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FADE | N:
EXT. UPTOMN STREETS - N GHT

MJSI C UP.
Uptown Christmas card skyline. Calm serene. The well Iit
low rise buildings illum nate the night.

Qutside there's a large lumnous three story plaza. Garnished
with Christmas weathes, large artificial snow fl akes, and
colorful flashing lights. Enbellishing a traditiona
Christmas Town fl avor.

CUT TO
| NT. MALL/ PLAZA - NI GHT
I nside the plaza, store's display a commercialized Christnas.
SIGNS everywhere, There's Still Tinme! Get It Now, Fifty ,
60 and 70% of f!

CUT TO
EXT. MALL/ PLAZA - N CGHT

A gigantic Christmas tree seens to touch the heavens. The
fluorescent lights shine brightly.

Bel ow the tree, a gospel choir sings.

CUT TGO
EXT. DOMNTOM STREETS - N GHT
Downt own, not as pretty, the people not as happy. Traffic
heavy. Wnos, vagrants, and prostitutes bring the Christmas
cheer.
On the street corner a TEENAGER sel |l s stol en wat ches.
A luxury edition BMNpulls up to the curb. A PROSTI TUTE
wearing a skin tight red leather elf's suit, seductively
STROLLS over to the BMWN

In front of a liquor store, a shabby DRUNKEN SANTA CLAUS
harasses a YOUNG BLACK WOVAN.

CUT TO
I NT. LIQUOR STORE - N GHT

Two nen in their late twenties, N CK CAMENS (27) and MARCUS
ROBI NSON (29), browse the hard liquor section



Mar cus pi cking through several bottles of liquor. Nick
anxi ously | ooks at his watch.

NI CK
Marcus hurry the fuck up, you know
they waiting on us to finish dinner!

MARCUS
Al right , all right.

NI CK
Come on man, you know I'mready to
partake in Christmas dinner.

Marcus turns to Nick, cutting his eyes sharply, the edges of
his nouth curl. He CHUCKLES

MARCUS
Don't worry about it, | wanna eat,
but 1'm gonna get ny drink on too

Marcus GRABS two bottles. The two nen wal k up front.
Marcus sits the bottles on a counter.
The CASHI ER, behind bullet proof glass, scans the two bottles

CASHI ER
Two bottles of Hennessy, wll that
be all sir.

Marcus smles at Ni ck.

MARCUS
(sarcastically)
Yeah et me get some Crown for ny
partner. You know he's ol d school.

NI CK
Fuck you!

Mar cus burst out LAUGHI NG The cashier slide a bag through
a thin slot. Mrcus bags the bottles. He and Nick exit the
store.

CUT TO
EXT. LIQUOR STORE - N GHT
Marcus takes two steps out the store.

BAM He collides with the drunken Santa, knocks himto the
gr ound.



MARCUS
Sorry.

Marcus and Nick help Santa on his feet.

MARCUS ( CONT' D)
Are you okay?

The Santa slowy nods Yes. He shanefully hides his face,
keeps his head down.

Ni ck knocks the dirt of Santa's clothing, then suggests that
Marcus do the sane. Marcus , unwlling to conply just
continues to watch Marcus.

Ni ck reaches in his pocket. Puts a folded piece of currency,
pl aces in the Santa's hand.

NI CK
Merry Chri st nas.

Santa opens the currency, it's a crisp twenty. Still hiding
his face, he hugs N ck and shakes Marcus hand.

SANTA
Bl ess you.

The Santa wal ks of f.

A young fine, thick black wonen, the sanme one Santa was
harassing, exits a drug store.

Mar cus peripheral catches her, He gets Nick's attention.
MARCUS
Ni ck go ahead and warm up the car,
"Il back in a second.
Ni ck sees the woman, he responds

NI CK
Marcus fuck that DT, Lets go!

He blows Nick off. Wth a Ton of SWAGGER Mar cus approaches
t he woman.

Ni ck checks his watch again, aggressively enters the car.
CUT TO

| NT. CAR - NI GHT

Ni ck munbl es



NI CK
Damm, why does he al ways get ne caught
up in his shit!

Spies the reviewmrror. Sees Marcus and the young fenal e.
Wth a players smle, she's very entertain, |aughing and

giggling. Momnents |ater Marcus approaches the car. Junps
in victoriously WAVING a torn sheet of paper.

MARCUS
Pisszow Got the digits boy.

NI CK
VWell just keep ny nane out your shit!
| didn't see nothing, and don't know

not hi ng.
Mar cus RUBS t he paper agai nst his head.

MARCUS
Don't worry brother-in-law, |'m not
gonna nmake the sane m stake |ike
last tine and | eave this nunber in
my phone. Anyway did you see the
body on baby. Real Booty and no

BBL!
NI CK
So how old in this one?
MARCUS
Ni net een.
NI CK
You know what, Krystal's a good wonman.
Why ?

Mar cus THUMPS t he sheet of paper.

MARCUS
Variety is the spice of life.

Nick glares at Marcus. Throws the car in drive, speeds
of f.

As the car speeds down the street, the drunken Santa energes
for a dark corner. He pulls out a cell phone. Taps the
screen to scrolls sonme pics.

As he noves forward, the street |ight catches a glinpse of
his face.

Average | ooking white male. One exception.



A four to five cm SCAR under his left eye.
He has stop scrolling. Stares at a picture.

It's Nick's wedding picture. DRAW a BLACK X over N ck's
face. He then converts his cell into a satellite phone to
make a call.

CUT TO
| NT. RI CHARDSON HOMVE, KITCHEN - NI GHT

Two wonen are cooking, fraternal twins. KELLI (27) pretty,
slim long black hair. Adds spices to the boiling water.

KRYSTAL, (27) sexy, slamm n body, short neat hair cut.
OBESELY CHOPPI NG veget abl es.

She stops. WAVES a knife irately.

KRYSTAL
Were the hell are they! They know
we need that stuff to finish cooking!

Kel l'i backs away from her sister. Calmy renoves the knife
from Krystal's hand.

KELLI
You're right twin, but maybe we'l|l
give thema few nore m nutes before
we break out the pistols.

KRYSTAL
(smling)
Grl you know how | can get sonetines.
But since this is the first time in

awhi | e we' ve been altogether, | just
want to make sure that this holiday
i's special.

KELLI
MMM hunm

CUT TO
| NT. RI CHARDSON HOVE, LIVING ROOM - N GHT
A doorbell RINGS. ANGELA, (34) older sister to Kelli and
Krystal, is wapping Christmas presents. She stops. Answers
t he door.

ANCELA
Who is it?



MARCUS (O S.)
Hey its' backdoor Santa | ooking to
share sone Christnmas | ovel

Angel a shakes her head, smles. Opens the door. She stares
intently at her watch.

ANGELA
So two hours to basically go down
the block to the store?

Nick cuts his eyes sharply at Marcus. Angela cuts her eyes
at Marcus as wel|.

Mar cus waves themoff. He's holding a | arge brown bag of
liquor. Reaches inside, pulls out a pocket size plastic
bag. Stuffs it in his back pocket. Hands Angela the |arge
bag of |iquor.

MARCUS
Yep as usual, it's all ny fault.
Wll I"'mready to face the firing

squad toni ght.

Marcus and Nick exit the living room Slowy descend to the
kit chen.

The downstairs bat hroom door opens, out pops DEBBIE, a very
cute 5 yr old girl, wearing pink PJ's, she greets the with a
warmsm | e.

DEBBI E
Hey Uncle Nick, Uncle Mac.

Ni ck bends down to pick up the little girl. Tickles her
ear| obes. She giggl es.

NI CK
What's up Debbie, you ready for Santa?

Marcus takes Debbie from Ni ck. He ki sses her on the cheek.

MARCUS
Hey cutie, you want to protect ne
fromyour nean ole aunties?

Debbi e gi ggling, nods and agrees.

Ni ck and Marcus enter the kitchen. Marcus still hol ding
Debbi. Kelli disengages her conversation, spies the two nen
entering, |ooks at her watch, then acknow edges their
presence.

KELLI
Hey | ooks who's here!



Krystal whirls around.

KRYSTAL
VWhere the F. ..

Her obscenity is halted. She sees the two nmen, along with
Debbi e. She greets them

KRYSTAL ( CONT' D)
Hey!

Marcus, still hol ding Debbie, reaches back and pulls a smal
pl astic bag from his back pocket. He boastfully address
Krystal .

MARCUS
Hey bae | ook who's feeling better.

Debbi e waves.

DEBBI E
Hey Aunt Krystal, Aunt K K
KELLI
Hey honey, I'mglad you're feeling

better.

Krystal takes Debbie. G ves her hugs and kisses. Debbie
gi ggl es

KRYSTAL
Yeah little nomma cone on and hel p
us out.

Krystal cuts her eyes at Marcus.
Mar cus hands Krystal the bag. She snatches it.
Kel i PINCHES Nick's arm getting his attention. N ck stunned
and in brief nonment of pain, rubs the spot where Kelli
t ouched.
KELLI

Nick let's go help Angie wap the

Chri stmas presents.
Ni ck, still conforting his arm agrees.

NI CK
Ckay baby.

CUT TO



| NT. RI CHARDSON HOVE, HALLWAY - NI GHT

Kelli and Nick stop in the hallway. She starts questioning
hi m

KELLI
So where in the hell did the two of
you go for two hours?

NI CK
You know Marcus, | know Marcus and
Krystal knows Marcus.

KELLI
And yeah | have a good idea what his
trifling ass doing. The question is
what where you doi ng?

Ni ck noves closer to Kelli.

NI CK
Kelli stop all that fussing, you
know I only got eyes for you.
Kel l'i pushes N ck away.
KELLI
That's what your nouth says. Marcus
has bad habits. | trust you, but I

just don't want his habits to rub
of f on you.

Ni ck GRABS Kelli by the waist. She nonentarily resists.
Ni ck pulls her closer.

NI CK
You're right, but I'mm own man,
maki ng ny own decisions, soO you ain't
got to worry about anybody i nfl uencing
ne.

Nick attenpt to kiss her. She pushes away, keeping her I|ips
fromhim Now face to face, she places a finger on N ck's
lips. Smles seductively.

KELLI
Don't mess up a good thing.

Ni ck and Kel li kiss passionately.

CUT TO



| NT. RI CHARDSON HOMVE, DI NNI NG ROOM - NI GHT

Food steans fromthe table. Turkey, ham corn on the cob,
mac & cheese and cornbread are sone are anong the choi ces.
Seven out of the ten chairs are occupied by famly nmenbers.
Kelli and Krystal set the table. A cell phone rings in the
backgr ound.

Angel a rises out of her seat, rushes out of the roomto answer
t he phone.

CUT TO
| NT. RI CHARDSON HOVE, LI VI NG ROOM - N GHT
Angel a ANSVEERS t he phone.
ANGELA
Hel | o.
Seens startled by the voice on the other end.
ANGELA ( CONT' D)
Hold on, I'll get him
CUT TO

| NT. RI CHARDSON HOME, DOWNSTAI RS BATHROOM - NI GHT

M CHAEL RI CHARDSON, (52) tall with a trimred salt n pepper
beard. WASHES his hands in a sink.

M CHAEL
Hey was that ny phone? 1'Il be right
out .

M ke Ri chardson | ooks for sonmething to dry his hands, Paper
towel roll enpty, no hand towel in sight. H's wet hands
CGRABS t he slippery door knob,

CUT TGO
| NT. RI CHARDSON HOME, HALLWAY - NI GHT
M chael energes for the bathroom WAVING hands to dry them
Takes the phone from Angel a. Wl ks towards a darken office.
He is QUARRELING with a person on the other end, C oses the
door to the office.

CUT TGO
| NT. RI CHARDSON HOME, DI NNI NG ROOM - NI GHT

The nmen are hungry and restless. Two YOUNG BOYS (14) & (9)
sneak sanples of food.



10.

Angel a sees them she scolds her husband, DAVID LOPEZ (36)
Hi spanic male, wanting himto stop their sons.

ANGELA
David Don't |let those boys eat until
everyone i s here!

David TAPS t he table.

DAVI D
Boys you herd your nonmma, put that
food down.

Boys stop immedi ately, retracting their arns. Marcus take a
pi nch of cake, tastes it.

MARCUS
Shit you can't be mad at them boys,
| wanna eat too.

Ni ck | eans back, rubs his stomach.

NI CK
Come on, Big Daddy M ke won't mnd
if we break bread w thout him

CLANG Kelli drops the carving utensils on the table.

KELLI
Hel | no!

KELLI SCOLDS the nen.

KELLI ( CONT' D)
Whenever you guys decide to spend
hours sweating over a hot stove, we
will et run this, until then we
wait .

M ke Ri chardson enters the dinning room agitated, upset ,
he speak harshly.

M CHAEL
You guys ain't eating yet?

Ni ck replies sarcastically.

NI CK

See what | told you.

Kelli snmacks N ck on the neck.
KELLI

No!



11.

Kelli gently hooks her father's arm calmy leads himto the
head of the table.

KELLI ( CONT' D)
Since Christmas Eve dinner is a famly
tradition, and this is your house,
we just wanted to you to bless the
f ood daddy.

M ke Ri chardson bows in head. Everyone hol ds hands and bow
t heir heads.

M CHAEL
Lord thank you for the wonderful
bl essi ng you have given this famly;
Heal t h, prosperity, happi ness. Thank
you for the abundance of food on the
tabl e and especially thank you for
keeping our famly healthy, strong
and safe... Anmen.

MARCUS
Lets' eat!

M ke Ri chardson carves the neat. The famly passes platters
of food. Everyone is talking, |aughing and eati ng.

FADE QOUT:
| NT. RI CHARDSON HOME, LIVING ROOM - NI GHT

The adult nenbers gat her by an enornous LIVE Pl NE CHRI STVMAS
TREE. The tree lots of lights, lots of presents.

Ni ck and Marcus stand by the bar making drinks.

David sits on the couch. Angela is between his |egs.

Kelli and Krystal sit on the floor under the Christmas tree.
They shake the Christmas presents, trying to guess what they
are.

M ke Ri chardson standing over the fireplace mantel, he speaks.

M CHAEL
You know, | look at my girls and I'm
so proud. | just wi sh that your

nmot her was here to see this.
Beat .

M ke Ri chardson GAZES at the famly portrait above the
firepl ace.
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M CHAEL ( CONT' D)
To bad | can only see it once a year.

KELLI
VWl | daddy Christmas is the best
time for everybody to get together,
but next year , Nick and | want y'al
to cone to Atlanta for Christnas.

M ke Richardson sips his drink. He sits down.
M CHAEL
You know I haven't been down south
in years.
M ke Ri chardson points to the Christmas tree.
M CHAEL ( CONT' D)
You see those boxes at the back of

the tree, take one for yourself and
give the other two to your sisters.

Kelli, excited grabs THREE RED AND GOLD BOXES and hands one
to Krystal and one to Angel a.

Angel a tears the corners of paper on her box.

Krystal rips the paper off hers to open the present.

Kelli carefully takes her time to open hers. She takes one
pi ece of tape off at a tine.

Everyone stops and stares at Kelli and her extra behavior.
The roomquite, Kelli notices all eyes are on her. She R PS

t he remai ni ng paper off her present

Angel a excited, opens hers first, pulls out the contents.
Kelli and Krystal follow

ANGELA
Car keys?

M CHAEL
Yes those are keys to three Mercedes
AMG G 63 G \WWgons.

Al three wonen anbush M ke Richardson. Ggantic smles on
their faces, give hima hunongous HUG and appreciative KI SSES.

ANGELA
Thank you!

Kelli the sane as Angel a.
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KELLI
Love you daddy, but you shoul dn't
have. Nick was planning on buying
me a new car for ny birthday.

M chael Ri chardson smrks at N ck

M CHAEL
Oh he was? Well Nick you can take
t hat Hyundai noney and buy Kelli a
purse. And just enjoy the fact that
| upgraded your wfe and you didn't
have to do a damm t hi ng.

Nick glares at M chael Ri chardson, takes a big gulp of his
Crown and Coke.

Krystal holds her father's hand tightly, she speaks.

KRYSTAL
Daddy you al ways gi ve the best
presents.

M chael Ri chardson sml es.

M CHAEL
Wel |l those no anobunt of noney that |
woul dn't spend to make sure that ny
girls are happy.

He gl ances at his watch.

M CHAEL ( CONT' D)
And what's even better, they shoul d
be being delivered anyti me now.

Krystal SQUEEZES her father's hand a little tighter, Turns
to face the other famly nmenbers, takes a deep breath.

KRYSTAL
| really appreciate the presents,
amazi ng di nner, and seeing ny Kin,
but I do have one nore present.

Beat .

KRYSTAL ( CONT' D)
" m pregnant!

Kelli and Angela, excited, rub Krystal's stomach. Marcus
Junps up off the bar stool, gives all the nen DAP.

MARCUS
Shit 1'm gonna be a daddy!
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ANGELA
Vll ny little sis is gonna be a

nonmy
Kelli BEAM NG tears tickle down her cheeks. She speaks.

KELLI
| can't believe it, Twin done got
pregnant before ne.

Everyone joins in on the celebration. N ck, Mrcus, and
David are toasting with chanpagne. The | adies |augh and

gi ggl e.

BEEP BEEP. M chael Ri chardson dashes to the w ndow. He
nmotions to the wonen

M CHAEL
Hey girls, cone on outside.

M chael Richardson exits the mansion and to the driveway.
In the driveway a tractor trailer carrying three Mercedes
SW's. The three wonen very excited, exit the mansion and
they dart towards the tractor trailer.

FADE QUT:
| NT. OFFI CE - DAY
TITLE: Three nonths |ater.

Phones RINGS with great consistency. A nultitude of CUBICLES
dom nate the work space. WORKERS BUSILY performtheir jobs.

A set of workers, in well-tailored suits, wal k through a
doubl e gl ass door. They wave. Then board an el evator.

Behi nd a | arge desk, an ASSI STANT, headset on, WAVES. Her
phone RINGS. She answers.

ASSI STANT
Good norning, Vilade Marketing, hold
pl ease.
Another ring. In control she taps a button.

ASSI STANT ( CONT' D)
Vil ade Marketing. Yes you want to
confirm your appoi ntment on Friday
with Ms. Canens.

She reaches for an appoi ntment book. Turns two pages. Then
back to the phone.
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ASS| STANT ( CONT' D)
Ckay it's confirned.

Another RING Calmy she hits another button.

ASSI STANT ( CONT' D)
Good norning Vil ade Marketing, you
would |i ke to speak to Kelli Canens,
may | ask whose calling. Hold please.

The assistant hits anot her button. BUZZI NG her boss.
CUT TO
| NT. KELLI'S OFFI CE - DAY

Kelli reviews files on her desk. RING She touches a button
on the phone. On speaker, a voice BELLOAS out.

ASSI STANT (O. S.)
Ms. Canens.

KELLI
Yes.

ASSI STANT (O S.)
You have a call on line two from
Jason Trash

KELLI
Ckay I'I'l take it.

The assistant transfers the call.

KELLI ( CONT' D)
Hel | o Jason, how s it going?

JASON THRASH (O. S.)
(frantically)
| need your help! Sales were real
| ow this quarter

KELLI
VWell Jason we have a neeting today,
and the new project should be ready.

JASON THRASH (O S.)
Perfect cause | really need sone of
that Kelli Camens magic. Jobs are
on the line here!

KELLI
Don't worry Jason | got you covered.
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Kel l'i disengages fromthe call. Walks towards her office
w ndow. Admres the downtown scenery.

CUT TO
| NT. OFFI CE BOARDROOM - DAY

THREE MEN AND THREE WOMEN sit at a | ong conference table.
They are tense. Kelli enters adding to the tension. Puts a
briefcase on the table. G rcle the table.

KELLI
Good norning everybody. | just
assured the client that we had
sonmething mnd blowing for him So
let's see it,

Two workers | eave the table. They insert a disk into a audio
vi sual pl ayer.

WORKER I N BLUE SU T
Well here's our presentation.

Anot her worker turns off the |ights.

A series of inmages are shown on the projection screen.

The show ends, |ights cone on.
Kelli walks to the front of the table.
KELLI

Good concept, but the product need
to stand out nore.

MALE WORKER
So you like the idea, but we need to
hi ghli ght the product nore.

KELLI
Exact | y!

Kelli sits down, Rolls up her sleeves.

KELLI ( CONT' D)
Now people let's get ready for a
l[ittle overtime, cause it's tine to
pay the nortgages.

The workers groan and noan. Kelli opens her briefcase.
Passes papers and docunents to everyone.

FADE QOUT:
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| NT. CAMENS HOVE, DI NNI NG ROOM - NI GHT
Nick laptop in front of him chips on one side, and a cold
beverage on the other. H's is crunching nunbers for the
househol d budget.
RING RING RINE N ck answers his cell phone

NI CK
Hel | o.

No response, just dead air. N ck repeats

NI CK ( CONT' D)

Hel | o.
Still no response. N ck hangs up, seens frustrated by the
call.
NI CK ( CONT' D)
Damm | wi sh whoever this is stop
playing, that's like the fifth cal
this week.
The front door opens, it's Kelli, she enters the room upbeat
and j ovi al
KELLI
Hey sexy, | see you over there making

sure the lights on

Ni ck peers fromaround his PC, he |ooks confused, addresses
Kel I'i.

NI CK
| see you're in a unusually good
nood, seeing that you just got out
of rush hour traffic.

Kelli puts away her coat , wal ks over to Nick and plants a
wet kiss on his forehead. WMves towards the kitchen.
KELLI
Muah! It's not ne, it that new car.

| nmean that thing does everything
but prepare the in-flight neal. |
have got to thank daddy again, it's
probably one of the best presents
" ve ever gotten!

Ni ck sits back, his confusion has turned to a | ook of
contenpt. He reaches for his beverage. Responds to Kelli.
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NI CK
Your best ever huh..Just like Big
Daddy M ke.
Takes a sip of his beverage. Lets out his frustration.

NI CK ( CONT' D)
He really knows how to send a nessage.

Kelli stops. Turns and address N ck.
KELLI
So what is this your tal king about a
nmessage?

Nick sits, back. Arns fol ded, address Kelli.

NI CK
The sanme nessage your father has
been saying since we started dati ng.
That | have never been good enough
for you.

Kelli frustrated, throws arns in the air.

KELLI
Ni ck, don't...

Ni ck i mediately cuts her off.

NI CK
Ni ck nothing! Your father new | was
pl anni ng on getting you a new car,
but instead of just telling nme I'ma
br oke bastard, he showed ne.

KELLI
And how was that?

NI CK
By buying his girls the nost expensive
SW' s on the market, and letting ne
know t hat ny pockets can never be
deep enough to match his, basically
to make ne feel less than a man!

Kelli not as Jovial, exhales her frustration, takes a WOSAH
monment .

KELLI
Nick I can't believe you. After
four years of marriage, six years of
dating, and a whole lotta shit in-
bet ween, you still think |like this.
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NI CK
Li ke what ?
Kelli wal ks over, takes the seat next to him
KELLI

That noney neans that nmuch to ne.

Ni ck much cal ner, replies.

NI CK
Vell it does to your father and in
his eyes, |'m an over-educat ed,

under achi evi ng, nobody.

Kelli rubs Nick's thigh gently, |ooks deeply into his eyes,
she address Ni ck.

KELLI
Renmenber what you told ne that night
at the state fair.

NI CK
| may not have a lot Kelli, but even
if I"'mdown to ny |ast $20 doll ars,
then we are down to our |ast twenty
dol | ars.

Still rubbing his thighs.

KELLI
The translation of that told ne, As
long as |I'mup, you'll never be down.

Kel I'i giggles.

KELLI ( CONT' D)
And | can tell you this now, when
you told nme that, | want to give you
sone right there in the mddle of
the Al anmeda County fair.

Nick is pleasantly surprised by her comrent

NI CK
For real ?
Kelli squeezes his thigh, |ooks deeply into his eyes.
KELLI

Yes, when you're seventeen/ei ghteen
years old, sonething like that is
damm near a marriage proposal

Beat .
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She give Nick a seductively devilish smle

KELLI ( CONT' D)
But | couldn't let you know that.
had to nake you work for this virgin
kitty.

Ni ck | aughi ng.

NI CK
Yes you di d!

Kelli stand up, noves around to the back of N ck's chair.
Begins to slowy massage the tension out of Nick's shoul ders.
Bends over and whispers in his ear.

KELLI
You see that's why it's never been
about nmoney with us. | can buy any

car or anything else | want. Mbney
can conme and go, but to find a person
who truly understands you, who gets
you, it's priceless.
Kelli slowy backs away from Nick's chair. She blurts out
KELLI ( CONT' D)
And not only are you the man, your
my man, and ain't nobody |ike you.
Beat .

KELLI ( CONT' D)
Al exia, play KK s thene!

Ruf us & Chaka Khan's Ain't No Body resonates the room
Kelli starts a very playful, very seductive LIP-SYNC routi ne.
As she CAVORTS for N ck, excited, he grins fromear to ear.

The nusic, the lyrics have energized her. Now in front of
Ni ck , she PLOPS down on his |ap and GRI NDS

Kelli RISES off Nick. Pulls himout of the chair, |eads him
upstairs, continues the |Iip-sync and sensual dance routi ne.

FADE:
| NT. CAMENS HOME, BEDROOM - NI GHT
MJUSI C UP

The Bedroomdim wth only a few strategically lit candl es
for illumnation. Nick sits on a bed anticipating.
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Kelli enters, WEARI NG A SEE- THROUGH GOMWN. She STROLLS towar ds
cl oser to the bed.

Ni ck stands, noves to Kelll. She turns her back to N ck.
Ni ck puts his arms on her shoulders. DANGLES his fingers
between the two straps, renoves it slowy. The gown DROPS
qui ckly to her feet. KISSES her neck seductively.

Kelli in bed, on her stomach. N ck slowy LICKS her back.
Kel Il i ARCHES her back in pleasure.

Ni ck nmoves down her inner thigh. Kelli GRAPES her pill ow
tightly, then buries her face in the pillow As N ck's notion
and novenent increases, she MOANS softly. Head pops up,

eyes widen, then close in ecstasy. Body and head sway, then
l[inmp in satisfaction.

FADE
| NT. CAMENS HOVE, KITCHEN - MORNI NG
Ni ck's wearing a wi fe-beater and bl ack cotton boxers. He

hears the stirring of pots, sizzling of neat. H's nose lets
hi m know breakfast is being prepared. He enters the kitchen.

NI CK
Good nor ni ng!
Kell'i wearing her confy Snoopy tee shirt and snoopy slippers,
stand over the stove stirring a pot of food,
KELLI
Mor ni ng.
He wal ks towards Kelli. Hugs her by the waist. Peeks over

her shoulder. Sniffs deeply.

NI CK
Shit it snells good in here!

He | ooks at the stove.

NI CK ( CONT' D)
|"minpressed, What a Cali girl |ike
you know about shrinmp n grits!

Still stirring, Kelli responds.

KELLI
Boy don't play with ne, | may be
part Latina, but just Iike nost black
fol ks, nmy dad has southern roots.

Kel i wi ggles out of Nick's grip. Mves the pot of grits to
the side. Turns to N ck.
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KELLI ( CONT' D)
And | ook at you, acting |like you're
from Eastside of the M ssissipp
Ri ver, you're just as nuch west coast

as ne.
Ni ck | aughs, he points to the wall, distracting her for a
noment .
NI CK
Hey, what's that over there!
Kelli turns her head to investigate. As she is distracted,

Ni ck quickly swi pes a couple shrinp. Pops themin his nouth.

NI CK ( CONT' D)
Mmmmm

Kelli is annoyed by Nick's juvenile attenpt. She covers the
f ood.

KELLI
Un good try, but please wait for
the entire breakfast.

Ni ck chuckles, smles in agreenent. A cell phone on the
counter RINGS. N ck goes to answer it.

NI CK
Hel | o.

| NT. ROBI NSON HOVE, BEDROOM - MORNI NG
Krystal is pacing in her bedroom Frantic she answers N ck.

KRYSTAL
VWhere's Kelli?

| NTERCUT- PHONE CONVERSATI ON
Nick wwth a bit of sarcasm responds

NI CK
Good norning to you too.

Krystal, a bit nore nuted.

KRYSTAL
Sorry. Good norning Nick.
NI CK
Now that's nuch better, 1'Il get

Kel l'i.
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He hurriedly tasting the other piece of shrinp. Brings the
phone to Kelli.

NI CK ( CONT' D)
(muttering)
It's for you.

KELLI

Who is it?
NI CK

It's Krystal

Kelli reaches for the phone, engages Krystal

KELLI

Hey twin! \Wat's up?
KRYSTAL

Everyt hi ng!
KELLI

VWhat's wrong?

Irate, Krystal's tone raises an octave. She sits down on
her bed.

KRYSTAL
First of all ny sorry ass husband!
You know | caught himin the bed
with some little ho!

KELLI
Un- un!
KRYSTAL
Ch hell yeah, and what's worse of
all, the bitch was only nineteen!
KELLI

So I know you kicked his sorry ass
up and down Frontier Rd!

KRYSTAL
Twn right now I'mnore hurt than
mad, but | did throw himand his
shit out!

KELLI
So how are you feeling? You don't
need the extra stress.

KRYSTAL
| know, but at the point | guess it
j ust nme managi ng things.
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KELLI
Fuck that! | got hella vacy, PTO
with the option to work renotely.
So you ain't in this by yourself,
just say the word and |'m out there.

KRYSTAL
Thanks Twin, | don't know what to
say.
Kelli smles briefly.
KELLI

Just promise ne that you will take
care of yourself.

KRYSTAL
Ckay.
Krystal rises off her bed.
KRYSTAL
Hey | al nost forgot, have you heard
from daddy.
KELLI
No.
KRYSTAL

Well call himtoday, he's been acting
real funny lately.

KELLI
Okay, | will.

Krystal wal ks to a dresser, gathering the daily necessities,
keys and her purse.

KRYSTAL
Well sis gotta go, but thanks for
i st eni ng.
KELLI

No problem bye.
END - | NTERCUT
| NT. CAMENS HOME, KI TCHEN - MORNI NG

Kelli ends her conversation. N ck, now eating a full plate
of breakfast, approaches her,

NI CK
VWhat's up with Krystal
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Kelli frustrated, SHAKES her head at N ck

KELLI
That cheating ass husband of hers!
She caught himw th some 19 yr old

girl!
Appr oaches Kel li

NI CK
Damm! So what's her next step?

KELLI
Vell so far she did put his ass out.

Ni ck sets his plate down, Gabs his wfe's hand.

NI CK
Good for her.

He pulls her closer, holding her tightly, gives a devilish
grin.

NI CK ( CONT' D)
So are we still on for tonight?

Kelli's baffl ed.

KELLI
Toni ght ?

Nick release his hold, imtates sone dance nbves.

NI CK
Yeah, renenber the club tonight?

Kel I'i happily agrees.

KELLI
| don't see why not.

Nick, with an ever larger devilish grin, pops her on the
butt. Exits the kitchen.

Kel Il i adnoni shes Nick's attention. Responds.
KELLI ( CONT' D)
| know you can't resist all this
t hi ckness!
Ni ck's |l aughter can be heard in the background.

Kelli shakes her head, she smles briefly. Proceeds to nmake
a call fromher cell phone.
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She waits as the phone rings, rings, rings. Soneone has
j ust picked up.

KELLI ( CONT' D)
Hey daddy! How are you doi ng?

CUT TO

| NT. RI CHARDSON HOME, LIVING ROOM / | NT. CAMENS HOMVE,
KI TCHEN - MORNI NG

M ke Richardson sits on expensive white | eather sofa. Legs
crossed. Releases a deep breath / Kelli pours a cup of

coffee, pulls it to her nose, as she enjoys the freshly brewed
ar oma.

M CHAEL
" mdoing all right.

KELLI
So | guess you're too busy to cal
your girls.

M ke Ri chardson uncrosses his |l egs. Leans forward, picks up
a pen, TAPS it on the coffee table.

M CHAEL
So | see you talked to Krystal.

KELLI
Yep, she called ne ranting and raving
t hi s norni ng.
She sips sone coffee.

M ke Ri chardson agitated, answers harshly.

M CHAEL
Well 1've been busy lately.
M ke Ri chardson' tone has Kelli shook- up.
KELLI

| see..
M ke Ri chardson's eyes PEEK upwards.
M CHAEL
Kelli I don't nmean to cut our
conversation short, but | got things
to do today.

Kelli worried and troubl ed, responds.
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KELLI
Sure, but daddy if you need soneone
totalk to, ny ears are al ways open.

M CHAEL
| know baby.

END- SPLI TSCREEN

| NT. RI CHARDSON HOVE, LI VI NG ROOM - MORNI NG

A hand takes the cell phone from M ke R chardson. In front
of hima SM LING MAN CLAPS his hands. TWO GUNMEN, on his
left and his right smle. They grip their guns tighter.

SARCASTI C THUG

Vell , well, such famly | ove warns
my heart. But M. Arcadia needs to
see you.

M ke Ri chardson gets out of his chair.

M CHAEL
Well let nme get a couple of things
before | go.

The sarcastic man holds his hand out, inmrediately stopping
M ke Ri chardson.

SARCASTI C THUG
No! M. Arcadia wants to see you
now, no bullshiting!

M ke Richardson's chin drops, he conplies, follows the three
nmen.

CUT TO
| NT. ARCADI A HOVE, LI VI NG ROOM - DAY
M ke Richardson is escorted to a sunken living room

FRANK ARCADI A, a very dapper early fifties Italian man is
above maki ng cappuccinos. Hi s back is turned, acknow edges
M ke Ri chardson presence. The sarcastic man notions for
Mke to sit.

Arcadia turns to face M ke Richardson, holds two freshly
made cappuccinos in his hands. Under his left eye a 3 to 4
cmscar. He walks down, sits next to Mke Richardson in a
custom made chair. He speaks.

FRANK
Good norning M chael, have cappuccino
wth ne.
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O fers Mke R chardson a cappuccino. M ke refuses.

M CHAEL
No t hanks.

Arcadi a noves the cup closer, places it at eye level to M ke
Ri char dson

FRANK
Wen will you learn, | don't except
no. \Were's your etiquette, your

decorum
M ke Ri chardson grabs the cup.

M CHAEL
If that's what you want, then give
me the damm thing!

Frank CHUCKLES briefly. Takes a sip of his cappuccino.

FRANK
No Mke, it's not what | want! But
| do expect is loyalty.

Franks takes another sip, Relines in his chair.

FRANK ( CONT' D)
You know since our Christmas Eve
conversation, we have a big problem
that requires a solution.

M ke Richardson sits the cup down, WRENCHES his hands. Sits
attentively in his chair.

M CHAEL
(skittish)
VWhat are you tal ki ng about ?
FRANK
Vell it's common know edge that you've

been tal king to the Feds.

M ke Ri chardson, voice shaky, answers naively.

M CHAEL
The Feds?
Arcadia is irate.
FRANK
Yes not herfucker, the Feds! ' ve

had you watched for the past 6 nonths.
| know the Feds are | ooking at your
financial records.
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M CHAEL
Vel |l yes the Feds have approached
me, but they found nothing, and |'ve
sai d not hi ng.

FRANK
Well it's only a matter of tinme before
t hey do.

M ke Richardson pleads wth Arcadi a.

M CHAEL
Frank you know I won't talk.

FRANK
| know you won't!

Arcadi a snaps his finger, A MAN enters. TALL and HUSKY,
with a face only his nother could | ove.

He hands Arcadia a half fol ded sheet of paper. Arcadia
UNFCOLDS it, reads it.

FRANK ( CONT' D)
Angel a and David Lopez, 3 kids, Debbie
Lopez your only granddaughter, |ives
at 144 Dom ngo Dr. Sacranento, CA
Krystal and Marcus Robi nson, she
owns The Krystal Pal ace well ness
Spa, pregnant with their first child,
lives at 272 Frontier Rd QGakl and,
CA, and lets not forget about Kell
and Ni ck Canens, enployed by Vil ade
Mar keting, she's up for a pronotion
in 2 nonths, lives at 3712 Farrington
Hei ghts Marietta, GA

Arcadi a THROAS t he paper at M ke Richardson's feet.

FRANK ( CONT' D)
Now you see why you won't be talking
to the fucking Feds!

M ke Ri chardson LEAPS out his seat. A henchman RACKS hi s

gun and points it at Mke R chardson. M ke Ri chardson stands
and stares at Arcadia. A henchmen GRABS his arm FORClI NG
himto sit.

M CHAEL
I f you touch those girls!

Arcadi a stands, MOVES towards M ke Richardson. Points his
finger in his face.
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FRANK
O fucking what! And it's just not
the girls; I won't hesitate to waste
t he nen, wonen, and children too.
So I own you! Talk and you'll want
to cut your own tongue out!

Frank gestures to the henchnen.

FRANK ( CONT' D)
Get his ass outta herel

Two henchnen grab M ke Richardson by the arm H's is escorted
out of the house. Arcadia gives thema cold deadly stare;
t hen wal ks away.

FADE
| NT. RESTAURANT - NI GHT
Nick and Kelli are dinning at a restaurant. She and Nick
are engaged in conversation. Kelli is attenpting to eat her

food, but Nick is distracting her, causing nuch giggling and
| aught er.

He seens very animated, as his distractions force Kelli to
put her utensils down.
_ - KELLI
(giggling)

Stop you're going to nmake ne choke.
Ni ck replies.

NI CK
No for real, it probably crazy ass
cousi n LeRoy.

KELLI
You nean La Roy? Ummhe's in jail
and why woul d he be calling you?

NI CK
Duh.., he's in jail, needs sone noney
on his books. Plus who el se would
call and hang up?

KELLI
Naw it's probably one of your many
work wi ves you' ve pissed off

Ni ck stops his antics. Sits back in his chair. He DRAGS
her plate to the side.
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NI CK
kay, that's all right if you don't
believe nme, but let's tal k about
sonething that's not so funny.

Kell'i puzzled, sits attentively in her chair.
KELLI
What ?
NI CK
When are we going to start having
ki ds?

Kel | i SHAKES her head enphatically. THROAS her napkin on
the table. Folds her arns, sighing with frustration.

KELLI
Here we go agai n.

Ni ck sincerely.

NI CK
No for real, Krystal and Marcus are
havi ng a baby, so when are we going
to start our famly?

KELLI
Ni ck you know we tal ked about this
already, it's not like |I don't want
kids, but it's not the right tine.

Ni ck's confused.

NI CK
The right time?
KELLI
Yes baby, due to recent event, |ike

| ayoffs, early retirenent, and covid
it created sone openings in upper
managenent, plus |I'm dam good at ny
what | do. So I'mgoing all out for
one of those positions.

NI CK
So what you're saying is that your
career cones first.

KELLI
No, but | would have a great
opportunity to exceed ny career goals
at 27.
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Kelli stares passionately into Nick's eyes. She holds up
two fingers.

KELLI ( CONT' D)
And you know | already know I have
two strikes against nme. |'m bl ack,
and I'ma woman, and you know what
the 3rd strike would be.

NI CK
What ?

She holds up a third finger.

KELLI
If | get pregnant | can forget it!

Ni ck | eans back in chair, clasping his hands together.
NI CK

So what your saying this is an
opportunity that you have to take.

Kelli eyes have soften, she extends her hand out to Ni ck.
KELLI
Yes, and whether | win, |oose, or
draw, after this is over, |I'll settle
down and pop out a shit | oad of babies
for you!
Nick grinning fromear to ear, takes Kelli's hand and
caresses it in his.
NI CK
You nmade your case, and I'll call a

truce for now, but | did bring you
hear for a reason

Reaching into his pocket, renoves a SVMALL RECTANGULAR BOX.
Placing it in front of Kelli.

Kelli's captivated and curious, opens the box. Pulls out a

spar kl i ng DI AMOND NECKLACE.

KELLI
It's beautiful!

Ni ck | ooks passionately into her eyes. She places the
neckl ace around her neck.

NI CK
| know it's not a |luxurious SUV, but
| think it conplinents your eyes a
much better
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Nick smles brightly, TAPS Kelli on the |eg.

NI CK ( CONT' D)
So you ready to be out tonight?

Kelli awe-struck, stares at her neckl ace. Raises her head
and nods "yes".

Nick signals for the waiter to bring the check. The couple
gather their things, preparing to | eave.

CUT TO
I NT. CLUB - NI GHT
The DJ is BLASTING a steady Mx of H p Hop and R&B. A dance
floor is pack with party goers. On the floor everyone seens

to be in sync wwth the beat of nusic, as they dance carefree
and | oose.

Upstairs Kelli and Nick are sitting at a table, reflecting
on the club's vibe and the feverish dance rituals of it's
patrons. Kelli is tapping her hands on the table in rhythm

as her head and neck sway unconsciously. Nck is trying to
order dri nks.

NI CK
Let me get a Crown and Coke, Kell
what do you want ?

KELLI
"1l have a pomegranate margarita.
Ni ck | eans over the safety rail, peeking at the dance fl oor.
It's still packed. His peripheral catches Kelli, she is now

DANCI NG i n her seat. He turns, reaches for her hand.

NI CK
Let's dance.

Kelli grabs N ck's hand.

KELLI
Ckay.

Nick | eads Kelli downstairs, onto the dance fl oor, where he
ekes out a small area for themto dance.

Ni ck picks up the beat effortlessly, as he seanl essly bl ends

with all around him Kelli tries to keep up, but she's not
a seanless as him N ck mtches his wfe's noves, to a point
he m m cs her off beat dancing, his antics has Kelli giggling

uncontrol | ably.
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Ni ck and Kelli dance a few nore songs, Then return to their
t abl e.

KELLI ( CONT' D)
VWhew, that was fun!

Kelli, hot, thirsty, GULPS down her drink left on the table.
Sets it next to two nore enpty gl asses.

Ni ck's surprised by this.

NI CK
VWhoa, sl ow down.

KELLI
VWhat for |'mnot driving

Kelli | eans back, her eyes slightly glazed, she runs her
fingers through her hair.

KELLI ( CONT' D)

You know | like the fast stuff, but
what | wouldn't do for some sl ow
| ans.

The imaginary light bulb goes off in N ck's head.

NI CK
Real | y?
KELLI
Yes, you know | |ike classic R&B

but unfortunately people don't slow
dance anynore, so the clubs don't
like to play that nusic.

Nick attentively listens to Kelli.

NI CK
Hm vyes | do renenber how you |ike
your slow jans. Well you never know,
they m ght be inspired to do so.

Ni ck raises his hand, gets the attention of the DJ.

The DJ abruptly stops playing dance nusic. The club patrons
reactions are just as abrupt, sonme grip quietly anongst

t hensel ves, while others curse loudly. He speaks in his

m c, addressing the crowd.

DI (O S.)
Hey | don't normally break from ny
pl aylist, but after hearing his story
and nostly taking his noney, | had
to indul ge the happy couple
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Beat .
DJ (CONT' D)
So this song goes out to a very
special couple. N ck and Kelli, the
floor is yours.
The DJ starts playing a famliar slowsong. Kelli's is

overwhel ned, face blushing, eyes watery. Attenpts to hide
her face.

Ni ck grabs her hand,

NI CK
Be careful what you wi sh for

Kel I'i responds, giving himside-eyed stare.

KELLI
You know you ain't right. That's ny
song.

NI CK
| know, so let go out here and show
t hem how real couples does it.

Nick pulls Kelli out of her seat, |leading themto the dance
floor. The patrons have cl eared the dance floor, allow ng
Kelli and Nick to enjoy the spotlight.

On the floor Kelli and N ck dance close and slow, their eyes
are focused solely on each other. Nick has a firmhold on
his wwfe's waist. As they continue to nove to the nusic,
Nick | owers his hand on her butt.

Kel I'i mpans pleasurably at N ck's hand placenent. She begins
to rub her necklace. She stares into his eyes, then RUNS

her fingers across his head, |owering her hand, she nassages

his neck. Leans in and plants a very soft KISS on his |ips.

Moves her nmouth closely to his ear, WH SPERS

KELLI
Nick let's make sone babi es tonight.

Ni ck's stunned, pulls back for a nonment, |ocks eyes with
hers.

NI CK
Are you sure? No pulling out?

Kelli gives a reassuring nod.
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KELLI
No pulling out, I want you, all of
you, deep inside ne.

Ni ck abruptly stops dancing, grabs her by the hand, |eaving
t he dance floor, briskly escorting her out of the club.

CUT TO
EXT. STREET/ CAMENS HOMVE - NI GHT

A car races down a street, engine ROARING then suddenly to
a SCREECHI NG halt in front of a SUBURBAN HOVE.

Ni ck POPS out of the driver's side. Rushes over to open the
passengers door.

Kelli tipsy, STAGGERS out of the car.

Nick is holding Kelli up around the waist. Helps her up the
wal kway, up the steps. Kelli is HUVW NG and SI NG NG

NI CK
Ckay baby, | got you.

Wth one armholding Kelli, Nick is FUVBLING his keys with

the other. After a couple of unsuccessful tries, he nmanages

to unl ock the door and help Kelli and hinself get inside.
CUT TO

| NT. CAMENS HOME, LIVING ROOM - N GHT

Ni ck assist Kelli to the sofa. Kelli now officially drunk.
Her singing has becone slurred, slower, and softer.
NI CK
Okay Kelli, you stay right there,
gotta go to the bat hroom
KELLI
(slurred)

Ckay.

While reliving his bladder, he | eaves the door open to
communi cate with Kelli.

CUT TO
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| NT. CAMENS HOVE, BATHROOM - NI GHT
NI CK
Whew! Damm this shit feels good,
been holding this since we left the
cl ub.
Ni ck zips his pants up, washes his hands.

NI CK ( CONT' D)
Ckay Kelli time to nake tw ns.

Checks his face in the mrror.
NI CK ( CONT' D)
Kelli you in trouble, you know how
that Crown have ne!

Ni ck exits the bat hroom

CUT TGO
| NT. CAMENS HOVE, LIVING ROOM - NI GHT
Peeks over the sofa. Kelli is fast asleep. He TAPS her
gently.
NI CK ( CONT' D)
Kelli, Kelli, Kelli!
Ni ck pushes a little harder.
NI CK ( CONT' D)
Awmvy, don't do this shit to ne!
Ni ck PUSHES even harder, noving her entire body.
NI CK ( CONT' D)
Cet Up!
Kelli is out cold, SNORING |ike a buzz saw. N ck gives up,

frustrated, disappointed. He KISSES Kelli on the cheek,
wal ks upstairs.

FADE:
EXT. CONSTRUCTI ON SI TE - DAY
TITLE: Two nonths |ater.
A large rectangular sign sits in front of a vast construction

site. The bold black letters, trimed in red, showcase the
nane, RI CHARDSON' S CONSTRUCTI ON.
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M chael Ri chardson, blue prints in hand supervises the huge
site. He spots a MACHI NI ST destroyi ng heavy nmachi nery.

The machi ne gears SQUEAK and MOAN as the nman tolls with the
machi ne. M ke Ri chardson YELLS.

M CHAEL
Hey be careful with that digger, you
know how nuch that shit cost!
Red faced and enbarrassed the man speaks.

MACHI NI ST
Sorry M. Richardson

M ke Richardson turns and wal ks away. Enters the main
trailer.

| NT. CONSTRUCTI ON SI TE, TRAILER - DAY

A FOREMAN sit in a chair waiting on him M ke R chardson
acknow edges hi m

M CHAEL
Good you're here on tine.
FORENMAN
That's a foreman's job ain't it.
M CHAEL
Well that's why | pay you the big
bucks.
The foreman chuckl es.
FORENMAN
Yeah, |'ma freakin mllionaire.

M ke Ri chardson opens his blueprints. Rolls themout on the
table. Using his index finger, circles the mddle of the
bl ueprints.

M CHAEL
You see this, if we're not careful
we could be in for a 3 to 4 nponth
del ay.

BAM BAM BAM Soneone pounds on the trailer's front door
M ke Richardson and his foreman startled, abruptly end their
conversation. M ke address the person at the door.

M CHAEL ( CONT' D)
Come i n.
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PETRY, (44), chubby, cheaply dressed white nmale, who has the
di sposition of a rattlesnake ENTERS. He places a stick of
gumin his nouth.

PETRY
Wl Richardson, | see business is
real nice.

M ke Ri chardson rel eases a deep sigh.

M CHAEL
Agent Petry, | knew |I'd be seeing
you soon.
Petry folds his arns.
PETRY

Good, no need to bullshit each other.

M ke Richardson rolls the blueprints up, hands themto the
foreman. G ves himthe okay to | eave.

M CHAEL
Go ahead and take these to plans to
site C

The foreman exits the trailer.

Petry walks to file cabinet. FLINGS it open, |ooks through
his files. Then PULLS sone out, TOSSING themon the floor.

PETRY
Ri chardson you nust think you're
bi gger than the fucking governnent.

M ke Ri chardson rushes towards Petry, places his hand out,
coercing himto stop. Picks up sone of the files.

M CHAEL
No | don't, but they threatened ny
girls, and if anything happens to
t hem ..

Petry interrupts.

PETRY
That's good you're worried, but we
can protect them

M ke Richardson stops PICKING UP files, disagrees. Sonberly
speaks.

M CHAEL
Nobody can hide from Arcadi a.
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Petry angry, SLAMS the file cabinet shut. He's face to face
with M ke Richardson, shouting.

PETRY
Fuck Arcadia! Your nunber one worry
shoul d be ne and t he Federal
Gover nnent !

Petry backs away, puts a fresh stick of gumin his nouth.

PETRY ( CONT' D)

You see we had a deal. You talk you
get inmmunity, you don't, shit gets
ugly.

M CHAEL
How ugly.

PETRY
Vell let's see. Al famly assets

wll be frozen. Any purchases you
made will be seized, any business

you hel p sponsor will be shut down,
al | done under the suspicion of Mney
Laundering, attenpted Fraud, and tax
evasion, and that's just to start

wit h.

M CHAEL
It's me you want, why involve ny
daught er s?

PETRY
| want Arcadia, and if | have to
di sassenbl e you and your entire famly
toget him | wll.

Beat. Petry speaks calnly.

PETRY ( CONT' D)
Now do you want your daughters to
know that all this famly fortunes
came by you working for a nurdering
drug deal er?

M ke Ri chardson notionless, face blank. Looks Petry squarely
in the eye.

M CHAEL
No I don't, let's go downtown and
tal k.
M ke Richardson and Petry exit the trailer.

FADE:
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EXT. ARCADI A HOVE, POOL/ PATI O - DAY

Frank Arcadia with air pods on, he has a golf putter in one
hand, a golf ball in the other. Stands by his custom INFINTY
POOL.

A LEGGY BLONDE sunbat hes pool side. She's wearing dark
sungl asses and a teeny yellow bikini. Her well toned, oily
body glistens in the sunlight.

Arcadia drops the golf ball on the patio, then lines it up
for his putting machine. As he goes back and forth with the
putter a soft steady buzzing resinates fromhis air pods, as
he is making a call. As he waits for the recipient to answer,
he takes the putt.

FRANK
Let's see if all those hours with
that swi ng coach paid off.

The ball slowy rolls down the patio, until it stops dead
center of the putting machine. Arcadia punps his fist in
exci tenent.

FRANK ( CONT' D)
Yes!

The ringi ng has stop.
CUT TO
I NT. CASI NO CLUB, HECTOR S OFFI CE - DAY

HECTOR REMONE, (47), Cuban, al oof, unenotional, has picked
up. Speaks with a Latin accent.

HECTOR
Hel | o.

| NTERCUT- PHONE CONVERSATI ON

FRANK
Hector how s |ife?

HECTOR
(frowni ng)
| see | need ny security fired. So
what do you want ?

FRANK
The sanme ol d uptight Hector, straight
to the point.

Hect or adj ust his body.
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HECTOR
Yes it keeps business sinple, Now
what do you want ?

FRANK
Hector | need to cash that favor in.
HECTOR
So you finally decided on what you
want ed.
Arcadi a has another golf ball in hand, lines up for another
putt.
FRANK
Yes, and | need to take care of sone
| oose |ips.
HECTOR
So | take it you want these |lips
seal ed.

Arcadia SWNGS the putter. He watches the ball roll down
the patio, the ball msses the center about three inches to
the right. He GRI MACES.

FRANK
Damm it! Yes, seal ed permanently.

Arcadia sits the putter down.

Moves to the sunbathing bl onde. She POURS hima gl ass of
| eron-aid, hands it to him Arcadia takes a sip. Then
speaks.

FRANK ( CONT' D)
I"'mto hot right now, the Feds are
wat chi ng nme because of these |ips.
"' m going to need your help.

Hector pulls out a pad and pencil. As he is listening to
Arcadi a's instructions, he JOTS down the nane N ck C

HECTOR
Oh this well work perfectly, this
will give me a chance to deal with
my omn |little internal problem

CUT TO
I NT. HECTOR S CASI NO CLUB - DAY

Hector sits at a roulette table. Calmy FILING his nails.
An apple martini at his side.
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Two nen enter the room KELSO, (42), tall, balding white
mal e and DEVONTE, (27), black, cocky, nuscular frame. They
join Hector at the roulette table.

Hector stops filling his nails. GRABS his apple martini,
takes a SI P, he SPEAKS.
HECTOR
Kel so, Devonte, | have m ssion for
you two.
DEVONTE
Yes, |'ve been waiting for sone
action.

Hector nods. Takes another sip of his martini.

HECTOR
Good, |'ve been thinking about
expandi ng busi ness down sout h.
Atlanta to be exact.

Devonte sits attentively. H's eyes w den, voice SHRI EKS.

DEVONTE
For real, Atl antal

Hector sits his drink down. He's very solem and stern
points at Devonte and Kel so, his BODY LANGUACGE |lets the two
know t he inportance of his words.

HECTOR
Now what | need fromyou to is to
check out the market, give ne a feel
for what the conpetition is |like and
what officials can and can't be bought
of f.

Kel so grabs a cigar fromhis coat, LIGATS it, takes a couple
of PUFFS. He acknow edges Hector, his words are stoic and
to the point.

KELSO
That shoul dn't be a probl em Hector.

HECTOR
kay it's settled, you two wll fly
out there next week.

Devonte SWNGS his arns with excitenment. SPI NNI NG t he
roul ette wheel.

DEVONTE
Yes! |'"ma call Nick and let him
know.
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HECTOR
Yeah, your boy Nick does live in
At |l ant a?
Devonte | eans back, address Hector snugly, cocky.

DEVONTE
Yep, The "A"

Kel so and Devonte are about to | eave the room Hector notions
for Kelso to stay. G ves Devonte the okay to | eave.

HECTOR
Kel so stay, | have another project |
need to go over with you, Von you

can | eave,

Devonte's stunned and a bit confused, resists Hectors
di recti ons. Hectors notions, his deneanor | et Devonte know
it's okay to | eave.

As Devonte proceeds to exit, Kelso smrks arrogantly at
Devonte. Devonte eyes are | ocked tightly on Kelso, he flips
Kel so a bird. Pissed that he is being excluded fromthe
conversation. As he exits the room he FLIPS over a snal
statue in the hallway.

CUT TGO
| NT. CAMENS HOME, MEDI A ROOM - NI GHT
A ganme is LOUDLY being watched on TV. Nick is stirring back
and forth on the couch. 1In one hand is a beer, the other
the tv renote.
Switch to the tv, A quick shot of a Lakers gane.

Ni ck ROCKETS out his seat, anticipating a thrilling nonent
fromthe gane.

To the tv again, the Lakers are on a fast break. One player
has just passed the ball to teammate for a thunderous dunk.

Nick JUWS in the air to cel ebrate.

NI CK
Hel | yeah, now that's what |'mtalking
about, classic Lake Show.

RING RINEG N ck sets his beer down, nutes the tv to answer
his cell phone.

NI CK ( CONT' D)
Hel | o.
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EXT. DEVONTE S CONDO, FRONT LAWN - DAY
Devonte is holding a FLON NG hosepi pe as he address Ni ck.

Two BEAUTI FUL WOMEN, barley clothed WASH a very | arge Land
Rover Def ender.

He SNI CKERS.

DEVONTE
What up Ni gga!

| NTERCUT- PHONE CONVERSATI ON

Ni ck is shock, sonewhat el ated

NI CK
Von, what's up boy!

DEVONTE
Still ballin. What's going on in
tha "A"?

NI CK

Sanme old shit, trying to get paid
and beat the rush hour traffic.

Devont e SPRAYS one side of his SUV.

DEVONTE
Yeah | hear you, but uh, check this
out nigga. 1'Il be in Atlanta next

week.

Ni ck's voice raises an octave.

NI CK
For real! For what ?

DEVONTE
Just say |'mcomng to share the
weal t h.

NI CK

Vell do you have a place to stay?

DEVONTE
Hel | yeah! Strictly five star.
Anyway you know | can't stay with
you.

Ni ck | aughs.
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NI CK
Yeah | forgot how nmuch Kelli | oves
you.

Devonte SQUI RTS one of the girls. She squeals.

DEVONTE
No doubt, but let ne get off this
line, 1'lIl holla at you when | get
to "A".

NICK (O S.)
Bet .

Devonte throws the phone down. He CHASES and SQUI RTS bot h
girls. The girls playfully SCREAM RUN from Devonte. Then
stop, PICK UP a bucked of soapy water, throwing it at him

CUT TO
| NT. CAMENS HOVE, MASTER BEDROOM - NI GHT
Ni ck' s FOOTSTEPS echo throughout the house as he BLAST

upstairs. H's YELLS of excitenent make it all the way to
t hei r bedroom

In the bathroom Kelli tucks her hair in bonnet. She is
wearing a sexy purple silk PJ's
NICK (O S.)
Hey Kelli! Kelli!

Ni ck burst in the room out of breath. Dashes to the
bat hr oom

NI CK ( CONT' D)

(panti ng)
Guess who's coming to Atl anta.

Still tucking her hair.

KELLI
VWho N ck?

NI CK
(grinning)
Von!
She abruptly stop, turns fromthe mrror, she's very outraged.

KELLI
Von! He's not staying with us!

Ni ck, now breathing normally, calmy approaches Kelli.
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NI CK
He's not.

Kelli turns around, facing the mrror again.

KELLI
Good!

Ni ck grinds against Kelli's butt. Gently caressing her
shoul ders.

NI CK
Kelli I know that you and Von aren't
t he best of friends.

Nick still GRIND NG nmoves his hands down to the m ddl e of
her back, blows in her ear.

Kelli arches her back in pleasure. Her head begins to sway.
NI CK ( CONT' D)

But as a favor to ne just give hima
little respect.

Kelli renmoves N ck's hands from her body, turns and |l eers at
Ni ck.
KELLI
You know I won't respect him but
for you sexy, | wll tolerate him

| nebriated, Nick agrees as he lustfully GAZES at her. (Opens
her PJ top. Slowy rubs her stomach. She pushes his hand
away, closing her top.

KELLI ( CONT' D)
No Nick. | know that al cohol has
you feeling sone kinda why, but |
have to get up early in the norning.

Ni ck nods in agreenent. Kelli turns, noves to the bed. As
she passes, Nick lifts her PJ shirt, exposing her back
slightly.

Kelli snatches her shirt tail.

KELLI ( CONT' D)
| ' m serious N ck!

Kelli noves towards the bed again. N ck wal ks up, POPS her
on the ass. Kelli SMACKS his hand firmy.

KELLI ( CONT' D)
St op!
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Kelli dashes for the bed, junps under the covers.

Nick follows her. Renobves his shirt, junps under the covers
too. A few noments of playful SQUEALI NG and LAUGHTER bet ween
t he two.

FADE
| NT. CAMENS HOVE, BEDROOM - MORNI NG
A BUZZI NG cel |l phone alarmis being ignored.

The sheets on the bed are RUMPLED. In The m ddl e of the
bed, a large cluster of bedding slowy reacts. The cluster
resenbl es a sl eepi ng body.

A head pops out fromthe covers, it's Kelli. G abbing the
cell phone, she stops the alarm The tine is 8:28 a. m

KELLI
Shit I'm]l ate!

Kell'i junps out of bed. Enters the bathroom

In the mrror she sees her hair a ness, Going in al
directions. She's quite angry.

KELLI ( CONT' D)

| knew | shouldn't have let himtalk
me into having sex l|last night!

She rushes to get ready. Prepares for a quick shower, then
make over.

CUT TO
| NT. CAMENS HOME, KI TCHEN - MORNI NG
Nick is in the kitchen, eating a bow of cereal before work.
Kelli's heels CLICK as she RUNS down the steps SHOUTI NG
KELLI (O.S.)
(scream ng)
Ni ck! Nick! N cklaus Raphael Canens,
where are you
Ni ck cracks a SMLE, then out right LAUGHTER
NI CK
(grinning)
Yes dear?

Kelli stands at the bottom of the staircase.
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KELLI (O S.)
Get your ass out here!
Nick exits the kitchen still eating his bow of cereal
CUT TGO

| NT. CAMENS HOVE, LIVING ROOM - MORNI NG
Ni ck point at Kelli, he speaks.

NI CK
Hey | ove the hair.

Kelli's fumng. Her hair is lacking any style and no
directions. Angrily she responds.

KELLI
It's not funny! Because of you |I'm
late. So umm you better have enjoyed
| ast night, cause there wll be
r eper cussi ons.

Nick ready to reply, Kelli quickly cuts himoff.

KELLI ( CONT' D)
Not one wor d! Not one damm wor d!

Kelli ties a scarf around her head. Irate, wal ks away from
Nick. WHAM wal ks out the door. N ck teary eyed from
| aughter, returns to the kitchen to finish his cereal.

FADE

| NT. CAMENS HOVE, DI NNI NG ROOM - NI GHT
Nick, Kelli, and his friend Devonte sit in the dinning room
wat chi ng TV and EATI NG pi zza.
Devonte turns to Kelli, he speaks.

DEVONTE

So K K how was work today?

Kelli, eyes DI SSECT Devonte |ike | aser beans, address him

KELLI
Wrk is work, and only nmy niece can
call me K K

Devonte finishes his slice, grabs another one.
DEVONTE

| didn't know you had a patent on
ni cknamnes.
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KELLI
No | just don't want ny good nane
boot | egged!

Nick interrupts. Quickly taps Kelli on the hand.

NI CK
Hey baby go get us a coupl e of beers.
Kelli's eyebrows raise.
KELLI

Sone beers?

NI CK
Pl ease. Renenber what you sai d.

Biting her bottomlips, she responds.

KELLI
| guess, cause | did prom se.

NI CK
Thanks baby.

Devonte tries to agitate her.
DEVONTE
Make sure it's inport, that donestic
shit gives nme gas.

Kelli silent, just give Devonte another dose of |aser eyes.
Leaves the dining room Enters the kitchen.

Ni ck grabs Devonte's arm Wi spers.
NI CK
You nmust want her to kill you and
me?

He brushes Nick's hand off. Wi spering back.

DEVONTE
Look man I'mjust fucking with Kelli.
Anyway, she's still mad about what

happened that night? W was
celebrating the birth of nmy baby
boy.

Ni ck waves his finger in Devonte's face.

NI CK
Well she ain't over it, and if you
keep fucking with her, she'll kick
your ass.



51.
Devonte bl ows Ni ck off.

DEVONTE
VWhat ever.

Kelli has returned. Brining two BOTTLES of BEER

One bottle is chilled, colds beads of sweat running down the
sides. The other bottle |ooks un-refrigerated, defiantly no
beads of condensati on.

She gently hands N ck his beer. She MALICl QUSLY ROLLS
Devonte's bottl e across the table.

He opens it, BEER FOAM SHOOTS QUTS of the bottle and on to
hi s expensive shirt. Kelli smrks and giggles.

Devonte stares fiercely at his beer soaked shirt. Attenpts
to talk. N ck calnms him handing hima paper towel.

NI CK
Thanks baby.
Kelli sits next to N ck.
KELLI

So Von, what brings you to Atl anta,
and how long wll you be staying?

Devonte attenpting to DRY his shirt with a paper towel.
DEVONTE
(sm rking)
|'mhere with an associate to
establi sh a busi ness franchi se, and
as far as how | ong.
He smles, WNKS at Nick

DEVONTE ( CONT' D)

Dependi ng on tonight, | may never
| eave.
Kelli agitated, replies.
KELLI

| don't know how you can call what
you do busi ness, but however |ong
you stay, Nick will not play a part
init!

Ni ck qui ckly defusing the situation, peeks at his watch,
stand, |eaves the table.
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NI CK
Damm | ook at the tinme. Von lets go.

Devonte follows N ck, |eaves the table, heading for the front
door. Kelli stops N ck.

KELLI
So how | ate are you going to be out
wi th hinf

NI CK

No | ater than 11-11:30.
Ni ck and Devonte exit the house and get into his car.
CUT TO
EXT. STRIP CLUB - N GHT

Ni ck and Devonte are in line to one of Atlanta's hottest
strip clubs.

Ni ck's engaged in conversation with the TICKET G RL.

NI CK
So what's the flow |ike tonight?

From a gl ass booth, a twentyish very pretty black wonman,
wth a dreany set of brown eyes responds.

TICKET G RL
Well we have three different types.
General adm ssion is twenty, VIP is
fifty, and there's the Pl atinum
Package.

NI CK
Pl ati num Package?

Flirting with those eyes, and perfect smle, she answers
Ni ck.

TI CKET G RL
Yeah it's for our ballers.

Ni ck turns and confers with Devonte.
Devonte intrigued, eager, and excited, nods approval.

NI CK
Ckay, give us the Platinum Package.

Ni ck hands the ticket girl a wad of noney. She points towards
t he bar.
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TI CKET G RL
Go over to the bar, soneone will be
wi th you shortly.

CUT TO
I NT. STRIP CLUB - N GHT
Ni ck and Devonte enter the club.
Devonte at the bar, orders drinks.
Sexy pul sing nusic and hot dancers engulf the room

In front, are the STAGE DANCERS. One dancer in particular,
SPINS and TW ST her body seductively around on a pole.

On the floor, male patrons are entertained by LIBIDO JOLTI NG
LAP DANCES. Devonte sanples his drink, he speaks to Nick

DEVONTE
You sure Kelli's gonna be okay with
you spendi ng that type of cash.

Nick takes a sip fromhis drink. Turns to Devonte.

NI CK
Naw, not really, but fuck it we out
t oni ght .

Both nmen burst into |laughter. Devonte turns his attention
to the dancers in the room

DEVONTE
Damm it's sone DI's in here

Ni ck agrees.

NI CK
| told you this club was all that,
and best of all the dick teasers
come in all flavors.

As they continue to observe, the nusic has gotten | ouder,
t he dances have gotten a little wilder. The CLUB BOUNCER
tall at 6'4" and at |east 280l bs, approaches Ni ck and Devonte.

BOUNCER
Are you the two gentlenmen for the
Pl ati num Package?

NI CK
Yeah.
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BOUNCER
Fol | ow ne.

Ni ck and Devonte follow the |arge man past the main stage.
They enter a hallway, illumnated by a SING.E RED LI GHT.
They continue until they reach a RED DOOR.

BOUNCER ( CONT' D)
Here we are gentl enen.

Ni ck reaches to open the door, but it there is no doorknob.
Ni ck and Devonte are confused, puzzl ed.

DEVONTE
Were's here, and how to we get in?

The bouncer reaches into his coat pocket. Hands N ck a
pl astic green key card.

BOUNCER
Sorry, take this.

Ni ck scans the area again, he notices a slot on the wall,
SWPES the key card in the slot. CLICKI The door slowy
opens.

Ni ck and Devonte enter a DRY ICE SMOKED filled room Suddenly
BLUE FLUORESCENT LIGHTS illum nate their clothes. The snoke
clears and there are four beautiful dancers calling for them
The two nen, with sinful grins, face each other.

DEVONTE AND NI CK
It's on!

CUT TO
| NT. STRIP CLUB, PRIVATE ROOM - NI GHT
Musi ¢ BLAST in super surround sound.
The main stage, two FEMALE DANCERS are nmaki ng out.

Bel ow them Nick sits on a | eather couch. A gorgeous, well
bui It H SPANI C GODDESS GYRATES in front of him

Devonte in a |eather chair is about ten feet away from Ni ck
Hi s DANCER STRADDLES his | ower torso. He BLOAS on back
Waves a roll of hundreds in the air.

DEVONTE
Yeah sexy, pop that ass for ne!

Devonte SMACKS his dancer on the ass. Slips a hundred in
her garter belt. She slowy turns and faces Devonte.
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DEVONTE ( CONT' D)
So what's up, how much for me and ny
boy to smash?

She says not hing, she just holds up five fingers.

DEVONTE ( CONT' D)
(shocked)
Fi ve hundred?

She slow y straddl es her huge breast agai nst Devonte's chest,
noddi ng yes. Devonte calls out to N ck.

DEVONTE ( CONT' D)
Yo Ni ck, you wanna have sone fun

Ni ck's dancer is facing him slowy grinding in his |ap.
Nick slips a ten dollar bill in her bra. He responds.

NI CK
No | don't think so.

Devonte LAUGHS. Attends to his dancer. He is very excited.

DEVONTE
Good for nme. So how nuch for me
just to wax that ass?

The dancer gently pushes herself away from Devonte. Unbuttons
her top, exposing two |arge breast. She noves closer to
Devonte, sticks three fingers between her cleavage.

Devonte | egs SHAKES, body SQU RVS, very horny now.

DEVONTE ( CONT' D)
Shi t! How nuch for sone brains

The dancer slowy stands, turns her back to Devonte, she
bends over. Looking between her |egs, reaches up, holds one
finger between her butt cheeks and thong.

DEVONTE ( CONT' D)
ADbill, Bet!

Devonte' s dancer TAKES his hand, LIFTS himout of the chair.
They | eave the area. As he passes Nick, gives a THUMPS UP
Devonte and his dancer walk up a flight of stairs.

Nick SITS up

NI CK
Were are they going?

The dancer noves closer to NNck. Plants a very soft kiss on
Ni ck's |ips.
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LATI N DANCER
They're going to the Groom Dont
you wanna cone?

The dancer grabs Nick by both arns. N ck resists her
tenpt ati ons.

NI CK
No, not really.

The dancer renoves her top. Gestures for the two other
dancers.

LATI N DANCER
We'll see about that.

The dancers surround Nick, nmove in closer, literally
snot hering him

FADE:
| NT. RESTAURANT - NI GHT

Ni ck and Devonte sit

a booth eating burgers and fries.
Seened to be engaged f

in
in friendly banter.

DEVONTE
VWit a mnute. You're telling nme
they did all that, and nothing happen?

NI CK
Not hi ng happen.

DEVONTE
There ain't no way | could have turned
down all that ass!

NI CK
Well Kelli trust nme to do the right
t hi ng.

Devonte starts SN CKERI NG causes Nick to becone enraged,
he SCOALS at Devont e,

NI CK ( CONT' D)
Oh you think I''mwhipped, or a sinp!

Devonte stop snickering, replace it with huge grin.

DEVONTE
Naw, ain't nothing sinping about
respecting your wife. | just renmenber

how smashin ho's wasn't shit to us.

Ni ck agrees.
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NI CK
Yeah | renenber those days.

DEVONTE
But you' ve changed.

Ni ck voi ce rai ses an octave.

NI CK
Changed!

Devonte cal ns N ck's outrage.

DEVONTE
| mean that in a good way. | | ook
at you and Kelli and | envy you.

Ni ck has gone fromslight fury, to amazenent.

NI CK
You envy ne?

DEVONTE
Man whet her you want to believe it
or not, you got the life. Kelli
| oves you.

Nick smles reassuringly, Devonte continues.

DEVONTE ( CONT' D)
You know I m ss you man.

Nick tries to reply, Devonte quickly cuts himoff. H's eyes
have an agoni zing | ook to them tone solem, he speaks.

DEVONTE ( CONT' D)
Let me tal k. You know we may not be

bl ood brothers, but we still share a
ki nship with one another. You're ny
nigga, and I |ove you man, and I

will always be there for you and
yours.

Devonte sits back to reflect the nonent. Nick sticks a fry
in his nouth.

NI CK
You know | | ove you to Von.

Ni ck peeks at his watch.
NI CK ( CONT' D)

VWhat time did | tell Kelli | would
get back?
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DEVONTE
11: 00/ 11: 30
NI CK
Damm! |I'mlate. Now |l gotta hear

Kelli's shit!

Ni ck grabs his coke, sucking the |last drop of soda. He rushes
out of the booth. Mtions for Devonte to foll ow

The pair rush out of the restaurant.

CUT TGO
| NT. CAMENS HOVE, LIVING ROOM - NI GHT
At the front door, the top lock slowly turns till it's
unl ocked, the door opens. N ck cautiously peeks his head
inside. Slowy, quietly he enters the room He takes a
quick ook to survey the scene. Tips quickly to the
staircase.
CLICKI  The living roomlight nonmentarily blind N ck.

Fromthe top of the stairs, Kelli's arnms are fol ded, foot
taping, glares at N ck.

KELLI
Do you know what time it is?

Ni ck takes a step up onto the staircase.

NI CK
Me and Von | ost track of tine.
Kelli noves down a coupl e of steps.
KELLI

Vell it ain't 11:30. So where in
the fuck did the two of you go!.

NI CK
Woa! When did | start having a
curfew, anyway what happen to trusting
ne.

Kelli nmoves wthin arnms | engths of Nick. She YANKS his shirt
col | ar.

KELLI
This is where ny trust is! So |
guess these big old bubblious Iips
just managed to skip everybody el se
and plant thensel ves on your collar.
O should I still trust you!
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Ni ck takes a step back.

NI CK
Believe nme, it's not what you think,
not hi ng happened.

Kelli very irate, she |ashes out at Ni ck.

KELLI
So how in the hell did that |ipstick
get on you

NI CK
Kelli trust is not a convenience,
either you trust or you don't trust.

Kelli's still upset.

KELLI
| don't trust Von, and sinply put
when the two of you get together,
you seemto forget that you're
marri ed!

Ni ck grabs his shirt collar.

NI CK
(di straught)
So you don't give a fuck about this!
You don't like the fact I was out
wth Von!

Kelli calmMy takes a deep breath. Gestures to N ck that she
is ending this conversation.

KELLI
| don't care anynore, it's late and
I"'mtired, and since you said nothing
happened, not hing happen. But until
| know the truth, nothing is happening
in our bedroom

Kelli turns and wal ks towards the bedroom Nick takes a
couple of steps closer to her. In a frenzy, waves his mddle
finger in the air.
NI CK
Oh no here's the last word. Fuck
you!
Kelli turns quickly towards N ck, responds cattily.
KELLI

Ni ck you won't for awhile.
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She di splays an explicit hand gesture.

KELLI ( CONT' D)
(hand gesture)
So get acquainted with yourself,
your shit is on the couch, nighty
ni ght .

Kelli turns back toward the bedroom SLAMS and LOCKS t he
door shut.

Ni ck turns and wal ks down the steps. Angry, frustrated he
YELLS out.

NI CK
| didn't want to sleep with your ass
anyway!

Ni ck wal ks towards the couch. Lying on the couch, a bl anket
and pillow. N ck takes off his shoes, unfolds the cover,
adjust the pillowto his confort. Hops on the couch. N ck
spreads the blanket on top of him N ck w ggles, squirnms,
until he is confortable.

Beat .

VVHOOSH! From above Kelli soak Nick with a bucket of cold
wat er . Ni ck shrills.

FADE
| NT. CAMENS HOVE, LIVING ROOM - DAY
Ni ck is awakening. Tosses a couple of times. THUD!I He has

rolled off the couch onto the floor. Rubbing his head, gets
up and runs upstairs.

Upstairs, he opens his bedroomdoor. Inside the room the
bed has been nade, spotless, and neat. He CALLS out.
NI CK
Kelli! Kelli, are you in here?

Ni ck dashes down the staircase. Takes a quick |Iook in the
kitchen. It's enpty, sees an enpty coffee nug in the sink.

NI CK ( CONT' D)
Damm, she's already gone to work.

FADE:
EXT. RESTAURANT PATI O - AFTERNCON

Kelli is having lunch along with two CO WORKERS. Two of the
wonen are engaged in conversation
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Kelli distant, preoccupied, just gazes at the table, stirring

her dri nk.

FI ERY CO WORKER
Don't you hate it when they do that?

One co-wor ker agrees.

RESERVED CO WORKER
Hel | yeah, |like we're stupid and
don't know what's up.

One of the co-workers taps Kelli on her shoul der.

FI ERY CO WORKER
| know Kelli feels ne.

Kelli stops staring, snaps out of her trance, BELLI GERENTLY
SPEAKS.

KELLI
You know what, you think you know a
person, you eat with them sleep
with them and before you know it
their lying in your face.

The two co-workers di smayed, they stare at her. One of the
co-workers grabs her hand.

FI ERY CO WORKER
Grl we're tal king about how these
restaurants shrink their portion
sizes during their so called |unch
speci al s.

The three wonmen GLANCE at one another, they BURST QUT
LAUGHI NG

KELLI
| know y'all think I'mcrazy, but nme
and Nick had a fight.

FI ERY CO WORKER
Let nme guess, he's showi ng his ass.

KELLI
Ri ght .

FI ERY CO WORKER
How | ong have you two been narried?

KELLI
Four years?

Her two co-workers amused, shake their heads.
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FI ERY CO WORKER
Yep that's about the tine ny ex-
husband started show ng his ass.

KELLI
So you're saying it only gets worse?

RESERVED CO- WORKER
Mm hmm

Kelli seens shocked, sits quietly for the nonent. One of
the co-workers gets their waiters attention. He arrives at
the table. The fiery co-workers address him

FlI ERY CO WORKER
W'll have two nore of the sane.

The fiery co-worker turns to Kelli.

FI ERY CO WORKER ( CONT' D)
And make hers a double, she's got
I ssues.

The three women conti nue to EAT, DRI NK, TALK, G GGLE AND
LAUGH.

CUT TO
| NT. COFFEE SHOP - AFTERNCON

Nick is alone in a booth eating lunch. Takes a sip of coke,
while surfing his phone. He continues until he finds
sonething of interests. He makes a call.

NI CK
Yes | would |like to place an order.

Beat . Li stens to his choi ces.

NI CK ( CONT' D)
Yes | want the variety pack. Half
dozen white, half dozen red, and
hal f dozen yellow. And the card
shoul d say, Pl ease excuse ny |ack of
understanding, |'msorry, Let talk
about it, Nick.

Beat .

NI CK ( CONT' D)
Deliver themto Kelli Canens, at
Vi | ade Marketing, and pl ease nake
sure they arrive before 5:00 pm
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Nick waits to get confirmation. Ends the call. He sits
back in the booth, smling briefly, grabs his coke and savors
the | ast drop.

CUT TO
EXT. DOMWTOM STREETS - DAY

A bl ack car THUMPI NG BASS pulls up, positing itself across
the street froma |large office building.

CUT TO
| NT. CAR - DAY
The dashboard cl ock reads 4:25 pm

Inside the car is Kelso and Devonte. Kelso put the car in
park. He pulls a note fromhis coat, opens it to read it's
contents. Devonte turns the radio down. Confused, he turns
to Kel so.

DEVONTE
VWat the hell are we doi ng downt own!

Kel so pl aces the note inside his jacket, turns to Devonte.

KELSO
This is where our contact wanted to
neet .

Devonte grabs the door handl e.

DEVONTE
Good, when we done, let's go to Magic
Cty to get sumw ngs and a | ap dance.

Kel so clutches Devonte's arm stopping him

KELSO
Whoa boy! Qur contact only needs to
see nme. They don't I|ike your kind.

Devont e shoves Kel so's hand off him

DEVONTE
VWhat if | say fuck it and still go.

Kel so opens his jacket. Reveals a 9nm hand gun.
KELSO

| don't think so, these orders cone
from Hector hinsel f.
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Devonte hesitates, sizes up Kelso, his eyes are fumng with
anger.

DEVONTE
Hurry the fuck up!

Kel so replies by flipping Devonte a bird. Exits the car and
crosses the street. He dashes into the parking deck adjacent
to | arge buil ding.

CUT TO
| NT. KELLI'S OFFI CE - DAY

Kelli sits at her desk, she seens bored, as she spins an ink
pen in circles. She stops spinning the pen, grabs her cel
phone. Scrolls through her text nmessages. Not getting the
results she wanted, stops scrolling, turn her phone face
down. Turns to the desk clock, it's 4:42 pm BUZZES her
assi st ant.

KELLI
Hey, did | get any nessages from ny
husband t oday.

ASSI STANT (O. S.)

No ma' am
Kelli peeved, replies to her assistant.
KELLI
Ckay, I'mleaving early, | need to

get inalittle bit of therapy, so |
guess shopping it is.

ASSI STANT (O. S.)

kay Ms. Canens, |'ll take any
nessages.
KELLI
Thank you.
Kelli grabs her purse. Scoops her phone off the desk, placing

it inside her purse. Exits the office. As she passes the
assi stant, she waves.

KELLI ( CONT' D)
(wavi ng)
Bye.

ASSI STANT
(wavi ng)
Catch a sale for nme girl.
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Kelli smles briefly. She walks towards the el evator, pushed
the down button. The elevator opens, Kelli enters. The
doors close. About thirty seconds |ater, the el evator next
to Kelli's opens.

A tall SKINNY DELI VERY BOY exits the elevator. He is carrying
a large array of flowers of various colors. He takes them
to Kelli's assistant.

Kelli's assistant face is beam ng, she glances at the wall
clock, the time is 4:48 pm

ASSI STANT ( CONT' D)
Wo is the |ucky person.

The delivery boy renoves the card.

DELI VERY BOY
A Ms. Kelli Canens.

The assistant stands, pointing at the el evator.

ASSI STANT
You just m ssed her, maybe if we
hurry we can catch her.

CUT TO
| NT. PARKI NG DECK - DAY

An el evat or door opens and Kelli exits to the parking deck.
As she wal ks the rows and rows of cars, she sees her SW/
about 30 feet away. As she continues, she notices broken

gl ass on the pavenent, |ooks up and sees a couple of freshly
broken lights. The reduce illum nation fromthe overhead
lights, has her senses heighten. She continues to her SUV.

About 20 feet away, she sees one of the security caneras
broken, wth one of it's wires disconnected. Now the

conbi nati on of broken |ights and di sabled security canera
has her on edge, resulting in her to quicken her pace. She
is now clutching her purse tightly.

Ten feet from her SUV, she DI SENGAGES her car al arm

She has made it next to her SUV, She quickly reaches for the
door handle. RING Kelli is startled by her phone.

KELLI
Oh!

Beat. She chuckles, smles briefly. Opens her purse to
answer the phone.
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KELLI ( CONT' D)
Hel | o.

ASSI STANT (O S.)
Ms. Canens, are you still i
par ki ng deck?

n the

KELLI
Yes.

ASSI STANT (O S.)
Vell you have a package.

KELLI

VWhat is it?
ASSI STANT (O S.)

He'll be brining it down in a mnute.
KELLI

Ckay.

Kelli puts her phone back inside her purse. A shadowy figure
appears from behind her. The figure speaks, their words are
frigid, harsh

KELSO (O S.)
Kelli Canens

Kelli whirls around.

KELLI
Whew, that was quick. So where's
t he package?

She turns to see Kelso. For a nonent he's stunned by her
words. Yet quickly regains focus, as his cold eyes |ock on
her, he quickly draws his 9mm hand gun with sil encer.

Kelli eyes widen, petrified wwth fear, unable to nove or
even gasp. Kel so responds.

KELSO
Good- bye darl i ng.

He shoots Kelli three tines. Kelli's body is PROPELLED into
her SUV, then | ands on her back onto the cold cenent.

Kel so rushes out of the parking deck, into a dark stairwell.

CUT TO
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I NT. CAR - DAY

Kel so quickly, calmy enters the car. Devonte turns the
radi o down.

DEVONTE
So did you close the deal ?

Kel so snm | es at Devonte.

KELSO
Yeah, it was flawl ess. You see this
is why Hector chose ne to lead this.

Devonte agitated sizes Kelso up. Gabs his arm their eyes
are intensely | ocked on one another. Neither dares to blink.
Utimately Devonte |l ets go.

DEVONTE
VWhat ever, so we out then, back to
CGakl and.
Kel so starts the car.
KELSO

Yeah we go hone.
Kel so puts the car in gear. They drive off.
CUT TO
EXT. H GAWAY - DAY
Cars are speeding down the interstate.

Nick is off on the shoul der of the road, surveying the area
for a new stretch of highway.

Nick is stopped by a co-worker, they talk. N ck's cell R NGS
He answers it.

NI CK
Hel | o.

Nick's face is frozen fromextrenme shock, jaws drop, it's
i ke a 100l bs of pressure has overcones his body. H's voice
trenbl es.

NI CK ( CONT' D)
She' s been what ?

Hi s co-worker watches Nick, his seens horrified, hands
shaki ng, body wobbling. N ck |ooks as if he's going to pass
out, The co-worker rushed to steady him



68.

H GHVWAY MAN
Are you okay Nick?

Nick still disturbed, turns to the co-worker, his voice
CRACKS, as he responds.

NI CK
| gotta go!

Nick sprints to a nearby State of Georgia D.O T. truck, hops
in. He cuts off several drives as he nerges onto the hi ghway.

CUT TO
| NT. HOSPI TAL, EMERGENCY ROOM - DAY

Ni ck hastily enter a hospital energency room He feverishly
zi ps between hospital staff and patients, as he makes his

way to the admttance desk. N ck flustered and out of breath,
confronts the RECEPTI ONI ST.

NI CK
| need to find a patient, Kelli
Canens.

The receptionist turns to her conputer, scans her patient
l[ist. Then turns to address Nick.

RECEPTI ONI ST
She is in surgery right now.

Ni ck scans the area, |ooks bew | dered, inpatient and
frustrated, throws his hands up in the air, his attention is
back on the receptionist.

NI CK
VWhere's that?

The receptioni st points down the hallway.

RECEPTI ONI ST
Fol |l ow t he signs down the hallway.
Foll owi ng the signs along the wall, N ck rushes down the
hal | way.

Ni ck stops as he arrives a set of stainless steel double
doors. Attenpts to enter. He cannot. He tries pushing
harder, still cannot enter. He |ooks up and sees.

TRAUVA UNI T NO ADM TTANCE.

Beat. N ck paces in front of the trauma unit. Then POUNDS
on the door. No one responds.
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He rushes around the corner to find the waiting room
CUT TO
| NT. HOSPI TAL, WAI TI NG ROOM - DAY

Arriving in the waiting room Standing in the hallway he
sees several doctors, sonme uniformed policenen and sone plain
cl ot hed.

Ni ck nmoves towards this group of individuals.

An I NTERN in blue scrubs exits a bathroom N ck grabs her
by the arm frantically speaks.

NI CK
|'"'mKelli Canens husband, how is she
doi ng?

BLONDE | NTERN
She's in OR right now, but sonmeone
will be with you shortly.

Ni ck takes a deep calmng breath, enters the waiting room
and takes a seat. He's visibly drained, sinks his head in
hi s hands.

He takes another calmng breath, lifts his head up and sees
two plain clothed detectives standing over him One detective
has an open notepad, the other stares vehenently at Ni ck.

He starts questioning Nick, Nick is cooperative, nodding in
agreenent or disagreenent to his |ine of questioning. The
detective with the notepad remain silent, observing N ck's
actions and deneanor, records every reaction. A few nore
guestions, Ni ck becones inpatient, frustrated he throws his
hands in the air.

The detective stops his questions, tap the other one on the
arm He closes his notepad, they both wal k away.

Ni ck even nore frustrated, he bounds out of his chair, wal ks
around to clear his head.

A DOCTOR enters the waiting room His green scrubs are
snmeared with blood stains. One of the nurses in the waiting
area approaches him She whispers in his ear as she points
towards Ni ck

The doctor slowy approaches N ck.

DOCTOR | N BLOCDY SCRUBS
M. Camens.
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Ni ck turns and wal ks towards the doctor, He notions for Nick
to take the nearest seat. Nick sits down, the doctor takes
the seat next to him Hi s eyes are dull, face blank. H's

t one sol em.

DOCTOR | N BLOODY SCRUBS ( CONT' D)
We did everything we could, but...

Ni ck begins to withe in agony, he excl ai ns.

NI CK
No!  No!

The doctor reaches for Nick's hand in an attenpt to confort
hi m

DOCTOR | N BLOCDY SCRUBS
Her wounds were to severe. She had
extensive trauma to the chest and
abdonmen, whi ch caused nmssive
bl eedi ng.

Nick still withing, shakes his head enpathically. H's eyes
are red, swllen with tears, that now flow freely down his
cheeks.

NI CK
Why ?

The doctor befuddl ed, does not answer the question, he just
stares blankly, still trying to physically confort him

Nick rises up, soulfully speaks.

NI CK ( CONT' D)
Doc, |I've got to see her

The doctor disagrees. N ck sad, broken, but determ ned,
address the doctor again.

NI CK ( CONT' D)
No you don't understand, |'m going
to see her. | can do that with your
perm ssion or without it.

As the doctor | ooks into his eyes, he realizes the inportance
of his request and concurs. @ides himto the operating
room A tearful, sonber N ck Canens enters

CUT TO
| NT. HOSPI TAL, TRAUVA UNIT - N GHT

Nick sees is wife's body covered on the operating table.
She is still connected to a bevy of devices, whose indicators
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are all flatline, reinforcing the nightmare that his wfe is
dead.

He slowy descends to Kelli's body. N ck holding back the
tears as best as he can, he is now next to her covered body.

He unfol ds the sheet, exposing Kelli's face.
NI CK
Kelli | knowit's to late, but |
didn't cheat, | would never do that
to you.

Tears flow steadily again fromhis eyes, he bends over and
ki sses Kelli's forehead.

NI CK ( CONT' D)
| | ove you.

Ni ck covers her face, exits the operating room

FADE
| NT. HECTOR S MANSI ON, LIVING ROOM - NI GHT
Hector Ranone sits in his living roomin an all-white |eather
chair. One the side of him an end table. On top are two
enpty gl asses, along with a bottle of chilled chanpagne.
Kel so and Devonte enter the living room

Hect or stands, grabs the two gl asses with one hand, the bottle
of chanpagne in the other. Warmy greets the two nen.

He hands Kelso a glass, fills it with chanpagne. He wal ks
off, glares at Devonte. Then fills his glass as well.

HECTOR
| take it that you were successful.

Kel so sneers snmugly, takes a sw g of chanpagne.
KELSO
She didn't even get a chance to
scream

Devonte's baffles as he watches the two nmen speak back and
forth is sone sort of code.

Hector takes a sip fromhis gl ass.

HECTOR
So the debt is paid?



72.

Kel so sipping the last of his chanpagne, wal ks towards Hector,
stands by his side.

KELSO
Paid in full.

Devont e confused, aggravated, speaks.

DEVONTE
VWhat the fuck are you two tal king
about, sonmebody scream ng and a
debt being paid? | thought we went
to Atlanta to establish a franchise?

Hector finishes the |l ast of his chanpagne. Faces Devonte.
Hector's eyes, face, the unique curling of his |lips shows
Kel so's words have given himgreat pleasure.

HECTOR
That's what we wanted you to think

Devonte' s confusion, has now been preenpted with concern.

DEVONTE
So why did we go to Atlanta?

Hector sets his glass down on the coffee table.

HECTOR
To settle a debt and check your
| oyal ty.

Devonte folds his lips tightly.

DEVONTE
VWhat do you nean check ny loyalty?

Hector reaches in his coat. Pulls out a nail file, calmy
begins filing his nails.

HECTOR
W had to send you and everyone el se
in the organization a nessage. No
one is bigger than the famly, you
seemto forget that.

Devonte furious, hostilely point at Kel so.
DEVONTE
So |'ma bad seed cause | don't take
shit fromthat notherfucker

Kel so aggressively noves towards Devonte. Hector extends
his arm holds him at bay.
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HECTOR

It has nothing to do with Kel so.
DEVONTE

Then what!
HECTOR

| owed a debt to Arcadi a because of

you fiasco in Vegas. That's why you
went to Atlanta, that's why she had

to die.

The tension in Devonte's voice has risen.

DEVONTE
VWho had to diel

Hect or SNEERS at Devont e.

HECTOR
Kelli Canens.

DEVONTE I nfuriated, eyes blazing, his body quivering. His
voi ce THUNDERS.

DEVONTE
You not herfuckers sold ne out! Played
me |ike a bitch!

Devont e charges towards Hector and Kel so.
Kel so quickly draws a 9mm hand gun from his coat.

Devonte instantly stops. Kelso snickers at Devonte, begins
to tornment him

KELSO
Yeah boy, played |ike a bleeding
bi t ch!

Hector with conceit and renewed vi gor, speaks arrogantly,
and very ponpous.

HECTOR
No one deserts the famly, we live
as one, we die as one.

Devonte still furious, very nmuch on edge, fist clinched by
his side, grinding his teeth, answers.

DEVONTE
So all this is cause of what happened
in Vegas? That was at |east ten
years ago, plus that notherfucker
got what he deserved.
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Hector replies.

HECTOR
Whet her it was 10 years, 10 days, or
10 mnutes, | run this organization

and unfortunately you forgot your

pl ace. So you needed a reality check,
but even nore than that a rem nder

of where your loyalty Ilies.

The group of nmen eyes are | ocked tightly on one anot her,
with neither side blinking or taking even the small est nonent
to dip their heads or | ook away.

Devonte senses still heightened, eyes |ocked on the pair in
front of him slowy wal ks backwards. He continues his sl ow
treading until he reaches the front door.

Still facing them Devonte reaches around until he grabs the
doorknob to the front door. He turns the knob to open the
door, exits the mansion.

FADE:
| NT. CHURCH - DAY

There are rows and rows of people dressed in black sitting
in pews. Their faces are sad and solemm. The SCOFT sounds
of an organ ECHCES t hroughout the room

CUT TO

In front is a church choir. They are sitting in the choir
stand, waiting to sing.

Bel ow them on the stage are SEVEN MEN sitting. Three on the
left, and three on the right, all are dressed in bl ack.

There is a man in the mddle of them wearing a white robe.
He is a MNISTER He seens to be in deep thought or
medi t ati on.

CUT TO

On the front row of pews Nick is dressed in black, has a
hopel ess bl ank expression on his face. H's AUNT GERRI and
YOUNGER BROTHER are next to him

Next to themis Angel a and her husband. A steady stream of
tears roll down her cheeks, she stares ainlessly.

Further down on the rowis Krystal and her husband. Krystal
is rocking back and forth, weeping openly. Her husband try's
his best to confort her
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On the church floor is a white nmarble casket. Kelli Canens
is inside. She |ooks asleep and at rest, rem niscent of

sl eeping beauty. But as Nick stares ainmessly at the casket,
he realizes that she is not sleep, and her death real.

The organ stops. The mnister rises out of his seat. He
t akes a deep breath, and begins.

M NI STER
You know si ster and brothers, we
shoul dn't be grieving for sister
Canmens. | know she was taken away
fromus by the evils of society, but
she's hone.

Beat .

The mnister stares enphatically at the people in the pews.
Takes anot her deep breath. He voices now RESOUNDS t hr oughout
t he church.

M NI STER ( CONT' D)
| don't think you heard ne, SHE S
HOVE AND SHE'S SI TTI NG W TH THE
FATHER. NO WORRI ES, NO PROBLEMs, NO
PAI N.
(softly)
and she's smling.

Beat .

The mnister wipes the sweat fromhis browwth a
handkerchief. He focuses on Nick.

M NI STER ( CONT' D)
| know brot her Canens no anmount of
words can confort your pain or hea
your loss, but I'"'mhere to tell you
GOD takes care of his children in
death as well as in life.

The mnister exits the pulpit, noves towards N ck, G abbing
Ni ck' s hand, he conti nues.

M NI STER ( CONT' D)
| know in tinme brother Canens you'l
under st and, but for now she has made
the journey to a better place.

The mnister pulls Nick out of the pew and hugs him

He releases him N ck is now steadily wiping the tears from
his eyes. He takes a slow stroll towards Kelli's casket.

He no longer tries to contain his tears as they now fl ow
freely down his cheeks.
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As he has made it to the casket, he | ooks down at his wife's
body, he rubs his hand across her face. He turns and quickly
noves on

Angel a follows Nick and noves towards the casket, she is now
openly weeping as well. Her husband David by her side, tries
to confort her

Suddenly THREE MEN in bl ack suits, wearing dark shades and
ear pi eces enter the church.

Two of the nmen cordon off the back of the church, not allow ng
non to enter, non to | eave.

The third man wal ks to the front. Stops about 3ft away from
the casket. Speaks into the lapel of his coat.

M ke Ri chardson is whisked into the church, hold a couple of
roses in his hand. The small talk fromthe patrons of
mour ners has stop, their eyes gawk, nouths gaped.

M ke Ri chardson proceeds down the isle. Stops in the front
of Kelli's casket. Turns as sees Angela, he gives an awkward,
but brief smle.

He reaches to put a rose inside Kelli's casket.
Angel a rushes him VI OLENTLY SLAPPI NG hi s face.

ANGELA
Don't you fucking touch her! How
dare you di srespect ny sister by
show ng your face!

Angel a reaches way back, attenpts to slap himagain.

David grabs her arm stopping her. Angela infuriated
struggles with her husband, as she fights to get |oose. She
manages to break free, charges at her father again, Marcus,
gets up and stops her. David and Marcus both restrain her.
They pull her out of the church, Still enraged, Angela
continues to yell at her father.

ANGELA ( CONT' D)
| fucking hate you! | hate you! |
hate you

M ke Ri chardson dej ected, woefully shakes his head, burring
it in his hands.

FADE:
| NT. CAMENS HOME, BEDROOM - DAY

TI TLE: Two nonths | ater.
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RUNNI NG wat er can be heard fromthe bat hroom shower.
RRNG RNE RNE R N3

Nick exits the bathroom soaking fromhis head to toe, uses
atowel to wpe the soap fromhis eyes. Then waps the towel
around his waist to cover the lower half of his body. He
answers his cell phone.

NI CK
Hel | o, hell o.

He listen to dead air for a few second

NI CK ( CONT' D)
Hel | 0?

Still no response fromthe other end. He is about to hang
up. He then hears a faint, sonmewhat distressed voice.

CUT TO
| NT. DEVONTE' S CONDO, BEDROOM - DAY

Devonte is sitting alone in the dark in his bedroom He
rustles around to turn on one light. The Iight does not
bring much nore than candlelight illumnation to the room

It exposes his face, eyes glumand full of sorrow He speak
softly, nostly incoherent.

DEVONTE
| couldn't stop it!

| NTERCUT - PHONE CONVERSATI ON

NI CK
Von, stop what?

DEVONTE
He said that the debt had to be paid,
but he knew the price was high.
Beat .

DEVONTE ( CONT' D)
So he sent himto kill her.

Ni ck eyes flare, eyebrows arched, shouts at Devonte.

NI CK
Kill who Von!

Devonte grimy responds
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DEVONTE
Hector sent Kelso to Atlanta to kill
Kelli.

He begins to plead, tone renorseful.

DEVONTE ( CONT' D)
Nick | promse you | didn't know
You gotta believe ne. | |oved Kelli
just as nuch as you did.

Ni ck' s voi ce boons across the room explodes with rage.

NI CK
You son of a bitch! You wait to
tell me this shit noww Von you ain't
shit to nel! You ain't ny boy, you're
nothing. And the next tine | see
you, you will die!

Ni ck sl ams the phone on the floor. dinching his fist tightly
he rel eases a bit of pent up hurt and frustration, yelling
fromthe top of his lungs, not stopping until out of breath.
He then drops to one knee, pounds his fist on the floor,
munbl i ng.

NI CK ( CONT' D)
Wiy e, why ne, why ne...

FADE:
| NT. OFFI CE - DAY

Nick sits in front of a |arge desk, engaged in conversation
with a WOMAN, bl onde, and seeming to be in her md forties.
She is Nick's manager. She is working on her conputer.

BLONDE MANAGER
So what can | do for you today N ck

Ni ck takes a deep breath, then exhal es,

NI CK
| really thought com ng back, even
just working in the office would
hel p, but it hasn't

Ni ck' s manager stops working on the conmputer responds with
war nt h and enpat hy.

BLONDE MANAGER

Vell | was really wondering why you
woul d come back so early, especially
with all the hell you have been

t hr ough.
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Nick with a distressed smle, sits back in his chair.

NI CK
Yes, making the adjustnents has been
alittle bit harder than I can handl e.
And | recently got a bit of
information that just nmade things a
little nore conplicat ed.

Hi s manager now sol ely focuses her attention on N ck.

BLONDE MANAGER

Honey, | can tell it's taken it's
toll on you. So what can | do for
you Ni ck

NI CK

| need to take a | eave of absence.

BLONDE MANAGER
No problem and take as |ong as you
need, | believe the Georgia DOT can
handl e being wi thout one of it's
best engineer's for a mnute.

Hi s manager stands, noves from around her desk, grabs N ck
by the arnms, and pulls himout of his seat.

BLONDE MANAGER ( CONT' D)
Come on, stand up.

She tightly enbraces Ni ck

NI CK
Thank you.

FADE:
EXT. ABANDON FI ELD - NI GHT

A dark colored Land Rover is parked in seclusion in an abandon
field. The chrome plating and rinms shine brightly in the
moonlight. But dark tint on all w ndows keeps the occupant
unseen.

I NT. SWV - N GHT

Devonte is inside. He's dressed in all black, SMXXES WEED
and DRI NKI NG HENNESSY. He's is listening to nusic, very
loud, lyrics very violent. He seens to be rem niscing as he
guotes the lyrics verbatim

He takes a | ong TOKE of weed, then backs it up wwth a swig
of Hennessy. Continues to quote the lyrics, their fury,
t heir passion has him anp.
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As he | ooks up, he catches his glaring red eyes in the rear-
vViewmrror.

DEVONTE
It's all over!

There is a picture of Nick and Kelli hanging fromthe rear-
view-mrror. Devonte grabs the picture, holds it tightly

wi th one hand, while the other hand touches the surface gently
as he RUBS his hands over their faces.

Looki ng up, he catches his eyes in the rear-viewmrror again.
Still red, but nore glazed now, he stares at his reflection
with intensity, malice and hate.

DEVONTE ( CONT' D)
It's dying tine!

Devonte pulls a black ski mask over his face. Throws his
SW into gear, SPEEDS OFF.

EXT. HECTOR S MANSI ON, FRONT GATE - NI GHT

One | one GUARD of Hector's is patrolling an open front gate.
He has an Uzi automatic on a shoul der strap, and wal kie-tal kie
on his side.

He stops, LIGHTING a cigarette. The flickering |ight exposes
his face nonentarily.

As he | ooks outward, he sees to bright lights in the distance.
He notices that the lights are ascending very rapidly.
The guard immedi ately radios to close the front gate.

As the light ascend close, their illum nation becones
bl i nding, cutting down the guards frontal vision.

The gate has begun to close slowy, as now the speeding |ight
are alnost on top of the guard. Vision blurred, and unable
to focus clearly, the guard raises his Uzi and nervously
pops off a few rounds.

He managers to | and a few rounds, which strike the front
grill and wi ndshi el d.

Those rounds seemto have no affect, and with the gate a
third of the way cl ose, Devonte accelerates his SUV, and
WHAM Pl ows through the gate and guard, killing him
instantly.
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He continues until reaches the front door of Hector's mansi on,
BOOM He smashes through, denolishing the front entrance.

CUT TO
I NT. HECTOR S MANSI ON, LIVING ROOM - N GHT

The SUV has left Hector's once lavish Iiving roomin shanbl es.
There are clusters of debris all around the SUV.

Devonte junps out of the SUV, nmasked, wearing all bl ack,
with two guns. A Teck-9 on a shoulder strap, with a d ock
40 tucked in his wai st band.

Two guards enter the area froman adjacent room Both have
automati c weapons, One of them sees Devonte.

BALD GUARD
Mbt her f ucker!

The guards fire the weapons, Devote pivots to his side to
avoid the gunfire, uses his SUV as a shield. Wits for the
guards to unload their clips. As the go to reload, Devonte
swftly noves fromthe protection of the SUV, catching the
men of f guard, fires his weapon, kills them both were they
st and.

Devonte sprits towards the staircase. Just as he begins his
trek to the upstairs. There is another guard at the top of
the staircase. He sees Devonte, unfortunately his gun is
not draw, but Devonte's is, he MOAS hi mdown in a barrage of
gunfire, instantly killing the guard, whose body falls and
rolls half-way down the staircase.

Devonte has made it up to the second floor, he see a |ong

hal lway with two cl ose doors on the left, two on the right.
Devonte, noves quickly, yet cautiously, he kicks in the first
door on the right. Wapon drawn and ready, sticks his head
for a quick visual assessnent. Seeing nothing, he noves on.

Devont e approaches the left side of the hallway now, noves
cl oser to the second door.

Wth his back turned and attention on the second room Soneone
energes fromthe roomhe just checked. It's Kelso, as he is
nmoving stealthily, stalks Devonte. He lines up Devonte is

his sights. H s finger firmy set, ready to pull the trigger.

KELSO
(whi spering)
Got cha not her f ucker

CLICKI  Kelso gun has jammed. Devonte quickly reacts to the
sound, whirls around to see what causes it. See Kelso, no
words, no hesitation, rips himdown with his Teck-9.
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Devonte turns his attention back to the second door, kicks
it in, this time he wal ks conplete in.

The third door slowy cracks open, allow ng the occupant to

peer out the upstairs hallway. |It's Hector, he cautiously
surveys the area, seeing the hallway still enpty, opens the
door a little wider. Still nothing, he exits the room

brandi shing a nickel plated 38 pistol. Turns his head to
check behind him nothing, turns his attention back to the
second room

BAM Devonte snacks Hector in the face with the butt of his
gun, Floors Hector on his back, |anding on the floor of the
room

CUT TGO
| NT. HECTOR S MANSI ON, BEDROOM - NI GHT
Hect or has dropped his gun. D soriented, blood tricking

fromhis nose. Manages to regain focus, |ooks up, sees
Devont e hooded, dressed in all bl ack.

HECTOR
| don't know how nuch they are paying
you, but let nme live and I'lIl double

it, notriple it!

Devont e stands over Hector, silent, he brandi shes a d ock
40, with laser sighting, waves the beam across his chest.

Hect or continues to beg.

HECTOR ( CONT' D)

No you don't understand. |'mworth
mllions, just name your price.
Devonte still silent, shakes his head No. Reaches up to

remove his mask, revealing his face. Hector horrified, eyes
protrudi ng, nouth gapi ng.

HECTOR ( CONT' D)
Ch ny god, it's you!

DEVONTE
(sarcastically)
Sur pri se!

Hector withing, manages to get to his knees, pleads even
nor e.

HECTOR
Von | know you think | betrayed you,
but it wasn't up to ne. | had to

kill her.
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Devonte RACKS his d ock 40, points the |aser beamdirectly
on his chest.

DEVONTE
Bul I shit! You got the juice to nmake
or break any deci sion!

Hect or drops his head.

HECTOR
True, but please believe ne, this
was even beyond ny power.

Devont e chuckl es, nobcks Hect or

DEVONTE
No, not the great Hector Ranobne
begging for his life!

Devonte ains his G ock at Hector's chest, the TH N RED BEAM
sits squarely over his heart. Devonte outraged, he address
Hect or passionately.

DEVONTE ( CONT' D)
You didn't get Kelli Canens a chance
to beg? D d you!

Hector's eyes well, face blank, shudders his head in
conpl i ance.

Devont e eyes bl azing, speaks enotionally.

DEVONTE ( CONT' D)
You know Hector, you spoke of honor
and loyalty. You're right I am/loyal.

Beat .

Devonte steadies his hand, the red beamfromthe gun in now
ai ned center mass on Hector's chest.

DEVONTE ( CONT' D)
It just ain't to your notherfucking
ass!

BAM BAM BAM Bullets strike Hector's chest, killing
hi m

Devonte drops the glock to the floor. Tears in his eyes,
falls to his knees, |ooks up and points to the ceiling.

DEVONTE ( CONT' D)
That was for you Kelli.
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EXT. HECTOR S MANSI ON, FRONT PORCH - NI GHT

Devonte exits the mansion via the hole his SUV created. As
he | ooks out into the night, BRI GHT LI GHTS inpair his vision.
A voi ce on speaker address him

POLI CEMAN (O. S.)
Drop you weapon and get your hands

up!

Devonte using his hand to shield his eye fromthe bright
lights, Vision still somewhat inpaired, but does nanage to
notice several specs of RED and BLUE lights. He nonentarily
turns his face away fromthe light. Lowers his mask, quickly
turns to face the lights, raises his Teck-9, OPENS FI RE

PING PING PING Sone of his bullets hit netal objects
even a few lights. The voice on speaker, relays comands.

POLI CEMAN (O S.) (CONT' D)
Return firel

Al that is seen is BLURRY RED AND BLUE LI GHTS in the
di stance, all that is heard is barrage of GUNSHOTS.

FADE:
EXT. Al RPLANE - DAY

An airplane flies in the backdrop of a deep blue sky. N ck
and his Aunt Cerri are engaged in conversation.

AUNT GERRI (V.O0)
Hel | o.

NICK (V.0)
Hey Aunt G G, how are you.

AUNT GERRI (V.Q.)
Hey Nick, |I'm doing good, How are
you?

NICK (V.Q)
| need to come home for a while.

AUNT GERRI (V.O0.)
Vell you're always wel cone.

NICK (V.0O)
Thanks 1'll be there tonorrow.

CUT TO
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EXT. OAKLAND NEI GHBORHOCD, STREET - DAY

Car pulls up and stops in front of a two story house. The
rear door opens, N ck gets out of the back seat. Trunk pops
open, Nick wal ks to trunk, renmoves several bags.

Ni ck stands at the front door of this honme, his bags lie at
his side on the porch. As he is about to ring the doorbell.
The door burst open. Standing the in doorway is his Aunt
CGerri (40's) 5'3", hair, nail, clothes sassy. She rushes
Ni ck, gives hima trenmendous hug.

AUNT CERR
Ni ck!

CUT TO
I NT. AUNT GERRI'S, KITCHEN - N GHT

Aunt Cerri stand in front of a sink washing and drying the

di shes, places themon a rack on the counter. Nick sitting

at a table, a plate consisting of chicken bones and half

eaten roll is in front of him He's picking the | ast remants
of his dinner fromhis teeth.

NI CK
Damm t hat was good.

Aunt Cerri, pauses from washing, Wal ks over to the tabl e,
takes Nick's plate, scrapes the bones and other food debris
in the garbage. Responds to Nick

AUNT GERR
VWl |l you know I can throw down when
| have to.

Returns to the sink. Washes and dries his plate, sets it on
the rack. Nick takes a deep breath, |eans back, | ooks around
the room

NI CK
Damm it feels good to be hone.

Aunt Gerri joins Nick at the table, sits across fromhim
she gently caresses N ck's hand,

AUNT GERR
Well that's why we cherish hone,
because it is special.

Nick stares blankly at Aunt Gerri, eyes watery, begin to
wel | up.
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NI CK
You know | feel like I"'min sone
soft of horrible spin cycle. Mm
dead, dad dead, and now Kelli. M
life is over now, | got nobody now.

Beat .
He struggles to continue. Drops his head.
Aunt Cerri squeezes Nick's hand, lifts his chin up
AUNT GERR
Hey you got ne, and your younger
brother. W love you no matter what.

Believe me we'll get through this
t oget her.

Nick smles briefly. Aunt Gerri gets up, she pulls himout
of his chair.

AUNT GERRI ( CONT' D)
Come here.

HUGS himtightly.

AUNT GERRI ( CONT' D)
| | ove you!

Ni ck holds his Aunt tightly, tears steam down his face.

NI CK
Love you too.

He lets go, turns his face to wpe his tears.
NI CK ( CONT' D)
| think 1'Il go to bed early tonight,
| had a long flight out of Atlanta.
Aunt Cerri smles, kisses himon the cheek.
AUNT GERR
Vel |l be careful, | just waxed those
bedroom f | oors.
Nick exits the room
FADE
I NT. AUNT GERRI'S, GUESS BEDROOM - NI GHT
Nick is sitting on the edge of a bed. H s head hangs | ow,

very sonber. |In one hand, he stares at a plastic zip | ock
bag filled with small white pills.
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In the other, a glass of BOURBON.

NI CK
They did say that these little white
jewels would kill the pain.

Sets the bourbon down on a night stand. Opens the bag, place
a fewpills in the palmof his hand, sets the remainder on
the dresser. Looks ups to catch his reflection fromthe
mrror on a dresser. Sees much pain in his eyes and face.
Hi s eyes begin to well, raises his hand up to his nouth,
ready to drop a few pills in.

A creaking noise fromsone unknown area in the room stops
him N ck turns to assess where it possibly cane from
Sees nothing, turns his attention back to the pills. Raises
themto his nouth, he's about to pop a pill in, Creaking
sound again, this time a little |ouder and nore pronounced.

Ni ck enpties the pills fromhis hand, placing themon to the
ni ght stand. Puzzled, alarnmed, and a bit curious he rises
off the bed to investigate. He proceeds to check under the
bed, sees nothing. Forges across the roomto check the
closet. As he noves fromthe throw rug surroundi ng the bed,
to the freshly wax floors, an awkward m sstep, along with
the socks on his feet, causes himto nonently loss his

bal ance. Catches hinself, proceeds, but with alittle nore
caution.

At the closet, he opens the doors slowy, turns on the
overhead light. Sees nothing but clothes and hangers.
Needing to investigate further, he sticks his hands in to
separate the hanged cl othes, which revels a plain white wall.
He chuckl es.

NI CK ( CONT' D)
| ain't took not one pill and I'm
al ready trippin.

He steps back, turns off the light, closes the cl oset door,
turns and is face to face with Kelli.

KELLI
Hey good | ooki ng!

Ni ck shocked, startled, and confused, frantically junps back.
In his haste, his socks slip on the freshly waxed fl oor,
cause himto lose his footing, and hit his head on the back
on the floor.

NI CK
(di smayed)
What tha Fuc...
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The blow to floor, has rendered hi munconscious.
CUT TO
| NT. AUNT CGERRI'S, GUESS BEDROOM - NI GHT

Ni ck' s moaning, as he's slowy regai ning consciousness, his
nmoti ons sluggish, his vision blurred, can't quite nmake out
hi s surroundi ngs, but can nmake out a distorted i mage novi ng
towards him

KELLI
| see you're finally comng to.

The image still out of focus, unsure of the size or shape,

but knows it's a female, by the voice. He slides his body

up to rest against the headboard. Gimces as the pain from
is fall starts to resinate in his head. H's eyes are starting

to clear, can see colors, |lights, define shapes.
NI CK
You won't believe who | thought I
saw.

The inmage sits on the bed next to Nick. Turns to him

KELLI
Who?

Vision clear, eyes focused on the person sitting on the edge
of his bed. It's Kelli. N ck frantically junps out of the
bed, slowy backs away. His heart's pounding, his nouth
dry, breath short and rapid. The quick novenents seened to
have reignited the pain in his head. Confused and set back

NI CK
Kel I'i?

She nods reassuringly.

NI CK ( CONT' D)
It was you! | nean it is you! But
how?

She replies with one of the warnmest and brightest smles
Ni ck has ever seen. She notions for Nick to cone sit next
to her.

KELLI
Relax, it's ne.

Nick slowy wal ks towards the bed. Sits within arns | engths
of Kelli. She invites himto cone closer. He slowy reaches
out and POKES her armtw ce. Feeling the warmflesh, he
rushes, her, grabs her, giving her a long and | oving hug.
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Tears begin to seem down his face.
NI CK

So it was all a crazy fucked up dream
You' re not dead and you are here

wth ne.
Kelli grabs his arns, renoves them from her waist. Then
abruptly pushing himaway.
KELLI
No bae, | amas you saw ne | ast.

Bew | dered by the statenent, he rubs his tenple.

NI CK
So if you aren't alive, then why am
| able to see and touch you.

Kelli springs off the bed, SNATCHES the bag of pills off the
ni ght stand. Shows it to N ck.

KELLI
This is why!

Ni ck shanel essly | ooks away.

NI CK
It's not what it |ooks like. It's
just alittle fentanyl to take the
pai n awnay.
Kelli returns to the bed, sits next to Nick, gestures
di sapprovi ngly.
KELLI
So you turn to drugs? | won't except

that lame shit! The man | narried
was a fighter and didn't need drugs

to cope.
Nick turns, |ooks Kelli in her eyes, sonberly replies.
NI CK
Trust nme, | not proud of nyself

either, but taking all the things
and people that contributed to your
deat h, the pain was overwhel m ng

Kell'i grabs N ck's hand, squeezes it tightly, takes the other
hand and rubs his face ever so gently.

KELLI
Nick life doesn't end with the death
of a loved one. It just adjusts.



Nick silent, eyes very watery, just smles.

KELLI ( CONT' D)
| know you're wondering why |I'm back.
Well | need you. | need you to save
my famly. Qur famly.

Nick's baffled, but sit nore attentively now.

NI CK
Save them from what ?

Kelli stops rubbing his face.

KELLI
Save them from t hensel ves.

NI CK
What do you need ne to do?

KELLI
You gotta get Angela and ny father
to talk and end their differences.
You have to forgive Von, because he
had nothing to do with ny death.
Finally whatever it takes you have
to get Krystal and Marcus back
t oget her.

Ni ck abruptly pulls his hand away fromKel | i.

NI CK
Kell'i what you're asking is dam
near i npossi bl e.

Kelli upset, irate, grabs N ck by the chin.

KELLI
Un un! You're not quitting on ne,
not what | had to give up to save
this famly!

NI CK
So what did you have to give up?
Kelli releases Nick's chin, her eyes peek upward to the
ceiling.

Nick in response; eyes w den, nouth gapes.

NI CK ( CONT' D)
oh.

He pulls Kelli closer to him placing her head on his
shoul der.
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NI CK ( CONT' D)
Wll will you show nme the way.

She lifts her head from his shoul der, DRAWS an i magi nary "X"
over Nick's heart.

KELLI
You know how Ni ck, just look into
your heart and you'll find a way.

Kelli stands, pulls Nick off the bed. Gabs his arns and
pulls himclose to her, waps his arns around her wai st.

KELLI ( CONT' D)
Come on and dance with ne one | ast
time.
MJUSI C UP.

They begin to dance slowy, closely. She rubs her cheek
agai nst Nick's face.

Kelli stops and renoves the dianond neckl ace around her neck.
Places it in N ck's hand.

Ni ck and Kelli kiss, the images begin to blur, until they
fade out.

FADE:
I NT. AUNT GERRI'S, GUESS BEDROOM - NI GHT

Nick is bed in a deep sleep, he abruptly awakens. He's in
shock and his breathing is going a mle a mnute. Takes
mnute to gather his conposure. He slowy starts a procedure
of sl ow deep cal mng inhales and exhal es. Checks his
surroundi ngs, see an enpty room Takes a sigh of relief,

t hen chuckl es.

NI CK
So it all was a dream

Nick turns to fluff up his pillow, then turns to other side.
Sees his wife's necklace hanging fromthe I anp on the
ni ght st and.

FADE:
| NT. CLASSROOM - DAY

In enpty m ddl e school classroom Angela sits at her desk,
hair styled in a ponytail, reading gl asses rest on her nose.
Wth red pen in hand, she is solely focused on gradi ng papers.
A dism ssal bell rings, proceeded by yells and screans of
excited preteens as it echoes through her open door.
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Wthout mssing a beat or lifting her head, she responses.

ANGELA
Ckay children, don't nmess around and
m ss your busses.

Anongst the chaos and excitenent of dism ssal, a couple of
voi ces chime out in unison

STUDENTS (O . S.)
Yes Ms. Lopez!

Angel a shakes her head, as she cracks a brief smle. Then
back to the papers.

Soneone KNOCKS on her door.

ANCELA
Come i n.

Ni ck enters her classroom

NI CK
So | guess | gotta get detention
before I can see you.

Angel a bolts out of her seat, gives N ck a gigantic hug.

ANCELA
Ni ck!

CUT TO

Nick is sitting in a students desk, grading papers. Gets up
to hand Angela a paper full of red nmarks.

NI CK
So these kids don't study anynore?

Angel a takes the paper from Nick, then types on her conputer.

ANGELA
Only thing they're studying is the
| atest chal |l enge on social nedia.
And they say these kids are our
future.

Angel a turn to face N ck, sits back, takes off her gl asses.
ANCGELA ( CONT' D)
So Nick what's up? | know you didn't
cone all this way to help ne grade
papers.

Nick pulls up a chair, sits next to Angela's desk
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NI CK
You're right, | didn't.

Beat .
NI CK ( CONT' D)
Angi e when was the last tine you
spoke to your father.

Angel a folds her arnms tightly agai nst her chest, begins to
grind her teeth.

ANCELA

You nean that man naned M chael

Ri char dson! | haven't and | won't!
NI CK

Yeah | hear you, your father is just
goi ng through the worst trial of his
life. He doesn't need famly support.

ANCGELA
For what that man put this famly
t hrough, his ass can rot in hell!
And since when | have you been a
M ke Richardson fan, it not |ike he
was real fond of you

NI CK
Trust ne | feel your anger, but
sonetimes you have to squash petty
differences. | know she was your
sister, but she was ny wfel!

ANGELA
So what you want ne to pat himon
t he back, and act like a famly again?

Ni ck scoots his chair closer, caresses her hand.

NI CK
No | want you to go and talk to him
hear what he has to say, then decide
whet her to forgive or not.

Angel a skeptical, but eventually agrees.

CUT TO
| NT. HOTEL ROOM - NI GHT
Two men with wirel ess earpieces sit at a table. They are
playing Gn Rumry. One has is jacket off, tie |oosen. He

nervously shakes his |l egs, as he arranges and rearranges his
cards.
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The other man across fromhim shades on, sits calmy wearing
a freshly pressed shirt, tie, and coat. H's hand is steady,
face stoic, body | anguage confi dent.

A bit further in the room M chael Richardson sits at another
table. He is witing in a journal. Stops witing, |ooks up
at the two agents.

The jittery agent is about to rearrange his cards again.
When he stops and reaches for his earpiece. He stands and
dashes towards the door. The door opens and Angela is

qui ckl y whi sked i nsi de.

She is stopped. The other agent now gets up, nobves towards
her. One agent frisky her, the other checks her purse.
They find nothing of consequence, she is escorted to M ke
Ri chardson

M ke Ri chardson smles awkwardly, An agent pulls a chair out
pl aces it across from M ke Ri chardson. She sits.

M CHAEL
Damm Angie it's good to see you,
haven't seen you since...

Angela angrily cuts himoff.

ANCELA
Si nce the funeral

M ke Ri chardson rubs his face, shanelessly | ooks down at the
t abl e.

M CHAEL
(dej ect ed)
Yeah, since the funeral

ANGELA
You know | wasn't going to cone here,
but it's sonmething I don't understand.
One sister dead, the other is a
nervous weck, and ne, | can't trust
anyone,

Angel a BANGS on the table.
ANCGELA ( CONT' D)
But how could you |l et this happen to
our famly!

M ke Ri chardson reaches for Angela's hand, placing his on
t op.
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M CHAEL
Let's see. Four years of college to
one of the nation's best schools. A
wel | ness salon, A large mansion in
the California hills, throwin a
coupl e of wedding, and three | uxury
vehi cl es.

Angel a yanks her hand away,

ANCGELA
Wait a mnute, we never ask for those
t hi ngs, and anyway, nost of that
comes with the responsibility of
bei ng a father!

M ke Ri chardson extends his hand, wants Angela to place her
hand in his again,

M CHAEL
No baby |'m not placing any bl ane.
| just wanted you to understand how
| got nyself into this situation

Angel a conplies, takes her father's hand.

ANGELA
Ckay talk to ne.

M CHAEL
VWl |l since the state and city ended
it's diversity contracts, business
was tight. Breaking the good old
boy network was next to inpossible.
That's when Arcadi a approached ne.

Beat .

M CHAEL ( CONT' D)
You know baby | turned hi mdown at
| east half a dozen tinmes, but with a
sl unpi ng busi ness and a greedy nature,
| accepted his offer.

M ke Ri chardson lets go of her hand. Shakes his head in
di sgust, struggles to continue.

M CHAEL ( CONT' D)
That was the worst m stake of ny
life.

Angel a sits notionless, eyes watery, attenpts to speak. An
agent cones over and interrupts.
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FBI AGENT
Ti mes up.

Angela is escorted away fromthe table and back to the door

Angel a stops, turns and RACES towards her father. Tears
fl owm ng down her cheeks, she gives hima trenendous hug.

ANGELA
Daddy!

M ke Ri chardson squeezes Angela tightly.

M CHAEL
| love you too baby.

FADE

EXT. GAS STATI ON - DAY
Cars packed the gas punps. Patrons go back and forth from
inside the station. Sonme walking to their cars with cups of
coffee in hand, other have bags fill w th snacks.

CUT TGO
| NT. GAS STATI ON - DAY
Nick is in line, coffee in one hand, newspaper in the other.
Waits patiently. Finally in front, he pays the cashier for
his itens.
As he exits, he reads the front page: Arcadia Indited on
Mur der and Money Laundering: Possible 35 Years. Looks up
into the sky, smles briefly.

CUT TGO
EXT. PRI SON - DAY

Nick enters a large nultilevel brick building, which has
bars on all w ndows.

CUT TO
| NT. PRI SON - DAY

Ni ck, paper under his arm proceeds down a | ong dimhallway.
Stops at a security check point.

At the check point, N ck places the paper in a plastic tray,
enpties his pockets, and places the contents inside the tray
as well.
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A guard notions for himto wal k through a netal detector.
Once through, the guard runs a hand hel d detector across his
body.

Cl ean of any prohi bited objects, the guard slides the plastic
tray across, allows N ck to gather his bel ongings.

He continues until he reaches a door that reads | NFI RMARY
CUT TO
| NT. PRI SON | NFI RVARY - DAY

Devonte lies on a bed, connected to a life support system
A tube protrudes fromhis throat, it assist his breathing.
A machine on the side nonitors his brain function. N ck

takes a peek, the nonitor registers strong brain activity.

Ni ck wal ks over to a w ndow, raises the blind to bring in
sone natural lighting. He noves into Devote's |line of sight,
unfol ds the paper, shows himthe headline.

NI CK
Check that out.

A notionless and i ncapacitated Devonte doesn't react. N ck
sits the paper to side. Moves closer to Devonte.

NI CK ( CONT' D)
Yeah, they didn't get away this tine.

Ni ck straightens sonme | oose covers on Devonte's bed, adjusts
his pillow. Takes a seat near the head of his bed.

NI CK ( CONT' D)

Damm, | renenber the last tine we
tal ked, you said we shared a kinship
with one another, |ike brothers.

Ni ck voice trenbles as he struggles to continue.

NI CK ( CONT' D)
Well Von you were right, and brothers
may want to beat the shit outta each
other, but in the end they have a
| ove for one another that never fades.

Ni ck stands up, |eans over and whispers in his ear.

NI CK ( CONT' D)
| forgive you Von, forever ny dawg.

Nick lifts up, quickly wpes a tear fromhis eye, exits the
room
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Devonte still silent, nmanages to shed a single tear, which
rolls down his cheek

FADE:

| NT. WELLNESS SPA - DAY

Ni ck enters the | obby of a wellness salon. There are several
wonen sitting in the | obby waiting for their appointnents.

One wonen in particular stops readi ng her magazi ne, as N ck
wal ks by, her eyes light up, she briefly smles, then goes
back to readi ng her nagazi ne.

Ni ck wal ks up to the counter where a TEENAGE FEMALE is
wor ki ng.

TEENAGE WORKER
Good afternoon, welcone to The Krystal
Pal ace, can | hel p you?

NI CK
Yeah is Kystal in?

TEENAGE WORKER
And You are?

NI CK
Just tell her a friend.

The teenage girl proceeds to the back.
A very pregnant Krystal energes, she waddl es over to N ck
KRYSTAL
Hey stranger. | heard you were back
i n Qakl and.
They hug.
NI CK
Yeah, |'ve been here for a couple of
weeks.

She lets go, gives himthe side-eye.

KRYSTAL
A coupl e of weeks huh. Anyway how s
the famly.

NI CK

Their good, but umm

Ni ck reaches out, rubs her stonmach gently.
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NI CK ( CONT' D)
Looks li ke you're carrying tw ns.
|"m surprised you're still working.

KRYSTAL
Well, being that it's ny business, |
have to make sure things are still
right, but I'mjust comng in a couple
a days a week, plus it keeps nme busy.

NI CK
| feel you, but the reason | cane by
was to see if you were free Friday
for dinner.

Krystal's very excited.

KRYSTAL
Dinner? And it's on you? Ch yeah
I'"'mfree

NI CK

Ckay, it's done.
They hug. N ck exits the |obby. Krystal waves.

KRYSTAL
Bye.

FADE:
I NT. POCL HALL - NI GHT

Nick is at a bar ordering a drink. GCRIPING VO CES use
SVWEARI NG and PRCFANI TY as a second | anguage. Sone patrons
are dancing to a JUKE BOX pl ayi ng R&B cl assi cs.

Ni ck enjoying his drink, see a |arge crowd gat hering around
one of the pool tables. Walks over to investigate.

The crowd is watching two nen, Marcus and another well known
POOL PLAYER.

Marcus is drinking and cracking jokes. He focuses on the
table, as he is lining up his next shot.

MARCUS
Man | can make this shot even with
your crossed eyes.

The pool player, not anused takes a swi g of beer, clutches
his pool stick tightly.

POOL PLAYER
Just shoot the fucking shot.
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Marcus briefly glares at the man. He's getting ready to
shoot .

An "intense" silence has cone over the crowd, suddenly a
VO CE penetrates the calm

NICK (O S.)
| got a hundred says you m ss.

Mar cus stands up, searches for the voice.

MARCUS
VWhat fool wants to | ose his damm
noney.

Ni ck emerges fromthe crowd.

MARCUS ( CONT' D)
VWhat up brother-in-Iaw

Marcus attenpts to wal k over to Nick. The pool player stops
Mar cus, grabs his arm

POOL PLAYER
Shoot first, reunions |ater.

Mar cus shrugs the pool players hand off, gives hima very
confident snug gl are.

Mar cus wal ks back to the table, stretches his body across
t he tabl e.

CRACK!I  Marcus shoots, he easily sinks the eight ball. The
crowd CHEERS, WMarcus collects noney fromthe pool player.

As the crowd di sburses, N ck and Marcus dap each ot her up.
Mar cus counts his noney.

MARCUS
VWhat's up brah?

Ni ck points at the pool table.

NI CK
| see old habits die hard.

Mar cus waves his winnings in the air.
MARCUS
| gotta pay for the drinks with
somet hi ng.

Mar cus bobs his head in anticipation. Gves a devilish grin
Hol ds hi s hand out.
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MARCUS ( CONT' D)
Speaki ng of noney.

Ni ck reaches in his pocket, SLAPS five twenties into Marcus's
hand.

NI CK
Here you go.

Marcus counts the bills. Sets themon the table. He reaches
into the pool tables to recover the other balls. He points
to the noney on the table.

MARCUS

You wanna win this back
NI CK

Yeah, |I'Ill rack.

The two nen are tradi ng pool shots, and sips of beer. N ck
stops in the mddle of a shot, speaks to Marcus.

NI CK ( CONT' D)
When's the last tine you' ve tal ked
to Krystal?
Mar cus stops drinking, face goes bl ank.

MARCUS
A whi | e.

NI CK
| saw her today.

Marcus set his beer down on the pool table.

MARCUS
For real, how s ny baby doing?

NI CK
Their good, but why don't you see
for yourself?

Mar cus chuckl es | oudly.

MARCUS
You nust wanna see ne in the hospital.
NI CK
(chuckl es)
Yeah, | guess you're right, but you

can change things if you want to.
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MARCUS
| do, but | really fucked up this
tine.

NI CK

You know Marcus we all make m st akes.
Mar cus shakes his head, disagrees with N ck.

MARCUS
This time | really crossed the |ine.
Anyway | ain't good at apol ogi es.

Ni ck sets his pool stick down. He |ooks Marcus deeply into
hi s eyes.

NI CK
Well that's one way of |ooking at
it, but here's another way. Once
Krystal has the baby, brothers are
going to be getting at her. Now
answer this.

Beat .
Ni ck places jarring enphasis with his next words.
NI CK ( CONT' D)
Do you want your child calling another
man daddy?
Beat .
Mar cus' s head drops, Looks up.

MARCUS
No.

Ni ck wal ks over to Marcus. Takes the pool stick fromhis
hand. Puts his arm around him

NI CK
Good, now let's get your w fe back.

The | eave the pool table, exiting the bar.
FADE
| NT. STORE/ BARBER SHOP - DAY

Ni ck and Marcus are shopping for new cl othes.'
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Ni ck and Marcus are at the barber shop, Marcus is getting a
conpl et e nmake- over

FADE
| NT. RESTAURANT - NI GHT
Krystal is waiting at the hostess stand, inside a crowed

restaurant. N ck enmerges fromthe eating area. Waves his
hands to get her attention.

NI CK

Good, | see you're right on tine.
KRYSTAL

(smling)

Well | ameating for two.
NI CK

Vell I'"'mglad you're in a good nood,

cause | need for you to cl ose your

eyes.

Stand offish and reluctant at first she refuses. N ck grabs
a nmenu froman enpty table. Opens it, highlights the neals
avai l able. Krystal quickly breaks her stance and conplies.

Ni ck | eads her across the restaurant, to a table near the
back. Soneone is sitting at the table. N ck checks her
eyes to nmake sure they are shut.

NI CK ( CONT' D)
Ckay open them

Krystal opens her eyes. Sees a grinning Marcus sitting at
t he tabl e.

MARCUS
Hey baby.

Krystal stares at Marcus, her eyes are dazzled,, briefly
turned on. Marcus hair and beard are neatly trimred. He
has on a new set of clothes. And a bouquet are flowers are
in his hand.

Seconds | ater her excitenment has turned to anguish. Her
smle quickly turns into an intense scow .

KRYSTAL
So this is why you wanted to have
di nner with ne.

Qutraged, she fiercely points at Marcus.
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KRYSTAL ( CONT' D)
If he's hear, then |I'moutta hear!

She turns, prepares to |eave. N ck stick his arm out,
bl ocki ng her path.

NI CK
Krystal sit your ass down!

Krystal startled by his tone, rolls her neck and eyes, MJUMBLES
to herself, but conplies and sits at the table with Marcus.

NI CK ( CONT' D)
Now | brought you two hear to talk
and I'mnot |eaving until you both
say somet hing nice.

Ni ck nudges Marcus.

NI CK ( CONT' D)
Mar cus you go first.

Mar cus nervous, takes a deep breath, clears his throat.
Looks deeply into Krystal's eyes.

MARCUS
Krystal, |'ve never seen you | ook so
beauti ful .
Ni ck nods his approval. Taps Krystal on the arm
NI CK

Good start. Krystal
She peeps at him

KRYSTAL
VWell those that is a nice bouquet of
fl owers.

Ni ck taps Krystal on the hand. H's eyebrows arched,
di sapprovi ng of her comment.

KRYSTAL ( CONT' D)
kay, | really like the fresh cut
and cl ot hes.

Nick smles warmy at Krystal.
NI CK
Now that's nuch better. So |I'm going
to |l eave you guys to talk, and don't
worry the food is on ne.

Ni ck | eaves the table, exits the restaurant.
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Mar cus enanored, reaches for Krystal's hand, grabs it, holds
it very tightly.

MARCUS
So how s ny baby doi ng?

She places her other hand on top of his.

KRYSTAL
We're both doing fine.

Mar cus | aughs briefly, glances at her.

MARCUS
| didn't nean it like that. [|I'm
concerned for the both of you.

He points to his wfe's swillen stomach.

MARCUS ( CONT' D)
The baby shoul d be due in about six
weeks.

Krystal hold up five fingers.

KRYSTAL
Fi ve weeks.

Krystal pinches Marcus's arm

MARCUS
Quch! What was that for?

Rubs the spot she pinched.

KRYSTAL
Cause | wanted to. Anyway | ust
because we have issues doesn't nean
that I won't let you see or spend
time with the baby.

Marcus grabs both of Krystal's hands, pulls themto his |ips,
ki sses them softly.

MARCUS
Damm, now | see why | married you.
Is there any roomin your heart to
forgive ne?

KRYSTAL
Wel | Marcus, depending on how sincere
t he apol ogy is, who knows.

Mar cus perks ups, his eyes beam face bright.
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MARCUS
Let's get the food to go, | only
live a couple of blocks away.

Krystal agrees.

KRYSTAL
Al right.

Marcus and Krystal continue to talk, they even manage to
share a | augh or two.

CUT TO
| NT. MARCUS APARTMENT - NI GHT

Mar cus opens the door to his apartnment. Krystal stands at
the entrance with bags of food in her hands. Marcus takes
the bags fromKrystal, as she still waits in the entrance
way. He walks in, puts the food down on a coffee table.

The apartnment small, sparsely decorated with very little
furniture, and is very nessy.

A TV in the corner has been left on, with the sound up |oudly.
Marcus still wants Krystal to wait before entering. Turns
the TV off.

He tries to clean up the apartnent. But overwhel ned by the
clutter, he stops. Clears a spot on the sofa for her to
Sit.

MARCUS
Ckay, here you go.

Krystal slowly wal ks over, gets assistance from Marcus to
hel p her sit down.

KRYSTAL
Thank you.
Marcus sitting next to Krystal, |ooks around the apartnent.
MARCUS

How do you |i ke ny pl ace?
Krystal surveys his place, she sits back, folding her arns.
KRYSTAL
It's okay, but it could use a wonan's
t ouch.

Mar cus puckers his lips, blows her a kiss, Caresses her |eg
gently.
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MARCUS
Yeah | know.

Krystal scoffs at him pushes his hand off her |eg.

KRYSTAL
Why don't you get you friend to help.

He reclines back on the sofa.

MARCUS
You know | don't even talk to her
anynore.
Krystal inches closer.
KRYSTAL

Real | y?
Marcus gets off the sofa, kneels down between her | egs.

Mar cus takes both his hands and gently rubs her thighs, |ooks
deeply into her eyes, kisses her softly on the nose.

MARCUS
| know it's probably to late, but if
you give ne one nore chance.

Mar cus stops rubbing, take one hand, holds it in the air
li ke a scout, uses the other hand to cross his heart.

MARCUS ( CONT' D)
|"mthrough with all the cheating
and lying, I"'mready to be a real
man and faithful husband.

Krystal gently grabs himby the chin. Pulls himeye to eye
with her, |ooks deep into his soul.

KRYSTAL
Answer one question. |[|Is she out of
your life?

MARCUS

Yes!
Krystal caresses his I|ips.
KRYSTAL
Don't hurt me again, because if you
do, it's over, no nore chances.

Mar cus nods in conpliance.
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MARCUS
| promse, | won't.

Marcus and Krystal exchange a very deep and passi onate KI SS.
FADE
| NT. MARCUS APARTMENT - MORNI NG

The muffl ed sound of soneone taking a SHOAER i s heard behind
a cl osed bedroom door.

The door OPENS, Krystal enters the living roomwearing one
of Marcus's extra-large work shirts. H's apartnent is
noti ceably much cl eaner than the night before.

Wthin a couple of steps, she's in the kitchen, searches for
cooking utensils. She hears a RAPID TAPPI NG at the front
door .

Krystal waddl es her way to the door, she opens it. Standing
in the doorway is a very young attractive young bl ack woman.
The young woman is grinning fromear to ear.

Krystal's face is flustered, her nostrils flare, exclains

KRYSTAL
Oh hell no!

The young woman continues smling, she waves a pair
Men's boxes in the air.
YOUNG WOVAN
Um where's Marky? He left these
over ny pl ace.

Krystal nmonmentarily stunned, stares at her loathingly. She
turns to wal k away, enters the bedroom

The young wonman enters the apartnent.

Krystal energes fromthe bedroom wearing a | ong overcoat
and sneakers.

KRYSTAL
Tell Marky that |1'm gone and don't
ever come back into nmy |life again.

She sl ans the door behi nd her as she wal ks out.
Marcus fresh fromhis shower, towel over his face, enters

the living room Shirtless, wearing nothing but the sane
col or boxers the young woman was hol di ng.
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MARCUS
Hey Krystal is breakfast ready?

YOUNG WOMAN (O S.)
Yeah |' mready.

Mar cus renoves the towel fromhis face, sees the young girl
standing in the living room

Angry, confused, he approaches the young woman.

MARCUS
What the fuck are you doi ng here!

He noves her out of his way, searches for Krystal. He |ooks
in the kitchen

MARCUS ( CONT' D)
Were's Krystal ?

The young woman SHRUGS her shoul ders, TWRLS the boxers in
the air.

YOUNG WOVAN
| cane to return these.

Mar cus snatches the boxers away from her. Points at her,
hol ds three fingers in the air.

MARCUS
| told you 3 nonths ago, it was over

The young woman | ooks at Marcus, unbuttons her shirt, exposing
her huge firm breast.

YOUNG WOVAN
Yeah | know, but they m ssed you.

Mar cus approaches her, hurriedly closes her shirt. G abs
her arm escorts her to the front door.

MARCUS
Get out!

The young woman stops, turns to face him

YOUNG WOVAN
But . .

Marcus forces her out, Clutches his fist tightly. Voice
SHATTERI NG

MARCUS
Get the fuck out!
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Mar cus SLAMS t he door. Moves towards the couch, plops down,
throws the boxers across the room

FADE
| NT. BEDROOM - NI GHT
TI TLE: Four 1/2 weeks | ater.

In a dark room the beamng |ight froman alarmcl ock shows
4:46 am RING R NG R NG

Froma lunp of bed covers, a hand reaches out to answer the
phone. The voice responding is SCRATCHY and TI RED

NI CK
Hel | o.

CUT TGO
| NT. HOSPI TAL - NI GHT
Angel a near an energency room entrance, speaki ng FRANTI CALLY.

ANGELA
Ni ck get up, Krystal is having her
baby!

| NTERCUT - PHONE CONVERSATI ON

Ni ck's head pops out fromunder the covers, Alert now, Turns
a |lanp on.

NI CK
Say that again?

Angel a gai ns her conposure, |lowers her tone, speaks slowy,
clearly.

ANGELA
Krystal's having her baby and | can't
find Marcus!

Nick flings the covers off, Sit attentively on the edge of
hi s bed.

NI CK
Don't worry I'Il find Marcus. \Were
are you?

ANGELA
St. Luke's, hurry!

Their conversati on ends.
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Ni ck junps off the bed, scranmbles through a pile of clothes
on the floor, find a shirt and pants.

CUT TO
| NT. HOSPI TAL - NI GHT
Krystal lies on a gurney, flustered by |abor pains.

Angel a stand next to her, holds her hand, and rubs up and
down her armto confort her

Krystal's face is blistering with pain, she YELLS out.

KRYSTAL
Arrh!  Where's ny husband!

ANGELA
| called Nick and he said he was
going to bring Marcus.

Krystal sits up. She takes a deep breath, |ooks at Angel a.
KRYSTAL
Well are you going to be there for
ne?
Angel a squeezes Krystal's hand. Wnks at her, then sm|es.
ANGELA

| wouldn't mss this for nothing in
t he worl d.

Anot her CONTRACTI ON, causes Krystal to ROCK the gurney. She
squeezes very tightly.

Krystal vice |ike grip, causes Angela to grinmaces fromthe
pai n. Angel a keeps her conposure, enduring the pain, even
manages an awkward sm |l e
KRYSTAL
Arrh!  Well let's go cause this baby
ain't waiting.

Doctors wheel Krystal into the delivery room Angela follows
t hem i nsi de.

CUT TO
| NT. CAR - DAWN
Ni ck and Marcus are stuck in the rush hour traffic.

Marcus's very frantic, very upset.
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MARCUS
Hurry up, ny wife's having a baby
and |'mmssing it!

NI CK
Ckay but don't you see this traffic.

Marcus is fidgeting.

MARCUS
| know, but do sonet hi ng!

Ni ck points to the front of the car.

NI CK
Hang on, | see an opening.

Ni ck WEAVES t hrough traffic, drives on the far right shoul der
of f the highway. Gets off the next exit.

CUT TO
| NT. HOSPI TAL, DELI VERY ROOM - MORNI NG

Krystal's in LABOR Breathing hard, sweating profusely, and
in trenmendous pain.

Angel a on one side of her, NURSES and DOCTORS are on the
other, they assist with the delivery.

KRYSTAL
Ar hh!

Angel a grabs Krystal's hand. Instructs Krystal to use her
LAMAS BREATHI NG techni que to control the pain.

The doctor tells Krystal to continue.

DELI VERY ROOM DOCTOR
Okay, push and breath. Keep pushing.

She continues her breathing, sweat beads flow steadily from
her brow. Krystal's eyes flare, face etched with pain. She
pushes agai n.

KRYSTAL
Ahhh!  Get this baby out now

DELI VERY ROOM DOCTOR
Ckay it's com ng, push, push!

KRYSTAL
Thi s baby better cone out now, or
you better snatch it out, cause
ain't pushing no nore!



113.

Krystal steadies herself against the bed. Takes a deep
breath. Krystal's cheeks red with tension, her face and
sheets soaked with sweat.

Krystal SCREAMS as she steadies herself for one | ast m ghty
push.

KRYSTAL ( CONT' D)
Ahhhhh!

A baby CRIES. The doctor and nurses are excited.

Krystal and Angel a are exhausted, but so excited they begin
to cry.

CUT TO
EXT. HOSPI TAL - MORNI NG
Ni ck and Marcus have nmade it to the hospital. N ck stops
t he car.
MARCUS
Okay let me out right here.
Marcus junps out of the car. Bolts into the hospital.
CUT TO

| NT. HOSPI TAL - MORNI NG
Marcus stops an ORDERLY in the hallway. He needs directions.
The orderly points down the hallway. Marcus scanpers in
that direction
Mar cus passes David and his kids in the waiting area.

CUT TO
| NT. HOSPI TAL RECOVERY ROOM - MORNI NG
Marcus enters the room Angela is holding a newborn baby.
Krystal is her bed, awake, sitting up, she's exhausted, but
seens to be gl ow ng
Mar cus sees Krystal, smles, he slowy noves towards her.

MARCUS
Hi .

KRYSTAL
Hel | o.

He sits next to Krystal.
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MARCUS
| know |I' m probably the | ast person
you want to see.

Krystal pushes him
KRYSTAL
Shut up Marcus, Angie and ne

confronted your friend and | know
what's up. So cone hold your baby

girl.
Angel a places the baby in Marcus arns. She exits the room
Marcus is overjoyed as watches his sl eeping baby girl.

KRYSTAL ( CONT' D)
VWhere's N ck?

Marcus plays with the baby.

MARCUS
He's parking the car.

Ni ck enters the room

Marcus is sitting next to Krystal. They are both playing
and talking with their baby.

NI CK

So here's the happy famly.
KRYSTAL

Hey Ni ck!
NI CK

So that's you guys little rug rat.
Krystal calls Nick to cone over

KRYSTAL
Come over and say hi to your niece.

Ni ck wal ks over, he gently takes the baby from Marcus.
Marcus exits the room Nick sits down next to Krystal.

NI CK
She's so pretty.

KRYSTAL
Quess what we naned her?

NI CK
What ?
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KRYSTAL
Kelli Katrina Robi nson.

Ni ck beams with delight, he kisses the baby's hand.

NI CK
K. K.

Krystal notions for Nick to get closer.

KRYSTAL
Come here.

She lowers N ck's head, kisses himon the forehead.

KRYSTAL ( CONT' D)
Thank you for saving our famly,
Kelli woul d have been proud of you.

Ni ck eyes water. Angela peeks her head into the room

ANGELA
Krystal you have a visitor.

M ke Richardson enters the room grinning. Carrying a
gigantic teddy bear.

Krystal EXCLAI V5.

KRYSTAL
Daddy!

M CHAEL
Now you know I couldn't let nmy little
girl have her first child and not be
her e.

Ni ck wal ks towards M ke Richardson. He hands himthe baby,
t akes the teddy bear from him

NI CK
Here's your granddaughter sir.

The entire famly has entered the room there is much tal king
and | aughter.

Ni ck places the teddy bear in an enpty chair in the room
He exits into the hallway.

CUT TO
| NT. HOSPI TAL, HALLWAY - MORNI NG

Ni ck has found a secluded spot in the hallway. He |ooks up
in the air, he speaks.
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NI CK
| didit. | don't know how baby,
but I didit. You were right famly
is everything. | may have |ost you,
but | gained a closer much tighter
famly.

He points to his heart.
NI CK ( CONT' D)

Kelli as long as | keep you here,
you'll never be forgotten. | |ove
you.

Nick reenters the roomand rejoices with his famly, Everyone
i s laughing and enjoying the nonent that just happened.

THE END
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	93	INT. MARCUS APARTMENT - NIGHT
	94	INT. MARCUS APARTMENT - MORNING
	95	INT. BEDROOM - NIGHT
	96	INT. HOSPITAL - NIGHT
	97	INT. HOSPITAL - NIGHT
	98	INT. CAR - DAWN
	99	INT. HOSPITAL, DELIVERY ROOM - MORNING
	100	EXT. HOSPITAL - MORNING
	101	INT. HOSPITAL - MORNING
	102	INT. HOSPITAL RECOVERY ROOM - MORNING
	103	INT. HOSPITAL, HALLWAY - MORNING



