JOHN LENNON S HEAVEN

by
Ant hony J. Russo

215- 350- 1289 WGA# | 287424

aj rscreenwor ks@eri zon. net © 2016



SUPER ( OVER BLACK):

"Concerning matter, we have been all wong. Wat we have
called matter is energy, whose vibration has been so

| owered as to be perceptible to the senses. There is no
matter." - Albert Einstein

FADE | N:

EXT. SKY - DAY

A vast, cloudl ess backdrop of bl ue-white nothingness.

A turkey vulture enmerges fromthe transl ucence...

It swoops in a grand arc.

The sun's rays pierce the sky like arrows...

The gol den spears catch the scavenger bird.

The vulture rides the beans of light to the roof of...

EXT. MARTI GNETTI HOVE - DAY

An overbuilt, ostentatious colonial on a small plot of
| and. The driveway is enpty.

A stone path skirts the manicured lawn. It w nds past the
evergreen shrubs to a nahogany entrance door.

I NT. MARTI GNETTI HOVE - DAY

The wi de foyer leads to the formal living roomon the |eft
and to the formal dining roomon the right.

LI VI NG ROOM
Framed pictures adorn the fireplace mantl e.
| NSERT - PHOTOS

A famly portrait - husband, wife, two boys and a girl, al
dressed formally.

The ol der son accepting his college diplom
The daughter in a ballet outfit.
The younger son at bat in a baseball gane.

The husband in a blue suit preaching at a |lectern. The
banner behi nd hi mreads "EAST MEADOW M NI STRI ES".

Embossed at the bottom of the ornate wood frane are the
wor ds " ALBERT MARTI GNETTI, M NI STER".



| NT. HOSPI TAL - DAY

A DOCCTOR in white coat and a NURSE in blue scrubs
double-tinme it down the hall. They arrive at room 427.

| NT. ROOM - DAY

A dim rectangul ar wi ndow ess chanber, rem niscent of a
police interrogation room pulses with energy.

Li ght inexplicably seeps in through the solid walls and
from under and around the doorway.

The roomis barren save for a | ong wooden table. An enpty
chair sits at one end.

| NT. HOSPI TAL ROOM - DAY

ALBERT MARTI GNETTI (50), the patriarch fromthe photos,
lies in bed. His breathing is | abored. H s eyes close..

A shrill, continuous BEEP pierces the room
Hi s breaths becone shallow and rapid... until they cease.
| NT. ROOM - DAY

Al bert, his body obfuscated by an anber light, sits at the
other end of the table. He stares at the enpty chair.

The hue of an electric arc surrounds him causing himto
twtch and shake.

The charge slowly envel ops him He begins to glow fromthe
inside out. H's twtches becone uncontroll abl e.

He claws furiously at the arns of the chair... and a
growl i ng SCREAM escapes his clenched teeth.

| NT. HOSPI TAL ROOM - DAY

Al bert's daughter BI ANCA (21), beautiful and fragile, sits
bedsi de, hol ding Al bert's hand. She weeps silent tears.

ANNA MARTI GNETTI (50), stout and stoic, stands behind her
daughter, one hand under her chin, the other on her el bow.

| NT. ROOM - DAY

Al bert attenpts to rise... but he's anchored to the chair.
He rocks side to side in a state of panic.

He perks up at the sound of FOOTSTEPS beyond the door.

The door slowly creeks open...



| NT. HOSPI TAL ROOM - DAY

A der son A J. (26), a stocky, nervous man, grabs Anna's
shoul ders. He and Anna eye Bianca with trenendous synpat hy.

Younger son GERARD (24), a bespectacled hipster, sits in a
chair near the wi ndow. He stares through the gl ass.

The nurse taps on Al bert's norphine I.V. drip.
Al bert opens his eyes and |lets out a deep rasp..
| NT. ROOM - DAY

Through the open door wal ks MARY.

Wai fish and studi ous, her eyes have a far-away tw nkle. Her
body has the sane anber glow that Al bert's does.

Al bert's laser-1like gaze follows her.

A surging greenish-blue arc of electricity hits Albert. H's
face tightens with pain. H's eyes close.

Al bert arches his back as nmuch as possi bl e agai nst the
i nvisible constraints that bind him

Mary takes the enpty seat. She folds her hands on table.

The surge subsides. Al bert slunps back into the chair. H's
breathing shifts fromheavy and rapid to deep and rel axed.

Al bert eyes the roomw th wonder. He exanmi nes the chair..
and his body... and then re-focuses on Mary.

Mary points at Al bert, her other hand near her nouth. She
taps her thunb with her fingers as if to ask himto speak.

A smaller arc stings Al bert. A shudder ripples through his
body. He squeezes both arnms of the chair with ferocity.

Al bert's eyes are alight with terror.
Mary notions with her hands for Albert to remain calm
Al bert's eyes remain wi de, beckoning for answers.

Mary manages a tiny yet reassuring smle. She once again
gestures for Al bert to speak.

Al bert's body goes linp. He takes a deep breath. Then
another. The fright in his eyes gradually drains.

Mary asks with her eyes if it's okay to begin.

Al bert offers the slightest acknow edgenent in a head nod.



MARY
Let's start with English. Do you
speak English?

Al bert nods stiffly in the affirmative.

MARY ( CONT' D)
Good. It's natural to be
frightened. Everyone is at first.

Al bert | ooks up, hunting for a glinpse of anything famliar.

MARY ( CONT' D)
Can you tell nme your nane?

Al bert relaxes enough to unclench his jaw

MARY ( CONT' D)
Can you speak yet?

ALBERT
| can't nove.

MARY
Yes | know.

Al bert noves his body violently fromside to side. He is
able to lift one arm.. then the other.

He leans forward in the chair. He gets his feet flat on the
fl oor and pushes at the arns... however he cannot rise.

ALBERT
| can't get up.

Mary gestures for Al bert to continue.

ALBERT ( CONT' D)
VWhere am | ?

MARY
You're with ne.

ALBERT
Wo are you? Way am | trapped here?

MARY
We'll get to all that. Perhaps you
want to start by telling nme what
you renenber ?

Al bert stares quizzically at Mary.

MARY ( CONT' D)
About your | ourney.



Al bert's gaze becones hazy.

Mary waves her hand and secures Albert's attention. She
taps her forehead, encouraging himto focus.

Al bert collects hinmself... and it all cones floodi ng back.

ALBERT

No... no, this isn't happening.
MARY

Take your tine.
ALBERT

This is... this has to be a dream

I"mstill in ny hospital bed.

Mary cl asps her hands and | eans over the table.

MARY
| know it's difficult. But try to
wor k through it.

Al bert takes a cl eansing breath.

MARY ( CONT' D)
Tell nme what you renenber. 1'1]|
answer all of your questions soon.

Mary neets Al bert's gaze. She nods reassuringly.
Al bert cl oses his eyes.

ALBERT
| see ny wife... and ny children.
My daughter is holding nmy hand.
She's crying. One of ny sons just
wal ked out of the room..

Al bert squeezes his eyes tightly in an attenpt to focus.
ALBERT ( CONT' D)

M wfe is staring down at ne.
Anna... I'msorry. For everything.

Al bert takes short sniffs of breath through his nose.

ALBERT ( CONT' D)
| don't want to | eave yet... |
don't want to | eave all of you.

Al bert grips the chair arnms and arches back. He shakes his
head del i berately yet furiously.

MARY
It's all right. Get it sorted.



Al bert opens his eyes.

ALBERT
They gave ne sonething strong in
the hospital. To help ne sleep.

MARY
Good. Go on.

Al bert puts his hands on his face and wi pes them slowy
down to his chin.

ALBERT
| renmenber hearing the doctor.
There were conplications after ny
second heart attack. My famly... |
could see their faces. They're
trying to be brave. My daughter...
my sweet Bi anca.

Al bert pushes timdly at the table. This tine the chair
noves backwar ds.

Al bert |ooks at Mary... who nods yes. So he ri ses.

MARY
Do you still think you' re dream ng?
ALBERT
Wiy was | in pain? Wen | woke up
here I couldn't - | couldn't nove.
MARY
Pl ease, take a nonent, and |I'l| get
to all that. I'msorry, and you are?

Al bert cocks his head and turns up one pal min confusion.
Mary puts her fingers to her forehead and sm |l es.

MARY ( CONT' D)

Yes, | don't know your nane. And
before you say it, before you think
it, I"'mnot who you believe | am

Al bert shakes his head in disbelief.

ALBERT
| have to introduce nysel f?

Mary's eyes beckon Al bert to continue.

ALBERT ( CONT' D)
This has to be a very vivid
hal  uci nation. An effect of the
nmor phine. That's all this is.



7.

Mary sits like a stone while Al bert shakes his head rapidly
fromside to side.

ALBERT ( CONT' D)
No. no... there's no other
explanation. It's not supposed to
be like this. Not at all.

MARY
It's not?
ALBERT
No. It's not.
MARY
What's it supposed to be |ike then?
ALBERT.
|"mnot... and you... It can't be.

Mary waits patiently for Albert's disorientation and
frustration to subside...

It does not.
So Mary rises. She paces like an attorney before a jury.

MARY
So, person whose nane | do not
know, you've just admtted that you
were sick. Very sick. Likely in the
t hroes of death. HmP?

Al bert nods in the affirnative.

MARY ( CONT' D)
And now you're here.

Mary waits for a reaction... and gets only silence.
MARY ( CONT' D)
So could I still be just a drean?
ALBERT

You have to be a dream
Mary flashes a nmal evolent smle.

MARY
And why do | have to be dreanf

Al bert nusters a heretofore unseen defi ance.
ALBERT

Because if | was dead... |1'd be
el sewher e.



Now Mary's smle is as famliar as an old friend.

MARY
So after two heart attacks, the
second of which | anded you in the
hospital, you dispute that you were
on your way to dying?

Al bert reflects on what seens to be inevitable.
ALBERT
Oh | don't dispute that |I'm dying.
|"msaying that 1'mnot dead yet.
Not yet. Not here.
Mary squints. Her resignation shows.

MARY
You're quite religious, correct?

Al bert |aughs inaudibly.

MARY ( CONT' D)
Ht a nerve?

Al bert shakes his head in disgust.

MARY ( CONT' D)
el | ?

ALBERT
Fine. 1'll play along. |I'm not
"religious" as you put it. I'm not

sone hol i day churchgoer who doesn't
eat nmeat during Lent and expects to
be saved. | believe in the Lord God
almghty as the Creator of all
things, and I believe in his son
Jesus Christ as ny personal savior.

Mary's resignation deepens. Di sappoi ntnent borne from
hearing these protestations countless tines.

MARY
Yes | realize. Look, you get sorted
and once you're convinced that I'm
no |l onger a dream we can begin.
Mary notions for Albert to sit. He does. She follows suit.
Mary waits for Al bert to speak..

He does not. So she fills the tine.



MARY ( CONT' D)
Ri ght. Sonething very inportant
bef ore we begin. You nmust not under
any circunstances attenpt to touch
me. | have good reason to believe
t he consequences woul d be nore
di sastrous than you or | could even
possi bly i magi ne.

Al bert's quizzical gaze elicits another squint from Mary.

MARY ( CONT' D)
You'll have to trust ne on that.

Al bert stares at Mary...
And Mary stares back.

MARY ( CONT' D)
So, you've dism ssed ne as a
medi cal | y i nduced ni ghtmare. And
yet here | am And here you are.

Al bert crosses his arns.

MARY ( CONT' D)
However | can assure you, I'maquite
real. As is this experience. And
since I'mnot who you want ne to
be, I'mcurious - | wonder what
identity your very theol ogica
brain has assigned to ne?

Still nothing fromAl bert. Mary sighs.
MARY ( CONT' D)
Since you refuse to speak, let ne
ask you - how | ong have you been
here? How long has it felt |ike?

Al bert takes an exasperated breath.

ALBERT
It felt as if | woke up in this
chair. | was in pain. It felt... it

felt like | had electric current
runni ng through ny entire body.

Al bert sways in the chair while he ponders his experience.

ALBERT ( CONT' D)
Not just ny body but - it's
difficult to explain. Al through
me. Around ny head, through ny
eyes... it alnost felt as if | was
turned into a hot Iiquid.



Al bert pauses as he exam nes the weight of his words.

ALBERT ( CONT' D)
| was alone for a while. A long
whil e. Then you cane in.

Al bert's countenance shifts as his words betray him

ALBERT ( CONT' D)
| suppose it's been over an hour.
Per haps an hour and a hal f.

Mary points excitedly at Al bert.

MARY
So your perception is that you' ve
been here, in this room for ninety
m nut es since you "woke up"?

Al bert nods yes.

MARY ( CONT' D)
And your entire being felt as if it
was transformed to a nolten |iquid?

Al bert confirnms again, doubt beginning to overtake him

MARY ( CONT' D)
And when el se have you dreaned
about sitting in a chair, tinme
passi ng by the hour, w thout being
able to wake up? And why are you
unabl e to wake up now?

Al bert slaps hinself twce lightly on the cheek..
Not hi ng.
MARY ( CONT' D)
And why woul d your very religious
dream ng brain conjure up soneone
i ke me? How woul d your dying m nd
even concei ve of such a scenari o0?
The Iight goes on in Al bert's eyes..
He takes several deep breaths...

ALBERT
My Cod.

Al bert stands up. He spins wildly, searching for a way
out... but there is none.

ALBERT ( CONT' D)
My God.



11.
| NT. FUNERAL HOVE - LOBBY - DAY

Wiite letters against a black felt board spell out the
wor ds "ALBERT MARTI GNETTI - CHAPEL A"

MOURNERS greet each other warmy, if only half sonberly.
VI EW NG ROQV

Al bert's body, in the dark blue suit fromthe photograph by
the mantle, lies in the open casket.

Dozens of floral arrangenents |ine the room

The | arger arrangenents near the coffin read "LOVI NG
HUSBAND', "OUR BELOVED FATHER' and " DEAREST M NI STER'.

MOURNERS fill just about every seat. Stray ones m |l about
on either side of the aisles.

Anna, in a tight black dress, sits in the front row. She
di si ngenuously dabs at her eyes with a tissue.

A.J., in a black suit and tie, sits next to Anna. It seens
as if his laser-like stare mght bore a hole in the casket.

Bi anca, in an el egant dark blue dress, sits on the other
si de of Anna. She | ooks down, weeping silently.

Cerard, resplendent in a fashionable blue suit, sits behind
the three. He stares off, |ooking pleased in his daydream

A.J. pats his nother's hand, then rises. He approaches the
casket and kneels. He closes his eyes and bows his head.

Cerard eyes A J. curiously... then looks at his sister with
synpathy. He rises and heads toward the | obby.

Bi anca | eans agai nst her nother, wapping both her arns
around her nother's arm

Bl ANCA
Monf

Anna turns to | ook at her daughter.

Bl ANCA ( CONT' D)
Daddy' s happy now... right?

Anna | ooks lovingly at Bianca... then turns toward the
casket. Her face goes bl ank.

ANNA
Yes baby. He's happy.



12.
LOBBY

Cerard buns a cigarette froma nmal e nourner near the door
EXT. STREET OUTSI DE FUNERAL HOVE - DAY
Gerard wal ks to the corner of the buil ding.

He gazes out onto the busy streets as cars WH RR t hrough
the intersection of the two nain roads.

Gerard ashes his cigarette. He checks his phone.
A car nmakes the left turn and pulls to the curb.

Cerard wal ks over. The DRI VER hands Gerard a | arge bag of
mari j uana through the passenger w ndow.

Cerard checks it over... then hands the driver sone bills.
Cerard waves a quick thanks and heads back to the service.

| NT. ROOM - DAY

Al bert 1 ooks at Mary, incredul ous. She nods yes.

He searches the roomwth his eyes... he's trapped.
Al bert reluctantly sits, resigned... and defeated.
ALBERT
There was no white |ight.

MARY
Never is.

ALBERT
No... This is not... I'"'monly
fifty! No. | could have recovered!
| thought |I would get nore tine. |
knowit's God's wll, but I...

Mary's face contorts when she hears the words "God's will."
ALBERT ( CONT' D)
No! | have three children. They
still need ne. No. It can't bel
Al bert gets to the edge of tears...
And then conposes hinsel f.

ALBERT ( CONT' D)
My faith - nmy faith wll...

Al bert's eyes squeeze tightly shut... his Iips quiver. He
| oses control..



13.
Al bert sobs silently.

Al bert pushes at his chair. He rises slowy. He rubs his
eyes... then exam nes his hands... no tears.

ALBERT ( CONT' D)
Oh boy. This will be really tough
on ny daughter.

He slowy regains his conposure.
He touches the table with both hands and | ooks around.

ALBERT ( CONT' D)
A wei gh station of sone sort.
Purgatory? It can't be. It
shoul dn't be. |'ve confessed ny
sins to the Lord. | should be saved.

Mary makes another face at the nmention of a deity.

ALBERT ( CONT' D)
|"ve asked for forgiveness! |
shoul d have died w thout sin.

Mary's tight-1ipped smle and subtle head shakes show t hat
she's struggling not to interrupt Al bert's process.

Al bert points at Mary.

ALBERT ( CONT' D)
You. You have to know this! You
know that | dedicated ny life to -
you know that | shouldn't be here!

Al bert sits.
He | ooks down... self-exam nation overtakes him
He rests an el bow on the table, his head in his hand.
ALBERT ( CONT' D)
But where is this? Wiy haven't you
told me where | amyet?
Mary |l eans forward and stares directly into Albert's eyes.

MARY
Because you won't believe ne.

Al bert 1 ooks down, avoiding Mary's blistering gaze.

ALBERT
Wiy are you being deliberately
vague? What reason could you have
for hiding the truth from nme?



14.
Al bert | ooks up. He peers deeply into Mary's eyes...
Mary sits stone-faced. Bl ank. Unsynpathetic. Col d.
Al bert recoils... a mxture of fear and anger on his face.
Mary recogni zes the accusatory | ook.
MARY
Ch honestly, do I ook like the
devil to you?
ALBERT
Satan takes many fornms. A beautiful
woman i s the perfect disguise.

Mary bl ushes at the conplinent.

MARY
Sweet of you.
Al bert conposes hinself... yet he eyes Mary warily.
ALBERT
Satan also wouldn't admt his
identity. Until it suited him
Mary sighs resolutely... and gears up for another try.
MARY
Yes, |'ve heard that one countless

tinmes. So tell nme, what purpose
would it serve ne by not revealing
that you're in Hell? Is this a form
of Satanic torture? Perhaps |I'm
tenpting you. In the market to sel
our soul, are we? To what end? To
return to Earth? Because |'m sure
you don't deserve to be in Hell

Al bert touches his chin. The questions have thrown him

ALBERT
No, | don't deserve to go to Hell
And | don't presune to know the
mnd or the will of God. And He
must have sent you for a reason

Mary gets to the edge of her seat, hardly able to contain
her delight. She touches the table and | eans forward.

MARY
Ah, so "He" sent ne. And how do you
know | ' m not H nf? Because | told
you I'mnot who you think I an? O
because "He" has to be a He?



15.
Al bert snickers.

MARY ( CONT' D)
Did | say sonething funny?

Al bert refuses to engage... then his eyes grow bigger.
A | ook of reverence crosses his face.

Al bert clasps his hands, closes his eyes, and bows his
head. He begins to slowly nouth the "Hail Mary".

Mary snaps her fingers.
Al bert | ooks up. Mary raises her hand to stop him

MARY ( CONT' D)
You know it's nearly textbook with
you religious lot. First I'mthe
devil. Then | can't be God because
|"'ma wonman, so of course |'myour
bl essed virgin.

Al bert's body | anguage suggests unbrage with Mary's sunmary.

MARY ( CONT' D)
Somet hi ng wr ong?

ALBERT
Why shouldn't | believe that I'm
bei ng tenpted? You won't tel
who you are. And why I'min this
roomw th you

MARY
Forgive nme. Sonetinmes | |ack the
patience for this. | should get a

pass though, as often as |'ve net
your kind. It's a good thing |I'm
not your God then. O your virgin.

The words seemto punch Al bert in the stomach.

ALBERT

So you're not God. O Mary.
MARY

Correct.
ALBERT

And you say you're not the devil.

MARY
Nope.



16.

ALBERT
Saint Peter... or one of the angel s?

Mary shakes her head no.

ALBERT ( CONT' D)
Not hi ng here nmakes sense..

Al bert rises... he bangs his hands on the table.

ALBERT ( CONT' D)
Not hi ng here nmakes sense!

| NT. FUNERAL HOVE - VI EW NG ROOM - DAY

A.J., Bianca and Anna are alone in the front row. Bi anca
jerks upright and rel eases her nother's arm

Bl ANCA
He has an appointnment with the
cardi ol ogi st on Tuesday.

Anna pats Bianca's hand.

ANNA
Yes | know, baby. 1'll cancel it.

Anna fixes her enotionless gaze on the coffin.

Bl ANCA
Oh no... what about the retreat?

Anna fights the urge to turn toward her daughter.

Bl ANCA ( CONT' D)
He | ooked forward to it all year.

Bi anca | ooks up at the coffin and is overcone.

A FEMALE MOURNER (35) enters the view ng room She spots
t he casket and begins to sob.

A.J. approaches and hands her a tissue. He takes her arm

A.J. leads her to the casket. Anna stares daggers at her
the entire way. She kneels at Al bert's body and prays.

A.J. takes the seat on the other side of Anna.

ANNA
Yes | know baby. Your father was
al | about hel pi ng peopl e.

The femal e nourner rises. She | ooks toward the famly. She
approaches timdly. She bends down to hug Bi anca.



17.

She extends her hand to Anna, who hesitates... then reaches
out for the tiniest of handshakes.

The woman finds a seat at the rear of the room
Anna rises. A J. slides over to confort Bianca.
Anna sl owl y approaches the coffin.

Anna stares at her husband' s body, enotionless...

ANNA (V. O.)
Your daughter's right, you know.
The retreat was al ways your
favorite tine of year. | wonder
why? A week away from your kids,
and your wife... surrounded by al
t he poor |ost souls. Hanging on
your every sad, pathetic word.

Anna kneels at the coffin.

ANNA (V. Q) (CONT' D)
The great Al bert Mrtignetti.
Everyone's rock.

A devilish grin replaces her stoicism

ANNA (V. Q) (CONT' D)
Always wlling to help others.
Especially if they wear a skirt.

Anna leans in close to Albert's ear.

ANNA
(whi speri ng)
| hope it's hot where you are, you
son of a bitch.

| NT. ROOM - DAY

Mary observes Albert with pity as he attenpts to process
the informati on thrown at him

MARY
Sorry mate. Really | am

Albert falls into his seat.

MARY ( CONT' D)
You can call me Mary though. It's
what | call nyself. It's a small
bit of confort to nost people.

ALBERT
Mary.



Al bert bri

18.

MARY
Sonet hi ng wong? Yes, |'ve adopted
it. I'"ve been away fromny world

for so long, does it matter what |
was cal |l ed?

ALBERT
What does that nean, your worl d?
How can you - you call yourself
Mary, you speak with this accent,
and |I' m supposed to believe that -

MARY
Oh honestly. | really wish you
Evangel i cal s knew how dreadful |y
tedi ous your indignationis. O
per haps you're Roman Cat holic?

stles at the religious |abels.

MARY ( CONT' D)
Did | hit the nail?

ALBERT
I'ma mnister. | run - | ran a
non- denom nati onal , bi bl e-based
church on Long Island. New York

MARY
Course you are. Al fire and
bri nstone wth none of the
spiritual conviction, are you? And
an American on top of it all

Al bert turns up both palnms in a show of exasperation.

ALBERT
And t hat neans what ?

MARY
"Why do you speak with a British
accent?" So high an opinion of
yoursel ves. You do realize that
your iteration of the |language is
relatively new considering your
geologic tinetable, yes?

Mary pauses so her comrents can sink in.

MARY ( CONT' D)
You shoul d hear ny Mandari n.
Fl awl ess. Anyway, is ny nane and
accent really that inportant?

All Al bert can nuster is a frustrated | augh.



19.

ALBERT
You' re making jokes. And |'m dead.
"' m dead! So where am |1 ? And who
are you? Tell ne! Now

MARY
You're not ready. You won't believe
me. Can | ask you a question first?

Al bert is infuriated... but doesn't protest.

MARY ( CONT' D)
You still think ny notives are
sinister, don't you?

Al bert's body | anguage suggests Mary is correct.

MARY ( CONT' D)
Tell me, if you still believe I'm
Satan, why aren't you frightened of
me now |l i ke you were earlier?

ALBERT
You're hardly a frightening
creature

MARY

You suddenly seem quite sure?

ALBERT
The devil has no power over God. |
| ost ny way before. Forgive ne, but
dying is overwhel mng. Now | know
there's no reason to be afraid.

MARY
Pl ease, don't say you're wal ki ng
t hrough the valley of shadow of
death. 1'Il gouge ny eyes out.

Al bert folds his arns, deliberately, in a show of strength.

ALBERT
It doesn't matter what your notives
are or how I ong you hide the truth.
You no | onger hold any power over
me. And you will not break ne.

MARY
No need for the dramatics. But al
right, let's try a curve then.
Since you're all on about spooky
action and such, would it shock you
to know that there's nothing
supernatural about ne at all? That
"' ma dead person just |ike you?



| NT. FUNERAL HOMVE - LOBBY - N GHT

20.

Dozens of mourners crowd the entrance to the view ng room

VI EW NG ROQV

Anna is flanked by Gerard and Bianca in the mddle of the
front row The nmourners have filled the rest of the seats.

A.J. stands to the left of the casket. He grips a podi um
tightly with both hands as he | eans toward a m crophone.

A J.
(on m crophone)
So many of you know ne as A J.
Today |I'm proud to be known as
Al bert Junior. In honor of ny
father... who was the strongest
person | have ever known.

A J. pauses to wipe a tear fromhis eye.

A.J. (CONT' D)

A man who was as sure and as steady
in his faith as anyone. | know ny
father meant so much to so many of
you. He was nore than a friend or a
famly nmenber. He was a | eader. A
confi dant. Someone who was not only
the rock of our congregation, but
the rock of so many of our Iives.

A.J. makes eye contact with Bianca. Her |ips quiver..

bows her head as steady sobs escape her.

A.J. fights against the enotion welling up in him..

A.J. (CONT' D)
We can honor this man by making the
word of God the ultimte source of
faith in our |ives.

A J.'s resolute stare returns.

A.J. (CONT' D)
And by extending the nmessage of the
Bible to others. By being
m ssi onaries of that nessage. By
living his exanple, which is the
exanpl e of our Lord Jesus Christ.

A. J. closes his eyes and bows his head.
A.J. (CONT' D)

At this time | ask you all to bow
your heads as we pray.

she



| NT. ROOM - DAY
Al bert stares at Mary in disbelief.

ALBERT
That's not possi bl e.

MARY
Course it's only theory. As for
possi bl e, how would it be possible
for me to talk to you if I wasn't
dead? After all, you are.

Al bert starts to speaks, but hesitates..

He tightens one hand into a fist.

ALBERT
No.

MARY
No?

ALBERT

No. You're trying to - you're still
pl ayi ng ganes with ne. Feeding ne
information little by little. For
sone reason you want to see how far
you can push nme. I'"mnot going to
do it. So, whoever you are, let's
get whatever this is over wth!
Because | believe - no, | know,
with all ny heart and soul, once
this charade is over 'l -

MARY
You'll what - go to Heaven? Meet
long lost relatives and pets? Get a
private audi ence with your suprene
being and all his cohorts? I'm
afraid it's not in the cards.

Mary waits for Al bert to speak. He does not.

MARY ( CONT' D)

You' ve begun to doubt yourself and
you don't even know it. Doubts that
i kely have been creeping in for a
while now. And that's why you're
here. As for ny reasons? |' m not
toying wwth you. I"'mtrying to help
you. To gui de you. Because you're
not ready yet. So, how about you
tell nme about you? O would you
prefer that we continue to argue?
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ALBERT
| don't see why | should | have to
tell you anyt hing.

Mary puts a hand to her forehead and takes a deep breath.

MARY
Right. |I'm not your suprene being.
Therefore |I' m not ommi scient.
Everything | know about you nust
come fromyou. Now you can
cooperate and share sone
information? O we can sit in
silence until the tinme cones.

Al bert shifts forward anxiously.

ALBERT
The time? Wiat ti ne?

MARY
Don't fret about that just yet. But
sharing information will get you
better prepared for what's com ng.

Mary's expression turns reassuring... So Al bert |eans back
in his chair.

MARY ( CONT' D)
So what would you |like to know?

ALBERT
Wiy am | here?

Mary manages a pl easant smle.

MARY
Want to skip that far ahead, do you?

ALBERT
This is exhausting. Wiy don't you
tell me what I'mready to know?
What powers do you have? Is that
okay to ask? Can | know that yet?

MARY
Sure. Have none. |'ve told you, |I'm
not omiscient. O supernatural. At
| east in the sense that you
understand it. Can't change the
course of events, human or
otherwise. On don't get me wong, |
know quite a few things about your
kind, but it's only because |'ve
tal ked to a hundred billion of you.
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ALBERT

You nentioned seeing doubt in ne.
MARY

And?
ALBERT

You' re wrong.
MARY

Ah, yes. | have a theory about that.
ALBERT

O course you do. Another theory.
MARY

It's been borne out wwth a high

degree of accuracy, | can assure

you. It also explains why | don't
nmeet everyone. Qthers have told ne
about beings that had | ong since
passed on. Ones | had never net. A
great many of them were well -known.
Sone were just plain folk. But they
all had one thing in comon. An
unwavering faith in their belief
system Positive or negative.

Al bert |leans forward. He squints at Mary.

MARY ( CONT' D)
I n other words, persons with no
doubt in their hearts. And those of
you that still need answers? Wl l,
you cone to ne. See, |'ve cone to
di scover that only a rare few of
you are truly sure about what you
bel i eve. The rest of you? Your
energy is restless. It's |ike not
being able to sleep. You can't do
forever until you clear it up. And
you stop here. For ny counsel.

Al bert pushes at the table in frustration.

ALBERT
You... all you have are theories.
Preposterous ones at that. | have

doubt ? You nust be joking. Wen are
you going to tell nme what | need to
know Wien do | get to know ny
fate! Tell ne!

MARY
| f you're so sure, why does the
uncertainty of your fate bother you?
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The question throws Al bert. He stares at Mary with a fal se
confidence as he crafts his response.

ALBERT
"Il say it again. My faith is
steadfast. | believe in the Lord

God as the creator of all things
and in his son Jesus Christ as ny
personal savior. And in the Bible
as the word of God. Wat ot her
answers coul d there possibly be?

MARY
Apparently, the need to know where
you are. And who | am

Al bert's slow boil reaches furious proportions...

ALBERT
Wy are you doing this? Wiy are you
torturing ne? Do you do this to
everyone? Before you asked why |
t hought your notives were sinister.
What would you call it?

Al bert gestures to his surroundi ngs.

ALBERT ( CONT' D)
|"'min this barren place. Wth no
one to speak to you but you. Wth
no answers. It's cruel. There's no
ot her word for it!

MARY
Cruelty has no part in it. But this
is what there is. There is nothing
el se but for me to explain your
exi stence to you. And no matter how
many tines you utter your mantras,
|"'mafraid things are not going to
change for you.

Al bert junps out of his seat.

ALBERT
Wy are you playing games with nme?
W' re supposed to be saved! We're
supposed to be welconed into the
arns of The Lord! |1've devoted ny
life to you! To him.. you know
what | nmean! What do you want from
me? What does He want from ne? Tell
me! Now! There's no reason for
this! There can't be a reason for
any of this!
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Mary scow s... she's |l osing her patience.

MARY
Fine. Have it your way. But you're
not ready. Like many others who
share your beliefs, you have
nmessi ani ¢ tendencies. And you're
steadfastly holding to them Wy
el se woul d you believe that I'mthe
devil ? Who are you to be tenpted
and tortured? Are you so special in
the schene of your world? You're a
di me store preacher. A preacher of
not hi ng, as you've now di scover ed.
So here goes. But renenber all that
|"ve said to you. It will explain
your presence here.

| NT. FUNERAL HOVE - VI EW NG ROOM - NI GHT
Anna stands at the podium Her sm|e appears al nbst genui ne.

ANNA
Once again, thank you all for
com ng. W have the unfortunate and
very |l arge task of paying our | ast
respects to ny husband, our
m ni ster. What can | say about
Al bert Martignetti? What is there
to say that hasn't already been
said so very eloquently by his
el dest chil d?

Anna gestures to A J., who nods.

ANNA ( CONT' D)
And what hasn't al ready been so
warmy expressed by all of you. W
all know how Al bert, your friend
and | oved one, would like to be
remenbered. Not wi th sadness or
tears. But with faith that he's in
a better place. Wth faith that
he's experiencing the absolute joy
of the Kingdom of Heaven. And with
a belief that through God al
things are possible. And that in
the Lord's nercy we will be
sustained in our tinme of sorrow
And with H's guidance w il always
strive to reach out and hel p ot hers.

Anna zeroes in on the femal e nourner in the back row. ..

ANNA ( CONT' D)
No nmatter their sins.



| NT. ROOM - DAY
Mary | ays her head on her outstretched arm

MARY
Right, let's try again. One day |
was working in ny lab, and ny
experinment went w ong.

ALBERT
So now you're a scientist.

MARY
Essentially.

Al bert smles. Mary notices. She lifts her head.

MARY ( CONT' D)
VWhat now?

ALBERT
One thing | haven't tried yet.

Al bert cl oses his eyes and clasps his hands.

MARY
You can't be serious.

ALBERT
Dear Lord... | believe you wll
reveal all in your own tine, and I
hunbly ask that you take nercy on
my soul. I who amnot worthy to be
in your sight. | know the fact that

you haven't yet reveal ed yourself
is not for me to understand, it is
for me to accept, and to obey.

MARY
Oh for the | ove of Pete.

ALBERT
Pl ease have nercy on ne and forgive
my anger and ny inpatience. |'m
sure your em ssary has a purpose.

Mary knocks her fist against her head severa

MARY
No one's listening to you!

ALBERT
And if she is revealed to be the
Dark One, | knowit's your will to
test my faith. The Lord is ny
shepherd and | shall fear no evil.

tines.

26.
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MARY
Didn't | ask you very nicely not to
say that?

Al bert opens his eyes and | ooks at WMary.

ALBERT
You haven't judged ne. |If you had,
|'d be experiencing eternal
sal vati on by now.

Mary sighs, as if a mllion pounds rests on her shoul ders.

MARY
| think you're setting yourself up
to be really disappointed. Didn't
you suggest that your God woul d not
be capabl e of such deliberate
cruelty? So why woul d he all ow
this? What woul d be the point?

ALBERT
God all owed Satan to tenpt Jesus in
the desert for three days.

MARY
That's it? That's your answer.

ALBERT
Yes. That's the dine store
preacher's answer. W are al
unique in the eyes of the Lord. W
are all created in H's inmage.

Mary throws her hands in the air.

MARY
Honestly, you are one of the npst
maddeni ng i ndividuals |'ve ever net.

Mary gestures to their surroundings.
MARY ( CONT' D)
Wel | ? Look around. Did anything
change? O did your pleas fall on
deaf ears like | said they woul d?

ALBERT
"Il wait for Hi s response.

Mary puts a hand to her forehead and bl ows through her Iips.
Al bert studies her carefully. Her frustration is obvious.

Al bert | ooks down in contenplation... and then back again
at Mary. He nonentarily drops his bravado.



ALBERT ( CONT' D)

Look, | realize I'"mnot a perfect
man. | didn't always live ny life
in accordance with... even though I

was absol ved of ny sins before |
died... there m ght be sone things
| need to atone for. If this is
Purgatory... then I'Il accept it.
And | know | need to show ny God
that I'msorry. But no nore lies...
pl ease? Just help ne? Pl ease?

Mary rolls her eyes.

MARY
Look, I'mglad that you' ve cone to
sonme sort of reckoning about this.
However | keep telling you that |I'm
not in charge of your destiny! But
| can't really show you that |I'm
powerl ess, now can |? And |I' m not
saying that | don't know a great
deal about your kind. But it hasn't
come fromnystic powers. It's cone
fromlong and often pai nful
interactions. Do you know how
communi cated with the first humans?

Al bert shrugs.

MARY ( CONT' D)
| guessed at it. And each tine |
met soneone who spoke a new
| anguage | had to learn it. The
first few hundred encounters were
predictably difficult. Lots of sign
| anguage. And then over the eons ny
know edge grew. And ny speech
pattern m m cked those with whom
|'d spoken nost frequently. Hence
the accent that bothers you so. And
inthis dinmension | do seemto have
a knack for renmenbering nost
everything I'mtold. | estimte
that nmy intelligence woul d be about
twel ve hundred on your |.Q scale.
However |'m not omniscient. | can't
tell you what's transpired unl ess
I"'minformed of it. And | can't
tell you what's about to happen in
any circunstance.

Al bert's countenance gradually shifts from confused...

MARY (O S.)
Somet hi ng wr ong?
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to crestfallen..

ALBERT
|"'mnot sure. No matter what | do
or say... I'mjust met with nore
expl anati ons.

MARY

Rati onal ones | hope?

ALBERT
No one's comng. Howlong is this
supposed to take? | was angry. |

was patient. | was repentant. |
prayed. And | thought for sure |I'd
get a response. | don't know what

I"mfighting against. And you're
bei ng evasive, and provocative...
but you're right. You're not
tenpting me to do anything. Unless?
Unless this is how Purgatory is.

Unl ess we're nmeant to be here. For
as long as it takes to purge
ourselves. | can't let go of that.

| can't let go of the hope that
after | repent | wll see the Lord.
It can't be. It just can't be that
you're the one |'m supposed to neet?

Mary takes a neditative breath.

MARY

As |'ve said, this is not a culling
out process. You are here to see
me. No one el se. For good or bad.
And I'll say it as many tines as it
takes. But | warn you - when the
mul tiverse knocks on our door, then
it's tine. | |eave, and whatever
guestions are unanswered for you

| eave with ne.

Al bert | ooks down, forlorn ... he shakes his head ruefully.

He closes his eyes tight. He's wacked with tearl ess sobs.

ALBERT
No! | need answers! You can't
| eave! | need to know about ny

sal vation! Were is ny God? Pl ease!
Mary knocks on the table to get Albert's attention.

MARY
Then focus!
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Al bert | ooks up. Hs face gradually lets go of its
contorted pain. He takes a deep breath... then another.

MARY ( CONT' D)
Good. Renenber when | said you
mustn't attenpt to touch ne?

Al bert manages to nod yes.
MARY ( CONT' D)

There's a reason | believe we can't
we cone in contact with each other

Mary | eans forward.

MARY ( CONT' D)
What do you know about physics?

ALBERT
Physi cs? Science has very little to
do with ny work.
Mary cl oses her eyes and sm |l es.

MARY
Course it doesn't.

Mary opens her eyes and stares dead center at Al bert.

MARY ( CONT' D)
Still, a man of your intelligence
shoul d grasp the gravity of this.
Al bert feels her gaze. He looks up... and finally neets it.
MARY ( CONT' D)

| have reason to believe you and |
are matter and anti-matter.

Al bert eyes Mary with a m x of curiousness and disbelief.

MARY ( CONT' D)
You do realize what that neans?
Al bert slowy nods yes... and then shakes his head no.
MARY ( CONT' D)

Near as | can figure, one of ny
experinents resulted in a splitting
of sorts. A split that had the nost
profound effect on all that you and
| have ever known. And fromthat
split... | believe | created your
world in ny | ab.

Al bert's expression goes bl ank.
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EXT. CEMETERY - DAY

Dozens of mourners stand near Al bert's gravesite. The
famly and a few others stand nearest to the casket.

A M N STER reads from a book MCS.

Bi anca dabs at her eyes with a tissue. Anna, to Bianca's
right, puts an arm around her daughter's shoul der.

A.J., to Anna's right, has his hands clasped at his waist,
hi s head down, eyes closed - the picture of solemity.

Cerard, to Bianca's left, steals glances of his sister. He
finally turns away and takes a deep, heavy breath.

Al bert's casket is |lowered into the ground.

Bi anca' s sobs overcone her and she begins to coll apse
toward the ground. Anna and CGerard catch her by the arns.

EXT. MARTI GNETTI HOVE - DAY
Cars clog the driveway and the street.

Vi sible through the bay w ndow are guests in formal attire,
bal anci ng their food and beverages as they converse.

| NT. MARTI GNETTI HOVE - LI VI NG ROOM - DAY

A J. chats MOS with a distinguished ol der coupl e.

To AJ."s right, a sullen Gerard sits in an easy chair.
KITCHEN / FAM LY ROOM

Anna and Bi anca cross paths while carrying trays of food.
DI NI NG ROOM

Bi anca puts down her tray and heads toward the |iving room
LI VI NG ROOM

JASON (22), a strapping, baby-faced African Anmerican nan,
stands near his parents.

Bi anca sends a shy smle Jason's way.
Jason returns a beamng smle along with a wave.

A.J. witnesses the exchange. He excuses hinself fromhis
conversation and heads toward the kitchen.

Cerard notices A J.'s departure. He rises and foll ows.



32.
EXT. MARTI GNETTI HOVE - BACKYARD - DAY

Cerard energes fromthe kitchen door. He finds A J. on an
Adi rondack chair. Gerard sprawls in a nearby |ounge chair.

Cerard produces a joint and a |lighter frominside his suit
jacket. He lights up and takes a deep drag.

A.J.'s disapproving look is net by CGerard' s defiant one.
GERARD

(as he exhal es)
Call the cops.

A J.
It's your life, little brother.
GERARD

Gad to hear it. Don't start with
Bi anca today, all right?

A J.
That's none of your business.

Cerard | eans forward, a wide grin on his face.

GERARD
No, it's none of YOUR busi ness.

Gerard takes another deep drag and puffs it toward A J.

GERARD ( CONT' D)
You know, your little niece or
nephew woul d be gorgeous. Derek
Jeter. Halle Berry. Hell, we even
el ected one of 'ne President.

A J.
Screw you Cerard

Cerard sits up and | eans toward A.J.

GERARD
No, it's "fuck you Cerard." o
ahead. Try it. It feels good.
Avoi di ng the word doesn't score you
poi nts, you fucking hypocrite.

A.J. rises. He | eans nenacingly over the |ounge chair.
Gerard pushes A J. back with one | eg and ri ses.

Gerard puts his face unconfortably close to A J.'s.

A J.
Yeah? Ckay, you want it?



Cerard sm | es and nods yes.

GERARD
What, m ster high and m ghty ready
to talk sone shit?

Now it's A.J."s turn to nock Gerard with a smle.

GERARD ( CONT' D)
Somet hi ng funny?

A J.
You crack ne up.

GERARD
Yeah, how s that?

A J.
So how s your hippie bullshit
wor ki ng out for you, huh? You kept
that [ ast job, what, a whole eight
mont hs? They're really lining up to
hire phil osophy majors. Hey, here's
an idea, what about a civil service
job? Pay the bills until that dream
gi g cones up? Ch yeah, you'd have
to pass a drug test. Big man, big
talk. And can't afford to nove out
of nmommy and daddy's house.

Gerard takes a long draw and puffs it into A.J.'s face.

GERARD
Well we're all not |ucky enough to
be on daddy's payroll, are we?

A J.

Sonme of us deserve it.

Cerard can't suppress a wide grin.

GERARD
"The unexamined life is not worth
living."

A J.

| s that supposed to inpress ne?

GERARD
Yeah. Maybe it is. Sonme hippie
bull shitter said that. Naned
Socrates. Figured you'd be smart
enough to know that. But hey, keep
doi ng what works for you. Wl ki ng
around cl uel ess, and spongi ng of f
of dad's enpire of crap.

33.
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A.J. pushes Gerard onto the Iawn chair. He pins his prone
brother, his hand on Gerard's chest, his other fist cocked.

A J.
Don't you ever disrespect that man
again. Ever! You hear ne?

A.J. looks at his clenched fist with surprise. H's anger
melts away. He relaxes his grip on Gerard.

Cerard | ooks up at A J. with a cocky smle. He pushes
A J.'s hand away and struggles to his feet.

Gerard takes another drag on the joint and blows a | ast
puff A J.'s way, then tosses it and goes back inside.

A.J. sits on the Adirondack chair. He | ooks down... then
slans his fist into the cushi on.

| NT. ROOM - DAY

Al bert struggl es agai nst a wave of insecurity that
threatens to overcone him

ALBERT
That's not possi bl e.

MARY
Wi ch part?

ALBERT

Qur entire universe is a lab
experinment gone wong. That's what
you expect ne to believe.

MARY
You're free to believe what you
want. But it's only going to nmake
t hi ngs harder on you in the end.

Al bert searches the roomfuriously with his eyes.

ALBERT
No... no. It can't be. Howis this
possible? It's not possible! | can
see you! You can see ne! This is
real! How can we be... how can we -

Al bert bangs his fist on the table.

ALBERT ( CONT' D)
Were is ny God? Wiere is ny
afterlife? Wiere is ny soul ? Tel
me where ny soul is!

Mary cl asps her hands and stares, doe-eyed, at Al bert.



MARY
Your soul is here, isn't it?

Al bert junps out of his chair.

ALBERT
Wiy am | here? Wy are you here?
What does this all nean? There's no
pur pose here! This is nothing! If
there is nothing, why don't | just
return to not hing!

MARY
This is not nothing. But I'mafraid
it's all there is. W're all here
because the nultiverse doesn't give
us nmuch choice in the matter

Al bert steadies hinself... and holds up one hand.
ALBERT

Wait a second. Miultiverse. \What
does that nean?

MARY
We'd be getting a bit ahead of
ourselves again. | don't want to

over whel m you.

ALBERT
You don't want to - you're Kkidding,
right? What about this experience
is NOT overwhel m ng? |'mdead! And
you're telling ne there's no God,
and we're all an accident! How can
| be cal mabout that?

Mary takes one of her deep, neditative breaths.

MARY
Yes. | know how difficult this is.
But do you really want to discuss
what your physicists define as the
mul tiverse, or do you want the
answers to your questions?

Al bert takes a deep breath... Then another...

And, gradually, he regains control.

ALBERT
Fine. If I"mjust a soul, why do |
still feel pain? Wawy am |1 still in

a physical body?
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MARY
You're not in a physical body.
Though it nmay appear that way to
you. It's difficult to explain.

ALBERT
Try. Pl ease.

Mary fidgets a bit. She proceeds gingerly.

MARY

You are - you're an energy inprint
now. You're in transition. You're
essentially in both places at the
sanme tinme. You're "dead" in the
sense that matter conposi ng your
body is lying in a box. However
you're "alive" here, where your
energy has transitioned to another
speed. Geographically these places
are very near each other. However
they are in different dinensions.

Al bert's confusion and pani c are pal pabl e.
Mary gestures for Albert to sit. He does.

MARY ( CONT' D)
You nust realize that all life -
all matter, actually - is just a
pile of vibrating atons. Facel ess.
Col orl ess. Shapel ess. However, we
as |living beings make an inprint on
the fabric of the nultiverse.
You're viewing that inprint of ne.
As | amview ng that inprint of
you. You nmade a comment that |
| ooked young. That's how | | ooked
when | was trapped here. So in one
sense you're seeing an inprint from
nmy di stant past. However since tine
has no neani ng, what seens to us
now to take hours or days, or for
me even eons, actually happens in
mlliseconds. Because our energy is
now free fromthe constraints of
time. Does that nake sense?

ALBERT
No. It doesn't nake sense. |'ma
person. Not a pile of atons.

Mary breathes through a tight-1lipped smle.
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MARY
Look, you asked ne before why you
were in pain, yes? It's because
your energy - what makes you "you"
as it were - left your dinension
and entered this one. Apparently
it's a painful process. You all go
through it. It's worse for sone.
"' m not sure why.

Al bert rises. He takes a deep breath, and exhales slowy.

He paces... his gaze bouncing furiously fromwall to wall.
ALBERT
This is too nmuch. This is all too
much to conprehend. | don't even

know where to begin.

Al bert places his hands on the table. He stares Mary
directly in the eyes.

ALBERT ( CONT' D)
This is too nuch! Too nmuch! You
understand that, right? You have to
under stand t hat!

Mary hol ds her forehead in frustration. She purses her |ips
and breat hes, summoning all the patience she can.

MARY
Look, you're going to have to cal
on whatever strength you have in
order to get through this. You need
to mourn what you' ve left behind
and go forward. This is your
reality now. Can you do that?

Al bert is surprised by the clarity of her request. He nods.
Mary notions for Albert to sit. He does.

MARY ( CONT' D)
Good. So let's have a go again.
What woul d you like to discuss?

ALBERT
You told nme you were dead.

MARY
| am At least | believe | am

ALBERT
You' re being vague agai n.



MARY
Not intentionally. As | said, |I was
a scientist. W had just figured
out a way to isolate and safely
store large quantities of matter.
O so we thought.

Al bert hol ds up his hand.

ALBERT
Wait, isn't the goal of scientists
on Earth to store anti-matter?

Mary is finally able to beama warmsmle Al bert's way.

MARY
Says the gentl eman who knows
not hi ng about science?

ALBERT
My son wat ches the Science Channel.

MARY
Yes, it's your aimas well.

ALBERT
But you said matter

MARY
Correct. Renenber, ny theory is you
and | are matter and anti-matter.
For some reason, your universe
favored matter. Perhaps it's
because ours, the one you were
created from favored anti-matter.
We had di scovered how to store
matter, just as you have done the
opposite. Hydrogen to be exact.
Longer shelf life. Apparently it's
extrenely vol atile. And our
stabilizing field was not strong
enough. Oopsi e.

Al bert shifts to the edge of his seat, captivated.

MARY ( CONT' D)
The only way you and | can converse
wi thout annihilation is to be
suspended in a magnetic field. And
if it ever degrades for any
reason... course | can't test the
theory, but if I'mright? Poof.

The description of inpending doomputs fresh panic in
Al bert's eyes.

38.



ALBERT
What are you sayi ng?

MARY
"' m sayi ng ny experinment went awy.
It caused a catastrophic inplosion.
That' s the understatenent of al
time actually. It caused a rip in
the fabric of space-tine.

ALBERT
You're getting too technical.

MARY
It's possible | caused the utter
anni hilation of all that | had ever
known. | have no way of finding out
the truth since I'll never be able
to go back. The structure we're in?
This is the remmants of ny | ab.
Since | was at the vortex of the
i npl osi on, sonmehow ny energy was
trapped in your dinension, along
with all that you see here.

ALBERT
So the explosion killed you.
MARY
The i nplosion trapped ne. | assune

| ' m dead because |'ve forever |eft
my world behind. Isn't that how you
| ot define death? You cross over to
anot her di nension? | have no idea
what becane of all that | knew. |
coul d have destroyed ny entire
universe. O, it's possible that
sonehow t he i npl osi on was i sol at ed.
"1l never know.

ALBERT
So in the process of destroying
your planet... you created ours?

MARY
Essentially.

ALBERT
But how are you trapped here? It
doesn't make sense. The Earth
wasn't al ways here. How did you
exist in this building when the
uni verse was just form ng? How
could you, and this building, just
float out in space?
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Mary smles at the childlike description.

MARY
No one's floating in space. You're
not going to get this because
you're a linear thinker. You live
on Earth, and when your life is
over, you go up to the clouds and
meet your maker. That's all you
know. My building, as you put it,
does not need a bedrock anchor to
exi st in your dinension. And yes,
|"ve heard from your scientists
about how your early universe
formed. |'m sure ny being was
ushered al ong at your incredible
expansi on rate. Unbeknownst to ne
of course, because |I'm not bound by
your time. Before | knewit | was
nmeeting your earliest sentient
beings. As for ny position in the
cosnos, |'ve conme to discover that
space-tine is very | ogical

ALBERT
Logical. What is |ogical about any
of this?

MARY

My planet was very Earth-Iike.
There were many simlarities.
However we evolved differently than
you. Atnospheric and geol ogic
conditions. Qur anatomes. If you

t hi nk of Cartesian coordi nate
systemit makes sense. Just imagi ne
a precursor to your Earth giving
birth to your entire multiverse.

Mary | eans back, satisfied with her explanation.

ALBERT
This is where you | ose ne.

MARY
Right. Let's go again. It may help
to think of existence, and tine, as
mal | eabl e concepts. You, your life,
you're nmerely a path. A string of
probabilities along a nultiverse
filled with universes. And now t hat
you' ve died, you're not bound by
tinme as it exists on your planet.

ALBERT
So we exist now... outside of tine?



MARY
In a sense, yes. Here's a good
exanpl e. Have you ever seen your
program " Star Trek"?

Al bert nods yes.

Al bert hol

MARY ( CONT' D)
Good! There was an epi sode where
Kirk and his chuns were sped up.
They were able to nove anong the
ot hers, who | ooked frozen to them

ALBERT
| think I remenber seeing it.

MARY
Fantastic! So that's sort of what's
happening to us. W exi st
i nterdi nensionally now. Side by
side with all those you' ve known
t hroughout your |ife. However our
energies are sped up so fast we
can't be seen. Your nediuns call us
ghosts. And they believe they can
communi cate with us. It's not
possi bl e t hough. No being can sl ow
down their atom c vibration once
t hey' ve passed fromyour world. And
no living being can increase their
vi sion enough to see us. | suppose
it's possible that one day you'l
invent a canera with an aperture
speed fast enough to capture our
nmovenent. |f your civilization
| asts that long. That's the sort of
stuff we were working on in ny | ab.

ds up his hand.

ALBERT
Hol d on. How can you possibly know
about "Star Trek"? Are you saying
you can watch tel evision here?

A hearty belly-1augh escapes Mary.

MARY
Hardly. Thanks for the | augh
t hough. You've heard of Gene
Roddenberry | assune?

Al bert nods yes.

ALBERT
He's the creator of the show
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MARY
So we had a fabul ous chat when he
canme through. He was thrilled
actually. So glad to know he just
about spot on nailed it. Lots of
you were happy to neet ne. Sartre.
Exi stence before essence. Einstein.
Ni et zsche. All very pleased to know
they were virtually correct.

Al bert has |ong since tuned out Mary.

ALBERT
Side by side with those |I've
known... so we're still on Earth?
MARY

Yes and no. Like | said, if you
pl ot our existence on a graph..

Well, for your purposes, let's go
with yes. Miuch | ess conplicated
t hat way.

ALBERT

And ny famly is close by?
Al bert gets to the edge of his chair in anticipation.

ALBERT ( CONT' D)
| just can't see then?

Mary allows a smle to escape.
MARY
Oh why not... if that nmakes you
feel better. Sure.
Al bert smles. It's the reassurance he's sought up to now.
| NT. MARTI GNETTI HOME - FOYER - NI GHT

Anna waves to a departing guest and cl oses the front door.
Bi anca, A.J. and Gerard stand behi nd her.

A CAR ENG NE starts... and idles... then shifts into
gear... and gradually trails off fromloud to silent.

Anna surveys the house with her eyes.

Bi anca breaks down. Gerard takes her by the arm and gui des
her toward the staircase.

Anna | ooks at her daughter with a heartrendi ng angui sh.

A.J. grabs Anna's shoulders in a gesture of confort. He
gui des her toward the living room
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| NT. CHURCH HEADQUARTERS - DAY

A.J., in khakis and a polo shirt, wal ks past the
receptionist and the three people seated in cubicles.

He stares at Al bert's naneplate on the office wall
He reaches for the knob and slowy opens the door.
ALBERT' S OFFI CE

A.J. slips into Albert's leather chair as if he's dipping
his toe into freezing cold water.

ANNA' S OFFI CE
Anna gets up from her desk and wal ks to her open door.
From her entranceway she can see A J. at Al bert's desk

She caresses the door franme, eyeing A.J. with a m xture of
pri de and dread.

EXT. COLLEGE CAMPUS - DAY
Bi anca and Jason wal k hand in hand across a courtyard.

They stop at a fork in the path. Bianca gets on her tiptoes
to kiss Jason goodbye... then they go their separate ways.

I NT. MARTI GNETTI HOVE - CGERARD S BEDROOM - DAY

Cerard sits at his conputer desk. He takes a |long drag on a
joint, then puts it in an ashtray.

He navi gates the New York State unenpl oynment website.

Cerard cones to the question "have you searched for
enpl oynent this week?" He clicks YES.

| NT. CHURCH HEADQUARTERS - ALBERT' S OFFI CE - N GHT

A J. sits at Albert's desk in the dark, his face
illumnated by the | aptop screen.

The bl ank docunent titled "SUNDAY'S SERMON' nocks him

A J. taps his fingers on his tenple. H's | eg noves up and
down |ike a piston. He's got nothing.

A.J. closes the docunent. He shuts the conputer down and
puts it into his briefcase.

He grabs his coat from behind the office door. He | ooks
around the dark office once nore... and exits.
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I NT. MARTI GNETTI HOMVE - KITCHEN / FAM LY ROOM - NI GHT

Gerard | ounges on the couch, absorbed by the television.

A.J. enters, carrying a manila file. He eyes Cerard for a
moment, who continues to stare at the screen.

GERARD
Don't you have your own apartnent?

A J.
| needed sonething of dad's.

A.J. looks at the television, then sits in the easy chair.

A.J. (CONT' D)
Can | ask you a question? Wiy do
you hate ne?

Gerard shifts so he can | ook at A. J.

GERARD
One day | canme hone from school al
excited. Dad was sitting right
where you are. He had just finished
gushi ng over the flower coll age Bee
made that day. | said "hey dad,
guess what? My class has a field
trip to the aquariumtonorrow "
Know what he said? He said "So?"

A J.
| don't get it.
GERARD
| was ten A.J. | didn't know every

story was supposed to have a point.
But he showed ne, boy. The man was
a prick. And you get the keys to
his kingdom And Bee's his little
baby who can do no w ong.

A J.
Oh pl ease. So he had a tough nonent
wi th you. That gives you the right
to be a crimnal? G ow up.

Gerard turns back to face the tel evision.

GERARD
Easy for you to say. Never had to
do a hard day's work in your life.

A J.
That's because | believe in Dad's
wor k. And you don't.
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GERARD
So why do you hate ne?

A J.
Because you're a cliche, Cerard.
M ddl e child, everyone gets what
t hey want and you get nothing. You
have every conplaint in the book
but no solutions. Wiy didn't you
ever put in just alittle effort?

Gerard turns toward A J. again.

GERARD
Hey, | didn't need tough I ove.
Maybe | just needed... you know

what, never m nd. Wo cares.
Gerard turns back toward the television.

A J.
And believe ne, | didn't have a
picnic in this house.

GERARD
Coul da fool ed ne.

A.J. gets between Gerard and the television and points.
A J.
Hey! There are things you don't
know 1t's nice wal king around with
bl i nders on, being the victim

Not hi ng's ever your fault, right?
It's all his fault. O m ne.

Cerard waves his hand at A. J.
GERARD
Just | eave, okay? Do ne a favor
Once again you're failing in your
role as big brother.
A J. wal ks past Gerard... then turns as if to speak..
But he doesn't. He turns toward the door... and reconsiders.

A J.
| don't hate you Gerard.

A J. exits the room

AJ. (OS)
| don't hate you

Gerard puts a hand to his head and cl oses his eyes.
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EXT. MARTI GNETTI HOVE - BACKYARD - NI GHT

Bi anca and Jason sit on a porch swing, Bianca' s head
resting on Jason's shoul der.

Jason tenderly puts his arm around Bi anca, gently pulling
her closer to him Bianca pulls away.

JASON
What's wong baby?

Bl ANCA
| can't.

JASON

You can't what?
Bi anca shrugs and shakes her head.

Bl ANCA
Not now.

Jason renoves his armfrom Bi anca's shoul der

JASON
C non Bee. That's the furthest
thing fromny m nd.

Bl ANCA
l"msorry. | knowit is. It's just
that - it would be really nice to
feel closer to you. | just... |
can't. Not right now.

JASON
" m not asking you to.

Bl ANCA
| know you're not. I'msorry, |

know | ' m not nmaki ng any sense.

Bi anca becones sull en.

JASON
What baby?
Bl ANCA
| have to tell you sonething.
JASON
Ckay. Tell ne.
Bl ANCA

| " ve been thinking. That things
have changed.



JASON
Ckay baby, now you're scaring ne.
What t hings?

Bl ANCA

There are sonme things we can't do
any nore. You know? That thing..
that I would do for you. | can't.

Jason | eans away from Bi anca.

JASON
Baby trust ne, we don't need to
have this conversation now. | just
said | wasn't -

Bl ANCA
| know, I know! It's just that - we
need to tal k about this eventually.

JASON
Baby, where this is comng fronf®
You know | woul d never pressure you
to sleep with ne! Especially now

Bl ANCA
| know | know you wouldn't. It's
about... the other stuff.

JASON

| don't know where you're going
with all this. But it's okay. W
can take a break for a while! |

know you're hurting. | know how
hard this has been for you. |I'm
here! 1'mhere for you.

Bi anca becones agit at ed.

Bl ANCA
No, you don't understand! W can't
do things like that any nore!

Bi anca gets a wild look in her eye. She | ooks up at the
sky... then back at Jason.

Bl ANCA ( CONT' D)
He can see ne now. Do you
under st and? He can see me now

JASON
Who, baby, your dad?

Bi anca bursts into tears at the nention of Al bert.

Jason pulls Bianca close. He hugs her tightly.
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JASON ( CONT' D)
|"msorry baby. I'msorry. It's
okay... it's okay baby.

Bi anca pul I s away.

Bl ANCA
You don't understand! | can't - he
can see ne now He knows everything
that we do! He can see us right
now Everything' s changed!

JASON
Hold it, hold on, please baby. This

is not the tinme to worry about that.

Bi anca grows increasingly agitated.

Bl ANCA
Jason pl ease! You don't understand!
He knows everything now W can't -
why don't you understand ne!

JASON
Hold it, hold it, hold it baby.
Pl ease, cal m down.

Bi anca takes a deep breath. Then another..

JASON ( CONT' D)
You cal nf?

Bi anca nods. Jason rubs her back.

JASON ( CONT' D)
Hey. | know you're worried about
this. But you have to give yourself
a chance to grieve for himand not
worry about this other stuff.

Bi anca's eyes |ight up, her nouth agape.

JASON ( CONT' D)
What ?

Bl ANCA
| know how we can fix it!

JASON
Fi x what baby? Ain't nothing that
needs fi xi ng.

Bl ANCA
We can get narri ed.

Jason renoves his hand and | eans away.
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JASON
Wait... what?

Bl ANCA
We can get narried! W | ove each
ot her, and you're going to graduate
soon, and | know you'll get a good
job. And I could | eave school and
raise the kids. And I can go back
when they're older. R ght? Right?

JASON
Wait, wait, hold on. First off, our
parents don't even know that we're
serious. And |I'mpretty sure A J.
still thinks we're just friends.

Bi anca | ooks down... then |ooks away from Jason. He takes
her by the chin and turns her face towards him

JASON ( CONT' D)
Bee. Look at ne. | know you m ss
him | know you think this is the
answer. But it isn't.

Bl ANCA
Yes it is! Then he won't care what
we do! It will all be okay! It wll
be okay in the eyes of God!

JASON
Baby please, we can't get married
j ust because -

Bl ANCA
Because what? Say it.

JASON
Just because you think your father
can see us fooling around.

Bi anca gets out of the swing. She crosses her arns.

Bl ANCA
You think |I'mcrazy.

Jason gets up. He touches Bianca's shoul ders.

JASON
Bee, | don't think you're crazy. |
think you're grieving and you're
trying to process it.

Bl ANCA
You believe the sane things | do!
Don't you?
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JASON
Yes. | do. | just don't think about
it in those terns. Like, | don't

worry about if ny dead grandnot her
isinthe roomwth ne!

Bl ANCA
Like | said. You think I'mcrazy.

Jason turns Bianca to face him

JASON
No, | don't think you're crazy. You
| oved your dad. | know it was the

nost special relationship in your
life. Baby ny heart breaks for you.
But | also don't think it's a

reason to get married. Look, | |ove
you... but neither of us are ready.
Bl ANCA

Tell the truth! You're going to
| eave ne now | know it! For
someone who will do things for you.

Bi anca breaks free of his grasp and runs ainl essly.

JASON
Bee, I"'mnot going to | eave you!

Jason pursues Bianca. He catches up easily. He spins her
around to face him

JASON ( CONT' D)
Look at me. I'mnot going to | eave
you. | prom se. Okay?

Bi anca | ooks up at Jason.

JASON ( CONT' D)
C non. You've had a very |long and
enotional week. W'll work this al
out tonorrow. You need to get out
of your head for a while and get
sone sleep. Can you do that?

Bi anca | ooks away. Jason turns her face towards him

JASON ( CONT' D)
Can you do that for ne pl ease?

Bi anca reluctantly agrees.
JASON ( CONT' D)

Cet sone sleep. If you need ne,
text nme. Ckay?



Bi anca nods yes. Jason takes her hand.

JASON ( CONT' D)
You' re gonna text ne, right?

Bi anca nods yes.

Jason and Bi anca head toward the kitchen door.

EXT. MARTI GNETTI HOVE - DRI VEWAY - NI GHT

Bi anca waves fromthe curb as Jason's car pulls away.
A.J. conmes down the wal kway.

Bi anca sees A. J. and waves. She hal f-skips over to her
brot her and gives hima big hug.

A J.
He stayed pretty late, huh?
Everyt hi ng okay?

Bl ANCA
Pl ease. Don't. Not today, okay?

A J.
Okay. Sorry. How are you hol di ng up?

Bi anca puts a tissue to her nose and sniffs.

Bl ANCA
|"mnot. A J.?

A J.
Yeah Bee?

Bl ANCA
|''m afraid.

A.J. puts his hand on Bianca's shoul der.

A J.
Oh no, don't be afraid, Bee.
Everything's going to be okay. |
prom se you

Bl ANCA
Do you believe Dad can see us?
A J.
Well... yeah. Yes | do. He's going

to watch over you. He's going to
wat ch over all of us.

Bl ANCA
Yeah. | think so too.
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A J.
Wiy do you ask?

Bl ANCA
| think we all need to be on our
best behavi or now. He's wat chi ng.
Bi anca |l eans in and kisses A.J. on the cheek.

Bl ANCA ( CONT' D)
Ni ght bi g brother.

A J.
Ni ght Bee.

Bi anca heads up the wal kway. She stops and turns toward A. J.
Bl ANCA
| know you'll do a great job as our
new m ni ster.

A.J. manages a half-hearted smle. Bianca smles back, then
turns and enters the house.

A.J. CH RPS open his vehicle I ock and wal ks to the street.

A.J. opens the driver's side door. He pauses... as he sees
the living roomlight go out.

He stands notionl ess. Paralyzed. Wth fear.

| NT. ROOM - DAY

Al bert's smle gradually fades... and he begins to sob.
MARY
Why the sudden tears?
ALBERT
| was just thinking about ny
daughter. | can't believe |'l
never see her again. | nean, it

feels good to know |I'm near her...
but not to be there for her? To
confort her? To protect her?

Mary | ooks at Al bert with genui ne synpathy.

MARY
Never much choice in the matter

Al bert rubs his face with his hands as he collects hinself.
ALBERT

| just hope it gets easier. For
both of us. So what happens now?
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MARY
Well, usually, you lot are brimmng
wi th questions. And | answer them
Are we good on "where are we"?

Al bert is careful not to acknow edge the question.
MARY ( CONT' D)
| see. Still reserving that sliver
of hope. And we're definitely not
sold on who | am yes?

Al bert folds his arns. The defi ance has returned.

ALBERT
Even if everything you ve told ne
is true, God can still exist. Wo

created you, for instance?
Fresh resignation crosses Mary's face.

MARY
Ah yes. Let ne guess - you have a
problemw th infinity.

ALBERT
| don't foll ow

MARY
You need a begi nning. A cause. You
need Aqui nas' unnoved nover.
Because anything else is illogical.

ALBERT
O course it's illogical! How coul d
sonet hi ng cone from not hi ng? Wy
el se would The Bible tell us that -

Mary's glee is unrestrai ned, and her response bursts forth.

MARY
Ah yes, the Bible. Wndering when
you were going to get 'round to it.
Found it when | got here. Sent it
down straight away. Pretty | ucky,
isn't it? If I'd have found a copy
of Playboy you'd all have been
wor shi ppi ng Hugh Hef ner.

Al bert is visibly displeased by the prurient reference.

MARY ( CONT' D)
Gets screans fromthe agnostics.

ALBERT
None of this is funny.



Mary's playful smle fades.

MARY
| know. Believe nme, | know. Could
be worse though. You could be ne. |
can't count how many tines |'ve
gi ven these sane speeches. How many
times |'ve said the exact sane
things |I've said to you. Like a
barrister trying to convince a
jury. Do you know how maddening it
is to endl essly repeat nysel f?
Never knowi ng when it will end for
me? Hell doesn't exist for youl

Mary stands and puts her hands on the table.

MARY ( CONT' D)
It exists for ne! I"'min hell! Eons
upon eons of hell! 1I'm Sisyphus! Up
the hill endlessly! Wth no hope of
getting out from under ny boul der!
Do you understand? Can you
conprehend how that feels! Can you?

Al bert visibly recoils in response to Mary's outburst.
Mary gat hers her conposure. She sits.

MARY ( CONT' D)
Sorry. Right. Getting back, your
Bible is just a collection of
stories. Mirality tales used to
control the masses. You' ve been
sold a bill of goods your whol e
life, unfortunately.

Al bert simers wi th anger.

ALBERT
The Bible is not a children's book.
It was witten by divinely inspired
prophets, and by those who
w tnessed the |ife of Christ.
And no one wll ever be able to
convi nce ne ot herw se!

MARY
Hmm Could be. O, another way to
look at it? Is that it was witten
by sem -nomadic tri besnmen who
coul dn't distinguish between a
sandstorm and the wath of sone
al | - powerful mythical being.

Al bert's gaze becones curious. He | eans forward.
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MARY ( CONT' D)
Your Bi ble was assenbl ed after
Christianity had becone the
religion of the establishnent.
Renenber, |1've net themall.
Const anti ne? Never saw a Cro0Ss.
Hel ena? Never found a cross. Sau
of Tarses? Your Saint Paul? H's
vision in the desert? Heat stroke.

Al bert slunps back into the chair as if hit by a punch.
He | ooks around in stunned silence... then | ooks at Mary.

ALBERT
VWhat about Christ?

MARY
VWhat about hi nf?

ALBERT
Did you neet hinf

Mary gives Al bert a cheeky grin.

MARY
That assunes he exists.

ALBERT
| know he exists.

Mary cl asps her fingers and rests them on the desk.

MARY
You seemquite sure? That's an
awful ot of confidence for soneone
who's been wong every step until

now. However... in this case you're
correct. But no, | did not neet
him Mt fol ks who knew hi mt hough.
ALBERT
Tel | me about him
MARY
Vell... he was not ny son.
ALBERT

Pl ease. Be seri ous.

MARY
Are you sure you want the answers
to these questions?

ALBERT
| need to know.
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Mary | owers her eyes and sighs. She then | ooks up at Al bert.

MARY
Al right. He was a politica
revol utionary. And he was crucified
like one. And he did not rise from
the dead. But you, you already
suspected that. Because |'m sure
you' ve studi ed your religious
hi story. Haven't you? You' d be even
more of a fraud otherw se. So you'd
know that the earliest versions of
your Cospel of Mark |eave off with
an enpty tonmb. G ave robbers,
apparently. And it's a silly
narrative, isn't it? God |oved you
ot so nuch that he sent His Son to
die for your sins. Wiy? Assum ng
your God has ever existed, why
woul d his nercy conme along with
conditions? And why did he not just
continue to be the vengeful God of
your A d Testanent?

Al bert sways |like a dazed fighter sitting in his corner.

ALBERT
He took human formto renove the
sins of humanity. To give us the
exanpl e of a perfect life.

MARY
And how many of your garden variety
Christians are living that exanple?
Ch sure, you have churches that
mnister to the poor and that's
adm rabl e. Assum ng a soci ety mnust
have poor people in the first
pl ace. But on bal ance, what really
changes? Doesn't it nake nore sense
that Jesus was an Essene, |iving
with a fringe group in the desert,
who studied the A d Testanment and
made its prophecies cone true in
order to spark a politica
revol uti on?

ALBERT
No. You're wong. You' re |lying.

MARY
VWhat reason would | have to lie?

Al bert bows his head, desperately trying to choke back a
vi ci ous wave of enotion.
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MARY ( CONT' D)
The witing's been on the wall for
you all along. You only needed to
ook at it. Jesus was a man. O the
oppressed popul ation. A Jew
fighting agai nst Roman domi nati on.
He chose to be a provocateur and
ride into Jerusal emon a donkey
during Passover. He m scal cul at ed.
And he paid with his life.

ALBERT
No. It's not possible.

MARY
And his followers proclainmed him
t he Messiah and used himas a
weapon agai nst the oppressor. The
runmors of his divinity came | ong
after his death. And then Saul of
Tarses split the Jewish religion in
two. Christianity eventually won
out with the Romans. And history is
witten by the winners. You see the
irony init, don't you? A Jew who
wanted to spark a Jew sh uprising
becom ng the synbol of a religion
he never intended to establish?

Al bert lifts his head. H s |lack of focus is pal pable.

ALBERT
It was God's will to send him It
was God's plan. To becone human for
us. He did it for us.

MARY
Doesn't that nake your God cruel ?
That his son would suffer so?

ALBERT
No it doesn't. Because his Son WAS
God. So HE would suffer. So we
woul dn't have to.

MARY
So humanity is no |onger suffering?

Al bert blinks his eyes rapidly. He's flailing wldly now

ALBERT
We now have access to the Kingdom
of Heaven. Were all suffering is
abandoned. Because of what Jesus
did for us. Because God | oves us.
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MARY
The pre-requisite of His son's
death is still illogical. And have
you ever consi dered how your God
can be benevol ent, all-powerful and
all -knowing all at once, and stil
allow evil to be present in your
world? It's logically inpossible.
Your phil osophers have westl ed
with this for centuries. You' ve got
to give one up for it to work.

Al bert is nearly catatonic.

ALBERT
Wha - why?
MARY
|f he permts evil, then he's

cruel. O he is powerless to stop
it and thus he's not omi potent.
Ei t her way, he's not the God of
your religion. The Buddhi sts cone
the cl osest. They give up evil.
It's a state resulting fromthe
conditions that humans create.

Al bert throws out his arnms, as if to physically beat away
t he onrushing torrent of unpleasant realizations.

ALBERT
So there's nothing here for ne?

Al bert's eyes plead for a different answer. Mary responds
wi th silence.

ALBERT ( CONT' D)
Al that |'ve done. Al |'ve
devoted ny life to.

MARY
It's okay. Let it sink in.
Al bert's eyes fall... He buries his face in his hands.
ALBERT
This is a nightmare. Why are you
telling me this? What are you
trying to do to ne?

MARY
Look, haven't you al ways wanted to
know why you |l ot suffer all sorts
of horrors? Wiy five-year-ol ds get
cancer and babies are born w t hout
i mMbs and such things?
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Al bert fights the absolute fog threatening to envel op him

ALBERT
... I don't know. It's always been
God's wll. O your will? | don't

know. | don't know

MARY
Well now you know.

Al bert | ooks down. He's shattered. Devastated beyond words.
ALBERT
What am | doing here! What's going
to happen to ne? What is ny fate!
What about | udgnment day?

Mary's face beans. She reaches into her pocket and produces
a small illum nated object. She slides it near Al bert.

She reaches in again and puts a snall silver object into
her ear. She taps her ear a fewtinmes until she's satisfied.

MARY
| was waiting for that. Surprised
it took you so |ong actually.
Al bert fingers the illum nated object.

ALBERT
VWhat is this?

MARY
The magi ¢ you' ve been waiting for.

I NT. A J.'S APARTMENT - NI GHT
A J. enters. He throws his keys on a table near the door.

He takes off his coat and lays it on a chair. He opens the
refrigerator. Nothing catches his fancy.

He sits at the kitchen table. He retrieves the laptop from
his briefcase. He | ogs on and opens the Wrd docunent.

"SUNDAY' S SERMON' is still the only entry on the page.
A.J. stares at the screen, waiting for inspiration...

He types out the words "God is watching... God is watching
our famly..."

He hits the backspace button and erases all of it.

He squeezes his eyes shut and runs his fingers through his
hair over and over again.
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I NT. MARTI GNETTI HOMVE - KITCHEN / FAM LY ROOM - NI GHT

Anna, in a revealing blouse and tight black skirt, enters.

She slinks to the kitchen counter. She noves the big cookie
jar out of the way, exposing a weekly pill caddy.

She goes to the entrance and peaks out the doorway. The
coast is clear

She exam nes the caddy... then crosses to the trash.

She opens the lid and stuffs the caddy all the way to the
bottom of the trash bag.

FOYER
Anna | eans on the handrail and | ooks up the stairs.

ANNA
Gerard? Bi anca?

GERARD S BEDROOM

Gerard reclines on his bed, headphones on, joint in hand.

FOYER
Anna waits for a reply... and hears not hing.
ANNA
|"mgoing to Marjorie's. I'll be
back in a couple of hours.
No reply... so she heads for the door.

EXT. MARTI GNETTI HOVE - DRI VEWAY - NI GHT

The autonmati c garage door opens, and Anna's car pulls away.
I NT. A J.'S APARTMENT - NI GHT

A.J., now dressed in jeans, grabs his jacket and exits.
EXT. MOTEL - N GHT

Anna pulls into a spot in front of a row of roons.

She exits the car. She | ooks over both shoul ders.

She knocks on the door of one of the roons. The door flings
open, and a hairy mal e hand grabs her arm
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I NT. MOTEL ROOM - NI GHT

ANNA' S LOVER pulls her into the darkened room and sl ans the
door shut.

The man presses Anna to the wall. They violently lock Iips.

Anna pushes him away... she tears at her bl ouse while the
man renoves his shirt.

They enbrace again. Anna gets a hand free, then the other,
and undoes the man's belt. He hel ps her slide his pants off.

The man drops to his knees. He snakes his hands under
Anna's skirt, and slowy renoves her panties... and then
presses his face between Anna's | egs.

Anna noans her approval... then grabs the man by the hair
and yanks hi mtowards her nmouth. They kiss passionately,
roughly, like animals ready to devour their mates.

The man begins to thrust, forcing Anna against the wall.
She cl oses her eyes and throws her head back in ecstasy.

The man spins around with Anna in his arns. He bends her
over the bed and takes her from behi nd.

| NT. MARTI GNETTI HOVE - KITCHEN / FAM LY ROOM - NI GHT
Gerard pulls the white trash bag out of the container.

As the bag hits the rimof the container, Gerard notices a
| arge square object with pointed edges inside it.

Gerard presses the bag against the outline of the object,
revealing a hard cover book.

Cerard puts the bag on the floor and snakes his hand
through to retrieve it.

Cerard w pes sone garbage off the cover
| NSERT - BOOK COVER
"The Physics of Imortality” by Frank Tipler.

CERARD (O S.)
That son of a bitch

Bl ANCA' S BEDROOM

Bi anca, in pink bathrobe, sits cross-Ilegged on her bed,
holding a pillow to her chest. She's been crying.

Bl ANCA
Daddy. . .
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She vaults off the bed, onto her knees. She bows her head
and cl oses her eyes, hands cl asped atop the mattress.

Bl ANCA ( CONT' D)
Daddy, | know you can hear ne. Now
that God is taking care of you.
need to tell you sonething.

Bi anca manages a neasure of conposure.

Bl ANCA ( CONT' D)

Daddy I can't |l ose Jason. | can't
be al one now. Now that | don't have
you. | love himvery nuch... | know
you didn't know that. I'msorry for
keeping it fromyou. He's very

nice. He's kind... he treats ne
well. | just worry that he... well,

he expects things. Like any other
guy. Things that other girls wll
do for him | told himwe have to

wait until we're married but... I'm
not sure he'll wait. He says he
will but... guys say it. And then

t hi ngs happen. Things they don't
mean. And now that we can't do what

we used to... he mght get bored
with ne. It was different when you
were here. | had you. But now he's
all 1 have! | can't |ose hin

Bi anca buries her face in the mattress..
Then she rai ses her head, her eyes suddenly shi ning.

Bl ANCA ( CONT' D)
| know We can nmake a prom se! To
| ove each other forever! Maybe we
can't get married now, because
we're both in school, and we need
j obs, and an apartnent... but if we
make a prom se before God? That
shoul d be enough! Ri ght daddy? Then
| can give nyself to himw thout
sin. And he'll stay with ne...
forever. Daddy, | hope you
understand. | hope you're not
di sappointed in ne. | have to. It
has to be this way.

Bi anca begins to cry.

Bl ANCA ( CONT' D)
Daddy I m ss you so nuch! Pl ease
don't judge ne. Please ask Jesus to
forgive ne. | |ove you! Anen.
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Bi anca springs to her feet.

She rummages t hrough her "good girl" closet. It's filled
with tasteful pants and tops and dainty dresses.

MASTER BEDROQV

Bi anca raids her nother's closet. She picks out the
shortest skirt and the | owest-cut bl ouse she can find.

Bl ANCA' S BEDROOM

Bi anca throws the clothes on her bed. She takes eyeliner
fromher dresser and begins to apply it.

KITCHEN / FAM LY ROOM

Gerard' s rooting in the trash bag has exposed the pill
caddy that Anna so carefully buried. He fishes it out.

He holds it up to the light, examning it closely.

GERARD
VWhat the hell?

Cerard puts the pill caddy on the counter. He flings open
t he breadbox, exposing several full pill bottles.

He opens each day of the week of the caddy. There are seven
pills in each slot.

He opens each pill bottle one by one.

Small white pill - it's in the caddy. Small red one -
check. Large white, large blue, snmall blue - all present.

That | eaves two bottles - one with large yellow pills and
one with small yellow pills.

Each day in the caddy has two of the small yell ows.
And none of the large yellow pills.
Cerard | ooks up, attenpting to digest his discovery.

GERARD ( CONT' D)
Holy shit.

GERARD S BEDROOM
Gerard slans hinself into his conputer chair.

He opens an Internet browser. He searches for "OVERDOSE OF
HYPERTENSI ON MEDI CATI ON. "

H s eyes widen as he reads the information on the screen.
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| NT. ROOM - DAY

Mary cups her ear. She smles coyly.

MARY
Amazi ng what we're doing with
conput ers nowadays.

Mary cocks her head as if she's receiving a signal.

MARY ( CONT' D)
The device you're holding w il
transl ate whatever you're thinking
into electrical inpulses and send
themto this receiver

ALBERT
You' re kidding. You need sone gizno
to find out about nme?

MARY
Renenber, | don't know anything
about you that you haven't told ne.
You wanted to be judged? This is
how | judge you.

Mary cocks her head in the opposite direction.

MARY ( CONT' D)
Wfe, Anna... three children
Al bert Junior. Gerard. Bianca. Your
daughter is your favorite.

Al bert shifts unconfortably at the suggestion.

ALBERT
| love all ny children equally.

MARY
You tol erate your ol der son because
he's |l oyal. You hate your other son.

ALBERT
That's not true.

MARY
My dear boy. Everything we discuss
here is the truth.

Al bert drops the device. Mary gestures for himto pick it
up. He slowy reaches for it... and reluctantly conplies.

MARY ( CONT' D)
You hate your wife too. You' ve had
affairs. Multiple dalliances. One
of the wonen you actually I ove.
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ALBERT
That' s enough!

MARY
Probl en?? Renenber it's you who
wanted to be judged. It's not |ike
any of this can be a shock.

Al bert clenches his fists in frustration... and lets Mary
conti nue her exam nati on.

MARY ( CONT' D)
You told the married | ady church
menbers that if they ever went
public you' d scandalize them

ALBERT

They were in | ovel ess marri ages.
MARY

Yes, |'mcertain that nmade all the

di fference.
Al bert folds his arns and stares at Mary.

ALBERT
| don't hate ny w fe.

Mary rai ses her eyebrows.

ALBERT ( CONT' D)
That's a distortion.

Mary puts her hands to her face and spreads her fingers.

ALBERT ( CONT' D)
It's conplicated.

MARY
Marriage usually is.

ALBERT
How woul d you know? Have you ever
been marri ed?
Mary blows a | ong breath through her 1|ips.

MARY
Yes. | was. In another lifetine.

Al bert is surprised by Mary's candor. His hard shell nelts.

ALBERT
| had no idea. You nmust miss him

Mary si ghs.
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MARY
| don't know what | feel. | know I
loved him Wth all ny heart and
soul is an understatenent. W
didn't know where each ot her began

and ended. | know that cognitively
now. But | can't feel it. Too
much... I'd call it time, but

that's not accurate. Too nuch
captivity has transpired.

ALBERT
" m sorry.

MARY
Thanks. And the irony of it all is
that I may have killed him

Mary gets to the verge of tears... and pulls herself back.

ALBERT
You don't know that for certain.

Mary is surprised by Albert's attenpt at confort.

MARY
|"ve thought about it. He was in
anot her part of the building at the
time. | was at the epicenter. Wich
is why I['"'mhere and he's... well.
Nice try. No evidence his fate is
any different fromall the others.

ALBERT
| f you had a God to pray to, He
woul d be a confort to you

MARY

And our bible thunper is back.
ALBERT

You still haven't told nme what you

what you believe. Wio created you?
MARY

Al right. 1'Il tell you. As you

can see, we're very simlar

However we evolved differently. For
exanpl e, we never worshipped a
deity. Like you we started out as
sun wor shi ppers. Sone of us never
got past it. And for others it
turned into sonething else. Do you
know what Pant heismis?

Al bert shakes his head no.



ALBERT

| didn't have tinme to study the
Eastern religions.

MARY

Not quite. It's a belief that a
life force infornms everything. The
uni verse and everything alive in
it. God is that force. God is
present in everything... IS
everything. That's your definition,
m nd you. We didn't feel the need
to label it. W just believed. W
knew there was a positive energy
gui di ng things. W were happy. W
wor ked together. W treated each
other with respect. W shared al
the beauty in our world. But we
didn't pray toit. And we certainly
didn't kill for it. It never
occurred to us to m streat others.
Wiy woul d we take sonet hing that
bel onged to soneone el se? Because
we coul d? Because we were stronger?
It's illogical. Never mnd taking
soneone's life. Not even a concept.
But nature al ways poses chall enges.
Deat h, di sease, disasters. Things
beyond our control, that sinply

occur,

i rrespective of reason. So

we scientists set about discovering
how we coul d i nprove our lives. W,
the researchers, were the ones
respected. In charge, if there was
ever such a thing as a ruling

cl ass,

whi ch there wasn't. Not

politicians, entertainers or
athletes. W were nost |ike the

ut opi an soci alismdescribed in the
witings of Plato. Each doing for
t he good of society based on their
specific talents. No greed. No

| ust.

No short cuts of any kind.

Ei nstein was a Pant heist. Smart man.
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The shanme he bears for all mankind is too nmuch for Al bert.
He body | anguage shifts back into confident mnister

ALBERT

W want that too. Qur scientists
and | eaders are working toward it.
W want peace. For all mankind. W

want

everyone to experience the joy

of God's unconditional |ove.

Hearty | aughter

m xed with shock expl odes from Mary.

node.
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MARY
You're joking, right? Is that why
all the rape and nurder and war and
the cheating on spouses? Funny way
round to it.

Al bert's confidence is short-lived. He slunps in the chair.
Al bert takes a long, introspective pause...

ALBERT
It's not our fault. Qur God taught
us that. He was a vengeful God. He
tenpted Eve. He tested Abraham He
heaped m sery on Job.

Mary cl aps her hands, slowy, deliberately, three tines.

MARY
| have to admt it mate, you are
quite the piece of work. So ashaned
of your behavior you're willing to
sell the God you so claimto | ove
down the river in exchange for a
cl ear conscience. Your God was a
vengeful God because your ancestors
wer e vengeful people. Not the other
way round.

Fresh fear crosses Albert's face. He clasps his hands.

ALBERT
| don't know where that cane from
|"'msorry. My God | amsorry for..

Al bert points at Mary.

ALBERT ( CONT' D)
It's you. You're tenpting ne again!
No. You're not tenpting ne. You're
confusing ne. Mking nme doubt ny
faith. By enbarrassing ne. |'m not
responsible for all of man's evil s!

Mary's running out of fl abbergasted | ooks.

MARY
Honestly. | pity you. | really do.
To have to live with yourself for
all eternity. Quite om nous
actually. Can we get back to your
famly then?

Al bert's expression suggests relief at the course change.

He turns wi stful.



ALBERT
| don't hate ny wife. W net in
coll ege. She was a free spirit. |
was uptight. In control all the
tinme. She was the relief valve.

MARY
And?

ALBERT
And then we got married. Had our
children. Forned our church. And
here | am In the blink of an eye.

Mary taps her ear as if she's getting a signal.

MARY
Hang on a tick. Rewind a bit to
three little babies and stressful
jobs. You both turn to drugs. Then
a friend conducts an intervention,
gets you both clean and invites you
to join his prayer group. Not |ong
after you break away, go it on your
own, and sell religion for profit.
Seen it nore times than | can count.

ALBERT
CGee, thanks for nmaking nme sound
i ke a nonster.

MARY
No worries. Constantine did the
sanme thing. Instead of spending
time and resources persecuting
Christians, he legalized it and
then sold it back to them He nade
it a corporation. You Anmericans are
havi ng the sane debate about
narcotics. If you legalize it,
crinme goes down, and tax revenue
goes up. Except your politicians
know it won't pass. So no one wants
to back it... Oh dear.

Mary taps her ear again. Her face becones a m xture of
snmugness and di sappoi nt nent.

Al bert shifts nervously.

ALBERT
VWhat ? What is it now?

MARY
" m sure you know this already. But
you're not a very nice nman.

69.
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I NT./EXT. A J.'S CAR - STREET QUTSI DE THEATER - NI GHT

A.J. stares at a gay-thened novie theater from across the
street. Men, sone in pairs, others solo, enter and exit.

MEMCORY FLASH

A.J. and CRAIG a lithe, muscular nman, are stuffed in a
vi deo booth, | ocked in a passionate enbrace.

Bl ANCA (V. Q)
Do you believe Dad can see us?

BACK TO SCENE

A.J. shakes his head as if to clear cobwebs. He opens the
gl ove conpartnent.

He pulls out a gun. He turns it over, eyeing it curiously.

BI ANCA (V. Q)
| think we all need to be on our
best behavi or now. He's wat ching.

A.J. observes Craig enter the theater. He |l evels the gun
toward himthrough the cl osed passenger w ndow.

Bl ANCA (V. Q) (CONT' D)
| know you'll do a great job as our
new m ni ster.

A.J. squeezes his eyes tight. He attenpts to fight back
tears... unsuccessfully.

A J.
No | won't.

He retracts his arm.. and brings the gun to his head.
A.J. (CONT' D)
(crying)
No I won't! No | won't!

Through his choking sobs... A J. pulls the gun away from
his head. He lays it on the passenger seat.

| NT./ EXT. BI ANCA' S CAR - CAMPUS STREET - NI GHT
Bi anca sits parked in front of a canpus dormtory buil ding.

She reaches into her handbag and pulls out a pill. "XANAX
10" is enbossed on the tablet.

Bi anca stares at the pill, and then at the water bottle in
her cup hol der. She inpul sively slans her hand to her nouth
and takes a huge gulp of water.
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I NT. DORM TORY - HALLWAY - NI GHT

Bi anca wi nds her way down a corridor lined with apartnents.

Bi anca stunbl es. She | eans against the wall. She feels her
forehead. She retrieves her phone from her bag.

Bi anca texts Jason... "where r u, |I'mon your floor.
Knocked, u didn't open."

Jason texts back... "Surprise visit? Awesone. Carl's apt
309. Had to | eave, M ke needed our room You know. .. (0O:"
Bi anca replies... "k, where should |I neet u?"

Bi anca takes a step forward, and wobbl es again. So she sits.
LARRY, a nuscular frat boy with a buzz cut, notices Bi anca.

LARRY
Hey, are you okay?

Bl ANCA
Ch, yes, thank you

Bi anca points to her phone. She tries to get to her feet,
but is still a bit woozy. Larry grabs her arm

Bl ANCA ( CONT' D)
|'"'m here to see ny boyfriend.

LARRY
Who' s your boyfriend?

Bl ANCA
Jason DuBois. Do you know hinf He
said he was in Carl's room

Larry's friend KURT, tall and dark-ski nned, approaches.
Larry grabs Kurt by the armto sl ow hi mdown.

He thunbs toward Bi anca and nakes a drinking notion, as if
to indicate she is not in control of her faculties.

LARRY
Yeah, | don't think I know him but
we can take you to Carl's room
They're having a little get
toget her over there. |Is that cool ?
|"mLarry and this is Kurt.

Bl ANCA
Thank you, that would be great!

The nmen each take one of Bianca's arns and | ead her down
t he hal | way.
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Bi anca's phone - on the hallway floor - BUZZES..

A text fromJason: "neet u in the |ounge."
| NT. DORM TORY APARTMENT - NI GHT
A dormparty in room305 in full sw ng.

Ten students in boy-girl pairs grind to the nusic in
pul sati ng sem -dar kness.

Mal e students stand in small groups, poundi ng beers and
shots, vying for the attention of the single wonen.

Bi anca and Larry find a spot near the keg and the big bow
of spiked punch, while Kurt goes off to m ngle.

Bi anca shi el ds her ears against the |oud nusic. She wobbles
again. Larry catches her by the arm

LARRY
Hey, steady there!
Bl ANCA
|"msorry. | took a pill and it's
maki ng ne dizzy.
LARRY
What kind of pill?
Bl ANCA
Sonmething to help ne relax. |I'm

going to have sex for the first
time tonight. It's a surprise.

Larry | ooks at Bianca as if he's hit the jackpot.
Bl ANCA ( CONT' D)

W're going to promse to | ove each
ot her forever.

LARRY
Amy, that's sweet. So... you've
never had sex before?

Bl ANCA
No. I'mpretty nervous. | want it
to be perfect. | should text Jason.

Bi anca reaches into her purse. Larry thinks quickly.

LARRY
Hey, you know, it's good to be
rel axed. But you don't want to be
too rel axed. Here, this may help.
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Larry dips a cup in the punch bow and hands it to Bi anca.
She | ooks skeptically at him

LARRY (CONT' D)
The sugar will make you feel better.

Bi anca hesitates... then takes a sip. She nakes a face.

Bl ANCA
Is there alcohol in this? | don't
really drink

LARRY
Only alittle to balance out the
sweet ness. C non, take another sip.

Bi anca does so absent m ndedly.

LARRY ( CONT' D)
There you go. That will help you
| oosen up and get into it.

Bl ANCA
What do you nmean get into it? Wat
do I have to do?

LARRY
Well, you know. You do know, right?
Be a little... sexy.
Bl ANCA
Sexy. How?
LARRY
VWell you just nove... like this.

Can | show you?

Bi anca nods yes. Larry takes her cup and sets it down. He
grabs Bianca at the waist and grinds into her.

LARRY (CONT' D)
See, and now you nove back when
nmove forward.

The SONG "Paris (Ooh La La)" by G ace Potter begins to play.

LARRY ( CONT' D)
Hear this? This is a sexy song.
Just nove to it.

Bi anca breaks free fromLarry grasp and reaches for her
handbag.

Bl ANCA
"' mnot sure | should be doing
this. I have to call Jason
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She rummages for the phone... but conmes up enpty.

Bl ANCA ( CONT' D)
| can't find it.

Larry hands her back the gl ass of punch.

LARRY
Don't worry, I'msure he's here
somewhere. Have one nore sip and
then we'll go find him

Bi anca takes a healthy sip fromthe cup

Bi anca begins to feel the nusic... and in her drug-fuel ed
haze, she starts to slowy sway to it.

Larry takes Bianca's hand and noves her toward the center
of the room Larry waves to Kurt, who begins his trek back.

Bi anca gyrates seductively, the beat controlling her.

Larry presses in close to Bianca, throwng his torso into
her while she lets the nusic inhabit her.

Over Larry's shoulder, in the distance but getting closer,
Bi anca sees a blurry outline of the dark-skinned Kurt.

Bl ANCA
Jason?

Kurt wal ks up to Bianca while Larry noves behind her.

Bl ANCA ( CONT' D)
Jason!

Bi anca grabs Kurt and kisses him He's taken aback, but
doesn't resist.

Bl ANCA ( CONT' D)
| mssed you. |I'mhere for you.
Let's prom se before God to | ove
each other. Then we can be together.

Kurt nods yes. Larry indicates to Kurt that they should
dance Bi anca over toward one of the bedroons.

Bi anca' s hands hang on Kurt's neck as he backs up and pulls
her forward with him Larry follows from behind, his hands
on Bianca's wai st.

The two nen orchestrate Bianca over to a bedroom door. They
nove past a MALE STUDENT and through the doorway.

The student peeks in as the door closes. A | ook of
recognition crosses his face.
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He tries the doorknob, but it's |ocked. He hastily
retrieves his phone and dials.

DORM TORY APARTMENT BEDROOM

Bi anca and Kurt ki ss each other over to the bed. Bi anca
pushes hi m down and gets on top of him

Larry, his back to the door, observes in delight, waiting
for his nonent to join in.

Bi anca throws her head back as she straddles Kurt, as he
wor ks the buttons of her bl ouse open.

| NT. DORM TORY - LOUNGE - N GHT

Jason's phone rings.

JASON
Yo.
Jason listens... and his face fills with anger and fear.
JASON ( CONT' D)
Don't nove, |'mon ny way!

| NT. DORM TORY APARTMENT - BEDROCOM - NI GHT

Bi anca, down to her bra, sits atop Kurt. She kisses him
whil e he works his hands under her skirt.

Bl ANCA
Jason... | |love you.

Larry noves closer to the bed. Kurt unhooks and slides off
Bi anca's bra. He fondl es her breasts.

Larry renoves his jeans and kneels on the bed.

Kurt spins Bianca onto her back. He works her underwear
down with one hand while he ki sses her neck.

Then Kurt works his pants down. Larry, on his knees and
down to his underwear, noves closer to Bianca's face.

Kurt begins to thrust. Bianca puts her hands on his
chest... and gradually... her haze begins to lift.

Bl ANCA ( CONT' D)
Wha - wha? What's happeni ng?

LARRY
Shhh - don't worry. We'll take good
care of you

Bi anca SCREAMS.
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| NT. DORM TORY APARTMENT - NI GHT

The mal e student that phoned Jason inserts a key and opens
t he bedroom door. Jason, in a full sprint, flies past him

EXT. CAMPUS STREET - NI GHT

A crowmd has gathered as Kurt and Larry are led fromthe
dormtory in handcuffs and placed in a police cruiser.

Bi anca, wrapped in a blanket, is barely coherent. Jason
hol ds her while he gives information MOS to an officer.

| NT. MARTI GNETTI HOVE - NI GHT
The doorknob noves to the left.

FOYER

The door opens. Anna enters the dark house. She treads
gingerly toward the staircase.

CERARD (O S.)
H nom

LI VI NG ROOM
Gerard sits in an easy chair in the darkened room
ANNA (O S.)
Honey? What are you doing there?
Are you okay?
Gerard leans forward in his chair.

GERARD
|"mfine nom How are you doi ng?

Anna enters the room She eyes Gerard curiously.

ANNA
Wiy are you sitting in the dark?

GERARD
Oh, | don't know. Just thinking.

Anna takes a seat in the Queen Anne chair next to Cerard,
her trepidation evident.

ANNA
Are you sure you're okay? |Is there
sonet hi ng bot hering you?
Cerard holds up the pill caddy.

Anna peers in, doing her best to feign surprise.
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ANNA ( CONT' D)
Are those your father's pills? |
t hought | threw t hose away.

GERARD
You know nom | have to hand it to
you. You knew dad |i ke a book.
Rushing in, rushing out. Never paid
attention to the little things.
Needed you to keep him organi zed.
O course he'd pop open Monday and
swal l ow it w thout thinking.

ANNA
Honey, | have no idea what you're
tal ki ng about.

GERARD
See, there are two doses of his
hi gh bl ood pressure nedication in
each slot. And he was only supposed
to take one.

Anna freezes in a veneer of calm
ANNA
Real l y? | must have made a m st ake.
Here, let me see that.

Anna reaches out her hand. CGerard pulls the caddy back and
tucks it under his arm

GERARD
And curiously? No heart nedication.
In any of these. So | |ooked it up.

Bl ood pressure too | ow? You run the
ri sk of another heart attack. Only
a matter of tinme. Seeing as he was
al so one nedi cation short. The one
t hat woul d have prevented it. So
stuff himfull of salam sandw ches
and wait. Right?

Anna goes into full attack node.

ANNA
Are you serious? Are you accusing
me of somet hi ng?

GERARD
Real |y nmon? That's the best you can
do? You caused his second heart
attack, and that's the best you got?

Anna points at Cerard, her face a venonous tw st of anger.
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ANNA
How dare you. How dare you! You
better be careful. I'mstill your

nmot her goddanmi t!
Cerard folds his arns in a show of inpenetrable confidence.

GERARD
So you wouldn't mind if |I called
the cops and told them what | found?

Anna goes linp. Al the fight has been beaten out of her.

ANNA
He hated you. He hated all of us.
Except for Bianca.

Cerard | eaps out of the chair and crouches over Anna.

GERARD
Are you nuts? He hated us? That's
your excuse? You killed hini

Anna ri ses.

ANNA
And suddenly you care? You hated
hi mtoo! You couldn't wait for him
to go!

Gerard makes two fists and shakes them violently.

GERARD
God, what does that nean? | care
because you killed a nman, nom You
killed your husband!

Anna attenpts to put a hand over Cerard' s nouth. He pushes
her away.

ANNA
Pl ease, don't let your sister hear.

GERARD
s that all you're concerned about?
Don't worry, no one's hone.

ANNA
| didn't kill him | didn't!

GERARD
Vll tell nme then, nom What do you
call it? Huh? Tell ne!

Anna takes a seat. She holds her face in her hands and
starts to cry.
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ANNA
It was a m stake! | didn't nean
to... You don't know what it was

like. What it was like to be in a
marriage with him Were that man -
all he cared about was... that damm
church. And his wonen. God, he
wasn't even careful at the end! He
flaunted themin ny face. Bullying
everyone. Letting themthink they
woul d be part of sonething great.
And they'd mss out... they

woul dn't be a part of the birth of
t he next great preacher if they
said anything. You think you
know. .. but you don't know anyt hi ng.

GERARD
| know nore than you think.

ANNA
You think you know nore than you
t hi nk! He told you not hi ng.
Everyt hi ng went through A J.

Cerard | ooks down, a ponderous | ook on his face.

GERARD
Unbel i evabl e. You know? The way you
all condescend to ne? The way you
| ook at nme. Except for Bee.

Cerard | ooks up. He points at Anna in anger.

GERARD ( CONT' D)
Yeah, | deal pot. And | don't
believe in God. But you're a
fucki ng nurderer, nom

ANNA
It wasn't ny fault! You can't prove
it! Your father was not going to
get better. His doctors even told
himif he kept up that pace, he'd
be right back there... where he
eventual | y ended up.

CGERARD
Geat nom Geat excuse. |'msure
it hel ps you sleep at night. |
mean, | know you hated himbut...

why? What nmade you do this?

Anna explodes in a flurry of tears and sobs.
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ANNA
| had to! | had to protect ny
babi es! He did sonmething terriblel
To all of us! | tried to talk him
out of it. But his m nd was made up.

GERARD
What, nonf? What was he going to do
that was so bad?

Anna opens her purse. She flings a piece of paper at Cerard.

ANNA
Thi s! Thi s.

Gerard rises. He turns on a |l anp and picks the paper up off
the fl oor.

GERARD
VWhat is this?

ANNA
You renenber the neeting we had
with the cable network | ast year.

CGERARD
Yeah? They turned hi m down.

ANNA
That's not where it ended.
You wanted to know. Read it.

| NT. ROOM - DAY

Al bert clutches the device against his will. Mary cocks her
head while trying to sort out the signals she's receiving.

MARY
So many juicy things com ng
t hrough. But why are you thinking
about a book you threw away?

Al bert drops the device in shock... and then retrieves it.

MARY ( CONT' D)
Gerard gave it to you. This book
claimed to have scientific proof of
t he exi stence of God. Huh, that's a
| augher, isn't it?

ALBERT
My son was trying to connect with
me. | respected himfor that. But

t he book was trash.

Mary pauses... as an ironic smle takes form
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MARY
"The Physics of Immortality" by
Doctor Frank Tipler. Know it well.
Lucky for you |I've net physicists
who' ve nentioned it. | won't bore
you with the math, however he tal ks
about the universe eventually being
able to replicate every | ogical
possibility via conputing power,
and all existence eventually
converging into an Orega Point.
Whi ch woul d be your God. There al
the answers would be, as all past
and present consci ousness nerges
with the infinite intelligence that
has been hard-wired into the fabric
of the cosnbs. | nust say it's a
very powerful theory. | think he
got sonme m nor bits wong, however
his essential prem se is strong.

ALBERT
| didn't understand npst of it. Al
| knowis it said God woul d be
created in the future. And that's -

MARY
Rubbi sh? Course it is, preacher. So
you admt to reading sonme of it?

Al bert does his best to avoid Mary's eyes.

ALBERT
Qut of a norbid curiosity.

MARY
Well this makes much nore sense
now. The book made you doubt your
faith. Added to the questions you
al ready had. | told you that doubt
al ways expl ains one's presence
here. And here you sit.

Al bert renoves his hand fromthe device. H s face reddens.
Hi s eyes narrow.

ALBERT
No... here | dreami | am not here!
You are not here! This is nothing
but a vivid hallucination! | wll
accept no other explanation!

MARY
Fantastic. Square one again, is it?
Bel i eve what you want. You'll just

find it harder than it has to be.
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I NT. MARTI GNETTI HOME - LIVING ROOM - N GHT

Cerard eyes the paper... then | ooks at Anna.

GERARD
Where did you get this?

ANNA
When they rejected the simulcast...
they pitched himon a reality show.

GERARD
You' re ki ddi ng.

| NT. ROOM - DAY
A nocki ng | augh escapes Mary.

MARY
So would you |ike know all the
naughty bits | found?

Al bert covers his shane with bravado.

ALBERT
You said you've net everyone,
right? So you nust have seen al
sorts of horrible people. I can't
i magi ne you're all that shocked by
anything |'ve done.

MARY
Yes, |'ve net nore than ny share of
unsavory characters. Sone truly
frightening people. And no, after
the stories |I've heard about the
atrocities your kind has commtted,
not hi ng shocks ne any | onger. Sone
of you were sorry. And sone
weren't. Sone were nentally ill and
t hus not responsible. They coul dn't
understand the hurt they caused.
But in ny book there's nothing
wor se than a hypocrite. Soneone who
del udes hinself into thinking he's
commtted crimes on the side of
right. The noral relativist who
chi des others for the sane
behavi ors in which he feels
justified, because sonehow he's
speci al . Because those peopl e never
learn. And their evils perpetuate,
and they go unpuni shed. And your
pl anet churns them out in droves.
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ALBERT
Are you actually saying that |I'm
wor se than a nurderer because you
consider nme to be a hypocrite?

MARY
It's the difference between sick or
del uded, and entitl ed.

ALBERT
VWait, tap your ear again. Does that
speaker tell you we had an
out st andi ng m ssi onary progranf
That we went overseas to deliver
food and to build honmes and to
cl ean up the water systenf

MARY
And cane back with paying custoners
in the formof converts, no doubt.

ALBERT
And how does any of this nmake ne a
noral - what did you call it?

MARY

Moral relativist. So here's how
You get angry if a rich person |like
Donal d Trunp cheats on his taxes.
And you get angry if a struggling
person works the systemfor food
stanps. However for you? Alittle
cheating is okay, because it's
justified. In your case, in the
name of your God and your church.
Donald Trunp feels the sanme way.
The tax code is unfair, so why not
cheat it, and the struggling worker
needs the extra noney so he can buy
his children shoes. However it's
not any less wong in one scenario
over the other. Actually |I've net
very few hunmans who don't think
this way. You all think the rules
apply to others, but not to

yoursel ves. And all of you berate

t he ot her | awbreaker, yet you never
turn that scrutiny on yourself.

The words hit Albert like a two by four across the forehead.

ALBERT
| may not have been a boy scout,
but | respected... | had respect...

| was a good person. Not perfect.
But | was a good person.
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MARY
My dear boy, denial is not what
this process is about. | assune

you' ve never heard of Kant?
Al bert shakes his head no.

MARY ( CONT' D)
One of your Gernman phil osophers.
Came up with a rule of ethics
called the Categorical |nperative.
Act as if your behavior was a
uni versal law. You know why liars
i ke yourself are successful ?
Because others tell the truth. If
everyone |lied? Lies would be the
norm and the opposite of the lie
would by rule be the truth. It's
because honest peopl e exist that
deceptive people can thrive.

ALBERT
That's no different than Matt hew
seven-twel ve. Do unto others.

MARY
Oh but it's nmuch deeper than that.
If you're a creep, and you're okay
wWth others treating you as such
then you' d be doing unto others in
your creepy way, and expecting no
less in return.

Al bert | ooks at the device in his hand. He opens and cl oses

his fingers... then again... then nmakes a fist around it.
ALBERT
Fine. You want ne to say it? Fine!
| was a fraud. My wife and |I... we

started out with good intentions.
We truly believed in what we were
doing. And then it was so easy. To
take the shortcuts. She becane
seduced first though. She'll tel
you it was ne, but... she |loved the
life. The power. And then it
captured us both. She was fine with
what we needed to do. Until...

MARY
Until your |ust got the best of you?

Al bert gl ares daggers at Mary.
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ALBERT
What ? You want nme to say | was
weak? Ckay! | was weak!

| NT. MARTI GNETTI HOME - LIVING ROOM - NI GHT
Anna gestures for CGerard to read fromthe paper.

GERARD
"Since you are not going forward
wWith the services sinulcast we have
begun the investigation..."

Gerard's eyes nove fromleft to right and back agai n.

GERARD ( CONT' D)
This is fromone of the office
staff to the network. And the reply
is froma private investigator?

ANNA
They got one of the enployees to
turn on us. For noney. Fortunately
she checked her honme e-mail online
whil e she was at work. And your
father, paranoid bastard that he
was, had screen capture software on
all the office conputers.

GERARD
This is unbelievabl e.

Gerard returns to reading. H's jaw slowy drops open
| NT. ROOM - DAY
Al bert bangs his fist on the table and yells MOS at Mary.

GERARD (V. Q)
"Martignetti's nmessage i s not
differentiated enough. He is a
cl assic bible-thunper, a find God
t hrough faith preacher.”

Mary folds her hands and speaks MOS to Al bert.

GERARD (V. Q)

"H's church does perform outreach

t hrough m ni stry prograns, however
not enough to make hi m synpat heti c.
He is not another Joel Osteen and
he is not a Southern Baptist, so no
one will care about his nessage.
Appeal wll be in the difficulties
of his honme life, conbined with the
stresses of running a mnistry."
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I NT. MARTI GNETTI HOME - LIVING ROOM - N GHT

Cerard stares at the paper while Anna watches in terror.

GERARD (V. Q)
"Martignetti has a m stress he sees
on a regular basis.... a nenber of
t he congregation. Al so observed in
t he conpany of other fenmales."

GERARD
Dad was fooling around?

Cerard | ooks up at Anna. She | ooks away. So he conti nues.

CGERARD ( CONT' D)
"The wife also has regul ar | over.
Anot her church nmenber." Mon?

Anna | ooks down, as tears stream down her cheeks.

ANNA
Don't you dare judge ne. You have
no roomto judge. You don't know
what it was |ike. You have no idea!

INT./EXT. A J."S CAR - STREET QUTSI DE THEATER - NI GHT
A.J. is now parked a few feet fromthe theater entrance.

GERARD (V. Q)
"Two sons... ol der son observed
visiting areas of New York City
known for honobsexual activity."

EXT. HOSPI TAL - EMERGENCY ROOM ENTRANCE - NI GHT

Jason wal ks Bianca fromthe curb to the driveway apron. An
orderly neets themw th a wheel chair.

CERARD (V. Q)
"Daughter is involved in an
interracial relationship. Appears
to have social problens... exhibits
an unheal thy devotion to the church
and her father."

Jason wheel s Bi anca through the automatic doors.
| NT./EXT. A J.'s CAR - STREET OUTSI DE THEATER - NI GHT

A.J. watches Craig exit the theater
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GERARD (V. Q.) (CONT' D)
"Church activities. Financials do
not show breakdowns... uncl ear what
Martignetti pays hinsel f."

Craig notices A.J., and stops in his tracks.

GERARD (V. Q) (CONT' D)
"Real estate... Church outbid a
501(c) (3) organi zation that was
eval uati ng purchase for food bank
or honel ess shelter. Likely bid
rigging, with other exanples in
background... obviously Martignetti
is a nmenber of N MBY."

A.J. lowers the passenger wi ndow and wai ves Crai g over.

A J.
Hey ol d buddy, where you headed?

GERARD (V. Q)
"O der son seens to be aware of al
nefarious activities."

Craig slowy approaches the vehicle. He sees the gun on the
passenger seat. A.J.'s hand noves over top of it.

GERARD (V. Q.) (CONT' D)
"Congregati on known to include
several high ranking Lucchese
menbers. .. informant believes
Martignetti is |aundering funds."

Craig leans his face into the window He feigns affability.

CRAI G
Hey stranger! You know you're not
going to need that... right?

GERARD (V. Q)
"Famly is a train weck. You can
pull the plug on Martignetti
anytime with an indictnent down the
road. WII| be a ratings coup.”

| NT. MARTI GNETTI HOME - LIVING ROOM - N GHT

Gerard hunts for the easy chair while staring at the paper.
He parks hinself, while Anna sobs silently from her seat.

Cerard | ooks up, shocked... and then | ooks at Anna.

Anna can no longer |ook at her son. She holds a tissue to
her face as absolute sorrow continues to possess her.
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ANNA
[t's true. It's all true.

Gerard | ooks back down.

ANNA ( CONT' D)
You see? Do you see why | did what
| did? | had to protect you. | had
to protect ny babies!

GERARD
| don't understand. Wy?

ANNA
Because your father was an idiot!
A.J. found out about the e-mail. W
never told your father about the
i nformant. He woul d have pani cked
and done sonething stupid. He and
A.J. had already signed for the
show before we knew They just
assunmed the rest of us would sign
on for it. They didn't see the
harm They played on your father's
vanity. They told himit was going
to be tasteful. Mstly church
activities. Sone of his sernons.
And then sone hone |ife. He had no
i dea what they were planning. \Wat
t hey al ready knew. And when he got
sick it bought us sonme tine. If we
backed out of the deal the network
woul d have sued him for breach of
contract. They coul d have taken
everyt hing from us!

Gerard rises. He goes to the wi ndow, and stares out.

GERARD
So this was about noney. Like
everything else in this famly.

Anna rises and noves toward Gerard. He turns to face her.

ANNA
This was about ne protecting this
famly! He woul d have w ecked
everyone's lives. Can't you see
that? | did it for all of you

GERARD
And for you too, huh? So you can
continue to fuck your boyfriend?

Anna | evel s her index finger with purpose at Cerard.
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ANNA
You wat ch your nouth when you speak
to nme! I'"mnot going to discuss ny
marriage with ny children. I'mfar
fromperfect. But don't you ever,
EVER question ny |ove for you three!

Gerard | ooks back down at the paper... and sonething he
reads startles him

GERARD
You' re fucking kidding nme. Ms.
Donoghue was the rat? The one who
moved back to Arizona after her
house was firebonbed?

Anna cl utches her chest.

ANNA
You see? You see what | have to do
now because of your father? | have
to figure out how to keep ny ot her
son out of prison!

| NT. ROOM - DAY

Al bert puts the device on the table. He | ooks at Mary. She
acknow edges that this tine he's allowed to | eave it there.

MARY
You seemfairly at ease with it
all. Are you sorry for anything?
ALBERT

Yes | am Does it nmake a difference
to you? You're the one that said
there's no God. And there's no

puni shnent. There's just you and ne.

MARY
And you're the one who doesn't
believe any of it.

Al bert rises fromthe chair in a stormof anger.
ALBERT

You're playing ganes with ne again!
Great, now you know all my dirty
secrets. | amwho | anl And | did
what | did! Wat happens now?

| NT. MARTI GNETTI HOVE - LIVING ROOM - NI GHT

Cerard sits alone in darkened room

He labors to his feet. He surveys the cold, enpty house.
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A BUZZ emanates fromhis pocket. He retrieves his phone. A
M SSED CALL from JASON

Cerard puts the phone to his ear...

CERARD
Oh shit.
| NT. ROOM - DAY
Al bert pounds the table, still foam ng in anger.
ALBERT

If you're not going to tell ne what
happens to ne, then |I'm | eavi ng!

MARY
That's sinply not possible.

ALBERT
And not hing you say can be verified!

MARY
That's true. However? There aren't
any cherubs with tiny horns
fluttering around beside you, are
there? No bl ue-robed virgins? No
holy men with halos? And if |
understand your religious narrative
correctly, your Purgatory can | ast
centuries, can it not?

Al bert excitedly points at Mary.

ALBERT
So you admt it! That's where I am
MARY
No. That's not what |'m sayi ng at
all. I"'mnmnmerely pointing out that

even within your own narrative,
your inpatience reveals you as what
you are - a petulant, unrepentant,
vil e human bei ng.

Al bert is not only stung by the words, but by Mary's
mat t er-of -fact delivery.

ALBERT
You're wong. |'ve reflected on ny
behavior. 1've repented! |'ve said
l"msorry! 1'lIl do whatever it

takes to nmake anends to ny God. |
just need to see him 1've

confessed ny sins. Wat nore can |
do? What nore do you want from ne!
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MARY

| don't want anything fromyou
ALBERT

That's it! 1've had enough.
MARY

Sit down. Pl ease.

ALBERT
And what if | don't want to sit?
VWhat if | decide | want to touch
you and test this ridiculous,
expl odi ng theory of yours?

Mary stares pointedly at Al bert. She slowy claps her hands.

MARY
Ww. Fantastic. So you're so upset
that you' d like to obliterate al
you' ve ever known? Cause the
premature dem se of billions?

ALBERT
There's no danger of that. Because
it's alie!

Mary rai ses her hand... and an unseen force returns Al bert
to his seat against his wll.

Shock spreads across Albert's face. He struggles to rise
fromthe chair... and he cannot.

ALBERT ( CONT' D)
What ' s happeni ng? | thought you
said you didn't have any powers?

MARY
| don't.

ALBERT
Then why can't | get up?

MARY
That's the nultiverse acting
agai nst you. |'ve seen it happen
before. Call it a built-in
preservation system But the energy
| spoke of earlier? It won't |et
you destroy everything. Mybe
that's your God at work. O mine.

Al bert twists at the torso in an attenpt to free hinself.

ALBERT
Make it stop. Please!
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MARY
Can't doit. | told you, I"'mnot in
charge. And don't bother with the
struggle. No one's ever gotten out
of that chair. Ever.

I NT. GERARD S CAR (MOVING) - NI GHT

Cerard drives. Bianca, belted into the passenger seat, does
her best to struggle into the fetal position.

NEWSCASTER ( ON RADI O
"An earthquake nmeasuring 7.2 on the
Ri chter Scale has killed an
estimated twel ve hundred people in
the city of Quetta in Pakistan."

Gerard shuts the radio. He rubs his eyes with his free hand.

GERARD
Man. Have to wonder why God lets
t hese things happen.

Bl ANCA
You don't believe in God.

Bi anca touches her forehead and w nces.
Cerard sniffs. He's successfully suppressing his tears.

GERARD
Bee... are you okay?

Bl ANCA
| don't want to talk about it.

GERARD
| want to help.

Bi anca struggles to sit up.

Bl ANCA

You can't hel p.
GERARD

Bee, please. You know | |ove you
Bl ANCA

Don't worry big brother. I'mstill

a virgin.
Cerard puts his hand to his forehead.
I NT. A J.'S APARTMENT - NI GHT

The door opens. Gerard and Bi anca enter.
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Gerard flicks on the kitchen |ight.

GERARD
AJ.?

No answer. Bianca col | apses onto the couch.

GERARD ( CONT' D)
| didn't see his car.

Bl ANCA
| want to go hone.

GERARD
Bee, | told you. I can't take you
there right now

Bl ANCA
When?

GERARD
Just get some sleep here. 1'Il stay
with you. | prom se.

I NT./EXT. A.J.'S CAR - ALLEY BEH ND THEATER - NI GHT

A J. sits in the driver's seat, his head back, eyes cl osed.
Craig's head bobs up and down in A J.'s |ap.

A.J. squints, and lets out a | ong, deep breath.

Craig lifts his head and runs his sl eeve across his nouth.
He sits upright in the passenger seat while A J. zips up.

CRAI G
| told you that you weren't going
to need that gun.

A J.
Don't test ne Craig.

Crai g wai ves his hand and | aughs.

CRAI G
Ch please. |If you had any sort of
stomach |'d be dead al ready. And
you woul dn't have needed ny help in
the first place.

Craig holds out his hand. A J. goes into his pocket and
pulls out a wad of bills. He slaps it into Craig' s hand.

A J.
You're a disgrace.
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CRAI G
Hah! Pot and kettle, sweetie.

Craig pats A.J. on the knee.

CRAI G ( CONT' D)
Look, no worries. |I'll keep al
your secrets for you. And | ook at
it this way, you | earned the nost
i nportant | esson soneone can | earn.
Never go into business with the guy
you' re fucking.

A.J. waps his hand around the gun, now | ocated between the
driver's side door and his chair.

A J.

You were supposed to be | ow key.
CRAI G

Well, don't blane nme honey.

Sonetinmes fires get out of control.

A J. takes his right hand and puts it around Craig' s head.
He pulls Craig close and plants a hard kiss on his lips.
A.J. begins to sob, softly... Craig notices and tries to
pull away. A J. tightens his grip on Craig' s head.

A.J. produces the gun with his left hand. He levels it at
Craig while keeping his death grip around his neck.
Cr

aig's eyes light up in fear. He pushes at A J.'s chest,
desperately trying to free hinself.

A.J.'s sobs grow nore intense... and audible... and he lets
Craig go. Craig inhales and exhal es deeply.
A.J. is inconsolable... he rubs at his eyes with his right
hand, while lazily waiving the gun with his left.
A J.
It's not ny fault! This is not ny
fault! | didn't ask for this!

Fright inhabits Craig's entire being. A J. vulnerably
extends his arns, gun still present in his left hand. Craig
fights through his terror and gives A J. a hug.

CRAI G
| know sweetie. | know.

A J.
VWhat am | supposed to do now?
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CRAI G
Don't worry. You keep opening
daddy' s checkbook and all your
secrets are safe with ne.

Craig forcefully extricates hinself fromthe clench, while
A. J. conposes hinself.

A J.

| "' m not payi ng you any nore.
CRAI G

Look, this has been... fun, |

guess? In a twisted way. And it's
al ways great doing business with
you. But | gotta go. Kay?

Crai g opens the passenger door.

A.J. swings the gun around with his left hand. He levels it
atop his right arm He m m cs gunshot sounds.

A J.
Pyew Pyew

Craig exits the vehicle and slans the door. He slowy
retreats without turning his back on A J.

A.J. takes the gun off his right armand holds it upright.

Craig is spooked by the sound of a POLICE SIREN. He takes
of f running.

PCLICE OFFICER (O S.)
aQun!

A.J. pivots to the left in an attenpt to ascertain the
source of the sound... and in the process, he carelessly
swings the gun into full view through the driver's w ndow.

A POLI CE OFFI CER enpties his weapon, shattering the w ndow
and the w ndshi el d. .

A J. is hit several tinmes in the back, shoul der and chest.

A J.'"s eyes grow wde in utter shock... his head wobbles..
and his body sways... as the life drains out of him
A.J.'s head hits the steering wheel... with finality.

I NT. A J.'S APARTMENT - NI GHT
Gerard, asleep on a chair, awakens fitfully.

He | ooks at Bianca, who's still asleep on the couch.
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Gerard checks his cell phone. It's 4:34 AM He wal ks to the
wi ndow and |ifts a slat of the blinds.

He presses a button on his phone and puts it to his ear.
I NT./EXT. A.J.'S CAR - ALLEY BEH ND THEATER - NI GHT

A J.'s lifeless body slunps toward the door. H's car is
surrounded by FIVE POLI CEMEN wi th weapons dr awn.

A J.'s cell phone RINGS
| NT. MOTEL ROOM - NI GHT

Anna sits on the edge of the bed and buttons her bl ouse.
Her lover is still asleep.

Anna slips into her heels and picks up her purse. She | ooks
back at the bed... and then | eaves w thout sayi ng goodbye.

I NT. A J.'S APARTMENT - NI GHT
Bi anca, asleep on the couch, stirs... then awakens.

Bl ANCA
Gerard?

Cerard goes to the couch and touches Bi anca on the shoul der.

GERARD
' m here.

Bi anca | ooks around the apartnent, trying to orient herself.

Bl ANCA
Wiy are we in A J.'s apartnent?

GERARD
Don't you renmenber? | couldn't take
you hone | ast night.

Bl ANCA
But why?

GERARD
Look, you had a rough night. |
promse I'Il tell you soon

Bl ANCA

Were is A J.?
Gerard sighs as he thoughtfully ponders the question.
GERARD

| don't know Bee. | call ed himbut
he didn't answer.
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Bi anca swi ngs her |legs off the couch and sits up.

Bl ANCA
| want to go hone. | want to sleep
in nmy own bed.

Gerard | ooks at his sister with deep concern.

GERARD
| know you do. We can't right now.
You have to trust ne.

Bl ANCA
No Gerard. Take ne hone.

GERARD
Bee, | can't. Were did you get the
Xanax? Was it noni s?

Bi anca sheepi shly nods yes. Gerard throws up his hands in
frustration.

Bl ANCA
What Gerard? | didit. It was ny
fault. You should be upset with ne.

Gerard finds the nearest wall and throws a jab into it.

GERARD
Gerard! Stop! What are you doi ng?
Why, did nom do sonet hi ng?

Bi anca can see by Cerard's silence that the answer is yes.
| NT. ROOM - DAY

Al bert gradually tires of the struggle to free hinself.
Mary stares at himw th al nost pure hate.

MARY
You know what fascinates ne about
your kind? The utter wasteful ness
of it all. You build your
civilizations on the backs of the
oppressed. Your greed and savagery
has foll owed you throughout the
ages. And now, with the world at
your fingertips, you do nothing
with it. You spend your tine
wat chi ng your telly and playing on
your conputers. You want nothing
nmore than to be entertained.

Mary stands and pl aces her hands on the desk.



98.

MARY ( CONT' D)
Way do you still have the hungry
and the honel ess? So you can pay
your athletes to hit a ball over a
fence? And why all the war? Wy al
t he division? Wiy do you not al
speak the sane | anguage? Ch no
mate, our country is better than
yours, and we've got the bonbs to
prove it! Just like your God is
better than the others, right?

Al bert manages to free an arm and point his finger at Mary.

ALBERT
Now you |isten here -

MARY
No, you listen! You know who ny
favorite was out of all of your
ki nd? John Lennon. Fantastic guy.
Respectful . Peaceful. And you know
what? He got it. He was right.
About everything. And not only
didn't you listen to hinf You shot
him | tell you, sonetines..
sonetinmes | hate you. Sonetines |
hate all of you! You know it never
fails to anaze ne. That you woul d
t hi nk you have a direct pipeline to
your God. Wiy shoul d you? What
makes you so special? | created
you! And | don't have the slightest
i nkling of who ny God i s!

Mary cl asps her hands together. She breathes deeply.

MARY ( CONT' D)
Now sit there and listen, Alfred.

ALBERT
It's Al bert.

Mary waves her hand dism ssively at Al bert.
Then her attention is captured by the sound of FOOTSTEPS.

Mary turns toward the sound, then turns back to Al bert. Her
controlled exterior is gone, replaced by genui ne surprise.

Al bert sees Mary's panic and reacts with delight.

ALBERT ( CONT' D)
| knew it! You' ve been lying to ne!
My God is coming to judge ne. He
knows |'ve dedicated ny life to him
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Mary's fright dissipates... and is replaced by curiosity.

MARY
No he's not. At least if everything
| know about this experience is
true. | can honestly say that in
the billions of years |I've been
here, this has never happened.

Al bert cl oses his eyes.

ALBERT
Thank you Lord Jesus Christ. Thank
you for comng for nme. I know I

have sinned and | am heartily sorry.
The door creeks open...
And in wal ks PETER

Curly-haired, very proper yet deferential, his anber glow
is brighter and sharper than Mary's or Al bert's.

H s eyes neet Mary's. They recogni ze each ot her.

First there's shock... then they each shudder with
happi ness. Both possessed by tearl ess, joyous sobs.

Then there's love. An incredible |Iove that could only be
borne from absence and heartache over millions of mllennia.

Mary and Peter beamthat |ove toward each other in their
eyes... and in their smles.

Mary |l eaps forward as if she wants to run to Peter. He
furrows his brow, and cautions her with his hands.

Mary tilts her head in contenpl ation.

Mary nods. She noves her |ips, however nothing audible
emanates. Peter does the sane... and again, nothing.

Al bert opens his eyes. He watches the exchange in
exasper at ed hel pl essness.

PETER
As | suspect ed.

MARY
We can't communicate in our
| anguage any longer. It's on a
di fferent frequency than theirs.

ALBERT
What's going on? Who is this?
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Al bert's plea tenporarily breaks the couple's | ove spell.

Mary

Pet er

Mary
t hen

They

gul ps and swallows... and finally conposes herself.

MARY

This is ny... | can't believe I'm

saying this! This is ny husband!

beans. He waves a quick and polite hello to Al bert.

PETER
Learned their |anguages, have we?
MARY
You too0?
PETER
O course.
MARY
My darling! | can't - | don't know

what to say! How? How is this

possi bl e? | thought I killed you!

PETER
Semantics. None of that matters now
nmy | ove.

MARY
But - how - how are you here? Ch ny
darling, I want to hold you!

PETER
Just a bit longer. It should be
possi bl e. However, | think we

shoul d share sone information
first. Have you conme to the

conclusion that we're anti-nmatter

and the Earthlings are matter?
nods yes.

PETER ( CONT' D)
So we should be in no danger?

can barely contain her delight. Peter

MARY
Only one way to find out?

returns a smile.

approaches Peter timdly. They each extend an arm.
a finger... and ever so gently... allow themto touch.

are both safe. Al bert exhales |oudly.
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Mary leaps into Peter's arns. They bury their faces in each
other's bodies. They enbrace as if the world didn't exist.

They rel ease each other reluctantly. Peter drinks in Mary's
essence... and she his.

MARY ( CONT' D)
You don't seem surprised to see ne?

PETER
| woul d have been. Except |'ve net
several thousand people who told ne
about a worman called Mary. From

their description... | just knew.
MARY

But | still don't understand - how?
PETER

"' msure by now you've realized
everything | have. And the only
explanation is that for whatever
reason, my energy i s noving
slightly faster than yours.

MARY
But that neans that -

Peter puts a finger vertical to his nose.

PETER
Don'"t worry my darling. |'ve waited
for what seened |ike countl ess
lifetimes for this noment. And now
it is here. And it is real.

Mary smles at Peter through her sobs.

PETER ( CONT' D)
What's wong, ny sweet?

MARY
| did this to you! I condemed you
to an eternity of capture! Mving
anong these ungrateful humans.
Hearing the same stories. G ving
t he sanme expl anations. For

infinity! I did this to you! | know
what it's like. I know 1|'ve done
it. It's their hell incarnate. CQur
hel ! Onh | ove! I'mso sorry! |
wish I'd incinerated you in the
accident! I'mso, so sorry!

Peter caresses Mary's cheek.
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PETER
Ch ny darling. You have nothing for
whi ch to apol ogi ze.

MARY
But | do! | know | do.

PETER
W were in that |ab together. W
were partners. Just like life. My
love, 1'"'mso glad | found you. [|'ve
waited so long to tell you that
|"ve loved you for all eternity.

MARY
| have so much to say to you

PETER
And | to you. However | fear that
there is not nuch tinme. For sone
reason, |'mnoving faster than you.
Soon | will be gone. Gone in a way
t hat none of us can yet conprehend.
Yet nore present than ever. | wll
experience whatever infinite
existence is in store for us.

Mary's face is an equitable m xture of pure happi ness and
ul ti mat e sadness. She | aunches herself into Peter's arns.

I NT. GERARD S CAR (MOVING) - NI GHT

Cerard drives. Bianca is belted into the passenger seat,
reclined in the fetal position, asleep.

Gerard hits a bunp, which wakes up Bi anca. She straightens
up enough to get a | ook out the w ndow.

Bl ANCA

Wiy are you headi ng West?
GERARD

Don't worry about it.
Bl ANCA

This is not the way hone.
GERARD

| know.
Bl ANCA

Were are we goi ng?

Cerard grips the wheel with both hands.
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Bl ANCA ( CONT' D)
Cerard, tell me what she did. |
want to go hone!

A tear forns and slowy nmakes it down Gerard's cheek

Bl ANCA ( CONT' D)
What are you doing Gerard? | want
to see Mom

Gerard sniffs, as he battles to choke back his enotions.

Bl ANCA ( CONT' D)
| wasn't raped, you know. If that's
what you're worried about.

Gerard's losing his fight... tears are com ng faster now.

Bl ANCA ( CONT' D)
Are you ashanmed of ne now? It was a
m st ake, Gerard. | nmade a m st ake.

GERARD
Bee, it's not you. Sonething
happened at hone. | don't think you
shoul d be there right now. [I'm
going to take you to ny friend's
pl ace for a while. W can stay
there until things cal mdown.

Bl ANCA
No! Gerard! | want to go hone!

Gerard renpves his left hand fromthe wheel. He feels for
the e-mail and the pill caddy, both underneath his seat.

EXT. MARTI GNETTI HOVE - DRI VEVWAY - N GHT

Anna's car pulls into the driveway. She notices a police
crui ser parked at the curb with its lights fl ashing.

She exits the driver's side. She eyes the vehicle curiously
as she begins her way up the path.

She is nmet hal fway by TWO POLI CE OFFI CERS who had been
standing at the front door.

The officers speak to Anna MOS for a few seconds... and
t hen Anna covers her nout h.

Her | egs buckle... one of the officers catches her, yet she
continues to slide to the ground...

She crawl s onto her knees and clutches at her chest,
wecked with grief... shrieking uncontrollably.
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| NT. ROOM - DAY

Mary and Peter peel thenselves off each other. Mary takes
her seat as Peter sizes up Al bert.

PETER
Sorry, quite rude of nme. I'm Mary's
husband. | call nyself Peter

Al bert closes his eyes. He inhales and exhal es sl owy.

MARY
My darling, Albert is a mnister.
Wio's led a | ess than exenplary
exi stence, let's just say.

Peter | ooks at Al bert, then at Mary, and shakes his head
knowi ngly and ruefully.

Mary's anber gl ow surges... and crests... and then returns
toits forner state. Al bert, alnpbst in awe, points at her.

MARY ( CONT' D)
Yes. It's tine. | nust go see the
next person.

ALBERT
No. You can't. We're not done yet.
You can't |eave ne here al one. |
still have nore questions!

Mary | ooks at Al bert synpathetically.

MARY
|"mtruly sorry, mate. | know this
i s toughest on people |ike you.

Al bert is able to stand. He starts to nove forward. ..
then renenbers the invisible barrier... and stays put.

ALBERT
No. What happens now? What happens
to me? You have to tell ne what
happens to ne!

MARY
Honestly? I've no idea. | go to
meet wth soneone el se. You? Can't
say, really.

ALBERT
What! |Is that all you can give ne?
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MARY
Your fate is your fate. |I've no
part in it. Wien | |eave this room

| never see you again. And | don't
know what happens to you.

Mary stands. She | ooks at Peter... and takes his hand.

MARY ( CONT' D)
My guess is you nerge with all of
your possible trajectories
t hroughout history. Al the Al berts
t hat have ever been will cone
together in a total conpilation of
life force. And in that |ight,
maybe you'll find all your answers.
Sort of like Tipler says. There's
some confort in that, isn't there?

Al bert shakes his head furiously.

ALBERT
No. No, this can't be happeni ng.
Pl ease! This can't be happeni ng!

MARY
Course | don't know how | ong t hat
will take once | |eave. Could feel
like the blink of an eye. O it
could feel like billions of years.

Al bert pinches hinself violently on the arm

ALBERT
Wake up! Wake up! No. No, don't go!
Pl ease! A few nore questions?

MARY
You know, tinme's a funny thing.
We're not bound by it now So al
the other Al berts should be dead
too. Yet here you sit. |I've never
figured that one out. Al the
choi ces you didn't nmake? Al the
roads you didn't travel ? There's an
Al bert who did. | guess there are
countl ess Marys neeting with
countl ess Alberts as we speak. And
they should all be rel eased very
soon. O ? Perhaps the nultiverse is
stranger than any of us can inmagine.

ALBERT
No... please don't go... One nore
m nut e! PLEASE!
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I NT. GERARD S CAR (MOVING) - NI GHT

Gerard drives while holding the pill caddy and e-mail in
his I eft hand. Bianca is shaking, near hysterics.

GERARD
Bee, please calmdown. | wll tell
you. But | can't do it now. W have
to wait. Trust ne. Please?

Bl ANCA
No! Tell nme now. Wat's going on at
home? Wiy can't | know? Take ne
honme! | don't want to go with youl!l

Cerard drops the caddy and the e-mail and puts his left
hand to his head.

GERARD
Bee pl ease. Mom .. she did
sonet hi ng. Sonet hi ng not so great.
| don't think home is the best
pl ace for you right now

Bl ANCA
Why? Because |'m crazy? Because |
made a m stake? You all think I'm

crazy now

GERARD
No, | don't think you're crazy.
Pl ease, | have to take you -

Bl ANCA

No! Either you tell nme what nom
did, or you bring ne hone! Now

The choice seens sinple to Gerard... yet inpossible.
He reaches for the caddy and the e-mail again... when his
PHONE RI NGS

The Bl uet oot h screen says one word: HOMVE.
A second RING .. and Gerard does not hi ng.

Bl ANCA ( CONT' D)
Answer it.

A third RING ..

Bl ANCA ( CONT' D)
Answer it!

Cerard pushes the button md-fourth RI NG
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GERARD
Mom

ANNA
(on speaker, crying)
Gerard! Where are you? Where is
Bi anca? Where are ny babies?
Cerard! Where are ny babi es!

Gerard fishes his phone out of his pocket and di sconnects
the Bl uetooth. He holds the phone to his ear.

GERARD
(on phone)
Mom what's w ong?

I NT. MARTI GNETTI HOME - LIVING ROOM - N GHT

Anna sits on the floor, her back propped up by the couch,
phone receiver to her ear. She's in shock.

ANNA
(quietly sobbing)
Gerard... Cone hone. Please! It's
your brother. I'msorry! I'msorry
for what | did! Please... it's your
brother... you need to cone hone.

| NT. ROOM - DAY
Mary and Peter turn and head toward the door.
Al bert is frozen in fear.
ALBERT
Wait. Isn't there sonething?
Anyt hi ng you can give ne? Pl ease?
| NT./EXT. GERARD S CAR (MOVING - NI GHT

Cerard holds the phone to his ear. Tears stream down his
face in torrents.

Bl ANCA
Gerard! What's wong? Wat's
happeni ng!
Gerard disconnects the call. Bianca punches himin the arm

Bl ANCA ( CONT' D)
Why are you crying? What did nom
say? Tell ne!

Gerard wipes his tears. He grips the wheel with both
hands... knitting his brow in steely-eyed concentration.
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Bi anca breaks down. She returns to the fetal position..
crying out of sheer hel pl essness.

Cerard fights every inpulse he has to turn around...

And then gives in. He breaks the car sharply... and gets it
into a left turn lane... and makes a U-turn.

EXT. G TY STREET - N GHT

Cerard's car heads in the opposite direction. He and Bi anca
are goi ng hone.

| NT. ROOM - DAY
Mary stops at the door... and turns to face Al bert.

MARY
Have you ever heard of Soli psisn?

Al bert manages to shake his head no.

MARY ( CONT' D)
It's the outlandi sh theory that
we're all a dream of sone giant
sl eepi ng being. That only you
exist, and the rest of us are
conjured up by your inmagination.
Rubbi sh of course. However sone of
you have theorized that what passes
for a near death experience, or the
experience of Heaven, is actually a
dyi ng brain's coping nmechani sm You
experience a rush of chemcals as
the body dies. And the brain fights
against its own annihilation. So it
conjures up inmages. lcons. Mths.
Stori es handed down to you through
Jungi an col | ective consci ousness.
And just perhaps? That nonment of
deat h? That takes a second on
Eart h? Once rel eased from your
corporeal time, it could seemlike
days, or thousands of years, or
per haps even an eternity to the
brain that's dying. Maybe that's
your afterlife. Maybe that's your
Heaven. Maybe THI S i s your Heaven.
It's kind of a good reason to be a
good person... isn't it?

Al bert stares at Mary and Peter... eyes wide... nouth agape.
MARY ( CONT' D)

Course | don't believe that.
Because | know I'm not a dream



109.
Mary and Peter step into the doorway.
MARY ( CONT' D)

Best of luck to you. And again, |I'm
truly sorry.

ALBERT
Nooooo!
| NT. HALLWAY - DAY
Mary shuts the door to the roomthat Al bert still inhabits.
The hallway | eads to dozens of roons on either side... and

seens to stretch into infinity.
Mary and Peter begin toward the next door.
ALBERT (O.S.)
Nooooo! Nooooo! Pl ease! Soneone
hel p ne! Pl ease! Ch God, pl ease!

Mary freezes as Al bert's guttural SOBS and WAILS echo down
t he hal | way.

Mary | ooks down. Peter puts a finger under her chin and
lifts her face to his. He snles.

| NT. ADJACENT ROOM - DAY
An identical room- a long table, an enpty chair. ..
And at the other end of the table...
In gl owing anber... am dst huge surges of electricity...
There is A J.
MARY (V. O.)
As long as | live, I'll never get
used to that sound.
FADE COUT.

SUPER ( OVER BLACK) :

"I believe in God, but not as one thing, not as an old man
in the sky. | believe that what people call God is

sonething in all of us. | believe that what Jesus and
Mohanmed and Buddha and all the rest said was right. It's
just that the translations have gone wong." - John Lennon

SUPER ( OVER BLACK) :

For Tony "Butchie" Russo, who either knows all the secrets
to the universe, or knows nothing. Hope it's the first one.



