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FADE | N:
I NT. LEAH S ROOM - DAY

The bedroomis filled to the brimwith stuffed ani nal s and
figurines.

The walls painted | avender, covered with all kinds of
fantasy artwork, handmade, all framed and hung neti cul ously.

Bed neatly nade, the sheets a flowery cascade.

It is quickly clear, this is not just the roomof a norma
teenage girl - it's a sanctuary of creativity. A place where
i magi nation flows. An escape.

In the corner of the room a canvas.

A HAND makes del i berate strokes along it, washing the bl ank
whi teness with col or.

The work is done feverishly, but at the sanme tinme, with
care.

LEAH M NUCCI steps back fromthe canvas, setting her brush
down, looking at it with a smle on her face.

She stands strong for a 16 year old. Her eyes show ng an age
much greater than herself. She's a cute girl, a slight
shadow hangi ng over her.

LEAH
Anot her to be franed.

She smles at the canvas - a vast field of pastel-col ored
flowers am dst the drop of a purple sky.

NANCY (O S.)
Let's go, Leah! If you mss the
bus | can't give you a ride today!

Wth a heavy sigh, Leah prepares herself to | eave the safety
of her bedroom

NANCY (O S.)
Matt won't take you either!

LEAH
(to herself)
I

As if I'd want himto.



Leah stuffs a coupl e books into her backpack and slowy
opens her door, peeking out into the hallway before |eaving,
cautiously closing the door behind herself.

I NT. KITCHEN - DAY

Leah sits down at the counter, her nother, NANCY, making
t oast .

Nancy is perhaps in her early 40s, but has not aged well at
al | .

A brui se on her cheek, she's an unhappy victim and
everyt hi ng about how she carries herself shows it.

LEAH
Anot her good ni ght between you and
Matt, huh?

NANCY

It's not your business, Leah.

LEAH
You' re ny not her.

NANCY
And he's ny husband. |I'mthe adult
and you're the child.
MATT enters the kitchen, Leah and Nancy both falling silent.

He's a tall, stocky, blond haired, quasi-redneck | ooking
guy.

He conpl etely ignores Leah, focusing on Nancy.

MATT
What' d you nmake ne?
NANCY
Not hi ng, yet. | just nade sone
toast for Leah.
MATT
Yeah? 1'l|l have it, then.

Matt grabs the toast and begins to eat it.

LEAH
(sheepi shly)
She made it for me, Matt.



Matt turns to Leah, shocked by her audacity.

MATT
VWhat was that?

Leah doesn't say anything, she |ooks down at the counter.

MATT
You can munble it but you can't
say it to ny face?

NANCY
Let's just try and have a good
nor ni ng.

MATT

Shut up. I'mnot talking to you.
Leah continues to sit there, becomng nore visibly afraid.

Matt spits the partially eaten food at Leah and tosses the
plate down in front of her.

MATT
Grow a pair next tine. |'m going
to work.

Matt storns out of the kitchen. The front door opens and
sl anms shut.

Leah begins to furiously wi pe the chewed up food off of
hersel f, di sgusted.

Nancy lights up a cigarette, shaking her head.

NANCY
You know better than to make him
mad.

LEAH
Everyt hi ng makes himmad. 1'm gl ad

you stand up for your daughter.

Leah gets up fromthe counter, grabs her backpack and
| eaves.

Nancy stands there a nonent before grabbing a bottle of
pills fromatop the sink and downs two of themw th a heavy
si gh, closing her eyes.



EXT. H GH SCHOOL, COURTYARD - DAY
Leah wal ks through the courtyard, not a friend by her side.

She's the eccentric girl that everyone knows about and
stares at, but nobody actually talks to for sone reason.

Various H GH SCHOOLERS nurnur to each other about her and
poi nt as she nakes her way to an enpty bench and sits down,
taki ng out a book and waiting for the first bell to ring.

As she's readi ng, JOHN wal ks past the bench. He's a typical
hi gh school boy, light build, athletic, handsone.

Leah | ooks up and stares, her eyes longing for him

He | ooks over to the bench and their eyes neet briefly
before he | ooks away and continues talking to his FRI ENDS.

Leah buries her face back in her book, bl ushing.

The bell rings and she gets up, stuffing her book into her
pack.

| NT. CLASSROOM - DAY

Leah sits in the back of the classroom by the w ndow, a
not ebook open.

The TEACHER stands at the white board, scribbling down notes
and lecturing the STUDENTS.

Leah scribbl es sonmething on her notepad, but it isn't notes.
No, she's doodling again.

She gl ances out the w ndow.

Qut side, she sees herself in a flow ng | avender dress,
runni ng around the |arge oak tree, happily being chased by a
FAUN.

They' re | aughi ng and having a good tine.

TEACHER (O S.)
Isn't that right, Leah?

Back to reality.

Leah snaps her attention to her Teacher at the front of the
room



LEAH
" msorry, what?

TEACHER
Daydr eam ng agai n?

The Teacher wal ks back to her desk and | ooks at her notepad.
TEACHER
I nteresting notes. Unfortunately
this isn't art class.
The students in the class giggle.
TEACHER
Wuld you mnd telling the cl ass
how a faun is part of world
geogr aphy?
More | aughter.
Leah slinks down in her desk, enbarrassed.
TEACHER
Keep your head out of the clouds.
You're no bird. Now | nean it, pay
attention.

The Teacher returns to the front of the class and conti nues
on.

Leah gl ances out the w ndow once nore.

There's nothing out there but the oak tree, rustling in the
W nd.

| NT. LEAH S ROOM - NI GHT

Anot her bl ank canvas, another night of painting.

Leah stands there, swiftly noving her brush, quickly
creating the scene fromschool that she saw frominside the

cl assroom

The oak tree, the faun, and herself. It's a bright, happy
pai nting.

Qut si de her room somewhere in the house, Matt is scream ng
at Nancy and throw ng things around.

Leah cl oses her eyes, breathing deep.



She continues painting, trying to take her m nd off of
what's going on just outside the safety of her room

Al'l goes quiet for a nmonment, and then the |oud sound of a
smack breaks the silence, followed by Nancy crying out.

Leah drops the paint brush on the floor, breathing heavily.

She | ooks towards her bedroom door which thus far has
remai ned cl osed.

LEAH
(whi spering to

her sel f)
Pl ease stay away. Pl ease. Pl ease.

A shadow fills the undersi de of her door and the handl e
j 1ggl es.

Thankful |y, the door is |ocked.

Leah slowy and quietly nakes her way towards her bed,
crawl i ng under the covers, shutting her eyes.

The door handl e continues to jiggle.
BAM
Matt punches the door.

MATT (Q S.)
|"mtaking the | ock off this door
tomorrow You hear ne?

Matt punches the door again.

Leah covers her head wth her pillow, curling into a ball.

EXT. FIELD OF PAPER FLOVERS - DAY

It's an endless field of pastel colored flowers, clearly
made fromtissue paper

As the wind blows, they rustle together in a strange sort of
har nony.

Leah lays in the center of the field, |ooking up at the
purple colored sky with cotton candy-1i ke cl ouds.

LEAH
It's strange, | find nyself here
nmore and nore as each day passes.



PETER THE FAUN (O. S.)
You sound surprised, as if you
haven't created all that surrounds
you.

Leah sits up to see PETER THE FAUN standi ng cl ose by, a
smle on his face, playing his flute.

LEAH
You again. | know you.

PETER THE FAUN
As you rightly shoul d.

LEAH
You were outside ny classroom
t oday.

PETER THE FAUN
Was | ?

Peter the Faun wi nks at Leah and continues playing his
peacef ul nel ody.

LEAH
It's beautiful.

PETER THE FAUN

It'Il wake you soon.

LEAH
|'d rather it didn't, if it's all
t he sane.

PETER THE FAUN
But you nust.

LEAH
| built this world to escape that
ni ght mar e.

PETER THE FAUN
But it's where you bel ong, Leah.
For now.

LEAH
What' s your nane?

PETER THE FAUN
Don't you know?

Leah cl oses her eyes, thinking.



Peter the Faun continues playing his flute.
Leah sm | es.

LEAH
Peter. Your nane is Peter.

PETER THE FAUN
Time to wake up now.

Peter the Faun begins blowi ng hard on his flute, creating an
awf ul annoyi ng pitch.

| NT. LEAH S ROOM - DAY
Leah opens her eyes, her alarmclock blaring. It's norning.

Wth a groan she rolls over and shuts off the al arm cl ock,
sighing heavily as she prepares to | eave her sanctuary.

LEAH
(to herself)
Peter. Peter the Faun

As Leah gets dressed, she stops, |ooking at her painting of
the oak tree.

She touches the faun on the canvas, smling.

I NT. KITCHEN - DAY

Leah enters the kitchen where Nancy sits at the table,
snoking a cigarette and drinking, her lip freshly busted.

LEAH
Anot her souvenir?

Matt qui ckly steps behind Leah and cracks her over the back
of the head, causing her to cry out.

MATT
Just keep giving ne reasons, girl.
Keep right on pushing.

Leah's eyes water fromthe pain and she | ooks at Nancy, who
| ooks away.

MATT
You hopi ng she's going to say
sonet hing? Grow up. | pay for

everything around here. Wthout
me, you two skanks woul d be on the
( MORE)



MATT (cont'd)
streets.

Matt tosses Leah's bedroom door handl e on the counter.

MATT
No nore | ock on your door.

Leah quickly grabs a bottle of water out of the fridge and
| eaves the kitchen.

MATT
Get your ass to school before |
change nmy m nd.

Leah quickly | eaves.
Nancy takes her pills and finishes off her drink.

NANCY
Did you have to hit her?

MATT
Excuse ne? What was that?

NANCY
Not hi ng. What do you want for
br eakf ast ?

MATT
Not hi ng. You two have ruined ny
appetite. You need to do sonething
about that daughter of yours

before | do. I"'msick of her
mout h.
NANCY
Ckay.
MATT
Ckay what ?
NANCY

['Il talk to her.

MATT
" mgoing to work. Wiy don't you
make yourself useful today and
cl ean the house, huh?

Matt | eaves the kitchen and Nancy pours herself another
dri nk.



10.

I NT. H GH SCHOCL, GUI DANCE OFFI CE - DAY

Leah sits across from her gui dance counsel or, MR PONELL, an
ol der fellowwth a warm face and ki nd eyes.

He holds a textbook in his hands which has been covered with
all sorts of doodles, apparently done by Leah.

MR, POWNELL
For sone reason your behavior is
causi ng concern anong sone of your
t eachers, Leah.

LEAH
They're just draw ngs.

VMR, POWELL
| know that. And there's nothing
wrong Wi th having an imagi nation.
"1l tell you a secret. Can |?

Leah shrugs her shoul ders.

MR, POWNELL
Us adults woul d give anything to
have our inmagi nati on back. For
sone reason when we grew up, we
let it run away fromus. W were
all so focused on being grown ups
that we | ost our inner child.
That's an inportant part of who we
are as humans, Leah. Don't ever
make our m stake and |let yours go.

M. Powell wi nks at Leah and she hal f-sml es.

MR, POWELL
Now, having said that, | still
have a job to do. Perhaps you are
spending a little too much tine in
your head. Sonme is good, but too
much can be bad for you. The lines
between reality and fantasy can
sonetinmes start to blur. Do you
under st and?

LEAH
Wiy does that have to be a bad
t hi ng?

MR, POWNELL

It doesn't. But you are in school,
and the point is to get an
education so you can really be

( MORE)



MR. POAELL (cont'd)
sonet hi ng speci al when you becone
an adult. Mybe just try to pay
nore attention in class, okay? And
maybe keep the doodling on school
property to a m ni num

LEAH
|'ll see what | can do, M.
Powel I .

MR. POWELL
"atta girl.

M. Powell hands her textbook back to her and then | eans
back in his chair, |ooking at her nore seriously.

VMR, POWELL
|s everything all right at hone,
Leah?

Leah | ooks down at the floor, shrugging as she stuffs the
t ext book back into her pack.

LEAH
It's all right I guess.

MR, POWELL
You don't have to talk to nme, but
it's what I'mhere for. If you
ever need anything, ny doors are
al ways open. Even if you just need
soneone to listen. | promse I'l
do ny best to help in whatever
ways | can.

LEAH
Thanks, M. Powell. But really,
there's nothing you or anyone el se
can do for me right now.

MR POWELL
You sure?

LEAH
Yeah. My nom just needs to wake
up, you know?

MR, POWNELL
What do you nean by that?

LEAH
Not hi ng.



12.

Leah stands up and slings her pack over her shoul ders,
preparing to | eave.

LEAH
WIll you wite ne a pass back to
class? 1'd hate to get bitched at
for being | ate.

MR. POWELL
O course! W wouldn't want that.

M. Powell takes a piece of paper off his desk, scribbles on
it, signs it, and hands it to Leah.

LEAH
Thanks. 1'll see you around.

MR, POVELL
Take care of yourself, Leah. And
remenber what | said.

LEAH
Wl do.

Leah | eaves the office and M. Powell sits there a nonent,
tw ddling his pen, thinking.

| NT. LI BRARY - DAY

Leah sits in the corner of the library, between two
bookshel ves, a mountain of books piled on either side of
her .

She's browsi ng through a book in her hand.

The LI BRARI AN wal ks over to her, a confused | ook on her
f ace.

L1 BRARI AN
You know the checkout Iimt is
four at any given tinme, right?

LEAH
| know. |'mjust | ooking through
them ['ll put themall back,
prom se.

LI BRARI AN

Trying to figure out which ones to
t ake home, huh?



13.

LEAH
Sonmet hing |ike that.

Wth a smle, the Librarian wal ks away, continuing her work.
Leah buries her face back into the book in front of her.

JOHN (O S.)
Leah?

Leah | ooks up to see John wal ki ng towards her.

She instantly bl ushes.

JOHN
That's a | ot of books you got,
t here.
LEAH
Yeah. | didn't know you read.
JOHN
"' m not stupid, you know.
LEAH
No, wait. That's not what | neant.

| just -

John sm | es and | eans down by her, |ooking at the piles of
books around her.

JOHN
Rel ax. I'm just teasing you.
What ' ve you got here?

John begi ns goi ng through the piles of books -- Mstly
fantasy and horror, with a few art-based books thrown in for
good neasure.

JOHN
| nt eresti ng.

LEAH
| can never decide what to read.
like to keep my options open
before | decide, | guess.

JOHN
Got any favorites picked out yet?

Leah notions to the book she has in her hand.
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LEAH
| think this one. And |'m not sure
bet ween t hese two.

Leah grabs two other books fromthe pile.
John grabs them both and | ooks at them

JOHN
Thi s one.

John hands one of the books to Leah and she reaches to grab
it.

Their hands briefly touch and Leah quickly grabs the book,
pul l'i ng her hand away, bl ushing even nore.

LEAH
Sorry. | wasn't trying to grope
you or anyt hi ng.

John chuckl es.

JOHN
Are you always this nervous and
shy?

LEAH

Yes. No. | don't know. | don't
have a lot of friends so | spend a
|l ot of tine al one.

JOHN
And you cone here.

LEAH
| don't come here all the tine or
anything. I"'mnot a total nerd.

It's just soneplace to go that's
better than hone.

John begi ns scoopi ng up the books on the ground.
JOHN
"1l give you a hand putting these
away.
John wal ks away, di sappearing behind sone shel ves.
Leah quickly gets to her feet.

LEAH
VWit. I'll come with you



15.

Leah wal ks the same direction John did, rounding the
shel ves.

John i s nowhere to be seen.

LEAH
Where'd you go?

The library is deathly quiet.

LEAH
John?

Her response cones in the formof a flute being played.
It's an all-too famliar tune.

Leah begi ns weavi ng through the bookshel ves, which have
quickly turned into a naze-like setup

Wth every step she takes, the library changes, becom ng
ol der and | arger the farther she weaves in and out of the
bookshel ves.

LEAH
Hel | 0? Anyone there?

The flute continues to play, and Leah continues heading to
the direction of the noise.

LEAH
Peter, is that you?

As she rounds anot her corner, she finds herself in the
center of the library, a |arge open area.

Peter the Faun sits in the center on a gol den stool, playing
his flute.

He sees Leah and stops playing, smling.

PETER THE FAUN
| was beginning to worry the books
had swal | owed you up

LEAH
VWhat are you doi ng here?

PETER THE FAUN
| shoul d be asking you that very
thing. You' re in ny world, Leah.



Leah | ooks around and then returns her gaze to Peter the
Faun.

LEAH
This isn't real, is it?

PETER THE FAUN
That depends on your perception of
reality, doesn't it? It's as rea
as your mnd nakes it.

Peter the Faun smles and resunes playing his flute.
Leah gets closer to him sitting down in front of him

LEAH
|s there sonething wong with ne?

Peter the Faun stops playing and | ooks at Leah.

PETER THE FAUN
How do you feel?

LEAH
Peacef ul .

PETER THE FAUN
Have you got a fever?

LEAH
| don't believe so.

Peter the Faun shrugs.

PETER THE FAUN
Then | wouldn't say there's
anyt hing wong wth you.

LEAH
How | ong can | stay?

PETER THE FAUN
It's time for you to | eave now,
Leah.

LEAH
VWhat ? Why? | don't want to go.

PETER THE FAUN
| don't make the rules. Wake up.
It's time to go.

LI BRARY - NI GHT
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Leah suddenly snaps up at a desk in the library, fully
awake.

The Li brarian stands besi de her.

LI BRARI AN
Did you hear nme, young | ady?

Leah | ooks at the Librarian, confused.

LEAH
VWhat? |'m sorry.

LI BRARI AN
| saidit's tinme for you to go.
W' re cl osing.

Leah qui ckly stands up, funmbling for the books on the table
in front of her.

LEAH
l"msorry. | didn't nean to keep
you wai ti ng.

In her hurry, Leah drops sone of the books and quickly ducks
down to grab them

LEAH
|"msorry. I"mnot trying to nmake
a nmess.

The Librarian puts a kind hand on Leah's shoul der.

LI BRARI AN
It's quite all right, dear. No
need to be so nervous. Cone on,
"Il check these out for you.

The Librarian grabs a couple of the books fromLeah and with
a smle, leads her up front to check them out.

I NT. LIVING ROOM - NI GHT

Leah enters her house and slowy nmakes her way through the
l[iving room trying to create the | east amount of noise
possi bl e.

NANCY (O. S.)
You're late! Dinner's on the
t abl el
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Wth a groan, Leah sets her books down on the coffee table
and makes her way to the kitchen.

I NT. KITCHEN - N GHT

Leah enters the kitchen and joins Matt and Nancy at the
tabl e who are already hal fway through their neals.

In front of Matt sits two enpty beer cans. He cracks open a
third.
MATT
Wy the hell are you so | ate?

Wher e have you been?

LEAH
| was at the library.

MATT
Doi ng what ?

LEAH
Readi ng.

Matt reaches across the table and smacks Leah across the
head.

She imedi ately | ooks down at the floor, blinking away
t ears.

MATT
Don't be such a smart ass.

NANCY
|"msure that's exactly what she
was doi ng, Matt. She |loves to
r ead.

Matt gl ares at Nancy in warning, and she returns her
conplete attention to her food.

Matt then continues eating.
MATT
We of course know she wasn't
nmeeting a boy though, don't we?
What dunb ass would go after
sonething |ike that.
That stings Leah.

Nancy | ooks over to her daughter.
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NANCY
Aren't you going to eat sonething,
hunny?

LEAH

"' m not hungry.

Matt grabs the last piece of neat fromthe tray and puts it
on his plate.

MATT
Good. More for ne.

Leah gl ances over to her nother.

LEAH
May | be excused?
MATT
VWhat for? Don't you enjoy our

conmpany?
Leah | ooks back down at the fl oor.

MATT
| asked you a question, retard.

Leah continues to sit there quietly.

MATT
So, the school called today. Bet
you can guess why, Leah.

Leah | ooks over to her nother, her eyes wide with fear.

MATT
Don't | ook at her. She's not going
to help you. Apparently they're
concerned about the conditions of
your hone life.

NANCY
That's not exactly what they
said...

MATT

That's pretty nmuch what they said.
What kind of bullshit are you
feedi ng these people, Leah? Don't
you get enough attention? Cotta
stir up sone shit to get sone
nmore? Need sone synpat hy?
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LEAH
| didn't do anyt hing.

NANCY
They just said that you' ve been
distracted in class lately and
just wanted to check and make sure
everyt hi ng was okay.

Matt slams his hand down on the table to silence Nancy.
MATT
Don't sugarcoat this, Nancy. She's
telling |ies about us. About ne.

Matt | ooks at Leah, fire burning behind his eyes. He's
f um ng.

Leah | ooks at him terrified.

LEAH
| haven't said anything to anyone.
| swear to God!

MATT
It's all right. We're going to
handle this later. 1'Il really

gi ve you sonething to tell them

NANCY
Matt, don't. It was not hing.

Matt grabs Nancy's plate and slings it across the kitchen,
shattering it.

MATT
| told you to shut your nouth. Now
clean it up

Nancy gets up and begins to pick up the broken pieces of
gl ass.

Matt | ooks at Leah, smling.

MATT
You go on up to your room Enjoy
yourself while you can. I'Il be up

after I finish eating to handle
this little situation.

Leah's lip begins to trenble and she gets up, |eaving the
kit chen.



21.

I NT. LEAH S ROOM - NI GHT

Leah dashes into her room slamm ng the door behind her and
goes to | ock the door.

It's gone.

LEAH
Damm it.

Leah frantically | ooks around her roomfor sonmething to
barri cade the door wth, tears flow ng dowm her face.

There's nothing that wll help.

As she continues to | ook around, sonething catches her eyes.
The wi ndow

She rushes over to the wi ndow and opens it.

She | ooks back towards her bedroom door and then begins to
clinmb out.

Her bedroom door bursts open and Matt charges in.

MATT
Goi ng sonewher e?

Matt quickly crosses the room and grabs Leah, pulling her
back i nsi de.

She screans.

EXT. BEACH - DAY

Leah sits in the sand on the beach, once again in her
| avender dress.

She | ooks out to the enerald green sea, the sun resting on
the horizon, casting a brilliant blaze of orange and yel | ow
onto the purple sky.

Count | ess sail boats fill the water with a variety of
differently shaped and col ored sails.

Mul ti-colored seagulls fly all around, squawking gently.

Peter the Faun stands next to Leah, placing his hand on her
shoul der.



PETER THE FAUN
You just can't stay away, can you?

LEAH
| have no choice, it seens. It's
where ny mnd takes ne. It nust be
where |'m neant to be.

PETER THE FAUN
Careful, you may get stuck here.

LEAH
Wul d that be such a bad thing?

PETER THE FAUN
| don't know. You tell ne.

Leah | ooks at Peter the Faun and smiles. She returns her
eyes to the sea in front of her.

LEAH
| don't think so. It's so
beautiful here. It doesn't hurt.

PETER THE FAUN
Don't be fooled, Leah. The
dar kness you hold inside you can
easily pierce this thin veil of
serenity in your mnd. It can't
al ways be a retreat.

LEAH
But right now, it is. That's al
that matters to me. Are there
ot hers here?

PETER THE FAUN
You know the answers better than
|, Leabh.

LEAH
Can | neet thenf

PETER THE FAUN
When you are ready, you wll.

LEAH
You're not very hel pful. You
al ways seemto be speaking in
circles.

22.
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PETER THE FAUN
I|"'msinply a guide of sorts
created by your mnd. | don't hold
all of the answers. If | talk in
circles, it's because you're not
ready for all the answers. Only
you can unl ock your own secrets.

LEAH
That's an interesting way to | ook
at it.

PETER THE FAUN
It's the only way to ook at it.

Leah continues to watch the boat on the sea, cal m ng noving
across the water.

The sun hasn't noved.

LEAH
The sun doesn't nove.

PETER THE FAUN
| hadn't noti ced.

Leah | ooks at Peter the Faun.
LEAH

If thisis all in nmy mnd, don't I
have control over it?

PETER THE FAUN
I nteresting question. Wuld you
like me to play you a song?

Leah sm | es.

LEAH
O course.

PETER THE FAUN
Excel | ent.

Peter the Faun raises his flute to his nouth and begins to
play a quiet, sad tune.

Leah cl oses her eyes, l|istening hard.

Tears slowy flow down Leah's face as the song cones to a
finish.
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PETER THE FAUN
Apol ogies. | didn't nmean to make
you cry.

Leah shakes her head.

LEAH
No, no. It was beautiful, Peter.

PETER THE FAUN
Shall we take a wal k?

LEAH
l|'d like that.

Peter the Faun offers his hand and Leah graciously takes it,
st andi ng up.

The two begin to wal k al ong the beach, the waves quietly
crashi ng besi de them

PETER THE FAUN
You know your visit must conme to
an end soon.

LEAH
Why does it al ways seem so short?

PETER THE FAUN
You can only stay for just so |ong
each time. O herw se your m nd may
becone conf used.

LEAH
Conf used how?

PETER THE FAUN
Confused in a way that you may
have a hard tinme separating your
dreanms fromreality.

LEAH
My gui dance counsel or said
sonmething simlar to ne today.

Peter the Faun ignores that renark.

PETER THE FAUN
W will need your help one day.

LEAH
Wth what?
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PETER THE FAUN
Agai nst the darkness.

Leah | ooks around the sunny environnent.

LEAH
| see nothing dark here.

PETER THE FAUN
It's there. Just beyond the
borders. Growi ng closer every day.

LEAH
And what happens then?

Peter the Faun stops wal ki ng.

PETER THE FAUN
This is as far as we go this tine.

LEAH
What ?

CRASH

Leah turns to the sea and sees two sail boats crash into each
ot her.

They slowly begin to sink.
LEAH
Oh, no. They're crashing! Cone on,
we have to hel p them
Leah turns to Peter the Faun, but he's gone.
CRASH CRASH' CRASH
Leah | ooks back to the sea.

Al'l the boats are crashing into one another and si nking.

CRASH! CRASH

| NT. LEAH S ROOM - DAY
Leah awakens in her bed, her eye bl ackened.

Downstairs, Matt is scream ng and throw ng things around -
t hus the source of the crash.

Leah groans and buries her head underneath her pillow
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LEAH
So nmuch for sleeping in.

There's a knock on her door.
She t enses.

LEAH
What ?

The door opens and Nancy steps in.

NANCY
It's me, sweetie.

Leah rolls over and | ooks at her nother, who crosses the
roomand sits down on the bed with her.

LEAH
What' s he doi ng down t here?

NANCY
He's just have one of his nonents.
| guess one of his other workers
has been negl ecting sone of their
accounts so they're | osing noney.

LEAH
He does realize smashing
everything in sight acconplishes
not hi ng, right?

NANCY
Apparently not.

Leah exam nes her nother cl osely.

LEAH
You're awful |l y sober this norning.

Nancy | ooks at her daughter, unsure of what to say.

NANCY
Yes, well, | wanted to nake sure
you were all right after |ast
ni ght's epi sode.

LEAH
Because you certainly did nothing
to stop it.

Leah rolls back over in her bed, facing away from her
not her .
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NANCY
VWhat could | have done?

LEAH
He's not ny dad. He has no right
to put his hands on ne.

NANCY
He just woul d have beat ne, too.

LEAH
At |least it would have showed you
cared for once.
Nancy sits there a nonent, stung by Leah's words.

She stands up.

NANCY
| do care, whether you believe it
or not. I'mdoing ny best, you

know. You coul d hel p.
Nancy quickly | eaves the room her eyes welling up.
LEAH
You're the parent. You should be
taking care of ne.

I NT. KITCHEN - DAY

Nancy enters the kitchen and grabs her bottle of pills off
t he wi ndow sill.

She pours herself an alcoholic drink and takes her pills
withit.

Matt enters the kitchen.

MATT
Waste no tine getting trashed.

Nancy doesn't say anyt hing.
Matt grabs a beer out of the fridge.

NANCY
Everyt hi ng okay wi th work?

MATT
You' re funny.
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Nancy finishes her drink.

NANCY
Li sten, about |ast night -

Matt shoots Nancy a | ook, stopping her m d-sentence.
MATT

You got sonething to say about
t hat, Nancy?

NANCY
It's just...l don't know. | guess
not .

MATT
Yeah. Didn't think so. G ow up.
Jesus.

Matt | eaves the kitchen.

Nancy pours herself another drink.

| NT. LEAH S ROOM - DAY
Once again, Leah is painting.

However, this tinme she is noving nuch slower. She is taking
her time. Concentrating.

As the hours tick by and the paint runs out, she finally
steps back, |ooking at her work.

On the canvas is an el aborate castl e scene.
She sm | es.

LEAH
The perfect place to live.

Setting down her brush and taking off her apron, Leah
gathers up a notepad and | eaves the room
| NT. LIVING ROOM - DAY

Leah wal ks through the living room heading for the front
door .

Matt and Nancy are sitting there, watching TV.

Nancy | ooks like a zonmbie, drunk and drugged out of her
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Matt | ooks over to Leah.

MATT
And where do we think we're going?
LEAH
The park.
MATT
What for?
LEAH
Just sonething to do. Sonmewhere to
go.
MATT

You don't |ike being hone with
your nother and nme?

LEAH
It's the weekend. Normal kids go
out on weekends.

MATT
You're not normal. You don't even
have any friends. You spend al
your time in your room painting
your little fairy pictures and
when you're not doing that, you're
r eadi ng.

Leah | ooks to the ground, unsure of what to say.

LEAH
"1l be home by dark.

MATT
What makes you think |I'mgoing to
| et you go?

LEAH
| was telling nmy nother. Not you,
Mat t .

NANCY

&0 | don't care what you do.

Matt | ooks over to Nancy, irritated.



Seei ng the opportunity,

MATT
After the shit she pulled
yesterday, you're going to |let her
go out?

NANCY
She's just a kid. She needs a
life. At |east sonmeone in this
house shoul d be happy.

MATT
Have anot her dri nk.

MATT
You' re not back by dark, you
better stay gone, cause your ass
w |l be toast!

Leah quickly exits the house.

EXT. PARK - DAY

Leah sits on the park bench, sketch pad on her

the | ake scene in front of her.

Gorgeous bl ossom ng trees surround the | ake,

| eaves scattering in the w nd.

As Leah sketches, a HOBO approaches her

HOBO

Can you spare any change?

Leah | ooks up at the Hobo.

LEAH
|"msorry, | don't have anything
on ne at all. | don't even have a
j ob.

HOBO

That's all right. That's quite al
sit with

right. Do you mnd if |
you a m nute?

LEAH
Pl ease do.

Leah noves her pack out of the way and the Hobo sits down

besi de her.

their stray
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| ap, draw ng
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HOBO
VWhat are you wor ki ng on?

LEAH
Just doi ng sone doodl i ng.

HOBO
Can | take a | ook?

LEAH
Sur e.

Leah hands the Hobo the sketch pad and he | ooks at her
drawi ng of the |ate.

HOBO
That's | ovely.

LEAH
Thank you.

The Hobo continues going through the pages of the sketch
book.

He hands it back to her.

HOBO
Those aren't just sinple little
doodl es, young | ady. You've got
quite the talent. Don't go wasting
it and throwit all away.

LEAH
You're very kind. Can | ask you
somet hi ng?

HOBO
Sur e.

LEAH
How did you...you know. Wy are
you honel ess?

The Hobo thinks for a nmonent, trying to piece together the
right words to say.

HOBO
| was foolish, | guess. At one
point inny lifel had it all.
House. Car. A lovely wfe. The
head of a | arge business. Then
got greedy and stupid and it al
cane crashi ng down around ne.



Wth that,

LEAH
How | ong has it been?

HOBO
Three years. In a way |'m
grateful, | suppose. It taught ne

a |l ot about nyself and how
precious life really can be. |
take nothing for granted now.

LEAH
Do you think you' Il ever bounce
back?

HOBO
No. No, it's too late for ne. |
had ny time to shine. |I've
accepted ny fate. |I'mcontent

living out the rest of ny days
like this. People see ne and
think, "I"Il never let that happen
to nyself." It makes ne feel good
in away that | can affect people
i ke that.

LEAH
| guess that's good.

HOBO
No matter how tough |ife gets,
it's inmportant not to give up. You
can make anything positive. Just
remenber that there' s al ways
sonmeone worse off than you

t he Hobo stands up.

HOBO
"1l be on ny way now, | think.
Thanks for the chat, young | ady.
You've quite the gift. Don't be
afraid to pursue that. Don't take
no for an answer.

LEAH
Best of luck to you, sir.

Wth a wi nk, the Hobo turns and wal ks away.

Leah returns to her sketch pad and conti nues draw ng.

As she continues draw ng,

t he | ake.
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sonet hi ng catches her eye across
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In the distance, by one of the trees, she sees Peter the
Faun.

He puts his flute to his mouth and starts to play, the nusic
lightly carrying over across the |ake to her.

She slowy stands up, stunned.
LEAH
Wake up, Leah. You're dream ng
You fell asleep on the bench.
Leah pinches hersel f, but she doesn't wake.
The music from Peter the Faun's flute gets | ouder.

Leah qui ckly gather up her stuff and begins to make her way
around the | ake to the other side.

As she gets closer, the nusic gets | ouder
She finally reaches the tree and the nusic stops.

LEAH
Pet er ?

Leah rounds the tree -
Only to find John sitting there, listening to his I-Pod.
He | ooks up at her, surprised, and pulls out his earbuds.
JOHN
|"msorry, what? | couldn't hear
you.
Leah i nmedi ately bl ushes.
LEAH
Oh, I'msorry. | thought you were
soneone el se.

JOHN
Oh, that's okay.

Leah quickly turns to | eave.

JOHN
Hey, you're Leah, aren't you?

Leah slowy turns back around to face John, avoiding eye
cont act .
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LEAH
How do you know ny name?

JOHN
|"ve seen your artwork around the
school. Plus we have Geonetry
t oget her, renmenber?

LEAH
Oh, yeah. Right. Duh.

JOHN
Your work is really good.

Leah bl ushes even nor e.

LEAH
Thanks. Your football is really
good. Er, | nean you play well.

Leah silently curses herself for sounding stupid.

JOHN
Thanks, but it's really nothing
speci al . Anyone can play football.
Not a | ot of people can be an

artist.
LEAH
|"mnot really an artist.
JOHN
Vell | disagree. Wiat brings you
out here? Meeting your boyfriend?
LEAH
No, | don't have one of those. |

just cone out here to draw and get
out of the house, you know?

JOHN
Yeah, | know what you nean. You
maybe want to take a wal k?

Leah's face turns positively crinmson and she smles a bit,
toothy smle

She | ooks up at John, still smling, but the smle slowy
f ades.

Somet hi ng behi nd hi m cat ches her eye.

On the other side of the | ake, standing on the top of one of
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the trees is a large BIRD-LIKE MAN - ASHRAH - flapping his
W ngs.

JOHN
What ?

John turns around to see what Leah is | ooking at.

JOHN
VWhat are you | ooking at?

John sees nothing on the other side of the |ake, just trees
and benches.

LEAH
You don't see it?

JOHN
See what ?

LEAH
|"msorry, | have to go.

Leah qui ckly wal ks away.

JOHN
Wai t, what about our wal k?

LEAH
"' m sorry!

Leah continues wal ki ng away, not | ooki ng back.

John watches her a nonent and then | ooks back over the | ake,
trying to see what she says.

There' s not hi ng.
JOHN
VWat the hell?
I NT. LIVING ROOM - DAY

Leah rushes through the front door, slamm ng it behind her
and races up the stairs.

Matt watches her as she goes.
MATT

Quit slamm ng the doors! You got
home just in the nick of tine!
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| NT. LEAH S ROOM - DAY
Leah enters her room and cl oses the door.

She tosses her bag down on her bag, grabs a stack of sketch
papers and begins rifling through them

She freezes as she reaches one.
She slowy brings it closer, examning it.

On the page is a charcoal sketch of a |arge, black bird-nmn,
amdst a sky filled with crows.

She slowy sets the paper down and sits on her bed, staring
bl ankl y across the room

NANCY (O S.)
D nner is al nost ready!

MATT (Q S.)
Get your ass down here!

LEAH
"' m not hungry!

MATT (O S.)
|"'mnot interested! Let's go!

Wth a sigh, Leah gets up from her bed.

| NT. KITCHEN - N GHT
Leah begrudgingly joins Matt and Nancy at the table.

MATT
Honme just in time. Cutting it
awful close, aren't we, Leah?

LEAH
| guess.

MATT
Don't test ny limts.

LEAH
|"mnot trying to.

MATT
Good. Now, isn't this a nice
fam |y dinner?



Nancy takes out her

glass of wine in front of her.

Leah qui ckly snatches the bottle out of Nancy's hands.

Leah glares at Matt and sees the anger

NANCY
What are you doi ng?

LEAH
What are YQU doi ng? How | ong are
you planning on taking these? And
with al cohol? Are you trying to

kill yourself?
NANCY

G ve them back, Leah. R ght now
LEAH

No.
NANCY

Have you forgotten that | amstill
your not her?

LEAH
Start acting like it, then! Just
once I'd like to see you sober.

MATT
G ve Nancy back her pills.

LEAH
Screw you.

Wt hout hesitation, Matt sw ngs.

Leah ducks out of the way and quickly gets up fromthe
runni ng through the house,

t abl e,
way.

Matt and Nancy get up and run after her.

Leah rushes up the stairs,

her.

NANCY
Don't take those! They'll hurt
you, baby!

LEAH

Let's see how you like it!

Matt and Nancy charging after
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bottle of pills and begins to open it,

popping pills the entire

a

building in his eyes.
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MATT
CGet back here, you little bitch

I NT. LEAH S ROOM - NI GHT

Leah bursts into her room slamm ng the door behind her -
not that it will do nuch good.

She finishes the bottle before Matt and Nancy break in.
Leah shakes the enpty bottle in front of them

LEAH
Too | ate.

Matt snacks her hard across the face, |aying her out across
the fl oor.

Nancy rush to Leah's side, gripping her unconscious
daughter's hand.

NANCY

Ch, baby. Wiy did you do this to
yoursel f?

Nancy turns back to Matt.

NANCY
Call the paranedics!

MATT
She's fine. | didn't hit her that
har d.

NANCY

She just took an overdose of ny
medi cation you idiot! She needs
t he hospital

MATT
It's her owmn fault. |I'm not
wasting nmy noney on an anbul ance
ride.

NANCY
Then get the car ready and we'l|l
t ake her!

MATT

She's your daughter. You do it,
you drunken whore.



Wth that, Matt | eaves the bedroom
Nancy ki sses the top of her daughter's head.
NANCY
Hol d on, sweetie. I'mgoing to
take care of you.

EXT. FIELD OF PAPER FLOVERS - DAY

Leah once again wakes up in the field of paper flowers,
her | avender dress.

She | ooks around, smling.

The wind rustles the flowers and she cl oses her eyes,
listening. She is at peace.

PETER THE FAUN (O. S.)
Back once nore, | see.
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in

Leah opens her eyes to see Peter the Faun standing in front

of her, his arns crossed.

LEAH
| plan on staying this tine.

PETER THE FAUN
You haven't got nuch choi ce now,
have you? At |east, not yet.

LEAH
What do you nean?

PETER THE FAUN
In due tine, Leah. In due tine.
We've got a |long journey ahead of
us. Best get noving.

LEAH
"' mcontent where | am if you
pl ease.

Peter the Faun extends his hand.
PETER THE FAUN

I f YOU please, there's nore to see
and nmuch to do.

Frowni ng, Leah takes Peter the Faun's hand and stands up.

The two begin wal ki ng through the field.
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LEAH
Were are we goi ng?

PETER THE FAUN
To the heart of it all.

LEAH
To do what ?

PETER THE FAUN
To make your choi ce.

LEAH
And t hat woul d be?

PETER THE FAUN
| wouldn't know, would I? The
choice is yours, after all. |
can't pretend to know the choice
you' re going to make when the tine
cones for you to choose.

LEAH
You have an interesting way of
speaki ng, Peter.

PETER THE FAUN
Yes, you do.

Leah | eans down and picks a flower fromthe ground, | ooking
at it in wonder.

She snells it, a | ook of wonder on her face.

LEAH
It snells so good!

PETER THE FAUN
Did you want it to snell bad?

LEAH
Well, no. | just didn't expect it
to snell of anything at all.

PETER THE FAUN
| nt eresti ng.

Leah places the flower in her hair.

LEAH
Are we going to neet others?
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PETER THE FAUN
| expect we certainly will. If you
want to, that is.

LEAH
Again with your riddles. You know
| don't fully understand all of
this yet, don't you?

PETER THE FAUN
Al in good tinme, dear Leah. A
in good tine.

Peter the Faun smles and wi nks at Leah.

The two reach the edge of the field, a |large forest standing
before them

LEAH
Thr ough here?

Peter the Faun gently squeezes Leah's hand.

PETER THE FAUN
This is the Enchanted Forest. Do
not be frightened.

LEAH
l"mnot. Shall we go in?

PETER THE FAUN
We shall.

The two step into the forest.

I NT. LEAH S ROOM - NI GHT

Nancy returns to Leah's roomand | eans down to try and pick
her up.

She struggles and struggl es but she just doesn't have the
strength, nor the coordination, to pick up her daughter off
the fl oor.

She cries in frustration.

NANCY
Matt! | can't pick her up! | need
your hel p!

MATT (Q S.)

Oh, for Christ's sakel!
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Matt thunders up the stairs and enters the room shoving
Nancy out of the way.

MATT
Move.

Matt scoops up Leah and | eaves the roomw th her.

MATT
Get off the floor!

Nancy conposes herself and gets to her feet, follow ng Mtt.

EXT. LEAH S HOUSE - N GHT

Matt throws Leah in the back seat of the car, closing the
door.

Nancy stunbl es out of the house, funbling with her car keys.

NANCY
Matt, | really don't think I'm
able to drive.

MATT
That's your problem isn't it?

NANCY
That's not fair!

Matt gets right in Nancy's face.

MATT
|'"'mnot the one that forces you to
get plastered every day. If she
dies it's on you. | did ny part.
G ow up and be a parent.

Matt shoves past Nancy and goes back inside, slanm ng the
door behind him

NANCY
Wiy don't you try being a real man
you piece of shit! If it wasn't
for you, | wouldn't be like this
and she woul dn't have done this!
It's all your fault!

NEI GHBORS st andi ng out si de watch Nancy's tirade.

She turns around, seeing them
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NANCY
And what do you all think you're
| ooki ng at ?!

Nancy gets in the car, starts the engine, and drives off.

EXT. ENCHANTED FOREST - DAY
Leah and Peter the Faun step through the forest.

It's a lush explosion of life - Huge trees taller than
skyscrapers. Countless plants and flowers, all accented by
the bright powerful rays of the sun which beamthrough the
canopy beautifully.

Birds and frogs sing proudly and dart around. In the
di stance cones the sound of running water

LEAH
It's gorgeous here.

PETER THE FAUN
Were you expecting anything | ess?

LEAH
Yes. | mean, no. Well, | don't
know, really.

PETER THE FAUN
Sl ow down, you're confusing
yoursel f.

LEAH
There's just so much here!

Leah | ooks around in amazement.

G ant nushroons |loomall around in shades of red and
t ur quoi se.

LEAH
Do we have to | eave here?

PETER THE FAUN
Ch, yes. There is nmuch for us to
do and the journey ahead is still
qui te | ong.

LEAH
Are you going to start explaining
yoursel f or what?
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PETER THE FAUN
Explain nmysel f? What is there to
expl ain about nyself that you
don't already know? | am Peter the
Faun and | amyour friend. What
el se is there?

LEAH
| nmeant about why |I'm here.

PETER THE FAUN
Ch, you know that answer much
better than | do.

Leah stops wal king, frowning at Peter the Faun.

Peter the Faun stops wal king and faces Leah, shrugging his
shoul ders.

LEAH
You're avoiding and | don't like
it.

PETER THE FAUN
Perhaps you'll like this.

Peter the Faun takes up his flute and begins to play a tune.

Leah listens, smling at the sweet notes Peter the Faun is
pl ayi ng.

Suddenly, a huge grouping of butterflies of all shapes,

si zes and col ors cone dancing around Leah and Peter the
Faun.

Leah begins to | augh, extending her arns as the butterflies
dance around and perch thensel ves on her.

Peter the Faun continues to play whilst smling hinself.

Suddenly, a long, sliny red tongue whi ps through the air,
snat ching one of the butterflies.

LEAH
Hey!

The tongue whi ps back into the nouth of a |large yell ow toad
with bl ack spots.

The toad - FRANCI S - burps.

The butterflies scatter.
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Leah gets
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FRANCI S
Sorry 'bout tha'.

Faun | ooks over to Francis, shaking his head.

PETER THE FAUN
Uncal l ed for, Francis.

FRANCI S
Couldn't help nmeself. Al in the
instincts, dontcha know.

LEAH
Spit it back out!

FRANCI S
| can't.

LEAH
Can!

FRANCI S
Can't!

right in front of Francis.

LEAH
Open your nout h.

Francis purses his lips tightly, shaking his head.

LEAH
Open.

Francis slowy takes a step back, but quicker than expected,
Leah shoves her hand inside Francis' nouth and pulls out his
| ong, slinmy tongue.

The butterfly quickly flies out and away.

Leah rel eases Francis' tongue.

FRANCI S
But 1'm so hungry!

PETER THE FAUN
W don't eat our friends, Francis.

FRANCI S
Wha' am | s'pose ter eat, then?

LEAH
Pl ant s.



Francis scoffs at Leah and turns his attention to Peter

Faun.

FRANCI S
Wha' she doin' here, anyway?

LEAH
Do you know who | anf

FRANCI S
Aye. W all do.

Francis returns his attention to Peter the Faun.

Peter the

FRANCI S
She goin' ter fix our |il
pr obl enf

PETER THE FAUN
| imagi ne so, should she so
desire.

LEAH
| would appreciate it if you guys
woul dn't talk about nme like I'm
not standing right here.

FRANCI S
Wul d ya |i ke some conpany to the
edge o' the forest? Things've got
a bit dodgy 'round these parts
|ately. Mght get lost and find
yerselves on the wong side o' the
bark, if ya know what | nean. 1'd
hate for sonmethin' ter happen ter
t he wee | ass.

LEAH
Again, still standing right here.

Faun turns his attention to Leah.

PETER THE FAUN
Apol ogi es, ny dear. Leah, this is
Francis, King of the Toads in this
forest.

FRANCI S
Not |ike ya need a proper
introduction. Already saw it fit
ter cramyer hand in nme nouth
Poor manners these humans have
nowadays.
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t he
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Peter the

LEAH
You were eating the butterfly!
FRANCI S
And 1'lIl do it again as soon as
yer not | ookin'!
LEAH
You won't!
FRANCI S
I will!
LEAH
won' t !

Faun rai ses his hands the interject.

PETER THE FAUN
If | make a suggestion. W' ve got
a lot of ground to cover and the
nore tinme you two waste with your
petty bickering, the nore the
dar kness spreads.

FRANCI S
(Quietly under his
br eat h)
WII.

LEAH
"' m not going anywhere with him
unl ess he prom ses not to eat
anyt hi ng nore.

FRANCI S
Well then | s'pose yer not gettin
very far then, are ya?

Faun ki cks Francis' side and he grunts.

Francis | ooks up at Peter the Faun in anger.

FRANCI S
O! You kicked ne!

PETER THE FAUN
St op bei ng stubborn, Francis.

FRANCI S
Oh, finel!

47.
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LEAH
Shake on it.

Leah extends her hand.

After rolling his eyes and sighing, Francis extends his
tongue and grips Leah's hand with it, shaking.

LEAH
Ewl

Leah wi pes the sline off on her dress.
FRANCI S

Oh, ya didn't have any problem
when ya were rippin" it out o ne

nout h!

PETER THE FAUN
St op!

FRANCI S
Thi s way.

Franci s hops off.

Leah and Peter the Faun foll ow him

| NT. HOSPI TAL - NI GHT
Nancy runs inside the hospital, |ooking around frantically.
NANCY
| need hel p! My daughter is out in
the car! She took a lot of pills!
| can't carry her! Please, soneone
hel p get her!
An CORDERLY rushes over to her.

ORDERLY
VWere is she, ma' anf?

NANCY
Ri ght out here in ny car!

The Orderly rushes outside.
Nancy stunbles a bit, clutching her head and groani ng.

A NURSE rushes over to Nancy.
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NANCY
|'"'mfine. Just help ny daughter.

The Orderly enters the hospital with Leah in his arns.

ORDERLY
| need a stretcher, herel

The Nurse runs around the corner and returns a nonent | ater
wi th one.

The Orderly sets Leah down on it and the Nurse begins
pushing it back towards the energency room

Nancy struggles to keep the pace.

NURSE
VWhat did she take?

Nancy struggles to answer the question, fighting to stay
consci ous hersel f.

NURSE
You need to stay with me so | can
hel p her! What did she take?

NANCY
Oxycodone.

The pushes the stretcher into an operating room

Nancy tries to answer but DR SAMSON steps through the doors
to stop her.

DR. SAMSON
| know you're worried but you
can't be back here. |I'm Dr.
Sanmson, |'ll be taking care of
your daughter. Have a seat out in
the | obby and | et us work.

Dr. Samson returns to the operating room letting the doors
cl ose behind him

Nancy drops to her knees, breathing heavily, trying to stay
alert.
EXT. ENCHANTED FOREST - DAY

Thi nking that the other two aren't |ooking, Francis shoots
out his tongue, snagging a dragonfly.
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LEAH
Hey!

FRANCI S
Wha' ?

LEAH

| saw that! We had an agreenent!

FRANCI S
You can take yer agreenent and
shove it straight up yer -

A HUCGE BI RD swoops down suddenly, scooping up Francis and
carries himoff

PETER THE FAUN
Fr anci s!

LEAH
Let hi m go!

The bird clinbs high up into the air, comng to rest high
above the canopy atop a huge, thick tree that is covered
W th nmushroons growing along its trunk

PETER THE FAUN
W have to save hinl Cone on

Leah and Peter the Faun run through the forest until they
reach the huge tree.

They | ook up. It seens to clinb forever.

LEAH
Now what ?

PETER THE FAUN
You have to get up there!

LEAH
Me? What about you?

Peter the Faun | ooks down at his hooves, sinply shrugging.

PETER THE FAUN
You' re having a laugh, right?

Leah once again |ooks up at the towering tree.
LEAH

It's so high! How am | supposed to
get up there?
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Leah j ust
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PETER THE FAUN
a i nb.

LEAH
There are no linbs to grab onto.

Faun touches one of the nushroons.

PETER THE FAUN
These wi nd around the entire tree.
They go all the way up.

LEAH
They won't hold nmy weight.

PETER THE FAUN
They will if you believe they
will.

sort of | ooks at Peter the Faun, dunbfounded.

PETER THE FAUN
You can do it. Believe in
yoursel f. You are stronger than
you know.

Wth a sigh, Leah approaches the trunk and grips a nmushroom

Cl osing her eyes, she |lifts herself up - and the nushroom

hol ds.

PETER THE FAUN
| told you. Everything you ever
need is inside you, Leah! Now
clinmb! Save Francis before it's
too | ate!

LEAH
VWhat about the bird?

PETER THE FAUN
['Il distract her!

Det erm ned, Leah begins the long clinb to the top.

EXT. TREE TOP - DAY

The top of the tree is flat. There are no branches. No
| eaves. Just a large bird nest.

Francis cowers between two | arge speckled bird eggs as the
| arge bird circles above, caw ng.
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FRANCI S
Don't eat ne. Don't eat ne. Don't
eat ne.
The sound of Peter the Faun's flute echoes through the air.

The large bird takes off towards the sound.

EXT. ENCHANTED FOREST - DAY

Peter the Faun runs through the forest, playing an annoyi ng
t une.

The large bird flies over head, swerving in and out of the
trees, chasing him

It swoops down, trying to snatch himup with its tal ons.

Peter the Faun ducks out of the way.

EXT. TREE TOP - DAY

Leah pulls herself up to the top of the tree and onto the
| arge nest, gasping for air.

FRANCI S
Finally! I was nearly bird food,
doncha know

LEAH

How about a, "Nice to see you?
Thanks for saving ny life?"

FRANCI S
Can't be arsed, dearie. Can't be
arsed. Let's go!

Leah turns around and Francis pounces onto her back. She
st agger.

LEAH
What are you doi ng?

FRANCI S
| can't clinmb down neself!

LEAH
You're a frog!

PETER THE FAUN (O. S.)
She's com ng back! Hurry!



FRANCI S
It's yer fault!

LEAH
How?!

The | arge bird appears, squawking.

Leah stunbl es back fromfright, bunping into one of the
| arge eggs.

It rolls to the edge of the nest and then falls.
Wth a high pitched roar, the large bird charges Leah,
slanmi ng into her, knocking her off the top of the tree,
tunbling to the earth far bel ow
| NT. HOSPI TAL - DAY
Leah lays in a hospital bed, her eyes slowy open.
Nancy sits in a chair beside the bed, hol ding her hand.
Leah | ooks around, confused.
LEAH
(groggy)
VWhere am | ?

NANCY
The hospital, sweetie.

Leah rubs her eyes with a groan.

LEAH
Why couldn't you just let ne
sl eep?

NANCY

No not her coul d.

LEAH
When did you decide to take an
interest in being ny nother again?
s it because | used up all your
pills?

This cuts Nancy, but she pushes through it.
NANCY

| know | haven't been the best
not her |ately -
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LEAH
| can't even renenber the | ast
time we did sonething together.
The last tinme you didn't have a
drink in your hand or pills in
your nout h.

NANCY
| renenber.

Leah | ooks at her nother, surprised - waiting for an
expl anat i on.

NANCY
The fair was in town a few years
ago. | renmenber you had gotten

sick. It was the | ast weekend it
was going to be there and you
insisted you had to go. | told you
no so many times but you cried and
pouted and insisted - so | took
you. Matt nmet us there. Do you
remenber ?

LEAH
Before he noved in with us and
showed us what he really is.

NANCY
W were there maybe an hour. It
was chilly out. You kept coughing
and sneezing. | knew you were
m serabl e and running a fever -
but you insisted you were having a
great tine.

LEAH
O course | was. | was at the
fair.

NANCY
You wanted a gold fish. The three
of us stood there for an hour
trying to sink a ball into one of
those little bows. Wen Mtt
finally got one in, you fell to
the ground fromyour fever and we
had to take you hone. But you got
your fish.

LEAH
Probably the only decent thing
he's ever done for ne.
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Nancy takes Leah by the hand.

NANCY
| do | ove you, Leah. Very nuch. |
never want to see you hurt. |
never want you to end up |ike ne.
Afraid and pathetic and - -
usel ess.

LEAH
You don't have to be that way. W
can | eave. Tonight. W can just
get in the car and drive far away,
just you and ne. It'Il be like it
was.

A tear steans down Nancy's face.

Nancy | eans over

f or ehead.

NANCY
We'd never nake it. This is where
| have to stay. | made ny choices

and |'mokay wth that. But you
prom se me sonet hi ng.

LEAH
What ?

NANCY
As soon as you can, you get away.
Run as far and fast as you can.
Don't | ook back.

LEAH

"1l take you with ne.
NANCY

| cant |eave Matt. Through

everything, | do |love him
LEAH

How can you | ove sonething |ike
t hat ?

NANCY
You need to rest. 1'Il be right
her e.

her daughter and ki sses her on the
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Wth a heavy sigh, Leah nods her head and cl oses her eyes,
drifting away.
TI ME LAPSE
It's nmuch later in the night.

Leah once agai n opens her eyes. She | ooks over to Nancy -
asl eep.

From sonmewhere in the hospital, Leah hears the faint sound
of a flute being played. She perks her ears, listening
intently.

She | ooks out into the hallway.

Ashrah glides past the door, glancing into her room before
novi ng on.

Leah slowy sits up in bed.
LEAH
(whi sper ed)
Hel | 0?
Leah pulls the IV out of her arns and slowy clinbs out of
bed, stunbling as she tries to find her bal ance, stil
groggy and | i ght-headed.

She steps out into the hall to see a trail of black feathers

skittled down the hall. She foll ows them
LEAH
(whi sper ed)

| s soneone here?

Leah continues stunbling down the hallway, gripping the wall
for extra support.

The nmusic fromthe flute grows | ouder the further she goes.

She stops dead as she rounds the corner - Ashrah is floating
above a young CH LD, flapping his wings as the child sl eeps.

LEAH
Who are you? What do you want ?

Ashrah turns and | ooks at her, his red eyes burning deep
into her soul.

Fear grips Leah and she slowy begins to back up - right
into Dr. Sanson.
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DR SAMSON
What are you doi ng out of bed?

Leah turns around and faces the doc, startl ed.

LEAH
Don't you see -

Leah turns to point to the Child sleeping in the bed, but
there's no Ashrah.

DR. SAMSON
You need to be resting, Leah.
Conme, let ne help you back to your
room

LEAH
No, you don't understand. It was
right there. You didn't see it?

DR SAMSON
You're just a little out of you.
Sonme nore rest and you'll be fine.

LEAH

(quietly)
He was there again. | know he was.

I NT. NANCY'S CAR - DAY
It is now norning and Nancy and Leah are headi ng back hone.
NANCY
Don't ever try anything like this

agai n, Leah. You're too inportant
to just throw yourself away on

pills.
LEAH
| could say the sane to you
NANCY
| need them | have a prescription
for them
LEAH

Ri ght. Got yourself topped off
while you were at the hospital,
did you?

Nancy | ooks at her daughter.



LEAH
A whol e ni ght sober. You nust
really be feeling it, huh?

NANCY
Can't we just have a nice quiet
ri de together?

LEAH
Can't you just stop taking then?
NANCY
You know how | hurt when | don't
have t hem
LEAH

It's called addiction. They have
cl asses for it. Maybe you should
| ook into them

NANCY
Maybe you shoul d renmenber your
pl ace, Leah. | get it, you're
concerned. I'man adult. |I'myou
not her. You do as | say, not as
do. Peri od.
LEAH
Moodi ness is kicking in, | see.
NANCY
Hush.

The two sit in silence for a few nonents.
angry. The silence doesn't |ast |ong.

LEAH
| thought maybe this would have
woken you up. | guess not.
NANCY
You don't get to do that.
LEAH
Do what ?
NANCY

r
I

Leah is clearly

What you're trying to do. Just no.

St op.

LEAH
' kay.
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The sil ence conti nues.

NANCY
School tonorrow.

LEAH
' kay.
| NT. LIVING ROOM - DAY
Leah and Nancy step inside the house.
Matt | ooks up fromthe couch at them a beer
MATT
Hey! The suicidal pill-popper

returns! Howd it feel to be your
not her for a day?

in his hand.

Leah just glares at Matt, who begins to chuckle.

MATT
Did you really need MORE
attention, Leah?

LEAH
No.

MATT
So you really were trying to kil
your sel f? How sweet. And patheti c.

LEAH
"' m going to sleep.

Leah begins to clinb up the stairs.

MATT
Next tinme try using a razor bl ade!
It's a nore sure-fire way to get
the job done!

Nancy glares at WMatt.

MATT
What? If she hates her life so
much, who am | to stop her from
tapping out? |I'm being
"supportive."

NANCY
VWhat ever, Matt.
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Nancy storns past Matt and heads to the kitchen.

Matt chuckl es yet again.

MATT
That's right! Wuldn't want to
m ss a dose! Maybe I'Il get | ucky

and you'll both end up offing
your sel ves.

| NT. CLASSROOM - DAY
Leah sits in class, doodling on her paper.
She | ooks across the roomto see Janes | ooki ng back at her.
Their eyes neet. He smles. She blushes, |ooks away.
The phone in the class rings and the Teacher answers it.
TEACHER
Leah, M. Powell in the guidance
office wants to see you

LEAH
Should I take ny stuff with nme?

TEACHER
You m ght as well.

Leah scoops up her stuff and exits the classroom

| NT. HI GH SCHOOL, GUI DANCE OFFI CE - DAY
Leah steps in the doorway of M. Powell's office and knocks.

He | ooks up fromhis desk with a smle, notioning for her to
ent er.

MR. POWELL
Conme on in, Leah. O ose the door
behind you, if you woul d.

Leah cl oses the door behind her and sits across from M.
Powel |, who nmaintains his sm|le.

MR, POWNELL
So, how are you doi ng?

LEAH
' m fine.



VR, POWELL
Anyt hi ng goi ng on?

Leah shrugs, shaking her head.

M. Powell sighs, finally losing the smle.

MR, POWNELL
Look, I'm sure you al ready know
why |'ve called you down here,
Leah. | would appreciate it if you
woul d just level with ne. | just

want to listen to what you have to
say. It's ny job to follow up on
t hese ki nds of things.

LEAH
What ki nds of things?

MR, POWELL
Your hospital visit.

Leah | ooks down at the fl oor.

MR POWELL
You want to talk about it at all?

LEAH
VWhat's there to say?

MR, POWNELL
There's plenty to say. The
guestion is whether or not you
want to say anything at all.

Leah shrugs again, not |ooking up at M. Powell.

MR, POWELL
If you don't want to talk to ne, |
can set it up so that there's
soneone you can talk to. | have
friends in the field...but you
have to tal k, Leah. Someone needs
to determne if -

LEAH
If 1'mcrazy?

MR POWELL
No! No, of course not, sweetie.
That's not it at all. W just all

want to know if you're going to

try to hurt yourself again. Mybe

you m ght need sonme nore serious
( MORE)
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MR. POAELL (cont'd)
hel p. W just want what's best for
you - to nake sure you're al
right.

Leah | ooks up at M. Powell finally.

LEAH
Real | y? Si nce when has that
mattered to anyone?

M. Powell |eans forward, listening intently.

MR, POWNELL
Do you really feel |ike nobody
cares about you?

LEAH
It doesn't bother nme. | do ny
thing. | have ny painting. And ny
dreanms. God, do | dream | dream
sone really crazy stuff. | have an
entire world in ny head. You know
the best part about it? |I'm wanted
there. I"'mcontent there. It's
peaceful. | don't have to worry
about where the next blow is going
to come fromor how |l'mgoing to
be made fun of that day. | think
of ny nother as sober and | don't
fret over whether or not she's
goi ng to nmake hersel f comat ose.

MR, POWNELL
I s that why you took those pills,
to prove a point?

LEAH
| guess. Not like it did nuch
good. She's right back to popping
themlike candy. For the brief
time | was in the hospital though,
she was al nost how she used to be.

MR. POWELL
How di d she used to be?

LEAH
She used to be ny nother.



Tears stream down Leah's face and she takes a nonent to
conpose hersel f.

M. Powell offers her a tissue, but she declines.

LEAH
' m fine.

MR. POWELL
Tell me about this dream worl d.

LEAH
s nothing. Silly. Every kid has
is sort of thing in their mnd.
know I'"'ma bit old for it, but
it's all | can do to keep going.

M. Powell nods his head, processing and collecting his
t hought s.

MR, POWNELL
How much tinme do you spend in your
head?

LEAH
This really isn't inportant, M.
Powell. I"'mmssing class. |I'm
fine, really.

MR, POWNELL
You're not fine, Leah. Look at
you. | hate to say it, and | don't

want you to take it the wong way,
but you're a weck. Your hone
environnent is not healthy. | have
to report it to sonebody.

Fear enconpasses Leah.

LEAH
No. No, you can't do that. If you
bring sonmeone to our house... he'l
kill me, M. Powell. I know he
will. He'll kill us both.

MR, POWELL
Then we need to get the police
i nvol ved.
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LEAH
|"ve only got two nore years and
then I can go. Just leave it
al one. 1 shouldn't have said
anyt hi ng.

VMR, POWELL
Are you wor ki ng?

Leah shakes her head.

MR, POWNELL
Where can you go w thout any
noney? Even coll ege costs to stay
on canpus. Alot. You can't do it
on your own. You need help and
your honme life clearly isn't fit
to do it for you. Let ne help you.

LEAH
| appreciate your concern, but
just drop it. Please. |'m begging
you. You don't know what it's |ike
for ne.

MR, POWNELL
|"mtrying to understand. Talk to
nme some nore.

LEAH
No. |I'mdone talking. Wite ne a
pass back to cl ass, please.

Leah stands up and extends her hand for M. Powell to put a
pass init.

Wth a sigh, M. Powell wites the pass. He holds on to it.

MR, POWELL
It's conpletely your decision
whet her or not you talk to nme. But
| sincerely hope you do, Leah.
Sonetinmes it's helpful just to
have soneone to talk to, to lift
sone of that burden

LEAH
You're not going to report any of
this, right?

VMR, POWELL

As much as it goes against ny

better judgnent, for you - for

now, | won't. You nust cone see ne
( MORE)



65.

MR. POAELL (cont'd)
every day, now. If | begin to feel
i ke things are getting worse or
you're in nore danger, | have to
report it. Not only for ny job,
but for nmy own person.

LEAH
| can take care of nyself. |'ve
been doing it | ong enough now.

Leah grabs the pass out of M. Powell's hand and | eaves the
gui dance offi ce.

M. Powell |eans back in his chair wiwth a sigh, rubbing his
eyes, thinking about what is right for himto do.

I NT. H GH SCHOOL, HALLWAY - DAY

As Leah wal ks down the hallway, the bell rings, and STUDENTS
pour out into the hall, making their way to their next
cl ass.

Leah swiftly noves through the ocean of people, untouched,
unnoticed - until she bunps into John

LEAH
Oh, shit. I"'msorry. | didn't nean
to.

John | ooks at her, smling, and again Leah bl ushes, | ooking
down.

JOHN
It's all right. I was actually
hoping I would run into you.
LEAH
VWhat ? Why?
JOHN

| wanted to ask you to the dance
in a couple weeks.

Leah | ooks up at John, her eyes wde with shock and
exci tenent.

LEAH
Why? | nmean, you really woul d want
to go with nme?

John chuckl es.
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Yeah, of course. | wouldn't have

asked if | didn't.

LEAH
But...why?

JOHN
Wy not ?

Leah | ooks down agai n, shruggi ng.

JCOHN
s that a no?
LEAH
No! | mean, not no as in |I'm not

going. No as in yes it's not a no.
Er, ah you know. Ri ght? You do

know?
JOHN

|"mpretty sure you're trying to

say yes?

Leah nods, a huge sm | e spreadi ng across her face.

JOHN
Great. Can | have your cel
nunber, then? I'll text you later.

LEAH
Ch, | don't have a cell. | can
gi ve you ny house phone and you
can call, but you really don't
want to do that.

JOHN
Ckay?

LEAH

Never m nd. Wy don't
your nunber?

JOHN
Sur e.

John takes Leah by the hand --
of nervousness and excitenent
on her hand.

JOHN
Call ne.

you give ne

she breathes in sharply out
-- He wites his nunber down
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Wth a smle and a wi nk, John wal ks away, heading for class.

Leah stands there, beam ng. She | ooks down at the nunber on
her hand and sl owl y begins wal ki ng though the hall in a
daze.

EXT. H GH SCHOOL, COURTYARD - DAY

Leah sits on a bench in the courtyard, staring down at her
hand, a large smle on her face. She's lost in the nonent.

The sound of |arge beating wi ngs snaps her out of her daze
and she | ooks across the courtyard.

Ashrah flaps above the courtyard, his feathers raining down
upon the crowd of STUDENTS, who conpletely disregard them

Leah qui ckly stands up and backs up - tripping herself with
t he bench and knocki ng her on her back.

LEAH
Ow.

O course, several students see this and begin to |augh at
her.

Leah slowy gets back on her feet and scranbles to flee the
courtyard.

I NT. LEAH S ROOM - DAY

Leah sits nervously on her bed, |ooking at her painting on
Ashrah. After a few nonents, she tosses it to the fl oor.

Cetting up fromher bed, she goes to her desk and picks up
her phone, | ooking at her hand and dialing the nunber on it.

LEAH
Hey, it's Leah. You gave nme your
nunber at school. O course you
know that, though. Right. Um 1"l
just call you later. You nust be
busy.

Leah hangs up the phone, biting her lip.

She | ooks around her roomat all her paintings and begins to
pull themall down, tossing themto the floor.
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I NT. KITCHEN - DAY

Leah enters the kitchen to see Nancy sitting at the table,
drink in hand, bottle of pills on the table in front of her.

LEAH
VWhat's this?

Nancy gl ances over at Leah, shrugging.

NANCY
Not hi ng you need to worry about
hunny. | just have a headache, is

al | .

Leah stares at her nother in disbelief, fighting back tears.

LEAH
It's nice to see | nean so much to
you, nom

NANCY

It's not |ike -
Leah storns out of the kitchen.

NANCY
Leah!

| NT. LIVING ROOM
Leah races past Matt and runs out the front door.
MATT
Where the hell does she think
she' s goi ng?!
EXT. PARK - DAY

Leah sits on a bench at the park, staring out across the
wat er .

She | eans her head back, closing her eyes.
In the distance, the sound of a flute.

Leah shakes her head to try to shake the sound away. It
grows | ater.

LEAH
| don't need you anynore.
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PETER THE FAUN (O. S.)
But we need you, Leah.

Leah turns her head to see Peter the Faun standing there
right before her.

She quickly gets up in shock

LEAH
You can't be here.

Peter the Faun | ooks around, perpl exed.

PETER THE FAUN
Wy not ?

LEAH
Because you're not real!

PETER THE FAUN
And yet here | am |I'mas real as

you nmake ne, Leah. | exist. You
hear nme. You see ne. Reach out.
You'll feel ne. We need your help.

Leah shakes her head, backing up.

LEAH
No. None of this is real. None of
it. I don't need you. | can live

my omn life in my owm worl d.

PETER THE FAUN
You' ve been doing that fromthe
start. The question is, which
world is nore real, Leah?

LEAH
Just leave nme alone. | can't do
this anynore. It's tinme for ne to
grow up! Just stop it! Go away!

Leah | ooks around. She's alone at the park. Al is quiet.

| NT. LEAH S HOUSE, LI VI NG ROOM - N GHT

Leah wal ks through the front door and into the living room
where Matt is sitting in his recliner, apparently waiting
for her, a big smle on his face.

MATT
Did you have a good tine?



Leah | ooks down at the floor, shifting her feet.

MATT
Ch, don't worry. |'m not nad.
Actually, I haven't been so anused
by you in a long tine.

LEAH
What did you do?

MATT
Ch, nothing. Sonebody called for
you today.

Leah's heart drops.
MATT

Oh boy. What did he say his nane
was? Janmes? Jinf

LEAH
(whi sper ed)
John.
MATT
John! That's it! | can't believe

you actually had the balls to talk
to a guy, let alone give himyour
nunber. The guy nust be a total

f aggot .

LEAH
He's not.

MATT
No? He sounded like it to ne.
Maybe he's just a fat ass, then.
You a chubby chaser, Leah?

LEAH
No.

MATT
You're a sensitive girl. Some guy
could just cone into your life,
wal k all over you, and | eave you
conpl etely broken. Wat kind of
father would I be if I allowed
that to happen?

LEAH
You're not ny father.
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Matt | aughs.

MATT
Thank God for that, right? 1'd be
horri bly di sappointed. In any
case, you don't gotta worry. |
don't think he'll be calling
again. Ever. In fact, | doubt
he'll even talk to you.

Leah's eyes water and she turns away, storm ng up the
stairs.

Matt continues |aughing, quite proud of hinself.

| NT. LEAH S ROOM - NI GHT
Leah throws herself onto her bed, sobbing.
She | ooks down at the nunber on her hand and cries harder.

PETER THE FAUN (O. S.)
Wake up al r eady!

EXT. HOT Al R BALLOON - DAY

Leah opens her eyes and find herself lying in a hot air
bal l oon with Peter the Faun | ooking down at her.

PETER THE FAUN
Didn't think you were ever going
to come around. You're m ssing al
t he good parts.

Peter the Faun extends his hand and Leah takes it, clinbing
to her feet.

She | ooks out - countless brightly colored hot air ball oons
fill the sky, as do several nulti-col ored w nged creatures
of all sorts - sonme resenbling people.

The sun lights the sky magnificently, causing the balloons
to shine brightly. The land far below is bright green and
lush with life.

Leah takes everything in, smling. She turns.

LEAH
How did we get here?
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PETER THE FAUN
After your encounter wth that
horrible bird, Francis and | had
to carry you out of the forest. He
led us all the way through, bless
his heart.

LEAH
Vile frog.

PETER THE FAUN
Come now. You shan't tal k about
your friends in such a nmanner.
Movi ng onward, we stuffed you
inside this basket and off we
rose. It's the fastest way to get
across the land, don't you know.

LEAH
But where are we goi ng?

PETER THE FAUN
why do you insist on asking
guestions for which you al ready
know t he answers?

LEAH
Wiy can't you ever just talk
straight wwth ne?

PETER THE FAUN
s this a question game? | do so
enj oy playing ganes while |I'm
traveling. Makes the tinme go much
qui cker.

LEAH
| want an answer, Peter.

Wth a sigh, Peter the Faun points out and Leah | ooks to the
direction he's pointing.

In the vast distance shrouded by fog and darkness, is the
outlines of a |large black castle.

LEAH
And what are we going to do when
we get there?

PETER THE FAUN
You'll know what to do when the
ti me cones.
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LEAH
Is it a long journey?

PETER THE FAUN
You' ve got plenty of tine.

LEAH
Plenty of tine for what?

PETER THE FAUN
To choose. Go on. Best get a nobve
on!

| NT. LEAH S ROOM - NI GHT
Leah wakes up in her room slowy rousing herself.
She | ooks at the clock - 3:15am

Wth a groan, Leah gets out of bed and heads out of her
room

| NT. KI TCHEN

Leah wal ks into the kitchen to find Nancy sitting there,
several enpty bottles of beer in front of her, as well as a
bottle of pills.

She's staring into the abyss.

LEAH
Thi s what you' ve been doing al
night? I"'mglad you're so on the
wagon.

Nancy doesn't say anything, just continues staring out.

LEAH
Monf

Leah approaches Nancy and touches her shoul der.

LEAH
Monf

Nancy snaps out of her trance and | ooks up at Leah, smling.
NANCY

Ch, it's you. Wiy are you just
getting hone so | ate?
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LEAH
|'"'mnot. |'ve been honme since
dar k.

NANCY

O course you have. Al ways such a
good girl, Leah.

Leah grabs the bottle of pills fromthe table.

LEAH
| think you' ve had enough. Tine
for bed, Mom

Leah turns away from her nother and opens the fridge,
| ooki ng for sonething to drink.

NANCY
| can't even really renmenber what
life was |ike before Matt anynore.
Isn't that sonething? Seens |ike
it's always been this way.

Leah stops searching for sonething to drink and | ooks at
Nancy.

NANCY
Thank God for you. Don't know what
| would do if I didn't have you
around to keep ne sane.

LEAH
Go to bed, Mom

NANCY
The child parenting the parent.
Such a tw st.

Nancy gets up fromthe kitchen table and | eaves the kitchen,
| eavi ng Leah standing there, baffl ed.
I NT. H GH SCHOOL HALLWAY - DAY

Leah takes sone books out of her | ocker and crans theminto
her book bag.

As she slanms the | ocker and | ooks away, she catches a

gl i npse of John just down the hall - who spots her and,

| ooking slightly afraid, turns the other way and | eaves the
hal | way.

Tears well up in Leah's eyes and she fights through the sea
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of students in the hallway and throws herself inside the
girls bathroom

I NT. G RLS BATHROOM

Leah rushes inside one of the stalls and barri cades herself
inside, crying quietly to herself.

SOVEONE noves in the stall next to her.

PETER THE FAUN (O S.)
No tears, Leah.

Leah's eyes wi den, her ears perk up.

LEAH
Pet er ?

PETER THE FAUN (O.S.)
Leah?

LEAH
This is the girls bathroom

PETER THE FAUN (O. S.)
So it isl!

LEAH
You can't be in here.

PETER THE FAUN (O S.)
Were? In the girls bathroon? O
in your world? I won't get caught,
| prom se.

LEAH
Leave ne al one today.

PETER THE FAUN (QO. S.)
Have you nade your decision yet?

LEAH
This is not the time or place to
tal k about that, Peter!

GRL (O S)
Why do you keep calling ne Peter?
Al | asked was for some toil et

paper .

Leah sits there silently, horrified.
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GRL (O S)
Hel | 0?

Leah grabs sone toilet paper and hands it under the stall to
the GQRL sitting next to her.

GRL (O S)
(quietly)
Wi r do.

The toilet next her flushes and the girl apparently exits
the stall and the bat hroom

Slowy and quietly, Leah opens her stall door and peeks her
head out, |ooking around to nmake sure nobody else is in the
bat hr oom

Shaki ng her head, Leah steps out fromthe stall and nakes
her way to the sink, splashing water on her face.

LEAH
CGet it together, Leah.

Leah continues to splash water on her face and gl ances in
the mrror - only to see Ashrah's reflection in the mrror,
just outside the w ndow.

Leah quickly | ooks over at the window - nothing is there.

LEAH
Stop. Just stop it.

Leah storns out of the bathroom

Qutside, a black feather slowy floats past the w ndow.

EXT. H GH SCHOCOL COURTYARD - DAY

John mekes his way around the courtyard, wandering
ai m essly.

Leah runs up to himfrom behi nd.

LEAH
John!

John ignores her and keeps wal ki ng.

LEAH
John, please wait.

Wth a sigh, John stops wal king and turns to face Leah.
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LEAH
| heard that you called |ast
ni ght .

JOHN

| don't want to talk about it.
For get about the dance.

LEAH
Wy are you being like this?

JOHN
Your dad told ne | was never
supposed to talk to you again, and
if I called the house | ooking for
you, he'd kick ny ass. You seem
like a cool girl, but it's not
worth it. I'msorry. I'll see you
ar ound.

John wal ks away from Leah, |eaving her standing there, hurt.

I NT. LEAH S HOUSE, LI VI NG ROOM - DAY

Leah wal ks through the door to find Nancy sitting on the
couch, waiting for her, a smle on her face for the first
time in ages.

LEAH
VWhere's Matt?

NANCY
They're working | ate out of town
toni ght, and since he's going to
have to be back first thing in the
norni ng, he's just staying there.

LEAH
It's just us tonight, then?

NANCY
It's just us.

Leah beans.

NANCY
Go get changed. We're goi ng out
t oni ght .

LEAH
Real | y?
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NANCY
Real ly. Go on!

Leah races upstairs to go get ready.

EXT. | CE CREAM PARLOR - N GHT

Leah and Nancy sit outside, enjoying ice creamtogether.

LEAH
That was an amazing novie. Did you
like it?

NANCY

It was interesting.

LEAH
You didn't like it, did you? |I'm
sorry. We could have gone to see
sonet hi ng el se.

NANCY
Absol utely not. That's what you
wanted to see, that's what we saw.
It was just different. very artsy,
| suppose. How s your ice creanf

LEAH
It's good. Want to try?

Nancy | eans forward to take a lick and right as she does,
Leah snmears the ice cream over her nose, | aughing.

Nancy stands up, smling.

NANCY
That is it!

Nancy chases Leah across the parking ot with her ice cream
bot h of them | aughing and hollering excitedly.
| NT. LEAH S HOUSE, LIVING ROOM - NI GHT

Leah and Nancy are curled up on the couch together, candl es
burni ng, enjoying the peace and qui et.

NANCY
Today was fun. W should do it
nore often.

Leah smles, her eyes starting to tear up.
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NANCY
What's wong? Why are you crying?

LEAH
You don't know how long |'ve
want ed ny not her back. For the
first tinme since | can renenber, |
feel like a normal girl should
wi th her parents.

Leah snuggl es up on Nancy, enbracing her tightly.

NANCY
You nean the world to nme. | don't
mean to be a bad nother. | really

don't. It's just -

LEAH
Wiy don't we | eave? Right now.
We'l|l pack a few bags and hit the
road. He'll never find us and it
can be like this all the tine.

NANCY
OCh, how | wi sh sonetines. It's not
that sinple, Leah. You just don't
under st and.

LEAH
No, you don't understand how I
feel all the tine.

NANCY
Believe nme, | do, sweetie. | do. |
prom se |'mgoing to nmake a better
effort. | promse. | haven't felt

so alive in years.

LEAH
You going to keep this prom se?

NANCY
Yes.

Nancy wi pes the tears from Leah's face.
NANCY
Come on, time for bed. School in
t he norni ng.

LEAH
Can't | stay honme with you?
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NANCY
School's inportant. At |east
tomorrow i s Friday! Conme on. Of
to bed.

Leah ki sses her nomon the cheek and stands up.

LEAH
| | ove you, nommy.

NANCY
Love you too, princess.

Leah makes her way upstairs to her room

After a nmoment, Nancy opens up her purse and takes out her
bottle of pills.

EXT. LABYRI NTH ENTRANCE - DAY

Leah and Peter the Faun stand before the entrance of a |arge
| abyri nt h.

The | arge bl ack castle | oons ahead in the distance.

PETER THE FAUN
Closer still every day. In fact,
we're nearly there, as long as we
can make it through here. That
shoul dn't be a problemfor you, of
course. You do know t he way.

Leah | ooks at the chall enge ahead.

LEAH
Say | do know how to get though,
t hen what ? What happens then? W
go to this castle and what ? Beat
t he bad guy?

PETER THE FAUN
| al ways knew you had the answers
i nsi de. now you're beginning to
under st and.

LEAH
| understand nothing. Wiy is this
even hear? Does it even matter?

Peter the Faun is taken aback.
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PETER THE FAUN
We're all very disappointed to

hear you say that.

LEAH
That's just tough, isn't
can't be expected to fix

everything. You an do this

your sel ves.

it? |

PETER THE FAUN

And how, dear Leah, if |

may be so

bol d, do you expect us to do that?

This is your creation. It
undoi ng.

i's your

Leah | ooks past the labyrinth to the |oom ng bl ack castle.

LEAH

It doesn't seem so bad. Why not

let it be?

Peter the Faun picks up his flute and plays a quick, sharp

t une.

PETER THE FAUN

Prepare yourself.

LEAH
For ?

Wth a brash neigh, a flying horse,

SERENI TY di ves down from

the sky, landing with a soft thud, w ngs flapping brazenly.

LEAH
Whoa.

PETER THE FAUN
You refuse to acknow edge the

dar kness you've allowed to

mani fest here dinb on.

LEAH
Is it safe?

Serenity | ooks to Peter the Faun.

SERENI TY

| have no tine for her ganes,
faun. What you ask of ne is
dangerous and if she does not
trust me, I will not waste the

effort.
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Wth sone

Leah bows

Peter the

PETER THE FAUN
No, no. O course not. She trusts
you, Serenity.

Faun turns back to Leah, smling.

PETER THE FAUN
It's perfectly safe, | assure you.
"1l be waiting right here for
your return. | can't nake it
t hrough the naze w thout you
after all.

LEAH
You' re not com ng?

PETER THE FAUN
Serenity is a proud beast. It is
enough shane for her to carry even
one passenger.

hesitation, Leah slowy approaches Serenity.

LEAH
It's lovely to neet you.

her head.

SERENI TY
"' ma Pegasus, not a hippogryph.
i on and let's get this over
wi t h.

Faun hel ps Leah clinb on to Serenity.

PETER THE FAUN
Go easy on her.

SERENI TY
Hold on tight, little girl.

Serenity bucks, then takes off running.

Leah graps her as tightly as she can.

Wth a few flaps of her w ngs,
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Serenity soars into the air.
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EXT. SKYLINE - DAY
Serenity soars through the sky, Leah holding on tight.

Up, up, and away, zooni ng past the black castle and cruises
over the | and beyond.

SERENI TY
Look down and see. What once was a
bright, lush world is now a pl ace
of darkness and decay - spreading
like wild fire.

Leah | ooks down at the world bel ow, shrouded i n shadow and
fog - virtually a desert, everything is dead and crunbli ng.

Thunder roars, rain starts to pour. The wi nd how s.

LEAH
What ' s happened? Wiere's it com ng
fronf

SERENI TY

It pours fromthat castle - where
the castle canme from only you can
answer that. And only you can fix
what's been done before it's too

| at e.

Serenity circles around, heading back towards the castle.

Li ght ni ng cracks, thunder runbles.

EXT. LABYRI NTH ENTRANCE - DAY

Serenity lands gracefully and Leah clinbs off of her, with
Peter the Faun's hel p.

PETER THE FAUN
Now you must understand the
gravity of our situation.

SERENI TY
| hope you're not wasting tine
with her, Peter. I'll do nothing

further.

Serenity gallops off and | aunches herself into the night
sky, heading away fromthe bl ack castle.

Leah | ooks to Peter the Faun, who notions to the |abyrinth.
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PETER THE FAUN
Shal |l we begin, |ove?

LEAH
Actually, | don't think that wll
be needed.

Leah shifts her feet unconfortably.

PETER THE FAUN
Leah?

LEAH
This is all going to go away now.
Things wll go back to the way
they were. Better, even.

Peter the Faun notions to the | abyrinth.

PETER THE FAUN
This is the only way.

LEAH
| won't be back, Peter. Things are
better now.
This...darkness...it'll all be
gone. This isn't ny life. This
can't be ny life. | need to live
inthe real world, where I'm
needed. Where |'m supposed to be.

PETER THE FAUN
You' re needed here. By your | ogic,
whi ch doesn't all together nake
much sense, you're supposed to

stay here.

LEAH
"' mgoing, Peter. | prom se you
this will all be gone. | just

can't stay here.

PETER THE FAUN
Don't you understand? There i s no
"here" w thout you.

LEAH
You'l | Iive on in my paintings.
"1l be watching.

Leah nmoves forward and ki sses Peter the Faun on the cheek, a
tear runni ng down her face.
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LEAH
Thanks for always being there when
| needed you.

PETER THE FAUN
"' m al ways here. Need has not hing
to do with it.

Leah | ooks into Peter the Faun's eyes and sm | es.

LEAH
Goodbye, Peter the Faun.

Leah turns and begins to wal k away.

PETER THE FAUN
If things were really fixed, this
castle woul dn't be standing here
bef ore ne!

LEAH
(cal l'i ng back)
Gve it tine!
PETER THE FAUN

(to hinself)
We're running out of that.

I NT. LEAH S ROOM - DAY

Leah wakes up in her bed, smling.

The sun is already out. Birds are chirping outside. It's
going to be a beautiful day.

| NT. KI TCHEN
Leah enters the kitchen, dressed and ready for school.

Nancy is already up and about, cooking sonething on the
stove.

LEAH
Mor ni ng.

Nancy turns and greets Leah with a smle.

NANCY
Good norning. |'m maki ng eggs.

LEAH
| don't eat eggs, nom
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NANCY
Si nce when?

LEAH
Since | decided | was against the
sl aughter of little baby chickens.
Thi s happened years ago.

NANCY
(frowni ng)
Oh. CGuess | forgot.

Leah approaches her nom and ki sses her on the cheek.

LEAH
The gesture is still appreciated,
nom
Nancy sm | es again.
Leah turns to | eave.
LEAH

"Il be late if | eat, anyway.
Thi nk of sonething for us to do
t hi s weekend!

NANCY
Ckay! Bye!

LEAH
Bye!

Nancy continues to smles for a nonent |onger, then | ooks at
t he cl ock.

Her smle fads and she takes the pan of eggs and throws it
into the sink.

I NT. H GH SCHOOL GUI DANCE OFFI CE - DAY
Leah sits across from M. Powell, beam ng.

LEAH

You should see her, M. P. It's
i ke she's ny nother again. The
way she used to be. | hadn't seen
her smle in years and she's
sm |l ey and happy and we're goi ng
to keep doing stuff. W' re doing
sonet hing this weekend. | think
she's finally snapped out of it.
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Leah's smi

Leah nods

sm | es.

MR, POWNELL
That's really excell ent news,
Leah. | can't tell you how nuch it

pl ease ne to hear that.
| e fades.

LEAH
Wiy do | feel a "but" com ng on?

MR, POVELL
| just...don't want you to get too
excited just yet. These
transitions take tinme. Change is
never fast and it's never easy.
She' d probably going to have a few
nmore rel apses. She'll have her
good days and her bad days. You
need to expect that and not get
t oo bumred out when they happen.

LEAH
No, | know. |I'mnot going to. It's
just...

MR, POWELL

| know, it's an exciting thing.
You' ve been waiting for this for a
long tine, haven't you?

her head, then begins fidgeting wth her hands.

LEAH
Maybe now she'll finally see that
she needs to | eave Matt. She'l
see that she can do it. she

doesn't need him W'IlI|l have each
other and we'll do things on our
own.

MR, POWELL

My fingers are crossed for you,
Leah. They really are. However, |

t hi nk your nother is going to need
a lot of help to do that. CQutside
hel p. Maybe she shoul d see
soneone.

LEAH
My nom's not crazy, M. Powell.
She doesn't need to see anyone.
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MR POWNELL
|'ve never said that word to you
You see ne. Does that nake you
crazy? | don't think so. Sonetines
peopl e just need soneone on the
outside to talk to. It's easier to
have your eyes opened when there's
anot her person hel ping you do it.

LEAH
Can't | do that?

MR, POVELL
Doesn't really work that way. Not
only are you her daughter, but
you' ve been going through all of
this abuse and trauma with her.
She sees you as bi ased, whether
she neans to or not.

LEAH
| guess | can understand that.

MR POWELL
W'l talk nore about that a
little later down the road. In the
mean tinme, |I'mjust glad you had

such a great tinme with your
nmother. Here's to a great weekend
with her, as well!

M. Powell and Leah both smle brightly at one anot her.

EXT. LEAH S HOUSE - DAY

Leah wal ks up the sidewal k to her house - Matt's vehicle is
in the driveway.

From out si de, Matt can be heard shouti ng.

LEAH
Ch, no.

Leah slowy and cautiously makes her way up to the front
door .

| NT. LEAH S HOUSE, LI VI NG ROOM - DAY
Leah wal ks into the living room

Matt is standing over Nancy - who has a shiner - scream ng.
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| nmean, really. That's really
cool. I"mout busting ny dick to

support your |azy, good for
not hi ng as and your equally

usel ess daughter, and you're out
having a grand old time with M
noney!

NANCY
- | just thought -

MATT
There's the problem You
"THOUGHT!" You're too stupid to
t hi nk!

LEAH
She's not stupid, Matt.

Matt turns around at Leah, practically snarling.

MATT
There you are! |'ve been waiting
for you. You put her up to it,
didn't you? Just one nore way for
you to piss ne off, right?

Leah doesn't say anything, her courage gone.

MATT
Got nothing to say? | bet you had
plenty to say when you were
filling her head with ideas on how
to bl ow ny noney.

LEAH
|"mgoing to ny room

Leah heads for the stairs.

MATT
Yeah, you just wait up there for
me. I'Il up be up to take care of
you after | finish with this slug

down here.

Leah clinbs the stairs, trying to hold back the tears so

Matt doesn't see her cry.
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| NT. LEAH S BEDROOM

Leah curls up into a ball on her bed, burying her face in
her pillow and gripping a stuffed animal tightly.

TI ME LAPSE

Leah peeks her head out fromunder the pillow - |istening.
The house is unnaturally quiet.

Leah gets off her bed and slowy wal ks out of her room
| NT. HALLWAY
Leah creeps down the hallway.

The door to her parents roomis partially closed, the sounds
of Matt snoring emanating fromthem

Leah heads for the stairs.
| NT. LI VI NG ROOM
Nancy is sitting up on the couch, asleep.
Leah makes her way over to her, curling up next to her.
LEAH
You don't have to stay down here,
you know. You can cone up to ny
roomwth ne.
Nancy doesn't respond.
Leah sits up and exam nes her nom - then notices the enpty
bottle of pills in Nancy's hand as well as the enpty beer
bottles on the coffee table.

LEAH
Monf

Leah shakes Nancy.

LEAH
Mommy? Wake up.

Leah shakes Nancy nore violently, then checks her pul se.

LEAH
MATT!
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| NT. HOSPI TAL - NI GHT

Leah and Matt sit across fromeach other in the waiting
room Leah's is devastated, Matt is pissed.

MATT
| can't believe you dragged ne out
of bed for this.

LEAH
She overdosed, Matt. What was |
supposed to do?

MATT
Let the junky choke to death on
her own puke.

LEAH
It's your fault she's like this.
You did it!

MATT

Excuse nme?
Leah has finally found her nerve. She stands, fum ng.

LEAH
You heard ne. Your constant abuse
and berating. That's why she's a
"junky" as you call it. | hope
you're proud! It takes a real big
man to kick around a coupl e of
girls! Your daddy really raised
you right, huh? Such a catch you
turned out to be!

Matt stands up in a rage, then exam nes his surroundi ngs,
catching hinsel f.

MATT
You're real tough while there's
all these people around, aren't
you? Finally found your voi ce.

Matt leans in real close, lowering his voice to a whisper.

MATT
W'l | see how tough you are once
you get honme. And good | uck
getting there. I'"mnot driving

you.

Matt gets out of Leah's face and heads for the door.
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MATT
' mout of here. Don't bother to
call if she wakes up

Dr. Sanmson steps into the waiting room

DR. SAMSON
Hel | o agai n, Leah.

Leah stands up.

Leah follows Dr. Samson out of the waiting room

LEAH
How is she? Can | see her?

DR. SAMSON
|"ve got her vitals stable, but
beyond that, | can't do nmuch el se.

we just have to wait. \Were's your
dad?

LEAH
That scunbag is not ny dad. It's
j ust ne.

DR. SAMSON
You can see her. Cone on.

| NT. NANCY' S ROOM

Dr. Sanmson ushers Leah into the roomand exits,
door behind him
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cl osing the

Leah makes her way to Nancy, hooked up to IV's and sl eep,

gri ps her

Nancy doesn't stir. Her nonitors don't fluctuate.

Leah | eans down and ki sses her

hand, crying.

LEAH
We were supposed to run away
t oget her. Everything was going to
be so nmuch better. W can't do
that if you don't wake up

LEAH
You're in your own world now
t hough, aren't you?

down onto it.

nmot her' s hand, a tear

runni ng
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LEAH
| | ove you, nommy. Be seeing you.

Leah | eaves.

EXT. HOSPI TAL - NI GHT
Leah wal ks through the hospital doors, into the night.

Wth a deep breath, she steps out onto the street -- right
into traffic.

EXT. LABYRI NTH ENTRANCE - DAY

Peter the Faun stands right in front of the entrance, just
staring at it.

Leah approaches him from behind. He doesn't turn to greet
her .

PETER THE FAUN
| knew you'd cone back

LEAH
| s there ever anything you don't
know?

PETER THE FAUN
Not unless you really don't want
me to.

Leah gently touches Peter the Faun's shoul der.

LEAH
What do you say, old friend? One
| ast adventure?

Peter the Faun turns, smles.
PETER THE FAUN
Last adventure? My dear, this is
si nply our new begi nni ng.

The two pass through the gates leading into the |abyrinth.

| NT. LABYRI NTH - DAY

Leah and Peter the Faun make their way through the
| abyrinth, Leah leading with hardly the slightest bit of
hesi tati on.
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LEAH
It's strange. |'ve never been here
before and yet...| feel like |
know t he way.

PETER THE FAUN
As it very well should be. Is this
not a fabrication of your very own
i magi nati on? Everything here is
your creation, whether you're
aware of it or not.

LEAH
| guess.

The two wind through the tw sted, curving passages,
surrounded by sand, stone, and cobwebs.

The place grows di mas the darkness | oons over head.
Li ghtning fl ashes.

PETER THE FAUN
The deeper we get, the nore the
darkness w || pervade.

LEAH
There's no goi ng back, Peter.

PETER THE FAUN
No. | ndeed not.

Finally, they reach the end of the |labyrinth, the gate to
the castle just up ahead.

Standing guard in front of that gate - a hul king M NOTAUR

PETER THE FAUN
Best if you let ne do the tal king.

Leah and Peter the Faun slowly approach the M notaur, and
Peter the Faun graciously bows.

He | ooks over to Leah.
PETER THE FAUN
(whi sper ed)
Bowl
Wth a sigh, Leah bows.

M NOTAUR
State your business.



Leah and Peter the Faun straighten up.

PETER THE FAUN
Good sir, we have conme to pay your

master a visit.

M NOTAUR

The master isn't seeing visitors.

PETER THE FAUN
Be that as it may, we've cone a
| ong way and woul d be very

appreciative if -

M NOTAUR

| know it is no easy task to nake
it this far and for that I comrend
you. However, the naster is not

taking visitors and |

must ask you

to turn around and go back from

where you cane.

LEAH
No.

The M notaur grunts, becom ng angry.

M NOTAUR

Do not test ny patience. Faun,
control your nortal while she is a

guest in our world.

LEAH

A guest in your world? A guest? In
your world? | created this entire
world. | amthe master. It is YQOU
that is a guest in MY world. You
and your master. And you have over
stayed your wel cone. Now st and

asi de.
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Peter the Faun stands there, both flabbergasted and anused.

The M notaur raises his spiked nace.

M NOTAUR
Now you' ve -

LEAH
MOVE

Wth the bl ast of Leah's voice,

the M notaur goes flying

t hrough the gate and shatters on the ground |ike gl ass.



96.

She stands there, shocked.

PETER THE FAUN
You' re begi nning to under st and.

The sky grows pitch black and the Iightning cracks, the w nd
pi cki ng up

PETER THE FAUN
"t tarry! There's not much
|

| NT. BLACK CASTLE - DAY

Leah and Peter the Faun step inside the Black Castle, its
entrance hall standing before them

The ceiling reaches high. The floors decorated with al

ki nds of dark, twisted furniture. The walls are covered with
Gothic art. The main staircase |ies straight ahead of them
tw sting and curving its way to the main door.

PETER THE FAUN
It was so beautiful, once.

LEAH
Thi s has al ways been here?

PETER THE FAUN
do you not recall? ' Twas one of
your first creations.

Leah t hi nks hard.

LEAH
No. | have no nenory of this
pl ace.

PETER THE FAUN
You're hiding it.

Leah slowy begins to back away, fear gripping her.

LEAH
| can't do this. we shouldn't have
conme here. W need to go. W have
to get out of here. Now.

Leah turns towards the door and pulls on it. It doesn't
budge.
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PETER THE FAUN
Do not be afraid. You're stronger
than this. Al ways renenber how
strong you are, Leah. W can do
this. YOU can do this.

Leah pulls on the door one final tine before collapsing to
the floor, crying.

LEAH
|"mnot, Peter. | try so hard al
the tine to prove that | am and
that | can do anything | put ny
mnd to, but I'mtired. I'mtired
of lying to nyself. I'"'mtired of
hi di ng and just bei ng okay.

Peter the Faun crouches next to Leah and places a conforting
hand on her shoul der.

PETER THE FAUN
You' ve all owed yourself to cone
this far. Don't stop yourself now.
Don't let the darkness w n.

Leah sits there quietly, lost in thought.

PETER THE FAUN
Come on, Leah. we have to keep
nmovi ng. On your feet!

Peter the Faun stands up and offers Leah his hand. After a
monment of hesitation, she takes it and is pulled back up.

LEAH
Lead the way.

Peter the Faun and Leah clinb the twi sted stairs.

The main door bursts open and out junps Matt, only he's
becone a tw sted GOBLIN creature.

Leah stops dead, fear once again taking her.

GOBLI N MATT
And where do you think you're
going, little girl? W' re not
t aki ng any visitors!

Peter the Faun | ooks at Leah, who just stares,
terror-stricken.
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GOBLI N MATT
What's the matter, girl? cat got
your tongue? Shall | rip it out of

your nmouth for you?
Matt cackles. It's an ugly sound.

PETER THE FAUN
Stand asi de, goblin!

GOBLI N MATT
Silence, Faun, or 1'll tear your
| egs off and have them for stew.
You have no power here.

Peter the Faun's |l egs begin to quiver and Matt | aughs agai n.
He | ooks to Leah.

GOBLI N MATT
Isn'"t this cute. You' ve cone all
this way just to turn around. Al
these creature resting all their
hopes and dreans on you, and what
do you do? You di sappoi nt. Peopl e
shal | al ways renenber Leah, the
bi g di sappointnment! No go! 1"l
not warn you agai n!

Anger wells up inside Leah. She tightens her fists.

GOBLI N MATT
Aw, | ook. She's getting upset. Is
the little baby going to cry?
Squirt out a fewtears. It's been
so long since |'ve tasted them

He cackl es.

LEAH
|"'mnot afraid of you.

Matt stops | aughing.

GOBLI N MATT
What did you say?

LEAH
"' mnot afraid of you!

GOBLI N MATT
"1l show you fear, girl!

Wth a snarl, Goblin Matt rushes forward.
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LEAH
NO !

The word is roared as if froma lion - the room shaking from
it.

Goblin Matt covers his ears and cries out, suddenly
terrified - and begi ns shrinking. Down, down, down. To the
size of a baby, sitting there crying.

Peter the Faun | ooks at Leah, smling proudly.

PETER THE FAUN
| knew you would find the strength
i nsi de you.

LEAH
| will fear no nore.

PETER THE FAUN
Your true test lies just beyond
t hat door

LEAH
Let's go.

Leah presses forward, but Peter the faun does not nove.
She | ooks back, puzzl ed.

LEAH
Aren't you com ng?

Peter the Faun shakes his head, smling.

LEAH
Wy not ?

PETER THE FAUN
It's not ny place. This you nust
do on your own. You don't need ne
anynor e.

LEAH
But | want you with ne.

PETER THE FAUN
| apol ogi ze but that's just not
how it's going to be. I'mso proud
of you, Leah. Never forget how
strong you truly are.
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LEAH
WIIl | see you after?

Peter the Faun smles, but it is apparent he's hol di ng back
tears. He shrugs.

PETER THE FAUN
Only time will tell. get in there,
Leah. Save this world. Your world.

LEAH
How will | know what to do?

PETER THE FAUN
You'l | know.

Leah noves towards Peter the Faun, |leans in, and kisses his
cheek. A tear streans down his face.

LEAH
Farewell, Peter the Faun. Can
ask of you one final thing?

PETER THE FAUN
O course, ny | ady.

LEAH
Play me a song.

Peter the faun smles and picks up his flute. He plays.
Soft. Beautiful. Sonber.

Leah turns to the door and cl oses her eyes, preparing
herself wth the sound of Peter the Faun's swan song.

Wth a deep breath, eyes still closed, Leah opens the doors
and wal ks through them

| NT. THRONE ROOM - DAY

The throne roomis a large, donme-like roomw th a huge gl ass
wi ndow over | ooking the land. In the center sits a bl ack,
spiny pedestal, a dark crystal resting on top. In the back
sits a large bl ack throne.

Leah enters, taking everything in.

A FI GURE stands at the crystal pedestal, their back to Leah.

Ashrah swoops down fromthe ceiling, |anding wth quiet
gr ace.
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Leah backs up a bit.

FI GURE
| must admt, | didn't think you'd
cone this far. Ashrah di sagreed
with nme, of course.

The Figure's voice is female wwth just the slightest tinge
of darkness behind it, but it sounds quite famliar..

LEAH
Ashr ah?

Ashrah expands his wi ngs, identifying hinself.

FI GURE
| thought you'd be brighter.

The Figure turns, revealing herself to be DARK LEAH - a
carbon copy of Leah, although nuch pal er, bleaker, dark.

DARK LEAH
Al though | suppose | amthe best
of you, after all. | shouldn't

expect nuch.
Leah's eyes wi den, her chin trenbling.

LEAH
W - Who are you?

DARK LEAH
l"myou. You're nme. One in the
same. Only not.

Dark Leah makes her way over to Leah, circling her slowy,
t aki ng her in.

DARK LEAH
Al'l the pain and hate and sadness
and guilt that lives inside you,
eating away at your soul |ike a
pestilence - gave birth to ne. You
created ne, Leah.

LEAH
You' re the one poisoning this
pl ace.

DARK LEAH

YOU RE the one that has poi soned

this place. I"'msinply the

enbodi nrent of what's inside you.
( MORE)



DARK LEAH (cont' d)
Look in a mrror, you know it to
be so.

LEAH
| didn't want this to happen..

DARK LEAH
Tut! Come.

Dark Leah offers her hand and after sone hesitation,

takes it.

Dark Leah | eads Leah over to the crystal.

Ashrah foll ows.

DARK LEAH

Have you any idea what this is?
LEAH

No.
DARK LEAH

This is the heart of it all. The
power source that keeps all of
this running. The hand of God, if

you will. And if this is the hand
of God, the one who controls it,
i s God.

Leah reaches out to touch it, but it shocked.

DARK LEAH
Tut. It is not yours to touch. Not
anynore. You handed it over to ne
| ong ago, Leah.

LEAH
You're killing it.
DARK LEAH
You've killed it, renenber?
LEAH
No.
DARK LEAH

Yes. Accept it.

LEAH
It's not too late to fi Xx.

102.

Leah
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Dar k Leah | aughs.

DARK LEAH
If only that were true.

Dark Leah wal ks away fromthe crystal and stands in front of
t he huge w ndow, | ooking out over the |land. The sky bl ack,
spreading as far as the eye can see.

DARK LEAH
Isn"t it gorgeous?

Leah doesn't nove. She just stands there, staring at the
dark crystal.

Dark Leah turns to Leah.

DARK LEAH
Still in denial? Go ahead, keep
stuffing it deep down inside you.
Let it consune you, it's
del i ci ous!

Leah | ooks up at Dark Leah, a tear rolling down her cheek.

LEAH
| forgive you.

Dark Leah shakes her head as if fighting nausea.

DARK LEAH
You're tal king foolish now

Dark Leah takes a few steps towards Leah.

LEAH
| can't keep it inside anynore.

Dark Leah stunbles as she wal ks to Leah, clutching her
stomach as if sick. She groans.

DARK LEAH
Ashrah, take her away.

Ashrah takes off into the air, but does not grab Leah. He
soars towards the | arge w ndow.

DARK LEAH
What are you doi ng, you stupid
bi rd!
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SVASH!
Ashrah smashes through, disappearing into the darkness.
LEAH
Come here. | have sonething for
you.
Dar k Leah w et ches.

Leah takes the final few steps towards her and then w aps
her arnms around her, enbracing her tightly.

Dark Leah cries out.
LEAH
Let it go. Let it all go.
For gi veness. Forgiveness i s what
we need. | |ove you.
Dark Leah begins to cry black tears.

The wi nd begins to roars, blowng violently through the
br oken wi ndow.

Slowy, Dark Leah brings her arnms up - and returns the hug.

In a brilliant flash of light, the two beconme one. Al is
still.
Leah stands there, alone, collecting herself. She | ooks
around. The darkness is still |oom ng outside.
PETER THE FAUN (O. S.)
(whi sper ed)
You'll know what to do.

Leah | ooks at the dark crystal and slowy walks up to it.

She slowy reaches out and touches it - it begins to gl ow
Brighter, brighter, brighter - BOOM

BLAST TO WHI TE

The blinding white light slowy begins to fade and with that
- the darkness is gone.

Leah stands in a throne roomno | onger dark. The crystal in
the center now a bright, beautiful gem

Leah makes her way to the w ndow and | ooks out into the | and
beyond - the sky is blue. The sun is shining brightly.
Everything is green and alive. Her world restored. Lush.
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Vi br ant .

Ashrah flies back inside the wi ndow, now a gorgeous white
i nstead of bl ack.

LEAH
It's perfect.

ASHRAH
| knew you'd cone if | called. You
al ways said you woul d.

Leah | ooks at Ashrah, realization hitting her.
LEAH
You were really there, weren't
you? All this tine.
Ashrah nods his head hunbly.

ASHRAH
You will stay this tinme?

Leah | ooks back out the window at all the beauty outside.
LEAH
This is where | belong, isn't it?
What nore could | need?

NANCY (O. S.)
Leah.

Leah's eyes wi den and she turns.

Nancy stands there - no | onger beaten. No | onger abused. No
| onger sad or strung out. Just gorgeous and full of life.

Leah smles brightly and the entire roomseens to brighten
withit.

FADE QUT.



