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EXT. CLIFF LOOK OUT - N GHT

Braeden sees his friend, HUDSON, a honel ess man that sl eeps
on a bench at the cliffs.

Hudson sits on the park bench, |ooks out at the city. He has
a newspaper, of which he tears tiny pieces off fromit and
pl aces them on the ground. Braeden, short of breath,
approaches him

BRAEDEN
Hey! Hudson, man, | need your help.
Where’ d she go? She nust have been
here, you see anything?

Hudson does not respond as he continues to tear tiny pieces
fromthe newspaper.

BRAEDEN
Hudson, are you listening? This is
serious man, renenber that girl?
Layl a?

Hudson, still no reaction to Braeden, continues to tear tiny
pi eces fromthe newspaper.

BRAEDEN
What the fuck is wong with you!?
Answer nmy fucking question! Have
you seen Layl a?

Hudson still does not respond or react. Hudson |lies down,
puts the newspaper over his face, and begins to sleep.

BRAEDEN
(to hinsel f)
VWhat is this shit?

Hudson is asleep on the bench, with the newspaper over his
face.

BRAEDEN
Real | y? What ever, nman.

Br aeden wal ks of f, head down.

| NT. APARTMENT KI TCHEN - NI GHT

Layl a and her friend, ADRIANNA, sit in Adrianna’ s apartnent.
Adri anna brings popcorn over to Layl a.



ADRI ANNA
What novie do you want to watch?

LAYLA
Not hi ng romanti c, got any conedi es?

ADRI ANNA
Oh right, how s | over boy?

LAYLA
Shut up, it’s not funny.

ADRI ANNA
Alright, alright, I'"msorry, but
really, howis he?

LAYLA
| don’t know, | haven't heard from
himin a week. Hi s phone’ s been
off, he hasn’t been online, he-

ADRI ANNA
He’ s probably on to the next one.

LAYLA
You' re such a bitch, seriously.

Layl a | ooks at the ground for a nonent.

LAYLA (CONT' D)
| think I’m gonna go hone for now.

ADRI ANNA
Layl a, come on, you know I’ m
ki ddi ng.

LAYLA
No, | know, it isn't you, | just
kind of want to be by nyself right
NOW.

ADRI ANNA
Alright, call ne if you need
anyt hi ng.

LAYLA

| will, thanks.



EXT. HUDSON RI VER MARI NA - ENGLEWOOD CLI FFS - N GHT

Braeden is at the Marina below the cliffs. There are many
covered boats and docks. Braeden slowy continues to search.

EXT. CLIFF LOOK QUT - NI GHT

Layl a approaches Hudson, who is asleep on a bench with a
newspaper over his face. Layla wakes hi m up.

HUDSON
Whoa, hey, why’'d you do that?

LAYLA
You' re Hudson, right?

HUDSON
Ch, hey, you're that fellah's
Braeden’s girl, h-...

LAYLA
That’ s what | need to ask you
about, I’m | ooking for Braeden.

Hudson does not | ook at Layla while he speaks.

HUDSON
Hadn’t conme 'round here in sone
tinme.

LAYLA
Conme on, please, you don’'t know
anyt hi ng?

HUDSON

Sorry, not hing.
Layl a begins to cry.
HUDSON
Hey, hey now, | bet he’s around
her e sonmewhere.

LAYLA
Sonewher e, where?

Hudson does not answer.

LAYLA ( CONT' D)
VWher el ?

Hudson noves over on the bench.



HUDSON
Try readin’ the newspaper.

Layl a i gnores Hudson, sniffles, and wal ks away.

In front of Hudson’s bench, in cut out newspaper letters it
reads: "I won’t wait for her, but at the sanme tine [’11I
never go away".

EXT. H GHWAY

Layla gets to the end of the highway. There is a "road
cl osed” sign. After the sign is a dark, w nding road.

EXT. CLOSED ROAD

She wal ks past the sign and down the road. She gets up on a
| edge and | ooks out over New York City. She gets down, wal ks
further down the road, and sees a waterfall on her right.
She continues down the road and sees a path on her left that
| eads of f the road.

Layla takes this path. It is a stone staircase that brings
her down the side of the cliffs and into a cave.

EXT. /I NT. CAVE

She enters the cave and sees a dark, shadowy figure |aying
on the ground.

Layla slowy wal ks closer to the figure. Her eyes slowy

wi den. She kneels down and begins to cry. It is Braeden's
dead body, with the sane clothes on that he wore a week ago.
She turns his body over and in his hand is a ring and a
note. She begins to cry hysterically and gasps.

FLASHBACK: ONE WEEK AGO

I NT. CAR - NI GHT

BRAEDEN
Here we are.

LAYLA
| see what you nean, this is a
really nice parking |ot.

Braeden and Layla get out of the car and wal k over to the
cliffs.



EXT. CLIFF LOOK OUT
Hudson sits on a bench as Braeden approaches him

BRAEDEN
Hudson! Hey man, how s it goi ng?

HUDSON
You know, sane old freezing out
here, can’t conplain though. Now
who do we have here, this young
| ady | been hearing about?

Layl a | ooks back at Braeden, then slowy puts her hand out
to shake Hudson’ s hand.

LAYLA
H, |I'mLayl a.
HUDSON
Pl easure, Layla. They call ne
Hudson.
LAYLA
Nice to neet you
HUDSON

Li kewi se. So you guys have a fun
ni ght out?

LAYLA
Ohny Gd, it was amazing! | fee
spoiled, I love it.

HUDSON

Ha you gonna have to get used to
that, now you ain’t even seen the
amazi ng part of tonight, ain’t that
ri ght Braeden?

Braeden gives Hudson a stern | ook.

BRAEDEN
| don’ -
LAYLA
What ?
BRAEDEN
Not hi ng, cone on |et ne show you
t he spot.

Braeden | eads Layla to the cliff | ook out over New York
City. They both admre it.



LAYLA
So what else is going to be amazing
toni ght ? According to Hudson..

BRAEDEN
Eh, nah it’s nothing.

LAYLA
Cone on! Tell ne.

BRAEDEN
|’ ve just been thinking about us a
lot lately.

LAYLA
(calmMy, smles)

Uh oh.

BRAEDEN
No, not like that. Just. | don’t
know. Like | ook out there, right in
front of our faces. Nine mllion
peopl e.

LAYLA

Yeah, there's a | ot out there.

BRAEDEN
And it’s hard to know that there is
j ust one person out there for you.

LAYLA
Definitely.

BRAEDEN
But when you do, the other eight
mllion, nine hundred ninety nine

t housand, ni ne hundred and ni nety
nine don’'t even matter.

LAYLA
But they do, Braeden.
BRAEDEN
Do they?
LAYLA
You don’t just know, w thout
expl oring your options. |I’m ki nda

gl ad you brought this up.



BRAEDEN

Ch yeah?
LAYLA
| nmean | |love you, | do, but we're
young, how can we really know?
BRAEDEN
W just do.
LAYLA

It doesn’t work |ike that for ne. |
think we need to give those other

nine mllion people a chance, you
know?

BRAEDEN
No, | don’t know, Layl a.

LAYLA
And when we explore, and find we
are neant -

BRAEDEN
-1f, we explore.

LAYLA
No, Braeden. Wien, we explore. I'm
sorry, | just can’'t get anynore

serious w thout experiencing
sonet hing el se, |-

BRAEDEN
How | ong have you been t hinking
like this?
LAYLA
| just need a break. |I'’msorry.
BRAEDEN

This is fucking ridicul ous. Have
fun! Go start off with Hudson, huh?

LAYLA
Br aeden, d-

BRAEDEN
No, not ny friend here, | nean the
whol e fucki ng Hudson county! M ght
as well fuck around, that’ Il help
you figure out we’'re neant to be,

right?!

Layl a begins to cry.



LAYLA
Br aeden!

Braeden storns off to the parking |ot.

BACK TO PRESENT.

EXT./INT. CAVE - N CGHT

Layla trenbl es. She takes the note from Braeden’s hand. It
reads: "I won’t wait for you, but at the sanme tine [’11I
never go away."

Layla cries hysterically.

EXT. HUDSON RI VER MARI NA - ENGLEWOOD CLI FFS - N GHT

Braeden wal ks around the Marina, as he | ooks for Layla. He
wal ks past a dock and several boats. He | ooks out across the
Hudson River towards New York City. He then | ooks up at the
top of the cliffs. He sighs and starts to wal k away.

A few seconds after he begins to wal k away he hears a | oud
"t hud" sound. Sonething just fell fromthe top of the
cliffs. He turns around and runs over to see what it is.

It is a body. He turns the body over and discovers it is
Layl a. Braeden’s jaw drops. He cries, shakes, and shivers as
he | ooks around wildly and back at her.

Braeden takes the body and puts it over his shoul der. He
wal ks up the path of the side of the cliff and into the
cave. He gently puts her body down in the cave.

EXT./INT. CAVE - N GAT

BRAEDEN
No, no, no, no, no. No. Nol!

Braeden kneels down next to Layla’s body. He stares at her.
He touches her arm She has a postnortem spasmin her arm
Braeden junps back quickly. Wen he junps back, he touches
sonething else. He turns around, and it is his dead body,
dressed the sane as one week ago, with a note and a ring in
its hand. Braeden stares at his dead body, with a | ook of
conpl ete shock on his face.

FADE BLACK.
ALTERNATE ENDI NG




EXT. HUDSON RI VER MARI NA - ENGLEWOOD CLI FFS - N GHT

Braeden wal ks around the Marina, as he | ooks for Layla. He
wal ks past a dock and several boats. He | ooks out across the
Hudson River towards New York City. He then | ooks up at the
top of the cliffs. He sighs and starts to wal k away.

A few seconds after he begins to wal k away he hears a | oud
"thud" sound. Sonething just fell fromthe top of the
cliffs. He turns around and runs over to see what it is.

It is a body. He turns the body over and discovers it is
Layl a. Braeden’s jaw drops. He cries, shakes, and shivers as
he | ooks around wildly and back at her.

Braeden notices a ring on Layla' s finger. It is the ring he
was going to propose to her with. In her other hand is a
note. The note reads:

"I won’t wait for you, but at the sanme tine I'll never go
away. "

Braeden nourns over Layla’s body. He picks her up and wal ks
away with her in his arms. As they walk further, Layla is
still seen on the ground. Her body remains there, as his
spirit carries her spirit.



