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| NTERESTI NG STRANGERS

FADE | N:
| NT. RACHEL'S APARTMENT - BEDROCOM - DAY

A bare bones roomw th bland white walls. Soneone lies in
the twin sized bed, conpletely conceal ed by a bl anket.

An al ar m BLARES annoyi ngly, perched on top a two-step | adder
a few feet fromthe bed

The form shuffles under the covers. An ARM ener ges,
reaching in vain for the alarmthat is just out of reach

Fingers extend. Alittle nore and --

RACHEL (early 20s) tunbles out of the bed and onto the
pl ywood floor. Her tangled nmess of brunette hair falls al
around her, concealing her face.

| NT. RACHEL'S APARTMENT - BATHROOM - DAY

Rachel brushes her teeth, still in her night clothes -- a
pai r of basketball shorts (probably fromthe nen's
departnent) and a wi fe beater top.

She spits into a brand spanki ng new pedestal sink, rinses
her mouth then gl ances at her reflection. She would be
pretty if she wasn't trying so hard not to be.

The rest of the bathroomis in stark contrast to the sink. A
big hole on one side of the roomnost |ikely used to hold a
t ub.

On the other, a drain in the floor and a shower head jetting
out fromthe wall serves as a make-shift shower.

The floor is half bare wood and half ceramic tile, obviously
unf i ni shed.

On the sterile white walls near the door are six different
rectangl es of painted color in various hues.

Rachel dries her nouth on a towel, tosses it in the sink and
hurries out of the room



| NT. RACHEL'S APARTMENT - BEDROOM - DAY
A stack of clothes are piled up on the closet floor.

Rachel picks up a pair of paint-covered jeans, then trades
it for another pair with less paint on it.

She chooses an over-sized T-shirt that |looks like it could

bel ong to her much bigger brother and slides it on right
over the wi fe beater.

After trading her shorts for the jeans, she gathers up her

tangled hair into a ponytail, picks up a green apron hangi ng
fromthe closet door handl e and wal ks out.

EXT. RACHEL'S APARTNMENT BUI LDI NG - PARKI NG LOT - DAY
An el evat or DI NGS open and out steps Rachel, her green apron
draped over one arm a brown paper bag in one hand and car

keys in the other. Heads toward --

A beat up old PICK-UP TRUCK conpletely covered in rust and
hel d together with duct tape.

Rachel arrives at the truck, inserts a key, unlocks the
door. As she pulls it shut, the side mrror falls off.

| NT. HANK' S HARDWARE STORE - DAY

Rachel enters the main entrance, tying on her green apron.

"Hank's Hardware" is witten across the front of the apron
in black permanent marker.

She proceeds down the lighting aisle until seeing --

TOBY (l ate 20s) wearing a matchi ng green apron, stocking
boxes of lanps. Wth his broad chest and nuscul ar physi que,
he | ooks nore |ike a quarterback than a hardware enpl oyee.

She nmakes a U-turn and heads back the way she cane, al nost
out of sight when she hears --

TOBY (O S.)
Rachel , wait up..

She qui ckens her pace to a near jog, turning down a
different aisle.

Wth Toby hot on her heels, she ducks behind a light bulb
di spl ay.



Cl uel ess, he turns back around and heads down a nei ghboring
ai sl e.

LATER

Rachel wal ks very carefully, peering through the shel ves
into the next aisle, looking for any sign of Toby.

When the coast | ooks clear, she heads casually toward a door
| abel ed: "EMPLOYEES ONLY".

Al nost there when --

Toby steps out of the enployee door. Smles when he sees
her .

TOBY
There you are! 1've been | ooking
all over for you.

Rachel side steps himand hurries into the wonen's bat hroom

RACHEL (O S.)
Sorry. Emergency.

TOBY
Oh, okay. 1'Ill just wait here.

BATHROOM

Rachel nakes a frustrated face, clenches her fists and
stonps her feet like a toddler having a tantrum

QUTSI DE BATHROOM
Toby waits patiently.
RACHEL (O S.)
That's okay. Mght be a while. |
had bran for breakfast.
He gl ances at his watch.

TOBY
|'"'mon a fifteen m nute break.

I NT. HANK' S HARDWARE STORE - WOVEN S BATHROOM - DAY

Rachel sits in a stall, feet propped up against the door.
Using her lap as a desk, she doodles in a black | eather
book.



She hears soneone cone in. Sticks her head out the door.

A pretty FEMALE CUSTOMER (30s), about to enter the adjacent
stall, stops to stare at her.

RACHEL
Was there a guy out there -- siXx
one, short blonde hair, nuscles?

FEMALE CUSTOMER
No.

RACHEL
Are you sure?

FEMALE CUSTOVER
| woul d have renenbered soneone
li ke that.

RACHEL
Thanks.

Rachel shoves the book into her backpack, checks her watch
and hurries for the door.
I NT. HANK' S HARDWARE - OUTSI DE RESTROOMVS - DAY

Rachel sticks her head out, covertly checks the hallway in
both directions, then dashes for the --

EMPLOYEE ROOM

Once inside, she | ooks back toward the door, then backs up
right into --

Toby who seens awfully glad to see her.

RACHEL
Jesus!
TOBY
Finally. | thought you fell in.

She ignores himas best she can, wal king over to a tine
clock. She picks up a ticket froma slot |abeled: "Rachel
Augustus" only to find it already punched.

TOBY
| clocked you in. Wuldn't want
you getting in any trouble.



RACHEL
You could get fired for that.

TOBY
You gonna tell on me?

She raises an eyebrow, thinking about it. Replaces her tine
card, picks up a clipboard hanging froma rusted nail.

TOBY
So listen, | was thinking... if
you' re not doi ng anything on
Fri day, maybe we coul d..

She finds her nane on the spreadsheet and scrolls over to
the right. Sees the words: "Paint departnent".

TOBY
go see a novie...

RACHEL
Son-of -a-bitch

TOBY
... okay, no novie. Wat about a
basket bal | game or...

She SLAMS the clipboard back in place, then stornms for the
door .

Toby follows relentlessly.

TOBY
.. just dinner? Sone place
nice... or casual?

RACHEL
| have to work.

She wal ks out, letting the door shut in his face.

| NT. HANK' S HARDWARE STORE - APPLI ANCE DEPARTMENT - DAY

Surrounded by washers, dryers, stoves and refrigerators,
DANI EL (20s), a skinny pinpled-faced guy, uses a pencil to
scratch under the cast on his left arm

An al nost orgasmi c | ook cones over his face as he finally
reaches the right spot. Hi s head |olls back.

DANI EL
Ch, yeah.



RACHEL (O S.)
Should I give you sonme privacy?

Dani el junps, snapping off half the pencil in his cast.
stares at the other half in his hand.
DANI EL
Uh oh.
RACHEL

| need a favor.

DANI EL
Way should | do you a favor? You
haven't even signed ny cast yet.

She | ooks down at the boring white cast devoid of any
mar ki ngs at all.

RACHEL
This isn't high school. Nobody's
si gned your cast.

DANI EL
Yet .

RACHEL
Fine. Get ne a pen.

He hands her a bl ack pernmanent marker.
She quickly scribbles on his cast.
DANI EL
(readi ng)

Switch with nme or |I'mgonna break
your ot her arnf

RACHEL
That was rude. | shoul d've said
pl ease.

DANI EL

You spelled break wong. That's
t he car ki nd.

RACHEL
| hope you know how to hold a
t oot hbrush with your toes.

Dani el doesn't | ook the least bit intimdated.

He



DANI EL
Lenme guess... paint?

RACHEL
How d you know?

P. A. ANNOUNCER (V. Q)
Hel p needed at the paint counter.

He | ooks accusingly at Rachel.

DANI EL
They're callling you.

RACHEL
No, they're calling you

DANI EL
| don't want paint. Those people
are freaking norons.

RACHEL
But you're so good with norons.

DANI EL
| don't think I can even open the
cans with ny --

RACHEL
Thank you so rmuch. | owe you
"1l even take your shift on
Friday to make it up to you

DANI EL
But - -

P. A. ANNOUNCER (V. Q)
Hel p needed at the paint counter.

RACHEL
Hurry.

Dani el sighs loudly then wal ks off.

Rachel smles, triunphant, and slides into his chair.

her feet up on the desk.

Put s



I NT. HANK' S HARDWARE STORE - PAI NT DEPARTMENT - DAY

Dani el wal ks up to the counter to find an | MPATI ENT WOVAN
about to hit the help button again.

She stops when he sees Dani el .

| MPATI ENT WOVAN

Finally. 1've been waiting
forever.

DANI EL
| apol ogize, ma'am Can | help
you?

The woman hands hi ma paint chip.

| MPATI ENT WOMVAN
Two gal |l ons sem - gl oss.

DANI EL
Ckay, gimme ten m nutes.

| MPATI ENT VWOVAN

For what ?

DANI EL
To mx it.

| MPATI ENT WOVAN
M x what ?

DANI EL
The paint.

| MPATI ENT WOVAN
I"'min a hurry. 1"l stir it at
hore.

DANI EL
But | have to mx the color you
want .

| MPATI ENT WOMVAN
You don't, like, have it on one of
t hose shel ves?

The woman notions toward the shel ves of paint behind them

DANI EL
Those are all white.



| MPATI ENT WOVAN
What the heck kinda store only
carries white paint?

DANI EL
Al of them |'m sure.

| MPATI ENT WOVAN
Fine, 1'll be back.

Dani el shakes his head in dismay, then grabs two cans of
pai nt and wal ks back to the counter. He tries to pry one of
the lids off wwth a can opener, but struggles w thout the
use of both hands.

The lid finally comes flying off and the can of paint falls
to the floor, spilling everywhere.

DANI EL
G eat !

He tries to get around the ness, but slips in the paint and
| ands hard on his back.

| NT. HANK' S HARDWARE STORE - APPLI ANCE DEPARTMENT - DAY

Rachel is in the mddle of a phone call, feet still resting
confortably on the desk
RACHEL
Speci al order neans you have to
order it... special... no, you
can't have it today... not even if

you pay cash. ..

P. A, ANNOUNCER (V. Q)
Associ ate Rachel Augustus to the
pai nt counter.

I NT. HANK' S HARDWARE STORE - PAI NT DEPARTMENT - DAY

Rachel stands behind the paint counter, across from ANGRY
CUSTOVER #1, a teen boy.

ANGRY CUSTOVER #1
| have to prine first?

RACHEL
Either that or paint ten coats.



10.

ANGRY CUSTOVER #1
How rmuch paint would | need for
ten coats?

LATER

ANGRY CUSTOVER #2, an el derly woman hol ding a hairl ess
chi huahua.

ANGRY CUSTOVER #2
What do you nean you can't col or
mat ch nmy dog? Your sign says you
can match anyt hi ng!

She points to a sign that reads: "W match any col or™

RACHEL
Technically | could, but I'd need
a di ne-si zed piece of your dog to
put into ny scanner.

The woman sucks in an appall ed gasp and stonps off.
LATER

ANGRY CUSTOVER #3, bl eached blond with dark roots and hands
on her hips.

ANGRY CUSTOVER #3
You're trying to tell nme | have to
sand BEFORE | paint?

Rachel stares at her as if she has just taken first place in
a stupid contest.

LATER
ANGRY CUSTOMER #4, 30-sonething in a business suit.

ANGRY CUSTOMER #4
But | have a business neeting in
hal f an hour. Couldn't you m X
mne first?

RACHEL
No.

ANGRY CUSTOMER #4
Then coul d you at least bring it
to me when it's done?

RACHEL
We don't deliver.
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LATER

ANGRY CUSTOMER #5, a burly black man, slides Rachel three
pai nt chi ps of varying shades of pink.

ANGRY CUSTOVER #5
VWi ch do you think is prettier?

Rachel studies the intimdating size of him then the paint
chips. She points to the lightest of the three.

He shakes hi s head.

She points to the nedi umtoned one.
He shakes his head agai n.

She picks up the |loud, bright one.

RACHEL
How many?

I NT. HANK' S HARDWARE STORE - BREAK ROOM - DAY

Rachel gets her paper bag |unch out of her |ocker and SLANMS
t he door shut.

Contenpl ates the seating possibilities. There are 3 |arge
tables. One is taken by Toby and a coupl e ot her enpl oyees.
The other two are enpty.

Rachel chooses the enpty table farthest fromthe other
enpl oyees and sits.

Wthin seconds, she is surrounded by Toby, JAN CE (40s,
redhead), STU (40s, beer belly), and FOSTER (30s,
premat urely bal di ng).

JANI CE
Did you guys hear about Daniel?
Pretty enbarrassing.

Rachel |ooks up at the sound of her voice, marveling at how
qui ckly the group converged on her.

STU
Heard it? | damm near felt it.

TOBY
He shoul dn't be all owed anywhere
near a hardware store. One day
he's gonna get hinself killed.
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FOSTER
Freakin' klutz. That kid could
trip over his own shadow.

RACHEL
That freakin' klutz is a friend of
mne, so if you wanna bad- nouth
him | suggest going back to your
own tabl e.

Foster holds up his hands as if trying to fend off an
att ack.

FOSTER
Whoa, cal mdown. We were just
shootin' the shit. No need to get
your boxers in a bunch. C non,

guys.

Foster gets up fromthe table, followed by Janice and Stu.
Toby remai ns seat ed.

FOSTER
(to Toby)
You conin'?

TOBY
"Il meet you there.

The group wanders out, snickering anongst thensel ves.

TOBY
Come with us.

Rachel points to her sack lunch, then renoves a sandw ch and
unwaps it for a bite.

TOBY
My boy Preston will hook you up.
Anyt hi ng you want .

RACHEL
(rmouth full)
" meating what | want.
Toby gets up fromhis seat.

TOBY
Ckay. Suit yourself.

He wal ks off, then pauses in the doorway.
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TOBY
About Friday...

RACHEL
No!
| NT. HANK' S HARDWARE STORE - PAI NT DEPARTMENT - DAY
Rachel puts the lid back on a paint can, pounds it into
pl ace and slides it onto the counter. Puts a wooden stir
stick on top.
A phone RI NGS.

She gets a cell out of her pocket. Checks the caller |.D
Sighs loudly. Answers.

RACHEL
How did you get this nunber?
MARGE (V.Q.)
How do you think?
RACHEL
| don't know. That's why |I'm
aski ng.
MARGE (V.Q.)
Your brother is an FBlI agent. Need
| say nore?
RACHEL

You could say why you're calling.
| "' m not supposed to be on the
phone at work.

MARGE (V.Q.)
It's been a long tine since you
cane to a famly dinner. The boys
would really like it if you showed

up tonight.
RACHEL
Just the boys?
MARGE (V.Q.)

VWl l, that includes your dad.

RACHEL
| don't think I can make it
tonight. |I'mworking |ate.
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Only silence over the |ine.

RACHEL
| " m hangi ng up now.

MARGE (V. Q)
| suppose | coul d have Cooper find
your address, too.

Rachel perfornms the same frustrated ritual she did in the
bat hroomearlier, attracting the attention of nearby
custoners. Gets back on the phone.

RACHEL
VWhat tine?

I NT. HANK' S HARDWARE STORE - MANAGER S OFFI CE - DAY

Rachel KNOCKS on a door that reads: "MANAGER S OFFI CE"
Waits patiently for an acknow edgenent.

HANK (O. S.)
What ?

She takes a deep breath, then enters.

The office is nothing nore than an eight by ten roomwth a
desk and sone overflowi ng file cabinets.

Behi nd the desk is none other than HANK of Hank's Hardware.
He is a tall, husky guy in his 50s with salt and pepper
hair.

He works on a giant jigsaw puzzle that spans the entire
surface of his desk. The puzzle is nostly done with just a
few random pi eces and the very center enpty.

Rachel stands beside his desk, fidgety.

HANK
What do you want ?

RACHEL
Sonet hing sort of came up and |
was wondering if | could go honme a
little early.

He finally | ooks up fromhis puzzle.
HANK

Tell you what, if you can find
this piece...
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He thrusts a fat finger into a hole on his puzzle where a
pi ece i s m ssing.

HANK
you can | eave right now

Rachel glances into the puzzle box |lid where the remaining
pi eces are. Picks one up and hands it to him

He slides it into place, then taps on it. It fits.
HANK
Vell "1l be...
RACHEL
Bye, Hank.

She wal ks back out the door, shutting it after her.

| NT. RACHEL'S CAR - DAY

The car sputters to life as Rachel turns the key in the
ignition. She rolls down her w ndow, then throws the car
into reverse and backs out of her stall.

She casual ly | ooks over her shoul der and sees --

A MAN on a BIKE nere inches from her rear bunper.

She slans on the brakes. Sticks her head out the w ndow.

RACHEL
Are you freaking crazy?

She doesn't get a very good glinpse of the bike rider's face
bef ore he pedal s awake, wavi ng.

| NT. RACHEL'S APARTMENT - BATHROOM - DAY

Rachel washes off in her unfinished shower.

LATER

She clears the fog off the mrror and brushes her hair,
wrapped in a towel.

LATER

She searches through the clothes on the bottom of her
closet. Picks out a pair of jeans and a T-shirt.
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As soon as she puts the T-shirt on, she pulls it back off.
Tries a different one. Takes it back off.
Finally settles on a |layered tank top. This is the nost
;sghpghe we' ve seen her | ook. She actually has a curvy

I NT. AUGUSTUS HOME - LIVING ROOM - N GHT

A giant plasma TV above the roaring fireplace plays a
basket bal | gane.

A bl ack | eat her sectional holds three grown nen who are
engrossed in the gane:

BRI AN (50s) a tall, slimman with silvering hair. Probably
popular with the ladies in his prine.

SHAWN (29), nedi um hei ght and build, shoul der |ength dark
hair tucked back behind his ears, weeks worth of facial
hair.

COOPER (33), tall and thin like his dad, with short dark
hair and cl ean-shaven.

All three are dressed casually in jeans and T-shirts.

On screen, a basketball player nakes a great rebound, passes
the ball cross court and anot her player takes a |ong shot
and nmakes it. The tinmer counts down to zero. Gane over

Brian and Cooper | ook upset while Shawn |eaps to his feet
and does a victory dance.

SHAVWN
| told you. | freakin' told you
Benson is the shit! Pay up,

bi t ches!
Shawn puts out two greedy pal ns.
Brian rolls his eyes, getting his wallet out.
BRI AN
Wat ch your nouth. Marge is right
in the kitchen
Brian places a twenty dollar bill in his hand.

Shawn | ooks to Cooper who sits with his arns fol ded across
hi s chest.
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COCPER
"1l getcha |l ater.

SHAVWN
Damm right you will.

Cooper catches novenent in the driveway through the |arge
bay wi ndows. Gets up and noves to the wi ndow to peer out.

COOPER S POV

Rachel's now fam liar pick-up truck stops behind a BMW and
an SUV.

COOPER
Who do we know that drives a piece
of shit truck?
Shawn pockets his noney and sinks back onto the sofa.
SHAWN
(yel l'ing out)
Mar ge, Rachel's here!

MARGE (O . S.)
Let her in.

Brian picks up the renote and channel surfs.

Cooper returns to his seat, arnms behind his head.

Shawn | ooks fromhis dad to his brother, then grunbles under
his breath on his way to the door

EXT. AUGUSTUS HOVE - FRONT PORCH - NI GHT

Rachel clinbs the stairs two at a tine. Once on the porch
she lifts a hand to knock. Before she can nmake contact, the
door opens.

She peers in, watches Shawn go back to the sofa w thout even
as nmuch as a greeting.

I NT. AUGUSTUS HOME - LIVING ROOM - N GHT

Rachel wal ks to the sofa where the nen are all engrossed in
a wldlife show

On screen, a group of lions rip into a zebra.

Rachel cringes.
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RACHEL
Hi .

The nmen never take their eyes off the TV

SHAVWN
Hey, Rach.

BRI AN
Rachel , you nade it.

COOPER
Wat ch, watch, watch

Rachel quickly | ooks away fromthe screen.
The nmen all groan in unison

BRI AN
That' s di sgusti ng.

Cooper snatches the renote away from Bri an.

COOPER
Wanna see it again?

Shawn reaches behind himin one deft novenent and pulls
Rachel onto the sofa. He holds her down whil e Cooper
adm ni sters a noogi e.

She fights themoff until they let her free. Straightens
her clothing. Cears her throat.

RACHEL
Marge in the kitchen?

No one responds. They're all engrossed in the instant
replay of the ani mal carnage.
I NT. AUGUSTUS HOVE - KI TCHEN - NI GHT

MARCE (early 40s), neatly arranged up-do with full make-up
nmoves hurriedly around the room preparing food.

She wears a pretty party dress beneath her pink genstone and
sequi nt enbel | i shed apron.

Rachel wal ks in, stands awkwardly by the door.

RACHEL
Ni ce apron.
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MARGE
Isn't it wonderful? | made it
myself in an arts and crafts cl ass
down at the "Sew Fabul ous".

Mar ge gl ances over her shoul der at Rachel, does a double
take at her attire, sloppy hairdo and | ack of make-up.

MARGE
Rachel , oh nmy goodness! Look at
you. So...
(clears throat)
gr own up.

Rachel bites the corner of her lip. Looks down at herself,
folds her arns across her chest.

RACHEL
Need any help with dinner?

MARGE
|"ve got it. Wiy don't you go
wat ch some TV with the boys.

I NT. AUGUSTUS HOME - LIVING ROOM - N GHT

The nmen are still seated at the sofa, watching TV. They
chat anongst thenselves in the b.g.

Rachel stands before a table with framed pictures scattered
haphazardly all over it. She |ooks over her shoul der at the
men, then reaches for a photo way in the back.

| NSERT - OLD FAM LY PHOTO

A younger Brian, very handsone, sits with his arm around an
equally attractive female (not Marge). |In front of themare
younger versions of Cooper, Shawn and Rachel .

The boys are dressed neatly in dress shirts and slacks while
Rachel wears a pretty dress and has her hair all in curls
and ri bbons.

BACK TO SCENE

Rachel pushes the remaining pictures to the back and sets
the old picture in front.
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| NT. AUGUSTUS HOVE - DI NI NG ROOM - NI GHT
The Augustus famly are gathered around the dinner table --
Marge and Brian at the heads, Shawn and Rachel one one side
and Cooper on the other.

They each have a bow of soup and a dinner roll in front of
t hem

Everyone but Rachel seens to be conpletely at ease with the
| ack of conversati on.

RACHEL
Are we gonna... tal k?
BRI AN
About ?
RACHEL
You guys invited ne. | just
t hought there would be..
gquestions... or... conversation..
MARGE
We shouldn't talk with our nouths
full.
RACHEL

My nouth isn't full.
Marge takes a big bite of her dinner roll.
The silence stretches on as Marge slowy chews her food.

Brian spoons the last of his soup into his nmouth. Pushes
the enpty soup bowl away.

BRI AN
How s di nner com ng al ong?

MARGE
"1l go check.

Marge junps to her feet and scanpers out of the room
Silence builds up again until --
COOPER
| heard this really funny joke at
wor k the ot her day.

BRI AN
Let's hear it.
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COCPER
Knock knock.

RACHEL
Are you kidding me? They tel
knock knock jokes in the FBI?

COCPER
When they're funny.

SHAWN
VWho' s t here?

COCPER
Di shes.

SHAWN
D shes who?

COOPER
Di shes the FBI, open up.

Bri an and Shawn and Rachel all stares at him not so much as
a smrk.

Rachel gets to her feet.

RACHEL
"' m gonna go hel p Marge.

As if on cue, Marge conmes back into the roomwth three
pl ates. She sets one down in front of Rachel, then Brian
and finally Shawn.

Rachel slowy sinks back into her chair.

COOPER
It's always Dad, Shawn, then ne.
MARGE
Rachel is our guest. | can't have
her --
RACHEL

No, it's okay.
She slides her plate across the table to Cooper.
Cooper grabs his fork and attenpts to dig in.

Mar ge snatches the plate away seconds before Cooper's fork
stabs the table.
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MARGE
It is NOT okay. Ladies first.

COOPER
Show ne a | ady.

MARGE
M nd your manners, Cooper. |'l]
be right back with your food.

Marge quickly exits the room

Rachel picks up her fork, then investigates the food on her
pl at e.

The presentation is beautiful, but the actual food | ooks
questionable -- an overly bl ackened piece of fish with a red
and orange gl aze decorating the plate.

She | eans over to whisper to Shawn.

RACHEL
VWhat is it?

SHAWN
She took a cooking class and now
she thinks she's Martha freakin

Stewart. [|If you know what's best
for you, you'll just eat it.
She cuts into the fish, finds that the center is practically
still swmm ng. She presses a finger against it.
RACHEL
It's cold.
SHAVWN
It goes down faster that way.
RACHEL
But it's raw. Is it safe to eat
raw fish?
SHAVWN

Hawaiians do it all the tine.
Pretend you're at a | uau.

Mar ge parades happily back into the kitchen carrying two
pl ates. She sets one down in front of Cooper, who
i medi ately digs in, and another in front of her enpty seat.

She stands in front of her designated spot, as if waiting on
sonet hi ng.
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Brian clears his throat |oudly.

COOPER
Looks great, WMarge.

SHAWN
Tastes great, too.

All eyes turn to Rachel
She gauges their | ooks.

Shawn notions toward her plate wwth a slight novement of his
head.

Rachel takes the tiniest bite of fish inmagi nable. Chews.
Through cl enched teeth --

RACHEL
Yum

BRI AN
You al ready know how | feel about
your cooki ng.

Marge smles, pleased with herself. Takes her seat and |ays
a napkin in her [ ap.

MARGE
| know what my boys |ike.
(to Rachel)
You know what they say. The way
to a man's heart is through his
st omach.

She takes a dainty bite of her food. Mkes an odd face but
keeps chew ng.

MARGE
Ils there a man in your life,
Rachel ?

Rachel shoves a forkful of food into her nouth. Chews
exaggeratedly slow while everyone at the table stops eating
to wait for her response.

COOPER
VWat's the matter, Rach? You
wanted to talKk.
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Rachel points to her full nouth, continues chewing. After a
beat, she swallows, takes a sip of water and cl ears her
t hr oat .

RACHEL
No.

SHAWN
VWhat about friends with benefits?

Mar ge shoots hima warning glare.

RACHEL
| don't really have the tine --

Marge w pes her nmouth with a tiny corner of her |inen
napki n.

MARGE
You know what they say. Al work
and no play --

RACHEL
| know that one. | knew the other
one, too. Do you have |ike a book

of corny --
Bri an, Shawn and Cooper exchange an "S. O S" | ook.

BRI AN
So there's no one from work?

RACHEL
| work in a hardware store, dad.

SHAVN
A hardware store?

RACHEL
Yeah. Wiat's wong with that?

Everyone but Rachel exchanges a | ook.

RACHEL

What ?
MARGE

It's just... interesting.
RACHEL

The sanme way Stonehenge is
interesting or the way Van CGogh
was i nteresting?
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COCPER
Van Gogh.

Rachel throws her hands up, frustrated.

SHAVN
Only because it's so weird and
random You can't work around
tools and shit --

MARGE
Language.

SHAWN
Tool s and stuff. You couldn't
even put Legos together when we
wer e Kkids.

RACHEL
We're not kids anynore.

Cooper |icks his soup spoon clean, then balances it on his
nose.

Marge sl aps himon the back of the head, causing the spoon

to fall into his soup with a splash. Soup everywhere.
RACHEL
Vell, sone of us aren't.

Brian sniffs the air suspiciously while Marge | eans over to
cl ean up Cooper's ness.

BRI AN
| s sonet hi ng burni ng?

Marge bolts out of her seat.

MARGE
Mbt her - -

The snoke detector goes off, BEEPING out the rest of her
rant.

Marge races into the kitchen.
Everyone el se goes back to eating.

Rachel takes a bite. CRUNCH Her face scrunches up in pain
as her hand bolts up to her jaw

RACHEL
AAAAHHHHHH!



26.
| NT. DENTIST"S OFFI CE - N GHT

Rachel sits in the examchair, hand still to her nouth
| ooki ng around the room

There is a pair of bunny ears on the giant overhead |ight.

The walls are painted blue with colorful sea creatures.

RACHEL
They're all | ooking at nme. Mocking
ne.
(to Shawn)
Coul d you have found a creepier
pl ace?

Cooper and Shawn sit in a corner of the roomon little
pl astic chairs obviously neant for children.

SHAWN
Vell, | called the whole phone
book and this was the only pl ace
open twenty four hours for
ener genci es.

RACHEL
But it's... owww...
(munbl i ng)
for kids. How did you even
get nme in?

COOPER
|' ve got connecti ons.
RACHEL
So nmuch for "just eat it". Geat

advi ce. Thanks.

SHAWN
It could be worse. As we speak,
poor dad is eating apple cobbler
burnt to a crisp. Try and think
of soneone ot her than yourself.

LATER

An ol der mal e DENTI ST works on Rachel's tooth while she
reclines back in the examtabl e.

Shawn | ooks at a magazi ne.

Cooper plays with a shape sorter toy.
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DENTI ST
How d you crack your tooth?

Rachel attenpts a reply that no one can nake out.

Shawn gl ances up fromthe nmagazi ne.

SHAWN
She was opening beer bottles with
her teeth.
Rachel protests loudly but still unintelligible.
SHAWN

We warned her this woul d happen,
but she's pretty headstrong.

Agai n she munbl es sonet hing that cannot be deci phered.

DENTI ST
Well, luckily it's not that bad.
"1l have you fixed up in a jiffy.

A RING NG cones from Rachel's pocket. She reaches in for her
cell phone.

Shawn tries to snatch it away but she holds on tight.
They westle for it.
Shawn wi ns. Checks the caller 1.D
SHAWN
Qooh, who's Hank? Wsat's his ful
name? Hank E. Panky?

Rachel reaches for the phone in vain, munbling sonething
that sounds like "Gve it!".

DENTI ST
I f you don't stay still, |I'm gonna
have to give you the gas.

Cooper throws down the toy, suddenly interested in the
conversation

COOCPER
"1l give you an extra twenty if
you gas her.

Shawn answers the call.
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SHAVWN
You' ve reached Rachel's phone..
no, she can't right now .. she's
got sonething in her nouth...
Cooper high-fives Shawn.

Rachel continues to try to get the phone fromhimwhile

remai ning as still as possible.
SHAVWN
Can | give her a nessage?... uh

huh. .. uh huh... double shift?..
shoul dn't be a problem..

RACHEL
(muf f I ed)
No!

SHAWN
No, |I'mnot her boyfriend... just
sone random guy she picked up at a
strip club..

RACHEL
(rmuffl ed)
Hang up.
SHAVWN

Wait, hold on.
He noves the phone away but neglects to cover the receiver.

SHAWN
(to Rachel)
What' d you say?

RACHEL
(rmuffl ed)
Hang up!

SHAWN
(on phone)
| think she said handcuffs.

RACHEL
(muf fl ed)
Hang. Up.

SHAVWN
(on phone)
Hang tough?
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Rachel pulls the suction tube out of her nouth.

RACHEL
Hang up.
SHAVWN
(on phone)
She said to hang up.
RACHEL
(whi speri ng)
You hang up... on him
SHAVWN

She wants ne to hang up on you. It
was nice chatting.

Shawn hits a button, ending the call. Looks up to neet
Rachel 's nurderous gl are.

SHAWN
What ?
| NT. HANK' S HARDWARE STORE - KEY COUNTER - DAY

A [ oud GRINDI NG sound can be heard as Rachel works the key
machi ne.

A KEY CUSTOVER waits patiently.

Rachel renoves the key fromthe machine and slips it into a
bag. Hands it to the custoner.

KEY CUSTOVER
VWhat if it doesn't fit?
RACHEL
[t 11 fit.
KEY CUSTOVER

But what if it doesn't?
RACHEL
Keep your receipt and you can
bring it back.
Key custoner nods and wal ks away.
Rachel gl ances across the aisle at the --

PONER TOOL SECTI ON
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where Toby stands with a POANER TOOL CUSTOVER, show ng him a
drill.

She gl ances at her watch. 11:58.

She turns back to her counter and clears some of the
clutter.

d ances back at her watch. 11:59.
A qui ck | ook back at Toby reveal s hi m|ooking her way.

She turns back around and strai ghtens sone decorative keys
on a small counter top display.

Looks back at her watch. Watches the second hand travel the
rest of the way around. It hits twelve and she dashes off.

PONER TOOL SECTI ON
Toby sees her | eave.

TOBY
So you shoul d be good to go.

He hands his custoner the drill and tries to hurry away.

PONER TOOL CUSTOMVER
Wait, so you're sure this is the
right bit.

Toby wat ches Rachel disappear fromsight. D sappointed, he
turns back to his custoner.

I NT. HANK' S HARDWARE STORE - BREAK ROOM - DAY

Rachel stares into her enpty | ocker, confused. She
scratches her head, then SLAMS the door closed to find --

Toby standing right beside her.
She gives a slight start.

RACHEL
You gotta stop doing that.

TOBY
Where's your |unch?

RACHEL
|"mnot really hungry. Just gonna
get a drink or sonething.
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She wal ks over to a vendi ng machi ne and fishes in her pocket
for sone change.

TOBY
You forgot it, didn't you? |['ve
never seen you forget your |unch

the entire tinme you' ve been
wor ki ng here.

RACHEL
| was in a hurry this norning.

TOBY
Well, the diner --

RACHEL
' m fine.

She drops sone change and selects a soda. Wiits while it
noi si ly di spenses.

Toby retrieves the can, hands it to her.

EXT. HANK' S HARDWARE STORE - DAY

Rachel snokes a cigarette and sips her soda. She gl ances at
the diner across the street. Contenpl ates.

| NT. DI NER - DAY

Toby, Janice, Stu and Foster sit at a booth near the w ndow.
Stu nudges Toby, then nods toward the w ndow.

TOBY' S POV
Rachel heads for the di ner entrance.
JANI CE

Did you guys hear Debbie from
garden i s knocked up?

FOSTER
Big deal. She's marri ed.

JANI CE
Her husband's in the Arny... in
I raqg.

FOSTER

Ch, shit!
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The door opens and Rachel tries to sneak in, but a bel
above the door CH MES, drawing the attention of everyone in
the room

Cheeks flushed, Rachel glances quickly at Toby's table, then
hurries across the room as far fromthem as possible.

TOBY
Rachel .

He flags her over but she waves himoff and continues to her
own table. As soon as she's seated, she pulls out her
| eat her book from her backpack and starts doodling.

| NSERT - BOXK

A detailed pencil sketch of a living room conplete with
tiled fireplace surround, sofa, w ndow treatnents and
built-in bookshel ves.

Looks |i ke sonething a designer would have drawn.
BACK TO SCENE

PRESTON (O S.)
That's really nice.

Rachel snaps her book cl osed, then glances up to find --

PRESTON (m d 20s), tall and handsonme with nessy brown hair
and i ntense greeni sh-blue eyes. Mire than a weeks worth of
facial hair conpletes his "just rolled out of bed" | ook.

He speaks with a pronounced British accent --

PRESTON
Fromwhat | saw of it. Mnd if |
t ake anot her peek?

He hol ds an order tablet in one hand and a pencil in the
other, which he uses to try to flip open the cover of her
book.

Rachel folds her hands on top of it, protectively.

RACHEL
Why don't you just take ny order.

PRESTON
kay, then. Can | take your
order?
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RACHEL
Can | see a nenu?

Preston smles with just the corner of his nmouth and slides
into the booth across of her. Runs his fingers through his
hai r.

PRESTON
What do you |ike?

RACHEL
Menus. Preferably with pictures.
" ma visual person

PRESTON
That's not really the way we work
here. | can make anything. |

like to keep ny custoners happy.

RACHEL
You're the cook, too?

PRESTON
Sonet i nes.

He fidgets with his hair again.

RACHEL
You sure touch your hair a lot for
soneone that handl es food.

PRESTON
| wash thema |ot, too.
(beat)
Let nme ask you a question. Do you
owe that bl oke over there noney?

She subtly gl ances over her shoul der to see Toby staring at
them Quickly | ooks away.

RACHEL
We wor k toget her.

PRESTON
| thought he worked at the
har dwar e store.

RACHEL
He does. W do.



Preston | aughs | oudly.

Rachel nervously checks on Toby to find himlooking with

nore i nterest.

Preston w

He | aughs
reaction.

RACHEL
Wul d you stop | aughing |ike that.
He's gonna think I'mjoking with
you or sonet hi ng.

PRESTON
Wll, aren't you?

RACHEL
No.
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pes the smle off his face and clears his throat.

PRESTON
kay, then, lets get back to
busi ness. Wat do you feel Ilike
eating?

RACHEL

No. Not until you tell me what is
so damm funny about nme working in
a hardware store.

PRESTON
Not hing. | was just... enjoying
t he irony.

RACHEL
| rony?

PRESTON

Yeah, it neans --

RACHEL
| know what it neans. But | fai
to see the irony of this
particul ar situation.

PRESTON
Vell, I"'mlike a waitress and
you're a...
(Ameri can accent, nmacho)
har dwar e dude.

agai n and agai n Rachel responds by gaugi ng Toby's



Toby | ooks |ike he's about to |leap out of his seat and
chal | enge Preston to a duel

PRESTON
Why do you keep | ooki ng at hinf?
Are you two. ?

RACHEL

No!
PRESTON

You're very... interesting...
RACHEL

VWhere | come frominteresting
isn't always a conplinent.

PRESTON
VWere are you fronf?
RACHEL
Here. | neant where | grew up. My
famly.
PRESTON
Well, where I'mfrominteresting

isn't an insult.

RACHEL
And where's that?

He extends a hand across the table.

PRESTON
H, |I'm Preston. [''m from
Nept une.

RACHEL

Is that in the UK ?
She shakes hi s hand.
He chuckles, trying to figure out if she's joking.
TOBY (O S.)
Preston, can we get nore soda over
her e?

Wt hout | ooking away from Rachel --

PRESTON
In a m nute.

35.
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Toby | ooks pissed as he whispers conspiratorially with his

co-wor ker s.

PRESTON
Actually, it's in the solar
system

RACHEL
Right. Like the planet. kay,
well, what're you doing so far
from honme?

PRESTON
| like to travel

RACHEL
Qovi ousl y.

PRESTON (O S.)
Preston... we're dying of thirst,
man.

Preston gets to his feet.

PRESTON
"1l be right back. Think about
what you want.

Preston wal ks over to Toby's table and collects all four

enpty gl asses with one hand. G ves Toby a | ook
away.

STU
Dude's makin' a play for your
girl.

FOSTER
| don't get your fascination with
her anyway. 1Is it even confirnmed

that she's femal e?
Toby smacks Foster on the back of his head.
FOSTER
What? | nean, | ook at her. Does
she even have jugs?
Jani ce, Toby and Stu stare at him

FOSTER
That's what they call "em right?

t hen wal ks
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Foster makes a gesture that | ooks like he's cupping a pair
of over-sized breasts.

LATER
Rachel is drawing in her sketch book again.
A plate of food slides in front of her.

She | ooks up to find the confident smle of Preston beam ng
down on her

RACHEL
| didn't order yet.

PRESTON
Try it.

She | ooks at the sandw ch, then up at Preston.
He wi ggles his eyebrows at her.

She cl oses her book, places it on the booth next to her.
Takes a bite of her sandw ch.

He waits patiently while she chews and swal | ows.

RACHEL
It's good.

PRESTON
Just good?

She takes anot her bite, chuckl es.

RACHEL
(mouth full)
Real | y good.

Toby and his gang stand up, head for the register.

TOBY
You better get that to go, Rach.
We gotta be back in five m nutes.

Rachel ignores his warning and keeps eating, savoring each
bite.

Preston neets themat the register, collects noney from each
of them Quickly nmakes change and hands it back to each of
t hem
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Janice, Stu and Forester wal k out, causing the bell above
the door to JINGLE

PRESTON
"Il make sure she gets back in
tinme.

Toby flashes hi mone last hard | ook, then heads for the
door .

PRESTON
VWhat, no tip?

TOBY
| got atip for ya. Don't waste
your tinme on that one. Pretty
sure she's batting for the other
t eam

PRESTON
|'d rather have the noney.

Toby scoffs on his way out the door.

Preston closes the register and returns to the dining room
checking on a table with an elderly couple.

PRESTON
How s everything over here?

RACHEL' S TABLE

Rachel eats her sandw ch, occasionally glancing over in
Preston's direction.

Preston conti nues checking on the ot her PATRONS, pretending
as if he doesn't see her | ooking.

Eventual |y makes his way back to Rachel. Stands beside her
tabl e, glances at his watch.

PRESTON
| prom sed that guy that you're
not with that I would get you out
of here in tinme. You' ve got about
thirty seconds.

RACHEL
Shit.

She grabs her backpack, |eaps out of the booth and sprints
for the door. Stops just short of |eaving, turns back.
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RACHEL
How much do | -- ?

PRESTON
Just go.

RACHEL
Thanks.

And she's gone.

Preston snmles to hinself, then clears her table. Looks
down into the booth seat to find --

RACHEL' S BOOK

He picks it up for a closer |ook.

I NT. HANK' S HARDWARE STORE - NI GHT

Rachel lazily nmops the floor, dead on her feet. She stops
for a second to rest her head against the nop. Eyes close
and then --

P. A, ANNOUNCER
Associ ate Rachel Augustus to the
manager's office.

She springs back to life, wal king anay with the nop and
bucket in tow.
I NT. HANK' S HARDWARE STORE - MANAGER S OFFI CE - NI GHT

Hank sits in the sanme place we saw himlast, behind his desk
wor ki ng on a new jigsaw puzzle.

A KNOCK is heard on his door.

HANK
Come i n.

Rachel enters, stands awkwardly in the doorway.

RACHEL
You wanted to see ne?

He doesn't | ook away from his puzzle.

HANK
Shut the door.
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enters the rest of the way, shuts the door.

RACHEL
Li sten, Hank, about |ast night --

HANK
Those special order tiles you
want ed cane in.

RACHEL
Oh. ay.

HANK
| had one o' the guys load it into
t he back of your truck

RACHEL
Thanks... but | can't --
HANK
Don't worry about it. 1'll say

t hey dropped or sonething.

Rachel stares at him dunbfounded.

Hank still

hasn't established eye contact.

RACHEL
Hank, 1... are you..

HANK
Don't get all sappy. It's just a
couple tiles. Now get outta here.
I"mtrying to concentrate.

RACHEL
Ckay. Thanks.

Rachel heads back out.

Hank finally | ooks up.

EXT. HANK

HANK
And Rachel ... make sure you | eave
these on for alittle while before
you tear it all off.

S HARDWARE STORE - NI GHT

Rachel cones to a stop beside her truck to find --

Toby | oads the |l ast case of tile into the back.

40.



She 1 ooks in to see ten boxes.

RACHEL
Thanks... for loading it up.

TOBY
Sur e.

He pushes the now enpty cart into an enpty parking stall.

Lights a cigarette, then offers one to Rachel.

She hesitates a second, then accepts.

He lights it for her.

They both exhal es puffs of snoke into the night sky.

TOBY
So you and Preston...

RACHEL
No.

She steal s a quick peak at the diner.

Wth no lights on, it appears to be cl osed.

TOBY
He al ways cl oses early on
Thur sday.
RACHEL
So you and Preston...
TOBY
No. God no.
RACHEL
| just neant... are you friends?
TOBY
.

Toby chuckles, relieved. Takes a drag off his cigarette.

TOBY
No. Not really.

A long silence filled with nothing but Toby and Rachel
i nhal i ng and exhaling on their cigarettes.

41.
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TOBY
You don't work on Saturday night,
do you?

Rachel drops her cigarette and stonps it out. Heads for her
truck.

RACHEL
Ni ght, Toby.

She gets into her truck while Toby finishes his cigarette,
wat chi ng her.

TOBY
Ni ght, Rachel

I NT. RACHEL'S APARTMENT BUI LDI NG - N GHT

Rachel steps out of the ELEVATOR hol ding two cases of tile.
By the | ooks of it, they're heavy.

She stops dead in her tracks when she sees --

Preston stands outside her apartnent door, holdi ng what
| ooks li ke her | eather book.

She stares at hima second before approachi ng.

PRESTON
Are those heavy? They | ook heavy.

She sets the boxes down. He noves his feet just in tine to
keep them from getting crushed.

RACHEL
What're you doing here? And if
you say you were just in the
nei ghbor hood, |1'm gonna knee you
in the nuts and start scream ng.

PRESTON
Just out of curiosity, what wll
you do if | say |I was stalking
you?

I NT. RACHEL'S APARTMENT - KITCHEN - N GHT

Li ke the other roons of Rachel's apartnent, the kitchen is
in the mddle of a major renodel. Only half the cabinets
are hung. The rest sit on the floor still in their
packagi ng.
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Bi g spaces where the appliances are supposed to be. A
cof fee maker and m crowave sit on a little netal cart on
wheel s.

Rachel pours two cups of coffee, delivers one to Preston who
sits at a stool next to a cafe table.

PRESTON
Where are you sitting?
RACHEL
"Il stand.
PRESTON
In case you need to nake a run for
it?
RACHEL

Start tal king.
He takes a sip of his coffee.

PRESTON
| found your book and | saw your
address in the front and I figured
| would mail it to you, but this
little voice in ny head rem nded
me that things get lost in the
mail all the time, so --

RACHEL
You hear voices? They make
medi cation for that.

PRESTON
Do you want to hear this?

Rachel sips her coffee.

RACHEL
Go on.

PRESTON
So | remenbered you sayi ng how

inportant it was to you so | felt
like --

RACHEL
| never said that.



PRESTON
Maybe it was the way you cl utched
it to your bosomlike a newborn

baby. In any case, | felt it was
my responsibility to make sure you
got it back

RACHEL

That's really weird.

She goes into a cabinet and gets out a package of chips.
Ofers some to Preston who decli nes.

PRESTON
VWhat woul d be | ess weird?

RACHEL
Uh, | dunno. You're thinking of
renting an apartnent in this

buil di ng... your car ran out of

gas... your favorite aunt lives --
PRESTON

VWhat if | said | wanted to see you

agai n?

He kiddingly shields hinself froman inpendi ng attack.

RACHEL
You know where | work.

PRESTON
| couldn't go to your work. That's
sonet hing a stal ker woul d do.

She lets a small chuckle slip out, then regains her
conposur e.

RACHEL
Why are you putting the full court
press on when you don't even know
me?

PRESTON
Ful |l court press? That's like a
basketball term isn't it?

RACHEL
Very good. There may be a little
testosterone in you afterall.

He | ooks around, investigating the kitchen's disarray.



PRESTON
When did you nove in?

RACHEL
Three... no... three and a half
years ago.

PRESTON

First thing in the norning | want
you to fire your carpenter.

RACHEL

"' m doi ng the work nyself.
PRESTON

Oh right. | forgot. Hardware

dude. 1Is anything finished?
RACHEL

The bat hroomwas... for about a

month. Then | realized | hated
the tile | picked, so | tore it
all... well, nost of it out.

He wat ches Rachel devouring her chips.

PRESTON
How do you cook in here?

She holds up the chips as evidence.

PRESTON
Let me buy you dinner.

RACHEL
No.

PRESTON

Any particul ar reason?

RACHEL
You're a stranger, albeit an
i nteresting stranger.

PRESTON
"1l assume you neant the "good"
i nteresting.

RACHEL
| f you want to.



PRESTON
You won't have dinner with ne but
you let me into your flat.

RACHEL
Good point. That was dangerous.

She wal ks out of the room

Preston finishes his coffee, then foll ows.

Rachel

He wal ks out the door. Stops in the hallway.

stands besi de the open front door.

PRESTON
You know nmy nane and what | do for
a living. That should at the very
| east upgrade nme to "interesting
person | sort of know casually
that made ne laugh six tinmes in
twenty m nutes".

RACHEL
| 1 augh when |I' m unconfortable.

PRESTON
What do you do when you're anused?

RACHEL
"1l let you know if it ever
happens.

PRESTON
One could argue that you left your
book in ny diner on purpose,
knowing I would bring it back.

46.

RACHEL

Then "one" would be full of shit.
PRESTON

Good ni ght, Rachel .

She wat ches hi munti |

he's in the el evator and the doors

close. An uncharacteristic smle forns on her face.

I NT. RACHEL'S HOME -

Rachel takes a sl edgehamer to the remaining tile,

BATHROOM - DAY

it upinto little pieces.

br eaki ng
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She tosses the pieces into a big black trash can.
LATER

Rachel uses a notched trowel to spread out a thick coat of
adhesi ve.

She places down her new tile squares, placing spacers
bet ween t hem

LATER

Rachel lays the last tile in her second row, then steps away
to look at it.

She stares |long and hard, then | eaves the room
A second | ater she wal ks back in and stares again.

Shaki ng her head, she wal ks back out.

| NT. HANK' S HARDWARE STORE - EMPLOYEE ROOM - DAY
Rachel holds the fated clipboard, staring in horror.
She gets her cell phone out and dials furiously.

RACHEL
| don't care what you're doing.
You have to drop it and get to
wor K.

| NTERCUT - EMPLOYEE ROOM / DANI EL'S LI VI NG ROOM

Dani el |lays on the sofa, wearing the sanme cast on his |left
arm and a cunbersone back brace. He shifts unconfortably.

DANI EL
What's wrong?

RACHEL
Don't "what's wong" ne! How dare
you stiff me with your painting

class! | hate paint. | hate
pai nting.

DANI EL
Stiff you? | don't recall you

giving me nuch of a choice. |
need ny right arm

A big furry dog prances into the roomand |licks his toes.
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DANI EL
Bonni e, knock it off.

RACHEL
What' d you call nme?

DANI EL
No, | was talking to the dog.

He tries noving his feet but the dog isn't discouraged.
DANI EL

Screw the dog, Daniel and get your
ass down here.

DANI EL
First of all, I will not screw ny
dog. |I'mnot that desperate. And

secondly, you need that class as
much as that class needs you. You
shoul d work through your... paint

I ssues.

RACHEL
| do NOT have paint issues.

DANI EL
What color is every roomin your
apart nent ?

Rachel rolls her eyes.

RACHEL
Wi te.
PRESTON
Unh huh. And what do you have
sneared over every wall in your
apart nent ?
RACHEL
Pai nt sanpl es.
PRESTON
Your honor, | rest ny case.
RACHEL

VWhat if they ask about col or
choi ces and coordinating and --

DANI EL
They won't. Just stick to
techni que and you'll be fine.
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As the dog continues to lick his toes, Daniel sits up to
scare it off and ends up falling off the couch with a THUWP.
He grabs his right armwth his casted arm noani ng.

I NT. DI NER - KITCHEN - DAY

Preston noves around the kitchen |ike a seasoned pro,
stirring, seasoning and tasting.

He spoons sone pasta sauce over a plate of noodles,

garni shes with sone chopped parsley. Places the pasta dish
on atray with three other neals.

He wal ks into the --

DI NI NG ROOM

and delivers the food to a table of three YOUNG WOVEN

PRESTON
Here you go, | adies.

He places a dish in front of each wonan.
The wonen sm | e appreciatively.

PRESTON
Enj oy.

He quickly wal ks of f and back into the --
KI TCHEN

He stops beside the COOK, a short Italian with a shiny bald
head.

PRESTON
Think you can handle it for a
whi | e?

COOK

Yeah. \Were you goin'?

Preston picks up a take-out box on the counter and heads
out .

PRESTON
Del i very.
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Ckay.
(beat)
W deliver?

I NT. HANK' S HARDWARE STORE - CLASS AREA - DAY

Three rows of ten chairs are half occupied by curious-eyed
wonen. They stare intently at --

Rachel who stands before them holding up a roll of blue
pai nter's tape.

RACHEL
Now you're going to tape off
anyt hing you don't want to get
paint on, like trins, doorknobs,
nmol di ng and - -

One of the wonen in the "audi ence", PAINT G RL #1, raises
her hand.

RACHEL
Yes?

PAINT G RL #1
Do you have to use that blue tape?
| have sone duct tape at hone.

RACHEL
No, you can't use duct tape.

PAINT G RL #1

Wy not ?

RACHEL
It'1l |leave a sticky residue
behind. Blue painters tape is
non-t acky.

PAINT G RL #1
If the blue tape isn't sticky, how
does it stick to the stuff you're
t api ng?

RACHEL
It's just... it'Il stick. You'll
have to take nmy word for it.

Not satisfied with the answer, Paint Grl #1 sinks back into
her seat, arns fol ded across her chest.
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RACHEL
Now | "I | denonstrate how to tape
of f your nol di ng.

Rachel turns to a faux wall with a square cut out and franed
with white nolding. She carefully tapes up the nol ding,
then turns to find --

Preston sitting anongst the wonen in the audience, take-out
box of food resting on his |ap.

She nmonentarily | oses her train of thought.

RACHEL
And then... next you... we'll need
sonme sand paper. ..

A different woman in the crowd, PAINT G RL #2, speaks out.

PAINT G RL #2
We went over sanding al ready.

PRESTON
You nean | m ssed sanding? | |ove
that part. Wuld you mnd
denonstrating agai n?

Flustered, Rachel trades the roll of blue tape for a paint
brush. Dips the brush into an open gallon of deni m bl ue
pai nt, then paints around the taped off area.

RACHEL
This is called cutting in. Don't
go too far, just get what you
won't be able to with a roller

PRESTON (O S.)
Wiy can't you get it with a
roller?

Rachel sighs, then turns around. Puts her paint brush down
and picks up a roller.

RACHEL
It's just easier to get the edges
wth a brush and the rest with a
roller.

PRESTON
But why? | nmean technically.
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RACHEL
Because of the shape of the
roller... it's... rounded... and
your walls are flat... and..
She rolls her roller in a tray of paint, then goes back to
the wall. Rolls on the color using | ong, even strokes.
RACHEL
Then there's just the matter of
rolling.

In a matter of seconds, Rachel has painted the whole wall.
She puts down the roller and turns to her class, hands on
hi ps.

RACHEL
And that's it. Thanks for com ng.

PAINT G RL #2

Wait, | have a question. So, how
do you know how to pick the right
col or?

Rachel frowns, |ooking as though she's cursing Daniel in her
head.

RACHEL
It's really just a persona
choi ce. Any nore questions?

Paint Grl #1 eagerly raises her hand, like a five year old
at her first day of kindergarten.

RACHEL
Yes?

PAINT G RL #1
So ny kitchen and dining roons are
sorta connected. My dining room
is a chocolate brown. What col or
do you think | should paint ny
kitchen?

RACHEL
well. ..

Rachel thinks it over. Looks around for inspiration. Checks
her wat ch.

PRESTON
How s about a pale green. Calm
Serene. Zen.
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PAINT G RL #1

Ch, | love zen. Thank you so
much.

RACHEL
Geat. So if there's no nore
guestions. ..

Rachel gathers up her supplies. About to walk off when --

PRESTON
|"ve got a question.

She turns to him I|ips pursed, not very happy with him

RACHEL
Anyone el se?

Preston wal ks over to her, pauses dramatically, then gets
down on one knee.

The wonen of the painting class GASP in unison.
Rachel ' s eyes expand in shock.
Preston opens the take-out box and holds it up to her.

PRESTON
WI1l you have lunch with nme?

Rachel | ooks around at the pleasantly surprised faces of the
pai nting group. Looks back at Preston to see his now
signature corner-of-his-nmouth smrk.

I NT. HANK' S HARDWARE STORE - BREAK ROOM - DAY

Rachel and Preston sit at an otherw se enpty table, sharing
a take-out container of food.

PRESTON
Now | know why your apart nment
wal | s are naked. You're col or
bl i nd.

RACHEL
' mnot col or blind.

PRESTON
Col or phobic, then.
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RACHEL
|'mnot afraid of col or. | Iike
col or. | enbrace col or

PRESTON

Then what's the probl enf

Rachel puts down her fork and takes a drink of her bottled
wat er .

RACHEL
Who's running your diner if you're
over here?

PRESTON
A nore than capable person. Don't
change the subject.

RACHEL
How di d you know how to answer
that | ady's question?

PRESTON
| have eyes. | know what | ooks
good together. And |I'm not color
bl i nd.

RACHEL
Nei ther am .

PRESTON
Ckay, I'Il tell you my secret.

He leans in |ike he's about to give away the colonel's
secret recipe.

PRESTON
| have three sisters. You hang
out with wonen | ong enough, you
learn a few things.

He sits back upright. The secret is over.

PRESTON
Except for you. I'mquite certain
| couldn't learn a thing fromyou

RACHEL
That sounded a whole lot |ike an
i nsul t.
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PRESTON
O a challenge. Do with it what
you will.

RACHEL

VWhat do your sisters do?

PRESTON
You're doing it again.

RACHEL
Am | ?

She picks up her fork and continues to eat.

PRESTON
Where's your boyfriend?

RACHEL
He's of f today.

PRESTON
So you admt he's your boyfriend?

RACHEL
No. He's not.

PRESTON
What does "batting for the other
team’ nmean?

RACHEL
Wiy? Where'd you hear that?

PRESTON
He said it about you.

She chokes on her food, COUGH NG and SPUTTERI NG

PRESTON
W don't have basebal |l back hone,
but I'm guessing it's sone
derivative of not interested.

As Rachel continues to choke, Preston taps her on the back a
couple tines.

RACHEL
He was calling ne a | esbhian..
which | can assure you, |'mnot.
PRESTON

That's a relief.
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She stops eating to stare at him eyebrows raised.

PRESTON
| was afraid it neant you pl ayed
baseball. | despise wonen that

are into sports.

She remains serious until he smles that crooked smle of
his. Then she eases up.

Preston junps to his feet.

PRESTON
Vell, enjoy. | have to get back
to work.

She waits until he is al nost out the door before --

RACHEL
Wait. So your challenge... not
only am| quite certain there are
a great nunber of things I could

teach you... but | bet there isn't
a single thing you can do better
than ne. ..

PRESTON
You' re on.

I NT. RACHEL'S APARTMENT - BATHROOM - NI GHT

Rachel and Preston stand side by side just beyond the
bat hr oom door

He | ooks over the roomin depth like he's fixing to give an
appr ai sal .

PRESTON
This is probably the saddest thing
|'ve ever seen. No wait, that
woul d be your kitchen. This is
t he second.

RACHEL
You shoul d see ny bedroom

PRESTON
Is that an invitation?

Rachel bl ushes uncontroll ably.



57.
RACHEL

| didn't... that's not what |...

Preston | aughs at her obvious blunder and resulting

enbarrassnent.

PRESTON
| have one question for you.
RACHEL
Uh oh.
PRESTON
Do you whizz in your sink or
shower ?

RACHEL

You don't wanna know.

PRESTON

Remi nd ne not to use either.

LATER

Rachel and Preston are
the room back to back
adhesi ve, a trowel and

down on their knees in the center of
Bot h have a bucket of tile
a stack of tiles.

RACHEL
Ckay, so you work toward that
wall, I'"I'l work toward this one
and we' || see who finishes first.
PRESTON
One questi on.
RACHEL
Ckay?
He holds up the trowel.
PRESTON
VWhat do | do with this?
RACHEL
You' ve never |ayed tile before?
PRESTON
Nope.
RACHEL

Never ?
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PRESTON
Never ever. And if you say "never
ever ever" I'mgoing to dunp this
bucket over your head.

RACHEL
Ckay, what can you do?

PRESTON
| changed a couple light bulbs
once.

RACHEL

Great, then you're usel ess because
| don't even have light fixtures.

PRESTON
| f you can do it, | know | can.
How hard could it be?

LATER
One half of the bathroomis tiled perfectly, the other

[
huge ness. Tiles are left crooked and no spaces are |ef
for the grout.

S a
t

RACHEL
You realize you' ve just set ne
back a whol e day.

PRESTON
Don't | at |east get points for
finishing first?

She kneel s down to cl osely exam ne his un-handywork. [It's
an even bi gger disaster up close.

RACHEL
Way didn't you use the spacers?

He reaches into his pocket and pulls out a handful of white
pl asti c spacers.

PRESTON
| thought they were decorative.

SERI ES OF SHOTS: REMODELI NG DUEL

A) Preston and Rachel stand across the roomfrom each other,
nail guns in hand |i ke cowboys in a duel. They turn
suddenly and get to work.

B) Rachel's share of the nolding and trimis perfectly neat
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and straight. Preston's is crooked and has way too nmany
nails init.

C) They are in the kitchen now putting up cabinets. This
time Preston cheats by peeking at Rachel's work and trying
to replicate it.

D) Once again, Rachel's cabinets are flush and I evel while
Preston's are noticeably |opsided. Rachel places a canned
good in the cabinet and watches, anused, as it rolls across.
Preston stands the can upright and nmakes a "ta-da" gesture
i ke he's solved the dil emm.

E) Their next task is in the living roomtiling the
fireplace surround. They are using sheets of one by one
glass tiles. Rachel works on the right while Preston
tackles the left.

F) Preston starts at the top instead of the bottom He
sl aps on a sheet of tiles and reaches for a second. Wen he
turns back around, the first sheet has slid out of place.

I NT. RACHEL'S APARTMENT - LI VI NG ROOM - NI GHT

Preston and Rachel step back to take a | ook at their
fireplace work. As previous projects, half of it |ooks
prof essional and the other half like a child did it.

RACHEL
We never discussed ny prize.
PRESTON
This whole thing was a set-up. You
cheat ed.
RACHEL

By whose rul es?

PRESTON
| think I know sonething |I'm
better at than you. Want to take
a break?

RACHEL
Bring it.
| NT. LOUNGE - NI GHT
And ultra nodern | ounge with a circular bar in the heart of

it surrounded by big | eather sofas. Walls are covered with
over-sized geonetric patterns. Very visually stinulating.
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Preston and Rachel squeeze their way through dancing coupl es
on the crowded dance floor. They are separated a few tines
before he takes her by the hand and | eads her to --

A stage area surrounded by tables and chairs.
Loud TECHNO MJSI C pl ays in the background.

RACHEL
(over nmusic)
If this is a drinking contest, |
hope you' ve got good nedi cal
cover age.

| nstead of shouting, Preston sinply lowers his lips to
Rachel's ear --

PRESTON
Patience is a virtue.

He pulls out a chair for her and she sits. He remains
st andi ng.

RACHEL
You're not sitting?
PRESTON
O der ne a Heineken. [I'IlIl be
ri ght back.
RACHEL
Oh, | get it. You're trying to
inebriate me to inpair ny skills.

That' s cheati ng.

PRESTON
By whose rul es?

Wth a cunning smrk, he wal ks off.

Rachel watches himfor a second, but soon | oses sight of him
in the haze of dancing |lights.

She sits unconfortably, |ooking around at the sharply
dressed nen and wonen then at her own under-dressed attire,
suddenly sel f consci ous.

A pretty young WAITRESS in a mni skirt and halter top stops
besi de her table.

WAl TRESS
What can | getcha?
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Rachel is distracted as the loud MJSI C ends and the lights
are di med.

RACHEL
Two Hei nekens... and a shot of
Tequi | a.

VWAl TRESS

Be right back

The waitress wal ks off, giving Rachel an unobstructed view
of the stage.

Masked in shadows, a tall nmale wal ks out on stage carrying
an acoustic guitar. He gets confortable on a stool, then
adj usts the mc and positions the guitar.

It doesn't take Rachel long to figure out that it's Preston.

She | ooks around, realizing the stage area is now crowded
wi th people, leaving the rest of the |ounge all but dead.

Along guitar intro is followed by beautiful lyrics and a
subdued yet snpoth voi ce.

Li ke everyone el se, Rachel is nmesnerized.

RACHEL
(under her breath)
Shit.
WAI TRESS
Here ya go.

She sets down the drinks on coasters.
Rachel reaches into her backpack/ purse.

WAl TRESS
You're with Preston, right?

Rachel nods.

VWAl TRESS
It's on the house.

She wal ks off before Rachel can reply.

Rachel turns her attention back to Preston's performance.
Drinks her shot. Chases it with the beer, all wth her eyes
gl ued on him

The song's lyrics are absolutely amazing as is Preston's
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voi ce. Rachel has officially been dealt an ass whoopi ng.
Song cones to an end.

Crowd CHEERS. Rachel WHI STLES.

A |l ow spotlight appears on Preston. He speaks into the
crowd, directly at Rachel

PRESTON
(into the mc)
Your turn.

All eyes fall on Rachel.
She | ooks around, feeling the pressure.

RACHEL
You w n.

PRESTON
Wthout a fight? That's not |ike
you.

RACHEL
| don't sing.

PRESTON
How do you know unl ess you try?

The place is suddenly so quiet you could hear a pin drop.

Rachel is very nmuch aware of the entire roomwaiting on her
response. Starting to get angry --

RACHEL
VWhat is this? Because |I'mbetter
at six hundred things than you,
you have to go and rub the one
thing you're better at in ny face?

Preston chuckl es, taking her sudden attitude change in
stride.

PRESTON
"Il make it easy. You can even
use the house band.

He notions behind stage and a group of MJSIClI ANS take their
pl aces, instrunents in hand.

Rachel shakes her head.
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PRESTON
What're you afraid of?

RACHEL
' mnot afraid.

PRESTON
Tell you what, here's how we're
gonna settle this. You can either
cone up here and sing or... Kkiss
ne.

For the first time since being put on the spot, Rachel
sm | es.

She picks up Preston's beer and enpties it, all eyes on her.
She wal ks up to the stage, accepts his help up. Cears her
t hr oat .

Preston waits expectantly, so sure she is choosing the
| atter option.

Rachel licks her lips, bites the corner of her nouth. Takes
Preston by his shirt and pulls himcloser. Coser still.
Moves her lips to his... about to kiss him--

She aborts at the last second, taking the mc out of his
hands.

The crowd cones alive, enjoying the "performance".

Rachel wal ks over to the house band and whi spers sonet hi ng.
Returns to Preston's side.

He junps off the stage and takes a seat in Rachel's chair.
The music starts and Rachel sings. Low and behold, she has
a decent singing voice. No where near as good as Preston,
but still 1npressive nonethel ess.

Preston chuckl es to hinsel f.

| NT. RACHEL'S CAR (MWING - NI GHT

Rachel drives, focused on the road.

Preston sits beside her, staring, still in awe.
She finally notices, glances over at him

RACHEL
What ?



PRESTON
| shoul d' ve known. |s there
anyt hing you're NOT good at?

RACHEL
You' d probably kick ny ass at
wai t r essi ng.

PRESTON
How dignified. |'mnore
coordinated than a girl.

RACHEL
Hey, don't go getting all |ow self
esteemon ne. This was your idea,
r emenber .

PRESTON
You nmake it very hard to be a man
around you.

Rachel suddenly seens frustrated by sonethi ng outside the
wi ndshi el d.

RACHEL
VWat the hell is this guy doing?

PRESTON
Who?

She notions out the w ndow. He | ooks.
PRESTON S POV

An ol der nodel sedan in the right |ane has his blinker on
whi | e bopping his head to nusic.

RACHEL
The idiot that's been driving with
his blinker on for the last five

m | es.
PRESTON
Maybe he wants in.
RACHEL
Rol | down your w ndow.
PRESTON
Why ?
RACHEL

Rol | down your w ndow.

64.



65.

PRESTON
No.

Rachel suddenly blares her HORN, startling both Preston and
the other driver.

RACHEL

(yel 1'i ng)
Turn your blinker off!

Preston sticks a finger in his ear, trying to flush out her
yel | .

PRESTON
| think you m ght be the poster
child for road rage.

RACHEL
You're kidding ne. That doesn't
bot her you?

PRESTON
Not at all.

RACHEL
He's too busy singing along to
his... Neil D anond eight track to
realize that his blinker is on
Meanwhi | e peopl e around him
namely ne, can't figure out if he
wants in or not.

PRESTON
Do they really have cars that play
ei ght tracks?
She flashes hima | ook that says "oh neverm nd".

Her cell phone RI NGS.

RACHEL
Take t he wheel .

PRESTON
Where are you goi ng?

RACHEL
What ?

PRESTON

| want some assurance that you're
not going to leap across to his
car and turn off his blinker.
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RACHEL
Just grab the wheel, smart ass.

Preston takes hold of the steering wheel while Rachel fishes
into her jeans pocket for the phone.

A quick peek at the caller |1.D. and she tosses the phone
onto the dashboard. Takes back the wheel.

The phone continues to RI NG

PRESTON
That bad, huh?

RACHEL
Can you put a restraining order on
a co-wor ker?

PRESTON
Do you mnd if ... ?

He notions toward the phone.

RACHEL
Consi der yoursel f warned.

Preston picks up the phone, answers.

PRESTON
Hello... no, she isn't... can
take a nessage?... yes, |I'm
sure... no, I will NOT tell you

what she's doing. ..
He puts his hand over the receiver, turns to Rachel.

PRESTON
Persistent little wanker, isn't
he?

Rachel nods and nmouths the word: "stal ker™
Preston gets back to the call
PRESTON
"Il pass on the nessage, but I
can tell you right now she's busy
t onmor r ow.
He | ooks over at Rachel while replying --

PRESTON
She's going out with ne.



She is unresponsive for a nonent,

sm | e.

Thanks for calling, Toby.
know. . .

| et her
that, too...
to yoursel f.

He hangs up with a sly smle on his face.

back on the dashboard.

t hen gl anc

PRESTON

11
"1l tell her
best to keep that one
.. okay, bye now.

RACHEL

You shouldn't have lied to him
He's probably text nmessaging the

entire store that

w th you.

The horror.

| wasn't...

Knock knock.

Pl ease, no.

knock knock j okes. .

You' |

Rachel
Bangs her

head agai nst
Who' s t here?
Toby.

She sits upright,
| ook.

Toby who?

Toby or
guesti on.

not Toby.

"' m sl eepi ng

PRESTON

RACHEL

why do you al ways. ..
didn't nean it

like that...
PRESTON

RACHEL

My brother tells
and he's 33.

PRESTON

like this one.

pulls over to the side of the road.

t he steering wheel.

RACHEL

PRESTON

RACHEL

PRESTON

That is the

67.

es at himwith a

Tosses the phone

G unbl es | oudly.

gives Preston an "are you kidding ne"
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EXT. PRESTON S HOVE - NI GHT
Rachel's truck pulls up in front of a gorgeous white
colonial home. It boasts inpressive colums, plantation
shutters and wap around porch.
Fromthe | ooks of it, it has either been well-maintained or
| ovingly restored.
| NT. RACHEL'S CAR (STOPPED) - NI GHT

Rachel stares at the house in awe.

RACHEL
You live here?
PRESTON
Yep.
RACHEL
No. \ay.
PRESTON
| take it you approve.
RACHEL
That' s an under st at enent.
PRESTON
It was ny grandnother's. MW nmums
mum | inherited it along with

the diner. She was always afraid
the singing wasn't going to work
out and |I'd be honel ess.

RACHEL
So that's why you cane... to run
t he di ner?

PRESTON
Most |l y.

RACHEL

"1l get your bike.

She gets out of the truck and Preston follows soon after.

EXT. PRESTON S HOME - N GHT

Rachel lowers the tailgate. Preston joins her just in tinme
to help get a bike out of the bed of the truck.
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RACHEL
Do you ride this to work?
PRESTON
Sonetinmes. \Wy?
RACHEL

| think I may have al nost run you
over the other day.

PRESTON
Oh, right. That was you?

RACHEL
So you're one of those "eco
friendly" "go green" people?

PRESTON
VWhat if | anf

He gets on the bike, taps the handl e bars.

PRESTON
Hop on. [I'Il give you a ride to
t he door.

He nods down the | ong driveway |eading to the house.

RACHEL
| shoul d get hone.

PRESTON
Ckay.

They share a short nonment of weirdness before Rachel starts
for her truck

PRESTON
| wasn't just nmessing with Toby. |
want to take you somewhere
t onmor r ow.

RACHEL
| worKk.

PRESTON
Call in sick.

She slowy sw ngs back around to face him Very hesitant to
respond.
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RACHEL
Look, Preston... | don't... date.
It's been fun hanging out with
you, but --

PRESTON
Who sai d anyt hing about a date?

RACHEL
I"'mreally tired. |'mjust gonna

go.
She opens the driver's door but pauses before getting in.

RACHEL
Thanks for your help... and |l unch
today... and getting ne off the
hook with Toby and... the
sandw ch. .. bye.

PRESTON
So this is a forever goodbye then?

She flashes hima sonber smle then gets in the truck and
pul | s away.

| NT. RACHEL'S APARTMENT - LI VI NG ROOM - DAY

Rachel stands in the mddle of the roomwith a clear shot of
the work she and Preston did in the Iiving roomand through
to the kitchen.

She shakes her head then goes into her bedroom and SLAMS the
door .

| NT. DANI EL'S APARTMENT - KI TCHEN - DAY

Dani el hobbl es around the kitchen, inpeded by the back brace
and both armcasts. He struggles to pull the top off a can
of soup.

A KNOCK on the door.

He slowy makes his way to the door and opens it to find --

Rachel standing in the hall holding up a bag of take-out.

RACHEL
Hungry?



DANI EL

Depends what's in the bag.

RACHEL

| conme bearing Chinese food.

DANI EL
Bl ess you. Cone in.

Dani el steps aside, allow ng Rachel

to enter.

way to the living roomand he foll ows al ong.
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She | eads the

Rachel sits on the sofa, then unpacks the take-out

containers onto the coffee table.

Hands Dani el

chopsticks and takes one for herself.

RACHEL
You | ook... good.

DANI EL
Conpared to what?

RACHEL
At | east you still have your | egs.

a set of

He picks up a take-out container and struggles with the
chopsticks. Finally tosses them down and uses his fingers.

DANI EL
What' re you doi ng here?

RACHEL

Isn't it obvious? Feeding the

i njured.

DANI EL

| know you better than the woman

that gave birth to you.
Sonet hi ng' s up.

She takes a bite of food as a distraction.

DANI EL
You want nme to guess?

Ckay, 1'11

guess. You want me to take your
paint shift? You... killed
soneone and you want ne to help

you get rid of the body?

RACHEL
There's this guy...

Your --



DANI EL
| was gonna guess that next. You
have that "there's a guy" | ook.

RACHEL
It's not |ike you think..
romantic... he's just... it's
fun... and easy...

DANI EL
If this is about Toby, |I'm gonna

puke into ny kung pao chicken.

RACHEL
Me, too. It's not Toby.

DANI EL
Fun and easy are good, right?
VWhat's the probl enf?

RACHEL
He asked ne out.
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She puts down the container she's eating fromand picks up
another. Takes a bite.

Rachel

DANI EL
And you told him.. ?

RACHEL
That | was wor ki ng.

DANI EL
Wi ch you' re not.

RACHEL
Clearly.

DANI EL

Wiy'd you lie? O is that why
you're here? So | can tell you
what's so conpletely obvious to
everyone el se?

RACHEL
What ever you're about to say...
you're w ong.

DANI EL
So prove me wong. Go on the
dat e.

swi tches food contai ners again.



DANI EL
You know I'mright.

RACHEL
Oh shut up before | break every
bone you have left.

EXT. DI NER - DAY

Rachel wal ks up to the door to find a sign that reads:
"CLOSED FOR FAM LY EMERGENCY".

She tries the door anyway but it's |ocked up tight.
She gets her phone out and dials.

RACHEL
| need your help... | don't care
if you're at work... | need a
phone nunber... Preston -- | don't
know his last nane... well, you
found mne... sone brother you
are.

She wal ks back to her truck while chatting on the phone.

RACHEL
You're in the freaking FBI and you
can't find sonmeone's nunber
W thout their last name?... no,
" m not stal king him what kind of
gquestion is that?... no, you and
Shawn are NOT having a talk with
him.. just forget | call ed.

She ends the call, drops the phone back into her pocket.
Gets into her truck.
EXT. PRESTON S HOVE - DAY

Rachel wal ks down the |ong driveway nmunbling under her
br eat h.

RACHEL
| can't believe I'mdoing this.
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She stops at the door, goes to knock, stops. Then knocks.

Waits. Knocks again. Nothing.

Frustrated, she sighs loudly, then wal ks back down the
stairs.
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PERRIN (O S.)
Can | help you?

Rachel turns to find a pretty brunette, PERRIN (30s), in the
doorway smling warmy.

RACHEL

H, um.. | was |ooking for..
PERRI N

You nust be Rachel .
RACHEL

| guess he's not here. [|'mjust

gonna. . .
She notions toward her truck, then starts away.
PERRI N
Come on in. He's in the kitchen.
He'l | be happy to see you.

RACHEL
Oh. ay.

Rachel wal ks back up the stairs, taking in the woman's
apparel. She wears a formfitting dress, tasteful nmake-up
and has her hair in a casual up-do.

Rachel self consciously waps her arns around herself.
Reachi ng the door, Perrin pries one of her hands away and
pul I's her in.

| NT. PRESTON S HOME - DAY

Perrin | eads Rachel by the hand through the

FOYER

whil e Rachel takes in the room The white carpet under foot
is a stark contrast to the elegant, rich burgundy col ored
wal | s.

A spiral staircase leads up to the second fl oor

Perrin | eads the way down a |ong corridor up ahead.

PERRI N
Look what | found.
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They enter the --
Kl TCHEN

where Preston stands at an island assenbling a veggie
platter. He | ooks up, smling pleasantly upon seeing Rachel.

PRESTON
You changed your m nd?

RACHEL
Wman's perrogative, right?

Preston and Rachel share a | ong | ook.
Perrin rel eases Rachel's hand, headed for the back door.
PERRI N
"1l go let everyone know she's
her e.
Rachel gl ances out the big bay w ndows, sees a big group of

peopl e, including children. The color quickly drains from
her face.

RACHEL
No... uh... | didn't realize
there'd be so nany people... and
|"mnot really...
She notions to Preston's attire -- a button down shirt and
sl acks.
RACHEL
Look at you... and |l ook at ne...

Preston and Perrin exchange a smrk.

RACHEL
Sure. Laugh. Go ahead.
PRESTON
Rachel, | have three sisters. You

wanna change your cl othes?

I NT. PRESTON' S HOVE - PERRI N S BEDROOM - DAY

Rachel sits awkwardly on the bed while Perrin and two
equal |y beautiful women, PENELOPE and PEYTON (30s), stand in
front of her.



PERRI N
I"'mPerrin. 1'll be giving you a
rejuvenati ng avocado and nango
deep cl eansing facial treatnent
fol |l owed by make-up

PENEL OPE
|'"'m Penelope. |[|'ll be doing your
hai r.

PEYTON
|"m Peyton and I'l1 be dressing
you.

They wait for Rachel's reaction.
She sits Iike a deer caught in the headlights.

PERRI N
Where did we | ose you?

RACHEL
| think I got your nanes.

The wonen exchange a | ook.

PENEL OPE
Let's start at the beginning.

Penel ope holds up a brush like they're at a trial
exhibit A

PENEL OPE
This is a brush. You pull it
t hrough your hair to renove
tangl es, snooth and add shi ne.

RACHEL
You know what's good for that,
too? You pull it back into a

rubber band and then you can't see
t he tangl es.
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and it's

She pulls the rubber band out of her hair, causing it to

fall about her face -- a big tangled ness.
PERRI N
This is gonna be harder than
t hought .
LATER

Rachel is seated at a vanity, although the three sisters
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wor ki ng on her sinultaneously bl ocks her view of the mrror.
Penel ope brushes out her wet hair.

Perrin spreads a thick green paste across her face.

Peyton waits with an outfit draped over her arm

I NT. PRESTON S HOVE - KI TCHEN - DAY

Preston assenbl es some sandw ches, then cuts themin half
and arranges themon a platter.

A HAND taps hi mon the shoul der.

He turns to find --

A conpletely different Rachel

She wears a short denimskirt and a white eyelet halter top.
Her hair is done up in soft waves that flow down her back.
She has very |ight nmake-up on, just enough to accentuate her
nat ural beauty.

She smles as Preston | ooks her over.

Hi s eyes travel down her shapely legs to her feet. She
wears the sanme shoes, a pair of ratty old Converse.

RACHEL
My feet were too big for your
sisters' shoes.
He continues to stare, speechless.

She starts to fidget.

RACHEL
Say sonmething. You're giving ne a
conpl ex.

PRESTON
l|"mjust... shocked. There

actually was a girl under all the
pai nt and j eans.

She flashes hima half-hearted smle. Cbviously not the
response she was | ooking for.
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PRESTON
Ckay, |'m al nost done here and
then we'll go out back and get the

pai nful part over wth.

Preston gets back to the food while Rachel wal ks to the bay
w ndows and stares out.

RACHEL
You nean the make-over wasn't the
pai nful part?

PRESTON
Not even close. M famly... they
mean well but they can be a bit...
suf f ocati ng.

RACHEL' S POV

Perrin, Penelope and Peyton sit at a large patio table with
t heir husbands and an ol der couple. The wonen's seem ngly
effortless beauty intensifies in the sunlight.

Ei ght CHI LDREN, dressed in their Sunday best, play in the
wi de open grassy field nearby. Al getting al ong.

The perfect famly.

RACHEL
Your sister's don't have accents.

Preston | ooks in her direction but finds her focused out the
w ndow. Turns back to his food preparation.

PRESTON
Qur parents split when we were
kids. Qur mum m ssed home so she
and the girls noved back. Soneone
had to take care of our dad..

RACHEL
So you didn't grow up together?

PRESTON
We took turns visiting every year.
Called. Wote. Now, thanks to
t echnol ogy, we email .

RACHEL
They don't live here?



79.

PRESTON
Chi cago, actually. W get
together like this a couple tines

a year.
RACHEL

Are they all married?
PRESTON

Married wth a couple ankle-biters

a piece.

Rachel finally | ooks away fromthe w ndow, neets Preston's
gaze.

RACHEL
Dogs?

PRESTON
Chil dren, al though they're not
al ways that well behaved. At
times they could pass for aninals.
He puts the finishing touches on a cheese tray.

PRESTON
Shal | we?

She neets himat the kitchen island, takes the sandw ch
pl atter.

Preston picks up the other two.

PRESTON
How shoul d | introduce you?

RACHEL
Rachel .

He smles at the m sunderstandi ng.

EXT. PRESTON S HOME - BACKYARD - DAY

Perrin noves around the table, refilling everyone's gl ass
with what | ooks |ike | enpbnade.

PERRI N
They make such a cute coupl e.

PENEL OPE
Now t hat she | ooks like a girl.
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PEYTON
Ch stop. It wasn't that bad.

As Rachel and Preston approach, they switch into alternate
conver sati on node.

PERRI N
Did | tell you guys that Abby was
chosen to read her short story in
front of the whole school ?

One of the guys, SPENCER, speaks up.

SPENCER
She's got her nother's flair for
the dramatic, so obviously she's a
natural born witer.

Preston and Rachel silently put the food on the table, not
wanting to interrupt.

The ol der woman, GRACE (50s), |ooks their way.

GRACE
Vell, we were wondering when you
two were gonna show yoursel ves.

PRESTON
Everybody, this is Rachel.

Everyone gets to their feet.

Grace is the first to wal k over to Rachel. Hugs her
unexpect edl y.

It takes Rachel a second to hug back.

PRESTON
Uh, the woman huggi ng you is ny
mum G ace.

Grace finally rel eases her and steps back.

GRACE
Lovely to neet you, sweetie.

RACHEL
You, too.

Preston notions toward the ol der nale, JOHN

PRESTON
This is her husband, John.



John steps forward for a hug.
Rachel is even nore taken aback than she was with G ace.

JOHN
Notice how he didn't say step-dad.
|'ve been married to his nmom for
thirteen years and he still
doesn't |ike ne.

Preston smles at himand John pats his back.

PRESTON

You' ve already nmet ny sisters.
PERRI N

But we still want a hug.

The three wonen encircle Rachel in a group hug.

PRESTON
And these are ny brothers-in-
law... or is it ny brother-in-
| aws?

VWil e Preston contenpl ates, the three nmen, Spencer, CONRAD

and DONALD cone forward to claimtheir hugs.

CONRAD

I|"'m Conrad. [I'mwth Peyton.
SPENCER

|"m Spencer... married to Perrin.
DONALD

And |''m Donald. And Peyton is ny
| ovely wife.

By the end of the introductions, Rachel appears to have
reached her yearly hug quota.

They all exchange a "now what" | ook followed by a | ong
sil ence.

PRESTON
Oh and those are the ankle-biters
| was telling you about.

He notions into the field where the children still play.
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PRESTON
| can never renenber their nanes
so |l refer to themas A B, C D,
E, F, Gand H

GRACE
He's not ki dding, either.

PERRI N
Abi gail, Brendan, Caitlyn, Derek
El sa, Felicia, G anna and Henry.
All the girls are m ne.

RACHEL
Did you guys plan that?

The sisters giggle.

PEYTON
I f you haven't noticed, we like to
pl ay nane ganes.

GRACE
Do you have any siblings, Rachel?

RACHEL
Yeah... uh... two brothers.
GRACE
Ch ny, they nust have you spoil ed

rotten.
Rachel can do little nore than flash a polite smle

GRACE
What do they think of Preston?
They must be pretty protective of
you... their only sister.

Rachel |ooks to Preston for help but he is too interested in
the answer to oblige.

RACHEL
Uh... no... not really.

GRACE
"' m sure your nom nust | ove him
t hough, right? Al nons | ove him

Grace taps Preston lovingly on the cheek. He smles
politely, then turns to Rachel to find her drowning in
di sconfort.
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RACHEL
She... | don't... we're not...

PRESTON
Ckay, enough with the French
I nquisition. Let's eat.

LATER

Rachel sits transfixed, watching the wonmen interact with
their spouses and each ot her.

Preston hands out plates of pie, kissing each sister and his
nmom on the cheek as he goes.

A piece of pie suddenly appears in front of her. She | ooks
over to see --

John easing into the seat beside her with his own slice of
pi e.

She accepts hers with a gracious smle.

RACHEL
Thanks.

JOHN
| had that sane | ook on ny f
the first time | was invited
one of these. It's alittle

ace

o]
I ..
overwhelmng, isn't it?

t

She tastes her pie. Mitions "a little bit" with her thunb
and finger.

JOHN
"1l share ny secret. You need to
befri end soneone on the inside and

you agree on a signal. Nose
scratch, yawn, hair twirl... so
they' Il know when to rescue you.
|"mthinking... left ear pull.

He denonstr ates.

RACHEL
VWho was your go to person?

John nods at Preston who now delivers pie to the children,
holding it over their heads and | aughing as they junp for
it.
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JOHN
" m sure you al ready know this,
but he's one-of - a- ki nd.

PERRIN (O S.)
John, stop hoggi ng Rachel .

Rachel takes her eyes off Preston to find Perrin, Peyton and
Penel ope closing in on her.

JOHN
She's not a shiny new toy, girls.

He stands up, allowing Perrin to slide into his seat.

PERRI N
O course she is.

Peyt on and Penel ope pull up a chair and sit.

JOHN
Vll, in that case, play nice and
take turns. And don't break her.
PEYTON
W won't.
PENEL OPE

We'll try anyway.
John wal ks away.

As soon as he's out of hearing distance, the wonen all
converge on Rachel at once.

PERRI N
Where did you and Preston neet?

PEYTON
How | ong have you been goi ng out?

PENEL OPE
| can't wait to plan your weddi ng.

Perrin and Peyton give Penel ope a stern | ook.

PENEL OPE
What ?

PERRI N
You' re breaking her.
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Rachel gl ances over their shoulders to find Preston cl eaning
up the dessert dishes. She sits up alertly, newf ound hope.

RACHEL
| can help you with those.

Preston starts for the house, regarding her over his
shoul der.

PRESTON
|"ve got it. Relax. Chat. And
watch out for the little one. She
bi t es.

Penel ope, the petite one of the group, frowns.

PENEL OPE
| do not.

I NT. PRESTON S HOVE - KI TCHEN - DAY

Preston stands at the sink cleaning up, a close eye on
Rachel who is now surrounded by all eight children.

John conmes up behind himw th nore dishes. Hands them over.

PRESTON
Thi nk she's okay?

JOHN
|'ve had ny eye on her all day.
She hasn't tugged her ear once.

PRESTON
You gave her a signal? Brilliant.
And she hasn't used it yet?

JOHN
This one's got potential.

John pats Preston on the back, then wal ks away.

EXT. PRESTON S HOME - BACKYARD - DAY

Preston steps out of the house and | ooks around. Doesn't
see Rachel anywhere. Walks to the patio table where the
group has noved from | enonade to wi ne and raucous | aughter.

PRESTON
What did you guys do with Rachel ?
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They all | ook around, surprised to not see her there.

PERRI N
She was just here a mnute ago. W
wer e tal king about her job.

Preston's expression goes frommldly concerned to intensely
worri ed.

The fam |y nmenbers watch himas he gazes around for Rachel
then go back to their drinks and conversati on when he wal ks
of f.

Preston wal ks around the side of the house, into the
FRONT YARD
Takes note that Rachel's truck is still on the curb.

Al nost out of options, he goes around the other side of the
house.

Fi nds Rachel sitting on the ground snoking a cigarette. Her
old clothes are folded in her lap. Not a good sign.

PRESTON
Taki ng a break?

RACHEL
| didn't want the kids to see ne
snoki ng. Just say no and al
t hat .

He wal ks up to her, squats down, takes a drag of her
cigarette. Hands it back

PRESTON
You're doing great. They usually
settle down after they've eaten.

He sm | es and nudges her but she's not in a playful nood.

PRESTON
| f they said anythi ng about your
job, it's only because --

RACHEL
They were cool about ny job. A
| ot better than ny famly were.

PRESTON
Then what is it?



RACHEL
| wanted a damm cigarette.

Now he knows sonething is wong.

Rachel puts out her cigarette.

PRESTON
Are you | eavi ng?

Rachel gets to her feet and heads for her truck,
dirt and debris off her skirt.

She halts

PRESTON
You | asted | onger than | thought
you woul d so. ..

her escape, turns to him

RACHEL
s that a dig?

PRESTON
No, it's a conplinent. Wy do you
al ways assune everyone is thinking
the worst of you?

RACHEL
Because they usually are.

PRESTON
This would be a |l ot easier if you
woul d just give nme the benefit of
t he doubt.

She heads off for her truck.

Preston jogs to catch up.

PRESTON
| know they canme on a little
strong, but --

RACHEL
Alittle strong? Penelope wants
to plan our weddi ng!

PRESTON
They like you. It's a good thing.
Wul d you have preferred if they

were rude?
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dusting the



RACHEL
Yeah. Maybe. At least it would
have felt nore... famliar...

She keeps wal king wi thout an answer.
He catches up, grabs her arm pulls her to a stop.

PRESTON
Talk to ne.

RACHEL
If it wasn't already glaringly
apparent before that we conme from
two different planets, it
definitely is now. You're
Preston, fromthe planet Neptune,
the hone of perfect famly Dbliss.
And |' m not herl ess Rachel who
doesn't know how to give or
receive hugs. Your world is too
pretty to have ne in it.

Preston is taken aback. Takes hima second to reply.

PRESTON
| didn't know about your nmum  You
never tal k about your famly.

RACHEL
There's a reason for that.

They reach an inpasse. Neither know what to say.
She steps back. Points at her attire.
RACHEL

Your sisters dressed ne up like a
freaki ng Barbie doll

PRESTON

Because you were unconfortable.
RACHEL

| was... | was unconfortable..

but instead of assuring nme that it
didn't matter what | was weari ng,
you sicked your sisters on ne so |
could blend in.
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PRESTON
| wasn't trying to change you
Rachel. | |ike you just as much
plain as | do now

RACHEL
Pl ai n?

PRESTON
| didn't...

Preston tilts his head back and sends a frustrated little
grow up into the atnosphere.

PRESTON
God, you're so frustrating... and
fascinating all at the sane tine.

Rachel unl ocks her truck and gets into the driver's seat.

I NT. RACHEL'S TRUCK ( STOPPED) - DAY

Preston gets into the passenger seat, causing Rachel to sigh
and firmy grip the steering wheel.

PRESTON
You stay for the insult, but flee
fromthe conplinent.

RACHEL
| don't want to do this. This..
talking... thing. Feelings and
conpr om Si ng.
(beat)
You say |'mfascinating and | know
you're lying. There is nothing
fascinating about nme. | have been
called a ot of things, but that's
never been one of them

PRESTON
That's the problemright there.
You' ve obvi ously been hangi ng out
with the wong peopl e.

RACHEL
My famly may be the nobst
dysfunctional group of people to
wal k the Earth but at |east |
don't feel like a stranger when
|"maround them | know exactly
who | am
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PRESTON
And | thought MY famly was
suffocating. Yours has you in
such a tiny little box you can
barely take a deep breath. But |
can see the appeal. It nust be a
smal |l relief being around peopl e
t hat have no expectations of you,
that don't care what you're doing
with your life or if you finish
any of the things you start.

She starts the truck, revs the engine.

RACHEL
Are we done here?

He opens the door. Hesitates before getting out.
PRESTON
Bye, Rachel. It was nice al nost
knowi ng you.

He gets out of the truck and Rachel peels off down the road.

EXT. PRESTON S HOVE - BACKYARD - DAY
Preston cones around the side of the house to see --

Hs famly just as he left them | aughing and having a great
tine.

He slowy wal ks over to them |ooking defeated. Picks up a
gl ass of wine and drowns his sorrows.

Grace rubs his armlovingly and he gives her a half-hearted
sm | e.
| NT. RACHEL'S TRUCK (MOVI NG - NI GHT

Rachel tries to focus on the road but her reflection in the
rear viewmrror is a constant distraction.

She suddenly pulls over on the side of the road, gets a
napki n out of her glove box and violently snudges the
make-up of f.

She takes the rubber band off her wist and puts her hair
into a nessy ponytail.

She slides her jeans on under the skirt, then pulls the
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skirt off. Does the sane with her T-shirt. Tosses the
skirt and halter top out the wi ndow and drives off.
| NT. PRESTON S HOVE - LIVING ROOM - NI GHT
Preston sits on the sofa playing a song on his guitar.

H's whole famly is gathered around listening. The wonen
cuddle with their husbands.

SERI ES OF SHOTS - STARTI NG OVER

A) Rachel prines over the paint sanples on all of her walls,
| eaving a bl ank sl ate.

B) She takes down the unlevel cabinets in the kitchen.
C) She pries off the crooked nolding in the living room

D) She violently cracks the fireplace tile with a
sl edgehanmmer .

E) She sl edgehammers the bathroomfloor tile.
F) She sinks to the floor, out of breath, sobbing.
END MUSI C

| NT. DI NER - DAY
Preston stands at the register making change for a custoner.
The bell JINGLES, signaling new custoners.

He | ooks over to find Toby, Stu, Janice and Foster nmaking
their way to their "usual" table. Toby has his armaround a
girl that, from behind, |ooks just |ike Rachel.

PRESTON
(to custoner)
Have a ni ce day.

He hurries off before the custoner can respond. Heads
straight for Toby's table. Takes a good |ook at the Rachel
| ook-a-like. Relieved that it's not Rachel.

Seei ng himl ooking, Toby tightens his arm around his new
lady friend, JADE.

PRESTON
Hey, guys. The usual ?



Everyone nods their head except Jade.

JADE
Can | see a nenu?

Preston sml es.

TOBY
She'll have the sane as ne.

Jade | ooks put off until Toby whispers in her ear.

JADE
Oh. ay.

She lets out a little annoying giggle. Very girly.

TOBY
How s Rachel ?

Preston smles politely, then starts off.
PRESTON
"1l be right back with your
dri nks.

Toby junps up and follows with Jade | ooking after him
conf used.

JADE
VWho' s Rachel ?

Toby catches up with Preston at the counter.

TOBY
| take it you haven't heard from
her either.

PRESTON

You work with her. You would know
better than nme how she's doi ng.

Preston positions five glasses on the counter and begins
filling themw th ice and soda.

TOBY
She hasn't been to work in nonths.

Preston | ooks up fromthe sodas, trying hard not to show
concern. Looks back down.
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PRESTON
If you' re worried, | suggest you
gi ve her a call

TOBY
| tried. She hung up on ne 27
tinmes... and that was just today.

Preston smrks to hinself, shakes his head.

TOBY
What' d you do to her?

PRESTON
| gave her what she want ed.

TOBY
You know, Rachel isn't |ike other
wonen. She doesn't al ways say
what she means.

PRESTON
She was pretty clear.

TOBY
She's been on her own since she
was seventeen. Just because she
never asks for help, doesn't nean
she couldn't use it.

I NT. RACHEL'S APARTMENT - LI VI NG ROOM - DAY

Rachel sits on a sofa covered with a sheet eating froma
whol e chocol ate cake with a fork. She stares across the
roomat the enpty spot where a tel evision should be.

Her phone RINGS off the hook. WMachine finally picks up.
DANI EL (V. Q)
(on machi ne)
| know you're there. Pick up
| NTERCUT - HANK' S HARDWARE STORE / RACHEL'S APARTMENT

Dani el sits behind the paint counter, cast-free, |ooking
bored out of his mnd.

DANI EL
Pick up. Pick up. Pick. Up.

She shovel s nore cake into her nouth. Chews as she goes
pi ck up the phone.
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to



RACHEL

God, can't a girl eat her cake in

peace?

DANI EL
(on machi ne)

Wen are you comi ng back? You've
been on vacation for years.

She finally picks up
RACHEL

It's only been a few nonths. And
there's always sick | eave when ny

vacation runs out.

DANI EL
| hope you're getting
Meanwhil e 1' m dyi ng of
over here. People are

ots done.
bor edom
actual ly

asking intelligent paint

questions. It's no fun
especially w thout you.

She | ooks around the living room
supplies but no cosnetic changes

RACHEL
|"m practically done.
at Hank's?

DANI EL

anynore. ..

She is surrounded in
have been nmade.

VWhat's new

Sanme shit, different day.

(beat)

Your brother was in here | ooking

for you. He said your
br oken or sonet hi ng.

RACHEL
That's because | haven
answering it. Did he

phone was

t been
ook nore

i ke an FBlI agent or bartender?

DANI EL

Uh, FBI. He said to tell you that

he m ssed you.

RACHEL
That was an i nposter.
woul d never say that.

My br ot her

94.
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DANI EL
He al so said he knows where you
live.
RACHEL
(smling)

Now t hat sounds |i ke him

Dani el takes a can of paint out of the mxer, pries it open,
puts a dab of paint onto the lid. A pretty light blue
shade. Hammers it shut.

DANI EL
Listen, | got a custonmer. |'1lI
call you back

RACHEL
Ckay.

Dani el hangs up, then slides the can of paint across the
counter to a custoner we don't see.

DANI EL
Too easy.

I NT. RACHEL'S APARTMENT BUI LDI NG - STORACGE ROOM - DAY

Rachel unlocks a door that reads: "STORAGE - RESI DENTS ONLY"
and flips on a light. Enters.

She passes through nmazes of boxes and m scel | aneous clutter
until locating a stack of boxes with her nane on it.

She unstacks themuntil finding a box that is |abel ed:
"CLOTHES"'. She tears into the box and rumrages through the
various articles of clothing until com ng across a pretty
satin dress.

She holds it up against herself, |ooking down. Unsure.

MATCH CUT:

EXT. AUGUSTUS HOVE - FRONT PORCH - NI GHT

Rachel now has the dress on, waiting outside her famly's
door. Although she doesn't | ook as gl anobrous as Preston's
sisters made her, she | ooks pretty. A happy nedi um

She RI NGS the doorbell.
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I NT. AUGUSTUS HOME - LIVING ROOM - N GHT

Brian, Cooper and Shawn sit at their usual spots in front of
the TV.

ON SCREEN

A thin, shapely YOGA I NSTRUCTOR in a skin-tight outfit |eads
a class of simlarly clothed wonen.

BACK TO SCENE

The nmen tilt their heads in unison as the yoga wonen perform
a conpl ex pose.

SHAVWN
That | ooks... painful.

The doorbell CHI MES again but then nen are too preoccupied
to notice.

MARGE (O S.)
| s someone going to get that?

COOPER
How | ong can they stay like that
before gravity takes over?
The doorbell CHI MES again repeatedly.
Shawn finally stands up.

SHAWN
Okay, okay. Shit.

He goes over to the door and opens it, surprised to find --
Rachel standing there, |ooking very unlike herself.

H s nouth falls open.

She can't help but smle.

RACHEL
Am|l too late for dinner?

SHAWN
Who are you and why woul d you
willingly choose to eat dinner
here?

RACHEL
Can | cone in?
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He hol ds the door open for her and watches, still in shock,
as she wal ks through the living roomand over to the sofa.

MARGE (O S.)
VWho was at the door?

Cooper and Brian | ook up, have the sane reaction as Shawn.

SHAVN
Rachel ... 1 think. But she | ooks
like a girl.

Rachel flashes hima wy | ook, then goes up behind Brian,
wraps her arnms around his neck, gives hima kiss on the
cheek.

RACHEL
Hi , dad.

BRI AN
Wl come back

After an extended hug, she turns to find Shawn and Cooper
right behind her. She |ooks terrified for a nonent, then -

Shawn t hrows her over his shoul der and Cooper gives her a
noogi e.

| NT. AUGUSTUS HOME - KI TCHEN - NI GHT

Mar ge opens the oven door and pulls out a roast that is
burnt to a crisp. She frows at it before placing it onto
the stove top

She cl oses the oven door then tries to cut into the roast
with a sharp knife, but it's like trying to cut into a
bri ck.

RACHEL (O S.)
Can | hel p?

Mar ge gl ances over her shoul der, then does a doubl e take at
Rachel's nmuch changed attire.

MARGE
You | ook... pretty.

RACHEL
Do you have anot her one of those?

Rachel notions toward Marge's over-the-top, hand-crafted
apron.
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Marge beans with pride, going into a drawer and pulling out
an identical apron. She hands it to Rachel.

Rachel slides into the apron and Marge ties it for her.

MARGE
| made an extra. | knew one day
you' d cone around.

I NT. AUGUSTUS HOME - DI NI NG ROOM - NI GHT

Brian, Marge, Shawn, Cooper and Rachel sit around the dinner
table. They each have a beautifully garnished plate in
front of themw th a sinple sandwich in the center.

Everyone seens to be enjoying their dinner.

SHAVN
(mouth full)
| think this is the best sandw ch
| ' ve ever had.

COOPER
(mouth full)
Can we | et Rachel cook from now

on?
RACHEL
Cooper!
MARGE
No, he's right. | may have...

Everyone waits on the edge of their seats.

MARGE
burned a few di shes over the
years.
COOPER

And under cooked a few

MARGE
Yes, Cooper, and undercooked a
few But | think --

SHAWN
And given us salnonella... sixteen
tinmes.

Everyone | aughs but Marge. She struggles to see the hunor.
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BRI AN
Don't forget the crab neat that
al nost killed Shawn.

Marge has a slight smle on her face.

MARGE
That was ny first nmeal in this
house. How was | to know he was
allergic to crab?

COOPER
And Rachel's cracked tooth.

They're all laughing now. A much different famly.

| NT. RACHEL'S APARTMENT BUI LDI NG - DAY

The ELEVATOR doors DI NG open and Rachel exits, draggi ng her
feet, |ooking exhausted. She proceeds down the corridor
toward her apartnment but stops suddenly upon seeing --

Preston sitting in front of her door.
She stares at him squinting.

RACHEL
| nmust really be tired. |'m
hal | uci nati ng.

Preston slowy gets to his feet. There is a can of paint
besi de him

PRESTON
|"mnot a fignent of your
i magi nati on.

RACHEL
"1l be the judge of that.

She closes in the distance between them Stops just inches
fromhim Pokes himhard in the chest.

PRESTON
Ow.

RACHEL
Ckay. You're real. And I'm
really tired. Can we not do this
ri ght now?
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She pushes past him and reaches into her purse for her keys.
Ki cks the can of paint. Looks down.

RACHEL
VWhat's that?

PRESTON
Have you been away from work that
long? It's paint.

RACHEL
Most guys would bring a girl...
flowers... or wne..

PRESTON

You're not just any girl.
Preston ducks down to | ook into her eyes.
She smles briefly, then | ooks away.
He takes her by the chin and lifts her head back up.

PRESTON
I|"mtrying here.

RACHEL
| can see that, but 1've just had
this surreal night with ny famly
and | don't think I could handle
any nore... weirdness..

PRESTON
VWhat is so weird about a guy you
broke up with whom you weren't
really even technically dating
showi ng up at your door at six in
the norning with a can of paint
and asking to cone in and help you
redecorate?

As his gaze becones nore penetrable, her unease increases.

RACHEL
| don't do... sorry... well. So I
try never to be wong, but...

Preston pulls her to himand silences her with a ki ss.
Leaves her breathl ess and speechl ess.

PRESTON
Can | cone in?
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RACHEL
You can... but the paint stays out
her e.

PRESTON

Are you seriously turning down ny
col or expertise?

RACHEL
| think I'"m gonna sell the place.
Start off fresh. Soneplace
al ready fi ni shed.

Preston chuckl es to hinsel f.

RACHEL
What ?
PRESTON
Not hing. | just think I know the

perfect place.

She slides her key into the |l ock and enters her apartnent.

| NT. RACHEL'S APARTMENT - DAY

Rachel takes a step into the apartnent and is instantly
greeted by --

Grace, John, Perrin, Penel ope, Peyton, Donald, Spencer,
Conrad, Marge, Brian, Cooper, Shawn, Toby, Jade, Jani ce,
Dani el, Stu, Foster, and Hank.

They are all wearing ratty old clothes, even Preston's
sisters.

Rachel turns to take in the guilty | ook on Preston's face.
RACHEL

Wiy is everyone we know in ny
living roonf

DANI EL
We t hought you could use a
ittle or alot... of help.

Rachel | ooks around for the first time.

Her living roomis conpletly finished. It |ooks exactly
i ke the sketch in Rachel's book.

She stares in awe, then hurries into the --
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Kl TCHEN
to find it conpleted as well. Cabinets all hung and | evel,
hard wood fl ooring, beautiful stone backsplash, granite
countertops. The works.
She wal ks back into the --
L1 VI NG ROOM
Still in shock, eyes wide, nouth ajar.
RACHEL

How did... who... when... soneone
start tal king.

TOBY
Well, | thought that you m ght
need hel p. ..

PRESTON
So he cane to nme and | went to
Dani el . ..

DANI EL

Then | tracked down your famly
and got your brothers in onit...

SHAWN
And all we had to do was keep you
away fromhere for a few hours..

COOPER
Then junp in ny car and beat you
here. ..

BRI AN

Luckily you nade a stop along the
way because Cooper drives |like an
ol d | ady.

Cooper turns to Brian, offended.

COOPER
| do not. Follow ng the rules of
the road is not only responsi bl e,
it's --

PRESTON
What stop did you nmake?

She slowy turns to him fidgety, struggling with the words.
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RACHEL
... went... | was... in the
nei ghbor hood, so..
PRESTON
You went to see ne?
RACHEL
Yes. | went to see you

He smles, inpressed. Pulls her in for a kiss.

PENEL OPE
Preston, naybe you shoul d show her
t he bedroom

Peyton and Perrin el bow her fromboth directions.

PENEL OPE
Just sayin'.

PRESTON
Shal | we?

Preston puts out his hand and Rachel accepts. He |eads her
t hrough the living roomand down a short hallway. Stops
out si de the bedroom door.

He turns to find the whole group behind them

PRESTON
You m nd?

They all step back, try to find sonmething to occupy
t hensel ves.

PENEL OPE
We'll just wait out here.
PRESTON
Good i dea.
RACHEL

VWhat's the big secret?

PRESTON
This was ny contri buti on.

He puts his hand on the doorknob, starts to turn it.

RACHEL
Wait, they let you work on ny
bedroonf? Are you guys nuts? |Is
it even safe to walk in? Am|

( MORE)
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RACHEL (cont'd)
gonna fall into a big hole in the
fl oor?

He turns the knob and sw ngs the door open.

Rachel cautiously peeks in. Hand instantly goes to her
nout h.

BEDROOM

It | ooks |ike sonmething out of a magazi ne. Gorgeous cherry
wood floors, dark wood furniture, soft blue walls, a
pl atform king sized bed and an over-sized | eat her headboard.

The bed is dressed in a |luxurious silver bedspread. The
sanme color can be found in the flow ng draperies.

A series of white candles are lit throughout the room

Rachel takes it all in, speechless. Walks over to the bed,
runs her fingers across the fabric.

Prest on approaches her, rubs her back.
Tears run down Rachel's face.

PRESTON
Are those tears?

She | aughs, w pes away the tears, turns to face him

RACHEL
|"ve been doing it alot lately. |
don't know what's wong with ne.

He hel ps her renove the remaining noisture from her cheeks.

PRESTON
Too bad you' re novi ng.

RACHEL
| mght hold off on that.

PRESTON
Thought you m ght.

She turns to glance at the roomfull of people hovering just
out si de the bedroom door. Then back at Preston.

RACHEL
How do | thank then? Wy did
they... how can I...
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PRESTON
| see you're as out of practise
with "thank you" as you are with

"I"msorry".
RACHEL
Help a girl out?
PRESTON
We' Il thank themtogether. But

first...
He swi ngs the door shut, then takes her in his arnms and
plants a kiss on her |ips.
EXT. DI NER - DAY
A sign on the door reads: "CLOSED FOR FAM LY CELEBRATI ON".
LOUD CONVERSATI ON can be heard from i nside.

| NT. DI NER - DAY

Several tables have been pushed together, holding all the
peopl e that were previously at Rachel's apartnent.

Enpty plates sit in front of themafter a well deserved
br eakf ast .

Preston and Rachel go around the table filling the gl asses
w t h chanpagne.
MARGE
Isn't it alittle early for
chanpagne?
RACHEL
We've been up all night. It

doesn't count.
Rachel arrives at Perrin, tries to fill her gl ass.
Perrin places her hand over her gl ass.
PERRI N
None for ne. |I'mnot allowed to
drink... for a while...

Everyone smles know ngly.



PEYTON
Perrin, Jesus, you guys need to

get a hobby.

SHAWN
O anot her hobby.

PENEL OPE
| " m pl anni ng your baby shower!

RACHEL
Congr at ul ati ons.
wraps her arnms around Perrin for a quick hug.

PRESTON
To new begi nni ngs.

Rachel

All the glasses go up in the air.

ALL
To new begi nni ngs.

GLASSES CLI NK.  Coupl es ki ss.

Preston and Rachel share a | ook across the table.

Conver sati ons resune.
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FADE QUT.



