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FADE | N:
EXT. HENRY' S HOUSE - DAY

A tree-lined devel opnent of houses on an estate in
Rochest er, New York

We hone in on Henry Howe’ s house, wth his pick-up truck
in the drive. It is early norning. Sun is breaking through.
The birds are singing.

I NT. HENRY' S HOUSE - BEDROOM - DAY

HENRY HOWE(| ate 30s) asleep with his wife ANGELA(early
30s). A Mckey Muse alarmclocks rings. Henry wakes and
qui ckly turns it off, an eye on Angel a anxi ous not to

di sturb her.

I NT. HENRY' S HOUSE - UPSTAI RS LANDI NG - DAY

Henry carefully closes the bedroom door. He passes his son
Ben's bedroom the door slightly open. Henry pushes it

wi der and | ooks in on BEN(10) fast asleep. Henry smles
proudly, before pulling the door to.

| NT. HENRY' S HOUSE - KI TCHEN - DAY
Dressed in shirt and chinos, Henry nakes sandw ches.

Henry smles proudly at PHOTOS of Ben and Angel a on the
door of the refrigerator.

EXT. HENRY' S HOUSE - DAY

Henry nmakes for his pick-up truck. This is a nornal
working day in Henry's life. Everything the same. Not hing
changes.

Across the road, a few houses al ong, FRANKLI N(40s) gets
in his Range Rover in the drive. CHERYL(40s) his wife,
bl onde, wearing a bat hrobe, waves to himfromthe front
door. They wave to Henry in unison. Henry waves back.

I NT. HENRY' S TRUCK - MOVI NG - DAY

Henry sees MARTY(40s) kissing ROSA(40s) dark-haired, at
the front door of his house. Marty and Rosa wave to Henry.
Henry waves back.



EXT. HORN S HARDWARE - CAR PARK - DAY

Henry pulls up in his truck. A large store with other
stores close by, sharing the car park.

Henry waves to TWO STORE MEN wal king in front of the truck

I NT. HORN S HARDWARE - STORE- DAY

At the check-out, MONI CA(30) a well devel oped bl onde,
serves a MALE CUSTOVER, who smiles at her |asciviously.
ELAI NE(40s) is at the check-out next to Mbnica.

I NT. HORN S HARDWARE - ACCOUNTS OFFI CE - DAY
A large WALL CLOCK shows 12am

LANCE(60s) fat, is asleep at his desk, his arns fol ded.
LANE(60s) thin, is asleep at his desk, SNORI NG his head
| eaning to one side. Henry sits at his desk eating

sandw ches, drinking coffee.

| NSERT: Phot ograph of Ben and Angela, in the garden,
smling, arns around one anot her.

Henry smles at the photos. APRIL(late 20s) dark-haired,
slim wearing glasses, stops by Henry’'s desk.

APRI L
What’s in the sandw ches today,
Henry?
HENRY
Cheese and pickle, April.
APRI L
What cheese is it, Henry?
HENRY
Canadi an cheddar .
APRI L
Canadi an cheddar’s ny favourite,
Henry.
HENRY

I's that so, April?

DI GBBY HORN(55) noustached, charges into the office kicking
up dust full of intent, his eyes firnmy on Henry.

APRI L
H M Horn.

April quickly | eaves the office, sensing there’ s trouble.



DI GBY
Henry, |’ve got sonething to tel
you.

HENRY
Yes, M Horn?

DI GBY
|’ msorry to have to tell you

Henry, but you're surplus to
requirenents.

EXT. HORN S HARDWARE- CAR PARK - DAY
Henry wal ks to his truck, carrying a CRATE of bel ongi ngs.

I NT. HORN' S HARDWARE - ACCOUNTS OFFI CE - DAY
Henry | ooks at Lane, who falls to his side, asleep.

HENRY
Surplus to requirenents, M Horn?

HENRY
That’ s right, Henry.

HENRY
But, | don’t understand.

DI GBY
What don’t you understand, Henry?

EXT. A H GH ROAD - DAY

Henry drives his truck towards |ights.

I NT. HENRY' S TRUCK - DAY

Henry brakes hard as the lights turn red. H s CRATE of
personal effects falls on the floor. The GLASS CRACKS in
the framed PHOTO of Angela and Ben. Hi s phone rings.

HENRY
(into cell phone)
Hel | o.

ANCELA (V. Q)
Henry, 1'd Iike you to coll ect
Ben from school .



HENRY
Oh. Wy?

ANCGELA (V. Q)
| won’t be com ng back to the
house toni ght.

HENRY
Wiy not ?

ANGELA (V. Q)
|’ve noved in with Marcel

HENRY
But, | don’'t understand.

ANGELA (V. Q)
|’ve got to go, Henry. I’
you | ater. Bye.

| ring

Henry | owers his phone, |ooks at the PHOTO with the gl ass
broken. The lights go green. Cars behi nd BEEP

EXT. BEN S SCHOOL - DAY

Ben breaks with TWO FRI ENDS and runs to Henry’s truck as
it pulls up outside of the school entrance. Ben opens the
passenger side door.

BEN
Where’'s Mom Dad?

HENRY
She, she had to go sonewhere.

BEN
Go where?

I NT. HENRY' S TRUCK - MOVI NG - DAY

Henry drives off.

HENRY
(an inspiration)
An aunt.
BEN
What ?
HENRY
An aunt. She had to go and see
an aunt. She’'s unwell. The aunt.
BEN

What aunt ?



HENRY
An aunt she calls an aunt. She’s
not really an aunt, but your Mom
calls her an aunt.

BEN
VWher e?

HENRY
Wher e what ?

BEN

Where's this aunt she calls an aunt?

HENRY
Br ookl yn.

EXT. HENRY' S HOUSE - DAY
Ben and Henry wal k on the drive to the house.

BEN
How | ong wi Il Mom be gone for, Dad?

HENRY
| don’t know. It depends on her
aunt, how well she is, or not.
The aunt she calls an aunt.

| NT. HENRY' S HOUSE - BEDROOM - DAY
Henry checks the wardrobe. Angela’ s cl othes have gone.

BEN (O S.)
Dad.

Henry qui ckly cl oses the wardrobe, turns and faces Ben.

BEN
You weren’t trying on Moms
cl ot hes, were you?

HENRY
What ?

BEN
Dan Cl ayton said he saw his Dad
wearing one of his Mom s sumer
dresses. His Dad said he was
practising for a kids fancy dress
party, but Dan C ayton didn’t
believe him He thinks he's both
ways. You' re not both ways, are
you Dad?



Henry wal ks past himout of the bedroom
HENRY

| wasn’t trying on your Mmns
cl ot hes.

I NT. A PIZZA PLACE - DAY

Ben tucks into a big pizza. Henry drinks coffee, he | ooks
forlorn and distant, his pizza untouched.

BEN
Hn Geat pizza.

Cheryl enters, smling. She stops by Henry’'s table.

CHERYL
H Henry.
HENRY
H Cheryl.
CHERYL
H Ben.
BEN
H Ms...
CHERYL
(to Ben)
Cheryl. Call ne Cheryl, Ben.
Pl ease.
(to Henry)

Everyt hi ng okay, Henry?

HENRY
Everything' s fine.

CHERYL
Angel a okay, Henry?

HENRY
Angel a’s fine, Cheryl.

CHERYL
Good. Good. Bye then, Henry. Ben.

BEN
Bye, Ms. ..

Ben | ooks at Henry’s untouched pizza.

BEN
Aren’t you hungry, Dad?

Henry shakes his head. Ben slides Henry's pizza across the
table to his side.



I NT. HENRY' S HOUSE - LOUNGE - N GHT
Henry sits at a table, |ooking at PHOTCS of the famly.

I NT. MARCEL’ S APARTMENT - BEDROOM - NI GHT

Angela lies on her front, naked. MARCEL(30s) Hi spanic,
lies on his side smacking her arse very hard.

ANGELA
God, that’s so good! Harder!
MARCEL
You fucki ng whore!
ANGELA
Har der!
MARCEL

Fucki ng, shitting whore!
ANGELA
Har der! Harder! Mich harder! Oh
yes! Yes! Yes!
She turns over and bites his |ips.

MARCEL
Fuck! That hurt!

Marcel turns her over and really lays into her.

MARCEL
FUCKI NG BI TCH!
ANGELA
Get off of me?
MARCEL
VHAT!
ANGELA
|’ ve gotta make a phone call
MARCEL
["mfull to bursting here, | need

t o unl oad.

Angel a qui ckly slides fromunderneath him Marcel screans.

I NT. HENRY’ S HOUSE - LOUNGE - N GHT

A tearful Henry closes the PHOTO al bum Silence. H's cel
phone rings.



HENRY
(i nto phone)
Hel | 0. Henry Howe.

I NT. MARCEL’ S APARTMENT - BEDROOM - NI GHT

Angela lies on the bed, on the phone. Marcel sits on the
ot her side of the bed, his back to her, jacking off.

ANGELA
(into phone)
What did you tell Ben, Henry?

| NTERCUT
HENRY
| said you' d gone to see an aunt.
ANGELA
What aunt ?
HENRY

| said you' d gone to see an aunt
you call ed an aunt, in Brooklyn.
She was sick. And...

ANGELA
An aunt | called an aunt, Henry?

HENRY
That’s right.

Angel a lifts herself up

ANGELA
(aghast)
An aunt | called an aunt? Wy did
you tell himthat?

HENRY
| made it up. Sorry. It's all |
coul d think of.

ANGELA
kay. Well, he’ll have to know
sooner or later, | guess.
HENRY

Were are you?

ANGELA
Wth Marcel. Wiy?

Mar cel cones.

HENRY
Is that who | can hear?



Angel a gestures for Marcel to be quiet.

ANGELA
I don’t know. Maybe.

Henry noves the phone fromhis ear.

ANCGELA
Henry, where are you?

Henry goes back on the phone.

HENRY
| think I want to go now.

Henry di sengages t he phone, | ooks upset.

ANGELA
Henry! Henry!

MARCEL
What is it?

ANGELA

He cut me off.

MARCEL
What the fuck’s wong with hinf

EXT. HENRY' S HOUSE - GARDEN - THE NEXT DAY

Birds sing in the trees. The sun is up.

I NT. HENRY' S HOUSE - BEDROOM - DAY

Henry wakes just as the alarmclock rings, and shuts it
off. He dwells sadly on the space beside him

I NT. HENRY’ S HOUSE - KI TCHEN - DAY
Ben cones rushing in. Henry' s in a bathrobe, making coffee.

BEN
Dad, what’s goi ng on?

HENRY
H Ben. Wat do you nean?

BEN
Monmis gone to an aunt she calls
an aunt. And you’re not dressed
for work.
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HENRY
I"’mtaking a few days off.
BEN
VWhat for?
HENRY

To do sone jobs around the house.

BEN
What | obs?

| NT. HENRY' S HOUSE - BEDROOM - DAY
Henry SMASHES t he wooden-franed bed up, using a LARGE AXE.

EXT. HENRY' S HOUSE - DAY

Henry | oads wood fromthe bed in his truck in the drive.
MRS BROMN(I ate 60s) Henry’'s next door nei ghbour, weeds the
borders of her flower bed. She surreptitiously |ooks at

hi m over her shoul der.

Henry finishes | oading, and smacks his hands toget her.

HENRY
Morni ng Ms Brown.

She ignores himand carries on weeding. Henry wal ks up
behi nd her.

HENRY
Mor ni ng Ms Brown.

MRS BROWN

(she junps, acting surprised)
Oh. Morning Henry. | was just
weedi ng. The weeds grow nore than
the plants. | don’t know where
they conme from If you don’t
catch themearly, they’|
strangl e everything in their reach

HENRY
Sure thing Ms Brown.

She | ooks past himat the truck. Henry follows her | ook.
HENRY
Cetting rid of ny old bed. Wod
wor nms, M's Brown.
MOMVENTS LATER

M's Brown shakes her head as she watches Henry drive off.
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EXT. A H GH ROAD - DAY
Henry pulls up outside of a building called ’The Studio’.

I NT. THE STUDI O - PASSAGEVWAY - DAY
A passageway with retail outlets and offices either side.

Henry stands by a hal f-gl azed door. A sign ’'JJG
Enterprises’. IRIS(late 30s) sits at a desk, wearing

gl asses, slimand dark-haired, her hair tied back. Henry
knocks on the door and half opens it. Iris nervously
touches the end of her gl asses.

IRI'S
Yes, can | help you?

HENRY
|"’m | ooking for the studio for..

IRI'S
Dance | essons? Al ong the
passageway, to your left. The
office is on the right.

HENRY
Ckay. Thanks.

IR S
You' re wel cone.

He focuses on a poster of ’Chinatown’ pinned on the wall.

IRI'S
Al ong t he passageway, to your left.

HENRY
Thanks.

Henry wal ks al ong a passageway. The sound of Spani sh nusic.

Henry | ooks through double hal f-glazed swi ng doors. Marce
is teaching a group of SI X WOVEN(40s) and a FAT MAN( 20s).

I NT. THE STUDI O - DANCE STUDI O - DAY

A WOVAN steps forward. Marcel puts his arns around her
wai st and dances with her. Marcel catches Henry | ooking
at him Henry draws back.

Mar cel opens the door. Henry steps inside the studio.

MARCEL
H. My nane’s Marcel

Henry | ooks at Marcel, weighing himup.



MARCEL
You want to join the Sal sa class?

HENRY
No. No, | don't.

MARCEL
Speci al rates for beginners. This
nmonth only. It’s a great deal.

HENRY
(mld intent)
" m Henry Howe.

MARCEL
Henry Howe. W' ve never net. Hi.
HENRY
H. Is ny wife here?
MARCEL
She’ s gone out. Cone back in an
hour and she’ Il be here.
HENRY
kay. If she arrives back before
| get here...
MARCEL

"Il tell her you want to see her.

HENRY
Thanks.

I NT. A COFFEE HOUSE - DAY

Henry sits drinking a coffee in the front section of the
cof fee house, by a wi ndow. Cheryl sits hol ding hands over
the table with ROLAND(25) a nuscul ar guy outside of the
Men's Toilet at the rear

Henry approaches the toilet. Cheryl quickly renoves her
hand, not before Henry sees her.

CHERYL
H Henry.

HENRY
H Cheryl.

MOVENTS LATER
Henry’'s back at his table. Roland wal ks past him and

| eaves the coffee house. Henry sips his coffee. Before he
can put the cup down Cheryl arrives.



CHERYL
Henry, can | join you?

HENRY
Sur e.

She sits down opposite him

CHERYL
Not wor ki ng today, Henry?

HENRY
No. I'mtaking a few days off.
Doi ng j obs around the house.

CHERYL

| see.

(1 ooki ng around secretly)
You saw us hol di ng hands, didn’t
you Henry? | know you did.

(1 eani ng forward)
"1l ask you not to say anything
to Franklin. If you don't m nd,
Henry?

HENRY
Ckay.
CHERYL
| do love him Franklin. Really
| do. |1've never |oved a man nore

innmy l[ife. The problem is, he
can’'t keep it up. He gets it up,
but he can't keep it up. Do you
under stand what | nean by that,
Henry?

HENRY
Yes, | do.

CHERYL
["’mnot blamng him He's a busy
man. A man coul d not work harder
Real |y he couldn’t. You do
under stand what |’ mtal ki ng about,
Henry?

HENRY
Yes, | do.

CHERYL
Sex is inportant to ne. As it is
to every woman. And if they tel
you different, they' re liars. Al
of them Every single one. And
Rol and, that’s, you know, he gets
it up and keeps it up. For a very
long tine. You do see ny point,
Henry?

13.



HENRY
Yes, | do.
CHERYL
| have to go. Not a word, Henry.
Ckay?
HENRY
Ckay.

She stands, pats himon the arm and | eaves.

I NT. THE STUDI O - PASSAGEVAY - DAY

Henry wat ches Marcel teaching. Henry wal ks on to Marcel’s
office. Angela is on the phone. He knocks on the door.

I NT. THE STUDI O - MARCEL' S OFFI CE - DAY
Henry sits in front of Angela, his head | owered.

ANGELA
l’"msorry, Henry. It was a
m stake to have married you. Wen
your wfe died, | felt sorry for
you, that’s the truth of it. It
was a synpat hy thing, Henry.
Not hi ng nore. You do under st and,
Henry?

HENRY
Sur e.

ANGELA
It isn't sonething I did lightly.
|’ mnot one of those wonmen who
just runs off, you know. And Ben
| do care for Ben. |’ve been a
Mot her to himfor nine years,
haven't | Henry?

HENRY
Yes, you have.

ANGELA
I[t’s just that...l like to be
treated badly by a man. | can’t

help it. It’s in nmy nature. | had
to suppress it with you. But deep
down, | m ssed being treated
badly. You do understand what |’ m
sayi ng don’t you, Henry?

HENRY
Yes, | do.

14.



ANGELA

If you treated nme |ike a cheap
good for nothing hooker. Sl apped
me hard, marked ne, bruised ne,
told ne I was a worthl ess piece
of shit, and you didn't give a
fuck about ne, things m ght have
been different.

HENRY
kay, well, I'll go now. If you
don’t m nd?

Henry stands and nakes for the door.

Henry opens

The Fat Man

Angel a takes a pack of toilet

ANGELA
"1l tell Ben. Soon. Don’t say
anything for the nonent. Let’s,
let’s keep it a secret for now.

HENRY
Ckay.

t he door. A thought.

HENRY

Can | ask you sonet hi ng?
ANGELA

What, Henry?
HENRY

How long’s it been with Marcel ?
ANCGELA

How | ong have we been fucking?
HENRY

Yes.
ANGELA

Four years Henry. | was perfectly

faithful to you the first year
wor ked here. Marcel wanted to,
but I said no. You have ny word,
Henry.

HENRY
Ckay.

enters.

FAT MAN
I want shit paper |ady, and
there’s no shit paper in the can!

tosses themto him

rolls fromthe desk and

15.
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FAT MAN
What kind of fucking place is this?

The Fat Man | eaves.

EXT. A H GH ROAD - DAY

Henry drives his truck. The SOUND of crying over. Henry
pulls off the road, close to stores and a Mdtel.

I NT. HENRY' S TRUCK - STATI ONARY - DAY

Henry sits crying. He blows his nose with a tissue, |ooks
ahead and sees Franklin with his arns around FATI MA(20s)
heavily built, walking fromFranklin s car to the Mtel
Franklin pinches her bottom She slaps his armand runs
ahead. He | ooks around, and catches Henry | ooking at him
hol ding a tissue to his nose. Franklin raises a hand to
Henry, nervously. Henry lifts his hand acknow edgi ng hi m
still holding the tissue. Fatima runs back and grabs
Franklin's hand. Franklin cools it, they talk, and she

| ooks back briefly at Henry. Henry lowers the tissue, and
st ares.

I NT. HENRY’ S TRUCK- STATI ONARY - DAY

Henry’'s truck is parked in Horn's Hardware car park. Henry
| ooks ahead sadly at the store. April knocks on the w ndow.

APRI L
H , Henry.

EXT. HORN S HARDWARE - CAR PARK - DAY
Henry and April walk to the store.

APRI L
I mss talking to you, Henry.

HENRY
| mss talking to you, April.

APRI L
What are you here for, Henry?

HENRY
A new bed. The old bed had wood
WOr m
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APRI L
You can use ny staff di scount
card, Henry, if you want?

She hands hima store card as they reach the entrance.

HENRY
Thanks April.

APRI L
kay. Bye, Henry.

HENRY
Bye, April.

| NT. HORN S HARDWARE - STORE - DAY
Henry sees Rosa, |ooking at the paint section.

ROSA
Hel Henry. | thought you’d be

| o r
in the office.

HENRY
H Rosa. No, I'm |I'mtaking a
break. Doi ng jobs around the house.

ROSA
| see. Just getting paint, Henry.
To do sone painting.

HENRY
kay, well, good luck with the
pai nting, Rosa.

Henry wal ks away. He reaches the bed section. He hears
ki ssing and si ghing sounds com ng fromthe next aisle.

MONICA (O S.)
You' re nmoustache is tickling ne.
D gby! Don’t! Not herel!

DI GBY (O 9)
Why not ?

MONICA (O S.)
You know why not. Digby! No!

Henry sees Mnica at the end of the aisle, wearing an
overal |, unbuttoned to her cleavage, straightening her
hair. She smles at Henry as she passes by.

Di gby appears at the end of the aisle. He sees Henry
| ooking at him Digby shakes hinself down, touches his
noust ache, assunes formality.



DI GBY
What are you doing here, Henry?

HENRY
Getting a new bed. The old one
had wood worm M Hor n.

Dl GBY
Wod wornl That’'s rare in these
parts, Henry.

HENRY
| guess so.

DI GBY
Wod worm ah?

HENRY
Yes, M Horn.

DI GBY
As a recent ex-enployee you can
get still 15% di scount, Henry.
Tell themat the counter that I
sai d so.

HENRY
April let me have her staff

di scount card, M Horn.

DI GBY
(slightly put out)
Did she now? Ckay. Ckay. | guess
t hat’ s okay.
(in Henry's face)
Sorry about...you know.

HENRY
That’ s okay, M Horn.

Henry stares at Digby' s face.

DI GBY
What are you | ooking at, Henry?
HENRY
You' ve got |ipstick on your face,
M Horn.
DI GBY

Have 1? Really? My wife Myra’s

bi rt hday today. She was so
excited with the present | bought
her. | told her not to overdo it.

Di gby rubs his face.

HENRY
The ot her side, M Horn.



Di gby rubs the other side.

Di gby pats Henry on the shoul ders and wal ks away.

Dl GBY
Is it off, now?

HENRY
Yes it is.

Dl GBY
Good.

AT THE CHECKOUT

Henry stands with a trolley and the bed sections.

at the check-out. She | aughs.

Henry | ooks

MONI CA
A new bed?

HENRY
That's right.

MONI CA

Did you wear the old one out? Too
much bangi ng away?

HENRY
(matter of fact)
|’ve got a staff discount card.
I[t’s not mne. But | can use it.
M Horn said it’s okay.

MONI CA
If M Horn said it’s okay, it’s
okay. He's the boss.

at a LOVE BI TE on her neck

HENRY
Wul d you. .
MONI CA
Yes?
HENRY
Wul d you give the discount card
to April in accounts? |’'d rather
not go in there.
MONI CA
Sure. You know April, do you?
HENRY

| worked in accounts. For nine
years.

Moni ca’ s

19.
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MONI CA
Real | y? | never noticed you.

Henry thi nks about this.

MONI CA
I mght be joining accounts soon.
That’ Il be a 200$ dead.

HENRY
" msorry?

MONI CA
| said 200%, please.

HENRY
No, | meant, about accounts?

MONI CA
Oh yes. | hear there’s a vacancy.
M Digby thinks | have a | ot of
potential. He said he wants to
groom ne for better things.
That’' 11 be 200$ dead.

| NT. BOALI NG CENTRE - DAY
Ben bowl s and gets a strike. Henry stands wat chi ng.

BEN
Vww How about that, Dad? Three
stri kes on the run.

HENRY
Very good, Ben.

LATER
Henry and Ben sit eating burgers and drinking cokes.

BEN
| played like a dream too. | was
so good.

Henry sees Iris, sitting at a nearby table. She points a
canera towards the bowing alleys. Henry follows the |ine

of the canera, which is focused on Marty bowing in a team
Marty gets a strike. He raises his hands as PECPLE appl aud.
A YOUNG WOMAN hugs Marty, and kisses himon the cheeks.

Iris takes a nunber of shots of Marty and the Wnan ki ssing.

Henry stands over Iris, who is maki ng notes.

HENRY
Hi .



Henry | ooks

Henry | ooks

21.

IRI'S

(1 ooki ng up nervously)

Ch. Hi.

HENRY

You play ten-pin bowing?

No. Not

r eal

IRI'S
ly.

at the notes, the canera, and the group bow i ng.

HENRY

My nane’s Henry. Henry Howe.

IRI'S

Iris. Pleased to neet you.

HENRY

Pl eased to neet you

IRI'S

Did you join the dance cl ass?

No. | never

dance cl

But . ..

My wife,

ass.

HENRY
pl anned to join the

IRI'S

HENRY

Angel a, she, she |eft
me for Marcel, the dance
i nstructor.

Two days ago.

IRI'S

| see. |I'msorry.

I’mgetting used to it I
really getting used to it, | nean.
I
I
s

I’ m not.

| mss her.
waki ng up and not fee
alongside of me. | m

bei ng there.

HENRY

IRI'S

" mvery sorry.

Thanks.

back at

Oh wel |,
around.

Ben,

HENRY

finishing his burger.

HENRY

better go. See you

Bye.



IRI'S
Bye.

Henry wal ks back to the table, and sits.

BEN
What was that |[ady doing with the
canera, Dad?

HENRY
| don’t know. She didn’'t say.

I NT. HENRY' S HOUSE - BEDROOM - DAY

The sections of the bed are laid out, the bed ends, the

sl ats,

the sides. Henry shakes his head, unable to

conmprehend how to fix it. SOUND of the doorbell

I NT. HENRY' S HOUSE - HALL - DAY

Henry opens the door to Marcel and Angel a.

MARCEL
H Henry.

ANGELA
H Henry.

HENRY
Hi .

ANGELA

Can we cone in, Henry?

I NT. HENRY' S HOUSE - KITCHEN - DAY

Mar cel

Mar cel

and Angela sit opposite Henry at the kitchen table.

ANGELA
W rent at the studio, Henry. But
we want to buy. Don’t we, Marcel?

MARCEL
That's right. Expand the business,
Henry.

fl exes his arm nuscl es.
MARCEL

Flex a bit. You know, Henry. GCet
bi gger.
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ANGELA
| don’t want you to sell the
house, Henry. | want you to know

that. W don't want that. Do we
Mar cel ?

MARCEL
No way.
(fl exing his nuscles)
But we do need to expand. | hope
you understand that, Henry?

HENRY
Sur e.

ANGELA
We need noney from you, Henry.
$100, 000. So we can both nove on.

MARCEL
CGCotta go forward, Henry.

ANGELA
We coul d enforce things. But we

don't want to do that. Do we Marcel ?

MARCEL
No way.

HENRY
| lTost ny job at Horn’s Hardware.
So, | don’'t have a | ot of noney.

Not right now.

MARCEL
That’ s too bad, Henry, but...

ANGELA
| was your wife for nine years,
Henry. That counts for quite a
lot 1n dollar terns.

HENRY
You were unfaithful for the | ast
four of them

MARCEL
Fi ve.

ANGELA
Four. A court’s not going to find
out that are they Henry? | nean,
you asked ne, and | told you. But
["Il just deny it, won't 1? |I'm
not going to tell themthe truth,
now am | ?

HENRY
| guess not.

23.
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MARCEL
So, how soon can you cone up wth
t he noney, Henry, so we can...
Marcel jokingly grips Henry round the neck and squeezes.

MARCEL
.. .expand?

EXT. A H GH ROAD - DAY

Henry wal ks towards a bank.

I NT. A BANK - DAY

Franklin is behind the counter, talking to a young fenale
BANK CLERK. He sees Henry |ining up.

FRANKLI N
H Henry.
HENRY
H Franklin.
FRANKLI N
Henry, can I, can | speak to you

for a nonent?

I NT. FRANKLI N S OFFI CE - DAY

Henry sits in front of Franklin s desk, as Franklin wal ks
around, hands in his trouser pockets, flapping them about.

FRANKLI N
I nvigorated. | aminvigorated
Henry. The bl ood is flow ng
t hrough ny veins |ike a coo
stream God, it’s so |ong ago
since that happened, | al nost
forgot it ever did. It’s like
bei ng twenty one again. Do you
under st and, Henry?

HENRY
I think I do, yes.

FRANKLI N
It’s like a dream A dream of
youth. Fatima. Ch Fatima, | want

to fuck the living daylights out
of you every single day until the

day | die.
( MORE)



FRANKLI N ( CONT’ D)
| can’t get enough of her, Henry.
Thoughts of that |lovely big juicy
fl eshy body, fill ny head twenty
four hours a day. Do you
under stand what |’ m sayi ng, Henry?

HENRY
| think I do, yes.

FRANKLI N
| love Cheryl. Always have. The
|l ove of nmy life. But it’s just
not the sane.

Franklin suddenly bends down to Henry, up close to him
and secretly.

FRANKLI N
You know what Henry, between you
and nme, sonetines, after |I’ve
fucked Fatim, | get so exhausted,
that when | nmeke | ove to Cheryl,
as | have to, of course,
ot herw se she’ d suspect sonet hi ng

was wong, | just...
HENRY
Can’t keep it up?
FRANKLI N
What ? What did you say?
HENRY
You get it up, but you can't keep
it up?
FRANKLI N

Exactly. How did you know?

HENRY
| just guessed.

FRANKLI N
Fuck a young wonan, Henry. That’s
ny advice to you. Lots. As nmany
as you can get. Feel alive, Henry.
In here.

Franklin grabs Henry’'s balls. Henry jerks back. Franklin
sits at his desk.

FRANKLI N
This is in confidence of course.
Bet ween you and ne, ah Henry?

HENRY
O course.



(

Good nman

(
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FRANKLI N
| eani ng back)
, Good man.
| eani ng forward)

If there’'s ever anything | can
do for you, Henry, you only have
to ask. You nane it, consider it
done.
HENRY
Vll, I was wondering about a | oan.
FRANKLI N
A | oan, Henry?
HENRY
Yes, well, | lost ny job at
Horn’ s Hardware, and...
FRANKLI N
You | ost your job, Henry?
HENRY
Yes. | was surplus to

requirenents, and..

You | ost
Yes, wel
and. ..

FRANKLI N
your job? A loan, Henry?

HENRY
|, Angela wants $100, 000,

FRANKLI N

A loan Henry? Not if you’ re not

wor ki ng.
Sorry He

Yes, but

Franklin takes sone

Is there
you with

I NT. A LIBRARY - DAY
Henry wal ks al ong a

| NSERT: Book title.

That one no can do.
nry.

HENRY

papers fromhis In-Tray.
FRANKLI N

anything else I can help
, Henry?

| ine of books. He stops and picks a book.

"A Quide to Being Mdre Assertive’.



27.

EXT. A MALL - DAY

A cl ot hes shop, full of naked dumm es. Henry watches a
W NDOW DRESSER dress one of the female dummes. He
nervously smles and raises a hand, nouths "H’

EXT. HENRY' S HOUSE - DAY

Henry takes a femal e shop dummy fromthe back of the truck
and carries it to the house.

M's Brown, tending to hangi ng baskets on her porch | ooks
in disbelief.

HENRY
H Ms Brown.

I NT. HENRY' S HOUSE - HALL - DAY

The sound of Henry tal king upstairs. Ben wal ks up the stairs.

I NT. HENRY' S HOUSE - UPSTAI RS LANDI NG - DAY
Ben has his ear against Henry’'s bedroom door.

HENRY (O S.)
From now on things are gonna be
different. Don’t think you can
get away with treating ne like a
unp of shit.

| NT. HENRY’ S HOUSE - BEDROOM - DAY
Henry stands in front of the naked dunmy.

HENRY
Because you can’t. Not any nore.
| want you to say you're sorry.
O herwi se | m gonna sl ap your
arse real hard, so it goes red,
and stings.

I NT. HENRY' S HOUSE - UPSTAI RS LANDI NG - DAY
Ben |i stens.

HENRY (O S.)
Do | make nyself clear?



I NT. HENRY’ S HOUSE - BEDROOM - DAY

Ben opens the door wi de. Henry quickly steps right back,
di sassoci ating hinself fromthe dummy.

HENRY
H Ben.
BEN
What are you doi ng, Dad?
HENRY
Rol e pl ayi ng.
BEN

Rol e pl ayi ng? What do you nean?

HENRY
Yeah. It’s, it’'s a way of, of
dealing with things.

Ben | ooks at himvery seriously.

HENRY
What ? What are you | ooking at ne
like that for?

BEN
| know why you’'re acting
strangely, Dad.

HENRY
Who’ s acting strangely?

BEN
You are. You've been acting
strangely ever since Mom went away.

HENRY
| don’t know what you nean, Ben.

BEN
Momis not com ng back, is she?
She’s left us, |I know she has. |
| ooked in the wardrobe, all her
cl ot hes have gone.

Henry starts to cry.

BEN
You may as well admt it, Momis
not com ng back. And there is no
aunt she calls an aunt. That's a
lie. A cover. To give yourself
time to think of sonething,
before you tell ne.

Henry sits on the end of the bed. Ben sits down with him
Henry falls in Ben' s arns.
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HENRY
|’msorry, Ben. | didn’'t know how
to tell you

BEN
It’s okay. | figured it, sonehow.
The pieces just didn't fit.

HENRY
Didn't they?

BEN

No, Dad.
Ben grabs a tissue froma bedside table for him

BEN
Her e, Dad.

HENRY
Thanks. She’'s gone off with
Marcel , her dance teacher

BEN
| guessed there was sonebody el se.
HENRY
There’s other things, too. | |ost
nmy job at Horn's Hardware. | was
surplus to requirenents.
BEN
What does that nean?
HENRY
It means they didn't want ne
anynor e.
BEN
Sorry, Dad.
HENRY

There’ s sonet hing el se, too.

EXT. A CEMETERY - DAY
Henry | ays RED ROSES by a grave. Ben watches.

I NSERT: Inscription. 'Norma Howe. Bel oved wife of Henry
Howe. Di ed 15 Decenber 1999. Sadly m ssed.

BEN
She was ny Mon? My real Mon?

HENRY
Yeah.



BEN
Wiy didn't you tell nme before?

HENRY
was gonna tell you before, a

I
long tinme ago. But every tine |
t hought of doing it, | got scared.
|’ msorry Ben.
BEN

What was she |ike?

HENRY
Beautiful. Very beautiful.

BEN
Was she a good Mon®? | nean, did
she want me? | wasn’t a m stake
or anyt hi ng?

HENRY
A m stake? What makes you say that?

BEN
Danny Baker said he hears his Mom
and Dad say Danny was a m stake
all the tinme, when they' re
fighting. Danny’s Mom says it was
Danny’s Dad’'s fault for not
havi ng protection. Danny’s Dad
calls his Moma friggin bitch
because he thought she was
protected. She said she was
but...something slipped through.

HENRY
That’' s sad.

BEN
| know.

HENRY

That’'s real sad.

BEN
| know. That’s why | asked.

HENRY
She wanted you all right. She
| oved you so nuch. She was a
great Momto you. She thought the
wor |l d of you. We both did.

BEN
How di d she di e?

HENRY
She had a stroke.
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BEN
I thought only old people had
strokes.

HENRY

Well, no, it can happen to anyone.
BEN

How ol d was |, when she died?
HENRY

El even nonths and fifteen days.

Henry puts his arns around Ben.

EXT.

HENRY’

HENRY
Sorry | never told you before, Ben.

BEN
It makes it easier, sonmehow, Mom
goi ng, Angel a goi ng, know ng
she’s not ny real Mom

HENRY
Your Momstill |oves you though.
Angel a.
BEN
Sure. So why did she | eave you?
HENRY
We're just not conpatible.
BEN
How nany years you been narried?
HENRY
Ni ne.
BEN

How conme you’ re not conpatible
now, when you were conpatible for
ni ne years?

HENRY
It’s a long story, Ben.

S TRUCK I N MOTI ON - DAY

BEN( V.Q)
Can you show nme sone phot os of
Mom Dad?

31.
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I NT. HENRY' S HOUSE - STUDY - N GHT

Henry takes out a photograph al bumfrom one of the drawers,
very slowy. Ben watches him

BEN
What’ s wong, Dad?

HENRY
| haven't | ooked at your Moms
phot os for years.

BEN
Wy, Dad?

HENRY
| just couldn’t Ben.

EXT. A MOTEL - N GHT

A yell ow taxi stops outside of the sane Mdtel Franklin
used. HAZEL(l ate 30s) gets out of the taxi.

A TAXl - DRI VER t akes her case fromthe boot. Hazel gives
hi m noney, and wal ks to the Mtel.

I NT. HENRY' S HOUSE - STUDY - N GHT

| NSERT: Phot os of Nornma and Henry. Weddi ng photos. Genera
photos. Norna’'s |ikeness to Hazel is very evident.

Ben stands by Henry who is sitting at his desk.

BEN
She was beautiful, Dad.
HENRY
I know she was. | don’t think
|’ ve ever really got over her.
Even after all this tine. | think
of her every day.
BEN
You've still got ne, Dad.
HENRY
Yeah, |’ve still got you.
Henry pulls Ben cl ose.
HENRY
I"ve still got you, Ben.

LATER
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ON TV: A DVD filmof Norma dipping Ben in the sea, in
SW nsui ts.
Ben and Henry | ook on not noving.

The filmends where Nornma cones close to the canera and
waves a kiss. Ben catches Henry’'s | ook of total intoxication.

EXT. A MOTEL - DAY
Franklin and Fatinma walk to the Mdtel, hol di ng hands.

I NT. A MOTEL - RECEPTION - DAY

Franklin goes to reception, grinning at Fatima sitting in
the waiting area. Hazel is talking to a RECEPTI ONl ST.
Franklin half covers his face when he sees her, thinking
she’ I'l recognise him

HAZEL
Hel | o.
FRANKLI N
Ni ce day. Very nice day.
HAZEL

Yes. Very nice.

EXT. HENRY' S HOUSE - DAY

Henry is watering the garden. Franklin pulls up in his
Range Rover. He calls fromthe open w ndow.

FRANKLI N
H Henry.
HENRY
H Franklin.
FRANKLI N
Everyt hi ng okay, Henry?
HENRY
Everything' s fine, Franklin.
FRANKLI N
Good man. Good nan.
(beat)
By the way Henry, | neant to ask

you. Wien your bel oved wi fe Nornma
died, did you, did you | ook at
her, in the cask before they

buri ed her?
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HENRY
No. Wiy Franklin?

FRANKLI N
No reason. Just thought I’d ask.
Bye Henry.

HENRY

Bye, Franklin.

Franklin drives off. Henry | ooks suitably confused.

I NT. A LIBRARY - DAY

Hazel sits |ooking at a newspaper. A commenoration in the
' Deceased’ Col um.

| NSERT NEWSPAPER NOTI CE ° My bel oved wife Nornma passed

away on the 15 Decenber 1999. The nenvorial service to be
held at " ................... "Hazel smles, and nmakes notes.

EXT. A CEMETERY - DAY

Hazel | ooks at the I NSCRI PTION. She | ays WH TE ROSES on
the grave next to Henry's red roses.

EXT. HENRY' S HOUSE - DAY

Hazel slowy approaches Henry's house, |ooking at a note.
Ms Brown is kneeling weedi ng her garden facing the house.
She struggles to stand up, and sees Hazel.

MRS BROWN
Ch ny CGod!
HAZEL
Morning. |Is this where Henry Howe
lives?
MRS BROWN
Oh ny CGod!
Ms Brown runs to her house as if she’'s seen a ghost.
VRS BROMN
Ch ny God! Ch ny God!
HAZEL

(to herself)
I think it nust be.
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INT. MRS BROAWW S HOUSE - LOUNGE - DAY

M's Brown peers through her curtains at Hazel as she wal ks
towards Henry’s house.

MRS BROWN
Nor ma Howe, you’ ve cone back from
t he dead.
A recent PHOTO of Ms and Ms Brown on the wall.

MRS BROWN
Pl ease. No! Nol

EXT. HENRY' S HOUSE - DAY
Henry pulls up in his truck.

I NT. HENRY' S HOUSE - HALL - DAY

Henry picks up a NOTE. He reads it and | ooks very shocked.

I NT. HENRY' S HOUSE - KITCHEN - N GHT

Henry sits at the table, very still, |looking at the note.
The faint sound of the TV in the background. Ben enters.

BEN
Can we got to the pizza place, Dad?

Ben | ooks at Henry, concerned, as he sits at the table.

BEN
Dad, what’s w ong?

EXT. HENRY' S HOUSE - NI GHT

A yellow taxi pulls up

I NT. HENRY' S HOUSE - HALL - N GHT
Henry opens the door to Hazel.

HAZEL
Hel l o. 1’ m Hazel Nor man.

Henry just stares.
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HAZEL
AmIl a little early? You did say...

HENRY
Cone in. Please.

I NT. HENRY' S HOUSE - LOUNGE - N GHT

Hazel sits on a sofa. Ben and Henry sit opposite. They
stare at her. An unearthly silence.

HAZEL
It was a shock to ne when | found
out. All these years, not know ng
| had a sister. An identical twn.

I NT. A HOSPI TAL - DAY - FLASHBACK
Hazel at the bedside of her FATHER(| ate 60s). Tal ki ng.

HAZEL (V.O.)
A week before he died, ny Dad
told ne about us. How he and ny
Mom had split up when Nornma and
| were babies.

I NT. HENRY'S HOUSE - LOUNGE(CONT' D) - N GHT

HAZEL
My Mom went off with sonebody.
And left ny Dad, with ne. My Mom
took Nornma. Then to find out,
t hat Nornma had di ed.

Ben | ooks at Henry, who doesn’t nobve a nuscle.

HAZEL
| had to...find out nore. About
ny sister. \Wat happened. And how
t hi ngs stood. Wth everything.

She | ooks at them both. Sil ence.

HAZEL
| hope you don’t mind ne com ng
here? Maybe | should have witten,
and. .

She gauges the atnosphere and st ands.
HAZEL

Listen, 1'Il go. It was a m stake
to...



Henry stands i mmedi ately follow ng her.

HENRY
No. Please. Don’t go.

They | ook at each other. Hazel sits. Henry sits.

BEN
You all right, Dad?

Henry touches Ben’s arm

HENRY
I’ m |’ mokay, Ben. Thanks.

HAZEL
How | ong were you married to Norma?

HENRY
Five years. Ben was el even nonths
ol d when she di ed.

BEN
And fifteen days.

HENRY
And fifteen days.
HAZEL
What did she die of?
BEN
(chi pping in quickly)

A stroke.

(1 ooki ng at Henry)
| thought it only happened to old
peopl e, but...

HAZEL
That’ s very sad. |’msorry Henry.
What happened to her Mot her?

HENRY
She di ed when she was quite young.
Ei ghteen, | think. She was
brought up by a relation. In
California.

BEN
| didn't know, that Dad.

HENRY
| know, Ben. Sorry.

I NT. A PIZZA PLACE - DAY

Henry in a queue. Ben and Hazel sit at a w ndow table.
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BEN
| usually cone here with Dad. On
our own. Mom .. Angel a, hates
pi zzas. How anyone can hate
pizzas is a nystery to nme. There
must be sonething wong with them

HAZEL
| agree, Ben. | |ove pizzas.
BEN
What ' s your favourite pizza?
HAZEL
Pepper oni .
BEN

M ne and Dad’ s, too.
LATER

Henry, Hazel and Ben eat.

BEN

Yumry. What's yours |ike, Hazel ?
HAZEL

Absol utely delicious.
BEN

M ne, too. | thought the |ast one

| had here was the best |’ve ever
had. But this is better. What’s
yours |i ke, Dad?

Henry’s in a dream

BEN
Dad, what’s yours like?

38.

Henry’ s too deep in thought to respond properly.

HENRY
Fi ne, Ben.

Hazel smles at Henry.

BEN
Dad, can we do sonething after th

I NT. BOALI NG CENTRE - NI GHT
Henry sits watching Ben and Hazel bowl . Haze

HAZEL
Ww | can't believe it.

s?

gets a strike.



BEN
Good shot.

HAZEL
Begi nner’ s | uck.

BEN
This isn't the first tine you ve
pl ayed, is it?

HAZEL
No, but it’s been a long tine. |
think I was your age when
pl ayed | ast.

Henry dwells on the back of Hazel as Ben gets a strike.

BEN
Yes!

HAZEL
Wel | done, Ben.

BEN
Dad, it’s your turn.

Hazel turns and | ooks at Henry.

HAZEL
Your turn Henry.

Henry slowly stands, happy to sit and watch. Henry picks
up a bowl. H's shot rolls down the channel.

BEN
Oh Dad, you can do better than that.

HENRY
I’ mnot very good.

BEN
You' re just not concentrating.

HAZEL
Good try, Henry. Well done.

Henry dwel s on her encouragenent.
LATER

They sit drinking mlk shakes fromstraws. Ben's very
bri ght and ani mat ed.



BEN
Life's funny, isn't it Dad? Not
| ong ago, | found out ny Mom
wel I, Angela was not nmy Mom And
| was really upset about it. Few
days later, |1’ m okay about it.
Funny that, don’t you think, Dad?

HENRY
(matter of fact)
W' d better get going, soon, Ben.
School tonorrow.

BEN
Oh, do | have to? Can't | be sick
or sonet hi ng?

HENRY
No you. .

Henry | ooks at Hazel, who sml es.

HENRY
...can't

EXT. BOWNI NG CENTRE - NI GHT

Ben, Henry and Hazel walk to the truck.

I NT. HENRY’ S HOUSE - LOUNGE - N GHT

Hazel sits on an arnthair. Henry sits opposite.

BEN
Ni ght, Hazel .

Hazel stands and ki sses Ben.

HAZEL
Ni ght, Ben.

BEN
| wish you were staying | onger.

HAZEL
| know, Ben. But |’ve got to get
back to New York, to work. Just
i ke you ve got to go to schoo
tonorrow, to | earn.

BEN
| guess so. Night Dad.

HENRY
Ni ght, Ben.
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I NT. HENRY' S HOUSE - HALL - N GHT

Ben slowy wal ks up the stairs,

I NT. HENRY' S HOUSE - LOUNCE - N

| ooki ng back to the | ounge.

GHT

Hazel takes papers from her handbag.

HAZEL

There’ s anot her reason for mnaking

contact, Henry.

HENRY
Ch?

HAZEL

(al rost formally)
My Dad...our Dad nade a will.
Wth the stipulation that in the

event of...

(drops the formality)
There’ s a $200, 000 for you, Henry.

For you and Ben.

HENRY
$200, 000!

HAZEL

You were Norma' s husband. And

Ben’s her son. It’s rightfully
yours.

HENRY
| don’t know what to say.

HAZEL
|’ ve got sone papers for you to
sign. I’'ll organise the |ega
side for you. I work for a | awer.

Al'l you have to do i

S sign these,

and a cheque will be sent to you,

when it's finalised.

LATER

Henry sits at the table, signing papers. He hands themto

Hazel , who sits opposite.

HAZEL
Thanks, Henry.

I NT. HENRY' S HOUSE - BEN S BEDROOM - NI GHT

Ben |i es awake i n bed.
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I NT. HENRY’ S HOUSE - HALL - NI GHT
At the open front door.

HAZEL
| still think I should have
witten. Broken it slowy.

HENRY
No, it's, it’'s fine. Really.

HAZEL
Thanks for the pizza. And bow ing.
| really enjoyed that.

HENRY
Me, too.

HAZEL
Bye, Henry.

HENRY
Bye.

They both extend their hands to shake at the sane tine.

I NT. HENRY' S HOUSE - BEN S BEDROOM - N GHT

Ben hears a taxi pull up. He gets out of bed, watches
Hazel get into a yellow taxi. The taxi drives off.

I NT. HENRY'S HOUSE - LOUNGE - NI GHT
Henry sits in silence. Ben stands by the door.

BEN
You' re right Dad, Mom nust have
been very beautiful.

HENRY
Yeah, she was.

BEN
I’d Ilike to see her again, Hazel,
sonetinme, just to be rem nded of
what mnmy real Mom | ooked |ike.

HENRY
Go to bed, Ben. School tonorrow.

BEN
Ckay. N ght Dad.

HENRY
Ni ght, Ben.
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I NT. HENRY' S HOUSE - BEDROOM - NI GHT

Henry |ies awake in bed | ooking at PHOTOS of Norma. The
CLOCK shows 3am

EXT. HENRY' S HOUSE - DAY

Early norning. The sun is up.

| NT. HENRY' S HOUSE - KI TCHEN - DAY
Henry is washi ng up breakfast things. The PHONE RI NGS.

I NT. A COFFEE HOUSE - DAY

Henry and Hazel sit at a table, close to the wi ndow. The
cenetery in view across the road. Henry hands her a docunent.

HAZEL
Thanks Henry. | didn't realise
there was anot her docunent to sign.

HENRY
It’s okay.

She puts the docunent in her handbag.
HAZEL

Sorry about you splitting up with
your wi fe, Henry.

HENRY

I’ mokay. |I'’mgetting over it.
HAZEL

Splitting up’s not easy, | know.

| split up with ny husband. He's
in the novie business, in LA

HENRY
You said you lived in...
HAZEL
New York. Yes, | do. | left him

and noved back with ny Dad. |
lived with ny Dad for the past
two years. Then he got sick.

She dri nks her coffee.



HAZEL
Good that | was there for ny Dad,
really. |1 don’t know what he’d
have done, otherw se.

HENRY
Sur e.

HAZEL
He wants to get back with ne,
Hudson, ny husband. But |’ m not
sure. | don't like LA Mich
prefer New YorKk.

Hazel | ooks at a YOUNG COUPLE hol di ng hands at the next
tabl e, looking into each other’s eyes.

HAZEL
There are sone issues, but...

Henry | ooks at her longingly for too |ong.

HAZEL
VWhat ? What is it, Henry?

HENRY
Not hi ng. Sorry.

EXT. A CEMETERY - DAY
Henry puts RED ROSES next to Hazel’ s white Roses.

HAZEL
| always felt there was sonething
m ssi ng. People say that about
i dentical tw ns.

HENRY
Yes | know.

HAZEL
| had this enpty feeling. For
years. Not all the tineg,
but...Sonmetinmes I’'d wake up, and
think, there’s sonething el se.
Soneone el se. And when ny Dad
died and he told ne, it al
clicked sonehow. That nust sound
crazy?

HENRY
No. Not at all

HAZEL
f she’d been there, all the
in

AS ;
nmy subconsci ous.

i
tine,

44,
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HENRY
I know what you nean.

HAZEL
And even though she’s dead,
feel her presence. Sonetines

quite strongly. And her voice.
Sonetinmes | hear her voice.

EXT. A ROAD NEAR THE CEMETERY - DAY

Henry’ s truck is parked outside of the coffee house. Henry
unl ocks the door, and hol ds the passenger door open.

I NT. HENRY’ S TRUCK - MOVI NG - DAY
Henry drives. He's quiet, deep and thoughtful.

HAZEL

What do you do for a living, Henry?
HENRY

Not hi ng at the nonent. | worked

at Horn's Hardware, in accounts.
But | was surplus to requirenents.

HAZEL
"Surplus to requirenents’. That’s
a strange term Henry.

HENRY
It means they didn't want ne
anynore.

HAZEL
"Surplus to requirenents’. It’s
such a strange way of...

HENRY
Yes. | guess it is.

They smi|le at each other. Then they both | augh together.

EXT. A MOTEL - DAY
Laughter over as Henry's truck pulls up outside of the Mtel.
Henry and Hazel stand by the car.

HAZEL
Lovely to neet you, Henry.
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HENRY
And you. Have a safe journey back.

Henry puts out a hand awkwardly to shake.

HAZEL
You' Il be hearing fromne about
the noney. 1’1l keep you up to

date with things.

HENRY
kay. Thanks.

Henry pulls his hand back.

HAZEL
Bye, Henry.

HENRY
Bye, Hazel

She puts her arnms around him and hugs himvery strongly.
Henry just nelts and clings onto her |onger than he shoul d.

Henry wat ches Hazel walk to the Mdtel entrance. Franklin
and Fatima | eave. Franklin holds the door open for Hazel.

Fatima and Franklin walk to Franklin’s Range Rover.

FRANKLI N
H Henry.
HENRY
H , Franklin.
FRANKLI N

Everyt hi ng okay, Henry?

HENRY
Everything' s fine, Franklin.

I NT. BEN S CLASSROOM - DAY
A mal e TEACHER tal ks to STUDENTS. Ben's totally preoccupi ed.

EXT. ROCHESTER TRAI' N STATI ON - DAY

Hazel gets out of a yellow taxi. The TAXI DRI VER takes her
case fromthe boot. Sound of CAMERA CLI CKI NG as Haze
wal ks to the station.



I NT. HENRY' S TRUCK - STATI ONARY - DAY

Henry | owers his canera, as Hazel disappears from view.

I NT. A COFFEE HOUSE - DAY

Henry sits | ooking at the PHOTOS of Hazel. He sm | es,
reflecting. Cheryl stands over him

CHERYL
H Henry.

HENRY
H , Cheryl.

CHERYL

Mnd if | sit down, Henry?

HENRY
Sur e.

Cheryl sits. Henry puts the photos back in the wallet.
CHERYL

Can | tell you sonething, Henry,
in secret? Between you and ne?

HENRY
O course.
CHERYL
" m pregnant, Henry. |’ m going

to have a baby boy.

HENRY
Congratul ati ons, Cheryl.

CHERYL
It’s not Franklin's. It’s
Rol and’ s. Franklin gave up
t hi nki ng he coul d have children
years ago. W both did. Mst nen
can. But he can’'t. If you see ny
poi nt, Henry?

HENRY
| do, yes Cheryl.

CHERYL
It’s going to make him so happy.
And he deserves that, Henry.
Real | y he does. He al ways want ed
a son. And as for Roland, that’s
over, Henry. Conpletely over. |I'm
not giving up Roland w t hout sone
Legret. A lot of regret, actually,
ut. ..
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Cheryl’s voice trails as Henry reflects.

SERI ES OF SHOTS
Henry wat ches Hazel bow i ng.

Henry in the queue at the Pizza Place. He | ooks back at
Hazel sitting with Ben.

Henry opens the door to Hazel when he first saw her.
Henry wat ches as Hazel kisses Ben goodni ght.

Henry wat ches Hazel |eave the house and walk to a taxi.
Henry and Hazel in the truck, |aughing together.

END SERI ES OF SHOTS

I NT. A COFFEE HOUSE(CONT' D) - DAY

Cheryl stands, pats Henry's arm as she |eaves.

I NT. HENRY' S HOUSE - KI TCHEN - NI GHT
Henry is washing up. Ben sits at the table, drinking a coke.

BEN
Do you think Hazel | ooks exactly
li ke Momwould | ook |ike, if she
was alive?

HENRY
| don’t know Ben

BEN
Be good to see her again,
sonetime, though. | nean, she is
my aunt, isn’'t she?

HENRY
What ?

BEN

My Momis sister, Hazel. An aunt
| can call an aunt, because she
really is an aunt.

HENRY
Yeah, | guess she is, Ben.
(realising it nore)
| guess she is.
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EXT. THE STUDI O - DAY

Henry’ s truck pulls outside.

I NT. THE STUDI O - PASSAGEVAY - DAY

Henry wal ks with Ben, who carries a sports bag. Henry
| ooks through Iris’ w ndow.

MYRA HORN(50s) sits in front of Iris. Henry recogni ses her.
Iris sees Henry | ooking at her. Myra turns. Henry quickly
back away fromthe door before Myra sees him

Angel a | eaves Marcel’ s offi ce.

ANGELA
OCh Ben. My |ovely boy Ben.

She opens her arns wi de, and hugs himlike a bear.

BEN
Not so hard, you' re hurting ne.

Angel a sees Henry over Ben’s shoul der and breaks her hol d.

ANGELA
H Henry.
HENRY
Hi Angel a.
ANGELA
See you Sunday, Henry.
BEN
Bye, Dad.
HENRY
Bye, Ben.

Henry wal ks past Iris’ office. Myra Horn has gone. Henry
wal ks on, thinks, stops in his tracks, turns and goes back
to the office. He knocks on the door and half opens it.

HENRY
Can | ask you sonet hi ng?

I NT. THE STUDI O - JJG ENTERPRI SES - DAY
Henry cl oses the door behind him

HENRY
What do you do?



IRI'S
|"’ma private detective.

HENRY
Yeah. | thought you m ght be. |
kind of figured that.
(1 ooki ng at the poster)
Jack N chol son. Jack, Jack...

IRI'S
Jake Gttes. He was the detective
character Jack N chol son pl ayed
in the film

HENRY
Yeah, that’s right. Wth the
(pi nching his nose)
t he bl oody nose.

IRI'S
"JJG Enterprises’.

HENRY
O course. And that |ady?

IRI'S
She’s a client. She suspects that
her husband is having an affair.

HENRY
(smling)
She suspects he’s having an
affair, does she? Well, how about
t hat .
IRI'S

Bet ween you and ne, of course.

HENRY
O course.

Henry | eaves the office, smling.

I NT. THE STUDI O - PASSAGEVWAY - DAY
As Henry wal ks to the exit Ben wal ks to him

BEN
Dad, are you going to be okay?

HENRY
Sure, Ben. I’ be fine.

BEN
You' re not gonna do anyt hi ng
strange, like, | don’'t know,
role-play with dumm es or anything?
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HENRY
No, |’ m not, Ben.

BEN
Are you sure, Dad?

HENRY

|’ msure, Ben

I NT. HENRY' S HOUSE - BATHROOM - NI GHT

Henry sl aps after-shave on his face. He wears a smart dark
suit, striped shirt, well-grooned and cl ean cut.

I NT. HENRY'S HOUSE - LOUNGE - NI GHT

Henry stands in the mddle of the room neat and tidy.
Flowers in a vase. Soft nodern jazz nusic plays. He checks
his shirt pocket. A pack of CONDOVS.

I NT. HENRY' S HOUSE - HALL - N GHT

Henry opens the door to CHANTELLE(20s). Tall, |ong-haired
bl onde, wearing a Burberry naci ntosh, she carries a handbag.

CHANTELLE
| " m Chantel | e.

HENRY
H Chantell e.

He hol ds the door open and just stares at her.

CHANTELLE
Are you going to invite ne in?

HENRY
Sure. Cone in. Can | take your coat?

She takes off her coat, revealing white underwear,
st ocki ngs, suspenders. She hands the coat to him

CHANTELLE
"1l hang onto ny bag.
HENRY
Ckay.
She | ooks in the | ounge.
CHANTELLE

Can |...
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HENRY
Sure. Go in.

I NT. HENRY’ S HOUSE - LOUNGE - N GHT

Chantell e | eads the way. She | ooks around.

CHANTELLE
Ni ce.
HENRY
Thank you. | bought it from new.

The house. It’s ten years old. |
like it. It’s not too big. Not
too small.

CHANTELLE
What do you want ne to do for you
Henry?

Henry puts his hand on the CONDOMS in his pocket.

She strokes

HENRY
| don’t know, really. It’s up to
you.

CHANTELLE

Wong Henry. The first thing you
have to | earn when you go with
hookers is that all the options,
the choices, the decisions are
yours.

HENRY
Ri ght.

CHANTELLE
You say. You pay. | play.
Under st and?

HENRY
Yes, yes, | do. | pay so...
CHANTELLE
| play. That’s right.
his face.
CHANTELLE
Now, what do you want from ne,
Henry?
HENRY

Well, sex | guess.



I NT. HENRY' S HOUSE - BEDROOM - NI GHT

Chantelle lies on the bed. Henry stands at the end of the
bed, wearing his boxers.

HENRY
It’s a new bed.

CHANTELLE
s it?

HENRY

The ol d one had. .
She puts out a hand.
CHANTELLE
This is your first tinme with
soneone |i ke ne. Yes?

HENRY
Yes.

CHANTELLE
Take hold of ny hand, Henry.

HENRY
Ckay.

She takes his hand and runs it over her breast.

HENRY
VWww That’'s nice.

CHANTELLE
Come cl oser to the bed, Henry.

HENRY
Ckay.

He does. She sits up and takes off his boxers. He lifts
hi s head, ecstatic.

HENRY
VWww That’'s very nice.

SERI ES OF SHOTS

HENRY’ S BEDROOM

Henry has sex on the bed, on top of Chantelle.

Henry is blindfolded. Chantelle on top of him

Henry sits on the side of the bed. Chantelle on top of him
UPSTAI RS LANDI NG

Henry on top of Chantelle on the floor.
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STAI RS/ HALL
Henry chases Chantelle down the stairs, to the | ounge.

END SERI ES OF SHOTS

I NT. HENRY' S HOUSE - LOUNGE - N GHT

Henry follows Chantelle, breathless.

HENRY

Can |...snmack your bottonf
CHANTELLE

I[t’Il cost you a little nore.
HENRY

That’ s okay.

She lies on the floor. He smacks her bottom gently. Then
harder. Then really hard.

CHANTELLE
Oh!
HENRY
Sorry.
CHANTELLE
Don’t say sorry. Never say sorry
I n sex.

He whacks her so hard that she SCREAMS.

CHANTELLE
CH

I NT. HENRY’ S HOUSE - HALL - N GHT
At the front door, Chantelle ties a knot in her raincoat.

CHANTELLE
[’mnot just saying this for
busi ness, you understand. But |
think you d benefit fromnore
sessions wth ne.

HENRY
You do?

CHANTELLE
| definitely do.

HENRY
Okay. Well. Thanks.
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CHANTELLE
Bye, Henry.

HENRY
Bye, Chantelle.

EXT. HENRY' S HOUSE - NI GHT
Ms Brown is kneeling, weeding by torch |ight.

HENRY
H Ms Brown.

Chantelle wal ks to a sports car parked outside.

MRS BROMN
Oh. H Henry. Getting the weeds
early. Before they...
(1 ooking at Chantelle)
...before they take a grinp.

HENRY
Sure thing, Ms Brown. You keep
di ggi ng, Ms Brown. You' re doing
a really great job, Ms Brown.
Ni ght .

Henry cl oses the door, and lets out a LOUD JOYFUL SCREECH.

HENRY (O S.)
YES YES! YES!

| NT. HENRY' S HOUSE - BEDROOM - NI GHT
Henry runs to the bed and junps on it in SLOW MOTI ON.

I NT. MARCEL’' S APARTMENT - KI TCHEN - DAY

Ben sits eating waffles. Angela sits with him wearing a
bat hrobe. She rubs Ben’'s hair nuch to his irritation.

ANGELA
It’s going to be just the sane
as it was, except that | won't
be there, that’s all. "Il stil
see you, take you places, do
things with you.

BEN
You hardly ever did things with ne.

ANGELA
| went to your school play.



BEN
That was three years ago.

Mar cel appears, dressed in gymclothes, hol ding weights.

MARCEL
Ready, Ben?

BEN
Sure, WMarcel

I NT. HENRY' S HOUSE - BEDROOM - DAY

Henry is asleep in bed. A satisfied snmle.

EXT. HENRY' S HOUSE - DAY

Angel a, Marcel, and Ben get out of Marcel’'s car.

I NT. HENRY' S HOUSE - BEDROOM - DAY
The DOORBELL RINGS. Henry wakes and junps out of bed. He

| ooks out of the wi ndow and sees Angela, Marcel and Ben
wal k towards the house.

I NT. HENRY' S HOUSE - HALL - DAY
Henry opens the door, tying a bathrobe.

ANGELA
You were a long time, Henry.

HENRY
Sorry, | overslept.
ANGELA
You never oversleep, Henry.
HENRY
| did. H Ben.
BEN

H Dad.
Ben edgily wal ks away fromthe group.

ANGELA
Ben, aren’t you going to give ne
a kiss? And thank your Mom for
gi ving you a nice week-end?
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MARCEL
That's right.

Ben stops wal ki ng. Looks at Henry.

HENRY
Go on, Ben.

Ben reluctantly wal ks back. He ki sses Angel a.

BEN
Bye, Mom
ANGELA
(huggi ng hi m hard)
My gol den boy! | Iove you so nuch.
BEN

Mom you're hurting mne.

Ben breaks from Angel a.

Ben hurries

BEN
Thanks for the go with the
wei ghts, Marcel

MARCEL
That’ s okay, Ben.
(fl exing his muscl es)
Get you big and strong |ike ne.
Ful | of muscle and power and
spunk, ah?

ANGELA
(pushi ng Marcel)
Mar cel !
MARCEL
Sorry.

up the stairs and away fromthings.

ANGELA
Ben told ne he knew about his
real Mom Thanks for telling him
Henry.

HENRY
| should have said before.

ANGELA
He’' s okay about it, Henry. Don’t
bl ame yoursel f any nore.

MARCEL
You can’t go back, Henry. Wat's
done’ s done. Honesty’s the best
policy. Every tine.



HENRY
Yeah. Sure.

Marcel jokingly puts a hand on Henry’s throat.

MARCEL

Any news about the noney, Henry?
HENRY

Yeah. You' |l have it quite soon.

Marcel releases his grip, |ooks at Angel a.

MARCEL
That’ s good, Henry.

ANGELA
Good, Henry.

I NT. HENRY’ S HOUSE - UPSTAI RS LANDI NG - DAY

Ben wal ks past Henry’'s bedroom He stops and | ooks inside.

| NT. HENRY' S HOUSE - BEDROOM - DAY
Ben finds WH TE THONGS under the bed.

I NT. HENRY' S HOUSE - KI TCHEN - DAY

Henry sits at the table drinking coffee. Ben enters, his
hands behi nd hi s back.

BEN
Dad. . .
HENRY
What Ben?
Ben hol ds out the thongs.
BEN

| found these under your bed.
Ben sits at the table.

BEN
Dad, are you sure you’ re not both
ways? You said you weren't, and
| believed you, but...

HENRY
" mnot both ways.
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BEN
I nean, |’ m okay now about
finding out about ny real Mm
and Angela going with Marcel. But
| don't want a Dad who's both

ways. |’ d never live that down.
HENRY
|’ mnot both ways, Ben. | had a

woman here.

BEN
A woman? What wonman?

| NT. HENRY’ S HOUSE - STUDY - DAY
On a PC SCREEN on Henry’s desk, PHOTOS of Chantelle.

BEN
Ww She's so hot.
HENRY
Her name’s Chantell e.
BEN
And you went with her?
HENRY
| went with her. Yeah. Well, she

canme here.
Ben puts his arns around Henry’'s neck.

BEN
That’ s great, Dad! Really great!

Henry’ s surprised by Ben' s affection.

HENRY
It is?

BEN
Sur e.

EXT. HENRY' S HOUSE - DAY
Henry and Ben walk to Henry’'s truck.

BEN
My Dad going with hookers, that's
really cool. The cool est thing
ever. You wait till I tell ny
friends.
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I NT. HENRY' S TRUCK - MOWVI NG - DAY
Ben | ooks proudly at Henry.
BEN
| mean, you're ny Dad, and | | ove
you. But | never thought of you
as being a real nman, sonehow.

HENRY
You didn’'t?

BEN
No. Not really. Not a real man.

HENRY
You' ve never said that before, Ben.

BEN
No, | know. |’ve thought it

t hough. Lots of tinmes. My friends
have said the sane.

EXT. BEN S SCHOOL - DAY
Henry’'s truck pulls up outside. Ben gets out of the truck.

BEN
Bye, Dad.

HENRY
Bye, Ben.

Ben runs excitedly to TWO FRIENDS. Ben talks to them They
all 1ook back at Henry as they wal k away.

I NT. HENRY' S TRUCK - STATI ONARY - DAY

Henry reflects on what Ben said.

EXT. THE STUDI O - DAY

Henry’'s truck stops outside of the Studio.

I NT. THE STUDI O - PASSAGEVAY - DAY

Henry strides purposefully towards Marcel’s office.



I NT. THE STUDI O - MARCEL’ S OFFI CE - DAY

Angela is on the phone. Henry stares at her. Her attention
is drawn away from her call because of his intense | ook.

ANGELA
(into phone)
Ckay, fine. 1'Il tell Marcel. |I'm
sure that’' Il be okay. Bye.

Angel a slowy puts the phone down and | ooks at Henry.

HENRY
Way didn't you tell nme you liked
to be spanked?

ANGELA
(i ncredul ous)
What did you say, Henry?

HENRY
| said why didn’t you tell ne you
i ked to be spanked, instead of
bei ng unfaithful and letting
Marcel spank you?

ANGELA
Henry, | don’t believe |I'm
hearing this.

HENRY
Wiy, Angel a?

ANGELA
Because you’'re not |ike that,
Henry. It’s not in your nature.
You woul dn’t do that sort of thing.

HENRY
How do you know?

ANGELA
|’ve been married to you for nine
years. | think 1I’'d know by now.
Don’t you, Henry?

HENRY
You shoul d have told nme, Angel a.

ANGELA
It woul dn’t have nmade any
di fference, Henry.

Angel a makes for a filing cabinet, her back to him
ANGELA

Now pl ease, stop being silly. |
have to get on.
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Henry grabs her and forces her over the desk. He lifts up
her skirt and smacks her backsi de very hard.

ANGELA
OnM CGod Henry, what do you think
you’ re doing? Henry! Stop! Stop!

Mar cel enters.

MARCEL
What the fuck’s going on?

Angel a gets of f the desk and adjusts her dress.

MARCEL
What the fuck’s going on?

Henry wal ks out of the office. Marcel |ooks at Angel a.
ANGELA

He just came in and started
spanki ng ne.

MARCEL
Did you enjoy it?
ANGELA
(smling)

O course not.

| NT. THE STUDI O - PASSAGEWAY - DAY
Henry wal ks to JJG Enterprises. Marcel calls out.

MARCEL
What the fuck’s going on, Henry?
You goi ng off your fucking head
or sonet hi ng?

I NT. THE STUDI O JJG ENTERPRI SES - DAY

Henry enters, full of purpose, and | eans over Iris’ desk.
Iris touches the end of her glasses nervously.

HENRY
| worked at Horn's Hardware, in
accounts. But | was surplus to
requirenents. But it’s okay. I'm
okay about it. I'mjust fine.

He | ooks up at the Chi natown poster. She follows his | ook.



I NT. THE STUDI O -

Henry | eaves the
carrying a briefc

PASSAGEVWAY - DAY

office, smling, wearing dark gl asses,
ase. He wal ks to the exit.

MARCEL
Henry. Wait! | want to talk to you.
HENRY
VWhat is it, Marcel?
MARCEL
What’ ve you got those gl asses on
for?
HENRY
I’ma private detective.
MARCEL
A what ?
HENRY
|’ma private detective, Marcel.
MARCEL
(1 aughi ng)
A private detective. Crazy
bastard. You're off your head,

Henry. You’ ve been watching too
much TV.

Henry wal ks away.

MARCEL

Hey, and what’s the neani ng of
smacki ng Angel a’s arse? Perverted
bastard! You want | ocki ng up!

EXT. HORN S HARDWARE CAR PARK - DAY

Henry wal ks towards the store, weari

I NT. HORN S HARDWARE - ACCOUNTS OFF

Lance and Lane are playing cards.

| ooki ng puzzled. April is behind her

You put the order

APRI L

ng dark gl asses.

CE - DAY

Monica sits at a PC,

poi nting at the screen.

reference in

there. And the custoner nane in
t here.

MONI CA
"1l never get this! Never!
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I NT. HORN S HARDWARE- PASSAGEVAY - DAY

Henry strides towards Accounts.

I NT. HORN' S HARDWARE - ACCOUNTS COFFI CE - DAY
Moni ca shakes her head, totally confused.

APRI L
And the custonmer address there.
And whether the itenis going to
be collected or not. You put ' X
for not and a 'Y for yes. To be
collected. Got it?

MONI CA
(shaki ng her head)
No. No. | don’t under st and.

Henry enters and approaches Monica s desk.

HENRY
H , Mbnica.

APRI L
H Henry.

Henry takes out his canera.

MONI CA
(1 ooki ng at the screen)
Henry, | really don’t know what
I’ mdoing. D gby, M Horn keeps
saying | have to "keep at it’.
But keep at what, that’s what |
want to know?

HENRY
Look at ne, Monica.

She does. Henry takes photographs of her.

MONI CA
What are you doi ng, Henry?

APRI L
Henry. What are you doi ng here?

Henry takes her to one side.

HENRY
|’ma private detective, April.
But don't tell Mnica. | want to

keep it a secret.

APRI L
A private detective?
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HENRY
It’s nmy new job. | just got it.
My first day.

APRI L
That’'s sensational Henry.

Henry takes gl asses out of his top pocket, puts them on,
and takes them of f.

APRI L
Oh Henry, |’ve got a funny
sensation between ny | egs. Wat
do you think that can be?

HENRY
No idea, April. Mist get on.

He opens the door. April stands in his way and playfully.

APRI L
| split with Ryan. Did | tell you
that? We split, Henry. Like we're
not together anynore. You could
cone round for a nmeal sonetine,
Henry, if you wanted to. You know
where | live. I'"mall on ny own.

HENRY
["I'l bear that in mnd, April. Bye.

He hastily | eaves.

| NT. HORN S HARDWARE- PASSAGEWAY - DAY
Di gby Horn and Henry wal k in opposite directions. They

stop wal king and stare, |ike gunslingers.
DI GBY
Henry, what are you doi ng here?
HENRY
H, M Horn.
DI GBY
And what have you got that canera
for?
HENRY
Taki ng phot ographs, M Horn.
DI GBY

What phot ogr aphs?

HENRY
In the line of duty, M Horn. In
nmy new j ob
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DI GBY
What new j ob?

HENRY
How s Ms Horn, M Horn?

DI GBY
Ms Horn's fine, Henry. Thank you.
What new j ob, Henry?

Moni ca cones rushing along the corridor, distraught.
MONI CA
| don’t think I’m any good for
accounts, M Horn. It’s all too
confusing for ne.

Di gby puts his arns on her shoul ders and wal ks away with her.

DI GBBY
Conme to ny office, Monica. W can
tal k about it. Bye Henry.

HENRY

Bye, M Horn. Gve Ms Horn ny
best regards.

Henry wal ks past him Digby turns and | ooks at him

I NT. THE STUDI O - JJG ENTERPRI SES - DAY
Henry | eans over Iris’ desk, down at the PHOTCS

HENRY
Her name’s Moni ca. She wor ks at
Horn's hardware, in accounts.

IRI'S
And you think Henry, that the two
of themare...

HENRY
| do. | saw a |love bite on her
neck, and I heard M Horn and
Moni ca kissing in an aisle. And
when he spoke to ne he had
lipstick on his face. He said it
was Ms Horn over-doing it about
a birthday present he bought her.
But that was a lie.

IRI'S
That’'s good, Henry. On your first
day, too. Well done.

HENRY
Thanks, Iris.



IRI'S
But it’s not enough. W have to
catch themin the act. Sonething
to prove that M Horn is having
an extra-marital relationshinp.

HENRY

Li ke havi ng sex, and kissing, and..

IRI'S
Exactly, Henry.

HENRY
Spanki ng?

IRI'S
Qui te. Spanking woul d be good.

She takes off and puts on her gl asses.

IRI'S
Spanki ng woul d be very good.

HENRY
"1l do ny best, Iris.

EXT. BEN S SCHOOL - DAY

Ben with his TWO FRIENDS run to Henry’ s truck

t he door, and proudly shows Henry off.

BEN
This is ny Dad.

FI RST BOY
H M Howe.

SECOND BOY
How many positions did you do it
in, M Howe?

FI RST BOY
Did she tie you to the bed and
bli ndfol d you, M Howe?

SECOND BOY
How big were her tits M Howe?
Were they |ike nelons?

HENRY
Get in, please, Ben

I NT. HENRY' S HOUSE - KITCHEN - DAY

Henry is cooking. Ben sits at the table, drinking a coke.

Ben opens
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BEN
A private detectivel Ww Wat
case are you on?

HENRY
| can’'t tell you, Ben. |I’m sworn
to secrecy.

BEN

That’ s great, Dad. Going with
hookers, and being a private
detective. Things just get better
and better.

EXT. DENTAL SURGERY - CAR PARK - DAY

Henry gets out of the truck, wearing dark gl asses. He
strides to the entrance.

| NT. DENTAL SURGERY - RECEPTI ON - DAY

Henry enters. He turns to the side and discreetly takes
his gl asses off. RACHEL(m d 20s) a bi g-busted bl onde
wearing a | owneckline dress is at reception.

RACHEL
Hell o, can | hel p you?

Henry | ooks at Rachel’s exposed CLEAVAGE, as she checks
out an appoi ntnents diary.

RACHEL
Henry Howe. Henry Howe. Let ne
see. Ah yes, here we are.

I NT. DENTAL SURGERY - SURGERY - DAY

Henry’s nouth is wide open. Marty | eans over him
I nspecting his teeth.

MARTY
Teeth are in good shape, Henry.

Henry kind of nods. Marty keeps | ooki ng.
MARTY
Very good shape. You | ook after
themwell. Very well
Marty rel eases his grip.

HENRY
Thanks Marty.
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MARTY
Good man. Keep it up

Marty goes to his files. Henry gets out of the chair.

MARTY
Everything okay with the famly?

HENRY
Everything' s fine, Marty.

MARTY
Angel a, Ben, both doi ng okay?

HENRY
Bot h doing fine thanks, Marty.

MARTY
Good. Good.

Marty shake’s Henry’s hand.

MARTY
See you in six, Henry.

I NT. DENTAL SURGERY - RECEPTI ON - DAY

Rachel checks her appointnents diary. Henry | ooks at her
CLEAVAGE.

RACHEL
Let’s see if we can fit you in
somewher e. .. August. August. August.

Marty stands at the door of his surgery.

MARTY
kay, madam Step this way, please.

STEFANI E (The YOUNG WOMAN at bow i ng) steps forward. Henry
gl ances towards her. The door cl oses.

HENRY

What’ s that | ady’ s nane?
RACHEL

Ms Stefanie Hunter. Wy?
HENRY

No reason.
RACHEL

What about August 257
HENRY

August 25 is fine, Rachel.
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RACHEL
Four pm Henry?

HENRY
Four pmis fine, Rachel.

Rachel hands hima card. Henry gl ances towards the door.
Sound of laughter. Henry wal ks to the door to | eave.
Rachel opens the door for him

RACHEL
Locki ng the door. Lunch tine. W
all have to have our sustenance.

HENRY
Sur e.

EXT. DENTAL SURGERY - DAY

At the back of the building, Henry cones across a snal
wi ndow to the surgery. He sees Marty enbracing Stefanie.
Henry takes photos of them Rachel enters the room The
two wonen begin to strip. Henry continues taking

phot ographs of themin 1 nposing positions.

I NT. THE STUDI O - JJG ENTERPRI SES - DAY
Henry | eans over Iris’ desk and shows her the PHOTCS.

HENRY
Concl usi ve evidence that Marty
and Rachel, his receptionist, and
Ms Stefanie Hunter are...doing it.

IRI'S
["’mjust so inpressed. You're a
nat ur al
HENRY
Thanks.
The Fat Man enters.
FAT NMAN

There’s no shit paper in the can
agai n |lady. What kind of fucking
place is this?

They | ook at him confused.

FAT MAN
Sorry, |lady. Wong place.

The Fat man | eaves.



I NT. HENRY' S HOUSE - KI TCHEN - DAY

Ben and Henry eat chicken w ngs.

I NT. HAZEL’ S APARTMENT - LOUNCE -

Hazel , wearing a robe, sits at a

A LETTER on the table.

DAY

table, witing a letter.

HAZEL (V.Q.)
H Henry. Just thought 1'd wite

to say It was great t
and Ben.

CUT BETWEEN HENRY AND HAZEL

HENRY' S Kl TCHEN

Henry and Ben eati ng.

0 neet you

HAZEL (V.OQ.)
He’s a | ovely young man. You nust

be very proud of him | know
would be if I were his Mom
HAZEL' S LOUNGE
Hazel writes.
HAZEL (V.Q.)
| really do wish I'd broken it

slowy. Witten to you. Not just

turned up.
HENRY’ S KI TCHEN

Henry and Ben eat ice creans.

HAZEL (V.Q.)
| could tell you were upset, from

the way you reacted.
brought back so many
Nor ma

HAZEL’ S LOUNGE

I't nust have
nmenori es of

Hazel wites the letter. HUDSON(30s) dark-haired, athletic,

enters wearing a robe. He kisses
arnms around her.

her neck and puts his

HAZEL (V. O )

When | arrived back,
waiting for ne. He's
give up living in LA,

Hudson was
prepared to
to nove

back to New York with ne.
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A RESTAURANT
Hudson and Hazel eating.

HAZEL (V. Q)
He's had an offer to make
docunentaries, in New York. It’'s
not bei ng the i ndependent
fil maker he wants to be, but
he's prepared to do it, to be
wth me.

HENRY’ S Kl TCHEN
Ben puts the dishes in the sink.

HAZEL (V. Q)
He says he was only unfaithful
to me once. And | believe him
Those were the issues | didn't
tell you about, Henry.

A RESTAURANT

Hazel and Hudson rai se w ne glasses to toast.
HENRY’ S KI TCHEN

Henry puts clothes in his washi ng machi ne.

HAZEL (V.Q.)
| don’t know why I'’mtelling you
this. We’ve only net once, but
| feel | can, sonmehow. As if |’ ve
known you for a long tine.

HAZEL' S BATHROOM
Hazel in the bath. Hudson is rubbing soap all over her.

HAZEL (V.Q)
Oh well, better go. Hudson’s
taking nme to a show on Broadway.

HAZEL’ S BEDROOM

Hazel is looking in the mrror, and wears a classic bl ack
cocktail dress. She | ooks at Hudson via the mrror. He
ki sses her on the neck.

HAZEL (V.Q.)
| love going to the theatre. |
| ove the dressing up bit. Trying
to | ook your best.

A THEATRE
Hudson and Hazel sit together, hol ding hands.
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HAZEL (V.OQ.)
|"m prepared to give Hudson a
second chance. | do think you
have to give people a second
chance. Don’t you, Henry?

HAZEL’ S BEDROOM
Hudson and Hazel naking | ove.

HAZEL (V.Q.)
| really do | ove Hudson very nuch
Henry.

END CUT BETWEEN HAZEL AND HENRY

HENRY' S HOUSE - KI TCHEN - NI GHT

Henry irons Ben’s school things.

HAZEL (V.Q.)

Sorry for witing and not ringing,
Henry. | just like witing
letters. And anyway, letters you
can keep.

Ben cones up behi nd hi mwearing pyjanas.

BEN
Ni ght, Dad.
HENRY
Ni ght, Ben.
Ben ki sses Henry.
BEN

You're the best Dad in the world.
And you are a real nman. Even ny
friends think so.

HENRY
Thanks, Ben.

I NT. HENRY' S HOUSE - STUDY - N GHT

Henry sits at his desk. He takes a deep breath, before
t aki ng out newspaper cuttings and docunents from a drawer.

I NSERT: A certificate. 'Henry Howe. Departnental Mnager
of the year 1998.

A PHOTO Henry stands in the centre of a team of Hone
Depot store enpl oyees.

APPLAUSE over as Henry | ooks at the cuttings.



I NT. A CONFERENCE ROOM - NI GHT - FLASHBACK - 10 YEARS AGO

A |l arge gathering of people. HENRY wal ks on the stage. He
shakes hands with a HOVE DEPOT EXECUTI VE.

HOVE DEPOT EXECUTI VE
Henry Howe, the youngest Hone
Depot Manager, and the npst
successful in the conpany’s
hi story. Many congratul ati ons.

HENRY
Thank you, sir.

HOVE DEPOT EXECUTI VE
Henry, what do you put your
success down to? Your inspiration?

He | ooks at NORMA in the audi ence.

HENRY
My wife, Norma. |’ d be | ost
w t hout her.

LOUD CHEERI NG and APPLAUSE.

I NT. HENRY' S HOUSE - STUDY(CONT' D) - N GHT
Henry smles as he reflects. His cell phone rings.

HENRY
(into phone)
Hel | 0. Henry Howe.

I NT. APRIL'S APARTMENT - BATHROOM - NI GHT
April in a bath full of bubbles, using her cell

APRI L
(i nto phone)
[’min the bath, Henry.

| NTERCUT

APRI L
|’ mnaked in the bath, underneath
a sea of tiny bubbles, popping
and bursting everywhere around ne.

HENRY
That’s good, April.

APRI L
You coul d come round and bur st
sonme if you want, Henry?
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HENRY
No, thank you, April. It’s late,
and |’ ve got Ben and. ..

APRI L
Ckay. Well, cone round tonorrow

for lunch, Henry. It’s ny day off.
"Il make you sonme Canadi an
cheddar cheese sandw ches.

EXT. A LARGE HOVE DEPOT STORE - CAR PARK - DAY
Henry pulls up in his truck.

I NT. HENRY' S TRUCK - STATI ONARY - DAY
Henry | ooks towards the store. The faint SOUND of VO CES.

"M Howe, what shall | do, M Howe? 'M Howe, the Wnen's
toilet’s not working. Wat shall | do, M Howe? etc, etc.

EXT. A LARGE HOVE DEPOT STORE - CAR PARK - DAY

Henry drives off.

I NT. APRIL’S APARTMENT - HALL - DAY

April opens the door to Henry. April wears a bathrobe, her
hair is wet, she holds a towel.

APRI L
H Henry.

I NT. APRIL'S APARTMENT - LOUNGE - DAY
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April |eads Henry through to the |ounge. She dries her hair.

APRI L

| just had a shower, Henry.
HENRY

Yeah, | can see, April.
APRI L

| had a shower ’'cause | wanted
to be clean. And fresh. And new.
Cl ean and fresh and new. For you.
That rhynes, Henry.



HENRY
Sure does, April.

She kisses himon the lips briefly, and steps right

APRI L
|’ ve always wanted to do that.

HENRY
You have?

APRI L
Ever since | joined accounts,
three years ago. |’ve always
wanted to..

She steps forward and does it again.

APRI L
...do that.

HENRY
Ckay.

APRI L

| just did it again. How about that?

HENRY
That’ s okay, April.

I NT. APRIL'S APARTMENT - KI TCHEN - DAY
The table is anass with sandwi ches and pi ckl es.

APRI L
| didn’t know what pickles you
i ked in your Canadi an cheddar
sandwi ches, so | bought all they
had in the store.

HENRY
There’s a | ot of sandw ches, April.

APRI L

I know, but | didn't want you to
go short, Henry.

(wth sexual intent)
| wanted you to be full right up,
and not be hungry when you |eft.
| wanted to fill you up, Henry.
So you’' re overfl ow ng.

Henry sits at the table, eating and drinking beer.
APRI L

Henry, take a guess what |’ve got
on under this robe?

back.
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She opens it, revealing her naked. She closes the robe again.
APRI L
Have a guess. Go on, Henry. Wat
do you think?

Henry’'s too busy eating. April opens her robe, and closes
it again. She al nost | eans agai nst him

APRI L
Henry, | want you to guess.

She opens the robe wi de and keeps it open.
HENRY

This is sone of the best Canadi an
cheddar |’ve ever tasted, April.

I NT. APRIL’S APARTMENT - BEDROOM - DAY
Henry on top of April, having sex, April’s robe opened w de.

APRI L
Oh Henry! Oh Henry! Oh Henry!

I NT. APRIL’S APARTMENT - HALL - DAY
April slaps a wet kiss on Henry as he | eaves.

APRI L
Oh Henry. You' re wonderful!

I NT. HENRY' S TRUCK - STATI ONARY - DAY

Henry | ooks si deways towards April’s apartnent bl ock.

I NT. APRI L’ S APARTMENT - BEDROOM - DAY
April inspects her red smacked arse in a wall mrror.
APRI L

Onh Henry. Look what you’ve done
to nme! You re so bad!

EXT. A LARGE HOVE DEPOT STORE - CAR PARK - DAY

Henry’'s truck pulls up in the car park.
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I NT. HOVE DEPOT STORE - DAY

Henry stands close to the check-outs, in the body of the
store. People crash into each other, it’s so full.

I NT. HOVE DEPOT - OFFICE - DAY - FLASHBACK - 10 YEARS AGO

Henry sits behind a | arge desk, wearing a suit. EMPLOYEES
line up to see him

I NT. HOVE DEPOT STORE - DAY - FLASHBACK

Henry wal ks around the Store, smling at the CHECK- QUT
G RLS, and the intense activity.

From a bal cony, Henry | ooks at the sea of people bel ow

| NT. HOVE DEPOT STORE - DAY
Henry stands close to the check-outs, as before.

VALERI E (V. 0.)
M Howe.

VALERI E(40s) a short squat | ady packing shel ves, sees him

VALERI E
M  Howe.

He doesn’t hear her. She wal ks up to him
VALERI E
M Howe. Val erie Thomson... Wl |,
Val eri e Thonson that was, before
| married Lucas. Val erie Shaw now.

Henry | ooks at her vacantly

VALERI E
Don’t say you don’t renenber ne,
M Howe?

HENRY

| do, Valerie.

VALERI E
You gave ne a job, here, M Howe.
Nobody el se woul d enpl oy ne,
because of the al cohol thing, and
the drugs. But you, you M Howe,
you gave ne a chance. You trusted
in me, M Howe.

( MORE)



VALERI E ( CONT’ D)
And |’ ve never | ooked back. |
marri ed Lucas. W have a son
called Richard. And we're so
happy, M Howe.

HENRY
I’ mglad, Valerie.

VALERI E
"1l always remenber your words,
M Howe. ' You’ve got to give
peopl e a chance.’” That’s what you
said. | wote alittle note and
put it on the wall. And whenever
| get angry or upset w th other
people, | look at it, and think
of what you said.

HENRY
That’ s good, Valerie.

She hugs himstrongly.

VALERI E
It’s great to see you, M Howe.

HENRY
It’s great to see you, Valerie.

A STORE MANAGER wi th TWO ASSI STANT MANAGERS wal k cl ose by.

VALERI E

That’'s M Stiles. He took over
fromyou. He’'s not very nice. He
doesn’t give people a chance. |f
t hey do sonet hi ng wong, anything,
he sacks them

(beat)
Wiy did you | eave, M Howe?

HENRY
It’s a long story, Valerie

Henry's reflective, drowned in a sea of people and faces
and noi se. But his light shines through.

I NT. THE STUDI O - PASSAGEVAY - DAY

Henry storms towards 'JJG Enterprises’. Marcel wal ks
towards him

MARCEL
Henry, | want to talk to you

Henry ignores himand enters 'JJG Enterprises’.
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I NT. THE STUDI O - JJG ENTERPRI SES - DAY

Iris puts the phone down.

Henry sits.

IRI'S
Henry, | thought you' d be on the
case?

And in her face.

HENRY
Iris, ever since ny wife Norna
di ed, 1’'ve been cronotose.
IRI'S

Cronotose. Don’t you nean..

HENRY
| nmean cronotose, Iris.

IRI'S
If I think you nmean what you
t hi nk you nean, you nmean conat ose?

HENRY
Cronpt ose, comatose, it doesn't
matter. |’ ve been dead, Iris.
Dead. When Nornma died, | died.
realise that now | died with her
Iris.

IR S
You di d?

HENRY

Yes, | did. But it’s not what
she’' d want .

IRI'S
No?

HENRY
No. She’'d want ne to be alive.
Be soneone for ne and for Ben.
And she’s right. She’'s absolutely
right.

IRI'S
That’'s wonderful, Henry. But I’'m
not sure that...

HENRY
| went into Hone Depot today. The
bi ggest store in the area. Ten
years ago | was the Manager. In
charge of two hundred people. |
bossed it. | ran it. Successfully
ran it for three years.

( MORE)
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HENRY ( CONT’ D)
Norma died. And | died. | gave

up living. | became cronoti...|
died. | just died. But I’mon ny
way back.

IRI'S
You are?

HENRY
Yes | are. | nmean | am Bye Iris.

He opens the door.

IRI'S
Henry, where are you goi ng?

She takes off and puts on her gl asses.

I NT. THE STUDI O - PASSAGEVWAY - DAY
Henry stornms towards the exit. Iris |leans out of her office.

IRI'S
Henry! Wait!

I NT. THE STUDI O - JJG ENTERPRI SES - DAY
Iris takes a PHOTO out of her desk and | ooks at it.

| NSERT PHOTG: Two peopl e, nan and worman, in their thirties
hol di ng hands wal ki ng towards the Mbtel.

| NT. HORN S HARDWARE - DI GBY HORN S OFFI CE - DAY
Digby is witing. Henry opens the door wi de and enters.

DI GBBY
Henry, what are you doi ng here?

Henry puts the PHOTGOS of Monica on his desk.

HENRY

Your wi fe suspects you' re having
an affair, M Horn. And whilst |
have no hard evi dence to prove

it yet, I know, and you know, M
Horn, that your wife's suspicions
are well founded. And it is ny
duty as a private detective...



Henry sits.

DI GBY
Sit down, Henry, please, you're
maki ng ne nervous.

DI GBY
This is your new job, Henry?

HENRY
Yes M Horn, it is.

Dl GBY
Myra’s been to a detective agency?

HENRY
Yes, M Horn, she has.
(conti nui ng)
And it is ny duty as a private
detecti ve.

DI GBY
To find such hard evidence, Henry?
HENRY
Exactly M Horn. And believe ne,
I will |eave no stone unturned
until | find that hard evi dence,

where | see you, W tness you
havi ng sex.

DI GBY
You won’t?
HENRY
No, | won’t. However, |’ m going

to give you a chance, M Horn.

Dl GBY
What sort of chance, Henry?

HENRY
I want you to promise to be
faithful and loyal to Ms Horn.
And the case will be closed.

DI GBY

That’ s very generous of you, Henry.

Di gby strokes his noustache, thoughtfully.

Dl GBY
Very gener ous.

HENRY
I knowit is, M Horn.

DI GBY
Very, very generous, Henry
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HENRY
I know.

Dl GBY
But . ..

HENRY

But what, M Horn?

DI GBY
| do love Myra very nuch, Henry.
W’ ve been married for twenty
five years. And it would be sad
if we, if we broke up. But...

HENRY
But what, M Horn?

DI GBY
The problem is, Henry, | like
younger wonen. | can’'t help it.
It’s not ny fault. | didn't ask
to be attracted to younger wonen,
Henry. But the fact is, | just am

Henry picks up the photos.

HENRY
Your decision. Bye, M Horn.

Henry stands and wal ks to the door.

DIl GBY
Henry. Wait!

I NT. HORN S HARDWARE - PASSAGEWAY - DAY

Henry smiles as he wal ks away. He puts his dark gl asses
on and CRASHES into a wall.

I NT. HORN' S HARDWARE - DI GBBY HORN' S OFFI CE - DAY
Di gby is on the phone, |ooking at the torn up PHOTCS.

DI GBY
(i nto phone)

Hello. | wonder if | could order
a | arge bunch of roses please. A
m xture of colours.

I NT. DENTAL SURGERY - RECEPTI ON - DAY

Henry stornms in and marches straight to Marty's surgery.



RACHEL
Excuse nme, you can't..

I NT. DENTAL SURGERY - SURCERY - DAY

Henry throws back the door, and takes off his glasses. Ms

Brown happens to be in the chair, her nouth w de open.

MARTY
Henry, what are you doi ng here?

VRS BROWN
OoH My GODI HE'S GOT A GUN

Rachel conmes up behind Henry.

RACHEL
| told himthat you were...

Henry shuts the door in Rachel’s face, facing ahead. Ms
Brown gets up fromthe seat and runs towards the door.

MRS BROMN
KEEP H M AWAY FROM ME! KEEP HI M
AWAY!
She | eaves.
HENRY
| need to speak to you, Marty.
In private.
Rachel enters.
RACHEL
What shall | do, call the police?

Marty' s the epitone of cool

MARTY
No. No Rachel. Henry wants a chat,
that’s all. Go back to the front
desk, pl ease.

Rachel hovers.

MARTY
It’s okay, Rachel.

She reluctantly | eaves.
HENRY

ma private detective, Mrty.
changed j obs.
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MARTY
Did you now? Well, it’s certainly
a change from accounts in Horn's
Har dwar e, Henry.

HENRY
Your wi fe Rosa, suspects you are
having an affair. And it is ny
job, Marty, as a private
detective, to find things out.

Henry takes out PHOTGOS, holds them up one by one,
transfers them fromone hand to the ot her, behind his back.

HENRY
Phot os of you and Rachel, and
Stefanie Hunter. Ms Stefanie
Hunt er .

MARTY
[’ minpressed, Henry.

Marty picks up the phone.

MARTY
(i nto phone)
Cof f ees, Rachel .
(to Henry)
Cof fee Henry?

Henry shakes his head.

MARTY
(into phone)
Just one coffee...No, don’'t worry.
Everyt hi ng’ s okay.

Marty cl oses out the call
MARTY
I want to tell you sonething,
Henry. I n confidence.

Marty puts his hand around Henry’s shoul der.

MARTY
Li sten Henry.

HENRY
VWhat Marty?

MARTY

My wfe Rosa and | have not had
sex for ten years. She hates sex,
Henry. | love it.

HENRY
She does?
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MARTY
Yes, she does, Henry.

HENRY
Spanki ng, too?

MARTY
What ?

HENRY
Not hi ng.

| NT. ROSA'S CAR - STATI ONARY- DAY - FLASHBACK
El ai ne and Rosa kiss hard on the |ips.

MARTY (V. O.)
Al'l she does, Henry, is paint.
She paints one room A nonth
| ater she paints it again, in a
di fferent col our.

| NT. DENTAL SURGERY - SURCGERY(CONT' D) - DAY
Marty with his arns around Henry’'s shoul der still.

MARTY
Soneti nmes the sane col our
Sonetinmes the sane room Painting,
pai nting, painting. That’s al
she does.

HENRY
But no sex?

MARTY
No sex, Henry. | |ove sex. |
can’t get enough of it. And as
for the other wonen, | have no
i ntention of stopping.

HENRY
You don’'t?

MARTY
No Henry, | don't. In fact | plan
to become even npbre advent urous.

HENRY
You mean. . .

Marty goes to a drawer and takes out a cheque book.
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MARTY
Wth nore wonen. More beautifu
young wonen. More of the sane.
Much nore Henry. Turn around, Henry.

Henry turns around. Marty wites a cheque on his back.

MARTY
I’ mgoing to give you this cheque.
For those photos. And your word.

HENRY
You're trying to blackmail ne?

MARTY
Call it what you like, Henry.

Marty turns Henry around, and gives hima cheque.

HENRY
The cheque’s for $10, 000!

VARTY
It doesn't take a private
detective to work that one out,

Henry.

HENRY
You' re giving me $10,000 to keep
qui et ?

MARTY

And free dental treatnent for you
and your famly for life.

Henry thrusts out a hand to shake.

HENRY
kay. It’s a deal.

MARTY
Henry, the photos.

Henry hands hi mthe photos. Henry goes to the door.

pulls the shutters down over the w ndow.
MARTY

Bye, Henry. See you in six.
Regards to Angel a and Ben.

I NT. DENTAL SURGERY - RECEPTI ON - DAY

Henry | eaves the surgery, |ooking at the cheque.

Marty
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MARTY
Bye, Henry.
(to Rachel)
Where’s Ms Brown, Rachel ?

Ms Brown’s head appears from bel ow the | evel of reception,
next to a potted plant. She renpbves a DEAD LEAF.

MARTY
When you’'re ready, Ms Brown.

EXT. A MOTEL - DAY

ROBERT(| ate 30s) with SHELLEY(late 30s) hold hands and
wal k to the entrance. (The couple in the photo)

Iris pulls up in her car close by.

INT. RIS CAR - STATI ONARY - DAY

Iris watches Robert and Shelley walk to the entrance.

I NT. THE STUDI O - JJG ENTERPRI SES - DAY

Iris sits |ooking at PHOTOS of Shell ey and Robert together.
She slides the photos to one side as Henry enters.

IRI'S
Henry!

Henry puts the dark gl asses, the canera and the cheque on
Iris’ desk.

HENRY
Marty Janes gave ne a cheque to
keep quiet. And Digby Horn said
he was giving up having affairs
and stay faithful to Mra. The
cases are closed. |’ ve
count er si gned t he cheque.

Iris | ooks at the cheque.

IRI'S
$10, 0007

Henry wal ks to the door, to leave. Iris stands.

IRI'S
Henry. WAit! You can’t just |eave.



HENRY
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You have to give people a chance.
That’ s what Norma said. And she’s

right. Bye Iris.

Henry | eaves. Iris |ooks |ost.

I NT. THE STUDI O - PASSAGEVAY -

DAY

Henry wal ks towards Marcel’s studio. Marcel is teaching a
WOVAN t o dance. Henry pushes open the sw ng doors.

I NT. THE STUDI O - DANCE STUDI O - DAY

Henry hol ds up a cheque.
HENRY

Marcel . Is this what you wanted?

Marcel excuses hinself to the Wman and wal ks to Henry.

MARCEL

(smling)

Where's the dark gl asses, Henry?

Mar cel takes the cheque.

MARCEL

Thanks, Henry.

HENRY
(formally)

["11 get in touch with a | awer.
Have hi m draw papers up for

Angel a to sign the

house over to

me. The divorce can follow | ater
| want a recei pt now, Marcel. If

you don’t m nd.

VARCE
Sure, Henry.

I NT. THE STUDI O - MARCEL’' S OFF
Marcel hands Henry a receipt.

HENRY
Bye, Marcel

Henry nmakes for the door.

L

| CE - DAY

Henry puts out a hand to shake.



MARCEL
Real |y sorry about all this shit,
Henry. You know, fucking Angel a

for...
HENRY
Five years?
MARCEL
Yeah. Sorry.
Henry opens the door.
MARCEL

If ever you want sone Sal sa
| essons, they' re absolutely free
Henry. Be a pleasure to teach you.

Henry | ooks at him

MARCEL
| don’t know what it is about you
Henry, but you're different.
Angel a did you a favour.

HENRY
| didn't see it at the tine,
Marcel . But yes, you're right,
she did. Bye Marcel

MARCEL
Henry.

HENRY
Mar cel ?

MARCEL

Wul d you be into a three-sone?

Henry gives Marcel a cold | ook of contenpt and | eaves.

EXT. HENRY' S HOUSE - DAY
Ben and Henry get out of the truck and wal k to the house.
BEN
So what are you going to do, Dad,

i f you' re gonna stop being a
private detective?

I NT. HORN S HARDWARE - HENRY' S OFFI CE - DAY

Henry sits behind the desk, on the phone.

90.



Henry | ooks
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HENRY
(i nto phone)
| suggest we revise the hours of
t he worki ng week, M Horn...D gby.
Later on Fridays and Sat urdays.
Earl i er Mondays through
Wednesdays. And cl ose on Sundays.

at a series of GRAPHS.

HENRY
The anal ysis |’ ve undert aken,
based on the last five years
accounts suggests the store woul d
be much nore profitable by doing
what | propose, M Horn. D gby.

Henry | owers the phone. Looks ahead, smling proudly.

I NT. HORN S HARDWARE - STORE - DAY

Henry wal ks around. Monica’'s back at the check-out. A
CUSTOMER passes t hrough.

MONI CA
H M Howe.

HENRY
Moni ca.

MONI CA

I’ m so nmuch happi er back at
checkout, M Howe.

HENRY
Call ne Henry, please. |I'mglad,
Moni ca.

MONI CA

Henry. There’s sone things in
life you' re not cut out for. And
me being in accounts is one of them

HENRY
I know exactly where you're
com ng from Mbnica

I NT. HORN S HARDWARE - WOMVEN S TO LET - DAY

A cubi cl e.

El ai ne and Rosa are ki ssing.



92.

I NT. HORN' S HARDWARE - PASSAGEVWAY - DAY
Henry wal ks past the Wnen’'s toilet. Elaine and Rosa appear.

ROSA
H Henry.

HENRY
Rosa.

El ai ne | ooks at him enbarrassed, and rushes off. Henry
wat ches her |eave. Turns to Rosa.

HENRY

Rosa, can you pl ease not do that?
ROSA

What, Henry?
HENRY

Have sex in the wonen’'s toil et
of the store.

ROSA
How di d you know we. ..
(backi ng down)
Okay Henry.

HENRY
If it happens again, |’'lIl have
to officially warn El aine. And |
don’t want to do that, Rosa. Do
it at sone other store. But not
at ny store.

ROSA
Your store, Henry?
HENRY
My store, Rosa. I'min charge here.

Henry wal ks away, his head hel d high.

I NT. HORN S HARDWARE - ACCOUNTS OFFI CE - DAY

Henry sees Lance and Lane playing cards. Henry stands over
them He takes hold of the cards and throws themin the air.

HENRY
Back to work pl ease.

MOVENTS LATER

Henry opens the door to the corridor. April’s in his face.
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APRI L
Oh Henry, please let nme nmake you
sonme Canadi an cheddar cheese
sandwi ches. | want to spread the
butter so thickly and...

HENRY
Back to work, please, April.

Henry | eaves. April swoons.

CUT BETWEEN HENRY AND HAZEL
HENRY' S LOUNGE
Henry sits at a table witing a letter.

HENRY (V. O.)
Dear Hazel. Sorry it’s taken ne
so long to wite a letter. It’s
been three nonths since you were
here. And | ots of things have
happened.

HORN' S HARDWARE STORE
Henry wal ks around the busy store.

HENRY (V. Q)
|’ ve got a job back at Horn's
Har dware. But not as an accounts
clerk. As the Manager.

Franklin and Cheryl |ook at the baby section, beds and

pranms, etc. Henry stops and chats to them She points to

her tumy. Franklin puts his hand on it.

Rol and and Fatima | ook at the bed sections.

Franklin and Cheryl turn away fromthe children s section

and see Roland and Fatima. They all smile at each other

courteously, and go on their way.

HAZEL' S LOUNGE

Hazel sits at a table, reading.

BEN S BEDROOM

A PHOTO of Ben and Hazel on the wall. Ben |ooks at it.
HENRY (V. Q)

Ben keeps saying we should visit
you. But |’ve been so busy.



A SPORTS COWPLEX

Marcel is teaching a YOUNG WOMAN exerci ses on a nachi ne,
smling at her |arge breasts.

Angel a, dressed in a track-suit, greets Ben. Henry waves
to Marcel. Marcel waves back

HENRY (V. O
Angel a and Marcel have given up
teachi ng Sal sa, and opened a
gymasi um They both seem happy.

A LAWER S

Marcel and Angel a, and Henry, sit in front of a LAWER
Angel a si gns papers.

HENRY (V. O.)
Angel a signed the house over to
me. And we're well on with the
di vorce proceedi ngs.

Mar cel shakes hands with Henry. Angel a shakes hands wth
Henry and ki sses him

HENRY' S DRI VE
Henry wal ks to his new truck. Ben carries a sports bag.

HENRY (V. Q)
Thi ngs are pretty nuch as they
were before. Except they're
different. Because |I'mdifferent.

Franklin gets in his range Rover. Cheryl, at the door,
wearing a bat hrobe, and bigger by the day, waves to him

Henry sees them and waves to them They wave back.

HENRY (V. Q)
| don’t know if you saw it on the
news. But Rosa Janes, a nei ghbour
of mne, won the lottery. A
hundred m I lion dollars.

DENTAL SURGERY

Rachel |ooks up at a TV SCREEN

ON TV: Rosa stands at the door of her house, holding up a
cheque, waving it to REPORTERS and PHOTOGRAPHERS who
surround her.

El ai ne runs forward and hugs her. They kiss openly on the
l'ips.

Rosa and El aine carry cases and walk to a waiting yell ow

taxi. Reporters and Phot ographers hound them as they kiss.
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Soneone takes their cases so they can carry on kissing.
Ri ght in the canera.

ROSA
FUCK YOQU, MARTY!

Rachel turns off the TV, and | ooks towards Marty, who
gives her a nod. She starts to strip off as she walks to
t he surgery.

HORN' S HARDWARE HENRY' S OFFI CE
Henry wal ks proudly into his office, and sits.

HENRY (V. Q)
What you said, how you felt
sonmet hing was missing in your
life. A void. And how, when you
found out Norma was your
identical twn, it all fitted
sonmehow.

HAZEL' S LOUNGE
Hazel smiles as she reads the letter.
CENVETERY

Henry stands in front of Norma’s grave. Henry puts RED and
WHI TE ROSES on the grave.

HENRY (V. Q)
Vell, | felt the sanme, about
seeing you. As if Norma was alive
t hrough you. And her voice, |
hear her voice again. Al the tine.

HAZEL' S LOUNGE

Hazel reads the letter.

HENRY (V. Q)
| think I've been in denial,
Hazel. | think |I’ve been livin

g
in the past ever since she died.
Seei ng you changed t hat.

HENRY' S BEDROOM
Henry in front of a mrror wearing a suit, he checks his tie.

HENRY (V. Q)
Hope you can read ny handwi ti ng.
It’s a long tinme since |’ ve
witten letters by hand. Not
since Norma was alive. And |
wote |ove letters to her



END CUT BETWEEN HAZEL AND HENRY.

EXT. DI GBBY HORN' S HOUSE- REAR GARDEN - DAY

A | arge gathering of people spread out on the lawn, in
groups, chatting, drinking. Henry stands al one. Myra and
Di gby approach Henry.

DIl GBY

Henry, have you nmet ny wife Mra?
MYRA

I think we net once. At the store.
HENRY

You're right. W did.
D gby puts his arns around Henry.

DI GBY
Henry’s turned the fortunes of
the store round, Myra. Best sales
figures we’ve had for years.
Profits 20% up on | ast year

MYRA
That’s very good, Henry. Wll done.

DI GBY
He virtually runs it for ne now
Si ngl e- handed.

MYRA
And | get to see nore of ny
husband. He was al ways wor ki ng
so late at that store. At one
poi nt | thought he was havi ng an
affair. Didn't |, dear?

DI GBY
Yes, you did. As if |1'd be
unfaithful to you, Mra.

MYRA
As if. Excuse ne, dear. There's
sonmeone | want to speak to.

DI GBY
O course, Myrra.

Myra ki sses himand | eaves.

DI GBY
Thanks, Henry. For everything.

HENRY
No problem D gby.



Di gby | ooks towards Myra as she joins a group of people.

DI GBY
| never realised what a horny
woman Myra Horn was, Henry. |I'm

nor e exhausted now t han when |
was doing it wth Mnica.

HENRY
Hor ny by nane, horny by nature,
ah, Di gby.

Dl GBY
Yes. That’'s right, Henry. | like

that. Horny by nane, horny by
nature. Yes. Very good.

I NT. THE STUDI O - JJG ENTERPRI SES - DAY

Iris enpties the contents of her desk.

EXT. DI GBBY HORN' S HOUSE - REAR GARDEN ( CONTD) - DAY
D gby and Henry.

DI GBY
(1 ooki ng around)
Did you bring your son, Henry?

HENRY
Yes. No idea where he is, though.

Chantel |l e stands on her own, away from ot her people.

appr oaches her.

BEN
Excuse ne. Aren’t you Chantelle?

CHANTELLE
Yes. How did you know?

BEN
| saw your web page. My Dad
showed ne it.

CHANTELLE
Your Dad?

Ben | ooks towards Henry, speaking to Digby.

CHANTELLE
Henry’'s your Dad?

Ben

97.



98.

BEN

Yes, he is.

( pr of oundl y)
| don’t know what you did with
him but he's different. And if
anybody ever tries to put ne off
going wth hookers, when |I’'m
older, I'll tell them about ny
Dad, and how different he is
since he went with you.

CHANTELLE
Thanks. That’'s quite a conplinent.

I NT. THE STUDI O - JJG ENTERPRI SES( CONTD) - DAY

Iris renmoves the 'JJG Enterprises’ sign fromthe door.

EXT. DI GBBY HORN S HOUSE - REAR GARDEN( CONTD) - DAY

Henry stands on his own drinking a beer. April walks to
Henry, with her boyfriend RYAN(30s) scruffy and unshaven.

APRI L
H Henry.

HENRY
H  April.

APRI L

This is Ryan. You net before.

RYAN

| renenber you Henry. Yeah. You
got gas fromthe gas station
work at, last week. | just had a
dunmp, and | saw your truck nove
away from the punp.

(1 aughi ng)
Dunp. Punp. That rhynmes. Dunp.
Punp. Yeah. |I'’ma poet and |
don’t know it! Ww How about
that, Henry?

HENRY
Very good, Ryan.

APRI L
Ryan and | are back together,
Henry. W had our problens, but
we, we got over them Didn't we

Ryan?



RYAN
What ? Just grab nysel f anot her
beer. You want one, Henry?

HENRY
No, I'mfine, with this one.
Ryan noves away. April looks in Ryan’s direction. Ryan

pi nches a WOMAN s backsi de and di sappears into the crowd.
April noves closer to Henry.

APRI L
You coul d cone round when Ryan
goes fishing, Henry.

HENRY
No t hanks, April

APRI L
Ryan woul dn’t have to find out.
We can keep it a secret.

HENRY
No. That woul d be cheating, April

Henry sees Chantelle.

HENRY
Excuse nme, there’ s soneone | want
to..

Henry approaches Chantelle.

HENRY
Chantel | e.

Chantell e ki sses himon the cheeks.

CHANTELLE
Henry, good to see you. How are you?

HENRY
Fine, Chantelle. Wat are you
doi ng here?

CHANTELLE
Net wor ki ng, Henry.

HENRY
Net wor ki ng? You nean. ..

CHANTELLE
There’ s someone here who wants
nmy services, Henry. Take a guess
who it is?

Henry scans the room He |ooks towards D gby and Mra,
talking to friends. Lane and Lance are tal king together
and | ook towards Chantelle.
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HENRY
| have no idea.

CHANTELLE
Lovely to see you, Henry. You
| ook very well. Brighter. Mire
alive.

HENRY
Thanks, Chantelle. | feel nore
al i ve.

She twiddles with his tie.

CHANTELLE
My glass is enpty, Henry. | need
arefill. Excuse ne.

She ki sses himand | eaves. Ben comes up to Henry, | ooking
towards Chantelle as she takes a glass of wine froma Wiiter.

BEN
She’s so hot. | wonder what the
m ni num age for going wth her is?

I NT. THE STUDI O -JJG ENTERPRI SES( CONTD) - DAY

Wth a tear in her eye, Iris takes down the Chi natown poster.

EXT. DI GBY HORN S HOUSE - REAR GARDEN( CONTD) - DAY

QUESTS gat her and focus on Di gby who stands on the porch,
rai sing a gl ass.

Dl GBY
I want you all to raise your
gl asses to one man. A nman who |
stupidly said was 'surplus to
requi renents’ once. A nan who |
could not do without. A man who
has nmade ne open ny eyes, and see
things | never saw before.

He pulls Myra forward, and hugs her.

DI GBY
A toast to Henry Howe. The
Manager of Horn’s Hardware. To
Henry Howe.

GQuests drink and appl aud.

ALL
To Henry Howe.
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BEN
Wl | done, Dad. |1’ m proud of you.
HENRY
Thanks Ben.
EXT. A H GH ROAD - DAY
Henry drives his truck.
BEN (V. Q)
Are you going with Chantelle
agai n, Dad?
HENRY (V. Q)

| don’t know, Ben.

BEN (V. Q)
You' ve got to have sex with soneone.

BY THE STUDI O

Iris | oads boxes and crates in the rear of her estate car.

I NT. HENRY’ S TRUCK - MOVI NG - DAY

Henry sees Iris |oading her car.

EXT. THE STUDI O - DAY
Henry stops his truck in front of Iris’ car.

BEN (V. Q)
Wiy are we stopping, Dad?

Henry gets out of his truck. Iris walks to the Studio.

HENRY
Irisl!

Iris stops. Very nervous. Henry approaches her.

HENRY
Iris, what are you doi ng?

Ben gets out of the truck.

BEN
Dad, | want a pee. Desperately.

IRI'S
He can have a pee in the studio,
i f he wants.



I NT. THE STUDI O - PASSAGEVAY - DAY

Ben runs |ike crazy down the passageway, and out of sight.

I NT. THE STUDI O - JJG ENTERPRI SES - DAY
Henry watches Iris roll the Chi natown poster up.

HENRY
Wiy Iris?

IRI'S
You | ook very smart, Henry. And
handsonme. Where have you been,
sonmewher e special ?

HENRY
To a garden party...lris, why are
you shutting down the business?

Ben qui ckly arrives.

BEN
|’ ve had a pee, Dad. W can go now.

HENRY
(looking at Iris)
VWait in the car, Ben.

Ben | ooks confused. But goes along with it.

BEN
Okay Dad.

Ben | eaves.

HENRY
Well, Iris?

| NT. A RESTAURANT - NI GHT
Henry sits with Iris. Soft nusic plays. It’s a cool place.

IRI'S
| was nmarried once, to a man
call ed Robert. | loved himvery
much. More than | thought | could
| ove anybody. He was unfait hful
to ne.

HENRY
" msorry.

IRI'S
We divorced. He married her.
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EXT. A MOTEL - DAY - FLASHBACK
Robert and Shell ey hold hands and wal k to the entrance.

IRIS (V.Q)
Robert and his wife run this
Mbtel. Qut of town.

INT. IRIS CAR - MWING - DAY - FLASHBACK
Robert and Shell ey enter the Mtel.

IRIS (V.0)
| see themon the way to work
every day.

I NT. A RESTAURANT(CONT' D) - N GHT

IRI'S
Robert wote to ne for five years,
asking for ny forgi veness, saying
how sorry he was things had
turned out the way they had.

HENRY
Is that why you started a private
i nvestigation agency?

IRI'S
| think it had sonething to do
with it, yes. | couldn’'t do it,

Henry. Forgive him Until
t hought about what you said.

The tension on Iris’ face goes. She smles, relaxes.

IRI'S
|’ m okay about it now |I'mreally
okay about it.

HENRY
[’ m gl ad.

IRI'S

It’s time to nbve on

EXT. A MOTEL - DAY - FLASHBACK
Robert and Shelley wal k to the entrance.

IRI'S
Robert !



Robert turns. Iris walks slowy to him She shakes
Shel l ey’ s hand, and tal ks to Robert. He puts his arns

around Iris and hugs him

I NT. A RESTAURANT(CONT' D) - NI GHT
Iris smles at Henry.
IRI'S
Thanks for that, Henry. You
hel ped open ny eyes.

CAPTI ON - 6 MONTHS LATER

EXT. HENRY' S ROAD - DAY
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Franklin and Cheryl walk away fromtheir house wi th THOVAS,

their new baby boy, in a pram Henry is nowi ng his |awn.

CHERYL
H Henry.

FRANKLI N
H Henry.

Henry turns his nower off.

HENRY
H Cheryl. H Franklin.

FRANKLI N
I’ma proud man, Henry.

Franklin takes baby Thomas out of his pram

FRANKLI N
Thomas Rol and Brooks. Sone nane,
ah Henry?

HENRY

Sonme nane i ndeed, Franklin.

FRANKLI N
Looks the i mge of his Father,
don’t you think?

Henry casts a | ook at Cheryl, who smles tight-nouthed.

HENRY

Yes, he does, Franklin. The inmge

of you.

Cheryl takes baby Thomas and puts him back in the pram
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CHERYL
Come on, dear, Henry wants to get
on with his | awn.

FRANKLI N
Bye Henry.

CHERYL
Bye Henry.

HENRY

Bye, Cheryl. Franklin.
Franklin turns back to Henry.
FRANKLI N

Oh Henry, if ever you want a | oan,
you just have to say the word.

HENRY
Thanks Frankl i n.
FRANKLI N
Manager at Horn’s hardware. 1’ ve

heard all about you, Henry. Wel
done. Good nman.

LATER

Henry weeds his borders. TWO BLONDES (20s) get out of a
car and wal k towards Marty, in the garden.

MARTY
H Henry.

HENRY
H Marty.

Marty gives Henry the thunbs up, as the party di sappear
in Marty’' s house.

CUT BETWEEN HAZEL AND HENRY
HENRY’ S Kl TCHEN
Henry sits reading a letter.
HAZEL’ S LOUNGE
Hazel sits witing.
HAZEL(V. Q)
Dear Henry. Thanks for your
letter. It’s great to hear things

are going so well for you. I'm
so pleased. You deserve it.
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A NEW YORK PARK

Hudson runs in shorts and T-Shirt. LORNA(20s) appears from
a clunp of trees and joins him They kiss on the run.

Hazel cones out from behind a tree and sees them
HAZEL(V. Q)
My news is not so good. Hudson’'s
i nvol ved wi th anot her wonman.
HENRY’ S Kl TCHEN

Henry sits reading the letter. H frowns.

HAZEL(V. O.)
He’ s been di stant for severa
weeks now. | recognised the signs.

A NEW YORK PARK
Hudson and Lorna wal k hol di ng hands.

HAZEL(V. Q)
| feel very upset. And badly |et
down.

HENRY' S KI TCHEN
Henry reads.
I NT. A THEATRE
Dressed casual ly, Hazel sits on her own, watching a play.
HAZEL(V. O)
I loved himso nuch, Henry. And
still do.
A RESTAURANT
Hudson rai ses his glass, and toasts Hazel.
HAZEL(V. Q)
He doesn’t know | know yet. |
could let themcarry on, and hope
he gets over it.
Hazel tal ks to Hudson.
HAZEL(V. Q)
But |I’'ve decided to tell himthat
I know. And ask himto | eave.
HAZEL’ S BEDROOM

Hudson packs his case. Hazel watches.
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HAZEL(V. Q)
It won’t be easy. Rel ationships
never are. And |’I|l have regrets
about it. But I knowit’s the

ri ght thing.

EXT. HAZEL’ S APARTMENT BLOCK

Lorna gets out of a taxi. Hudson and Lorna ki ss.
HAZEL' S BEDROOM

Hazel | ooks out of the wi ndow, as the taxi pulls away.

HAZEL(V. O.)
In six nmonths he’ Il be ringing
me up, telling me how sorry he
is, asking to cone back. And how
different it’s all going to be.

Hazel lies on the bed, crying.
HAZEL(V. Q)
| just have to try to stay strong.
And say 'no’ to him
HENRY’ S KI TCHEN

Henry reads. Ben touches Henry’'s arm

HAZEL(V. O.)
Maybe 1’11 cone and visit you,
Henry. W can go bow i ng and eat
Pepperoni Pizza. 1'd | ove to see

you bot h again. Love Hazel.

END CUT BETWEEN HAZEL AND HENRY

I NT. HENRY' S HOUSE - KI TCHEN - DAY

Ben sits down with Henry as he puts the letter down.

BEN
Aletter fromaunt Hazel, Dad?
HENRY
Yeah, that’s right.
BEN
How i s she?
HENRY

She’s fine, Ben. She's fine.
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EXT. A PARK - DAY
Henry stands by a tree with Ben, |ooking at a carving.

BEN
"H H Loves N H .

HENRY
| carved that the day she said
"yes’ to ne. Your Mom

BEN
"H H loves N H?" What does that
stand for?

HENRY
Norma Hart. That was her nmi den
nane. She was the first wonman |
ever went wth.

BEN
You nean you broke your virginity
with her?
HENRY
Yeah. And her with ne.
BEN
How ol d were you?
HENRY
Twenty one.
BEN
Twenty one! That’'s old. | hope |

break my virginity before that.
When I’ mfifteen, or sonething.

HENRY
Ben!

Hazel steps forward at their shoul ders.
HAZEL
My initial’'s are the sane. Back
to front. Norma Hart. Haze
Norman. "NH .’ HN .

BEN
Hey. So they are. How about that.

I NT. HENRY’ S HOUSE - LOUNGE - N GHT

The table is laid for dinner. Ben and Hazel sit at the
table. Henry | eans out of the |ounge door.



109.

HENRY
(calling out)
Want a hand?

IRIS (O S.)
No, it’s okay. |I’ve just...

HENRY
VWhat is it?

I NT. HENRY' S HOUSE - KITCHEN - N GHT

Iris wears a party dress. Her hair is long and fl ow ng.
No gl asses. She | ooks very different. She touches her eyes.

IRI'S
|’ve got lenses in. They' re new.
First time |I’ve tried them so..

HENRY
The dress. You | ook..
IRIS
St upi d?
HENRY

No. Not stupid. You | ook nice.
Very nice. No. Geat. You | ook
great.

IRI'S
Thank you.
(ref her eyes)
There. Fi xed.

They sm | e at each other.

I NT. HENRY'S HOUSE - LOUNGE - NI GHT

Hazel, Henry, Ben and Iris sit at a table. There is a
strange air, as if all of themare deep in thought,
thinking their own thoughts, but together. G ad to be
where they all are.

EXT. HENRY' S HOUSE - DAY

Hazel opens the rear door of a yellow taxi. She turns and
waves towards Ben and Henry at the door.
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I NT. HENRY’ S HOUSE - BEDROOM - DAY

Henry is asleep in bed. The alarm cl ock goes. Henry
stretches to turn it off, but Ben is there beside him
weari ng a bat hrobe.

HENRY
Thanks, Ben. You're up early.

Ben sits on the side of the bed.

BEN
Happy Birthday, Dad.

HENRY
Thanks Ben.

BEN
| renenber ed.

HENRY
| told you when it was.

BEN
Yeah, but | renenbered the date
you told nme when it was.

Ben hands hima present.

BEN
Here. A present.

HENRY
Thanks.

Henry opens it. Another M CKEY MOUSE ALARM CLOCK.

BEN
Just in case one breaks, Dad.

Henry | ooks at Ben. Henry hugs Ben to bits.
FADE QOUT.
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