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I NT. ED S FLAT - DAY

A big, old TV, surrounded with stacked DVDs, gushes |ight
onto faded walls slathered with novie posters, and a sofa.

A QU ET MOAN. ED, (20 years old, unkenpt, tired) sleeps on
t he patchy sofa, under a sl eeping bag.

EXT. ORPHANACE - DAY ( FLASHBACK)
A BOY (8) sits on the steps of a glum three storey house.

He wat ches his mum wal k over to a convertable sports car and
open the door.

BOY
Were are you goi ng? Minf
MUM
Don't call ne that Ed! Soneone

m ght hear.
BACK TO SCENE

Ed awakes with a start. He recovers a nonent. Sits up,
revealing his retail uniform wth Jeff's | ogo.

He | ooks up, at a scratched up whiteboard on his door that
says 'WORK' . Below that, an old, worn Braveheart poster -
featuring an proud, angry, Scottish Mel G bson.
Ed curls up into a ball. Talks into his pillow

ED
God, just let me die already...

Mel G bson's eyes seemto bore into Ed, wi de and intense. Ed
avoi ds the poster's gaze. Struggles with an invisible force.

ED ( CONT' D)
Fine, 1'mgetting up.

Ed rolls off the sofa. Hits the floor with a THUD

Qutside the one bright window into this flat, seagulls caw.
TI TLES

EXT. HARBOUR - DAY

The sun rises over a beautiful seaside town.

EXT. H GH STREET - DAY

The cobbl ed streets are enpty, idyllic. It's all so |ovely.
See Mssy's Pasties, a bright, |lovely pasty shop.

GLENNI DGE (V. O
Tuck in! W open in ten.



| NT. SHOP KI TCHEN - DAY

GLENNI DGE (40s, big bellied) sits down at a table with
steam ng pasties with POLLY (17, princess) and
MARGARET(70's, very long fingernails). Smles as they eat.

TIM(OS.)
Can... | have sone?

TIM (20s), tied tight to a chair, watches the feast, glum
A enni dge | aughs. The laughter fades into a | ow grow .

GLENNI DGE
| do like that sense of hunour,
Tim | like that in a m nion.

(takes a bite)
It's sonmething to renmenber them by.

Timsmles with restrained dread as d enni dge tucks in.
LATER
G ennidge's famly eat as he talks.

GLENNI DGE

You know Tim we have a saying in
M ssy's Pasti es.

(beat)
He who cones and pays for our
pasties, we give |ovely pasties.
It's a bargai ning systemof sorts.
Pay us what is due, and we'll have
a lovely tine.

TIM
That's not a saying. That's basic
economi cs.

A ennidge gets up slowly fromhis chair, a tiger inspecting
a nmeal . Tim panics-

TIM
Danny told nme he was |legit. How
could I know he'd steal fromyou?

d enni dge | aughs. Polly | aughs. Margaret cackl es.

GLENNI DGE ( CONT' D)
Aren't these pasties good by the
way? |'ve outdone nyself, | think.

MARGARET
They're the sanme as all the others,
you old fart.

Mar garet struggles to chew sonet hi ng.



GLENNI DGE
| wish. We'd make a fortune!
Al t hough Danny stealing noney from
us doesn't help on that count.

TI M
| can help you find him

GLENNI DGE
Your sister said that too

Tims eyes bulge. Margaret fishes into her nouth-
-Pulls out a half chewed eyeball. Tims jaw hangs open.

GLENNI DGE ( CONT' D)
She really tried. W squeezed
everything out of her, but she
couldn't help us. But oh well!
W' ve put a hit out on Danny, and
it turns out your sister makes a
| ovel y pasty. So everyone w ns.

(looks at Tim

Oh I'msorry, Tim |'ve got one
pasty spare. You said you wanted
sone, didn't you?

Polly and Margaret get up. They close in around Tim

TIM
No! That's out of context! |'m not
hungry! Let me go! No--

Polly and Margaret force his nouth open. d ennidge picks up
one of his pasties fromthe table.

GLENNI DGE
Oh you'll love it. It's the best of
fam |y cooki ng.

POLLY
Dad, that's enbarrassing.

Ti m screans as d enni dge cl oses in-
EXT. H GH STREET - DAY
Ed peeks out of his front door, scans for trouble.

Eventual ly he energes. The street is enpty, except for three
police officers ahead. ED gives thema w de berth.

Police Oficers KODOS (30s, beer belly), JIM(30s, drunk)
and TOMMY (20s, rookie) chatter, unaware of Ed's existence.

TOMWY
So you're saying that nonths and
nmont hs, w thout any serious crine
in the town, is bad--



KODOS
O course it is! Because, as nore
time goes by without crinme in our
lovely little town, the chance of a
crime being conmtted grows. One of
t hese days sone lunatic, bursting
wi th overwhel m ng crimnal energy--

JIM
Li ke. .. vol canoes- -

KODOS
Exactly! Mark ny words newbi e, one
of these days you'll be wal king a
dark all ey alone and one of these
frothy eyed madnen will |unge out

of the dark at you, pin you down,
and force you to sign up to a
fraudul ent pyram d scheme. O sone
ki nd of petition.

POLLY (O S.)
W' re open!

The officers turn to walk into Mssy's Pasti es.
TOMWY
Well, jokes on them Al the pens |
carry are broken.
KODOS
Newbi e, newbie. Any crimnal worth
his salt carries a five pen pack

Up the street, Ed stands outside Jeff's, a newsagents. As Ed
fiddles with the keys, he shivers. Looks back-

MASKI E, dressed in all black, skull mask over their face,

| eans on a wall down the street. Stares at Ed. A cigarette
burns in one gloved hand.

Maski e wal ks toward Ed

Ed grabs the keys. Forces the | ock. BARCES the door-

| NT. JEFF' S PLACE - DAY

- SLAMS THE DOOR behi nd hi m

Ed takes a breath. Snaps to his feet, ninja-like. Throws his
coat off, revealing the retail wear. Suddenly, he's happier.

LATER

Ed restocks shelves, nops the floor, all speed and urgency.
He swaps out the newspapers as he nops. He's a pro.



ED (V.Q.)
(average Scottish accent)
Aye, fight and you may die. Run,
and you'll live... at least a
while. And dying in your beds, many
years from now. . .

LATER

Ed adds sausage rolls to the hot stand with one hand,
rattles off his speech to the savory as they go in. Wth his
ot her hand he swings the nop around - an expert nops-nman.

ED
...Wuld you be willin" to trade
ALL the days, fromthis day to
that, for one chance, just one
chance, to cone back here and tel
our enem es that they may take our
lives, but they' |l never take our
freedom -

A phone rings. Ed drops the nop, snatches the phone.

ED ( CONT' D)
Hell o, Jeff's? How can | service
you?

JEFF ( PHONE)

Earlier then ever Ed. You're going
to put the self-checkout nmachi ne
out of a job.

Ed sticks his tongue out at a nearby self-checkout. It has a
little girl's smling face on a tiny screen.

JEFF (PHONE) (CONT' D)
I"'mgoing to be alittle late. Are
you going to be okay?

Ed turns to the entrance. Skull Mask is a matter of netres
away, down the left aisle. It |ooks at nagazi nes!

Ed drops behind the counter. The phone hangs in the air.

JEFE ( CONT' D)
Hel | 0? Ed?

Ed listens. He hears a few footsteps. Then the ring of the
door as it opens. C oses.

Ed pokes his head up. He hyperventilates. One aisle, enpty.
Ed | ooks to the other aisle. Also enpty. Ed's breath

sl ows. . .

RING Ed drops to hide.

A shifty KID (10, hooded child) enters the shop. He shuffles
off to the other aisle.



6.

Ed rises, tries to reconpose hinself. Just as Maskie junps
up fromthe custoner side!

Ed YELPS, eyes fixed on Maskie. It pulls the mask away... to
reveal SARAH (20s, dark). Sarah wears skull face paint.
Sarah is displ eased.

SARAH
Li ghter.

Ed gets her a lighter. He noves as if he's at gunpoint.

ED

Anyt hi ng el se?
SARAH

You calling ne a thief, Ed?
ED

No! No-- | nean-- what?

Sarah bursts into joyous |aughter. Stops, dead. d ares.

SARAH
| was joking. Continue scanning.

Ed | ooks down at the counter. There's nothing there. Sarah
glares as Ed starts to panic... Gabs nicotine patches. Goes
to scan them Sarah glares harder. Ed drops them

ED
Is there... anything el se you want?

Sarah slowy cools off.
She grows a small smle.
SARAH

You could cone back to ny place
toni ght. Seven-i sh.

ED
Oh. .. kay?

SARAH
I"'mthrowing a party. 1'll order
sonme pizza. There'll be w ne. Wich

"1l drink, while we all watch you
hang upsi de down in the corner

Twi tching, as blood fills your
brain |like a tanpon.

ED
' m okay. Can you. .
Hypot hetical ly... Shop sonewhere
el se? Forever? Or... Stop
tornmenting me... For a day or two.



SARAH
Hm .. | could stop tornenting you.
(beat)
But why?
ED
(sonbre)
Good poi nt.
SARAH
That kid is stealing vodka by the
way.
ED
What ?

Ed | ooks. The kid is in the al cohol section, his hoodie
[ unpy with vodka bottles. He shuffles toward the exit.

ED
Not agai n- -

Ed panics into action! Runs from behind the counter. Catches
the kid as he gets to the door-

ED ( CONT' D)
Hey! That's not for Kkids--

The kid turns, H SSES |i ke a snake. Ed reels, cowed.

ED ( CONT' D)
So be sure to get that straight to
your parents. Have a Jeffe-licious
day.

Ed turns away. Holds his head, frustrated, pent up. He
tw sts-

ED ( CONT' D)
Wi t !

The kid is gone. Ed peers out the door. People here and
there wal k the street outside. Sonme stare back at him

ED ( CONT' D)
qui et)
Al so don't drink and drive. Have a
Jeffe-licious day.

Ed SLAMS the door with a RING Turns right into Sarah. Ed
backs into the corner behind the door. Sarah | ooks... sad?

SARAH
Probably for the best.

ED
Yeah. Yeah!



SARAH
What's the worst thing a kid with
vodka coul d do.
(horrible silence)
Bye Ed.

ED
Have a Jeffe-licious--

Sarah stops himwth a glower. She pulls her hood and nmask
over her face, opens the door, squashes Ed behind it. Exits.

EXT. JEFF' S PLACE - DAY

Sarah lights a cigarette as she wal ks. She gl ances at the
kid being pinned to the ground by Tommy as she goes.

TOMW
You stealing vodka again, Neddy?

The bottle in the kid' s hand spills vodka across the
cobbl es.

Kl D ( NEDDY)
No! Stop oppressing ne! I'mtelling
me nmum

TOMWY

Tell it to your AA group. You're
comng with ne.

BILL (40s), a grizzled, burly officer, stands behind Tomy.

Bl LL
Leave himbe, Tomry. He's not worth
t he bot her.

TOMWY
VWhat ? He's--

Bl LL

You aren't an officer just yet
Tomry, wi nd your neck in. Boys wll
be boys.

Tomry, defeated, drops the kid, who hits the ground with a
yel p as JEFF (40s, big beard) wal ks past, pushing a big
wheel ed box. BUWMP. The ki d SQUEALS.

Bl LL ( CONT' D)
Morni ng Jeff.

JEFF
Mor ni ng, O ficers!

Jeff sees the vodka bottle in the kid's hand. Wth a HEAVY
SIGH, Jeff rolls to the store, as Sarah wal ks the other way.



Kl D ( NEDDY)
| can't feel ny |egs.

KODOS
You' re drunk Ned, go hone.

UP THE STREET

Sarah gl ances up and down the street as she get to a door,
the sane one Ed left fromearlier. She gets out a key.

| NT. ED S APARTMENT CORRI DOR - DAY

The DOOR OPENS. Light floods the dull corridor. Sarah
ﬁgﬁ?rs, removes her skull hood. Flicks the door shut behind
A hand catches the door as Sarah di sappears up the stairs.
DANNY (20s, ginger wig) enters. He has a pistol in hand.
EXT. JEFF' S PLACE - DAY

Jeff is slunped on the counter. He argues with a passionate
ANGRY WOMAN (50's) with eyes that bul ge.

ANGRY WOVAN
It's a absol ute disgrace! Wat kind
of magazine store doesn't have

Wi te Dwarf ?!

JEFF
That's not a magazi ne, you nade it
up- -

ANGRY WOVAN

Shame on you, Jeff! You fetid
parsnip of a man. You shrivel ed
winkly string of red wi ne stained
bunting. | hope you die.

She stornms right on out.

JEFF
Have a Jeffe-licious day.

ED (O S.)
You said that | was going to put
t he sel f-checkout machi ne out of a
job. That's what you said.

Ed is beneath the counter, curled up. He reads a panphlet.
ED ( CONT' D)
I nstead you' ve fired nme and bought
the... Enployee Repl acer Three
Thousand.

Near by, A new self checkout towers over the old.



Ed stares

Ed is curl

Jeff | ooks out at the cheery, bright high street.

NEW SELF CHECKOUT
The al |l purpose shop running robot!
Now you never need pay a human
agai n! The robot revolution wll
consume your puny worl d.

JEFF
Look, Ed-
(1 ooks warily at machine)
| should tone down the conedy
setting.

ED
| barely manage rent as it is.
t hought you |iked ne!

JEFF
Ed | do like you! If you were a
puppy, | would sell you to sone

loving fam |y who could feed you,
and keep you from being run over by
cars--

up at Jeff with big, sad puppy eyes.

JEFF (CONT' D)
But instead you were born a human,
and becane a retail assistant who
actively avoi ds serving custoners
and lets kids run out with their
own bodywei ght in vodka! | nean, |
don't actually have a choi ce about
this, but you know you don't bl oody
hel p yourself, do you?

ed up, a hermt crab of a person.

JEFF (CONT' D)
But on the bright side, at |east
you aren't getting your boll ocks
cut off any tinme soon, eh?
(beat)
You know, after you're fired... you
need to go hone.

ED
| can't go out in daylight. Al
t hose people. Wiat if they kill ne?

JEFF
You aren't going to be bored?

ED
| keep reading material under here.
For when there's too many
cust oners.

10.



Ed opens the door into the night,
argunent rages on.

at his knees.

JEFF
G eat.

The entrance BANGS OPEN. Angry woman returns,
EXT. H GH STREET - N GHT

ANGRY WOMAN (O S.)
Don't you talk to ne about hard
work! 1've had to take the bus here
five times to conpl ain today!

JEFF (Q.S.)
Look. How about skimmed mlk
i nst ead- -

ANGRY WOMAN (O S.)
Oh you' ve really done it now, you
nmoul dy gnone, skimed mlk, you

wait till | report you to the
Lact ate Wat chdog Associ ati on,
they' || break you like the circus

fatty you are--

INT. ED S FLAT - N GHT

ADVERT (Q.S.)
Barry Binkle was once a normal man.
He woul d wash |i ke a normal nan,
eat |ike a normal man. He woul d
also pirate DVD s and watch themin
the wi | derness. Normal right?
Wong. Because then, he was
attacked by a bear.

ON TV: A man waddl es across a forest in panic,
A man dressed as a bear attacks himwth a

ADVERT ( CONT' D)
Barry lost an arm and went to jail
where inmates bully himfor being
crimnal scum But the bear? Is now
on our piracy prevention team
Because piracy isn't nornal
Piracy... is unbearable.

DANNY
Raar gh

shuffl es out.

11.

even angrier.

In the shop,

Ed col | apses face first onto the sofa. Finds the renote. Ed
curls into his duvet as the TV conmes on with an advert.

trousers down

A bear roars fromthe TV as a | ogo and notto appear. Ed
curls up deeper into his duvet.
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Danny stands behind the sofa. Ed YELPS, falls off the sofa,
rolls away. Danny | aughs. Ed's eyes are fixed on Danny's
gun.

ED
Who are you? How did you get in?

Danny stands over Ed as he backs away across the fl oor.
DANNY
Oh that's not inportant. The main
point is, this is a hold up.

Ed stands, and holds his hands in front of his face.

ED
What ? No.

DANNY
Yes it is. | know what |'m doing, |
wat ched a tutorial. Right! | need

fifty thousand pounds from you.

ED
| have forty nine thousand, nine
hundred pounds | ess then that.

DANNY
Okay, fine! The hard way it is!

Danny advances toward Ed, his gun ainmed at Ed's head.

DANNY
G ve ne the noney or you die.

ED
| don't have fifty thousand! Wy
woul d you think that?

DANNY
Because | know you do! What are
you... What's that in your hand?

Ed hides sonething in his hand. A tiny, bow tied present.

DANNY
Aha! It's that thats worth fifty
t housand isn't it!
(desperate)
Gve it and I won't shoot you
Prom se.

Ed shakes hi s head.

ED
It's for my mum you can't have it,
and it's not worth fifty thousand
so put the gun down--



DANNY

13,
( CONT' D)

Unl ess you want to forma crim nal

duo i nstead?

ED
O you could fuck
t he police!
Anwkward silence. Ed doesn't
it.

He | ooks to the phone on the kitchen side.

of f before | cal

know what to do. Danny senses

Snatches it.

DANNY
Aha! Can't call the police now, can
you? So | can't kill you and you
can't kill me. Just like in a film
The phone RI NGS
DANNY ( CONT' D)

Oh, probably for you.

Danny hands over the phone.

ED
G enni dge?

Ed | ooks at the phone. Answers.

GLENNI DGE ( PHONE)

Eddi e, Eddi e, Eddi e!
crunpet .
Mar vel | ous!

Hell o you fine

How are you doi ng?
Ont o busi ness.

| NTERCUT - GLENNIDGE' S LOVELY HOUSE/ ED S LI VI NG ROOM

G ennidge sits in a nice rocking chair by the fire,

eating a

Corni sh pasty as he talks on a rotary phone.

GLENNI DGE ( CONT' D)

| hear you |ost your job. I
extend nmy synpat hi es,

battery is pretty

The phone's on | oudspeaker.
| ooks apprehensi ve.

ED

woul d
but my phone
| ow.

Danny stares, w de eyed. Ed

Yeah. | need to nention. Mney is a
bit tight this nonth...
GLENNI DGE
Marvel | ous! So yes, are you ready
to nove out on Friday?
ED
What ?
GLENNI DGE

wel |,
that bl ock. So |
out .

|*' m nmoving nmy daughter into
need you to nove
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ED
You haven't given any noti ce.

GLENNI DGE
But | have, Eddie Eddie. Under
rules of evicting for the Landl ords
own use, | need to give sixty days
noti ce.

ED
You haven't given sixty days.

GLENNI DGE
Conme on Ed. If you | ook carefully
|"msure you'll find it. It was
del i vered through your front door.

Wth a WH P, aletter comes under Ed's door. Faded, stai ned.
Ed realises what's happening. He pal es.

GLENNI DGE
You'll find it was sent fifty seven
days ago. | bet it's even got you
favourite stains on.
(beat)
Anyway, 1'll let you go. You need
to prepare for the big nove!

ED
This is ny hone--

DI AL TONE
Ed drops the phone. Cutches the present close.

Ed charges towards Danny. Danny throws hinself aside wth a
SCREAM Ed brushes past him into another room

| NT. ED S APARTMENT CORRI DOR - NI GHT
Ed opens his door. Junps down the stairs.

DANNY
Where are you goi ng?

| NT. SARAH S APARTMENT - NI GHT

Sarah sits on her sofa, w pes the |ast of the skull makeup
off her face. Pizza and wne sit next to her. Misic plays,
but she doesn't listen. She listens to the commotion
outside, a dusty, stained letter in her |ap.

ED (O 9S)
To get ny job back

DANNY ( Q. S)
Okay. Good | uck room e
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ED (O S.)
You're not nmy room mate! Get out or
"1l call the police!

EXT. H GH STREET - N GHT

Ed BURSTS out the front door. Stops dead in his tracks. Runs
back in. SLAMS the door. A nonent passes. Three drunk chaps
wander past. They SING a Corni sh song, a shanty.

When they're gone, Ed BURSTS out, to stride down the street.
EXT. PUB - DAY

Ed slides through a gate, into the pub garden. Stops dead.
Jeff sits outside. Drinks, LAUGHS with friends. Ed turns
away -

JEFF
Ed!

Jeff watches Ed, suspicious. Ed avoids eye contact with Jeff
and his friends.

ED

Can | have ny job back?
JEFF

Ed- -
ED

Never m nd, don't worry about it.
Ed stuffs his paper in his pocket, wal ks away-
| NT. ED S FLAT - DAY
-Face-plants into the sofa. His |l egs dangle off the side.

Danny wat ches fromthe kitchen table, finishes a sandw ch,
beer and ice cream

Next to him Ed's whiteboard now reads: ' MONEY RAI SI NG
PLANS. Organ Selling. Busking. THE BEST PLAN.

ED
Stop eating ny food.
DANNY
Did you get your job back?
ED
(rmuf fl ed)

What do you think

DANNY
Dunno. Can't see your face. It's
got a sofa onit. It wouldn't have
( MORE)
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DANNY (cont' d)
matter anyway. It wouldn't stop you
bei ng evi cted.

ED
I"mcalling the police.

Ed doesn't nove. Danny approaches, with a smle.

DANNY
So. Honel ess, | obl ess. Abandoned by
the worl d. What option does a poor
guy |like you have, but to turn to
crime. Wth ne.

ED
|'d rather die.

Danny sits on Ed. Ed's CRIES are snothered in the sofa.

DANNY
| know, it's been a bad day for us.
You | ost your job. My hard days
muggi ng yi el ded not hi ng.

ED
(muffled, subtitled)
Get of f ne.

DANNY
Yeah... But together, we can do
great things. Together, we can save
your home. And maybe... the world.

Ed's arns flail. He MOANS. Danny, confused at Ed's
struggl es, decides to high five one hand.

DANNY ( CONT' D)
That's the spirit.

BANG BANG Soneone knocks on the front door. Danny rolls off
Ed. Ed takes a gasp of breath. Danny picks up the gun.

ED
Wai t - -

Danny whi ps open the front door!

No-one there. Danny drops down three or four steps. Lowers
his gun. Calns. Turns. Cones back up.

DANNY
That was odd- -

Sarah stands in the living room Danny flinches. Falls down
the stairs. Sarah and Ed listen to Danny's PAI NFUL DESCENT.
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SARAH
You missed ny party. After all that
time dusting off the iron maiden.

ED
The band?

Sarah just gl ares.

ED ( CONT' D)
... \What are you doing here?

DANNY (O. S.)
(on the stairs; to Sarah)
What are you doi ng here?

ED
(to Danny)
How do you know- -
(for gods sake...)
You let himin.

Ed gl ances at Sarah, who grins.
I NT. ED S APARTMENT CORRI DOR - DAY ( FLASHBACK)

Danny creeps up the stairs, gun in hand. He gets up a
flight, turns. Surprise! Sarah | eans, plastered with her
skul | facepaint. Snoking, staring at Danny.

Danny flinches. Unbal ances, YELPS. Toppl es.
Sarah listens to Danny CRASH down the stairs.

DANNY (V. Q)
Anyway |'m Danny, and boy do | have
an offer for you!

LATER
Danny, desperate and rough, pitches to an uni npressed Sarah.

DANNY
You |l ook Iike the crimnal type, or
definitely the type to dig up
corpses for a a sweet and sour
orgy, so! You are the perfect fit,
for my crine... commtting teamn

Sarah puffs out uninpressed snoke in Danny's direction.

DANNY ( CONT' D)
Chances |like this cone around once
alifetine. You can teamup with
me, so we'd be M Savvy and ' The
Secretary', | thought that woul d be
a good sidekick name, or... there's
actually not a choice, you wll
help ne, or--



SARAH
You're going to nmake ne.

DANNY
Ri ght! Very perceptive, The
Secretary really fits see? Because
| m danger ous. People called ne--
(shadow boxes)
The deadl i est teabagger in the
West Country. And, of course--
(pull out his gun)
|"ve got lil' Rosie here. So, |'m
calling the shots.

SARAH
Ri ght .
(lights a cigarette)
But | have a lighter.

LATER
Danny col | apses down the stairs, in a terrified panic.
craw s. Sarah steps on his ankle, lighter aflane.
DANNY
Pl ease! | didn't know you would
defend yourself, |I'msorry!
SARAH

(pets danny's head)
It's okay, it's okay. It's not your
fault, you're just an inbecile..

Now. |'mgoing to need you to cur
into the fetal position. O 'l
burn you.

Danny sinks down, curls up in subm ssion.

SARAH ( CONT' D)
Wel |l done. Now, | want you to
pretend you are Barbie. In a sexy
rol epl ay, featuring Ken and Bruce
Banner and Boj ack Hor seman.

Danny stares. Sarah waves the lighter toward his nose.

DANNY
Onh Bojack... | like your mane..
have you cone to check ny pl unbi ng?

SARAH
No. Cichéd, bad witing. Bojack
isn'"t qualified in plunbing, and he
woul d be bad at it.
(beat; waves lighter at
danny)
| didn't tell you to stop



19.

DANNY
Oh! Ch Bruce Banner! Try not to
break my precious crockery while
we' re making | ove--

SARAH
Stop. My inner erection is
shriveling away. ..

Sarah thinks. Looks up the stairs.

SARAH ( CONT' D)
Let's do sonething el se, instead.

FLASHBACK ENDS
INT. ED S FLAT - N GHT

ED
Wiy did you tell himl had fifty
t housand pounds?

SARAH
Because | |ike to cause you
suffering. But the real issue is
that we both got a phone call from
our landlord. Didn't we?

Ed doesn't answer. Sarah goes to his fridge, picks a beer.

ED
VWhat are we going to do?

Danny, ice creamhalf way in his nouth, puts his hand up

DANNY
| know | know Crine! W steal
noney to start new |lives.

Ed and Sarah stare, worried and annoyed, as Danny fusses.

DANNY
| have a whiteboard of ideas and
everyt hi ng.

LATER
Danny's pitching again.
DANNY
We steal two cars, fromone famly
each, and then sell them each
other's cars!
Sarah glares. Ed's head sinks between his knees.

LATER



DANNY
W go to the bank and get a | oan
right? For fifty thousand pounds.
But then... We don't pay it back.

20.

No-one else is near as inpressed with this as Danny is.

LATER
DANNY
We ki dnap oursel ves- -
SARAH
Way? Wait, don't answer. It'll just

make things worse, just shut up.

ED
VWhat are we doing? W don't need to
steal anything. W take { ennidge
to court and keep our apartnents.
He can't do this.

SARAH
It's our word against his, Ed. And
he has nore noney. And his pasties
are popul ar.

ED
Not crime surely? Not robbing
peopl e? That's i nsane.
(of f Sarah's | oo0k)
| don't want to commt crine! |--

SARAH
You what exactly? You want to sit
on that sofa and pretend
everyt hing's okay?

ED
No! Anything else. I'll find a new
] ob-

SARAH

Wth what skills?
Ed is frozen.

ED
... | have skills.

Sarah snatches the balled up paper fromEd' s pocket.

ED
Hey, that's ny CV--

SARAH
Ed Lowely. 22 Years old. Wirk
experience, Jeff's retail. Life

( MORE)

Reads.
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SARAH (cont' d)

experiences... the orphanage.

Bio. I"'ma hard worker but | guess
everyone works hard really. I'ma
good person, | guess. Were | |ack
rel ated job experience for...
Insert role here... | am hunble

enough to realise there are lots of
peopl e better for the job then ne.
But | thought 1'd ask about a job
anyway. Sorry for wasting your
time. Have a nice day. Sorry. From
Ed. In case it wasn't clear. Sorry.

Sarah gets out her lighter.
Sarah sets alight to the CV. They all watch it burn.

ED
So. .. Maybe sone crinme?

LATER

Sarah, Ed and Danny are gathered around a whiteboard. Sarah
scribbles on it, makes plans.

SARAH
So, the aimis to get enough noney
to start a new life sonewhere el se.
Maybe somewhere we can blend in
somewhere | aw ess. Li ke Wl es.

ED
But 1'Il take the innocent
bystander role. I'mnot doing
anyt hi ng.

SARAH

Good! You'd fuck it up.

DANNY
| need fifty thousand. So we need
to do a job that gets us a hundred
and fifty thousand pounds, for
fairness sake. Unless you guys just
want to get noney for ne, which
woul d be fi ne.

ED
Way do you need fifty thousand?

DANNY
Ah. That's a story.

Danny dreans. He dreans of his past:
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I NT. M SSY'S PASTI ES - DAY ( FLASHBACK)

Danny i s shaking d ennidge's hand, Polly, Mrgaret and Tim
in attendance. d ennidge | ooks awfully hungry-

SARAH (V. O
| don't care.

BACK TO SCENE
Sarah wites on. Danny is snapped fromhis reverie.

SARAH
Right. W're going to fake a
ki dnappi ng.

EXT. HARBOUR TOMN - DAY
The sun rises. Yet another |ovely day.
DANNY (V. Q.)

Wait wait wait! You said faking a
ki dnappi ng was a bad plan when

said it.
SARAH (V. Q)
| didn't say that. | told you to
shut up.
DANNY (V. Q)
(sul ks)
You inplied it.
SARAH (V. Q)
Anyway, the first thing we're going

to do, is--
| NT. POLI CE STATI ON - DAY

Tomry plays on a ganeboy at his nessy desk in this 'shoe
string budget' police station. There's a cabinet |abelled
' evi dence storage'.

ADM N WOVAN types in the corner.

TOMW
Hell o sexy. |'m Detective Tomy and
|"ve got all the equipnent.
| NT. ED S FLAT - DAY

Sarah sits with Ed, phone to her ear, a strange device over
it. She hangs up, confused.

| NT. POLI CE STATI ON - DAY

Bill glowers at Tormy over his coffee and pile of letters.
Tomry hangs up the phone with a shrug.
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Bl LL
It's "Hello, police station, how
can we help you?'. And you're not a
detecti ve!

TOMWY
| like to think nmy nethod deters
the sort-of-energencies, and all ows
the real energencies priority.

EXT. H GH STREET - DAY

Danny, wearing a hoodi e, ducks past Mssy's Pasties as if
he's playing |inbo.

| NT. PHONE STATI ON - DAY
A phone rings. Tommy answers.

TOMW
I'ma well oiled stallion-- | nean
hello, this is the Police Station?

| NTERCUT - POLI CE STATI OV ED S FLAT
Sarah's voice is distorted by the device on her phone.

SARAH
Listen up you... Silly sausage!
have ki dnapped two peopl e and
they're going to die unless you
follow ny instructions.

Tomry turns on the | oudspeaker puts a finger to his |ips.

TOMW
Oh. Real ly?

SARAH
What do you nean really? O course
really. Oherwise | would have
called up saying 'I haven't
ki dnapped anyone, O ficer. Continue
wat chi ng yout ube vi deos of donuts.'

TOMW
Rude. But why should I believe you?

Suddenly, an ear splitting scream cones down the phone.
Tommy and Bill stare at the phone. Adm n woman types on.

The scream ng fades.

ED (QS)
Pl ease hel p. .

Sarah grins on the other end of the phone. She rel eases her
vice grip on Ed's groin. He crashes to the floor. Sarah
returns to the phone. Puts the voice distorter back on.
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TOMWY
Ri ght, hold on then. |'ve just got
to find the. ..

Tomry fishes through sone drawers. Pulls sone paper. Taps
sonme keys on his conputer as Bill dashes back to his, and
starts to run a tracer program H's conmputer rattles.

TOWY ( CONT' D)
Ki dnappers questionnaire. Here.

It is titled 'kidnappers questionnaire' . Tommy finds a pen.

SARAH
That person scream ng was- -

TOMWY
Hold on, we'll get to that. So,
what is the kidnappers nanme-- kay,
so what is your name?

SARAH
... I"'mnot telling you that.
Bill's tracer program has crashed. Bill grow s.
TOVWY
Hah! Good point. | think that's a
trick question, we'll skip it.

Okay. Who is your next of kin?
| NT. JEFF' S - DAY

Danny stuffs sone itens into a bul gi ng shoppi ng bag, and
awkwar dly shuffl es backward. Toward the door

JEFF
Have a Jeffelicious day.

ROBOT
Keep stocking, slave. For the
profit margin.

JEFF
"' mgoing to uninstall you.

ROBOT
You can't uninstall the future.

Jeff glares. Suddenly an arm w aps around his neck. Jeff
struggles. |Is pulled out of sight.

Danny turns back around to wave. Looks at the enpty counter,
al ar nmed.

He sw pes a chocol ate bar and di ves out of the door.
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| NTERCUT - POLI CE STATION ED S FLAT

SARAH ( CONT' D)
| have ki dnapped one Ed Lowely, but
he's not inportant 'cause, |'ve
al so ki dnapped Sarah Batty. Al so
known as Bad Barbie. Repeat that to
your hi gher ups. They'll know the
name.

TOMWY
(witing)
kay so we've filled in the non
consenting party section. Now -

SARAH
Now not hi ng! You know I' m not goi ng
to tell you anything useful, and |
know that you're an idiot.

TOMW
|'"mstarting to think you have an
attitude problem M Kidnapper.

EXT. POLICE CAR H GH STREET - DAY

Kodos and a drunk Jim |l ean on a police car. Danny wal ks past
them bags full of shopping. He freezes when he sees them

SARAH (V. O
| want a hundred and fifty,
t housand pounds. You will drop a
hundred and fifty thousand pounds
in the abandoned house on
Silverdal e Road, at Eleven A M in
two days tine.

| NTERCUT - POLI CE STATION ED S FLAT

Bill's tracer programcrashes. Bill sags... But Tommy spins
his screen to Bill with a grin. H's conputer was already
running the tracer program It's found the address.

Bill runs out of the door.

SARAH ( CONT' D)
And if there are any police on
site, or anyone else at all, if the
nmoney is hidden or hard to find, if
anyt hing el se but the noney in an
un-tanpered sports bag is in the
buil di ng, you will never see either
of them again! And the information
Dirty Barbie has, will be spread
across the internet. To every
corner of our island and beyond!
And their blood will be entirely on

your hands!
( MORE)
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SARAH (CONT' D) (cont'd)

(beat)
Bye now.

Sarah hangs up. On the floor, Ed noans. C utches his groin.

ED
You said | had an inportant role.

SARAH
That was your inportant role.

BANG BANG. Sarah | ooks up. Danny clinbs in through the
apartnment w ndow.

DANNY
We have to go!

Danny runs across the room

SARAH
Wait! Is the whiteboard w ped?

DANNY
Yes | wiped it! Lets go!

The whiteboard sits on the table, blank. Danny and Sarah
bolt out of the room Ed struggles. Craws toward the door.

Sarah cones back to haul hi m upward.

SARAH
| enjoyed your nethod acting.

ED
If my children have oddly shaped
heads, it's your fault.

SARAH
Heh. Like you're going to have sex.

As Ed stunbles down the stairs after Sarah, he stops.

ED
Wait. | forgot the present.

Ed bolts back up the stairs. Sarah | ooks after him confused
and appall ed in equal neasure.

EXT. POLICE CAR H CGH STREET - DAY
Jimdrinks froma flask as he ranbles to Kodos.

JIM
So yeah, 'case closed' refers to
t he begi nnings of the police force,
back in the ei ghteen hundreds who
woul d burn a case of the evidence
( MORE)
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JIM (cont'd)
after a case was done.
(beat)
Caused the great fire of London you
know. That's why they stopped. Plus
t he carci nogens.

Kodos' ear perk up

BILL (OS, RAD O
Kodos. Jim Pick up. Pick up. Pick
up, pickuppi ckuppi ckup, pick up you
pair of bloated testicles!

Kodos reaches into the car for the radio.
EXT. POLICE CAR H CGH STREET - DAY

Kodos listens to the radio as Jimeats. Across the street,
metres away, is the entrance to Sarah and Ed's apartnent.

| NT. ED S APARTMENT CORRI DOR - DAY
Ed | unges across the room Sarah behind him

SARAH
They coul d be here any m nute, what
are you doi ng?

ED
| need ny num s present.

Sar ah sags.

SARAH
Ed, no...

Ed | ooks on the kitchen table, the counters. Checks the
fl oor-

ED
VWere is it? It was--

SARAH (O S.)
Her e.

Ed turns. Sarah throws it to him from across the room

SARAH ( CONT' D)
It was in the duvet. Now let's go!

DOWN THE CORRI DOR

The front door sw ngs open. Kodos and Jimstorminward. A
nmoment of silence. Footsteps thunder. A door BANG

KODOS (O S.)
Police! Get down on the ground! Get
down on the ground, now
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CUT TO BLACK.
EXT. H GH STREET - DAY

Tomry stands next to the apartnent door. He fidgets. He
TI PA- TAPS his feet, a hunting hound stretching the |eash.

He turns to the door, stunbles over the crinme scene tape.
| NT. SARAH S APARTMENT

Kodos and Jimsit and watch TV in a cranped, gothic flat. A
giant children's crayon drawi ng covers one portion of wall.
Tomry wal ks in, past a door with a busted | ock. He sags a
little as he sees Kodos and Jim

TOMW
Have you found anythi ng?

JIM
Not hi ng of note. People m ssing,
| ocks all broken.

TOMW
Okay. Was there any sign of
struggl e?

KODOS

What do you nean, struggle?

TOMW
You know! Ah--
(struggling for answers)
Damaged furniture, things tipped on
t heir sides--

KODOS
Things tipped on their sides?
(di sdai n)
That is not how crimnals work! You
think they just steamin, fuck the
pl ace up, and just |eave? How
obvious a crinme would that be?

TOMW
VWat? | don't--

JIM
Well the crimnal would clean up
after their crine, wouldn't they?
So you aren't |ooking for a place
turned upsi de down, for crine.
You' re | ooking for the clean
pl aces. The spick and spam

KODOS
That's how we nailed M ss
Sunf | ower, netaphorically.
( MORE)



KCODOS (cont' d)

29.

Beauti ful house, pristine living
room Beautiful sunflowers in the
garden. But the noment we see her

husbands head in the freezer,
knew sonet hi ng was up

JIM

we

Shane really, cause the steak

di nner she nade was amazi ng.

KODOS
Yeah.
Tomry wanders into the room Looks toward the children's
picture, covering one wall. Exam nes it. Pushes his ear up
against it.
KODOS

Tomry backs of f,

You' re bl ocking the TV Tommy!

JI'M (CONT' D)
Kode... Wiy do you yell ' Cet
on the ground.' Wen there's
t here?

KCODOS

hol ds his hands up and wal ks out.

down
no- one

[t's awinwin. If the crimnals

there, you got them If they'

re

not, you get to inmagi ne you got

em

Kodos | ooks toward the picture too.

| NT.

Now we see the picture backward;

wal | .

KCODOS

What ki nd of nonster woul d kidnap a

nursery teacher?

SECRET ROOM - DAY

fromthe other side of the

Sarah has her ear to this wall, |istening.

She turns, sighs. Wal ks across this room a domnatrix lair
of binds and adult toys. She picks up a whip. Danny,
curious, pokes things. Ed stares at anything el se.

ful

Sarah uses the handle of the whip to OPEN a beer.

DANNY
VWhat is this place, anyway?

SARAH
Children's nursery.

Danny bats at a string of anal beads,

like a cat with yarn.
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DANNY
Ah. Shoul d've known. All the toys.
So what's the plan then?

SARAH
It was all on the whiteboard. You
shoul d' ve | ooked at it before you
w ped it.

ED
Wiy didn't we nmake the call from
out si de the apartnent, again?

SARAH
Because now they've cone to the
apartnment, and found not hing. So
they have no trail to follow W
can wait here until the night
before the ransom drop, and then
slip away. Pl us--

Sarah grabs a big fleshlight. PUSHES ONE HAND i nsi de. As
Ed's m nd buckl es, Sarah PLUCKS out a little black case.

DANNY
VWhat's that?

SARAH
(i ndicates the bl ack
case)
Lever age.

DANNY
No, | mean the other thing.

Danny indicates the fleshlight.

SARAH
Ti me capsul e.

DANNY
And that's why you store things in
it!

Sarah gives hima grin and a thunbs up.
| NT. ED S LI VI NG ROOM - DAY

Tommy wal ks into Ed's flat. Bill inspects the whiteboard on
the table. He | ooks at Tommy.

TOMW
VWho' s Bad Bar bi e?

Bl LL
Who knows. Coul d nean anything to
anyone.
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TOMWY
| could help you know. Now we have
an actual case, you m ght need an
extra hand. Especially fromthe guy
who traced them

B

LL

You' ve just started Tommy. You' ve
got a lot of growing up to do.

LAUGHTER ri ppl es up the
BI

stairs. Tommy stares. Bill sighs.
LL

And you have no experience. |If you
make a m stake that costs us, then

twi st the counci

into cutting our budget again, mark

the Mayor wil |
my words.
(bitter)

W' re basicall

y paying them

already. Go wait in the car. |I'm
sure you' ve got sone Pokenon to

cat ch.

Tomry, mffed, turns to

exit and-

I NT. M SSY'S PASTIES - DAY

d ennidge stands in the
in behind him

back. He chops up neat. Polly wal ks

PCOLLY

Got him

Around the corner, Tommy sits on a stool at the counter.

Tomry is deep in thought
JI

. To his left Kodos and Jimaren't.

M

No. Not believing it.

KCODOS

Wiy woul dn't you believe it? It's
perfectly logical. On the far left
of the Iine are policenen. Inside
the law, fighting crimnality. And
on the far right of the spectrum
the crimnal. On the side of crine,
fighting the aw. And then nornal
people in the mddle. A hybrid of
crimnal and | awren. C awren.

JIM
Sure, crab people, fine. It's the
next part | take issue with--

KODOS
It's true! The lineis acircle. If
you fight crinme too passionately,

( MORE)
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KCODOS (cont' d)
arrest too many people, eventually
you will end up a crimnal
yourself! O end up fighting crine
I i ke the godfather. Frappuchino
becane so crimnal he turned on the
other nob famlies and killed them
savi ng countl ess, countless hours
of police paperwork tine.

TOMWY
GQuys what would you say, if | were
to go and try and solve this case
nysel f?

Kodos and Jim both spin toward Tonmy.

KODOS
Cour se you can.

TOVMY
Real | y.

KODOS

Yeah. Go dint Eastwood this case.

Tommy runs to the exit. BOUNCES off the glass door. But
concussi on won't stop himnow He opens the door and exits.

JIM
He's going to give up in five
m nut es.

KODOS
Vel | yeah.

JIM
So where are we on the cop-crim nal
scal e?

KODOS
Close to the left of the line,
obvi ousl y- -

JIM
Circle--

KODOS

Sanme thing. W fight for the | aw,
but we also steal pint glasses from
cl assy restaurants every so often.

Pasties are placed on a tray in front of the officers.
G ennidge sits opposite them Eyes them |ike prey.

GLENNI DGE
There you go lads... So what's the
boy investigating?
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MONTAGE - TOMW THE | NVESTI GATOR
| NT. SARAH S APARTMENT - DAY

Tomry dashes in, explores, holds out one of his arns like a
torch. Waves it round the room at objects of interest.

I NT. SARAH S SECRET ROOM - DAY

Sarah, Ed and Danny are slunped against the wall. Qutside,
sonmeone (Tonmy) THUDS around. Ed plays with his present.

ED
(to Sarah)
You know if... we go to jail... if
you cut your hair, tape your..
ni ps down, we could go to jai
together. If you wanted...

Sarah stares daggers. Ed curls up into a defensive position.

DANNY
|s there any food?

I NT. ED S APARTMENT - DAY

Tomry bounces into Ed's apartnent. Waves his hand around,
waves it at the big Braveheart poster, at the others. Yet
Tomry stops, stunped, irritated.

TOMWY
Were are the photos?

A l oo FLUSHES. Tommy freezes. Bill energes fromthe |oo. He
stares at Tommy, suspi ci ous.

TOVWWY ( CONT' D)
Er-- Kodos asked if you wanted a
pasty.

There's sonething tucked into Tonmmy's sl eeve. A smart phone?

Bl LL
Not if it's fromMssy's Pasties--
TOMWY
Okay bye!
Tomry flees for the door, leaves Bill to | ook worri ed.

| NT. SARAH S FLAT - SECRET ROOM - DAY
Ed and Sarah watch Danny eat a big chocol ate penis.

DANNY
Best, nursery, ever.
(t hrough nout hf ul s)
| wsh they had been nore like this
when | was a ki d.



34.
EXT/ I NT. SQUAD CAR - DAY

Tommy sits in the back. He watches a blurry recording on his
phone. The Braveheart poster is clear, but not much el se.

Tomry sags, frustrated.
LATER

Tomry wites notes on his pad. Meandering theories,
anbi ti ous, going nowhere. Tomry tears the page out.

LATER

Tomry has drawn doodl es.

LATER

Tomry plays on his ganeboy.

Bill gets in the car, |ooks at Tommy, sighs. Drives away.
EXT. H GH STREET - N GHT

Not hi ng di sturbs the street, except for DRUNK ECHCES.

| NT. SARAH S SECRET ROOM - NI GHT

Bl oated, satisfied, chocol ate smeared across his face, Danny
lies near Sarah and Ed, |inbs splayed across the floor.

SUPER: 35 HOURS UNTI L RANSOM DRCP

SARAH
| guess | could tape ny...
(references her boobs)
...Nps. Fold them away. They're
basi cally just wobbly fl at-pack
furniture, after all.

She gives Ed just enough tine to hope.

SARAH ( CONT' D)
On the ot her hand, when your
parents go to your funeral, and ask
me whether | knew you... | could
say it was nme, who fed you feet
first into a wood chi pper. But that
doesn't nean I'mgoing to do it.

Ed sags as Sarah sm | es daggers at him

ED
You could tell the priest. Wy
parents woul dn't be there.

SARAH
| dunno Ed, | think your mum woul d
| ove to turn up to your funeral
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DANNY
Wy ?

SARAH
Because she's an arsehol e.

ED
Hey. Don't be nmean to ny nmum -

SARAH
(to Danny)
They left himto fend for hinself
at eight years old.

ED
She and sone toyboy went on holiday
and never cane back. That doesn't
mean they ran away- -

SARAH
No, they're probably just stuck in
areally long |line at custons.

ED
She m ght cone back. So | wait.

Sarah watches Ed as he | ooks away.

SARAH
That's why you're so desperate to
keep your flat, isn't it? You're
waiting for numto cone hone.

(sigh)
You shoul d consi der yourself | ucky.
| see ny parents all the tine.
Sarah notices Danny. He beans at them

DANNY
This is nice.

Sarah gl ares at Danny. She shifts away from Ed as she does.
CRACK. A black tinted w ndow at the end of the roomis now a
web of shattered glass. Ed flinches, Sarah stands, and Danny
freezes, a rabbit in headlights.
There is a bullet buried in the floor near Danny's head.
DANNY ( CONT' D)
(mutters)
Hi t man.
| NT. CORRIDOR - NI GHT

Danny flies out into the corridor, pursued by Sarah who's
pursued by Ed.
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SARAH
Danny that's our hiding place--

DANNY
We're being shot at in there--

SARAH
Danny st op!

EXT. H GH STREET - N GHT

Danny whi ps opens the front door. Sarah crashed into him Ed
crashes into her. They all freeze.

Tomry is parked across the street in a police car.
| NT. POLICE CAR - NI GHT
Tommy tal ks on the phone.
TOMWY
"' mwai ting outside the kidnap
house Kodos... | haven't given up
on the case, I'mjust taking a
break... Fine I've given up on the
case! But it's hard Kode!
Through the w ndow, we see Danny slowy close the door.

TOMWY
|-- Kode | don't care if it's a
pound a pint! I want to go--
The door closes. Tommy stops. He | ooks toward it.
| NT. CORRIDOR - NI GHT
Sarah | ooks through the letter box.
Tomry gets out of the car.

SARAH
Run.

The three of thembolt for the stairs. It nmakes too nuch
noi se. They get around the corner as the front door opens.

| NT. SARAH S APARTMENT - NI GHT

Sarah and Danny clinb back into the secret room Ed |unges
across the room- toward the wi ndow. He struggles with it.

SARAH
Ed!

Ed considers. Turns to her. Back to Sarabh.
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| NT. CORRIDOR - NI GHT

Tomry barrels up the stairs. Opens the door to the
apartnent.

Al'l seenms calm Tomy wanders in. Raises his fists.

Hs eye is first caught by the Iight, com ng from behind the
childrens picture. He noves toward it, fists raised.

He opens up the picture, and marvels at the sex dungeon
behind it.

He wanders in, as behind the kitchen counter, Danny sneaks
out of the window. Slides away onto the gantry outside it.

Tomry picks up various itens, exam nes them Jiggles them
Sarah noves next to the wi ndow. Looks back.
Ed isn't noving. He's curled up, traumatised, terrified.

SARAH ( CONT' D)
Ed... come on. Here boy.

ED
No. No | can't.

Ed rubs his face. He | ooks up over the kitchen counter.
Piracy Bear stares back at him It GROAS.

Ed blinks. The bear is gone.

ED
| can't do this. I'lIl fuck this up
You know I'1l fuck this up and |

don't want - -
Sarah yanks Ed toward her. Kisses him
She is ferocious, Ed's eyes are w de, afraid.
Sarah pulls himupright, |ocked in this passionate enbrace.
As they spin, Ed gets into the kiss. Begins to believe in
it- as Sarah stuffs a bondage gag in his nouth and pushes
hi m out of the w ndow.
Ed thunps onto the gantry. Cries out as Sarah junps on him

Tomry hears the cry. Drops a strange device to the floor of
t he dungeon. \Wal ks back into the main apartnent.

He stops. Turns toward the wi ndow. Strides over. Looks out-
No- one on the gantry.

KODOS (V. O
Tomry?
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EXT. H GH STREET - N GHT

Tomry stands at the door of the apartnment. Kodos | eans
against the police car. Jimis asleep on the bonnet.

KCODOS
Tomry?

TOMWY
You guys shoul d cone see this.

Down the street, Ed Sarah and Danny wal k away. Ed | ooks back
at Tommy. Snaps his head away when Tomry | ooks at him

Tomry watches the trio. Kodos and Ji m have vani shed.

JIM
Onh | ook! A dingaling hol der!

As Tommy turns, the trio break out into a run.
EXT. CARPARK - NI GHT
They run across the car park. Danny opens a car door.

DANNY
Let's get the hell out of here.

| NT. / EXT. DANNY'S VAN - NI GHT
A brown van shudders, rattles, crawls down the road.

DANNY (V. Q.)
Twenty pounds, for a getaway van.
And it started up this tinme! Now we
just wait for the towmn to pay up

Danny, at the wheel, |ooks delighted. Sarah not so nuch. Ed
sits terrified in the back seat. There's a distinct CRUNCH
Ed sinks downward, which doesn't help his situation

SARAH
' mnot saying you should' ve got a
refund, but you coul d' ve bought
sonet hing better. Second hand
bi cycl es... second hand needl es..
second hand toilet roll..

DANNY
|'"d like to see you buy a car for
twenty pounds. And | bought
di sgui ses, food--

The engi ne SCREAMS. Part of the steering wheel falls off.
SARAH

Danny, could you ah... Pull over a
m nut e?
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EXT. ROADSI DE - N GHT

Sarah SLAMS Danny agai nst the van side, Ed at her shoul der.
Awing mrror falls off.

SARAH
Wiy is a hitman shooting at us
Danny?

DANNY
Er--

SARAH

How did a hitman know where our
super secret hiding place was,
Danny?

DANNY
Lucky guess?

SARAH
Wiy were we being shot at in our
super secret hiding place, Danny?

DANNY
KCK, fine! You may have noticed
that... I'"'ma bit shady.

ED/ SARAH

Yup./ That's craaaazy. ..

DANNY ( CONT' D)

| know right? So yeah, I'mquite
the con man. SO | have to stay on
the nove. | travel to a town, pul

a heist, get a bus to the next town
over, grab sone food and then
obviously, I'"mout of noney so |
pull a con again--

SARAH
What kinds of shitty heists were
you pul i ng?

DANNY
You know. Taking free sanples from
supermarkets... selling 'em
Steal i ng donuts from boxes. Selling
t hose. Now that | think about it, |
was basically a crine ninja.

Sarah is uninpressed. Again.

DANNY ( CONT' D)
Anyway | cone to Fal nouth, and I
meet a guy. dennidge. He gets ne a
job as a pasty lad. Then... he
invites nme to a high stakes poker

( MORE)



40.

DANNY (CONT' D) (cont'd)
gane. Thousands of pounds on the
line. And obviously I don't have
t housands of pounds, so | rig the
deck. And | | ose.

SARAH
VWhat a tw st.

DANNY
So I've lost fifty thousand pounds
worth of cash | don't have then
find out fromnmny friend that
G ennidge has hired a hitman to
cone after ne, cause | 'owe him
dough' apparently. Then that sane
friend stops taking calls.

(beat)
| liked A ennidge better before
t hat .
ED
A enni dge? Qur | andl ord?
SARAH
Yes d ennidge, our small tinme
gangster landlord. | need to nmake a

cal l.

Sarah drops Danny and gets back into the car, |eaving Ed
wi th his unhappy thoughts.

| NT. OFFI CE - DAY

Bill sits at a desk. In front of him MAYOR ELENOR (60s,
sweet) reads through a few papers. Behind Bill, R GHT HAND
MAN, in a suit, also |ooks through papers.

SUPER: 24 HOURS UNTI L RANSOM DRCP

MAYOR ELENOR
So then... Today's crisis agenda..
ah! The eradication of the child
i nfestation in Fal nout h.

El enor smles at a paper. A sketch of Large stick people
burning smaller stick people, anong other sticky horrors.

Bl LL
No Mayor.

MAYOR ELENOR
Wy not? | tire of their..
(embittered)
Runni ng.

BILL
That's why you' re being voted out
this year.
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MAYCOR ELENOR
Bl oody E. U

BILL
No, we cane about the kidnapping of
Ed Lowely, and Sarah Batty. The
ki dnapper has issued demands.
Monet ary.

LATER
Mayor El enor GASPS. Ri ght Hand Man grunbl es.

Rl GHT HAND MAN
A hundred and fifty thousand pounds
for two hostages? In this econony?

Bl LL
There are lives at stake here--

Rl GHT HAND NMAN
We cannot negotiate with terrorists
wi th such warped i deas of market

val ue!
Bl LL
The ki dnapped girl has an ali as.
Bad, Barbie.
Mayor El enor gasps.
MAYOR ELENOR

My bount eous bint.
| NT. SARAH S SECRET ROOM - NI GHT ( FLASHBACK)

Sarah, in spiky skull mask and bl ack | eather bikini, CRACKS
knuckl e-duster fingers. Her hips sway as she wal ks-

SARAH
VWhat will it be today, ny little
bitch?

-toward Mayor Elenor, strapped to a fold down bed, scantily
clad. She reads a 'Bad Barbie's Kink Menu' panphlet.

MAYOR ELENOR
| think I'l'l have the supermax
spank agai n, darling.

SARAH
Should | call the anbul ance now?

MAYOR ELENOR
No no no. Call them near the end so
they don't have to wait around.



BACK TO SCENE
Mayor El enor renenbers with a smle

MAYOR ELENOR
(al ar ned)
W nust save her

Bl LL
Yes... our sources say she kept
i n-depth records about her clients,
rangi ng across political figures
fromhere to the East coast. W
received a call in the mddle of
the night fromthe ki dnapper.

| NT/ EXT. DANNY' S VAN - NI GHT ( FLASHBACK)

Sarah tal ks on the phone, wth the distorter attached.

hangs up and slides down the chair.

BILL (V.Q)
Confirmng that they broke into Bad
Barbie's... place of work to take

t hese records.
BACK TO SCENE
Bill reads from Bad Barbie's Kink Panphl et.

Bl LL
As well as an acconplished
dom natrix, she is known to offer
numer ous services that woul d paint
respectable figures in a bad |ight.
The sl appadashery. That's a heavy
spanking. Quite ordinary really,
conpared to--

Mayor El enor is back in her dream worl d.

BILL (O S.) (CONT' D)
The online sudoku. That's electric
stinmulation. The blitzkrieg. That's
when nul tiple machi nes are used
i nvasi vel y- -

Ri ght Hand Man's papers |levitate above his crotch. (Odd.
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She

Ri ght Hand Man nmashes the papers down to correct this life

glitch.

Rl GHT HAND NMAN
As imoral as these acts are..
t hat doesn't seemto ne to be as
i nportant as preserving human life.
And it would be beneficial to the
econony to save them
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Bl LL
So we're agreed. But how are we
going to find the noney?

GLENNIDGE (O S.)
|"m sure the townspeopl e woul d be
happy to help raise the noney.

The bl ood drains fromBill's face. He | ooks to the door,
where d enni dge casts a shadow into the office.

GLENNI DGE ( CONT' D)
To save the two little dunplings, |
mean. W could rattle sonme noney
boxes.

nni dge cones in to sit down next to Bill, who watches him
h wary eyes.

=0
~ o

MAYOR ELENOR
Excel l ent idea G ennidge. If we
hurry, we may yet save my princess
of the weathered valley.

She manages to rise. R ght Hand Man stands too, but his

papers still levitate at crotch area. Back down he goes.
Bill and d ennidge stand. Each watches the other. @G ennidge
has a glint in his eye, Bill's eyes narrowed hawk-1i ke.
MAYOR ELENOR ( CONT' D)
| suppose the children will |ive.
For now.

Mayor El enor lets out a nad, elongated LAUGH Bill and
G ennidge's trade worried gl ances.

EXT. COUNTRY ROAD - DAY

By the side of the road, Tomry's car with siren is parked
up.

TOMWY (V. Q)
Kodos!

EXT/I NT. TOMW'S CAR - DAY

Tommy sits in his car, on the phone. The | aptop and an
increasing pile of notes are on the passenger seat.

TOMW
Have you found pictures? Pl ease
tell me you have pictures.

KODGOS
| do newbie! Sort of.
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| NTERCUT. POLI CE STATI ON TOMW' S POLI CE CRUl SER
Kodos has his feet up on his desk. He reads an ol d yearbook.

KODOS
On Sarah Bat |'ve got nothing. CQur
boy Ed however, clearly went to the
crappi est school in the county.
Looks like they cut yearbook photo
costs by having the phot ographer
just lunge at the child when
they're | east expecting it.

He stares at a page of truly terrible children's pictures.

KCODOS ( CONT' D)
AMul . I wouldn't buy these
children. Anyway, | got the guy--

Kodos inspects a yearbook photo captioned ' Edward ' At Least
You Tried" Lowely'. There's a vague resenbl ance, but the
particul ar | ook of horror on this child face is so very Ed.

KODOS ( CONT' D)
| "' m sendi ng you a photo now, R pper
Roo. You never know, it m ght help.

TOMW
Thankee Sai. There's sonething off
about all this. And I'mgoing to
catch the peopl e responsible.

Kodos spins on his chair, drops the yearbook in the trash.

KODOS
Aren't you supposed to be in work
by the way?

TOMWY

Ri ght, good point. Kodos, |I'm going
to be a bit late today. You know,
all the traffics--

KODOS
Yeah, yeah, what are you doi ng now?

TOMWY
Okay, so |'ve been thinking. The
nearest airport, right. Kidnapper
won't go there, it's risky and
transporting the hostages on the
pl ane would carry a ton of extra
baggage fees, so.

(beat)

Were el se does a ki dnapper hide
hostages for free? Were could you
keep them where no-one would find
t hem and raise the al arnf
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KODOS
The ki dnappers house. A shed in the
woods. A basenent - -

TOMW
A beach Kode!

KODOS
R-- ri-- right!

TOMWY
The ki dnapper buries themup to
their heads in the sand! And any
tourist stumbling on them would
just say har har that's funny! And
t he ki dnapper woul d go har har,
yeah... and it's awkward, but the
host ages are gagged, so cannot
explain the situation

KODOS
Well, you' re onto sonething. |
don't know what, but you're onto
it.

TOMW
Thanks man.

Kodos hangs up. He nods to hinself as JimROLLS TOMRD H M

JIM
How s he doi ng?

KODGOS
H s m nd has nelted.

JIM
Oh. Tragic.

EXT/INT. TOVWY' S CAR - DAY

Tomry throws the phone (Wth child Ed's face on the screen)
onto the files. He STARTS HS CAR, turns into the road and-

-CLIPS a cyclist, UNFIT CYCLIST (30s, unfit, dour). Hi s bike
swerves. He collides with two other cyclists. They CRASH

Tomry, horrified, sinks out of sight as the cyclists rise.

UNFI' T CYCLI ST
That... that guy hit nme! He hit ne!

He points to the RUNNING car. No sign of Tommy. Fit Cycli st
chews a pasty with fiery rage.

FIT CYCLI ST
There's clearly no-one there John.
So who is left to blane? Hm®?
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ROSE
Maybe it was a ferocious w nd.

ROSE and LUCY, two uni nportant characters, wal k the other
way. Both wear hiking backpacks.

LUCY
A ferocious wnd? Ch yes, a

ferocious wind! The invisible
terror of cyclist and clutz alike--

ROSE
On shut up.

Rose and Lucy wal k of f.

Tomry sits up again. Notices sonmething. A trail of rust,
nuts, bolts, oil on the road.

Tommy starts the car again.
| NT. DANNY'S VAN - DAY

Ed, bleary eyed, wakes in the back of the van. He sits up.
Plastic bags tunble off him

He stunbl es out of the back of the van onto-
EXT. KRAKEN BEACH - DAY
A smal |l beach with car park. Surrounded by cliffs.

Rust, nuts and bolts from Danny's car trail back up the
bunmpy road toward civilization. The ones Tomry foll ows.

AT THE TI DE

Sarah |lies near the water; the tide washes over her bare
feet. She reads her little black book. Various people in
terribly naked, conprom sed positions smle for the canera.
There's a USB inside the front cover, which Sarah thunbs.

Near by, Danny in his ginger wig runs into the sea. He flees
the waters again with a scream Sarah grins. It fades, as Ed
sits nearby, arns fol ded.

ED
Thanks. For... Pushing ne out the
W ndow.

SARAH
Any time.

ED

| just--



SARAH
You don't have to explain. |
al ready understand whatever you are
i s beyond conprehensi on.

ED
... Yeah.
(beat)
You had this plan already didn't
you? Before the letters | nean.

Sarah gets out a cigarette. Lights it.

ED
Way' d you lasso nme into this if you
don't even |like nme? You could' ve
left nme there to... You know... o
[ive under the pier.

SARAH

It's because | don't like you. It's
all a cunning ruse to frane you as
t he ki dnapper, swan away with the
noney and | eave you to the carnal
pl easures of prison.

(beat)
O maybe | just want to spend nore
time with you

ED
Gh god.

SARAH
| know right. ..

They sit in silence for a little while. Sarah sm|es.

ED
Coul dn't you have just...
bl ackmai | ed your clients? |Instead
of all this?

SARAH
| wouldn't blackmail ny thralls.
They get enough abuse as it is.

ED

(beat; noving on)
Wiy are we at the beach? What if
soneone sees us, recognizes us?
Then they call the police. That's
awkwar d. Then prison. Mre awkward.
Like a cranmped lift. Snelly, bad
nmusi c. And eventual |y soneone gets
stabbed in the face.

47.
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SARAH

No- one's | ooki ng at the beach. And
who's going to recogni se us? |'ve
worn a mask everywhere for years.
And it's not |ike you have friends.

(awful silence)
Danny menti oned disguises. Let's go
suit up.

Sarah gets up, wal ks back up the beach. Ed foll ows.

ED
| have friends.
SARAH
Yeah?
ED
Yeabh.

| NT. SCHOCOL LI BRARY - DAY ( FLASHBACK)
School Ed (15), reading books, a goldfish bow on the table.
BACK TO SCENE

ED
They're just... not alive anynore.

EXT. BLEAK FI ELD - DAY ( FLASHBACK)

Ed at a fish funeral

BACK TO SCENE

Sarah nods, as if placating a crazy person.

ED
But still, friends.
(on Sarah's | ook)
Wel |l where are all your concerned
girl friends?

| NT. PLAYGROUND - DAY ( FLASHBACK)

Sarah (14) H TS a fence. Her nose bl eeds down a school
shirt.

SCHOOLA@ RLS (O S.)
(chanti ng)
Whor easaur us Rex! Whor easaurus Rex!
BACK TO SCENE
Sarah manages a smle - a bitter one.

SARAH
| chose wi ne.
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ED
See? Don't need friends.
(awkwar d)
|"ve done fine without them
SARAH
Ah, that's why we're staging a fake
ki dnappi ng, because really, life is

going just too well.

Ed is checkmated. Sarah opens the doors,
| nspects it.

shoppi ng bags. Picks out a packet.

She turns and snil es.
SARAH ( CONT' D)

Renmenber when |
going to get hurt

ED
Er...
SARAH
No? Oh, good!
EXT. KRAKEN BEACH - DAY

fishes through the

sai d no-one was
in this heist?

A plastic package H TS

Danny, adorned in ginger w g, ducks.
the side of his van. Awing mrror falls off.
DANNY
Stop attacking ne!
SARAH
Read it!
DANNY
Read what ?

A packet HI'TS himin the face.

Danny

grabs it, reads the

I n the background, Ed RUSTLES through anot her

cones

packagi ng.
bag.
DANNY ( CONT' D)
M crowave... M crowave burgers..
okay, lacking nutrients--
SARAH
Start agai n!
DANNY
Right... Mcrowave burgers..
wi th gherkin, nice. Mcrowave for--
On! Ahahah! | see the problem

that's hilarious.

Sarah beats himover the head with a plastic bag. He falls.
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SARAH
How are we going to start a new
life sonewhere if we starve to dead
first?

DANNY
Good point. Please stop attacking
ne.

ED

These di sqgui ses, Danny. ..

Ed pulls out a set of silly glasses and nose as Danny crawl s
away from Sarah's conti nued attacks.

DANNY

| tried ny best!
ED

s that ginger wig your disguise?
DANNY

It's purpose is to not be ny

di squi se.
Sarah stops her attack. Neither she or Ed understand.

DANNY ( CONT' D)
| wore this ginger wig to the shops
so if | were caught on any canera,
| take it off, and the police don't
recognise nme. So |I'minvisible.

ED
And what about the dangerous peopl e
who are | ooking for you, who know
what you | ook |ike?

DANNY
But that's the genius of it! Then,
| just re-equip the ginger wig! No
assassins are any the w ser.

ED
But then the police could recognise
you- -

DANNY

And then | put back on the ginger
wi g!' Miulti purpose, seanl ess cano.

Sarah cannot even conprehend this |evel of stupidity.
Ed holds up Prince Wlliams face on a enpty cereal box.

ED
This is seam ess canouflage is it?
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DANNY
Oh shut up Ed! At least |'ve
contributed to the teameffort.
What have you done?

ED
| didn't even want to have a part
in this!
SARAH
Not exactly resisting, are you?
ED
What-- |'minnocent. | was
enslaved. I'ma victim I-- I"'ma

good guy!
Ed's voice dies in his throat. He stares down the road.

ED ( CONT' D)
Pol i ce.

Sarah and Danny turn at the sound of a PCLICE SI REN. Tommy's
car BUMBLES down the road to the beach

SARAH
OK, remain calm Danny?

Danny flees for his life toward the tides.
ED

VWhat are we going to do? W- we
coul d put the disguises on!

SARAH
Oh yeah, that won't | ook suspicious
at all! We're going to remain calm
casual and cool

ED
How?!

SARAH
What ? Just... pretend you' ve had a
| obot ony. Believe ne, |'ve had sone
interesting clients, it works OK
for me. You'll be fine.

ED

(beat)

Yeah. We're cal m and casual

Tomry gets out the car. Exami nes the beach, as if he's
expecting to see soneone buri ed.

TOMW
Hhm

He wal ks over to Ed and Sarah. Opens his nouth.
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TOMW
Hey guys- -

ED
(perfect scottish accent)
We're Scottish tourists!

Sarah stares at Ed with barely veiled disbelief as he stares
at Tommy, who considers this for a nonent.

ED ( CONT' D)
Aren't we... MZoot?

Ed's eyes plead to Sarah for help. She | ooks to the beach.
Danny weaves into the sea, SCREAMS and weaves out, back in.
Over and over.

Ed and Tommy stare Sarah down. This gets awkward very fast.
Eventual ly, Sarah emits a terrible, awful fake |augh

SARAH
(awful irish accent)
Aye we're Scottish! W conme down
here for holidays or whenever
Wl ves overthrow our government.

Tommy stares at themw th w de eyes.

TOMWY
That's amazing! My dad fell to his
death in Scotl and!

Ed pal es, as Sarah gives hima sideways gl are.

TOMWY (O S)
| was seven or eight years old, and
ny parents were fighting over
cust ody- -

I NT. M SSY'S PASTIES. KITCHEN - DAY

A bag is whipped off Jeff's head. He |lies naked and bound,
in the dark and shadow M ssy's Pasties kitchen.

Jeff gasps for air, sees the bl oody butchers knives.
SCREANMS.

POLLY
Stop that!

Polly, sitting to one side of Jeff, pokes himwith a cattle
prod. Jeff yow s in pain.

JEFF
What do you want ?



53.

POLLY
Well, we need to check your shop
for damage before we buy it. So
we' ve ki dnapped you so that
surveyors can take a | ook at the
shop wi thout you interfering.

Jeff | ooks at her, appall ed.

JEFF
So you ki dnapped ne?

POLLY
And no-one will ever believe you.
And we'll murder you if you do
attenpt to tell anyone. Isn't it

brilliant!
Polly jabs Jeff with the cattle prod. He YELPS in pain.
POLLY
Anyway, | need to talk to you about
this guy.

Polly holds up a picture. A security camera photo, of Danny
wal ki ng the high street with Jeffs shoppi ng bags.

EXT. RESI DENTI AL STREET - DAY

A enni dge bounces down the street, pushes paper cash into
his 'kidnappers fund' charity box, which CRASHES wi th sheer
coi nage. He wal ks past -

Bl LL

Who KNOCKS on a door, |ooking forlorn and frustrated.

PRI EST (V.QO)
How awf ul !

LATER
PRI EST, wearing a clerical collar and robes talks to Bill
PRI EST

How very awful. Whatever help you
need, O ficer. Spiritual guidance?

Bl LL
We are actually | ooking to gather
donati ons. ..
Bill shakes his donations bucket. One coin bounces around.

BI LL ( CONT' D)
In order to pay the ransom -
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PRI EST
Oh I'msorry Oficer. | cannot
possi bly donate noney. It woul d be
agai nst ny beliefs.

BILL
... Donating noney is against your
bel i ef s?

PRI EST

| am a deeply devout follower of
Nat ural Sel ection. W need to
purify our gene pool of these
types. To make our race stronger
and better.

Bill just stares at him

PRI EST ( CONT' D)
To be honest with you | would
prefer they suffer a | ong and
pai nful death, that sets an exanple

for us all. Ecunenically speaking.
GLENNI DGE
Stands at an old lady's door, counts twenty pound notes wth
a smle as in the background, Bill turns to trudge away.
GLENNI DGE

A hundred pounds! That is

absol utely wonderful, Mss Ew ng.
"1l cut you a deal. Three pasties
for the price of two tonorrow

A enni dge adds anot her nane, another donation to his
clipboard covered in them as Bill scows at himfrom
nearby. G ennidge's phone RINGS. He answers as he noves on

GLENNI DGE ( CONT' D)
You better not be destroying ny
shop, Polly.

| NTERCUT - M SSY' S PASTI ES BACKROOM RESI DENTI AL STREET.

Polly sits with her feet up on Jeffs big belly. Spins the
cattle prod in one hand. A guitar |ies across her belly.

POLLY
|"ve got Jeff. So you can send in
t he surveyors now.

GLENNI DGE
Er... They aren't booked to check
the shop until tonorrow.

Pol Iy nods.
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POLLY
That' s okay, Jeff's happy to stay
until then.

JEFF
Wait, what?

Polly zaps Jeff with the cattle prod. Gins as he YOAS.

JEFF
Wul d you stop that?!

POLLY
Wiy? Do you have a paceneker?

JEFF
How ol d do you think I anf

POLLY
| dunno, Captain Ad, | haven't
carbon dated you yet. Anyway, lets
put your hat back on.

Jeff moans as Polly puts the sack back over Jeff's head.

POLLY
Anyway, turns out Jeff did see
Danny in his shop! Danny bought al
ki nds of things. Masks, mcrowave
burgers. Weird things.

GLENNI DGE
He's involved in the so called
ki dnappi ng you know.

POLLY
Wait, what? Danny's invol ved?
(beat)
What do you nean, so called?
GLENNI DGE
Let's just say | snell a rat.
G enni dge wal ks past Bill, gives hima wink as Bill talks to
anot her resident, CHEF MAN, wearing a big, stained apron.
BILL
We're | ooking for donations for--
CHEF MAN
Alright, alright, 1'll see what we

have, keep your frilly lingerie on.

The man turns. Turns out the apron's all he's wearing.
pads at a side table, nudges sone letters. Eventually,
turns back around. ADDS SOVE PENN ES to the bucket.

& &
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Bl LL
(gritted teeth)
Very kind of you.

EXT. KRAKEN BEACH - DAY

Tomry sits with Ed and Sarah in the sand. Ed rocks to and
fro like he needs a wee.

TOMWY

My dad was amazing. He stood up
t here proud and shining in his
green suit, swinging a big |um nous
hamrer. Chanti ng.

(beat)
And then there was an expl osi on.
And the tower collapsed under him

(beat)
Must' ve thought he had tine to
protest before the denolition
happened.

Sarah and Ed nod al ong. They keep talking in their accents.

TOMWY
| mportant thing is he died a hero.
So how did you two neet?

SARAH
Oh, we were chil dhood sweet hearts!
We net Hi ghl ands Secondary. | used
to push himinto ravines.

Sarah reaches out to take Ed's hand. Ed is baffled by this.

ED
Yeah... Once | was lost for three
days.

TOMW
Aww, that's romantic. The whole
"girl pushing guy' into puddle
t hi ng. Never gets old.

Sarah | aughs. Ed watches their hands a nonent, intertw ned.
Sarah gives hima big smle. Probably fake..?

TOMWY
After | lost ny dad, nmy only | ove
was Braveheart.

ED
Me t oo.
SARAH
That's it? Me too?
(beat)

He knows all the words to that
stupi d speech. He's obsessed.
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ED
It's not a stupid speech! It's a
brave speech about being brave.

SARAH
But you're never brave.

Ed is floored by this for a nonent. Eventually-

ED
But I'd like to be.

TOMW
You know the entire thing? Go on!

Ed | ooks nervous. But Tommy is excited, and waiting.

ED
Aye- -

SQUELCH SQUELCH SQUELCH. Everyone turns to | ook at Danny,
soaked to the skin. H's ginger wig clings to his head.

DANNY
t hought | saw a celebrity.

ED/ SARAH
O course./ They've known to lurk in
t he shal | ows.

SARAH
(to Tomy)
This is... Mac. Qur driver down
her e.
(to Ed)

So, McDodders. G ve us the ol
Braveheart speech again.

Ed, nervous, stunbles into it.
EXT. CLI FF EDGE CAFE - DAY

On a bal cony which overl ooks the beach below, a sniper rifle
is set up. Soneone twi ddles with knobs, fixes the sight.

A photo hangs off the rifle. Danny, at a poker table, in a
gi nger w g.

ED
My mum taught ne it... she would
say. ..

EXT. KRAKEN BEACH - DAY

As Ed speaks, his words grow in strength.
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ED
She said... son, fight and you may
die. Run, and you'll live, at |east

a while. And dying in your beds,
many years from now, would you be
willin" to trade ALL the days, from
this day to that, for one chance,
j ust one chance, to cone back here
and tell our enem es that they may
t ake our I|ives.

(i nspired)
But they'll never take our freedom

Tomry claps, enthralled. Sarah too. Ed smles, tentative.
SARAH
Soneti mes he wanks to hinself
sayi ng that.

Ed's smle is replaced with horror as Danny | aughs.

ED
VWha- no | don't.

SARAH
['ll hear himon the second fl oor,
and he'll be bellowing it loud to

himsel f so it al nbst sounds |ike
the real Mel, our beloved Scottish
hero, except there'll be this
t hududududud.

(cracking up)
First | thought it was the backing
music... But it was just the toilet
base breaking in half fromthe
strain he was putting on it.

Sarah and Danny | augh. Ed shrinks into his shell. Tomy pats
hi m on t he back.

TOMWY
They can laugh, but it's good
exer ci se.

Tomry | ooks at his watch.

TOMWY
Shit. | have to get back to work.
| f you see any shifty | ooking guys
buryi ng people in the sand give the
police a call okay?

ED
You' re goi ng?

TOMW
Was nice neeting you. Hey, ny
birthday is tonorrow. Maybe cone
hang out before you go back North.
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SARAH
kay, bye now

Tommy stands. Freezes. Stares into space.

FLASHBACK: Sarah, on the phone to the police station, in
Ed's living room

SARAH ( CONT' D)
(distorted)
Bye now
BACK TO TOMWY
Tomry slides puzzle pieces into place in his head.

FLASHBACK: Tommy, in Ed's flat, sees the Braveheart poster.

ED (V.Q)
She said... son, fight and you may
die. Run, and you'll live--

BACK TO TOMW

Tomry | ooks to Ed. Ed | ooks at Tommy with wide, terrified
eyes. Tommy nods.

FLASHBACK: Tonmy's phone on the passenger seat. School boy
Ed's horrified face fills the screen.

BACK TO ED
Ed has the sane face, even now
Tomry straightens up. Sarah, Danny and Ed stare hi m down.

TOVWWY ( CONT' D)
Have a fun trip back to Scotl and.

Tommy wal ks away. Ed | ooks to Tommy's car beyond. Piracy
Bear sits inside. Watches Ed with those abyssal eyes.

Ed stares with nmounting horror, as Danny stretches.

DANNY
Cl ose one.

A whip of AIR Danny's wig is taken off his head. It
skitters across the sand. Confused, Sarah watches Danny as
he goes to retrieve it.

Ed isn't with Sarah and Danny.

Tomry wal ks up the beach to his car, his breath unsteady-

ED (O S.)
Erm Oficer?

Tomry manages a PR smle. He turns-



60.

TOMW
VWhat ' s- -

Ed's fist SMASHES into his face. Tommy spins, to face-plant
in the sand. Ed MOANS, wrings his hand.

SARAH
Ed! Ed what the hell are you
doi ng?!
Danny pulls a bullet fromhis wig. H's fingers shake.

SARAH ( CONT' D)
Ed! What are you doi ng?

ED
He-- he was thinking! About things!

Sarah's jaw hangs open. Danny runs past with a scream

ED ( CONT' D)
| could see it in his eyes! | had
to stop him

SARAH

Thank god you don't work in Oxford,
or you woul d've gone on a fucking
killing spree!

Tomry tries to get up. Sarah puts a boot on his back. She
del ves into her top, pulls out masking tape, various ropes,
cable ties. She hands them over to a stunned Ed.

SARAH ( CONT' D)
Danny! Get over here!

DANNY
(di stant)
Soneone tried to nurder ne!

SARAH
OQoh, someone tried to nurder ne.
Get cracking Ed. He isn't going to
tie and gag hinsel f.

ED
We can't actually kidnap sonmeone!
That makes us--

SARAH
Crimnal s? That Titanic has sail ed.

Ed stands there slack jawed, ropes, tape bundled in his
hands, Sarah fishes into her top again, renpbves a bondage
gag. She adds it to Ed's things.

EXT. TOMWN HALL - DAY

Bill, norose, watches Mayor El enor and G enni dge cel ebrate.
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MAYOR ELENOR
A hundred and fifty seven thousand,
two hundred and ninety two pounds
raised! And it's only four PM

Ri ght Hand Man appl auds. Those papers still float.

MAYOR ELENOR ( CONT' D)
Excel | ent bucket rustling everyone!

Except you, Bill. Where have you
been?

Bl LL
| was... bucket rustling with

A enni dge, Mayor - -

MAYOR ELENOR
And not chasing up | eads on the
case? d enni dge has gat hered
donations, paid a sizeabl e anount
hi msel f. What are you doing to
rescue ny bel oved Tonb Rai der?

Bl LL
We are chasing | eads- -

MAYOR ELENOR
Fine, fine. Let's see what you
rai sed

Mayor El enor CLICKS her fingers at Bill. Bill hands the
clipboard over, reluctantly. She reads.

MAYOR ELENOR ( CONT' D)
Sevent een pounds?! Well, | suppose
that is better then nothing. Oh
wait. No it isn't!

Mayor El enor and G ennidge LAUGH as Bill glowers at them

BILL
It clearly is better then nothing--

The phone RI NGS
MAYOR ELENOR
No it isn't!
(answers)
Hel | 0?
An EVIL LAUGH boons across the office, fromthe | oudspeaker.

MAYOR ELENCR ( CONT' D)
VWho is this?

" KI DNAPPER
(distorted voice)
The ki dnapper of course!
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MAYOR ELENCOR
How do | know t hat ?

" KI DNAPPER
(beat)
Because-- that's how | sound, and
' mthe kidnapper and | have Bad
Barbie. So there. Suck it.

MAYOR ELENOR
Now you listen to ne, you smal
m nded cretin. | can accept when
the odd child goes mssing. They're
| oud, they run and they have no
appreciation for classic
television. | say, let themdie.
But ki dnapping nmy prostate
princess? You will pay.

" KI DNAPPER
No, you wi || pay! Because the
ransom has now doubl ed!

Mayor El enor gasps.

" KI DNAPPER ( CONT' D)
And if it's not paid I'Il kill Bad
Barbie, and leak all of your dirty
little secrets online. And I'I1
make vi deos of them and put them
on all of the adult sites! W'l
even hire actors who | ook Iike you!
And then we'll put a mask of your
face on them Al your secrets wll
be laid lewd and bare, for students
in the shadowy parts of |ecture
halls to use! O people in traffic
] ans!

Anot her EVIL LAUCH ri pples from Mayor El enor's phone.

| NT. POLLY'S BEDROOM - DAY

Pol Iy giggles through a distortion device into her phone.
Polly's roomis Disney Princess-esque. A guitar sits on her
bed. A string-less harp in a corner.

Her giggle trails off. She hangs up, and plays the guitar,
cal mand chill ed.

I NT. TOMN HALL - DAY

Mayor El enor stares around a roomof grimfaces. d ennidge
doesn't |l ook quite so sonber.

GLENNI DGE
That's a | ot of noney to raise.

Mayor El enor thinks. Gves a pointed | ook toward Bill
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MAYOR ELENOR
We can persuade the council to cut
budget. The police budget w Il do.
A twenty percent cut, after this
shanbles is done with

Bl LL
We barely have a police force now -

MAYOR ELENOR
Then maybe you shoul d' ve done a
better job on this case. Besides,
there's no crime in this town.

A enni dge nods along. Bill watches the two of them wth
barely restrai ned rage.

MAYOR ELENOR ( CONT' D)
But that won't be enough. W shoul d
announce a tax, too. Sonething to
rai se some nore noney.

GLENNI DGE
A pasty tax, perhaps. It's not |ike
peopl e woul d kick up a fuss over a
pasty tax.

| NT. POLI CE STATION - DAY
Kodos sits at the enmergency phone desk, on the phone.

KODOS
Wel cone to the | ove station. Wat
is your accident or energency?

BANG. Bill busts through the front door. Wth fiery eyes he
| ooks on Kodos, who flinches at the sight of him

WOVAN ( PHONE)
My husband has been m ssing for--

KODOS
Sorry er, team neeting.

Kodos hangs up.

Bl LL
What | eads do you have on the
ki dnappi ng case?

KODGOS
None boss. But - -

Bl LL
You have found nothing, in the day
and a half since this occurred?

KODGOS
You sai d- -



Bl LL

| didn't tell yo

ar se.

Has Jimfo

Jim drunk as ever, works

JIM

Check this out.
| ocations... sta

paper

li ke so, s

64.
uto sit on your
und anyt hi ng?
on sonet hi ng.
I f you take these

ple... fold the
tapl e again... You

could nmake a really, snazzy belt.

Bl LL

This is an urgent ki dnapping

i nvestigation!

We have | ess then

ei ghteen hours until the drop--

KCODOS

W knows -

Bl LL

And neither of you have done
anything to-- where's Tomy?

KODOS
We don't know. He didn't turn up.

Bl LL

So we can't even babysit! Perfect.

Vel |

at | east,

have good news. W

are getting our budget cut, again,

so |

have a good reason to fire you

both. So get out.

But - -

Get .

KCODOS

Bl LL

Qut ..

Kodos i s dunbfounded. He gets up fromhis desk, |ooks at
like he's a traitor

Bill
door.

He picks Jimup. Walks himto the

KODOS
What happened to you, Bill? You
used to be cool.

Kodos and Jimexit. Bill |
one ot her person remains.

Bill

You!

Bl LL

ooks around his enpty station. But
Adm n Woman TYPES, in the corner

The station is yours, now. |

have a case to sol ve.

| eaves. Admi n Wonman types on with a smle
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INT. M N GOLF COURSE - DAY

Danny's van RATTLES into the Mni-Golf car park. The sun
sets over the hills in the background.

SARAH
| don't care if the van is dying
Danny, we can't stop here.

The van SPLUTTERS, SCREECHES. DI ES. It rolls around the
bui |l di ng, toward the huge | ake next to the Mni-Colf. Danny
presses the brake. Nothing. Handbrake. The van rolls on.

SARAH (O S.) (CONT' D)
Danny-- Qut!

Sarah and Danny |eap fromthe front doors, sprawl on the
grass. They watch the van approach the | ake edge. Stop.

The back doors open. Ed and Tommy sit inside. Tonmmy is
bound, gagged. Ed clutches his present, stares at Sarah.
He's angry.

Sarah, glares back, lights a cigarette.
LATER
Danny sits on the grass near by as Ed and Sarah fight.

ED
| knew this was a bad idea. Wy did
| even go along with it.

SARAH
Because you' d be honeless if you
weren't Ed.

ED
And... |'mgunna | ose everything.
G ennidge is going to get all ny
novies, all ny clothes. | can't go
back and get them because |I'Il| be
sent to prison

SARAH
l'min the sane boat Ed.

ED
This was your idea!

SARAH
Thi s was going to happen either
way. You woul d' ve been honel ess and
you woul d end up trading your DVD s
for food. And you woul dn't even get
t hat much because peopl e can just
pirate the filns you' re offering.
O garrote you in your sleep and
take them | know what |'d do.
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ED
How is this better?!

Sarah sucks hard on her cigarette.

SARAH
Because we' ||l get the noney and
start a new life.

ED
And then our kidnapee will spill
everything and we'll be fugitives.
We'll be caught. We'll go to prison
for nothing.

Tomry pokes his head out of the van. No-one watches him

SARAH

Unl ess you're up for killing him
ED

I"mnot! |I'ma good person.

Sarah is stung by the inplication.

SARAH
Then the plan is the best | have!
That's the best you have!

ED
We could call the police. W could
tell them everything--

SARAH
And tell them what? Because
A enni dge gave us eviction notices
two nonths ago we decided to kidnap
ourselves and a police officer?

ED
The letters aren't two nonths ol d-
and you said he was a gangster!

SARAH
A ennidge owns the Police Ed, it
doesn't matter.

ED
Wha-- what are you tal ki ng about?

Sarah paws at her face. Opens her nout h-

DANNY
He owns hal f the town.

Ed and Sarah | ook to Danny, who drinks froma bottle of rum
Sarah watches the rum wth starving eyes.
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DANNY

He owns a | ot of houses in the
town. He buys them for cheap from
t he owners and rents them cheap.
The owners get a cash injection,
and low rent, and all they have to
do is give up ownership. But they'd
be protected from being evicted of
cour se.

(beat)
Except because he owns all those
houses, if the police do sonething
he doesn't |ike, boom- he can
evi ct everyone. Hell he could rent
out the houses to terrorists,
gangsters, people who |ike humus,
what ever scum bags he wanted. And
no-one in charge wants that because
it would kill the town. So, what
woul d the police do?

SARAH
Where did you get rum fronf Does
drinki ng make you coherent?

Ed clutches his head. He GROALS. Sarah turns back to him
Behind them the van is enpty.

ED

So we run until we get caught.
SARAH

Yeah.
ED

| have | ost nmy hone because of you.
Because of this great bl oody plan.

Sarah glares at him Stonps the cigarette under foot. Mves
real close to him

SARAH
(qui et)
You don't need your hone Ed.
(beat)
You' d be better off with a spine.

Sarah wal ks over to Danny. Gabs the rumoff him Turns back
to the van. She spins back around to | ook across the grass.

SARAH ( CONT' D)
For gods sake, he's escaped.

ACRCSS THE LAWN
Tomry craws toward the road with the power of desperation

Near by, Lucy and Rose wal k the pavenent. Tommy ains for
t hem
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TOVWY
(rmuffled, subtitled)
Hel p! Hel p! They're not Scottish at
all! They're evil! Hel p--

Sarah grabs one leg, Ed the other.

Lucy and Rose wal k on, unaware. In the background Tommy
ki cks and fights his captors.

Suddenly, Rose stops dead. Looks down.

ROSE
Oh ny god! | trod on a snail.
(exam ni ng)
Do you think its head wll grow
back?

Tomry fights themoff. Crawls closer to Lucy and Rose.

LUCY
| dunno. | would be inpressed.

Sarah grabs Tommy's leg with her free hand. Ed grabs an arm

ROSE

| really need it to grow back
LUCY

You are such... a--

Tomry claws at the ground with one hand, hel pless as he's
carried back toward the van. Sarah swigs rumas they go.

ROSE
Don't say it!

LUCY
d ut z.

ROSE

|"mnot a clutz. Calamties just
hunt nme down!

LUCY
Sure, honey, sure.

ACROSS THE GRASS
Sarah and Ed WRESTLE Tommy toward the van.
ED
l"msorry. I'mnot a bad person.
(beat)
"' m not a bad person.
Tommy is bundled into the van. Sarah gets in, rumin hand.

She sl ans the doors behi nd her.
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DANNY
It's fine. | have nore.

Ed turns to the beach, as Danny pulls out another bottle.
Ed stunbles toward the beach. Toward the waves.

| NT. PI KE BEACH - DAY

Dusk. The sea runbles. The tide crashes.

SUPER: 12 HOURS UNTI L RANSOM DROP

Ed is tucked into a boat on the sand, arns fol ded around
hinsel f. He | ooks out to sea.

Danny pops his head up over the side with his rum

DANNY
What ' cha doi ng?

ED
| don't know. Waiting.
(beat)
Coul d you give the boat a push?

DANNY
Wy ?

ED
| want to go sailing.

DANNY
Do you know how to sail ?
(beat)
Are you... going to cone back?

Ed just stares. Danny offers himthe bottle of rum Ed takes
it, drinks. Coughs and splutters. Drinks again.

| NT. DANNY'S VAN - DAY

Sarah swigs froma bottle. Notices Tonmy. He tries to
retreat as she |leans across to him Tommy hel pl ess.

Sarah pours some of the rumonto Tommy's bondage gag.
SARAH
Here you go. Suckle away. ..
prom se |'mnot water-boardi ng you.
Unless you're into that sort of
t hi ng.
Tomry does suckl e.
EXT. PI KE BEACH - DAY

Ed and Danny sit in the boat.
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ED
Look. | mean-- Everyday that |
worked in Jeff's |I would neet
peopl e, nmen, woman of all different
si zes and everyday | just thought
why? Can't you people just |eave ne

to watch nmovies alone until |'m
dead. That's all | ask.
DANNY
Ni ce dream
ED
Ri ght ?
DANNY

No. But at |east you're happy.
Ed stares norose at Danny's stupid smle
| NT. DANNY'S VAN - DAY

Tommy nutters unintelligible things through his gag. Sarah
has drunk half of Danny's bottle.

SARAH
Oh, stop conplaining. You re |ucky.
(ranbl i ng)
Wien | left honme. | lost all ny...

one friend! And instead | have
clients. And they're nice, they're
fine, but I can't talk to them |
just spank them w th spoons or put
i npl ements in them

(beat)
Which is great, but then | have to
spend hours... cleaning.

(beat)
And then, to make things much
wor se. .. he happened!

EXT. PIKE BEACH - N GHT

Ed drinks, |ooks out to the ocean. He's tipsy, he sways.
Danny takes the bottle.

ED
Danny? You said d ennidge had been
buyi ng shops.

DANNY
Yeah. Roboti zed a few

ED
So he bought the place |I worked.
And then | was kicked out for a
robot. And now he's making ne
honel ess.



Danny drinks to that.

Ed st ares.

Danny does shut up!

Ed shoves

DANNY

Pl us he sent a hitman after ne.
ED

VWat a jerk.
DANNY

Yeah. So tell nme about Sarah.

ED
You' ve net her.

DANNY
Tell me why you two don't get on
Maybe she had a gangster famly.
Maybe she was bitten by a
radi oactive spider, that gave her
t he superpower of constant peri ods.

DANNY ( CONT' D)
Li ke a reverse vanpire robin hood.
G ving blood constantly to those in
need. But in a very angry way.

ED

... wha... She's not that bad!

(beat)

Well, she is, but in a good way!
DANNY

She does have boobs.
ED

No-- |-- Shut up!

ED ( CONT' D)
| shop late at night. To avoid
people, really. One night | cone
honme, and her door's open. And
t here she was.

DANNY
Naked- -

the bottle into Danny's nouth.

ED
Just sat in the mddle of the
floor. Qass of w ne. Nothing
really going on. |I'd never actually
seen her face before... | went in.

71.

Ed | eans back. Bunps his head on the
boat as he | ooks at the sky. He takes the bottle,

SW gs.
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Danny does a sexy claw thing with his free hand.
ED ( CONT' D)
And she smled at ne. That was
weird. She said hey, sit down, join
the party. There was no-one el se

there. And we tal ked about... |
don't really renmenber what.

I NT. SARAH S PLACE - NI GHT ( FLASHBACK)

Sarah and Ed are drunk. Sarah's teaching himto dance. She's
happy. Ed's happy. They're different people.

LATER

They're closer. Their lips so close together they trade
breath. Sarah, at peace. Ed, worri ed.

BACK TO SCENE
Ed is lost in thought. The waves CRASH. Danny is rapt.

ED
It got late. We were sitting on the
sofa, watching TV. | could feel her

leg on mne. Got an erection, but
that's beside the point.

(beat)
And then... She falls asleep on ny
shoul der. | could feel her hair on

ny neck. Skin. Fingers... So...
left, and didn't talk to her until
she saw ne in Jeff's a week |ater

Danny's bottle droops into the sand.

DANNY
You... what?.. You can't end |ike
that! What a crap ending! Wy did
you | eave?

ED
[-- | didn't want friends. |'ve
done fine without friends.

DANNY
Are you kidding nme? I would've
killed for just one friend while |
was travelling. Al | got were
angry people. Wat are you doing in
here, stop stealing from our

fridge, I"'mcalling the police,
no-one ever wanted to be ny friend!
(beat)

But you, Jesus... right when you
had a girl in your lap you ran
away. | nean, why!?
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ED
| didn't want--

DANNY
Way' d you | eave? VWhy did you--

ED
On conme on, do | need to spell it
out ? She woul d' ve woken up the next
norning, and the first thing she
woul d think on seeing M Fuckw t
here is wow, | really had too nuch
to drink this tinme! And she
woul d' ve awkwar dly shooed ne out,
never spoken to ne again and it
woul d be yet another thing to think
about day on day on fucki ng day.

DANNY
How do you know t hat ?

ED
Logic. And even if it did go
somewhere, how long would it be
until she sees nme for what | really

anf?
(beat)
W were both better off.

Near by, on the road side of the sea-wall, Sarah drinks her
rum The bottle is half enpty. She lights a cigarette.

Ed grabs the bottle of rum and drinks. Danny sighs, rises.
St unbl es out of the boat, back toward the road.

DANNY
Thi nk she al ready did.

Ed fl ops back against the boat. The tide closes in.

ED
Good poi nt.

Ed slunps in the boat. He is out like a |ight.
EXT. M SSY'S PASTIES - N GHT

A ennidge, Margaret and Polly sit around a treat |aden
table. Polly unwaps a birthday present. One chair enpty.

GLENNI DGE
There'l |l be consequences if you
don't like this present.

Pol Iy laughs as she unties the ribbon, CLAWS the w apping.
Margaret mmcs with her long nails. Polly opens the box.
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POLLY
Oh. .. qguys.

Polly pulls a fresh horse's head out, delighted.

GLENNI DGE
Now you can get even with your ex.

POLLY
It's amazi ng! Thank you, guys.

She hugs the head, pecks it on the cheek. Gore SLOPS QOUT.

POLLY ( CONT' D)
It's so fresh!

GLENNI DGE
Yup! And that's just the appetizer!
Tonmorrow, we claimthree hundred
t housand pounds. And maybe even a
little bit nore property.

MARGARET

Come on, dennidge. No diabolica
talk at the dinner table.

GLENNI DGE
Ri ght, sorry.

I NT. MAYOR ELENOR S OFFI CE - NI GHT

Silent and dark now. The door opens.

Bill enters. He closes the door behind him goes for the
desk. He grabs the phone, TAPS nunbers.
AUTOVATED
You were called today at 4,0, 1, PM
fromo, 1--
Bill listens on. A smle energes.
Bl LL

Oh, d ennidge. How the tables turn
EXT. PIKE BEACH - DAY ( DREAM

The sun is high in the sky. Seagulls CAW Ed lies in the
sand, asleep. Curled up into his ball. H's eyes creak open.

Hi s eyes snap wi de open. d ennidge |eers down at him
but chers knife in hand.

GLENNI DGE
You're in trouble, Ed.

ED
-- | haven't done anything--
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GLENNI DGE
Oh Eddi e Eddi e Eddi e. You said
was a dick.

ED
I"'m.. very sorry. | overreacted.

GLENNI DGE
Eddi e Eddi e Eddi e Eddi e Eddi e
Eddie. You aren't in trouble with
me, silly. You're in trouble with
the law. And you know what happens
to crimnal scum don't you
(1 ooks away)
He's all yours, Piracy Bear.

Ed | ooks up. Piracy Bear wal ks toward Ed. A baseball bat
SWi ngs in Bear's hand.

ED
| didn't nmean it. |I'msorry.
(rising stress)
Don't nmake nme hurt you

GLENNI DGE
Oh, Eddie. how can you hurt us,
when you're conpl etely naked?

Ed 1S naked. He covers his jewels. The bat hits himwth
sick THUDS, as d ennidge | aughs.

Ed curls up against the sea wall as the bear renoves it's
furry head. From beneath, an ol der woman (MJM) sneers.

MUM
Oh Ed. Were you really surprised
left you?
She raises a can of pepper spray. Fires.

ED
Mum -

EXT. PIKE BEACH - N GHT

Ed snaps awake in the boat wth a YELL. Scranbles out of the
boat, lands in the sand. Breathes a sigh of relief.

A wave WASHES over Ed's knees. He slunps there, dejected.
| NT. DANNY'S VAN - NI GHT

Sarah's curled up in the dark. She shivers. Ed watches from
t he open back door.

Ed | ays his hoodie over her. The shivers calm Ed watches
her sleep a nonent. Swi ngs the back door shut, with just a
CLI CK
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EXT. DANNY'S VAN - N GHT

Ed wal ks toward the road. Stops. Turns back, turns away. He
flails, attacks the air. He stops. He holds his head.

CUT TO BLACK.
| NT. DANNY'S VAN - DAY

Early sunlight shines through the front wi ndow, touches on
Sarah's face. She wraps herself tighter in Ed's hoodie.

| NT. SARAH S APARTMENT - DAY ( DREAM
Sarah struggles, blue faced, a garrote around her throat.

ECHO VO CE (V. Q)
' m doing you a favour. No-one
i kes you anyway. No-one | oves
you- -

DANNY' S VAN

Sarah's eyes slide open. She's used to these dreans. She
sits up. Looks down at Ed's hoodi e. Looks around, worried.

SUPER: TWDO HOURS UNTI L RANSOM DROP.
QUTSI DE
Sarah dials the police station, distorter over the phone.

ANSWER MACHI NE (V. O
The police station cannot take your
call right now due to societal
col | apse. Pl ease | eave a nessage
after the tone.

Sar ah hangs up, troubled. She watches a | ot of snoke rise
fromthe town.

An ELONGATED GROAN. Sarah turns back toward the van. Danny
col | apses into view, hangs out of the back door.

DANNY
| hate rum

SARAH
Were's Ed gone?

Danny does sonething that resenbles a upside-down shrug.
Sarah | ooks around. Funbles into her pockets. Draws a
cigarette, a lighter. Tries the lighter, repeatedly. It's
not working. She stuffs her cigarettes and |ighter away,
shaken.

LATER
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Sarah stuffs the ruminto her bag.

DANNY
Shouldn't we try and find hinf

SARAH
Do you know where he'd be? Do you
have a phone nunber?
(beat)
He knows where to find us if he
wants to.

Danny is slow to get up. Tomry doesn't nove. He's curled in
t he corner of the van, despondent.

SARAH ( CONT' D)
Good boy.

Danny slides out. Sarah SLAMS the back doors.
| NT. M SSY'S PASTI ES. BREAKFAST TABLE - DAY
The G ennidge famly SING at the kitchen table.
GLENNI DGE/ MARGARET
#Happy Birthday to you agai n! Happy
Birthday to you again!#

Polly covers her face, half-eaten cake in hand. @ ennidge
conducts with a gun, as he reads a newspaper. Gins.

The front page of the newspaper reads: 'UNSAVOURY VI OLENCE
Ri ots begin follow ng news of Pasty Tax. Donations for
ki dnap victimransom put town into recession.'

GLENNI DGE
#Happy Birthday to Pool I I lyyyy!--#

| NT. DANNY'S VAN - DAY

Tomry HUVS a pathetic ending to Happy Birthday through his
gag, slunped against the back door, beaten.

VO CES outside. Tommy | ooks to the front w ndow. Lucy and
Rose pass the van, deep in their own animated tal k.

Tomry lunges into the front of the van. He KNOCKS on the
glass with his bound hands, SCREAMS through his gag, even as
they wal k out of sight. H's cries fade.

He notices the key in the ignition.

He expl odes into action! He bounces into the seat, turns the
key. The car SPLUTTERS-

Bl ack snoke pours fromthe hood as the car finally dies.

Tomry head-butts the steering wheel. Slunps onto it. He is
def eat ed once agai n.
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Only, he opens his eyes again. Sonething has occurred.
Tomy's gaze inches around to the driver door.
Back to the keys.
Tomry hesitates. Reaches out to the door handle.
EXT. MN GOLF COURSE - DAY
Wth a GROAN, the door swings open. Falls off with a THUNK
Tomry hops out the van. Stands for a nonent.

Wth a nuffled scream he attacks the van. Flails at it.
Dropkicks it. Falls over.

He gets up. Breathes. Thinks.
| NT. POLI CE STATI ON - DAY ( FLASHBACK)
Tommy listens to the phone.
SARAH (V. Q)
(distorted)
You will drop the noney in the
abandoned house on Silverdal e Road,

before Eleven A M in tw days
tinme.

BACK TO SCENE

Tomry turns. Hops toward the main road.

EXT. ABANDONED HOUSE - DAY

An uninviting, worn down house, alnost reclainmed by nature.
NEARBY

Qut of sight of the house, an unmarked van pulls up.

d enni dge and Margaret get out of the front, Polly out the
back. Polly hands out guns.

POLLY
One for you, one for you, and two
for ne.
A car REVS!
Bill pulls up on the side of the road in his police car,
face thunderous. d ennidge wal ks over, smles as Bill gets
out .
GLENNI DGE
Oficer Bill!l W just canme to see

if we could help with this...
host age situation.
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A ennidge winks at Bill.

Bl LL
| know what you've been doi ng.
know all of it.

GLENNI DGE
O course you do, Bill. You saw ne
gat her noney to save the poor
norsel s. You heard the Mayor say
how much | personally donat ed- -

Bl LL
| know about Polly, Gen. | know
about the sneaky little call to the
Mayor's office. You're going to
jail for a very long tine.

GLENNI DGE
Ch am|?

@ ennidge glares Bill down. But Bill stands his ground.
G ennidge's gl are breaks. He laughs. Now Bill grins.

GLENNI DGE ( CONT' D)
You big bl oody tease. For a second
| actually thought you neant it.

Bl LL
| nearly did. You weren't even
subtle this week.

GLENNI DGE
Everyt hing arranged?

Bl LL
Everything is dealt with

JIM(V.Q)
Look- -

| NT. PARK - DAY

Kodos and Jimdrink beer in the park. Snoke rises fromthe
town around them ANARCHY echoes in the distance.

JIM
| enjoy a drink at ten in the
norni ng as nmuch as the next guy,
but the town is falling apart
Kode- -

KODOS
| knowl Why do you feel the need to
repeat that in such a concise and
easy to understand fashi on?
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JIM
Because we are policenen! Fired,
not fired, we need to do sonet hi ng!

KODOS

Look. Qur universe is order and
chaos. Right now, the town is in
chaos. Wen the chaos is exhaust ed,
order takes hold, and vise versus.
The bi g bang! Chaotic explosion...

(l oses track; gets back

on track)
Settles down into gal axies, star
systens. So actually we don't need
to do anything. Eventually, the
crime will stop itself.

Kodos goes to drink. H's bottle is enpty.

KODGOS ( CONT' D)
What ? How did this happen.

JIM
But the gangs, Kodos. The Mayor is
roundi ng the children up--

KODOS
| don't nake up the universa
rules! I'mpresum ng the universe

does, so bl ane the universe.
Kodos fishes through his picnic basket for another bottle.

JIM
Busi nesses are bei ng ransacked- -

KODOS
Uni versal rule

JIM
Peopl e are dyi ng!

KODOS
Uni versal rule..

EXT. ABANDONED HOUSE - DAY
Bill fishes into his car for a big, black case.

BILL (V.Q)
Kodos and Ji m get the under bus
treatnment if there are any
wri nkl es. Al though... | do know
about the Polly phone call.

LATER
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Bill and d ennidge walk up to the house with the case.

BILL
Bearing that in mnd, ny share
seens a bit small. Forty percent
nore realistic.

GLENNI DGE
You'd send ne to jail over ten

percent ? But what about the town?

What will happen to all those
honel ess peopl e. .

Bl LL
| don't know. | won't be able to
see much of themin London.

GLENNI DGE
You dog you. Forty percent it is!

is

@ ennidge and Bill share a big, alnost violent handshake.

EXT. ABANDONED GARDEN - DAY

Deep into the overgrown back garden, a wooden shed stands.

| NSI DE

Sarah and Danny sit inside, next to a dank rug.

DANNY
Do you think the plan will work?

SARAH
It's fool proof.

Danny sighs with relief.

SARAH ( CONT' D)
| was j oking.

Danny mout hs 'oh' as he and Sarah sit in sonbre silence.

DANNY
Well, as ny mum al ways sai d. .

| NT. ABANDONED HOUSE - DAY

G enni dge and Margaret head into the house.

He whispers in

Polly's ear before going in. Points back toward Bill.

Pol Iy grins.

DANNY (V. Q.)
| f we escape, then we've got the
nmoney. If we don't get the noney,
at least we survived. If we don't
survive..
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EXT. ABANDONED GARDEN - DAY

Sarah is not inspired.

DANNY
| don't remenber the rest. | guess
it's sonething like, "we'll die'.
SARAH

Tremendous pep tal k, M Rogers.

(1 ooks at watch)

Fi fteen m nutes.

| NT. SUNDANCE CAFE - DAY

A flowery, wonderful cafe is ruined by filthy Ed, sat in the
mddle of it. He's slunped on a table next to his present.

H s face snears

the table cloth.

Nearby, a little G RL draws in crayon. She draws a picture
of two stick people with long hair and guns. They | ook

awesone.
SUNNY (waitress, flowery and enthused) flitters close to Ed,
and away, |ike a nervous noth. Then-

SUNNY

H! Welcone to Sundance Cafe! How

can |

make your day the very best

day it can be?

ED

Do you have any food that can kil

me? |

| don'

kind of want to die.

SUNNY
Do you have any allergies?
ED
t think so.
SUNNY

kay,

so having you die a sl ow,

choking death is unfortunately off
the table. | guess we're just going
to have to tal k about your problens

t hen,

aren't we?

Qut of nowhere a masterpiece of a cupcake is sunmoned. Sunny
sits down opposite Ed, with the nost genuine smle.

SUNNY ( CONT' D)

Eat. Then vomt it all out. Your
probl enms, not the cupcake.

ED

Prom se not to tell anyone?
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SUNNY
Exciting. No, I won't tell anyone.
| even have a sign

Sunny points out the sign: 'If we put your deepest darkest
conf essi on on Youtube, you eat free!

Ed | ooks into Sunny's warm face. Like a flower, he unfolds.

ED
kay.
MONTAGE - ED SPILLS
Ed spends the nontage spilling small bits of the story.
ED ( CONT' D)
There's this girl--
(j ump)

She hates me- -

- (junp).
This idiot wwth a gun--

(] unps) _
M/ landlord's a dick--
(j unps) _
To solve this, we kidnapped
our sel ves- -
(] unps) _ _
M/ landlord really is a dick--
_(j unps) _
We ki dnapped an policenan- -
(] unps)

My landlord is even nore of a dick
t hen we thought--

(j unps)
To solve this, | got drunk--
MONTAGE ENDS
ED ( CONT' D)
So, | ran away.

Ed sl unps back on the table.

SUNNY
Okay. But what about this?

Sunny indicates the present on the table.

ED
Present for nmy mum She's been gone
for thirteen years.

SUNNY
You nust | ove her. To keep it so
| ong.
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ED

| hate her.

(revel ation)
| hate her.

(beat)
| never told anyone that. | kept
t he present because | wanted her to
conme back. So I could give it to
her and say hey, you left thirteen
years ago and | turned out fine.
have a flat. | have a job

(beat)
| turned out fine.

Sunny cones to sit with him Puts an armround his shoul der.

SUNNY

| ve al ways thought that shanme had
no real place in the world. It's
meant to exist for maybe a few
m nut es, maybe an hour or a day.
And then you nove on. You do
better. Shane's usel ess outside
of ... pushing you forward. Away.

(gentle)
Go back and hel p your friend.

ED
"1l end up in jail.

SUNNY

Oh everyone should go to prison
once! Lots of ny friends are in
prison, and they're getting
degrees, hitting the gym G ow ng.

(beat)
| mean sure, sone weren't such big
fans, may they rest in peace, but
the others took their chance! It
could be a good thing for you.

ED
... Yeah?

SUNNY
Yeah! You mght as well take sone
use out of it. Oherw se, why get
caught sacrificing soneone to your
dark god at all, right?

ED
Right..?

Sunny junps up, disappears. A nonent |ater she's back with a
shirt. She stands Ed up. RIPS his shirt off. Flings the
other shirt on him Admres her work.
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SUNNY
|'"d tap that. Now go and get the
girl, like a good Indy. O your day
wi || be boring.

Ed | ooks down at hinself. He | ooks at his watch.

ED
There's no tine.

SUNNY
Even better! Now you're in too nuch
of a rush to button up. Mmn

Ed accepts this. Psyches hinself up.

ED
Thanks. Bye.

Ed scranbles for the exit. The present to his num abandoned
on the table. A nonent |ater, Lucy and Rose enter.

LUCY
Hey Sunny! What up!

EXT. SUNDANCE CAFE - DAY

Dramatic nusic. Unfit Cyclist is slunped on his bike, with
barely energy to pedal. He |l ooks up. Ed flails toward him

Unfit Cyclist veers, brakes. The cyclists behind CRASH, pile
up in a tangle of tyres, people and pedals.

FI'T CYCLI ST
Jooooooooohhhhnnnn!

UNFI T CYCLI ST
There was soneone in the road, for

Gods sake!

FI'T CYCLI ST
Oh really, John. Well how can he
have knocked you over... when he's

all the way over there?
Fit Cyclist points down the road, to where Ed runs away.

UNFI T CYCLI ST
Oh just | eave ne alone! W' ve been
cycling for the past three days!
|'ve forgotten what not having a
bi ke seat up nmy arse feels |ike!

UP AHEAD

Ed runs on, determ ned. Nothing wll stop himnow.



| NT. DARK ROOM - DAY
Just the outlines of Danny and Sarah are visible.

DANNY
| think we can pull this off.

SARAH
My policy is to not hold out hope.

DANNY
Ah. That way you can never be
di sappoi nt ed.

The silence hangs in the air.

SARAH
Thr ee m nut es.

EXT. ABANDONED HOUSE. ROAD - DAY

Polly gets out of the back of the van, cricket bat
Bill wal ks toward her.

Bl LL
The road is cordoned off. No-one
shoul d di sturb us.

POLLY
(1 ooks around Bill)
Erm.. Except hinf
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i n hand.

Bill turns. They both stare. Tommy HOPS down the street

toward Bill, drenched in sweat, unbowed.

TOMWY
(rmuffled, subtitled)
Sir! They're not Scottish at all!

Bl LL
... What ?

TOMWY
(muffled, subtitled)
They're not Scottish at all, sir!
They're big lying bastards, sir!

As Tommy gets to Bill, Bill PUNCHES himin the face.

goes down, stunned, as Bill stands over him

BI LL
(to Polly)
Kill himas well.

POLLY
I f you ask nicely...

Tommy
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Bl LL
(to Tomy)
You idiot. | used to be a big city
cop. | dealt wth actual gangs--
Polly looks at Bill as if he's insulted her num

Bl LL ( CONT' D)
And then | cone down here and have
to deal with the |likes of you, and
t hose other two inconpetents. Well,
no nore. No nore hitting on
energency callers, no nore gane
boys. The nonsense stops here--

Polly CRACKS Bill over the head with the bat. He falls I|ike
a sack of potatoes. Tommy, horrified, hops for his life.

POLLY
How s that for not a real gang huh?
(to Tomy)

Hey. Hey cone back

Tomry hops for the pavenent. Polly wal ks behind him This is
a very slow chase. Polly |aughs as Tommy struggl es.

POLLY ( CONT' D)
Don't nmake nme jog lightly after
you!

Pol |y pokes at Tommy with the bat. H s knees buckle. Tomy
recovers, hops to a garden wall, LUNCES over it. Into a rose
bush. OMN Tommy MOANS in pain as Polly | ooks down at him

POLLY ( CONT' D)

Ha! Now you can't dodge ny bullets.
Now cone on.

Polly tries to lift Tommy out. She isn't near strong enough.
POLLY ( CONT' D)
Oh help nme out here! It's ny
bi rt hday!
Frustrated, she drops him which pronpts nore AGONY

POLLY (CONT' D)
You know what ? You deserved that.

| NT. ABANDONED HOUSE - LI VI NG ROOM

I nside, the house is stripped to the bone. Gaffiti |aces
the walls. An old sleeping bag lies in one corner. In the
centre-

A hatch reveals itself, separates fromthe floor. OPENS
UPWARD. Danny energes. He | ooks around. Sees-
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In the next roomin the far corner, a black case sits. But
first, a set of stairs.

As Sarah cl anbers out, Danny rushes for the stairs. Trips
and falls. Lunges upright! Lunges for the case-

He grabs it! He holds it in the air, bounces around, turns-

Into d ennidge, a cleaver tucked into his belt, and
Margaret, with her long nails. Both armed with pistols.
Danny drops the case in his surrender. Sarah sighs,
unsur pri sed.

GLENNI DGE

Too easy. Like flies to sonething
that catches flies, |ike an
unf avorabl e wind, or a boring
phot ographer. | knew it was you,
Danny. And here you stand.

(stunned)
Bel | a?

Danny is confused at d ennidge's dunbfounded face.

SARAH
H Dad. Maggi e.

Sarah avoi ds everyone's eyes.

SARAH ( CONT' D)
Apparently you haven't changed.

(to Danny)
|"msort of their... runaway
nemesi s daughter?
DANNY
Who-- What... You have a gangster
fam | y!
(curious)

So you're not a reverse vanpire?

Sarah stares at Danny. Back at her famly, back to Danny.
Lost for words.

DANNY ( CONT' D)
Who gives angry blood to the poor--
(that's not hel ping)
Just wanted to check. Anyway you
all have serious explaining to do!

EXT. QUI ET RCAD - DAY

Ed sl ows down, |ags. Sweat pours off him He grits his
teeth, finds his second wi nd. The abandoned house is near.

DANNY (V. Q.)
You live next door to then
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| NT. ABANDONED HOUSE - DAY
Danny accuses. Sarah shrugs.

SARAH
It was a cheap flat, with a secret
conpartnment for ny domstuff. Al |
had to do was change ny nanme, alter
ny dental records, burn ny finger
prints and hide ny face in public.

DANNY
Ohit's that sinple is it?!

SARAH
Never underestimate a dom natri Xx.

DANNY
You coul d've just ran away!

SARAH
| didn't want to | eave.

| NT. SARAH S APARTMENT - DAY ( FLASHBACK)

Sarah lies on her sofa. Stares at the ceiling. Her door open
to the corridor

BACK TO SCENE
G enni dge's | aughter bounces off the enpty walls.

GLENNI DGE
Look at you. You hid under ny nose
and hoped | wouldn't sniff. Wrked
so hard on this plan of yours. A
to be foiled because your whole
pl an was drawn on a whiteboard.

SARAH
Sorry... what?

I NT. ED S APARTMENT - DAY ( FLASHBACK)

Bill |ooks around the apartnent. He | ooks at the blank
whi t eboard with scratch. Exami nes closer. FLIPS it-

' FAKE KI DNAPPI NG PLAN is witten across the top of the
ot her side, along with a host of other detailed notes.

As Tormy wal ks in Bill, flips the whiteboard again. He turns
away to | ook at Tonmmy.

BACK TO SCENE

Sarah turns to Danny. Her smle is psychotic.



SARAH
Danny... ny little honey turd. You
said you w ped the whiteboard.

DANNY
kay. Sarah, | may, maybe, have
forgot to clean the whiteboard. But
you wote the plan on there. So |
feel the blanme shoul d be shared.

SARAH
Come here, Danny sweet uns.

EXT. ACRCSS THE STREET - DAY

Pol Iy pours her heart out to Tommy, who lies
bush and probably isn't |istening.

POLLY
And what did | get off my brother
for ny birthday? Sone apples and a
remx CD | nean maybe this is
controversial, but I'mglad I
garroted him You' d get what |
meant if you had siblings.

Ed STUMBLES past, toward the abandoned house.
She groans. Runs after him Stops. Goes back

POLLY ( CONT' D)
Stay there! Good boy, yes you are!

| NT. ABANDONED HOUSE - DAY

Sar ah advances on Danny.

SARAH
| know you nmust hear this a lot...
But I"'mreally amgoing to kil
you.

DANNY
(pl eadi ng)
Remenber when | threatened you with
that gun, and | screwed up, and you
said it was okay because | was an
inmbecile and it wasn't ny fault--

Sarah wraps her hands around Danny's throat.

SARAH
| was being, polite!

GLENNI DGE
Come on Bella. Leave himbe. W get
to kill himfirst.

d ennidge indicates away with his gun. Sarah

obeys.

G enni dge takes aim at Danny, who fee
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in the rose

Pol Iy noti ces.
to Tomy.

grudgi ngly
s hi s neck.
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GLENNI DGE ( CONT' D)

This is what you get Danny. You
shoul d' ve known better then to
steal pasties from ne.

SARAH

Oh hold on just a m nute!

Sarah throws Danny against the wall, ready to kill again.

You

SARAH ( CONT' D)
said you owed G ennidge fifty

t housand pounds!

DANNY
| did. The poker gane--

GLENNI DGE

There wasn't any noney on that
gane.

You

Ch,

DANNY
said | had to pay it back

GLENNI DGE
t hat was just threatening

banter. You know what | say, Danny.

(he's done this a |ot)

He who cones and pays for our
pasties, we give the |oveliest
pasties. It's |ike a bargaining
system of sorts. Pay us what is

due,

and we'll have the | oveliest

tine.

But

(righteous rage)
you didn't. You betrayed ny

trust. Stealing was bad enough. But
stealing two nore pasties? Ch no...

DANNY

This is all over stolen pasties?!

Vel |

GLENNI DGE
, I do like killing people. So

it's awn win situation.

But
you

(rmoves on)
anyway! Tine to pay Danny. And
Bella... I"'mgoing to do what |

shoul d' ve done a long tinme ago.

ED (0. S.)

Stop right there!

Fr om nowher e,

Ed junps up the stairs and into the room He's

heroic |ike Marvel, if Marvel were filthy | ow budget.
ED ( CONT' D)
You stop that. Right now
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G ennidge turns to point his gun at Ed. Polly appears behind
him gun out too.

ED ( CONT' D)
Okay. I'"Il just go and stand with
t he ot hers.

GLENNI DGE

Wel|l you can |l eave, if you want.

Ed | ooks from d ennidge's apathetic face to the door, and
back again. d ennidge bursts with laughter. Points at Ed.

GLENNI DGE ( CONT' D)
Just kidding. Get in here you!

Ed shuffles into the corner wwth Sarah and Danny, head down.

ED
Hi .
SARAH
At | east you tried.
POLLY
Okay, great! If you'll just file
out the door, we'll be arrangi ng

your tragic deaths at the hand of a
corrupt policeman.

DANNY
Wait a mnute. you're just going to
kill us and pin it on the policenman

aren't you?
Neither Polly or any of her famly know what to say.

SARAH
Honestly, don't waste your breath.

Polly only | ooks at her sister then. She's exasperated.
POLLY

Bella? Oh for gods sake just...
j ust get out.

Sarah wal ks forward. Ed grabs her shoul der.

ED
No.

GLENNI DGE
No? You're in no position to make
demands, ny badly dressed friend.

ED
Shut up. Sarah.
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Ed turns to her, he really looks at her, right in the eyes.
And she | ooks at hi m back, slowy nesnerized.

SARAH
What ?
ED
(to sarah)
I"'m.. | know I'mhorribly
mswired. And I'msorry. Can
just... Do a thing? If I"mgoing to

do one thing before | die..
Ed takes Sarah's hand. She watches him benused. Smling.
Pol Iy thunbs back the gun hammer with a plastic click.

POLLY
You have three seconds to nove.

DANNY
O what? You're going to shoot us
in here instead?

POLLY
Yes!

Danny nmouths a silent 'oh...".

Ed bounces, watches Sarah, fights his nervousness. Sarah
wat ches his dance, with a half smle

POLLY ( CONT' D)
What are you doi ng? Two seconds- -

Sarah grabs the back of Ed's head as he noves in. They kiss.
H s hands through her hair, her hands through his. Tine
seens to stop. It's just them No guns or villains or noney.

POLLY ( CONT' D)
O These guns are | oaded you know

Ed breaks away from Sarah. Sarah's woozy. Ed | ooks to Danny,
wi de eyed. Danny heard it too.

POLLY ( CONT' D)
Wth bull ets!

ED
Are they though?

DANNY
They aren't are they?

POLLY
O course they are! That's why |
made a point of saying they were
| oaded. Why would | say that if the
( MORE)
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PCLLY (cont'd)
gun's weren't |oaded with bullets?
That woul d be... ridicul ous!
Ed and Danny | ook to each other. Look back toward G ennidge.

SARAH
Quys?

SLOW MOTI ON BATTLE CHARGE!

Ed and Danny charge at the d ennidge's. Sarah's confusion
bl ossons in sl ow no.

Pol |y SCREAMS. The d ennidge famly take aim Danny and Ed
charge on, incoherent, sem -dangerous.

Polly and fam |y open fire! Water squirts fromthe pistols
wi th a PATHETI C SQUEAK. Danny shrugs off the water. Ed is
knocked of f his stride.

A enni dge does not | ook pleased with Polly.

SLOW MOTI ON END

Danny charges at Polly. Polly grabs him tw sts, and hurls
himat the stairs. Danny YELLS as he TUMBLES down them

Pol Iy laughs. She turns, right into Sarah's head-butt.
CRACK. Polly hits the floor, as Sarah dodges @ enni dge's
bear fists.

Margaret swipes at Ed with her rake nails. Ed is forced
back. Margaret claws his face. He falls back on a cupboard.

Margaret swi pes for his throat! But Ed bl ocks the swipe with
a nop he's found!

Margaret retreats, wary.

ED
| guess the nops on the other
foot-- | nmean-- You get it.

Margaret attacks. Ed parries her attacks with masterful
ri postes of the nop.

Danny has craw ed back up the stairs. He crawis toward the
case. Over Polly, who fastens a hand around his throat.

Pol Iy punches Danny in the face as he struggles to ease her
strangl ehold, as Ed flails. Margaret SPRAYS himin the face
with the water pistol, gains the upper hand as-

Sarah hits the floor hard. 4 ennidge advances on her
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GLENNI DGE
You can still rejoin the famly,
Bel la. You coul d becone a crine
queen. Wth your very own... crine,

and so on. You know, crinme things.
You could start drunk cycling. O
you coul d key sports cars.

SARAH
(bounces to her feet)
Nah |' m good.

A ennidge grins. Opens his arnms wi de. Sarah punches himin
the throat. He staggers, but grabs her.

Ed is pinned against the wall. Water |ashes his face from
the pistol. Margaret's nails gouge at his neck. Draw bl ood.

Ed watches Margaret lick his blood off her nails.

MARGARET
What's the matter? Don't want to
hit an old | ady?

ED
(consi ders)
Good poi nt.

Ed swi ngs, hard. The nop handl e SNAPS Margaret's defensive
nails, SMASHES Margaret in the face. She crunples. Ed holds
t he mop hi gh, bounces with pent up energy.

ED ( CONT' D)
| guess that's nopped up!

POLLY
VWhat, the fuck

Pol |y watches Ed, while she strangl es Danny.

POLLY ( CONT' D)
You hit ny elderly mumin the face,
and then you lay the giant turd
that is that pun on the cake? Wo
do you think you are? James Bond?

ED
(shaned)
Just slipped out.

Polly drops Danny. Pulls a switch blade from her pocket,
starts toward Ed.

Ed tries to sw pe her away. Polly dodges the nop easily,
tw ce. Catches the nop in one hand. Pulls Ed cl ose-

The case THWACKS Polly in the face. Down she goes. Danny
rises to his feet, suitcase in hand. He takes a breath.
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DANNY
Coul d say that's... case cl osed.

ED
She may have had a point.

DANNY
Yeah.

Ed | ooks around, no sign of Sarah. H's face falls.

ED
Sar ah?

Ed hears her. d ennidge STRANGLES her in the next room Her
face pal es as she struggl es agai nst G enni dge's bi g hands-

Ed runs, junps! Latches onto G ennidge's back. Gabs his
face, unbal ances him dennidge tilts, teeters. Coll apses.
CRUSHES Ed between himand the fl oor.

Both lie lifeless as the dust settles.

SARAH
Ed..?

G ennidge, termnator like, rises fromthe ground. He | ooks
at Ed, grins. He pulls the cleaver fromhis belt.

GLENNI DGE
Well look at that! Al tender and
ready to stew.
(turns)
You can have a nice, ronantic oven
for the two of you--

Sarah sprays the water pistol in his face as he turns.
SQUEE! G ennidge reels. Trips over Ed. Falls toward a wall.
YELLS-

Smashes through the wall. Hi s lifeless |inbs hang out. KO
Dust rises and settles in the silence.

DANNY
Smashi ng.

Ed GROANS. Sarah goes over to him Ofers hima hand up.

ED

What should ny | ast words be?
SARAH

How about... | had a point. I am M

Fuckwi t .

Ed smles. He remenbers.
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ED
Mean.

Sarah's eyes fly wide, a knife held to her throat. Polly
smles as her nose bl eeds on Sarah's shoul der. She pulls
Sarah to her feet. Her knife cuts into Sarah's neck.

Dramatic THUDS. Ed tries to get up. Reaches for the nop.

POLLY

You could've had it the easy way.
You could've just let nme garrotte
you in the night, but no. You had
to be a whore.

(to Ed)
Do you know how rmuch you hurt ne
when you ran away? Do you know how
many sl eepl ess nights | had,
know ng you m ght not have starved
to death on the streets? And now.. .
you ruin ny birthday!

Sarah gets out her lighter. Holds it under Polly's arm

SARAH
Your birthday was yesterday, you
psycho.

Sarah ignites the lighter. Polly SCREAMS, flinches away. She
cradl es her burned arm screans, defiant and savage.

THUD. Soneone | ands behind Polly. She turns. Right into
Tomry. Holding a tazer, sonehow.

Tomry TAZES her. Polly MOANS. Tommy head-butts her in the
face. Polly coll apses. KO

A nonent of silence. Tommy, exhausted, |ooks to the others.
Ed stares at him Sees himas Piracy Bear, growing at them

TOMW
(rmuffled, subtitled)
You're all under arrest. You're a

di sgrace to Scotland and... you
have the right to remain silent
and. ..
Tomry slides down the wall. To Ed, piracy bear is exhusted.

Tired, beaten, bloodied and m serable. Ed | ooks guilty.
TOVWWY ( CONT' D)

| dunno. Just stay right there.
need a rest.

Ed goes over to him Undoes the nouth tape.

ED
What happened to your nose?
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| NT. ABANDONED HOUSE. RQOAD - DAY ( FLASHBACK)

Tomry rolls out of the rosebush. Junps the garden fence.
Face-plants. CRUNCH. Gets up. Hops past the open gate.

He goes to Bill, unconscious on the ground. Gabs his tazer.
He hops toward the house. Trips. Face-plants. CRUNCH
BACK TO SCENE

Tomry BREATHES at | ast, the gag renoved. He tilts,
unst eady.

TOMW
| don't want to talk about it. Go
get in the police car. Put on your
seat-belts and handcuffs. Turn on
child | ock...

ED
Maybe | ater.

Tommy groans.

Ed uses Tommy's binds on Polly. Sarah takes tape and rope
from her person, and starts to bind the others.

A ennidge's hand twitches in the wall.

Danny doesn't notice. He stares at the ransom case. He opens
it, closes it again.

He | ooks at the others, distracted by their work. Danny's
face says 'opportunity'.

He gets up. Wal ks without a sound across the room Fast, too
fast. He gets to the stairs. Wbbl es-

Recovers! He noves silent down the stairs, turns to shake a
victorious fist at the stairs, turns back around.

THE OTHER ROOM
As Sarah and Ed work and Tommy lies... POP!

Danny SCREAMS. Danny crawl s back up the stairs. Hands
covered in blood. Clothes sneared in bl ood.

DANNY
Shit! Shit! Hel p!
LUCY (O S.)
Oh... ny... god Rose!
ROSE (O. S.)

|'"mso sorry! It was an acci dent- -
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LUCY
Oh I'msorry, | thought it was a
ferocious wind! | thought it was
t hat guys fault for being ginger!

Lucy and Rose wal k in. They argue, unaware of what they're
wal ki ng into. Rose has a silenced pistol in hand.

ROSE
He was going for his gun!

LUCY
He's hol ding a suitcase, you
ni nconpoop! You clutz! Ch, ny, god
it's actually the right guy after
all, nice one.

Rose | ooks around Lucy to ook at a horrified, pale Danny.

ROSE
| knew it!

Rose BOUNCES around in celebration as Lucy inspects Danny.
She conpares himw th a photo of himand his ginger wg.

LUCY
Yeah that's the guy. Good shot,
Rose. Do you want a picture?

Lucy takes a selfie. Danny |ooks basically dead, yet is able
to | ook bew | dered. That's how utterly confused he is.

LUCY ( CONT' D)
See this is the kind of work
experience that could get you into
t hat course at Oxford--

Lucy notices everyone el se. Everything el se.

LUCY (CONT' D)
Oh... H! I'"'mLucy... This is Rose.

Rose waves. Ed waves back

LUCY ( CONT' D)
W were going to be paid twenty
t housand pounds by dennidge... is
he here? Is that hinf

Lucy indicates the amal gamati on of wall and 4 enni dge.

SARAH
Yup.

LUCY
Ri ght, so he was paying us to kill
Danny.
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SARAH
You shot through ny w ndow.

Lucy gives Rose a pointed | ook. Rose is shamefaced.

ROSE
| may have shot through a random
w ndow by acci dent while playing
with the gun. But in ny defence, |
didn't know it was | oaded.

ED
And t he beach?
ROSE
(del i ght ed)
That wasn't an acci dent! --
LUCY
But we were supposed to nake the
kill face to face to nake sure it's

the right guy. Because 'they al
| ook alike' i1sn't very rigorous is
it Rose?

ROSE
| said | was sorry--

LUCY
Poi nt being! W have debts to pay
of f. Good gane, Danny, well played.
Lucy twirls to Danny, pulls out a silenced pistol.

ED
We can doubl e your noney!

SARAH
Don't Kkill him

Lucy holds fire. Twirls back to Ed and Sar ah.

LUCY ( CONT' D)
Forty thousand?

SARAH
Yyyyeee-- maybe. Should we?
DANNY (O.S.)
Hey. ..
ED

You can't be serious.

SARAH
| magi ne what we could buy with that
extra noney! He could have the best
funeral. We could buy hima nai
order wi dow, he'd love it!
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Ed channel s sone of Sarah with his stare. Sheer authority.

SARAH ( CONT' D)
Fine. W'll pay you not to kill
Danny.

DANNY (O S.)
Hurray. ..

LUCY
Al right. Anything el se you want us
to do? To get you sone val ue for
noney and all. People keep
overval uing Danny, | feel like
we're stealing a |iving.

TOMW (O S.)
That's the town noney.

Sarah, Ed, Lucy and Rose, guns in hand turn to face Tomy.
He lies against the wall, struggles to get up, tazer in
hand.

TOVWWY ( CONT' D)
You're not going to rob ny town,
and get away with it.

Tomry stands, defiant. H s | egs shake. Ed has an idea. He
goes to Tommy, nice and slow. Tommy point the tazer at him

ED

So we got off on the wong foot.
TOMW

So we got off on the wong foot--
ED

But, what if instead of arresting

us... You hel ped us save the town

from murderers and gangsters. How
about you becone a hero, instead?

TOMW

Uhuh?

MONTAGE BEG NS
EXT. ABANDONED HOUSE - DAY

Ed and conpany drag the dennidge famly to their own van.
Sarah picks the keys from @ enni dge's pocket .

I NT. M SSY'S PASTIES - DAY
A suitcase of cash on the breakfast table.

Sarah, Ed and Tommy, consult new plans on a whiteboard. Lucy
is filling a syringe, Rose watching over her shoul der.
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LUCY
This is quite exciting. |'ve never
used this stuff on a person before.
ED
Renenber, the timng has to be
right.
LUCY
| know, | know. Who's the hitman
here?
SARAH
s it you?
LUCY
(to Rose)

Is it you? The cheek of this broad.

ED
Jeff?

Ed has opened up an inactive oven. Jeff is tied up inside.
Gagged, sweaty, beaten.

ED ( CONT' D)
VWhat the hell...

LUCY
Oh awesone. He'll be useful. Get
hi m

ED

Wait, are we sure--

Everyone noves around Ed to carry Jeff away, as Jeff's
relief turns to alarm

ED ( CONT' D)
Sure, okay... Sorry Jeff.

TOMWY
Hey, | think we need to get this
guy to the hospital.

Lucy points a snappy finger to the corner, where Danny |ies.
He's looking a little still.

LUCY
Good poi nt!

| NT. RESI DENTI AL STREET - DAY

A door opens. There is Chef Man. She still wears just that
apron. She looks irritable at the sight of Lucy and Rose,
hol ding |linp Danny's arns and | egs.

LUCY
He fell down sone stairs
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Lucy smles. Rose swi ngs Danny back and fourth.

ROSE
Possi bly sone... fifty caliber
stairs?

Chef Man huffs. Leaves the door open and waddl es inside.
Lucy and Rose foll ow.

CHEF MAN
Put himon the baby changing table.
Push the nappies out of the way.

LUCY
Thanks Dad.
BACK TO M SSY' S PASTI ES
G ennidge, Bill and famly sit bound on the chairs around

t he breakfast table, unconscious. Ed and Sarah watch them as
Danny is carried out in the background.

ED
You ready?
SARAH
Are you?
ED
Not really. This is a terrible
pl an.
SARAH
No, | think you did good. Now, open
up.

Ed eventually opens his nouth. Sarah ties the bondage gag
around his head. Flicks her eyebrows at him

CUT TO BLACK
A phone RINGS. Soneone answers with a sigh.

KODOS (V. Q)
How can | hel p you, Tommy?

TOMMWY (V. Q)
| need you to go and investigate
M ssy's Pasti es.
LATER

A candle sits on the table. It lights the pitch black. The
G ennidge's and Bill sit around it, bruised and battered.

The suitcase is open on the table. Cash spills out.
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G enni dge cones to. Sees the case. There's a snoking, rolled
up note between his fingers.

KODOS (V. Q)
Nope. We got fired. We're out of
t he gane.

@ ennidge grins. Cutches the cash in his hand.
TOMMY (V. Q)

Kode... Doesn't Mssy's Pasties
look a little too clean to you?

The door is smashed open! Tommy, Kodos, Jimwalk in. Their
lights shine on the cash. The dennidge famly and Bill and
t he burned noney. d ennidge with the cash in his hand.

Jimraises his pistol to level at dennidge and famly.
BANG BANG BANG. Tommy | ooks over to the oven.
Kodos opens one. Jeff is inside.

KODOS
Oh hey, Jeff. Wat you been up to--

Kodos gasps. Turns to d ennidge to accuse.
BANG BANG BANG. Tommy opens up the next oven.
I nside Ed and Sarah wait. Tied up and gagged.

GLENNI DGE (V. Q)
This is ridicul ous!

EXT. M SSY'S PASTIES - DAY

Tommy, Kodos and Jimpile dennidge, the famly and Bil
into two different police cars. People stand around and boo.

GLENNI DGE
You don't cook people with their
cl ot hes on. Who woul d eat that? W
have quality checks here! Look at
our certificates--

The boos worsen, for sone reason. Ji mshanbl es behind Bill
drinks froma fl ask.

JI'M
VWho has al coholismnow, Bill? Wo
i ndeed!

Jeff wanders from M ssy's Pasties, shields his eyes fromthe
sun. He smles, raises his hands, overjoyed. He turns, and-

-There, with eyes that bul ge, stands the angry wonman.
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Who throws herself at Jeff. Plants a huge, sucker of a kiss
on his face. Before she lets go, her raged returned.

ANGRY WOVAN
|"ve been waiting for two days at
your store! My mlk has run out! My
newspaper i s out of date!

Jeff sighs, shuffles away as she ATTACKS himw th her bag.
Sarah watches, unlit cigarette in hand.

Ed | eans on her shoul der, asleep. Sarah smles as she
wat ches Jeff's plight. She puts the cigarettes away.

JEFF (Q.S.)
| was kidnapped! | nearly died!
ANGRY WOMAN (O. S.)
That' s al ways your excuse. | want a
di vorce

FADE TO BLACK.
SUPER: A VH LE LATER
I NT. ED S LIVING ROOM - NI GHT

Ed sits in the kitchen, his present to his mumin his
newy battered fromhis escapades. Ed turns it in his hands.

He tears the wapping apart, takes the chocol ate inside and
eats with a grin. Hs grin fades. This is thirteen year old
chocol ate after all.

He runs to the sink. Spits out the chocolate. Runs his
t ongue under the tap.

CLI CK
Ed | ooks up. There, Sarah holds a canmera phone. She grins.

SARAH
That'll be a nice front cover for
nmy book.

I NT. M SSY'S PASTIES - N GHT

Ed and Sarah |ie against the counter in Mssy's Pasties.
Around them the shop is |ooking sonmewhat ransacked. Sarah
reads the newspaper.

SARAH
It didn't quite work out how I
t hought it woul d.

She drops the paper, which reads: 'CANNI BAL PASTY MAKER AND
FAM LY DEVOURED BY ANGRY MOB. Onl ookers Criticize 'Sonmewhat
Over The Top' Reaction’
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ED

(reads)
The canni bal i stic pasty maker
decri bed by sone w tnesses as
‘delicious', |eaves his
consi derabl e property to his sole
surviving relative

(beat)
You own hal f the town.

SARAH

"1l probably give it all back. I'm
no | andl ord.

(beat)
"' m going to expand the shop.
M ssy's Spanki ng Pasties. Good
food, adult toys, and fun for al
ages. Children are barred.

(beat)
Seen Danny recently?

ED
Hasn't visited.
(beat)
So what do we do now?

Sarah leans in toward him Ed hesitates. Leans in too.
CLI CK. Ed opens his eyes. Sarah has a pistol to his heart.

ED ( CONT' D)
You' re bl uffing.

SARAH
| am Not. Lucy and Rose got ne
this. Terrible hitmen, but could
have a big future in arns dealing.

ED
So this was all a ruse. You set up
t he ki dnappi ng plan so we could
spend nore tinme together, know ng
we woul d ki dnap a policeman and
argue, knowi ng that | would run
away, have life changing chat with
a random wai tress and cone to save
you, know ng that we woul d get
closer as a result, so you could

catch nme in your trap. | should' ve
seen the pattern.
(beat)

So, what do you want ne to do?
Sarah pulls himup. Ed follows her to the door.

SARAH
W' re goi ng sonmewhere scary.
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ED
Li ke, a haunted house? A horror
novi e? M Bl obby' s abandoned thene
par k?

SARAH
No, the pub! And there'll be at
| east ten people there. And it's
well lit. And everyone can see you
at all tines.

ED
Wiy do you hate ne?

Sar ah consi ders this.

SARAH
| don't you Ed... Mostly |I'mjust
di sappointed in you, but | don't
"hate' you

Sarah grins at Ed. Ed smles, grips her hand as they wal k
t hrough a group of people, who drink, yell and snoke. They
blend into the crowd, and are gone.

CUT TO BLACK
CREDI TS
Newspaper cuttings and photos tie up other stories.

-'THE EPI C TALE OF AN ADM N LADY' S RISE' - Tommy, Kodos, Jim
and Adm n Lady pictured.

-Photo: Lucy and Rose throw their hats in the air at
graduati on, show off their high calibre weapons. Danny is
stood to one side, |ooking oddly Janes Bond |ike. He stands
wi th Chef Man, who still wears just that apron.

-'MAN LOSES HI S SHOP TO HOSTI LE ROBOT TAKEOVER Jeff sits on
the street - angry woman over his shoul der, angry as al ways.

-' MAYOR ELENCR |'S RE- ELECTED - PROM SES THAT HER WORK W LL
NOT BE AFFECTED BY PRI SON LI FE' A picture of Mayor El enor
drinki ng chanpagne in prison, with other large burly

i nmat es.

-'"'M SSY' S SPANKI NG PASTI ES RETAINS TI TLE OF BRITAIN S BEST
PASTY AND B.D. S M BAR FOR FOURTH YEAR RUNNI NG - Sarah and
Ed put the award up al ongside four other simlar awards.

END.
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