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FADE | N:

EXT/ I NT. - THE PARAMOUNT CLUB -- NI GHT
A slinky 1930's-era JAZZ TUNE strikes up.
OPENI NG SHOT SEQUENCE

The club LOGO "The Paranount C ub" stenciled over an inmge
of a nmountain in a circular border lined with stars.

A COUPLE opens the door and enters the club.

FOLLOW NG THE COUPLE

The coupl e noves out of frame. CAMERA noves through club
BEG N CREDI TS.

Past flirtatious couples.

Through banks of cigarette snoke.

Past waitresses hoisting | oaded serving trays.

Past the bar where the bartender hustles to keep up.

One cl ub host makes a beeline for:

| NT. BACK ROOM - PARAMOUNT CLUB -- CONTI NUCUS

The staff in the back hustle about prepping, washing,
cl eani ng.

A busboy hefts a | oad of trash out the back door to:

EXT. BACK ALLEY - PARAMOUNT CLUB -- CONTI NUQUS

The busboy props open the door and shuffles his |oad of trash
over to a dunpster nearby. H's back is to the open door.

A SHADOWY FlI GURE sei zes the opportunity and stealthily slips
i nsi de undet ect ed.

ON SHADOWY FI GURE, BACK TO

| NT. BACK ROOM - PARAMOUNT CLUB -- CONTI NUCUS

Shadowy Figure gets no nore than a curious glance froma
staffer or two as he noves quickly through the back roomto:



| NT. THE PARAMOUNT CLUB -- CONTI NUOUS
Shadowy Figure filters away into the crowd.
CAMERA continues w ndi ng through the room
Past the dance fl oor.
Past the BAND
Fi nd NERVOUS MAN al one with a drink. He doesn't seemto be
here for the jazz. H's eyes dart over to an area of
particular interest el sewhere in the club.
FOLLOW NG NERVOUS MAN S EYE LI NE
Through the crowd once again, to a particular table in one
dark corner of the joint. The couple who first entered the
club now sit wwth a pair of drinks:
| NDI ANA JONES and MARI ON RAVENWOOD, dressed as they were at
the end of RAIDERS OF THE LOST ARK: he in a dark blue suit
with clean fedora, she in a beige skirt suit and matching
wi de- bri nmed hat.
END CREDI TS.
END OPENI NG SHOT.
The JAZZ TUNE WRAPS t o appl ause.
SUBTI TLE: "Washington, D.C. - 1936"
Marion grins and cl aps.
Indy swirls his beverage thoughtfully.
MARI ON
Jones, when | said |I'd buy you a

drink, the idea was that you'd talk
to ne. Jones?

| NDY
Sorry?

MARI ON
You still have Egyptian sand in your
ears.

He smrks.



| NDY
Just occurs to nme that, after al
this business with the Ark and
everything, | still haven't asked
you how Abner. ..

MARI ON
How Abner di ed?

He nods.

MARI ON
Anot her tinme? Let's just enjoy this.

She downs her drink with gusto. She nmakes eye contact with
sonmeone across the roomand points to her gl ass.

MARI ON
| should open a place like this.

I ndy smi | es scandal ously.

| NDY
| have been a terrible influence on
you.

MARI ON
Not a jazz club, exactly. | nean,

take nmy share of the governnment's
Ark noney and start up a bar over

her e.
| NDY
Anot her bar?
MARI ON
The bar wasn't so bad. It was kind
of fun, really. It was the freezing-

nmy- bones, surrounded-in-poverty part
| could do without.

| NDY
And | suppose you inmagi ne nme running
it with you?

MARI ON
Not at all, Jones. You'll always be
digging in the dirt. | know that.

| NDY

You' re saying |'m predictabl e?



MARI ON
|"msaying | knew we were going to
stop in this joint as soon as |
spotted it three bl ocks off.

| NDY
| take it you' ve outgrown jazz?

Her sm |l e w dens, she takes his hand, |eans across the table,
and steals a quick Kkiss.

MARI ON
O course not. Those are all ny
best nenories.

Their eyes sparkle with nenories of youthful indiscretions.

MARI ON
You renenber the night you got your
roommat e Jack to sneak nme into that
seedy club in downtown Chicago, and
you two al nost got arrested for
fighting?

| NDY
| al nost punched Earl H nes in the
face. How could |I forget?

MARI ON
How about that night Jack's car broke
down after we saw The Wbl veri nes?

Indy's smle fades.

| NDY
Can't forget that night, either.
You got hone late, and that's how
your father found out about us.

Marion | ooks puzzl ed.

MARI ON
Dad never said anything.

| NDY
Not to you

She sits back in her seat. Realization.
Waitress arrives with Marion's fresh dri nk.
MARI ON

(to Waitress)
Thank you.



Wi tress takes the enpty gl ass and noves off.

MARI ON
| really never knew.
| NDY
Don't blanme Abner. It would have

been too difficult to keep working
for him Having you there all the
tine.

She takes his hand again. A tender nonent.

MARI ON
It was an aval anche.

| NDY
Aval anche?

MARI ON

In the H mal ayas. Last year. He
and his whole team They never
recovered the bodies.

| NDY
Marion, |I'mso sorry.

She re-ignites her smle. Raises her glass.

MARI ON
W' 1| al ways have Chicago.
I ndy rai ses his gl ass.
| NDY
W'l |l always have Jack Shannon.

NERVOUS MAN wat ches Indy and Marion from afar.
FRONT DOOR:

Two DEAD SERI OQUS CHARACTERS in |long coats stroll in. Bad
Vi bes.

| NDY & MARI ON:

| ndy catches sight of the Characters. They've got his
attention.

| NDY
You know Jackie. Gave up the Irish
mob for life on the jazz circuit.

MARI ON
Those were great tines.



| NDY
And a | ot of shady characters.

Nervous Man spots the Serious Characters as they scope the
pl ace. Nervous Man ducks their gazes. He's gone from edgy
to downright afraid. He gets up and noves through the crowd
toward I ndy and Mari on.

I ndy's eyes don't nove off the Serious Characters.
One of the Characters spots Indy & Marion.
| NDY
(hushed whi sper)
Cet ready to nove.

MARI ON
What ? What's goi ng on?

Nervous Man closes in on their table.

The Serious Characters start meking their way through the
crowded club toward Indy & Marion as well.

| NDY
Just trust ne, okay?

He takes her hand, preparing to rise.
Nei t her of them sees Nervous Man just paces away. Then..
Shadowy Figure slides in behind Nervous Man.

For an instant, the gleamof the blade in Shadowy Figure's
gl oved hand.

Shadowy grasps Nervous Man from behind. A |ightning, al nost
i npercepti ble nove. Nervous Man's eyes go w de. Shadowy
Figure slips away.

Nervous Man pitches forward, crashing loudly into Indy and
the table. Shocked, Indy funbles wth the coll apsi ng body.

MARI ON
Oh, dear God!

Al l around, people junp up and scream They back away in
horror fromthe expandi ng pool of bl ood.

The sudden commoti on spooks the Serious Characters. They
retreat fromthe club through the scattering crowd.



EXT. THE PARAMOUNT CLUB -- NI GHT
Shadowy Figure mxes with patrons |eaving the club. Hi's

face is visible now a large, swarthy Mediterranean man,
40's, with a scarf tied tightly about his neck. "STAVRCS. "

| NT. THE PARAMOUNT CLUB -- NI GHT
Indy starts after the Serious Characters.

| NDY
Hey!

But Nervous Man reaches up and tugs at Indy's shirt, |eaving
a crinson stain.

NEVEROUS MAN
Dr. Jones...

I ndy stops and takes a hard |l ook at the man in his arns.

NEVEROUS MAN
Pl ease, Dr. Jones...

Nervous Man reaches up with a trenbling hand and stuffs a
Scrap of Paper into Indy's hand.

NEVEROUS MAN
Ehri chmann. Pl ease hel p.

I ndy | ooks at the Scrap of Paper.
THE SCRAP OF PAPER

Has a handwitten series of letters and nunbers on it:
"0529X03TSMI-C Stat #7." Perhaps a code of sone sort.

NEVEROUS NMAN
Find the age... issss..

Nervous Man's body goes |inp.

| NDY
Find the ages?

| ndy' s unconpr ehendi ng eyes nove fromthe man's enpty eyes
to the Scrap of Paper.

EXT. WASHI NGTON CI TY STREETS -- N GHT

I ndy and Marion wal k armin-arm huddl ed together as though
shi el ding out the cold.



MARI ON
Danmit, Indy. | swear | thought
once we got stateside, there wouldn't
be anynore people dying. | can't

get used to it!
| NDY
You' re not supposed to get used to
it.
He hugs her a little tighter.

| NDY
What did he nmean? "Find the ages?"

The ROAR of an engine. A car races toward them

| NDY
Uh- oh. Let's nove.

He grabs Marion's hand. They turn and break into a run.

MARI ON
Now what ?!

| NDY
| think it's those goons fromthe
cl ub.

But TWO ARVMED MEN, Serious Characters fromthe cl ub, approach
on foot fromthe opposite direction. Indy and Marion reverse
field again, |ooking for an escape route.

The car screeches to a halt in front of them cutting off
their path except for an alley way.

| NDY
Her e!

He directs Marion into:

EXT. DEAD- END ALLEY -- CONTI NUOUS

The alley is an uninviting gauntlet of overflow ng steel
trash cans, old wooden pallets, dunpsters, and filth.

I ndy and Marion race to the end of the alley only to find it
| eads no where. Dead end.

| NDY
Dammi t !

MARI ON
Ni ce nmove, Jones.



| NDY
G me a break, wll ya?

They search for an exit.

UP THE ALLEY

More Serious Characters junp out of the car brandi shing guns.
They run into the alley after Indy & Marion. Together with
the nmen on foot, they nunber a half dozen or so now

I ndy slans his shoulder into a backdoor to one of the
bui |l di ngs. Locked. They're trapped!

They turn to face their pursuers.

The Serious Characters fan out and surround them
I ndy shields Marion and throws up his hands.

The Characters take aim cocking their weapons.
A VOCE fromthe car at the end of the alley:

SCHLANGEKCOPF (O S.)
Nei n!

Everyone freezes.

A shiny boot cranes out fromthe open rear car door and clicks
as it strikes the pavenent.

CAPTAI N ULRI CH SCHLANGEKOPF, m d-30's and as sinister a slick
snake as the Nazi arny can produce, steps out of the car to
take command of the situation. Black suit &tie. Red shirt.

| NDY
You know we don't have the Ark.
VWhat the hell is this?

SCHLANGEKOPF
This is ny heartbreak over the
betrayal to the Fatherland. G ve us
t he manuscri pt, Jones, and we m ght
spare your |ives.

| NDY
VWhat manuscri pt?
SCHL ANGEKOPF
Don't waste ny time. | know you net

wi th the unternmensch Jude. He nust
have given it to you

(to one of his nen)
Kl aus!



10.
One of the armed Nazis steps up and frisks Indy.

KLAUS THE NAZI
Ni chts, Kapitan.

SCHLANGEKOPF
Die frau.
Kl aus noves toward Marion. |Indy snags himby the shirt.
| NDY

You keep your damm hands off her!
Klaus rips free of Indy's grip, takes aimat him

KLAUS THE NAZI
Schrut zi ger Aneri kaner!

A GUNSHOT echoes in the alley. Kl aus's eyes bug out. He
falls dead at Indy's feet.

SCHL ANGEKOPF
Hi nt er hal t!

The Nazis | ook up and scatter in panic. Soneone shoots from
t he wi ndows overl ooking the alley. They seek cover to return
fire.

UP I N THE W NDOANS OF SURROUNDI NG BUI LDI NGS:
Stavros points a gun into the alley.

I n anot her wi ndow in the opposite building, a second swarthy
Medi t erranean assassin, slick hair, wearing BLACK GLASSES,
takes aimwith a shiny pair of Berettas.

In the initial confusion, Indy swiftly snags two steel trash
can lids and CRASHES them | i ke cynbals on the head of the

cl osest Nazi, dazing him Indy punches himand relieves him
of his gun.

Marion kicks her closest Nazi in the groin. Stunned, the
Nazi is easy pickings for the Mediterranean gunnen.

Two nore Mediterraneans take positions on the street |evel
at the alley's opening near the Nazis' car, Dblocking escape.

I ndy and Marion race in different directions for cover.

I ndy' s dazed Nazi regains his senses and chases | ndy.

I ndy holds up the trash can lids |like shields as he ducks
behi nd sone stacked crates. Quite unintentionally, a bullet

ricochets off a lid-shield and strikes Indy's dazed Nazi,
killing him Indy examnes the lid with surprise.
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Schl angekopf dashes after Marion, corners her and holds his
pi stol on her. H's captive.

| ndy wat ches hel plessly fromhis vantage point.

| NDY
Mari on!

He tries to step out, but a barrage of near m sses sends him
back to his refuge.

Schl angekopf cowers in a defensible spot with a tight grip
on Marion. She slugs him He pistol whips her into
subm ssi on

SCHL ANGEKOPF
M ch schitzen! Schnell!

A HEAVI LY ARMED NAZI rushes down the alley to Schl angekopf's
side, his machine gun trained on the w ndows above.

Schl angekopf dashes up the alley, dragging Marion toward the
car wwth Heavily Arnmed Nazi providing cover.

Indy is cut off frompursuit.

| NDY
Mari on!

He | ooks to the | ocked door across the alley he tried earlier.

He spins and hurls one of the lids |ike a Frisbee at a nearby
Nazi taking aimup at the w ndows, knocking himcold.

Path clear, Indy dashes for the other side of the alley,
"shield" overhead. Indy fires his stolen weapon at the door
| ock. He crashes through the door into the building.

Heavily Armed Nazi is gunned down as Schl angekopf forces
Marion into the car.

MARI ON
Let go of nme, you Nazi sonof abitch!
| ndy!

Schl angekopf pauses to execute one of the fallen
Medi t er r aneans.

| NT. ALLEY ADJACENT BUI LDI NG -- N GHT

I ndy races through narrow hal | ways of sone ki nd of tenenent
apartnent buil di ng.
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A Mediterranean Assassin fires at himfromthe top of a
stairwell. Indy returns fire. The Mediterranean tunbles
lifelessly down the stairs.

I ndy charges for the front door.

EXT. WASHI NGTON CI TY STREETS -- N GHT

Schl angekopf holds his gun on Marion while the Nazi Driver
throws the car into gear and speeds fromthe scene.

As the car passes in front of the building, Indy runs out
the front door and dives onto the hood.

Nazi Driver swerves wildly, but Indy only slides over to the
driver's side, grasps onto the sideview mrror, and sw ngs
over to the running board. He holds on for dear life and
struggles with the Nazi Driver for control of the wheel.

In the back seat, Marion struggles w th Schl angekopf,
preventing himfrom shooting I ndy.

The Driver steers toward the curb where a | anp post threatens
to crush Indy as they sideswipe by. 1Indy is forced to tuck
and roll away or be creaned.

MARION (O. S.)
| n- deeeee!

The Nazis' car disappears around the corner as |Indy picks
hi msel f off the ground. He catches his breath.

| NDY
Mari on.

H s fedora tunbl es down the street.

| NT. WASHI NGTON HOTEL -- NI GHT
POUNDI NG on a suite door, an agitated |Indiana Jones.

| NDY
Marcus!  Marcus, open up!

The | ock unbolts and the door cracks open. Indy's trusted
friend and New York nuseum director MARCUS BRODY stands there
with sleep in his eyes, cinching the belt to a hotel robe.

BRODY
Indy? 1It's alnost three-thirty in
t he- -

| ndy barges past, into the room
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| NT. MARCUS BRODY'S HOTEL SUI TE -- CONTI NUCUS

| ndy paces. Brody closes the door.

BRODY
(re: Indy's shirt)
Dear God, is that bl ood?

| NDY
They got her, Marcus. Dammit

couldn't stop 'em They got
BRODY
Got Marion? Who?
| NDY
The Nazi s.
BRODY
Nazi s? Here? |In Washington?
awf ul | y bol d.
| NDY
Damm bastards. [It's not even

Ark they're after. They were
about sonething else. A nmanu
| don't know. Get sone cloth
The police are supposed to nme
in the lobby in ten m nutes.

Brody heads for the cl oset.

BRODY
How di d you get away?

| NDY
They had us cornered, and the
ot her people started shooting

BRODY
What ot her peopl e?

| NDY
It's been a rare night. Hurr
"1l fill you in on the way d
| NT. HOTEL LOBBY -- N GHT

I ndy and Brody march across the | obby,
the prom sed police assistance.

| NDY
| don't know.
( MORE)

;o
her.

That's

t he
tal ki ng
script,
es on.

et us

n sone

y up.
own.

their eyes scan for
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| NDY ( CONT' D)
They | ooked Mediterranean. They
wer e shooting at us, shooting at the
Nazis. Wio knows what the hell's
goi ng on?

O ficious | ooking GOVERNMVENT AGENT THAYER appr oaches.

AGENT THAYER
Dr. Jones? Dr. Brody?

I ndy and Brody turn. They seem wary.

| NDY
You' re not Washington P.D

Thayer displays his credentials.
AGENT THAYER
Agent Thayer, Arny Intelligence.
Wul d you both cone with nme?

I ndy and Brody exchange | ooks of concern.

| NT. GOVERNMENT BUI LDI NG LOBBY -- DAY

I ndy and Brody foll ow Agent Thayer up polished stone steps
to the spaci ous | obby.

| NDY

This isn't about the Ark anynore, is
it?

AGENT THAYER
In due tine, Dr. Jones.

| NDY

Due time?! A woman's life is at
st ake!

AGENT THAYER
Thi s way, Gentl enen.

| NT. GOVERNMENT BUI LDI NG MEETI NG ROOM - - DAY
The door opens. Indy's voice echoes in the hall outside.
INDY (Q. S.)
This is totally unacceptable! W
deserve sone answers here!

Brody steps into the room just ahead of Indy. He stops short,
surprised. Indy alnbst runs into him
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BRODY
Mari on?

Marion sits at the table in the room all alone. She holds
a cold cloth to her cheek where Schl angekopf struck her
earlier. She junps up.

MARI ON
| ndy!

I ndy runs over to her.

| NDY
Marion! Thank God. Are you alright?
VWhat happened?

They enbrace. He |ooks at her wound with great concern.

MARI ON
Goddamm it, Indy. Wat's going on?
They had nme riding around for hours
with a bag over ny head. And now
" m here?

Agent Thayer and an official |ooking STRANGER, 49, file in.
Thayer cl oses the door to the proceedi ngs.

| NDY
| don't know, Honey.
(to Thayer)
Al right. Enough with the cloak
and dagger. TalKk.

The Stranger hangs back in the shadows as Thayer steps to
the head of the table. Thayer slaps a file folder down on
the tabl etop. He renoves a PHOTOGRAPH from the fol der and
slides it across the table toward Indy, Marion, and Brody.

PHOT OGRAPH
Is a surveill ance shot of Sol onbn, the Nervous Man.

ACGENT THAYER
This is Sol onmon Kline. The gentl eman
you net this evening. Briefly.

| NDY
Yes. But | don't know him

AGENT THAYER
Did he say anything to you? Did he
gi ve you anyt hi ng?

| ndy eyes the Stranger.
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| NDY
He nmunbl ed sone incoherent junble
about "finding the ages.” He nentioned

a narme. Ehri chmann, if | recall
Thayer slides another PHOTO

This one shows a graying man with wi sdomin his eyes,
PROFESSOR KARL EHRI CHVANN, 50.

AGENT THAYER
Pr of essor Karl Ehri chmann. | trust
you know t he nane?

| NDY
Just by reputation. GCerman
archeol ogi st. He's nmade sone
significant contributions to the
field.

AGENT THAYER
You must know Prof essor Ehri chnmann,
M ss Ravenwood.

MARI ON
|'mnot sure that | do.

AGENT THAYER
Take anot her | ook at the picture,
M ss Ravenwood. The professor worked
on a joint-venture excavation with
your father not seven years ago.

She tries to cover being caught in a lie. She picks up the
phot o.

MARI ON
Wait. You're right. But |I wouldn't
have any idea what they were | ooking
for or if they found anything.

AGENT THAYER
| don't expect you to. Sol onon Kline
was a German-born Jew who served as
Pr of essor Ehri chnann's assi st ant
before the Nazis took power. You're
both sure he didn't pass you anythi ng?

| NDY
We don't have anything. You want to
bring this together for us, or are
we to guess?

The Stranger speaks up in a thick German accent.
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STRANGER
There are no answers for your
questions, Dr. Jones. W were
counting that Herr Kline had brought
you whatever ny officers were trying
to find. Wat do you think he neant
by "finding the ages?"

| NDY
(to Thayer)
Who is this?

STRANGER ( OSTER)

| am Hans GOster. |'ma senior officer
with the Abwehr--
| NDY

(to Thayer)
You brought us into a neeting with
anot her Nazi stooge? Were are your
superiors? | want to talk with--

AGENT THAYER
Pl ease, Dr. Jones. Calmdown. You're
in no danger here. You all have
Herr Oster to thank for M ss
Ravenwood' s rel ease.

BRODY
Why ?

OSTER
[t is true that | work for Gernman
intelligence. | have served ny

country proudly for many years. But
the policies of the current regine
are a blight on the history of

Deut schl and. | do not support the
so-cal | ed Fuhrer.

OGster wal ks over to Thayer's side. He renoves a third PHOTO
fromthe folder and shows it to them

This one is of Schl angekopf.

OSTER
This man, the Gernman officer whose
men assaulted you. H's nane is
Captain U rich Schlangekopf. He's a
driven, but not particularly well-
i ked, officer with an archeol ogi cal
background. As you are aware, Hitler
has comm ssi oned archeol ogi cal teans
to search the world for itens of
certain religious significance.
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| ndy and Marion exchange exhausted | ooks.

MARI ON
No ki ddi ng.

| ndy smirks.

OSTER
H m er forced Ehrichmann to work for
the Nazis, but his research is
considered low priority. Schl angekopf
was insulted to be given the
assi gnnment as Ehrichmann's |iaison.

BRODY
Ehri chmann i s under duress? How do
you know?

OSTER
Karl Ehrichmann is |ike ne. |'ve

known hi m since our days in university
together. He is a good friend and

no supporter of Htler. | helped
hi m snuggl e Sol onon Kl ine out of
Cer many.

| NDY

Your Captain Schl angekopf certainly
seens notivated for a denoralized
officer. Wy is he chasing a defector
hal f way around the world if
Ehrichmann's work is so uninportant?

OSTER
Well noted. Apparently sone tine
before Sol onon Kline fled Germany,
t he Ehri chmann- Schl angekopf team
made a breakt hrough di scovery. Kar
referred to it as "The Manuscript,"”
t hough he never detailed to ne its
i nport ance. Schl angekopf is under
the i npression Sol onon Kline stole
the artifact fromKarl before he
| eft Germany.

BRODY
How do you know Schl angekopf doesn't
suspect Professor Ehrichmann?

| NDY
Because the professor's still
br eat hi ng.



OSTER
Exactly. Schl angekopf believes Herr
Kline is a rogue, acting on his own.
A Jewwth an ax to grind agai nst
Cer many.

| NDY
You have no idea what Professor
Ehri chmann's research subject is?
This close friend of yours?

OSTER
He's spent tinme working in the
H mal ayas and nmountain ranges in
western China. The specifics we
never discussed. | believe Karl is
caught in a vise, under the watchfu
eye of Schl angekopf. He's censoring
his information carefully. He m ght
even believe he's protecting ne.

| NDY
VWho were these other people trying
to kill all of us last night?

OCster nods. He slides over the last PHOTO in the file.
PHOTO OF STAVROS

OSTER
He goes by Stavros. | can only tel
you he and his nen represent private
Greek interests. I'msorry to say

we have no idea what his interest is
in Karl's work. That m ght nmake him
t he nost dangerous adversary you
have in all this.

| NDY
Marvel ous. So we're caught between
a Nazi lunatic and a nystery assassin,
and we've got no idea what either
one wants.

OSTER
Schl angekopf is on his way back to
t he Ehrichmann excavation site in
India. | told himthat Gernman
intelligence was taking over the
interrogation of Mss Ravenwood and
sent him packing. It could buy you
tine.

| NDY
Time for what?

19.
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OSTER
As | said, we had hoped Karl had
made contact with you

| NDY
But he hasn't.

Ost er nods.

OSTER
| appreciate how hard it nust be for
you to trust ne.

He turns and heads for the door. He pauses.

OSTER
| f he nmakes contact, | urge you to
hel p. Karl wouldn't take these risks
wi t hout cause.

DI SSCLVE TO

I NT. INDY'S LIVING ROOM -- NI GHT

| ndy, Marion, and Brody are situated as though they've been
tal king, but no one speaks. They are each |lost in thought.

BRODY
It's inpossible to know what to nmake
of any of it. W haven't a clue to
tell us what they're all hunting
for.

Marion's eyes turn to Indy. He returns the | ook.

MARI ON
Why didn't you say anythi ng about
the scrap of paper the dying man
gave you?

BRODY
What ?

| NDY
Probably the sane reason you weren't
goi ng to say anything about Ehrichmann
working with your father. Wy didn't
you say sonet hi ng?

MARI ON
He seened genuine, but... He's a
Nazi .

| ndy nods.
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BRODY
Am | to understand you w thheld
evidence fromthe United States
gover nnent ?

| NDY
It would probably be better if you
didn't.

BRODY
You're right. | don't understand.

| ndy takes the Scrap of Paper out of his pocket.

| NDY
Whatever this is, it's a persona
message from Ehrichmann to nme. But
why? What am | to hinf

BRODY

Clearly he's aware of your reputation.
| NDY

It's more than that. |f Ehrichmann

sinply wanted to ensure his work
doesn't benefit the Nazis, it nmakes
nore sense to tip off the U S.
Governnment directly. | mean, the
government can hire nme and a hundred
nore just as good.

BRODY
Let ne see that.

| ndy hands Brody the Scrap of Paper.

MARI ON
VWat's it say?

| NDY
It's a code or sonething.

BRODY
(readi ng)
0529X03TSMI - dash - C- Stat#7?

MARI ON
That's it?

Brody flips the Scrap over to check that it's blank.

BRODY
This coul d be anyt hing.
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Marion crosses over to Brody. He offers her the Scrap as
she appr oaches.

| NDY
How am | supposed to deci pher that?

Marion's eyes w den.

MARI ON
Jones, you idiot! This nessage isn't
for you, it's for ne.

| NDY
Huh?

She holds up the Scrap.

MARI ON
This is Dad's handw i ting!

BRODY
Are you sure?

| ndy rushes over and takes the Scrap. He examnes it anew.

| NDY
Good God. O course!

He grabs Marion by the back of the neck and plants a kiss on
her forehead.

| NDY
How could | have mssed it? This is
Abner's artifact catal ogi ng system

BRODY
Ehrichmann's directing you to
sonething in Abner's collection.

| NDY
Right. Marion, you have Abner's
possessi ons, don't you?

MARI ON
VWhat ever survived the fire.

| NDY
The bar in Nepal ?

She nods. His eyes fill with dread.

| NDY
Then his journals were | ost?

Her |1 ook confirns it.
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| NDY
VWhere are the artifacts?

MARI ON
It's all still waiting to be shipped
f rom Nepal

| NDY
Dam.

| NT. PALATI AL HOVE HALLWAY -- NI GHT

Bl ack d asses, Stavros' right hand man, stands guard outside
a bedroom door.

| NT. PALATI AL BEDROOM -- NI GHT

Stavros stands at the foot of an inpressive canopy bed. The
roomglows with candl elight.

Stavros reports to a WOVAN I N SI LHOUETTE, visible on the bed
t hrough the sheer drapes. She speaks with a Greek accent.

Stavros speaks in a chilling, alnost alien, growing whisper.
Sonet hi ng unnatural about his voice.

STAVROS
Kl i ne never got to speak with
Ravenwood' s daughter. But the Nazis

will remain persistent. It mght be
time to consider seizing the prize
now.

WOVAN | N SI LHOUETTE
|"ve told you, only Alex can do that.

STAVRCS
Too many are getting too cl ose.

WOVAN | N SI LHOUETTE
Then you w il continue to defend our
claimto the throne, no matter how
many lives it takes. Until the tine
is right.

STAVROS
O course.

WOVAN | N SI LHOUETTE
When your people | ocate the Nazi
expedition, |eave no survivors.

STAVRCS
And the Anericans?
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WOVAN | N SI LHOUETTE
| f Ravenwood' s daughter, or this
Jones she's | atched onto, takes up
the hunt, they'll have to be dealt
wit h.

The Wman in Sil houette reaches up and parts the drapes. A
dazzling UNl QUE RI NG dom nat es her sl ender hand.

WOVAN | N SI LHOUETTE
Cone to ne.

Stavros steps around to the side of the bed. He unwaps his
ever-present scarf, revealing a nasty scar across his throat.
He continues to disrobe.

The Woman's fingertips sensuously trace Stavros' cheekbone
down to his neck, across the scar to his nuscled chest.

WOVAN | N SI LHOUETTE
| have further need of your services.

I NT. NAZI DI G CAMP - EHRI CHVANN S TENT -- DAY

A spacious tenporary living quarters and base of operations
for the expedition | eader.

PROFESSOR EHRI CHVANN (al ready seen in photograph in
Washi ngt on) exam nes and dusts an artifact.

The tent flap folds back and Capt. Schl angekopf, now in
uni form pushes his way in.

SCHL ANGEKOPF
CGuter tag, Herr Professor.

Ehri chmann stiffens. He of fers a weak sal ute.

EHRI CHMANN
Heil Hitler.

Schl angekopf smrks and offers a pass at a return sal ute.

SCHL ANGEKOPF
You wi Il be pleased to know your
treacherous former assistant has net
with his fate.

Ehrichmann fights off a reaction. He busies hinself by
returning to his note-taking exam nation of the piece in his
hands.

EHRI CHVANN
Then your m ssion was a success.
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Schl angekopf neasures Ehrichmann a nonent before turning his
attention to a cursory examnation of the artifacts on the

prof essor's desk

SCHL ANGEKOPF

Far from As nmuch as it would pl ease
me to say | amresponsible for the
Jude's death, we were all attacked

by a hit squad. G eeks, | believe.

It seens you were correct about our

m ssi on drawi ng opposition from
interests in the Mediterranean.

EHRI CHVANN
But you recovered the manuscript?

SCHLANGEKOPF
No. You did say the manuscript had
nothing nore to tell us?

EHRI CHVANN
| believe nmy notes are conprehensive,
yes.

SCHLANGEKOPF

Kl i ne was under constant surveillance
and only met wwth two Anericans, but
failed to pass themthe manuscri pt.
He doubtlessly hid it, and its

| ocation has died with him

EHRI CHVANN
Then | amrelieved that you have
returned unhar ned.

Schl angekopf regards Ehrichmann with evil anusenent.

SCHL ANGEKOPF
| can imagi ne your relief.

Schl angekopf picks up a dusty artifact.

SCHLANGEKOPF
Tell me what progress we've nmade in
my absence. Have you |ocated this
fabled library?

EHRI CHVANN
|"mafraid not, Captain. You see we
have many worthy finds. The nen are
wor ki ng hard.

Schl angekopf tosses the piece back onto the desk.

w nces at the rough handling of the object.

Ehri chmann



SCHL ANGEKOPF
Not hard enough, it seens.

EHRI CHVANN
The Earth takes hundreds of years to
hide nan's treasures and is often
reluctant to return them This is
ar cheol ogy.

A weariness creeps over Schl angekopf.

SCHL ANGEKOPF
For the Fatherl and.

BEG N "EARLY 1937" MONTAGE.
Anot her 1930's ERA JAZZ TUNE pl ays under:

- "1937" blazes to life in a fireworks display.

cheers and cel ebrates the New Year.

- The image of a JANUARY 1937 cal endar page.
- Newspaper Headl i ne:

"OH O RI VER FLOODS"

A CROAD

- The sil houette of a RADI O NEW5 ANNOUNCER speaks into a

Vi nt age m crophone.

RADI O NEW5 ANNOUNCER
Howar d Hughes has set a new record
for transcontinental flight. His
time from New York to Los Angel es:
seven hours, twenty-eight m nutes,
and twenty-five seconds.

Prof essor | ndi ana Jones teaches cl ass.

The i mage of a FEBRUARY 1937 cal endar page.
- Cip fromCharlie Chaplin's "Mdern Tines."
- The Radi o News Announcer agai n:

RADI O NEWS ANNOUNCER
The strike is over. The forty-four
day sit down strike by auto
manuf acturing workers in Flint,
M chi gan has cone to an end with the
agreenent by General Mdtors to
recogni ze the United Auto Wrkers
uni on.

26.
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- Newspaper Headl i ne:
“"MAN TESTS ' AERCBI LE' FLYI NG CAR'
- The image of a MARCH 1937 cal endar page.

- Two- chanpagne-gl ass, candlelit dinner. WAITER brings I|ndy
& Marion a beautiful "Happy Birthday Marion" cake. Marion
beans at Indy. Big points earned.

- The image of DETECTI VE COM CS #1 cover.
- Radi o News Announcer

RADI O NEW5 ANNOUNCER
And tragi c news out of New London,
Texas. An explosion at the New London
School has clainmed the lives of three
hundred soul s, nost, assuredly,
children tending to their studies.
Oficials say the natural gas line
feeding the school's heaters may be
responsi bl e.

- Schl angekopf stares intently into an excavation dig pit
where workers feverishly dig. He swigs froma fl ask.

The image of an APRIL 1937 cal endar page.
- Cip of cartoon "Porky's Duck Hunt" - first Daffy Duck.
Radi o News Announcer

RADI O NEWW5 ANNOUNCER
G vil war continues to ravage Spain..

A Real Estate Agent shows Marion a "For Sale" shop front.
Fade out Jazz Tune.

- Black d asses stands on a hilltop overl ooking the Ehrichmann
dig canp. He spies on the Nazi archeol ogy team

End "Early 1937" Mont age.

EXT. DI G SITE -- EVEN NG

The sunset is a deep red.

EXT. NAZI DI G CAMP -- N GHT

A NAZI PATROL GUARD | eads a CGerman Shepherd on rounds through
t he canp.
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EXT. H LL OVERLOOKI NG NAZI CAMP -- NI GHT
Stavros, Black d asses, and a STRIKE TEAM of darkly cl ot hed,

wel | -armed MERCENARI ES amass. They fan out toward their
respective positions. Attack is emanant.

EXT. NAZI DI G CAMP -- N GHT

The German Shepherd barks, tears away fromthe Patrol Guard.
It disappears into the dark bordering the canp.

NAZI PATROL GUARD
WAs ist es?

He | ooks off into the darkness toward the barking. Then a
report and nuzzle flash, and a silencing cani ne squeal.

The Patrol QGuard panics.

NAZI PATROL GUARD
War nung!

He grabs for a whistle on a chain about his neck. A GUNSHOT
puts hi mdown before he can blow it. Nonetheless..

I NT. NAZI DI G CAMP - EHRI CHMANN S TENT -- NI GHT

Ehri chmann clutches a gas lantern at his desk. He listens
to sounds of gunfire, scranbling, and shouting outside.

NAZI VO CE (O S.)
Angri ff!

German soldiers SCREAM their | ast breaths.

Ehri chmann sl ow y extingui shes his | anp.

I NT. NAZI DI G CAMP - SCHLANGEKOPF' S TENT -- N GHT

Schl angekopf sits stone-faced in the near dark. Unshaven
and in undershirt, he holds his Luger.

An EXPLOSI ON outside briefly illumnates the tent.
The shockwave upsets a chessboard with a ganme in progress.
A sol di er outside screans:

NAZI VO CE (O. S.)
Mei ne bei ne!

Schl angekopf doesn't nove. He stares at the upset chessboard.
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A chess piece on its side rolls to the edge of the board and
falls off.

I NT. THE RAVEN S NEST - BACK ROOM -- DAY

A pry bar wedges under the lip of the nailed-shut Iid of a
wooden crate. The shipping | abeling indicates "NEPAL."

A hal f-dozen such crates line the wall at the base of a set
of stairs leading up to the second-story apartnent over the
bar. A padl ocked door presunmably |eads to a storage room
and an iron bar seals the rear exit.

I ndy | ooks nore "Indy" now the casual shirt and trademark
khaki s, but no fedora. He works to unpack crates.

I NT. THE RAVEN S NEST - BAR -- DAY

A clay GREEK SCOLDI ER STATUETTE of ancient origin sits in a
nest of raw hay inside a small wooden crate.

Marion reaches in and extracts the statuette. She snmiles at
it, humming a tune to herself as she works.

MARI ON
Hey there, Zeppo. Good to see ya.

She dusts the statuette and places it on a shelf over the
bar: a |l ovely piece of decoration.

Great sheets of brown paper cover the wi ndows. Bar supplies
are scattered about in their shipping crates. This new bar
is not yet ready for business.

Marion sets to work wi ping out the new glasses. |Indy can be
heard t hrough the open entryway to the back room
INDY (O.S.)
Damm it.
MARI ON

What's wrong?
BACK ROOM

I ndy hangs his hands on his hips. Looks around in frustration
at the open crates.

| NDY
This is al nost pointless. Wthout
Abner's journals, |'ve got no way of

knowi ng what |'m | ooking for.
Assumng it's even here.
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BAR
MARI ON
At | east everything finally cleared
custons. It was crazy how | ong ny

stuff got held up.
INDY (O S.)
Are you sure the journals were in
the fire? Maybe Abner had themw th
hi mon his |ast expedition.
Marion rolls her eyes.
MARI ON
Yeah? Well why don't you go dig
through the ice on the side of the
H mal ayas and find out?
BACK ROOM
| ndy nods.

| NDY
Poi nt t aken.

He reaches for the closest crate.

BAR

Marion works on those glasses. A netallic squeak:

An ENVELOPE slips in through the front door mail slot.

MARI ON
What ?

She drops what she's doing and hustles over to the door.

She picks up the envel ope: blank and seal ed. She grasps the
door handl e.

EXT. THE RAVEN S NEST -- CONTI NUQUS

Mari on dashes out into the street. She scans the i medi ate
ar ea.

DOMN THE BLOCK:
A small CLOAKED FI GURE darts into an alley and di sappears.

MARI ON
Hey!
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| NT. THE RAVEN S NEST - BACK ROOM -- DAY
I ndy snaps to attention.

MARI ON (O. S.)
Conme back

| ndy rushes out of the room

EXT. THE RAVEN S NEST -- MOMVENTS LATER

Marion races up the block toward the alley O oaked Figure
sl i pped into.

| ndy charges out fromthe bar.

| NDY
Mari on?!

UP THE BLOCK:
Marion reaches the alley. She |ooks in: enpty.

She turns back toward | ndy, confused. She slaps the bl ank
envel ope on her palmin frustration.

I NT. THE RAVEN S NEST - BAR -- DAY

Indy follows Marion in through the front door. She stil
has the unopened envel ope i n hand.

MARI ON
| didn't get a good look. | think
it was a young girl. She had a shaw
pul | ed up over her head.
| NDY
Vell, let's take a | ook at this then.

Marion stares apprehensively at the envel ope. She noves to
the bar where a letter opener sits in the area Marion has
been unpacki ng suppli es.

Marion slips the letter opener into the envel ope and extracts
t he paper inside.

MARI ON
It's from Professor Ehri chmann.

Indy crowds in to read over her shoul der.
BEG N "EHRI CHVANN LETTER' FLASHBACK SEQUENCE
DI SSOCLVE TO



EXT. BARREN OPEN LAND -- NI GHT
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The feint sound of gunfire and mayhemin the background,
Prof essor Ehrichmann scranbles to the top of a hill, sweaty

and out of breath.

EHRI CHVANN (V. Q)
My dear Fréul ein Ravenwood. |'m
certain you recall the tinme | spent
wi th your father Abner on our

expedition in the Tien Shan Munt ai ns.

| so desperately need your help.
He pauses to | ook back over his shoul der.

EHRI CHVANN (V. O.)
Had events unfolded differently, |
woul d have contacted you prior to
this letter. For many nonths, |'ve
had to m slead ny superiors, afraid
the truth would be discovered. |
have been under the watchful eye of
my team chaperone, Captain
Schl angekopf, and unable to send
word freely.

Ehri chmann stays | ow and noves in the shadows.
of f through open w | derness.

EXT. BARREN OPEN LAND -- DAY

He trudges

The haggard Professor ranbles along. The letter continues:

EHRI CHMVANN (V. O.)
Per haps, then, it was divine

intervention that a band of marauders

assaul ted the canp and nurdered our
team | believe | amthe | one
survivor. Al those lives have
tenporarily purchased ny freedom

| NT. THE RAVEN S NEST - BAR -- DAY
| ndy and Marion read on:

EHRI CHVANN (V. O.)
Sone tinme ago, ny dear friend took a
great risk on ny behalf to attenpt
to reach you with information I
supplied him Sadly, he was not
successful .

( MORE)

BACK TGO
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EHRI CHVANN (V. O.) ( CONT' D)

But please know it is crucial | neet
with you. The world depends on it.
Not hi ng | ess.

DI SSCLVE TO

| NT. REFUGEE SAFE HOUSE KI TCHEN -- N GHT

Ehri chmann sits hunched over a bow of soup, |ooking
exhaust ed.

Hans Oster sits across from Ehri chmann with a | ook of concern.

The SYMPATHETI C HOME OMNER peeks out the wi ndow coveri ngs,
keepi ng wat ch.

The letter continues:

EHRI CHVANN (V. O.)
For the time being, the Nazis believe
me dead. | have made ny way back to
Germany where underground agents in
the resistance have kept ne safe and
have secured ny passage to Aneri ca.
Luftschi ff 129.

| NT. SAFE HOUSE BEDROOM -- NI GHT
Ehrichmann wites with purpose by di mcandl elight.

EHRI CHMANN (V. O.)
Had ny assistant been able to reach
you, you woul d understand the gravity
of the situation. | cannot say nore
here, lest this letter fall into the
wr ong hands.

Ehri chmann finishes the letter, folds it, and places it into
an envel ope.

EHRI CHMANN (V. O.)
| pray | will see you when | arrive.

END " EHRI CHVANN LETTER' FLASHBACK SEQUENCE
BACK TO

I NT. THE RAVEN S NEST - BAR -- DAY

| ndy paces thoughtfully. Marion rereads.
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MARI ON
When he arrives? How do we neet
hin? We don't know when he gets
here.

| NDY
W can find out. He tol d us:
"Luftschiff 129."

MARI ON
VWhat is that?
| NDY
Luftschiff. I1t's a German airship

manuf acturer. We just have to find
out where and when their nunber 129
ship arrives.

I NT. INDY'S CAR - MOVING -- DAY

Indy grips the wheel. Marion refers to a map.
MARI ON
At |east we'll know what this is al
about .
| NDY

Finally. How far to Lakehurst now?
MARI ON

Shoul d only be about another ten
mles fromhere.

EXT. OPEN ROAD -- DAY
I ndy's car zoons toward the |ate day horizon.
SUBTI TLE: "May 6, 1937"
FADE TGO

FOOTAGE OF H NDENBURG DI SASTER

EXT. LAKEHURST NAVAL AIR FI ELD -- EVEN NG

On a grassy patch near an air hangar, a crowd watches in
horror.

A short distance away, Indy holds onto Marion as she buries
her face into his chest. They're bathed in a fiery gl ow

A sobbing G RL, 15, shawl drawn over her head, steps out of
the crowd, overcone.
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She stops short when she sees Marion & Indy. She quickly
heads the ot her way.

Marion starts to nove after the girl. |Indy restrains her.

| NDY
Let's go. W have to go now.

MARI ON
VWhat are you tal king about? That
was the girl!

| NDY
Thi s was no coi nci dence. Soneone
found out about Ehrichmann. They
did this and they're probably here.
We gotta nove. Let her go.

They hustl e away.

EXT. AR FI ELD PARKI NG LOT -- MOMENTS LATER

Stavros stands all al one, eyes sparkling with the flam ng
carnage over on the field. He |ooks pleased.

Sonmet hing draws his attention.

ACROSS THE LOT:

I ndy and Marion rush to Indy's car. Indy hel ps Marion inside.
Stavros's expression changes. He paces toward Indy's car.
Indy's engine fires up. The car tears away.

STAVROS
Jones.

I NT. THE RAVEN S NEST - BAR -- N GHT

I ndy and Marion slunp in chairs across a table from one
another. A nostly enpty bottle and two bar gl asses sit
t abl et op.

| NDY
Let nme drive you hone.
MARI ON
Your place. | can't be alone. Not

t oni ght .

I ndy crosses to her. She stands, throw ng Indy's | eather
j acket over her shoul ders.
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INT. INDY'S CAR - MOVING -- N GHT

I ndy drives through a residential neighborhood. Marion | ooks
over whel ned.

MARI ON
W're in real danger, aren't we?
| NDY
Most |ikely.
MARI ON
And we don't know why.
| NDY
No.
MARI ON

| "' m beginning to think this had
sonething to do with Dad's death

| ndy | ooks at her.

MARI ON
Peopl e who could pull off sonething
i ke that.

| NDY

|"msorry, Marion.

They round a corner to:

EXT. | NDI ANA JONES' HOUSE -- CONTI NUOUS

Indy's car pulls into the driveway.

I ndy and Marion clinb out. Marion still has Indy's |eather
j acket draped over her shoulders. |Indy cones around to wal k
her into the house. They stop short, surprised to see:

HAVA KLINE, the 15 year old "Cloaked Grl", sobs, broken
down on I ndy's door st ep.

| NDY
Whoa.

Marion noves toward the girl.

MARI ON
Don't go!

But Hava isn't going anywhere.



MARI ON
Are you alright?

Hava speaks with a Gernmani c accent.

HAVA
| do not know what to do.

| NDY
Honey, what's your nane?

HAVA
Hava Kl i ne.

I ndy and Marion | ook at one anot her.

I NT. INDY'S LIVING ROOM -- NI GHT

Indy sits in an easy chair. To his right,
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Hava crans hersel f

into one side of the couch with Marion sitting respectfully
on the other side, attenpting to put the girl at ease.

HAVA
My father was the man who tried to
nmeet you.

| NDY
Sol onon? Prof essor Ehrichnmann's
assi stant ?

HAVA
Yes. But we were all like famly.
The professor was Uncle Karl to ne.

| NDY
He smuggled letters to you, just
I i ke he snmuggl ed you and your fat her
out of Germany, didn't he? You
delivered his letter to us.

HAVA
O course. But | was never supposed
to be seen. Talk to no one.

MARI ON
Where have you been hidi ng?

HAVA
There is a small apartnment. We left
Germany with enough noney to pay for
rent for sonme tinme, but it is runnin
out. Uncle Karl was comng with
nore. ..

g



38.

Her eyes fill wth tears again

| NDY
Did he send you anything el se for
us?

MARI ON
I ndy! She's upset. Can we see if
she needs sonething to eat before we
give her the third degree?

| ndy frowns.

| NDY
" m sorry.
(to Hava)
Can we get you anything? Forgive ny
manners.
HAVA
No. It is alright. This is why I
cane.

Hava reaches under her | ayers of coverings and produces a
CLOTH WRAPPED BUNDLE. She offers it to Indy.

MARI ON
VWhat is that?

HAVA
My father nmade ne prom se to hide
this and tell no one where it was.
He did not know where. But he did
not say how inportant it was.

I ndy accepts the bundle. It's quite old and dusty.

HAVA
It must be the thing ny father died
to protect. | believe it is nmeant

for you, Dr. Jones.

I NT. I NDY'S STUDY -- MOMENTS LATER

Indy sits at the desk. He flicks on the lanmp. Marion and
Hava stand | ooki ng over his shoul der.

He unw aps the bundle to find an ancient parchnent. He
carefully unrolls it.

MARI ON
s that the Manuscript?
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| NDY
Has to be. It's ancient G eek.

MARI ON
Can you read it?

| NDY
Yes. But there's a |ot here, and
it's not in the best condition.
Sonet hi ng about Al exander the G eat.
This coul d take sonme tine.

MARI ON
(to Hava)
Are you sure you're not hungry? Let
me make you sonething while Dr. Jones
wor ks this out.

HAVA
Thank you.

SERI ES OF SHOTS

| ndy makes notations as he refers to the Manuscript. He
furrows his brow

Marion sets a plate and a glass of mlk in front of Hava in
t he kitchen.

I ndy scours his library shelves and selects a thick reference
book.

Hava crashes out on Indy's couch in the living room Marion
dozes in an easy chair.

Indy sits back in his desk chair and renoves his gl asses.

Hi s expression conveys the struggle to conprehend surprise
di scovery.

I NT. INDY'S LIVING ROOM -- NI GHT
Marion and Hava sl eep soundly. A hand brushes Marion's cheek.

| NDY
Mari on?

Marion stirs. She perks up and | ooks at | ndy expectantly.

He sm | es and nods.

I NT. I NDY'S STUDY -- MOMENTS LATER

Marion sits at Indy's desk.
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MARI ON
So?

| NDY
It's an interesting tale. At |east
it sheds sonme |ight on why we've
still got Nazis trying to kill us.

MARI ON
Don't keep ne in suspense.

Indy rifles through his collection of large rolled maps.

| NDY
| f that manuscript is authentic, and
| can only assune Ehri chmann
authenticated it, then it's a rather
uni que account of the history of the
construction of the Macedonian Enpire
and the final days of Al exander the
G eat.

He finds a particular map. He noves over to a free standing
wooden chal kboard, unrolls the map, and clips it for display.

THE MAP:
3RD CENTURY B. C. MACEDONI AN EMPI RE

MARI ON
Accordi ng to who?

| NDY
It clainms to have been witten by
Craterus, one of Al exander's best
general s and advisors. He says he
was entrusted to carry out Al exander's
final will and protect the |egacy of
t he Macedoni an t hrone.

MARI ON
Didn't Al exander have a successor?

| NDY
Many. There was civil war and the
enpire was eventual ly carved up by
his surviving generals. But that's
not what we're tal king about.

MARI ON
Ckay?
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| NDY
Ni ckel history |esson, according to
t he manuscript: Al exander's |egend
starts at age ten, when he tanes a
wi | d horse no man could nount. ..

MARI ON
Bucephal us! | always | oved that
story.

| NDY
Can | tell it?

Marion rolls her eyes.

He points

MARI ON
Excuse ne, Professor. Pr oceed.

to the locations on the map as he goes:

| NDY
Three forty B.C. Al exander is sixteen
years old. H's father, Philip the
Second, leaves to fight rebels in
Byzantium He | eaves Al exander in

control of Macedonia as regent.
Three days later, a royal traveling
party fromthe Punjab arrives in
Macedon. An envoy from an | ndian
ki ng presents Al exander this gol den
arnor, a gift to honor the master of
Bucephal us. Al exander repays the
envoy's party with a lavish feast
and opul ent acconmodati ons. The
envoy stays three days, and on the
third norning - poof - the entire
royal party vani shes without a trace.

MARI ON
What happened to then?

| NDY
It just says they vanished in the
m ddl e of the night.

MARI ON
Ckay. So a couple of guys skipped
out on their hotel bill...

| NDY
No, you don't understand. A traveling
party like this, you' re tal king about
t he envoy, his entourage of advisors
and servants, royal guard.

( MORE)
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| NDY ( CONT' D)
Dozens, maybe hundreds of people and
pack ani mal s.

MARI ON
WOw.

| ndy nods.
| NDY
Here cones the real wow. You renenber
Sol onon Kline's | ast words?

MARI ON
"Find the ages"?

Indy taps his finger on a page in a | arge book on the desk.
| NSERT:
Pl CTURE OF ALEXANDER/ "BATTLE OF | SSUS" MOSAI C

| NDY
Ri ght. Except he wasn't saying "find
the ages.”" He was saying "find the
Aegis. ™

MARI ON

VWhat's an Aegi s?

| NDY
In the picture, that's Al exander the
Great. You see the golden breastplate
he's wearing?

MARI ON
They' re searching for Al exander the
Great's arnor?

| NDY
It's alittle nore than arnor.
According to that manuscript, that
breastplate is the Aegis of Zeus.
There are differing accounts of what
the Aegis is. Sonetines it's
described as sinply a shield. In
others, it's nore of a scaly goat
skin shawl with gol den serpentine
tassel s that can summon storns and
destroy armes when they rattle.

MARI ON
Destroy arm es?

| ndy nods.



| ndy goes
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MARI ON
And that's why the Nazis want it.

back to the map.

| NDY
Three thirty-six B.C. Philip the
Second is assassinated at his
daughter's weddi ng, Al exander becones
Ki ng of Macedonia. Three thirty-
t hree, Al exander sl ashes the Gordi an
Knot tied by King Mdas, which | egend
foretold woul d be undone by the
eventual ruler of Asia. Three thirty-
one, Al exander consults the Oracle
of Ammon in the Siwah Qasis. The
manuscri pt says the oracle told
Al exander that he was not Philip's
son, but that Zeus hinself canme to
Al exander's nother in the formof a
serpent and i npregnated her.

MARI ON
BEww.

| NDY
It's just nythol ogy. Anyway, that's
when he found out his arnor was in
fact the Aegis of Zeus, that he was
a god, and that his |line was destined
to rule the world.

MARI ON
But he didn't conquer the whole world.

| NDY
Nearly the whole world at that tine.
What they knew the world to be,
anyway. It says the oracle warned
Al exander that he could not expand
his enpire beyond the border of the
ki ngdom of the anointed Asian ruler
who had honored him but that their
j oi ned bl ood would reign over the

wor | d.

MARI ON
Does it say anything about how to
find it?

| NDY

No, but there's a reason why.
Al exander was never technically
defeated in battle.

( MORE)
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He marches across Asia, expanding
t he Macedoni an Enpire until he reaches
India in three twenty-six. Craterus
says that Al exander refused to heed
the oracl e's warni ng about the
limtations of his power.

MARI ON

He wasn't supposed to invade |ndia.
| NDY

Precisely. |In defiance of the gods,

Al exander engages the arm es of Indian
King Porus. He wins, but at great
cost, including the death of his

bel oved horse Bucephalus. H's armes
rebel soon after, refusing to push
farther into India. Instead, they
head south toward the ocean, and

Al exander is finally gravely wounded
in a battle with a small Indian tribe
when an arrow pierces his breastpl ate.

MARI ON
Sounds |ike the gods were trying to
tell him sonething.

| NDY
And it seens he finally got the
message. He marches back into
Macedoni a to Babylon, all the while
pl agued by bad onens, where he finally
dies of a nysterious illness in three
twenty-three. Know ng the end was
near, Al exander tried to nmake things
right wwth the gods by secreting
away the Aegis and entrusting Craterus
the sacred duty of sending a dispatch
to the Punjab with the instructions
to its recovery, accepting that only
t he gods woul d deci de who could claim
the Aegis and thereby the throne of
ruler of the world.

MARI ON
So Craterus doesn't say where it
went ?

| NDY
No, because he didn't know. The
instructions were sealed and sent to
certain Brahmn priests in India
whom Al exander trusted.

( MORE)

44.



45.

| NDY ( CONT' D)
It's likely the instructions would
be found in their witings,
scriptures, or maybe a royal library
of some kind. That's probably what
Ehri chmann's team was searching for.

MARI ON
You nmean that's what Professor
Ehri chmann told the Nazis he was
| ooki ng for.

| NDY
| suppose so.

MARI ON
But he thought it was really anong
the things Dad collected on their
expedi tions.

| NDY
Whi ch we have no way of finding.

MARI ON
Well, we've got to try.

| NDY
It's probably a wild goose chase.
VWhat's the point?

HAVA (O S.)
So that ny father would not have
di ed for nothing.

I ndy and Marion turn to see Hava awake and standing in the
study entryway.

Marion gives Indy a sad, pleading |ook.

MARI ON
O m ne.

A wei ght seens to fall on Indy's shoul ders.

INT. INDY'S CAR - MOVING -- N GHT
Hava sits between Indy and Marion.
| NDY
| really don't recall seeing anything
with Indian witing on it in Abner's

col | ecti on.
( MORE)
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| NDY ( CONT' D)
You' ve got to think, do you
specifically renmenber which things
he returned fromthe Ehrichmann
expeditions wth?

Mari on shakes her head.

MARI ON
| was so angry with himin those
days. | resented it all and never
paid attention.

| NDY
We'll give it a shot. | still think
we're punping a dry well, though.
| f they found sone Indian scroll, it
definitely would have burned in the
fire.

HAVA

Wul d they not hide it in something?

| NDY
That's a possibility. Wait a m nute!
That's exactly right!

MARI ON
Yeah?

| NDY
That scrap of paper, Abner's
catal oging code...what's it say?

Marion digs into her bag and finds The Scrap.

| ndy does

MARI ON
(readi ng)
0529X03TSMI - dash - C- Stat #7.

a qui ck nental analysis.

| NDY
Okay, the first part, "oh five twenty-
nine." That's the date, My, 1929.
The "X-oh three, T-S-MT" woul d be
the 3rd expedition into the Tien
Shan Mountains. Then, "dash, C Stat
nunber seven" describes the piece.
A clay statuette.

MARI ON
Zeppo!

| ndy and Hava | ook confused.
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HAVA
From the Marx Brothers?

MARI ON
No, that's just what | call him--
it.

| NDY
A clay statuette?
MARI ON
| totally forgot. It's just this

dunb kitschy figurine Dad brought
back, and now that | think of it,
right after his expeditions with
Pr of essor Ehri chmann.

| NDY
VWat's it ook |ike?

MARI ON
It's alittle soldier or sonething.

| NDY
Wearing a tall curved hel net, down
on one knee?

MARI ON
You know t he one.

| NDY
No. But |'ve seen bronze figurines
recovered fromburial sites in that
region that look like that. They're
general |y thought to depict G eek
soldiers. This one's clay?

MARI ON
Yeah.

| NDY
VWhere is it?

EXT. BEDFORD, CONNECTI CUT CI TY STREETS -- N GHT

I ndy's car wi nds through sparse late night, small town
traffic.

A fair distance behind, a DARK SEDAN keeps pace.

| NT. DARK SEDAN - MOVI NG -- N GHT

Three H RED GREEK THUGS sit up front. Stavros and Bl ack
@ asses in back. Geek Thug #1 drives.
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Through the windshield, Indy's car nakes a turn up ahead in
t he di stance.

GREEK THUG #3
(G eek, subtitled)
Speed up! Don't |ose then

STAVROS
(G eek, subtitled)
No. The woman's tavern is one bl ock
up. That's obviously where they're
going. Pull up to this alley on the
right and st op.

EXT. BEDFORD, CONNECTI CUT CI TY STREETS -- N GHT

The dark sedan stops at the alley, as instructed. Geek
Thug #3 gets out, machine gun strapped to his shoul der.

Stavros rolls down his w ndow.

STAVROS
(G eek, subtitled)
Be sure they don't escape out the
back.

G eek Thug #3 nods and hustl es away.

STAVRCS
(to Greek Thug #1,
G eek, subtitled)
Go on, but not too fast. Let them
get inside.

The sedan pulls away.

EXT. THE RAVEN S NEST -- N GHT
Indy's car sits curbside. |Indy follows Marion and Hava to
t he door.

Marion unl ocks the door. She and Hava step inside.

As I ndy noves to follow, the dark sedan passes through the
distant intersection, kills its lights, and coasts to a stop
on the adjacent street. |Indy pauses briefly before stepping
in.

I NT. THE RAVEN S NEST - BAR -- CONTI NUOUS

| ndy' s deneanor changes qui ckly. He |ocks the door.
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| NDY
| think we're in troubl e.

The wonen turn to himw th w de eyes.

| NT. DARK SEDAN -- NI GHT
The Greek villains watch the bar's door shut.
STAVROS
(G eek, subtitled)
Now. Go!

Greek Thug #1 throws the car in gear.

EXT. BEDFORD, CONNECTI CUT CI TY STREETS -- CONTI NUOUS

The dark sedan quickly reverses to the intersection it passed
then turns and speeds toward The Raven's Nest. It screeches
to a halt behind Indy's car just under a street |anp.

EXT. THE RAVEN S NEST -- CONTI NUOUS

Greek Thugs #1 and #2 junp out. 1In the car, Stavros grabs
Bl ack G asses' shoulder to get a final word.

STAVRCS
Kill themall.

BLACK GLASSES
The young girl?

STAVROS
She' s seen too nuch.

Bl ack G asses draws his twin Berettas and joins the other
two heading for the bar door. The bar's interior cannot be
seen through the brown paper w ndow coveri ng.

Greek Thug #2 crashes into the door as though he expected it
to be open. He slanms his shoulder into it in frustration.

Bl ack 3 asses throws his | esser conpani on aside and takes
aimat the lock with one of his pistols. BLAM And a kick..

| NT. THE RAVEN S NEST - BAR -- CONTI NUOUS

The front door flies open. The G eek Thugs rush in, machine
guns ready. Black d asses paces after with professional
conposure to find:

Not hi ng. The bar appears enpty.



50.
G eek Thug #2 slugs #1.

GREEK THUG #2
(G eek, subtitled)
| diot! You gave us away wth your
cl unsy dri vi ng!

GREEK THUG #1
(G eek, subtitled)
Ht me again and 1'Il shoot you
nmysel f.

The two thugs suddenly find thenselves in the sights of Black
G asses' Berettas: all he needs to do to say, "Shut up and
search, you fools."

Thug #1 heads toward the bar. Thug #2 gets |ow to scope
under the tables.

Bl ack G asses presses his back against the |arge shop front
w ndows, his guns trained on the back room entryway.

Thug #1 whi ps around the bar, prepared to shoot.

The area behind the bar is enpty, as is the shelf where Zeppo
the statuette once sat. Thug #1 shakes his head "no."

Thug #2 finds nothing in the nooks and blind spots.

Bl ack d asses gestures toward the back room The two hired
hands rush that way.

I NT. THE RAVEN S NEST - BACK ROOM -- CONTI NUOUS

The Thugs | eap into the room back-to-back, covering one
anot her .

No signs of life. The bar on the rear exit sits in place.
The padl ock secures the storage room as before.

GREEK THUG #1
(re: storage room
G eek, subtitled)
They must be in here.

GREEK THUG #2
(G eek, subtitled)
Moron. How woul d they get the |ock
on?
Greek Thug #1 shrugs sheepishly.

Greek Thug #2 starts up the steps.
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GREEK THUG #2
(G eek, subtitled)
Stay put.

G eek Thug #2 di sappears to:

| NT. VACANT SECOND- STORY APARTMENT -- MOMENTS LATER
Greek Thug #2 arrives at the top of the stairs and cautiously

scopes the dark area. Only the incidental |ight from outside
gives a sense of the space. He begins a sweep.

EXT. ALLEY BEHI ND THE RAVEN S NEST -- N GHT

Greek Thug #3 patrols the alley. A netallic scraping sound
draws his attention to the bar's rear door as it opens.

Thug #1 pokes his head out.
GREEK THUG #1
(G eek, subtitled)
You didn't see them cone out this
way, did you?
GREEK THUG #3
(G eek, subtitled)
O course not. Don't be an inbecile.

Thug #1 makes a rude gesture.

| NT. THE RAVEN S NEST - BAR -- N GHT
Bl ack G asses breaks his sentry-like stance | ong enough to

rip the brown paper fromthe w ndow directly behind him He
| ooks out to Stavros in the car.

| NT. DARK SEDAN -- CONTI NUOUS

Stavros sees Black d asses shake his head "no". He sighs.

I NT. THE RAVEN S NEST - BACK ROOM -- N GHT

Thug #1 focuses his attention on the arrangenent of wooden
crates at the base of the stairs, a possible hiding spot.

He noves cautiously toward them He gives one a kick and
rai ses the nuzzle, prepared to shoot. No novenent.

The hell with it, he steps back and opens fire on the |large
crates, splintering themall to smthereens.
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| NT. VACANT SECOND- STORY APARTMENT -- NI GHT

Thug #2 approaches an open w ndow but stops as he hears the
gunfire downstairs. He quickly sprints for the stairs.

| NT. THE RAVEN S NEST - BACK ROOM -- MOVENTS LATER
Thug #1 kicks at the splintered wood.

GREEK THUG #2
(G eek, subtitled)
You have t henf!

GREEK THUG #1
(Geek, subtitled)
No. Keep | ooki ng.

G eek Thug #2 descends the stairs into view

GREEK THUG #2
(G eek, subtitled)
VWat the hell are you shooting at?

GREEK THUG #1
(G eek, subtitled)
They' ve got to be up there.

Thug #2 continues down.

GREEK THUG #2
(G eek, subtitled)
No one's up there. There nust be
hi dden passages. Cone on.

EXT. ALLEY BEHI ND THE RAVEN S NEST -- N GHT

G eek Thug #3 | eans against the rear door. H s weapon now
hangs | oose by its strap. He digs into his coat and finds
his cigarettes.

GREEK THUG #3
(G eek, subtitled)
Stavros is going to have to start
paying ne nore to work with these
nunbskul | s.

He pats hinself, presumably searching for a |ight.
Behind him the scrape of a lighter's flint.
MAN'S VO CE (O S.)
(G eek, subtitled)

Here, let me get that for you, ny
friend.
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Thug #3 turns. In the dark, a flickering flame dances on a
white lighter wwth a tiny green 4 | eaf clover design.

GREEK THUG #3
(G eek, subtitled)
Thank you.

He leans in to light his cigarette. Only now does he | ook
into the flame-illum nated face of his benefactor: Indiana
Jones. His eyes w den.

I ndy slugs the Greek Thug, knocking him cold and crushing
the cigarette into his face. He deftly snags the nachine
gun by its strap as its owner falls out of it.

I ndy hustles over to a | ow hanging | adder dangling froma
fire-escape above. 1It's now clear that Indy clinbed down
into the alley fromthe second-story apartnment. He clinbs
up toward that open w ndow.

| NT. THE RAVEN S NEST - BAR -- N GHT
G eek Thugs #1 and #2 appear in the back room entryway.
Bl ack G asses remains in his spot up against the w ndow.

GREEK THUG #2
(G eek, subtitled)
There's no sign of them There nust
be a secret door.

BLACK GLASSES
(G eek, subtitled)
Unlikely. They're probably up on
t he roof.

Thug #1 taps the walls, seeking that prom sed hi dden passage.
BLACK GLASSES
(G eek, subtitled)

It's a tavern, not a nedi eval castl el
Get up on the roof!

| NT. VACANT SECOND- STORY APARTMENT -- NI GHT

Indy sprints fromthe alley-facing open wi ndow across to a
wi ndow over | ooki ng the street out front.

EXT. SECOND- STORY LEDGE OVER THE RAVEN S NEST -- CONTI NUQUS

The wi ndow slides up and I ndy hops out onto the |edge. He
uncoils his whip and skillfully snags the armof the street
| anmp over the dark sedan.
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| NT. DARK SEDAN -- CONTI NUOUS
Stavros reacts to the CRACK of Indy's whip.

| NT. THE RAVEN S NEST - BAR -- CONTI NUOUS
The hit squad squabbl es.
GREEK THUG #2
(G eek, subtitled)
You're so sure they're up there, why
don't you go?!
BLACK GLASSES
(Geek, subtitled)

| stay here to nake sure they don't
escape out this way!

EXT. THE RAVEN S NEST -- CONTI NUOUS

I ndy | eaps out toward the street, over the |anppost, the
whi p goes taught, sw nging himback toward the bar.

| NT. THE RAVEN S NEST - BAR -- CONTI NUOUS

CRASH  The wi ndow behi nd Bl ack d asses inplodes as Indy's
feet pile drive into the back of his head. Black G asses is
knocked cold as Indy rolls over himinto the bar.

I ndy' s assault catches the thugs conpletely by surprise.
They funble for their weapons as Indy conmes up firing.

I ndy's bullets now down Thugs #1 and #2.

I ndy runs toward the back room entryway.

EXT. THE RAVEN S NEST -- CONTI NUQUS

Stavros scranbles out of the sedan, draws his own gun, and
dashes toward the door.

| NT. THE RAVEN S NEST - BACK ROOM -- MOMENTS LATER

I ndy takes aimat the storage room padlock - no tinme for
keys.

| NDY
Mari on, stand back!

I ndy bl ows the padl ock apart and flings open the door.
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Marion and Hava huddl e together in the back of the small
storage room Marion clutches Zeppo in her arns.

| NDY
Come on, let's go!

Marion takes a step forward when a bull et whizzes by Indy's
face and enbeds into the open storage roomdoor in front of
her .

| NDY
Whoa!

| ndy dives back out of the way. Stavros shoots into the
back room fromthe bar.

I ndy takes cover and returns a spray of bullets into the
bar .

BAR

Stavros fires a salvo of rounds toward the back room as he
drags his fallen man, Bl ack 3 asses, toward the door.

BACK ROOM

| ndy peeks out to see Stavros occupied with his burden. He
lines up for another shot.

VWHAM

Wth no bar to secure the back door, the revived G eek Thug
#3 charges into the back room and tackl es Indy, knocking the
gun free fromhis hands and smashing himinto a wall.

MARI ON
| ndy!

BAR

Stavros has Bl ack 3 asses back in the sedan and now st ands
outside the shattered w ndow, |ooking in at the back room
entryway, trying to line up a shot.

BACK ROOM

I ndy recovers and the two nen exchange bl ows. G eek Thug #3
tosses I ndy over the manager's desk. Indy |lands in a heap.

In the storage room Marion shields Hava, who watches the
fight with excitenent.

I ndy contends wth the ongoing fight and the occasional round
Stavros fires into the bar whenever |Indy passes by the
ent ryway.
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Thug #3 snags an ancient sword fromthe splintered shipping
crates and attacks. Indy counters with the desk chair,
absorbing the bl ade through the seat and twisting it out of
the thug's grasp.
They grapple sone nore. The thug gains an advant age,
squeezing his armaround Indy's neck in a westling hold.
I ndy kicks his | egs against the stairwell and thrusts back,
knocki ng the thug's head against the far wall. They separate.
Indy falls to the floor, gasping.

Thug #3 scranbl es over to the | ost machi ne gun and snat ches
it up. He has Indy in his sights.

Wt hout cover, Indy shields his reddened face with his hands,
expecting the worst.

SIVASH!

Marion shatters Zeppo on G eek Thug #3's head an instant
before he can pull the trigger. He falls in a heap.

Hava qui ckly scoops up the nachi ne gun.

EXT. THE RAVEN S NEST -- MOMVENTS LATER

Stavros scranbles to the sedan as the remai ning store w ndows
get blown out by a barrage of machine gun fire.

| NT. DARK SEDAN -- CONTI NUOUS
Stavros keeps his head down as he fires up the sedan and

peel s away. Bullet strikes pepper the car and pock the
W ndows.

I NT. THE RAVEN S NEST - BAR -- MOMVENTS LATER

Hava stands in the back roomentryway with the snoking barrel
of the machine gun still pointed out at the street.

BACK ROOM

Hava | ooks over her shoul der.

I ndy and Marion stare back at her, nouths agape.
Hava beans at | ndy.

HAVA
You are a very brave man.
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I ndy picks hinself off the floor and grunts at his body
sor eness.

| NDY
Thank you. You're no shrinking violet
yoursel f.

They all regard the fallen Thug #3 and the chunks of statuette
debris on the floor.

MARI ON
Poor Zeppo.

HAVA
It is too unfortunate you had to
destroy it. | suppose we will never

know why Papa di ed now.
| ndy scopes the ground all around them

| NDY
Well, it's not the statue, Darlin'..

He kneels beside the thug's body and rolls himover. A snall
oct agonal tube SCROLL CASE with beautiful designs pressed in
gold | ays beneath the body. Indy picks it up and smles.

| NDY
...lt's what's inside it.

Hava's and Marion's eyes brighten as they behold it.

I NT. MARCUS BRODY' S OFFI CE -- DAY

Brody sits at his desk. The Scroll Case |ies open before
him He handl es an ancient SCROLL with tweezers while
perform ng a side-by-side reading agai nst I ndy's TRANSLATI ON
NOTES.

As he paces and waits, Indy |ooks exhausted but awake, |ike
he's running on adrenaline. Here he's "Professor Jones
casual" - no fedora, weapons, or bonber jacket.
BRODY
Well, | think you've lost ne. This
is a poemin Prakrit about the Indian
god Skanda.
| NDY

Per haps.
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(readi ng)
In Skanda's first seat, his sire
rests/ And there by a contest of
treasures fromthe city of the goddess
shal|l be revealed to himthe pl ace
where the sun shields the rani Before
hi m bring the cup of the war god and
init conbine the elenents in the
pl ace where darkness ravishes
fertility/ To himthat would becone
the ram and the serpent, first find
the tenple in the foot of the holy
nmount ai ns/ The throne of Skanda
awaits the heir who proves his worth
and no place under heaven shall lie
outside his domain/ The unwort hy
shall neet himin battle

Brody shakes hi s head.

| NDY
You di sagree wth ny translation?

BRODY
No, but it's conplete gibberish to
me. And, if you don't m nd nme asking,
what the devil does it have to do
with finding Al exander the Geat's
ar nor ?

| NDY
At first, | didn't think anything.
Then | did alittle research and
found out that there's an article in
this year's published proceedi ngs of
the All-India Oiental Conference
that argues the reason there are no
Indian literary references to
Al exander is that Al exander and the
I ndi an war god Skanda are one in the
sane.

Brody reexam nes the scroll translation.

BRODY
If that were true...

I ndy smi | es.

| NDY
Exactly.

Brody raises his eyebrows.
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The ramis synbolic of both Al exander
and Skanda. ..

| NDY
So the museumwi || fund the trip?

Br ody si ghs.

The two ol

BRODY
| ndy, searching for the Aegis is
going to be a rather tough sell.
This is a nmythol ogical object we're
tal ki ng about.

| NDY
Doct or Brody, you're not becom ng
et hnocentric on ne?

BRODY
You can't ignore that the board is
conprised of individuals raised in
the Judeo-Christian tradition.

| NDY

Judeo? That would be referring to
peopl e of the Jewish faith? Like
the young girl sitting in ny house
whose father was killed for this?

O have you forgotten that people
have been nurdered, and that we still
have people trying to kill us?

BRODY
| didn't say | wouldn't try.

d friends let the air clear.

| NDY
Sorry.

BRODY
Il will try. But |I have to know why
you're not going to the governnent
with this. They paid for you to go
after the Ark, clearly they feel
they have a stake in keeping these
obj ects out of Nazi hands.

| NDY
Sinply put, we need to stay out in
front. This scroll puts us in the

| ead.
( MORE)
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| NDY ( CONT' D)
Ehri chmann' s chaperone Schl angekopf
may be dead, but the Nazis will keep
comng. And the Geeks. If we keep
it small, we mght just be able to
find whatever this trail leads to
before they realize we're | ooking.

BRODY
They seemto al ready know.

| NDY
We're harder to track w thout
gover nment bureaucracy boggi ng us
down.

Brody takes another | ook at the texts before him

BRODY
If I"'mreading this right, your first
step would be to find this "cup of
the war god" in the "tenple at the

foot of the holy nountains.” \ere
do you imagine you'll start | ooking?
| NDY

If they killed Abner because he was
getting too close to sonething they
didn't want himto find..

BRODY
You'll need two tickets to Nepal.
| NDY
Thr ee.
BRODY
You're going to take the girl?
| NDY
She's got no one. | nean, | suppose

she could stay with you
Brody stares back.

BRODY
Right. Three tickets then?

I NT. INDY'S LIVING ROOM -- DAY

| ndy conmes through the front door, a spring in his step.
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| NDY
(calls out)
Mari on?

He marches straight for:

| NT. | NDY'S BEDROOM - - CONTI NUOUS
I ndy opens the closet and retrieves his suitcase.

Marion appears in the doorway. As Indy opens a drawer and
rummages through for itenms to pack, he fails to notice
Marion's cool deneanor.

MARI ON
Ahh, he's back

| NDY
W're all set. Marcus is com ng
through with three tickets to Nepal
We're going to end up in Geece at
sone point, so | contacted an old
friend whose famly owns a hotel in
Del phi .

Marion holds up a sparkling blue sequined dress.

MARI ON
VWl l, when you pack, don't forget
this sexy nunber.

Indy stops in his tracks. He's befuddl ed.

| NDY
VWhat ? Where did you...?

MARI ON
VWile | was waiting, | thought I'd
do a nice thing. Hava found a book
in your study, so she's been reading
all afternoon. | thought |I'd use
the tine to do a little cleaning for
you. Lo and behold, wouldn't you
know what |1'd find behind your icebox?

| NDY
The i cebox? How would...?

It hits him He can't suppress a scandalously guilty grin.
| NDY

Ch, yeah. That's why she couldn't
find it.
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MARI ON
No, she couldn't, could she?

I ndy' s shoul ders slunp as the wind exits his sails.

| NDY
Ch, cone on, Marion. This was before
you and | got back together.

Marion displays the gaudy dress.

MARI ON
| certainly hope she was worth it.

I ndy | ooks offended. He pulls Marion fully into the room
and shuts the door from prying ears.

| NDY
| don't even want to think about
pur sui ng what you're inplying by
that. WIllie is a singer--

MARI ON
WIllie? Her nane is WIllie? You're
sure it's a she?

| NDY

WIllie is her professional nane.
MARI ON

"1l bet.
| NDY

Now you're just being ugly.

He resunes gathering his things in an attenpt to avoid the
si tuation.

| NDY
| never knew you to be the jeal ous
type, Marion. It doesn't suit you
MARI ON
l"mnot jealous. |If you and Wllie
are such hot stuff, I won't get in
t he way.
| NDY

Do we have to do this now?

MARI ON
When do | get to neet the Wllster?
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| NDY
| told you, it's over. It was never
going to work out. She left for
California to try to - | don't know -
get in the novies or sonething.

MARI ON
Movie star. | can't conpete with

t hat .
| ndy drops what he's doing and cones over to her.

| NDY
Sweet heart. You're not in conpetition
W th anyone.

He strokes her chin and |ifts her face to | ook into her eyes.
He smles. Her pout wilts under his charm

MARI ON
Wnen are drawn to you. It's never
an easy thing to deal wth.

H s eyes sparkle with m schief. He gets closer to her.
| NDY
Can't believe you're jealous. It's
very attractive.

He nuzzles her playfully and tries to steal a kiss. She
smles but rebuffs.

MARI ON
Stop. Stop, Hava's in the next room
It's weird.

| NDY

Just alittle..
She gives hima quick snpoch

MARI ON
There, now st op.

He backs off with a smle and resunes packing. They steal
gl ances at one another. She bites her |ip.

MARI ON
| hate you.

DI SSCLVE TO
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EXT. NEW YORK Al RFI ELD -- DAY

A commercial airliner takes off.

WORLD MAP

A RED LINE traces the journey from New York to San Franci sco,
across the Pacific, across Asia to Kathmandu, Nepal.

SUPERI MPOSED OVER:

I NT. AlIRLI NER - FLYI NG ( TRAVEL SEQUENCE)

I ndy and Marion sit side-by-side. Indy shows Marion the
I ndian Scroll as he tal ks about it with her.

Across the aisle, Hava excitedly | ooks out the w ndow.

EXT. Al RLINER - FLYI NG ( TRAVEL SEQUENCE)

The airliner soars through the clouds as it conpletes the
j our ney.

EXT. KATHVANDU Al RFI ELD -- DAY
A single dirt strip serves as the runway here.
Loads of carry-on baggage wei gh I ndy down as he, Marion, and

Hava wal k away froma smaller connecting-flight plane now
par ked outside the small airport.

EXT. KATHVANDU Al RPORT -- DAY

A wiry Nepal ese taxi driver straps the Jones travel party
baggage to the roof of a jalopy taxi cab.

Marion and Hava give the heap skeptical | ooks.

| NDY
You can take us into Patan, yes?

The taxi driver smles wde, nods, and opens the door.
Marion | ooks at Indy inquisitively.

| NDY
Thought you mght like to revisit
the old stonping grounds. Plus,
it's off the beaten path as opposed
to staying in downtown Kat hmandu
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EXT. STREETS OF PATAN, NEPAL -- DAY

The junker taxi w nds through the ancient, narrow streets.

HAVA (O S.)
Look at all these beautiful tenples!
I NDY (O S.)
This is a striking city this tinme of
year.
HAVA (O S.)
How wi Il you find the right tenple?
I NDY (O S.)
The one we're | ooking for is hidden
in the nountains. Hopefully the
i

right guide will get us to it.

The taxi passes a burned weck of a building.

I NT. JALOPY TAXI - MOVI NG -- DAY

Indy sits up front with the driver. Al eyes scope the
surroundi ngs. Marion | ooks out at the charred buil ding.

MARI ON
There's ny old place. They haven't
done anything with it. Jones, you

think I'll ever own a bar you won't
destroy?

| NDY
You'll never m ss an opportunity to

take a shot at me, wll ya?

Marion | aughs.

EXT. PATAN I NN -- DAY

Marion and Hava have changed into confortable summer cl ot hes.
They stand waiting out front of the nodest inn. Hava's
yout hful eyes take in the sight of the exotic city.

| ndy steps out the door and joins them

| NDY
If there's a commopn | egend about a
hi dden tenple in the nmountains, the
i nnkeeper's not aware of it. But he
gave ne the nane of a guide who m ght.
He's owns an antique shop just off
t he market square.
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MARI ON
Good day for a wal k.
| NDY
(to Hava)

You stick close to ne.

HAVA
O course, Dr. Indiana

I ndy | eads the way and doesn't notice Hava's girl-crush eyes.
Marion sees Hava's infatuated | ook and smles to herself.

EXT. PATAN TOMW SQUARE -- DAY

The square is a crowded bazaar maze of shop fronts and street
vendors. Throngs of locals and tourists buzz about conducting
busi ness and stri ki ng bargains.

| ndy and Marion nmake their way through the mass of humanity
side-by-side in step. Hava orbits themw th exuberance,
absor bi ng the at nosphere and checking out the wares for sale.

HAVA
Look how | ovely those vases are!
May | go | ook cl oser?

| NDY
Don't wander too far off.
HAVA
Just there. | will be right back.

And she nobves off.

I ndy puts his hands on his hips.

| NDY
Think I got this guy's directions
muddled. I'ma little turned around.
MARI ON
She's crazy about you, you know.
| NDY
Huh?
MARI ON

Hava. You haven't noticed how she
| ooks at you?

| NDY
Ch, cone on. What is she? Like
fifteen? Sixteen, tops?
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MARI ON
| was fifteen once.

| NDY
| was a | ot younger, too.

I ndy' s obvi ous di sconfort anuses Mari on.
| NDY
Stop it, alright. [If she |ooks at
me as anything, it's as a repl acenent
father figure.
Her amusenent turns to full-blown |aughter.
| NDY
For cryin' out-- ['mgoing to ask
one of these vendors if they know
where to find this guide.
He | eaves her in a huff. She shakes her head and foll ows.
At a nearby nerchant's table, a fair-haired ARYAN SPY | ooks

up fromhis feigned browsing and watches them He filters
away into the crowd, keeping a |low profile.

EXT. NARROW PATAN STREET -- DAY

Aryan Spy peeks fromthe edge of the busy market square as
I ndy | eads Marion and Hava to a particul ar shop.

| NT. LHAK- PA'S ANTI QUE SHOP -- DAY

The shop bell jangles as Indy's trio enters.

LHAK- PA, the kind-faced shop proprietor, late 50's, sweeps
the floor. He's alnost lost fromviewin the sea of his
shop's clustered offerings.

Indy clearly doesn't see himas he calls out.

| NDY
Hel | 0?
LHAK- PA
Sonet hi ng you need? | can be of
servant.
| ndy nods to the nman.
| NDY
Yes, hi. | was told we could find a

gui de here. W need to take a trip
into the nountains.
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LHAK- PA
What kind of trip?

| NDY
Sort of an expedition. M nanme is
| ndi ana Jones and these | adies are
nmy friends, Marion Ravenwood and
Hava Kl i ne..

Lhak-pa smles at them

LHAK- PA
Beauti ful | adies.

MARI ON
Pl easur e.

| NDY
Do you know a man naned Lhak-pa? |Is
he here?

LHAK- PA
You Doctor Jones?

| NDY
That's right.

LHAK- PA

They tell you about ne.
(taps his chest)
Lhak-pa knows all area. All |egends.

| NDY
How do you know ne?

LHAK- PA
Everyone in gui de busi ness know you.
Fanmous digger. \Were you need to
go?

| NDY
That's what we're hoping you can
tell us. W're looking for a tenple.

LHAK- PA
Patan full of them

| NDY
This is a tenple in the nountains.
A hidden tenple dedicated to an Indi an
god.

LHAK- PA
Ahh!  Tenpl e of Skanda!
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| NDY
That's right. You know where it is?

Lhak-pa | ooks at Marion with sad eyes.

LHAK- PA
Ravenwood. You father fanous digger
t 00?

MARI ON
He was a professor, but he's gone
now.

LHAK- PA
| know. Hi's guide were ny friend.
Al |ost.

(to I ndy)

Tenple only a | egend. No one know
where, for sure. But they say them
who pray to Indian god kill Americans
who dig up there because they too
close to holy | and.

Marion's eyes well up.

| NDY
Then you know where they di sappeared?
LHAK- PA
You can pay, | take you.
| NDY
W can pay.
LHAK- PA

We woul d | eave in norning, before
sunrise. Long journey up there.
Have to prepare. Were you stay?

| NDY
There's an inn not too far. Just
the ot her side of the market square.

LHAK- PA
You all welconme to cone eat in Lhak-
pa's hone tonight. Meet ny famly.
Good, strong sons. Wfe nake you
good food. Best in Patan. And we
tal k about tenple |egend.

| NDY
Thank you.

HAVA
You are very ki nd.
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LHAK- PA
You bring the sun's light into Lhak-
pa's shop
| NT. STATELY PRI VATE STUDY -- DAY

Expensive silk curtains billow gently in the breeze in front
of a huge window. In the bright shaft of sunlight stream ng
t hrough, the Woman in Sil houette's outline holds a phone
receiver. She listens to Stavros' unm stakable grow :

STAVRCS (O . S., on phone)
They're here. And they've hired a
gui de.

The Wman' s uni que ring sparkles on the hand hol ding the
receiver. Her face remains a nystery.

WOVAN | N SI LHOUETTE
You know what's to be done.

EXT. PATAN SKYLI NE -- SUNSET

The gl ow of the wani ng daylight behind the picturesque outline
of el aborate tenple roofs and Nepal ese architecture.

I NT. LHAK-PA'S HOVE -- N GHT

Lhak-pa entertains his guests - Indy, Mrion, and Hava - as
they all sit together on an arrangenent of handmade pill ows
and sinple wood furnishings. The hone is hunble but warm

LHAK- PA'S WFE clears the platters and pots fromtheir m dst,
the remmants of the famly-style nmeal they've all just shared.

LHAK- PA' S YOUNGER BOY, 8, sits cross-1legged at |Indy's side,
wearing Indy's fedora. Attentive, well-behaved, and cheerful.

LHAK- PA
He say to nme, "You fired, and | not
pay you." | turn to go. Just then

bird fly overhead and nake sound..
(makes a funny "caw')
Scare him He fall..

Lhak-pa cl aps his hands together, holding them horizontally
to punctuate the story, then shoots the top hand forward to
i ndi cate a body sli pping.

LHAK- PA
Al nost of f side of the nountain.
Lhak-pa grab himby the shirt.

( MORE)



LHAK- PA ( CONT' D)
Saved his life. | say to him "All
you noney wei gh you down. You say |
am big weal thy French man, and |
conquer nountain. But | think
mount ai n conquer you!"

They | augh at the story.

| NDY
Ahh, you should' a |l et himdrop.

LHAK- PA
Can't believe you say he dead. |
not waste the effort saving him

MARI ON
Did he ever give you any of his
i quor?
LHAK- PA
Yeah. | start ny notorcycles with

it!

Mor e | aughs.

I ndy notices Lhak-pa's Younger Boy toying with the whip

dangling fromhis hip.

| ndy grabs the | oose end and playfully

swats the boy's nose with it. The boy erupts in giggles.

HAVA
So you are not scared to take us up
into the nmountains in the sane place
where M ss Marion's father was | ost?

LHAK- PA
No. Can't be. Once you let fear
into you life, it quickly can becone
you god.

I ndy nods in thoughtful agreenent, then picks hinself up.

| NDY
| think we ought to be going. W
need the rest before the early start.

The ot hers ri se.
LHAK- PA
You snmart man, Dr. Jones. | neet
you in square before dawn.

Marion gives Lhak-pa a kiss on the cheek.
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MARI ON
You have a lovely famly. Thank you
so nmuch. The meal was wonder f ul

LHAK- PA'S OLDER BOY, a strapping 17 year-old, enters with a
handwoven bl anket and presents it to Hava.

LHAK- PA' S OLDER BOY
For when you get cold up there.

Hava bl ushes and accepts the gift.

HAVA
Thank you.

LHAK- PA' S OLDER BOY
Maybe you all cone back when you
find the tenple?
The teenagers' eyes smle at one another.
| NDY
(whi spers to Marion)
They're so fickle at that age.

Indy's trio noves toward the door.

EXT. PATAN INN -- N GHT

Moonl i ght washes over the building facade on the quiet street.

I NT. HAVA'S ROOM AT THE I NN -- NI GHT

The girl is fast asleep.

I NT. I NDY'S ROOM AT THE I NN -- NI GHT

Indy sits up in bed enough to | ook over his journal notes.
Marion snuggl es against him half asleep.

MARI ON
So we find this cup. Then what?

| NDY
The Prakrit scroll says ultimately
we'll need to bring a "contest of

treasures fromthe goddess city" to
the "pl ace where darkness ravi shes
fertility.” That would nmean we head
to At hens.

MARI ON
How s t hat?
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| NDY
The story behind the nam ng of Athens
says that Athena and Posei don were
in conpetition for the right to be
the patron god of the city. Each
presented a gift to the people.
Posei don gave thema salty river
At hena gave themolive trees. And
in the judgnent of the gods, Athena's
gift was better. Thus, "Athens."

MARI ON
| guess otherwise it'd have been
"Posei donburg. "

They chuckl e.

| NDY
| guess whatever else we do, we need
the cup, Athenian salt water, and
ol i ves.

MARI ON
And what's the "place where darkness
ravi shes fertility?"

| ndy rubs his chin.

| NDY
That one | don't have figured out.

MARI ON
I f you do, just keep it to yourself
"til norning. Good night.

She drifts off. He kisses the top of her head.

EXT. DARK ALLEY BEH ND PATAN I NN -- NI GHT
A har dened- | ooki ng NEPALESE ASSASSI N scans the area for prying
eyes. He places the curved bl ade of his kukri knife between

his teeth and clinbs the inn's bal cony structures and
protrudi ng features.

| NT. HAVA'S ROOM AT THE I NN -- NI GHT

The w ndow coverings flutter as the w ndow opens up.

Hava does not stir.

The Nepal ese Assassin slips into the roomand hunkers in the

shadows. Satisfied he's undetected, he rises slowy and
begi ns a nenacing tiptoe toward Hava's bed.
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He grips the knife handle, poised to strike. The sinister
glee of a killer who enjoys his work energes in his expression.

The Assassin's bony fingertips reach out for Hava's
bedcovers. .

Whoop- CRACK
I ndy' s whip seizes the Assassin by the throat!

I ndy stands in the doorway. He yanks the Nepal ese Assassin
away from Hava's bed with an angry tug. The killer gurgles
as the whip strangles him

The commotion di sturbs Hava. She sits up groggily and shields
her eyes fromthe light now comng in fromthe hall outside.

HAVA
Dr. | ndi ana?

From Hava's POV, only Indy can be seen standing with his

shoul der to the doorjanb. He seens preoccupi ed with sonething
outside. Indy turns his head to Hava and manufactures a
smile.

| NDY
Just checking on you. Go back to
sl eep, sweetheart.

Hava smles but starts to fade away.

HAVA
That is so nice of you.

She's back to dreaml and. [Indy eases the door shut.

I NT. | NN HALLWAY -- CONTI NUOUS

I ndy has the Nepal ese Assassin down on his knees in a choke
hold with the whip tightly about his neck. Indy gives the
whip a violent twist, and the Assassin goes |inp.

I ndy | ooks up. Marion stands there with hands over her nouth
and horrified eyes.

| NDY
Sonebody doesn't want us to find
this cup.

DI SSCLVE TO

EXT. PATAN TOMWN SQUARE -- MORNI NG

The square is nearly enpty at this hour.
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Merchants are just arriving to set up their wagons and tables
for the day's business.

Lhak-pa straps down overstuffed field packs and supplies to
t he back of one of a pair of secondhand MOTORCYCLES equi pped
with SIDECARS. He seens out of sorts this norning.

I ndy | eads Marion and Hava into the square. They approach
t heir gui de.

| NDY
Morning. W all set?
LHAK- PA
You not give up?
| NDY
G ve up? W haven't left yet.
LHAK- PA
Better give up here than give up up
t here.
| NDY
|"mnot easily deterred. Are you
alright?
LHAK- PA

Ehh. Feel a little off this norning.
You sleep well?

| ndy and Marion exchange an "aside fromthe assassin” | ook.

| NDY
We're up and ready.

Lhak-pa gestures to the second notorcycle.

LHAK- PA
This one you. Stay close, we nove
fast. Make base canp by night.

EXT. PATAN CI TY QUTSKI RTS -- DAY

The pair of notorcycles hum al ong an unpaved road, putting

di stance between thensel ves and civilization. Lhak-pa notors
along with Marion in his sidecar. |Indy follows close behind
wi th Hava.

DI SSCLVE TO
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EXT. NEPAL H LL REQ ON -- DAY

They negotiate wi nding nountain roads far from any signs of
life.

EXT. H MALAYAN FOOTHI LLS -- EVEN NG

I ndy hel ps Lhak-pa toss brush over the notorcycles, wheels
chai ned together, to conceal themout of sight not too far
of f the road.

A range of white peaks | oons |arge, even though the group is
still well belowthe snow line. Everyone has a warm coat on.

Lhak- pa denonstrates what a pack aninmal he his at his age by
hoi sting a massive bundle onto his shoulders. |Indy and the
wonen heft what they can and foll ow

LHAK- PA
Base canp not far now.

EXT. BASE CAMP -- N GHT

Three tents surround a fire.

| NT. THE WOMEN S TENT -- NI GHT
Marion and Hava bundl e up and prepare to sl eep.

| ndy pokes his head in.

| NDY
You all set in here?
MARI ON
Thi nk so.
HAVA

This is very much fun
I ndy smi | es.
MARI ON

Were's Lhak-pa? He just seened to
di sappear tonight.

| NDY
Pretty sure he turned in early.
MARI ON
He seens so quiet. Not at all like

he was in his hone.
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| NDY
| think he's just all-business.
Maybe it scares himto have wonen
al ong.
Marion rolls her eyes.

MARI ON
Yeah, that's really scary. Good-night.

She extingui shes the | antern.

EXT. BASE CAMP -- CONTI NUQUS
I ndy heads for his tent.
| NDY

(to hinself)
Scares the hell outta ne.

EXT. H MALAYAS -- MORNI NG

Sunri se peeks through the nountai ntops.

EXT. BASE CAMP -- DAY
Lhak-pa lugs a hefty field pack up the side of the nountain.

| ndy pauses to say his good-byes. He's eschewed his signature
[ i ght wei ght bonber jacket for a heavier, fur-lined brown
parka. Still very "Indy." Field pack over one shoul der.

Marion clutches her coat about her and | ooks up at hi mthrough
wat ery eyes.

| NDY
You two are going to be alright?

She nods.

| NDY
VWat's the matter?

She | ooks up at the nountains.
MARI ON
You realize this is as close as |'|
ever get to Dad?
He hugs her with his free arm

MARI ON
Be careful up there.
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| NDY
Trust ne.

He turns to follow his guide.

EXT. H MALAYAN MOUNTAI NSI DE -- DAY

Indy follows Lhak-pa's |ead up a treacherous nountain ascent:
SERI ES OF SHOTS

- Steep paths.

- Narrow passes over sheer drops.

- Back-breaking vertical clinbs up walls of rock and i ce.

EXT. FROZEN ALPI NE TUNDRA -- DAY

| ndy and Lhak-pa cone over a ridge and find a relatively
flat expanse of white in the shadow of two nmassive peaks.

I ndy | eans against a jutting rock formati on and wheezes.

| NDY
Geez, this air is thin.

LHAK- PA
Must learn to control you breathing.

| NDY
You think we're cl ose?

LHAK- PA
| think we here.

| ndy scopes the area.

| NDY
Yeah?

Lhak-pa points to an area of rough features in the snow.
| ndy | ooks.

| NDY
Ch ny Cod.

I ndy hustles through the snow toward a peculiar |unp.

A FROZEN CORPSE, nostly buried, sticks up through the bl anket
of white.

| ndy kneels beside the dead man. He tries to brush away
caked ice fromthe preserved face. He exam nes.
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LHAK- PA
Ravenwood?
| NDY
No | don't recognize him But he

| ooks American. Young. Could be
one of Abner's assistants.

He scans his eyes across the small field of peculiar |unps.

| NDY
Jesus.

I ndy takes another | ook at the corpse. He finds sonething
di st ur bi ng.

| NDY
They didn't die in the aval anche.
He's been shot.

Lhak-pa bows his head respectfully.

LHAK- PA
Sorry you see this. You want to
pray?
| ndy st ands.
| NDY

No. And | don't want to sit and
wait for this to happen to us. W
honor them by novi ng on.

He marches off. Lhak-pa nods and foll ows.

A few hundred yards fromthe frozen graveyard, |Indy |ooks up
at the tw n peaks.

| NDY
My guess is if there's a hidden tenple
nearby, it'd be between those peaks--

On his next step, the ground gives way beneath Indy's feet!
Wth a sharp cracking sound, he breaks through a thin snow
bri dge and plunges out of sight into a crevasse..

LHAK- PA
Dr. Jones!

| N THE CREVASSE
I ndy caronms violently off rough icy walls before striking a

sl oping chute-like snow slide 20 feet down. He tunbles down
the sl ope into the darkness.



80.
LHAK- PA
Dives to the edge of the crevasse.

LHAK- PA
Dr. Jones?!

NEAR DARKNESS -- DAY

Indy lays in a heap. He groans as he stirs and forces hinself
to sit upright. He holds his sore ribs and works his |inbs,
testing them

LHAK-PA (O S.)
Dr. Jones?! You alive?!

| ndy shakes the cobwebs fromhis head and strains to | ook
around. Nothing is clearly visible in the soupy darkness.

He strikes a match. Sonething above quickly draws his
attention:

A nmenaci ng RAM HEADED DEI TY's face, carved in stone,
illumnates by match |ight.

| ndy gasps. He conposes and takes a | ook around. He |ays
near the bottomof the icy snowchute at the feet of a
partially-buried acrolithic statue: stone extremties and a
bronze-encased wood torso, its arns rai sed skyward.

LHAK-PA (O S.)
Dr. Jones?!

| NDY
Lhak-pa! Get down here!

| NT. TEMPLE OF SKANDA -- DAY

Indy has lit torches resting in torch holders on the walls
and a lit lantern on the ground at his feet.

The warm light illum nates a small tenple. The acrolithic
deity is one of a pair of ram headed guardians at the front
of the tenple near the pair of wooden doors at its entryway.
A | ong-ago aval anche buried the tenple and broke down the
door closest to the first acrolith, leaving it partially
covered in snow as well as nmuch of the tenple floor. The
broken door lies a short distance away in the mddle of the
floor. There is little else inside but a tiny, enpty altar.

A rope dangles fromhigh outside. Indy assists Lhak-pa as
he descends into view. Indy steers his guide away fromthe
acrolith guardi an.
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| NDY
Careful. Don't fall against its
arns.

Lhak-pa nearly slips on the steep, hard snow bank, but gains
his footing and reaches solid ground.

LHAK- PA
| glad you not hurt. G ve Lhak-pa a
scare.

| NDY

Didn't do a whole lot for ne.
Lhak-pa | ooks up at the guardian. He chuckles.

LHAK- PA
Look at him Handsone.

| NDY
Handsone but deadly. See how the
arns are separate fromthe body?
Ten-to-one says they're master rel ease
| evers for whatever booby traps are
down here. It's a mracle | didn't
trigger themwhen | fell down.

I ndy picks up the lantern. They | ook around.

LHAK- PA
Not nmuch here. Maybe wong tenple.

| NDY
|"mpretty sure these ram headed
figures are supposed to honor Skanda.

LHAK- PA
Yeah, but enpty. Maybe robbers
al ready take cup.

| NDY
Possible. But there's nore to this
tenple. | found a rear addition.

Come on.
Indy starts toward the back of the tenple.

LHAK- PA
Addi ti on?

| NDY
This tenple | ooks like it could' ve
originally been built in Al exander's
day. ..



82.
He shows Lhak-pa a small passageway behind the altar.

| NDY
...But these passages back here | ook
i ke they were dug right into the
mountain centuries later. | think
t he Skanda wor shi pers who mai ntain
this structure made inprovenents for
security reasons. Now this is just
t he vesti bul e.

They enter the passageway to:

I NT. FROZEN STONE STAI RCASE -- DAY

Renoved fromthe sunlight, Indy's lantern |ights a short

| anding leading to a steep, long, stone staircase with roughly
hewn wal |l s. The staircase curves slightly so the bottomis
out of sight. Ilce and snow encrust it all the way down.

Lhak- pa noves confidently toward the steps. Indy |ooks up
as they approach.

The ceiling above the staircase is very high and lined with
j agged stal actites of ice and rock.

LHAK- PA
Let's see.

Lhak-pa takes the first three steps. As his foot |ands on
the third step, it depresses slightly, triggering a | oud
CRACK above. Indy yanks Lhak-pa back by his collar.

A two- hundred pound chunk of ice crashes down in front of
them narrowWy m ssing Lhak-pa! Lhak-pa cries out in
surpri se.

| NDY
Whoa!

LHAK- PA
Whew  Thank you.

| NDY
Don't mention it.

LHAK- PA
Ckay. How we get down? Go one,
two, skip three?

| NDY
No. " msure it's nore random t han
that. Only the tenple priests would
know t he sequence.
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LHAK- PA
You think there another way?

| NDY
Not |ikely.

I ndy kneels at the top of the steps and holds the |antern
out. He notices an inch-wide lip running the length of the
stairwell wall just a few inches above the steps.

| NT. FROZEN STONE STAI RCASE -- LATER

I ndy and Lhak-pa take the stairs in a treacherous, |aborious
nmount ai n-clinbing style. Wth spiked cranpons on their feet
clinging to the inch of lip, Indy hanmers spi ked hooks into
the wall and strings a thick rope through them creating an
ersatz banister. The |antern dangles hooked to his belt.

| NT. STONE STAI RCASE LANDI NG -- LATER

| ndy hops down to apparently safe ground. Lhak-pa works to
finish his descent.

LHAK- PA
VWar ner down here.

| NDY
There's sone geol ogi ¢ venting.

I ndy holds the lantern up before him

The short hallway before them possibly |leads to a | arger
room beyond, but it is inpossible to see. The view ahead is
obscured by decades worth of thick, fibrous spider webbing
crawling wth hundreds of nountain spiders!

I ndy scow s. Lhak-pa hops down to his side and gri nmaces.

LHAK- PA
Ehh. Nasty. But they not dangerous.

| NDY
No. But |isten.

There is a feint HUM from beyond t he webbi ng.

LHAK- PA
(whi spers)
What that?
| NDY

| don't know. You have a torch |eft
in your pack?
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MOVENTS LATER:

FOOM Indy sets the spider webs ablaze. They disintegrate
as he waves the torch back and forth. The spiders disperse,
fleeing the flane.

I ndy holds the lantern up and peers into the next room

| NDY
The spiders aren't deadly...

| NT. OUTER TOMB -- CONTI NUOUS
From hal | way POV:

Smal | ceiling vent shafts direct weak beans of sunlight down
into the tonb.

The designers have seen fit to construct a hive in the center
of the room It buzzes wth 3-inch | ong ASI AN HORNETS.

| NDY
...But those are.

Lhak- pa peers over Indy's shoul der.
LHAK- PA
Yak killers. They good crispy fried.
You ever eat thenf?

| ndy gives Lhak-pa an incredul ous | ook.

| NDY

No. Don't let ne stop ya.
LHAK- PA

Now what ?
| NDY

G ve ne the back-up lantern. How
much kerosene do we have?

I NT. OUTER TOMVB -- MOMENTS LATER

| ndy spl ashes the doorway and i mredi ate floor with kerosene
t hen backs further into the hall outside.

A glass lantern brinms with kerosene and a small cloth "w ck"
sticks out of it. Indy ignites the w ck.

| NDY
Stay down.
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Whoosh!  The i nprovised nolotov cocktail soars across the
tonb and expl odes over the hive. Flanes engulf the tonb.

LATER:

The fire has died out and the snoke has cleared for the nost
part.

I ndy and Lhak-pa step gingerly into the tonb.
Large sol dier guardian statues and a series of colums

rem ni scent of ancient Geek architecture line the walls. At
the far end is an enpty rectangular slab. But no artifacts.

| NDY
See, this is newer than the tenple
upstairs. Fifth century, 1'd guess.

(1 ndi cates sl ab)
Looks |i ke there was a sarcophagus
over there at one tine.

LHAK- PA
There's anot her tunnel.

I ndy | ooks to the opposite end of the room where anot her
opening |leads to a short set of steps and a hallway. They
head for it.

| NT. TOVB PASSAGEWAY -- CONTI NUCQUS
They edge cautiously toward the end.

| NDY
This is considerably newer. Maybe
fifteenth, sixteenth century.

I NT. MAIN TOVB -- CONTI NUCUS

Indy's lantern suppl enents nore weak sun streans as he arrives
at this largest room He peers in.

| NDY
My Cod.

LHAK- PA
M ne, too.

The huge tonb is perfectly round like a silo. There is no
contiguous floor, but rather a series of three-foot w de
platforns that forma wal kway around the perineter that appear
to be able to slide away into the walls.

Two tiny ducts run along the wall, spiraling in a corkscrew
down to a dark pit far bel ow the wal kway | evel .
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At the 12 and 6 o' clock positions in the round roomare a
pair of mai den-shaped reliefs holding pitchers in the act of
pouring, carved in the rock. The pitchers are poi sed above
the twin ducts so that whatever pours out would flow al ong
the walls, eventually enptying into the pit.

At 3 and 9 o' clock are two small gol den sol di er statues on
pedestals with swords raised above their heads, ready to
strike large flint stones beside the ducts.

The hallway Indy stands in continues into the roomas a
gangpl ank extending to the center, out over the pit.

Fromthe ceiling, 4 massive, heavy chains hang down to the 4
corners of a large suspended platformdangling in the center
at wal kway | evel, at the end of the gangplank. On the
platform an inpressive sarcophagus befitting a king anongst
ki ngs. No doubt about its occupant.

I ndy' s eyes |ight up.

| NDY
Al exander.

Directly across fromthe hall/gangplank is a series of steps
whi ch al so appear capable of receding into the wall. At the
top of the steps:

Arecess in the wall forns a small shrine. And init, a

| arge golden chalice in the shape of a ramis head. The bow
of the chalice rests between the horns and the base has a
uni que shape. The CUP OF SKANDA

LHAK- PA
There it isl!

| ndy assesses the tonb.

| NDY
Yeabh. But what the hell is this?

He | ooks down into the blackness of the pit.

| NDY
Ch, no.

LHAK- PA
VWhat w ong?

| NDY

This roomis a gigantic bonb.

LHAK- PA
Bonmb?
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I ndy points out the features as he expl ai ns.

| NDY
That's bl ack powder down there.
|'ve never seen so nmuch. See, if
t he mechani smgets triggered, sone
kind of flammable Iiquid pours out
into those ducts. The soldiers strike
the flint rocks wwth their swords,
and a flamng river runs down into
the pit. Ka-Boom

Lhak- pa scoffs.

LHAK- PA
Then they bl ow up Al exander the Geat?

| ndy shakes hi s head.

| NDY
The ceiling s recessed up there.
Those chains will lift that platform

up out of the blast zone. They'd
have to conme dig to recover it, but
the intruders are nore than taken
care of.

LHAK- PA
Ww. Let's not trigger.

| ndy smirks.

| NDY
Good i dea.

They creep along the perineter wal kway, circling the
sarcophagus until they reach the shrine steps.

I ndy takes the steps carefully. He reaches the top and stands
before the shrine. The prize right in front of him It
appears to be there for the taking, but Indy sizes it up.

LHAK- PA
VWhat w ong?

| NDY
Too easy.

Then he notices sonething: an octagonal hol e bel ow the shrine.

He reaches into his bag and renoves the Scroll Case. He
sizes up its octagonal tube shape against the hole: Bingo.
He inserts the case into the hole, precipitating an audi bl e
"click" - like a |l ock unlocking.
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Wth a smle, he reaches for the Cup. Wthout incident, it
pulls free of its formfitting display case shrine.

Big smles for both nen.

I ndy contenplates his stuffed field pack. Lhak-pa's has
nore roomin it now

| NDY
There's not enough roomin nmy pack.
Let nme see yours.

Lhak- pa seens surprised, but hands up his field pack. Indy
takes it and kneels, facing the shrine, his back to Lhak- pa.

LHAK- PA
You trust nme to carry?

| NDY
You're a capable fellow

Indy returns the field pack to Lhak- pa.
MOVENTS LATER:
They approach the tonb exit. Both nmen eye the sarcophagus.

LHAK- PA
You not curious?

SARCOPHAGUS PLATFORM -- MOMENTS LATER

They each wedge a pry bar under the sarcophagus lid. In
uni son, they crack the seal and fulcrumthe lid open. They
lift the lid.

Curious eyes peek in.

They | ook at one another. Lhak-pa shrugs.

LHAK- PA
Dead guy.

EXT. H MALAYAN FOOTHI LLS -- DAY

A pair of hands renoves shrubbery, exposing Lhak-pa's
not or cycl es.

A second pair of hands cocks a machi ne gun.

I NT. FROZEN STONE STAI RCASE -- DAY

Lhak-pa | eads as they nmake the long clinb back up with the
hel p of their rope-banister.
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| NDY
This was easier on the way down.

Lhak-pa | ooks tense.

EXT. FROZEN ALPI NE TUNDRA -- DAY

A grappling hook bites into its attached rope, which circles
a sturdy rock formation. The rope dangles down into the
crevasse.

Lhak-pa's field pack hops into view fromw thin the crevasse,
foll owed shortly by Lhak- pa.

Lhak-pa lifts hinmself up onto solid ground. He clanps his
eyes shut, as though chiding hinself. He turns and peers
over the edge of the crevasse.

| N THE CREVASSE:

Indy clinbs the rope, but remains a good 10 feet bel ow the
crevasse rim His trusted guide | ooks down on him

LHAK- PA
You good man, Dr. Jones. | hate to
do this to you
| ndy tenses up.

Lhak-pa takes out a knife and prepares to cut the rope.

| NDY

What are you doi ng?
LHAK- PA

After you | eave ny house, Nazis cone.
| NDY

Stop! | can get you nore noney.

You don't want to help the Nazis.

LHAK- PA
No. You right. But | bring them
the cup, they not kill nmy famly.
" m sorry.

And he saws the rope.

| NDY
NO

I ndy takes his second plunge into the crevasse. He tunbles
and slides down the snow chute...
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| NT. TEMPLE OF SKANDA -- CONTI NUOUS
...lndy's not as lucky this tinme: He takes a bad bounce and
| ands painfully in the acrolith's arns, then bounces to the
tenple fl oor.

As predicted, one of the arns depresses like a |ever.

EXT. FROZEN ALPI NE TUNDRA -- DAY

Wth the torches still burning down in the tenple, Lhak-pa
can see that Indy has hit the trigger.

LHAK- PA
Ch, damm!

He scranbles to his feet and runs away.

| NT. TEMPLE OF SKANDA -- DAY

Indy withes on the floor but quickly shakes off his pain as
he hears a disturbing sound. The tenple RUMBLES as its
myst eri ous booby trap nechani sm acti vates.

| NDY
Ch, shit.

He junps to his feet and hustles up the snowchute. No good!

The slope is too steep and far too slippery. He'll never
make it out in tine.

I NT. MAIN TOMB -- DAY
A viscous oil flows out of the stone maidens' pitchers into
the two ducts. The shrine steps and wal kway pl atforns recede

into the walls. The heavy chains slowy lift the sarcophagus
platformtoward the ceiling. The countdown has begun.

| NT. TEMPLE OF SKANDA -- DAY

A carved stone slab grinds its way down the passageway
entrance behind the altar, threatening to seal the tonb.

I ndy excitedly scours the roomfor options. The solid
construction offers nothing. H's eyes widen with panic.

He runs to:

| NT. FROZEN STONE STAI RCASE -- CONTI NUOUS

| ndy stands just under the descending slab at the entryway.
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He | ooks hopelessly at the deathtrap stairs and the life-
endi ng stal actites above.

He turns around..

| NT. TEMPLE OF SKANDA -- CONTI NUOUS
THERE! He sees the broken wooden door |ying on the ground.

He rushes over to it and picks it up. He ducks under the
closing slab as he runs. ..

| NT. FROZEN STONE STAI RCASE -- CONTI NUQUS

I ndy holds the door like a surfboard in front of himand
then di ves head-first onto the staircase. He rides the door
like a sled as it rockets down the frozen stairs!

G gantic chunks of jagged ice CRASH onto the steps just behind
him but his speed keeps hima hair ahead of death.

| NT. STONE STAI RCASE LANDI NG - - CONTI NUOUS

The door-surfboard wedges itself in the base of the stairwell,
bringing an abrupt halt to Indy's ride. He rolls off just

as a chunk of ice and rock smashes the door to splinters.

Quickly to his feet, racing..

| NT. TOVB PASSAGEVWAY -- MOMVENTS LATER

I ndy runs down the passageway. ..

I NT. MAIN TOVB -- CONTI NUCUS

...Straight onto the gangpl ank extensi on w thout breaking
stride. He |eaps..

I ndy just catches the bottom of the sarcophagus platform by
his fingertips! He works to hoist hinself up.

The oil courses the length of the spiraling ducts, nearing
t he huge bl ack powder pit...

Indy cries out as he exerts the energy to scranble up onto
the platform He works to lift the | oosened Iid just enough.

The sarcophagus platformnears the ceiling recess, threatening
to crush I ndy.

The oil drips into the pit...
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I ndy braces the lid with his shoul der as he renoves Al exander
the Great's dusty, decayed corpse.

| NDY
Sorry, Al!

And tosses it uncerenoniously over the side into the pit.

The two gold soldiers nove, raising their swords over the
flint stones...

| ndy squeezes into the sarcophagus as it disappears into the
ceiling recess.

The swords spark against the stones with a CHINK and ignite

the rivulet of oil. WHOOSH Flanes race the length of the
ducts in a flash..

EXT. MOUNTAIN -- DAY
KA- BOOM ! !

A massive EXPLOSI ON, probably greater than the ancients
anticipated, blows a hole out fromthe inside of the nountain.

EXT. MOUNTAI NSI DE -- DAY
The force shakes Lhak-pa off the side of the rock face he

attenpts to descend. He falls, not too far, onto an
out cr oppi ng.

EXT. BASE CAWP -- DAY

The | oud shock wave startles Marion and Hava. They stare in
di sbelief up at the distant nountains and the cloud of dust
and debris rising into the sky from one peak.

MARI ON
Oh ny God. Indy.

| NT. MOUNTAI N -- DAY

The expl osi on deci mates the various tonb sections:
- The Main Tonb

- The Quter Tonb

- The Frozen Staircase

All blown to bits and consuned in a frenzy of rocky debris.
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EXT. FROZEN ALPI NE TUNDRA -- MOMENTS LATER

The crevasse over the Tenple belches a cloud of debris dust,
and the force causes its sides to cave in.

EXT. NEW MOUNTAI N HOLE -- DAY

The air is dense with the debris cloud.

The reverberation subsides and the shower of debris abates.
The SARCOPHAGUS seens nostly clear of the rubble. The lid
budges. Indy pushes it up with his shoul der as he holds his
aching head. That was not fun.

He coughs and tries to fan away the choking airborne dust.

Then, a CRACKI NG and a | ow, building RUMBLE catches his
attention. He |ooks around, searching for its source.

| NDY' S POV - THE MOUNTAI NTOP

The begi nni ngs of an aval anche as a huge sheet of packed
snow breaks | oose and slides his way.

I ndy' s disbelieving eyes cry, "Ch, conme on!"
He searches for an answer to this rapidly approaching problem

Now he realizes the sarcophagus is teetering precariously on
a new y-forned edge overl ooki ng a dangerously steep sl ope.

He reaches out to the nearest solid chunk of nountain wall
and pushes off. He ducks back inside the sarcophagus as it
pl unges over the side.

EXT. STEEP SLOPE -- CONTI NUCUS

The slightly rounded bottom of the sarcophagus serves fairly
well as a sleigh. Its weight gives it quick acceleration as
the wall of snow gains nonmentum behind it.

EXT. OPPCSI TE SLOPE -- DAY

Lhak-pa races with fear as an aval anche bears down on him
He nakes a desperate dive as a vast wave of snow obstructs
himfromview Certainly his dem se

EXT. STEEP SLOPE -- DAY

The sarcophagus rides roughly over the frozen terrain and
reaches the edge of the mountain snow |ine just ahead of the
aval anche.
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Unfortunately, it also reaches the edge of a cliff! It shoots
off into space, heading for a dense forest where the nountain
tree line starts bel ow

EXT. MOUNTAI N TREE LI NE -- CONTI NUQUS

The sarcophagus CRASHES t hrough splintering branches at the
top of the forest canopy, then wedges itself in the thick
upper branches of one strong tree.

Inverted, the lid pops off and spills its contents, nanely
one shaken archeol ogi st and his field pack. Fortunately, the
lid doesn't go far and Indy is able to brace hinself between
coffin and lid and softly tunble out to nearby branches.

Ordeal over, Indy sits and collects hinself, |ooking like
he's considering whether to clinb down or just take up
residence in the tree.

| NDY
Unbel i evabl e.

EXT. DI STANT MOUNTAI N RI DGE -- DAY

Aryan Spy stands with a pair of binoculars focused on the

di stant action on the Tenple peak. A cigarette dangles from
his |ips.

He's seen enough. He throws his cigarette down in disgust
and turns away.

EXT. MOUNTAI N TREE LI NE -- DAY

| ndy hops down from one branch to another and clutches onto
the tree trunk. His grunts and sweat tell how strenuous the
clinb down has been.

H's field pack sits hung up on a branch now within arm s
reach. He just snags it and pulls it to him He pants.

| NDY
This is why | don't trust anyone.

He reaches into his field pack and renoves the Cup of Skanda.
He sm rks.

EXT. MOUNTAI N FOREST -- MOMENTS LATER
Indy's feet strike the ground. He hikes away with his prize.

DI SSCLVE TO
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EXT. H MALAYAN FOOTHI LLS -- DAY

A Nepal ese Farnmer drives a horse-drawn carriage up the
mountain road in the area where Indy's group left the
notorcycles to wal k to base canp.

Crammed in with the farnmer's goods in the back: one battered
I ndi ana Jones. Indy taps the farner's shoul der.

| NDY
Here. Thank you. Dhan-ya-vaad.

The farmer brings the carriage to a halt. Indy hops out.

EXT. BASE CAMP -- DAY

Indy strides into canp and heads straight to his tent. No
sign of the others. He shouts at the wonen's tent as he
passes.

| NDY
Mari on?!

He di sappears briefly into his tent and reenerges having
traded the heavy parka for his famliar bonber jacket. He
slips into it and carries his field pack toward the wonen's
tent.

| NDY
Marion, start packing your stuff!
The Nazis are onto us and | think
they're closing in...

| NT. THE WOVEN S TENT -- CONTI NUOUS
| ndy pushes back the flap and enters. He stops in his tracks:

Marion and Hava kneel on the ground with hands tied behind
their backs. Black G asses stands between themw th a Beretta
pressed to each woman's tenple. Evil grin.

MARI ON
Yeah? So are the G eeks.

Indy's hand flies to his holster, but there's already a gun
j ammed under his chin. Stavros' hand grabs Indy's .45.

STAVROS
Thank you. [|'Il take that.

I ndy raises his hands in surrender. Stavros yanks the field
pack out of Indy's hand.
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STAVRCS
And this, you filthy grave robber,
bel ongs to us.

| NDY
That's sone voi ce you' ve got, fella.
STAVROS
Enjoy it, Dr. Jones. It may well be
the last sound you'll ever hear.

BLACK GLASSES
(G eek, subtitled)
You should | et nme take him outside
and execute himlike a pig.

STAVRCOS
(Geek, subtitled)
No. | think we've desecrated this

holy ground enough. Bind his hands.

EXT. H MALAYAN FOOTHI LLS -- DAY

Stavros, Black d asses, and a STOCKY GREEK HENCHMVAN mar ch
their bound captives down toward the nmountain road. Bl ack
A asses whistles |oudly.

Two sedans, a CONVERTI BLE and a HARDTOP, pull up onto the
road froma hidden spot on the other side. One G eek DRI VER
i n each.

Lhak-pa's notorcycles follow right after, now manned by 4
NEPALESE H RED MJUSCLE, two nen per bike/sidecar.

The Drivers hop out of the cars.

Stavros gestures to the wonen and points to the hardtop.
The Drivers roughly escort Marion and Hava into it. Hava
| ooks so frightened.

MARI ON
Leave her al onel

Hardtop Driver clanps his hand over her nouth.

| NDY
Hey!

Stavros punches Indy in the gut. Indy falls to his knees.

Stavros confers with Bl ack d asses.
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STAVROS
(G eek, subtitled)
Take himto the next district and
find a suitable spot to dunp the
body. I'll wait for you at the
airfield in Kathmandu.

BLACK GLASSES
(G eek, subtitled)
You' re taking the wonen?

STAVRCS
(G eek, subtitled)
| know a sl ave trader in Singapore
who' I | give us a good price.

Bl ack G asses snorts in anused approval .

Stavros noves to the back of the convertible with Indy's
gear. Convertible Driver opens the trunk for him

Stavros renoves the Cup fromlndy's pack and tosses the pack,
whi p, and gun into the trunk. He places the Cup in his own
bag.

MOVENTS LATER:

The hardtop | eaves the scene wwth Hardtop Driver at the wheel
and Stavros up front, Marion and Hava in back.

Convertible Driver and Black 3 asses sit up front in the
convertible with Indy behind the driver backseat-left and
t he remai ni ng Stocky Henchman backseat-ri ght.

The caravan of convertible and two-notorcycle escort notors
away.

EXT. NEPAL H LL REQ ON ROADS -- DAY

At an intersection of dirt roads, Stavros' hardtop turns one
direction, the trailing caravan with Indy heads the other.

EXT. CONVERTI BLE - MOWI NG -- DAY
Bl ack G asses can't resist taunting |ndy.

BLACK GLASSES
| have to tell you, I'mreally | ooking
forward to this, Dr. Jones. | had
feared |1'd never get the opportunity
to pay you back for your getting the
better of me in Mss Ravenwood's bar.



98.

| NDY
You shoul d just execute nme now to be
sure it doesn't happen again.

Bl ack d asses | aughs.

BLACK GLASSES
Soon enough.

| NDY
Ri ght, you're just taking orders.
guess that's what a | apdog does.

BLACK GLASSES
You're m staken. |'ma professional.
A wel |l -paid professional. And | do
exactly what | want.

| NDY

Yeah? Are they paying you what that
golden cup is wrth? O are your
bosses prom sing you rewards once
they find the Aegis? They' Il never
find it, trust ne. You' d be better
off stealing that cup and selling
it.

BLACK GLASSES
Are you honestly hoping I'll turn
agai nst ny enployers? Trying to
create doubts in ny mnd to nake a
play for your life? Pathetic.

| NDY
No, | know you're a good dog. You'l
find out how worthless that cup really
is when it's too late. Your bosses
haven't read the scroll we found.
They' Il never figure out how to
recover the Aegis.

Bl ack 3 asses scoffs.

BLACK GLASSES
By all neans, Dr. Jones, if you do
have any information to use to barter
for your life, now would be the tine.

| NDY
| do have some information for you..

Indy | eans forward. Black dasses turns to face himwth a
self-satisfied grin and feigned interest. Face-to-face.
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| NDY
Your knot tying skills need work.

Wth that, Indy denonstrates that he's freed his bonds with
a swft, crushing elbowto his seat-mate Stocky Henchman's
nose! The unsuspecting Henchman's head snaps back.

Bl ack d asses noves quickly for one of his Berettas. |[|ndy
grabs the dazed Henchman by the shoul ders and pulls hi mover
hinmself |ike a blanket. Black dasses turns and fires but
only kills Stocky Henchman, who shields Indy.

| ndy pops back up and stuns Black 3 asses with a straight

right, knocking the weapon out of his hand and out of the
vehi cl e.

EXT. NEPAL HI LL REG ON ROADS -- CONTI NUOUS

The Mtorcycl e Nepal ese see the struggle erupt in the
convertible up ahead. The notorcycle drivers open up their
engi nes to cl ose the distance.

CONVERTI BLE - MOVI NG

I ndy stands up in the back seat to better engage Bl ack

d asses. The two exchange blows. Convertible Driver slugs
Indy in the side with a forearm |ndy backhands him
MOTORCYCLE #1 - MOVI NG

Approaches the convertible fromthe driver's side. Sidecar
Rider #1 tries to line up a shot with a rifle.

CONVERTI BLE - MOVI NG

Bl ack G asses reaches for his other Beretta. He and I ndy
westle for it.

Mot orcycle #1 is right behind Indy. Sidecar Rider #1 ains
at cl ose range.

I ndy sees the threat at the last instant and directs the gun
struggle so that the Beretta shoots Mdtorcycle #1's driver.

MOTORCYCLE #1 - MOVI NG

Veers wildly. Sidecar Rider #1 blasts Convertible Driver in
t he back of the head.

Mot orcycl e #1 zoons out of control into a tree.

CONVERTI BLE - MOVI NG
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Convertible Driver slunps over dead with his foot wedged
onto the gas pedal. The car accelerates and swerves w ldly.

I ndy sl ans Bl ack 3 asses' hand agai nst the side of the car,
jarring the second Beretta free and gone.

Mot orcycl e #2 approaches the passenger side. The convertible
swerves hard into it.

MOTORCYCLE #2 - MOVI NG

The collision knocks the rifle out of Sidecar R der #2's
grasp. The driver struggles to regain control of the bike.

CONVERTI BLE - MOVI NG

The convertible | eaves the road and tears across open country,
now bouncing wldly. It narrowy m sses several thick-trunked
trees.

Bl ack G asses pounces on Indy and the two end up westling
and slugging it out on top of the dead Stocky Henchman in
t he backseat. Black d asses has the upper hand, pressing
hi s wei ght down on | ndy.

EXT. NEPAL OPEN COUNTRY -- CONTI NUQUS

The out-of-control convertible speeds straight for a wall of
rock where a nountain facade rises up.

Mot orcycle #2 gains on it fromthe rear. The now unarned
Si decar Rider #2 poises hinself then |eaps fromthe sidecar
onto the trunk of the convertible.

CONVERTI BLE - MOVI NG
| ndy sees the danger up ahead.

Bl ack G asses drives a fist into Indy's jaw. Angered, |ndy
counters with an uppercut that catches Black d asses flush.
Adversary nmonentarily dazed, |Indy seizes the opportunity to
renove Bl ack d asses' gl asses and discard them

Distracted by the | oss of his glasses, Black 3 asses is easy
pi ckings. Indy catapults Black d asses over the trunk and
out of the car with his legs..

OPEN COUNTRY -- CONTI NUOUS

Bl ack G asses hits the ground directly in front of Mtorcycle
#2 and gets chewed up by the front wheel. The bi ke and driver
flip up in the air and crash back to Earth spectacul arly.

CONVERTI BLE - MOVI NG
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Sidecar Rider #2 clinbs up fromthe trunk into the back seat
as Indy hops fromthe back seat to the front. Sidecar R der
#2 attenpts to put Indy in a choke hold from behi nd.

The car rapidly approaches the rock facade.

| ndy breaks the choke hold, tossing Sidecar R der #2 down in
t he backseat. Indy shoves Convertible Driver's corpse out

t he door.

Si decar Rider #2 finds Stocky Henchman's gun. He rises to
execute I ndy, point blank.

EXT. NEPAL OPEN COUNTRY -- CONTI NUCUS

I ndy slans on the brakes, stopping the car inches fromthe
rock facade and | aunching Sidecar Ri der #2 out over the hood
intoit, killing him The body slinks dow onto the hood.

I ndy gasps for air and hangs his head in exhaustion.

| NDY
| could be teaching foreign | anguages.

No tinme to be tired. Indy's eyes burn with anger. He throws
the convertible into reverse.

EXT. KATHMVANDU Al RPORT -- DAY
Stavros' hardtop roars up to the front of the buil ding.
Stavros gets out and opens the rear door.

STAVRCS
(to Marion & Hava)
You nmake a sound, ny gun nmekes a
sound.

EXT. KATHVANDU Al RFI ELD -- MOMVENTS LATER

A TRI MOTOR Al RCRAFT, used but maintained, sits on the field.

Her captain, "WNGS" MCCOY, 55, leans back in a folding chair
feet propped up on one of the wheels, and takes a nap in the
shade of the wng. A ten-gallon hat down over his eyes.

Stavros and Hardtop Driver manhandl e Marion and Hava toward
the plane. Hava sinks her teeth into Hardtop Driver's hand,
and he yel ps.

The yelp stirs Wngs. There's a deep Texas twang to him
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W NGS
Good gosh almghty. Did | sleep the
day away, or are you early there,
M. Stavros?

STAVRCS
Get the engines started, M. MCoy.
| want to be able to | eave as soon
as the rest of us arrive.

Wngs hops to his feet. He smles broadly at the | adies.
W NGS
Looks Iike we already got a few nore'n
we bargained for. Howre you fine
| adi es doing this afternoon?

Hardtop Driver opens the plane door. Stavros ushers the
wonen i nsi de.

STAVRCS
Don't talk to them

W NGS
Just bein' polite...

STAVRCS
Who pays you?

W NGS
Yessir.

EXT. STREETS OF PATAN, NEPAL -- DAY

I ndy wi nds the convertible through the congestion at best
possi bl e speed.

EXT. KATHVANDU Al RFI ELD -- DAY

Hardtop Driver stands next to the Trinotor and spies into
t he di stance with binocul ars.

HARDTOP DRI VER
(G eek, subtitled)
St avr os!

Stavros appears in the open Trinotor hatchway. Hardtop Driver
hands hi mthe binocul ars.

POV - STAVROS THROUGH Bl NOCULARS:
I ndy zips along a road approaching the airport.

Stavros curses in Geek. He drags Hardtop Driver inside.
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STAVRCS
McCoy! Get us airborne!

He sl anms the hatch door.

EXT. CONVERTI BLE - MOVI NG -- DAY

The Trinotor starts a slowroll toward the airstrip in the
di st ance.

I ndy | ooks at his gear, now stuffed in the passenger seat.

I NT. TRI MOTOR Al RPLANE - MOVI NG -- DAY

Marion and Hava sit in the rearnpost seats. Hardtop Driver
stands by the wi ndow up near the hatch door and | ooks out.

Stavros paces up the aisle, eyes checking out the w ndows,
headi ng toward the cockpit.

EXT. KATHVANDU Al RFI ELD -- DAY
The Trinotor reaches the strip and positions for takeoff.

The convertible enters the airfield, hellbent for the runway.

| NT. TRI MOTOR COCKPIT - MOWI NG -- DAY
Stavros stands in the cockpit entryway.

STAVROS
Come on! Come on! Get us up

EXT. CONVERTI BLE - MOVI NG -- DAY

I ndy finishes tying one end of a heavy clinber's rope to the
steering col um.

EXT. KATHVANDU Al RFI ELD -- CONTI NUCQUS
The Trinotor accel erates down the strip.

The convertible races on an intercept course fromthe
Trinmotor's starboard side.

EXT. CONVERTI BLE - MOVI NG -- CONTI NUOUS

| ndy hooks the nulti-pronged grappling hook at the end of
the clinber's rope into his belt.
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Indy stands in the front seat as the converti bl e passes just

under the Trimotor's wing. As the Trinotor lifts off, he
snags a wi ng support strut with his whip.

EXT. KATHMANDU Al RFI ELD -- CONTI NUOUS
The Trinotor wheels barely clear the convertible as it soars

into the air, dragging Indy by the whip. The long coil of
clinber's rope trails him

I NT. TRIMOTOR COCKPI T - Al RBORNE -- DAY

Wngs fights the controls as he clinbs steeply and reacts to
this unusual situation

W NGS

Whoa! That boy is crazier than a
greased pig in Sunday school!

EXT. TRI MOTOR Al RPLANE - Al RBORNE -- DAY

| ndy drags behind the wing, parallel to the hatch door.

I NT. TRI MOTOR Al RPLANE - Al RBORNE -- CONTI NUOUS

Hardtop Driver points his gun at the hatch door w ndow, aim ng
at Indy. Stavros runs down the aisle toward the rear.

STAVROS
(G eek, subtitled)
Don't shoot, you idiot!

Hardtop Driver turns to | ook at Stavros.

EXT. TRI MOTOR Al RPLANE - Al RBORNE -- DAY

| ndy qui ckly bashes the hatch door wi ndow with the heavy
grappl i ng hook. The hook SMASHES t hrough the w ndow. . .

I NT. TRI MOTOR Al RPLANE - Al RBORNE -- CONTI NUOUS

The grappling hook pins Hardtop Driver's clothes to the hatch
door as...

EXT. KATHVANDU Al RFI ELD -- CONTI NUQUS

The heavy duty rope tied to the convertible goes taut...
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EXT. TRI MOTOR Al RPLANE - Al RBORNE -- CONTI NUOUS

The hatch door wenches away and Hardtop Driver screans his
way back to Earth.

| NT. TRI MOTOR Al RPLANE - Al RBORNE -- CONTI NUOUS
| ndy grasps the hatchway and pulls hinself inside.

MARION (O S.)
| ndy, | ook out!

| medi ately a bullet strikes the fusel age wall beside him
He ducks | ow behi nd the cl osest seats.

The pl ane's engi nes whine as Wngs seens to throw the pl ane
around, diving and rolling.

Stavros has Marion as a shield, sem-squatting at the edge
of the aisle seat across from Hava. He ains over Marion's
shoul der.

HAVA
Dr. | ndi ana!

Hava | eaps up and drives her shoulder into Stavros' ribs.
Marion head-butts him and the two wonen pin Stavros up
agai nst the window Hi's gun blasts the ceiling.

I ndy junps up and runs down the aisle. He dives into the
action, across the seats, and knocks the gun free of Stavros
hand. He yanks Stavros away fromthe wonen, over the seats
by his shirt, and belts himwth a hard right.

Stavros and Indy duke it out up and down the aisle. The
constant clinbs and pitches toss them of f-bal ance.

The | oose gun slides under seats, occasionally out across

the aisle, and tenptingly close to the conbatants. |ndy
chokes Stavros with his own scarf to keep himfromthe gun.
Stavros flips Indy at the beginning of a clinb. Indy tunbles
down the aisle toward the wonen.

Stavros sees the gun hung up on a nearby seat |leg. He

snatches it. He fights the off-kilter gravitational pull as
he lines up his shot at the exposed |ndi ana Jones.

I NT. TRI MOTOR COCKPI T - Al RBORNE -- CONTI NUOUS

W ngs | ooks over his shoulder to see Stavros standi ng behind
himw th the gun, next to the hatch
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The plane rolls suddenly to the starboard side.
slides right out the hatchway!
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St avr os

| ndy and the wonen hold on for dear life. Then the plane
| evel s out. They | ook at one anot her.

I NT. TRIMOTOR COCKPI T - Al RBORNE -- MOMENTS LATER

| ndy appears in the cockpit entryway, his hand cautiously

over

his own . 45.

W NGS
You don't need that. | didn't much
care for that ornery rascal, anyway.
This was just a charter flight for

| ndy grins.

me. | work cheap and don't ask too

many questions when | get paid up

front. Though that'll change now.
W NGS

| tell you sonething, partner, |
didn't Iike the way he was treatin
the | adi es back there, but | knew
fer sure he was bad news the way you
pul | ed that rodeo stunt to get up
here. That was so dog nuts, | knew
this had to be true love. Wat's
yer name, son?

| NDY
' m I ndi ana Jones.

W ngs extends a hand. They shake.

W NGS
Max McCoy. But ny friends call ne
"W ngs."

| NDY
Alright, Wngs. Were are we headed?

W NGS
Ri ght now, the first landing strip
we can find. But | tell ya what,
y'all help nme slap a new door on

this bird, 1'lIl take ya anywhere in
the world ol Stavros' fuel noney'll
get us!

DI SSCLVE TO



WORLD MAP

A RED LINE traces the journey from Nepal

SUPERI MPOSED OVER:

EXT. TRI MOTOR -

Wth new door in place, Wngs'

I NT. TRI MOTOR -

Indy pulls the Cup of Skanda out of Stavros
Marion and Hava marvel at

satisfied sml e.

EXT. ATHENS Al RPORT -- DAY

| ndy shakes W ngs'
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to Athens, G eece.

FLYI NG ( TRAVEL SEQUENCE)

pl ane soars through open skies.

FLYI NG ( TRAVEL SEQUENCE)

bag with a
it.

hand one last tine. Wngs waves to Marion

and to Hava, who now sports a pair of pilot's goggles.

| NT. ATHENS Al RPCRT -- DAY

Indy's trio lug their

bags once agai n.

NI KOS (O.S.)

| ndy!

| ndy turns.

NI KOS, 30, handsone, grooned, and G eek, approaches.

Porter foll ows cl ose behind.

| NDY
Ni ck?

I ndy and Ni kos hug |ike old chuns.

A Hot el

The Porter swoops in and

grabs as much of their collective |uggage as he can.

| NDY

What are you doi ng here?

NI KOS

| live in Athens now.
i n Del phi,
l|"mbig tinel!

runs the hotel
opened one here.

| NDY
Real | y?

That' s sonet hi ng.

My br ot her
and we

Ni kos,

this is Mari on Ravenwood. . .

Ni kos plants kisses on both of Marion's cheeks.



108.

NI KOS

As beautiful as you descri bed!
MARI ON

Thank you.
| NDY

And M ss Hava Kli ne.

Ni kos nods and sm | es broadly at Hava.

They head

NI KOS
VWhat fortune this man has to be
traveling with such exquisite
creatures! Cone, | have cars standing

by.

off after the Porter.

| NDY
You | ook great, Big Tine.

NI KOS
Though not so big as you, ny friend,
huh?

| NDY

What do you nean?

NI KOS
| was | ucky my brother forwarded
your cable, or | wouldn't have known
when you were arriving. But sonmehow
the great Dr. Indiana Jones' travel
itinerary makes such news that you' ve
al ready received an invitation to an
event at the Katramados Estate
t oni ght .

| NDY
Kat r amados?

NI KOS
At hanasi a Katramados, wi fe of the
|ate Gigorio Katranmados, the olive
baron. Her val et showed up at the
hotel an hour ago.

| NDY
| don't know what that's about, but
this lady's going to have to take a
rain check. 1'mjust too exhausted.
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NI KOS
| can't advise against that enough.
An invite to the Katramados Estate
isn't to be taken lightly. It's a
great honor. She has a |ot of pull
in this country. Get on her bad
side and things can get sticky for

you qui ckly.
| ndy si ghs.
| NDY
What ki nd of event?
NI KOS
Don't worry, we have a tailor on
staff.
| NDY

It's not ny clothes I'mworried about.
Ni kos gives I ndy the once-over.

NI KOS
You probably shoul d be.

EXT. NIKOS' HOTEL -- N GHT
THREE LI MOUSI NES coast up to the front of the hotel

I ndy, manicured and in tux, stands out front with Marion and
Hava, in evening gowns. Indy raises his eyebrows at N kos.

| NDY
Three separate cars?

NI KOS

Katramados is virtually Geek royalty,
nmy friend. Have a pl easant evening.

EXT. ATHENI AN COUNTRYSI DE -- N GHT

The three linos roll along a private road cutting through
sceni c | andscapes. |In the distance: a sprawling ESTATE.

I NT. LI MOUSINE - MOVING -- N GHT

Indy sits all alone in back. He |ooks out at the massive
villa conpl ex ahead.

| NDY
Aives paid for all this? Ww.
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EXT. KATRAMADOS ESTATE -- N GHT

The linmps pass through a gate. The first linpb continues
toward the MANSI ON ahead. The other two turn off to a
di fferent road.

I NT. LIMOUSINE - MOVI NG -- CONTI NUOUS

I ndy notices the other cars turning. He shakes his head.

EXT. KATRAMADOS MANSI ON -- NI GHT

A Val et opens the car door for Indy. Two ARVED ESCORTS st and
by.

Indy exits the lino. He opens his nouth to say sonet hing,
then notices the guns under the Escorts' jackets. He sets
angry eyes on all three nen before follow ng theminside.

I NT. LAVI SH DI NI NG ROOM -- NI GHT

By lowlight, a roomfit for entertaining the gods and the
table to accompdate themall. On one wall, a portrait of a
Greek tycoon (Gigorio). A fire roars in a grand firepl ace.

The huge door opens and Indy enters. He tours the seem ngly
enpty room | ooki ng quite unconfortable.

As he passes the table, he sees a 2 YEAR OLD BOY pl ayi ng
quietly in front of the fireplace. He stops and wat ches.

A door at the opposite end of the room opens, flooding
brighter light into the room A woman enters, cast in
sil houette, haloed by the brighter |ight.

WOVAN | N SI LHOUETTE
"In Skanda's first seat, his sire

rests.”
| ndy nods.
| NDY
You're the one holding Stavros' |eash.
O, | should say, were holding it.

A servant outside closes the door behind the Wwman, | eavi ng
her visible for the first time. ATHANASI A KATRAMADCS, early
30's, a statuesque beauty who appears nore Indian than G eek.
She stares at Indy through sultry eyes.

ATHANASI A
VWhat do you i nmagine the verse neans?
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| ndy scoffs.
| NDY
You think I'"mgoing to help you?
ATHANASI A
Naturally you will. You' re no fool

Dr. Jones. You've proven that nuch.
And certainly you nust know that

M ss Ravenwood and the Jew sh girl
will dieif you don't cooperate. |
am At hanasi a Kat ranados.

| NDY
It's odd. You don't | ook G eek.

ATHANASI A
My not her was a G eek peasant girl.
But ny father was Indian nobility.
A descendent of the great Mauryan
enper or Chandr agupt a.

She | ooks at the little boy with the eyes of a | oving nother.

ATHANASI A
And this is Al exander, ny son.

| NDY
| see.
(gestures to portrait)
The heir to M. Big Britches up there.

ATHANASI A
My late husband | married for status
and privilege. But he's not the
child s father. You nurdered
Al exander's father. Threw hi m out
of an aeropl ane?

| NDY
Stavros was nore than your bodyguard.
ATHANASI A
And from Al exander the Geat's |ine.
| NDY
And the two of you believe your son
is...?
ATHANASI A

The fulfillment of the prophesy,

yes. He is the worthy successor who
will bring about the second rise of
t he Macedoni an Enpire. The future
king of the nodern worl d.
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Indy rolls his eyes.

ATHANASI A
You don't have to accept it.

| NDY
That's what you think recovering a
suit of arnor will do for you?

ATHANASI A
Have you never seen anything that
tested your faith, Dr. Jones?

| NDY
|"mnot particularly religious.

ATHANASI A
Not your faith in religion. Your
faith in science. Yes, the Aegis
will level the armes of the world
who stand against us. But, | assure
you, ny son wll be a great and noble
| eader. The world will be unified
and at peace as never before.

| NDY
Let me get this straight, for nonths
you' ve had your goons trying to kil
us and stop us fromlocating the
Aegi s, and now you want ne to get it
for you?

ATHANASI A
Qur intention has always been to
rai se Al exander to be the | eader he
is destined to be. The finest
education of mnd and body. And
then, when the tine canme, he was to
recover the Aegis as its rightful
heir. Now | see that the Nazis and
t hose who oppose themli ke yourself
won't stop until Al exander's destiny
is ruined. The hunt nmust be conpl eted

NOW.
| ndy | aughs.
| NDY
Onh, brother.
ATHANASI A

"' m surprised at your hesitancy.
Wth your history with the Nazis, |
can't imagine you want to see the
Aegis fall into Hitler's hands.
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| NDY
One negal omani ac or anot her, | ady.
VWhat's the difference?

ATHANASI A
As | said, Dr. Jones. The difference
is you and your conpanions' |ives.

| ndy shakes his head, frustrated.

| NDY
| want to see Marion and Hava.
want to know they're alright.

ATHANASI A
You wi Il see them when we | eave, not
before, and then only at a distance.
Fromthis monent forth, you three
will be kept apart from one anot her,
Dr. Jones, because you've proven to
be far too slippery a character to
take chances with. [If you make any
attenpts to escape or subvert our
m ssion, the guards | have assigned
to your friends have instructions to
execute themimediately. You'l
never be able to rescue both w thout
|l osing one. Wiat's it going to be?

| NDY

What choice do | have?
ATHANASI A

Fine. Then | ask you again, "In

Skanda's first seat, his sire rests.”
What does the verse nean? Were do
we | ook?

A MAP OF GREECE -- DAY
Indy's index finger taps the city of VERG NA

I NDY (O S.)
Ver gi na.

He is:

| NT/ EXT ESTATE BARN WAR ROOM - - DAY

Indy, again in his famliar adventurer |ook, stands with
At hanasi a, in expensive outdoor wear, and her team The

team consi sts of a booki sh ARCHEOLOGY ADVI SOR and TWD CAPTAI NS
of her PRI VATE GUARD
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They stand in a structure neant to be an overly-inpressive
barn, now tenporarily converted into the headquarters for
this expedition. The large map covers a table they encircle.
The barn doors stand w de open.

THREE TRUCKS sit ready to roll just outside the barn. Menbers
of Athanasia's arned Private GQuard scranbl e about in various
prep duties.

ATHANASI A
Expl ai n.

| NDY
The verse has passed from anci ent
Greek to Prakrit and possibly points
i n-between before we translated it,
soit's likely there's been sone
artistic license taken with the story.

ATHANASI A
Go on.

| NDY
W take "Skanda" to be synonynous
w th Al exander, but maybe in this
line it refers nore to Al exander as
representative of the Macedoni an
Enpire as a whole. "Skanda's seat"”
referring to the seat of power, or
the capital of Macedoni a.

ATHANASI A
The capital of Macedonia was Pell a.

ARCHECOLOGY ADVI SOR
Under Al exander. Before that, Aigai,
wher e nodern Vergi na now st ands.

| NDY
Exactly. The G eat Tunul us outside
Vergina is thought to be burial nounds.

ARCHEOLOGY ADVI SOR
A French archeol ogi st began excavati on
of the Tumul us back in the Ei ghteen-
sixties, but abandoned it after a
myst eri ous outbreak of mal ari a.

ATHANASI A
Protected by a curse?

| ndy shrugs.
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| NDY
|f Skanda's first seat is his sire's
resting place, it's possible we'll
find the tonb of Philip the Second
there. And who knows what el se

At hanasi a considers the map then | ooks into the faces of
| ndy and her Advi sor.

ATHANASI A

(to the Captains)
| want to | eave within the hour.

SERI ES OF SHOTS:

- The Private Guard, perhaps a dozen nen or so, scranble
about the three trucks, |oading supplies and nunitions.

- TWO GUARD CHAPERONES usher Marion and Hava to the second
and third trucks, respectively.

- One CGuard Captain, Athanasia, and her Archeol ogy Advi sor
head to the | ead truck.

- A Private Guard Escort sees Indy to the lead truck. Indy
turns and gives a forlorn look to the second truck.

| NT. SECOND TRUCK -- DAY
Marion sees | ndy's expression.
MARI ON
(to herself)
No. Don't help them Indy...
At hanasi a reappears and noves Indy along toward the | ead

truck. She admres Indy a nonent before casting a catty
| ook in Marion's direction.

EXT. KATRAMADOS ESTATE -- DAY

The 3-truck expedition caravan rolls out.

MAP OF GREECE

The RED LINE traces the route fromAthens up to Vergi na.

EXT. THE GREAT TUMULUS - VERG NA, CREECE -- DAY

The 3 trucks sit parked to one side of a building EXPED Tl ON
CAMP SITE. The Private Guard oversee the | abor of a team of
H RED LOCALS as tents are erected.
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DG SI TE

I ndy and the Archeol ogy Advisor direct a group of DI GGERS.
The work has begun.

DI SSCLVE TO

EXT. THE DIG SI TE -- N GHT
The wor k conti nues.

Indy sits off to one side, shovel in hand. He renoves his
fedora and w pes sweat on his sl eeve.

At hanasi a slinks up frombehind. She slips a hand onto his
shoul der.

ATHANASI A
There's a lot to be done. Perhaps
you'd care to rest awhile in ny tent?

| ndy frowns.
| NDY
| doubt I'"'mgoing to find anything
val uable for you in there.

ATHANASI A
| m ght be persuaded to rel ease the
wonen.
She gently massages his shoulders. He stands and stretches.
| NDY
Excuse nme. |'ve got a hole to work
on.

He heads back to the dig. She evil eyes him

EXT. THE DIG SI TE -- DAY

The excavation i S enor nbus now.

| NT. ATHANASI A' S TENT -- DAY

Servants tend to Athanasia' s needs as she dines on a gournet
| uncheon.

The tent flap folds back and the Archeol ogy Advisor rushes
in.

ARCHEOLOGY ADVI SCR
At hanasi al
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She | ooks up from her tea.

ARCHEOLOGY ADVI SCR
| believe we've found an entrance to
a tonb!

EXT. DIG SITE - TOVB ENTRANCE -- LATER

At hanasia follows the Advisor to a cleared section of the
di g where a STONE STRUCTURE now peeks out fromwthin the
great mound. Indy and the diggers work feverishly to uncover
t he entrance.

I NT. MARION' S HOLDI NG TENT -- DAY
Marion's Chaperone stands guard just inside the tent opening.
Marion hol ds her head in her hands over on a cot.
MARI ON

Well, this is boring as all hell.

You don't have a belt a' whiskey

around here, do ya? O do G eeks

not drink?

Marion's Chaperone smrks.

EXT. UNKNOMWN Al RFI ELD -- DAY
A large German transport plane touches down.

Aryan Spy strides out onto the field to neet it.

INT. PHILIP THE SECOND S TOVB -- EVEN NG

Lantern light spills into the dark space. |ndy |eads

At hanasi a, the Advisor, and the Captains of the Private Guard.
The Guards carry supply packs. Only Athanasia is without a

| antern. They fan out and expl ore.

The lights glimer off the many gold surfaces of ARTIFACTS
pl aced t hroughout.

ARCHECOLOGY ADVI SOR
Definitely a royal.

| ndy approaches a GOLD LARNAX - a burial chest bearing a
synbol of the sun

| NDY
This could be Philip the Second right
her e.



118.

The ot hers gather around the |arnax. |Indy noves on and
di sappears.
ATHANASI A
Qut st andi ng.
ARCHEOLOGY ADVI SOR
Apparently the Prize still awaits
el sewher e.
INDY (O S.)

Cat aconbs back this way!

I NT. TOVB OF PERSEPHONE -- MOMENTS LATER

I ndy and the group enter this small, virtually enpty tonb
covered in wall paintings.

In the center of the room a stone pedestal w th nothing on
it rises up fromthe floor. The top of the pedestal has an
odd- shaped recess carved into it.

ATHANASI A
Well this is nothing.

I ndy i nspects the paintings. He takes a close | ook at one
| arge one and sm | es.

| NDY
This is it.
They gat her round him

ARCHEOLOGY ADVI SCR
VWhat are you tal ki ng about ?

| NDY
This painting. It depicts the "Hades
abducti ng Persephone” mnyth.

ARCHEOLOGY ADVI SOR
The | ord of the underworld and the
goddess of fertility.

| NDY
The "pl ace where darkness ravi shes
fertility."

ATHANASI A

Alright. Wat do we do?

I ndy scopes the small room He contenpl ates the pedestal.
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Conbi ne the el ements. But how?
VWhat does that nean?
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He runs his fingertips along the odd-shaped recess.

At hanasia notions to one of her Guard.

| NDY
G ve ne the Cup.

The Guard renoves

the Cup of Skanda from his pack and gives it to Indy.

I ndy sizes up the unique chalice base to the pedestal recess:
perfect fit. He inserts it wth a CLICK

A smal |l SHAFT opens directly above them

The |i ght

| NDY
Now what ? El enents. ..

ARCHEOLOGY ADVI SOR
Air, earth, fire, and water.

| NDY
Sure, but how do you conbi ne thenf

ATHANASI A
And you said we needed water and
olives. What does that have to do
wi th anyt hi ng?

goes off in Indy's head.
| NDY

You're an olive expert. Do they
make a conbustible oil fromolives?

ATHANASI A
O course. We manufacture | anpante
oil. It'sin all of our |anterns
ri ght now.

| NDY

G ve ne sone.

I ndy pours a canteen of water into the Cup.
gives hima container of |anpante oil.

| NDY
The netal in the cup is fromthe
earth. Then the water...

He pours out the lanpante oil, creating a sl
on the water.

One of the Guard

ck layer floating
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| NDY
A "contest of treasures"...

He takes out his lighter and ignites the oil.

| NDY
And t he el ements conbi ne.

The snoke rises up into the small shaft above.

Suddenly, the floor RUMBLES. Stone GRINDS as the entire

fl oor sinks below their feet like a |large freight el evator.
The roomgrows taller, dropping away fromthe cataconb
entrance they cane in from

The floor sinks until it uncovers a second opening | eading
to a crawl space tunnel deep below the wall painting of Hades
and Per sephone.

ARCHEOLOGY ADVI SCR
M God!

I NT. MARION' S HOLDI NG TENT -- EVEN NG

Marion and her Chaperone eyeball one another, a w cked gl eam
in their glazed-over eyes.

They now sit with a cheap little table between themw th a
hal f-enpty bottle of sonething on it. A short stack of cash
in front of each. And two shot gl asses.

The Chaperone tosses a shot back.

EXT. REMOTE CGRECI AN ROADS -- N GHT

Seven large mlitary trucks travel w th purpose.

| NT. CRAW. TUNNEL

I ndy | eads the way once nore as the exploring party craw
down this |ong, cranped tunnel

ARCHECOLOGY ADVI SOR
How long is this?

| ndy shakes hi s head.

| NDY
"Til it reaches the end.
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| NT. SMALL UNDERGROUND CHAMBER

Indy's lanp light projects out into a small roomw th nore
wal | paintings. These inmages depict a ram horned Al exander
and his mghty armes in battles. Opposite the tunnel is an
entryway to another room

Indy crawls out of the tunnel just ahead of the others.

EXT. MARION' S HOLDI NG TENT -- N GHT

The tent flap noves slightly and Marion pokes her head out.

EXT. EXPEDI TI ON CAMP -- CONTI NUOUS

Lots of hustle and bustle as the hired workers and Private
Guard nove about constructing fires and cooking their dinners.
A few of the Guard patrol, but no one paying nuch attention
to Marion's tent.

Marion slips away out of sight behind the |ine of tents.

I NT. MARION' S HOLDI NG TENT -- CONTI NUCUS

Marion's Chaperone | ays passed out on the ground.

| NT. MASSI VE UNDERGROUND CHAMBER

I ndy and the others now stand in the entryway between the
smal | chanber outside and this grand stone theater constructed
in homage to Al exander The Great. The chanber HUVS with
power .

ARCHEOLOGY ADVI SOR
Ch, ny.

There are descending | evels, like anphitheater seating.

Gol d statues honor Al exander/Skanda the deity. Mirals testify
to his prowess in battle and civilizations conquered, as do
the hoards of artifacts collected over his many canpai gns.

At the lowest level, center-stage, sits an ornate battle
chariot. Next to the chariot, displayed on a wooden torso
mannequi n, The Pri ze:

THE AEG S OF ZEUS

An astonishingly shiny arnored breastplate with the same sun
synbol as on Philip the Second's larnax. Attached to it is

a leathery cloak glistening with reptilian scales fastened

by gold clanps and a chain with serpent-shaped tassels across
the neckline. There is a hole in the breastplate over the
right pectoral - presumably where Al exander was shot.
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The power enmanating fromit causes the hunmng in the room
REACTI ON SHOTS

| ndy, the Advisor, the Guards. The awe, respect, and perhaps
a tw nge of fear.

At hanasia's eyes well up wth enotion.

ATHANASI A
Certainly now you nust believe.

| NDY
Can't deny it does have a presence.

EXT. EXPEDI TI ON CAMP -- NI GHT
Marion skul ks about the cluster of tents. A sudden ROAR of
an engine draws her attention. She freezes, |ooking off
into the night away from canp.
A Greek worker flees through canp.

GREEK WORKER

(G eek, subtitled)
At t ack!

SERI ES OF SHOTS

- Darkly clothed SOLDIERS in formation with assault weapons
pour into the canp.

- Shots fired as the hired Greek | aborers scranble for their
lives.

- Hava, hands bound, reacting to shooting outside. Hava's
Chaperone Guard | ooks uncertain then dashes out of the tent.

- Return fire fromthe handful of outnunbered Private Guard.
- The mlitary trucks roll into canp.

- Boots of soldiers leaping fromthe rear of the trucks to
flank the fl eeing.

- Surviving Private Guard surrounded by the attackers. Hands
rai sed, weapons surrendered.

I NT. HAVA'S HOLDI NG TENT -- N GHT

Marion rushes in, heads right to Hava, and i nmedi ately works
on Hava's bi nds.
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HAVA
M ss Marion! What's going on?

MARI ON
Shhh. We're getting out of here.

| NT. MASSI VE UNDERGROUND CHAMBER

At hanasi a grabs one of her Guard's | anterns and hops down
the series of levels to the stage level. The Guards foll ow
at a di stance.

I ndy and the Advisor nove into the chanber and explore it
with scientific curiosity.

At hanasi a stands directly before the Aegis. Her eyes worship
it. She holds up a hand, tenpted, but dares not touch it.

ATHANASI A
Now we know. The prophesy will be
fulfilled. This |and nust be seized
and guarded until Al exander's tinme
conmes. And no one nust ever, ever
touch it before him

BANG A shot rings out in the chanber from behind
At hanasia's w de eyes pass fromawe to horror as her bl ood
spl atters the gol den breastpl ate.

The ot hers spin around where they stand.

Aryan Spy stands at the top level near the entryway in the
conpany of a hal f-dozen NAZI SOLDI ERS. The barrel of Aryan
Spy's Luger snokes. A figure lurks just behind themin the
dar kness of the Small Chanber.

SCHLANGEKCOPF (O S.)
|'mafraid, Ms. Katranmados..

Schl angekopf wal ks into the |light and takes charge.

SCHL ANGEKOPF
.1 must disagree.

| NDY
Schl angekopf .

The Nazis already have their weapons trained on the arned
GQuard Captains. The Guards drop their weapons.

ARCHEOLOGY ADVI SCR
At hanasi al



124.

At hanasi a pitches forward, collapsing into the Aegis. The
serpent tassels RATTLE wi th unnatural anplification.

| NDY
Uh- oh.

EXT. THE GREAT TUMULUS -- NI GHT

A trenmendous ROLL OF THUNDER acconpani es a sudden gat heri ng
of black storm cl ouds overhead. Lighting crackles from one
dense cl oud bank to another.

Qusting winds rip across the | andscape and assault the
Expedi ti on Canp.

EXT. EXPEDI TI ON CAMP -- CONTI NUOUS

The Nazi troops and their Greek captives turn their eyes to
the skies in fear.

| NT. KATRAMADOS EXPEDI TI ON TRUCK -- NI GHT

Marion and Hava slip into the cab and hunker low. Rain pelts
t he wi ndshi el d.

MARI ON
VWhere'd this conme fronf

HAVA
This frightens ne.

| NT. MASSI VE UNDERGROUND CHAMBER

The Nazis have Indy and the others covered. Schl angekopf
| eaves Aryan Spy at the top as he descends the theater toward
t he Aegi s stage.

SCHLANGEKOPF
H gh marks, Dr. Jones.
(i ndi cates Aryan Spy)
Kurt has kept nme abreast of your
expl oits throughout your search
You did not disappoint.

| NDY
Great. | guess you're going to be
the bell of the ball once you get it
back to Berlin. Though you better
hope it cones in Hitler's size, or
he m ght not give you that all-expense
t wo- week vacation in the Bahamas
reward.
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Schl angekopf | aughs genuinely at Indy's nocking joke as he
approaches the Aegis.

SCHLANGEKOPF
You know sonet hing, you' re absolutely
right. Hitler's rule is a joke. As
has been ny career to this point.
The commander who wears this commands
an invincible arny. And | | ook
forward to the day I roll into Berlin
and watch Adolf Hitler kneel in
supplication to ne.

Schl angekopf grasps the Aegis with both hands, but it repels
himw th a sudden rel ease of energy, tossing himlike a person
t ouchi ng a high-voltage wre!

| NDY
No!

EXT. EXPEDI TI ON CAMP -- N GHT

The dozens of souls in canp, Nazi and Geek alike, scatter
for their lives as an unholy, localized hurricane-like storm
batters the grounds. Men screamas flying debris rips into
t hem and powerful w nds toss them about.

Sonet hi ng approaches the canp. The ground bulges in a rapidly
advanci ng serpentine hunp as though a nmassive creature were
burrow ng underground at inpossible speeds. The hunp heads
toward the Tunmulus dig site.

A nunber of nen take shelter where they can, clinging to the
sides of the Nazis trucks and each other. Suddenly sonething
expl odes up through the ground beneath their feet. A
nonstrous creature tosses bodies up in the air.

| NT. KATRAMADOS EXPEDI TI ON TRUCK -- CONTI NUOUS

Marion and Hava observe fromthe relative safety of the heavy
vehi cl e. Hava screanms then covers her nouth.

MARI ON

Oh, ny Lord. That's not possible.
HAVA

It went in!
MARI ON

I ndy's not going to |like that at
all.
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| NT. MASSI VE UNDERGROUND CHAMBER
Schl angekopf groans on the chanber fl oor.
Al'l eyes on him

KURT - ARYAN SPY
Kapitan? Are you injured?

Schl angekopf struggles to his knees, doubl ed over.

Aryan Spy notions for two of the soldiers to head down to
the stage |l evel to assist Schlangekopf.

| NDY
You shoul d have respected the power
you sought, Schl angekopf.

KURT - ARYAN SPY
Shut your filthy American nouth!

Indy turns to reply to Aryan Spy, but his angry expression
qui ckly turns to w de-eyed panic. He goes white as a sheet.

Slithering up behind Aryan Spy is the nost unnaturally massive
COBRA. It raises a head that nust be two feet across and
flares its hood.

KURT - ARYAN SPY
We are in control here, not you!

I ndy can barely nuster the nuscle control to point an index
finger.

The cobra strikes, sinking twin dagger-length fangs into
Aryan Spy's neck and shoulder. Aryan Spy fills the chanber
with a piercing scream Uni magi nably potent venom courses

t hrough Aryan Spy, causing his body to turn blue and swell

in an instant. Noxious funmes and bl ood pour out of his nose,
eyes, and ears. He falls dead in a pul py nass.

ARCHEOLOGY ADVI SCR
Skanda.

Panic erupts. The Nazis open fire on the god-snake.

Skanda slithers like rapidly noving quicksilver. The few
bull et strikes have little effect.

Wth an angry HI'SS, the great nmouth spits a spray of fum ng

venom across the line of Nazis. They fall in convul sing
heaps.
| ndy backs against one wall, petrified. Skanda turns and

slinks up to him
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I ndy stands face-to-face with his worst nightmare. Two
vertical black slits in its serpent eyes peer into Indy's
soul .

The G eeks seize the opportunity to scranble up the theater
toward the exit.

Skanda flicks its mghty tail and swats the Archeol ogy Advi sor
across the chanber, smashing himagainst a wall.

| NT. KATRAMADOS EXPEDI TI ON TRUCK -- NI GHT

The stormrages on outside. Marion and Hava stare out at
the tonb entrance with tense faces.

MARI ON
Stay here.

HAVA
Were are you goi ng?!

Marion grips the door handl e.

MARI ON
|"msorry. | have to know he's okay.

EXT. EXPEDI TI ON CAMP -- CONTI NUOUS
Marion qui ckly hops out of the truck and sl ans the door behind

her. She braves the gale force w nds, shielding her face,
as she fights her way toward the dig site.

I NT. MASSI VE UNDERGROUND CHAMBER

Schl angekopf staggers to his feet.

Skanda sets its sights on the Nazi captain.

I ndy remains frozen with fear against the wall.

Schl angekopf finds his sidearm and stands defiantly before
the gigantic cobra eneny. He enpties his clip into the
reptile body in rapid succession. 1In a flash, Skanda coils

its body around Schl angekopf, constrictor-style.
Schl angekopf's final weapon is a primal yell.

I NT. TOVB OF PERSEPHONE

The Nazis | eft rope hanging down fromthe cataconb entrance
to the sunken fl oor bel ow, anchored sonewhere up top, and
torches lit to light the way.
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Marion stands at the edge of the cataconb and | ooks over the
edge.

MARI ON
| ndy?!

| NT. MASSI VE UNDERGROUND CHAMBER

Skanda opens its massive jaws and swal | ows Schl angekopf's
head, silencing his scream

I ndy remains transfixed up against the wall.

MARION (O S.)
| ndi ana Jones?! Answer ne, Jones!

Marion's voice snaps Indy out of his paralysis. Wth eyes
trained on the great snake making a meal of Schl angekopf,

I ndy eases his way up the theater |evels and out of the
chanber. ..

| NT. SMALL UNDERGROUND CHAMBER -- CONTI NUOUS

I ndy picks up the pace as he dives into the craw space tunnel.

I NT. TOVB OF PERSEPHONE

Marion stares down into the tonb with hopel ess eyes. She
grasps the rope, preparing to clinb down.

Just then, Indy pops out of the craw space tunnel bel ow

MARI ON
I ndy! Thank God, you're alive!

I ndy waves his hands, pleading for her silence. He |eaps

up, grabs the rope, and hoists hinself up toward the cataconb
entrance. Marion helps pull himup.

| NT. KATRAMADOS EXPEDI TI ON TRUCK -- LATER

Hava shivers alone in the cab, eyes fixed on the dig site.
OUT THE W NDSHI ELD

Through the driving rain, Indy and Marion run out fromthe
tonb entrance, clutching one another. Marion |eads |ndy
across the decimated canp toward the truck.

Hava screans with excitenent.

I ndy and Marion pile into the truck, drenched and exhaust ed.
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HAVA

Dr. | ndi ana! M ss Mari on! | cannot
believe it!

EXT. THE GREAT TUMULUS -- NI GHT

Li ght emanates frominside the tonb, highlighting a figure
standing in the entryway.

| NT. KATRAMADOS EXPEDI TI ON TRUCK -- NI GHT
| ndy, Marion, and Hava | ook on.

MARI ON
VWho is that?

EXT. DIG SITE - TOVB ENTRANCE -- N GHT

ALEXANDER THE GREAT, in full conbat gear including the Aegis,
rai ses his hands to the heavens.

| NT. KATRAMADOS EXPEDI TI ON TRUCK -- NI GHT
| ndy shakes hi s head.
| NDY

EXT. THE GREAT TUMULUS -- N GHT
The tenpest over the Tumul us coal esces into a swirling

tornado. The canp debris, Nazi and G eek corpses, and | oose
earth get sucked up into the vortex in the ferocious sky.

| NT. KATRAMADOS EXPEDI TI ON TRUCK -- NI GHT
The swirling matter, driving rains, and dark clouds obstruct

everything outside fromview. Indy and the wonen sink | ow
and hol d one another as the forces rock the truck.

EXT. THE GREAT TUMULUS -- NI GHT

A final boom ng CLAP OF THUNDER and the sky nysteriously
cl ears.

The Great Tunulus sits restored to its pristine condition as
it was before the dig began.

EXT. KATRAMADOS EXPEDI TI ON TRUCK -- NI GHT
THROUGH THE W NDSHI ELD
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| ndy, Marion, and Hava dare to peer out over the hood.
Di sbel i ef.

HAVA
WOw.

I ndy and Marion nod slowy in agreenent.

DI SSCLVE TO

EXT. PATAN SKYLI NE -- DAY

A new day in Nepal

| NT. LHAK-PA'S HOVE -- DAY

Lhak-pa's O der Boy opens the door. |Indy, Mrion, and Hava
st and out si de.

LHAK- PA' S OLDER BOY
Dr. Jones? You alive!

Lhak-pa's Younger Boy and Lhak-pa's wife cone into the room
Their nmournful faces regard the visitors inquisitively.

| NDY
W are. ..
Indy's trio steps aside. Lhak-pa, alive and well, stands
j ust behind then
| NDY

Al'l of us.
Lhak-pa's famly's nmouths fall open in unison.

LHAK- PA' S YOUNCER BOY
Afa'!

Great outcries of joy as Lhak-pa rushes in to reunite with
them Open arns and tears of gratitude.

I ndy, Marion, and Hava exchange | ooks of warm sati sfaction.
LATER

They all sit much as they did following their first neal
here. Indy and Marion cuddle close to one another while
Lhak-pa has the fl oor.

LHAK- PA
Three days | stay in that cave!
This guy trick ne.

( MORE)
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LHAK- PA ( CONT' D)
| think, not so bad. Nazis think
dead, won't cone hurt you. No
pr obl em

Big smles all around.
LHAK- PA
This best feeling in the world.
Home with famly.
Lhak-pa's O der Boy turns to Hava.

LHAK- PA' S OLDER BOY
So now you go to live in Anerica?

HAVA
No. | have decided to work for Dr.
I ndiana's friend who owns a hotel in
Greece. It is very nice. Maybe you

woul d come visit there sonetine.
The teen boy smles and shrugs.

LHAK- PA' S OLDER BOY
| woul d hope.

Lhak- pa nmusses his younger boy's hair.

LHAK- PA
Dr. Jones, | think you and Ravenwood
care for each other very nmuch. Wen
you get married and get famly of
you own?

I ndy | aughs nervously. Marion shakes her head at him
| NDY
| don't knowif | have that nuch
adventure in ne.
Mari on squeezes him

MARI ON
You' re a hopel ess cause.

They | ook into each others eyes. True |ove.

| NDY
Maybe soneday.

| ndy and Marion ki ss.
FADE QUT:
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	127	INT. MAIN TOMB -- CONTINUOUS
	128	EXT. HIMALAYAN FOOTHILLS -- DAY
	129	INT. FROZEN STONE STAIRCASE -- DAY
	130	EXT. FROZEN ALPINE TUNDRA -- DAY
	131	INT. TEMPLE OF SKANDA -- CONTINUOUS
	132	EXT. FROZEN ALPINE TUNDRA -- DAY
	133	INT. TEMPLE OF SKANDA -- DAY
	134	INT. MAIN TOMB -- DAY
	135	INT. TEMPLE OF SKANDA -- DAY
	136	INT. FROZEN STONE STAIRCASE -- CONTINUOUS
	137	INT. TEMPLE OF SKANDA -- CONTINUOUS
	138	INT. FROZEN STONE STAIRCASE -- CONTINUOUS
	139	INT. STONE STAIRCASE LANDING -- CONTINUOUS
	140	INT. TOMB PASSAGEWAY -- MOMENTS LATER
	141	INT. MAIN TOMB -- CONTINUOUS
	142	EXT. MOUNTAIN -- DAY
	143	EXT. MOUNTAINSIDE -- DAY
	144	EXT. BASE CAMP -- DAY
	145	INT. MOUNTAIN -- DAY
	146	EXT. FROZEN ALPINE TUNDRA -- MOMENTS LATER
	147	EXT. NEW MOUNTAIN HOLE -- DAY
	148	EXT. STEEP SLOPE -- CONTINUOUS
	149	EXT. OPPOSITE SLOPE -- DAY
	150	EXT. STEEP SLOPE -- DAY
	151	EXT. MOUNTAIN TREE LINE -- CONTINUOUS
	152	EXT. DISTANT MOUNTAIN RIDGE -- DAY
	153	EXT. MOUNTAIN TREE LINE -- DAY
	154	EXT. MOUNTAIN FOREST -- MOMENTS LATER
	155	EXT. HIMALAYAN FOOTHILLS -- DAY
	156	EXT. BASE CAMP -- DAY
	157	INT. THE WOMEN'S TENT -- CONTINUOUS
	158	EXT. HIMALAYAN FOOTHILLS -- DAY
	159	EXT. NEPAL HILL REGION ROADS -- DAY
	160	EXT. CONVERTIBLE - MOVING -- DAY
	161	EXT. NEPAL HILL REGION ROADS -- CONTINUOUS
	162	EXT. NEPAL OPEN COUNTRY -- CONTINUOUS
	163	EXT. NEPAL OPEN COUNTRY -- CONTINUOUS
	164	EXT. KATHMANDU AIRPORT -- DAY
	165	EXT. KATHMANDU AIRFIELD -- MOMENTS LATER
	166	EXT. STREETS OF PATAN, NEPAL -- DAY
	167	EXT. KATHMANDU AIRFIELD -- DAY
	168	EXT. CONVERTIBLE - MOVING -- DAY
	169	INT. TRIMOTOR AIRPLANE - MOVING -- DAY
	170	EXT. KATHMANDU AIRFIELD -- DAY
	171	INT. TRIMOTOR COCKPIT - MOVING -- DAY
	172	EXT. CONVERTIBLE - MOVING -- DAY
	173	EXT. KATHMANDU AIRFIELD -- CONTINUOUS
	174	EXT. CONVERTIBLE - MOVING -- CONTINUOUS
	175	EXT. KATHMANDU AIRFIELD -- CONTINUOUS
	176	INT. TRIMOTOR COCKPIT - AIRBORNE -- DAY
	177	EXT. TRIMOTOR AIRPLANE - AIRBORNE -- DAY
	178	INT. TRIMOTOR AIRPLANE - AIRBORNE -- CONTINUOUS
	179	EXT. TRIMOTOR AIRPLANE - AIRBORNE -- DAY
	180	INT. TRIMOTOR AIRPLANE - AIRBORNE -- CONTINUOUS
	181	EXT. KATHMANDU AIRFIELD -- CONTINUOUS
	182	EXT. TRIMOTOR AIRPLANE - AIRBORNE -- CONTINUOUS
	183	INT. TRIMOTOR AIRPLANE - AIRBORNE -- CONTINUOUS
	184	INT. TRIMOTOR COCKPIT - AIRBORNE -- CONTINUOUS
	185	INT. TRIMOTOR AIRPLANE - AIRBORNE -- CONTINUOUS
	186	INT. TRIMOTOR COCKPIT - AIRBORNE -- MOMENTS LATER
	187	WORLD MAP
	188	EXT. TRIMOTOR - FLYING (TRAVEL SEQUENCE)
	189	INT. TRIMOTOR - FLYING (TRAVEL SEQUENCE)
	190	EXT. ATHENS AIRPORT -- DAY
	191	INT. ATHENS AIRPORT -- DAY
	192	EXT. NIKOS' HOTEL -- NIGHT
	193	EXT. ATHENIAN COUNTRYSIDE -- NIGHT
	194	INT. LIMOUSINE - MOVING -- NIGHT
	195	EXT. KATRAMADOS ESTATE -- NIGHT
	196	INT. LIMOUSINE - MOVING -- CONTINUOUS
	197	EXT. KATRAMADOS MANSION -- NIGHT
	198	INT. LAVISH DINING ROOM -- NIGHT
	199	A MAP OF GREECE -- DAY
	200	INT/EXT  ESTATE BARN/WAR ROOM -- DAY
	201	SERIES OF SHOTS:
	202	INT. SECOND TRUCK -- DAY
	203	EXT. KATRAMADOS ESTATE -- DAY
	204	MAP OF GREECE
	205	EXT. THE GREAT TUMULUS - VERGINA, GREECE -- DAY
	206	EXT. THE DIG SITE -- NIGHT
	207	EXT. THE DIG SITE -- DAY
	208	INT. ATHANASIA'S TENT -- DAY
	209	EXT. DIG SITE - TOMB ENTRANCE -- LATER
	210	INT. MARION'S HOLDING TENT -- DAY
	211	EXT. UNKNOWN AIRFIELD -- DAY
	212	INT. PHILIP THE SECOND'S TOMB -- EVENING
	213	INT. TOMB OF PERSEPHONE -- MOMENTS LATER
	214	INT. MARION'S HOLDING TENT -- EVENING
	215	EXT. REMOTE GRECIAN ROADS -- NIGHT
	216	INT. CRAWL TUNNEL
	217	INT. SMALL UNDERGROUND CHAMBER
	218	EXT. MARION'S HOLDING TENT -- NIGHT
	219	EXT. EXPEDITION CAMP -- CONTINUOUS
	220	INT. MARION'S HOLDING TENT -- CONTINUOUS
	221	INT. MASSIVE UNDERGROUND CHAMBER
	222	EXT. EXPEDITION CAMP -- NIGHT
	223	INT. HAVA'S HOLDING TENT -- NIGHT
	224	INT. MASSIVE UNDERGROUND CHAMBER
	225	EXT. THE GREAT TUMULUS -- NIGHT
	226	EXT. EXPEDITION CAMP -- CONTINUOUS
	227	INT. KATRAMADOS EXPEDITION TRUCK -- NIGHT
	228	INT. MASSIVE UNDERGROUND CHAMBER
	229	EXT. EXPEDITION CAMP -- NIGHT
	230	INT. KATRAMADOS EXPEDITION TRUCK -- CONTINUOUS
	231	INT. MASSIVE UNDERGROUND CHAMBER
	232	INT. KATRAMADOS EXPEDITION TRUCK -- NIGHT
	233	EXT. EXPEDITION CAMP -- CONTINUOUS
	234	INT. MASSIVE UNDERGROUND CHAMBER
	235	INT. TOMB OF PERSEPHONE
	236	INT. MASSIVE UNDERGROUND CHAMBER
	237	INT. SMALL UNDERGROUND CHAMBER -- CONTINUOUS
	238	INT. TOMB OF PERSEPHONE
	239	INT. KATRAMADOS EXPEDITION TRUCK -- LATER
	240	EXT. THE GREAT TUMULUS -- NIGHT
	241	INT. KATRAMADOS EXPEDITION TRUCK -- NIGHT
	242	EXT. DIG SITE - TOMB ENTRANCE -- NIGHT
	243	INT. KATRAMADOS EXPEDITION TRUCK -- NIGHT
	244	EXT. THE GREAT TUMULUS -- NIGHT
	245	INT. KATRAMADOS EXPEDITION TRUCK -- NIGHT
	246	EXT. THE GREAT TUMULUS -- NIGHT
	247	EXT. KATRAMADOS EXPEDITION TRUCK -- NIGHT
	248	EXT. PATAN SKYLINE -- DAY
	249	INT. LHAK-PA'S HOME -- DAY

