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| F VALLS COULD TALK

FADE | N:
EXT. STREETS - PRESENT - DAY

The sun struggles to break into full dawn node as an
overcast norning seens to prevail.

JONATHAN CAMBRI DGE, but known to nost as CA L, 39,

Caucasi an, handsone and fit, is out for an early norning run
al ong the sidewal ks of an expensi ve nei ghborhood. He | ooks
very GQ as his hair stays perfect while the rest of himis
decked out in a Perry Ellis jogging suit and Ni ke running
shoes.

An ol der, but attractive FEMALE JOGGER approaches just in
front of him

CaL
(ogling her)
Looki ng good this norning Sheri.

FEMALE JOGGER

(playful)
Ch behave now Coil .

As he passes her, he leers over his shoulder at her ass and
grovels a cat growl to hinself then | ooks forward again.

CaL
You got to know how to hunt if you
want to bag a cougar.

Roundi ng a street corner he slows to a walk as he enters his
DRI VEVAY

and picks up a newspaper.

Hi's hone is the nost |avish house on the block. As it
appears by the Land Rover in the driveway and the ski boat
al ong the side of the honme, he's doing quite well
financially.

INT. COL'S HOUSE - KITCHEN - LATER - DAY

Dressed quite nicely for work, Coil opens the fridge.

There is a smdgen of mlk remaining in the one gallon jug.
The |l ast remains of cereal sprinkle into a bow and what
remains of the mlk splashes onto the fl akes; sonme escaping
and spilling onto the table.



Wi | e devouring his breakfast, he reads through the \Wall
Street Journal then | eans over his shoul der..

Ca L
Lance, Keesha... you guys are
going to be late for school.

LANCE' S BEDROOM - SAME

LANCE, a handsone, Caucasian teen, lies in bed and npans at
the command as he rolls over onto his back and rubs his
eyes. His roomis a ness; a skateboard |lays atop his back
pack.

KEESHA' S BEDROOM - SAME

KEESHA, an African Anerican girl in her early teens,
shuffles over in front of a mrror and begins to run a brush
t hrough her hair. Several athletic trophies and academ c
accol ades decor her clean room

KI TCHEN - SAME

Coil folds up his paper and stuffs it into his briefcase.
He opens his wall et where he has several twenty dollar
bills, a five and three singles. He renoves the ones and
|l ays themon the table, then has a change of heart and
exchanges them for the five.

Ca L
(over shoul der)
Ckay guys, |I'mlate, gotta get
going... left you some |unch noney

on the table.
KEESHA' S ROOM - SAME

Keesha astoni shed, stops brushing her hair and | ooks over
her shoul der.

KEESHA
Dad! Could you just wait a m nute?

CaOL (08
l"'mlate, you guys wll have to
wal k to the bus stop.

LANCE' S BEDROOM - SAME

Lance trying to hurry, hops around while putting on his
pant s.



LANCE
Come on man!
That's like a mle away from here!

CAL (0s)
Then you better get noving.

KI TCHEN - SAME

Coil, grabs his keys off the counter and wal ks. ..
QUTSI DE
then starts the Range Rover with a key |less renote... but

then he stops, cocks his head and extends his palm
Arain drop falls into it; he smles.

Ca L
(to self)
You know, |ets have sone fun

t oday.
He opens the garage door with a renote and wal ks inside..
THE GARAGE

where he stands next to a covered autonobile, nust be a
cl assi c. He rests his hand on the fender area and nods.

Ca L
Ch yeah, lets have sonme fun

I NT. KITCHEN - DAY

Lance and Keesha both run into the living roomas they hear
a high performance notor revving at a high RPM CS.

As they | ook up, they see Coil laying rubber in a
beautifully restored 1967 Mistang Fast back.

| NT. MUSTANG - DAY

Coil rips out of the driveway into a sideways slide and guns
the car down the wet street.

Ca L
(exci ted)
Whooo Hooo!!! Yeah baby!!!



I NT. KITCHEN - DAY

KEESHA
(1 ooks away)
Jerk.

Both kids turn and walk to the table to find the enpty
cereal box and mlk jug, they don't |ook surprised at this.

Lance picks up the five dollar bill and holds it up.
LANCE
What the hell are we to do with
this?

Keesha can't believe what an ass her father is as she shakes
her head in disbelief.

She snatches the five fromLance and tears it in half, then
hands himhi s share.

KEESHA
If I ain't eating, you ain't
ei t her.

Keesha grabs her pack and heads to the door.

LANCE
(foll ows her)
Cr ap.

EXT. SIDEWALK - DAY

The rain goes froma slight drizzle to a down pour as Lance
| ooks up to the sky and tries to cover up while Keesha
mar ches on through the rain seem ngly unfazed.

LANCE
Cr ap!

KEESHA
Alittle short on dial ogue today
aren't we?

Lance stops for a nonent to soak in her remark then speeds
up his wal k and as he passes her by...

LANCE
(stonps wat er)
Shit! - Shit! - Shit!
| s that better?

Keesha wears a grin and catches up to walk with her brother,
taking hold of his armand | eaning on his shoul der.



| NT. ELEVATOR - DAY

Coi |l stands alone in an elevator while listening to a
message on his cell phone.

TERI (VO cell)
Hey, it's Teri, was wondering if
you could talk with Lance about
his grades... he really needs..

The el evator door opens and Coil del etes the nmessage on his
phone then flips it shut as he enters the..

OFFI CE LOBBY

and starts walking, it is evident that he is one of the
first ones at work as there is no one in the building.
There is a large logo on the wall that reads G.OBALPULSE.

I NT. COLS OFFI CE - LATER - DAY

Coil sits at his desk and reclines as he finishes reading
his paper. He goes to take a sip fromhis coffee but
notices it is enpty; he sets it down and continues to read.

I NT. OFFI CE LOBBY - SAME - DAY

The el evator door opens again, this tine a YOUNG G RL exits.
She is KIM md 20s, a bit frunpy, but beauty hides behind
her gl asses. She wal ks over to her desk and begins to
sit...

CAL (0s)
Kim could you get ne sone coffee?

She pauses for a nonent, takes a breathe, then exhal es.

| NT. OFFI CE KI TCHEN - DAY

Kim stands next to a coffee machine as it gets done brew ng,
then pours sone into a ceram c cup, adds just a splash of
creamthen enpties two and a half packets of sugar.

She wears a bored stare as she | ooks to the ground while
stirring it.

CAL (0s)
Kin? M coffee?



KIM
(rolls eyes)
Yeah, it's com ng Coil.

She | ooks over her shoul der, then stuffs her index finger up
her nostril, swivels it around a bit then stirs his coffee
with the sane finger, then washes it off with a smle

I NT. COLS OFFI CE - DAY

She enters Coil's office and attenpts to hand him his coffee
as he continues to read the paper.

Ca L
(of f her I oo0k)
Just set it down there.

Kl M
(sarcastic)
Good norning Kim you | ook nice
t oday, thanks for the coffee.

Coil's eyes raise up fromhis paper as he shoots her a | ook.

KIM
You're in here quite early today.
Ca L
(turns a page)
Yeah, | didn't have nmuch to do

t hi s norni ng.

Kimrai ses her eyebrows and stands there for a nonment as if
she awaits nore command. Coil | ooks up to her and..

CaL
(sips coffee)
That will be all for now Ki my.

Kimsmles and does an about face. As she | eaves Coil takes
a nonent to watch her ass while she wal ks away.

KIM
has a convul sive and tw tching | ook upon her face.

Kl M
(mutters to self)
God! Quit |ooking at ny ass.



I NT. ARTHUR S OFFI CE - LATER - DAY

ARTHUR SHELDON early 60s, nicely dressed, sits and goes over
paper work on his desk. His corner wi ndowed office woul d
say nmuch about his position in the conpany.

A KNOCK at his door CS.
As the door opens, Coil pops his head through and..

Ca L

You wanted to see ne Arthur?
ARTHUR ( OS)

Yes, come, sit down.

Coil, enters and pulls up a chair in front of his desk.

ARTHUR

Qur friends in China..
Ca L

Dynaco?
ARTHUR

(nods)

The brass wants ne to go over and
seal the deal next week, but |
can't... do to the end of nopbnth
cl oseout s.

Ca L
What do you want to do then?

ARTHUR
(1 ooks down)
|'"d like to send you in ny place.
(1 ooks up)
You know, give you a sense of what
to expect with an overseas

account .
Ca L
(el at ed)
That's great! I'min.. give ne a
chance to brush up on ny Chi neese.
ARTHUR
Good, I"'mglad | can count on you
for this, I think you'll have nuch

to gain fromthe visit.

Arthur stands and | ooks out his wi ndow over Manhatt an.
Coil stands fromhis chair.



ARTHUR
No one here's earned it nore Coil.
You have devoted so nuch tinme in
t he conpany, along with your
aggressi ve approach, it makes you
the right candi date.

Coil manages a proud smle as Arthur continues..

ARTHUR
(sentinental)
You know, |'ve spent forty years
inthis business... it's going to
be difficult to wal k away.
Made many friends, had to fire
sone as well.

Coil rolls his eyes and slips out of the office.

ARTHUR
God, back in eighty seven, whew
Man did | think we were going to
loose it all... but I held out
strong with the nerger and hel ped
protect this conpany agai nst
those... wall street wol ves.

Arthur smles as he ponders out the w ndow and turns to Coi
only to surprisingly find himnot standing there and
listening to his speech of greatness. He peers through the
door, looking for himthen fixes a hunble | ook, pulls his
seat out, eases into it, sits down and tw ddles his thunbs.

I NT. OFFI CE LOBBY - DAY

By this time the office is at full staff as around twenty
enpl oyees are busy answering and nmaking calls.

A MAI L CLERK, MASON, an early 20s nerdy college intern, but
has a handsone quality about hinself, has stopped his cart
in front of Kims desk and hands her sone envel opes whil e
taking a nonent to socialize wth her.

MASON
So, what did you guys do this
weekend?

KIM

Nothing really, me and ny Ilil
sister just went to the boardwal k,
did sone sights.

How about you?



MASON
Me? Ch, uh... | didn't have nuch
goi ng on, kinda boring, watched
sonme crap about Dol phins on the
Di scovery Channel .

Kl M
| | ove dol phins!

Mason | ooks back up to her and changes his tune.

MASON
Oh, | didn't nmean the dol phins
were crappy... it was thee uh..

i ke whole way it was filned...
and... you know?

Coi | approaches themin the b.g. and wal ks right up in front
of Mason, rudely bl ocking his view of Kim
He then gl ares over his shoul der at Mason.

CaL
(arrogantly)
Don't you have mail to hand out or
somnet hi ng?

Hunmbl ed, Mason turns away and is off with his mail cart.
Coil then turns to Kim and..

Ca L

| "' m gonna need you to book nme a
flight to Hong Kong for next week,
a hotel roomand sone |inbp service
to and fro.

(1 ooks down her

t op)
Be nice if |I could get a
reservation at a nice sushi house.

Kimfrows at himbriefly then | ooks past himtowards Mason
as he pushes his cart off.

Kl M
Thank you Mason.

Coi |l 1 ooks back over his shoulder at Mason and shifts his
eyes back toward Kimas if he detects sone sort of
likability between the two.

Ca L
Did you catch all that?



Kl M
Yeah. Fly, China, sleep, car, eat.
CaL
(rai ses eyebrows)
Ri ght .
Kl M
(annoyed)
| s there anything else Coil?
CaL
Well, I.. uh... was wondering if

you m ght want to see Wcked with
me tonorrow night?

Kl M
Tonorrow ni ght ?
| don't think so.

Ca L
(feeling shot down)
Well... why?

Ki m hands hi ma piece of paper with a nessage on it.

Coi |

Coi |,

Kl M
Why? Because your son's nother
called this norning and had ne
take a note to tell you Lance's
parent teacher night is tonorrow
(sits down)
That' s why.

Ca L
Parent teacher conference?
She didn't tell nme about any...

KIM
(goes over papers)
She said she's left you four
nessages.

scoffs and wal ks away, but then Kim..

KI M ( OS)
Oh Coil, one nore thing..

shoul ders sl ouched, turns to |listen.

10.



11.

Kl M
Your father, called again.
He said it was urgent that you
call as soon as you can.

Coi | appears to be unfazed by the nessage and seens to shrug
it off as he wal ks back to his office.

DI SCLVE TO

EXT. COL'S HOUSE - DAY

Coil pulls up into his driveway.
Two COVPACT CARS are parked in front of his house.

| NT. RANGE ROVER - SAME - DAY

CaL
(1 ooks at cars)
Great. \What do they want now?

INT. COL"S HOUSE - DAY

Coil enters the house, throws his jacket on a coat rack by
the door and enters the

LI VI NG ROOM
where he finds Keesha sitting on the |ove seat with a WOVAN.

She is DENI SE, Keesha's nother, African American, |ate 30s
and very attractive. Her attire would tell she is athletic,
yet denure

On the couch across the room Lance sits with anot her WOVAN.

She is TERI, Lance's nother, Caucasian, late 30s and very
attractive also. Her attire would give notion that she just
got off work fromthe | ocal diner.

CaL
(looks to all)
Did | mss the neno about the
peace conference or sonethi ng?

KEESHA
(pl eads)



Ca L
(1 ooks to Denise)
VWat? | nean, it's not so often
that | can get the United Nations
all together at once.

Denise flips himthe bird, as Keesha sighs at her
reaction and turns her head.

TERI
W feel that this charade your
putting on is gone on far enough.

Ca L
(sarcastic)

Oh, it's a charade that I'm
putting on is it?

DENI SE
Cut the crap, you know damm wel |
that with the noney you nake, you
use to show the judge that you can
provi de an el aborate life for your
chi | dren.

CcCalL
And your point is?

TER
Qur point is, is that you don't
give two shits about what is going
on with themor in their persona
lives.

Ca L
Ch really? Let's hear sone nore.

DENI SE
You want to hear nore?
(stands)
"Il tell you nore
D d you know t hat your daughter
d a

ha vol | eyball match | ast week?
CaL
Yeah, | couldn't make it... | had

busi ness downt own.

DENI SE
No, no... you didn't know she had
a match, you know why?
Because she ain't playing
vol | eybal | anynore.

nmot her s

12.



She | ooks hard at Coil and points her finger at him

DENI SE
In fact, she hasn't played in over
a year, but she sure did have her
third track neet though

Cca L
Oh yeah, that thing with the
stick, and...
(emmul at es j oust)

KEESHA
(rolls eyes)
The pol evaul t Dad.

Ca L
Yeah, that too.

TERI
Lance has got a parent, teacher
conference tonorrow ni ght.

Ca L
Yeah, about that, can't you just
go for the both of us?

TERI
It would be Iike the unpteenth
time that you' ve m ssed one of
t hese.
DENI SE ( OS)
This is a big ass waste of tine.
Ca L
Look, cut to the chase, I'mtired,
been a | ong day, what the hell do

you want ?

A nmonment of silence as Keesha and Lance make eye cont act
fromacross the room as does both of their nothers.

DENI SE
We want you to drop the fifty
percent custody so that these
children can get on with their
lives.

Ca L
No.



TER
Damm it! Your only doing this
because of the noney.
You don't even know your own sons
bi rt hdat e!

Ca L
That's bullshit Teri.

TERI
s 1t?
(rai ses eyebrows)
Ch, don't worry, | won't put you
on the spot to try and renenber
it.

DENI SE
You' ve got two weeks to figure out
what you want to do or both of us
are filing for sole custody, and
you can have your every other
weekend visits.

TERI
Not that you'd use them

cCa L
You noney sucking carp are not
going to see one nore cent out of
ne.

TERI
Asshol e.

(gets up)
l'mlate for work.

(ki sses Lance)
"1l see you tonorrow night.

Lance gives her a peck on the cheek, but remains silent.
Deni se then ki sses Keesha goodbye.

DENI SE
Love you baby girl.

KEESHA
Love you nonma.

She then follows Teri out the front door, and as she
| eaves. ..

DENI SE
Two weeks.
| ain't even playing.



15.

Bot h wonen exit the house as Coil wal ks behind them and
slanms it shut.

Ca L
Pl ayi ng?
"1l show you who's pl aying.

As Coil returns to the living room Lance and Keesha are
both | ooking at himw th dejected frowns.

Ca L
What ?

They both then get up and go into their separate roons.

Ca L
Where you guys goi ng? Thought we'd
pl ay nonopoly or sonething.
(to self)
So nmuch for famly tine.

DI SCLVE TGO

EXT. HONG KONG Al RPORT - DAY
A junbo jet's wheels snoke as it touches down on the tarnac.

SUPER - HONG KONG

| NT. DYNACO - BOARD ROOM - DAY

Coil stands at the back of a dimy Iit roomwhile a group of
Chi nese BUSI NESS MEN watch the end of a video presentation.
As it ends, Coil notions to soneone OS to turn on the
l'ights.

One MAN sits in the mddle of the table, he is CHANG early
50s, sharp dressed. The stone | ook on his face would tel
that he is not easily won over.

Coil stands in front of himacross the table.

Ca L

Look, your conpany currently
offers the U S. nore than three
hundred proven comuoditi es.

(paces)
Now @ obal pul se has the capability
to finance thousands of clients
wor | dw de that need your product.



16.

Coil, wal ks over to a pie chart displayed on a tripod.
He uses a stick to illustrate his objectives.
CcaL

| f you budge a little nore with
your cost to us, then we in turn

can

profit you mllions by the

second quarter of 2010.

CHANG

Where does that |eave the
conpani es that already buy from

us?

They will feel as if we have

turned our back to them

Ca L

W are willing to float your nane
al ong side ours for the next two

years... they see your |ogo, they
feel safe, no probl ens.
CHANG
And what about Arthur?
Ca L
Arthur... plans on retiring soon,

t hat

's why I'm here now, to nake

sure that d obal pul se clients are
taken care of far into the future.

Chang st ands,

in doing so the rest of the board nenbers do

the sane out of respect to him

Can

CHANG
| speak with ny directors

privately for a nonent?

Ca L

By all neans, take your tine.

Chang notions to another board nenber to excuse Coil from

the room Coi

| looks to Chang and respectfully bows and

exits the roominto an adjacent...

HALLWAY

where t he door

is closed behind him He then pulls out his

cell phone and checks his nessages.

MORRI E (VO cel |)

Hey son, it's dad, | uh... need to
talk with you... soon.



17.
Annoyed, Coil deletes the nessage and flips the phone off.
FLASHBACK

Coil, sits on the floor as a child watching T.V. while an
action figure toy is advertised in a comrercial .

H's father MORRIE, dressed in police attire, stares out a
wi ndow whi |l e drinking a beer and snoki ng.

Coil, turns to himw th enthusiasm and says. ..

Ca L
Dad could you buy ne one of those?

MORRI E
(stares out w ndow)
Sorry kid, noneys pretty tight
wi th your nother gone and all.

Coil, takes notice to his father's BEER and Cl GARETTE.
BACK TO SCENE

Coil, wal ks over to a wall and | ooks at sone Chi nese
cul tural paintings, then noves over to a glass case and
| ooks at an ancient piece of art. It is a DRAGON carved out

of wood with small ruby's for eyes, standing atop a snal
box.

RECEPTI ONI ST ( OS)
It's 13th century...

Coil 1 ooks over his shoulder at a young FEMALE RECEPTI ONI ST
commenting on the art piece.

Ca L
lt's beautiful, what is it?

RECEPTI ONI ST
It's a wi sh dragon

CS, an angry fermale voice is heard yelling at soneone in
Chi nese which pronpts Coil to turn and | ook.

In the b.g., a FEMALE BOSS is seen through an open office
door giving a verbal |ashing to another MALE EMPLOYEE.

CaL
(wat chi ng di spute)
A w sh dragon?
(l ooks to
dragon/ sarcasti cal l y)
QGooh! Abracadabr a!



18.

The irate femal e boss | ooks over and sees Coil and the
receptionist | ooking her way and gives thema dirty | ook,
t hen SLAMS the door shut.

Coil and the receptionist both seem ngly junp.

The nmuffl ed | acerati on continues as Coil | ooks over to the
receptionist and..
Ca L
(scoffs)
Man... If walls could talk.

THE DRAGON S EYES

briefly light up and sparkle in a nystical fashion as if a
spel |l has been cast by his spoken words.
Thi s happens unknowningly to Coil .

The receptionist seens to have seen the eyes of the dragon
and begins to utter sonmething to Coil but... the doors of
the board roomare flung open and Chang enters the hallway
with a smle and an extended hand; his board nenbers

di sperse into the office.

The receptionist |owers her head and goes back to work.

CHANG
(shakes Coils hand)
You, ny friend run a hard

bargain. ..
CaL
(sml es)
But...?
CHANG
But... ny colleagues and | think

t hat what you have offered us is
substantial to our needs.

Coil, jubilant, vigorously shakes Chang's hand.

Ca L
Chang, you will not be sorry with
this merge, I will personally
manage this account to make sure
everyt hi ng goes snoothly.

CHANG
| would very nuch appreciate that.
(nods head)
You have a plane to catch, yes?



19.

Ca L
(checks wat ch)
Yes, ny God, | had better get
moving or I'lIl mss ny flight.

The two nen bow to one anot her.
Closing in, the dragon sits behind themw th an eerie sense.

EXT. HONG KONG Al RPORT - DAY

Coil is dropped off by a |inousine, grabs his |uggage and
enters the airport termnal.

I NT. Al RPORT RESTROOM - DAY

Coil enters a restroomthat has TWO OCCUPANTS using the
urinal s.

He sets down his briefcase and steps between them

He towers over both the nen in his height.

S, he hears what appears to be a MAN having trouble in an

adj acent stall. A lot of groaning and grunting.
CaL
(to self)

Whew! Man, poor guy.

The two other nmen ignore his remark, finish up, wash their
hands then exit the restroom

Coil then finishes up and proceeds to the sink to wash up.
In the mrror, he can see a set off feet beneath the stal
door behind him then a flush and a snmall ASI AN MAN exits
and staggers his way up to the sink while holding his
stomach and groani ng.

Ca L
(1 ooks at nan)
You uh... gonna be alright buddy?

The man pats down his face with a danp paper towel and
slowy shuffles out of the restroom

Cca L
(shakes head)
Probably ought to lay off the
rotten squid.

WALL (QS)
Man! You ain't kidding, sonebody
better light a match...



20.

The sudden voice stops Coil in his tracks while en route to
exit the restroomas he turns and | ooks over his shoul der.
Ca L
Excuse ne... ?
WALL

Ch man did he do a nunber, we
m ght have to call the Hazmat team
in for that one.

Who- wee!
CaL
(cocks head/ unsure)
Yeah... you an Anerican?

(l eers under stall)
Nice to finally speak with one of
nmy own...

No answer as Coil continues to peer under the stall doors
for feet. Finding none, he scratches his head in confusion.

CaL
Hel | 0? Buddy, you ok?

He slowly pushes open each stall door after | ooking under
each one to see who was talking with himbut finds no one.

Ca L
What the hell ?
(shakes head)
Man, | need to get back on U. S.
tinme.

I NT. Al RPORT - DAY

Coi | fi
ti

les slowly through a boarding Iine on a Trans
Atlantic f

l[ight to New York City.
DI SCLVE TO

I NT. CO LS HOUSE - N GHT

Coil enters the front door of his honme, he appears exhausted
as he tosses his coat over a chair and flops his |uggage
atop of the couch, he then nakes his way into the

KI TCHEN

where he presses a button on a blinking answering nmachi ne.
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DENI SE ( VO nmachi ne)
Yeah, it's Denise... what's this
bul | shit about you maki ng ny
daughter wal k to school in the
rain?

Coi|l presses the delete button on the machine, which all ows
t he next nessage to play.

DENI SE (VO
| nmean, are you that busy that you
cant wait just five mnutes..
(Coil gets a water)
...for her? You know, | think we
are going back to court sooner
t han you think...

Coil wal ks over to the machine and del etes that nessage al so
with no regard, then plays another as he stands next to it
this time while drinking his bottle of water.

DENI SE (VO
| "' m gonna keep on | eaving you
t hese nessages because | know your
deleting themas | speak..

Ca L
(over | apping)
Ch, you nean |like this?

Wi | e Deni se continues to yamer, Coil does a fancy spin,
stopping in front of the machine and del eting the nessage.
He then takes another swg fromhis water and heads up the
stairs to retire while killing the lights en route.

| NT. BEDROOM - DAY

An alarmclock radio silently conmes to |life as the clock
turns six A M Coil sits up and | ooks to appear as if he
is going to get up and going but he takes one | ook at his
runni ng shoes in the closet and falls sideways back into the
pi |l ow.

| NT. BATHROOM - DAY
Steamrises fromthe shower as the sun appears to do the
sane through a wi ndow i n the bat hroom

Coil whistles while lathering his scalp with shanpoo.

As he nmoves forward into the streamof water his POV can see
out the small window that is slightly cracked.
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In the f.g. is Sheri, the female jogger at the beginning,
she appears to be doing sone very provocative stretches in
front of his house while wearing a very tight set of
reveal i ng sweats.

Cca L
(1 eering)
Oh, hello there Ms. Kitty Kat.
(one eye cl osed)

Yeah, you're ny |il cougar aren't
cha?
Coil, peers down towards his groin for a nonent and appears

to be fantasizing. He then |ooks up at her again.

Ca L
Yeah, that's it.. stretch those
hammy' s baby... ooohh yeah, that's
my girl...
(she's bent over)
.. oh daddy likes it when you
pl ay touch your toes..

Coil appears to be really going to town now as he watches
her, but he now starts to get shanmpoo into his eye because
he failed to rinse it out.

CaL
(W nces eyes)
Awe shit.

As he quickly tries to rinse it out, he then | ooks back up,
but she is now gone.

Ca L
Awe, now why did you have to go
and | eave ne like this woman?

Coil |eans back and continues to fantasize while closing his
eyes; he still has quite a bit of shanpoo in his hair.
WALL (QS)

(mal e voice)
You know... you keep that up and
you' Il go blind.

STARTLED! Coil SHOOTS the bar of soap out of his hands and
girlishly SHRIEKS to the sound of the voice. In doing so he
grabs hold of the vertical shower caddy pole to support his
fall but wnds up ripping it out of its supports as he flops
to the bottomof the tub
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Cca L
(rubbing his eyes)
Who said that?
(tries to stand)
Who's in ny house?

I"'m.. 1'"mholding a gun!
WALL (OS)
OChh... 1'd hardly call what you
wer e hol ding a gun.
Ca L
(girlish shriek)

Ahhhhh!

Coil jousts at the shower curtain with the shower caddy to
fend himself fromthe voice. He then reaches over and shuts
off the shower then blindly reaches around for a towel and
covers hinself.

Ca L
Show yourself... you son of a
bitch... | know -- black belt.

Coil cautiously exits the shower and swi ngs the rod back and
forth in front of hinself while advancing forward.

He is still dripping wet and continues to get shanpoo suds
into his eyes as he exits the bathroom then enters the

HALLWAY

and tip-toes along the wall, | ooking every so often over his
shoul der.

Ca L
Lance! |Is that you?
You can come out now, you got ne.

He then peers into the kids bedroons. Seeing nothing, then
slowy nakes his way down the stairs and into the

KI TCHEN
where he nervously peeks about.

Ca L
Keesha, that you?

Taki ng no chances, he even takes the tine to check sone of
the smal|l cupboard' s above him

Ca L
Sonebody in here?
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When he has checked everywhere in the kitchen, he turns
around to see one spot |left he hadn't checked, a closet.
He slowy creeps toward it as the tension builds.

He holds his shower rod |ike a light sabre ready to strike
in one hand then slowy opens the door with the other..
YANKING it open like a warrior ready to attack..

Ca L
(def ensi ve)
Ahhh! I'!

As the door opens, a nop, iron board and a broomall fal
out on himwhi ch STARTLES hi m again causing himto slip and
fall to the floor as he battles them

Ca L
Shit! Son of a...

As he gets up he looses his TONEL this time, but quickly
retrieves it, then stuffs all the things back into the
cl oset.

CaL
God! | must be freaking out!

He shoves everything back in the closet and cl oses the door.
He then mai ntains his conposure by taking a deep cl eansing
breathe with his arnms outstretched.

CaL
Gotta get a grip now Coil
Mai nt ai n.
(exhal es)
Rel ax.

I NT. OFFI CE LOBBY -- LATER - DAY

Coil, with a stressed | ook, wal ks briskly out of the
el evat or past Mason and Kimwho are tal king at her desk.

KIM
Good Morni ng Coil.

Ca L
(wal ki ng away)
That a question or a statenent?

Kl M
(shakes head)
What ever.
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In the f.g. Coil enters his office and tosses his briefcase
and coat onto his chair, then exits and nmakes his way into
t he. ..

KI TCHEN

where he | eans over the sink, closes his eyes and takes a
deep breath, then exhal es.

He then | ooks over to the coffee pot, grabs a Styrof oam cup
and shakily pours hinself a cup.

Vince, md 30s, enters the kitchen and sees Coil's hands
shaki ng whil e pouring the coffee.

VI NCE
You got like a four point six
goi ng there bud.

Coil, mldly startled, turns to Vince.
CaL
Huh? Ch... yeah, funny.
VI NCE
You get in late |ast night?
CaL
Yeah... | think I'"m burned out...

may' be jet |ag or sonething.

Coil leans up against the wall and takes a sip.
Vi nce, wal ks out of the office.

VI NCE
(wal ki ng away)
Probably bird fl u.

Ki m pokes her head around the kitchen door..

Kl M

Coil, Arthur needs to see you.
CaL

Yeah, 1'Il be right there.

Coil takes another sip of coffee and drips a little bit of
it onto his shirt.

Ca L
Awe shit!
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VWALL (QS)
(mal e voice)
You, uh... got a little sonething,
sonet hi ng on yourself there bud.
Coil looks to his shirt as he dabs a napkin on the stain.
CaL

Yeah, no shit Sherl ock.

Just as Coil responds to the voice, he | ooks up and reali zes
he is in the roomby hinself.

He then pokes his head out of the kitchen and doesn't see
anyone near him Strange?

He turns back into the kitchen and conti nues to cl ean
hi msel f, but in doing so..

Ca L
(now curious)
So, what's your nane?

WALL (OS)
What' s your nane?

Coil spins around as if to find soneone behind him but no.

Ca L

Ckay, alright, you guys got ne...
you can all conme out now, this has
all been one great big riot.

(1 ooks up at |ight)
Hey everybody, where you got the
canera's? Hm?

(1 ooks at cl ock)
You in there Arthur? Huh???
You behind this buddy?

VWALL (QS)
VWhat the hell are you doi ng?

Coi |l spins around again, but finds no one.
s he |l oosing his mnd? Hearing voices?

CaL
(frustrated)
Look hear you nother fu..
(control s anger)
.1 don't know what the hell is
going on here, but | just got like
four hours of sleep and..



Coil bites his Iip and manages a smle of insanity as he
| aughs to hinself.

CaL
This, this is... crazy, |'mnot
hearing voices... |...

He then dunps the rest of his coffee in the sink, then
mar ches out of the kitchen and into

ARTHUR S COFFI CE

where he appears di ssident and sem | oony.
Arthur raises his eyes fromhis desk to see Coil enter.

ARTHUR
My god son, are you feeling ok?
Ca L
Yeah, I'mfine, just a bit
exhausted fromthe trip.
ARTHUR
You need to go hone or get sone
rest?
Ca L
"Il be fine.
Arthur appears unsure about Coil, but proceeds.
ARTHUR
Chang called me this norning...
(taps pen)

...said he was quite inpressed
wi th the proposal you gave them

CaL
Yeah, it went well, | thought we
really connect ed.

ARTHUR
Good. He was a bit nervous with
nmy sendi ng you over in ny place,
but it appears you snowed him
over.

Coil is uneasy as he sits in Arthur's office.

27.

He shifts around in his chair and | ooks over his shoul der.

ARTHUR
Are you sure you're alright?
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CaL
You know, ... | think I'"ll take
you up on that offer and go honme a
little early... get some rest.
ARTHUR

No problem..
(I eans back)
...you really could use it.

VWALL (QS)
Yeah, and nake sure you wash that
stain out of your shirt you sl ob.

Ca L
(angrily)
Yeah! W went over that already
you j erkoff!

Arthur, stands fromhis chair in disgust at Coil's remark.
Coil cowers his neck and realizes what he just said.

WALL (OS)
What do you nean, we went over it
already? This is the first tinme
|'ve you seen you or your | ousy
shirt.

Coil sits and shifts his eyes as he watches Arthur's |ips at
a stand still as he hears the voice CS.

The | ook on his face is one of confusion, but he gets the
notion that Arthur isn't playing..

ARTHUR
Coil, I'"mgonna pretend | didn't
hear you say that...
(wal ks to his side)
...and instead, |I'mgonna chalk it
up to jet lag of sone sort.

WALL (OS)
Jet fag is nore like it.

Coil, stands and is beside hinmself fromthe voice he is
hearing other than Arthur's.

He appears as if he wants to respond but instead, |ooks
Arthur in the face and..

Ca L
Yeah, rest... jet I|ag.
(eyes wanderi ng)
"Il see you.... tonorrow
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As Coil exits the office, Arthur watches himleave with his
mout h agape. He cant believe what he just saw.

I NT. COLS OFFI CE - SAME - DAY

Coil enters his office.

He grabs his coat and appears to | eave, but | ooks at a phone
book for a beat.

He | ays his coat back down and takes a seat hinself, then
starts thunbing through the phone book.

| NSERT - PHONE BOOK - FLI PPI NG THROUGH PAGES

He stops in the yell ow pages of Psychiatric therapy.
BACK TO SCENE

H s eyes shift up to see if anyone sees him

Getting up, he closes the door and returns to his desk where
he picks up the phone and dials a nunber fromthe book.

CcCaL
(on phone)
Yes, 1'd like to see about making

an appoi nt nent.

| NT. DOCTOR GUPTA' S WAI TI NG ROOM - DAY

Coil sits in the waiting roomnext to a MJVBLI NG WOVAN t hat
appears to talk to herself. He takes slight notice, but
keeps to hinself. A RECEPTION ST behind a glass partition
al so takes notice to the woman's yameri ng.

RECEPTI ONI ST
Ms. Murphy?
(sml es)
Doctor Gupta will see you now.

The woman | ooks up and nunbles to herself, then wal ks
t hrough the door, which cl oses behind her.

After the door closes, Coil shakes his head and thunbs
t hrough a nagazi ne.

WALL (QOS)
(mal e voice)
What a whack job she is, huh?

Coil's eyes slowy |lift up fromthe nmagazine to | ook around.
He sees that he is alone, then glances over at the
receptioni st whomis busy on the phone.



Coi |,

VWALL (QS)
How d you like to cone hone to
that freak show every night?
Whoo!

calmMy puts down the magazi ne and shakes hi s head.

CaL
(cover ears)
No, no... no... this isn't
happening, | can't hear you..

The receptionist on the phone | ooks up briefly.

Coi |

Ca L
This is just sone tenporary
bul Il shit that |I'm going through
here. ..

WALL (OS)
Yeah, | was gonna say... you seem
a lot nore sane than all the other
clones that conme in here.

opens his eyes abruptly and stands to confront the

Voi ce.

CaL
~(angry)
Alright! I've had about enough of
your bullshit, what the hell are
you? ... Satan?

Cause |'ve got sone friends...
(shakes finger)

...oh let nme tell you about ny

friends at the Baptist church on

Magnol i a.

WALL (OS)
Satan? What the hell gave you
t hat idea?

CcCa L

Look |'ve been hearing your voice
since... since... | don't know
exactly when it started but, just
stop, Okay?

(notions with

hands)
Just stop! Pl ease!

30.
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WALL (OS)
Ckay, chill out.
But | don't know what you nean
about hearing ne... before.

Coil | ooks around the roomfor hints, clues as to what or
where the voice is comng from

WALL (OS)
|'ve never even seen you.

Coil stops in his tracks and cocks his head.

Ca L
Wha... what do you nean you' ve
never seen ne?

In the b.g., the receptionist appears concerned as she gets
up and wal ks CS.

WALL (QS)
| nmean | don't know your ass from
a hole in the ground, is what |
mean.

CcaL
So your telling me that | didn't
have a little spat wth you back
in Arthur's office earlier today?

WALL (QS)
Wo the hell is Arthur?
Ca L
O... or... or you didn't... speak

tonme while | was in the shower at
nmy house this norning?

WALL (QS)
I n your shower?
Look, you cane in here, | tried to

make conversation, you were an ass
about it and that's that.

Coil walks up to the wall and rests his forehead against it.
He then starts to pound his head against it, sonmewhat hard.

WALL (OS)
Hey, do you m nd.
Ki nda hurts when you do that.

Coil pulls his head back and seens to get it.



32.

CaL
Your... a wall?
(cocks head)
I"'mtalking to a wall?

Coil turns to his right and sees DR GUPTA, |ndian decent,
m d 40s and short stature, standing with the receptioni st
and the munbling woman fromearlier, as there is no telling
how | ong t hey' ve been standi ng there wat chi ng.

DR GUPTA
(to receptionist)
Clear the rest of ny appointnents
t oday Judy.

Dr. Gupta then smles at Coil and..

DR. GUPTA
M. Canbridge, wel cone.
(leads himin)
Pl ease, cone in, sit down.

Coil, cautiously steps forward and wal ks through the door
way into the office while peering over his shoul der and
giving the waiting rooma nervous once over.

After the door closes the munbling woman | ooks at the
receptionist and ..

MUVBLI NG WOVAN
Man. .. what a whack j ob!
How d you like to cone hone to
t hat every night?

The receptionist affixes a fake smle.

I NT. GUPTA' S OFFI CE - DAY

Coil lays on the patient couch while staring at the walls.
Qupta sits across the roomand watches himaquietly, then..

DR GUPTA
So, M. Canbridge... what exactly
do you mean your hearing things?

Coil, continues to stare at the walls waiting for sonething,
anyt hing to happen.
Ca L
No, not hearing things... |I'm

heari ng voi ces.
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DR GUPTA
And t hese voices, they are angry?

CaL

(frustrated)
No, there not angry...

(sighs)
...l ook, sonmewhere between | ast
ni ght and oh lets say... seven
AM, |'ve been having normal human
conversation wth. ..

Coil, sits upright and | ooks at Cupta.

Ca L
Your gonna think |I'mcrazy.

DR. GUPTA
| don't judge people M. Canbridge
but nerely induce therapy to those
i n need.

Ca L
(overl appi ng)
| can hear and talk to walls.

DR GUPTA
Excuse ne?

WALL (QS)
(sarcastic)
Ch God! You' ve done it now
The cats out of the bag.

Coil leaps off the couch to an upright position.

Ca L
You see!?

Qupta appears mldly shocked at Coil's |leap off the couch,
as he | eans backward in a defensive state.

DR GUPTA
See what ?

CaL
No, not see, damm it!
(wal ks to mddle
of room
Hear! Didn't you hear that?
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WALL (QS)
|"msorry are you talking to nme or
t he quack?
Ca L
(spins to wall)
Shut up!
|"mnot talking to..
Coil, pauses for a beat and turns to | ook at a very nervous
Gupt a.
Ca L
You... you can't hear that, can
you?
WALL (QS)
We have a w nner
Ca L
(turns to wall)
He can't...
(1 ooks to floor)
...they can't hear -- you.
DR GUPTA

| think that perhaps we shoul d
| ook into another therapist for

you.
Ca L
(to wall)
VWhat color is ny shirt?
WALL (QS)
| don't know... purple?
Ca L

It's burgandy, close though.

Coil, seem ngly amazed at his new found talent, |ooks across
the roomat some art on the other walls.

CaL
(points at art)
What is in these pictures?

Gupta feeling a bit afraid, starts to inch away from his
chair as Coil grabs a hold of himbefore he escapes.

WALL (QOS)
Uh... a couple zebra drinking from
afilthy river in the Serengeti.
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Coil laughs at the remark.
He then seriously | ooks at Gupta and grabs his face.
Coi |l kisses himon the cheek and sm | es.

CaL
(to wall)
And what did | just do right now?

WALL (QS)
You | et your doctor know that in
addition to your schizophreni a,
your considering honosexuality.

CaL
(jubilantly)
Consi deri ng honosexual ity!

Coil laughs out loud to hinmself as Gupta has not got a clue
as to what is up with his patient.

DR GUPTA
Wul d you pl ease have a seat?
You are worrying nme very nuch so.

CaL
No, no... | think that I am gonna
just ride this one out.

Feeling confidant, Coil exits the room back into the

WAI TI NG ROOM

where he stops and | ooks at TWO nore CLIENTS awaiting Gupta.

WALL (OS)
Ch, it's you again?
You com ng back with a better
attitude this tine or you going to
be an ass agai n?

CaL
(scratches head)
You nmean, you weren't with ne just
now in the office?

WALL (QOS)
Ch, yeah, let ne just sprout out
my | egs and bash ny way into the
other roomlike the Kool A d man.

Coi |l appears to be confused as he turns back and | ooks to
where he cane from (QGupta, the receptionist and the waiting
Client's all watch Coil with curiosity and caution.
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Ca L
(to self)
So, each roomhas it's own voice?

Coil turns and wal ks up to the wall and stands face to face.

CaL
(to wall)
So do all of you speak?

WALL (OS)
There are ot hers?

CaL
Ri ght, you don't communicate with
t he ot her walls.
(nods head)
But, yet you seem ngly all have
t he sane voi ce.

GQupta, now nervous for his safety leans into the
receptionist.

DR GUPTA
(whi spers)
Call security.

RECEPTI ONI ST
(eyes on Coil)
We don't have security.

DR GUPTA
OCh dear.

Ca L
It's gonna be alright Doc.

DR GUPTA
Can we get you anyt hing?
Perhaps a water or a cot to |ay
down and rest before you..

CaL
No, no, |I'mfine.
" mjust waking up in fact.

Coil gathers hinmself for a beat, |ooks to Gupta and
approaches him

CaL
Doc, what do | owe you for your
tinme?
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DR. GUPTA
Ch no, is on the house.

Ca L
You sure?

DR. GUPTA
Quite.

| NT. GLOBALPULSE LOBBY - NEXT DAY - DAY

Coil struts into the | obby, very upbeat.
Everyone takes notice as he wal ks with confi dence.

Kimsits at her desk on the phone and appears as if the cat
has her tongue as she wat ches hi m pass by.

He then sets his things down in his office and makes his way
into the office kitchen and di sappears out of sight.

Mason pulls his mail cart in front of Kims desk to chat.

MASON
(1 ooks to kitchen)
Wbonder what's got into hinf

KIM
Probably found use for those
little blue pills.

They both smrk and snicker under each others breath.
OFFI CE KI TCHEN - SAME

Coil stands holding his coffee cup in his hand with an
astoni shed | ook on his face while staring at the wall?

CaL
(to wall, grossed
out)
Real | y! ? Her nose?

WALL (QS)
Yep. On several occasions.

Coil, looks down at his coffee in disgust.
KIM S DESK - SAME
Kim finishes up chatting with Mason as she sees Coil in the

f.g. wal king back to his desk while giving her a | ook of
di sappoi nt nent .



I NT. COLS OFFI CE - LATER - DAY

Coil, finishes up with a phone call just as Kimwal ks in.

CaL
(on phone)
Yeah, that wll be fine.
Just meke sure the third shipnent
we brokered gets out by Mnday.

Coi |l hangs up his phone and | ooks to Kim
Kl M

Can | get you anything this
nor ni ng? Coffee or a bagel ?

Ca L
Uh... | think |I'm gonna pass.
KIM
Real |y, because it's no problem
Ca L
(rai ses eyebrows)
Ch... I"'msure it's not.

Kim taken by his change in attitude seens intrigued.

KIM
Ckay then?

She turns and wal ks out.

ARTHUR (VO
(intercom
Coi |l ?

Ca L
Yeah?

ARTHUR (Vo)
(intercom
Can | see you in ny office?

ARTHUR S OFFI CE - MOMVENTS LATER
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Coil enters Arthur's office with a smle as he sits down in

front of him

Ca L
Art hur, good nor ni ng.



ARTHUR
Well... you seemto have a change
of pace than you did yesterday.
(leans in)

Find yourself a new danme?
The two, lightly chuckl e together.

Ca L

No, no new girl.
Just a new found...

(struggles to find

t he words)
...mMmm you know it's kind of hard
to describe, but | couldn't be
happi er.

ARTHUR
Well, your in good spirits, that's
all that matters.
(1 ooks to desk)
Since your in good spirits, | have
sonme good news for you

Ca L
Do tell?

ARTHUR
|'ve spent the |ast couple nights
tal king things over with my wife,
and she says it's okay with her if
| continue to stay on here at
d obal pul se for another two years.

Coil, appears to be in a state of dejected happiness to
Arthur's revel ation.
CaL
That's... great, Arthur!
ARTHUR
Yeah, well, | felt nyself noping

around the house | ast weekend,
ki nd of bored and thought to
myself...ls this what | have to
| ook forward to?

WALL (OS)
Way don't you tell him how you
really feel?

Coil, manages a gritty smle as he nunbles...

39.
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CaL
Why don't you m nd your own
busi ness?

ARTHUR

(cocks head)
What was that?

Ca L
| said...
(sml es)
...No better person to m nd our
busi ness.
WALL (QS)
Puss.
ARTHUR
Well, | amglad you and | are on

t he sane page.

(stands up)
Wasn't quite sure how you were
gonna take nmy news.

CaL
(stands)
Arthur, when the time cones for
you to nove on, that will be ny
time to step up.
(shakes hands)
But until then, your the cap.

ARTHUR
G eat!
Now i f you'll excuse ne, | have
sonme nore work to finish up with

WALL (QS)
You two face! -- Wiy don't you
grow a pair?

Coil, smles and turns to wal k out of the office.
In | eaving he kicks the bottomof the wall.

VWALL (QS)
One! Watch the shin you prick

Arthur | ooks up fromthe noise and sees Coil nuster a fake
smle, as he points down toward where he kicked the wall.

Ca L
Damm cock roaches.
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Arthur pushes up fromhis chair to | ook over his desk as
Coil continues on his way out the door.

I NT. VINCE'S OFFI CE - DAY

Vi nce paces back and forth wearing his headset.
It appears he is on an inportant financial call.

VI NCE
(on phone)
Look, I don't care if it takes
fourteen mllion next quarter,
those profit margins we had | ast
month wll carry us well into..

Coil wal ks by Vince's open office door and appears to bend
his ear to his conversation and sl ow his wal k.

Vi nce sees this and takes a nonment to politely close the
door for privacy.

Ca L

Appears to have a thought in his mnd as he conti nues down
the hallway into his office, closing the door behind him

EXT. FOOTBALL FI ELD - DAY
From above a MALE FI GURE wal ks across the enpty field.

Behind a set of bleachers, a teenage BURNOUT wearing an
oversi ze coat, waits while inpatiently checking his watch
He is nonmentarily startled by the sound of footsteps CS.
He then breathes a sigh of relief as he | ooks up to see
Lance.

BURNOUT
Man, bro, you scared ne for a
second. ..
(1 ooks around)
.1 thought you were coach Craig.

LANCE
You got it?

The burnout pulls a bag of weed fromhis coat.

BURNOUT
Yeah, it's all there.
(rubs nose)
Pretty good stuff.
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LANCE

VWhat ?

You test drive peoples shit?
BURNOUT

Relax bro, | roll a small doob on

all nmy clients stuff just for
I Nsurance pur poses.

LANCE
| guess.
(hands hi m cash)
How do | snoke it?

BURNOUT
(scoffs)
Are you for real ?

Lance, | ooks to the ground and appears to be enbarrassed.
The burnout renmpves a small pipe fromhis pocket.

BURNOUT
Al right, here take this.
(hands hi m pi pe)
First, stick the weed in the pipe,
t hen pl ace your finger or thunb
over the carb.

LANCE
The what ?

BURNCUT
Ww, been a really long tine since
| sold to a virgin.
(takes back pi pe)
Here, the hole.
(showi ng him
Then, using a bic...

The burnout pauses to nmake sure Lance understands the term

LANCE
Bic, lighter... | got it.

BURNCUT
You do the presidential pull and
i nhal e. Ta- Da!

He hands the pi pe back to Lance.
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BURNCUT
Repeat as needed, but be careful
not to over do it or you m ght end
up bull farting.

Lance | ooks to Burnout confused as to what he's talking
about .

BURNCUT
Just forget it.
Now go and have fun

Lance gives a quirky smle and starts to | eave.

BURNOUT
Hey, how s your sister?

LANCE
(caught off guard)
My sis... what the hell are you
aski ng about ny sister for?

BURNCUT
It's all good bro, | was just
maki ng conversati on.

LANCE
Yeah? Well tal k about sonebody
el ses sister, just not m ne.
(of f burnouts | ook)

Just... stay away from her, got
it?

BURNCUT
No worries, you the man.

Lance, nods his head, |ooks around and wal ks away as does
t he burnout.

EXT. LAKE - N GHT

A smal|l conpact car sits atop an overl ook of a | ake.

The wi ndows are fogged up.

| NT. JEREMY' S CAR - SAME - NI GHT

Keesha appears to be in the early stages of the throws of

passion with a teenage BOY in the back seat of the car.
Hi p hop nmusic escapes the stereo systemat a | ow vol une.
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The boy is JEREMY, a bit ol der than Keesha.
He is wearing a football jersey.

KEESHA
(breaks ki ss)
Do you have protection Jereny?

JEREMY
| don't know.
(ki sses her)
You don't have any?

KEESHA

No, | never done this.
JEREMY
(pull s back)

You' ve never done this?

Jereny gets off of her and sits up and exhal es.

KEESHA
Are you mad at ne?
JEREMY
No... | just thought that maybe

you were. ..
(1 ooks at her)
...you know, not a virgin.

KEESHA
Why woul d you think that?

JEREMY
| don't know, naybe because we got
to this point so fast?

KEESHA
VWhat are you inplying?

JEREMY
"' m not inplying anything.

KEESHA
(attitude)
You thought | was a slut?

Jereny having enough of the interrogation, starts to pull up
hi s pants.

JEREMY
No, | don't think you're a slut.



Jereny, losing interest, starts to buckle his pants.

JEREMY
Look maybe we should just...

Keesha, grabs his hands, stopping himfrom dressing.

KEESHA
Look...I"msorry, | just want to
make sure with you, that's all

JEREMY
Ckay.

A cell phone rings CS.
KEESHA

(1 ooks at him
Great. Now what ?

45.

She reaches up to the front seat and grabs her purse as it

continues to ring.

JEREMY
| s that your dad?

KEESHA
(scoffs)
| doubt it, he could carel ess
where |I'mat right now.

Di ggi ng through her purse, she finds the phone and answers.

KEESHA
Hey nom
(1 ooks to Jereny)
I"'mstill over at Traci's, we
still have two nore chapters to

read through.
Jereny breaks a slight grin to her lie.

KEESHA ( OS)
| should be hone in about an hour.

Jereny nods his head and gives her a thunbs up.
KEESHA

Ckay, love you too... I'll see you
inalittle bit, bye.
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She flips her phone off, stuffs it in her purse and tosses
it up to the front seat again.
She then | ooks at Jereny and straddl es him

KEESHA
Now, where were we?

She plants a passionate kiss on him

INT. COL'S OFFICE - N GHT

Coil sits at his desk going over sone papers.
Dusk appears to settle over New York through his w ndow.

VI NCE (OS)
You gonna work nuch | onger?

Coil | ooks up fromhis work and sees Vince standing in his
door way with briefcase in one hand and his coat over the
ot her .

Ca L
(exhal es)
Yeah... got to get these estimates
done for the Brownfield account by
t onorrow aft er noon.

VI NCE
Hm .. cuz | was gonna say, |I'd
wait for you if you want to grab a
beer at Solly's and catch the
Yanks on his big screen.

Ca L
(1 eans back)
Ah. .. that sounds great, but |
really do have to get this crap
done or |I'lIl be late with it.

VI NCE
(rai ses eyebrows)
Ckay, your |oss..
(wal ks away)
| think that il cute bl onde down
there had it in for you though.

CaL
Nice... I'lIl lock up.

VI NCE (0OS)
"1l see you in the norning.
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As Vince wal ks away, it is evident that Coil is the |ast
person in the building.

Ca L

appears to have his head buried in his work, but then raises
his eyes up and watches as Vince steps into an el evator.
Once the door closes he gets up fromhis desk and | ooks
around the office to make sure the coast is clear... then
exits his office.

I NT. VINCE'S OFFI CE - SAME - DAY

Coil enters and starts to quietly rumage through sone | oose
papers on his desk as if he is |ooking for sonething.

He finds one of interest and pulls it fromthe stack, then

| ooks at it.

CaL
My God Vince, how | ong have you
had t hese beauties?

WALL (QS)
(mal e voice)
Does Vi nce know your | ooking at
hi s beauties?

Coil, is startled by the unexpected voice of the wall and
convul ses briefly fromthe shock
Ca L
(upset)

God! Whul d you not do that?

WALL (OS)
Do what ?
" mjust standi ng here.

Ca L
(1 ooks at wall)
Ha! Ha! Very funny.

Coil, straightens hinself out as well as the paper and
conti nues. ..

Ca L
You just can't surprise people by
blurting out words unexpectedly...
especially when it's quiet and
t hey' re al one.
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WALL (OS)
Ch, sorry... nmust not have checked
the wal |l dial ogue handbook on that
one.

Ca L
Yeah, well...

Coil continues to overl ook the paper, then replaces it back
on Vince's desk just as he found it.
He then scratches his head as if in wonder.

WALL (QS)
Just what is it your |ooking for?

Ca L
Ch, you wouldn't know what it was
if he tacked it to you.

WALL (OS)
VWhat makes you think | had to see
anything in order to know what
your | ooking for?

As Coil tunes in to the wall he sets down sone papers he was
rummagi ng through and appears as if a light clicked on in
hi s head.

Ca L
(turns to wall)
You know... you're right.

Coil then wal ks up closely, face to face of the wall.

CaL
Earlier today, Vince was on the
phone tal king sone big noney with
aclient...
(hands on hi ps)
...who was it?

VWALL (QS)
Well first of all, let nme be the
first to say... you should try

usi ng some Scope, cuz whatever
nmout hwash your using now ain't
cutting it.

Coi |l steps back and breathes on his hand, then frowns.
Ca L

(di sgust ed)
CGesh.
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WALL (OS)
Second of all, you underesti nated
my abilities just now and | want
an apol ogy.

Ca L
Are you serious?
WALL (QS)
(saddened)
Yes.
Ca L

Oh you have to be kidding ne...
you have feelings too?

VWALL (QS)
They're not |ike yours, but... yes
| have feelings.

Ca L

(rolls his eyes)

Fine, I"'msorry, | shouldn't have
underestimated your abilities to
eavesdr op.

VWALL (QS)

Ckay then, that's better.

Coil sits on the edge of the desk and stares out the glass
of fice wi ndow towards the office | obby.

Ca L

Alright, as | was saying, earlier
t oday, Vince was on the phone
tal king to sonebody about an
i nvest ment opportunity...

(hand noti ons)
...l would like to know who it was
and what it was about.

There is a brief silence and then Coil becones inpatient and
rolls his hands as if to help speed up the answer.

WALL (OS)
Huh? Ch, where you talking to nme?

Coil stands fromthe desk and raises his hands in
frustration.



Ca L
(1 oudl y)
Vel do you see anybody else in
here?

VWALL (QS)
Vell, next tinme face ne when your
talking to nme so that 1'll know
your speaking to ne.

Coil starts to say sonething, but stops as he realizes
sonet hi ng el se about his new found tal ent.

Ca L
Ah, very interesting... you only
communi cate through a full size

wal | ...
(wal ks toward wal |)
...like this one.

He lightly KNOCKS on it.

WALL (OS)
That's really annoyi ng when you do
that, kinda |oud too.

Ca L
Unlike the wall with the glass in
it, you have no conmuni cati on.
(1 ooks at ot her
wal | )
| s there anything el se about you
that you can tell nme?

WALL (QS)
Well, 1'mabout eight feet tall,
ki nda broad shoul dered, got a
m | ky white conpl exion... other
than that | don't get out nuch.

Coil, sulks his head and shakes it negatively.

Ca L
Yeah, and | et ne guess you want to
do stand up in your next life, no
pun i nt ended.

WALL (OS)
(hearty | augh)
Ww That's really funny.
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Ca L
Thanks, 1'll be here all week, now
can we get back to ny initia
gquestion?

WALL (QS)
VWal|'s hate to be banged on, we
can't stand kids and their grubby
little paws all over us, and we
hate it when peopl e hang pictures
on us like earings.

Ca L

(paci ng)
Fai r enough, duely noted.

WALL (OS)
Now, as far as Vince goes, earlier
today he was talking with a guy by
the name of Meldrick from..

CaL
(eyes open wi de)
...Utraconp... go on

VWALL (QS)
| heard him say that he could do
sonme anonynous trading to get them
offers on the market w thout
blowing their identity.

Ca L
Wi ch stocks?
WALL (QS)
(unsure)
Baby bells?
Ca L
(nods)
Vi nce, you sneaky bastard... he's

goi ng after the phone conpani es.
(turns to wall)
VWhat el se did he say?

WALL (QS)
He spoke about beating the gun?

CaL
Ni ce! He's gonna buy the
securities at a killer price
before they see it com ng.
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El ated, Coil hugs and kisses the wall.
WAL L

Unh... could you like, not do that
agai n pl ease?

Coil leans back and | ooks at the wall.
Ca L
Why ?
WALL (OS)
You' ve heard of the term.. brown
nosi ng?
Ca L
Yeah, why?
There is a brief nonent of silence... and then Coil seens to
get the hint.
Ca L
Oh!
(sinks in)
Ewe!
(W pes nouth on
sl eeve)
God!
WALL (OS)
Ch what ever!
VWat? Get a little Dutch Boy on
t hat one?
Ca L
Wait a sec... if you have a butt,

then where is your...?

Anot her nonment of silence as the wall does not respond.
Coil then slowy |ooks up and down the wall slowy dragging
his finger on it which causes the wall to G GGLE

WALL (OS)
Stop that, it tickles.
CaL
(poi nti ng)
s it here?
WALL (OS)

Nope, way col d.

Coil noves further down the wall side, pointing again.
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Ca L
How about here?

WALL (OS)
Now your freezing.

Coil, then steps back and does a conplete overview fromleft
toright, and then as if he seens to get it, he |ooks at a
smal |l filing desk pushed up agai nst the wall.

He grabs ahold of it and starts to push it away.

VWALL (QS)
(worried)
Hey... wha.. what do you think
your doing? Stop that!

Coil continues to shove the desk away fromthe wall.

WALL (QOS)
(irritated)
Hey, cone on
Cut it out man!
Stop it!

The desk now noved conpletely away fromthe wall reveals an
ELECTRI CAL OUTLET
as Coil then dusts off his hands and flips back his hair.
Ca L
An outlet?

(nods head)
An electrial outlet is your unit.

WALL (QS)
That desk is |ike underwear too ne
man. .. you shoul dn't have done
that... | feel humliated now.
Cca L
(expressing with
hands)
VWhat... is the big deal!?
WALL (QS)
...
(exhal es)
| just...
Ca L

You just what?
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WALL (QOS)
(sharply)
| just didn't want you to see |
was only working with a hundred

and ten volts... there | said it!
Coil, scoffs at first then breaks into a |light chuckle, then
into nore of a rolling |aughter.
WALL (OS)
Oh, sure... go ahead, laugh it up
] ackass.
Coil, gathers hinself and starts to exit the room but stops

at the door way and gl ances in wonder at the light swtch.
He reaches over to it and flicks it on and off rapidly.
The wall gives out a pleasured GROAN, then a MOAN.

As Coil continues to rapidly flick the swtch, the
fluorescent light bulbs in the roomseemto FLUTTER then
BUZZ as if shorting out. The wall continues to MOAN CS.

Then at a climatic nonment the |ight bul bs both expl ode as
the glass fragnents slowy rain dowm to the office floor.

VWALL (QS)
(el ation)
Chhh! 1!

| NT. COURTHOUSE HALLWAY - DAY
Deni se stands with a FEMALE ATTORNEY, as Teri sits with a
MALE ATTORNEY. They appear to be waiting their turn to

enter the courtroom

FEMALE ATTORNEY

(to Deni se)
Maybe we'll get lucky on this one
and he'll pull a no show.
DENI SE

No, he'll be here, he's to cheap
to let this just slide by.

TERI
(1 ooki ng past them
Speaki ng of cheap.

Teri notions toward the end of the hallway.
Coil wal ks alone wth briefcase in hand.
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DENI SE
Speak of the devil's nore like it.

Coil wal ks up and sets his briefcase dowm and strai ghtens
himsel f out in the glass of a display case.

MALE ATTORNEY
(approaches Coil)
|'ve sonme docunents that your
| egal representation should | ook
over before the proceedi ngs.

Ca L
Oh, that won't be necessary, he
won't be joining ne anynore.

FEMALE ATTORNEY
What do you nean?

DENI SE
What he neans is that he was to
cheap to pay his attorney, so he
fired him

FEMALE ATTORNEY
(approaches Coil)
Your going to get torn apart in
there... | strongly advise you to
reconsi der these proposed
amendnent s.

CaL
Yeah, well.. I'"ma firmbeliever
in, if you want sonething done
right, then do it yourself.
(extends arns)
So, here we are.

A BAI LI FF opens the doors to the courthouse and a group of
people then file out.

Coil, smrks at Denise and Teri and nakes his way inside.
Teri | ooks at Denise with concern.

TERI

He just commted suicide.
DENI SE

Frankly, | don't give a damm.

Deni se starts her way inside, but Teri grabs her arm
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TER
Look, | really, really hate his
guts right now... but nmy situation
is different than yours.

DENI SE
How so? Were gonna get the noney
and t he ki ds.

TER

It's not about the noney or the
kids for nme Denise.

(sighs)
You have a new man in your life
that role nodels for Keesha, |
don't have anyone.

Teri |l ooks at Coil preparing for the hearing inside.

TER (OS)
Lance needs a father, he needs
Coil to be that father.

Deni se feeling her pain and concern, puts her hand on her
shoul der.

DENI SE
Look, | can't help you there, but
the day | saw that he wasn't going
to be the father to ny daughter
that she needed himto be... | had
to make a decision and find
sonebody that woul d be.

Deni se | ooks into the courtroomas Coil prepares.

DENI SE ( OS)
You can't wait for himto change,
because if there's one thing that
|"ve | earned about him It's that
he'l | never change for anyone but
hinmself... it's all about him

Deni se affixes a synpathetic smle then proceeds inside, as
Teri shuffles her feet and follows her attorney in as well.
The doors cl ose behind them

| NT. LANCES BEDROOM - DAY

Loud netal nusic plays froma stereo systemas a haze of
snoke fills the room
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Pul I'i ng back reveal s Lance on his bed maki ng a m serabl e
attenpt to snoke the marijuana fromthe pipe he purchased.
He chokes and coughs in doing so.

LANCE
Ww This is a trip.

He then gets up and bounces on his bed while laughing in a
state of euphoria. He then plays air guitar to a riff.
The phone rings, but he doesn't hear it.

I NT. MORRIE' S APARTMENT - SAME - DAY

MAURI CE CAMBRI DGE, or MORRIE to nost, |ate 60s, wears

gl asses, appears weathered and ready to call it a day.
VWhat is left of his un-kept hair and out of date clothes
woul d tell alot about his outlook on life.

He stands in the kitchen while holding the phone to his ear
as it rings OS.
He then stoops down to feed a SCRAWNY CAT sone table scraps.

MORRI E
(to cat)
Here you go Si non.
(strokes cat)
Yeah, that's ny boy.

It appears as if the maid took a couple nonths off as his
kitchen is a disaster.

He | ooks up and out towards his living roomas he awaits
soneone to answer the phone on the other end.

H's small apartnent is also a ness. He don't care.

| NTERCUT - LANCE' S BEDROOM MORRI E' S APARTMENT

Lance, finally appears to hear the phone and picks it up.
Morrie, al most gives up and begins to hang up.

LANCE
(on phone/ hi gh)
Hel | 0?
MORRI E
Lance?
LANCE

Oh hey granpa.

The nusic blares in background.
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MORRI E
Coul d you turn..

LANCE
What ?

MORRI E
Could you turn down the nusic?
| can't hear...

LANCE
Ch! Sorry, hang on a sec.

Morri e shakes his head.
Lance runs over and shuts off the nusic.

LANCE
|s that better?

MORRI E
Yeah nmuch better

LANCE
Can you hear ne now?
(starts | aughi ng)
Can you hear ne now?
Can you hear ne now?

Morrie grow ng inpatient.

LANCE
Lance? Listen to ne.

LANCE
Sorry, go ahead.

END | NTERCUT

I NT. MORRIE' S APARTMENT - SAME - DAY

Morrie noves into the living roomand eases hinself into a
chair. An end table next to himhas nunmerous bottles of
pills onit.

The cat, junps up atop a mantle over a makeshift firepl ace.
There is a franed PI CTURE of a younger Mrrie as a police
officer that the cat strolls past on the mantle.

MORRI E
|'ve been trying to reach your
father for sonetine now and. ..
can't seemto get ahold of him
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LANCE (VA phone)
| s everything alright granmpa?

MORRI E
Yeah, kiddo, | just... | just need
to speak with him

| NT. LANCE' S BEDROOM - SAME - DAY

LANCE
G anpa?

MORRI E (VO phone)
Yeah?

LANCE
How cone you and dad don't tal k?
| mean he never calls you, and if
| wanna go visit you, he makes ne
call you to tell you I'm com ng.

| NT. MORRI E'S APARTMENT - SAME - DAY
Morrie's eyes well up as he takes a nonent to reflect.
FLASHBACK

A much younger Mrrie stands with Coil next to a grave.
Morrie | ooks down a Coil as if in disappointnent.

Coi |l appears as if he's about seven years ol d.

Coil, lays a single rose atop the tonbstone that reads,

RI TA CAMBRI DGE, BORN MAY 2nd 1942 - DIED JULY 3rd 1963
BACK TO SCENE

LANCE (VA phone)
G anpa?

MORRI E
Yeah, I'mstill here kid.
(W pes away tears)
Your dad and ne... we got sone
things we got to work between's
the two of us.

The phone call seens to be too nmuch for Morrie.



MORRI E
(renmoves gl asses)
Look kid, just tell your pops that
| called, wll ya?

LANCE (VA phone)
Il will granpa.

MORRI E
Conme see ne sonetine, don't be a
stranger |ike your old man.
(chokes back tears)
| gotta go Lance, | |ove you

Morrie hangs up the phone and sets his glasses on the end
tabl e atop a book.

| NSERT - THE BOOK
"LI VI NG WTH CANCER'

| NT. LANCE' S BEDROOM - SAME - DAY

Lance, sem shaken by his grandfather's tone, eases the
phone back into it's cradle and lies on his back.

H's POV is a poster on the ceiling of Bruce Lee and a
dr agon.

| NT. COURTROOM - DAY

A FEMALE JUDGE, early 50s, sits atop her bench and nmulls
over some papers.

Coil, sits patiently at a table and awaits her verdict.
The judge, | ook down at himwith a scow .

JUDGE
Ful |l custody granted to Ms. Davis.
(1 ooks at papers)
You are ordered to pay a nonthly
child support in the anpunt of
forty eight hundred seventy six
dol |l ars.

A mld exclamation fromthe those in attendance of the
courtroomas the verdict is read, overlaps the Judge.

CaL
(to self)
Make sure you get that seventy six
dollars in there.

60.
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Tyl er, drops his head as he leans on a table infront of him
Deni se and her attorney lean in to one another and smle.

JUDGE (OS)
M. Canbridge, | amgranting
visitation on the second and
fourth weekends.

The Judge's GAVEL STRI KES t he pad.

JUDGE
(abrupt)
Next case.

| NT. COURTROOM - DAY
SUPER - TEN M NUTES LATER

Coil sits with his coat off and his tie | oosened.
He appears as if he just got his ass kicked.

THE JUDCGE

shakes her head in di sappoi ntnent as she | ooks at him
Teri, sits with her attorney and peeks over at himin the
f.g. as he drops his head on the table.

JUDGE
M. Canbridge, | do not think
have ever ruled on the same father
in the sane day with two separate
children fromtwo different

not hers.
CaL
(munbl es)
Vel |l God bl ess you then.
JUDGE
"' mnot gonna act like |I didn't

hear that.

(1 ooks to Teri)
Ms. Callahan, |I'mgranting you
full custody of Lance with ful
health benefits from M.
Canbri dge.

Teri, appears jovial in a sense but perhaps sad in another.
The Judge | ooks back over to Coil as he sul ks.



JUDGE
M. Canbridge, in the situation of
this hearing, | wll fore-go to
the conclusion of a |lesser nonthly
child support paynent just as |ong
as you show a bit nore
responsibility to your son.

Coil, remains slouched forward.
The Judge seeing no response angrily SLAMS her gavel.
Coil, startled pulls his head up.

JUDGE
Do | have your attention now?
Because if | don't I wll assure
you by the tinme you wal k out of
this courtroom today...

Coil, sits straight up and absorbs the verbal assault.

JUDGE
...you wll not only have noths
flying out of your wallet from
this point on but they will be
attached to your paychecks!
(poi nts gavel)
Am | making nyself clear!?

CaL
(1 eans back)
Crystal ... your honor.

Teri, shakes her head and gathers her things to | eave.

JUDGE (OS)
Mont hly paynents for Lance will be
set at thirty eight hundred and
sixty two dol |l ars.

The GAVEL sl ans as a hollow echo floats through the court
room

| NT. LANCE' S BEDROOM - NI GHT
Coil opens the door, flicks on the light and enters.

Ca L
Ckay, tinme to get better
acquai nted with ny kids.
(cl aps hands)
Talk to ne.



WALL (OS)
(excl ai nB)
What do you want to know?
Ca L
What does he |ike?
WALL (OS)
VWl l, on Tuesday's before you get

home he dresses up in his sisters
underwear and plays Silence of the
Lanmbs infront of the mrror.

Ca L
Funny.. | nmean is he into
basebal | , hoops, soccer?
WALL (OS)

Are you seriously that out of
touch that you don't know that?

Ca L
Hey, Doctor Phil, |I'm not asking
for a | ecture here.

WALL (OS)
He |i kes skat eboards, death netal
and. .. sone other stuff.

Ca L

Skat eboards and netal ?
Not conputers or art?

WALL (QS)
Well... he plays the XBOX alot if
that's conputer worthy, and as far
as art goes... | saw himdraw a

pi cture once when he was eight.

Ca L
Real |y, what was it?

WALL (OS)
He was stabbing you in the neck
with a screwdriver.

Baffled, Coil sits on the edge of the bed.

Ca L
A screwdriver?
Man, does he hate ne that nuch?
(puts up hand)
Don't... don't answer that.

63.



Coil gets up fromthe bed and approaches the wall.

Ca L
You al so nmentioned... some other
stuff? What would that be?

VWALL (QS)
(exhal es)
Do we really have to go there?

Ca L
That's nmy son were tal king about.

WALL (OS)
That's kind of a violation of his
privacy, and | don't even think
|'ve seen you cone into his room
but maybe twice in the last five
years.

Ca L
(turns/exhal es)
Again with the | ecturing.

WALL (QS)
Fine, but don't say | didn't warn
you. Under the mattress you'l
find his literature.

Ca L
(1 ooks to bed)
Literature! | knewit!

What is it Shakespeare, Marlowe...

He lifts up the mattress and pulls out a..

He takes a seat on the bed again and thunbs through it
opens it up and gives it

briefly, stopping on a centerfold,
a once over.
Ca L
Wll... at least he's got good
t aste.
Coil, closes the magazine and sets it on the bed.

He then | ooks at the head of the bed and sees a sock.

Ca L
(defl at ed)
Pl ayboy.
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Coi |

Coi |,

Coi |

CaL
(pi cks up sock)
My God Lance!
At | east put your dirty clothes in
t he hanper.
WALL (QS)
|"ddd.... be real careful handling

t hat sock there buddy.

CaL
What ?
(realizing)
Oh God! Di sgusti ng!

flings the sock as if it were diseased.

WALL (OS)
Oh right... like you never.
|"ve seen you wal ki ng around the
hall s at night when the kids are
gone.

Ca L
(1 oudl y)
Movi ng right al ong!

appears enbarrassed as he paces back and forth.

VWALL (QS)
Okay, | ook, he's a good kid... but
you need to know this one
especi al ly.

Ca L
Alright, lay it on ne.

WALL (OS)
The | anp on the night stand.

|l ooks at it, and wal ks over to it.

Ca L
VWhat about it?

WALL (OS)
Pick it up.

picks it up which really tells himnothing.

Ca L
Ckay, now wha. . .

65.
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Lance's stash of pot and the pipe fall out of the bottom end
of the lanmp and onto the fl oor.
An intense nonent for Coil as he stoops down to pick it up

CaL
(awest r uck)
Drugs.
Ho... how | ong?
WALL (OS)

Actual ly, he just brought that
home for the first tinme the other
ni ght .

Ca L
(di sappoi nt ed)
Lance.

Coil confiscates the drugs and shuffles out of the room

WALL (OS)
Hey... don't tell himl blewthe
whistle... | don't need any hol es

punched into ne.

Ca L
(wal ki ng away)
Yeah, don't worry about it.
(stops, |ooks over
shoul der)
Thanks.

Coil, exits the roomand goes into the
HALLWAY

where he stands and slowy | ooks at Keesha's bedroom door.
He wal ks up to it and grabs the handl e, but stops.

An uncertain nmonent for himas he struggles as to whether he
wants to find out nore than he bargained for.
He turns the handl e anyway, and the door opens.

EXT. COL'S HOUSE - SAME - N GHT

The ni ght has set upon the nei ghborhood, as a man wal ks hi s
dog infront of Coil's house when he is startled by...

CAOL (0
(shocked)
Ch - ny - God!
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INT. COL'S OFFI CE - DAY
MONTAGE - CO L UNDERM NI NG VI NCE' S ACCOUNT
-- Coil works at his desk in the early norning hours.
-- He transfers cash via the Internet against sone trades.
-- He wal ks around his office while trading on the phone.

-- Coil plops into his chair with a satisfied | ook.

I NT. VINCE'S OFFI CE - LATER - DAY
Vi nce appears upset as he wal ks around while on the phone.

VI NCE
What do you nean they took anot her
route?
(grabs hair)
| can't believe what your telling
me Sean!
Are you saying it's all gone?

Vince, plops down into his seat and punches a button on his
phone whi ch hangs up his headset.

He then renoves his head set and hurls it against the glass
w ndow destroying it.

KIM

is walking by in the f.g. and is startled by the outburst...
but then carries on toward her desk and sits down.

VI NCE

gains his conposure for a nonment and | ooks across the
hal | way and sees Coil in Arthur's office.

He is shaking hands with a MAN that brings Vince up out of
his chair and pronpts himto walk out into the

OFFI CE LOBBY
and watch at a cl oser di stance.

Arthur opens his office door as he and Coil escort the man
to the elevator. The man | ooks over at Vince, then | ooks
down to the ground as if he betrayed him

VI NCE
(to self)
You son of a bitch
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Coil, pats the man on the back as he steps into the

el evat or.

As the door closes the man sheepishly | ooks up at Vince.
Once it's closed, Coil slowy |ooks over his shoul der toward
Vi nce.

VI NCE
(comng at Coil)
How d you do it Coil?
Ca L
(wal ki ng away)
Excuse nme?

Coil, stops to confront Vince.

VI NCE
Don't play stupid with ne.
' ve been working that account
since the day |I got here.
(steps closer)
How d you know?
| nsi der trade go down?

The rest of the office grows eerily quiet.
Coil, looks around at everyone staring at him
Arthur steps in to try and resolve the issue.

CaL
No, had a hunch.
That's what | do... get hunches.

ARTHUR
Now, now, |ets be gentlenen about
this...

VI NCE

(overl aps Arthur)
| don't know where you got the
info to pull this little stunt,
but when | find out you can be
rest assured it ain't gonna be
pretty.

Arthur tries to calmhimby putting his hand on his
shoul der, but Vince violently flings it off, startling
Art hur .

ARTHUR
(sternly)
Vi ncent! Now that's enough!
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VI NCE
Yeah, your right.
(renovi ng keys)
|'"ve had it... | can't sit around
here and expect to grow as | ong as
you have your |ap dog here.

He tosses his set of keys at Coil and hits himin the face.
This draws a defensive reaction from Coil as a tussle ensues
but is quickly diffused by OFFI CE MEMBERS, Mason incl uded.

Ca L
(bei ng hel d back)
You are done!
You hear ne!?

(1 ungi ng)
You wi Il never work in this city
agai n!
VI NCE

(bei ng restrained)
Says you, you piece of shit!

Vince is shoved off by co-workers toward the el evator

KIM
(on phone)
Yeah, we need security up here
now
VI NCE (0OS)
(shouti ng)
| see you on the streets... your

ass is in the gutter!
You hear ne?

Ki m hangs up her phone and | ooks over at Coil, whose lip is
bl eedi ng as he dabs the back of his hand on it.

As he | ooks at her, she shakes her head and sits down.
Mason, stands beside hinself as to what just happened.

DI SCLVE TGO

INT. COL"S HOUSE - DAY

Keesha and Lance sit side by side on the lIiving room couch.
They appear as if they are under interrogation as they hang
they' re heads while Coil paces about in front of them

Ca L
Ckay, Lance, your grades are just
vi ci ous!



Lance and Keesha | ook over at each other, confused.

Coi |,

tryi

Ca L
You... you got a "D' in P.E
(stops paci ng)
How does one get a "D' in P.E. ?

LANCE
What ?

CaL

(frowni ng)

VWhat ? What do you nean what!?
It's a sinple question... | nean |
can see if you were a little weak
on the pull up bar... or... or..

maybe you just couldn't break that
eight mnute mle...

(stands over Lance)
...but what the hell are you doing
getting a "D'" in P.E.?

LANCE
Well... M. Brey is an asshol e!

Ca L
(overl appi ng)
And what is this bullshit I'm
heari ng about you bringing your
dead beat friends to ny house?
Hhm ?

WALL (QOS)
Yeah! Lay it on him Coil!
One of his buddi es picked his nose
the other night and wped it on
ne.

ng not to respond to the walls remark.

LANCE
VWhat are you tal ki ng about ?

cCaL
Don't try and act |ike you don't
know what |'mtal king about... and

| know about your little stash in
your room m ster!

LANCE
(1 ooks at Keesha)
You told him?

70.
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KEESHA
VWhat | ?
No! I did not tell him anything!
Coil, then turns and points his finger in Keesha's face.
CaL
Oh and don't you play lil M.

| nnocent now eit her!

KEESHA
Man. .. your trippin, what's your
problem all the sudden?

Ca L

My probl en?

(hands on chest)
My problemis that nmy fourteen
year ol d daughter is having sex
with the varsity quarterback
You want to bring nme up to speed
on that one?

Keesha, humliated, starts to cry.
She then gets up off the couch and ki cks and sl aps at Lance.

KEESHA
You bast ar d!
| trusted you not to tell anyone!

LANCE
(bl ocki ng)
VWat the hell!?
| didn't say anything!

Coil, tries to step in and break the two of them apart as
his plan to intervene is now heading in the wong direction
and obviously starting to turn brother and sister apart.

Ca L
Hey! Now Keesha don't kick your
brother... there.

KEESHA
(at Lance)
| hate you
| hate you

Keesha staggers away fromthe conflict crying and over to
her purse on the kitchen table retrieving a cell phone from
it. She then dials it and as it rings has a fewthings to
say to Coil.
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KEESHA
And since when do even fucking
care where I'mat and who |I'm
W th?

Coil tries to open his nmouth to correct her |anguage but. .
WALL (QS)

Man! Boy did this little reunion
take a wong turn at Al buquerqge.

Coil, exclaine fromthe walls renmark.
KEESHA ( OS)
(on phone)
Yeah, nonf

Can you cone and get nme now?

Coil, seeing the damage he has caused turns to Lance.
Lance, sneers at him gets up and storns up stairs SLAVMM NG
hi s door CS.

Ca L
Lance... cone back... Lance?
KEESHA
(on phone)
Yeah, | know it's his weekend, but
you don't understand... just cone
and get ne pl ease!
WALL (OS)
You know that novie, Al Quiet on
the Western Front? ...this isn't
what they had in m nd.
Cca L
(raises hand to

wal | )
Now ain't the timel!

Coil, seeing his devastation and not knowi ng how to resolve
it wal ks over to the couch and plops into it face first.

DI SCLVE TGO
LI VI NG ROOM - LATER

Keesha sits in the f.g. in the dark at the kitchen table.
Coil, stands against the wall.

CaL
Does your not her know?
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KEESHA
(still sniveling)
No.
And you can't tell her.

Keesha w pes her eyes and turns to her father.

KEESHA
Wiy didn't you try and stop ne
dad?
Coil, unsure how to answer her.
KEESHA

You weren't ever there when

needed to talk to you about this!
(1 ooks out w ndow)

| didn't want to talk to nmom

because | was afraid she woul d

keep ne out of sports.

Coil, pushes off the wall, and wal ks over and takes a seat.
He tries to reach out to her and touch her shoul der.
Keesha, pulls away.

Ca L
Honey, |... |I'mnot that good at
bei ng a dad. ..
(1 ooks down)
...now | know you know this but...

A set of HEADLI GATS shine through the kitchen w ndow.
Keesha, gets up and grabs her backpack and then..

KEESHA
Bei ng good at being a dad takes
effort. ..
(wal ki ng away)
...which neans at first you have
to try.

Keesha exits the house and is seen getting into Denise's car
in the f.g. through the kitchen wi ndow, then driving off.

WALL (QS)
For what it's worth, | think your
doi ng a marvel ous job tonight.

Ca L
Wort h?
| ain't worth nothing tonight.

Coil, sits with his head hung for a beat, then he heads..



4.
UPSTAI RS

where he stops infront of Lance's door.
He KNOCKS on it lightly.

CaL
Lance?
Can | talk to you?

i waits for a beat, then slowy enters the room
rns on the light and sees that Lance is gone.

Coi |,
He tu
He | ooks around for a second then turns to the wall.

Ca L
VWhere is he?

WALL (OS)
Vell... he didn't say exactly
where he was going, but if you go
over to that w ndow, you'll see
that he's... Gonnne Wth the Wnd.

Coil rushes over to the wi ndow, pulls the drape back.
It's open. He then sticks his head out the w ndow and..

EXT. COL'S HOUSE - N GHT

From t he backyard | ooking up Coil hangs his head out of
Lance' s w ndow.

CA L
Lance! -- Lance!

DI SCLVE TGO

| NT. GLOBALPULSE - DAY

Coil, enters the office via the elevator and nopes by Kims
desk while she works with her head down.

Kl M
Congr at ul ati ons.

Ca L
(stops)
On what ?

She flips her hair back and | ooks up at him
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Kl M
Oh... maybe |I let the cat out of
the bag... | kind of find it hard
to believe you don't know.

Ca L
Kim |'ve had a really shitty
night and I...

Coil, turns his head to his |left and sees Arthur packing up
things in his office.

COL (08
...really don't know. .. what...
you're. ..

ARTHUR S OFFI CE - SAME

Arthur, renmoves sonme plaques and awards fromhis walls and
puts theminto a box.
Coil, enters the office in the b.g., KNOCKS on the door.

CaL
(surprised)
What's...uh... going on, Arthur?

ARTHUR

(1 ooks up)
Coil, it appears to the brass that
they were so inpressed with your
work in China and the deal you
turned | ast week...

(conti nues packi ng)
...that they've asked ne to step
down as CEO

Ca L
| don't understand, Arthur.

ARTHUR
VWhat's not to understand son?
|'ve been groom ng you for this
for fifteen years now.

Art hur, stops packing for a beat and | ooks at Coil.

ARTHUR
| just didn't think it would
happen |ike this... was hoping for

nore of a traditional transition
bet ween us.
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CaL
Arthur... 1...
ARTHUR
Save it Coil.
(grabs his box)
You know, | renenber when | gave

you that nicknane years ago..
(conti nues packi ng)

| was so inpressed with how fast

and evasi ve you noved, that you

were as a snake... coiled up

ready to strike.

Art hur grabs both boxes and appears to | eave the office as
he stops and | ooks at it one last tine.

ARTHUR
| just didn't think you'd ever
bite ne...
Coil, is speechless as he stands and wat ches Arthur wal k out

of the office toward the el evators.

The entire OFFI CE STAFF watch al so, and just as the doors
close on Arthur they all turn and | ook at Coil.

Coil, feeling they're stare, | ooks to the ground and slowy
wal ks toward his office only to find several MOVERS
transferring his belongings into Arthur's office.

I NT. MORRIE' S APARTMENT - NI GHT
A KNOCK at the front door OS.
No one is in the apartnent with the exception of the cat

whomis lounging in Mrrie's recliner.

CaOL (08
Morrie... are you hone?

The cat junps out of the recliner and runs over to the door.

MORRI E' S HALLWAY - SAME

Coil, continues to knock on the door.
Ca L
Dad... it's Coi.
Coil, catches hinself and | ooks to the fl oor.
Ca L
It's me dad... Jonathan... open

t he door.
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WALL (OS)
He keeps a key above the door.

Coil, turns his head after hearing the hallway walls, then
reaches up and retrieves a hidden key and then enters..

MORRI E' S APARTMENT

in doing so, the cat appears at his feet, MEWS.
He reaches down and strokes the cat's back.

CaL
Hey there fella?
What' s your nane?

He continues on into the apartnent, and affixes a concerned
| ook at dishes in the sink; continues into the living room

WALL (OS)
Who the hell are you?
CaL
(1 ooks at the ness)
Vll... | sure ain't Alice from

t he Brady bunch.
(picks a shirt off

the fl oor)
Al t hough, wouldn't hurt for her to
stop by.
Coil, tosses the shirt onto the armof the sofa.
Ca L

" m | ooking for ny father.

WALL (QS)
Ch, you nust be Jon
Yeah, he speaks of you quite a
bit... funny, | never seen you
here before though.

Cca L
Yeah, what'd he have to say about
me? Negative shit | assune?

WALL (QS)
Nah, actually he's never once said
anyt hi ng negative about you.
He's sounds quite proud, always
telling his card playing buddies
about how your a big tinme Wall
Street guy... he's been trying to
get ahold of you.
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al |
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Ca L
What do you nean?

WALL (OS)
Yeah, he's been trying to call you
for nonths nowto tell you about
his ill ness.

Ca L
[l ness?

WALL (QS)
Yeah, poor bastard canme hone from
the doctor a year or so back..
found out he's got |ung cancer.

ears to the wall now, takes a seat on the recliner

to tune into what he is being told.

Coi |,

struggl es for words.

Ca L
How. .. how | ong has he had it.

WALL (QS)
How | ong has he had it?
|'d say | first noticed him
coughi ng and wheezi ng about five
years ago... but hey, nobody hung
a doctors degree on ne.

CaL
(over whel ned)
Five years... is he alright?
VWALL (QS)
That, | couldn't tell you.
CaL
What do you nean you couldn't tel
me?
WALL (QS)
Look, all | know is that young cat

that was staying here with him
cal |l ed the anbul ance because he
woul dn't wake up out of that chair
your sitting in.

Ca L
(1 ooks at chair)
What young cat... what do you
mean?



WALL (OS)
Young boy, he kinda | ooks |ike
you.
Cca L
(realization)
Lance!
WALL (OS)
Yeah, that's his nane... he hel ped

| oad himonto the gurney and then
they all went out the door and |
ain't seen them since.

Coil, stands fromthe chair, then happens to | ook down at
the end table next to it and picks up the book on Living
Wth Cancer.

CaL
(sets down book)
Ch, ny god.
Coil, sets down the book and rushes toward the door.
MONTAGE OF SHOTS
-- Coil, races up the street in his Land Rover in the rai

-- Mrrie, clings to life in a hospital bed.

79.

n.

-- Lance, Keesha and both their nothers confort one anot her.

-- Coil, runs a red light and causes a near acci dent.

-- Lance leans into Morrie as Mrrie whispers sonet hing.
-- Coil, skids to a stop in the hospital driveway.

-- Mrrie, whispers sonething to Keesha.

-- Coil, soaking wet, pleads a receptionist for his room
-- Coil, runs up a flight of steps two at a tine.

-- A DOCTOR | eads the sonber group out of the room

-- Coil, sees everyone and bolts toward the room
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| NT. HOSPTI AL - NI GHT

Coil, runs up to Lance and Keesha as they are | eaving the
room he places his hands on them and | ooks past them where
he can see the end of a gurney. He then enters the

HOSPI TAL ROOM

where Teri and Denise are wiping tears fromtheir eyes.
They both have shaneful |ooks on their faces towards him
He then turns his attention toward Mrrie, approaches him
Coil, begins to cry for perhaps the first tinme in many
years.

He grabs ahold of Mdrrie's hand, a sign of life as Mirrie
squeezes Coil's hand.
He leans up to himas Mrrie's eyes are barely open.

CalL
(pl eadi ng)
Dad?!

Morrie appears to turn his head to say sonet hi ng.
Coil, with tears stream ng down his face, leans into him

MORRI E
(1 naudi bl e)

Cca L
(di straught)
What did you say?
(ki sses Morrie)
Dad, what did you say?

Morrie lay notionless, never uttering another sentence.
He 1s gone.

Ca L
Dad!
(squeezes hand)
Dad! !
(clings to sheet)
Dad?!!'!

The nmonment is too nmuch for Teri, as she exits the room and
into Lance's arns in the hallway.

Deni se, stands with a | ook of anger, sadness and confusion
as Coil clings to his fathers |ifel ess body.

She | eaves the room as well as the DOCTORS and NURSES.

Coil, now alone with his father in the very quiet room
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WALL (OS)
" m sorry.

Ca L
(1 ooks up, w pes
hi s nose)
What ?

WALL (OS)
You're father... the last thing he
said was... "l'msorry".

Coil, looking back as this father, turns his head and lets
it all come out now, as he pounds against the mattress.

CaL
No! No! No dad!
"' m sorry!
(grabs his face)
Can you hear ne dad?!
"' m sorry!
It wasn't your fault!

The entire famly stands huddl ed just outside of the room
CAL (0s)
(sobbi ng)
It wasn't your fault!

DI SCLVE TGO

INT. COL"S HOUSE - N GHT

Coil sits forward on the couch in his living room
Hi s head buried in his palns, he appears distraught.

WALL (OS)
Your son cane by here earlier..

Coil pulls his head up as his eyes appear to glisten with
tears.

WALL (OS)
...then your daughter and her
mother a little later... bro, her

nmom was running you into the
ground honey!

Coil, stands fromthe couch and wal ks. ..
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UPSTAI RS

and continues to wal k down the hallway.
He | ooks into Keesha's room whil e passing by and..

WALL (QS)
Oh man! G eat, your here!
| think your daughter is sleeping
wi th her boyfriend big tinme now

Ca L
(upset)
Shut up!
He continues on and passes by his sons bedroom.
WALL (OS)
Hey bro, Lance and his posse have
been bl azin up when your gone.

He reaches in as he passes by and pulls Lance's door shut.

He continues on down the hall, closing doors to bathroons
and other roons as well, but while doing so he is barraged
by nore information fromthe hall way walls.
VWALL (QS)
| heard your daughter...
WALL (QS)

(over | appi ng)
Lance has been..

WALL (QS)
(overl appi ng)
...sonme GQuy naned Morrie called..

WALL (QS)
(overl appi ng)
| think she's on the pill...

Coil covers his ears as he makes it to his room and SLANMS
his door shut as well, then nakes his way back down the
hal | way.

WALL (QOS)
(overl appi ng)
My God! She's gonna take you to
t he cl eaners!
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Ca L
(covers ears)
No!
(continues wal ki ng)
Noo!
WALL (QS)
Are you going to stand for this?
Coil, steps up his pace to evade the voices of the walls.
Ca L
(wits end)
Ahhhh! 11}
Coil, double tinmes it down the steps and into the..
LI VI NG ROOM

with the | ook of soneone that is about to weak havoc.

The walls continue to inaudibly hurl information at him as
he passes through and enters the garage and di sappears for a
nmoment behind the cl osed door.

He returns into the living room this tinme brandishing a
sl edge hammer he retrieved fromthe garage.

He stands in the mddle of the living roomw th an evil
glare as he heaves turnoil fromhis chest and face.

In an instant the walls go nmute as silence fills the air.
WALL (OS)

Where uh... where going with that
sl edge hammer ?

Wth an evil |ook, Coil |ooks over his shoulder at the wall.
He drags the sl edge across the floor towards the wall.
WALL (OS)
(nervous)

Hey, there buddy... go easy now..
no need to get...

Ca L
(1 unacy)
Tal k is cheap.

Coil rears back and with a thunderous YELL, he slings the
sl edge hammer forward sending it plunging deep into the
wal | .
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The wal | BELLOAS in pain!

He westles with the head of the hanmer as it is stuck in
the dry wall fromthe blow. Then, renoving it, he rears
back again and delivers another crushing bl ow which brings
out another painful YELL fromw thin the wall.

Coil, | ooks over his shoulder and trots across the room and
smashes the hamer into another wall with the same results,
t hen anot her and another as he makes his way into the..

KI TCHEN

where he careens and denolishes every wall while sending
pots, pans, dishes and cabi nets flying about.
He then nmekes his way upstairs where he appears inside..

KEESHA' S ROOM
and begins to annihilate her walls, then he enters the
HALLWAY

And begins to smash the walls there as well, sending famly
pictures and art flailing across the floor.
He then KI CKS open the door to

LANCE' S ROOM

The first thing he goes for is the lanp that Lance hid the
drugs in. He obliterates it with one sw ng.

He proceeds to swing wildly out of control and rips into
several posters attached to the walls, tearing themoff with
each sw ng.

Hi s enotions getting the best of him finally he succunbs to
his knees and drops the hammer. Tears streamhis face as he
sobs and falls over on his side.

As he whinpers, he opens his eyes and sees what remains of a
poster that he raked off the ceiling.

He wi pes his eyes and takes a hard | ook as if he sees

sonmet hing of interest.

Reachi ng over, he grabs ahold of the poster and sits up then
tries to straighten out what's left of it.

CaL
(1 ooking up from
poster)
That's... that's it.
(1 ooks back down)
It was you all along...
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A sense of realization overcones him From behind, reveals
the poster is one of Bruce Lee, but what has caught Coil's
attention is the DRAGON artwork that is set in the
background behi nd Lee.
FLASHBACK - DYNACO LOBBY
-- Coil observes the Dragon statue in the cabinet.

RECEPTI ONI ST (VO
It's a wi sh dragon

-- Coil observes the fenmale boss yell at a co-worker...

Ca L
Man... if walls...
BACK TO SCENE
Ca L

(realization)
...could tal k.

Coil, in a heart beat gets what has been happening to him
and when it started, as he stands to his feet.
Closing in on the Dragon in the poster.

SERI ES OF SHOTS

A) A set of keys are swi ped off a counter top.

B) Coil's Range Rover sails up a freeway.

C) Coil races through the door of La Guardia Airport.
END SERI ES OF SHOTS

I NT. LA GUARDI A Al RPORT - DAY

Coil, inpatiently stands al nost at the back of a long line
of nostly Asian PEOPLE awaiting to purchase tickets for a
flight.

He | ooks up at the departing flight board and sees one
| eaving for Hong Kong at 3:00pm then he checks his own
wat ch and sees that it is approximtely 2:50pm

Ca L
(1 ooks to front of
l'i ne)
C non peopl e!
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An ol der, ASIAN WOMAN in front of Coil turns to look at him
with a scowl on her face; he | ooks down to her.

CaL
Excuse nme?
May | cut in front of you?
You see ny plane is leaving in
like...
(1 ooks at watch)
ten m nutes and. ..

The woman turns her back on him
Coil, sighs frustration and | ooks further ahead and sees a
CAUCASI AN WOVAN i n her early 30s.

He appears a bit relieved and approaches her, but as he
steps out of line and noves forward the ol der Asian woman...

ASI AN WOVAN
(grabs his arm
You no cut!

Coil, shrugs her off and proceeds forward as the Caucasi an
woman turns to see the mnor scuffle and Coil approachi ng.
CaL
Excuse ne. ..
(excl ai nB)

...fromone Anerican to another,
can you hel p nme?

(1 ooks to clerk)
|"ve got a flight in less than ten
m nutes. ..

The Caucasi an woman turns her head as she appears slightly
confused at Coil's dial ogue.

CaOL (05
...would you mnd if I cut in
front of you?

The woman starts to answer, but | ooks past Coil and sees the
Asi an woman approaching with a SECURI TY GUARD

ASI AN WOVAN
(pointing at Coil)
That him Right there!

Coil, turns to see the woman with the CGuard.
Ca L

(sighs)
Awe Christ | ady!
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SECURI TY GUARD
You taking cuts buddy?
(pl aces hand on
pepper spray)
Because | can send you a little
further away than the back of the
l'ine.

CaL
No, I'mnot taking cuts, |'m
just...
(shakes head)
...just forget it.

SECURI TY GUARD
Yeah, | think that'd be best for
ever ybody.

Coil, shuffles back to the end of the line.

As he passes by the old woman she SCOFFS and sneers at him
Once at the end of the line, he | ooks over to his left and
sees a cash machine. He then |looks to the ground as if he
is pondering a plan, but appears as if he doesn't want to go
forward with it.

Ca L
(gritting teeth)
Cr ap!
(1 ooks to nachine)
Awne screw it!
SERI ES OF SHOTS
A) A debit card is slipped into the cash machi ne.
B) Dozens of twenty dollar bills are di spensed.

BACK TO SCENE

Coil, stands about fifteen feet away fromthe I|ine.
CaL
(1 oudl y)

May | have everyone's attention?

Everyone in line turns to | ook at him
He then tosses all the noney up into the air, scattering it.
Everybody in line, including the old woman scranbles for it.

Coil walks to the front of the line and slaps his credit
card and passport down atop the counter infront of a CLERK
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Ca L
(sternly)
| need a one way to Hong Kong,
ri ght now.

| NT. DYNACO LOBBY - DAY

The el evator door opens as a very travel weary Coil energes
and qui ckly passes by the receptionist's desk.

She | ooks up at him and st ands.

He then stops in front of the glass cabinet that held the
dragon, but nuch to his surprise it's gone.

CaL
No! It can't be gone!

Chang, in the b.g., speaks with sone CO WORKERS MOS, and
| ooks up to see Coil back in his building.
The receptioni st sees Chang com ng over.

CaL
(to receptionist)
The dragon that was in here..
whe... where is it?

She starts to utter, but Chang notions to her that he wll
handl e the situation.

CHANG
M. Canbridge, what a surprise to
see you again, what brings you
back to China?

Coil is thankful to see Chang.

CaL
Chang! You' ve got to help ne!
(grabs shoul der)
The dragon that was in the display
case. ..
(1 ooks to case)
...wWhere is it?

CHANG
It is gone M. Canbridge.
(curious)
Wiy is this a concern for you?

Ca L
| was told the dragon possess
magi cal power to grant w shes.



89.

CHANG
(chuckl es)
Coil! That's nonsense, just an
old wives tale is all that is.

Chang pl aces his hand on Coil's upper back and starts to
escort himtowards the elevator, but while doing so Chang
shoots a concerned | ook to the receptionist whom answers him
with a nod.

CaL
(st ops wal ki ng)
Chang, | really need to know where
t he pi ece went!
(1 ooks at ground)
It's a matter of...

CHANG
(overl appi ng)
The piece was sold to an auction
deal er a nonth ago, shortly after
your visit here.

Ca L
A nont h ago?
To whom or where?

CHANG
| amafraid | cannot disclose that
i nformati on, uhh... the buyer

woul d be very upset if | violated
certain trust | aws.

(conti nues wal ki ng)
You under st and?

Chang continues to try and lead Coil to the el evator and
just as Coil appears to give up..

WALL (OS)
| know where it's at.

Coil stops in his tracks as a shine cones across his face.
He perks up and tunes in to the wall while tuning Chang out.

Ca L
" m|istening.
VWALL (QS)
Well... it didn't go to an auction

deal er first off.

Ca L
Go on.
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WALL (OS)
Coupl e yahoos cone in here one day
rolling in a netal case..
next thing | know, they pack up
ol' puff and roll himout of here.

Ca L
You happen to hear where they were
taking it?

VWALL (QS)
All I heard was themtal ki ng about
a place called Kow oon Park?

Ca L
Kowl oon Park... got it.

Chang, standing next to Coil continues to speak MOS, but as
Coil turns toward him he becones audi bl e agai n.

CHANG
M. Canbridge?
Did you hear what | said?

Cca L
(shakes head)
Huh? Ch... yeah.
(steps in elevator)
|"'msorry to bother you Chang,
this was a big m sunderstandi ng on

my part.

After the elevator doors close, Chang | ooks to the
receptionist and..

CHANG
CGet ne the security of the nuseum
on the phone.

The receptioni st nods and picks up her phone.

EXT. KOALOON PARK - DAY

Ared taxi pulls up to a curb and st ops.

Coil, exits, and pays the driver through the w ndow.

The ENTRANCE to Kowl oon Park sits behind him

From above, he is a spectacle to the outlay of the park.

He slowy enters the park through the turnstiles and then
stops as he absorbs the breathtaking visuals.
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CaL
(to self)
Were am | going to find a dragon
in here?

WALL (OS)
The uh... Zodi ac Garden, just past
the fountain... it's got a dragon
| hear.

Coil, turns to the sound of the voice but sees no one... no
one but a stone wall, standing about ten feet away from him
He | ooks around, then approaches it?

Ca L
|"'msorry, did you just say
somet hi ng?

VWALL (QS)
Yeah, you asked where you could
find a dragon.

Ca L
(smles, nods head)
Interesting... exterior wall
conmmuni cati on

WALL (OS)
Excuse ne?

Ca L
Nothing, it's a long story.
(1 ooks at park)
Where did you say | could find a
dragon agai n?

VWALL (QS)
You see the fountain just behind
t he shrubbery?

A fountain shooting water at least thirty feet high, is seen
in the f.qg.

COL (05
Yeah, | see it.
Coil, turns back to the wall.
WALL (OS)

It sits in a garden behind it.
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CaL
Hey, thanks man, you don't know
how much hel p you' ve been.

An ELDERLY COUPLE wal k behind Coil and see him conversing
with the wall. They nervously speed up they' re wal k as Coi
turns to see themstaring at him

| NT. KOALOON PARK - LATER - DAY

Coil, wal ks past the fountain and arrives at the Zodi ac
Garden where he sees nothing but several CULTURAL STATUES
made of concrete and nortar.

Briefly frustrated, he gets a bit of hope when he sees a
smal | group of PEOPLE crowded around sonet hi ng.

Could this be it? WII he find the dragon and break the
spel | ?

As he gets closer he sees several nenbers of the CH NESE
PRESS and PHOTOGRAPHERS getting prepared to shoot pictures
of an object that is covered by a red satin sheet.

He steps up into the gathering and watches as an ELDERLY NMAN
grabs hold of the sheet and pulls it off revealing..

A CONCRETE DRAGON STATUE

The small crowd CHEERS as the shutters of the canera's catch
the nonent... but not the nonent Coil was hoping for.

He turns, wal ks away and nopes through the park, continuing
to I ook for his dragon.

Feeling defeated, he starts to exit the park.
As he passes by the wall at the entrance that spoke to him
earlier, a SMALL BOY | eans over and PUKES on the wall.

WALL (OS)
Ane! Cone on ki d!

The boys MOTHER rushes to his side and escorts himinto a
near by restroom

WALL (QS)
Awe Crap!
It's always the sushi
Wiy is it always the sushi!

Coil, stops for a nonent to watch the m shap, then continues
to pass on by, but then..
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WALL (OS)
Hey buddy!
Coil, reluctantly stops and turns.
WALL (QOS)

Coul d you help nme out here?
The mai ntenance crew ain't
supposed to be back for another
four days... could you, like..
wash this raw fish off nme?

Ca L
(excl ai nB)
| guess so.
WALL (OS)

Oh! Thanks al ot nan!

Coil, looks around for a beat, then spots a trash can next
to a drinking fountain. He wal ks over and retrieves a |large
cup fromthe can and fills it with water.

He approaches the wall and begins to rinse it off.
WALL (OS)

Hey, you don't know how nuch |
appreci ate this buddy.

Coi |, appearing unnoved by his deed, seem ngly nods his
head.
WALL (QS)
Wiy the | ong face?
| nmean, | know I've got one... but

what's up with yours?
Didn't you find the dragon you
were |l ooking for earlier?

Ca L
(conti nues washi ng)
Nah, it wasn't quite what | was
| ooki ng for.

WALL (QS)
No?
Well, describe it too ne again?

CaL
It's a small, wooden, statue.
Maybe about a foot and a half
tall... little ruby eyes.



94.

Coil, finished washing the wall, wal ks back over to the
trash and di sposes of the cup.

WALL (QS)
You know, sounds |ike your talKking
about a piece of art.

Ca L
(dusts off hands)
That's what it would be.

VWALL (QS)
Have you tried | ooking across the
street at the nueseunf?

A nonent of clarity seens to hit Coil as he | ooks across the
street only to have his view bl ocked by a | arge BUS, but as
t he bus noves the HONG KONG MUSEUM i s revealed in the f.qg.
Lar ge BANNERS and POSTERS pronoting the actual dragon are
strewn about the front of the nuseumand it's sidewal ks.

CaL
Vell 1'lIl be a son of a bitch.
Coi |, approaches the wall and kisses it out of relief.
WALL (OS)

Hey man, | don't go that way.

Coil, laughs to hinself, then takes off running toward the
exit, vaulting over the turnstile and across the street.

| NT. HONG KONG MUSEUM - DAY

Coi |, hands sonme noney to an ADM SSI ON ATTENDANT.

He enters the nmuseum and | ooks fromhis left to his right.
Several other VISITORS slowy observe the artwork inside the
mai n foyer.

He then sees a large gathering of people |ooking in the

m dst of a uniquely it up exhibit.

He swiftly approaches and nmakes his way through the crowd.
As he rudely gets closer, he can see a small gl ass displ ay,
but can't quite make out what it is.

Ca L
(pushi ng through)
Excuse ne... pardon ne...

A SECURI TY GUARD wat ching the crowd seens to have sonehow
identified Coil and gets on his radio.
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As the suspense once again builds, Coil finally nanages to
push his way to the front of the crowd and stops in his
tracks as his face lights up in relief as he | ooks forward
and sees

THE DRAGON

He cannot get close to it, as the display has been roped off
by a near ten feet from spectators.

MUSEUM FOYER - SAME

Several SECURI TY GQUARDS have now been alerted, as they
scranbl e toward t he dragon

Coil hears the commtion and turns to see them com ng toward
him He nmakes a hasty decision to step over the velvet
ropes and make his way toward to the dragon to try and break
t he spell.

SECURI TY GUARD
Stop right there!

Just as he is about to get close enough, several GUARDS
tackle himto the floor and pull himaway as he struggles
agai nst his detainnent.

Ca L
No! You can't do this to mel!

(struggling)
You don't under st and!

| have to...
Coil, seemngly gives up for a nonent, show ng the guards
that they can ease up on their grip.
CaL
(pl eadi ng)
Alright, take it easy... I'll be

cool with you

Wth one last ditch effort, Coil SLOAY escapes the grip of
the guards and lunges toward the display case. The guards
try to apprehend himas he slips and falls to the floor, but
then gets up and proceeds only to be blind sided by a LARGE
GUARD of suno proportion

di spl ay case,

The collision sends Coil crashing into the
the fl oor.

n
sending it toppling over and falling to
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THE DRAGON

breaks in half, right infront of Coil's face as he reaches
out for it in utter disbelief.

Ca L
(echoi ng)
Noooo! !
DI SOLVE TO
| NT. HONG KONG POLI CE DEPARTMENT - DAY
Coil, sits in a fetal position on the floor of a holding

cell. FOOTSTEPS, OS, are heard approaching.

PCLI CE MAN ( OS)
(sternly)
Hey you... Anerican.

Ca L
What ?

A Hong Kong PCOLICE MAN stands infront of his cell.

POLI CE MAN
It is your |ucky day.
(looks to his left)
You have sone good friends that
have cone to bail you out.

Coil, looks up and sees of all people wal k up and stand
infront of his cell... Arthur and Chang.
ARTHUR
Hell o Coil.
Coil, gets up off the floor and approaches himwith a smle,

but then realizes what an ass he was to hi m back hone.

CaL
Arthur... why did you cone?

The police man, rolls back the cell door as so they are now
face to face.

ARTHUR
Wiy woul dn't | son?

Coil, steps out of the cell and they begin to wal k.



Ca L
| never thought you'd speak to ne
agai n after what happened.
But now, here you are.

Arthur, turns to Chang.

ARTHUR
Chang, | appreciate everything
you' ve done, I'min debt to you.

The two shake hands, as Chang | ooks at Coil.

CHANG
You've nmuch to learn still from
this man M. Canbri dge.

CaL
Yeah, |'d agree with you there.

|'ve al ready done so today.

Chang, nods to Coil and wal ks off down the hall and CS.
Coil, looks back to Arthur as they proceed to wal k.

ARTHUR
| believe in the years we've spent
wor ki ng together that there had to
be sonme good in them
(1 ooks to floor)
Now don't get nme wong here, your
not off the hook in any way with

this ness... but | have al ways
lived a life of forgiveness and
have never been one to say, "I'm

sorry" at someone's casket.

Ca L
Poi nt t aken.

They stop at a rel ease desk as Coil has his personal
bel ongi ngs gi ven back to himby an OFFI CER

ARTHUR
What were you thinking?
Why did you cone here?

CaL
(scoffs)
It's a crazy story... not sure
you' d believe it.
(grabs his wallet)
You see | was given the ability to
talk to...

97.
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Coil, stops and | ooks up at Arthur who | ooks at him
expecting nore expl anati on.

CaL
You know Arthur, | appreciate you
comng all the way over here for
me, but ny telling you why I'm
here would frankly insult your
intelligence.

ARTHUR
Fai r enough.

CaL
Let's go honme Arthur.

The two of themwal k toward the exit.

DI SCLVE TGO

EXT. NEW YORK STREETS - DAY
SUPER - TWO YEARS YEAR LATER

A dozen POLICE CARS bl ock the street infront of an apartnent
conplex that is taped off as a crine scene.

At | east eighteen POLICE OFFI CERS are standing at the front
of the apartnent and contain the area under a light drizzle.
It appears by the SPECTATORS that sonet hing bad has happened
i nsi de.

At the front entrance of the conplex, a FEMALE COP and a
MALE COP stand guard.

FEMALE COP
Filthy scum bag!
| hope when they catch himthey
hang hi mup by his balls.

The mal e cop nods his head.

Of in the street an unmarked car approaches with a cherry
l[ight atop it's roof; it BUZZES its siren to clear the way.
Both cops | ook as the car approaches, then stops.

MALE COP
Vell, it appears it won't be | ong
before the ball |ynchin begins.

From behi nd, a MALE FlI GURE steps out of the vehicle.
As he turns around, the nmale figure revealed is Coil.
A bit of a career change for him no doubt.
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He dons cool sunglasses and a slick sport coat.
A smle comes across his face as he | ooks at the apartnent.

FEMALE COP
You know, |'ve been working the
force for six years now
(hands noti ons)
Si x freaking years |'ve been
trying to step up and nmake rank.

Coil, closes his door and nmakes his way over.
FEMALE COP ( OS)
This guy... he shows up, and in
| ess than eighteen nonths... he
makes dic.

The female cop turns to the male cop while expressing her
frustration.

FEMALE COP
(shrugs shoul ders)
| don't get it?

MALE COP
(scoffs)
Nunbers don't lie baby... thirty
si x cases open and closed in that
time frame, guy like that batting

a thousand, I'd nove himto the
starting |ineup pronto.
CaL

(to mal e cop)
Afternoon, O ficer Banks..

(to femal e cop)
Kat heri ne, you | ook | ovely today
in your mdnight blue.

The femal e cop turns her head and..

FEMALE COP
(laughs, sarcastic)
Ah! Funny, you wite that
yoursel f?

The mal e cop | aughs at the remark, as Coil nakes his way
past themto the stairwell.

FEMALE COP
(playfully pushes
Coi |l ' s head)
Just get in there!
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MALE COP (OS)
It's on the third floor... just
foll ow the yell ow tape road

Coil makes his way into the stairwell and di sappears CS.

I NT. CRI ME SCENE APARTMENT - DAY

Three DETECTI VES stand inside the living roomof the
apartnent and null over evi dence.

Behind themis the BODY of a woman |ying on the floor of the
kitchen. Only her legs are shown, as they hang out of the
kitchen and partially into the living room

A CAPTAIN, early 60s, an obvious veteran, |ooks over
evi dence al so. A KNOCK OGS, as the Captain turns to see Coi
ent er.

CAPTAI N
The man of the hour is here.

Coil, smles and makes his way to the mddle of the room and
assesses the crine scene briefly.
He then | ooks up to the rest of the detectives and..

Ca L
Can you guys give ne a mnute?
CAPTAI' N
(1 ooks to others)
You heard the man... everybody
out.
Ca L
Thanks Cap.
CAPTAI' N
Don't mention it... just do that
voodoo that you do.
Coil, smles and nods his head as the Captain closes the
door behind himand exits the room
Ca L
(to wall)
Alright, there was a guy in here

earlier...

(1 ooks at body)
...did sone bad things, I'd |ike
to know what he | ooked |i ke and
what he touched in here.
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WALL (QS)
Chh... 1'd say he was about six
foot one, medium build, probably
early forties.

Coil nods in understanding fashion as he strolls around the
crime scene, neticulously |Iooking at things.

Ca L
VWhat el se?
VWALL (QS)
Ki nd of bal di ng.
Ca L
Bal ding... really?
WALL (QS)
Yeah... you know, he actually sort
of | ooked |ike N cholas Cage.
Coil, stops and | ooks hard at the wall.
Ca L
(conf used)
Ni ¢ Cage?

How woul d you even know what Ni c
Cage | ooks |ike?

WALL (QS)
(sarcastic)
Hel | 0?
The T.V. behind you dumry?

Coil, turns and sees the T.V. and nods his head.

Ca L
Oh, yeah... right, the T.V.
(turns to wall)
Lets speed this up a bit, huh?
|"ve got a date to keep and if |
don't get there on tine... she'l
be pissed.

APARTMENT HALLWAY - MOMENTS LATER
The door to the crine scene apartnment opens.

Coi |, appears and addresses the detectives and policeman
that are patiently waiting in hallway.
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Ca L
Li sten up peopl e!
Qur suspect is a white nale, early
forties and one handsone bast ard.

The force | ook to one another as to how he woul d know t hat .

CaL
Now, |'ve got a hunch that if we
nove fast we mght find this guy
behi nd Hank's deli on fourth.

CAPTAI N
(to force)
You heard it team lets nove it!

The Captain, turns to Coil and grabs his shoul der.
CAPTAI N

| don't know how you do it Kkid,
but your old man woul d be proud.

CaL
(hunbl ed)
Thanks Cap, and actually he was

proud.

As the two nen share a nonent of reflection, sone detectives
continue to go over the crime scene in the b.g. while others
exit the building in a hurry.

DI SCLVE TGO

EXT. STADI UM - DAY

A high school track neet takes place on a sunny day.
Several RUNNERS pass by the back stretch of the track.

As they do so, they pass by Keesha who is standing on the
infield doing sone stretches and warm ng up.

She | ooks up into the stands in search for soneone.
She smles, then sees Coil standing up and waving to her.

BLEACHERS - SAME
Coil, smles at Keesha and sits down next to Lance.

LANCE
Do you think she can do it dad?
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CaL
(wat chi ng Keesha)
| think she can do anything she
has her heart set on Lance.
(1 ooks to Lance)
Whi ch rem nds ne. ..

Coil, reaches into his inner coat pocket and pulls out an
envel ope and holds it up to Lance.
CaL
| got your report card here.
(sml es)

Proud of you son.
When you have your heart on
sonet hing, nothing is inpossible.

Lance snmiles as Coil shoul der hugs him an obvious turn
around for Lance and his academ ¢ achi evenent.

STADI UM WALKWAY - SAME

Teri wal ks with Denise while carrying hot dogs and soda's.
It appears as if they just left the snack bar.

DENI SE
| gotta hand it to you Teri, |
don't know how you did it but...
(shakes head)
... Ww What a change!

TERI
As much as |'d like to take
credit... | can't.

(hand notions)
i ke he just woke up after

It's |
rie passed away and saw t he
ht .

Mor
lig
In the f.g., Coil and Lance watch the track neet as the two
wonmen approach

BLEACHERS - SAME

Deni se and Teri wal k up the steps and nmake their way down
the row of seats. Denise sits next to Lance as Teri nakes
her way past himand sits next to Coil and hands him his

f ood.

Ca L
Got ny onions right?
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TER
Yep.

Coil, starts to dig in to his hot dog, but Teri stops him

TERI
Wait, before you take on the
breath of a dragon

She kisses Coil intimately.
By this gesture, it appears as if they are trying their hand
at a relationship again.

ANNOUNCER (VO speaker)
Now maki ng her final attenpt for
the girls high school record in
the pole vault is Giffith high's
Keesha Canbri dge.

DENI SE
Come on baby!
Coil, stands up and claps his hands in support.
CaL
(whi st es)

Come on Keeshal
You can do this.

ON THE FI ELD

Keesha, | ooks up to her famly with a serious nod.
She renoves her sweat shirt, her jersey reads CGRI FFI TH on
it. She then picks up a pole vault stick and wal ks to the
end of the runway, turns and | ooks toward the bar.

KEESHA
(to self)
| can do this.
Ain't nothing but a small fence in
soneone's front yard.

TWO FEMALE TEAMVATE' S st and behi nd and encourage her

FEVMALE TEAMVATE #1
Come on Keesha.

FEMALE TEAMVATE #2
(cl aps hands)
You can do it Keesha!
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Keesha, shakes her |egs out and junps up and down a bit.
Her hands grip onto the stick as she continues to stare down
the runway at the bar.
BLEACHERS - SAME

Coil and Deni se | ook to one another and snm | e.

Coil, reaches out for her and they join hands in support of
t heir daughter.
Teri, | ooks over and sees this and sm | es.

She under st ands their union.
KEESHA

nods her head as she appears to count off her steps.

She then takes a deep cleansing breath and starts to wal k
down the runway with |arge strides as she points her stick
toward the vault.

The nonment builds as her wal k beconmes a slow jog, then as
she turns her focus conpletely to her goal, a sprint.

Her stick |lowers as she approaches the runway's end and then
SLOALY stabs into the vault's launch pit.

Keesha, now in the air, bends her stick as she uses her
m ght to propel herself.

Several ATHLETES stand frozen as they watch her attenpt.
CO L AND DEN SE

CaL
(i ntensely)
Come on baby!
DENI SE
Do it girl!

KEESHA

From bel ow, her nmonentum carries her to her peak as she gets
her | egs over the bar.

Her shadowy figure is silhouetted in the glare of the sun
above as her BODY appears to just scrape the bar.

The BAR bounces on the pegs and appears as if it may cone
down as she has now cleared it and begi ns her descent.

Her stick falls back onto the runway in the b.g.

A textbook attenpt on her behal f.
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Ca L

wat ches with anticipation as the bar slowy continues to
bobbl e ar ound.

KEESHA

wat ches the bar as she slowy descends to the mat bel ow
She plunges into the soft padding and imedi ately exits the
mat and wat ches the bar teeter above.

The BAR hangs on to the peg by just a sm dgen.

The attenpt is final, she nade it.

She drops to her knees and punps her fist as her teanmates
rush to her side and tackle her to the grass in cel ebration.

The whol e stadiumconmes to LIFE in cel ebratory fashion
CO L AND DENI SE

hug one another in an outburst of joy!
But in doing so, Coil was holding his hot dog and gets
mustard on his shirt, but he don't care.

CaL
(points to Keesha)
That's nmy girl! Yeah!
Whooo! !

Coil, kisses Teri, hugs Lance and Deni se.
ANNOUNCER (VO speaker)
Keesha Canbri dge not only set her
hi gh school record, but also just

set the New York state high school
record.

ON THE FI ELD

Keesha hears the news and junps up and down in nore
cel ebration with her teammmates and friends.

She then takes a nonent to | ook into the stands and sees
CA L

as he wears a smle of pride and achi evenent for her.
He points to her and softly nouths..

CaL
| | ove you.
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KEESHA

returns the gesture as her friends then barrage her with
cheer shortly after.

DI SCLVE TGO

| NT. STADI UM TUNNEL - LATER - DAY

Deni se, Lance, and Teri wal k down the tunnel as Coil and
Keesha fol |l ow cl osely behi nd.

Coil, holds his unfinished soda as he wal ks with Keesha.
Keesha sports a | arge nedal around her neck as she wears her
t eam sweat s.

Ca L
"' m proud of you today baby.
KEESHA
You know, |'m proud of you too!
Coil, smles and nods his head in agreenent.
Ca L
Yeah, | bet you are.

|'ve done quite a bit of grow ng
up in the |last year.
(puts arm around
her)
| m ssed al ot of your personal
life, can you forgive nme?

KEESHA
(1 ooks up/sm | es)
Yeah, | think I got it in ne.

She | ooks at the MJUSTARD stain on his shirt.

KEESHA
Hey what happened to your shirt?

Coil starts to answer her but...

WALL (OS)
It appears that he's making a new
fashion statenment by wearing his
f ood.
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Coil, hears the remark fromthe wall and sl ows his wal k.

He wears a smrk of a smle and shakes his head.

He then takes the lid off the soda and tosses it against the
side of the wall.

WALL (QS)
Ane! What the hell!?

Coil, wears a sweet smle of revenge as he wal ks away.
WALL (QS)

Why' d you have to go and do that?
Cl eaning crew won't be here for
anot her week.

Keesha | ooks back at the ness her father left and wears a
puzzl ed | ook on her face.
Coil, tosses the cup into a trash can at the tunnels end.

KEESHA
(shakes head)
Way not just throw the whole thing
in the trash dad?

Ca L
It's a long story honey.
Let's go.

Lance stops and waits for them

Coil places hinself between his children and puts his arns
around them as they wal k off into the parking | ot behind
Teri and Deni se.

WALL (OS)
Hey cone back man..
Don't |l eave ne |ike this!

They continue wal king to the parking |ot.

WALL (QS)
Mm .. diet Dr. Pepper... | like
it.
A small ratty | ooking DOG enters the tunnel way and
approaches the wall and sniffs at the spilled soda.

WALL (OS)
Hey... get away fromthere!
Shoo!

The dog | osses interest in the soda and appears to hike it's
| eg up agai nst the tunnel wall.
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FADE TO BLACK

WALL (OS)
(pani c)
Hey!
Don't your dar...
(upset)

Awe for cryin out |oud nman!

The End



