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ACT |:
SCENE | : HOUSE- SUBURBS- NI GHT

There’s a woman in a kitchen sitting in a dark corner, her
nane i s NATALIE RANGLIN. It's the mddle of the night, a
l[ittle light is shining on her froma candle on the counter.
She | ooks very dishevel ed, her hair is a ness, she’'s in her
silk night gown.

CUT TGO

A drop of blood falling onto her gowmn. She is crying to
herself in the corner. She's cutting herself with a razor.
She has cuts all over her arnms and | egs. Sone are ol d, nost
are fromtonight.

CUT TO
Alittle girl standing at the entrance of the kitchen. She
stares at her nother. She goes a little closer, her nane is
THALI A RANGLI N and she is six years old.
THALI A
(scared)
Mana.
BACK TO

NATALI E suddenly | ooks up. She places the razor on the floor.
She sm | es.

NATALI E

Hey bebe, why aren’t you sl eeping?
THALI A

| heard you crying nmana.
NATALI E

Ohnol'’mfine, I promse. Go on

now bebe, back to bed okay.

THALI A
(rmoves cl oser)
WIIl you take nme?

NATALI E
| can’t bebe, manma’s not feeling
too well. 1'lIl call Jason to get

you.



THALI A
(rmoves cl oser)
No, you mama pl ease. Just ignore
them like | do.

NATALI E
(sternly)
Bebe, | can’t, now go to bed.

THALI A
Mama, are you bl eeding? Did you
hurt yoursel f?

NATALI E
(1 ouder)
Thalia go to bed.

V. O MALE

- (angry)
Little bitch

NATALI E hears a voice, she junps a little. THALIA | ooks
around. There is no one there but the two of them

NATALI E
(shaki ng)
Bi t ch.
THALI A
(crying)
Mama stop it.
V. O MALE
Stupid bitch
NATALI E
(yell'ing)
Stupid bitch
THALI A
(hol ding her arms out to
her non
Mama, please cone with ne.
V. O MALE
- (slyly)
Kill her.
NATALI E
(crying)

| can’'t, please | can’t.



V. O MALE
Kill her now, or | wll.

NATALI E
(yelling at no one)
You | eave ny daughter al one you son
of a bitch.

V. O MALE
(1 aughi ng)
Kill her, kill themall.

NATALI E
(shaki ng and rocki ng)
Kill her, kill themall.

THALI A
(crying)
MVana.
NATALI E
(1 ooks up at Thali a)
Kill her.
V. O. MALE

Now Kill them all
CUT TGO
1 I NT. HOUSE- NI GHT

A bedroom door opens, a teenage boy cones out rubbing his
eyes, his nanme is JASON RANGLIN, he is sixteen years old. He
wal ks sleepily to the bathroomand gets a drink of water. He
drinks fromhis cup, he |looks up into the mrror and sees his
sister standing at the kitchen crying. He puts his cup down
and wal ks to the kitchen.

JASON
(wal king to Thalia)
Thal i a what are you doi ng?

He | ooks in the kitchen, he sees his nom THALI A doesn’t say
a word.
JASON
Mama?
NATALI E
(1 ooks up from her
cutting)
Jay Bird...
(smling)

( MORE)



NATALI E( cont ' d)

...please take your sister to bed,

mama isn’t feeling to well.

JASON
(shocked)
Are you bl eedi ng?

NATALI E
(smling)
Yeah bird, | just cut nyself a
little, I'"’mfine though. Now you
two go to bed okay. | just need

sone tinme to clean nyself up a bit.
[l come in later and tuck you in

alright.

JASON
(takes Thalia' s hand,
fri ght ened)
Al right. Conme on Bebe.

THALI A reluctantly takes her brothers hand,
runni ng down her cheeks.

NATALI E
(smling)
Bebe.

They both turn around.

NATALI E

tears are still

They turn to wal k away.

I"msorry | yelled at you, you know
I

| ove you right?

THALI A
Yes.

NATALI E

Hey bebe, tonorrow, girls day, just

me and you okay.

THALI A
(smiles alittle)
kay.
NATALI E

There’s my princess.

NATALI E
There’s ny Bebe.

THALI A runs over and hugs her nom and ki sses her.



V. O. MALE
Cut her, cut her.

NATALI E slowW y raises her razor. JASON sees her and goes over
and takes his sisters arns fromaround his nons neck. He

pi cks her up in his arns. He | eans over and ki sses his nom on
t he cheek.

JASON
Ni ght Manma.

NATALI E
(dazed)
Ni ght Bird.

JASON takes his sister and carries her away fromtheir nom

V.0 MALE
Bastard, kill himtoo. Kill them
all .

NATALI E
Kill themall.

NATALI E starts rocking and cutting herself repeating "kil
themall".

ANGLE ON:

Her arm as she cuts herself with the razor, her skin splits
and the bl ood drips down onto the kitchen fl oor.

DI SSOLVE TO
SCENE I1: THALI A S BEDROOM NI GHT

THALIA'S BEDROOM is set up like any six year old girls. There
are barbies and dolls everywhere. Her roomis very nuch |ike
agirls room It is pink, she has a little area in the corner
filled of different dolls and stuffed animals. There is a
sign above her bed that reads: PRI NCESS BEBE. THALI A gets
into her bed. JASON pulls the covers over her. He kisses her
on the cheek.

THALI A
I s mama gonna be okay Jay?

JASON
O course, you know how she goes
t hrough these little phases.

THALI A
Maybe we shoul d go get daddy.



JASON
No, we can't. He took nedicine to
help himsleep. W |l be fine. This
phase wi |l pass, just |ike the
rest. 1'Il tell dad in the norning
anyway. Now sl eep Bebe.

THALI A
Ni ght Jay.

He ki sses her cheek and goes to the door and closes it. He
| ooks towards the kitchen and hears his nom crying and
talking to herself. He goes back into his sisters room

JASON
Thal i a.
THALI A
(sl eepily)
Yeah Jay.
JASON

Thal i a, get up.

THALI A
Jay |’ m sl eepy.

He goes and pulls the covers off her.
THALI A
(angry) _
Hey Bird, I'mtelling on you

He picks her off the bed and stands her up, he covers her
nmout h. He kneel s down on one knee.

CUT TGO

ANGLE ON:

Cl ose up on their faces.

JASON
(whi spering)
Thalia, | need you to listen to ne
okay. | need you to really listen
to ne.
THALI A
(mad)

Wiy did you do that?



JASON
I’msorry bebe, now |Iisten okay, no
matter what |isten.

THALI A
Okay fine, don’t have a cow.
JASON
Are you listening?
THALI A
Yes.
JASON
When | | eave your room | want you
to |l ock the door okay.
THALI A
Wy ?
JASON

Because | said so, if you don't,
I’ m gonna punch you in the head
okay.

THALI A
| don’t have to listen to you

JASON
Oh yes you do, and if you don’t,
"’ m gonna beat you to a bl oody
pul p.

THALI A
Try it.

JASON
Thalia you | ock this door when I
| eave. |’ m gonna check.

THALI A

kay, okay. Can | go to sleep now?

JASON
No, first you have to | ock the
door.

THALI A
VWw, okay, | wll.



JASON
Bebe don’t open it for anybody. Not
for daddy and especially not for
mamna.

THALI A
Wy ?

He puts his hand in a fist.

JASON
Because | said so Thali a.

THALI A
Fi ne. How about you? Can | open the
door for you?

JASON
(thinks for a nonent)
Yeah, but only for nme, no one el se.

THALI A
You' re not ny father you know.
JASON
Yeah, | know, but open this door
and di e.
THALI A
Fi ne.

JASON wal ks out the room closing the door behind hinself.
THALI A | ocks it and hops back into bed and covers up. JASON
checks the door and smles. He peeps in the kitchen, his nom
isn't there, he runs in his room He closes his door. He has
no | ock on his door

JASON
(to hinself)
No | ock, great.

He | eaves the door slightly open. He gets a bl anket and | ays
it on the ground close to the door. He gets a pillow, and
anot her bl anket fromoff his bed. He gets his pocket knife
out of his night stand. He puts it under his pillow. He |ays
down on the floor, and slowy falls asleep, even though he’s
trying to stay awake.

FADE TGO



SCENE 111: MASTER BEDROOM NI GHT

This is the master bedroom of the house. It is where NATALIE
and her husband DANNY RANGLIN sleep. It is a nice roomand it
| ooks Ii ke they have good noney. DANNY is sleeping in the
bed, he | ooks knocked out. On the night stand there is a
smal |l glass cup with a brown liquid in it. Next to the cup is
a Jack Daniels bottle. Next to that is a bottle of
prescription sleeping pills. He is gone for the night.

CUT TGO

NATALI E sl oWy opening the door to the bedroom She has a big
kitchen knife in her hand. Her gown is torn, there is so nmuch
bl ood on her it’s hard to tell where it’s comng from Her
hair is all cut up, sonme |ong and some short, very bl ack, not
her normal color. She’'s smling madly to herself.

NATALI E
Danny, Danny are you awake?

She wal ks closer and pulls out a bunch of her hair. Blood is
drai ning fromher head slowy.

NATALI E
Hey fucker, you awake? | guess not.
Al ways fucking sl eeping.

She | ooks at the night stand.

NATALI E
Thi s not her fucker took ny pills.
Al ways touching ny shit.

V. O. MALE
Kill him he deserves it. Those
aren’t his pills.

NATALI E
You know what, you’'re right.

V. O MALE
(1 aughi ng)
Yes | am..
(angry)
...S0 just Kkill him already.

NATALI E goes over to the bed, she’s linping fromall her
cuts. DANNY turns and is now sleeping on his back. He smles
alittle in his sleep.

NATALI E
Bast ar d.
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NATALI E has both her hands hol ding the knife, she pulls it
way above her head, and brings it down in full force. She
stabs himin the stonach.

CUT TO
ANGLE ON:
H s eyes openi ng.
DANNY
Nat . ..
H s eyes cl ose.
V. O MALE
(1 aughi ng)
That was awesone.
NATALI E
(mad | aughi ng)
Yeah, it really was.
V. O MALE
Now, |lets go get the bastards.
NATALI E
kay.
DI SSOLVE TO
SCENE |V: THALI A* S BEDROOM DOOR- NI GHT
CUT TO

NATALI E |'i npi ng down the hall towards THALIA'S ROOM She
tries the knob, its | ocked. THALIA is inside fast asleep.
NATALI E softly knocks.

NATALI E
(wildly smling)
Bebe its mama, open the door.

She knocks again softly, she |ooks around her and knocks
agai n.

JUWP CUT TGO

THALI A sl eepily waking up, she sits up in her bed, holding
her bunny, CLEOPATRA, which is a big white stuffed BUNNY.
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THALI A
(w ping her eyes)
Manma.
BACK TO
NATALI E
(Sm 1ing)
Yeah bebe, its nme manma, open the
door. | canme to tuck you in.
CUT TO
THALI A
(Happily, with her bunny)
Ckay, com ng.
BACK TO
NATALI E
Come on bebe just open the door.
CUT TO
THALI A going to unlock the door.
BACK TO
NATALI E
Thal i a open the door
CUT TO

THALI A stops in mdst turning of the | ock, she lets the | ock
turn back to fully | ocked.

THALI A
Mama. . .
BACK TGO
NATALI E
VWhat 2. ..
CUT TGO
THALI A
| can’'t,

(huggi ng her bunny)
Jay told ne not to open the door
for no one, especially you.

BACK TGO
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NATALI E
(Angry) :
Open the fucking door you little
bi t ch.

CUT TGO

THALI A

(crying)
| can’t manma.

BACK TO
NATALI E bangi ng on the door, it shakes.
CUT TO

THALI A
(crying and screamn ng)
Mama stop it please.

BACK TGO

V. O MALE
Fucki ng bitch.

NATALI E
Oh 1’1l get you, you little spoiled
bitch. Just wait.

CUT TGO

THALI A
(screani ng)
Mama stop it please.

THALI A goes and hides in her closet with her bunny. She |ocks
the door and starts crying and rocki ng back and forth,
huggi ng her bunny.

V. O. MALE
Scar ed?

THALI A
(1 ooks up, no | onger
scared or crying)
No.

V. O MALE
Don’t worry, you will be.

JUWP CUT TGO
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2 INT. JASON' S ROOM NI GHT

JASON is fast asleep on the floor. H's door creeps open a
little bit. He wakes up, wiping his eyes very sleepily. H's
door opens a little nore. H' s eyes open wide and he gets his
pocket knife fromunder his pillow Al of a sudden a little
creature appears. The creature appears to | ook |ike a baby

elf. It is very small, it has arnms, |egs, everything a human
has. Alnost like a tiny troll, but its very beautiful and
cuddly. It has these big blue-green eyes which take up its
whol e face, literally. It’s eyes are so pretty and spel

boundi ng he can’t stop staring at them It’s wearing a little
dress, so it’'s a female. He is staring at it unable to nove.

FEMALE CREATURE
H de Jason, she’s coming for you

JASON doesn’t nobve, he can’'t.

FEMALE CREATURE
(screans)
Hi de!

JASON goes under his bed. He | ooks fromunder the covers, the
creature is gone. He can hear his nonis footsteps, he | ooks
terrified. NATALIE enters the room JASON covers his nouth in
fear he m ght scream his nomlooks |ike a bl oody ness, he
can’t even recogni ze her. NATALIE | ooks at the enpty bed and
makes a face. She | ooks at the covers on the floor. She goes
to his closet and opens it. He's not there.

NATALI E
Jason, its mama. \Where are you Jay
Bird?

NATALI E | ooks at the bed. She | ooks towards the fl oor and
sm | es.

NATALI E
Hey you stupid Bastard, |’ m gonna
get you.

She’ s wal king slowy to the bed, singing.
NATALI E
Monkey see, nonkey do, |’ m gonna
fucking kill you.

She is right at the end of the bed, her feet are sticking
under, right near JASON S HEAD.

CUT TGO
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ANGLE ON:
JASON' S POCKET KNI FE
SLOW MOTI ON:

JASON pops his pocket knife open. He's terrified. He gets his
knife up and stabs his nmomin the foot. She screans, he
slides fromunder the bed. As he’s sliding away, NATALIE

bri ngs down her knife, cutting his pajama top off , and
cutting his skin fromhis neck to the end of his back. He
screanms out in pain. He junps up, takes off his top and runs.
NATALI E sits at the end of his bed and exam nes her foot, she
pull's the knife out.

NATALI E
(screani ng)
You stupid nother fucker, I’ m gonna
kill you. | prom se you that. You
hear ne Jay, |'mgonna kill you
all. 1 hate you people.

JASON runs to his sisters door and starts banging on it.

JASON
Thalia, Thalia cone to the door.

CUT TO
THALI A inside the closet. She stops shaking, she hears her
brot her. She comes out of the closet slowy, dragging her
bunny behi nd her. She goes to the door and puts her ear to
it.

CUT TO
SPLI T SCREEN

On the door. THALIA and JASON are standing right in front of
their side of the door.

THALI A
Jason.
JASON
(smles)
Thal ia, open the door. Its ne Jay.
THALI A
(crying)

Jason.
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JASON
Yeah bebe, cone on open the door

THALI A unl ocks the door. JASON | ooks behi nd hi mand goes
i nside and | ocks the door. THALI A runs and hugs him

JASON
Its okay, everything is gonna be
fine. Bebe listen to ne though..
JUWP CUT TO

He takes a knee. They are now face to face.

JASON
I”m gonna need you to do ne a big
favor.
THALI A
(crying)
kay.
JASON

You cannot open this door. Under no
circunstance are you to open this
door, okay.

THALI A
kay.
JASON
Good.
(he | ooks around her room
Now. . .

He wal ks over to her night stand and gets her headphones.

JASON
kay, now | need you to put these
on and turn themon to the | oudest
vol unme possi bl e.

She puts them on.

JASON

Good, now go in the closet and | ock
that too, and don’t open the door
for anybody. And if 1 sound funny,
don’t open the door for ne neither.
You know what, just don’t open the
door for anybody. I'm going to get
daddy.
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THALI A
(hugs him
Pl ease don’'t |eave ne Jay, |'’mso
scared of mama

JASON
(picks her up)
It’s gonna be okay, | promse. |
just have to get dad. Once | get
hi meverything will be fine. You
trust nme bebe?

THALI A
Yes.

JASON
Good.

He puts her down.

JASON
Now as soon as | | eave, what are
you going to do?

- THALIA
(Crying) _
Lock the door, then go in the
closet and | ock that door.

JASON

Ri ght, and then your going to turn
your headphones as |oud as you can.

He pi cks her bunny off the ground.

JASON
Now t ake Cl eopatra with you, and
you two don’t nove. 1’Il conme and

get you when | get dad. But no
matter what NEVER open the door.

THALI A
kay.

He ki sses her on the cheek and cl oses the door. THALI A | ocks
it. He checks it.

JASON
(to Thalia behind the

door)
( MORE)
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JASON( cont ' d)

Good, now to the closet and put
your headphones on.

CUT TGO

THALI A running to the closet, |ocks the door. She turns on
her CD player and turns the volunme up to maxi mum

BACK TGO
JASON
(to himnself)
Okay you crazy bitch, cone and get
nme.
DI SSOLVE TO

SCENE V: MASTER BED ROOM- NI GHT

JASON is running down the hall. He is trying to be very quiet
but very fast. He keeps | ooking all around hinself. He
reaches his parents door. He opens it slowy. Blood is
runni ng down his back onto his pajama bottons, his adrenaline
is so high he doesn’'t even feel it. He opens the door slowy.
He | ooks at the bed, his dad isn't there.

CUT TGO

H s dad behind the door, he’s holding the knife fromhis
stomach in his hands, ready to stab his wife. JASON wal ks
fully in the room H's dad brings the knife down, JASON turns
around and throws his injured father to the bed.

JASON
(1 oudly)
Dad its nme, what the Hell?
DANNY
Oh My God Jason, What the hell is
goi ng on?
JASON

Mama has | ost her fucking mind. |
told you she needed to be in a
fucki ng hospital.

G abs the knife from hi s dad.

JASON
When soneone i s hearing voices,
that’s a red flag dad. Now t he
bitch is trying to kill us.
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He goes to the closet and opens a box, its enpty. He smles
at his dad and shows himthe box is enpty.

JASON
Great dad, psycho nom has the gun.

They hear a gun shot, they both | ook at each other.

BOTH
THALI Al
He turns to his dad.
JASON
You stay here, call the cops, cal
everybody and anybody. 1’11 get

Thal i a.

JASON ducks out of the master bedroom and quickly but quietly
runs tot he kitchen, he gets a heavy pot.

CUT TGO

NATALI E at THALIA'S DOOR shooting it down. She gets in. She

| ooks around the room she smiles, she linps over to the bed
and | ooks under. Thalia s not there. She hears the nusic from
t he cl osets.

NATALI E
(smling)
| have sone stupid fucking kids.

She spits bl ood out of her nouth and shoots at the closet
door.

JASON
Hey manma

NATALI E turns around and JASON bangs her upside the head with
t he heavy pot, she falls down and the gun falls to the fl oor.

JASON
Not so fucking stupid.

He opens the closet door. THALIA is far in the corner, she
| ooks terrified. He leans in and picks her up.

JASON
Are you okay bebe? Bebe you okay?

She doesn’t say anything. He bends down and picks up
CLEOPATRA. He gives her to THALIA. She takes her bunny and
doesn’t say a word.
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JASON
kay, you don't have to talk, |
know. I’m here, you don’t need to

tal k.
He | ooks to the ground and picks up the gun.
JUWP CUT TO

EXT. FRONT OF HOUSE- EARLY MORNI NG

Qut si de, you can see the lights fromthe police cars, soon
you see the actual cars com ng fromdown the street.

Nei ghbors are starting to come out of their houses | ooking
around and wal ki ng towards the house.

MATCH CUT TO

DANNY at THALIA'S DOOR. They all walk to the front door and
out into the early norning |ight.

ANGLE ON:

I nside of the house | ooking out, at the backs of DANNY,
JASON, and THALIA. JASON is holding THALIA in his arns.

CUT TO
NATALIE on the floor, she starts to wake up a little.

V. O MALE
You' re so pathetic Natalie.

NATALIE stirs around a little nore. She opens her eyes and

| ooks at the door entrance to THALIA'S ROOM Another creature
is standing there. This one | ooks exactly |ike the other one,
except it’s wearing pants and a shirt. He is the male and is
t he one who has been tal king to NATALIE. He has very big
eyes, as the other, except his are hazel.

NATALI E
| hate you.

MALE CREATURE
Not as much as | hate you, you
silly human bitch. You don’t
deserve this world. It was ours
first. You re just a disease bitch
and 1’ mthe cure.

NATALI E
Fuck you.
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MALE CREATURE
I’mpretty sure the one who's
fucked here, is you.

NATALI E hears the police comng into the house and cl oses her
eyes.

MALE CREATURE
(smling)
Hey Natalie, kill them

CUT TO
NATALI E eyes open w de.
FADE QUT.

ACT | 1:
SCENE |: NEW YORK ClI TY- TEN YEARS LATER- MORNI NG

JASON is now 26 years old. His father, DANNY, is 52 years old
and THALIA is 16 years old. They have all noved to New York
City. They live in a big penthouse apartnent on the upper
East Side. JASON is a psychiatrist and works at a nental
hospital in the city. Hs dad is retired and just does
research now and wat ches THALI A

FADE | N:

JASON is in the shower, you know it’s himbecause of the big
scar on his back. He has grown into an extrenely attractive
man but a very introverted man, focused on his famly. He is
singl e and not | ooking, he takes care of his sister and
father. JASON steps out of the shower. He cleans off the
foggy mrror fromthe hot shower.

JASON
I”’mgetting old.

He puts his towel around his waist and goes to his walk in
cl oset, he picks out a suit.

CUT TGO
3 I NT. FRONT DOCR- MORNI NG

The door bell rings. The naid cones and opens the door. The
mai ds nane is TARA. TARA is wearing normal clothes, |ike
jeans and a tee shirt. TARA has a natural beauty to her, she
is about 25 years old and has brunette hair, she |ooks I|ike
the girl next door, the girl every guy would want to narry.
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TARA
(openi ng the door)
Good Morning Ms. Young. Conme in,

she’s getting ready now, | hope.
MRS. YOUNG
(smles)

Thanks Tara. How is she today?
TARA

I woul d have to say, the sane. Not

much change.

Wal king up the big stair banister.

TARA
"1l go get her for you.
MRS. YOUNG
(taking off her coat)

Thanks.
CUT TGO

4 | NT. BED ROOM DOOR- MORNI NG

TARA knocking at the door, there is no answer. She knocks
again. She rolls her eyes and wal ks down the |long hallway to
t he next door.

TARA
(knocks)
M. Ranglin

The door opens. JASON is inside putting on his shirt, and
getting ready for work. TARA wal ks in and follows him

JASON
(cutting her off, smling)
Dear sweet Tara, how many tines do
| have to tell you, M. Ranglin is
nmy father. My nane is Jason

TARA
(smles)
Wel | Jason, she needs you

JASON is having a war with his tie. TARA goes over to him and
ties it. They have a very flirty demeanor to them
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JASON
One norning, | promse you, |’'m
going to learn howto do this.

TARA
(she sm | es)
No problem | actually don’'t m nd.

TARA tries to kiss him he backs away.

JASON
| can’t Tara. She’s not ready.

TARA
(backs away)
Vel | then.

JASON
You know what Tara, why don’t you
find yourself a normal guy? You
know one that doesn’t have all
t hese issues that | have, | nean
you’'re a young, pretty girl.

TARA
["m 25 Jay.

JASON
(surprised)
Oh, | knew that.

TARA
(rolls her eyes)
You suck.

She pl ops on the bed.

TARA
And anyway, | don’t want a nor nal
guy, | want you. Now if you don't
want nme, that’'s a totally different
story...

Looks up at him

TARA
...do you want ne Jay?

He sits next to her.

JASON
(touches her lips with his
finger)

( MORE)
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JASON( cont ' d)

Yeah | do. Just give ne tine to get
her used to the idea.

TARA
She | oves ne...
(makes a face)
...nhost of the tine.

JASON
Yeah, until | tell her we' re seeing
each other. Then she’ll hate you
all the tine, like she hates
f at her.

TARA
You spoil her.

JASON
| spoil you.

He starts to tickle her. She kisses himand he doesn’t stop
her. He | ooks at the clock, he takes off his tie and shirt.

TARA
(smling)
Hey mster, | just tied that.
JASON

(ki sses her)
I think you could do it again.

TARA
(sarcastically)
What about needing tinme?

JASON
(smling)
| said she needs tine...

Looks at the clock near his bed.

JASON
....and anyway, | have ten m nutes.
TARA
(smling)
Yeah, so what’ Il we do with the
ot her five.
JASON
(smles)

Cut e.
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He pulls off her top and they start Kissing.

FADE QOUT.
SCENE I1: PENTHOUSE- BED ROOM DOOR- MORNI NG

FADE | N:

JASON is dressed in his suit and his jacket. He is staring at
t he door.

CUT TGO

TARA coming out of his roompulling her top over her head.
She sees himand smles. He sees her and smles. She kisses
himin passing, he slaps her butt. She smles and goes down
the stairs.

TARA
"1l tell Ms. Young she’s on her
way down.

JASON
Thanks Tee.

TARA
No probl em
(to herself)
That’ s ny j ob.

JASON
(smling)
Heard that.
TARA (O S.)
(yelling up to him

Good.

JASON smil es. He | ooks back at the door and takes a deep
breath. He knocks on the door. There is no answer. He knocks
agai n.

JASON
It’s me Jay, you wanna open the
door ?

The door opens. They roomis very big and extravagant |ike
the rest of the penthouse. There is novenent under the
covers. JASON goes and sits on the bed. CLEOPATRA is on the
floor, he picks her up and puts her back on the bed. A hand
comes up out of the covers and grabs CLEOPATRA.
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JASON
kay bebe, tell ne, aml going to
work today or not? If you don’t
want me to go | won’t, just get out
of bed, shower, get dressed and
let’s talk about this |ike grown
ups okay.

The covers cone down. THALI A conmes fromout of them She’s
weari ng sweatpants and a top that says: SPO LED PRI NCESS. The
outfit is pink, like her room THALIA is a very attractive
girl, like her nother. She al so resenbl es her brother

exactly. She sits up in bed and hol ds onto CLEOPATRA.

JASON
VWell that’'s better. Do we wanna
shower now?

She shakes her head no.

JASON
Wl | okay, that's fine. Maybe |l ater
today. Ms. Young is waiting
downstairs for you. Renenber we
made a deal, you can’t m ss anynore
cl asses, and whenever you want,
["1l stay home with you. Now, do I
have to stay home? Because you have
to go downstairs and eat. Cone
Bebe, do you want nme to stay?

She shakes her head “no”. He takes a deep breath and sm |l es.

JASON
Good, because if | mssed one nore
day they would so fire ne.

She makes a face |ike "yeah right".
JASON

Wl | okay, maybe not since |I'mthe
boss, but they would give nme dirty

| ooks.
She sm | es.
JASON
Oh good a smile, now !l can have a
good day.

She makes the "yeah right" face again. He starts to tickle
her, She | aughs but no sound cones out.
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JASON
kay princess, downstairs we go.

She gets up and takes CLEOPATRA with her.

JASON
Hey bebe, why don’t we | eave
Cl eopatra here today?

She shakes her head “no”.

JASON
kay. Hey why don’t you say Good
Morning to Ms. Young today?

She makes the "yeah right" face again.

JASON
Yeah, | didn’'t think so.

CUT TGO
SCENE 111: KI TCHEN- MORNI NG

MRS. YOUNG is drinking a cup of coffee, she’s an ol der woman
maybe 55 or 60 years old. She is very nice |ooking and has a
notherly |l ook to her. TARA is at the stove naki ng breakfast.
MR. RANGLIN is at the table drinking Jack Daniels on the
rocks. TARA takes the bottle fromhimand puts it in the
cabinet. He | ooks at her, she points to the stairs. He sees
his kids com ng, he downs the drink and hands it to her. She
roll's her eyes. JASON and THALI A are comi ng down the stairs.
THALI A puts her hair in a bun. They go into the kitchen.
THALI A goes and sits in a chair, she puts CLEOPATRA in the
ot her.

MRS. YOUNG
Good Morni ng Angel .

THALI A sm | es.

MRS. YOUNG
| thought today we would try and
say the word "Hi ".

She just | ooks blankly at MRS. YOUNG JASON is sipping his
cof fee, he laughs at MRS. YOUNG for thinking that woul d work.
He spills his coffee. THALIA smiles. TARA goes to w pe off
his suit jacket. THALIA frowns, JASON sees her face and takes
the towel from TARA

JASON
Thanks, | have it.
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TARA roll's her eyes and goes back to cooking. She puts eggs,
bacon and other food on a plate for THALI A. THALI A pushes it
away and gives her a dirty | ook.

TARA
Okay Thalia what did I do now?

THALI A folds her arns and | ooks at the table.

TARA
(smles, to Jason)
| can’t wn.

TARA goes back to cooking and puts a plate of food in front
of DANNY. JASON goes and sits near THALIA. She gives hima
dirty | ook.

JASON
Okay so obviously your nmad,
everyone can tell that. So why
don’t you tell us why?

MRS. YOUNG | aughs.

MRS. YOUNG
Oh and that was better then ny try.

THALI A sm | es.

MRS. YOUNG
Wl |, that’s a nice change.

DANNY
| don’t know why you're all stil
trying. She hasn't talked in ten
years. Wiat, all of a sudden she’s
just going to talk. I don’t think
so. She’s nute, its that sinple.

DANNY goes to the cabinet and gets the bottle of Jack
Daniels, he gets a cup and puts ice in it. He sits back down,
pours sone, and downs it.

JASON
Oh that's nice dad, drinking
definitely will help, please take
anot her shot.
DANNY
(1 ouder)

Not hing will help, she’s not going
to tal k, she refuses. Your spoiling
her isn’t hel ping either.

( MORE)
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DANNY( cont ' d)

(talking to Thalia)
Listen, I'’myour father and |
demand you talk young lady. | wll
no | onger put up with these antics.
Now tal k God damm it.

THALI A | ooks at her father, smles, and puts up her mddle
finger up.

JASON
Oh right dad, your way works nuch
better.
DANNY
(getting up)
Fuck it.
(gets a plate of food)
You do it then. 1'Il be in nmy study

doi ng research

He picks up the bottle of Jack and starts to wal k down the
long hall to his study.

BACK TGO

JASON

(yelling down to his

f at her)
Oh yeah dad, go get drunk in your
study. Keep researchi ng manmas
i ssues, Cause she’s what matters
here. Maybe you should try taking
care of your daughter

CUT TGO

DANNY
(throws the glass at the
wal | )
No Jay. ..
(takes a gulp fromthe
bottl e)
... Your daughter.

BACK TGO
JASON
Ni ce. Does he think | really need
his bullshit today?

He gets up and throws his mug in the sink, it breaks. THALIA
junps, and | ooks at him
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JASON
Sorry Bebe.

He goes and sits in the seat his father was sitting in. He
puts his hands in his head, he puts his head on the table. He
| ooks up, he |l ooks at THALIA, he smles, so does she. He puts
the plate of food back in front of her. She doesn’t touch it.
TARA puts a plate of food in front of JASON

JASON

(pushes his food away)
My dad’ s right, what am 1 doi ng?

(1 ooks at Thali a)
You don’t have to talk. 1'Il always
be here for you. It’s okay, don’t
tal k. But could you pl ease eat
sonet hing this norning.

He takes his plate and starts eating. She doesn’t touch hers.
He frowns and TARA goes back to cooking.

V. O MALE

(gently)
Thalia, it'’s tine to tal k now

CUT TGO

A close up on THALIA'S FACE. THALI A takes a deep breath, she
pull's her plate to her. JASON | ooks up at her, so does MRS.
YOUNG TARA turns around to give MRS. YOUNG her breakfast.
They all stop and stare. THALI A picks up her fork and eats
sone eggs. They all smle. She eats sone nore. They all are
staring at her. She | ooks up.

THALI A
(smles)
This is good Tara, thank you.

CUT TGO

JASON S FACE, he |l ooks |ike he’'s about to faint. MRS. YOUNG
is holding her breath. TARA is standing so still she | ooks
i ke a statue. JASON pushes TARA.

JUWP CUT TGO

TARA
(shocked still)
Oh, no problem Thalia, anytine, you
want nore?
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THALI A
(smling, handing her the
pl at e)

Sur e.

TARA turns slowy, she nmouths "Onh My God" to herself. She
puts nore eggs on the plate, she hands it to THALIA. THALI A
starts eating again, while she’'s |ooking down; they all start
going crazy. JASON cal nms themall down wi th hand notions.

JASON
(smling)
So Bebe, you nust really |like those

eggs.

She | ooks up and smles and starts |aughing. They all start
| aughi ng hysterically not knowi ng what else to do with

t hensel ves. JASON picks up THALIA and starts twirling her
around |i ke he did when she was little. They all start
junping up and down. MRS. YOUNG i s crying.

JASON
This is definitely the best day of
ny life. I can't stop smling.

Definitely no work today. W should
all go to Central Park and have a
pi cnic or somet hing.

THALI A
(smling)
Perfect, 1'll go shower and change.

She grabs CLEOPATRA and goes over and ki sses JASON on the
cheek. The MALE CREATURE appears, he’s on top of the table,
smling with his big eyes.

TARA
Ww, this is so perfect, | have no
wor ds.

THALI A smles. TARA kisses JASON. They both hug. THALI A stops
smling, JASON | ooks at her, she smles again quickly.

MALE CREATURE
(on table)
Hey Thalia. ..

She | ooks from JASON to the table quickly, he watches her
whil e TARA and MRS. YOUNG hug.

MALE CREATURE
You should kill her, and while your
at it; kill your father too.
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JASON
What's wrong Bebe?

THALI A | ooks quickly at JASON and smil es.

THALI A
(sm | es awkwardly)
Oh nothing, | thought | heard
sonet hi ng.

JASON
(nervously)
Oh.

THALI A turns to | eave quickly, she starts wal king down the
hal I .

JASON
(Sm 1ing)
Hey bebe, where are you goi ng?

CUT TGO

Cl ose up on THALIA'S FACE. She turns around with an evil
smle.

THALI A
Silly, I"'mgoing to give dad the
surprise of his |ife. Now stop
worrying. He's gonna just die.

CUT TO
SCENE 1V: DANNY’ S STUDY- AFTERNOON

THALI A knocki ng at the door, opens it. DANNY | ooks at her and
goes back to reading his paper. She |ooks around the roomin
awe. There are papers, books, magazines, enpty bottles, etc.,
Everywhere. Even though it’'s norning, it is conpletely dark,
the blinds are drawn, and the only light is comng fromthe
roaring fireplace.

DANNY
(smles)
What bebe, did you cone to abuse ne
some nore? No, don’t say it. Wit,
what do | nean, you can't say it,
you can’t even tal k.

THALI A goes over to her FATHER, she kisses himon the cheek
and sm | es.
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DANNY
What was that for? | thought you
were mad at nme.

He | ooks at her, she shakes her head “no”. She goes into his
bat hroom she peeks her head out and playfully waves himin.
He gul ps another cup of Jack. He stunbles to get up, he’'s
very drunk. He drunkenly wal ks across the roomto the

bat hroom She has a piece of cloth in her hands. He cones
into the bat hroom

DANNY
What Bebe, are we playing a gane?

She shakes her head “yes”. She covers her eyes with it to
show hi m what she wants to do to him

DANNY
Oh, you have a surprise for ne.

She smles widely. He turns around, stunbling, he bends a
little so she can tie the cloth around his eyes. She waves
her hands in front of his face, he doesn’t nove, she smles.
She pulls out a tiny, sharp knife with a very weird handl e.
She puts the handle in his hands.

DANNY
VWhat’'s this Bebe?

She puts her hand on his hand, she quickly takes out a piece
of cloth and shoves it in his mouth. He's trying to speak,
she quickly cuts both his wist w de open, with his hand
still holding the blade. You see the bl ood spraying
everywhere. He’'s struggling but he’s also very drunk.

CUT TO
THALI A'S LI PS whi spering at her FATHER S EAR

THALI A
Sur pri se daddy.

He falls to the ground, he stops struggling, his body starts
t o shake.

THALI A
Cone on daddy, Just die already.

Bl ood is everywhere, all over the bathroom She takes off the
blindfold, his eyes are wi de open, he’'s dead. She takes the
cloth fromout of his nouth. She closes his nouth and his
eyes. She kisses himsoftly on the |ips.
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THALI A
That’ s a good daddy.

She takes off one of her flip flops, and reaches her foot to
t he carpet, then the next. She takes off her bloody shirt,
bra, jeans and panties. She puts themin a bag. She's

conpl etely naked. You can’t see her body very well because of
t he darkness, only showing is her silhouette fromthe fire.
She throws her clothes in the fire and noves it around with

t he poker. She wal ks back to the bathroom where her father
is. She smles.

THALI A
Hey daddy say hi to mama for ne.
FADE QOUT.
SCENE V: CEMENTERY- EVEN NG
FADE | N:

They are all standing around a coffin, a big picture of DANNY
is at the coffins side. There are a bunch of people sitting
in chairs crying. JASONis a little chocked up, even though
himand his father never really got along that well. Al the
people are crying and are very upset. H's friends from work
are there. THALIA is not crying, she actually has this weird
little smle on her face. JASON | ooks at her, he can't take
his eyes off of her. The priest is in the background saying
prayers. The male creature is on the coffin dancing and
singi ng THALI A a song.

MALE CREATURE

(laughi ng, smling,

si ngi ng)
Ding dong the dick is gone. He was
a bad father anyway. He drank, he
swore, he made you do chores. Ding
dong the dick is gone. Next to go
the bitch hol ding your brothers
hand.

THALI A turns and | ooks at her brother, who is |ooking at her.
She | ooks down at his hand hol ding TARA'S HAND. He foll ows
her eye gaze to their entwi ned hands. He | ooks up at his
sister and takes his hand from TARA'S HAND. JASON smil es at
his sister. She turns back to the coffin.

MALE CREATURE
(smling, waving at Tara)
Oh bye-bye Tara. Have a nice death.
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THALI A smles widely this tine. JASON | ooks at her with

concern.

Everyone at the funeral gets up and starts to go to

their cars and say their apologies to JASON and THALI A.

MRS. BRADLEY
Jason, Thalia, I'’mso sorry. First
your not her and her awf ul
experience. Now your father. Onh, if
you need anything at all just cal
nme.

JASON
Thank You Ms. Bradley.

MRS. BRADLEY
I"’mreally truly sorry.

THALI A
(little smle)
Hey, you didn't kill him nothing
to be sorry about. Everyone dies.

THALI A smiles and starts skipping anay wi th CLEOPATRA.

ANGLE ON:

MALE CREATURE
(smling)
Ww, | love this girl. Definitely
stronger than dear old mama

MRS. BRADLEY
(1 ooks at her strangely)

Oh, okay.

JASON
She’s just so out of it, |I’m not
sure if she truly understands he’s
gone.

MRS. BRADLEY
Oh | understand. Al she has is you
now. Take good care of her.

JASON
(1 ooks at his sister)
Easi er said then done.

CUT TGO

THALIA. In SLONMOTI ON, THALI A skips to the linb. She gets in
with this wicked smle. JASON slowy follows her with his

gaze.
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She | ooks at himand they | ock eyes, she winks at him the
lino driver closes the door. He sees sonething in her eyes he
never wanted to see again, his nother.

JASON
MVana.

FADE QUT.
SCENE VI : CEMENTERY- EVEN NG
CUT TGO

TARA standing outside the lino waiting for JASON. THALIA is
i nside playing with CLEOPATRA

CUT TO
JASON putting flowers down at a grave, tonbstone. The

t onbst one reads NATALI E ANGELI CI A RANGLI N: Daughter, Wfe,
Mot her! Too soon to be gone. JASON bends down.

JASON
(a tear runs down his
face)
Mama, | don’t know what to do.
First you, then Daddy. | just need

alittle help okay. Just please
send ne sone hel p.

(crying)
You see bebe, what’s going on with
her? AIl the things | learned in

medi cal school are telling nme to
conmt her. But she’s not just any
patient, she’'s not just anybody.
She’ s bebe.

(W pes his tears)
Wl | take care of daddy and |

promise I'll take care of bebe. If
your listening, | could really use
some extra help down here, | nean
anything will do.

(smles)
I’ mnot picky. Oh and by the way,
t hanks for Tara. | would be | ost

wi t hout her.

JASON turns to leave, it gets dark and it starts raining.
TARA runs over to himand puts himunder the unbrella.

TARA
You okay Jay?
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JASON
(Ki sses her cheek)
I will be, thanks to you.

TARA
(smles)
Just doing ny job.
CUT TO
THALI A wat ching angrily fromthe |ino.
THALI A
(to herself, closes her
eyes)
Rest in Peace mana.
V. O MALE JIN
You shoul d kill her.
THALI A
| should kill him
V. O MALE JIN
You should kill them bot h.
THALI A
One down, three to go.
V. O MALE JIN
Thr ee?
THALI A
Well Ms. Young can’t just live, ny
nmom didn’t.
V. O MALE JIN
Tr ue.
JASON and TARA get into the |ino.
CUT TO

Behi nd the tonbstone you see a figure of a JIN PERSON, but
not the JINitself. You can tell its femal e because in the
shadow you can see her little dress.

DI SSOLVE TO
SCENE VI | : PENTHOUSE- LATE EVEN NG

THALI A running up stairs to her roomw th CLEOPATRA. TARA and
JASON cone in next.
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TARA sits on the couch and takes off her heels, she |ays
down. SHE falls asleep. JASON goes to the kitchen to nmake a
sandwi ch, he’s talking to TARA, while making his sandw ch,
not realizing she is sleeping.

JASON

You know what Tee, | think there is
definitely somethi ng deeper going
on here. | can’t exactly put ny
finger onit. Its like I can feel
it, and I can see it happening. But
I don’t know what it is.

(biting his sandw ch)
I’mgoing to go clean out fathers
study, do you wanna cone and help
me?

(wal ki ng over to her)
Hey Tee, do you wanna...

CUT TGO

Her sl eeping on the couch, he smles and puts a cover over
her. He ki sses her cheek.

JASON
....Sleep, do you wanna sl eep?

JASON takes off his shoes and his tie. He wal ks down the
hall, to his fathers study, eating his sandwi ch. He opens the
door. You can tell the roomused to be very beautiful but now
its filled with newspaper clippings everywhere. Al around
the room its like its own wall paper and floor rug. There are
books all around the roomtoo. Big, thick, small, slimbooks
everywhere. There are also enpty al cohol bottles everywhere,
sone are full and sonme are half full, nost are enpty. Hi s
fathers conputer is still on. He | ooks around the room He
stands in amazenent for what seens |ike an eternity. He
starts readi ng sonme of the newspaper clippings, sone aren’t
even in English. The clippings read "Wman goes crazy and
drowns her three children”, "Man kills wife", "Sons kill
parents for no reason", "Lady killed in park: No suspects".
There are thousands of titles |ike these. He picks up two of

t he books, one reads "W are not alone"” the other reads "The
Jin People”. He puts them back down. He goes and sits down at
his fathers conputer. He pours hinself a drink. He noves the
nouse on the conputer. There's an article that reads "Lady in
Turkey predicts future with help of Jin people”. He picks up
t he book that read "The Jin People", he opens it up. Right
there is a picture of a Jin person. He closes the book and
his eyes.

JUWP CUT TGO
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FLASHBACK. The night his nom went crazy. He sees the creature
in his head that hel ped hi m hide.

CUT TGO

PRESENT. He slowly opens his eyes and pours hinself another
gl ass of Jack Daniels and swallows it down. He opens the book
again. He stares at the picture. Then he reads the caption.

V.0 JASON
The Jin people were the first
"humans" on earth. They have
speci al powers. They are just like
humans but they |ive much | onger so
t hey age qui cker. \Wen first
created by the higher power, they
were able to fly. Because they were
so nmuch |i ke humans, sone of them
abused this power. Angry with them
t he hi gher power took away their
powers, and nade humans. Because
the Jin were so human |ike, the
hi gher power did not want to
destroy them Instead he took away
their ability to fly and told them
not to show thensel ves to humans.
O course sone Jin were very angry
at this and feel that because of
humans their powers were taken
away; so now they try to get humans
to kill humans, in an effort to
Wi pe out the race. Some Jin are
nice, others aren’t, just as humans
are. The nice Jin, don't usually
show t hensel ves to people, they
i sten, whereas, the bad Jin not
only show thensel ves to humans but
kill humans and get other humans to
kill each other. If one knows about
the Jin people, you need to |earn
how to respect them and not anger
t he nean ones. Jin are everywhere,
good and bad alike. So everyday you
shoul d speak to them and say a
short prayer: If | offend thee
today | amtruly sorry, I amonly
human and know not what | do". If
of fended they will attack you, and
they won't stop there, they' Il get
your whole famly.

JASON
No fucking way.
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JASON t akes anot her drink and keeps on reading.
FADE QOUT.
5 INT. LIVING ROOV LATE EVENI NG
CUT TO

TARA sl eeping on the couch. She stirs a little. She opens her
eyes and screans.

CUT TO
Angl e on THALI A'S FACE wat chi ng her sl eep, hol di ng CLEOPATRA.

TARA
(startled, holding her
heart)
Ww Thalia, you al nost scared ne to
deat h.

THALI A
(smles)
Al nrost doesn’t count.

TARA sits up and | ooks at her very weirdly.

TARA
Was there sonething you want ed?

THALI A
Where’'s ny brother?

TARA
(1 ooks around)
You know what, |’ m not sure.
(she stands up and calls
hi s nane)
Jay, wow | have no idea where he
went. Weird.
(1 ooks around agai n,
shrugs)
Vll, why don’t we start dinner?

THALI A
I"mpretty sure that’s not ny job
description. Actually I’ m 100% sure
that’s not ny job description,
because I'’mnot the hired help.

TARA
(standing up, walking to
t he ki tchen)

( MORE)
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TARA( cont ' d)

kay Thalia, what did | do now?
G ve ne a fucking break, will you?

THALI A
(sitting at the table)
" msorry Tara.

TARA
Its fine, I know your dealing with
alot right now, I shouldn’t take
it personally I know. ..

Tal king to herself and no one really in particular, getting
di nner ready.

TARA
Jay keeps telling me to give you
tinme.
THALI A
You two tal k about ne?
TARA
Wl | yeah, but only because we | ove

you.

MALE CREATURE
Fucki ng trader.

THALI A
You can say that again.

TARA
What ? | can say what again?

THALI A
Oh, you two worry so nuch, and you
| ove ne so nuch, | was just saying
you can say that again.

TARA
Oh, Its true you know. You' re Jay’s

wor | d.
MALE CREATURE
Do you hear how jeal ous she is? She
needs to di e ASAP.
THALI A shakes her head in agreenent and sm |l es.

THALI A
Hey TARA. ..

TARA turns around.



JASON at
wher e.
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THALI A
Wanna hear a scary story?
TARA
(sitting down)

Al ways.
CUT TO

he entrance of the kitchen, appearing out of no

JASON
I"m always up for a scary story.

TARA
Oh there you are silly, we were
| ooki ng for you.

THALI A
(smling)
Yeah.

JASON
(sits right in front of
his sister)
Vel |l here | am
(smles to Thalia)
So what about that scary story
bebe?

THALI A
(sm | es back, just as
wei rdly)
Maybe | ater
(playing with C eopatra)
So Jay Bird where were you?

JASON
Ww, manma was the |ast person to
call nme that.

THALI A
Really, | just think it fits you.

TARA
(smling at Thalia)
I think its cute Jay.

THALI A
See Tara likes it, it nust be
right.



TARA rolls her eyes while cooking.

THALI A
(1 ooks at her brother)
So Jay Bird, where were you?

JASON
(smles at her)
In ny room just taking a nap.

MALE JI'N
Fucking liar.

THALI A
Fucking liar.

JASON
What ?

THALI A

Sorry Bird, | didn’t mean that, but
you lied, you weren’t in your roonf

JASON
And how do you know that bebe?

MALE JIN
| checked your room

THALI A
| checked your room

MALE JIN
Danny’ s st udy.

THALI A
What were you doing in Danny’s
study?

JASON
(smles at her)
Wiy ask if you already knew?

THALI A
Wiy |ie unless your hiding
sonet hi ng?

JASON
(CGets up to help Tara
cook)
[’mnot, | just didn't want to

upset you.

42.
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MALE JIN
He’s no | onger yours, she has
stol en himaway. You nust kill them
bot h.

THALI A
kay.

JASON
kay what ?

THALI A
Okay, that’ll do for now. |’ m going

to my roomto wash up for dinner
Sorry | cursed earlier.

JASON
Its fine, we can’t always be
perfect.
THALI A runs up the stairs, she’s singing "Mnkey see, nonkey
do, I'’mgonna kill you". They don’t hear her.
TARA

(turning to him putting
her head in his chest)
I"’mnot sure if she’'s getting worse

or better.
JASON
(stroking her hair with
hi s hands)
I have a feeling she’s getting
Wor se.
TARA

(1 ooks up, scared)
Wiy do you say that?

JASON
(he sits)
So, you wanna hear a scary story?
TARA
(she sits)
Sur e.
JASON
So there’s this urban | egend, if
you can even call it that..

JUWP CUT TGO
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6 | NT. BANI STER STAI RS- LATE EVEN NG

THALIA is sitting on the stairs smling. She gets up to go up
the stairs, singing.

THALI A
Monkey see, nonkey do, Now | can
kill you too. Thanks for the help
Jay Bird.

FADE TO BLACK

ACT I11:
SCENE |: RANGLI N HOSPI TAL- NYC- MORNI NG

JASON is in his office, which of course is the big office
since he is owner of RANGLIN Hospital. RANGLIN is a hospital
for people that have nental problens or nental disorders of
sone kind. JASON is the head psychiatrist there. He is in his
office, on his conputer. He has a book next to himand a nug
next to him he' s drinking slowy fromthe nmug, so one would
assune there is hot coffee init.

CUT TGO

Hi s conputer screen, it reads "Jin People". The book next to
hi mreads "The Legend of the Jin". He opens his desk drawer

and pulls out of a bottle of Jack Daniels and pours it into

the nug, he puts the bottle back in the drawer and conti nues
to read.

V.0 JASON

The Jin people are nostly known for
their shape shifting abilities.
Abl e to take on dead people, or
currently living people. They are
also able to shift into ani mals.
The only way one could tell if the
person is Jin or not is by their
extrenely black hair, which is
crazily arranged on their heads,
this stays no matter what. In
animal formthey usually wll
appear as a bl ack cat.

(takes a drink)
You have got to be ki dding ne.

V. O. FEMALE
Jason.
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JASON junps up and | ooks around. Hi s eyes quickly run around
t he whole room he doesn’t see anything.

V. O. FEMALE
Jason.

CUT TGO

Hi s phone flashing. It’s his secretary calling himfrom her
office. He takes a deep breath and sits back down and
collects hinself. He pushes the button on the phone.

JASON
(clears his throat)
Yes Maggi e.

V.0 MAGAHE
Jason, Dr. and Ms. Bradley are
here to see you

JASON
(sighs)
Ri ght Maggi e, please showthemto
exam ne roomtwo. |1l be right
t here.

V.0 MAGAE E
Yes Sir.

JASON downs the rest of the Jack Daniels. He puts a
peppermint in his nmouth, he throws on his white psychiatri st
j acket. He sprays sone col ogne on hinself. He wal ks from out
of his office, the hospital is very big and very beauti ful
for a hospital. It alnost has a hone feeling to it. He wal ks
out of the glass double doors which have his nane on it. He
pushes the button to the elevator. He gets on and goes to
floor 3. It is very busy, there are desks where secretaries
are on the phone tal king. Nurses are running around with
patients and grabbing clip boards. Doctors are al so running
around. The ones that have tine, stop and say hello to him
He wal ks to the end of the hall, it says Exam ne room two.

CUT TGO

The inside of the room It is a very confortable | ooking
room There is a big desk with his name on it. There are two
chairs with two people sitting in them There is a |ong couch
and an exam nation table. MRS. BRADLEY who we neet earlier at
the funeral is wearing a big hat. DR BRADLEY turns around
and smles, MRS. BRADLEY doesn’t. JASON goes over to DR
BRADLEY, they shake hands. JASON | ooks at MRS. BRADLEY, who
is uncommonly very quiet, her head is tilted down.
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JASON goes and sits at his desk, he | ooks over the clip
board. He | ooks up, smiles and reads nore. Looking up again.

JASON
(smling)
kay Ms. Bradley, do you want to
tell nme what’s wong? Your chart
doesn’t really say much to where
you woul d need to see a
psychiatri st.

She says nothing and continues to |ook at the floor.

JASON
kay, you don’'t have to say
anything, | understand. Dr. Bradley
maybe you could help ne a little.

DR BRADLEY
Dr. Ranglin, we’ve known your
famly for what? 15 years now, and
we know that if any one can help
us, you can.

JASON
Jason, please call ne Jason, and of
course | will help in any way if |
can.

DR. BRADLEY
(sm |l es uneasily)
Jason, My wife, Dilara, has a
di sease of the face.

JASON
Si nce when? She was perfect at ny
fathers funeral.

DR BRADLEY
Just two days ago. W have been to
nunmer ous doctors and they al
pretty nuch say the sane thing, but
Dilara wanted you to look at it.

JASON
Vel | of course,
(he leans across his desk
towards Dil ara)
Ms. Bradley, I'"'mgoing to have to
| ook at your face if you want ne to
hel p you.
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She | ooks up at him she has a black veil covering her face.
The veil is attached to the hat. You still can't really see
her face.

JASON
There you are, now, lets try and
take off the hat.

DI LARA
(crying)
It’s not a face disease you know
that, don’t you Jason?

DR. BRADLEY rolls his eyes.

JASON
(1 ooking at Dr. Bradley
conf used)
Vel |l then...
(smles at Dilara)
....what is your diagnosis doctor?

DI LARA
(takes of f her hat and
veil, frantic)

The three letter people.
CUT TO

DI LARA'S FACE. The left side of her face has fallen down. Her
eye is right near where her nose used to be, her nose is near
where her nouth used to be, and her mouth is hanging off her
chin, but just on the left side. Plus her skin is pure nush,
as if it was the wax froma candle slowy dripping off. JASON
is horrified but doesn’t want to show it.

JASON
What ... what three letter people?

She takes his clipboard and wites and big bold letters and
passes it back to him

CUT TGO

His clipboard. It reads JINl. He | ooks up at her and at her
face.

DI SSOLVE TO
SCENE 11: EXAM NATI ON ROOM TWO- AFTERNOON.

JASON is sitting on his desk right in front of DILARA He has
on his gloves and is exam ning her face.
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Her whole |eft side of her face is down and | ooks |i ke nush
skin, whereas, her right side of her face is conpletely
normal . JASON | ooks down and wites in his notebook.

JASON
(1 ooki ng at her face)
And what did the other doctors say
Ms. Bradley?

DI LARA

(wat ching his eyes,

| ooki ng at her face)
They said it was an extrenme case of
adul t Cerebral Palsy, but they
don’t know what their talking
about. Doctors are people of
sci ence not people of faith. They
refuse to believe in sonething
bi gger then thenselves and their
di agnosi s.

JASON
(just talking to her)
So Ms. Bradley...
(taking off his gloves)
Tell me about the Jin people.

DR BRADLEY

(si ghi ng)
Jason, you shoul d know sonet hi ng
about my wife first, ny wife is
Tur ki sh. She’s from Turkey. In
Turkey, as in many foreign
countries and small islands, they
have their different beliefs.
Soneone in your, or ny position,
m ght think of this as an absurd
urban | egend that people nake up to
scare their kids.

DI LARA

(smles)

Wl | Doctors...

(1 ooks at her husband)
...here’s a lesson fromthe silly
foreign lady with the scary urban
| egend.

(1 ooks at Jason)

Li ke any other nyth, it had to
start from sone truth.
( MORE)



DI LARA(cont ' d)

Jason, the three letter people as
they are often called, in fear of
saying their name out |oud, they
are a people with a history that
started way before ours. They were
made by God before humans, he made
t hem as he nade us, except for one
extrene difference, they have
powers. All stories about them
remain the same fromculture to
culture the only main difference
that no one is really sure of now,
is how much of their powers do they
still continue to have now. Anyway,
when Mohamed went into the desert
to |live because his village was in
an up roar, he lived in the desert.
When he returned everyone wonder ed
how exactly did he |ive w thout
food or water.

JASON
(very interested)
How?

DI LARA
Sinple, the three |letter people.
They could fly then, and they
brought himfood and water and
hel ped himbuild shelter and sinply
survive. Anyway, he went back to
the village and gai ned many
foll owers who al so went to the
desert and survived. Now doctors,
answer ne this, how did all these
peopl e not only survive for many
years but live very healthy and
confortable |ives?

JASON
(to her husband)
Doctor. ..
DR. BRADLEY

Sinmply put, because it never
happened in the first place.

JASON
Wiy don’t they hurt him why do
t hey continue to |let your husband
call them out as no bodi es?

49.



DI LARA
If you don't know about them or
truly just don’'t believe in them
they will not show thenselves to
you. But if you know the story and
bel i eve they are around, and
di srespect them they will strike
you down.

JASON
Exactly, why not Dr. Bradley then
why you?

Dl LARA
Tell hi m John.

JOHN
Sinply, | say the prayer, and
whenever | feel as if | have
of fended them | will repeat the
prayer and apol ogi ze.

JASON
(smles)
So you do believe in then?

JOHN
(t hi nki ng)
| believe in respect.

JASON
(smles)
Tu shay doctor.
(to Dilara)
So Ms. Bradley, why did they
strike you then?

DI LARA
| disrespected themunintentionally
and did not apol ogi ze. One day |
was making a big pot of soup, |
soon decided I didn't want the
soup, so | poured the boiling soup
on the grass. Maybe | killed one,
maybe | nessed up their honme or
village. Not even thinking | didn't
pray, the next norning I woke up in
this manner.

JASON
So what is your treatnment?

50.



DI LARA
Prayer, apol ogi ze and hopeful ly
they will forgive ne, depending on
how nuch damage | did. Think about
it gentlenmen, what’ s your
expl anation for people with bad
luck, just life long bad | uck? They
di srespected them and continue to
do so. They al ways get pay back.

JASON
So what about possession, do they
posse peopl e?

Dl LARA
Yes, yes they do. People who are
evil, they will get help fromthe

evil three letter people. People
who are maybe lonely or nmute, they
may often cone to them Evil and
good alike. Even though God told
themto never show thensel ves to
humans, they don’'t listen, well
some don’t. | nean really, do we
listen to God always, | know I
don’t. For exanple..

(1 ooks at her husband)
...Uban legend has it...

(back at Jason)
... That they used to be able to
fly, but God took away those powers
because they would fly to heaven,
and the bad ones would tell sone
humans what was goi ng to happen
next in life.

JASON
Psychi cs.

DI LARA
Correct. But this is where the
| egend differs, sonme believe they
still have their flying powers,
ot hers believe God took away al
their powers, whereas others
believe they only were able to keep
sone. For instance shifting and
teleporting fromone place to
anot her on earth. They are every
where, just as we are. They are
different colors, sexes, and races
just as us. But unlike us they age
faster and |ive nmuch | onger

( MORE)

51.
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DI LARA(cont ' d)

Most are descent just as we are,
but some believe we don't bel ong
here. They are mad God gave earth
to us and are pissed off that they
must remain in the shadows, and

t hese ones, |ike humans, are

| ooking for any reason to kill.

JASON
So do they ever help us?

DI LARA
Oh yes they do, especially the good
ones. The bad ones, really hate us.
But when they find a human bei ng
full of hatred for God or nan, they
will unite and help themto have a
wildly confortable life.

JASON
For exanple. ..

DI LARA
The real psychics today, hel ped by
good and bad, celebrities-
especially the ones you | ook at and
say to yourself, they can't act,
they can’'t sing, what’'s going on?
Hel ped by the three letter people.
Magi ci ans, the real ones, also
hel ped by good and bad three letter
people. Gentlenen it is very
presunptuous of man to think he is
the one and only. Just like the
world didn't start when I was born
or didn't start when you were born.
It didn't start as soon as we,
humans canme here, we are not al one
doctors and it woul d behoove us al
to respect all human and creatures

al i ke.

JASON
Wiy am | just hearing about these
peopl e now?

DI LARA

Because unli ke green people in
space ships, this is true doctor,
and people are not only scared, but
us foreigners were taught to
respect the unknown.

( MORE)
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DI LARA(cont ' d)
Jason, dear, this is not the first
time your hearing of them its just
the first tine your |istening.

JASON
(smles, |ooks at both of
t hem
kay, 1'Il bite, when did | hear of

themfirst?

DI LARA
Jay Bird, isn't it funny howin the
papers and in the books we read
about nothers, fathers, sisters,
brot hers, just going crazy and
killing everyone in the house, or
at least trying too, alnost all of
t hem say sonet hing or sonme force
out si de of thensel ves made them do
it.

JASON
(1 ooks out the w ndow)
So what. ..
(goes back to his desk
chair)
... Your saying one possessed ny
mamna.

DI LARA
Cone on Jay, she adored you kids.
Think about it. Don't believe ne,
ask her your self.

CUT TO
Angl e on JASON S FACE, SLOW MOTI ON. JASON feels as if his

whol e worl d has just slowed down to no novenent at all. He
| ooks up at her and then her husband.

JASON
My mama died ten years ago.
DI LARA
(putting on her hat and
veil)
D d she?
JOHN

(taking his wife's arm
That’s enough Dilara, this is none
of our concern.
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JASON
John. .
(a tear rolls down his
check)
... Wiere’s mama?

JOHN
Jesus Jason, | prom sed your
f at her.

JASON
(bangs on the desk)
Wiere is she God damm it?

JOHN
She’ s not dead Jay. ..

He takes a necklace fromunder his shirt with a key on it.

JOHN
Your father was doing research down
in the basenment, but the reason
only certain staff could go down
there is because, his research is
of your nother, Natalie Ranglin.

JASON is fully crying, tears are racing down his cheeks.

JASON
My mama died, she tried to attack
t he police and they shot her, |
heard the gun.

JOHN
Did you really? I nmean what child
doesn’t believe what his father
tells him

He gives himthe key.

JOHN
Go, see your mama. But she's very
i1l Jason, she mght not even know
who you are.

JASON

(crying)
Thank you.

JASON sits, nore like plops on his chair, staring at the key
in his hands. DR BRADLEY and MRS. BRADLEY | eave the room
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JOHN
(hol di ng her arm and
| eadi ng her out of the

hospi tal)
And you wonder why your face is
i ke that.
DI LARA

Fuck you, How | ong were you
pl anning on hiding her? It is his
hospi tal now.

JOHN
Conme on troubl e nmaker

CUT TGO
I NT. EXAM NATI ON ROOM TWO- EVENI NG

JASON is sitting at his desk. He opens the drawer, takes a
bottl e of Jack Daniels out and starts drinking it straight.
He starts crying and throws the bottle at the wall. He | ooks
up at the sky and screans.

JASON
What do you want from me huh? Wat,
just tell ne?

He | ooks back down at his desk, he sees the clipboard, it
reads JIN. He stares at it.

FADE QUT.
SCENE 11 1: HOSPI TAL BASEMENT- LATE EVEN NG
FADE TGO

JASON getting off the elevator. He no | onger has his coat on,
his shirt is untucked and he is tie less. There is a big

gl ass door that reads: Authorized Personal Only. He takes a
deep breath and opens the door with his key. He wal ks down a
long white hall. He sees a big desk and a cop sitting at it.
He | ooks at him the cop | ooks down. He tries to open the
next door with the key. It won't work.

JASON
(sternly)
Wiy isn’'t this working?

coP
It only works by hand and voice
recognition now sir.
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JASON
Open it.

coP
Your father...

JASON
(cutting himof scream ng)

CcorP
(comes from behind the
desk)
Yes sir.

The cop puts his hand on the hand scan while sinultaneously
sayi ng his nanme. The doors open. Wen they do, he sees two
doctor offices, and a nurse station with two nurses at it.
The nurses turn and | ook at him The doctor offices are
enpty. He wal ks up to the nurses desk. They | ook as if they
were just busted by the police for sonmething, |ike a “caught
in the act” |ook on their faces.

NURSE #1
Good evening Dr. Ranglin.

NURSE #2
Good eveni ng doctor.

JASON
Wiere are the doctors on duty?

NURSE #2
Gone for the night.

NURSE #1
The ni ght shift doctor should be
here any m nute though.

JASON
H s nane.
NURSE # 2
Dr. Bradley sir
JASON
(smles)

O course it is. Wiere’'s ny nother?

NURSE #1
Down the hall just there, to your
right.
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JASON | ooks down the hall, he starts wal king down it.

NURSE #2
She’ s sl eepi ng doctor.
(to the other nurse)
Li ke you seemto care.

He keeps wal ki ng paying themno attention, they both | ook at
each other |like two kids who got caught cheating by the
t eacher.

CUT TGO

H m wal ki ng down the hallway, he sees two clear doors which
you can see through. He sees a lady in a rocking chair,
hol di ng a bunny, one nuch |ike CLEOPATRA. He opens the door
and wal ks in, she doesn’t nove. He | ooks around the room She
has a nice big bed. It |ooks |like a normal nmaster bed room
She has pictures of JASON and THALIA frombirth to present
all around the room She has news articles of JASON and his
honors and awards every where. NATALIE stands up with her
bunny and wal ks over to her bed and sits down, JASON wal ks
over slowy and sits on the rocking chair. She still doesn’t
acknow edge his presence. She | ooks ol der but much |ike he
remenbered her. Her hair is cut very short, as her nails are

too. She is still wearing her silk night gowns. She has old
cuts all over her body. No new ones, but it |ooks Iike she’s
been in a war, with herself, and lost. She still |ooks very

yout hful and pretty though. JASON starts to cry. He holds his
nmout h to make hi m stop.

JASON
MVana.

NATALI E
Jay Bird, time for bed.

She puts the bunny under the covers. She takes sone paper off
the drawer and markers and starts coloring on the floor with
t hem

JASON
Mama, mama can you hear ne?

He goes to the floor with her. He | ooks at her draw ng, she’s
drawi ng one of the creatures, except this one, unlike the
others he’s seen has very sharp and big teeth. The eyes are
big, very big and very blue. The hair is still black, as

bl ack as bl ack could be and wild as ever.

JASON
Mama, its me Jay Bird. I'mjust a
little bigger now.
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She continues to draw. He touches her hand and she stops
drawi ng, he starts to cry.

JASON
Its okay mama, you don't have to
talk. 1*ve found you now, you don’t

have to talk.

He ki sses her cheek and goes and sits back on the rocking
chair.

CUT TGO

A tear falling fromher face onto the picture of the angry
Jin. More tears follow

- NATALI E
(Crying) _
I’mso sorry Jay Bird, 1'mso

sorry.
JASON | ooks up from his hands.

JASON

(crying)
MVana.

NATALI E

(crying)
I’ m so sorry.

JASON falls to the floor and hugs her. He's crying
hysterically and so is she. She keeps repeating that she is
sorry, he’s telling her not to cry.

JASON
(crying)
Shhhhh, its okay mama. | know it
wasn’t you. | know. We'll fix this.
| prom se.
- NATALIE
(Crying)

I"mso sorry Bird.

They are both on the ground w apped around each ot her
cuddl ed, holding on for dear life.

FADE QUT.
SCENE 1V: PENTHOUSE- NI GHT
CUT TGO
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MRS. YOUNG is at the dinning roomtable sitting with THALI A
THALI A is playing with her bunny CLEOPATRA. TARA cones
runni ng down the stairs throwing on a snall jacket. She cones
into the kitchen. Getting her keys and rushing around

t al ki ng.

TARA
Thanks for |ooking after Thalia for
me Ms. Young.

MRS. YOUNG
(smling)
Sur e dear.

TARA

(running around the

ki t chen)
I"’mjust alittle worried, | called
t he hospital and Jason’s secretary
said that he left for the day. But
he’s still not here.

(opens the fridge)
I cooked, its in the fridge and
dessert is in the oven.

THALI A
I don’t need a baby sitter.

TARA
I know you don’t,
(ki sses the top of her
head)
| just feel better in case
somet hi ng happens. Thanks agai n

M's. Young.

MRS. YOUNG
Not to worry dear, we’'ll have great
fun. I’msure Jason is just out,

probably visiting their mama at the
cenetery, he does that a |ot.

TARA
Good idea, |I'll check there too.

CUT TGO

MRS. YOUNG going to the ground and grabbing a tiny black
kitten and petting it.

TARA
VWhat is that?
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MRS. YOUNG
It’s a kitten, her nane is bl ack
beauty, Thalia bought her for ne

t oday.
TARA
You two do know bl ack cats are bad
luck right?
THALI A
(quietly)
You' re bad | uck.
TARA
What ?
THALI A
Not hi ng, you shoul d go.
MRS. YOUNG
Anyway, | love her. | don’t believe
inthings like that, I'm Catholic.
TARA
So am|.
THALI A
Fi gures.
TARA
(turns around)
What ?
THALI A

You know i f you think my brothers
in trouble why are you here,
tal ki ng about a baby kitten.

TARA
You re right, 1’'Il be back, be good
bebe.

TARA goes out the door.

THALI A
Good. . .
(smles evilly at the cat)
...good is in the eye of the
behol der .

THALI A gets up and goes behind MRS. YOUNG and starts playing
with her hair.
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THALI A
Hey M's. Young, do you really not
believe in nyths and urban | egend
type deal s?

MRS. YOUNG
No, its against nmy religion.

THALI A
Ni ce.

THALI A goes and sits right next to her.

THALI A
Wanna hear a scary story?

MRS. YOUNG | ooks up from her Kkitten.

CUT TO
THALI A staring right at her smling.
FADE QUT.
SCENE V: GUEST BEDROOM PENTHOUSE- NI GHT
CUT TO
THALI A wal ki ng down the hall, every now and then a little

light fromthe nmoon grabs her face. CLEOPATRA is in her hand,
draggi ng behind. She's wal king slowmy down the hall hunmm ng
to herself. She reaches a bed roomdoor. Its ajar. She opens
it very quietly. She goes in. MRS. YOUNG is fast asleep with
her kitten. THALI A stands and watches her. The kitten junps
off the bed, it goes to THALIA and purrs around her legs, it
starts wal king towards the bed. Fromthe candle |ight you can
see the kitten slowly turning into a JIN. It’s the MALE JIN
guy. He clinbs on the bed. THALIA is watching the wall from
the candle light. The JINis standing right on top of MRS.
YOUNG She starts breathing very hard, Iike she can’t catch
her breath. She opens her eyes and starts to scream You see
the JINS SHADOWN he smiles and his big, sharp teeth show.
THALI A noves cl oser to her. The JIN is choking her to death.
Her eyes are bugged out she can’t breath. THALI A wal ks ri ght
to the bed. MRS. YOUNG is reaching out to her. She smles.

CUT TGO
THALIA'S LIPS at MRS. YOUNG S EAR
THALI A

(whi spers in her ear)
| bet you believe now bitch.
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MRS. YOUNG reaches for her again, she blows her a kiss. You
don’'t see the JIN, you see MRS. YOUNG trying to breath. She
stops struggling. She dies, her eyes are wi de open. Staring
in terror at THALI A. THALI A sighs.

THALI A
[’ m hungry.

CUT TGO

On the wall, you can see the JINturn slowy back into the
little kitten and hop off the bed. THALI A goes and bl ows out
the candle. The kitten follows her out the roomand down the
hal . THALIA starts singing and skipping dowmn the hall way.

THALI A
Monkey see, nonkey do, now t hat
bitch believes in you.

FADE QUT.
6 | NT. PENTHOUSE- EARLY MORNI NG 2AM
CUT TGO

TARA opening the door to the penthouse. She takes off her
jacket and throws it on the couch. She goes up stairs, she

| ooks in THALIA'S ROOM She’s sleeping with CLEOPATRA. TARA
smles. She goes down the hall past JASON S ROOM and | ooks in
on MRS. YOUNG she can’t really see, but she sees she’s

sl eepi ng. She stands at the door.

TARA
I’ mhone Ms. Young. You sl eeping?
(cl oses the door, rolls
her eyes)
O course your sl eeping.

She wal ks back down to Jason’s room she goes inside. She
takes of f her jeans and her top and throws on one of his big
jerseys. She gets in bed and turns and faces the w ndow, and
cl oses her eyes to sleep.
CUT TO

THALI A standi ng right over her, petting the kitten.

DI SSOLVE TO
SCENE VI : NATALIE S ROOM MORNI NG

JASON and NATALIE are in the bed fast asleep. JASON has his
head on his nonis chest. The bunny is on the ground.
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They are both fast asleep. DR BRADLEY is standing outside

t he doors, he sees them and wi pes away his tears. He knocks
on the door. JASON stirs. JOHN taps again. JASON wakes up,
he |1 ooks up at his momand smles, he still has tears in his
eyes. He sees JOHN, he slowy gets out of the bed as to not
wake up his nom He picks up her bunny, she stirs and hugs

t he bunny. He kisses her on the cheek and | eaves the room He
wal ks down the hall w ping his tears away.

JASON
(W ping his tears)
She’ s out by tonorrow Dr. Bradley.

JOHN
Let’s not get overly enotional Dr.
Rangl i n.

They reach the nurses station. JOHN pulls JASON S ARM JASON
punches himin the face. He falls to the ground.

JASON

(yell'ing)
Don’t even talk to nme about over
enotional. My dad is dead and ny
recently deceased nother turns out
to be, well alive. And ny nute
sister, who can only be described
as half crazy herself needs her
not her .

(1l eaning down to him
Doctor, I'"'mslowy |osing ny
fucking mnd. | need ny mana, okay?

JOHN
kay.

JASON hel ps pull JOHN up.

JOHN

Thanks.

Fi xing his jaw.

JOHN

Can | just say sonething first?
JASON

Sur e.
JOHN

She’ s not ready yet Jason.
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JASON
She’s been in here for ten years,
she needs her famly. That's all.

He starts walking to the exit.

JOHN
(yell'ing)
Doctor she is not ready.
JASON
(wal ki ng, yelling to John
behi nd hi m

Tonorrow doctor, have her ready by
tonorrow. She’s going hone.

JASON di sappears and goes up the elevator. JOHN throws al
t he papers off the desk.

JOHN
(loudly and anger)
Shit Jason
FADE TO BLACK
SCENE VI1: JASON S OFFI CE- MORNI NG
FADE TGO
JASON in his office. He takes off his work shirt and keeps on
his wife beater underneath. He goes to his closet and changes

into cargo shorts and nal e sandals. He conbs his hair and
t hrows on sone col ogne.

JASON
(to hinself)
| can do this, | can handle this.

(smiles to hinself)
| can do this.

He wal ks out of his office, his secretary, Maggie, is just
getting in. She smles.

MAGG E
Wl |, Good Morning.

JASON
Good Mor ni ng.

MAGG E

You' re here early this norning.
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JASON
(smles)
Ch no | never left.

MAGA E
(goes to her desk)
Ww, tal k about dedicated to your
wor k.

JASON
kay bye Maggie, I'mleaving for
t he day.

MAGA E
(Sm | es)
O maybe not. ..

JASON starts wal king towards the door.

MAGA E
Ch Jason.
He turns around.
JASON
Yeabh.
MAGA E
(smling)

Your Tara came here |ast night

| ooki ng for you, she thought you
were mssing. | thought you had
gone hone earlier

JASON
Vell I"mon ny way home now. Thanks
Maggi e, have a nice day.

MAGG E
You t oo.

Maggi e goes and pours herself some coffee, then sits at her
desk.

MAGA E
He’s so lucky, I wish | had his
life.

FADE QUT.
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ACT |V

DI SSOLVE TO
SCENE |: PENTHOUSE- MORNI NG

JASON comi ng off the elevator, he opens the door to the

pent house. He goes inside and sees TARA at the stove cooking
breakfast. She runs over and hugs and ki sses him Then she
pl ayfully punches himon his arm

JASON
A,
TARA
Good. Wiere have you been? | | ooked

ever ywher e.

JASON
Wl | obviously not everywhere,
because | was sone where.

TARA
(wal ks back to the
ki t chen)
Cute Jay. So where were you?
JASON
You wouldn’t believe ne if | told
you.
TARA

(1 ooks over at him
Really, so tell nme anyway.

JASON
I was with nama.

TARA
Wiy wouldn’t | believe that?

JASON
(gets up and turns her
ar ound)
No | was with...

Just then THALI A conmes running down the stairs, he goes
towards the stairs. She junps in his arns.

THALI A

(ki sses himon his cheek)

Jay Bird where have you been?
( MORE)
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THALI A(cont ' d)
(whi spers)
Tara was worried out of her m nd.

JASON
(smles)
And you?

She puts her self down.

THALI A

(pouti ng)
| on the other hand, didn't care.
Its not |like |I even have a brother
any nore.

He tickles her to the couch, where she | aughs hysterically.

JASON
Al ways you and ne. W're famly
silly.

TARA

Where’'s Ms. Young?

THALI A
(runs to Tara and ki sses
her on the cheek)
Sl eeping silly.

TARA
Wll, don't |let anybody ever tel
you your bi pol ar.

THALI A
(1 aughs)
Your funny.

JASON
(to hinself)
Bi polar, yeah |I could deal wth
t hat .

JASON wal ks over to the table, he nesses up THALIA' S HAIR and
sits down next to her.

THALI A
Ner d.

She puts her hair up in a ponytail.

THALI A
So Jay, where were you |l ast night?
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JASON
Right, | wanted to talk to both of
you about that.

THALI A
(eating an appl e)
kay, shoot.

JASON
(smling)
I found mana.

TARA turns around.

THALI A
(eating her apple)
| wasn’t aware she was m ssing.

JASON
Well, she wasn’t actually; she was
stol en from us.

THALI A
(puts the appl e down)
Sonmeone stol e mama out of her

grave.
TARA
B,
THALI A
(starts eating her apple
agai n)
Doubl e ewww.
JASON
(sighs heavily)
kay, no. | need you to listen
bebe. Okay really listen to ne.
THALI A
| am
JASON

Mama didn't die, she’'s been at
Ranglin Hospital for a good six
years now. She’s alive and well.
Vel |l alive any way.

THALI A S APPLE drops, TARA goes and sits on the chair by the
tabl e.
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THALI A
(a tear rolls down her
cheek)

This is a sick joke Jay.

JASON
| prom se, no joke. W can go and
see her today if you want.

THALI A

(crying)
I’ mnot | aughi ng.

JASON
I’ mnot joking.

THALI A junps up and hugs him they both start crying. She
goes over and hugs TARA, who's crying too.

TARA
Ww, |’ m so happy for you two.

THALI A
| have no words, well that’'s
not hi ng new.

They all laugh a little.

THALI A
How does she | ook? Is she okay?
Vell | mean did she m ss us.
JASON

Oh there are not enough words to
descri be how nmuch she m ssed her

bebe.
TARA
(smling)
Hey | have a great idea. W Il al
go and get her, I'll clean out the

guest room which she will just
adore, if Ms. Young ever wakes up.
Then 1’11 cook a wel cone homne

di nner for her...

THALI A
(sits back down, cutting
her off)

M's. Young?
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TARA
(smling at the stove)
Yeah you know, old sweet |ady, she
tutors you about everyday.

THALI A
(rolls her eyes)
Not anynore.

JASON
(smling)
VWhat does that nean?

THALI A
Just...don’t get mad okay.

JASON stands up and kneels before THALIA, TARA is still
cooki ng happily.

JASON
I won’t get nad.
THALI A
Prom se.
JASON
No.
THALI A
(acting |like she broke a
vase)

I’mpretty sure she’s dead.
JASON stares at her.

TARA
What ? Way woul d you think that
silly?

JASON
(dazed)
Because. ..

CUT TGO

JASON S EYES and THALIA'S EYES neeting, they stare at each
ot her.

JASON
...because she killed her.

JUWP CUT TGO
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THALI A slightly smling, she winks at him he stares in
amazement .

TARA
(smles)
Oh ok, right. You all have to get
up pretty early in the norning to
fool ne.

THALIA'S KITTEN junps into her |ap, she pets it.

JASON
(staring at the black cat)
Babe, she’s not j oking.

DI SSOLVE TO
SCENE |1: GUEST BEDROOM DOOR- MORNI NG

The guest bed room door slowy opening, the three of themare
standing in the door way. JASON takes a deep breath and wal ks
in, TARA follows and then THALI A

JASON
(whi spering)
M's. Young...are you awake?

TARA
(al so whi speri ng)
Ms. Young, do you want any eggs?

THALI A
Un |'mpretty sure you all don't
have to whi sper.

They wal k further in slowy, the three of them stand around
the bed, staring at her. Her eyes are wi de open and she isn't
novi ng.

THALI A
| guess that’s a no on the eggs.

TARA starts crying in disbelief.

JASON
(sternly)
That’s not even a little funny
Thal i a.
- TARA
(Crying) _
Oh My God. You killed her? Wy?



THALI A
| didn't kill her.

They both | ook at her.

They al |

THALI A
VWat? | didn’t, | swear, why are
you both | ooking at nme |ike that?
Does this nmean we can’t go see
manma?

JASON
W need to talk Thali a.

| ook down at dead M's. Young.

7 I NT. DOWNSTAI RS- LI VI NG ROOM MORNI NG

JASON i s standing,

shocked,
paci ng,

JASON
kay, | just need to think for a
m nut e.

THALI A
kay.

JASON
No, you don’t talk.

THALI A
kay.

TARA
Wiy did you do it?

THALI A
I didn’t, | just watched.

TARA
Right, Okay even if you didn't...do
it...why would you wat ch sonet hi ng
like that?

THALI A
"’ mnot exactly sure, except,
except it | ooked cool.

TARA is sitting next to THALI A
tears are slowy falling from her cheeks.
he doesn’t know where to go from here.

72.

CUT TGO

TARA | ooks
JASON i s
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TARA
(1 ooks at her)
Are you crazy?

THALI A
Are you?
TARA
(screani ng)
No Thalia, no I'mnot. | didn't

just kill an old lady |ast night
and go to sleep |Iike nothing

happened.
THALI A
(sternly)
| said | didn't do it.
TARA
Li ke you would admit it.
THALI A
I would, I killed father, not Ms.
Young.
TARA

Oh ny God, Ch ny God. |’ m baby-
sitting Rosemary’s baby.

THALI A
Who?
JASON
(shouts, the girls both
~ junp)
Jin.

JASON and TARA nmake the sign of the cross at the sane tine.

THALI A
| don't get it.

TARA
You think. Thalia, at any point of
time, do you hear people talking to

you?

THALI A
Yes, he’'s the one who killed Ms.
Young.

TARA gasps.
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JASON
(shouts again, they both
j unp again)
M's. Bradley.
TARA
You have got to stop doing that.
JASON
Sorry.
(paci ng)

Ms. Bradley knows all about the
Jin peopl e.

They both do the sign of the cross.
JASON
She can help us. 1’1l be right
back.
JASON goes to | eave. TARA stands up
TARA

Hey, hey, hey. Your not |eaving ne
alone with the bad seed.

THALI A
Who?
JASON
(1 ooks at them bot h)
True, we’'ll all go. Lets go.

They all run out of the apartment. Ten seconds |ater, They
all run back into the apartnent.

JASON
Shit Ms. Young.

THALI A
(sitting down)
Il wait down here.

TARA
(pull'ing her up)
No you won’t Dani en.

THALI A
Who?

FADE QUT.
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SCENE 111: CEMENTERY- EVEN NG
CUT TO

Them al | standing around a coffin once again. There is a big
pi cture of MRS. YOUNG when she was a young | ady and one of
her presently. There are the sane people that were pretty
much there for DANNY' S FUNERAL. The priest finishes the
sernmon. They all start to wal k away. MRS. BRADLEY has on a
big hat, she’s | ooking at the ground. Her and JOHN slowy
wal k up to JASON, TARA and THALI A. Wen they get up MRS
BRADLEY | ooks up, her face is back to nornmal.

JASON
I need to talk to you

CUT TO
8 I NT. MANSI ON- BRADLEY ESTATE- LATE EVEN NG
DI LARA, TARA, THALI A and JASON are all in the living room

drinking tea. MR BRADLEY feel asleep on his recliner. THALIA
is playing with CLEOPATRA.

JASON

How di d you get better so quickly?
DI LARA

| prayed for forgiveness.
JASON

Bebe pray.
THALI A

For what ?
JASON

For gi veness.
DI LARA

I wish it was that easy.
JASON

You just said...
DI LARA

(cutting in)
Yes, | said that’s how | got

better. But unlike your manma, your
sister seens to be not possessed by
them but nore in sync with them
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JASON
| thought | read sone where, that
for that to happen her hair would
turn black and be a total ness...

CUT TGO

A FLASHBACK of the night his nmomwent crazy conmes in his
m nd, her hair was a ness and was bl ack.

BACK TGO

JASON
(qui eter)
...that’s how you tell them apart.

DI LARA
That is true, if they take over
your body yes, but this is al so not
t he case.

TARA
So what is this case?

DI LARA
Her case, isn’'t one of possession,
meani ng, that she originally had
somet hi ng i nside of her that
wel coned destruction, nurder and
mayhem the three letter people
just bring it out, and use her as a
host in a way.

TARA
So what, she needs to be purified
or sonet hi ng?

JASON
(shout s)
Mut e.

The girls junp at his shouting.

TARA
Here we go agai n.

JASON
(rolling his eyes)
Didn’t you say Ms. Bradley that
t hey sonetines cone to the nute

Dl LARA
Correct. ..
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They al |

JASON
Thalia was nute for ten years.

DI LARA
Exactly what |’ m saying.

JASON & TARA
VWhat ?

DI LARA
They may never go away, because
t hey have al ways been with her.

TARA
So, so what does that mean? She has
tolive with voices and little
creatures conming at her all the
tine?

DI LARA
Basically, but they will never kil
her, she’s too powerful of a host.
Your sister, unlike your mama, can
control themas they can contro
her, neani ng she can deci de whet her
she kills or not. Your mama on the
ot her hand was purely a possessed
source, killing for themw th no
sense of control. Your sister, as
she gets ol der and | earns nore
about them and how to control them
m ght be the next great figure of
our tine.

TARA
But what if she keeps killing
peopl e?

DI LARA
Then she’ || give Ted Bundy a run
for his noney. Sorry not funny.

THALI A
It was a little funny.

turn and | ook at her.

THALI A
What it was. Fine...
(qui eter)
...She's the one that even said it.

go back to their conversation

7.
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DI LARA
I know this man in Turkey, he can
hel p. But he won’t cone here, you
nmust go there.

TARA
WIl he make her...l don’'t know. ..
nor nal

Dl LARA

No, but he could teach her how to
coincide with the three letter
peopl e and no longer listen to them
and just tune themout. O even
turn the negatives they do and say
into positives for the human race.

JASON
Vel |, that’s...sonething.

FADE TO BLACK

ACT V:
SCENE | : TURKEY- HOTEL- MORNI NG

The view of Turkey is breathtaking. The three of themare
staying in a beautiful hotel resort. It is the vacationers
paradi se. THALIA is in the pool, playing by herself in the
wat er .

CUT TGO

JASON and TARA up stairs in their big hotel room It’s
definitely the best penthouse noney can buy. TARA is on the
bal cony watchi ng THALI A. THALI A | ooks up from the pool and
stares right at her and gives her a very creepy smle. TARA
awkwardly sm | es back and slides back into the hotel room
TARA goes and sits on the bed next to a sleeping JASON, and
just watches him Soon after, the phone rings, JASON doesn’t
open his eyes, he picks it up and starts tal king.

JASON
Hel | o, yes thank you. W' ||l be down
i n about an hour. Thanks agai n.

TARA
Who was that?

JASON is a little startled, when he sees its TARA, he sm | es.
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JASON
The conci er ge.

(getting up)
Qur ride is here.

TARA
(gets up of f the bed,

qui etly)
I’ m gonna go change and take a
qgui ck shower.

JASON
(pull's her to him
Hey, what’'s wrong?

They are now both face to face in each others arns.

TARA
(half smles)
Not hi ng, just thinking.

JASON
A penny for your thoughts.

TARA
How are you doing with all of this?

JASON
I’mhandling it, she’s ny sister.
I’mall she has.

TARA
(ki sses him
You are perfect, you know that
right?
(wal ki ng away to the
bat hr oom

Go get your sister out of the pool.

JASON
Hey. .

TARA turns around, smles.

JASON
Wiy don’t we get narried?

TARA
Are you asking or telling?

JASON wal ks over to her.
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JASON
Beggi ng.
TARA
(smles)
Well then, how can a girl say no to
t hat .

They kiss, she wal ks into the bathroom closes the door. She
sits on the floor and begins to cry. She gets up, |ooks in
the mrror at herself.

TARA
(to herself)
I love him

JUWP CUT TGO

JASON on the bal cony calling THALIA in. She's laying by the
pool drinking sonething. He calls her, she | ooks up. He waves
her to come up. She gets up and wal ks towards the hotel
entrance. He | ooks at the view and takes a deep breath.

JASON
Beauti f ul .

CUT TGO

THALI A wal ki ng through the door. JASON turns around and
smles at her.

THALI A
So where to now? | ndia?

JASON
Cute, no, OCsman, he's like a
medi ci ne nan here.

THALI A
This shoul d be interesting.

DI SSOLVE TO
EXT. FRONT OF HOTEL- TRUCK- EVENI NG
JASON and THALI A are in the truck waiting for TARA. The trunk
is packed with a couple of bags. THALIA is in the back seat
| ooki ng at CLEOPATRA. She | eans over the seat, closer to
JASON.

THALI A
Your gonna marry her aren’t you?
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JASON takes of f his sunglasses and turns to look at his
si ster.

JASON
I f anythi ng happens to her Thali a,
you' I I wi sh mama got you that
ni ght.

THALI A

(sits back in her seat)
Is that a threat Jay?

JASON
(turns and puts back on
hi s sungl asses)
No Bebe, it’s a prom se.

TARA gets in the truck and smles at JASON. He ki sses her on
t he cheek. She takes a deep breath and takes out the nap.
They start to drive away.

THALI A
(to herself, quietly, in
t he back)
Let’ s play Jay.
FADE QUT.
SCENE I'l: SMALL VILLAGE I'N TURKEY- NI GHT
FADE TGO

TARA and JASON in the truck |ooking out the wi ndows. They are
inasmll village in Turkey, mles away fromtheir beautiful
vacationers resort. TARA and JASON | ook at each other and
then they both | ook back at the map. The village | ooks very
uncivilized but still beautiful in an ancient |ooking sort of
way. There are little kids running around, adults sitting
out si de huts snoking pipes and just talking. There is a

not her breast feeding her baby and sonme aninmals just wal king
freely around. Many of the people have stopped their
activities and are just staring at the truck, waiting to see
who is inside. JASON | ooks outside again, he takes a deep
breath, he grabs a book fromthe back seat. THALIA is

sl eepi ng, he |ooks at her and smiles, she | ooks innocent just
sl eeping there. He shakes her softly so she will wake up. She
stirs alittle bit and then opens up her eyes.

THALI A

(sl eepily)
Hey Jay Bird.
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JASON
Hey Bebe.
(poi nts outside)
We're here.

THALI A | ooks outsi de and nakes a face.

THALI A
Well, isn't this...creepy.

JASON and TARA | augh, so does THALI A They all | ook out the
wi ndow again, then they all get out. The girls walk over to
JASON. Most of the children cone running towards the truck
The three of them get closer together but smle at the
children. JASON opens his Turkish/English book.

JASON
GCsnan.

One of the little boys smle.

BOY
(pronounci ng the nane
correctly)
Gsman.

JASON
Do you know where Qsman is?

The little boy makes a face.

BOY
GCsnan.

The rest of the children laugh at the exchange, nothing is
getting done. The little boy sees JASON S SUNGLASSES. JASON
wat ches the little boys eyes go to his shirt. He takes off
his glasses fromhis shirt. He hands themto the little boy.

JASON
These are Qucci, they are very
expensi ve.

The little boy puts themon. The little boy starts to wal k
away.

JASON
Hey where are you goi ng?

The little boy turns and smles with his new gl asses on.

BOY
GCsnan.
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The three of them | ook at each other and follow the little
boy. Al the children follow, marching behind them They
reach a hut which is nmuch bigger then the rest of the huts.
The little boy is standing outside the hut door. THALI A,
JASON and TARA reach the door.

BOY

(poi nting)
Gsman.

JASON | ooks at the hut then the little boy.

JASON
(pointing to the hut)
He’s in there?

The boy nods yes with a big grin on his face. The little boy
goes inside. The rest of the children stand outside of the
hut giggling. JASON | ooks at them and then enters with THALI A
and TARA. The kids start running around again.

CUT TGO

The inside of the hut is even bigger then the outside. There
are a couple of chairs, a bed, and sone other itens which

| ook |like people in the village made them There is a fire
going on in the hut. The little boy says sonething to the
man, bows and sits next to him The three of them wal k cl oser
and closer. The man is a very old, dark man. He | ooks |ike
he’s very small too. He | ooks up at them they back off a
little, his appearance shocks them The little boy smles,
and they all bow and sit down around the fire, on the
opposite side. The man smles, he has no teeth in his nouth.
He | ooks at THALI A and frowns, he says sonmething to the
little boy. The little boy | ooks at JASON.

BOY
My grandfather says your sister is
very sick

TARA
Tell us sonething we don’t know.

JASON
You speak English. Wiy didn’t you
say anyt hi ng?

BOY
You didn’'t ask.

JASON
Who taught you?
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BOY
The Jin peopl e.
TARA
O course they did.
JASON
Your sarcasmisn’t hel ping.
TARA
Sorry.
JASON

Ask your grandfather how do we get
rid of thenf The Jin.

They t al k.

BOY
One doesn’t get rid of them they
get rid of you.

The grandf at her says sonet hi ng.

JASON
What, what did he say?

BOY
He say your sister has taken them
into her, its alnbst as if she is a
part of them They are her, she is
them W+thout one, the other could
not survive.

TARA
How i s that even possible we didn't
read anything |ike that?

BOY

She was born with a broken heart.
JASON

VWhat ?
TARA

Meani ng. . . what exactly?

BOY
She was given to them before she
was even born.

TARA
By who?



JASON
(1l ooks at his sister)
Mana.
BOY
Mana.
JASON
After Thalia was born, mama started
going crazy, | mean really started

goi ng crazy. She probably couldn’t
t ake what she did. Maybe she want ed
to take it back, but by then it was
to late.

TARA
So what, Thalia is just this
thing...with no sense of right and
wWr ong.

JASON
I think she was born w thout that
part. Unlike us, she sees killing

like riding a bike. After she
kills, she just goes back to her
everyday life, |ike nothing has
happened.

TARA
VWl |l how cone she hasn’t killed us
yet ?

JASON
Yet is the key word in that
sentence. G ve her tine.

BOY
She doesn’'t have to kill, she
chooses to kill

The grandfat her says sonething and then gets up.

BOY

Cone, we show you sonet hi ng.
JASON

What ?
BOY

Manma.
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FADE TGO
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EXT. VILLAGE I N TURKEY- NI GHT

The only light is fromthe noon and fire places. They hear
ani mal noi ses and weird sounds all around them TARA and
JASON are hol di ng hands, THALIA is skipping and having a
great tinme there. They all stop at a hut with no light on.
The CGRANDFATHER and BOY bow and then wal k i nside. TARA and
JASON do the sane. THALIA just walks in. Inside is |ike the
GRANDFATHERS HUT but smaller. There is a lady on a rocking
chair, just rocking. She sees THALIA and starts goi ng crazy,
two nen cone out and hold her. She’'s so strong nuch stronger
then them They try to hold her but they can’t. THALIA gets
behi nd her brother. She tries to run and attack THALI A, JASON
punches her out. The lady falls to the ground. The guys cone
and pick her up, they put her to bed.

JASON
(1 ooks at the old man)
What the fuck was that?

BOY
Mama, she is possessed by the Jin
peopl e, your sister does not
resenble or act |like Manma. She is

at peace.

JASON
Then why did she try to attack ny
sister?

BOY

Your sister, to her, is a Jin
person. She can feel her presence.

TARA
This is some crazy shit.

FADE TGO

The | ady waki ng up, wal ki ng back out into the room JASON
puts THALI A behind him Her forehead is bleeding, Her hair is
a ness, she has cut marks all over her, her hair is wild but
not bl ack. THALI A wal ks from behi nd JASON. She wal ks towards
the lady. The lady falls to the ground, THALIA sits next to
her and enbraces her in her arns. The lady starts crying
hysterically.

THALI A
(I'n Turkish)
Enbrace t hem
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LADY
(in Turkish)
| can't...
(1 ooks up at Thalia)
pl ease, |let ne go.

The | ady’ s eyes our bleeding as is her forehead. Her body is
full of cuts and she is very skinny. Alittle girl cones
runni ng out of the room

G RL
(in Turkish)
Mama, manma cone to bed with ne.

THALI A | ooks at the little girl and sees herself for a
nonent. She cones back to the little girl, she smles at her
The little girl smles back.

THALI A
(I'n Turkish)
Leave her al one.

She gets up. She screans.

THALI A
| said | eave her al one.

V. O. MALE
Done.

THALI A wal ks up to her brother, she |ooks at him he | ooks at
her .

THALI A
I want to | eave...now

DI SSOLVE TO
SCENE 111: HOTEL- EVENI NG

THALIA is in her room sl eeping. TARA and JASON are in the
bed. TARA is laying on JASON' s | ap, he is brushing her hair.
Her eyes are closed and tears are running down her cheeks.
JASON starts to hum her a song while conbing her hair.

JASON
You know what | think?

TARA
(W ping away her tears)
What ?
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JASON
I think that you should go hone
early and start planning our
weddi ng.

She sits up. They are now face to face with one another on
t he bed. He brushes back her hair with his hands away from
her face.

JASON
Hey, hey, hey why the tears?
TARA
You want nme to | eave.
JASON
No, | want ny fiancée, to start
havi ng sonme fun.
TARA
(smling)

What are you tal ki ng about? Not hi ng
says fun to nme then the Jin people
trying to kill us.

They both nmake the sign of the cross.

JASON
Oh good, then you' |l |ove ny
sister, she has such a chucky feel
to her.
TARA
(smles)
Oh good t hen.
They ki ss.
TARA
I can deal with this you know, |’ m
not scar ed.
JASON
I know, and that’s why I |ove you.

But I'mterrified, and if anything
happened to you | don’t know what |
woul d do.

TARA
Vell M. Ranglin, I'mdefinitely
gonna have to do that thing to you
t oni ght .
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She starts kissing himall over his neck and chest.

JASON
VEIIZ I wish | had said this

He pulls the covers over themand all you hear is |aughter
from TARA.

CUT TGO

THALI A just standing there staring at the both of themwth
CLEOPATRA in her arms.

THALI A
No, we wouldn’t want anything to
happen to Tara, now would we?

A flicker of yellow keeps coming in and out of her eyes as
she wat ches them Her eyes are captivating, you can not keep
your eyes off of them They change to this fiery greenish
yell ow col or. JASON and TARA are still in the bed, they are
still unaware of Thalia s presence.

FADE QUT.
SCENE |1V: HOTEL ENTRANCE- AFTERNOON

FADE TGO
JASON and TARA standing in front of the truck. They are
hugging. THALIA is still upstairs getting ready.
JASON
I love you.
TARA
I love you.
JASON
How nmuch?

She | ooks at him

TARA
[’min Turkey aren't 17

JASON
(ki sses her)
Yes you are.

They enbrace once agai n.
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JASON
Yes you are.

THALI A cones down, she’s wearing a short skirt and a little
tank top that says "Psycho."” She is also wearing big Gucci
gl asses and very nice sandal heels. They both | ook at her.

TARA
Don’t you | ook pretty.

THALI A takes her gl asses off.

THALI A
Thanks Tar a.

TARA
(spell bond)
Your eyes.

JASON
(dazed)
Gor geous.

THALI A smles at her brother and puts back on her sun
gl asses.

THALI A
Cont act s.

She junps into the back of the truck. JASON and TARA | ook at
each other and snile.

TARA
Wl |, sonmeone’s having a good day.

JASON wal ks to the drivers side of the truck.

JASON
I"d rather a good day then a
bad...right?
TARA
(smling)
She’ s probably happy I'mfinally
| eavi ng.
JASON

You. ..just mght be right.

He wi nks at her and they both smle at each other. THALIA
pops her head out of the sun roof.
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THALI A
Hey ki ds, you wanna get this show
on the road.

They both [ ook at her, she takes off her glasses and w nks
and then puts her glasses back on. They both get into the
truck.

TARA
(getting in the truck)
Seriously, | love those contacts.

They pull away fromthe hotel in the truck.

FADE TGO
EXT. TINY Al RPORT- EVENI NG

JASON gets out of the truck and starts unloading all of
TARA' S SUI TCASES. Two nen that work there come and help him
transfer the luggage. TARA is still in the car talking to
THALI A.

TARA

(turns to talk to Thalia)
Thalia | never really got the
chance to talk to you about this
wedding, and | really want you to
be okay with it. Contrary to what
you may believe | do | ove your
brother and I’mnot trying to steal
himaway fromyou. | think a
relationship with your siblings is
one of the nost inportant
relationships in life. So, tell ne,
what’ s your outl ook on the whole
i ssue?

THALI A
Wel|l Tara, to be conpletely honest,
nmy opinion doesn't really matter
Jason is a grown man, he can marry
whoever he wants.

TARA
(half smles)
We do | ove each ot her

THALI A
I know you think you do.

Just than JASON cones and opens the passenger side door.
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JASON
Let’ s go princess.

THALI A rolI's her eyes. TARA takes JASON S HAND and gets out
of the car. She puts her head back in.

TARA
Bye bebe.

THALI A leans to the front and gives her a kiss on the cheek.

THALI A
Bye Tar a.

JASON and TARA wal k into the airport.
CUT TO
THALI A in the car m m cking them

THALI A
Let’s go princess. Love you, no
| ove you.
(shivers)
Fucki ng di sgusti ng.

She goes to turn on the radi o, she sees TARA'S PURSE on the
front seat. She grabs it. Her plane ticket is in there too.
She | ooks around and takes it out. She folds it and puts it
in her bra. She smles to herself.

THALI A
Bye bye Tara.

JASON i s running back to the car, he opens the passenger
door. He grabs TARA'S PURSE. He sniles at THALIA, she smles
at him

JASON
She forgot her purse, be right back
bebe.

THALI A
Kay.

JASON runs back into the airport. THALI A | ooks at the ticket.
JASON conmes running back out. He gets into the drivers seat.

JASON
Hey Bebe, cone sit in front with
nme.

She smi | es.
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THALI A
Kay.

She junps out of the back and hops in the front seat. JASON
starts to drive away. THALIA starts to feel the seat.

JASON
What’'s wrong itchy?

She picks the paper up fromher butt.

THALI A
OCh wow, Tara left her ticket.

JASON stops the car.
THALI A
Let me run in and give it to her. |
shoul d give her a proper good-bye
anyway.

She opens the truck door. She peeps back in and smles.

THALI A
I nean we are going to be sister-in-
| aws.
JASON
(smles)

Thanks Bebe.

THALI A runs into the tiny airport. JASON smiles to hinself
and turns up the nusic.

FADE TGO
SCENE V: | NSI DE Al RPORT- EVENI NG

THALI A is looking all around this tiny airport for TARA. She
doesn’t see her anywhere. The airport is |ike a norm
airport except its really small, there | ooks like there are
only three planes that they have there. There is a very snal
wai ting roomand a bathroom THALIA wal ks up to one of the
men working there, he is an elderly man, he is w ping up the
floors. He | ooks and feels very unconfortabl e around her.

THALI A
(smles, in Turkish)
Where did the Anerican girl go?
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OLD MAN
(in Turkish,
unconf ort abl e)
Bat hr oom

THALI A
(Sm | es)
Thank you.

THALI A wal ks to the bathroomw th the ticket in her hand. She
opens the door, TARA is standing in the mrror |ooking at her
face, applying sonme |ip gloss, she junps at the appearance of
THALI A.

THALI A
(smles evilly)
Sorry...l didn’t mean to scare you
TARA

(hol di ng her chest)
No, I’ mfine.

(smiles unconfortably)
So, what's up?

THALI A
(hol ding up the ticket)
Oh you forgot your ticket in the
car.

TARA
(Reaching for it)
Thank you.

THALI A smiles at her. TARA goes to finish putting on her lip
gl oss.

TARA
Vll, | guess I'Il see you in The
Cty.

THALI A

Oh yeah, | told Jay I'd nake sure
you safely got on the plane. They
were about to give hima ticket,
he’s coming in too, he just had to
nove the truck

TARA
(Sm | es)
Vll isn't that sweet of you two.
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TARA starts applying her lipstick, humming to herself in the
mrror. THALI A goes behind her and watches her in the mrror.

CUT TGO

Behi nd her back, she has a cloth which she is nmaking very
ti ght behind her. TARA stops and smles at THALIA, THALIA
sm |l es back. Just in that second THALIA brings the cloth up
from her back and puts it in Tara’s nmouth so she can’t
scream TARA is struggling but obviously THALIA is nuch
stronger. She pulls TARA into one of the bathroomstalls and
takes out her little pocket knife she always uses and cuts
Tara’s throat. She conmes out of the stall with blood on her
cl ot hes and hands, she starts to wash the blood off her
hands. She sees TARA'S LIP G.CSS, she picks it up and puts
sonme on.

THALI A
(1 ooking into the stall)
Bitch, you totally fucked up ny
outfit. I knew I never liked you

She spits on her and goes outside. The old man sees her but
keeps | ooking down at the floor. She goes to TARA'S CARRY ON
BAG and pulls out a pants and a tank top. She goes to the

bat hr oom and changes into them whil e hunm ng. She cones out
changed and cl ean. She goes out of the bathroom she w nks at
the old man. JASON sees her and gets out of the truck and
goes over to her.

JASON
Boy, that sure took you awhile.

THALI A
Yeah, well Tara and | really tal ked
and cut through our problens.

JASON
Oh good Bebe. |1’ m gonna go say bye.

THALI A
Oh she just got on the plane.

Just then a plane flies up in the sky. JASON hugs his sister
and they both | ook at the plane. JASON waves at the plane,
THALI A sm |l es and waves too. They both walk to the truck and
get in. JASON | ooks at his sister.

THALI A
(smles)
What ?



JASON
Not hi ng.

THALI A
kay.

JASON

(1 ooks at her)
D d you...change?

THALI A
No...wow, you need sl eep.
JASON
(Sm | es)

You have no i dea.

He pulls away fromthe curb and drives off.

THALI A
So what are we doi ng today?
JASON
Vell | thought we'd go back to
Orerli Koy.
THALI A
That village?
JASON
Yeah, | like it. Its sinple.
THALI A
VWl |l then you have a blast, |I'm
going to go to the hotel and rel ax.
JASON
Are you sure?
THALI A
Definitely, I need a shower.

JASON | ooks at his sister and keeps smling at her.

THALI A
Okay what psycho boy.

JASON
I"’mreally happy you and Tara nmade
up.

96.
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THALI A
Yeah. .
(smles)
me too.
JASON nmekes a face.
THALI A
What ?
JASON
What did you just say to ne?
THALI A
(Sm | es)
Un ne too.
JASON
No before that, what did you cal
me?
THALI A

Oh psycho boy.

JASON
Yeah.

CUT TGO

Hi m seeing his sister comng out of the hotel earlier and
smling at himwith a shirt and a skirt. The shirt said
psycho. He pulls the car over.

THALI A
What are you doi ng?

JASON
(1 ooks at her, yelling)
Wiy did you lie to ne? Wiy did you
lie?

THALI A
VWhat ?

JASON
You said you didn't change. This
norning | just renmenbered you were
wearing a skirt and a shirt that
sai d psycho.

THALI A
No I wasn’t.
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JASON
Thal ia yes you were.

THALI A
No.

JASON

( Shaki ng her)
Yes you were, where's Tara Thalia?

THALI A
On a plane. What’s wong with you
Jay?

JASON
(turns on the engine)
kay fine, we'll just turn around
and make sure.

THALI A
Are you fucking kidding me? What
you think I did sonething to her?

JASON
(turns engi ne off)
D d you.
THALI A
Fuck you.
JASON

Well Thalia it wouldn’t be a
surprise, your not exactly, the
pani cl e of goodness | ately.

THALI A
(Looks her brother
directly in the eyes)
I didn’t kill Tara.

JASON
(Looks her in the eyes)
| didn’t say you did.

They stare at each other for which seens |ike an eternity.
JASON turns on the truck and turns it around.

THALI A
Fi ne.

JASON
Fi ne what Bebe?



THALI A
Fi ne I changed.

He pulls the truck over.

JASON
Wiy did you change Thalia?

THALI A
Because, because Tara gave ne these
clothes to remnd nme of her after
our whol e breakthrough today and |
didn't want to seemcorny to you
but I changed into them after she
got on the pl ane.

(crying)

God, | can’t believe you, | finally
do sonething right and you act |ike
I’mthis fucking crimnal.

JASON
Honest .
THALI A
Honest .
JASON
Bebe I’ m gonna trust you, this is a
new start for us all, do not piss
on me and tell nme its raining
Thalia, I will never forgive you
THALI A
I’ m not.
JASON
kay, let’s get you back to the
hot el .
THALI A

I’ mgonna go lay in the back.
She junps to the back seats.

JASON
Conme on Thalia, don't act like |I'm
t he one bei ng weird.

THALI A
No, your not weird, | get it, I'm
the weird one. | get it.

99.
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Angl e on THALI A cl oses her eyes.

JUWP CUT TGO
SCENE VI : HOTEL- NI GHT

Angl e on THALI A openi ng her eyes, she gets up fromout of her
bed. The only light in the room is fromthe noon. She wal ks
slowy to JASON S ROOM JASON is lying in his bed. THALIA is
standi ng there watching him She wal ks slowy to the bed. She
kneels down on the floor right in front of him She Kkisses
hi s cheek.

THALI A
Bye Jason. | love you with all ny
heart.

JASON noves and slowy wakes up. He junps a little at the
sight of his sister. He smles.

JASON
You scared ne.
THALI A
Sorry.
JASON
Still nad?
THALI A
(smles)
JASON
(smles)
Good.

He smles at her and noves over in the bed, he pats the bed.

JASON
Get in.

She smiles and junps in the bed. He kisses her head and they
hug toget her.

THALI A
Don't go to the village tonorrow
okay?

JASON

Wy ?
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THALI A
I want to go hone now.

JASON
But bebe. ..

She turns and | ooks at him

THALI A
Enough Jay, lets just go hone okay.

JASON
kay.

He hugs her and she hugs him they fall asleep.

JASON
Enough.

DI SSOLVE TO
EXT. NEW YORK CI TY- PENTHOUSE- MORNI NG

JASON and THALI A get out of the linp, they walk up to their
bui I di ng.

DOORMAN
Wl cone home M. and Ms. Ranglin.

BOTH
Thank you Charl ey.

They wal k t hrough the nmassive building into the el evator.
They are both smling, they playfully push each other. They
get inside their penthouse. THALIA runs to the couch and

pl ops hersel f down.

THALI A
Honme sweet hone.

JASON sm|les at THALI A, he wal ks around t he house.

JASON
Tara, Tara, baby we’ re hone.

THALI A roll's her eyes and goes to the kitchen to get a drink
out of the fridge.

THALI A
I don’t think she’s here Roneo.

JASON
VWhat ? Tara sweet heart we’'re hone.
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THALI A
No Jason, she’s not here.

Soneone is wal king down the stairs, JASON smles and goes to
t he bottom of the banister. You can’'t see who it is.

JASON (O S.)
There you are babe. | was calling
you.

CUT TGO

THALI A S FACE of confusion, she walks slowy over to the
bani ster with her drink. SLOW MOTI ON. She sees TARA in
JASON' S ARMS spi nni ng around.

JUWP CUT TGO

THALI A dr oppi ng her drink. JASON | ooks at her and goes to the
kitchen to get napkins. TARA is wearing a baseball cap, and a
turtleneck. She's staring at TARA and TARA stares back at

her.

TARA
Oh what Thalia, aren’t you happy to
see me? God girl, you look like you
see a ghost.

THALI A
(Sm | es)
This isn’'t happening, this can’t
happen...l mean, | nmean | killed
you.
TARA

Vell conme on now, |let’s not
exagger at e.

She noves closer to Thali a.
TARA
You can’t get rid of ne that easy.
The bitch is back and she's pissed
the fuck off.

FADE QUT.

ACT VI :
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SCENE |: PENTHOUSE- ONE YEAR LATER- EVENI NG

THALI A runs into the penthouse. THALIA is running around the
house. She | ooks |Iike she is going crazy, she's smling and
talking to herself. Her nomis sitting on the couch smling
at her.

THALI A
What the fuck are you | ooking at?

NATALI E
(smles)
You finally figured it out, about
time nmy |ove.

THALI A
Fuck you. Were are they?

NATALI E
Upst ai rs.

THALI A | ooks up the stairs.

CUT TGO

TARA |ying on the bed with JASON, she has shorts on and a
hoodi e, which she is wearing over her head. She sits straight
up in the bed. JASON noves a little.

TARA
(whi spers)
She knows.

TARA starts shaking JASON. He wakes up. She starts running
around the room

JASON
Hey what’s wong? Be careful, don't
hurt ny baby.

CUT TGO

Her stomach, She turns around, she is about six nonths
pregnant .

TARA

I need you to get up and put this
on.

She throws hima bullet proof vest.

JASON
What’s wong with you?
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TARA
| can’t explain, put it on Jay.

TARA is runbling through the cl oset |ooking for somnething
el se.

JASON
Is this some kinky shit?
TARA
(yells)

Put it on.

He puts it on. She throws hima sweater, he puts it on.

TARA
Where’s your gun? Your sister’s
comng. If she asks, | went to

Turkey. | had to find sonething.

JASON
What the fuck is going on? Wiy do
you want my gun?

She goes up to himand ki sses him

TARA
[’min Turkey.

TARA runs in to the bathroom Just then the bedroom door
opens.

JASON
(turning abruptly)
Hey Bebe.

THALI A | ooks around the room

THALI A
(smles)
Were is she?
JASON
(sm | es back)
Who?
THALI A

(rmoves closer to him
Your wife, ny dear brother.
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JASON
(smles)
Oh, she went to Turkey this
norni ng, she was in this big hurry.
She sai d sonet hi ng about needing to
find sonet hi ng.

THALI A wal ks over to her brother, she smles, so does he. She
ki sses himon his lips very intensely, like you kiss a |over.

THALI A
(l'icks her I|ips)
Tast es good.

Then she stabs himon his side, where the vest doesn‘t cover,
he screans out. He falls, she takes out her gun from her
back.

THALI A
| don’t appreciate being lied to
dear brother.

She shoots himthree tinmes in the chest. Her nother comes
into the room eating an apple.

NATALI E
Wl |, took you | ong enough.

NATALI E bites her apple. THALIA smles and goes and | ooks
around the room She | ooks everywhere. She cones from out of
t he bathroom She puts her gun back into her back. She takes
her knife out of her brothers side. She licks the blood. She
smles and turns to her nom

THALI A
Ever been to Turkey?

Her nom smles and so does she. They wal k out of the room and
out of the penthouse.

CUT TGO

Upstairs, JASON starts to stir. He groans and nakes pai nful
noi ses. He hol ds his side.

JASON
Bi t ch.

CUT TGO

The bathroom a JIN G RL cones frombehind the toilet. She is
still pregnant.
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She is the one who hel ped hi mwhen he was a teenage boy. She
| ooks and cones out of the bathroom He sees her and noves
away towards the wall. He stares at her eyes.

JUWP CUT TGO

FLASHBACK to when he was a little boy and she hel ped him
BACK TGO

THE JIN G RL, Wien we see her again she is TARA. She takes
of f her hoodie, her hair is bald and bl ack.

TARA
Don’t be scared, |I'mhere to help
you.

JASON

(trying to get up)
Were’'s Tara?

TARA
Tur key, she’s being taken care of,
she was badly hurt.

He gets up very slowy, she helps him

TARA
Where are you goi ng?

JASON
I’mgoing to get ny wife...

He takes off the sweater and the bullet proof vest and | ooks
at his side.

JASON
...And kill ny sister.
TARA
You have to understand, a war is
starting.
JASON
And. ..
TARA

And our son is the one who wll
decide the fate of the worl d.

He goes over and touches her stomach.
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TARA
But | need Tara, | can’t take him
to full term

JASON
So Turkey?

TARA
Tur key.

JASON starts packi ng a bag.

TARA
Jason.
He turns around.
TARA
This won’'t be easy, they will try
their best to kill himand us, and
t hey have found a | eader in your
si ster.
JASON
Well then, | guess we'll just have
to kill her then...and mama too.

He goes to his closet and takes out a gun. He puts a bull et
in the chanber.

JASON
Let’ s play Bebe.

FADE QUT.

THE END



