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FADE | N:
EXT. DESERT - DAY

An old mning tow, full of dilapidated buildings. The sun
is fierce, the heat shimers.

A bl ack |inpousine is parked on one side of a barn; two
silver sedans on the other.

SUPER - WEST OF PHOEN X, ARI ZONA
I NT. BARN - CONTI NUOUS

Sunlight filters through gaps in the walls. Two groups of
men face each ot her

SLI CK(35), DQ(25) a black guy, ANTONI O(30) and RAY(30) are
on the left, all wearing stylish black suits.

The ot her group conprises MASON(40), and four henchnen.
Two of themcarry a |arge strongbox.

SLI CK
Well, here we are then.
MASON
Yep. No weapons, | can vouch
for that.
Ha! As if...
SLI CK

Quiet! We don't want any
trouble. Ray?

Ray steps forward, a briefcase in his hand.

MASON
Al'l uncut gens? As arranged?

SLI CK
Yes. No need to check them M
word is good.

Mason waves a hand at the strongbox.

MASON
True. The mllion in cash. Send
your nen over.

Slick nods. Ray wal ks to the centre of the barn, Antonio
foll ows. Suddenly, the ground RUMBLES. Long fissures
appear in the dirt around them

ANTONI O
Hey, what the...



MASON
VWhat is this? Atrick?

SLI CK
No! | don't...

Suddenly, sections of the ground cave in. H deous shapes
energe, falling on Mason's henchnen. Zonbies...?

MASON
You gotta be kidding ne...

In seconds, the zonbies have maul ed the second group. Ray
stunbl es at the edge of the opening. A zonbie reaches out
to bite him DQ and Antoni o back away.

Come on, boss! Let's get outta
her e.

Slick stands for a nonent, facing the zonbies. He turns
and follows his nen. The zonbies drag Mason and his
cronies into the pit. Ray lies still, briefcase in hand.

EXT. DESERT - CONTI NUOUS

The three run back to the linmo. Slick opens the trunk,
t akes out a shovel.

ANTONI O
Aw, boss, we aren't going back
in there...are we?

SLI CK
O course we are, fool. | don't
think Lucas will be happy about
| osing the noney and the gens,
will he?

ANTONI O
But those things...we don't
have any weapons.

DQ
Yeah, boss. What's with your
"no gun' policy, anyway? W're
bad guys, renenber? Bad guys
are supposed to have weapons.

Slick shuts the trunk, sighs.

SLI CK
Weapons and excessi ve viol ence
are a sign of weakness and not
being in control. It's why |I'm
so successful in ny line of work.



DQ

Hey, you give ne an Magnum and
"1l definitely be in control
Man, those things in there were
i ke...zonbies.

SLI CK
Both of you shut up and follow ne.

I NT. BARN - CONTI NUOUS

Slick strides in, backed up by the cautious other two. The

barn is conpletely enpty. no zonbies, no pit...nothing.

DQ
What the hell? Boss, they've
gone. Everyone's...gone.

ANTONI O
G eat! Can we go honme now, boss?

SLI CK
No, we dig. O rather, you two
can take turns. The noney and
gens have to be here sonewhere.

He hands the shovel to DQ

ANTONI O
Poor old Ray...he was a swell guy.

DQ
What ? He was a total | oser
Never |iked him Wuldn't
surprise me if he set this
whol e t hing up.

He starts digging into the dirt.
SLI CK

| have to contact Lucas soon.
He' |

"Il be expecting to hear it
all went well. So we better
find what we're | ooking for.

Damm zonbi es. ..

No one notices faint tracks |eading out the rear of the
barn. Draggi ng foot marks...

EXT. AERI AL VI EW OF DESERT - CONTI NUQUS
A figure in black makes its way across the expanse of

baked desert plain, halfway between the m ning town and
t he hi ghway.



EXT. H GHWAY - CONTI NUOUS

A late nodel, twenty foot notorhone noves al ong the
I nterstate.

I NT. RV - CONTI NUOUS

The driver is BRENT(24), tall, crewcut. H s brother
JASON(22), solid, springy blonde hair, sits in the
passenger seat, |ooking at a road map book.

BRENT
...stay tonight at Sedona, then
head through Flagstaff, up to
the Canyon's North Rim

Jason nods as he exami nes the map. Takes a sip froma
wat er bottle.

JASON
Sounds good, bro'. Looking
forward to it.
Bot h young nmen have Australian accents.

Jason | eans back, YAWNS, closes his eyes for a nonent. The

RV noves around a bend, lined by walls of rock.
BRENT
Jet lag hit yet?
JASON
Not really. 1'"mgood for a few

nore hours.

Hi s eyes flicker. The water bottle dips forward fromhis
hand. Brent reaches across to take it.

JASON( CONT' D)

(sl eepily)
Few nore m nutes maybe. ..

Suddenly, there's a novenment in front of the RV. A sloppy
kind of THUD. Brent |eans forward, grips the wheel. Jason
sits up.

BRENT
Shit, we hit sonething! A bird?
Maybe a deer?

JASON
Un | don't...l dunno. Saw
sonething for a sec.

Brent | ooks into the side mrror. Atrail of fluid runs
fromthe RV.



BRENT
Better check it out. M ght be
an oil | eak.

He signals and pulls over onto the shoul der, switches off.
They both get out.

EXT. H GHWAY - CONTI NUQUS
The boys neet at the rear of the RV

JASON
Is that petrol? The fuel tank
| eaki ng?

Brent crouches, touches the fluid. It's sticky, sort of
gross. He sniffs it.

BRENT
Not petrol.

He ducks his head to peer under the RV. Eyes w den.

BRENT( CONT' D)
Oh, bl oody hell. ..

JASON
What is it? Let ne
guess. ..roadkill everywhere?

Brent doesn't answer, just stares underneath. Jason | eans
down, has a | ook.

JASON( CONT' D)
You gotta be kidding mne.

Hal f way al ong the vehicle, Ray lies on the ground. One
hand cl utches the chassis, the other holds the briefcase.
He turns his head, grins at the boys.

BRENT
Where did he cone fron? Ch, man,
this is bad...

JASON

Settle down. Ck, so you ran
over some dude. But he's alive.

BRENT
Yeah, but |look at him He's all
scraped to the shit.

They scranbl e along the RV, kneel again. Ray pops out al
of a sudden. The boys are startled, |ook at each other.
Ray slides out, staggers to his feet.



JASON
Hey, you should take it easy,
man. You m ght have interna
I njuries.

Ray ignores him |ooks around. He exam nes the RV, nods,
smles.

BRENT
| think...l dunno how, but I
think he's alright.

JASON
Yeah, but still in a bad way.
Hs face is...

(beat)
Ah, mster? My brother's sorry
for running you down.

BRENT
What! Ch, conme on...it was an
accident. He stepped out in
front of ne.

JASON
M ster? Have you any pain?
Shoul d we take you to a doctor?

Ray turns around, shakes his head. BANGS his fist against
t he RV. Nods.

BRENT
Is he trying to tell us sonething?

JASON
Coul d be. Maybe you severed his
vocal chords when you knocked
seven shades of shit out of him

BRENT
What the hell? Stop saying
hit him

JASON
But you did! | saw it all

Smashed right into him

BRENT
Total accident. Wiy are you
hanging the guilt factor on ne?

JASON
["mnot. I"mjust reporting the
facts.

Ray continues to BANG the RV. The brothers don't notice him



BRENT
Bul I shit! You're blam ng ne!
What, you think you' re a bl oody
coroner? Is this an inquest?

JASON
Hey, listen, bro' . You weren't
wat ching and ran right over him
Dragged himfor a good twenty
nmetres too. You can't deny it.

BRENT
This is ridicul ous. Look, he
seens ok. If we go to a
hospital there'll be all sorts
of hassles. W'Il never get to
Vegas by the weekend.

Ray stops hitting, turns to Brent.

RAY
Vey...gas?
BRENT
Huh?
RAY
Vey...gas. Riiide...
JASON
Looks |Ii ke he wants to cone
wi th us.
BRENT
|...what should we do?
JASON
Gve hima lift of course.

(beat)
It's the | east you can do after
parki ng on his head.

I NT. RV - CONTI NUOUS
Brent drives as Jason and Ray sit at the table.

JASON
...flew over fromAustralia to
L. A, then onto Phoenix. My bro
here - the nean nother who
skittled you - lives there. Qur
folks live in Vegas, and we're
headi ng there for our dad's
fiftieth this weekend. Pretty
cool, huh?

RAY
Vey...gas. ..



JASON
You have a nane. nman?

RAY
Raaayy. . .

BRENT
Did he say 'Ray'?

JASON
Cl ose enough for ne. Hey,
Ray. ..you wanna beer?

Ray nods. Jason grabs two cans fromthe fridge. POPS them
Ray chugs his down |ike nothing. BELCHES | oudly.

BRENT
Hey, did you notice his suit?

JASON
Yeah. Nice outfit. Until the
road carved it up

BRENT
No, | nean, it's sort of odd.
The back of his suit is scraped
but there's no fresh marks on

hi s body.
JASON
You know, | did see that.
(beat)
That neans this is his nornal
condi ti on.
BRENT

Ww, yeah. Sone type of hideous
di sease. Like the El ephant Man.
Poor guy.

Ray grabs anot her beer fromthe fridge. Drains it. Another
BELCH.

JASON
Well, at |east he hasn't |et
his deformties affect his
pl ayful ness. Cheers, Ray.

Ray | aughs, a CRUNCHY sort of sound. Lifts one cheek and
lets a | ong, SQUELCHY fart go. The snell is imense..

BRENT
Ch, cone on...that's sick, nman

EXT. H GHWAY - CONTI NUQUS
The sound of COUGHI NG as the RV speeds al ong.



JASON( O S)
Xk, Ray...it's tinme for you to
| earn the rul es of
roadtri ppi ng...nunber one...no
farting inside the RV...nunber
two. ..

I NT. BARN - CONTI NUOUS

There are holes dug in the mddle of the barn. DQ and
Antoni o sit exhausted and dirty. Slick stands unnoved,

t houghtful. His nobile RINGS. He winces slightly at the
nunber .

SLI CK
(on phone)
Lucas, how are you?
(beat)

No, we had a problem It was
a...trap. Mason_
(beat)

You did? And its...yes, Lucas,

| under st and.

(beat)
Oh, | won't fail you, | can
prom se you...yes, | realise

t hat. .. goodbye.
He ends the call, walks to the rear of the barn. The faint
tracks catch his eye and he smles.

DQ
What ' s goi ng on, boss? How did
Lucas take it?

ANTONI O
Yeah, is he sending guys after
us? If so, I"'moutta here...
SLI CK

You both deserve severe

puni shment for being totally
Inept. I can only do so nuch
with the shoddy materials ny
enpl oyer gives ne...

ANTONI O
Huh?

He means we're | osers.

SLI CK
But today, we are in |uck.
Lucas took the precaution of
installing a tracking device
in the briefcase.

( MORE)



SLI CK ( CONT' D)
It was set to activate if the
gens weren't exchanged. And
according to him the briefcase
has been noved from here.

He points to the footprints. Antoni o wal ks cl oser, peers
at the ground.

DQ
That sucks! Lucas didn't trust
us to do the job properly?

ANTONI O
Soneone took the noney, right?

DQ
Ray! What did | tell you? Knew
he was a traitor.

SLI CK

It's possible it was him O
sonmeone in Mason's gang. Anyway,
we can follow the signal. M
phone can be used as a
transmtter.

(beat)
Gent | emen, we have been given
a second chance. Let's not
waste it.

They head out the door.
I NT. LI MO - CONTI NUOUS

The sl eek vehicle speeds along the Interstate. DQ drives,
Antoni o shotgun. Slick is in the back, exam ning his phone.

ANTONI O
CGCotta signal yet, boss?

SLI CK
It's very faint. Lucas said the
nount ai ns coul d cause sone
interference. But it's heading
nort h.

DQ
How far ahead do you think?

SLI CK
Maybe forty five mnutes. If
they stop, we'll be close.
ANTONI O

| wonder who 'theml is...|I
mean. .. are?



11.

DQ
Ah, boss? There's sonething I
shoul d tell you..

SLI CK
Let ne guess...you're not
really a black man? You j ust
have a very heavy tan?

Antoni o breaks into LAUGHTER DQ grins.

Slick blinks,

ANTONI O
Ha! Good one, boss!

SLI CK
| find levity at appropriate
times can alleviate stress
| evels. This |eads to increased
nmot or function and intell ectual
sti mul us.

ANTONI O
Huh? Levity? Isn't that when
you float in the air?

shakes hi s head.

DQ
No, ah, boss? This linmo? It
bel ongs to ny cousin. He drives
for weddi ngs, promnights, that
sort of thing.

SLI CK
He's to be comended for
loaning it to you.

DQ
Wll, the thing is...

SLI CK
Yes?

DQ
| got to have it back by five
o' clock this afternoon. He's
got a big gig on.

SLI CK
Well, of course we'll have it
back by then. Your cousin's
chauffeuring is far nore
i nportant than getting a
mllion dollars worth of gens
back, isn't it?

ANTONI O
| tried to tell him boss...



As |long as we don't damage it...

SLI CK
You' re the one driving. Look,
we'll catch up

to...whoever...persuade them
to give us the noney. Then we
head back to Phoeni x, drop the
linmo off and get the cash back
to Vegas. It won't even get a
scratch. Trust ne...

ANTONI O
When you say ' persuade',
boss...does that nmean we can
rough them up?

SLI CK
W'l see.

I NT. RV - CONTI NUOUS
Brett drives, as Jason and Ray knock back a few beers.

JASON
So, what's your story, Ray?
What are you doi ng hi king out
her e?

Ray | ooks at himsadly, shakes his head.

BRENT
Way are you bot hering? He can't
tal k or anything.

JASON
Hey, he's still a human, isn't
he? Wth enotions...

BRENT
Looks sub-human from here. .. hey,
|et's have sone nusi c!

He opens a console in between the seats.
BRENT( CONT' D)

Dad got me the best birthday
present a few weeks back.

(beat)
The entire renastered Beatl es
cat al ogue!
JASON

Aw, cone on, man...the bl oody
Beatl es? | hate those guys!
( MORE)

12.



JASON ( CONT' D)
Dad brai nwashed you frombirth
with their stuff! Cone on, Ray,
back me up here.

Ray nods, smiles - which |looks |ike a grimace. G ves Brent
a thunbs up.

BRENT
Hey, good choice, Ray. | guess
you aren't a | ost cause, after
all.

JASON
Thanks a |lot, Ray. | thought
you were ny friend...

BRENT
Let's see now...hmm yep
Rubber Soul . ..
He inserts the CD. 'Drive My Car' begins...
LATER
EXT. H GHWAY - CONTI NUOUS

A red Firebird zoons along the left side of the RV. A
gor geous young bl onde woman, TAYLOR, is at the wheel. She
waves to Brent.

I NT. RV - CONTI NUQUS
Brent sm|les out the w ndow.
BRENT
Hey, guys...look out the left
si de.

Jason scranbles to the window Ray sort of slides over..

JASON

Ww. That's a real hottie.
BRENT

Wel cone to Anerica, brother
JASON

What do you reckon, Ray? A bit

of alright?

Ray nods, his shattered face pressed against the gl ass.
Tayl or holds the Firebird level with the RV

TAYLOR

(yells)
Hi boys! Fancy a good tine?
There's a notel a few mles on.

13.



JASON
Is she for real ?

Brent shrugs.

BRENT
Ask her.

Jason slide open the w ndow.

JASON
(yells)
How nmuch? For both of us?

Ray taps himon the shoul der urgently, GROANS.

JASON( CONT' D)
Sorry...the three of us?

TAYLOR

(yells)
Hey, |'m no hooker! Just a

friendly soul |ooking to help
the lonely drivers on the road.

The vehi cl es conti nue neck and neck down the highway.

JASON
yel |l s)
Gk, we'll be therel

Taylor grins and lifts her skirt over her hips.

TAYLOR

(yells)
Here's a preview

Jason | eans closer, then his jaw drops.

JASON
What the? Hey, that's a guy!

Brent bursts out | aughing.

BRENT

(yells)
Ni ce package, man

Tayl or LAUGHS and waves, toots the horn, ROARS off. Brent
still CHUCKLES as Jason shakes his head. Ray MOANS, his
head slides down the glass, leaving a trail of ooze.

JASON
Damm. How coul d she... he, | ook
so hot? Damm...
(beat)
You knew? Al the tine?

14.



BRENT
Only right before we saw the
| ast turkey in the shop. Like
| said, bro, welcone to Anmeri ca.

JASON
Tal k about being ripped off,
hey, Ray?
Ray nods, a forlorn |l ook on his ravaged face. Jason LAUGHS.
Brent GUNS the engine, the RV | eaps forward. Soon, the
Corvette speeds back the other way, on the opposite |anes.
LATER
I NT. LIMO - DAY
DQ i ncreases his speed. Slick is intent on the signal.
SLI CK
Can't be nore than a few mles
ahead. Good driving, DQ

ANTONI O
Yeah, you're da nman, DQ

He hi ghfives the black man.

. DQ
Hey, it's nmy job. Course |I'm

t he best.
He glances in the side mrror. The red Firebird appears!
DQ s wi ndow eases down.
DQ( CONT' D)
Vel |, |ooky here. Hello, little

honey. . .

Antoni o | eans across, trying to see. Tayl or cones |evel
with DQ Slick frowns.

SLI CK
Gk, concentrate now. No bullshit.

He | ooks out the tinted wi ndow. Shakes his head, presses
a button. The glass slides down. Sunlight and a breeze
pierce the |ino.

ANTONI O

(yells)
Hey baby! How you doing, pretty
nmonmma?



(yells)
Yo' sugar! Don't listen to this

honky tal k. You know I got al
t he noves, honey.

TAYLOR
yel |l s)
Hel | o, boys! Wsat's doi ng?
Looking for a good tine?

SLI CK

(yells)
Hey you! Get lost! DQ put your

wi ndow up and drive. Ignore her

TAYLOR

(yells)
Aw, who's that in the back

boys. Your daddy?

DQ and Antoni o | ook at each other, break into G GGLES. The
linmo veers slightly.

SLI CK
Watch the road! There's
sonet hing ahead...traffic's
sl owi ng. An acci dent maybe...

TAYLOR

(yells)
Check this out, guys!

The skirt is hoisted up. Antonio |lunges across DQ to stare.
DQ grips the wheel but |ooks too. The lino drifts...

ANTONI O
Yeah, baby, show us the__holy
shit!

DQ .
Dam! That's di sgusti ng!
Tayl or LAUGHS, waves, speeds off.

ANTONI O
|...she's a he! Man, | feel
sick. ..

SLI CK
Satisfied? Now, DQ ..get your
eyes up front!

Hey, don't sweat it, boss. |I'm
on it.



Too late...the linp hits the edge of the blacktop, as it
comes over a rise. A huge sem, with a |load of concrete
pi pes, |loons, slowed by the traffic snarl.

ANTONI O
That's it. We're dead.

Slick peers ahead. A wy smle. A slight shrug of the
shoulders. "I did ny best'...

_ DQ
Not quite, ny man.

He grinds his teeth, swings the wheel. The lino fishtails
in sone | oose gravel, slides to a horizontal stop against
the rear of the truck. The tiniest of BUWS as the |inp
stalls.

ANTONI O
|...shit, man, that was awesone.

SLI CK
Yes, good driving. It doesn't
excuse the stupidity that
preceded it, but...we'll
di scuss that |ater. For now,
| et's get going.

Whoa boy. Not even a scratch
Damm, |'m good. ..

Ahead, the traffic starts to nove. The sem | urches
forward. One of the supports CREAKS. DQ stares up at the
buckling steel tie. Another |ong CREAK. .

SLI CK
What' s that noise, DQ?

Dg frantically tries to start the engine. It turns over a
couple of tines. One of the pipes is loose now It slides
slow y back..

ANTONI O
DQ? | think we better nove.

DQ keeps turning the ignition - nothing. The truck noves
forward again, The huge pipe slides right off, conmes to
rest on it's end. The truck continues, |eaving the pipe
upright |ike a massive flagpole, but rocking slightly. Now
Slick can see it..

SLI CK
DQ why aren't we noving?

DQ

"mtrying, boss...

17.



The nmotor ROARS into life, but it's inevitable. Antonio
crosses hinself, nutters prayers. The pipe tips over,
crashes down onto the mddle of the |linb. The roof is torn
open, leaving Slick on one side, DQ and Antoni o the other.
A sil ence..

ANTONI O
Can | open ny eyes now? Are we
dead? | don't feel any pain.

Behi nd them a cacophony of CAR HORNS and SHOUTS. Slick

cl anbers fromthe weckage, ignores the traffic banked up.
He brushes dust fromhis suit. DQ and Antonio turn in
their seats to stare at the truncated vehicle.

. DQ .
My cousin's gonna kill ne.
SLI CK
He'll have to get in line |ike

everybody el se.
EXT. GAS STATI ON - DAY

Brent pulls the RV up at the punps. A sign on the

weat hered buil di ng reads ' ROCK SPRI NGS STORE. The two
brothers get out to stretch their legs. MATT, md thirties,
energes fromthe store. He's dressed in grubby overalls.

MATT
Howdy there, folks. Beautiful day.
BRENT
Sure is. Can you fill "er up
pl ease?
Matt nods, unhooks the fuel nozzle, starts filling. He
seens famliar...
MATT

Not from around here? Can't
quite pick the accents...

BRENT
From Australia. My brother here
has just flowm in. | live in
Phoeni x.

MATT

Heard good t hi ngs about
Australia. Apart fromthe
Vi Ci ous roos...

JASON
...ok. Has anyone told you,
you | ook just like Matt Danobn?
The actor?

18.



MATT
Oh, shit yeah! I'ma bit of
celebrity in these parts.
Tourists pop in, people cone
for mles to see ne.

BRENT
Vell, they would if they nee
gas.

a

ded

A bus pulls in. The passengers wave at Matt. He smles,

waves back.

MATT
There's anot her bunch now.
Every day it's the sane. Pho
aut ographs. The funny thing
Is...ny name is actually Mat

JASON
Ww. That's...pretty cool.

t os,

t!

He | ooks at Brent, frowns. Matt glances at the RV - Ray's

face i s mashed agai nst the w ndow. Drool

MATT
Vel |, hey there fellal
(beat)
"1l be back in a mnute, gu
Got sonething for you

He anbl es back to the store.

BRENT
What ' s goi ng on?

JASON
Dunno. Maybe he's gonna take
photo of Ray. Quy seens a bi
wei rd.

slides the gl ass.

ys.

a
t

Matt cones back out, carrying a big package.

MATT
Here you go, boys. This week
speci al ...a Junbo pack of

HappyPet z crunchy chow.
Suitable for all types of an

He hands it to Jason.

BRENT
Huh?

S

i mal s.

19.



MATT
Your critter in the back there
wll love it. It's free with
every gas purchase over thirty

dol | ars.
The fuel punp stops. Matt hangs it up, w pes his hands.

MATT( CONT' D)
That' Il be thirty five
neat . ..t hanks.

JASON
You ever thought of going to
Hol | ywood? You coul d
| npersonate the real Matt Danon.

MATT
(1 aughs)
Yeah, sone of ny buddi es have
mentioned that. But |'m happy
here...man needs to keep his
feet firmy planted on the
ground.. Good day to you.

He strides off to another car.

MATT( Q. S)
Howdy, folks...no, |I'mnot. But
| bet he wishes he were ne...

Brent stands there with the chow, dazed. Jason claps him
on the shoul der, LAUGHS.

EXT. H GAWAY - DAY

The RV is back on the road, cruising. A sign |oonms,
readi ng ' SEDONA ??7?

BRENT( O. S)
That's our turnoff.

JASON( O S)
Cool . Hanging out for a shower,
and a few nore beers.
(beat)
Hey, Ray likes this stuff.

BRENT( Q. S)
Aw, cone on...he's eating it?

JASON( O S)
Shit yeah. Actually...it tastes
pretty good.

The sound of CRUNCHI NG, |ips SMACKI NG SLURPING. ..

20.



BRENT( O. S)
|...you' re one sick puppy, bro.
JASON( O S)
Hey, |'mon holiday, renenber?

I NT. TO LET/ SHOAER BLOCK - NI GHT

Jason, Brent and Ray enter with towels and a change of

cl othes. The bl ock has showers along one wall, toilets
opposite. A long bench to the right of the door, has
basins and a wall length mrror.

The boys head to a shower each. Ray stands at the urinal,
MOANS in relief.

JASON( Q. S)
Hey, | think that babe in the
run down trailer works at a bar.
She had 'sonething' tavern on
her shirt.

BRENT( O. S)
Ha! | wouldn't know. | wasn't
staring and drooling |like you.
| was trying to park the RV
onsi te.

The SOUND of showers running.

JASON( O S)
As if! Anyway, Ray does the
dr ool i ng.

BRENT( O. S)

That's his natural state. And
have you noticed his skin is
getting worse? It's
like...falling off?

JASON( O S)
Ssh...keep it down. He'll hear
you.

BRENT( Q. S)

I think he's beyond insults.
Ray zi ps up, goes into a shower cubicle.
I NT. TO LET CUBI CLE - CONTI NUQUS

An elderly man, POP, sits on the toilet. He squints his
eyes as he strains to listen.

JASON( O S)
Yeah, bro. | reckon that girlie
was checking ne out too.

21.



BRENT( Q. S)
Man, you gotta be dream ng.
JASON( O S)
W'l see.
(yells)
Hey, Ray? Isn't this fun?
RAY(O. S)
Eeee...aarr. ..
BRENT( Q. S)

Yep, nust be fun having a
shower for the first tine..

I NT. SHOWER - CONTI NUQUS

Ray stands with his head under the water.
are covered in dead skin and thick fluids.

JASON( O S)
| wonder if he has any friend
I n Vegas?

I NT. TO LET CUBI CLE - CONTI NUQUS
Pop' s eyes w den.
POP
(whi spers)
Vegas, huh? Well now, | think

ny granddaughter and ne have
f ound oursel ves a ride.

Pop's voice has a real backwoods twang to

POP( CONT' D)
(whi spers)
These boys' || be like putty i
Andi e' s hands, yessirree.

He tenses, squeezes his eyes shut. A |oud,
ECHCES fromthe bow . LAUGHTER fromthe sh

POP( CONT' D)
| gotta cut back on them
j al apenoes. ..
LATER
I NT. TO LET/ SHOAER BLOCK - CONTI NUQUS
Jason and Brent energe, dressed in casua

JASON
You ok, Ray?

The floor tiles

S

it...

n

SPURTI NG sound
owWers.

shirts and jeans.
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RAY( Q. S)
Aaaar...yerrrr...

JASON
We'll be at the RV. Don't be
| ong. Man's not a canel.

They | eave. Soon, Ray cones out, stands at the basins.
He's dressed |ike the boys, and has a towel wapped around
hi s head.

Pop comes out of the cubicle, washes his hands next to Ray.
Now Ray hol ds a toothbrush and tube of tooth paste. He
stares at them frowns.

POP
Oh, howdy son

He rinses his hands, squints at Ray.

POP( CONT' D)
Do | know you? You seemfamliar?

Ray shrugs, grins hideously.

RAY
Aaaarr...nooo...

POP
No? |...that's it! You | ook

just like ny cousin Bobby Jo,
back in Arkansas. Spitting
I mage. . .

He | ooks at the toothbrush, then Ray's nouth.

POP( CONT' D)
| think it's alittle late to
start yer dental hygi ene, son..

EXT. CAMPGROUND ENTRANCE - CONTI NUCUS

Alarge tip truck pulls up near the front. Lettering on
the side reads 'Flagstaff Scrap Metal'. Slick and Antonio
get out of the passenger side.

DQ rises fromthe tipper, stares sadly at the two Iinp
hal ves. He clinbs over the side. The driver waves, rolls off.

ANTONI O
What a nice guy. Drops up off
ri ght here.

Slick checks the signal.



SLI CK
The briefcase is still here
sone where. No novenent.

(beat)

W' || get a cabin for the night,

rest up. Find some new wheels
in the norning.

ANTONI O
Be funny if whoever has the
noney is staying in this
canpground. . .

DQ
Oh yeah, real funny. Man, |
can't believe it...the lino
sliced in half...then we sell
it for scrap?

ANTONI O
Yeah, how good is that? A |l azy
two g's. Sort of a bonus , hey,
boss?

SLI CK
Bonuses are usually earned for
achi evenent above and beyond
the call of duty. Neither of
you have reached that
distinction. I'll keep this
noney until we get the
bri ef case back.

They wal k towards the office.

A line of cabins are set back fromthe office.
red Firebird is parked outside one.
sm | es.

st ops,

Wul dn't surprise ne if that
scrap dude welds the |inp back
together. My cousin is
gonna. . .dam. .

SLI CK
We'll replace his linp, don't
worry.

ANTONI O
Hey boss, isn't that the

SLI CK
Yes. Qur luck is changing. W
have our ride.

Afamliar

Slick sees it. He
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ANTONI O
Cool .
(beat)
And a free cabin as well!

Slick leads themto the cabin door. Mtions for the others
to be quiet. He KNOCKS lightly.

TAYLOR( O. S)
Is that nmy little desk clerk?

Ch, man, that's sick..

SLI CK
(whi spers)
Shut it...
(beat)
Ah, yes it is, ma'am..

A G GELE fromw thin, FOOTSTEPS. The door is flung open.
Taylor wears a flinsy nightie -it's an interesting sight.

TAYLOR
Come in, ny__

Slick snoothly takes her arm pushes her back. DQ and
Antoni o follow, closing the door.

SLI CK
Thanks for letting us stay.

TAYLOR
Oh. ..

Can't wait to drive your little
car tonorrow.

ANTONI O
Don't worry, we aren't here for
your body.

EXT. CAMPGROUND - CONTI NUOUS
Brent and Jason wait in front of the RV.

JASON
| better go find him He
m ght' ve slipped over in the
shower .

BRENT
He said he was ok...well, he
grunted in the affirmative.

JASON
But he...good, here he is.



Ray |inps up, towel over his shoulder. H's hair | ooks
perfect, incongruous on his ravaged features.

BRENT
Ww, Ray! You look a mlllion
dol | ars.

JASON

Yeah. He'll be fighting off the
chicks tonight. Hey, we found
out where that bar is. Five

m nute wal k.

RAY
Baaar . .. beeeeerrr. ..

JASON
Exactly. Let's went.

They wal k off towards the park entrance. Mnents |ater,
Pop approaches. He exam nes the RV.

POP
Confy | ooking set of wheels.
Thi s oughta be fun.
(beat)
"1l give '"emtwenty mnutes
to get settled.

He heads to a decrepit trailer, tw sites down. Stops.
Wnces as he holds his stomach. SIGHS.

POP( CONT' D)
Back to the bow, | guess. My
intestines ain't getting any

younger . .
I NT. TAVERN - CONTI NUQUS

Jason, Brent and Ray walk into the tavern. It's a clean
establishnment, with about fifty or so patrons. Sone sit
at the bar, others at tables.

The four pool tables are full. A juke POUNDS cl assic rock
i n the background.

JASON
Now t hi s | ooks good, bro'. Al
you have to do is direct us to
sone decent Anerican beer

BRENT
Don't worry. I've tried a few
of them

They nmake their way to the bar. People smle and nod. Ray
grins back at them



ANDREA( 23), pops up from behind the bar. The boys are

startled as they take a seat. The barmaid is tall, with
brown hair in a ponytail. And very pretty...
ANDREA
Oh, hello. | was just cleaning

up a broken gl ass.

She holds up the evidence, deposits it in a bin. Wpes her
hands on a cl ot h.

ANDREA( CONT' D)
Now, what can | get you boys?
Beer ?

Jason and Brent gape back at her, lost. Ray holds up three
rotting fingers.

ANDREA( CONT' D)
Three beers? MIlers ok?

Ray nods.
BRENT
l...yeah, Mller's is fine.
ANDREA
Com ng up.
She starts filling three glasses fromthe tap
JASON

Uh, nice little place. The food
as good as the service?

He's regai ned his conposure. Brent frowns. The contest is
on. .

ANDREA
Sure is. The kitchen counter
is over there. They'll take
your order.

JASON
Cool .

Andrea puts the beers on the bar. The boys funble for
their wallets. Ray | eans over to give Andrea a fifty. She
smles at him rings it up. Hands back the change.

ANDREA
You guys | ook...yeah, you're
at the canpground! The big RV?

BRENT
That's us.



ANDREA
Ni ce vehicle. And your
voices...that accent...let's
see. .. Aussi es?

JASON
Ri ght again, ah, mss...?

ANDREA
Andrea. | live in a trailer
near your site. Wth ny
gr andf at her .

A shadow of sadness flits across her face..

BRENT
|"mBrent. This is ny brother
Jason. | live in Phoenix and
little bro here just flewin
fromQz.

ANDREA

G eat! Here on holiday, then?

JASON
Yeah, a couple of weeks. Qur
folks live in Vegas. W're
headi ng there via the touristy
rout e.

ANDREA
Vegas, huh? That's...nice.
(beat)
And who's your shy friend here?
Anot her Aussi e?

Ray sips his beer, watches the pool players.
st ares back.

BRENT
That's Ray. He's a local...we
t hi nk.

JASON
Yeah, we...ran into himon the
hi ghway.

Brent drops his head, shakes it.

ANDREA
Oh, he was hi ki ng?
JASON
Yep. He needed a ride to Vegas.
ANDREA
(mur mur s)

Don't we all...

One of them
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A chubby, stern | ooking man, CHARLI E(50), cones out from
the office behind the bar.

CHARLI E
Hey, Andrea! Wat did | tell
you about idle chat? There's
people waiting for a drink.

He points to the far end of the bar.

ANDREA
Ah, sorry, Charlie. These guys
here are from Australia. Isn't
that

Charlie dismsses her wwth a gesture. She creeps past him
eyes down. Charlie smles at the boys, a paradi gm of
fal seness. ..

CHARLI E

Hard to get good hel p these days.
JASON

She was fine with us.
BRENT

Yeah. | think you were, you

know, a bit rough on her.
Charlie grins again, shrugs.

CHARLI E
Just trying to earn a living.
(beat)
Aussi es, hey? Had a holiday
Down Under a few years back

The boys drain their beer, |ook at each other. Ray
finishes too. He signals three nore, pushes notes across.

JASON
Cheers, Ray. But it was ny
shout . ..
Charlie pours fresh beers.
CHARLI E

Yeah, so we went driving around
your Australian bush? M serable
pl ace...too hot...boring
scenery...mllions of flies.

He | eans on the bar, stares at the boys.
CHARLI E( CONT' D)

| reckon Australia is a dam
over-rated country.



30.

BRENT
That right? Well, | think
you're full of

Jason touches his arm

JASON
Charlie, is it? You see any
drop bears out in the bush?

Brent frowns, then keeps a straight face. Ray perks up...

CHARLI E
Drop bears? Um you shitting ne?

JASON
Hell no! They live in the trees.

CHARLI E
We saw sone...shit, what are
t hey? Koal a bears?

JASON
Ch no. Drop bears and bigger
and nore vicious. You don't see
"emtill the last mnute. Then
they just...DROP...o0n an
unsuspecting tourist!

BRENT
That's right. Soon as they hit
you, the biting and ripping
begi ns. Then the screamng...

Charlie shudders, wi pes the top of the bar. Ray has an un-
photogenic grin on his face. Behind him a huge BIKER with
a pool cue, wends his way to the bar.

The boys sip their beer but Jason can't suppress a CHUCKLE
Charlie frowns.

CHARLI E
Way you pair of Aussie
asshol es...| oughta throw you

out. Drop bears...

JASON
How do know it's not true?

Brent tries to hold a SNORT in, fails.

CHARLI E
Dammt, | wasn't born yesterday.

JASON
That's a shane. We coul d' ve
started your personality from
scrat ch.



Brent cracks up with LAUGHTER. Ray makes a KEEN NG sort
of sound. Andrea |ooks up fromthe other end. The biker
now st ands behi nd Ray.

CHARLI E
Ri ght, you can__

Bl KER
H guys! Welcone to our hunble
bar. The word is that you're
Aussi es?

Jason and Brent gl ance at each ot her.

JASON
(mur mur s)
Here we go...tinme to get beaten

up.

The bi ker claps Ray on the shoulder. Bits of skin rise
from his neck...

CHARLI E
Yeah, damm Aussie full of cheek.
They were just gonna__

Bl KER
Enter our pool conmp? Excellent!
W are one short. Aussies, hey?

Man, i just |ove that Russel
Crow.

JASON
Un actually, he's from New
Zeal and.

Bl KER
Oh...well, Mel G bson is one

of ny favorite actors.

JASON
He was born in New YorKk.

Bl KER
| see...um what about, yeah,
that actor who's in politics?
(beat)
Arnie! Arnold Schwarzenegger!

The boys exchange frowns.
BRENT
| think you'll find he's from
Austria. Not Australia.

Bl KER
Oh. ..

31.



Charlie shakes his head, wal ks away. A pregnant pause...

JASON
But anyhow...stiff shit! You
sai d sonet hi ng about a pool
conp? Well, | happen to be_

Ray cuts himoff, gestures to the biker. Stands and nods.

Bl KER
Al right, the dude! Let's go.
now, we all put in fifty bucks,
twel ve of us. The house ki cks
i n anot her hundred. Random dr aw,
| ast nan w ns!

Ray nods again. The pair walk to the pool tables. The
brothers stare at each other.

BRENT
Ray sure is a man of surprises.
JASON
Shit yeah. Wonder if he's any
good?
BRENT

Probably. .. hey, have you
noticed he seens to have a | ot
of cash? Saw a big wad on his
pocket .

JASON
Hrmm . . what if he's sone
eccentric mllionaire type? On
his way to Vegas to ganbl e.

BRENT
Looking like that? Hi king there?
You could be right...there's
all kinds of fruitcakes in this

country.
JASON
We better be extra nice to him
t hen.
(beat)

Hey, here's Andrea...
BEA N MONTAGE

Peopl e around the pool tables applaud as Ray w ns gane
after gane...

Jason and Brent sit at the bar, chatting to Andrea. she
keeps an eye out for Charlie, but he's trying to chat up
wonen custoners. ..
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Jason and Brent dig into a huge neal ...

Ray's dom nance continues. High fives all around..

END MONTAGE

A final great CHEER as Ray wins the final. Pop enters the
tavern, peers around. He creakily wal ks to the bar, nods

at the boys.

ANDREA
Pop! What are you doi ng here?
You' re meant to be resting.

Pop wi nks at the boys.

POP
Man's gotta have

sone soci al

life. Even an old goat |ike ne!

(beat)

Howdy boys. Pl eased to neet ya.
Saw your RV there in the park.
Ni ce | ooki ng notor.

ANDREA
Jason, Brent...this is ny

gr andf at her. Pop,
are from Austral

POP

t hese guys
a.

Ya don't say? Heard about them

killer roos down there.

JASON
|...gidday, Pop. Can we buy you
a beer?

POP
Vell now, that's m ghty decent
of you.

ANDREA
You' Il be sorry. He drinks |ike

a fish, and don't expect him
to get the next round.

The boys LAUGH, Pop joins in.
POP

Andrea pours fresh beers.

Here's to the Aussi esl!

They all raise their gl asses,

take a long sw g.

ANDREA
The boys are on a road trip,
Pop. Headi ng to Vegas.

Pop feign surprise, nods.
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POP
You don't say? Vegas? Helluva
nice drive that. Plenty to see.

BRENT
Yeah. We're going up to the
North Rmfirst. Leisurely tour.

JASON
Qur dad's turing fifty. Big
party in Vegas this weekend.

POP
Is that so? Famly...ain't it
wonder f ul ?

He gl ances at Andrea, nouths,'ask them girl, cone
on...' She glares back. Al of a sudden a m crophone VH NES.
Movenent on the small stage.

CHARLI E
(over mc)
Ok, folks...hope you're al
havi ng a good tine.
Congratul ations to Ray over
there at the pool tables. He's
our wi nner for tonight.

CHEERS fromthe crowd. The biker holds Ray's armup in
triunph.

CHARLI E( CONT' D)
(over mc)
Don't forget our karoake
contest. It kicks off in a few

m nut es.
POP
That young fella is with you,
ain't he?
BRENT
Ah, yep
POP

He a friend? A relative? Mybe
t he bl ack sheep of the famly?

JASON
No, we__

Brent dives in hurriedly.
BRENT

So, ah, Pop...you and Andrea
live in the canpground?
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POP
Well, sort of. We're kind
of ...stuck here.

JASON
Stuck? Could think of worse
pl aces to be.

POP
True. But we, well, we were on
our way to Vegas, funnily
enough, a few nonths back.
Going to stay with ny sister.
|"mgetting on now, and Andie's
finding it hard | ooking out for
nme.

Andrea sm |l es, npves down the bar.

BRENT

So what's the problenf
POP

Vel l, you see, Andie's car

br oke down. We were driving

f orm Phoeni x, a short di stance
each day. | can't sit for too
long in a car. Back is |ong gone.

JASON
Can't fix the car?

POP

Nope. She's a basket case. Was
an old heap of shit to start
with. W ain't got nmuch noney.
Andi e' s been wor ki ng here but
it only just covers the rent.

(beat)
That asshole Charlie owns the
canpground too. He's using
Andi e here for pittance,
knowi ng she gets the punters
in. The cheapskate knows we're

in a bind.
JASON
Well, we can fix that.
BRENT

W can? | nean...yes, we can.

JASON
Yeah. You and Andi e, uh, Andrea,
are nost welcone to travel with
us.



Pop's el ated but keeps a straight face. Andrea cones back
al ong the bar, she's been listening...

BRENT
They are? | nmean...um yes, yes,
they are...ah, you both are.

POP
Oh, young fella, fellas, that's
m ghty of kind of you. But we

can't...

JASON
Nonsense. Plenty of roomin the
RV.

BRENT

And we have a done tent for
ener genci es.

POP
Vell, I...Andi e? These generous
young nen have offered to take
us to Vegas. It just makes the
heart soften, don't it?

ANDREA
Unl don't think_ _

BRENT
W i nsist.

JASON

That's right. You' re both wel cone.
The contest has just gotten serious...

POP
Damm, gotta | ove these Aussies!
This calls for another drink!
Andi e, three nore beers.

Andrea grins, pours the beers. Pop stands up, checks his
pocket s.

POP( CONT" D)
Aw hell...looks like I left ny
wallet in the trailer

ANDREA
As usual

BRENT

Hey, who cares? My shout!

CHARLI E(Q. S)
First up the karoake...a big
hand for RAAYYY!!
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JASON
What the...?

They all 1 ook around. On the stage, Ray stands notionl ess.
He's now dressed in skintight |eather pants and vest. A

| ong, straight haired wwg sits on his head, secured by a
red headband.

Suddenly, the opening notes of 'Sweet Child O Mne', the
cl assi ¢ GunsNRoses song. .

BRENT
| don't believe it.

Onstage, Ray hugs hinself, preparing, as the intro
conti nues. Then. ..

RAY
(sings)

She's got a smle that it seens
to ne, Rem nds
me of chil dhood nenori es,
Wher e everyt hing
Was as fresh as the bright blue
sky. ..

H s voice sounds exactly |like AxI Rose. He does the
novenents and gestures spot on. The dance floor fills as
t he patrons go WLD

ANDREA
Ww He's awesone.

POP
Sure is. Is there nuthin' that
boy can't do?

Ray keeps SI NG NG does the snake dance. Absol ute
perfection...

LATER
EXT. CAMPGRCOUND - CONTI NUCUS

Jason and Ray support the drunken Pop. Andrea and Brent
follow. They cone to the old trailer

ANDREA
You guys are the best. Things
have been so hard..

Her eyes wel | up.

BRENT
Hey, it's ok.



POP

(sings)
Wwo wWo wo, sweet child of
e

- lne....

Vo,

m -
JASON

Time for beddy-bye, Pop. Big

day tonorrow.

POP
Oh yeah...hey, ain't ny
gr andddaught er a sweeti e? You
brot her seens to think so.
Better watch him..

JASON
Don't worry. | wll be.

He sm | es back over his shoulder. Brent and Andrea are
whi speri ng.

POP
Q' Ray...ny buddy.

He ki sses Ray on the cheek. Doesn't notice the stuff that
sticks to his lips...

JASON
Careful there, old tiner.

POP
| love this guy! Paying off our
rent with his karoake and pool
Wi nni ngs. Boy's a goddam | egend.

Jason and Ray haul himinto the trailer. They energe
nonents | ater.

ANDREA
Thanks, guys.

JASON
No prob. W'Il see you in the
norni ng. Right bro' ?

Brent stares at Andrea, who returns it.

BRENT
Yeah, sure. Mrning. Bright and
early.
(beat)
Goodni ght, Andi e.

ANDREA
Ni ght...and thank you again.
Al'l of you.
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She goes into the trailer. Ray grins, claps Jason on the
back. They walk on to the RV.

JASON
Pop was right, Ray. You are a
dead set | egend.

BRENT
Shit yeah! Wat other surprises
have you got for us?

Ray CHUCKLES. A long slider of a FART sounds. He shakes
hi s head.

JASON
| told you to avoid the chili...

LATER
I NT. CABIN - CONTI NUCUS

DQ and Antoni o stunble through the door. Slick lies on the
bed, watching TV.

SLI CK
You idiots...its past mdnight.
So nuch for a couple of drinks.

DQ
Sorry, boss. Things got out of
hand.

SLI CK
What ?! Pl ease tell ne you
didn't attract attention to
your sel f.

ANTONI O
Hey, no, boss, it's cool. Man,
that bar was junping. This real
ugly guy was singing...dam he
was good.

SLI CK

Ok, whatever. Just get sone
sl eep. Big day ahead. Qur
little friend is finally
asl eep. ..

(yawns)
I"'mso tired. Now, |'ve set the
al arm cl ock. .. when you hear it,
WAKE ME. And if you hear the
transmtter nmake a noi se, WAKE ME!

DQlies on the floor, falls asleep. Antonio clinbs on the
bed next to Slick. He's asleep nonents later. Slick turns
off the TV. The roomis dark.



SLI CK( Q. )
(whi spers)
Fools...l always get stuck with
fool s. ..

Monments | ater he's snoring...

BEG N MONTAGE

EXT. CAMPGROUND - MORNI NG

Jason energes fromthe RV. He stretches, |ooks around.
Soon, Brent and Ray join him They talk, |augh at
sonet hi ng. . .

Andrea cones out of the trailer. Waves to the boys further
al ong. They wave back. ..

The boys and Ray sit outside the trailer. Andrea brings
out cups of coffee..

Pop finally energes. He's totally naked and still half cut.

The boys splurt out their coffee at the sight. Andrea
rushes to cover himwith a towel. Ray HOOTS. .

Snat ches of conversation as things are packed fromtrailer
to RV...

BRENT( O. S)
...l oaded up and noving. W'l
stop at Flagstaff for a proper
meal .

ANDREA( Q. S)
... lucky we don't have nuch gear

END MONTAGE
I NT. CABIN - CONTI NUCUS

The al arm cl ock buzzes loudly. Al three nen snore, fast
asl eep. The clock CLICKS off...

EXT. CAMPGROUND ENTRANCE - CONTI NUCUS

The RV drives out through the gate. Brent and Ray are in
the front.

JASON( O S)
Hey, Pop? No nore nudity, ok?
A slight hangover is bad enough.

I NT. RV CUPBOARD - CONTI NUCUS

The briefcase sits next to boxes of food, and bags.
Suddenly, a green light flashes on a hinge...
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I NT. CABIN - CONTI NUCUS

Everyone is still asleep. The transmitter starts making a
BEEPI NG sound. .

EXT. H GHWAY - CONTI NUQUS
The RV noves al ong Arizona 89a.
I NT. CABIN - CONTI NUOUS

Slick wakes up suddenly. Looks around. DQ groggily stirs,
as Antoni o snores.

SLI CK
You. .. GET UP NOW

He | eaps fromthe bed, steps on DQ Antonio rolls over and
of f the bed.

Ow, careful boss.

SLI CK
Last chance for both of you!
If we don't catch them..

Ant oni 0 bounds off the floor. Stretches and yawns.

ANTONI O
Hey, chill out, boss. W got
the Firebird renenber

Slick is already opening the door.

Yeah, we can take themeasily.
LATER
I NT. CABIN - DAY

A key turns, the door opens. A beautiful young maid,

PEPI TA, enters with cleaning gear. She tut-tuts at the
mess, then strips the bed. A SOUND fromthe bathroom..she
i nvesti gat es.

PEPI TA(Q. S)
M bondad! Senorita, what?
Here,l et ne...

TAYLOR(O. S.)
(exhal es)
Thank you. Can you untie nmy hands?
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PEPI TA(Q. S)
Si. But what has happened here?
Were you ki dnapped?
(gi ggl es)
Maybe your little ganes went
nmm | evenente nal ?

TAYLOR( Q. S)
These knots are tight...no,
sone bastards junped ne. Took
ny car. There...free.

The two enmerge fromthe bat hroom

PEPI TA
You are very pretty, senorita.
Your |egs...

TAYLOR
| have to call a friend. |I'm

going to get ny Firebird back
from those hoods.

PEPI TA
s there anything | can do for
you?

She lies on one of the beds, eyes glazed. Tayl or gl ances
up fromthe phone, becom ng aware of the maid s beauty.

TAYLOR
Hrmm very nice. | think ny
call can wait for now.

Taylor lies next to the maid. They kiss, long and with
passi on. Hands begin to wander. .

PEPI TA
Oh, senorita. | can't wait
to...que pasa! You are a senor!?
TAYLOR
It doesn't bother you?
PEPI TA
(shrugs)

l"'ma nmaid. Cones with the job.
I NT. FI REBI RD - CONTI NUOUS

Antoni o drives, Slick next to him DQ sulks in the back.
They speed al ong Hi ghway 17.

ANTONI O
Boy, this machine goes! Too bad,
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He increases the Firebird s speed.
Even Slick grins as the car

SLI CK
He had his chance. He w ecked
the |ino.

DQ
(rmunbl i ng)

Not happy, man...not happy at all.

ANTONI O
So, when we catch them boss,
can we rough "emup a bit?

SLI CK
Possi bly. Depends how nuch
bot her they give us.

ANTONI O
Al right!

DQ .
| shoul da stayed at the cabin...

I NT. 16 WHEELER - CONTI NUCUS

The bl ack Kenworth barrels along H ghway 17. The driver,

STEAKHOUSE(45) is a huge man. He chews on four

at once. Hi s phone RINGS, playing 'Convoy'.

his nouth. ..

He clicks the phone off.

STEAKHOUSE

Hel | 0? Who...hey, ny favorite
cross-dressing nephew.

(beat)
Yeah, I"mon 17. Heading to
Fl agstaff...you what? Your
Fi rebird? Sons of bitches. But
why woul d they. ..

(beat)
Chasi ng sonme guys in an RV? (X,
calmdown, it's alright. We'll
get your car back. Wen did
t hey | eave Sedona?

(beat)
Hmm they' || be passing ne soon,
then. 1'll keep an eye out. So
your . .

(beat)

"1l see you then...bye.

it. BELCHES | oudly.

STEAKHOUSE
About tine | had sone fun. Been
too qui et around here.

It's a snooth ride.
hurtl es down the hi ghway.

hot dogs

A gulp clears

Opens a can of Coke and quaffs

43.
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He | aughs as the rig thunders on.
EXT. CABI N - CONTI NUOUS

Tayl or stands outside with his bags. Pepita drives up in
an RX-7. Her maid gear is gone - she wears a sleek junpsuit.

PEPI TA
Get in, ny sweet! The open road
awai ts us.

TAYLOR

How the hell did you get this
car, on a maid's pay?

PEPI TA
| get a lot of tips.
TAYLOR
(shrugs)

| can see why..

He stows the luggage in the trunk, hops in the front.
Laughter as they speed out of the canpground.

EXT. H GHWAY - CONTI NUOUS

Brent's RV passes a huge sign: WELCOVE TO FLAGSTAFF - THE
OBSERVATORY CI TY.

I NT. FI REBI RD - CONTI NUCUS

Slick studies the phone signal, sips bottled water.
Antoni o drives, loving the power. DQ squirnms in the back

DQ

Aw, cone on, guys. Can't we
swap seats for twenty m nutes?

SLI CK
Stop conpl ai ning. W'l
be...yes! They've stopped.
Thirty mles ahead. Let's see...

He checks the map.
SLI CK( CONT' D)

Fl agst af f.

ANTONI O
Ha! Probably having |unch. Well,
we'll give them sonething to

chew on. Right, boss?

SLI CK
What ever you think. As |ong as
we get the noney back.
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DQ
Un guys? | need to go to the

bat hr oom
ANTONI O
Sorry, no wee-wee breaks. Right,
boss?
He i ncreases his speed.
SLI CK

Yes. No can do, DQ
He holds up the enpty bottle.

SLI CK( CONT' D)
You can use this.

DQ
Actually, | have to do...you
know. Those beers have gone
ri ght through ne.

SLI CK
In that case, the bottle wll
make a good pl ug.

I NT. COUNTRY KI TCHEN - CONTI NUQUS

The gang sit at a large table, checking the nmenu. Andrea
takes out a pill bottle, gives one to Pop. Ray | ooks at
ot her custoners, grins.

BRENT
What are they for, Andie?

ANDREA
Hs arthritis, his nmenory...all
sorts of ailnents. He has to
t ake one every day.

She wi nces as Pop downs the pill.

BRENT
You ok?
ANDREA
Oh, I'mfine. It's just...well,

these pills have certain side
effects that can
be...enbarrassi ng soneti nes.

JASON
Let nme guess...drooling and
i ntense di arrhea?

POP
You can only w sh.



46.

In the B/G a form dabl e | ooki ng WAI TRESS appr oaches.

ANDREA
No, he...well, he quotes from
his favorite novie.
BRENT
Whi ch is?
ANDREA
"Jaws' .
JASON
Not so bad. How long till it
takes effect?
POP
Oh, boys...boys...I think he's

come back for his noon feeding.

ANDREA
| mredi at el y.

The wai tress takes out her order book, scans the table.
Ray stares back at her.

WAl TRESS
Lord Al m ghty...what have we
got here? The friggin' Addans
Fam | y?

Ray HOOTS. The others join in. The waitress just shakes
her head.

I NT. 16 WHEELER - CONTI NUCUS

The Kenworth cruises along OGak Creek Canyon. Steakhouse
tal ks on the nobile.

STEAKHOUSE

...yeah, |I'm headi ng back on
89a now. They shouldn't be too
far away. | can block the road
easily.

(beat)
Ok, but tell your friend to
drive carefully. This road is
a bit icy today. Bye.

He finishes the call, takes a chicken leg froma food carton.
STEAKHOUSE( CONT" D)

Them ol ' boys are gonna get a
real surprise.
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I NT. FI REBI RD - CONTI NUCUS

Antoni o eases the Firebird around the w ndi ng bends.
There's no other traffic. DQ struggles in the back.

SLI CK
Ten mnutes till Flagstaff.
They haven't noved.

ANTONI O
W got '"emthis tinme, boss. How

you doi ng, DQ?

DQ
| can't hold on nuch | onger.

SLI CK
Sure you can. Think of the
relief in Flagstaff. A nice
bat hroom and the noney back.
You'll be...what the?

They round a corner. A bridge ahead is bl ocked by the
Kenworth. Steakhouse | eans near the front wheels, | ooking
underneath. He gl ances up at the Firebird.

ANTONI O
Shit. We can't get past.

DQ
Ch, thank Christ! Now, | can
have a crap

Slick takes in the scene intently.

SLI CK
Ck. . Antoni o, you stay in the
car, keep it running. DQ go
take a dunp. 1'l1 handl e things
her e.

EXT. OAK CREEK CANYON - CONTI NUOUS

The Firebird pulls up twenty feet fromthe truck. Slick
and DQ get out, the latter stunbles over to sone bushes.
A massi ve SQUELCHY sound erupts seconds |ater.

STEAKHOUSE
Hel lo there. Seens |ike your
friend was on a m ssion.

SLI CK
What's the problem here, buddy?
We need to get through.
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STEAKHOUSE
VWll now, I'msorry. But ny
brakes are playing up. No grip.
Too dangerous on this road.

SLI CK
So what are you doi ng about it?
Have you cal l ed a nechanic?

STEAKHOUSE
Yeah. He's com ng from Sedona,
but coul d take awhile.

SLI CK
Look, we have to get past! Can
you nove the truck over? There
appears to be enough__

He breaks of f and ducks, as Steakhouse swi ngs a basebal
bat at his head.

STEAKHOUSE
Teach you boys to steal
peopl e's cars.

He swi ngs the bat again. In the Firebird, Antonio' s eyes
open wi de. Behind him DQ energes fromthe bushes. He has
arelieved smle on his face.

SLI CK
You gonna take on all three of us?

He does a conplex martial arts routine. The Firebird ROARS
as Antonio floors it towards the truck. The rear end
fishtails and slides over the edge of the shoulder. A CRY
from Antoni o as the car disappears. A CRASHI NG noi se
follows it down. It all happens so quick...

STEAKHOUSE
Two of you

DQ charges at him but suddenly halts.

Q-
Oh God. Not again.

He scranbl es back to the bushes. Mre SQUI RTI NG and
Rl PPI NG sounds. ..

STEAKHOUSE
Just you and ne, sweetheart.

SLI CK
It's hard to get good hel p
t hese days.
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He | aunches hinself at Steakhouse, a flurry of chops and
ki cks. Surprisingly, he's pretty good...Steakhouse w el ds
the bat but cops one in the ribs. He goes down to his knees.

STEAKHOUSE
Dam. . .too many hot dogs.

Slick whacks himon the neck. The big man slunps to the
ground. DQ staggers back into view

DQ _
l...well done, boss. | think
' m ok now.

SLI CK
Get in the truck

He runs lightly to the Kenworth. DQ foll ows, |ooks at the
Firebird s skid marks.
bR

What Antoni o0? He m ght need hel p.

Slick steps up, opens the driver side door.
SLI CK

Ant oni 0 needed help a long tine

ago. Now, let's go.
DQ shrugs, clinbs up into the cabin.
I NT. 16 WHEELER - CONTI NUQUS

Slick runs an eye over the controls, then starts it up.

You know how to drive this, boss?

SLI CK
O course. I'mnulti-skilled.

He guides the truck away fromthe bridge. Metal SCRAPES. .

DQ
Ah, yes, well...

SLI CK
Relax. | learned it all from
the Term nator novies. No problem

The truck straightens, Slick increases the speed.

DQ

How we gonna turn around? The
road is too narrow.



SLI CK
| noticed a fire trail a couple
of mles back. Sinple matter
of reversing.

You sure know your stuff, boss.
Got it all figured out.

SLI CK
A-T-D, ny good nman. Attention
To Detail. You can't go wong.

DQ
A-T-D' Yeah! Hey, it could also
be A Truck Driver. Haha! Right?

SLI CK
VWl |, yes...here's the phone.
Keep an eye on the RV.

He sniffs the air.

DQ frowns.

DQ
Ah, sorry boss. Only had | eaves
to, you know, wi pe...

SLI CK
No matter. Things are | ooking
up, DQ Your foul stench is a
m nor conpl ai nt.

That trucker, boss? He was
waiting for us, I'Il bet onit.

SLI CK
Yes. Good deduction, my friend!
| don't why people say you're
dunb. He nust sonehow be
acquainted with the trannie.
So, we could expect he is
foll owi ng us too.

Ww, boss. You're a wal king
conput er.

SLI CK
| do ny best.

DQ
So who says |'m dunb?
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EXT. OAK CREEK CANYON - CONTI NUOUS

The Kenworth drives past the stirring Steakhouse. He sits
up, shakes his head. The rig disappears round a bend.

STEAKHOUSE
Goddam city boys. I'Il get ya.
Don't you worry 'bout that.

He makes a call on his phone.

STEAKHOUSE( CONT' D)

Tayl or? Yeah, um | found them

(beat)
Not exactly. They, ah, junped
me, took ny truck

(beat)
The Firebird? It, ah, sorta got
damaged.

He hol ds the phone away fromhis ear, w nces. Puts it back.

STEAKHOUSE( CONT' D)

I|"msorry, there was...hey, |
| ost ny damm truck, so don't..

(beat)
No, | don't want to talk to
your Mexican friend! Just get
here and pick ne up. W can
catch them

The call ends. Steakhouse sighs.

STEAKHOUSE( CONT' D)
| try to help and | ook what
happens. My sister couldn't
handle him Damm, it's a harsh
wor | d.

I NT. RX-7 - CONTI NUOUS

Tayl or clicks his phone shut angrily. Pepita guides the
car round the tw sting bends.

TAYLOR
My Firebird...trashed by those
bastards. My grandfather gave
it to me. He rebuilt it hinself.

PEPI TA
It's alright, ny Taylor. You
being safe is all that matters.

TAYLOR
Now t hey' ve got ny uncle's truck.

51.
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PEPI TA
Just sit back and enjoy the
thrill of the chase. You and
me, hunting our prey. Stop
Wor ryi ng.

TAYLOR
| should be worried. My uncle
fancies hinself with the | adies.

He'll be all over you like a rash.
PEPI TA

|"mused to it. Ah, this nust

be him

EXT. OAK CREEK CANYON - CONTI NUOUS

The RX-7 pulls up beside Steakhouse. Taylor is out in a
flash. He peers over the edge of the ravine. Pepita gets
out, stretches, grins at Steakhouse.

TAYLOR
Oh, shit. My poor Firebird, |
can see it. Cod..

STEAKHOUSE
W' || make those pricks pay, |
prom se. |f they damage ny
truck...ah, you nust be Pepita.

PEPI TA
Pl eased to neet you, Senor
St eakhouse. Taylor's told nme a
| ot about you. Fascinati ng.

STEAKHOUSE
Well, the truth is all lies...
PEPI TA
.and the lies are all true.
Yes, |'ve heard that one a
mllion timnes.
TAYLOR

(clears throat)
Ok, then. We should be getting
after those crins.

STEAKHOUSE
Right. | wonder why they're
after that RV?

TAYLOR
Who cares? | just want

hElSE from behind them Antonio stunbles onto the road.
He |inps, bruised and dirty, nutters to hinself.
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ANTONI O
Cotta get a lift...catch up
with Slick.

STEAKHOUSE

| hope you're satisfied, arsehole.

TAYLOR
You w ecked ny car, you bastard!

Antoni o | ooks at them dazed. He's way off with the

fairies...

He col | apses
clutches his

ANTONI O
M nor scratches, that's all.
Haul 'er out, be right as rain!
Chase that RV, cone on...

onto his knees in front of Steakhouse,
| egs.

STEAKHOUSE
Tell me, scum what's so
speci al about these guys you're
after?

ANTONI O
Money, man! Tons of it. In the RW.

TAYLOR
Money? You sure? How nuch?

Antoni o peers at him

ANTONI O
Damm, you're even hotter
closeup...um three mll worth
of jewels. Dude stole it from
us. One of our own. The guys
in the RV picked himup.

PEPI TA
Trios mllion? Merde...

STEAKHOUSE
So, these guys don't know about
about the jewel s?

ANTONI O
Hel | no! They woul d' ve vani shed
by now, man. Wuldn't you? Wah,
| feel a bit sick. Bunped ny head.

TAYLOR
Three m |l would buy ne a
coupl e of new Firebirds.
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STEAKHOUSE
You think we should...shit, why
not? | gotta get the truck back
anyway. Let's get noving.

PEPI TA
My little Mazda will fly like
the w nd.

ANTONI O

Hey, can | conme with you?
don't feel very well.

The other three | ook at him

STEAKHOUSE
No.

He shoves Antoni o backwards, who windmlls towards the edge.

ANTONI O
Shit, not again.

He tunbl es back into the canyon. Pepita is already in the
car, REWI NG t he notor

TAYLOR
| hope he hurts hinself even nore.

He and St eakhouse get in the RX-7. It zoons off.
| NT. COUNTRY KI TCHEN - CONTI NUQUS

Pl ates and cups are strewn across the table. Everyone sits,
content. Ray BELCHES, he has apple and cream on his nouth.
Andrea w pes his face.

JASON
Top feed. You Anericans sure
put on a good one.

The waitress re-appears with the bill. Ray funbles in his
pocket s.
WAl TRESS
Tsk, tsk...some folks...letting

your runt here pay? Cones to
thirty five fifty.

Ray pulls out sonme bills. The waitress eyes themwarily.

BRENT
Here's a tip.

She takes a note from him



WAl TRESS
Qoh, a whol e dollar. Excuse ne
if | don't throw a party right
NOW.

Ray LAUGHS, nekes gestures.

JASON
He's sayi ng you can keep the
change.

WAl TRESS
Must be ny friggin' |ucky day.
(beat)
Have a good trip back to
Cl evel and. . . freaks.

She storns off.

LATER

ANDREA
Soneone's having a bad day.

BRENT
W aren't your average
| unchtine crowd, are we?

POP
Larry, the sunmer is over.
You're the mayor of Shark City.
These peopl e think you want the
beaches open.

JASON
Not really. We right to go then?

I NT. 16 WHEELER - CONTI NUCUS

Slick drives
t he phone.

He eases the

t hrough the outskirts of Flagstaff.

DQ
Ah, boss, you should sl ow down.

We'll attract attention.
SLI CK
Hmm vyes, you're right. | can

catch up to them on the highway.
speed a fraction.

DQ
You ok, boss? You seem a
little...l dunno...tense?

SLI CK
Oh, I'mfine. Just dandy.

DQ checks
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H s mani acal

grin says otherw se. DQ w nces.

catches his eye...

Aw, man, you gotta shitting ne..

Sonet hi ng

He points. The |linb, with a nassive weld mark across the

roof and sides, drives past. The driver sees DQ waves.

INT. RX-7 -

CONTI NUQUS

Pepita threads her way around the canyon bends. Tayl or

in the back,

| ooki ng queasy. Steakhouse rides up front,

enj oyi ng the chase.

STEAKHOUSE
Damm, you're one hell of a
driver, Peppy.

PEPI TA
Graci ous, Senor Steakhouse.

STEAKHOUSE
Oh, you can call ne Steak

PEPI TA
Gracious...Steak. It's not
often a man appreciates ny
driving skills.

STEAKHOUSE
| bet you've got all sorts of
tal ents.

TAYLOR
Oh, yes. She's a real surprise
packet .

PEPI TA
Hush, my banbino. Don't fret
your pretty head. Your uncle
IS just being friendly.

STEAKHOUSE
Yeah, that's right.

TAYLOR
|'"ve seen his version of 'just
being friendly'.

STEAKHOUSE
Getting ny truck back is the
priority. Anything gained after
that is a bonus.

He grins at Pepita, who throws it back dream|ly.

is
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TAYLOR
And crushing the filth that
destroyed ny 'Bird.

STEAKHOUSE
Yes, and crushing the filth
t hat destroyed your 'Bird. And
beat up on ne.
(beat)
Them boys got a | ot of
m sdeneanors they gonna pay for.

PEPI TA
And don't forget the three
mllion.

The RX-7 ROARS on, everyone lost in their own thoughts...
AERI AL VI EW - NORTHERN ARI ZONA - CONTI NUQUS

The RV, Kenworth and the RX-7 are all visible as dots
al ong the hi ghway.

I NT. RV - CONTI NUOUS

Brent peers ahead. Ray is in the front now. Jason, Andrea
and Pop play cards. They pass a sign: GRAND CANYON - TWO
M LES.

BRENT
Al nost there, guys!

POP
Hooper! Forty five degrees
south now, you hear?

JASON
How | ong do t hese quotes
usual ly last?

ANDREA
Oh, only about an hour.

POP
What is this bite radius crap?
Stick your head in...
He blinks, |ooks around.

POP( CONT' D)
Nearly to the Canyon? Good j ob.

JASON
Hal | el uj ah.

Pop wal ks to the back door w ndow.



POP
Wiy is there a big ol' truck
right up our arse?

ANDREA
Pop. . .

POP
Well, there is..

I NT. 16 WHEELER - CONTI NUCUS

Slick's eyes bulge. DQ glances warily at him The Kenworth
Is only feet behind the RV now. Pop | ooks back at them

Q.
Boss? | don't think_

SLI CK
We have them now. Quick, take
t he wheel .

What ? You crazy?
SLI CK

No. Take it. I'mgoing to junp
over to the RV

No way, boss. | can't drive
t his beast.
SLI CK
(sighs)
Do | have to do everything?
Alright, we'll ramit fromthe
side and roll it.

58.

He puts the foot down. The Kenworth surges al ongside the RV.

I NT. RV - CONTI NUOUS

Jason follows the progress of the truck. Brent does too,

in the side mrrors.

BRENT
This guy is a conplete | ooney.

JASON
Hrmm . . one of those guys
| ooks...yes, he was at the bar
| ast night. Black dude, pretty
snoot h | ooki n' .
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ANDREA
|...yeah, | served him He was
wi th anot her guy. They seened,
| don't know...a bit suss.

POP
Way woul d t hey be chasing us?

JASON
Beats nme. But they're not
acting very friendly...

Ray frowns, clinbs into the back. He gazes out at the
truck. Wnces...

EXT. H GHWAY - CONTI NUOUS

The two vehicles are | evel. Ahead, the town of G and
Canyon | oons. Beyond that...the South Rim

Slick turns the wheel sharply. The Kenworth shudders as
it bashes into the RV

I NT. RV - CONTI NUOUS

Brent curses, turns the wheel to the right. He plants the
foot and the RV notors ahead. YELLS fromthe back. Ray
kneel s, rummages in the cupboard. He pulls out the briefcase.

JASON
Damm, this is getting dangerous,
...

He watches Ray sit at the table and open the briefcase.
Notices the green flashing light. Ray |ooks at him takes
out sonme of the gens.

The Kenworth surges forward again. Jason taps Andrea on
t he shoul der. She turns around.

ANDREA
That truck is__oh, wow, what
the. ..

Ray points at the gens, then out the wi ndow to the Kenworth.
JASON

... Ray, are those guys...after
t hese? Ch, man..

ANDREA
"' mno expert but those jewels
| ook, well, very expensive.
POP

You're not wong there, Andie.



JASON
Ray, how nuch we | ooking at here?

Ray MOANS, holds up three fingers.

ANDREA
Thr ee hundred t housand?

Ray shakes his head. Jason SI GHS.

JASON
Three m|lion, buddy?

Ray nods forlornly. A long, quiet FART slips out. Another
CRASH as the RV is hit again.

BRENT
Jason! Andie! What's going on
back there? Talk to ne!
Jason pops between the seats. Holds up a couple of gens.

JASON
Seens |i ke we got sonething
t hey want. ..
EXT. H GHWAY - CONTI NUQUS

The Kenworth nudges ahead of the RV. Now they're passing

houses, notels, tourist shops. Slick spins the wheel again.

I NT. 16 WHEELER - CONTI NUCUS

DQ braces hinself. Slick's face is the nask of a madman
Ahead, the road veers to the right.

SLI CK
We'l| get those gens! DQ be
ready. I'mgonna roll that RV

over.
DQ gul ps, | ooks ahead. There's a ragged line of trees...he
reali ses what that nmeans. In the side mrror, the RX-7
suddenl y appears!

Boss? You better turn off.

SLI CK
What ? But we have them

He suddenly sees what's com ng. A frown...
I NT. RX-7 - CONTI NUOUS

Pepita concentrates as the car nears the Kenworth. Tayl or
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| ooks ahead, falls back in the seat. Steakhouse is punped...



STEAKHOUSE
We nearly got 'em The bastards
are rammng the RV!

TAYLOR
How do you plan on getting the
truck back?

PEPI TA
Good question. Steak? |I'm going
to have to..

She trails off, stares ahead, past the truck.

PEPI TA( CONT' D)
Oh merda...the Canyon

STEAKHOUSE
Ah, yes. Thought we were
getting close.

TAYLOR
We' re dead.

I NT. RV - CONTI NUOUS

Everyone YELLS again, as the Kenworth crunches the side.
Brent gl ances ahead.

BRENT
Shit! Everyone...HOLD ON!

JASON
To what ?

Brent hits the brakes, wenches the wheel to the right.
The RV tilts, nearly rolls. The engi ne SCREAMS as it
strai ghtens and ROARS of f.

In the back, the gang are thrown everywhere.

POP
Yeehar! Now this is |iving!

INT. 16 WHEELER - CONTI NUCUS

Slick tries to brake but it's too late. DQ flings open the
door, |eaps out. Slick watches himgo, shrugs.

SLI CK
Damm, but | gave it ny best
shot .
(beat)
VWw. N ce view..
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EXT. SOUTH RI' M - CONTI NUOUS

The Kenworth shoots over the edge. It doesn't drop
i medi ately, seens to power along an invisible road.

Then the front nose dives and the truck flips elegantly.
It tunbles end over end, and di sappears.

I NT. RX-7 - CONTI NUOUS

Pepita hits the brakes. Taylor closes his eyes. Steakhouse
stares into the abyss. The RX-7 cones to a halt inches
fromthe precipice.

PEPI TA
Creo que ne he hecho pis...

STEAKHOUSE
One hell of aride, girlie.

He takes her hand, squeezes it.
TAYLOR
W're falling...oh, God, we're
going to die...

STEAKHOUSE
W aren't falling. Open your eyes.

Tayl or opens one eye, |ooks around. Opens the other.

TAYLOR
Oh...well, that's all good then.

EXT. SOUTH RI' M - CONTI NUOUS

They all get out of the Mazda. The Grand Canyon |ies
before them in all its glory.

TAYLOR
Gk, now what ?

PEPI TA
The gens! | forgot all about
it in the excitenent. Were is
t he RV?

TAYLOR

Uncl e? You alright?

St eakhouse stares out into the Canyon. H's face glowers
as he raises his arnms to the sky.

STEAKHOUSE
(roars)
They destroyed ny truck!! Dam,
damm. . . DAMN!



On the last word, he pounds the trunk of the RX-7. The car
CREAKS, then silently rolls forward over the edge.

silence..
TAYLOR
Aw, jesus...
STEAKHOUSE
Shit.
PEPI TA
W' re running out of transport
opti ons.
She bursts into tears.
I NT. RV - CONTI NUOUS
Brent pulls the van up.
POP

Hot damm! Did you see that
truck? R ght into the Canyon
Christ on a bicycle that was
awesore.

ANDREA
Pop. . .

JASON

Yeah, it was pretty spectacul ar.

Hey, what. ..

A
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The others | ook around, just in tine to see Pop down a pill.

ANDREA
Oh, Pop, conme on! Wat are you
doi ng?

POP

Hey, ny heart is beating like
a notor, all this action.

JASON
G eat...another fun-filled hour
com ng up

BRENT

Ok, everyone out.

POP
They caught... A shark.
Not ... THE shark
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EXT. SOUTH RI' M - CONTI NUOUS

The group wal k back along the RRhm A nunber of people are
gathering at the accident site. The WHOOP of a police
siren not far away. Suddenly, DQ appears from behind a
tree. He's a gibbering ness...

Keep the jewels! | want no part
of it anynore. It's jinxed. |I'm
outta here. ..

He runs off. The group conme to where Steakhouse, Tayl or
and Pepita are. Brent nudges Jason.

BRENT
(whi spers)
That's the trannie...fromthe
Fi rebi rd.
JASON
l...yeah, it is.
ANDREA
You know her?
JASON

Hm..long story.

BRENT
Long day.

St eakhouse eyes the other party.

STEAKHOUSE
(whi spers)
Don't say anything about the
gens. ..
TAYLOR

k. But how w Il we get thenf
W don't know where they are.

PEPI TA
Steak will think of sonething.
wn't you, big fella?

STEAKHOUSE
| hope so.
A police man, Oficer REYNOLDS (30) solid build, pushes
t hrough the onl ookers. He takes out a battered notebook,
flips to a new page.



REYNOLDS
Well, now fol ks. Looks |ike we
got us a real ball tearer of a
situation here. First bit of
excitenment |1've seen in this
cat squirt town since |eavin'
M ssouri. Anyone see what
happened?

He's got the real good ol' boy draw. The crowd are
uncomm tted, until JIMW, a scrawny young nan, raises his
hand.

JI MW
Yeah, M key. | saw everything.
Dammedest thing it was.

REYNCLDS
Jimy, what did | tell you? I'm
O ficer Reynolds. You don't
address ne as 'Mkey' when I'm
on-duty, ok? It underm nes ny

aut hority.
JI MW

Say what ?
REYNCLDS

Never mnd. Just tell the story.
JI MW

Gk, well, I was in the bar,

over there at Cenent's. A
of a sudden, that RV, driven
by this fella...

He points at Brent, then at the van parked further al ong.

JI MW/( CONT' D)
...came ripping down the road.
And this black Kenworth, the
one that went over, it was
right on that RV s hanmmer,
bunpin® and rammn' it. And the
RX-7, it was on the truck's tail.

The police man | ooks at Brent for confirmation, who nods.

REYNCLDS
Keep goi ng, Jinmy.

JI MW
Xk, so the RV spun off,
followi ng the road. But that
ol Kenny kept on goin', right
off into the Big Hole.

The onl ookers GASP, a buzz runs through them



REYNOLDS
And the Mazda?
JI MW
Vell, it stopped on the edge,

cl ose but safe on third. Unti
the big guy here got pissed off,
and gave it a thunp. Then it
snuck into the Canyon too!

Sone LAUGHTER in the crowd. Steakhouse | ooks sheepi sh.

REYNOLDS
That's a mghty fine story,
Jimry, yes sir. But | want you
totell nme the truth now. .. how
| ong had you been drinkin" when
you saw all this?

JI MW
Un about eight hours, | guess.

REYNOLDS
Ei ght hours, huh? So there's
no chance you m ght be
exaggerating just a little?

JI MW
No, SIRl | seen it. It happened
like I told it.

REYNCLDS

Right, that's ok. Just don't
| eave town, alright?

He | aughs, wi nks at Jimry. No reaction from anyone... he
| ooks at Steakhouse, clears his throat.

REYNCOLDS( CONT' D)
You got anything to say, big
fella?

STEAKHOUSE
He's speaking the truth. Them
crooks stole Taylor there's
Firebird, wote it off, then
overpowered ne and stole ny
truck. | don't know why they
were chasing the RV.

Reynol ds gl ances at Tayl or and Pepita. H's eyes w den,
chest puffs out.

REYNOLDS
Vell, hello there, |adies.
Sorry for the |oss of your
vehi cl es? Anything | can do to
hel p?
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He has eyes for Taylor...nope, he doesn't know. Steakhouse
strolls to Brent and the crew.

STEAKHOUSE
Howdy, fol ks. W got caught up
init, didn't we?

BRENT
Sure did. Lucky no one got hurt.

STEAKHOUSE
Vell, only the bad guys! Say,
you got any idea why they were
after you?

JASON
Nope. W never seen them before.

Brent starts to say sonething, but Andrea grips his arm
St eakhouse notes this...

POP
VWhat are ya? Sone kind of half-
assed astronaut ?

STEAKHOUSE
Huh? What's he on about ?

ANDREA
Not hing. He's old...too nuch
medi cati on.

POP
You got city hands, M. Hooper.
You been counting noney al
your life.

JASON
He's...conpletely gone.

St eakhouse sm | es, noves away. He spots sonething under a
bush, stoops to pick it up. The big man frowns, pockets
the smal|l object. No one is watching.

ANDREA
So what happens now?

BRENT
We canp here tonight. It's been
a big day.

The group head back to the RV. Reynolds chats to Tayl or,
as Steakhouse returns.

STEAKHOUSE
Un Oficer? |Is there anything
that can be done about ny truck?
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He gi ggl es, makes eyes at Tayl or,

He wal ks of f,

PEPI TA
And ny poor little Mazda.
REYNCLDS
Hm®? Ch, yes, well, I'd say
they' Il be in pieces all over

t he Canyon floor. It's a |ong
dr op.

STEAKHOUSE
You ain't gonna send anyone
down to | ook?

REYNCLDS
(shrugs)
No point. Won't achi eve not hing.
Look, if you're worried about

i nsurance, tonorrow I'l1 take
sone photos, fill out a few
forms. Don't worry, it'll be
legit.

PEPI TA

Too bad if the truck and ny car
| anded on soneone.

REYNOLDS
Vell, it's a dam risky world
out there, isn't it? W can't
spoon feed every idiot tourist
that conmes here. Now, you
peopl e have any plans for
tonight? You' re wel cone to stay
at ny place. Been a traumatic
day for you all

STEAKHOUSE
No, | don't think_

TAYLOR
Ch, that would be very kind of
you, O ficer. W'd |ove to.

REYNOLDS
Well, great! And you can cal
me M key, pretty | ady.

who reci procates.

armin armw th Tayl or. Steakhouse and
Pepi ta exchange frowns.

EXT. COLORADO RI VER - CONTI NUOUS

Rermants of the Kenworth and Rx-7 litter the water.

Suddenly, Sli

ck breaks the surface, gasping for
He swins tiredly across the current,

He craw s out, lies panting.

br eat h.

to a pebbly beach.
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Hi s body is battered and brui sed.

SLI CK
(whi spers)
Wwn't...get
away...from..nme...that easily..

He rolls over, stares up the sides of the Canyon. It's al
calm serene...

The sound of VO CES. Sonet hi ng SCRAPES next to him He
turns his head. A rubber dinghy, two MENin it. One junps
out .

FI RST MAN
Hey m ster, you alright? You
fall or sonething?

The other man helps Slick sit up, gives himwater. He
drinks, coughs some back up.

SLI CK
Yeah...you could say that.

SECOND MAN
We're on a canping trip.
Lifetinme dream

Slick nods, smles. He feels his strength returning.

SLI CK
Must be my | ucky day.
(beat)
Say...that's a nice boat.

LATER

Slick is in the dinghy, paddling downstream Back on the
beach, the canpers cone to. They | ook around, watch their
di nghy di sappear.

FI RST MAN
Damm, he was good. |'m gonna
| earn ne sone of that karate.

A SOUND from behind them Two HI LLBILLYS stand there,
dressed in dirty overalls. One holds an ancient shotgun.

H LLBI LLY
Must be our |ucky day, Rob.
Here, hold ny gun.
(beat)
Ok, boys. Pants off and kneel
down.

SECOND MAN
That's the last tinme | stop to
hel p anyone.

69.



70.

EXT. RV - N GHT

The van is parked on a canpground site, near the Rhm A
billion stars fill the desert sky, burning |ike harsh
flints. A coyote HOAS...

I NT. RV - CONTI NUOUS

The gang are gathered at the table. The briefcase lies
open. Silence..

ANDREA

| think we should hand it in.
BRENT

Yeah, maybe. ..
JASON

Let's not be too hasty here, guys.
ANDREA

Cone on, Jason. This is stolen

goods.
She gets up, turns the jug on.

BRENT
Pop? What do you think?

JASON
Don't encourage him

POP
You get that little needle
t hrough his thick skin?

JASON
We got a bigger problem |
think that trucker knows about
t he gens.

BRENT
VWhat ? But how?

JASON
| dunno. But he acted kind of
strange when Pop nenti oned
noney. Even though he is

denent ed. . .

POP
| seen one eat a rocking chair
once.

ANDREA

You know, that RX-7 did seem
to followng the truck and us.



JASON
Exactly! The trucker dude, well,
he seened sus to ne.

Everyone | ooks at Brent. H s head is down as he ponders.
At |ast...

BRENT

My dad is an attorney in Vegas.
He' Il know what to do.
JASON
Yeah, Dad...good idea, bro'.
BRENT
In the neantine, | think we
shoul d | eave town.
ANDREA
W will, after a good night's
sl eep.
BRENT
No. . . now.
JASON
Hang on...now? We're all tired,
man.

Brent stands up, paces to the back door.

BRENT
You said yourself that truckie
was sus. How do you know t hey
won't junp us when we're asleep?

TOMW
| think Brent is right.

ANDREA
Are we going to be followed all
over Arizona?

JASON
|...yeah, could be. You're
right, bro'. Tinme to nove again.
(beat)
What d'ya reckon, Ray? W do a
runner?

Ray GURGLES, nods his head.
EXT. BACK ROAD - CONTI NUOUS

The RV noves al ong an unseal ed road, a bright speck in the
desert bl ackness.



BRENT( O. S)

W' || keep driving all night.
Take turns to sl eep.

Long, steady FARTS...

ANDREA( O. S)

Pop...do you have to?

POP( O. S)

My husband tells me you're in

shar ks.

JASON( O. S)

Ray is already asl eep.

BRENT( O. S)

Hal f his | uck.

I NT. FAMLY ROOM - HOUSE

- CONTI NUQUS

Reynol ds' s house is behind the police station. He sits on
the couch, getting cosy with Taylor. Pepita is at the

table with Steakhouse.

PEPI TA

(whi spers)

W'l |l have t

o take his police car.

STEAKHOUSE

(whi spers)
You may be right. At |east
Taylor's distracting him

REYNOLDS

M . St eakhouse? Your niece is
one great exanple of wonmanhood.

Ch, officer.

TAYLOR
You' re too kind.

REYNOLDS

Call me Mkey. Al nmy friends
and. ..l overs, do.

Suddenly, a nuted BEEP fr

om St eakhouse' s pocket. He heads

into the kitchen, beckons to Pepita.

Excuse ne.

Reynol ds doesn't notice -

STEAKHOUSE

he and Tayl or are Ki ssing.

I NT. KITCHEN - HOUSE - CONTI NUOUS

St eakhouse checks the phone. The red dot noves.
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PEPI TA
I's that sone kind of tracking
devi ce?

STEAKHOUSE

Yes. Found it near the Canyon.
One of them scunbags nust've
dropped it.

PEPI TA
So that's how they knew where
the gens were. Snart.

STEAKHOUSE
But now the RV is taking off.
W have to do sonething quickly.

PEPI TA
Vell, the officer will do
anything for Taylor. He's
fallen for her, sorrry, him

STEAKHOUSE
Yes...yes. (Good idea.

They head back into the other room
I NT. FAM LY ROOM - CONTI NUOUS

Tayl or and Reynol ds continue to kiss. Hi s hand strays
dangerously | ow. ..

STEAKHOUSE
Ah, O ficer? W need your help.
Urgently.

REYNOLDS

Mm ..this is urgent.

Tayl or | ocks an eye on Steakhouse, sees his gestures.
breaks the kiss.

TAYLOR
What is it, Uncle?

REYNOLDS
Yeah, what's going on?

STEAKHOUSE
Gk, we didn't tell you the
truth before. W're actually
under cover agents fromthe
F.B.1. These nen we're
foll owi ng are hi ghly dangerous
subversives. We're tailing them
as part of a huge operation.

He
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Reynol ds sits up, serious now. This is his kind of

scenari o. .

REYNOLDS
VWww Bad guys, hey? Thought
t hey | ooked guilty about
sonet hing. No use asking to see
your |1.D, is there? You nust
be under cover, all of you,
deeper than a bed tick in a
straw mattress.

STEAKHOUSE
l...that's right. W' re gonna
need to commandeer your police
vehicle. CGotta catch these vermn.

REYNOLDS
Vell, | cleaned ny cruiser this
nmorni ng, so no need for co-nman-
deer-ing it. But you're wel cone
to take it though.

St eakhouse and Tayl or exchange puzzl ed gl ances.
man stands up, wal ks to the table.

REYNCLDS( CONT' D)
G eat disguises! Wio'd ever
think to suspect a trucker, a
Mexi can honey and a damm beauty

queen?

PEPI TA
Haha. The police officer is no
fool, is he?

REYNOLDS

No sirree, mm'am

STEAKHOUSE
Your co-operation will be noted
at the highest |evel. Mybe
even the President wll hear
of it one day. But for
now. . . your keys?

REYNCLDS
Ch, well, I was kind of hoping
to cone al ong?

STEAKHOUSE
l...well, this is top secret.

REYNCLDS

| promse | won't say a word
of any of it, to anyone.

Besi des, | know all the roads
around here, the shortcuts.

The police
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PEPI TA
I"msorry, Senor Reynolds, but_

TAYLOR
| think he'll be a great help
tous. | say bring him 1I"l

take full responsibility.

She gl ares at Steakhouse behind the policeman's back. The
bi g man si ghs.

STEAKHOUSE
k. But he mustn't get in our
way. Like | said, these people
are prone to violence.

REYNCLDS
"1l be no problem Count on that.

STEAKHOUSE
Right, right. Well, let's pack
sone food and get on the road.
Those maggots have a head start
on us.

Reynol ds assunes his '"role'. He heads into the kitchen.
The sounds of cupboards BANGIWE the fridge opening...

REYNOLDS( Q. S)
Any idea where the perps are

headed?

PEPI TA
Las Vegas.

REYNOLDS( O. S)
Vegas, huh?

He appears in the doorway with a carry bag.

REYNOLDS( CONT' D)
Al ways wanted to go there.

STEAKHOUSE
This ain't gonna be no pl easure
trip.

TAYLOR
If we catch the filth, | can

see us enjoying sone well
earned rest there. Who knows,
officer...there could be sone
reward in this for you

St eakhouse shakes his head, winces at Pepita. She's pissed
t 0o. .
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REYNOLDS
Just being with you is reward
enough, ny sweet.

STEAKHOUSE
(mur mur s)
That's what |'mafraid of...

EXT. HOUSE - CONTI NUCUS

St eakhouse, Reynol ds, Taylor and Pepita | eave the house.
They pack the gear in the police cruiser, get in. The
pol i ceman drives, Taylor next to him He takes off in a
flurry of gravel.

REYNCLDS( O. S)
This is real exciting, you know?

BEG N MONTAGE

Brent's RV noves steadily through the desert. Sonetines
he drives, or Jason, even Andrea. The others sl eep
fitfully in the back...

Reynol ds chatters as he drives. Taylor sleeps. Steakhouse
and Pepita doze in the back. The phone signal glows...

END MONTAGE
EXT. GAS STATION - PRE- DAWN

Peach Springs is a town high up in the nountains. Brent
fills the RV at the |ocal general store. Andrea checks the
map. Jason | ooks back across the desert.

BRENT
We're on the old historic route
66 now. W head to Ki ngman and
get onto 93 all the way to Vegas.

ANDREA
Sounds good.

JASON
Hey guys? | think we're being
fol | oned.

BRENT

What ? Cone on..

ANDREA
Wiy, Jase? You sure?

JASON
| noticed headlights way back
when we stopped to rest during
the night. | dunno...just a
feel i ng.



Andrea joins him scans the desert. She nods.

ANDREA
It's possible. W haven't seen
much traffic. They coul d' ve
been watching us at the
canpgr ound.

Brent finishes the fill.

BRENT
True. But 1've been wondering
how t hose guys were able to
follow us. Al the way from
Phoeni x, they knew where we were.

JASON
| was thinking about that, too.
And | m ght have an answer.

BRENT
We're |istening.

JASON
Well, if you were carrying
three mll in gens, wouldn't

you have some kind of tracking
gadget with it?

Brent and Jason stare at each other.

BRENT
"1l nove the RV. We'll check
out that briefcase again.

I NT. RV - CONTI NUOUS

Everyone sits around the table. Jason renoves the gens
fromthe briefcase. Ray MOANS softly.

ANDREA
W didn't notice anything when
we counted it.

JASON
That's 'cos we were blinded by
t he bling.

BRENT

It's gotta be in the |ining.

POP
| pulled a tooth the size of a
shot gl ass, out of the hull of
t hat boat .
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JASON
You know, Jaws used to be one
of nmy favorite novies.

(beat)

Used to be...

ANDREA
Be thankful his favorite isn't
Tonb Rai der.

JASON
That woul d fast track the
euthanasia bill...hmm there's
sonet hi ng. . .

BRENT

Yep. | think...there's a hole
in the bottom Aah, got it.

He holds up a small netal button.

BRENT( CONT' D)
Right, let's smash it.

Ray | eans across the table, MOANS again. He holds a
tourist brochure, titled 'Gand Canyon Skywal k' .

JASON
What' s up, Ray? You wanna go
to the Skywal k? | don't think_ _

Ray cuts himoff with a gesture. Takes the bug from Brent,

points at hinself, then the brochure.

ANDREA
Hmm [|' m guessing he has a pl an.
A false tail, Ray?

Ray nods excitedly.

JASON
You' re gonna take the bug, go
to the Skywal k, | ead the
baddi es away fromus. But how
are you gonna get there?

Ray points out the window A tourist bus sits, getting
filled. It has ' SKYWALK EXPERIENCE' in |large letters on
t he side.

BRENT
And then you'll nmeet up with
us in Vegas?

Ray nods agai n.
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ANDREA
I[t'1l give us sone breathing
space. But why can't we just
destroy the bug, or dunp it
here in the desert?

JASON
That trucker follow ng us would
have friends all over the road
network. It's best if we nake
them think we don't know about
t he tracki ng devi ce.

Ray stands up. Gins at everyone.

POP
| don't believe it. Two barrels
and he's goi ng down again.

EXT. GAS STATI ON - DAWN

The others watch fromthe RV as Ray boards the bus. The
sun rises in the background.

I NT. BUS - CONTI NUOUS
The DRI VER stares at Ray, who holds out a few bills.

DRI VER
I wouldn't normally do this
buddy, but you | ook |ike you
need sone hel p. Make sure you
sit right down the back, ok?

Ray nods, grins. He linps down the aisle. Mst of the
tourists onboard are asleep. A DRUNKEN TOURI ST sits near
the back, tippling on a hip flask. He pauses in md-drink,
gapes at Ray.

Ray nods at him slips into the back seat and |ies down.
DRUNKEN TOURI ST

That's it...I"mgiving up the
booze.

I NT. POLI CE CAR - CONTI NUCUS

Reynol ds drives, Steakhouse up front. Taylor and Pepita
sl eep in the back.

REYNOLDS
Need to fuel up. Peach Springs
isn't that far.

St eakhouse nonitors the phone.
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STEAKHOUSE
Ok, they're noving again. Hmm
they' re staying on the back roads.

REYNCLDS
Looks like they m ght be
headi ng for the Skywal k on the

Canyon.
STEAKHOUSE
Yeah, that's it. Playing the
tourists.
(beat)
Vell, we may have a surprise

for themout on that platform

He CHUCKLES, a deep sound. Reynol ds LAUGHS with him
getting wilder and | ouder. Soon, he's LAUGH NG by hinsel f.

REYNOLDS
Yessirree! This is dam fun!

He continues to HOOT. Steakhouse shakes his head sadly,
| ooks out at the desert.

LATER
EXT. H GHWAY - MORNI NG
The RV approaches the town of Ki ngnan.
BRENT( O. S)

Here we go, then. North on 93

all the way to Vegas.
I NT. BUS - CONTI NUOUS
Ray sits up, |ooks out the wi ndow. O her passengers stir.
The bus passes an airfield, tourist shops, rolls up to the
Canyon's edge. A sign reads: WELCOVE TO SKYWALK - THE BEST
VIEWIN ARl ZONA. Everyone gets out.
I NT. RV - CONTI NUOUS
Brent drives, Andrea up front. Jason plays cards w th Pop.

ANDREA
| m ss Ray already.

BRENT
Yeah. He had a, | dunno,
sonet hi ng about him ..



JASON

A snell. Yeah, yo
shoul d' ve left ol
I nst ead.

(beat)
Ha! Straight flus

POP
Love to prove tha

u know, we
d Pop there

h!

t, wouldn't

you? Get your name in the

Nati onal Geograph
He wi nces, hold his belly. BEL

iC.

CHES and FARTS | oudly.

ANDREA

You ok, Pop?

JASON

He ate too nuch
wat ch.

BRENT
Man, that brekkie
Those waffles, th

Pop holds a hand to his nouth.
toilet...no chance.

Vomt sprays out, deflects ont

Di sgusting to

was huge.
e bacon. ..

He tries to get to the

o Jason.

JASON

Oh, christ! Pop,

what...shit!

Pop continues to the toilet. The sound of RETCH NG ..

ANDREA

Oh, no! Sorry, Ja
me hel p you.

She clinbs between the seats.
shirt. Andrea grabs a dishcl ot
LAUGHS. Andrea can't help a G

son... here |let

Jason stands up, puke on his
h, w pes the ness. Brent
GGALE either.

JASON

That's right, guy
hilarious, isn't

s. It's
it?

ANDREA

Get in the front.
cl eani ng.

Jason sits in the passenger se

I*11 finish

at, closes his eyes.

BRENT

H ghway ninety th
Then it's straigh

ree comng up
t to Vegas.
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JASON
Thank christ. 1've just about
had enough of this trip.

BRENT
Aw, cone on, bro'. It's been fun.

JASON
For sonme. What with |istening
to crap nusic, pursued by bad
guys and devi ants, nearly
falling into the G and Canyon,
listening to this old coot fart
and spout rubbish, being
vomted on...man, | could go on

BRENT
Look on the bright side. Wat
el se can happpen?

(beat)
Hey, these guys m ght need a
hand. 1'm gonna st op.

The RV slows, pulls over. Jason's head starts to droop.

BRENT( O. S)
Hello there. Nice outfits...your
van break down?

Jason opens his eyes, looks to his right. Four young MEN
identical to the 1965 Beatles, hover at the w ndow.

Behind them a dusty van lurches on a snapped axle. A sign
on it reads: THE FABS - A BEATLE EXPERI ENCE. Jason GROANS. .

RI NGO
Yer. We're playing in Vegas
toni ght, then.

PAUL
The van's shite. Any chance of
alift?

These guys have the full on accents and everything...

BRENT
Well, I...yeah, sure. I'ma
huge Beatl e fan, by the way.

GEORGE
Aye, so are we...ne...ah, so
aml. W won't be any bot her.

JOHN
Don't listen to him He's a sw ne.

POP
You' re gonna need a bi gger boat.
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LATER

Brent drives, John up front. In the back, the gang sit
am dst guitars, drunms, anps, all sorts of nusical gear.
Jason tries to rest in a corner.

ANDREA
Ww, you guys are actually from
Li ver pool ?

PAUL
Aye, love. Born and bred. Cane
over here to try our |uck. Done
a few gigs

BRENT
Haven't you got a manager or
r oadi es?

PAUL

Qur manger |eft us in Tucson.
Cot a better offer froma
Stones tri bute band.

BRENT
Tucson, hey? Did you see Jo-Jo
t here?

He giggles. The Fabs | ook baffl ed.

RI NGO
Sorry, man. You |ost us there.
(beat)
So who's the ol d geezer, then?

ANDREA
My gr andf at her.

POP
We know al |l about you, Chief.
You don't go in the water.

RI NGO
| agree. |'m under-appreciated
t 0o.

JASON

Wo boy...we've hit road trip
rock bottom

JOHN
Who' s the whining one?

BRENT
My brother. He's alright. Just
hates the Beatl es.
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PAUL
Vell, there's always one, isn't
t here?

GEORGE

You fellas from Australia, then?

BRENT
Yep. Qur mum s American though.

Rl NGO
|'ve heard about killer roos
down under.

JOHN
Aye. Eight feet tall, they say.

PAUL
Medi a hype. The usual. Lot of
Australians in Australi a.

GEORGE
Well, there's bound to be,
isn't there?

JASON

Are we there yet?
EXT. GRAND CANYON - DAY

Ray sits on a bench, outside the Skywal k entrance.

Tourists pass by. An OLD WOMAN pauses, takes off her straw
hat, drops it in front of Ray. She puts a fewcoins init.
Sm |l es at himand continues.

Ray | ooks down at the hat, shrugs. He stands up, linps to
the entrance.

EXT. SKYWALK PLATFORM - CONTI NUQUS
Ray wal ks out onto the glass platform The Canyon falls

away underneath. For the nonent, no one else is out there.
Just Ray and the view. He flicks the bug over the edge.

There is a sound - a CREAKI NG noi se. Ray frowns.

The CREAK becones a huge CRUNCHI NG as the glass platform
tears away fromthe canyon side.

RAY
Aaaaarggg...shiiiit....

The Skywal k breaks clear, plumets. Ray falls gently
forward, |lies face down. The bottom rushes towards hi m



EXT. COLORADO RI VER - CONTI NUOUS

Slick paddles steadily. He nutters to hinself,
occasionally hows at the sky. Suddenly, the bug bounces
off his head, into the water. The |ight w nks off.

SLI CK
Dam tourists...littering...

A gi ant shadow falls over the dinghy. He | ooks up, raises
his fists in defiance.

SLI CK

(yells)
What nore do you want from ne?

I NT. PCLI CE CAR - CONTI NUQUS
The vehicl e speeds al ong the back road. Steakhouse

nonitors the phone. It starts meking a | oud BEEPI NG sound.
The signal fades and is gone.

STEAKHOUSE
Dammt! We've |lost them No
si gnal .

TAYLOR

The bug was damaged maybe?

STEAKHOUSE
No, |I'mthinking one of them
| ed us on a decoy...turfed the
bug.

He sits, pondering...

STEAKHOUSE( CONT" D)
W' ||l head to Vegas ASAP. Try
to catch their trail again.

REYNCLDS
You know, | got a buddy in
Vegas PD. M ght be able to
sSwi ng us sone hel p.

TAYLOR
| f someone had witten down
that RV' s plate nunber, we
coul d have an APB out on them

STEAKHOUSE
Yeah, well. ..

PEPI TA
The |icence nunber you nmean?

St eakhouse | ooks at her.
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STEAKHOUSE

You seen it?

PEPI TA

Sur e.

Cones in handy.

Back at the Canyon. |
al ways note stuff

l'i ke that.

TAYLOR

And t he nunber?

PEPI TA

NC3832.
North Caroli na.

It was easy to renenber.
.and thirty

eight plus thirty tw equals
seventy. My grandnother's age.

She is special.

REYNOLDS

Vel |, alright.

call ny pal

now. See what sort of greetin'
party he can arrange.

EXT. SKYWALK PLATFORM -

Ray's face is pressed to the gl ass.
spread outward. He sees the man below in the kayak,

sm | es.
EXT. COLORADO Rl VER -

Slick tries to paddl e faster.

Aaaaaargh.......

The cries ECHO across the Canyon,

to H ghway ninety three.
I NT. RV - CONTI NUOUS

Brent sings al ong,
are very good..

LATER

I NT. POLI CE CAR - CONTI NUCUS

as the Fabs play ' Nowhere Man'

CONTI NUQUS

Drool and other fl uids

and

CONTI NUQUS

Too late...he | ooks up again.
over

up to the desert,

They

Reynol ds drives through the outer suburbs of Las Vegas.

The traffic is noderate.

TAYLOR
So, what's the plan?

REYNOLDS

V'l |

Vegas. He'll

go see ny buddy in North
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H s nobil e RI NGS.

REYNCLDS ( CONT' D)
Hey, it's him..yo Gabe! Yeah,
just comn' in on ninety three.
(beat)
Yeah, straight to your
station...sorry, you what?

(beat)
Hot damm! A chopper? That's
great.
(beat)
And they'Il call in if they
spot 'em..man, | owe you one.
(beat)
Sure wll...see ya.

STEAKHOUSE
Sounds |i ke we got 'em w apped
up al ready.

REYNOLDS
Oh, yes. Gabe got his station
chief to put out an APB. But
he kept it |ow key, so them
boys don't get scared off. Any
patrol car or cop on the beat
sees 'enf? Gabe'll hear of it
first.

PEPI TA
Very efficient, Senor Reynol ds.

TAYLOR
"Il say. That's ny boy.

REYNOLDS
Aw, it weren't nothing.

I NT. RV - CONTI NUOUS

The van cruises into Vegas fromthe south. Andrea consults
t he map.

BRENT
Dad's office is on Flam ngo
road. Ri ght anobngst the casinos.
Dam. .. his phone is off.

PAUL
You guys in trouble, then?

JASON
Yes, we're guilty of
continual l'y picking up weirdos.

GEORGE
Got an attitude problem don't he?



RI NGO
Al'l part of being an Aussie.

ANDREA
The exit is the next left.

POP
Martin, my kids were on that
beach t oo.

JOHN
Have you thought about trading
himin?

JASON

Aye. Many a tine.
EXT. POLI CE STATI ON - CONTI NUOUS

Reynol ds parks the cruiser out the front. North Las Vegas
PDis a three storey building. Atall thin cop, GABE(35),
conmes down the steps, as they get out.

GABE
M key! You ol' dirt ball.

REYNOLDS
Hey, Gabe. Good to see ya. Man,
real |y appreciate your help
with this. Delicate situation.

Gabe checks out the others. Wnks at Tayl or and Pepita.

GABE
Wl l, us KC boys gotta stick
together. How s life in Canyon
t own?

REYNCLDS
You know. ..not nuch happeni ng.
| m ss back hone.

GABE
Yeah. | thought this town
sucked goat's nips at first.
But I'mgettin' to like it.

STEAKHOUSE
Ah, can we get things going?

REYNOLDS
Yes, sorry...Gabe, these are
the people | told you about.

He | owers his voice.

REYNCOLDS( CONT' D)
The special m ssion..



89.

GABE
Under st ood!

REYNOLDS
This is M. Steakhouse. The
| ovely bl onde, who |I'm
currently involved with, is
Taylor. Qur Mexican friend is
Pepit a.

GABE
It's a pleasure, one and all.
Now, if you'll step inside,
we'l |l nmake our way up to the roof.

He | ets Steakhouse, Tayl or and Pepita go past him They
go up the steps, disappear.

GABE( CONT' D)
(whi spers)
Dam, M key. That Taylor is a
pi ece! How d you score her? She
got a sister? You hit the
j ackpot, buddy.

REYNOLDS
Oh, yeah. And | didn't need to
put any noney in the slots.

They both | augh, head inside.
EXT. ROOFTOP - CONTI NUOUS

The pilot, COOP(27), solid, crewut, waits in the police
helicopter. The four walk to the heli-pad. Las Vegas
stretches out around them

GABE
Hey, Coop. Can you | ook after
t hese fol ks?

COooP
Sure thing. Heading off on
patrol now.

GABE
We'll be in touch. Keep an eye
on the nonitors. You'll have

to nove fast if the RV is spotted.

CoorP
"1l be there! Hop in, guys.

Gabe waves, goes back across the roof. The others squeeze
into the chopper. Coop wi nks at Pepita, gives Taylor a
frowm. He shrugs, starts the rotor bl ades.



90.

REYNOLDS
| ain't ever been up in one of
t hese birds.

STEAKHOUSE
Me neither.

TAYLOR
Relax. It's just like a roller
coaster.

Coop is on the two way.

coorP
Yeah, thirty six in. Taking off
now. Copy?

CONTROLLER( Q. S)
Copy that, thirty six. We'll _
wait a nonent...ok, we got a
situation out at Hoover Dam
You're the closest bird. Can
you check it out? Possible
I nj ured.

CoorP
Affirmative, Control. Update
me on the way in.

He | ooks around.

COOP( CONT' D)
Sorry, but two of you have to
stay here. Mght need to airlift.

STEAKHOUSE
|...sure. Peppy, you and ne'll
take the patrol car. See what's
going on at ground | evel.

REYNCLDS
Sweet! It's you and ne, Tayl or
honey. Romantic flight over the
Strip.

Coop gives them a strange | ook.

TAYLOR
Wonder f ul !

St eakhouse and Pepita clinb out. They watch as the chopper
takes of f.

I NT. RV - CONTI NUOUS

The van is a couple of blocks fromthe Strip. Tourists
pack the sidewal k, ogling the attractions.



BRENT

Seens to be a | ot of cops about.

JASON
M ght be a conventi on.

BRENT
| don't like it. Feels like
we' re being watched. Here, you
try Dad.

Jason punches in a nunber. It's answered.

JASON( CONT' D)
Hel | o, Dad? Yeah, it's Jase...
(beat)
Yeah, we're in Vegas. Not far
fromyour office.

(beat)
The trip? Well, interesting
doesn't cover half of it.

(beat)
Me neither...ok, I'll call when

we're there. See ya.

BRENT
"Il feel a |lot better when us,
and the gens, are safe in his
of fice.

JASON
" m 1l ooking forward to a foot
massage, a few hours of

bl ackj ack, and a pretty barmaid.

Rl NGO
Aren't we all...

GEORGE
If only Iife were that sinple.

EXT. CTY STREET - CONTI NUOUS

The RV passes a patro
of ficer chows down,

He frowns,

checks his notebook. He snaps to

grabs the two way.

I NT. HELI COPTER - CONTI NUCUS

Coop works the controls. Reynolds and Tayl or

marvel at the view The Hoover

Then, they are over it...

COOoP
Far side is our destination.

car outside a burger joint. One
t he ot her watches the van roll by.

attenti on,

hol d hands,

Dam cones up on their left.
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REYNOLDS
Still can't believe it.
Fl oating all that way? On a
gl ass platfornf? Man...

TAYLOR
Ooh, | think it would be so
romantic. We should try it one
day, honey.

Coop silently dry retches...

COooP
Ck...we're goi ng down.

The chopper descends to the eastern shore of the dam A
group of people are on a small jetty, an anbul ance and
police cars nearby. The glass platformwallows in the
water, tied to the jetty.

MEDIC 1 runs over to the chopper. He's a young bl ack guy.

MEDI C 1
Hey, man. Thanks for dropping by!

CooP
No prob. Whaddya got ?

VEDI C 1
Ok, two guys were found on the
gl ass. One's unconscious. Has
been for a day. The | ocal
hospital's expecting him

COOoP
I'l'l make roomfor a stretcher

He slides the seats back as Tayl or and Reynol ds wat ch.

REYNCLDS
Ww, it's all happening.

TAYLOR
Sure is.

The nedic returns, sharing the stretcher wi th another
anbul ance man. They gently push it into the chopper. Coop
secures it to the floor.

The nedic gets in, attaches an IV drip to the patient...
Slick. Reynolds and Taylor are kissing, so don't notice him

COOoP
All set? We're of f then.



EXT. JETTY -

Ray sits, eating a sandwi ch. The nedi cs hover around him

CONTI NUQUS

Onl ookers take photos.

Ray grins at

MEDI C 2
Sir, | really think you go to
the hospital. Just for an
exam nati on. You've been
through a | ot.

him Lifts a cheek and FARTS.

MEDI C 3
He isn't in pain, man. If he
doesn't wanna go. .

MEDI C 2
Yeah, but ook at him | nean,
damm. . .

MEDI C 3
Probably from Chio. |'ve heard
t he gene pool there is nuddied.

VEDI C 2
Hey, ny wife is from d evel and.

MEDI C 3
Exactly. ..

I NT. HELI COPTER - CONTI NUCUS

Slick stirs,
He sits up.

bl i nks. The chopper is hal fway across the dam

MEDI C 1

Whoa there, buddy. Take it easy.

You' ve had a rough tine on the
river.

SLI CK
|...where are we?

COooP

Hoover Dam Taking you to Vegas.

A nice hospital bed.

SLI CK
Vegas? | finally nade it.

93.

Tayl or breaks the kiss, frowns. That voice sounds famliar..

The radi o CRACKLES.
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CONTROLLER( Q. S)
Al'l units, suspect RV has been
si ghted, headi ng i nbound on
FIl am ngo Road. Foll ow but do
not nmake contact...| repeat,
do NOT nmeke contact. Keep under
surveill ance pending further
orders. Qut.

REYNCLDS
Alright! Looks Iike we got 'em

Slick smles. Takes a sip of water. Taylor |eans forward,
gets a full view of him He sees her too, grins.

TAYLOR
(whi spers)
Hey, | know that guy.

SLI CK
Say...this is a nice chopper.

EXT - LAS VEGAS STREETS - CONTI NUOUS

The RV continues into the Strip. Dozens of police cars
converge and foll ow

BRENT( O. S)
Ok, now |I'mworri ed.
JASON( O S)
Maybe you' re reading too nmuch
into this?
PAUL(Q. S)
Maybe they heard we're in town?
ANDREA( Q. S)
Thi s doesn't | ook good.
POP( Q. S)

Hooks and lines...what's the use?
EXT. HOOVER DAM - CONTI NUQUS

The chopper spins in erratic circles. Coop and the nedic
fall out, linbs flailing. They splash into the water. The
chopper gradual ly strai ghtens, heads towards Las Vegas.

I NT. HELI COPTER - CONTI NUQUS
Slick is at the controls, whistling, eyes bul ging.

Reynol ds and Tayl or stare in shock at him then out at the
wat er. They see Coop and the nmedic swi mtowards | and.



He | aughs.

REYNCLDS
What the hell? You're crazy!
You just kung fu' ed the pilot
out. Who's gonna fly this thing?

SLI CK
Way. ..l am Ch, and it was
karate | used, not kung fu.
Conpl etely different phil osophies.

TAYLOR
M key, he's a crimnal! He was
in the truck that went into the
Canyon. He and his idiot
friends tied ne up.

REYNOLDS
Ti ed you up?

TAYLOR
Yes. In Sedona. stole ny
Firebird and trashed it.

SLI CK
Ah, that baby really went.
Until it went over the cliff...

Reynol ds noves out of his seat, but Slick turns.

SLI CK( CONT' D)
Uh-uh, O ficer. You don't wanna
try anything. W'll all go in
t he drink.

REYNOLDS
You bastard! What do you want,
anyway? Wiy are you chasing the
guys in the RV? They're highly
danger ous.

SLI CK
So your G RLfriend hasn't told
you about the gens?

REYNOLDS
Gens?

TAYLOR
Don't listen to him He's lying.

SLI CK
| never lie. It's against ny
beliefs. There's three mllion
in jewels, riding in that RV.
That's what your little piece
of skirt is after, sane as ne.
Not hi ng el se.
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REYNCLDS
Taylor? Tell me the truth,
honey. You been tellin' fibbies
to ol' Mkey?

TAYLOR
l...yes...I"msorry, baby. But
| truly Iove you. That's no act.
W needed a lift to Vegas, is

all. Can you ever forgive ne?
REYNCLDS
Wl l, | dunno...back home in

M ssouri? Lying is a grave sin.

TAYLOR
(clears throat)
It WAS three million dollars..

REYNCLDS
| guess | can forgive anything
t hen.

SLI CK

k! Oficer, direct ne to this
RV, if you please.

I NT. POLI CE CAR - CONTI NUCUS

St eakhouse races through the streets. Pepita urges himon.
The police radi o SPOUTS excited call-ins.

STEAKHOUSE
Damm. Every cop in town is
following them W won't have
a chance to get near the noney.

PEPI TA
We'll have to...wait, there it isl!

Brent's RV pulls up at an intersection on their right.
St eakhouse sl ows down. The |ights change, the RV noves
forward. Now Steakhouse faces a red.

STEAKHOUSE
Cone on. ..
PEPI TA
It's ok. There's no cops behind
t hem yet .
STEAKHOUSE
| know, |I'mjust...aah.

The lights turn green. Steakhouse swings left. The RV is
only a few car | engths ahead. The fanous Strip casinos
| oom around t hem

96.



97.

I NT. OFFI CE - CONTI NUQUS

The furnishings are smart, the wi ndows overl ooking the
Strip, a deep tint. ADAM Val e(50), a trim blonde man with
a goatee, answers his nobile.

ADAM
Yes, Jason? You're here? Good.
(beat)
Qut the w ndow?

He strides over, | ooks out.

ADAM CONT' D)
(waves)
| see you. |s everything
al right? You sound...
(beat)
Fol | owed? By who?

He | ooks up the street to his right.

ADAM CONT' D)
l...jesus...ALL of thenf

EXT. CTY STREETS - CONTI NUCUS

Jason | ooks up at his father's wi ndow, nods slowy. The
law firmis housed in an inposing office block. The others
are all out of the van.

Police cars block the street fifty yards each way. Jason
ends the call

JASON
He'll down in a m nute.

BRENT
This will be fun.

Loudhai |l er STATIC...a police officer addresses them It
I s Gabe, Reynol ds's buddy.

GABE
Do not nmake any sudden novenent!
You are surrounded! Lay down
your weapons and |lie on the
pavenent .

John and R ngo LAUGH.

PAUL
Wapons?

GEORGE
He neans Ri ngo' s nose.



RI NGO
Here, watch it, you

BRENT
(1 oud)
W don't have any weapons. This
is all a big mstake. We're
tourists, here to visit ny
father. He's an attorney, this
is his office.

Gabe hesitates, sone of the cops shrug at each other. Adam
energes fromthe building, wal ks over to his sons.

ADAM
Brent, Jason? What the hell is
goi ng on here?

JASON
Dad, it's a long story. But we
haven't done anythi ng w ong.
Not even a speeding ticket.

ADAM
| believe you. But sonething...

John shakes hi s hand.

JOHN
Ah, M.Vale. So pleased to neet
you at | ast.

ADAM
Sorry? Why are you_

JOHN
The nanes's Lennon. .. John
W nston Lennon. Named after the
famous prine mnister, John
Churchill.

BRENT
Not now, please.

ADAM
So why are all these police here?

JASON
There's a briefcase in our van.
Cont ai ns stolen gens. Three
mll's worth.

ADAM
Gens? Let ne see them..

The | oudhai |l er SQUAVKS.



GABE
Ah, sir. | think you should
step away from these people.
W have our orders.

ADAM
Rubbi sh! These are ny sons.
They're here to help ne
celebrate ny fiftieth birthday.
Soneone's set themup. They're
no nore a crimnal than I am

He and Brent di sappear into the RV. Gabe frowns, doesn't
qui te know what to do. A few of the COPS rel ax, |ean
agai nst their vehicles.

coP 1
Ww, that guy is |ooking good
for fifty.

coP 2
Vel l, he is an attorney.

Probably gets free facelifts.

CoP 3
Those guys | ook just |ike the
Beat | es? What d'ya think?

COP 4
(shrugs)
Yeah, | suppose.
(beat)
Still reckon the Wiite Al bum
woul da been better as a single
al bum ..

Adam and Brent clinb out of the van, with the briefcase.
Both are sm|ing.

JASON
What ' s up?

BRENT
You'll see.

Adam wal ks towards the police barrier. The SOUND of a
chopper is heard in the distance. Gabe cones out to neet
Adam

ADAM
Oficer, it's ok. You can stand
your men down.

GABE
Vel |, nost of them are taking
it easy already.
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ADAM
This briefcase contains gens
stolen in Phoenix |ast week.
It was part of a special
operation to catch Lucas Bradshaw

GABE
Dam! We been trying to nai
that guy for nonths.

ADAM
Yeah. . .tough cookie to
prosecute. Covers all his bases
wel | .

GABE
But can you connect himto
these? H s nen aren't around.

The ROARI NG of an engi ne gets |ouder. Everyone | ooks up
to see the police chopper.

GABE( CONT' D)
Hey, that's Coop and M key.

The four cops are now playing cards, on the bonnet of a
crui ser. A Pl ZZA DELI VERY GUJY picks his way through the
cor don.

Pl ZZA DELI VERY GUY
Un three Hawai i ans and a
Pepper oni ?

CoP 1
Yeah, man. Over here.

The chopper drops sharply. It lurches towards the ground.
Gabe and Adam di ve for cover. The briefcase slides across

t he concr et e.

GABE
What the hell is Coop doing?
(beat)
Wait a nonent...that ain't him

The chopper hovers feet fromthe ground. Slick |eans right
out, snags the briefcase. Hi s face is that of a mad cl own.

BRENT
That's the guy fromthe truck
But he should be. ..

ANDREA
What is he nmade of ?

100.



101.

I NT. HELI COPTER - CONTI NUCUS

Slick pops back into his seat. He works the controls, the
chopper rises. He | ooks around at Reynol ds and Tayl or.

SLI CK
Time for you folks to get out.

REYNOLDS
I"mtaking that briefcase with
me. Cone on, honey!

He | unges at Slick, Taylor behind him Slick grins, whips
the stick to the left. The chopper tips...Reynolds and
Tayl or tunbl e out easily.

SLI CK
See ya | ater.

He straightens up, hits the throttle. The chopper speeds off.
EXT. CTY STREETS - CONTI NUOUS
Adam and Gabe stand up. The others run over to them

ADAM
Shit! Who was that guy?

BRENT
Must be one of that Bradshaw s
hoods. Been chasing us all the
way from Phoeni Xx.

JASON
Christ, how did he survive
going over in the truck?

Suddenly, Gabe | ooks up. Taylor lands in his arns.

TAYLOR
Ch. .. why, thank you!
GABE
Hey, little lady. Were's that

M key?

Reynol ds | ands on the cruiser bonnet. Cards and pizza
scatter.

COP 3
Damm it! | had a full house.

REYNOLDS
Uh, sorry boys.

COP 4
It's ok. This pizza is crap
anyway.



The SOUND of a notorcycl e engi ne... Steakhouse and Pepita
get on a police bi ke parked nearby.

PEPI TA
W' re going after the chopper?

STEAKHOUSE
Yep. | ain't letting himget
away that easily. Besides, |
owe him

They race off, zipping through the police cars. The
chopper is a faint speck, heading north.

RI NGO
Any ideas, |ads?

PAUL
How about a song?

JOHN
We could all give chase in the RV.

JASON
Sounds good. Let's go!!

EXT. MANSI ON - CONTI NUOUS

The back garden is |lush and expansive, the sw nm ng poo
huge. LUCAS BRADSHAW 40) a portly, balding man, sits an
out door table. He works on a |aptop. H's phones RINGS -
he frowns at the nunber.

LUCAS
Hel l 0? Yes, it is.
(beat)
You got the gens back. .. good.
(beat)

Vel |, disperse themthrough the
usual channels...what? You're
I n Vegas?

The SOUND of a helicopter...

LUCAS( CONT' D)
No, you fool! Don't bring it herel

I
init...

I NT. HELI COPTER - CONTI NUCUS

Slick holds the chopper over the pool. Plants get bl asted,

SLI CK
Too | ate, Lucas. |'m here.

ooks up at the sky, sees a police chopper. Sees who's
t
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EXT. MANSI ON - CONTI NUOUS
A BODYGUARD cones outside. Lucas still watches the chopper.

BODYGUARD
Sir, security caneras show a
nunber of police vehicles at
the front.

LUCAS
Jesus, what? How many?

BODYGUARD
Ah, |ots.

EXT. FRONT GATES - CONTI NUOUS

The street outside the mansion is packed with police cars.
The officers gather at the gates.

GABE
Ok, nmen, listen up. There isn't
time for any strategy. W'l
head straight in and arrest
Br adshaw.

CoP 1
That fool in the chopper has
led us right to him

CoP 2
Un how do we get in?

CoP 3
Yeah. Those gates | ook pretty
strong.

COP 4

Any i deas?

A ROARI NG engine...the RV appears at the end of the street.
It gathers speed, hurtles towards the gate.

GABE
Qutta the way, boys.

I NT. RV - CONTI NUOUS

Ri ngo drives, yipping and yahooi ng. The others hang on for
dear life.

BRENT
Surely we can just hop out and
clinb the fence?

JOHN
That woul d be too easy.
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ADAM
This IS Vegas. Extrenes served
wi t h everyt hing.

Rl NGO
Hol d on, | ads!

POP
VWhat are ya? Sone kind of half-
assed astronaut ?

The RV SMASHES into the gates...
EXT. MANSI ON - CONTI NUOQUS

The SOUND of the inpact reverberates across the back yard.
The chopper | ands on the grass.

SLI CK
(yells)
Lucas, quick! I've called the
airfield. Your jet is fueled
and ready to go.

LUCAS
l...jesus, Slick...l can't just
| eave all this.

The first wave of police appear in the house. Mire cone
down the sides. A notorcycle REVS, as Steakhouse and
Taylor fly over the fence. They | ose control, the bike
slide off onto the grass.

SLI CK
You'll have to now Cone on!

Lucas nods, rubs to the chopper. The bodyguard fol | ows.
The WHI RR of another copter is close. The police and
Brent's gang swarm out near the pool.

JASON

Shit, they're getting away.
GABE

Fire at wll, nen. Bring 'em down.
CoP 2

Unsir? W don't have any guns.

GABE
What, none of you?

CoP 3
Nope. Budget cuts.
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GABE
Oh...well, it looks Iike
they're going to escape at the
| ast m nute.

PAUL
What' s that second chopper doi ng?

ANDREA
| don't know. But it's awfully
close to the other one.

I NT. HELI COPTER - CONTI NUQUS
Lucas falls into his seat. The bodyguard squeezes in behi nd.
Slick grins, guns the notor, lifts off. He LAUGHS mani acal ly.

SLI CK
And we're away. ..

A shadow falls over them The bodyguard scans the sky.

LUCAS
Shit...who the...?

BODYGUARD
It's anot her chopper,
M . Bradshaw. News crew.

SLI CK
They can't stop us now

BODYGUARD
They're getting close. There's
a guy hangi ng out the side.

EXT. NEWS CHOPPER - CONTI NUCUS

Ray | eans fromthe open door, gazing at Slick's chopper.
He signs 'lower' to the pilot.

I NT. HELI COPTER - CONTI NUQUS
Slick stares wildly at the approachi ng chopper.

BODYGUARD
Hey, | know that guy! It's
Ray...one of your nen,
M . Br adshaw.

LUCAS
Huh? Ray? | thought he stole
the gens in the first place.

SLI CK
Can't be him..he's | ong gone
in the desert.



BODYGUARD
No, it's definitely him | used
to hang out a bit with him
Lovely guy. His nomis a great

cook. ..

LUCAS
Shut up! Slick, get us out of
here!!

Slick grins, works the controls.

BODYGUARD( O. S)
Hey, he's junping...

THWACK!'! Ray lies spraw ed across the glass, right in

front of their eyes. He's dusty, covered in drool and pus.

Cracks appear. Sections cave in.

Ray pokes his head through, as he clings to the frane.

RAY
Aaaar ... st oooopppp. . .
BODYGUARD
Hel | o, Ray. How you been? your
nom still make that delicious
neat | oaf ?
LUCAS

Jesus, get this lunatic off...

SLI CK
Done! Too late, Ray, ny nman..

The chopper rises. Ray slides in, onto the controls. The
stick breaks off in Slick's hands!

RAY
Qops.

EXT. MANSI ON - CONTI NUOUS

Everyone watches as the stricken chopper tunbles into the
pool . The bl ades churn up a nmassive wave, soaking the
crowd. The chopper subnerges, as giant bubbles form

RI NGO
Expensive way to water the |awn...

Two shapes break the surface; Ray and the bodyguard.

JASON
Hey! That's Ray!

Sure enough, it's him He waves to the crowd.
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ADAM
Where's Bradshaw and his crony?

Lucas surfaces, gasps for breath. He paddles to the side.
The police descend on him John pushes his way through.

JOHN
Excuse ne...thanks. R ght, |'ve
al ways wanted to say this...

LUCAS
Who the hell are you? Wy are
t here sone many weirdos here?

JOHN
You' re bl oody well nicked, nate.
Ok, lads...book him

LUCAS
Ha! Fool s! You' ve got nothing
on ne. M.D. A ..where's your
evi dence?

GABE
Shit, he could be right.

ADAM
| don't think so. M. Bradshaw,
that briefcase contains a hi-
tech video canera. Every thing
t hat has happened since it was
stol en has been docunent ed.

Ray |inps out of the pool. The gang highfive him The cops
just stare.

PAUL
So where's the briefcase now,
t hen?

Everyone pauses, |ooks around.

ANDREA
Is it still in the pool?

Suddenly, Slick powers out fromthe weckage, at the far
end of the pool. He wades out, carrying the briefcase. He
spots the police bike.

GABE
Shit. He's gonna get away again.

Slick runs to the bike, heaves it upright. Junps on, fires
it up. He looks to the end of the garden. A | andscaped
grassy hill |oonms near the back fence. Slick grins at the
mass of people running towards him
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SLI CK
So | ong, suckers.

He REVS the 'cycle. The hul ki ng shape of Steakhouse
appears. He grabs Slick, drags himoff the bike. It ROARS
off by itself, crashes into a tree. The briefcase skitters
on the grass.

STEAKHOUSE
Been waiting awhile for this.

Slick gets into his karate stance. He kicks and chops, but
he's tired, too far gone.

St eakhouse dodges easily, lays an uppercut on him Slick
staggers back into the pool. Three policenen junp in,
subdue him

SLI CK
| need a new career. Maybe as
a stuntman. ..

EXT. FRONT GATES - CONTI NUOUS

Slick and Lucas are herded into cruisers. The bodyguard
follows, chatting am ably to Ray.

BODYGUARD
...so if your nomcan enail ne
those recipes...fantastic.

He gets in a police car. Brent and the crew watch t hem
drive off.

ADAM
Good j ob, everybody. That's put
a dent in the Vegas crine rate.

BRENT
| tell you...it was a weird
feeling, having three mll in
ny hands.

GABE
There'll be a reward. You guys

can claimthe bulk of it.

JASON
I wanna know how Ray popped up
from nowher e.

JOHN
Yeah, who is this guy? Looks
| i ke one of Ringo's m ssing
link rel atives.

RAY
Haaaaarrr...Beatl essss. ..
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GEORGE
Looks |li ke a devoted fan to ne.

I NT. RV - CONTI NUOUS
Brent drives, cruising back to the Strip. The others sit

around the table, as Ray gestures and nakes noi ses.
Finally...

ANDREA
From what | can gather, Ray
fell into the Col orado River

on the Skywal k pl atform
sonmehow pi cked up that awf ul
Slick man, and floated to the
Hoover. The news chopper saw
him he heard the police cal
over the radio and got the
chopper to follow And, well,
the rest is history!

JASON
Unbel i evabl e...you coul dn't
make shit |ike that up

JOHN
Wul d nake a great novie, hey,
chaps?

PAUL
What's the plan now?

ADAM
My fiftieth party tonight.
You're all invited.

JASON

| dunno, Dad. It's been hectic
for us. We're all tired. Could
be a quiet night.

I NT. BAR - NI GHT

Jason WHOOPS, sculls a yard glass. The gang are gathered
around tabl es pushed together. The bar is tidy, with
at nosphere. A stage at one end.

A sign reads: TONIGHT - THE FABS. Patrons on the dance
floor nove to classic rock hits.

A giant birthday cake takes centre place on the tables.
Adam sits next to his wfe, LAUREN(49).

BRENT
...and, Mom you woul dn't
bel i eve the whole story.
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LAUREN
["'msure | wouldn't. Ch | can't
wait to hear your friends play.
| love the Beatl es.

Pop conmes off the dance floor. He's wearing the cool est
gear, escorting a couple of honeys. The Fab appear from
backst age, | aughi ng and nucki ng about.

JOHN
Wel come to our brilliant show
PAUL
"Ere, we aren't that good...are
we?
RI NGO
Course we are. Wll, | am
GEORGE

Any requests, folks?

JASON
Yeah...don't play at all.

Matt, the nechanic from Rock Springs wal ks past. He's
acconpani ed by the real MATT DAMON, who wanders off to
chat up wonen.

BRENT
Hey, Matt?

Matt | ooks around, grins. He strolls over. Wnen get
excited, nmen whisper. The true Matt stops to sign autographs.

MATT
Hey, the Aussie guys. | been
heari ng about your exploits.
You' re heroes.

BRENT
Vel |, you know. .. hey, isn't
that the real Matt Danon?
What ' s goi ng on?

MATT
Vel |, the same day you fuel ed
up, Matt's nmanager cane through
He saw ne, offered nme a job as
Matt's stand-in!

JASON
Ww, that's fantastic. Wat are
you doi ng in Vegas?
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VATT
Matt's shooting a new film
here...actually, several at
once. The fifth, sixth and
sevent h ' Bour ne' ones.
(beat)
Watch this. ..

Matt wal ks up to a BOUNCER

MVATT
Excuse ne.

BOUNCER
Yes...ah, M. Danon? Anything I
can help you wi th?

VATT
Yeah, there is. See that guy
over there, who resenbl es me?
Well, he's a stal ker, an A-1
nut case. Pretends he's ne al
the tine.

BOUNCER
What an arsehol e! Wul d you
like me to throw himout, sir?

VATT
That woul d be wonderful .

He passes the bouncer a fifty.

BOUNCER
Oh, no, sir. This one's on ne!

He marches over to Matt Danon, grips himin a headl ock.
The gang all watch.

JASON
Ha! That's hil ari ous!

MATT
Yep. Fourth time this week I've
done it to him Anyway, I
better go. See ya!

I NT. BAR - LATER

The crowd awaits the Fabs. Around the tables, the gang
drink, cheer, sing. Taylor and Reynol ds kiss. Steakhouse
downs a beer.

JASON
So, M.ex F.B.l agent...you're
t he Fab's new roadi e?
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STEAKHOUSE
Yessir. | realised ny pursuit
of the noney was a grave error.
I"m determ ned to prove ny
wort h agai n.

JASON
Vell, there was no harm done.
My Dad said you didn't break
any laws. And your truck was
stolen...l would probably have
done the sane.

STEAKHOUSE
|"mready for a newlife with
ny little Peppy here.

BRENT
Yeah, that's awesone. Mnagi ng
t he Fabs. ..

PEPI TA

| have a feM/contacts in the
nmusi ¢ busi ness.

ANDREA
"Il bet.

Jason and Brent | ook at each other, nod.
JASON

Ah, Andi e? Me and Brent need
to ask you sonet hi ng.

ANDREA
Yes?
BRENT
Yeah, well, you know that...ny

bro and | kind of I|ike you..

ANDREA
Oh, boys...of course | do. And
| really like both of you.

BRENT
Vel |, then...we were wondering
if you could, um..

JASON
...1f you could make a deci sion
about which of us...

ANDREA
Vell, that's only fair, isn't
it? | have already nmade a
decision, a choice if you like...
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Everyone except Tayl or and Reynol ds hold their breath;
they continue the kiss.

ANDREA( CONT' D)
...and | choose. .. Ray!

Sil ence around the table. Jason and Brent exchange vague
| ooks. Then, Jason shrugs, holds up a beer.

JASON
A toast...to Andie and Ray!!

CHEERS al |l around.

BRENT
Un where is Ray?

No one knows. Everyone |ooks around, but he ain't to be seen.

Pop sits next to Taylor and Reynol ds, watches them The
kiss finally ends.

REYNOLDS
Oh, honey, | can't wait any
longer. It's tinme we were super
cl ose to each ot her

TAYLOR
Oh, yes, Mkey, yes...

They start to grope under the table. Up on the stage, the
Fabs appear. The lights dim They plug in, ready their
i nstrunents.

JOHN
Good evening, |adies and
genitals. W' re the Fabs. W
| oaned a few songs to sone band
call ed the Beatl es.

PAUL
Now we're gettin' them back

GEORGE
We wanna t hank our friends over
there for the lift. Cheers all.

RI NGO
Can we do a Stones song?

JOHN PAUL/ GEORGE
SHUT UP!

John wal ks to his anp, checks the switches. There's a
flurry of novenent, he di sappears.
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Ray, dressed exactly the sane, Beatle wig and all
Ri ckenbacker around his neck, snoothly takes his place.
No one seens to notice..

Suddenly, Reynolds YELLS in surprise. Hs hand freezes
under the table.

TAYLOR
Anyt hi ng wong, darling?

REYNOLDS
OH. .. MW...GOD..

POP
Smle, you son of a_

CHAAANG ! The fanous opening chord of 'A Hard Day's Ni ght
rings out. The Fabs launch into their set,as the
spotlights hit.

Ray stands at the mke, in all his glory, singing
perfectly...

"It's been a hard day's night, and |I've been workin', |ike
a dog...'

FADE OUT



