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FADE | N:

Through a wi ndshield, some worn down w pers sw pe off gobs
of water that blur a dimy |lit road.

Li ght posts on both sides cast a spotlight on a thin spray
of showers falling fromthe sky.

I NT. CATY'S CAR - NI GHT

Behi nd the wheel is CATY GREEN (30s), blonde exotic dancer's
W g, heavy tears streak blue mascara down her face.

Her phone on speaker, plugged into her stereo as the other
end rings incessently with no answer.

TARA (V. Q)
Hel | 0? Are you there?

Caty gets enotional, cannot answer.

TARA (V. Q)
Earth to Caty. Did you butt dial
me again? Well, |'m guessing

you're on your way. Please God be

on your way. The little nonster's

getting restless. Anyways. See

you soon.
In a panic, Caty cries and ends the call.
A stoplight TURNS RED as the car drifts to a stop.
Across the intersection, a PATROL CAR with LI GHTS FLASH NG
sits in a turning | ane while OFFI CER JOE CANTRELL (30s),
trimhair, athletic, ex mlitary, wites a citation

Caty watches himclosely. Her eyes dance with intense
concentration. A reluctance about them

HONK!
An inpatient driver behind her throws up his hands.

Monentarily frazzled, Caty breathes a sigh of relief and
notices the light has turned green. Drives on.

Caty watches Joe closely as he converses with the driver in
front of him

EXT. PATRCL CAR

Joe hands the driver his |icense and spots Caty as she
passes through the |ight.

CUT TO
EXT. CRANE' S ROOST APARTMENTS - N GHT

As Caty's car enters the quiet conplex, she alnost strikes
an elderly man in a slicker wal king his dog.



She cruises into an enpty spot.
I NT. CATY'S CAR - N GHT

Caty breaks down for real. After a nonment renoving her
bl onde wig to reveal nuch darker hair tied up in a bun

A brown paper bag in the seat next to her.

She quickly renoves her trashy chic earrings and puts them
and the wig in the bag.

I NT. TARA'S APARTMENT - NI GHT

TARA WELLS (20s), tank top and boxers, sassy sexy, kicks her
freshly painted feet up on a coffee table draped with opened
newspapers.

A headl i nes reads: COVA MAN AWAKENS. COPS UNDER FI RE
Under the small image of a young black man is the nanme
DENNI S MACKI E

Standi ng at a kitchen counter and doing card tricks are her
roommat e LOGAN (20s), long hair, garage band t shirt,
nmusi ci an and JOEY (8), noppet of hair and striking

resenbl ence to Oficer Cantrell

A pair of dice, a deck of cards and two aces face up rest on
the counter top before them

LOGAN
So, no matter what, both sides of
the two dice always add up to

fourteen.

JOEY
But that's stupid. You didn't do
anything. It's not even a real
trick.

LOGAN

Exactly. That's why it's so great.
Wat chi ng peopl e scratch their heads
is hilarious.

Joey cringes, uninpressed.

LOGAN
| ve had peopl e check up ny sl eeves
and take the deck out of ny hand to
see if the cards are marked. It's
i ke they never figure it out.

JOEY
But it's obvious.

LOGAN
Right. And what | essons have we
| earned fromthis particular story?



JOEY
Card tricks are | ame?
L OGAN
No, smart quy.
JOEY
Then what ?
L OGAN

Soneti mes people can't even see the
truth when it's staring themin the
face. They just see what they
wanna see. \Wat's obvious to sone
may be a conplete nystery to
others. See ny point?

Joey checks with Tara on the couch who rolls her eyes and
| ooks equal 'y uni npressed.

LOGAN
It's just like that girl at school
you think doesn't |ike you cause
she won't talk to you. Truth is,
she's just as scared of you as you
are of her.

JCEY
Real | y?

LOGAN
That's right. You see, Joey,
there's two kinds of people in this
world. Wnners and | osers.
Wnners see life as one big card

trick. It's all just a gane and
you gotta know how to play it.
(to Tara)

Isn'"t that right, baby.

TARA
Wanna know what | think? | think
you should quit drinking in front
of the kid.

Knock-knock. Tara's attention drawn to the door. Unable to
stand up, she nods to Logan.

TARA
Wanna get that. | sort of can't
nove.

Logan heads over. Answers. Standing on the other side is a
very tired and puffy eyed Caty. She dips inside.

Tara observes her short rain coat that barely cover her |ong
and bare legs that lead to sone nulti-strapped |eather high
heel s.



CATY
Sorry I"'mlate. Got caught up at
wor k.

TARA

| see that. Wat was his nane?

Caty watches Joey still in the kitchen putting his school
books in a jansport.

CATY
Can we not do this now, please?

Tara notices Caty's red and swol | en eyes.

TARA
Sure. Say we step into ny office
for a sec.

Tara sets her feet down, hobbles off the couch and toward a
corner bedroom

TARA
You guys hang tight. Your Mdm and
Aunt Tara are gonna have us somne
girl talk.
A tired Joey slunps his shoul ders.

JOEY
['mtired, Mm

CATY
| know, baby. We won't be | ong.

He sighs and slunps his book bag on the tile.

I NT. TARA'S BEDROOM - NI GHT

Caty rests on the edge of the mattress while Tara dangl es

her still wet feet off the side of a dresser.
TARA
So how | ong have you been goi ng out
t here?
CATY
Five weeks. Every Saturday and
Sunday.
TARA

VWw. Cheet ah's.

Tara shakes her head, stares at the floor in a real stupor
doi ng her best to act surprised.



TARA
Don't be mad but | sort of already
knew.

CATY
You knew?

TARA

What did you expect, Caty? You
know Logan and them go out there
after work all the tinme. So why
t he sudden career change?

CATY
It's Charlie.

Tara squi nts, confused.

TARA
Charlie? | don't understand.

CATY
|'ve been working to clear his debt
with Tony Angelo. O which he's
doubled in the last nonth since he
took out a | oan from Mom and Dad
wi thout telling ne.

TARA
Good God. How nuch is he into him
for?

CATY
Ten t housand.

TARA
And how much have you given him
Caty?

CATY
To Charlie? Nothing. 1've been
going straight to Tony. Five
grand. In cash.

Caty | ooks down, waps her arns around her waist as if to
confort herself. Her face grows enotional again as the
menories of the night come back to haunt her

CATY
He tells me we're only half way
there. But he had a way to square
Charlie's debt for good. And if |
told anyone what they did, the deal
woul d be off and they'd hurt
Charlie for real this tine.

Caty bursts into tears. Tara slowy conmes around as the
truth hits her all at once.



TARA
Oh ny God, Caty. D d these guys
force thensel ves on you?

CATY
You can't tell Joe. Pl ease.

TARA
You have to, Caty. You have to
tell sonebody what they did to you.

CATY
I"mtrying to put ny famly back
together. You think Joe's ever
gonna | ook ne in the eye agai n when
he finds out what |'ve been doing
wi th these peopl e?

Tara hops off the dresser and kneels before Caty, eyes ful
of conpassi on.

TARA
Look. | won't do anything you
don't want nme to. Al the cops we
know, we can handle this. But Joe
doesn't have to know if you don't
want. | prom se.

Caty shoots her a deadly serious stare.

CATY
Prom se nme, Tara. Seriously. Joe
can't find out about this.

TARA
| prom se.

EXT. CRANE' S ROOST APARTMENTS - PARKI NG LOT - N GHT

Tara wal ks two pi ping hot cups of coffee into the quiet |ot
and hands themto OFFICER BILLY COLE (30s) wi de eyed, wld
hai r, and KYLE VAN RADER (30s), ponchy, home grown Florida
redneck but tough as they cone.

They are both in uniformand | ean on a squad car.

Tara pulls an orange prescription bottle fromher pants
pocket and hands to Billy.

TARA
They're ny |last two.

BILLY
"1l get you sone nore. Relax.

Billy pops the Iid off. A white |abel marked ADDERAL

He pops themboth with a swig of coffee.



Bl LLY
So how is she?

TARA
How do you t hi nk?
handl i ng this?

BI LLY
That depends. You call Joe?
TARA
No. You think I'mcrazy?
BI LLY
What about Caty?
TARA
No. No way.
VAN RADER
Positive?

Tara stares at Van Rader

TARA
Way do you think |

Billy stares back at Tara's apartnent,
get a read on the situation

BILLY
Just
Caty cones with us

Al right.
about .

li ke he's | ost

li ke we tal ked

So how are we

it.

call ed you guys?

as if he's trying to

A tired sigh

She

fingers our guy and we grab him

And we do it as quietly as
possi bl e.

TARA
What about Joe?

Bl LLY
What about hinf?

TARA

She made nme prom se he woul dn't

find out. You guys do this,
gotta be on the DL.

Billy and Van Rader share a quick gl ance.

unsure about the subject of Joe.

it's

Bot h | ook very

Billy stares back at Caty now standing on the sidewal k in

front of Tara's pl ace,
in the parking |ot.

arnms fol ded, watching the pow wow

CUT TO



I NT. DOUBLE DOMN BAR - SECOND STORY - N GHT

An ol d wooden door BURSTS OPEN as the splinters of a busted
| ock go flying everywhere.

The throat of TONY ANGELO (30s), slicked hair, beach shirt,
all blinged out, is in the vice |like grip of a very worked
up and out of control Billy.

Billy bangs Angel 0o's head up against the side wall of a
steep stair case as franed pictures shatter and tunble
down t he steps.

They manuever through a long |ine of degenerate ganblers
| ooking to place bets and square up.

BI LLY
You guys need directions to the
door?! Cet |ost!

The long line quickly disperses as the men head down the
steps and for the door.

I NT. DOUBLE DOM BAR - FIRST FLOOR - NI GHT

Angel o' s body trips down the remainder of the steps and onto
sonme dirty checkered tile.

The rest of the patrons sit at tables and bar stools with
their hands rested on heads. All face forward.

Wat ching over themis Van Rader. A stern look. Unflinching
and focused.

VAN RADER
Keep em down! The next one to | ook
me in the eye gets a tooth knocked
out! Any takers?!

And standing with Van Rader is Caty now in regular clothes
and her hair in a ponytail.

VAN RADER
You see himyet?

Caty shakes her head.

CATY
No. | don't know.
VAN RADER
No rush.
(to all)

You hear that?! W got all night!

Angel o struggles to stand upright and is quickly nmet with a
swift kick to the stonmach

Billy hovers over him



BI LLY
How ' bout it, Angie. You wanna
hel p our lady friend jog her

menory?

ANGELO
How ' bout you and your fat cop go
get fucked.

Billy flips himover and kicks himdead in the chest as
Angel o gasps for air.

Caty wi nces at the sight.

BILLY
|"msorry. | couldn't hear you
t hrough all that heavy breathing.
Say agai n.
Angel o still fights for air as he coughs and waps arns

around his sore stonnach.

ANGELO
He's not here.

BILLY
Oh, | get it. You' d rather handle
this quietly.

Billy turns to Van Rader

BI LLY
You hear that, partner? Angie here
isalittle shy. He's not nuch for
bi g audiences. So | guess we're
gonna go for a little ride. Help
| oosen himup a bit.

VAN RADER
Good tinmes. Ready when you are,
part ner.

Billy grabs Angel o by the ear and yanks himfromthe fl oor
with areal fire in his eye as he rushes to the door.

Van Rader keeps a careful eye on the crowd as he and Caty
fol I ow behi nd.

VAN RADER
Keep those eyes down! First one
out that door eats a bullet!
shit you not!

Caty ducks out, then Van Rader.
EXT. DOUBLE DOMN BAR - NI GHT

Billy and Van Rader each take an arm as they escort Angelo
to their patrol car.



10.

Billy hands Angelo off to his partner as he fishes sone keys
from his pocket.

BI LLY
Take my car and get on back. 1"l
be by in an hour or two to pick it

up.
CATY
What' s happeni ng? Were are you
t aki ng hi n®?
BILLY

Don't ask questions you don't want
the answers to, Caty.

Through the rear wi ndshield of the squad car, Caty observes
Angel o staring back at her

BI LLY
We're gonna find this other guy
just like you asked us to. O we
can cut himloose. Your call. But
you're either in all the way or
you're out. Wiat's it gonna be?

Caty nods w th understandi ng.

BI LLY
Alright. [1'll take that as a yes.
Two hours.
Billy spots a crowd form ng around the door, watching Angelo
in the back of the squad car.

BI LLY
You better get outta here.

Caty spots themgetting restless, rushes to Billy's car.

Billy keeps a close eye on themuntil Caty and his car are
down the road and out of sight.

He hurries to the driver's side, junps in and speeds off.
CUT TO
EXT. BOAT PIER - SECLUDED LAKE - NI GHT

Bill and Van Rader's squad car are parked on a grassy hil
near a bright yell ow gate blocking axis to a boat ranp.

The blinding WH TE LI GHT of a pair of headlights spotlight
the idle car and the calml ake water behind it.

The driver's door of this second car SWNGS OPEN and out
steps a tall, DARK FIGURE back lit by the headlights and
caught in silhouette which hide his identity.



11.

Van Rader steps out of the squad car and opens the rear
door. A handcuffed Angel o tunbl es out.

ANGELO
VWhat the hell is this? Wat do you
guys want from ne?!

The dark figure stands in silence. Billy steps fromthe
driver's side as he and Van Rader watch Angel o squirm

ANGELO
| said what do you want from ne?

The dark figure slowy noves in on Angelo who is now truly
frightened for his life.

ANGELO
Hey!

Angel o squints, blinded by the white |ight which he bl ocks
wi th bot h hands.

ANCGELO
What're you doing?! Let's talk
about this!

Before the dark figure can reach Angelo, we -

CUT TO
| NT. PCLI CE DEPARTMENT - LOCKER ROOM - DAY
O ficers dress and undress at their |ockers. Joe sits on a
bench in the corner with his top unbuttoned and white t
shirt exposed.

He makes a fist with his badly bruised and swollen right
hand whi ch causes himto wi nce in pain.

A true sadness in his eyes. Full of regret.

In wal ks Billy just comng off the night shift. He spots
Joe sitting quietly.

BI LLY
You | ook Iike you got a |lot on your
m nd. Anything you wanna tal k
about, old partner?

Joe stares at his locker. Ignores Billy.

JCE
No. Nothing really comes to m nd

Van Rader steps in, quietly shares a look with Billy then
stares down at Joe.



12.

BI LLY
Charlie canme around | ooking for you
t hi s norni ng.

JCE
| know.
BILLY
You talk to hinf
JCE
Charlie's not ny business anynore.
BILLY
Si nce when?
JCE

Since right now.

Bl LLY
| take it reconciliation is
officially out the w ndow?

Joe rubs at his sore hand.

JCE
Way the sudden interest in fixing
ny life, Billy? Wy now?

BI LLY
l"mnot trying to fix anything.
Just | ooking out for ny partners.
Because that's what cops do.

JOE
Yeah.

Joe zips up his bag, shuts his |ocker and stands to | eave.
He turns and spots Van Rader behi nd him

BI LLY
You sure there's nothing else we
need to tal k about, buddy?

Joe stares back and forth between the two cops watching him
an intimdating stillness.

JOE
Tell you what. | need anything
else, I'll be sure to check with

you first.

Joe sneaks his way past Van Rader and out of the room
Billy and his partner share an unsure | ook.

CUT TO



13.
I NT. PCLI CE BRI EFI NG ROOM - DAY

A bunch of cheap school desks are occupied with uniform cops
waiting to take roll call

Among themsits Joe. He turns and spots Billy and Van Rader
now in street clothes by an open door marked exit.

Behi nd a podi um stands LT. STENSON (50s), dress blues, stone
face, deadly serious, sparkling silver badge freshly
pol i shed.

LT. STENSON
Alright, boys and girls. Let's get
started. As you know, our good
friend Mster Macki e has awakened
fromhis little nap. You know what
t hat neans.

Joe stares down at his desk. Lost in his own thoughts.
Billy watches himlike a hawk.

LT. STENSON
Wth police corruption nmaking
nati onal headlines, the runmor mll
on the street's been working
overtinme. There's a lot of stories
goi ng around inplicating sone of
our guys. Qur friends in the nedia
have been trying to put a spin on
this thing for nonths. Blam ng PD
for his attack. Regardless of any
evi dence suggesting that this is
i ndeed t he case.

UNI FORM #2
Si nce when does that matter?

LT. STENSON
Exactly. Wth Macki e awake, he'l
nore than likely be joining the
act. Al he has to do is name sone
cops and we're | ooking at a | aw
Sui t.

UNI FORM #1
They ever did get any |eads on the
dudes that actually did it?

LT. STENSON
Not hi ng's changed with regard to
the Mackie case. No witnesses. No
| eads. Nada. Just a dealer with
mul ti pl e broken bones and a skul
fracture. To them that's all the
ammuni tion they need to bury us.
And that's exactly what they're
gonna try to do.



14.
Billy and Van Rader quietly dip out.

LT. STENSON
Just a warning. Things are gonna
get alittle hairy around here. So
be prepared for the worst.

LT. STENSON
And for God sakes, be on your best
behavi or, would ya? Renenber. Big
brot her is watching.

CUT TO
I NT. DRUG STORE PHARMACY - DAY

Caty behind the counter fills a prescription and walks to a
drive through w ndow.

CATY
Thank you very nuch and enjoy the
rest of your day.

CUSTOVER
Thanks!

The car drives off and another pulls forward. CHARLIE GREEN
(20s) thin, strung out, behind the wheel.

Caty shocked to see him

CHARLI E
| need to talk to you! Right away!

Caty checks with her co-worker standi ng behind her and
eavesdr oppi ng curiously.

CATY
Pul | around and cone i nsi de.

CUT TO
I NT. DRUG STORE PHARMACY - M NUTE CLINI C - DAY

Caty opens the door for Charlie who rushes inside as she
qui ckly shuts and | ocks the door.

CATY
Were have you been? | thought you
wer e dead.

CHARLI E

Yeah, | thought | was too. Until
run into Kyle Van Rader this
norning. He says it's all been
t aken care of.

Caty shuts her eyes and rubs snooth circles around her
aching tenpl es.



CHARLI E
Tony's guys have been watching the
front of my apartnent since |ast
night. That's not all. Billy Cole
stops nme on the side of the road.
Pulls me over. Tells ne if the
cops cone | ooking for ne asking
guestions about you to keep ny
nmout h shut.

Caty sighs out loud. Angry by this news.

CHARLI E
What does that nean, Caty? Wat
did you do? Joe won't even talk to

me. It's like he's hiding
sonet hi ng.
CATY
Wait a mnute. You talked to Joe?
CHARLI E
No! What did | just say? | said
he's not talking to ne! [It's like

he's all pissed off at ne or
sonet hing! Whsat the hell's going
on?

Caty wal ks in circles, frustrated by it all.

Caty digs

She hands

CATY
| don't know.

CHARLI E
What do you nmean you don't know?
He nmenti oned you.

CATY
' m gonna give you the keys to Mom
and Dad's | ake house. Go up there
and stay put until | say it's okay
to | eave.

a key off of her very expansive collection.

CHARLI E
So what? You're not gonna tell ne
what's goi ng on?

CATY
Just shut up and do like |I said! If
you need noney, |'ll get you sone.
There's food in the freezer so
you'll be fine for a few days.

hi mt he key.

15.



16.

CHARLI E
So that's it? You' re not gonna
tell me?

CATY
Look. | can't do this right now
Just get out there and | ock the
doors and I'll call you as soon as
| get off. | just can't get into

this with you right now
Caty points to the door.

CATY
Go.

She nudges himtoward it.
| NT. BILLY'S APARTMENT - DAY

Billy struts in, nowin sinple jeans and t shirt and wth a
duffel bag in hand.

On a glass table in the living roomare four seperate STACKS
OF CASH wr apped in rubber bands.

On the couch are two backpacks. One black and one white.

Billy pays themno m nd, shuffles into the kitchen and finds
an alnost full coffee pot. He finds a half full mug on the
counter, pours sone cold into the sink and refills.

FEMALE VO CE (V. Q)
Bill-eee!

Billy chugs away, downs the whole cup and dunps the nmug in
the sink with a whol e stack of other unwashed di shes.

I NT. BILLY'S APARTMENT - BEDROCOM - DAY

Billy walks in to find a young femal e nude, face down and on
top of the sheets. This is NINA (20s), thin, strung out and
pal e but beautiful just the sane.

BI LLY
You know, | would like to sleep in
my own bed every once in awhile.

Wthout hesitation, Billy takes off his shirt and unbuckl es
his jeans.

Ni na, way hungover, stares up at himwth one eye barely
cracked open.

NI NA
Don't make ne nove. Please. |'mtoo
tired.



17.

BI LLY
| brought you sonet hi ng.

Nina's eyes perk up as she slowy sits up.
Billy pulls out a small vile of coke with a playful grin.
Nina smles back. Now w de awake.

NI NA
Gee. You really know how to treat
a lady, cop. Anyone ever tell you
t hat ?

And a toilet FLUSHES in the bathroom Qut struts another
young woman in only at shirt. Short red hair, tired eyes
and face piercings. This is COREE

COREE
s that for me?

Coree waps her arns around Billy, kisses himsoftly on the
back of the neck.

BILLY
| guess that all depends.

Ni na and Coree stare back at one another. A conpetitiveness
exi sts between themand it's pal pabl e.

Wthout flinching, Coree renoves her shirt and rubs her bare
breasts against Billy's back.

Ni na | oses her playful smle as she watches Coree reach
around Billy's front to snag the vile of coke.

Wth a tight grip, Billy quickly grabs her by the wist as
Coree shoots hima dirty | ook.

BI LLY
(to N na)
Now it's your turn.

Billy drops his jeans to the floor and taps a coupl e pinches
of coke onto his finger.

Nina all but drools over the white powder.

Billy rubs the powder seemngly on his penis as Nina smles
and burries her face in his crotch.

Coree rubs the front of Billy's chest as she now fights for
her ration of the cocaine.

Her and Billy make out as Nina does her thing.

CUT TO



18.
I NT. PCLI CE DEPARTMENT - | NTERNAL AFFAI RS HEARI NG - DAY

Joe enters in his dress blues. A short panel of suits and
ties sit before wire mcrophones. Sitting dead center is the
ring | eader of this circus: 1AD LT. HARGROVE (50s), bald,
thin beard, a real punchable face.

LT. HARGROVE
Have a seat, Oficer Cantrell

Joe sits at a lone chair behind a | arge mahogany tabl e.
Also a wire m crophone before him

LT. HARGROVE
W won't take up too nuch of your
time. As you now know, the
departnment will nost |ikely be
subject to a series of interna
i nvestigations wth respect to
Dennis Mackie. At this early
stage, it's very inportant that we
cover as much basis as possible
with regard to the night in
guesti on.

JOE
O course.

LT. HARGROVE
"' m gl ad you understand. Not al
of your fellow officers feel the

sane.
JCE

Well, the way | see it, the sooner

we get the truth on record the

better.

LT. HARGROVE
| couldn't agree nore. Speaking of
getting things on record, | wanted
to ask you about your whereabouts
t he ni ght Macki e was beaten.

He refers to some worksheets and reports in front of him

LT. HARGROVE
| do see here that you' ve already
gone on record as saying you were
of f sick on the night in question.
Is this correct?

JCE
Yes, sir. That's correct. Well,
actually | left work early. About

an hour or so into nmy shift.



LT. HARGROVE
And your beat at the tinme included
t he area between Donnelly and
Dr aper Avenue where Macki e was

di scover ed unconsci ous. Is this
correct?

_ JOE
Yes, sir.

LT. HARGROVE

And were you successful in finding
anot her officer willing to pick up
t he remai nder of your shift?

JCE
Yes | was.

LT. HARGROVE
And could you nane that officer for
us, please?

Joe t hi nks back.

JCE
| believe it was Kyl e Van Rader.
coul d be incorrect.

LT. HARGROVE
No, that's correct. It was Oficer
Van Rader. |In fact, you requested
Van Rader as your replacenent that
eveni ng.

Joe reads the eyes of the I AD board. All of them
unflinching and accusatory.

JCE
If you say | did, | suppose | did.

LT. HARGROVE
Wiy Van Rader? 1|'ve got a report
here in front of nme dated three
years ago, filed by you, requesting
you be reassigned.

LT. HARGROVE
Cting differences in work ethic
bet ween you and your partner. Do
you remenber this report?

JOE
Yes, sir. | do.

LT. HARGROVE
And just to refresh the board's
menory, who was your partner at the
time you filed this report?

19.



20.
Joe bites his lip, nervous. Stalling.

JCE
Kyl e Van Rader.

LT. HARGROVE
So let me get this straight. The
ni ght you left work sick. And the
only night in ten years you' ve ever
| eft your post sick, you request,
as your replacenent, the sane
of ficer you all but threw under the
bus three years ago.

JCE
| suppose that all sounds a bit
strange to you, sir.

LT. HARGROVE
Yes, in fact. It does.

JCE
Van Rader and | have since nmade up
Put our differences aside. H's
tactics are unconventional but they
work. | was wong about him He's
a good cop.

Lt. Hargrove nods. Not buying it.

LT. HARGROVE
Uh huh. Sounds |ike you came around
to seeing things his way maybe.

The board all stare back at one another, making specific
notes about Joe's statenent. Joe squints, not follow ng
what' s happeni ng.

LT. HARGROVE
Oficer Cantrell, did you know t hat
Denni s Mackie is now nam ng two nen
as being responsible for his
attack? Not three. Not four. But
exactly two.

JCE
| heard sonething like that.

Lt. Hargrove stares left, then right, checks with the other
board nenbers.

LT. HARGROVE
Does anyone el se have anything for
Oficer Cantrell?

| AD #2
Oficer, | see here that you did in
fact arrest Dennis Mackie |ast
year. |Is this correct?
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JCE
Yeah, nme and every other cop in the
depart nment.

| AD #2

Yeah, that may be. But you were
the first to ever bust himfor
assault with intent to commt
murder. Fromwhat | hear, there
wasn't much left of his
girlfriend' s face when he was done
wthit.

JOE
It wasn't a pretty sight. No.

| AD #2
| al so hear your partner had a
hel luva tinme pulling you off of
Macki e that night.

JCE
He had a gun. | wasn't taking any
chances.

| AD #2
And your partner at the tine
was. .. ?
Joe stares back at each one of them Staring. Waiting.

JOE
Billy Cole.

| AD #2
Right. Thank you, Oficer.

| AD #2 checks with the others.
LT. HARGROVE

hink that will be all for now,
icer Cantrell. You're excused.

It
Of
Joe cracks a smug grin on his way out the door.
CUT TO
EXT. ELEMETARY SCHOOL - DUSK

It's alnmost nightfall as little Joey sits on the front steps
of his building with a sour | ook on his nug.

Joe sits just behind him rubs his shoul der.

JCE
She's com ng, chanp.

Caty's car conmes al nost careening around a street corner and
around the front of the school.
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Qut rushes Caty toward the front steps.
Joe and son st and.

JCE
We were starting to get worried.
You weren't answering.

Caty digs in her pocket for her smartphone.

CATY
Oh God. The volunme was down. |'m
so sorry, buddy. Mmm e was
talking with Uncle Charlie.

JOEY
You saw Uncle Charlie? Were is
he?

Caty and Joe share a know ng | ook.

CATY
Uncle Charlie is...visiting with
Grandma and Grandpa up at the | ake.

JCE
Real ly? | heard he was in town
| ooki ng for ne.

Caty is caught by surprise. Not knowi ng how to respond.
CATY
Was he? | really wouldn't know
why.
Joe grins and watches Caty grow nervous.

JCE
| didn't say you woul d.

CATY
So what're you doi ng here?

Joe stares behind him Points back at the school buil ding.

JCE
You' re al nost an hour |ate picking
up our son

Caty | aughs nervously.

CATY
Ri ght .
(to Joey)
Are you ready?

JCEY
| was ready an hour ago.
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CATY
G wait in the car, okay. G nmme a
m nute w th Dad.

Joey grabs his bags and shuffles off.

CATY
| hear you had a busy nmorning with
Internal Affairs

JCE
Oh yeah? \Were you hear that?

CATY
You know Tara. She's kind of the
| ocal informer on everything police
rel at ed.

Joe scoffs.
JCE
Yeah, fromwhat | hear she's very
very inforned.
Caty hol ds back a giant smle.
CATY
What can | say? She's got a thing
for badges.
Joe stares her up and down.

JCE
You | ook tired. Rough night?

Caty stalls. Notices his swllen and busted hand.

CATY
What happened to your hand?
Joe doesn't answer. Caty still waits for one.
JCE
The kid's starving. | thought we
could all go grab sonmething to eat
together. | figured he was due for
a famly dinner. It'll be just like
old tines.

I NT. Pl ZZA PARLCOR - NI GHT

Joe sits across fromCaty. Little Joey in between them
poundi ng away at sone pizza.

Joe and Caty watch each other closely. Studying each others
eyes and gestures.



JCE
| hear you been working sone pretty
| ate nights. You okay wth noney?

CATY
| make nore than you, Joe. You
know |I' m okay w th noney.

Joe sml es.

JOE
That's right. | alnost forgot.
Thanks for rem nding ne.

Caty | ooks regretful. Her foot in her nouth.

Joe doesn'

Joe grabs a fresh slice as he sighs and wal ks of f.

CATY
|"'msorry. | didn't nmean it that
way .

JCE

| get it. You don't need ne. You
never did. |Independent Caty. Ever
since we were little. Gotta admt,
it was all pretty endearing at
first. You were different than the
other girls. You never needed for
anyt hi ng.

CATY
O maybe | was just putting on a
front.

JCE
No, you've always been strong |ike
that. | guess in a way | saw you
as a challenge. |If | could only

get that girl, that woul d be
sonet hi ng.

CATY
And there within |ies the problem
t follow

CATY
"' m not your trophy, Joe. | was
your wife.

JOEY
You two do realize I"'mstill here,
right?

JOE

Go play sone ganes.

24.
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JOEY
Here we go agai n.

CATY
He's not dunb, you know? We
shouldn't be talking like this in
front of him Like he's not there
or sonet hi ng. It hurts his
feelings.

JCE
| know he's not dunb. And you
shoul dn't pretend everything is
fine around himbecause it's not.

CATY
An hour ago | told you Charlie cane
to see nme. And you haven't asked
me the first question about him

Not one.

JOE
That's because | don't care about
your brother. Not anynore. | care

about you and that boy. He's
bringi ng you down.

CATY
So it's himor you? That what
you're trying to say, Joe?

JCE
l"mnot trying to say anything.
shoul dn't have to say anything.
At this point, it should all be
very crystal clear to you

Caty stares down at his busted hand.

CATY
You gonna tell nme what happened to
your hand?

JCE
| know you don't need ne, Caty.
But that doesn't nean | wouldn't do
anything in this world to protect
you.

Caty tears up. Joe rests his hand on top of hers.
CUT TO
I NT. CATY' S HOUSE - NI GHT

Enter Joe, Caty and Joey through the front door. Joey
rushes upstairs with his jansport.
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CATY

Shower then straight to bed!
JOEY

| know, | know

Caty rubs her sore shoulders, shuffles toward the kitchen.
Joe smles back at her, follows behind.

I NT. CATY'S HOUSE - KITCHEN - NI GHT

Caty puts some |eftover pizza into a giant ziploc bag as Joe
sneaks up behind her. Touches her on the shoul der.

She stops, faces him They enbrace with a passi on nost
likely not seen in years.

Joe hikes her up on the countertop as Caty undoes the button
on her pants.

I NT. CATY'S HOUSE - LIVING ROOM - MORNI NG

Long rays of sunlight shoot through the front w ndow blinds
and stripe the couch Joe is sleeping on. He peeks his eyes
open only to retract fromthe blinding |ight.

He sits up. Caty walks in with her norning coffee.

CATY
Aren't you gonna be | ate?

JCE
What ? No eggs and bacon?

CATY
Joey took the bus. He didn't have
the heart to wake you. He just
stood there and wat ched you sl eep
I i ke he used to.

JCE
Well. It's good to know |I' m good
for sonething. Anynore of that
coffee?

CATY
Plenty.

Caty leans on the wall and takes a big sip. Joe |aughs.
JCE
Well. | got an idea. |'Ill just
get sone nyself.
He stands, heads into the kitchen.

Caty foll ows.
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I NT. CATY'S HOUSE - KI TCHEN - MORNI NG

As Joe uses a Kuerig to nake coffee, Caty watches fromthe
door way.

CATY
Are we gonna tal k about |ast night?

JCE
Do you nean last night? O the
ni ght before last? It's all sort of
one big blur.

Joe turns, |eans against the counter as he takes a swi g of
his fresh coffee.

CATY
What did you do, Joe?

JCE
| did what | always do when it
comes to you and little Joey.
What | have to. Nowit's your

turn.
CATY
What do you nmean?
JCE
|f you wanted himin jail, you

woul d' ve went to the cops. Things
woul d' ve worked out real well for
your brother. Wth Angelo | ocked
up, that would all but clear his
debt. But you didn't go to the
cops. Can't help but find that

i nteresting.

Joe steps closer to her, rests his nmug on a centerpiece
i sl and countertop.

CATY
| was enbarassed.

JCE
Sure. I'msure you would be. If
what you say happened actually
happened.

CATY

What're you getting at?

JOE
What |'msaying is this. Sonething
got you all riled up last night.
Haven't seen you like that in two
years. Hardly the actions of a
woman who' d just been raped.
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JCE
What finally put you over the top,
Caty? The thought of ne bl asting
Angel 0's teeth out or breaking his
| egs?

Caty cries.

JCE
How about it, Caty. Have |I finally
proven nyself to you as a husband?
Was | there for you like you al ways
want ed?

Joe holds his grin, steps closer and closer to Caty in
sil ence.

JCE
| gotta get to work. Thanks for
br eakf ast .

Joe heads for the stairs. Caty is a |loss for words.
CUT TO
EXT. STREET | NTERSECTI ON - DAY

A really nasty two car collision dead center of this very
busy four way stoplight. Piles of shattered glass and
tw sted netal decorate the pavenent.

A PAIR OF PARAMEDI CS use the jaws of |life to free the banged
up passenger who bl eads from her forehead.

A COUPLE OF COPS in orange vests flag the passing traffic
around the disastrous site.

A CHANNEL NI NE CHOPPER floats just over the intersection as
anot her POLI CE HELO circles the perineter

Agai nst the curb in one of the turning |anes sits a squad
car with LI GHTS FLASH NG

Van Rader heads up a sidewal k toward the car and presses a
police radio velcroed to his shoul der.

VAN RADER
(into radio)
We got eyes on our driver or not?
First you said we had him Now
you're saying his shirt's the wong
color. Wichis it?

Billy approaches the squad car fromthe other end of the
si dewal k and nods to his partner.

HELO PI LOT (O S.)
Sorry, Sarge. But we're getting
conflicting eyew tness accounts.
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VAN RADER
Yeah, | see that.

CoP (O S.)
Attention Unit Twelve. Your runner
was apprehended headi ng north on
Redbud Road. And he's not the guy.

VAN RADER
How do we know that? You run his
license?

COP (O S.)

| f he was ol d enough to have one, |
woul d have, Sarge. This kid's not
a day over fourteen.

VAN RADER
Well that's just wonderful. You
ask hi mwhat the hell he was
runni ng fronf

CoP (O S.)
The kid's a track star. Junior
varsity. Cross country. Said he
was just out for a run.

Van Rader scoffs with disgust as he and Billy both shake
their heads with di sappoi ntnent.

VAN RADER
VWl |l have sone better news next
time, would you?

CoP (O S.)
Roger that. Over.

Van Rader, super pissed, slunps against the car.
BI LLY
The kid's a DOA. Never nmade it to
the ER

Billy I ooks ready to rip soneone's head clean off. Van
Rader pounds the roof with his massive paw.

CUT TO
EXT. H GH SCHOOL FOOTBALL FI ELD - DAY

A full blown scrinmmage in session with all the players in
t hei r honme uniforns.

In the bl eachers sits a few parents here and there. Sone of
the players girlfriends |augh, text, applaud their
boyfriends as they make a tackle.

Near the top of the bleachers and next to the press box sits
PATRI CK WALSH (40s), car dealer, nicely dressed.
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A hundred dollar haircut. H's eyes are sad though as he's
barely paying attention to the gane.

Wal ki ng up the steep steps toward himis Billy. The two
catch eyes as Wal sh nods to the enpty space next to him

Billy sits near him Not directly next to himbut close
enough to converse.

WAL SH
Oficer Cole. It's been awhil e.
Hasn't it, sir?

BI LLY
The kid | ooks great. Turned into a
real athlete.

Wal sh cracks all the smle he can nuster

VWAL SH
He always |iked you. Said you were
fair. Treated himright.

BI LLY
He's a good kid. Just got mxed in
with the wong crowd for awhile.

WALSH
Judgi ng by that phone call | was
prom sed but never received from
you, | take it Aaron Draper is
still MA?

Bl LLY
|'mafraid so.

WALSH
D d you know nmy Kevin woul d' ve been
thirteen years old today?

BI LLY
No. | didn't know t hat.
WALSH
You shoul d have. It was all over

the news. They don't m ss a beat
when it cones to the nmacabre, do
t hey?

BI LLY
No, they sure don't.

WAL SH
But that's the way of the world,
isn't it? The good die young and
t he bad get the best |egal
protection noney can buy.

Billy looks as if he sincerely feels sorry for Wal sh.



WALSH
It just dawned on ne yesterday how
a fifty thousand dollar reward for
information |leading to Draper's
arrest may cone as a bit of a joke
to the kind of conpany someone |ike
Roger Draper mght keep. O his
kids for that matter.

BI LLY
PD says this is the third car this
Draper kid's crashed in eight
nmont hs. Daddy just keeps buying
hima new one. Pays the other side
to just disappear. Pretend nothing

happened.

WAL SH
Well this time sonething did
happen.

Wal sh turns to Billy, sizes himup

WALSH
Not that | would expect soneone
wi thout kids to fully appreciate ny
si tuation.
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Billy looks as if he's just been insulted and he doesn't

hi de his disgust with Wl sh

WALSH
| gather for you this is just about
t he nmoney?

BI LLY
| f you' ve been watching the news
t hen you know I'mtaking a big risk
just neeting with you.

Wal sh smirks with disgust.

WAL SH
Here | was for a brief nonent
bel i eving you cared.

Bl LLY
You | ooking for a hug or do you
want this taken care of?

Wal sh shoots hima stern | ook.
WAL SH

| wanna know if | have the right
man for the job.
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BILLY
Way's that? Are you planning on
t aki ng some nore intervi ews?

WAL SH
The fifty thousand stands. |If
that's what you' re worried about.

Billy slowy cracks a grin, turns his attention to the boys
on the field running a screen pass.

BI LLY
Those reporters are gonna be on
your ass about the fifty grand.
It'lIl have to be in incrinents. A
few t housand every nonth. In good
faith. Bury it somewhere in your
expense reports. | don't care how.

WAL SH
Find Aaron Draper and then we'l]|
tal k about paynent.

Bl LLY
O course.

Billy extends his hand to Wal sh who reluctantly accepts.
He heads down the steps. Walsh watches himclosely the
whol e way down.

CUT TO
I NT. BOW.I NG ALLEY AND POOL HALL - NI GHT

A crew of rowdy teenage delinquents wearing flash clothes
and too nuch hair gel take up two | anes.

Lots of underage beer drinking going on as the teens get
| ouder and nore obnoxi ous by the second.

A coupl e | anes down are Coree and Nina in sonme al nost
illegally short thigh high jean shorts.

The drunk and horny boys gawk and whistle as the girls
playfully strut their stuff and w nk back.

Sitting on a bench is SCOITI E DRAPER (18), addidas junp
suit, gold jewelry. H's boys on both sides of himslap
hi m on the shoul der, egg hi mon.

SCOTTI E' S BOY #1
Yo, she's begging for it. Been eye
fuckin you for ten mnutes and you
sittin here like a sucker.

SCOITI E' S BOY #2
Yeah, no doubt.
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Anot her one of Scottie's friends grabs a ball as it spits
back out, about to take his turn.

SCOTTIE' S BOY #3
Ckay. | can't even concentrate.
Are you gonna get her nunber or
keep playing with your ballsac?

SCOTTI E
Man, just shut up and bow . | know
what |'m doi ng.

In uni son, Scottie's boys all laugh in his face.

A WAI TRESS brings a fresh pitcher to the table near their
| anes with a stack of napkins.

SCOTITI E' S BOY #4
Yo, who's round is it?

Scottie's Boy #4 junps up with a twenty in hand, ready to
pay for the new pitcher.

WAl TRESS
This one's on your girlfriends.
Two | anes down.

SCOITI E' S BOY #4
Grls? There's girls here?
Haven't noti ced.

Scottie's grin now ear to ear as he watches N na bend over
with her ball in hand, ready to throw. She stops and very
seductively stares back at him

I NT. BOWLI NG ALLEY - MEN S ROOM - NI GHT

Scottie dips in, heads for the nearest urinal. In walks
Ni na who quietly sneaks up on him

NI NA
Is that all the thanks | get?

Scottie, totally taken by surprise, stares over his shoul der
at N na watching him piss.

SCOTTI E
What're you doing? Are you crazy?

NI NA
| " ve been watching you. Not just
tonight. For the |ast few weeks.
Funny a guy with your rep has
not hing better to do on a Saturday
ni ght than hang around bow i ng
al | eys.
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SCOTTI E
Sounds |ike you know a | ot about
ne.

Scottie flushes, zips and turns to N na.

NI NA
| hear you're good for keeping the
party going after hours. As |ong
as the manager gets his cut of
course. Explains all those free
beers.

Scottie eyes her up and down with distrust.

SCOTTI E
What are you, a narc or sonething?

NI NA
If I was a narc you' d already be in
cuffs. Scottie.

SCOTTI E
Fuck you know ny name? Hell are
you doi ng?

A coupl e of random guys pour in, |aughing, carrying on.

NI NA
Do you m nd?!

The two quickly turn and step back out.

NI NA
|"ve got sone friends of mne who
are looking for alittle...after
hours refreshment. | was hoping
maybe we could work out sonme kind
of arrangenent.

Scottie eyes up the goods, licks his lips. A giant grin.

SCOTTI E
What do you have in m nd?

EXT. BOAI NG ALLEY - PARKING LOT - N GHT

Scottie sits in the driver's seat of his AUDI R8 with a base
pi pe in his hand as N na undoes his pants.

She starts to massage his penis as Scottie hits the pipe.
He bl ows the snoke into her open nouth and face as they
| augh and really get into it.

NI NA
Just cl ose your eyes and rel ax.
have a surprise for you
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SCOTTI E
Shit. | bet you do.

Scottie shuts his eyes, |eans his head back.
RAP- RAP- RAP.  He junps up.

The BLINDING WHI TE LIGHT fromBilly's maglight hits himdead
in the face.

BI LLY
Roll it down!

Scottie drops the hot basepipe in his lap, alnbst burns his
genitals in the process.

SCOITI E
SHI T!

Scottie grabs it, tosses it to the floor and stonps the
gl ass pipe to pieces.

RAP- RAP-RAP. Billy losing his patience.

Scottie turns on his engine, powers down his w ndow.

BI LLY
Well look at this. Catch you at a
bad tine?

SCOTTI E
What can | do you for? | nean.

What can | do for you, Oficer?

BI LLY
Step out of the car.

SCOTITI E
Wat? No |icense and registration?

BILLY
That's not gonna be necessary.

Scottie squints, very confused. He carefully opens his door
and steps out as Billy steps aside but keeps his flashlight
pointed right at him

SCOTTI E
So she's a fuckin narc, right?
Real clever. So how much you want,
cop?

BI LLY
You say sonet hing?

SCOTTI E
| heard about you. Oficer Cole.
So just tell me how much and 11
be on ny way.
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BI LLY
This ain't that kind of gane,
Scottie.

SCOTTI E

kay. So you both know ny narne.
What the fuck do you want ?

BI LLY
For starters, you can tell nme where
your cousin Aaron's hol di ng up.

SCOTTI E
Not you too. Look, | already told
the cops what | know. Wich is
nothing. So if you're gonna bust
me then bust ne.

Ni na opens a gl ove box, holds up a GLOCK 17 | ongslide and
shows Billy.

NI NA
Look what | found in | overboy's
gl ove box.

SCOTTI E

Hey. That shit wasn't there. You
pl anted that shit.

BI LLY
You' re right, Scottie. |'msure
the cops are gonna take your word
over m ne.

SCOTTI E

What do you want ?

BI LLY
You're sweating, Scottie. Kind of
i ke your bitch ass cousin when he
crushed that kid to pieces then ran
off like alittle bitch.

SCOTTI E
That what this is about?

BI LLY
You're not as dunb as you | ook.
Aaron mi ssed his court date. |
hear Daddy's | awyers put on a real
good performance at his hearing.

SCOTTI E
Hs old man's got him hol ding up at
sone | ake house. About an hour out
of town. Lake Pana sonething or
other. Just until he can get him
set up for real
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Bl LLY
VWere's that?

SCOTTI E
| don't know. Sonewhere further
south fromwhat he told ne.
don't know the details.

BI LLY
| s he taking phone calls?

SCOITI E
| don't know, man. Not from ne.
H s phone's out of service. They
know they're tracing him He ain't
talking to his boys. Just him and
his old man. That's it.

Billy reaches around Scottie's pants.

SCOTTI E
VWhat the hell?

- retrieves a smart phone fromhis rear pocket. He scrolls
the contact list |ooking for one nanme inparticular.

BILLY
You' re gonna call your Uncle Roger
Tell themwe want a sit down. Just
us. No cops. Tell himif he wants
to keep his son out of prison,

he' Il accept our invitation.
Scottie stares down at Nina still holding the @ ock and
grinning up at him
SCOTTI E
Yeah, man. No doubt. I1'll make it
happen.
BI LLY
Not when you get around to it.
Ri ght now.

Bil |y hands hi m back his phone. Scottie reluctantly nods in
agr eenent .

CUT TO
EXT. DRAPER S LAKE HOUSE - DAY

A real flash four door Mercedes polished to perfection
cruises this lone dirt road and stops near the hone.

The DRI VER steps out, opens the rear door and grabs a
handcuffed and blindfolded Billy.

From the other side, DRAPER S MAN #2 pulls out Van Rader
al so handcuf fed and bl i ndf ol ded.
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ROGER DRAPER (50s), fleece shirt, designer jeans, boots,
conmes down the front porch steps with a double barrel
shotgun rested in his arns.

Billy and Van Rader are escorted about halfway to the house
and are stopped. Their blindfolds renoved.

DRAPER
Gentl enmen, | appreciate your
cooperation. And for putting ny
m nd at ease. Hope those cuffs
weren't too tight.

BI LLY
He's not here, is he?

DRAPER
O course not. |I'mnot an idiot,
Oficer Cole. | got himout as
soon as Scott phoned ne. | didn't

put it past the police to attenpt
sonet hi ng desperate |ike blackmail.

VAN RADER
Now where did you get an idea like
t hat ?

Draper cracks a smle. Nods to Van Rader

BI LLY
Where's the noney?

DRAPER
Not so fast, Cole. First |I'mgonna
need sone assurances. Like keeping
my son out of your departnent's
crosshairs.

VAN RADER
What nmakes you think we can do
t hat ?

DRAPER

Scottie tells me that's your
specialty. Mking the inpossible
possi bl e.

Billy and Van Rader share a quick | ook.

Bl LLY
W're not mracle workers. Your
son killed a kid. Sooner or |ater
he's goi ng down.

DRAPER
You' re not making nme feel exactly
confident about our arrangenent.
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DRAPER
But | was afraid you'd say that.

He nods to his henchnmen who force the two cops to their
knees.

DRAPER
|'"'mafraid | have sone bad news.
There is no noney.

Down the front steps wal ks Scottie, Gock 17 in hand as N na
fol |l ows behi nd.

DRAPER
You' ve met ny nephew.
SCOTTI E
Well well. Look at this. How the

t abl es have turned.

DRAPER
| don't take to idle threats,
gentl enen. Especially when it cones
to ny famly.

BILLY
Well well. Like father |ike son.
Just a coupl e nurderers.

DRAPER
Oh, I'"mnot gonna kill you, Cole.
My nephew is. Then he's gonna dunp
your bodies in that |lake. N ce and
qui et like.

BILLY
Sounds |i ke you got this whole
thing all planned out.

Scottie turns the gun on Draper who is totally shocked and
t aken by surpri se.

PON POV PON  Three shots strike Draper, sending himto the
dirt road.

Both Scottie and Nina hold guns on Draper's Men as they hold
their hands in the air.

SCOTTI E
Unl ock them Do it!

The two nen nmake a run for the Mercedes but are quickly met
with rapid gunfire that sends themto the ground.

Billy junmps up, runs over and grabs the keys to the
handcuffs.

Scottie lowers his gun, stares down at Draper with instant
regret in his eyes.
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SCOTTI E
Fuck did | do, man?

As Scottie faces Nina, he also stares down the barrel of her
pistol. POMPON Two shots center mass put hi m down and
out of conm ssi on.

I NT. DRAPER S LAKE HOUSE - DAY

Billy and Van Rader rush the hone, guns gripped tightly as
they do a sweep of the first floor.

Ni na stands by the front screen door and watches passively
whi | e keeping an eye on the front of the house.

Billy then heads up the stairs. Van Rader follows shortly
behi nd.

I NT. UPSTAI RS BEDROCOM - DAY

Billy kicks in a | ocked door to find a nessy bed unmade and
a slew of opened newspapers above the sheets: H T AND RUN
SUSPECT JUMPS BAI L

Van Rader gives Billy the nod as he rushes toward a corner
cl oset and opens:

AARON DRAPER (19), t shirt and sweats cowers in the corner
like a scared child.

AARCN
Man, please. Don't.

Billy and Van Rader slowy |ower their guns. Back away from
the closet to reveal PATRI CK WALSH st andi ng just behind them
and branding his own gun.

AARON
Hey, man. Are you guys crazy or
sonet hing? | give up, alright?

Just take ne in already!
Aaron holds up his wists.

Billy and Van Rader dip out of the room |eaving Wal sh and
his son's killer alone.

AARCN
Hey! | said | give up

Wal sh nmoves in on him

WAL SH
Say his nane.

Aaron doesn't follow

AARON
VWhat ?
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WAL SH
H s name!

Aaron's |lips and face quiver with utter fear. Know ng
what's com ng.

AARON
Kevi n.

Wal sh al so shakes wth pure hatred. H's gaze burning a red
hot hol e through Aaron's chest.

CUT TO
EXT. DRAPER S LAKE HOUSE - DAY

From far away, we watch the secluded honme and the peacef ul
| ake behind it as birds chirp and squirrels play.

POW

A SI NGLE SHOT ECHOES t hrough the air and across the | ake
waters with a huge reverb.

CUT TO
I NT. JCE'S APARTMENT - DAY

Joe has the norning news on as he cooks up sone scranbl ed
eggs for

JOEY

- who sits at a nodest table doing |last m nute homework
bef ore school .

JCE
Okay, buddy. About time to finish
that up. Your eggs are al nost up.

JCEY
You know | hate eggs.

JCE
Sorry, bud. But we're out of
Capt ai n Crunch

JCEY
Lucky Charmns.

JOEY
Yeah. That too. Cone on. d ear
the table so you don't spill.

Joey rolls his eyes, puts his papers safely back in his
trapper keeper and into a backpack.

JCEY
Dad, are you ever com ng honme?
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JCE
Conme on, bud. You know your nother
and | are divorced. [It's been
al nost a year.

JCEY
But you were there the other night.
You stayed over. And we went to
di nner even. You guys have barely
been in the sane roomin forever.

JCE
Wy do you ask? Your Mom ever talk
about us getting back together?

JCEY
Way to be subtle, Dad.

JCE
You' re right. | shouldn't be
asking you these things. It's

rude.
Joe serves up the eggs.

JCE
And don't tell your nother | asked
either. Now eat up.

A news report on the television grabs his attention. |It's
f oot age of a secluded | ake and an abandoned two seater
being towed to shore by a police patrol boat.

A REPORTER stands on a |long pier overlooking the | ake as she
is live on the scene.

REPORTER
Agai n, no weapon was found in the
boat with Draper's body but it does
appear to be a self inflicted
wound.

Joe is outright shocked by the news.
JCE
They found him They found the
little shit.

JOEY
Dad.

JCE
Sorry, chanp.

Joe brushes himoff, then back to the news report.
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REPORTER
We are now | earning that Roger
Draper, Aaron's father, was aiding
in his son's escape as he was now
reportedly held up in a | ake house
| ess than one mle fromwhere his
body was di scovered..

She turns, points behind her.

REPORTER
Ri ght here, in the boat you see
behi nd ne. ..

Joe smles with pure glee at what should be horrible news to
nost peopl e.

REPORTER
So far this norning, Aaron Draper's
famly has been unavail able for
conmment .

JCE
Coul dn't happen to a better guy.

Joe shuts off the tube.

JCEY
Gee, Dad. That's pretty dark.

JOE
Sorry, bud. Daddy's just a little
cynical, that's all. But he's
working on it.

JCEY
Yeah, | know. Mmtalks about it

all the tine.

JOE
So she does tal k about ne?

Joe grins. He rubs his kid's hair.

JCE
Eat up and let's go.
The house phone rings froma wall. Joe heads over and snags
it up.
JCE
This is Joe.
(l'istens)
I'"'mtaking the kid to school and
I*"mnot on until tonight. Wy?
(listens)

VWhat the hell for? | thought we
were |laying low until this bl ows
over?
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JCEY
Dad! Language!

JCEY
Sorry, bud.

JCE
(to caller)
Okay, fine. \Wen?
(l'istens)
"1l be there.

Joe hangs up, slunps against the wall as he processes the
secret conversation.

JOEY
You sure swear a |ot.

JCE
Just eat your damm eggs.

Joey rolls his eyes, dunps way too nuch salt on his eggs as
he grimaces at the sight.

JOEY

(quietly)
Eggs suck.

CUT TO
I NT. HAIR SALON - DAY

Coree is getting her hair styled by none other than Tara.
conb gripped in her fingers as she trins up her bangs.

TARA
So what's this | hear about you and
Billy Cole being officially
official ?

COREE
Col e's not an official kind of guy.
| guess you know that better than
anyone.

TARA
He wasn't so bad. Wy back when.
He just has sone heal thy appetites.
Not his fault, really. He does
have a penis after all.

COREE
Wiy the sudden interest? Checking
to see if he's back on the market?

TARA
Wo? Me? Just meking girl talk,
that's all.
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TARA
| just hope whatever it is that
you're doing with Cole, | hope you
know what it is you're doing.

COREE
l"ma big girl.
TARA
| know. | hear you put on quite

t he show. Cheetah's, right?

Coree shoots her a real snug and petty | ook of disgust.

COREE
Funny. | heard the same about you
back in the day.

TARA
That's right. Back in the day.
Until | decided | wasn't gonna be a
play toy for nmen and got ny act
t oget her.

COREE

| s that what you're doing, Tara?

Tara returns her nasty stare with an even nastier one but
never stops trinmm ng Coree up.

TARA
Look. You do what you want with
Cole. Just be careful. That's al

' m sayi ng.

Tara spots Caty com ng through the door setting off a set of
| oud bells. She notions Tara over.

TARA
Excuse ne.

Tara wal ks to Caty, grabs her by the armas the two step
out si de a sec.

EXT. HAIR SALON - DAY
Tara sparks up a snoke as Caty wal ks in circles.

TARA
You | ook Iike shit. Wat's going
on wth you? And why haven't you
cal | ed?

CATY
| need to know sonething. | want
you to be straight with ne.

TARA
Since when am | not straight?
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CATY

Did you tell Joe about ne and Tony?
TARA

No. | didn't have to. Caty, what

did you think was gonna happen the
second | called Billy? That he'd
just sweep it under the rug? Hm
and Joe were |ike brothers once.
No matter what's gone down since,

t hat never changed.

CATY
You prom sed ne.

TARA
You wanted Tony dealt with. And
that's what he got. Look, I'm
sorry if you have buyer's renorse
but . ..

CATY
He thinks I'mlying. About Tony.
That | did it just so he'd..

TARA
So he'd what ?

CATY
That | did it just to get to Joe.
So he'd get so worked up he'd nmake
sure Tony never touched nme or
Charli e again.

Caty is so upset she walks in circles. She snags the snokes
from Tara's hand, pops one in her nouth.

TARA
Interesting theory. D d you?

Caty grabs the lighter fromTara's hand as the two friends
stare each other down in silence.

CATY
| f you had doubts about ne and what
happened that night, you should've
asked.

TARA
| didn't at the tinme. But you sure
seened bot hered by the idea.

CATY
VWhat're you getting at, Tara?
Pl ease. Just cone out and ask.
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TARA
kay, Caty. What exactly happened
bet ween you and Tony? Was it |ike
you said? O was it concentual ?

CATY
VWhat di fference does it nmake?

Tara spots Coree watching themthrough the gl ass.
Eavesdr oppi ng.

CATY
They were gonna kill Charlie if |
didn't doit. |If that's not rape,
then I don't know what is.

TARA
You know what | think?

CATY
What ?

TARA

That you're sad Joe didn't go ahead
and kill Tony Angel o.

Caty | ooks as if Tara nmay have a point as she silently
contenplates it all.

Tara stonps out her snoke.
TARA
| gotta get back in. Call ne |ater
if you want.
Tara ducks back inside. Caty storns off.
CUT TO
EXT. BASEBALL FI ELD - DAY

An ol d fashioned ball park with bl eacher seats and a | arge
net separating fans fromthe field bel ow

In the home teaml s dugout, a young bl ack man named ROACH
sits on a bench in handcuffs. Billy sits before him

Van Rader hovers over them both.

Bl LLY
We' ve been over this ten tines.
We'll go over it ten nore tines if

we have to. Three nonths ago, when
you were on the inside, you

over heard Jamus W/ son tal ki ng
about himand his boy throw ng a
beatin to Dennis Macki e.
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Man, maybe you ain't heard. Janus
be dead. Good luck pinning this
shit on him Dudes are stupid or
sonet hi n.

Bl LLY
| know he's dead, asshole. That's
the point. He's got no alibi. Now
tell me what's next.

ROACH
Jamus girlfriend done OD on Dennis
shit or sonething like that.

BI LLY
Not sonething |like that. Exactly
that. Now tell nme her nane.

Roach fights to renenber.

Bl LLY
Her nane!

ROACH
Leshawnda Reynol ds.

BILLY
Very good. That's the story. You
don't know nothing else. Keep it

si npl e.

ROACH
| don't know about this, man. They
know | be lying and shit.

VAN RADER
You're | ooking at five years. Wth
your record, it's a done deal. |If
| were you, I'd have a change of

heart real quick. As in the next
five mnutes before ny partner
starts losing his patience.

ROACH
You cops really are stupid. Beat a
dude al nost to death now you trying
to run a gane on ne. Just wait
until they find out about this
shit.

BI LLY
You know, you think people really
buy into your boy Mackie's story?
O do they just say they do at
parti es because it's fashi onabl e?

Billy gets right in his face.
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BI LLY
People don't |ike you. You m ght
think they don't |ike ne but cone
the wet ass hour I'mtheir best
friend. Because | keep them safe
from dope dealing, thieving little
shit stains |ike you.

Joe steps around the corner, shocked to see the young man in
cuffs before him

ROACH
Yo, man. These dudes are crazy.
You gonna let themtalk to ne |ike
this?

JCE
kay, |I'mhere. What is this?

BI LLY
This is possession of a firearm and
a violation of Daryl here's
probation. As a sincere favor to
us, he was about to give us sworn
testinmony as to who went after
Denni s Macki e the night he was
t aken down.

ROACH
Yo, that's bullshit, man. These
cops trying to run sone bullshit
gane. And | ain't playin', man.

VAN RADER
That's too bad. | thought you were
smarter than that. But | guess if
you were real smart you woul dn't
have tried to jack that car with a
stol en gun stuffed down your pants.

BI LLY
And smling right into a stoplight
canmera on top of it.

Billy smles back at Joe.

BILLY
See, it don't matter what story you
tell the cops now. O your |awer.
The proof's on canera.

Roach squirnms in his seat, unsure of his next nove. Joe
| ooks as if he feels sorry for him

JCE
| s that why you brought ne out
here? To watch you shake sone kid
down? Make ne an accessory before
the fact?
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BI LLY
We t hought you'd wanna be here.
Being this is a teameffort and
al | .

Joe scoffs and ducks out. Billy chases after him

Joe is halfway around the corner and down a sidewal k when
Billy grabs himand pushes himagainst a wall.

JCE
Take your hands of f ne!

BI LLY
| don't think you're thinking
straight, Joe. Maybe you're having
sonme nenory | oss fromthe other
night. So spare ne this sudden
attack of norality bit. You got
bl ood on your hands just |ike the
rest of us.

Joe | ooks away, ashaned.

BILLY
Now everyone knows you got a
problemw th nme since you found out
| used to stick nmy sticky icky in
your ol d | ady.

Joe fights the urge to slug him

BI LLY
You wanted to prove what a man you
were with Angelo. Well good for
you. We're all happy for you. But
this 1A board is making ne a little
nervous. Yeah, | heard you got
your ass handed to you. You
practically shit your pants.

JCE
Get out of the way.

Joe tries to leave. Billy shoves hi m back.

BILLY
You think I'mgonna | et you take ne
down! | know you're just itching

to, Joe! Everybody can see it!
Not gonna happen!

Joe stares back at Van Rader watching fromthe dugout.

BILLY
Now we' re gonna go back in there
and get this asshole to sing. And
we're gonna end this thing once and
for all.
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Wt hout warning, Joe turns and SLUGS Billy right across the
nmout h and DOAN HE GCES.

Joe pulls his gun, ains down at the defensless cop.

Van Rader pulls his piece, rushes toward them A stand off
ensues.

VAN RADER
Back off! Right now, Joe!

Joe smles down at Billy.

JCE
O | could blow you away and end it
ri ght now.

BILLY
Be smart, Joe. |'mnot the eneny.
|"myour friend. Al this other
shit, man, it's just in your head.
Let it go. She |oves you.

VAN RADER
| said put up your fuckin gun, Joe!

BILLY
(to Van Rader)
Let himbe, Kyle. He's just
venting sone frustration. Just
like the rest of us. But we're
gonna get through this thing.
Toget her.

Van Rader reluctantly holsters his gun

Joe slowy lets the hanmrer back, |owers his gun
Van Rader peeks back around the corner and

I N THE DUGOUT

Roach is | ong gone.

VAN RADER
Billy!

Joe backs off. Pockets his gun. Billy junps up and rushes
toward the dugout.

Van Rader stares through the chain link fence and across the
field | ooking for Roach. No sign of him

Billy runs in. A truly sickened | ook about him Like a
punch to the gut.

BI LLY
What did you do?
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VAN RADER
Don't worry. He can't get far with
t hose cuffs.

Bl LLY
He's not cuffed at the feet,
dunbass. They call him Roach for a
reason. Cover the visitor's side.
"Il check the front |ot.

Billy rushes out.
| NT. BASEBALL FI ELD - MAI N BLEACHERS - DAY

Van Rader with gun gripped in both hands carefully checks in
bet ween each of the bleachers for their |ost suspect.

He ki cks sone enpty potato chip bags and soda cans.
EXT. BASEBALL FI ELD - PARKI NG LOT - DAY

Roach quietly sneaks out of a nen's restroomand runs toward
Joe's car with the driver's door |eft open.

He junps in and imedi ately spots the keys dangling fromthe
ignition. He CRANKS the engine.

JCE (O.S.)
Hold it.

Roach | ooks up and spots Joe with a gun ained at his head.
Joe slowy lowers his gun much to the surprise of Roach
BANG

A SINGLE SHOT tears through Joe's chest from behind as he
falls I'inp against the car and drops to the dirt.

Roach, now sprayed with bl ood, stares down at Joe's corpse
on the ground out si de.

Billy approaches the car, draws down on Roach now conpletely
scared to death

ROACH
Conme on, nan. Pl ease.

Van Rader rushes to the scene, stops on the other side of
the car and stares through the w ndshield at Joe's dead
corpse on the grass.

VAN RADER
What did you do?

Billy stares down at Joe, sonething close to regret wells up
in his eyes. Doing his best to remain stoic but obviously
enoti onal .
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VAN RADER
Hey! Wsat did you do?!

Billy snaps out of it.

BI LLY
Go keep an eye on the road.

Van Rader stares at his partner with real disgust. He
slowy and reluctantly wal ks of f.

Billy drops a thick envelope full of cash into the driver's
si de wi ndow and on the enpty seat.

ROACH
What is this, man?

Billy stares at hima nonent. Slowy raises his gun, ains
at Roach's face.

Bl LLY
Get out.

LATER THAT NI GHT

Lt. Stenson ducks under yellow crinme scene tape and
met hodically circle Joe's car.

RED and BLUE LI GHATS FLASHI NG from a coupl e of parked squad
cars in the grass.

The driver's door swung open and a wad of cash left on the
| eat her seat.

A pair of CORONERS | oad Joe's body bag on a stretcher and
roll himtoward a neat wagon.

Lt. Stenson approached by a UNI FORM COP hol di ng the thick
envel ope of cash.

UNI FORM COP
Li eutenant. W found this in the
driver's seat.

Lt. Stenson takes it, fans out the cash.

LT. STENSON
There's close to four grand here.
What the hell is this?

Anot her unmarked police issue sedan arrives at the scene.
Lt. Stenson and the Uniform Cop turn.

Lt. Hargrove steps out and ducks under the tape.
LT. STENSON

Well that didn't take long. What's
| AD doi ng here?
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LT. HARGROVE
s it true? Is it Joe Cantrell?

LT. STENSON
Yes. Wiat 1'd like to know is how
you know t hat ?

LT. HARGROVE
Because it's ny job, Lieutenant.

Lt. Hargrove stares at the fat wad of cash.

LT. HARGROVE
Where did you find that?

LT. STENSON
Cantrell's car. On the driver's
seat .

Lt. Hargrove watches as they | oad Joe into the back of the
meat wagon. He takes another quick | ook around the scene
and back to the others.

LT. HARGROVE
kay. So let's have it.

LT. STENSON
Have what ?

LT. HARGROVE
Al of it. And what you think
happened here.

LT. STENSON
Fromfirst glance, I1'd say this was
a set up. Cantrell gets the cal
to neet. Sonmewhere out of the way.
Private. But our shooter's a no
show. Cantrell opens his door to
| eave and takes one in the back.

LT. HARGROVE
Interesting theory. Any ideas on
who this shooter is?

LT. STENSON
Your Internal Affairs. | should be
aski ng you that question.

LT. HARGROVE
A cop is dead. | was told you'd
cooper at e.

LT. STENSON
You want ny official report, |'IlI
tell you. | have no idea.
But whoever it was forgot to take
t heir noney.



LT. HARGROVE
And how about an unofficial report?
From one cop to the next.

LT. STENSON
Qoviously, 1'd say one of two
t hi ngs happened here. He cane here
with the noney, or he left with the
noney. |'mgoing with the forner.

LT. HARGROVE
And why is that?

LT. STENSON
No one's |eaving this nmuch bread
behind. This was a preneditated
shoot i ng.

LT. HARGROVE
I n other words, the sol e purpose of
this nmeeting was to put him down.
That what you're sayi ng?

LT. STENSON
That's what it | ooks I|ike.

LT. HARGROVE
But that still doesn't explain why
your cop was found with four
t housand in cash. Now does it, Lt?

LT. STENSON
You tell nme, Hargrove. Does |AD
have an open case on ny cop or
not ?

I NT. CATY'S HOUSE - LIVING ROOM - N GHT

On the couch, Caty buries her face in Tara's chest,
uncontrol | ably as her best friend consol es her.
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CUT TO

sobbi ng

On an opposite couch, Lt. Hargrove and Lt. Stenson sit in
the aftermath of breaking the bad news.

Lt.

TARA
Do we have to do this now?

Har grove hands Caty the thick manila file.

LT. HARGROVE
This is an official statenent
recorded exactly one hour ago by
one Daryl Wggins. He says he has
i nformati on about a certain cop
| ooking to buy hinself an
informant. Not just any informant.
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Caty shakes her head as she reads the recorded testinony.

Lt.

Stenson | eans forward,

TARA
What are you tal ki ng about ?

LT. HARGROVE
According to Wggins, your
husband' s been doi ng sone asking
around. Word on the street was he
was getting cold feet about the
Macki e investigation. Was | ooking
for an out. So he goes fishing.
Looking to buy official testinony
agai nst Janus W/ son for Dennis
Macki e' s beati ng.

CATY
What do you nean by buyi ng
testi mony? Who's Janus WIson? |
don't understand.

LT. STENSON
He nmeans Joe was | ooking to pay an
informant to nanme Janus W/ son as
t he one responsi ble for Mckie
goi ng down. The sanme Janus W/ son
who is currently deceased. Making
himan easy fall guy to take the
rap.

LT. STENSON
No one can touch himor question
him Meanwhile, Joe gets off scott
free. Case closed.

CATY
I's this sone kind of joke?

LT. STENSON
Caty, it's come to our attention
t hat you' ve been picking up sone
extra noney on the weekends. Qut
by the airport at Cheetah's C ub.

CATY
Oh? You heard that, did you?

LT. STENSON
Wth regard to the four thousand
dollars in your husband' s car.

LT. STENSON
"' m gonna ask you straight out.
Did you give Joe the noney to do
this or not?

| ocks in on Caty's eyes.



S57.

CATY
| think I've answered enough of
your questions. So, why don't you
actually do sonet hing useful and
find the man who killed ny husband.

Lt. Hargrove attenpts a staring contest with Caty while Lt.
Stenson quietly watches the awkward standoff. After a few
nmonments he breaks the silence.

LT. STENSON
You're right, Caty. | apologize
for all the questions. [|'Ill give

you sone tinme to process all of
this. Wenever you're ready to talk
cone see ne.

Lt. Stenson and Lt. Hargrove nove for the door.
Lt. Hargrove stops, stares back at Caty on the couch.

LT. HARGROVE
By the way. A nessage for your cop
friends. Just in case they're
t hi nki ng of handling Joe's shooting
quietly.
(at Tara)
That m ght not be a good idea.

Tara | ooks away in shane. They head out and shut the door
behi nd t hem

I NT. CATY'S HOUSE - JOEY'S BEDROOM - NI GHT

Caty tucks a dead asleep Joey in for the night. Tears still
streaned down his tired face.

Caty kisses her finger, touches Joey's face before heading
out and shutting the door.

I NT. CATY'S CAR - NI GHT

Caty blasts down the road at high speed in dam near a panic
attack. Her eyes wide and |ips quivering.

BILLY (V.Q)

This is Billy. Leave a nessage.
BEEP.

CATY (V.0QO)
Billy, I know you're there. Answer
me. | wanna know what Joe was
doing at that field and who he was
meeting. | know you know who it
was and you need to tell ne. Cal

me back.

BEEP.
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CUT TO
EXT. APARTMENT COVPLEX - NI GHT

Caty parks near the front of Billy's building, steps out and
heads up an outside sidewal k toward a first floor w ng.

She stops just outside Billy's place and peers inside the
slightly cracked blinds of a bedroom w ndow.

Tara steps in wearing skinpy panties and a formfitting
tank. Billy follows behind.

Caty's jaw practically hits the pavenent.
| nsi de, Tara shoves Billy's hands away, hoppi ng nad.

TARA
(muf fled)
| don't care. Get away from ne.

Tara plops down on the bed. Billy smles dow at her, pulls
a white envel ope fromhis pocket and dunps the contents al
over the foot of the bed.

Hundred dollar bills.

CATY
Good God.

Bl LLY
(rmuf fl ed)
You' re wel cone.

Billy stunbles out and slans the door shut. Tara quickly
retrieves the | oose cash, picks up her jeans fromthe
floor and stuffs the pockets full.

Caty's | ook could burn a hole through Tara's stomach. Her
eyes and face twitch with hatred.

As Tara | ays back down, a bat hroom door opens and out wal ks
a shirtless TONY ANGELO. His face still badly bruised with
bandages over several small cuts.

Caty so shocked she nearly falls down.

CATY
Ch ny Cod.

Tony sl aps Tara on the ass and shuts the remainder of the
blinds. Caty rushes back to the parking |ot.

CUT TO
I NT. JCE'S APARTMENT - DAY

Lights out. In the dark, little Joey's eggs are stil
sitting at the table half eaten.
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A front door SWNGS OPEN as the HALLWAY LI GHT pours into the
roomlike a tidal wave.

In wal ks Caty who is shocked by the utter chaos and unkenpt
mess of Joe's new place. Pizza boxes and w apped gar bage
bags on the kitchen floor.

Joey's video gane boxes opened and spilled all over the
carpet near the television.

Caty observes stacks upon stacks of PAPERWORK on a kitchen
counter just over a barstool. She heads over.

ON TOP OF THE STACK

A five by seven col or photograph of A MAN on a sidewal k
handi ng an envel ope to NINA who hauls a famliar white
back pack

The photo itself is paperclipped to the top of an official
police file.

BENCH WARRANT: THE PEOPLE OF THE STATE OF FLORI DA VS PAUL
MEEKER. Violation: Felony. Meeker's residential address
listed below along with his order of appearance.

Caty flips open a newfile. A five by seven color photo of
COREE wi th her bl ack back pack taking a small envel ope from
A WOMAN sitting on a bench

Caty opens the file. BENCH WARRANT: THE PECPLE OF THE STATE
OF FLORI DA VS REBECCA BEARD. Violation: Felony.

CATY
What were you doing, Joe?

Caty opens a third file and this one has a photo of her
friend TARA wal ki ng just behind TWD YOUNG LADI ES on the
second story of a very seedy notel.

CATY
Tar a?

Caty opens the police file to see the nug shot and arrest
record of an OLDER MAN with creepy eyes. A long |list of
charges for "solicitation".

Caty discovers two nore five by seven photographs under the
first picture of Tara.

SECOND PHOTO

The ol der man with his arns w apped around one of the two
girls fromthe first photo. Standing on the second fl oor
of another notel as she snokes a cigarette.

CATY
VWhat is this?
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THI RD PHOTO

A chubby CUBAN MAN in a vintage Marino jersey pool side and
| ai d back in a deck | ounger

TARA hovers over him in bikini and sipping a beer. N NA on
the chair next to him flirting, chatting himup.

CATY
VWhat' re you doi ng, Tara?

Caty flips open a police file to see the nug shot of the
CUBAN MAN and a long list of charges. Most notably
"solicitation".

Just under this file, Caty finds the nug shot and arrest
records of Tara, Nina and Coree. Al with multiple
prostitution and drug possession charges.

CATY
Ch ny Cod.

And lastly, the nug shot and arrest record of none ot her
than DENNI S MACKIE. A list of charges includes assault,
possessi on, possession with intent, and nost notably and
hi ghlighted in yello "racketeering".

Four separate charges to be exact.

CATY
Talk to nme, Joe? Cone on. Talk to
ne.

CUT TO
EXT. BEACH PIER - GULF OF MEXI CO - DAY

Wal sh in sone fancy white beach sl acks and a Tormy Bahama
shirt throws a long cast fromthe mddle of the pier.

VEEI NGARD (40s), slicked blonde hair, three hundred doll ar
shades, shirt and tie, stands on the end of the pier and
faces the ocean.

Billy struts up the pier toward Wal sh as he reels in

WAL SH
Oficer Cole. | was surprised to
hear fromyou. Not quite your
style contacting a client after the
job is done.

Billy stops, eyes Wingard staring back at them

WALSH
| take it we've run into a bit of a
snag with regard to Mster Draper's
case file.
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Not quite. But as it turns out |I'm
gonna need an advance on t hat
hundred k after all.

WAL SH

So nmuch for keeping the books

cl ean.

And may | ask why?

BI LLY

Cantrell's wfe's been doing sone
sniffing around. Been asking a | ot
of questions. She's getting too

cl ose.

| see.

WAL SH

And you think a hundred

t housand i s enough to keep her

qui et .

Bl LLY

It's not for her.

Oh?

WAL SH

Bl LLY

It's only a matter of tine before
she goes to Mackie. Fills his head

wth al

ki nds of shit.
WAL SH

You' re afraid she mght jog his

menory.

Sonmet hing |ike that.

Bl LLY

Macki e doesn't need proof. Just an
excuse to go after PD. He could
wal k away with mllions in
restitution. Wth Caty's
testinmony, the press will eat it

up.

WAL SH

And you wanna beat her to the

punch.

Bl LLY

Yeah. Sonmething |ike that.
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Billy stares into the water at sone snook sw nmm ng near the

edge of the pier.

WAL SH

So you' ve decided to nmake this ny

pr obl em

Billy keeps quiet,
himlike a hawk.

| see.

stares back at Weingard who still

wat ches
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WAL SH
Fine. [1'll take care of it. But
we do it ny way. No offense, but
' m beginning to lose ny faith in
your departnent, Oficer Cole.

Wal sh and Wi ngard share a | ook.
CUT TO
I NT. DENNIS MACKIE' S HOUSE - NI GHT

A real posh two story beach house with sw nm ng pool and
second | evel outside patio.

DENNI S MACKI E (20s), black, corn rows, dianond earrings,
hangs on a steel railing and stares down at the hopping
pool party in full effect.

At | east sixty people at this one with a giant paper sign
readi ng WVELCOVE HOVE DENNI S whi ch dangl es just over the
wi dt h of the pool.

Macki e's cl osest pal and associ ate LATRELL wal ks out a
sliding glass door to greet him

LATRELL

Yo, you got a visitor.
MACKI E

Yeah, no shit. Wat's her nane?
LATRELL

Nah, man. For real. | think you

better take this.
Macki e turns to him confused.

MACKI E
VWhat chu nean?

LATRELL
Some white dude in a suit. Says he
owed you sone noney. He's here to
square up

Macki e sm | es.

MACKI E
A white boy in a suit. Wat is he?
A fuckin cop? Fuck you let himin
for?

LATRELL
Don't worry. | already patted him
down. He's clean. No gun, no
wire. So what do you want ne to do
with hinf



63.

Mackie is hesitant. He stares back down at the party a
second, thinks it over.

MACKI E
Let's go.

Macki e heads back i nsi de. Latrell foll ows.
| NT. MACKI E' S BASEMENT - NI GHT

The roomis dimy lit. Sonme romantic soft |ighting and
musi ¢ com ng froma thousand dollar stereo.

Several half drunk gl asses of scotch, vodka and you nane it
sit on the world's |ongest coffee table.

Macki e and Latrell head down the steep steps to find
VEI NGARD

Sitting on a | eather couch in the corner. H's face sonmewhat
hi dden in the shadows cast by an overhead | anp.

A briefcase next to him

MACKI E
Whachu doin in nmy crib, man?

VEI NGARD
Congratul ati ons on pulling through.
The power of prayer is a wonderful
thing, isn't it? A mracle.

Truly.

MACKI E
| hear you got sonething for ne.
So why don't you give it to nme and
find your way to the door.

VEI NGARD
Denni s, do you know who | anf

MACKI E
Seen you on tv. Wth that dude
who's kid died in that car
accident. You a |awer or
sonet hi ng?

VEI NGARD
| represent many fine peopl e of
this community. But yes, | am

counsel for Mster Wal sh. But
that's not why |'m here, Dennis.

MACKI E
You keep calling me Dennis. W
know each ot her or sonething?
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VEEI NGARD
| like to keep things informal.
Denni s, are you a ganbl er by
chance?

MACKI E
Fuck is this? Are you crazy or
sonet hi ng?

LATRELL
| think so, man.

VEI NGARD
They say in a casino, the easier a
gane is to understand, the worse
the odds. As in slot nmachines.
The odds of every spin are the
sane.

Latrell and Mackie smrk with anusenent at the nysterious
stranger.

VEI NGARD
Let's take your cops in the
departnent for exanple.
You press sone buttons. Name sone
random cops and pull the |ever.
Hopi ng that your nunbers sonmehow
mat ch up with the departnments. But
t hey never seemto. You mght get
close but it's all just w shful
thinking. Isn't it?

MACKI E
Hel | are you tal king about?

VEI NGARD
What |'m saying, Dennis, is that
you have no evidence. Nothing
concrete to pin on the departnent.
You' re being influenced by outside
parties who are |ooking for fire
where there i s no snoke.

LATRELL
Hel | do you care? You're here for
a reason. Sonebody nust be
sweating us pretty hard.

MACKI E
Yeah, no doubt.

VEI NGARD
You're making wi |l d accusations at
wi || because you' ve | et your anger
get the better of you. |
understand. You want answers. You
want who did this to you.
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VEEI NGARD
But proving that could take years
of your life. Years you can no
| onger afford to waste.

Macki e takes this to heart. Latrell watches his wheels
spin. Wingard' s conniving eyes never blinking and
never once |aying off of Mackie.

LATRELL
Yo. He's nessing with your head.
Don't listen to him

VEI NGARD
In the seat next to me is a hundred
t housand. Clean. No court dates.
No appeals. No five years trimed
off your life. A hundred K Right
here. Right now.

Macki e all but drools over the briefcase.

MACKI E
And what's the catch?

VEI NGARD
No catch. But you forget about
your friends in the departnent.
And who did what to who. And they
forget about you.

LATRELL
For real ?

Weingard smles up at him

VEEI NGARD
Permanently. Wth the provision
that you and your operation renmain
i ncognito, of course.

MACKI E
| suppose you want this in witing?

V\EI NGARD
You're a smart man, Dennis.

Wei ngard grabs the briefcase and stands to | eave. He
reaches in his coat, hands hima business card.

VEI NGARD

We'l| be anxiously awaiting your
answer .

Wei ngard heads up the steps.
CUT TO
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EXT. GREEN FAM LY LAKE HOUSE - DAY

Caty's car parks on a homenmade dirt path that |eads al nost
to the front door of this |akeside cottage.

She steps out, noves with a purpose for the door. Before
she can get there -

CHARLI E
Opens up and greets her hal fway.

CATY
Get your stuff and let's go.

Charlie gives her a good once over, not really follow ng but
nods just the sane.

CUT TO
I NT. PCLI CE DEPARTMENT - LT. STENSON S OFFI CE - DAY

Caty sits with Charlie before Lt. Stenson, plopped in a
| eat her swi vel behind his desk, and Lt. Hargrove who is
resting his back against a wi ndow pane.

CATY
| have a signed deposition fromny
brot her Charlie nam ng Dennis
Macki e as Tony Angel o' s personal
foot soldier for at |east eight
nont hs.

Lt. Hargrove al ready | ooks bored.

CATY
He was arrested four tinmes in the
| ast two years on charges of
racketeering. Bets placed and
col l ected for none other than Tony
Angel o.

LT. HARGROVE
Where is this going?

CHARLI E
Let her fi nish.

LT. HARGROVE
And you are...?

CATY
My br ot her.

LT. STENSON
Go on.



CATY
What I'msaying is this. Sonetine
| ast year, Dennis Mackie went into
busi ness for hinself. Cut Angelo
out and noved in on his territory.

Lt. Stenson playfully spins a rubber band in his hand,
intrigued and on the edge of his seat.

LT. STENSON
And you know this how?

CHARLI E
She doesn't. | do. So does
everyone el se on the street who's
ever placed a bet.

CATY
Tony Angel o was responsible for
al nost beating Macki e to death.
Only he sent a couple of cops to do
his dirty work.

LT. HARGROVE
Yes. VWhich we al ready know was
your husband.

CHARLI E
Way don't you watch your nouth and
have sone respect.

LT. STENSON
Take it easy.
LT. STENSON
(to Caty)

You said cops. As in plural. Who
are we tal king about here?

CATY
That was no informant who shot Joe.
Billy Cole killed ny husband. H m
and his partner Kyle Van Rader were
responsi bl e for Mackie's beating.
Joe knew it and he was gonna bl ow
the whistle on them

LT. HARGROVE
And you have proof of this?

CATY
Last night, | saw Tony Angelo
inside Billy Cole's apartnent. He
had a stack of cash three inches
t hi ck.

Lt. Stenson and Lt. Hargrove share an unsure | ook.
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CATY
What ?  You think I'mjust making
this up?

LT. STENSON

Nobody' s sayi ng that.

CATY
Get Denni s Macki e down here and put
Col e and Van Rader in front of him
Then we'll see who's guilty of
what .

LT. HARGROVE
Yeah, about that.

Caty and Charlie share a pani cked | ook.

LT. HARGROVE
Macki e' s changi ng his tune since
| ast week. Now he's saying the nen
who beat him were wearing nmasks.
Not badges. Not that this
automati cal ly excl udes the
possibility of cops involved. But
as of this norning, Internal
Affairs is closing this one until
further notice.

CATY
s that a joke? | just told you
who did it.

LT. HARGROVE
And w thout any solid proof. Mss
Green, | appreciate your passion,
but I also know this a very
enotional time for you
Consi dering the, shall we say
unusual circunstances surroundi ng
your husband's deat h.

Charlie junps fromhis chair, gets about an inch fromLt.
Har grove's face.

CHARLI E
| told you to watch it!

LT. STENSON
Sit down! You wanna get |ocked up?

Caty grabs Charlie's armas he reluctantly sits.
CHARLI E

She told you what she saw | ast
night. That don't nmean anything?
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Lt.

Stenson notions to Lt.

LT. STENSON
Lt. Hargrove. Wy don't you give
me a nonent with The G eens.

LT. STENSON
Look. No one said we were closing
your husband's case. This is stil
very nmuch an open investigation.
prom se you, We're pursuing every
angl e.

ot her side of the glass and watching them

LT. STENSON
But the Departnent's doing sone
serious damage control. This punk

Macki e says he wasn't sure it was
the cops, then it wasn't the cops.
Case cl osed, end of story. And
that's exactly how they wanna keep
it.

CHARLI E
But what if it was? They gonna
bury it?

LT. STENSON
Then you let ne look intoit. Only
we do it quietly.

CATY
You know they're dirty. Don't you?

LT. STENSON
You know | can't discuss any open
i nvestigations wth you, even if |
had proof sitting in ny lap. Wich
| do not. Hell, if we took the word
of every two bit informant who cane
off the street and said sonme cop
had his palns out, we'd have to
fire the entire departnent. And
you' re handi ng me about as nuch
proof as any of them

Caty stands to | eave.

Turns to the door as Charlie also stands to | eave.

CATY
They killed him It was them

LT. STENSON
Are you sure you're not avoiding
t he inevitabl e?

69.

Har gr ove excuses hinself. Shuts the door behind him

Hargrove waiting just on the
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CATY
VWhat's that?

LT. STENSON
The fact that Joe called off that
night. That he nade sure Van Rader
was working his beat that night. He
could be just as cul pable as Cole
and Van Rader
Just because he wasn't there
doesn't make himany less guilty.

CATY
| know t hat.

LT. STENSON
Good. Because that could all very
wel |l conme out if you decide to make
a thing of this. W're not al
conpletely blind and stupid here,
Caty. We know who ordered Mackie's
beati ng. So does Mackie. But who
carried it out is another story.
But it doesn't nmean a cop killed
your husband.

CATY
How | ong?
LT. STENSON
Excuse nme?
CATY
How long will it take you to bury

Col e and Van Rader? Cause |'m
gonna need a tine frane.

LT. STENSON
We don't let cop killers slide in
this house. Badge or no badge.

CHARLI E
Coul d' ve fool ed ne.

Lt. Stenson fights the urge to junp over his desk. Every
muscle in his face tense and tight. H's eyes red hot and
about to bul ge from his head.

LT. STENSON
Get outta here. Both of you.

Charlie scoffs and stornms out. Caty shoots Lt. Stenson a
stern | ook as she di ps out.

I NT. CATY' S HOUSE - JCEY' S ROOM - DAY
Joey squats on the floor playing video ganes as Caty steps

in wth a basket of laundry. She feigns interest in the
gane as she | oads his dresser.



JOEY
Mom How cone Aunt Tara hasn't
been picking nme up?

CATY
Because. | worked it out where |
can cone get you. Even better

JOEY
| thought maybe cause you two were
fighting or sonething.

CATY

You really are smart, aren't you?
JCEY

Well. | can hear you on the phone.

Sounded |i ke you two were arguing.
CATY

Tara and | are very different.
JCEY

I n what way?
CATY

Vell. W have different

responsibilities. | have you and

the house. M/ job. Were Tara
tends to shake responsibility.

JOEY
How so?

CATY
Just |ike when you were wee little
and your kindergarten teacher
couldn't get you out of the

sandbox. Well, life to her is |like

one bi g sandbox. She |ikes being
inside it. Were it's safe. Were
she can make the rules. Doesn't
wanna get out. That make sense to
you?

JCEY
Not really.
CATY
What I'msaying is this. | don't

think it's a good idea for you to
spend tinme around soneone |ike
t hat .

JOEY
Si nce when?

71.
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CATY
Joey. Trust ne. She's not good
for us.

Caty continues | oading Joey's dresser drawers full.

JCEY
| thought maybe it had sonmething to
do wi th Dad.

Caty freezes, stares at the wall.

JCEY
| heard the two of you talking
about himon the phone. You
sounded really angry. 1Is there
sonet hi ng about Dad | shoul d know?

CATY
No, baby. Your Momis just anxious
to find out what happened to Daddy.
That's all. Mmy was | ust
venti ng.

JCEY
Do they have any idea who did it?

CATY
| don't know, baby. If they do,
they're not telling ne.
Joey thinks it all over. Squints a bit.

JCEY
That doesn't nmake any sense.

Caty also thinks it over.

CATY
No, baby. It doesn't.

CUT TO
EXT. GAS STATI ON AND CONVENI ENCE STORE - NI GHT

Van Rader finishes punping, stares at his oil stained hands
and heads for the door.

| NT. PARKED CAR
Macki e and Latrell watch himenter the store.

MACKI E
Let's snoke this fucker.

They throw on ski masks and rush the door brandi ng sawed off
shot guns.

CUT TO
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I NT. CONVEN ENCE STORE - N GHT

Van Rader hits the nmen's room just as Mackie and Latrel
rush the door and draw down on the CASH ER

LATRELL
Hands up, nother fucker! Back up!

Macki e heads for the back of the store and stops just to the
side of the nen's room

INT. MEN S ROOM - NI GHT

Van Rader hears Latrell |oud and clear through the door as
he props his right Ieg on the commbde and snags his back
up pistol froman ankle hol ster.

LATRELL (O.S.)
One hand! Open the drawer! Move
it!
| NT. CONVEN ENCE STORE - NI GHT

Macki e playfully tosses his shotgun from hand to hand,
getting all juiced up and ready to hit Van Rader

Van Rader steps out, gun gripped tightly in both hands and
ainmed at the front of the store.

VAN RADER
Let me see themn

Latrell lays his shotgun on the tile, hands raised in the
air just as -

Macki e sneaks up behind Van Rader and POW

The shotgun bl ast knocks Van Rader clear off his feet as
BLOOD SPILLS from his chest cavity and nout h.

Down he goes. Face first.

Macki e and Latrell laugh as they rush out the door and back
to their nearby car.

The Cashi er watches as they speed off - out of the |Iot and
down a side road. A distant nenory.

EXT. CONVEN ENCE STORE - LATE NI GHT

Yell ow crinme scene tape blocks off the perinmeter as nost of
the punp area and lot are full wth SQUAD CARS - LIGHTS
FLASHI NG

Wal ki ng toward the door, his face swollen red and tears
still shooting down his face is Billy.

He enters.
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I NT. CONVEN ENCE STORE - N GHT

Billy stops at the door only to see Van Rader with a sinple
sheet covering his body.

A coupl e Uniforns question The Cashier near an ATM machi ne
in the back corner

Billy kneels before his partner. Deeply saddened.

One of the Unifornms (OFFI CER RONE) approaches himw th
subt | e conpassi on.

OFFI CER ROVE
Col e.

Billy stares up at him stands.

BI LLY
What happened?

COFFI CER ROVNE
Ni ght manager says a coupl e of
bl acks conme stormng in just after
Kyle hit the head.

Billy stares back at the nmen's room door

OFFI CER ROVE
One hits the til while the other
waits near the bathroomfor Van
Rader. He cones out, gun drawn.
Takes a shotgun to the back by guy
nunber two. Then out the door they

go.
Billy wipes his tears, tries to conpose hinself.

OFFI CER ROVNE
Get this. Dunbass |eaves the noney
on the register.

Billy figures it all out. Fumng hot with rage.
OFFI CER ROVNE
| prom se you right now, Billy.
These guys will never be dead
enough.
Billy quietly nods.
I NT. SECURITY ROOM - LATE NI GHT

Billy watches sonme footage of the botched robbery from
earlier in the night.

Latrell and Mackie (in masks) stormthe door. Latrell on
the regi ster as Macki e takes the back.



75.

Billy focuses on Mackie. He playfully tosses his shotgun
form hand to hand.

Billy squints.
EXT. STREET CORNER - DAY ( FLASHBACK)

Macki e, now out of his mask and in street clothes, flips his
smart phone from hand to hand.

Billy and Van Rader watch himfromtheir squad car.
I NT. SECURITY ROOM - LATE NI GHT

Billy rewi nds the footage. Watches the masked shooter toss
t he shotgun from hand to hand.

BI LLY
Sonof abi t ch
CUT TO
EXT. DENNIS MACKIE' S HOUSE - LATE NI GHT
Sonme blow up floaties rest on the still pool water. Enpty

beer bottles rest on the deck and on several tables.

Billy quietly crawls over a short fence and onto the pool
deck. He hears the steady bunp of a rap beat em nating
frominside the hone.

I NT. MACKIE'S BASEMENT - LATE NI GHT

Macki e on the sane | eather couch as before. Only this tine
he's shirtless and getting entertai ned by THREE TOPLESS
DANCERS i n | eat her boots.

The RAP MUSI C | oud and thunping the walls wi th HEAVY BASS.
Macki e pours hinsel f another glass of chanpai gne.

Al'l of a sudden, LATRELL'S DEAD BODY rolls down the steep
steps and al nost trips one of the dancers.

She SCREAMS out as the three quickly retreat up the stairs
and out the door.

Macki e stares down at his dead friend. His throat slit w de
open and his |lifeless eyes gazing up at him

Billy slowy and net hodically noves down the steps with a
col d nenace.

MACKI E
VWho is it?

Billy appears at the bottom of the steps carrying a | ong bag
of sone sort.
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BILLY
So what're we cel ebrating, Dennis?

MACKI E
You really are crazy. Com ng here
like this. To nmy house.

BI LLY
Just thought I'd nake it easier for
you.

Billy pulls a second gun fromhis trousers, tosses it on the
couch next to Macki e.

BILLY
Go on. Finish the job. Wat're
you wai ting for?

Macki e stares down at the gun, contenplates it a second but
qui ckly cones back to reality.

MACKI E
Hel | are you tal king about?

Billy puts his pistol to Mackie's eye and digs his knee into
his crotch at the sane tine.

MACKI E
Ah, shit!

BILLY
What's the matter, Dennis? Your
brain still not working right? Try
again. \Who sent you?

MACKI E
Man, | don't know what you're
tal king about. | been here al
ni ght .

BILLY

| don't think so.

MACKI E
You don't got nothin on ne, cop.
So why don't you get |ost before
t hey take your badge for real this
tine.

Billy lets off of him unzips the long bag and pulls out the
sanme sawed off shotgun that killed Van Rader

Macki e sickened by the sight.
BI LLY
You forgot to get rid of the
evi dence.

Macki e tears up, know ng what's com ng.
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MACKI E
Fuck you, cop.

Billy aims down at him hammers cocked back

BI LLY
Who sent you?! Last tine!

MACKI E
The | awyer. Fuckin Wingard or
what ever. Ckay? Said there was
anot her hundred grand init if we
were interested. He didn't exactly
get into details. Just dropped
ya'lls name and |l eft the noney on
the table. Now watchu waiting on?
Take me in. | give up.

Bl LLY
Wl come back to the world, Dennis.

POW

Mackie drops linp to the couch as what's left of his head
decorates the wall behind him

Billy places the shotgun next to Latrell's body and heads up
t he stairs.

CUT TO
EXT. BEACH PIER - GULF OF MEXI CO - LATE NI GHT

Wal sh is back on the pier doing sone |ate night casting as
LI GAT POSTS cast a gl ow over the water

Up the pier toward Wal sh cones Billy.

Wal sh just keeps his back turned and smles. As if he knows
Billy is com ng.

WALSH
Oficer Cole. You're still
breathing. | take it M ster Mackie

and friend are not?

BI LLY
Lucky guess.

Wal sh pays Billy no m nd and throws another cast out. Not a
worry left in the world. Totally giving up.

WAL SH
Tell me, Cole. The first tine you
killed soneone. Did you throw up?

Billy is stone faced. Unfeeling.
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VWAL SH
Did it keep you up at all hours of
the night? Seeing their face, over
and over again. Begging for their
life. For your forgiveness.

Wal sh | oses his grin. Now truly upset.

WALSH
It wasn't ny call to kill that Kkid,
Cole. | thought it would nmake ne

feel better. Like there was
justice in the world. But it only
made nme feel for his famly. And
for what they were |ikely going

t hr ough.

Billy seens affected by this. He stares off, into the
water. His gun to his side.

WAL SH
What we did isn't justice, Cole.
It wasn't your call to make. But |
guess noney nakes all those types
of deci sions easier.

BILLY
Yet you didn't blink tw ce about
killing nmy partner. D d you?

WALSH
Your partner was a murderer. Just
i ke you, Cole. You mght justify
t hese things you do as sone sort of
rightful conpensation. But at the
end of the day, you' re w ong.

BILLY
Kyl e never hurt anyone. Not |ike
that. Not like this.

Billy steps closer to him Walsh spots the gun to his side,
gets nervous.

WAL SH
It's called self preservation
Cole. M involvenent with a couple
of dirty cops was endangering ny
famly. M life. Everything |I've
built. | wasn't about to | et one
mtake ruin all of our lives.

BI LLY
So you figure it's just a matter of
time before Van Rader and | go down
and take you down with us.

WAL SH
Sel f preservation.
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BI LLY
What am | supposed to do, Wal sh?
Forget about ny partner? Let you
go, like nothing happened?

WAL SH
|"d accept it for what it is and
nmove on. A life lesson. That
justice is blind. And sonetines we
get what's comng to us wth no
ryhm and no reason

Wal sh once again turns his back, returns to fishing off the
pier as he now | ooks frightened for his life.

WAL SH
But you're not gonna do that, are
you, Col e?

Billy raises his gun to fire.

BI LLY
|'mafraid not.

Wal sh tries to quiet his tears, conposes hinself. A scared
| augh.

WALSH
Like | said. W all get what's
comng to us.
POW POW

Two shots into Wal sh's back push himover the pier and into
the rough night waters. SPLASH

Billy wal ks to the edge, stares down at his body as it
floats belly up

A tear wells up in his eye. Instant regret.

Bl LLY
You' re wel cone.

Billy wi pes his eyes clean.

CUT TO
EXT. HAIR SALON - DUSK
Tara heads out for the day. A plastic bag in one hand and
purse in the other. She heads for her car parked in the
front |ot.
I NT. CATY'S CAR - DUSK

Caty watches Tara as she crawls in her car, pulls away and
out of the mni mall.
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She foll ows behind, keeps a short distance between the cars.

CUT TO
EXT. CHEETAH S STRIP CLUB - N GHT
TWO HOT YOUNG G RLS dressed like high class call girls await
by the front double dars of the club. Sonme sort of BRI GHT
ORANGE PAPER in both of their hands.
Tara approaches them shakes their hands.
I NT. CATY'S CAR - NI GHT
Caty watches themall converse by the doors.

EXT. CHEETAH S STRIP CLUB - N GHT

A stretch linmo pulls around and stops by the front entrance.
Tara escorts the young ladies to the linp as

THE DRI VER

Junps out and opens the rear door for all three. They craw
in as The Driver shuts behind them

I NT. CATY'S CAR - NI GHT

Caty stares over the |inp at somet hing BRI GAT ORANCE agai nst
the front wall calender of the club's ticket w ndow

The Iino slowy pulls out of the |ot.

Caty cranks her engine, pulls the car around the front of
t he club and stops.

EXT. CHEETAH S STRIP CLUB - N GHT
Caty junps out, runs to the front ticket w ndow and spots
dozens of ORANGE FLYERS stuffed in a plastic holder with
DANCERS WANTED: FULL TI ME across the top.

CUT TO
EXT. CUBAN DANCE CLUB AND RESTARAUNT - NI GHT
The stretch linmo pulls around the front of a valet station.
A YOUNG MAN opens the rear door as Tara and the TWO G RLS
tunbl e out.
I NT. CATY'S CAR - NI GHT
Caty watches themall pour inside. After a few nonents,
Tara and the girls are seen through the front w ndow
entering the dining room

Tony Angel o stands and greets them Hs face still fairly
busted up from Joe's beating.
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CATY
VWhat the hell, Tara.

Tara and the girls have a seat.

EXT. CUBAN DANCE CLUB AND RESTARAUNT - NI GHT

Later that evening, Tara steps outside for a snoke. She
takes in a long, slow drag and exhales as if it's the
first nonent of joy she's had all day.

Caty's car pulls against the curb. She gets out, rests her
hands on the roof and stares back at Tara.

TARA
Caty? Wiat the hell are you doing
here?

CATY
Get in.

Tara stares through the window at Tony and the girls
l aughing it up and having a real tine.

CATY
Now.

CUT TO

I NT. CATY'S CAR - NI GHT

Tara, with her tail between her legs, sits next to Caty in
silence. Total shane and enbarassnent.

TARA
Ni ne nonths ago | get pinched by
this cop. Working undercover. The
back roons at Cheetah's.
Surveilling girls who were dealing
bl ow. Turning tricks.

CATY
Billy.

TARA
Kyl e.

Caty sighs with disgust.

TARA
| try to deal hima couple grans,
right? Get themall hot and
bot hered, ready to blow  Not
t hi nking clearly.

CATY
VWhat did he do?



TARA
He tells me he's got enough on ne
to put me away for six nonths. O,
| could play ball.

Tara tears up as nenories cone back to haunt her

TARA
He introduces ne to his partner.
Tells me if "'mto work for him
' m gonna get clean. So he gets ne
clean. Detox. Rehab. The whole
nine yards. Tells nme all this
shit. Like I'"'mtoo good to be
danci ng on sone pole for a bunch of
low lives. Filling ny head with
all this crap. So | start
believing it.

CATY
VWhat's the short version, Tara?

TARA
Billy and Kyle put nme to work.
Wth about half a dozen ot her
girls. At least that's how many
there were at first.

CATY
Doi ng what exactly?

TARA
Don't ook at nme like that. It's
not |ike that.

CATY
So you're not a whore. You're just
a pinp.

TARA

He says he's putting ne in charge
of holding auditions. Putting
flyers out at the club. Getting
all the fresh young talent in.

CATY
But not to dance, right?

TARA
No.

Tara sighs, rubs her sore head.

TARA
Look. They're gonna be | ooking for
me if | don't get back

CATY
| don't give a shit.



CATY
VWhat el se?

TARA
What all do you wanna know?

CATY
Al of it. Everything Billy and
Kyle were into. And how deep was
your invol venent.

TARA
The operation was sinple. |
recruit the girls. | set up the
neet .

CATY
Wth Angel o.

TARA
Right. Van Rader was in charge of
the clientel. He had all these

lists. Repeat offenders, busted
for soliciting. Johns nost likely
to do regul ar business.

CATY
Sounds |ike real easy noney, Tara.

Caty slaps a whol e stack of unserved bench warrants on
Tara's lap. She flips through them

CATY
You wanna tell ne about that?

TARA
It's called Buying Tine. Cole's
idea. Once a nonth, precinct nine
serves bench warrants. On people
who junped bail or never showed at
the prelimnary. Billy sets it up
so for the right price, they stay
gone. From what | understand, Van
Rader's ol d | ady gets them set up
in a safe house sonewhere.

CATY
H s wfe. How s t hat?

TARA
| don't know. She's a renter.
Fl i ps houses or sonething. | don't
know the details.

CATY
VWhat el se?

83.
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What do you nean, what el se?
That's it. That's everything.

CATY

Everyt hi ng but | oan sharKki ng.

Br eaki ng bones and col l ecting for
Tony Angelo. And for beating the
conpetition alnost to death

TARA
Caty, | swear. | didn't know they
were gonna kill Joe.

CATY

That's why you called Billy. 1Isn't
it? So he'd have sone | everage on
Joe if the shit hit the fan. You

were covering your ass.

TARA
Caty, please. I'min too deep with
Cole. It's not as easy as just
getting out.

CATY
Yes. It is. And you wll. You're
gonna testify against Billy. In
open court. In front of God and

everybody. And you're gonna nake

this whole thing right.

Tara breaks down, full bl own sobbing.

TARA

| never wanted this. You have to

bel i eve ne.

CATY
You still have a chance to do the
right thing here. 1 won't let them

hurt you.

I NT. BILLY'S APARTMENT - MORNI NG

CUT TO

A shower is heard running in the bathroom The front door

creaks open and in wal ks Cor ee.

COREE
Col e! Ri se and shi nel

Coree renoves her back pack, drops it to the floor and

shuffl es her way to the couch.

On the table this tine are TWD OPEN BRI EFCASES.
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Now curious, Coree rushes over and takes a | ook.

Each of the cases filled with noney. A hundred grand each
from Wl sh's two paynents.

COREE
Hol | eeeshhi t.

Cor ee peaks over her shoulder to check for Billy.
Presumably still in the shower.

She quietly shuts the case and nmakes for the door, stares
behi nd her just in case.

BILLY (O.S.)
Coree. |Is that you? Don't go
anywhere yet.
Coree, as quietly as possible, closes the front door.
CUT TO
EXT. BUSINESS DI STRICT - STREET - DAY

Coree drives like a bat out of hell as she zig zags through
the slower traffic of a thin two | ane avenue.

COREE
Cone on!

She HONKS over and over. But traffic is stubbornly slow as
both | anes bl ock her from passing.

She finds an opening and guns it.
Approaches an already yellow Iight.

COREE
Shi t!

The light TURNS RED but Coree stonps the gas and SPEEDS
THROUGH.

BAM

T boned on the driver's side as Coree's car spins out of
control and finally to a stop

CUT TO
| NT. | NTERROGATI ON ROOM - NI GHT

Ni na, | ooking very bored and as strung out as ever, |eans
her el bow on the table, face rested on her palm

A BRI EFCASE sl anmed down in front of her. A pair of aged
and hairy hands opens it to reveal a hundred grand.

Ni na's eyes perk up
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The hands belong to Lt. Stenson.

LT. STENSON
A hundred smacks. In your
girlfriend' s car. W got security
cam f oot age of her l|eaving Cole's
apartnment conplex exactly four
mnutes earlier. So don't tell ne
she found it in the trash.

NI NA
(smart ass)
Maybe she did. Mybe she didn't.

LT. STENSON

That's real cute. You know, your
boyfriend Col e's | ooking at nurder.
At | east three counts that we know
of. Not to nention racketeering.
Runni ng prostitutes. Aiding and
abetting known felons. Those are
just sone of the |esser charges.

Nina isn't buying it.

NI NA
You ain't got nothin on Billy.

LT. STENSON
Wong. Your little girlfriend,
Mss Wells, flipped this norning.
Enough to put himaway for life.

NI NA
Tara wouldn't do that.

LT. STENSON
You just said you didn't know a
Tara Wells. Cee. You're a dunb
l[ittle whore, aren't you?

NI NA
kay, so you have her! So what do
you need ne for?

LT. STENSON
You' re gonna tell ne where he's
hol di ng up! And you're gonna do it
while I still have a smle on ny
face! If you don't, I'll see to it
you're tossing sone bull dike's
sal ad up at Rayford for the next
fifteen to twenty years!

NI NA
How t he hell should | know?

Lt. Stenson slans his pal ns agai nst the table as hard as he
can scaring the outright hell out of Nina.
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He drops a pen and notepad in front of her.

LT. STENSON
You' re gonna start remenbering rea
fast! Every crack house you ever
sucked dick in! Every dope dealing
scunbag's shithole you' ve ever
turned tricks in! Nanmes and
addresses! Do it now

NI NA
kay, okay! God! Just back of f!

Ni na stares up at him hovering unconfortably close, super
i ntim dated.

Lt. Stenson grabs the pen and once again slaps it down in
front of N na.

LT. STENSON
Quit staring! Start witing!

Ni na picks up the pen. Her hand now shaki ng uncontroll ably.

CUT TO

I NT. CATY'S HOUSE - LIVING ROOM - N GHT

Charlie sits on the couch with his arnms w apped around Joey
sound asleep in his |ap.

Caty steps in, a bow of popcorn in hand. She smles.

Charlie quietly shuts off the television as Caty rests the
popcorn on the table.

CATY
So much for the novie.

CHARLI E
| think this little guy's had
enough excitenent for one week.

CATY
You know Joey and his Dad used to
fall asleep together watching TV
all the tine. Since he died, he
hasn't sl ept anywhere but here.

CHARLI E
The | ast good nmenories of his Dad
wer e here.

CATY

Thanks for staying.
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CHARLI E
Are you kidding? After all you did
for ne. | don't know how |I'm ever

gonna repay you.

CATY
Be his Uncle. Be ny brother. Just
be here for us. And, in a couple
weeks, maybe think about getting
into a program

Charlie | ooks away, ashamed. He slowly cones around and
nods in agreenent.

CHARLI E
If that's what you want.

CATY
No. [It's gotta be what you want.

Caty grabs the popcorn, heads in the direction of the
ki tchen and stops when she spots a FAM LY PHOTO of her
Joe and little Joey when he was just a baby.

She cracks a proud smle.

LI VI NG ROOM

Caty cones back nonents later and Charlie is sound asl eep
right along with Joey.

CATY
You know what | was thinking?

She realizes Charlie's eyes are slammed shut. A sly grin as
she just stands and watches them sl eep.

CUT TO
| NT. CATY'S HOUSE - BEDROOM - NI GHT
Caty, now in jeans and a wi nd breaker, finishes tying her
shoes on a chair. She stands, opens a dresser drawer and
grabs a thirty eight revol ver.

Opens the cylinder to check for shells. She shuts it,
stares at herself in the mrror.

CUT TO
EXT. DOUBLE DOMN BAR - NI GHT
Back to where it all started. Tony Angelo's two story bar
and pool room Caty, now with a hoodi e over her head,
stares up the fire escape |leading to an open w ndow.
The LI GHTS ON i nside. Someone is hone.

She sucks in a deep breath and conti nues.
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Caty pulls down the extended | adder,

rusted out,
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ol der than

hell and |oud. She crawls up the |adder and onto the first

| evel, then up the next set of steps.

As Caty reaches the top, she peers inside to find a full bar
and a king sized bed with trashy unmade sheets.

The wi ndow cracked open a bit as to get sone air.

Caty very quietly opens the remai nder of the w ndow and
ducks in like a pro. One foot at a tine.

BILLY (O.S.)
What took you so | ong?

Caty spins, facing Billy who is sitting in a chair and

hol di ng a gun on her.

BILLY
Wanna drop that piece?

Caty, still in the shadows. The |oud THUD of sonething

hitting the carpet bel ow

Bl LLY

| guess you forgot to nention this
pl ace to the cops. But then you'd
have to explain how you knew t hat,

woul dn't you?

CATY

You're a pig, you know that?

Bl LLY

Si nce Tony got busted, no one cones
in or out of this room Unless of

course you use the service

entrance. Then no one knows.

Nobody sees nme cone or go.

It's

like I was never here. But you

found ne, didn't you? But
al ways smart |ike that.

CATY

you were

So what happens now? You gonna

bore me to death, Billy?
Billy stares over at the bed.

Bl LLY

| suppose re living old tines is

out of the question.

CATY

You'll have to kill ne first.

Billy |aughs.
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BI LLY
Was it really that bad?

CATY
How does this one end, Billy?
Anot her chal k outline for your
portfolio.

BI LLY
| know it's safer for you to |abel
me a nurderer. Wthout | ooking at
t he bigger picture. Joe had the
sanme problem Al ways | ooking out
for hinself. Even you said so

your sel f.

CATY
Don't dare conpare yourself to ny
husband.

BI LLY

He turned his back on his partners.
Cops don't do that, Caty. Was |
gonna | et himtake everything away
fromme just so he could prove he
was the better man? No way. You
see, your husband wasn't al ways so
i nnocent either.

CATY
| don't wanna hear this.

BI LLY
O course you don't. But of course
you don't. You're not interested
in the truth. Just revenge.
You're no better than nme, Caty.
You got bl ood on your hands. No
different. Fromnme or Kyle. O
Tara or Coree and all those girls
you thunmb your nose at and |love to
| ook down on.

Billy stands up, growi ng inpatient with her.
Caty backs up a bit.
BI LLY
Seriously, Caty. The irony is a
bit much don't you think?
CATY
If you're gonna kill me then do it
and get it over wth.

Billy steps closer to Caty who is still hidden by shadows.
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BI LLY
Kill you? No. I'mnerely
def endi ng nyself, Caty.

Renmenber ?

Billy pulls the hammer back on his d ock. He steps forward
a bit -- his foot stonping sonething solid on the carpet.

He | ooks down. [t's CATY' S PHONE

He | ooks back up and Caty has her THI RTY EI GHT ai ned and
ready to put hi m away.

POW

The first bullet strikes Billy in the stomach as he tunbl es
back into his corner chair.

Caty hovers over him Billy |aughs.

BI LLY
| guess | asked for that one.

Caty stares down at himwth pity in her eyes.

Bl LLY
Poi nt taken. You wanna call ne an
anbul ance?

Caty slowy shakes her head.

CATY
| don't think so. Phone' s br oken.

Billy squirnms in ecrutiating pain. H's breathing fast and
sporadi ¢ as he squeezes both hands over his gut.

Caty just stares down at him strangely silent. A slight
smrk on her face. Vengeance delivered.

Billy stares up at her. A battle of wills. He sinply
| aughs in her face as he slowy bl eeds out.

CATY
You had enough?

The pain is too much for Billy as he eventually | oses his
phony bravado and succunbs.

Bl LLY
Do it.

Caty ains at his chest and fires the remai ning FI VE SHOTS as
Billy keels over like a |inp mannequi n.

BLOOD drips fromevery hole on Billy's corpse and then from
hi s open nout h.
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Caty | owers her gun, stares down at her handy work with an
i ce cold nenace.

She backs up a bit and stares down at the king sized bed
behi nd her. Angelo's bed. A sort of reflection on the
events that led her to this nonent.

FADE QUT.
THE END
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