but | didn't know how
totell you. | got this thing in
San Diego. | got a chance to start
a radio station there. Its gonna
be big. Plus I think it'll be a
good place for Rachael to grow up
and go to school.

CLIVIA
You' re just |eaving? And you're
just telling me now?

GABRI EL
| can't stay here Aivia. Not
anynore. This city, its worn ne
down. Everyone el se has gone out
and done sonet hing inportant, but
| don't know anything outside this
city. It's time for ne to nove on

CUT TO

Henry wal ks in with a PAN OF PEACH COBBLER. Rachael

hi s si de,

covered in flower and pie dough.

87.
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HENRY
Any one for peach cobbler? Freshly
baked. Snells good doesn't it?

RACHAEL
| made themall by nyself.

Henry clears his throat.

RACHAEL
Wel | Grandpa hel ped too.

Henry | ooks at Aivia and Gabriel. He sees their distressed
di sposi tions.

HENRY
Are we interrupting sonething?
(to Rachael)
| think we better |et our cobbler
cool off for a while and come back
| at er

RACHAEL
Ckay.

Henry and Rachael turn around and | eave the |iving room
HALLWAY:

After a few steps, Henry stunbl es and pauses. He clinches
his chest with his hand as if in pain -- a beat -- he
continues to the kitchen.

CUT BACK TO
Gabriel turns back to Aivia who stands up.

CLIVIA
| just got hone and now you're
| eavi ng New Ol eans and wal ki ng
away from everything and everybody
her e.

GABRI EL
|’ve made up ny mind. | knowit's
hard to understand, but there’s
nothing nore to tal k about. |
actual ly thought you d be happy
for me. W’ ve known each other a
long tine. | supported you when
you went off to war. | thought
you’ d do the sane for ne.
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QLI VI A
(interrupting)
That's totally different. | had no
choice to leave. | didn't just

pack up and | eave everything |
knew to go nove across the country
for some stupid job. This is your
home. This is where you bel ong.

GABRI EL
Why are you acting like this? I'm
moving on with my life and all you
are doing is telling nme to stay
where | am Wy shouldn’t | |eave?
What reason is there for nme to
stay here?

QLI VI A
I, I..

A CRASH of plates are heard fromthe kitchen foll owed by
Rachael ' s SCREAMS.

Gabriel runs to the kitchen.

| NT. ALVAREZ HOUSE - KI TCHEN - CONTI NUED - N GHT
Gabriel rushes into the kitchen.
Henry is |ying unconscious on the floor anong broken pl ates,
bow s and gl asses -- Rachael kneels over him and pushes on
hi s chest.
Gabriel runs to Henry's side.
GABRI EL
Ch ny god! Dad? Dad, can you hear
ne?
Aivia wal ks up and stands in the doorway to the kitchen.
She | ooks in shock.
Gabri el begins crying.
GABRI EL
Ch, Cod!
(to Aivia)
Call an anbul ance!
Aivia remains notionless.

Gabriel frantically searches Henry's pockets.



GABRI EL
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Where' s your nedication dad?

(to Aivia)

VWhat are you doing? Aivial

Gabriel gets up, pushes Adivia to the side as he runs to a

PHONE mounted on the wall -- Gabri el

phone to his ear.

I NT. HOSPI TAL - WAI TI NG ROOM - DAY

dials 911 and puts the

Angel and Leilani sit on a bench in a small waiting room

with only one other female visitor.

There is a small table in the mddle of the roomwth
magazi nes concerning parenting and child birth.

LEI LANI

Tell me sonething. How did you
know you were ready to get married

to Gscar?

ANGEL

That's never been an easy question
to answer. Its just a sensation

t hat come over ne when

knew t hat

| wanted to spend the rest of ny
l[ife with him | just knewit. |

could feel it.

LEI LANI

But how did you know t hat Oscar
was the right one? What did he do?
VWhat did he say to make you know

that he was the only one?

ANGEL

| met himwhen | was sixteen. He
was ny first. He wooed ne. And |
knew he |l oved ne. It sounded |ike
a fairytale that seened to have a
happy ending, and | just got | ost

init all.

LEI LANI

| sure could use a fairytale
endi ng now. But | guess it can't
be too bad with ny best friend at
nmy side. Thanks for com ng here
wth nme. It nmakes it easier to

cope with everything that’s

happened. | don’t know if
( MORE)

coul d
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LEI LANI (cont'd)
make it here by nyself.

Angel grabs and hol ds Leilani’s hand.

LEI LANI
| never thought nmy |ife would ever
bring me to this nonment. | guess

| ove just got the best of ne. And
| was too blind to notice it.

Lei |l ani rubs her hand on her stonmch.

LEI LANI
And now, a lifelong rem nder of
how unlucky I am |’ m so scared.

A NURSE energes froma door on the side of the roomwith a
medi cal folder in her hand.

NURSE
Lei |l ani ?

LEI LANI
That'’ s me.

Leilani turns to Angel and gives a nervous smle.

ANCGEL
You' re gonna be fine.
Angel and Leilani hug -- Leilani gets up, and wal ks t hrough
the door -- the nurse walks in after her and cl oses the
door .

Angel sits and stares into space.

FAVOR ANGEL as a SOCCER BALL bounces down the perpendi cul ar
hal | way outside the room

Angel | ooks up -- ANGEL'S POV -- RACHAEL fl ashes past the
doorway chasing after the ball

Angel | ooks curiously, gets up and foll ows Rachael .

| NT. HOSPI TAL - HALLWAY - CONTI NUED - DAY
Angel wal ks down the short hallway, turns the corner.

ANGEL' sPOV -- ELLIOT sits on a bench next to his old trunpet
case.



Angel slowy approaches him examning himas if she
recogni zes him

ELLI OT

You're too late. He already left.
ANCGEL

Who |eft?
ELLI OT

You know, the one you're thinking
about right now The one whose
heart you broke.

ANGEL
Who are you?

ELLI OT
A visitor. Like you.

ANCGEL
You're here all by yourself?

Elliot stands up and | ooks through a wi ndow of a hospital
room

ELLI OT
| never understood why people hurt
the ones they love. It doesn't
make any sense. | think that if
you really | oved sonebody, you
woul d do everything you could to
protect their heart, no matter
what happens.

ANGEL
| wish it were that easy.

ELLI OT
Love is never easy. But a broken
heart can be put back together.
And that's easy. Al you have to
do is open your own heart.

Angel smles and | ooks over through the w ndow of the
hospital room-- her face drops.

Angel | ooks back down at Elliot but he is gone! She gazes
around briefly then wal ks inside the hospital room

92.
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| NT. HOSPI TAL - PATI ENT ROOM - CONTI NUED - DAY

ANGEL' S POV-- HENRY sl eeps in a bed hooked up to nedical
equi pnent. The heart nonitor machine's BEEPS are heard
echoi ng through the room

Angel slowy wal ks to Henry's bed and grabs his hand -- she
cries as she sits down on a chair beside him

FAVOR ANGEL as a figure enters the room behind her. Angel
| ooks up. It is CATHERI NE

CATHERI NE
| didn’t know anyone was in here.
Are you a relative of his?

ANGEL
No. Just a friend.

CATHERI NE
| didn’t know Henry was acquai nt ed
wi th such yout hful conpany.

ANGEL
Actually, | know, | nean, | knew
hi s son.

CATHERI NE

H s son nmust be sone young man if
he's confortable | eaving you here
al one with his father.

ANGEL
No. | broke his son's heart. He
doesn't know |I' m here. | didn't

even know he was sick. It's all so
strange, but it can't all just be
a coi nci dence.

Catherine slowy wal ks to Henry's bedsi de.

CATHERI NE
Repent ance. Seeking forgi veness
fromthose we wonged. Trying to
mend wounds that we inflict. Yes,
|'"'m here for the sanme reason. But
| hardly broke his heart. Only,
wounded his pride a little.

Cat heri ne places her hand on Henry's chest.
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CATHERI NE

As wonmen, we often are so wonged
by the nen we | ove that our hearts
becone frozen. W becone cold and
bitter. But then sonetinmes, one
man can cone along to nelt the ice
away. Show us what its like to
feel warnth again.

(to Henry)
Look at you. Playing all day in
the streets at your age. Now
you're laid up like an ol d bucket
of crawfish. | want to thank you
for what you did for ne. Even
though | told you not to. But such
an act of generosity should not go
unappr eci at ed.

(to Angel)
Love is a peculiar thing.
Sonetinmes nmaki ng anends with those
you hurt can show just how nuch
you |l ove them And that we al
deserve | ove. Even for those we
only call friends.

ANGEL
VWat if it's too | ate? Wlat can
do now?

CATHERI NE

God works in nysterious ways.

Bot h Angel and Cat herine | ook down at Henry as if waiting
for himto wake up

| NT. BAYOU RECORD STORE - 2ND FLOOR - NI GHT

Gabriel sits at the deejay table wearing HEADPHONES -- he
pl ays wth knobs on a soundboard on the table.

Patrick wal ks in and hands Gabriel a FOLDED NOTE

PATRI CK
Sone girl called in and wanted ne
to give you this nessage. She
woul dn’t say who she was or where
she knew you from

Gabriel opens the note and reads it.
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PATRI CK
| figured it was just sone nut job
fan who wanted to neet you.

Gabri el | ooks at his watch.

GABRI EL
| gotta go. Cover for ne?
PATRI CK
What does it nean?
GABRI EL
"Il tell you later. | gotta go

now.

Gabriel gets up in a hurry, takes off his headphones and
heads for the door.

PATRI CK
What' s goi ng on?

Confused, Patrick watches Gabriel stormout of the room

EXT. CATY STREET - N GHT

Gabriel rides his bike down the streets of New Ol eans -- he
dodges traffic causing sone cars to HONK at him as he
passes.

CUT TO

EXT. CITY STREET - N GHT

Angel runs along the sidewal k towards a BUS STOP -- the bus
has just closed its doors and pulls away fromthe curb.
Angel runs and yells after it but to no avail.

Angel | ooks around the street in a panic then jay-wal ks
across the street.

CUT TO
EXT. APHRODI TE CLUB - ENTRANCE - ESTABLI SHI NG SHOT - N GHT
I NT. CLUB APHRCDI TE - CONTI NUED - N GHT

Many coupl es and groups are dining at tables throught the
cl ub.
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Gabriel sits alone at a table, anxiously |ooking around. Is
she com ng?

A waitress brings hima drink.

GABRI EL
Thank you.

CUT TO

EXT. CTY STREET - CONTINUED - N GHT

Angel stands on the sidewal k and | ooks down at her watch in
frustration. She | ooks up at the street and quickly runs to
the the curb.

Angel reaches her armout -- seconds later a TAXI stops in
front of her -- Angel opens the door and gets in the
backseat. The taxi drives off -- PAN TO the sidewal k where a
man holds a GUN at his side. PAN UP to see THE HOODED YOUNG
MAN wat ching after Angel -- a beat -- he wal ks after her

t axi .

CUT TO

I NT. CLUB APHRCDI TE - CONTI NUED - N GHT

Gabriel checks his watch, sighs, then gets up fromthe
tabl e.

GABRI EL
She’s not com ng.

Gabriel does a very quick glance around the club and wal ks
toward the exit.

EXT. CITY STREET - CONTINUED - N GHT

A taxi cab stops on the side of the road.

Angel gets out and throws noney through the driver's w ndow

and runs down the street -- club "Aphrodite" stands ahead of
her .

CUT TO
Gabriel wal ks along the side of a building -- he reaches a

fence where a BICYCLE is chained to a small iron gate.
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Gabriel kneels down and unl ocks the bi ke. As he stands up
and | ooks in front of him ANGEL stands there out of breath.

GABRI EL
| didn’t think you were going to
show up.

ANGEL

|’ m so sorry. For everything.

GABRI EL
Way did you call ne here? You cone
to laugh at nme?

ANCGEL
No, its...Gabriel don't |ook at ne
that way. Its killing ne.

GABRI EL

VWhat else can | do? You don't know
what its been like for ne.

ANCGEL
| didn't nean to hurt you. | never
meant for any of this to happen.
feel so horribly bad. | know you
didn't deserve any of this.

GABRI EL
What do you want from ne?

CUT TO

I NT. CAR - N GHT

Gscar, Victor and Mguel sit in a car ACROSS THE STREET of
the club. Gscar is noticeably angry -- CAR POV wat chi ng
Angel and Gabriel talk.

M GUEL
Man, | knew she was still seeing
that guy. | can't believe she's

been pounding this |oser while you
wer e | ocked up.

OSCAR
Shut the fuck up

VI CTOR
You gotta do sonething, Oscar. You
can't let this guy punk you like
this. Not you
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CAR POV -- Gabriel takes his bike and rides it off in one
direction. Angel stands in the street for a nonent, w pes
her eyes, then wal ks away in the opposite direction.

VI CTOR
What are you gonna do?

OSCAR
You two go teach that asshole a
| esson. Make sure he knows who
he's dealing with

M GUEL
You wan't us to waste hinf
A beat .
OSCAR
No, just nake it hurt.
VI CTOR
You got it.
Victor and M guel get out of the car -- they walk away in

Gabriel's direction.

Oscar wat ches Angel disappear down the street.

| NT. ABANDONED BUI LDI NG - NI GHT

Elliot sits on the top of an old beat up piano playing a

sl ow nel ody on his trunpet -- the roomaround himis dusty
fromyears of neglect and shows signs of decay from fl oodi ng
-- the only remaining objects rem nd us that the room used
to be an old nusic and dance st udi o.

Elliot's song OVERLAP the foll ow ng scenes:

CUT TO

I NT. CLIVIA S APARTMENT - NI GHT

Aivia sits on the floor of her apartnent surrounded by beer
cans and bottl es.

On the wall beside her is a FRAMED PURPLE HEART MEDAL

She | ooks down on the floor in front of her -- CLOSE UP at
t he FRAMED PHOTO she had given to Gabri el

CUT TO
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I NT. CATHERI NE' S HOUSE - LIVING ROOM - N GHT

Catherine sits in a chair in her living room playing a
sinple song on her newy cleaned CLARI NET.

Cat herine's song creates a DUET with Elliot's overl appi ng
trunpet nel ody.

In front of Catherine is a EISEL that holds the SHEET MJSI C
that Henry had witten for her.

CUT TO

EXT. STREET - N GHT

On an enpty street, Oscar |eans against his car, snoking a
cigarette.

FAVOR OSCAR -- in the background behind him under a
streetlight, Gabriel |lays on the ground as Victor and M guel
stand over hi m ki cking and stonping on him

CLOSE UP on Victor and M guel each taking a punch at Gabri el
who struggles to fight back

CUT TO

| NT. ANCGEL NUNEZ'S APARTMENT - BEDROOM - NI GHT

Angel sits on her bed wearing pajamas -- she stares out in
space, thinking.

Monents later, a POUNDI NG KNOCK is heard on the front door.

Angel get up and wal ks out of her room

| NT. ANCEL'S APARTMENT - FRONT DOOR - CONTI NUED - N GHT
Angel opens the front door.

Gabriel stands at the front door -- his clothes ripped and
hi s body bruised and bl oody.

Angel | ooks in shock.

GABRI EL
VWere is he!?

ANCGEL
Gabri el ? What happened?
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GABRI EL
s he in there? Huh? Are you
hiding himin here?

Gabriel forces his way in, pushing the door open -- he
gl ances around the silent house.

GABRI EL
Your husband had his asshol e
friends do this to nme. They junped
me in the street after | net
you... Tell me the truth. Dd you
set me up?

ANGEL
Never. | would never do that to
you. How coul d you ever think
t hat ?

GABRI EL

VWhere i s he?!

ANGEL
| don't know. He’'s not here. He
hasn’t been here for two days.

GABRI EL
You tell that son of a bitch that
the next time | see himl’m going
to kill him

Gabriel begins to | eave, Angel grabs hand.
ANCGEL
Gabriel! You know I had nothing to

do with this. You have to believe
that | woul d never have...

Gabriel jerks back his hand.

GABRI EL
But you did do this to nme. Your
lies caused all of this. | don't

know if | can believe anything you
say anynore.

ANCGEL
God I'"'mso sorry. | don't know
what el se to say.

GABRI EL
| have to go.



A beat .

I NT. ANCEL'S APARTMENT -

Gabri el

ANGEL

Wait. Please. You can't | eave like
this. You're hurt. Let ne cl ean
you up.

ANGEL
Pl ease, stay.

sits on the toilet with his shirt off.

BATHROOM - MOMENTS LATER -
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NI GHT

Angel kneels on the floor dabbing his bl oody face and
shoul der with a danp cl ot h.

ANGEL
| can't believe he did this to
you. Gscar's not usually a violent
man.

GABRI EL
Maybe he’s pissed of f because you
lied to himtoo.

ANGEL
| guess | deserve that.

GABRI EL
So how | ong have you been married?
ANCGEL
Five years. W net in high school
Got married a year later. | got

pregnant but | ost the baby. Then
hurricane Katrina hit and he
started stealing. He was trying to
survive. That's how he got sent to
pri son.

GABRI EL
Aren’t you afraid he’'s gonna cone
home and see us together.

ANGEL
He won't be honme anytine soon.
He's hardly been honme at all since
he saw you at the cafe.

GABRI EL
But you still love him



Angel

ANCGEL
Gscar and ne have been together
for along tine. | can't just turn

away and forget everything we’ve
been through. W're marri ed.

GABRI EL
But you told ne you | oved ne. Was
that even real ?

ANCGEL
Gabriel, | do love you. But you
have to understand. |’ ve spent the

| ast three years waiting for Oscar
to come hone. He never left

heart. | thought | could hold on,
and everything was fine. Then

met you. Then in one nonent,
everything that | thought | knew
began to change.

GABRI EL
This isn't easy for ne either, you
know.

ANGEL
| don't know what to do, Gabriel.
| pray everyday this will all work
out sonehow. We just have to wait,
and bel i eve.

GABRI EL
But what if | cant wait that |ong?

| ooks into Gabriel's eyes and he in hers.
hi s hands over Angel's face,

back passionately.

I NT. ANCEL'S APARTMENT -

Angel

I NT. ANCEL'S APARTMENT -

Angel

and Gabri el
passi onate | ove,
the sweat fromtheir

CUT TO

sillouetted through the steam

and ki sses her -- Angel

BEDROOM - MOMENTS LATER -

BATHROOM - CONTI NUED -

Gabri el

| ay on Angel's bed. As they nake
they slowy take each others clothes off --
bodies glisten in the dimy lit

NI GHT

and Gabriel nmake love in the shower, their figures

NI GHT

102.

rubs

ki sses

room
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CUT TO

I NT. ANCEL'S APARTMENT - BEDROOM - MOVENTS LATER - NI GHT
Angel and Gabriel lay in Angel's bed, |aughing.

ANCGEL
| can't believe the sumrer is
al nost over. It always goes by so
fast. But | guess the changing
| eaves in the fall are just as
good. |'ve al ways | oved New
Oleans in the autum.

GABRI EL
Angel, you know |’ m not staying
here. Rachael and | are |eaving
for San Diego soon.

ANCGEL
Wiy can't you stay here? What's
wong with where you live?

GABRI EL
| don't know. | just feel trapped
here. Too many sad nenories. |
want to start over. Pack
everything in a truck and drive
across Anerica. See all the things
|'"ve only seen in postcards, you
know.

ANGEL
| guess that sounds nice. But the
swanp won't be the sanme w thout
you.

A beat .

GABRI EL
Angel, | want you to conme with ne.

Angel stunbles for words.

Suddenly a BRI GHT LI GHT from out si de sl ashes across the room
t hrough the bedroom wi ndow and the sound of a CAR ENG NE i s
hear d.

Both Gabriel and Angel | ook towards the w ndow.



EXT. NEI GHBORHOOD SI DEWALK - NI GHT
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Gscar and M guel get out of a car parked on the curb. They

wal k towards the front of Angel's apartnent.

M GUEL
| don't see why the hell you want
to conme back here tonight. You
should just forget her. W got al
t hose bitches down at Fred's

party.

OSCAR
Shut the fuck up man! She's stil
m wfe.

CUT TO

I NT. ANCEL'S APARTMENT - BEDROOM - CONTI NUED - NI GHT

Angel sl ans the bedroom door shut.

ANGEL
He’s here! Oh god. You have to
| eave now
GABRI EL
Leave? No way. That asshole's tine
is up. I"'mgonna kick his ass.
ANGEL

No, Gscar will kill both of us if
he catches you in here with ne.

CUT TO

EXT. ANGEL'S APARTMENT - FRONT PORCH - CONTI NUED -

Gscar and M guel reach the front doorstep -- Oscar
a key and opens the door.

M guel wal ks i nsi de.

NI GHT

pul I s out

GCscar | ooks down at the side of the front door and sees
GABRI EL' S BI KE | eani ng agai nst the buil ding. Furious --

Gscar quickly enters the apartnent.

CUT TO
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| NT. ANCGEL'S APARTMENT - BEDROOM - CONTI NUED - NI GHT
Gabriel is nostly clothed but putting on his shirt.

ANCGEL
They’ re inside. You have to go out
t hrough the w ndow.

GABRI EL
Let that son of a bitch cone in
here. After what he did to ne,
he’ s gonna pay!

ANCGEL
Gabe, no, that’s not howit should
go. Not here. Please, don’t do

this. You'll only make things
Wor se.
GABRI EL
" m not running Angel. Not now
"’ m gonna settle this! |I'm doing
this for you, can't you see that?
ANCGEL
No, if you love ne. If you really
|l ove ne then you'll go. Pl ease.

CUT TO

I NT. ANCEL'S APARTMENT - LIVING ROOM - CONTI NUED - NI GHT

Gscar wal ks out of a closet holding a GUN -- he loads a clip
and wal ks towards the bedroom

OSCAR
Angel ?

GCscar wal ks to the bat hroom where he sees the DAMP CLOTH
spattered with spots of BLOOD.

OCscar wal ks to the cl osed bedroom door and turns the knob.
It's | ocked!

OSCAR
Angel ? Angel , open the door.

CUT TO
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I NT. ANCEL'S APARTMENT - BERDOOM - CONTI NUED - NI GHT

ANGEL
(whi spering)
Pl ease, go.

GABRI EL
| can't. We can't end it I|ike
this. | have to see you

ANGEL
"Il see you again, | prom se.

GABRI EL
When? Where? | want to be sure
that you' re safe.

Gscar’s KNOCKS on the door can be heard as he starts pulling
t he door open.

OSCAR
Angel , open the fucking door!

ANCGEL
"1l meet you at the church at
m dni ght. Now go, pl ease!
Gabriel thinks briefly.

GABRI EL
| | ove you.

Gabriel kisses Angel quickly on the lips, wal ks over to the
wi ndow, and clinbs out.

Angel wat ches, then wal ks toward the door -- the door bursts
open as its hinges break. Oscar quickly enters the bedroom

Oscar rushes into the room

OSCAR

VWhat the fuck is going on?
ANCGEL

Gscar, | was sleeping. | didn't

hear you cone in.

OSCAR
Li ke hell you didn't. I know what
you' re doi ng.

Oscar | ooks in the bedroom cl oset.
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ANGEL
Gscar, | don’t know what you're
t al ki ng about .

OSCAR
Fuck you! | saw his bi ke outside!

| know he's here! Wiere is he?
GCscar | ooks under the bed.

ANGEL
Gscar, please...

OSCAR
(scream ng)
Where is helll

OGscar notices the open wi ndow, rushes over and puts his head
out the w ndow.

CUT TO

EXT. NEI GHBORHOOD STREET - CONTI NUED - N GHT

OGscar puts his head out of the bedroom w ndow and | ooks
around into street.

OSCAR S POV -- Gabriel rides away down the street hol ding
his hand in the air giving Gscar the "finger"

Gscar pulls his head back into the bedroom

I NT. ANCEL'S APARTMENT - BEDROOM - CONTI NUED - NI GHT

Gscar nmoves nenacingly toward Angel, the gun trenbling in
hi s hand.

ANGEL
Gscar, please!
OSCAR
Shut up! Just shut up!
Oscar pushes Angel against the wall. Angel cries.
OSCAR

After everything |’ ve done for
you? After everything we’ ve been
t hrough? You do this to ne! Shit!
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Oscar backs away as if disgusted by Angel. Oscar paces
around the room

ANGEL
(scared to speak)
| never neant to hurt you.

OSCAR
| said shut the fuck up

Oscar pauses, grabs a ORNAMENT fromthe dresser, screans at
the top of his lungs and throws the ornanent at the wall
SMASHING it into pieces.

Angel sinks to the floor in tears, covering her face with
her hands.

OSCAR
It may not be over now. But its
gonna be. I'mnot |osing you
wi thout a fight. He's fucking

dead.
Gscar storns out the bedroom door. Angel crawl s after him

ANGEL
Wait, Oscar. Nol

Gscar sl ams the bedroom door shut behind him The door hits
Angel on the head knocking her out. Angel lays still on the
fl oor.

I NT. ANCEL'S APARTMENT - LIVING ROOM - CONTI NUED - NI GHT

M guel stands as if he was eaves dropping on all the chaos
in the bedroom

Oscar wal ks in.

M GUEL

Shit man. \Wat happened?
OSCAR

Lets go.
M GUEL

Where? What do you nmean?

OSCAR
You still got your piece?
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M guel opens up his jacket -- CLOSE UP on a GUN sticking out
of the waist of his pants.

M GUEL
Never | eave hone wi thout it.

OSCAR
W got a job to do. Let’s go.

M GUEL
| told you we shoul d have wasted
t hat piece of shit.

Gscar wal ks out the door followed by M guel.

| NT. ANGEL'S APARTMENT - BEDROOM - CONTI NUED - NI GHT
Angel abruptly wakes up -- sits up and | ooks down at the
fl oor nearby. She reaches over and picks up a BLACK ROSE
She exam nes it. Suddenly the PHONE RI NGS. Angel junps.
Angel crawls to the night stand and answers the phone.

ANGEL
Hel | 0?

LEI LANI' S APARTMENT - | NTERCUT:

LEI LANI
Hey. It’s nme. | thought we were
hangi ng out tonight. What
happened?
ANCGEL
Lei l ani ?
LEI LANI
Yea, is sonething wong?
ANCGEL
Wait, what tine is it?
LEI LANI
Its al nost m dnight, |'ve been
waiting for al nost two hours.
ANCGEL
Lei l ani, you have to call the
pol i ce.
LEI LANI

VWhy? What happened? Are you okay?
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ANGEL
| don't have tine to explain.
Listen to ne. Call the police and
tell themto go to the church now

LEI LANI
What’'s going on Angel ? You're
scaring ne.

ANGEL
Do this for ne Lei, please.

Angel hangs up the phone, gets up, and rushes out of the
bedr oom

I NT. ANCEL'S APARTMENT - LI VI NG ROOM - CONTI NUED - NI GHT

Angel walks to a table, picks up her CELL PHONE, and
frantically dials nunbers.

EXT. CHURCH ENTRANCE - NI GHT

Gabriel sits on the steps in front of the church next to his
Bl CYCLE -- he checks his wist watch.

A CELL PHONE RING is heard. Gabriel reaches into his pocket
and answers hi s phone.

GABRI EL
Hey, where are you? \Wat happened?

| NT. ANCEL'S APARTMENT - | NTERCUTTI NG - NI GHT

Angel frantically changes out of her night clothes as she
tal ks on the phone.

ANGEL
Gabe, listen to ne! You have to
| eave! Get out of there now

GABRI EL
What do you nean?

ANCGEL
Gscar is looking for you. He's
gone crazy. You can't stay there.

GABRI EL
Were are you now?
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ANGEL
It doesn’'t matter. Listen to ne
Gabriel! He has a gun! | can't see

you tonight. It's too dangerous.

GABRI EL
What happened? What did he do? |
swear to God if he did anything to
you.

FAVOR GABRI EL -- behind Gabriel, a figure enmerges out of the
shadows hol ding a GUN ai ned at his head.

Gabriel hears the CHAMBER LQADI NG and slowy turns around --
he takes the cell phone fromhis ear.

GABRIEL'S POV -- OLVIVIA energes fromthe darkness hol di ng
the gun at him-- Gabriel slowy stands up.

ANCGEL
(on the phone)
Gabriel? Gabriel?

EXT. NEI GHBORHOOD STREET - CONTI NUED - N GHT

Angel runs out her front door and down the street as fast as
she can.

EXT. CHURCH ENTRANCE - NI GHT

GABRI EL
Aivia? What are you doi ng?

Gabriel puts his hands up over his head as if being held up
by the police.

GABRI EL
Aivia, whatever is going on,
don’t do this. Please. Put the gun
down.

Tears run down divia's face.

CLI VI A
Not now. | can't. |I'msorry.

GABRI EL
Pl ease. Lets talk. It doesn’'t have
to end this way.

CUT TO
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I NT. CAR - N GHT

Down the street fromwhere Gabriel and AQivia stand in front
of the church, a CAR creeps onto the street.

| NSI DE CAR:

M guel is driving and Gscar sits in the back seat. CAR POV
-- Gbriel and Aivia are seen down the street ahead of
t hem

M GUEL
Found him

M guel | ooks harder exam ning Gabriel and Aivis on the
st eps

QLI VI A
Holy shit. There's sone chick over
there with a gun.

OSCAR
It doesn't matter. Cut the |lights.
M guel turns off the headlights -- Oscar loads a round in
hi s GUN.
OSCAR
Let’ s go.
CHURCH STEPS:

Qivia maintains her aimat Gabriel as nore tears roll down
her face.

GABRI EL
Pl ease, you don't want to do this.
Its not worth it. The war, the
booze, it changed you.

Suddenly the SCREETCHI NG of a car is heard. Both Gabriel and
Adivia turn to look at the street.

The car speeds past them-- Oscar ainms his gun out of the
wi ndow - he fires several shots at the church entrance.

Gabriel and Aivia fall to the ground for cover.
Mguel wildly makes a u-turn in the street.

Aivia stands up to ook at the car as it approaches again.
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Gscar points his gun out the w ndow agai n and begi ns
shoot i ng.

AQivia ainms her gun at the car and fires several shots -- a
BULLET hits Mguel in his chest -- he falls over onto the
steering wheel .

The car races and crashes into a |light post.

Gabriel stands up slowy and frantically |ooks around -- he
| ooks at the crashed car now on the sidewal k, then over at
t he ground beside him

Gabriel runs over to Aivia who is laying on the ground, her
stomach covered with BLOOD. divia, barely breathing,
struggles to catch a breath and stay alive -- Gabriel kneels
down next to her.

GABRI EL
Aivial Ch God! Oh God!

QLI VI A
(struggling)
Stay. ..
GABRI EL
You' re going to be fine.

Everything’ s going to be alright.
Just hold on. Oh CGod.

QLI VI A
| | ove...

CUT TO
The back door of the crashed car opens. Oscar, bruised and
battered, energes, and | oads another clip into his gun as he
wal ks toward the church steps.

OGscar ains at Gabriel and fires -- the bullet just m sses
Gabri el .

Gabriel looks at Aivia, kisses her on the lips, gets up and
runs away.

ALLEYWAY:
Gabriel runs to the side of the church into a dark alleyway.
Gscar wal ks after him

CUT TO
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Angel runs down a street and turns the corner -- ahead of
her is the CHURCH -- she passes the CRASHED CAR and
continues to the church steps.
Angel reaches the steps, |ooks down, sees OLIVIA |aying
nmoti onl ess on the ground. Angel gasps in shock.

EXT. ALLEYWAY - N GHT

Gscar advances slowy into the dark alleyway -- it is filled
w th boxes and trash bins, lit only by the lights of the
main street -- wth gun drawn forward, Oscar wal ks slowy,

trying to listen for any sign of novenent.

Suddenly, out of a dark shadow, Gabriel energes behind Oscar
with a WOOD BQARD.

Before Oscar can turn around, Gabriel hits himin the side
of the head.

Gscar falls to the ground and drops his GUN -- Gabriel runs
over and picks up the GUN

Gscar slowy regains consciousness and sits up on the ground
to find Gabriel pointing the gun at his head.

Bot h nmen pause, their eyes fixed on each other -- CLOSE UP
on Gabriel, wth a | ook of agony and hatred on his face --
PAN TO hi s hand hol ding the gun as he begi ns PULLI NG THE
TRI GGER

ANGEL
No!

Gabriel releases the trigger but keeps his aimon Gscar.
FAVOR GABRI EL as Angel wal ks into the all eyway behind him

ANCGEL
Gabriel. Put the gun down. Pl ease.

GABRI EL
VWiy? Why should 1? He shot divia.
You shot her you son of a bitch

OSCAR

| didit to protect ny wfe.
GABRI EL

Shut up!
ANGEL

Gabriel please. Listen to ne.
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GABRI EL
It’s over.

ANGEL
No, its not over. Its never over.
You don't want to becone this kind
of man. Not you. Don't throw it
all away now.

Gabriel cries.
ANCGEL
Don't do this to yourself. Don't

do this to your famly. Don't do
this to ne.

A beat .

ANGEL
| | ove you.

Gscar | ooks at Angel in anger.
Gabri el pauses for a nonent as the fury on his face
i ncreases. Gabriel screans at the top of his lungs and pulls
the trigger -- BANG The screen goes dark.
FADE | N:
CLOSE UP of GOscar's face, his eyes w de open.

PAN BACK as Oscar | ooks at the brick wall where a BULLET
HOLE sits six inches fromhis head.

Gabriel drops the gun and falls down sobbing. Angel runs to
Gabri el and hugs him

It begins to RAIN.

Oscar stands up and glares at Angel and Gabriel -- then
wal ks out of the alleyway.

Gscar enters the street -- he is greeted by the blinding
LI GATS of three police cars. Two police nmen point their GUNS
at him

POLI CENMAN 01
Freeze! Put your hands on your
head.

Oscar freezes and rai ses his hands over his head.
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OSCAR
Shi t!

Two policenen junp on OGscar, push himto the ground, and
handcuff him

ELLI OT wal ks into the street and watches the scene before
hi m

CUT TO
ALLEYWAY:

Gabriel pulls away from Angel 's grasp, gets up, and runs
toward the church steps.

Wen Gabriel reaches the street, TWO PCLI CEMEN grab him
throw himto the ground, and handcuff him-- Gabriel
struggles to get free but to no avail.

GABRIEL's POV -- divia' s covered body is carried on a
stretcher into an anbul ance.

GABRI EL
No! No!
Elliot begins to cry.
Angel slowy energes fromthe alleyway -- she watches as

Oscar and Gabriel are put into separate police cars and
drive away.

FADE OUT

| NT. PRI SON ENTRANCE GATE - DAY

Angel wal ks down a long hallway to a counter where a
SECURI TY GUARD greets her

Angel takes a pen and signs a pad of paper laying on the

counter -- she places her purse on the counter and the guard
briefly searches her bag as she crosses through a netal
detector -- the security guard hands back her purse as she

conti nues down the hallway.

I NT. PRISON - VISITING ROOM - CONTI NUED - DAY

Oscar sits down in a chair in front of a LARGE GLASS W NDOW
-- he rests his arns on a small table.



OSCAR S POV -- Angel
the wi ndow and sits down --

wi ndow so they can talk to each other

Angel

remai ns notionl ess,

OSCAR
So what do we do now? You got what

you wanted. You played ne. And now

" m back in here. It seens the
nmore | try to protect you, the
nore | get puni shed.

isn't there.

OSCAR
Aren’t you going to say anything?

ANCGEL
VWhat do you want nme to say QOscar?

OSCAR
That you're sorry for putting ne
through all this. That you're
sorry for fucking around on ne
when | was | ocked up. That you're
the reason why I"'min here is
because what | did was for you.

ANGEL
No. What you did | cannot condone.
Even if it was done for ne. You
t ook someone's life.

OSCAR
Yes, | did it for you! I didit
for us! | |love you.

ANGEL

| woul d have chosen you, Gscar. |
woul d have stayed and worked on
us...our marriage. But this | can't
do. You can't nmake ne do this.

OSCAR
Angel, | could be in here for a
long tine. You can't leave ne in
here. | don’t belong in here.
ANCGEL

Where do you bel ong, Oscar?

OSCAR
Wth you. | belong with you.

staring through Gscar as if he
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wal ks towards hi mon the ot her side of
there are little holes in the
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Angel reaches down and fiddles with her hands under the
tabl e.

ANCGEL
After we got married and you got
sent to prison, | nmade the choice
to wait for you. | chose to nmake
sure that when you got out, you
woul dn’t have to go down the wong
pat h agai n.

Angel places an object on the table in front of her. She
pul I s her hand away to reveal her WEDDI NG RI NG

ANCGEL

Because of the choices you nade, |
have to nmake a choi ce now, and
choose not to wait. | do |ove you.
God knows | do. But | have to | ove
myself first. And | can't do that
by waiting until you screw up
again and end up back in here.

OSCAR
You don’t nean that. Don't do
this.
ANCGEL
(hol di ng back
t ears)
|’ mso sorry Oscar. But | have to
go now.

Angel stands up, gives Oscar one |ast glance, then turns
around and wal ks away.

OGscar stands up and pounds his fists on the glass w ndow.

OSCAR
Angel ! Angel!

A security guard restrains Gscar as he yells.

Angel wi pes a tear fromher eye as she wal ks back down the
hal | way.

EXT. CEMETARY - DAY

Gabriel kneels in front of a GRAVESTONE am dst hundreds of

like mlitary graves -- he cries as he | ooks at the
headst one before him
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CLOSE UP to headstone that reads "OLI VI A PARAMD'

Gabri el reaches over and kisses the gravestone and pl aces
t he FRAMED PHOTO she had gi ven himon the ground.

EXT. G TY STREET - MJURAL WALL - CONTI NUED - DAY

Gabriel gets down froma | adder that stands in front of a
gi ant wal .

When he reaches the ground, Gabriel |ooks up at the wall for
a nonent, then folds the | adder and wal ks away.

PAN TO the wall and see a LARGE PHOTGRAPH PORTRI T CF CLIVIA
IN HER M LI TARY UNI FORM on the nenorial wall am dst the many
ot her |ike photographs.

| NT. ALVAREZ HOUSE - KI TCHEN - NI GHT

Henry sits at the kitchen table -- he holds a MED CI NE
BOTTLE in his hand and stares at it.

A beat -- then he twists the cap off the bottle and pours
TWO PILLS in his hand -- Henry pops the pills in his nouth
and takes a drink of water froma glass on the table.

Gabriel enters the kitchen.

GABRI EL
Rachael ' s asl eep.

Gabriel walks to the refrigerator, opens it, and pulls out a
carton of ORANGE JU CE -- he begins drinking fromthe
carton, but reaches over to the counter, gets a glass and
pours hinmself a drink.

GABRI EL
This is it. | can't believe I'm
| eaving New Orleans. It's all 1've
ever known. | never thought |'d

ever | eave here. Now |I'mjust
pi cking up and starting over in a
pl ace where | have not hi ng.

HENRY
No, Gabriel. You never have
not hi ng unl ess you stop believing
in yourself. A ways renenber that
if you have nothing el se, you have
| ove on your side. And don't you
ever forget that. You have a
little girl whose going to depend

MORE
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HENRY (cont' d)
on you not just for a father, but
to be an exanple of what | ove
should be in this world.

GABRI EL
(sm rking)
|’ m going to bed.
Gabri el passes Henry and ki sses himon the head.

GABRI EL
Thanks dad.

Gabriel |eaves the kitchen -- Henry gets up and wal ks to a
cabinet. He opens it and places his nedicine bottle inside.

KNOCK, KNOCK. Soneone’s at the door. Henry wal ks out of the
ki t chen.
EXT. ALVAREZ HOUSE - FRONT PORCH - CONTI NUED - NI GHT

The front door opens fromthe inside. Catherine stands at
t he door.

HENRY

Cat heri ne?
CATHERI NE

| hope | didn’t disturb you.
HENRY

No, not at all. Please, cone in?
CATHERI NE

Ch, no, | just wanted to cone by

to see if your health has
i nproved. But | see that it has,
so I'l'l just be going now.

Cat herine turns to wal k away -- Henry cl oses the door behind
hi m and wal ks after her. He grabs Catherine's armas she
reaches the sidewal k.

HENRY
Cat heri ne. Now you didn't cone all
the way down here just to see if |
was still breathing? That's not
i ke you.
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CATHERI NE
(nervous)
| also wanted to thank you for the
nmusi ¢ and for repairing the
clarinet. Even though |I told you
not to.

HENRY
It was ny pleasure.

Cat herine and Henry stare into each other's eyes.

CATHERI NE
Well, I'"’mglad you re feeling
better, and...

Henry brushes her face wth his hand. Catherine accepts
nervously.

CATHERI NE
Henry, | cant. |’ m scared.

HENRY
You know | woul d never hurt you.

CATHERI NE
Its just been so long. Too |ong
since |’'ve been here.

HENRY
Shhh. Don't speak, just listen.

Elliot’s TRUMPET is heard playing far off in the distant
wi nd. Catherine hears it.

Henry reaches his hand out.

Cat heri ne takes Henry's hand. They sl ow dance under the
streetlight, Catherine’s head resting on Henry’s shoul der.

| NT. BAYOU RECORD STORE - 2ND FLOOR - DAY

Gabriel places a small stack of records into a box. He picks
up a pair of keys fromthe table and throws them across the
room-- the keys are caught by PATRI CK

GABRI EL
Well. Its all yours.

PATRI CK
| can't believe you're really
| eaving. You' re going to mss this
pl ace. This city is |ike a drug.

( MORE)
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PATRI CK (cont' d)
You' || be back.

Gabriel picks up his box and carries it under one arm

PATRI CK
And when you do, 1’1l give you
your ol d job back.

Patrick hugs Gabri al .

GABRI EL
Take care of this place for ne.

PATRI CK
Al ways have.

Patri ck watches Gabriel as he wal ks out.

EXT. ALVAREZ HOUSE - FRONT PORCH - DAY

GABRI EL (V. Q)
They say tinme flies when you're
having fun but this summer has
cone and gone in the blink of an
eye. We've seen our share of ice
cream bar-b-ques, and summer
flings that kept our hearts
punpi ng. But as the people of The
Bi g Easy exchange their swi nsuits
and popcicles for books and
pencils, let us renenber to enjoy
every nonent of each day, and for
the rest of our lives. To the good
peopl e of New Orleans, this is DJ
Gabe, "The Messenger", goodbye and
God bl ess.

| NTERCUT DURI NG GABRIEL'S V. QO :

-- Gabriel places one last box in the back of a UHAUL truck
and cl oses the door.

-- Henry hugs Rachael goodbye. Then Gabriel and Henry hug
goodbye.

-- Angel wal ks out of the front door and kisses Henry on the
cheek.

-- Gabriel, Rachael and Angel get into the truck
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-- Henry watches as the truck drives away -- then | ooks up
at the sky and smles. A beat -- then he turns to go inside.

PAN AVAY to the UHAUL truck as it drives away down the
street.

Elliot's TRUMPET pl ays in the distance.

FADE QUT:
EXT. BEACH - CORONADO - SAN DI EGO - DAY
FADE | N:
The drivers-side door to the UHAUL truck opens -- a pair of

bare feet step out onto the ground and wal k to the ot her
side of the truck

The passenger side door opens and anot her set of bare feet
get out -- PAN UP to Gabriel hel ping Angel out of the car.

As Angel gets out, she looks in front of her and her nouth
drops -- Gabriel reaches in the car and picks up Rachael who
is also bare foot.

ANGEL
It's beautiful.

Angel , Gabriel and Rachael wal k away fromthe truck gazing
ahead of them as the sound of OCEAN WAVES gets | ouder.

Gabriel places Rachael on the ground -- she excitedly runs
ahead of he and Angel.

Qut in front of themis the vast PACI FI C OCEAN reachi ng as
far as the eye can see.

Angel and Gabriel hold hands and wal k toward the ocean as
Racheal runs and splashes in the shall ow water.

Elliot's TRUVPET SOLO fades out in the sounds of the ocean
waves.

FADE QUT.



