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FADE | N:
CLOSE ON LAPTOP SCREEN -

The screen edges can't be seen, a porno clip is playing. W
hear the MOANI NG GROANI NG and PANTING just as if we had
headsets plugged into the conputer. The clip stops and

rew nds, it's replayed over and over again.

We begin to MOVE TOMRD t he screen focusing on the wonman,
CLOSING IN until we can clearly see her face, it's CRYSTAL
WATERS.

The PHONE RI NGS several tines. Finally, the clip stops,
FREEZI NG t he scene in place. Then--

CRYSTAL (O S.)
(soft, sexy voice)
Hel | o.

We can clearly hear the man on the other end of the line.

MAX (O S.)
H Crystal, it's Max. | was hoping
you had a chance to | ook at today's

t akes.
| NT. APARTMENT BEDROOM - EVENI NG

Crystal gets up fromthe conputer table and wal ks to the
pati o door. She's got raven black hair and thick, ruby red
lips. She rides on a stunningly hard chassis. |f |ooks are
a nmeasure of how titles are handed out, it's easy to
under st and why she's been naned femal e porn star of the year.
She's wearing a barely closed silk robe. It rides the curve
of her nicely defined breasts and hangs | oosely fromthere.
She pulls back the patio curtain and | ooks out.

CRYSTAL
Just finished and |I'm about to head
off to bed. Everything |ooks good
except...l don't like the angle on
my ass in scene 44. Do you think we
can tal k Jereny into doing another
t ake tonorrow?

MAX (O S.)
|"'msure that will be fine. Wat
director's going to argue with female
porn queen of the year. Sorry I
called so | ate.



CRYSTAL
Max, | know | don't have to tell you
this, but you re the best manager
ever. Good night.

MAX (O S.)
You sure you don't want nme to cone
by and tuck you in. |'m nearby.
CRYSTAL
(1 aughi ng)
You'll never give up. WII you? No

t hanks. You're ny manager now and
this is strictly a business
rel ati onship. See ya' tonorrow.

BEEP. She hangs up.
EXT. APARTMENT BUI LDI NG PARKI NG LOT - LATER THAT NI GHT

A black van pulls into the parking |ot and stops. MARTIN
RAY CYRUS gets out of the van. There's nothing unusual about
hi s appearance. Just a normal Joe, thirty, slightly bal ding,
medi um bui |l d and about 6 foot tall.

| NT. APARTMENT LI VI NG ROOM - MOVENTS LATER

The roomis dimMy lit by the street light that just barely
sprays out from between the slightly parted patio curtains.

W FOLLOW Martin's flashlight beam he uses it to navigate
t hrough the darkness of the living room W hear a DAMPENED
THUMP when he bunps a table |eg.

| NT. APARTMENT BEDROCOM - MOMENTS LATER

Sl eeping deeply, Crystal's back is to the bedroom door. She
al ways sl eeps naked. Turning onto her side, she exposes her
soft shoul ders and dangerous curves.

Martin enters quietly, he has a syringe in his hand. Wth
it pointed upward, he taps once to raise the air bubbles. A
qui ck squirt, he rans the needle into Crystal's shoul der and
pushes the plunger.

Crystal lunges up then GASPS. She turns her head and j ust
as suddenly her eyes roll upward. She falls linp on the
bed.

EXT. GOLDEN GATE BRI DGE - EARLY MORNI NG

AERI AL SHOT: MOTION - - QUR POV

From t he w ndow of a SFPD police chopper - - the WH SPERI NG
of the bl ades is deafening.
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We circle once at the mddle of the bridge - - then FOLLOWN
the it noving toward the city - -POLICE RADIO CHATTER is in
t he background - -suddenly, the chopper makes a sharp bank.

EXT. BAKER BEACH BOARDWALK - EARLY MORNI NG

Retired | NSPECTOR HARRY COLLINS is out for his usual norning
jog. The sky is clear, the wind slightly blowng. By the

| ook on his face, he seens to be enjoying the run. While
nmovi ng down the boardwal k, he | ooks toward the water at a
sai |l boat gliding by. Then, noticing sonething unusual, he
stops in his tracks.

CCLLI NS
That's just great.

He reaches for his CELL PHONE and presses 911 -- we hear the
KEY TONES and the 911 DI SPATCHER as if it's us making the
call.

911 DI SPATCH (O S.)
911, what's your energency?

COLLI NS
This is Inspector Harry Collins,
SFPD retired.

911 DI SPATCH (O S.)
No way. This is the real Dirty Har...

COLLI NS
No you asshole...did | say that?

911 DI SPATCH (O.S.)
Are you the sanme Harry Collins the
movi e character based on? Dude,
you' re fanous.

CCLLI NS
Yeah, yeah, yeah...fanpus! |[|f | had
a dollar....

Irritated, he pauses and rolls his eyes.

COLLI NS ( CONT' D)
Look asshole, don't call ne that and
this ain't a social call. | want to
report a body at Baker Beach.

911 DI SPATCH (O S.)
Well, there's no need for insults.
So what's wong with the body, M.
Dirty Ah...?



COLLI NS
Look, you little shit, | said don't
call nme that! And what do you nean
what's wong with the body? How
about for starters, it's dead!

911 DI SPATCH (0. S.)
Ww, burmmer, huh?

CCLLI NS
Yeah well...I'm shocked too dipstick.

911 DI SPATCH (O S.)
Okay sir, we're rolling a squad car
now. WII you be waiting for SFPD
arrival ?

CCLLI NS
Yes, yes, I'll be waiting at the
north end of the parking |ot.

Collins wal ks over to Crystal's lifeless body. He stoops to
get a closer | ook at the stab wounds in her chest.

COLLI NS ( CONT' D)
There's sonet hing about this..

H s face winkles then --

CCLLI NS ( CONT' D)
Yeah, yeah...her feet were pointing
east .

Lining his sites to the angle of the |legs, he realizes they're
pointing at the only vehicle in the parking lot. It's a

Mer cedes SLK350 with what appears to be a nessage scratched
into the driver's door

COLLI NS ( CONT' D)
No! It can't Dbe.

BLACK SCREEN

Audio only - - We hear SEVERAL GUN SHOTS i mredi ately fol |l oned
by what sounds |ike a BANK ALARM

FLASH CUT:



EXT. WEST PACI FI C AVE - MORNI NG

W FOLLOW Ranes, a local thug, running down the m ddl e of
the street toward a wooded area. The street is quite narrow
wi th parked vehicles on both sides. The gun in his hand

| eads the way.

From behi nd him another GUN SHOT and instantly in front of
himwe see the EXPLOSI ON OF GLASS, the bullet conpletely
shatters a nearby truck w ndow.

EXT. WEST PACI FI C AVE, WOODED AREA - MORNI NG

Ranes runs into the woods for cover, he dodges in and out of
trees. He's PANTING desperately for air and the CRI SP LEAVES
AND TW GS CRUNCH under his feet. From behind, we can clearly
hear the SHUFFLI NG FOOTSTEPS of his chaser.

CLCSE ON

t he busi ness end of a .357 magnum Then --

BANG It RECAOLS and SMOXKE drifts fromthe barrel
BACK TO SCENE

The BULLET barely m sses Ranes' head and SPLI NTERS t he side
of a tree.

RANES
Shit, this dude is crazy!

He reaches back and w thout | ooking FIRES off 3 ROUNDS then --

He | eaps over a downed tree but trips up on the | anding and
tunbl es uncontrollably in the | eaves. He's on the ground

| ooki ng upward - - PANTING - - uncertainty fills his eyes - -
sweat rains down his face. Sitting up abruptly, he nakes
qui ck sudden novenents when searchi ng desperately for that
goddam gun. He spots the butt of the weapon just out of
reach under the | eaves.

In the peripheral, the BLURRY FI GURE of | NSPECTOR ' HARRY
CAMPBELL. He's tall, nuscular and black. He's wearing boxer
briefs, flip flops and avi ator sungl asses.

Ranes is nonentarily stifled.

CLCSE ON

Ranes' REFLECTION in HARRY' S M RRORED SUNGLASSES.

Ranes scans upward until he sees hinself. Even in the

reflection, the look in his eyes tells just how bad he wants
to get that freaking gun



HARRY
For real? You actually think you
can get to that gun in tinme? Just
put your hands up.

RANES
VWo in the hell are you, anyway?

Harry chuckl es.

HARRY
| nstead of thinking 'bout how bad
you want that gun, you should be
worrying 'bout how to keep ne from
shootin' your stupid ass.

Looki ng cl oser at the weapon, Ranes starts to gain confidence.
Harry steps closer.

HARRY ( CONT' D)
| can see those wheels turnin' in
there. You know, |I'mnot quite sure
if I fired five or six shots. But
before you do anything stupid, |
suggest you consider that this is a
. 357 maghum And, at this
distance...it's certainly powerful
enough to bl ow your dick clean off.
Ya' feel nme dawg?

A qui ck pause, and a chuckle --

RANES
You asshole...|l saw that npvi e!

HARRY
For real, you saw it? And which
part do you think this is?

RANES
It's obvious, it's the bank robbery
scene in the first act. Besides, |
counted how many shots you fired and
you really are out of bullets. |
can't believe you mssed ne all those

tinmes. | mean, don't you have to
qualify firing a weapon to be a cop?
You are a cop, right? Wll, you
suck dude.

Ranes | unges for the weapon then --

Harry squeezes the trigger, BOOM
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Ranes only has time to flinch, blood spurts upward from what
remai ns of his hand |ike an erupting vol cano. He SCREAMS,
three fingers disintegrated into bl oody stunps, a puff of
BLUE SMXKXE drifts fromthe mangl ed ends.

Harry kicks himin the chest violently, Ranes uncontrollably
slanms to his back with Harry towering over him

HARRY
Yeah well, this is the real dea
slick...not a goddamm novie. You're
lucky I didn't blow your freakin
head off for trying a stunt |ike
t hat .

Harry reaches down and in one novenent heaves himup by the
shirt.

HARRY ( CONT' D)
Get novin'!

I n shock, Ranes stunbles down the path GROANING After only
a few steps, he falls to his knees.

HARRY ( CONT' D)
Come on get up... Dam, | bet that
hand nust really hurt.

Harry drags himup by the ear.
HARRY ( CONT' D)
And just so we're clear, | hit
everything | ainmed at. Just be

t hankful that | never once ai ned for
you.

EXT. C TI BANK ON SACRAMENTO ST - MORNI NG

Harry gets Ranes back to the bank where the chase started.
The BANK ALARMis still ringing in the background.

Cops pour in and all around the bank.
COFFI CER#1 sees Harry and Ranes.

OFFI CER#1
Hey Sarge, |l ook at this.

SARGE is the veteran on the scene and in charge of securing
the area. He turns to see Harry.

SARGE
VWhat the hell!



HARRY
| believe this dirt bag belongs to
you, Sar ge.

Harry pushes Ranes toward O ficer#1.

HARRY ( CONT' D)
" m I nspector Canpbell.

Renovi ng the badge from his underwear, he reaches out to
hand it to Sarge.

Sarge | ooks down to wite in his notebook.

SARCE
Sl ow day i nspector? \Wat, are you
doi ng runni ng down bank robbers?
More inmportantly, why are you doi ng
it in your underwear?

HARRY

Huh, oh, uh, yeah, well, | was in
the area and. ..

Qut of the crowd appears NIKKI, a pretty, petite, blonde
wearing a short, silky, red robe. Harry towers over her.

NI KKI
Are you okay, Harry?

Harry turns and nmunbles to hinself --
HARRY
Yeah buddy! Now that's what [|'m
talkin' '"bout...you owe it to yourself
tolive alittle Harry.
He | ooks to Sarge and flashes hima w nk.

Ni kki notices the bl otches of blood on his hands.

NI KKI

Ch ny god...you're bl eeding!
HARRY

Nah, no..no...that's not me...it

bel ongs to neat head there.

She waps her armaround Harry's waist, he lifts his arm
she cozies in against his body.

HARRY ( CONT' D)
kay, let's go...things were just
gettin' interesting.



They start wal king toward the small house near by.

SARCE
So, can | expect a report fromyou
sonme time soon, |nspector?

Harry turns back --

HARRY
Yeah, yeah, I'll be down to the
station in a couple hours. You're
with the two-two-five, right?

They wal k away.

Com ng toward them noving quickly through the crowd i s AVAYA,
a gorgeous Japanese girl. She's wearing a matching short,
sil ky, red robe.

ANVAYA
Ch, there you two are. A girl goes
to pee and when she gets back you're
both gone. | thought you guys ditched
ne.

Harry again | ooks to Sarge.

HARRY
Ah, Sarge, um how 'bout if |I conme
by with that report this afternoon?

He takes anot her | ook and a pause --

HARRY ( CONT' D)
Yeah! Late this afternoon.

EXT. BAKER BEACH - DAY

Crystal's corpse is in the sand covered by a white sheet.
An abundance of cops stir in small cliques.

LI EUTENANT LEO MACKEY arrives on the scene. He's |lean, tal
with dark hair and about thirty-ish.

L1 EUTENANT
Where is Canpbell? | told you to
get himdown here. Were the hel
is he?

LAVWERNCE JOHN, a honicide detective, turns to the Lieutenant.

JOHN
Lieutenant | tried him H's cel
went straight to voice mail. | left

a nessage.
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LI EUTENANT
Well try again! Here, use ny phone
and get Johnson down here too.

The Li eutenant hands himthe cell phone.

JOHN
You know Li eut enant, Canpbell and
Johnson are off duty today.

LI EUTENANT
Damm it, | don't care...get them
here. .. now.

The Li eutenant | ooks around.

LI EUTENANT ( CONT' D)
Al right, who found the body?

OFFI CER#2
Sir, you're not going to believe
this.

LI EUTENANT
Yeah, probably not but try me anyway.

OFFI CER#2
That's the guy who found the body.
He's retired SFPD. Collins, you
heard of hinf?

LI EUTENANT
Collins, Harry Collins?

| NT. HOUSE - DAY

Harry's CELL PHONE VI BRATES. Harry, N kki and Amaya are in
bed.

Ni kki gets up to grab the phone.

NI KKI
It says it's fromL T Dip shit!
HARRY
(grunts)

Uh, | better take that.
She hands hi mthe phone.
JOHN (V. Q)

Canmpbel |, hold on, the Lieutenant
wants to talk to you
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LI EUTENANT (V. Q)
Where the hell are you?

HARRY
WAssup up L T?
LI EUTENANT
Don"t L T nme. | want you to get

your ass down to Baker Beach and do
your god damm job, that's what's up

HARRY
Today's ny day off.

LI EUTENANT
Day off, there are no nore days off.
We've got a situation here. You got
five mnutes to be on scene.

HARRY
| hear you. I'mmnot far away, |'1lI
be there soon.

Harry | eaps out of bed.

NI KKI AND AMAYA (uni son)
Harry, where are you goi ng!

HARRY
Sorry ladies. Gotta bounce. W'll
finish this later. Call ne.

He grabs his clothes and runs to the door.
EXT. BAKER BEACH - MOMENTS LATER

JOHNSON i s on scene. He's Harry's tenporary partner. Wl king
to the dead body, he PANTS profusely. He's older, white
hair, big, round belly, a fire plug of a guy.

A m xed crowd gathers behind the police tape, reporters snoop
around the area.

A SNAP spits fromthe wist band on the | atex gl ove Johnson
pulls on. He turns the body onto it's side.

LI EUTENANT
Has anybody touched anyt hi ng?

JOHNSON
It doesn't look like the body's been
di sturbed. That's a good sign for
forensics. Wwo found her?
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LI EUTENANT
Harry Collins...the real Dirty fucking
Harry?

The Lieutenant points to Collins who is nearby giving a
statenent to a uniformcop

JOHN
You know Lieutenant, | wouldn't cal
himthat if | were you. He really
doesn't like it.

LI EUTENANT
Dol ook like | care what he |ikes?

JOHNSON
What about these footprints?

LI EUTENANT
You see Johnson, that's the thing
about a beach. A beach has sand and
sand collects footprints...al
footprints. And it takes a |ong
time to erase them It's a waste of

tinme.
In the background a CAR SCREAMS into the parking area SKI DDI NG
to a stop. It's alimted edition Hurst Dodge Chall enger,
SRT8.

Harry exits the car and runs toward the crinme scene on the
beach.

LI EUTENANT ( CONT' D)
I[t's about tinel

HARRY
Sorry sir.
LI EUTENANT
Sorry ny ass, Canpbell. | already

heard about your little escapade
runni ng through the streets in your
underwear. Wiat the hell did you

t hi nk you were doi ng? Unnecessary
force, police brutality, malicious
use of a firearm the list goes on
and on.

HARRY
Well, | just happen to be in the
area wor ki ng undercover when | heard
t he bank al arm



LI EUTENANT
What exactly do you nmean undercover?
Did | assign you to an undercover
operation? Because if | did, | nust
have been st oned.

HARRY
Well, it wasn't officially undercover.
It was nore like....
LI EUTENANT
(bar ki ng)

Shut the hell up Canpbell.

UNI FORM COP#1
Sir.

LI EUTENANT
VWhat is it!

UNI FORM COP#1
Sir, the Medical Exam ner is here
and sonebody should talk to Collins.

LI EUTENANT
Di d sonebody get his story?

UNI FORM COP#1
Yes sir.

LI EUTENANT
Then why do we need to talk to him
right this m nute?

UNI FORM COP#1
He says he's seen this before.

Collins steps up to the circle of officers as the MED CAL
EXAM NER passes by.

LI EUTENANT
So what is it you think you know,
Col l'i ns?

CCLLI NS

Vell Lieutenant, this MOis simlar
to a case | once worked back in the
seventies. | know you weren't even

a sparkle in your nothers eye then

but you may have heard of it. Zodi ac!

LI EUTENANT
Zodi ac, that case was cl osed years
ago.

13.
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HARRY
Actually L T the case is still open
i n NAPA and Vall ej o.

CCLLI NS
Vel |l good for you kid. You get a
gold star. That's right and | cl osed
t hat case. ..

Collins | ooks to Canpbell then -

COLLI NS ( CONT' D)
Here in San Franci sco.

HARRY
VWhat ? Who's this asshol e anyway?

Johnson and Collins know each ot her.

JOHNSON
Cal mdown kid. Hey Collins. Wy do
you think it's the sane M O?

COLLI NS
Damm fats, you still on the job?

Johnson | ooks appal |l ed.

COLLI NS ( CONT' D)
The body was dunped here after she
was kil l ed.

Harry has yet to understand exactly who is Collins.

HARRY
How woul d you know that? You didn't
touch the evidence before we arrived,
did you?

The Lieutenant stares hard at Harry.

HARRY ( CONT' D)
| mean before they arrived. Me...
was a little late gettin' here.

LI EUTENANT
Shut up Canpbel | .

HARRY
It was ny day off.

CCLLI NS
Ckay kid, put a cork init.
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HARRY
Damm it, soneone tell nme who this
crazy, old, white guy is!

Ignoring him Collins |ooks to the Lieutenant.

CCLLI NS
Look, 1'Il bet your short |ived career
in homcide that the girl was al so
stabbed 5 tines in the back.

The Lieutenant |ooks to Johnson, he acknow edges with a head
shake.

LI EUTENANT
How coul d you possi bly know t hat ?
Unl ess you touched the body.

MEDI CAL EXAM NER
He's right about the wounds Lieutenant
and the fact that she was noved to
this spot after she was kill ed.
There's no bl ood spatter or cast off
trails in the sand. There appears
to be wheel tracks leading to the
body, but your nen have tranpl ed
over nost of them

LI EUTENANT
Wheel tracks. Wat do you nean whee
tracks?

MEDI CAL EXAM NER
| don't know for sure but they | ook
i ke maybe a wheel chair.

LI EUTENANT
|s there anything el se you can tell
me? Are there any signs of a struggle
or rape?

MEDI CAL EXAM NER
| just got here. But off hand,
there's no appearance of vagi nal
tears, no visible signs of senen
either. | just can't say for sure
until we get the body back in the
|l ab and run a rape anal ysis.

HARRY
So again, the question renains...how
does this guy know so nuch, if he
didn't touch the body? And who the
hell is he and why are we debating
t he evidence with hinf



JOHNSON
Kid, this is retired Inspector Harry
Col l'i ns.

COLLI NS
| m ght have deduced it from what |
can see and the rest of the visible
evidence. You know, | am a detective.

HARRY
| just heard Johnson say you're
retired, so | think you nean you
were...you were a detective...at one
tinme...a long, long tinme ago. Kinda
sounds |ike a fairy tale doesn't
it...along, long tinme ago. What
ot her evidence are you tal kin' about
that you didn't touch?

CCLLI NS
Ch yeah, you just got here didn't
you. Well hell, please allow ne to
bring you up to date, Inspector
Campbell. Her feet are facing the

Mer cedes, which is probably hers
because on the driver's door is a
message scratched in by the killer.

HARRY

Message. A nessage for who?
COLLI NS

Well, if this case is yours, then

guess it's for you I nspector.

LI EUTENANT
Campbel |, take charge of this crinme
scene. Have sonmeone escort |nspector
Collins back to station for a conplete

debri efi ng.

COLLI NS
Not e.

LI EUTENANT
VWhat not e?

COLLI NS

There will be a note.

LI EUTENANT
Get hi mout of here.

The Li eutenant turns to the Medical Exam ner.
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LI EUTENANT ( CONT' D)
Do you have an approxi mate tinme of
deat h.

CCLLI NS
Six to eight hours.

The Lieutenant is ani mated when pointing to Collins.

L1 EUTENANT
Campbel |, | thought | told you to
get himout of here.

HARRY
Let's go pops.

MEDI CAL EXAM NER
| haven't neasured the |iver
tenperature yet. But, the eyes tend
to cloud over and becone soft from
the | ack of pressure behind the
eyeball. Rigor nortis has begun to
set in. It appears the vic has been
dead for approximately seven hours.

LI EUTENANT
Any identification on the body?

VEDI CAL EXAM NER
No, none. We'Il get her prints and

run t hem

LI EUTENANT
That will work, if she's ever been
arrest ed.

MEDI CAL EXAM NER
Vell, if not let's hope sonebody is
| ooki ng for her.

L1 EUTENANT
If Collins is right and that's her
car, we can track who she is by the
registration

| NT. OBSERVATI ON AREA QUTSI DE | NTERROGATI ON ROOM - AFTERNOON

Harry, Johnson, and the Lieutenant watch Collins though the
one way w ndow.

Col l'i ns knows he's being watched, he nonchalantly smles to
t he crowd.

LI EUTENANT
Asshol e.
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HARRY
| agree sir.

LI EUTENANT
You agree, huh. Are you two jerk
offs rel ated Canpbel | ?

HARRY
What do ya' nean?
LI EUTENANT
He rem nds ne nore of you than you

do.
| NT. | NTERROGATI ON ROOM - AFTERNOON
The smal |l ness of the interrogation roomtastes |ike

confinement. A large folding table and several chairs swall ow
any open area, this exasperates the closed-in feeling.

Harry enters.
COLLI NS

So I nspector, are you detectives
charging ne wth sonething?

HARRY
No sir, | just have sonme questions
for you. Then you can go.

CCLLI NS
Did you get the note yet telling you
there will be nore killings?

HARRY

Wy do you keep talkin' 'bout a note?
Did you send a note?

COLLI NS
Look, quick jerking ne off here.
can help you wth this.

HARRY
Are you offerin' the SFPD your
services, Collins?

COLLI NS
Yes, |'ve seen this before. It's a
copycat, but it is the sane MO

HARRY
And you have nothin' to do with your
retired ol' ass, so you are offerin
to hel p.



CCLLI NS
| got plenty to do. But you boys
seem | i ke you could use sone hel p.
You in particular can't seemto find
your ass froma hole in the ground.
You can use nme as a consultant. And
damm it, don't call me old again.

A KNOCK on the WNDOW Harry turns then back to Collins.
HARRY
(sarcasnm
Look, don't go anywhere.

| NT. | NTERROGATI ON ROOM OBSERVATI ON AREA

LI EUTENANT
There's a hand witten note delivered
by e-mail
HARRY
If it's e-mail, hows it hand witten?
LI EUTENANT

It was scanned and then e-mail ed.

HARRY
What does it say?

Johnson hands a hard copy to Harry, he reads al oud.

HARRY ( CONT' D)
It's not starting all over again,
it's just continuing from before.
See if you can catch ne this tine.

A silent pause.

HARRY ( CONT' D)
He's challengin' us. Then there are
t he ci pher synbols at the bottom
with the Zodi ac's | ogo.

JOHNSON
What does it nean...see if you can
catch nme this time? |Is he saying
he's the original killer?

LI EUTENANT
It can't be. Arthur Leigh Allen,
the Zodiac killer, died of a heart
att ack.



HARRY
It was never proven that he was the
Zodi ac.

JOHNSON

Yeah, but that was over 40 years
ago. Are you saying the Zodiac is

still alive and that he's back?
HARRY

Well, what if he was only in his

| ate teens back then. 1It's possible.
LI EUTENANT

That nmeans he woul d be at | east
seventy now.

HARRY
O, this is his student. He's been
grooned by the original killer to
take over. A lot of tines these
guys have followers. See if we can
get a list fromthe prison with the
nanmes of people who wote to Allen
on a regul ar basis.

Harry | ooks through the one way gl ass at Collins,
and nods his head to the Lieutenant.

LI EUTENANT
Ckay, show it to himand see what he
has to say.

HARRY
And after that ['lIl cut himloose.
We're the 21st century SFPD and we
don't need a 20th century consultant.

LI EUTENANT
No don't tell himthat. |If he does
know this MO we may need his hel p.

HARRY
(ravi ng nmad)
That's bullshit...

LI EUTENANT
Canpbel |, that's an order

Harry stornms into the interrogati on room

20.

he turns



| NT. | NTERROGATI ON ROOM - AFTERNCON

COLLI NS
What's wong Inspector. You don't
| ook so happy.

He softly glides the paper in front of Collins.

HARRY
We just got this e-mail.

COLLI NS
E-mail huh? Well our copycat is
upgrading the role to nodern tines.

Coll'ins | ooks at the paper.

CCOLLI NS ( CONT' D)
Yeah, it's a copycat.

HARRY
How can ya' be so sure?
COLLI NS
The hand witing is different. It

uses the sane prose, sanme word
styling, but the actual witing is
different.

HARRY
And ya' can tell this how?

COLLI NS
Look, the original Zodiac was
predom nantly a lefty but he was
al so anbi dextrous. He wote his
notes wwth his right hand. Woever
i's copying himmaybe m ssed this
detail. This note is witten with
the left hand.

Collins smles in a condescendi ng manner.

HARRY
You're sure it's not fromthe original
killer?

CCLLI NS

Positive. Allen is dead and he was
the Zodiac. No whoever this is,
they're trying to copy Zodi ac, but
he may al so be trying to evol ve the
| egend of the killer.
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HARRY
Evol ve? What do you nean?

CCLLI NS
Well, that's the way of the world
today. Quicker, better, newer,
badder. No, this guy is a student

of serial killing but he's not the
Zodi ac.

HARRY
So you believe he was trained by the
Zodi ac.

CCLLI NS

Maybe not personally. Maybe he's
studyi ng his nethods.

HARRY
VWhat |ike go to college and take
Zodi ac 1017

CCLLI NS

No...pnmore like serial killer, the
advanced cl ass. What about the dates
and | ocations scratched into the
victims car door?

HARRY
Yeah, we ran a check. The nessage
does correlate to other recent
killings in the area. The M GCs were
different. W're checkin' into it.

COLLI NS
Vll, it could have been this guy
and it may not have been. The
original Zodiac was often thought to
take credit for killings he didn't
do. He was extrenely vain...probably
just wanted the extra publicity.
Not bad for a 20th century inspector,
huh ki d.

Harry | ooks stunned that Collins either heard his coment to
the Lieutenant or that he was able to read himthat well.

EXT. ALLEY BEH ND THE MASON ST. 7/11 - AFTERNOON

In the alley, a JOHN neets with a scrawny | ooking street
PROSTI TUTE#1.

MARTI N S POV

From the cover of a nearby doorway
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We see the back of Prostitute#l with the john facing her.
Over the distant street noises, the SHARPLY JAGGED W SP of
the ZI PPER on his pants. Prostitute#l inches to her knees
in front of him

BACK TO SCENE

Martin creeps closer. 1In one hand, a knife with the bl ade
glistening in the sun. 1In the other, a pistol with a
si |l encer.

The john |l eans his head back and MOANS. [It's over just that
qui ck. She did her job, and the john shuffles up the alley.

Prostitute#l takes a mrror out of her purse to check her
makeup.

Martin tucks the knife away, next the pistol, and like a
stal ki ng cat on a weakling nouse, he springs on her.

She sees a BLURRY SHADOWin the mrror and SCREAMS.

Martin cups her nmouth tightly and drags her to his waiting
van parked a little further down the alley. She's kicks and
struggles fiercely.

PROSTI TUTE#2 waits at the intersection where the alley neets
Mason. As the | ookout, when the john rushes past, she checks
down the alley and sees the struggle.

PROSTI TUE#2
Hel p soneone hel p her!

She quickly flips out her cell phone. While waiting for
soneone to answer, she sees Martin pumel Prostitute#l on
the top of the head and push her linp body into the back of
t he van.

| NT. | NTERROGATI ON ROOM - AFTERNOON
Collins patiently waits. The door opens.

HARRY
We have a nunber to get hold of you
but for the address it says the 44
Mag Bar and Gill. You spend a | ot
of time there?

COLLI NS
Yep.

HARRY
Is this like...where you hang out or
sonet hin' ?
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COLLI NS
Yeah, it's the or sonmething part.
|"mthe owner...l live on the second
fl oor.

HARRY

Who woul d of figured. A retired
hom ci de cop who owns a bar. Al
right, so you know the drill.

CCLLI NS
Yep. You were going to say...thank
you I nspector Collins for your help.
Pl ease don't |eave the area. You're
free to go back to your bar. W'l
be in touch if we have nore questions.
Have a nice day, sir

HARRY
Alnost. | probably would of called
you M. Collins, not Inspector
Collins, and may have forgotten to
say sir at the end.

Collins grins. He admres the young inspector's hardened
attitude, he stands to | eave --

COLLI NS
Can | make a suggestion?

HARRY
Only if you feel like your head's
going to explode if you don't.

CCLLI NS
VWhat if you did a search for cel
phones regi stered on towers near
Baker Beach.

Harry pauses and nods his head.

HARRY
kay, not bad, you got ny attention.

CCLLI NS
| found the body around ei ght that
nmorni ng. We know from the nedica
exam ner on scene that the body was
dunped there before that around
m dni ght and certainly before two.
Everyone has a cell phone today,
even little kids. W could get |ucky.



HARRY
We? There's no we on this case,
Col | i ns.

Collins is offended.
HARRY ( CONT' D)

kay, Collins. That's a good idea.
But there are several towers and

several carriers in that area. It
may take a little time to check 'em
all...thanks for the suggestion.
COLLI NS
Now t here's sonmething you ain't got.
HARRY
And that is?
COLLI NS
Time, you ain't got nmuch of it kid.
This nonster is going to kill again.

And if he's trying to break away
from copying murders to architecting
his own, tinme is just as dangerous
to your investigation as he is.

The Li eutenant and Johnson burst into the room

L1 EUTENANT
So, Collins what do you know about
t he ci phers on the note?

HARRY
Li eutenant, | got it. No need to..

CCLLI NS
It's probably nothing.

HARRY
You nmust be trippin' Collins. |
t hought you were famliar with the
Zodi ac case? The synbols at the
bottom are the key to breakin' the
code.

CCLLI NS
| agree that those synbols may or
may not have nmeant sonmething in the
Zodi ac case, but for this one, they
don't nean dick

HARRY
Ands that's because?
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CCLLI NS
Well, genius, this was a copycat
right down to those synbols. If you
go on-line you can find the letters
that the Zodiac sent to the police,
and in fact that sane letter word
for word, as it sets in your hand,
is there. | think the letter, the
synbols, all of it are there to slow
you down, meke you divert resources
and waste tine. They don't nean
anything to this case.

HARRY
| f you don't m nd inspector, we'll
keep an open m nd about this for now
and assune this is still evidence
worth followin' up on

CCLLI NS
Ckay, knock your socks off. But, in
the nean tinme you better have the
coroner stock up on body bags because
you' re going to need them

Collins | eaves.
| NT. MORGUE - EARLY EVEN NG

The QUI ET WHI NI NG of SMALL PONER TOOLS sing softly through
the cold hallowed room The tables are shiny stainless steel,
Iight fromoverhead dances off the polished netal sl abs.

The sliding doors SWSH, Harry and Johnson enter.

Johnson i s BREATHI NG unusual |y SLOW AND DEEP, he al so appears
qui te sl uggi sh.

MEDI CAL EXAM NER
Did you guys cone to see the victim
fromtw weeks ago?

HARRY
Uh, that snell...just can't get use
toit. Wuat the hell is it?

MEDI CAL EXAM NER
It's death. Are you okay Johnson?
You don't | ook too good.

JOHNSON
Yeah, I'mfine. Look, kid this guy
| eaves no evidence at the scene, no
prints, no hair. But the girl from
t he beach had a synbol burned behind
her ear.
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HARRY
He branded her |i ke she was his
property?

JOHNSON

| think this guy may be copying

i nfanous serial killers and not just
Zodiac. Since Collins has had
experience with this sort of thing,
| think he could have sone val uabl e
insight. W should bring himin as
a consul tant.

The HEAVY DUTY ZI PPER of the BODY BAG whi spers harshly as
the Medi cal Exam ner opens it to reveal the AUTOPSI ED CORPSE
of an Asian Mn.

JOHNSON ( CONT' D)
This body was found up by the | ake.
John and Pucini are handling the
case. |'mdead positive it's rel ated
to ours.

HARRY
Killed the sane way?

MEDI CAL EXAM NER
No! This one was killed with a
simlar MOto the BT K killer.
Hell, the vic was even dressed in
the sanme clothes that B T K dressed
one of his victins in.

HARRY
Why do you think the nurders at the
beach and the | ake are connected?

MEDI CAL EXAM NER
Mol d found on the beach vic's | eg
mat ches nol d found on the Asian guy's
shirt.

HARRY
So, at |east for sone tine before
their bodies were found, these two
were in the sane |location. At the
sane tine?

JOHNSON
| don't knowif it was at the sane
tinme but certainly the sane pl ace.

MVEDI CAL EXAM NER
VWll, we're not sure yet. The nold
fromthe girl is still being anal yzed.
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HARRY
That's a leap, isn't it. Mldis
ever ywher e.

JOHNSON
The killer dressed the Asian victim
after he was dead. Brown pants and
yel |l ow- brown stripe Tee shirt. He
was killed by suffocation. The exact
sane MOas BT K

HARRY
How about the marks on the back of
t he neck?

JOHNSON

Yep, the sanme as today's vic. So
far we can deternine it's a chen ca
burn and not a heat burn.

HARRY
From what chem cal ?

JOHNSON
Sonme sort of drain cleaner maybe.
Lab tests are being run to see if
they can identify the brand.

HARRY
Like Collins said...serial killer
advanced class. These nurders were
not quite exactly the sanme as the
original. It's nore like this guy
is studyin', honin', evolvin' as his
own killer. What about DNA from
under our beach vic's nail s?

MEDI CAL EXAM NER
We didn't find any.

HARRY
Were you able to confirmthe cause
of death?

MEDI CAL EXAM NER
The evi dence doesn't yet indicate
that it wasn't the stabbing. But
there are traces of Pavulon in her
bl ood. That's the commercial nane,
the chem cal conmpound is known as
Pancuronium It's an extrenely
powerful muscle relaxer. It
i mobi | i zes you.



HARRY
Bad stuff huh?

MEDI CAL EXAM NER
That's not all. Like |I said, strong
nmuscl e relaxer, it makes it so you
can't nove but you are cognitive.

HARRY
Isn't that what's used by the state
to execute prisoners on death row?

MEDI CAL EXAM NER
Yep!

HARRY
The sick bastard paral yzes 'em but
yet they may know and feel everythin
that's going on around them Well,
you don't just get that shit from
the |l ocal dealer on the street. Am
| right?

MEDI CAL EXAM NER

Yeah, well it could have cone from

anywhere. |It's used by hospitals

al so. | suggest starting there.
HARRY

Did you find Pancuroniumin the Asian
dude too0?

MEDI CAL EXAM NER
Nope.

HARRY
Did either the Zodiac or B T K use
this drug?

MEDI CAL EXAM NER
Not to ny know edge.

HARRY
Al we really got right nowto link
t hese nurders together is sone nold,
two separate incidents with victins
that both appear to be killed by a
copy cat killer, but the copy cat
killer is emulatin' nore than one
serial killer. Ww ya' can't nake
this shit up. Do we know who the
girl is yet?

29.



JOHNSON
Yeah, by the Mercedes registration.
Get this. She was a porn star,
Crystal Waters.

HARRY
When do ya' expect the lab results
on the nol d?

MEDI CAL EXAM NER
We put a rush onit. [It'Il probably
be tonorrow until we got sonet hing.

HARRY
Thanks Doc.

Harry turns to Johnson.

HARRY ( CONT' D)
| gotta do this report for the two-
two-five on the bank robbery this
nmornin' and drop it off. But later,
" m gonna stop by Collins's place to
see if he's still anxious to work as
a consultant. You interested?

JOHNSON
| can't tonight. It's our 35th
weddi ng anniversary. | was supposed

to be off today, renenber.

HARRY
| feel ya' partner. Seriously, are
ya' sure you' re okay? The Doc is
right, you don't | ook too good.

JOHNSON
What, I'mfine. You guys are just
now noticing that I |ost ten pounds,

that's all.

As Johnson wal ks away, Harry turns to the Medi cal
and grins.

HARRY
Hey, hey Johnson, 'bout that ten
pounds you say you | ost.

JOHNSON
VWhat about it?

HARRY
| just found it. It's attached to
your ass.

30.

Exam ner
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Johnson turns the corner.

JOHNSON (O S.)
Very funny. Hey kid...Dblow ne.

I NT. .44 MAG BAR - NI GHT
Collins is in the corner playing BLUES on the Pl ANO

HEATHER, the barmaid is behind the bar w ping down the counter
top. She's a curvy gal, pretty, md-forties, and tough
| ooki ng.

It's alnost closing tinme, the place is enpty. Only Collins
and Heat her are there.

HEATHER
So, should we just call it the end
of a dull night and cl ose the doors?

COLLI NS
Sweet heart, it's never just a dul
ni ght when you're here.

HEATHER
Nice try Collins...but no matter how
sweet you are, | have a rule.
don't do geriatrics. Even if they
are as cute as you.

CCLLI NS
VWhat the hell does geriatric got to
dowthit? It only takes one little

blue pill, you know

HEATHER
Regardless, little blue pill or
not...l"'mtired and think we should

just lock up and go hone.

Unexpectedly, two FI GURES step inside. They keep to the
shadows of the room

Col i ns maneuvers for a better look. He is quick to notice
knit hats on their heads, his gut runbles, sonmething bad is
about to go down.

HEATHER ( CONT' D)
Sorry guys but we're...

COLLI NS
Heat her, that's okay. Go in the
back and make sure the kitchen is
cl eaned.
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She's confused know ng that the kitchen was cl eaned and cl osed
hours ago.

HEATHER
Collins, | think..

CCLLI NS
"Il take care of these guys. Now
go and tell the cook, he works
tomorrow 2 to 11. Ckay, honey?

Collins remains cool, he plays the piano as if all is good
in the world.

Trying not to panic, Heather hurries, two-eleven is their
di stress code, robbery in progress. She's out of sight
t hrough the kitchen door.

I NT. .44 MAG KI TCHEN- CONTI NUOUS

The kitchen is dark and quiet. Heather heads straight out
t he back door

I NT. .44 MAG BAR- NI GHT

COLLI NS
Now, what can | get you boys? A
shot of whi skey or maybe a drawer
full of cash.

MASKED MAN#1 AND MASKED MAN#2 step out of the shadows with
the hats, pulled down to cover their face. They | ook om nous
when view ng them through the holes for the eyes and nout h.
They wave PI STOLS around frivol ously.

MASKED MAN#1
That's right old man. You can get
t he fucki ng noney.

Collins stops playing and noves fromthe piano. He nmakes a
mental note, both nen flinched when he stood up.

Masked Man#1 takes charge and turns to Mask Man#2.
MASKED MAN#1 ( CONT' D)
Go get everybody out of the kitchen
and bring themin here.
Masked Man#2 hurries through the double doors to the kitchen.
Collins calmMy wal ks toward the bar.
MASKED MAN#1 ( CONT' D)

Hold it old man. Where do you think
you' re goi ng?
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CCLLI NS
You know, that's tw ce now you call ed
me old man. Wy don't you | ower

that gun and 1'll show you just how
bad this old man can ki ck your young,
dunb ass.

Masked Man#l1 waves the pistol for Collins to continue to the
bar .

Masked Man#2 flies through the double doors --

MASKED NMAN#2
Jinmmy, Jimmy there's no one back
there. They're all gone. They nust
of haul ed ass out the back door.

MASKED MAN#1
| told you to call ne Spider, damm
it.

CCLLI NS
That right...she's gone. You know,
you two clowns would be a big hit on
Anmerica' s Dunbest Crimnals. This
whol e cluster fuck woul d make the
hol d ups gone wong world series.

Collins stops near the cash register.

CCOLLI NS ( CONT' D)
You know she's called it in by now
The police are probably on their way
as we speak. And you, | gotta ask
what nother in her right mnd would
name her kid Spider?

MASKED MAN#1

It's nmy nicknanme. | made it up
Don't you have a nicknane. No wait.
Don't tell nme. | got it. Your

ni cknane is asshole isn't it?

Collins leans on the | ower counter. Hi s hands just inches
away fromtwo cannons hol stered and attached to the underneath
of the top bar. The forty-fours are Collins's nost trusted
friends, and as usual, they're ready to take care of business.

CCLLI NS
If I were you two, | would cut ny
| osses now and haul ass...before |
don't allow you to | eave...|eave

breat hing that is.

The gunnen are noticeably nore irritated and nervous.



MASKED MAN#1
Is that a threat...old man? That's
funny, you're threatening us.

MASKED MAN#2
Jimmy...|l nmean Spider...let's get
the fuck out of here.

Masked Man#l is losing it --

MASKED MAN#1
Damm it, Ronald, Ronald Mason, shut
the hell up.

Col I i ns chuckl es.

MASKED MAN#1 ( CONT' D)
This is all a joke to you isn't it
old man? W' Il see how nuch of a
joke it is after your brains are al
over the wall.

Masked Man#1l tears off the ski mask to exposes his face.

MASKED NMAN#2
Jimmy, now he's seen your face.

MASKED MAN#1
So what. | want himto see who's
pulling his plug. He knew when we
wal ked i n here he was out nunbered
four to one and that he wasn't wal ki ng
out. Didn't you old man!

COLLI NS
Actually, now that the girl's gone,
what | know for sure is the only
person wal ki ng out of here tonight
is me. You two dunb fucks aren't
goi ng anywhere unless it's on a
stretcher or in a body bag.

MASKED MAN#2
What do you nean the four of us,

Ji my.

MASKED MAN#1
You and your colt and me and ny gl ock.
That's four. Now for the last tine,
shut the fuck up

34.
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I NT. HARRY'S CHALLENCER- NI GHT

Par ked outside the .44 Mag, Harry struggles with hinself
about the order fromthe Lieutenant to ask Collins to help
with the case.

HARRY
Well, an order is an order...even if
it's fuckin' bullshit.

He exits the vehicle and crosses the street.
I NT. .44 MAG BAR - NI GHT
Masked Man#1l turns to Collins.

MASKED NMAN#1
Tough ol d bastard, huh. So would
you like to bet on it?

CCLLI NS
"1l raise your two pair with three
of a kind.

MASKED MAN#1
Three of a kind...mster you ain't
got shit.

COLLI NS
But | do have a nicknane, Spider. |
just made it up. Do you want to
hear it?

MASKED NMAN#1
Who cares...you' re dead no matter
what it is.

COLLI NS
Vell it's Raid. That's ny nicknane.
Your nane, Spider, nade ne think of
it.

MASKED NMAN#1
And you t hought Spider was stupid.
Way in the hell would you cal
yoursel f Rai d?

COLLI NS
Because, |like the insecticide, | too
kill bugs dead!

A blink and just that quick Collins grabs the butt end of
the guns. Still holstered -- BOOM BOOM The BLASTS
deafens, the BULLETS tear through the wood bar like it was
paper. A CLOUD of SPLINTERS linger in the air.
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Man Man#1l takes an upper body shot, blood expl odes fromthe
center of his chest, he tunbles head over heals, his flight
conpletely clears the table behind him

Masked Man#2 manages to flinch just enough for the bullet to
catch himon his side, he takes an uncontrolled spin, blood
and chunks of torn flesh fling aimessly into the enpty air.

Both nmen are down, they're not getting up. There's no need
for a stretcher, just a plastic body bag, one for each of
t hem

Collins stonps from behind the bar and straddl es Masked Man#l,
he | ooks down on himw th indifference.

Masked Man#1l struggles for his |last breathes. A red river
of blood drips from his nouth.

Collins stares into his eyes and holds up the forty-fours.

COLLI NS ( CONT' D)
My three of a kind there Spider.
Three deadly weapons...Smth, Wsson
and ne.

Masked Man#l GASPS, then silence.

EXT. .44 NMAG BAR - CONTI NUOUS

Harry runs toward the gunshots, his weapon out in front.
Heat her runs over to him

HEATHER
Hey, where's your backup?

HARRY
Backup? What's goin' on here?

HEATHER
You're a cop right? Aren't you here
for the two-eleven | called in.

HARRY
Two- el even. ..l ook, stay here "till
the black and whites arrive, let
t hem know to proceed with caution.
Make sure ya' tell 'em | nspector
Harry Canpbel |l is inside.

| NT. 44 MAG BAR - NI GHT
Harry ki cks through the door, weapon ready to go. He quickly
I

spots two bl oodied clunps on the floor and Collins standing
over them
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HARRY
Collins...lower the weapons.

Collins turns his head to Canpbell.
COLLI NS

Be careful kid. W wouldn't want
you to hurt yourself with that thing.

HARRY
VWhat happened?
CCLLI NS
It was a robbery gone bad.
HARRY
Yeah, | can see that...gone bad for
them But ya' know the drill. So

pl ease, |ower the weapons.
Collins drops his arns.
Harry noves cl oser, stepping over the bl ood soaked carcasses.

HARRY ( CONT' D)
So | see business is boomn'.

He studies the holes in the front of the bar, he | eans over
the counter to find the hol sters underneat h.

Several UN FORVED OFFI CERS streamin with guns held before
t hem

POLI CE OFFI CER#1
Freeze!

Harry steps up and shows his badge.

HARRY
Weapons down officer. |'mlnspector
Campbell. | was on the scene just

after shots were fired.
Harry turns to Collins.

HARRY ( CONT' D)
This is retired Inspector Collins.
He's the owner of this joint.

COLLI NS
Joint! This is a fine restaurant
and bar.

POLI CE OFFI CER#1
You're Collins?
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CCLLI NS
Yeah, that's right.

POLI CE OFFI CER#1
Dirty...

CCLLI NS
Don't say it!

POLI CE OFFI CER#1
Jesus Christ, in the flesh. Hell, I
t hought you were dead.

COLLI NS
No, not at the nonent.

HARRY
Look, I'ma hom ci de detective.
got his story. Get one of your nen
tointerviewthe girl. And nmake
sure | get a copy of your report.
Thanks.

Harry turns to Collins. They casually step over the bl oody
remai ns and body parts to get to the bar.

HARRY ( CONT' D)
Look out, it's the real dirty...

He pauses and | ooks to Collins

HARRY ( CONT' D)
Hey, how do ya' even get a nane |ike
t hat, anyway?

Heat her rushes to Collins's side and drapes hersel f over
hi m

HEATHER
It's because no matter how dirty a
case snells, Collins always takes
it.

She ki sses his cheek.

HEATHER ( CONT' D)
Are you okay?

CCLLI NS
I"mall right. Go on hone?

HEATHER
Ckay, I'moutta here then.
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HARRY
Mss, the officers need to talk to...

She interrupts.

She wal ks

HEATHER
| know, they need to talk to ne.
This isn't ny first robbery attenpt
you know.

off with Police Oficer#l.

CCLLI NS
So inspector, are you here for a
reason, or did you stop by just to
bust ny balls.

HARRY
No sorry...sorry. |I'mhere for a
reason. |1'd like you to be a

consul tant on the copycat nurder
i nvestigation.

CCLLI NS
Real ly. .. now why woul d an up and
com ng rock star such as yourself,
need ny help? Is it that you're
just not getting anywhere with the
i nvestigation?

HARRY
Look, you're right..it's a copycat,
and not only that but a copycat of a
case you investi gat ed.

CCLLI NS
Ckay, I'Il help. But only on ny
termns.

HARRY
No, no, no, as a consultant, and on
nmy terns.

CCLLI NS

Well that ain't going to work.

HARRY
Look, Collins, this guy is just
getting started. There's nore than
you know. W need your help before
soneone el se gets butchered.

COLLI NS
More...what else is there?



HARRY
So you're gonna help...right.

CCLLI NS
Yeah, yeah, I'll help you get this
di rt bag.

HARRY

There's one ot her condition.

COLLI NS
And that is?

HARRY
You don't carry those cannons or any
weapon at all.

CCLLI NS
What, are you fucking kidding ne?

HARRY
| don't want anyone unnecessarily
bein" killed. W're investigating
this case and | intend to bring
whoever is doing this in to stand
trial. Take it or leave it.

COLLI NS
You know, there's nothing wong with
killing as long as the right people
get killed.

HARRY
| can see that. That's why | have
to tell ya'" |I'mserious about this
Col I'i ns.

COLLI NS
You nean you'd allow your partner to
i nvestigate a nurder case unarned?

HARRY
No...not ny partner. M partner is

Johnson. But you...if you want in..

you can't carry a weapon.

CCLLI NS
VWhat if we cone across the killer.
How can | stop him how can | defend
nmysel f, how can | back you up?

HARRY
There's where you got it wong.
"1l stop him I'll defend us, "1l

protect you.

40.



COLLI NS
Ri ght, and who's going to protect
you t hen?

HARRY
Look, either you're in or not?
COLLI NS
You' |l change your mnd on that when
you're lying there, the bl ood oo0zing
out of a fist sized hole. It drains

the life force fromyou as you watch
your partner blow away this creep.
You'll be thankful and want to

reconsi der then. At that point though

it'"ll be too late. | suggest you
t ake pause and think about that,
kid?

HARRY
Either you're in that way or out al
together, which is it!

COLLI NS
So what else is there?

HARRY
There are other victins. But they're
not only copycats of the Zodi ac.
They're al so copycats of the BT K
and who knows yet if there are any
nore that we don't know about. And
that girl today, he branded her. He
burned one of those strange synbol s
on her neck.

CCLLI NS
Shit, well mster 21st century
i nspector, it |looks Iike we got
ourselves a 21st century killer on
our hands.

HARRY
Yeah, and his trophy is he's signin
hi s wor k.

CCLLI NS
He wants to distinguish hinself from
the M O he's copying. He's evolving
to a whole other |evel of killer.

POLI CE OFFI CER#1

| nspector Canpbell, we have the girl's

story.

41.
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HARRY
kay. It matches M. Collins's so
wite it up and get it to ne.

PCLI CE OFFI CER#1
Sir, how do you know it matches.
You haven't heard nmy report yet.

HARRY
Oficer, it mtches. Now get this
mess cleaned up and let the girl go
hone.

Harry turns back to Collins.

HARRY ( CONT' D)
So old man, how 'bout a beer...on
t he house.

Collins wal ks to the bodies, he points down to the lifeless
lunp that use to be Masked Man#l.

CCLLI NS
Look kid, you see this sorry piece
of dried up dog shit here on ny floor.

HARRY
Yeah?

CCLLI NS
He's the | ast asshole to call ne an
old man and you see what happened to
him don't you?

HARRY
Oh touchy...okay...got it pops.

Collins smles, he wal ks behind the bar. He takes two beers
out of the cooler and slides one down the bar to Harry.

COLLI NS
So how did a kid |like you get to be
SFPD i nspector at such a young age?

HARRY
| grewup in California with nmy nom
She was a cop. She started out on
the SFPD force then transferred to
Ri verside. After college, | went
into the Marine Corp.

CCLLI NS
Huh...wel |, Sinper Fi.
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You too0?
CCLLI NS
Yeah, well that was a hell of a |ong
ti me ago.
HARRY
Afterward, | joined the force in DC

| was on the job twelve years. W
not her, stayed here. Alittle while
back she got sick. Wen |I found out
she had Al zheiners, | transferred
out here. | only made inspector a
few nont hs back

CCLLI NS
Sorry to hear about your nother.
How s she doi ng?

HARRY
Thanks. She's not doin' well...not
well at all. She's in the final
stages of Al zheiners. Her organs
will soon start shuttin' down. It's
only a matter of tine.

CCLLI NS
And your father?

HARRY
He died in Namjust after | was born.

COLLI NS
Sorry to hear that, too.

HARRY
It's okay. You can't mss what you
never knew. Besides, ny nom was
al ways there for ne, she really worked
hard keepin' me in line.

COLLI NS
She sounds |ike a damm fi ne wonen.
My kind of girl. | hope | get to

nmeet her sone day.

HARRY
Yeah, ne too.

Harry | aughs.
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HARRY ( CONT' D)
As if she isn't confused enough
already. Can you picture that? Hi,
nmom | want ya' to neet Harry.

COLLI NS
Uh, | see what you nean. Well maybe
we can use ni cknanes so as to not
confuse her. Mne's Raid.

HARRY
Huh?

COLLI NS
Neverm nd, it's an inside joke.

Harry takes a huge gulp on the beer, SLAP, he slans the bottle
to the bar.

HARRY
Anyway, nine tonorrow nornin' in the
Li eutenant's office.

COLLI NS
Have we ever net?
HARRY
Not that | renenber.
COLLI NS
Yeah, well it's just you | ook kind
of famliar.
HARRY

Maybe you've nmet nmy nother. Back in
t he day, she worked robbery.

COLLI NS
Yeah, what's her nane?

HARRY
Loretta...Loretta Canpbell.

Harry starts to wal k out.
Collins freezes as the beer nears his lips.

CCLLI NS
Loretta Canpbel | ?

HARRY
Did ya' know her?
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COLLI NS
(under his breathe)
Nah, can't be.

HARRY
Huh?
CCLLI NS
Hey kid, how old are you anyway?
HARRY
A d enough to be a SFPD i nspector.
You know Collins, | may have been
wrong about you.
CCLLI NS
Yeah.
HARRY
Yeah, you're all right.
CCLLI NS
Does that nmean | can carry ny forty-
four?
HARRY

Hardly. But it does nean | won't
shoot ya' nyself.

| NT. CGEARY STREET HOUSE BELOW GROUND BASEMENT - NI GHT

The bel ow ground basenent is dark, there are no wi ndows or
doors to the outside. HEAVY METAL MJSI C POUNDS, a spi ke

driven in your ear with a sl edge hamer would be | ess painful.
The thick air feels wet and | eaks a nobst annoyi ng stench.

There are three wooden tables parked in the center, each
with a person strapped to it, one man and two young wonen.
Even though they are all gagged and duct taped about the
nmout h, their pani cked WH MPERS bl eed t hrough the | oud nusi c.

One of the girls is Prostitute#l. There's a video canera on
a tripod pointed at her.

The MUSI C SOFTENS.
A SHADOWY FI GURE enters, he speaks in a soft, cal mtone.
MARTIN (O S.)
| see everyone's patiently waiting
for me. W're all here now so we
can get started.

He steps out of the di mess.
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MARTI N ( CONT' D)
You know, | think you' ve all earned
the right to be heard. You can have
sone time to screamall you want, no
one's going to hear you. So feel
free to let it all out.

One at a tinme, he rips the tape covering their nouths and
pulls the gags. They SCREAM for their lives but the noise
bl ends nicely into the netal - head nont age.

Nearing an orgasm the control feeds himlike a dying wildfire
finds meaning in a brisk wnd. His head tips upward, his

eyes close, his jaw contorts...he violently shakes and GRUNTS
grotesquely. A few seconds pass, a kid-like giggle, then --

CLOCSE CUT TO

A nmetal tray with surgical knives, scalpels, clanps, a battery
powered saws-all, and three syringes filled with the Pavul on
sol uti on.

BACK TO SCENE

He's imedi ately down to business and nmakes the rounds
injecting all of them

MARTI N ( CONT' D)
Don't worry, you're gonna feel every
little thing that | do to you. Al
t he Pavul on does is keep you from
being able to nove while |I take you
all apart and rebuild you again.

He pets Prostitute#l on the forehead.
MARTI N ( CONT' D)

Sh, sh, in a few seconds you'll relax.
Be calmnow. Shit lady, |I'mthe one
with the tough part here. 1've got

to bring newlife to your pathetic
ass and all of you have a front row
seat. You can watch, you can feel
you can hear and even snell but you
can't nove...you can't even scream

CLOSE ON
Martin's eyes.

MARTI N
Apres noi, trepas ensuit... That
sounds ronantic doesn't it? That's
French for, after ne, death foll ows.
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BACK TO SCENE

The JAGGED ELECTRI C HUMM NG al one is al nost cal m ng, but
when the SAWS-ALL rips through human tissue it's chatter
sickens the air. Blood sprinkles about, fleshy splinters
splatter, a CH PPI NG sound, he hit a bone.

| NT. LI EUTENANT' S OFFI CE - MORNI NG

The Lieutenant's office is large and neticulous. He sits
reading a report. Wth a clenched jaw, he stares at Harry.

LI EUTENANT
You bl ew his hand of f!

HARRY
Just part of his hand and a few
fingers, he's lucky he's not dead.

LI EUTENANT
Shit Harry!

HARRY
Look, he was goin' for his gun...lI
warned himnot to. Wat was |
supposed to do?

L1 EUTENANT
You warned himnot to. According to
his statenment, you taunted himto go
for the weapon. He outright told
you, he thought you enptied your
weapon and you didn't tell him any

different.
HARRY

Look, | actually wasn't sure.
LI EUTENANT

VWhat, you weren't sure...why in the
hell are you carrying a six gun anyway
if you can't fucking count to six?

HARRY
Because | like the weight and bal ance
of it. And so | may have pushed the
edge a bit but | did foll ow procedure.

LI EUTENANT
Damm it Harry, this guy's already
got a |l awyer.

HARRY
Good, he needs one.
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LI EUTENANT
No...a civil lawer. They're
threatening to bring a | awsuit agai nst
the city.

HARRY
Acivil suit...for what?

The Lieutenant is enbarrassed to say that he knows it's a
shit deal, but nevertheless he's got to consider the reaction
fromthose higher up

LI EUTENANT
Police brutality.

HARRY
Yesterday this guy was a fleein'
bank robber who fired at an officer
of the lawwith the intent to kill

LI EUTENANT
And yesterday, you were an officer
of the | aw chasi ng down an arned
suspect in your goddamm underwear.
How was he supposed to know you really
were a cop? The mayor is concerned.
What if this asshole gets off because
of your vigilante antics. He wants
me to put you on administrative | eave
until this thing gets cleared up.
The arraignnment is at 10 today.
Make sure you get your ass over there
and that this guy doesn't get off on
any technicalities.

A KNOCK on the door.

LI EUTENANT ( CONT' D)
Yeah, what is it.

The door opens --

COLLI NS
Am | interrupting sonething?
LI EUTENANT
No, come in and sit down.
HARRY
Look Lieutenant, 1'll talk to the
mayor. ..
LI EUTENANT
Ch no you won't. You'll stay away

fromthis. Far away.



CCLLI NS
"Il talk to the mayor if you |ike.

LI EUTENANT AND HARRY ( Uni son)
Shut up Col lins.

LI EUTENANT
Look you, him and Johnson get this
guy and everything else will go away.
| don't care how you do it but end
this thing. End it before the mayor
ends ny career.

CCLLI NS
And it'll be back to admn for you
huh?

Anot her KNOCK on t he door.

LI EUTENANT
Conme in dam it.
SECRETARY
Li eutenant, | just got a call from

Judy Johnson.

HARRY
Johnson didn't | ook too good | ast
time | saw him [Is he okay?

SECRETARY
It's serious. He had a stroke | ast
ni ght .
LI EUTENANT
What! |Is he going to pull through?
SECRETARY

They think so sir, but he won't be
com ng back to duty any tinme soon.

Harry quickly gets up --

LI EUTENANT
Where are you goi ng Canpbel | ?

HARRY
Were am| goin'! He may be a
tenporary partner, but he's still ny
part ner.

SECRETARY

Hs wife said only famly nenbers
are allowed to visit.



HARRY
Shit, last night was their
anni versary.

CCLLI NS
Kid, if you are a lucky sort he'l
be the only partner you' re ever going
to |l ose, tenporary or not. But
can tell you from experience that
isn't the case. It just ain't the
nature of the job.

Harry | ooks to the Lieutenant.

Unhappy about the turn of events,

t hen -

LI EUTENANT
Harry, nmeet your new partner.

HARRY
Partner, no he's not ny partner.
He's only a consultant.

LI EUTENANT
He's your partner now D d you get
anything fromCollins's suggestion
to check cell phones registered to
| ocal towers

HARRY

Actually, we got forty possibilities.
CCLLI NS

Only forty?
HARRY

At that tinme of the nornin', yeah,
and out of those we have thirty-six
nanmes and addresses to check out.
W're tryin' to use registration and
hand off records to determ ne where
they all canme to a stop at.

CCLLI NS
What do you nean?

HARRY
Oh, so you don't know everyt hing
t hen.

LI EUTENANT
Canpbel | !

Harry tightens his jaw
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HARRY
As you nove through an area your
phone nonitors the signal level from
the tower. And when the signa
decreases to a certain point where
it's stronger from anot her nearby
tower, your service is handed off.
If we can follow that trail we can
eventual ly figure out where those
forty cell phones ended up. But
there's one phone that appears to be
froma throw away.

CCLLI NS
A throw away?

HARRY
Yeah, you know, a pay as you go
service. |It's near inpossible to

find out who owns that phone.
guess is our killer isn't that dunb
and the throw away is him

COLLI NS
So who's working it?

HARRY
Davis is the one doin' the technical
anal ysi s.

COLLI NS
So let's go see this guy.

HARRY
Look, Lieutenant we need nore people
on this. Since John and Pucini's
case is tied to this one, how 'bout
if we use themto run down the thirty-
six nanmes tied to the phone nunbers
that we can identify?

LI EUTENANT
Yeah, that's fine. Gve ne the |ist
and 1'Il get themon it.

Harry hands the Lieutenant the |ist of names.
LI EUTENANT ( CONT' D)

So, now you got sonmething to run
with. Get noving then, both of you.



| NT. SQUAD ROOM - MORNI NG

Harry and Collins enter the squad room

MULTI PLE PHONES

52.

RING NG and the activity in the roomshowit's pretty much

an organi zed chaos.

JACK, another detective, is sitting at the desk across from
Harry's desk. Wth head down, he's witing in a notebook.

Harry points to the enpty desk - -

HARRY
You can use Johnson's desk
JACK
Morning Harry. Man, you |l ook |ike
hell. Sorry to hear about Johnson.
HARRY

Yeah, thanks. Jack this is Collins.

Collins...Jack.
They shake.

JACK
Collins! As in...

HARRY
Yeah, yeah, yeah...as in.

He | ooks to Collins.
HARRY ( CONT' D)

You renmenber what | said right?

COLLI NS
VWhat's that?

HARRY
It'"s ny way or no way.

COLLI NS
| hear you.

HARRY
Well then hand it over.

COLLI NS
Hand what over.

HARRY

Hand what over...that cannon under
your arm..that's what...you think
you can hide a nonster |ike that.
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Harry gets up, he slowy rounds the desk while trying to
stare down Collins. He reaches inside Collins's jacket and
under his arm he takes out the .44 magnum back to his desk,
he drops it in the center drawer CLICK it's | ocked.

Collins smles - -

CCLLI NS
Ch that.

HARRY

Let's get down to see what the nedica

exam ner has on the body.

JACK (0. S.)

Harry, | just put a letter on your

desk. Take a | ook at the ink,
| ooks wei rd.

Harry | ooks cl osely.

HARRY
VWhen did this arrive?

COLLI NS
VWhat is it?

JACK
Alittle while ago.

HARRY
The ink is still wet.

JACK

it

Sone guy dropped it off at the front

desk.

Harry snears the ink wwth his finger then snells it.

qui ckly picks up the PHONE

HARRY
It's Canpbell, get forensics up here
now.

COLLI NS
VWhat is it?

HARRY

Looks |i ke anot her note.
He holds up the letter.

COLLI NS
Let ne see that.

He
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Collins tries to grab it but Harry jerks it away.

HARRY
That | ooks |i ke bl ood.

COLLI NS
It's blood all right. The question
isn't what is it, the question is
who's. Did anybody see who delivered
it?

They | ook at Jack.

JACK
No. But I'll get soneone to check
the security caneras.

Harry opens his desk drawer and digs for a pair of |atex
gl oves. He quickly puts themon and opens the letter then --

HARRY
Ch shit!

CCLLI NS
VWhat's wrong?

HARRY
It's fromthe killer, he says there's
three nore victins.

CCOLLI NS
Three. This guy's working fast. |If
there are three nore vics then that's
four bodies in 36 hours.

HARRY
That's not all. He's pissed 'cause
he's not getting the coverage in the
medi a, he wants to be called the
Apex Killer.

CCLLI NS
Apex!  \Wy?

HARRY
Maybe he thinks he's an apex predator.

COLLI NS
VWhat's that nean?

HARRY
Don't you watch Animal Planet? You
ought to, you can learn a lot from
an ani mal .
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CCLLI NS
The only animals |'ve been wat ching
for fifty years is the two | egged
kind and | |earned plenty.

HARRY
An apex predator is at the top of
the food chain. Al it does is
hunt...nothing hunts it.

CCLLI NS
Apex predator or not, he has soneone
hunting himnow. M! So he wants a
name. That's good, real good.

HARRY
Oh yeah, it sounds like he's really
got us where he wants us.

COLLI NS
Look, that's his notive. He has to
have this.

HARRY
Why ?

COLLI NS

To make hi m f anous. But we're not
going to give that to him

HARRY
W' re not?

COLLI NS

It's his Achilles heel and our trunp
card. He's gonna get nad, hell nore
than mad, he'll be livid that he's
not getting a nane. | nean think
about it, he wants to be nore than
Zodiac, nore than B T K, nore than
all of them He needs to feed his
ego.

HARRY
So by not playin' this up in the
medi a, by not givin' hima nane,
he'll get frustrated and when he
gets frustrated...

CCLLI NS
He'l | get carel ess.

A short LAB TECHNI Cl AN enters the room | ooki ng around unti |l



Harry and

HARRY
Are you fromforensics?
LAB TECH
Yeah.
HARRY

Here, get this down to the | ab.

Dust it for prints and check the
seal for DNA. W need any trace you
can get off of this.

COLLI NS
Yeah, and run a blood match test on
t he envel ope.

LAB TECH
Who's the old guy?

HARRY
Yeah, he's a consultant workin' this
case.

LAB TECH
Consultant huh. Well, | don't take
orders froma consul tant.

COLLI NS
A d. Look hammerhead, do you want
to be running tests on your own bl ood
sanpl e?

HARRY
l"msorry, | forgot to introduce
you. This is retired Inspector Harry
Col l'i ns.

LAB TECH

| nspector...Collins? Thee Collins.
HARRY

Yeah. Well, we gotta bounce, hit ne

up if you get sonet hing.

LAB TECH
O 0-0-o0kay wi |l do.

Col l'ins nmove quickly through the squad room

COLLI NS
Were we goi ng?

HARRY
Not we...ne. |I'magoin" to see Davis.
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CCLLI NS
Davi s, the anal yst.

HARRY
Yeah, the anal yst.

CCLLI NS
Ckay, and what do you need ne to do?

HARRY
Way don't you go down to forensics
and see if they got anythin' on the
trace fromthe girl's body ya' found
at the beach

CCLLI NS
Al right.

I NT. LAB - MOMENTS LATER

Collins finds his way to the | ab and sees the sane short Lab
Tech he just net.

COLLI NS
Hey, do you know who's been running
test on trace fromthe Baker Beach

Vi C.
LAB TECH
Crystal Waters, uh, yeah.
CCLLI NS
Vel l, who?
LAB TECH

(snotty attitude)
You're | ooking at him

CCLLI NS
Are you al ways such an arrogant little
prick?

LAB TECH

Usual l y, yeah

CCLLI NS
And why m ght that be?

LAB TECH
Because |I' mgood at what | do.

CCLLI NS
Ckay, fair enough. So you got any
results for nme?



LAB TECH
Not rmuch.

CCLLI NS
Anything at all?

LAB TECH
The body from Baker Beach and the
Asi an guy's body both had traces of
t he sanme bl ack nol d.

COLLI NS
Hell, this is California. You can
find nold everywhere.

LAB TECH
You're right.

COLLI NS
So what's so special about the nold
fromthese bodi es?

LAB TECH
Bot h nol d speci nens contain foreign
toxins usually found in a paper mll.

COLLI NS
Huh, there's a paper box conpany out
around the financial district near
Mar ket and Kearny Streets. So what's
this toxin tell you?

LAB TECH
Ei t her both bodies came in contact
with nold fromthe paper mll or
they canme into contact with that
same nold but from sonewhere el se.

Collins just |ooks at him

LAB TECH ( CONT' D)
Look, there aren't too many honmes in
San Franci sco with bel ow ground
basenents because of seepage. But,
in the area of the financial district
there are a few. So, either they
were both at the paper mll, or at a
| ocation near a paper mll that gets
runoff when it rains.

COLLI NS
Well, | gotta give it to you. For
an arrogant little prick, you sure
do good worKk.

58.



59.

LAB TECH
Thanks. ..l think.

| NT. TECHNI CAL ANALYST AREA - DAY

Harry exits through the elevator, it enpties into the anal yst
area. He confidently wal ks over to the desk where Davis
sits.

Head down, she's studying a report. She's a pretty girl,
m | k chocolate skin and late twenties. Harry and her have
an on again off again thing and lately, it's been her
inpression that it's on again.

HARRY
O ficer Davis, got anything for ne?
TAMWY DAVI S
Strai ght down to business today, huh
Harry.
HARRY

Sorry, but this is inmportant. You
got anything at all on those four
cell phone nunbers that we couldn't
identify?

TAMW DAVI S
We know t he owners of three of the
nunbers, they had contract service
with major carriers.

HARRY

Okay, but what about the throw away?
TAMW DAVI S

Not hi ng much yet. Al | can tel

you right nowis that the provider
is Verizon Wrel ess.

HARRY
And that's all you got?

TAMWY DAVI S
These throw away phones are just for
t hat purpose. People don't want a
contract, so they buy prepaid phones.
They can either add m nutes, as they
go, or just get rid of it.

HARRY
There's got to be sonme way to track
it down.



TAMWY DAVI S
There is, but it takes a little nore
time. They get the phone with an
ei ght hundred nunber. There's no
roam ng or no |ong distance charges
and they can use it anywhere they
get service. Fromthe electronic
serial nunber that registered on the
tower, we were able to figure out
t he phone nunber. [It's at the bottom
of your I|ist.

HARRY
And that's it? D d you call the
nunber ?

TAMWY DAVI S
Yeah, but it was turned off.

HARRY
How do you know t hat ?

TAMWY DAVI S
It went directly to the standard
recorded nessage to | eave a cal
back nunber.

HARRY
So, we can call the nunber and | eave
a nmessage.

TAMWY DAVI S
You can do that...but, what if it
bel ongs to your guy? 1Isn't that
telling himthat you may be on to
hi n?

HARRY
Only if | say that I'mthe police.
Anythin' el se?

TAMW DAVI S
|"mrunning an al ert programthat
will nmonitor the carrier's network.
When the phone is turned on again
it'"ll register. AT least we'll have
a position at that tinme. 1'Il let
you know the mnute | get a hit.

HARRY
Ckay, now that the business is out
of the way.

TAMWY DAVI S
Oh no you don't. Don't even go there.
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HARRY
VWhat's wong? I'mtied up on this
case.

TAMW DAVI S
Yeah, well evidently not tied up
enough to be running down the street
i n your underwear.

HARRY
Look, I can try to explain.
TAMWY DAVI S

Uh huh, 1I'm1listening.

HARRY
Ckay, so | really can't explain.

She hands hima |ist.
TAMWY DAVI S
Here you go I nspector. Have a nice
day.
| NT. SQUAD ROOM - MORNI NG

Collins and Harry neet back at Harry's desk.

COLLI NS
What do you got ki d?

HARRY
You first.

COLLI NS

The | ab mat ched bl ack nol d speci nens
fromthe Baker Beach vic and the
body of the Asian guy fromtwo weeks

ago. It turns out that this specific
mold is full of toxins found only
froma paper mll. There is a paper

box conpany in the financial district.

HARRY
| nt eresti ng.

Collins stares at Harry.

HARRY ( CONT' D)
Ch yeah. The anal yst was able to
identify the owners of three of the
four nunbers.

CCLLI NS
But not fromthe throw away, right.
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HARRY
We got the nunber but they're still
wor ki ng on who owns it.

COLLI NS
It's not nmuch but we're starting to
get sonewhere.

Harry | ooks at this watch.

HARRY
Look, 1've got to get over to the
courthouse for the arraignment of a
bank robbery suspect from yesterday.

COLLI NS
| heard about it when | was waiting
outside the Lieutenant's office.

HARRY
Damm, you could hear that? What do
ya' got the hearing of a Doberman or
sonet hin' ?

COLLI NS
Yeah, and the attitude too. Wy
don't I cone wth you?

HARRY
| don't see any harmin that. As
| ong as you keep your nouth shut.

COLLI NS
Kid, I'minsulted.

EXT. DI STRI CT COURTHOUSE STEPS - MORNI NG

Collins and Harry rush up the outside steps, Harry | ooks to
hi s wat ch.

HARRY
Shit, I'mlate.

CCLLI NS

Don't worry kid, these things always
run a little behind.

| NT. DI STRI CT COURTROOM - MORNI NG

Court is already in session, Collins and Harry sneak into
the room it is packed.

'DI STRICT ATTORNEY', JUDY REYNOLDS is standi ng and speaking
to JUDGE MORGAN.
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She is a tall, lanky woman about fifty.
The Judge is a distinguished, older, white haired bl ack nman.
She turns to see Harry.
Ranes, al so | ooks at himand chuckl es under his breathe.
They sit down and i medi ately she announces Harry's presence.
DI STRI CT ATTORNEY

Your honor, the arresting officer is
present in the court roomtoday.

JUDGE
Yes, Ms. Reynolds. N ce stalling...by
the way. | can see | nspector
Canmpbel | . I nspector Canpbell, | am

sure you were told by your superiors
to be in court by 10am

Harry stands.

HARRY
Yes, your honor. M apol ogies.

JUDGE
Yeah, well you can thank Ms. Reynol ds,
| was just about to let this suspect
wal k. Is that Inspector Collins
w th you?

HARRY
Yes, your honor.

JUDGE
And what's he doing here?

Col I i ns st ands.

CCLLI NS
Your honor...it a pleasure as al ways.
Harry interrupts him
HARRY

Yes sir. M. Collins is a consultant
workin' with the SFPD on anot her
case.

JUDGE
Tat explains why you're |ate.
| nspector Collins has never been
known for being punctual.

( MORE)



64.

JUDGE (CONT' D)

Especially, in matters of the court.
And | know | nspector Canpbell that
you two are working together on a
high profile case. It's all over
the news today. But | do want to
rem nd you that justice never stops.
| expect you to be here on tinme and
not a mnute later. GCot it?

HARRY
Yes, your honor.

JUDGE
Anyway, | nspector Canpbell, the
guestion i s whether you had sufficient
knowl edge and evi dence to gi ve chase,
and detain a suspect. Evidently,
you were off duty at the tine you
deci ded to chase himdown. And you
di scharged your weapon bl ow ng his
hand off. Does that about cover it?

HARRY
Well your honor, it was only a few
fingers...not his whole hand and..

He's quickly cut short --

JUDGE
That wasn't a question inspector
Canmpbel |l . That was rhetorical. The

question fromthe court is were you
able to properly identify that you
were an officer of the law to the

suspect .
HARRY

Your honor, | assure you that...
JUDGE

| nspector Canpbell, you were in your

underwear. Now answer the question!
HARRY

Your honor, if it were you...
JUDGE

| nspector Canpbell, it was not ne.
HARRY

You can't just let this guy go. He
fired several times on ne, whether
in ny underwear or not, | ama
detecti ve.
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JUDGE

That's not what's in question here.
What's in question is your judgnment
to even get involved given whatever
ci rcunstances, that | assure you the
court is not interested in, that |ed
you to be in your underwear. Not to
mention blow ng his hand off.

HARRY
Your honor, again it was only three
damm fi ngers.

JUDGE
That's enough. 1've heard plenty.
Ms. Reynol ds, unl ess you have sone
ot her evidence proving this man was
i nvol ved in the bank robbery attenpt
|"mgoing to have to I et him go.

DI STRI CT ATTORNEY
Your honor, the security canera
clearly shows a suspect with the
sane build, cloths, and stature of
t he def endant.

JUDGE
You are the District Attorney. How
many nen have this sanme build, wear
the sane tee shirt and jeans, who
| ook as though they could be the
perpetrator in the security film
Until you can prove that he is that
man. . .

Dl STRI CT ATTORNEY
Your honor. ..

bangs the gavel.

JUDGE
Rel ease t he def endant.

MR. SPENCER, the DEFENDANT' S ATTORNEY st ands.
sheepi sh man who bears uncanny resenbl ance to Wody All en.

MR. SPENCER
Your honor, there is the issue of
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He is a smal |,

usi ng unnecessary force when I nspector

Canmpbel | di scharged his weapon and
crippled ny client by blowing off...
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JUDGE
M. Spencer, these are crim nal
proceedings. That is a civil matter
and your client will have to take
that up in civil court. Although,
do have to say, in ny opinion, your
case mght be a bit iffy since your
client did have a weapon, and fired
it several tines at |nspector
Campbel | . Even though it m ght have
been hard to believe that soneone in
their underwear may be a police
officer, I have to wonder just why a
normal | aw biding citizen, such as
your client clainms to be, would carry
a weapon to begin with. No, al
you're getting out of nme is that
only for the sake of proper procedure
not being foll owed, these particul ar
charges are dism ssed, for now, unti
the district attorney can provide
proof he was in the bank. Now get
out of my court. Al of you.

Once again the Judge bangs his gavel

JUDGE ( CONT' D)
Bailiff, call the next case.

They all quickly | eave the court room
I NT. DI STRI CT COURTHOUSE - MORNI NG
Qutside the courtroom Collins and Harry wait for the el evator.

CCLLI NS
Tough break kid. 1've seen ny share
of di sappointnents just |like that.
It seens they just don't understand
that you're out there day in and out
giving all of your blood, sweat and
tears not just to uphold the |aw,
but nore inportantly to defend those
that can't defend thenselves. So
what if you don't always follow every
l[ittle procedure. Sonetines it's
just not that convenient to getting
the bad guy off the street. Don't
let it get to you.

Appl ause and | aughter, Ranes approaching from behind, he's
taunting them

HARRY
So | see that hand is healin' nicely.
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DI NG the el evator door opens.
| NT. COURTHOUSE ELEVATOR - MOVENTS LATER

Ranes pushes his way in first, followed by Harry then Collins.
They are the only ones on the el evator.

RANES
No, honestly the hand hurts like
hell. But what nakes it feel a |ot

better is knowing that I"mgoing to

get at least ten mllion dollars out
of this city. Know ng that hel ps ne
forget all about this.

Harry glares at Collins.

Wt hout words Collins understands, he turns and presses the
stop button. The el evator stops, the ALARM SOUNDS

RANES ( CONT' D)
What the fuck are you doing? Look,
pl enty of people saw us get on this
el evat or toget her.

Harry grabs the Ranes' bandaged hand and squeezes.

RANES MOANS.

HARRY
Li sten asshol e. Regardl ess of what
the judge did here today, you'l
fuck up again. |'mno psychiatrist
and so | don't really understand
why. Perhaps you just like to fuck
up, or maybe you just can't help
yoursel f.

Harry rel eases the stop button, the ringing stops, the
el evat or noves.

HARRY
No matter the reason, | just don't
care. The next time you have an
urge to do sonmethin' wong, to fuck
up, renenber this nonment when | said

to you, you'll turn around and |
wll be right there on top of your
ass.

I NT. DI STRI CT COURTHOUSE FI RST FLOOR JUST QUTSI DE ELEVATOR

The el evator door opens, Collins steps out. Harry keeps a
grip of Ranes' injured hand and al so steps out.
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el evator closes on it.

RANES SCREANS.
Collins smles at Harry.

COLLI NS
You know kid, | don't care what the
judge thinks. | like your style.

HARRY
|'mnot sure if that conforts ne or
concerns ne.

I NT. HARRY'S CHALLENGER- DAY

COLLI NS
Are we going to the paper mll?

HARRY
| got an idea and first wanna stop
by to see a couple of friends of
m ne.

Harry has a smirk on his face.

COLLI NS
| take it by that pleased | ook on
your face that these friends are
going to be nore than just friends.
Is that right kid?

HARRY
Well maybe, but this is strictly
busi ness. They're two of the hottest
realtors in the area who just happen
to be ny friends.

CCLLI NS
It's a hell of tinme to worry about
buyi ng a house.

HARRY
Who better to know whi ch hones near
a paper mll have bel ow ground
basenent s?

COLLI NS
Wiile we were at the courthouse, we
coul d have stopped by the housing
and pl anni ng comm ssioner's office.

68.
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HARRY
We could have. But trust nme, this
wi Il be a rmuch nore pl easurable
experi ence.

| NT. REALTOR OFFI CE - EARLY AFTERNOON
Harry and Collins enter the small office of N kki and Amaya.

AVAYA
Harry!

She qui ckly noves over to greet him
The Bl onde cones into the room

NI KKI
H Harry. Say, who's your friend.

HARRY
Ladies, this is ny associ ate,
| nspector Harry Collins.

AVAYA
He's a Harry too? Isn't that a
coi nci dence? So are you Harry one
and he's Harry two?

HARRY
Yeah, that's cute. W' re headed
down to the financial district and
need to know if there are any hones
in the area that have bel ow ground
basenent s.

NI KKI
Un there m ght be one or two. Wy?

HARRY
| can't say but it's related to a
case we're workin'.

ANVAYA
Which case is that? Is it the case
where you junped out of bed on us
when you heard the bank alarm or is
it the case that you junped out of
bed on us when your Lieutenant call ed?

Harry | ooks to Collins.
COLLI NS

Like, |I said kid, I do |like your
style...and your taste in wonen too.
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Collins turns to the girls --

CCOLLI NS ( CONT' D)

Look ladies, not to inply that young,
| nspector Canpbell was in anyway in
his right mnd to | eave the confort
of not just one, but two gorgeous
creatures, such as yourselves, so he
could run off after bad guys. But,
this would really nmean an awful | ot
to us, if you could help us out here.

NI KKI
Are you married I nspector Harry two.
You sure are cute.
The Bl onde turns to the Asian girl.

NI KKI ( CONT' D)

He is cute...isn't he?
AVAYA
Yeah, | always had a thing for the

ol der, father figure types.
The Bl onde strokes the Asian Grl's hair.

NI KKI
Oh sweetie, are you horny agai n?

HARRY (] eal ously)
Grls, girls, please. W need your
hel p here.

NI KKI
Ch Ckay, let's just get on the
conput er here.

She wal ks to the conputer on the nearby desk and starts
t ypi ng.

NI KKI ( CONT' D)
We can do a quick search and...that
was easy. There are only two within
a six bl ock radius.

HARRY
kay, that's good. Can ya' print
that out for ne?

Harry |l ooks to Collins. He is caught off guard to see the
Asian Grl is quite close, grinding her buttocks against
Collins's crotch. Harry quickly snatches the paper fromthe
printer, he hurries toward Col lins.
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HARRY ( CONT' D)
Ckay, let's roll.

COLLI NS
You know ki d, maybe you don't need
me on this one.

HARRY
Li ke hell, we're outta here.

Harry charges out the door.
Collins turns to the Asian Grl and chuckl es.

COLLI NS
| think he's a little jeal ous of
this old man?

ANVAYA
| bet you're not so old that he
shoul dn't be jeal ous now are you
Harry two?

She grabs his crotch. Collins smles.

AVAYA ( CONT' D)
Ww, are you two rel ated?

CCLLI NS
Thanks, sweetheart but | got to keep
the kid fromgetting hinself into
trouble. So, as nuch as | hate to
say it, | gotta go.

| NT. HARRY'S CHALLENGER- MOMENTS LATER

The car is filled wth a deafening silence until --

COLLI NS
Nice girls. Do you mnd if...
HARRY
| do, I do mnd
COLLI NS
(1 aughi ng)
You took ne there.
HARRY
That was ny mstake. It won't happen
agai n.
COLLI NS
Well, I'"'mglad that's behi nd us.

( MORE)
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CCOLLI NS ( CONT' D)
So what's your plan? You just gonna
wal k up, knock on the door, and ask
if a sick bastard |ives there?

HARRY
You know we can't very well do that.
Hal f of the goddamm city can answer
yes to that question. How 'bout
sonme | unch?

CCLLI NS
| guess that won't be too conspi cuous
will it. Two guys, in a car, sitting
in front of these houses eating |unch

and drinking coffee.

HARRY
Got any better ideas?

COLLI NS
Al right, but you're buying.

EXT. GEARY STREET HOUSE - AFTERNOON

They car pull's up and parallel parks between two cars.
Martin routinely | ooks out of the front wi ndow fromthe
house he's hiding out in, he spots thempull in and deci des
to keep watch.

| NT. HARRY' S CHALLENGER- AFTERNOON

They settle in for the stake out. Collins passes Harry his
[ unch.

COLLI NS
How s your nother doi ng?
HARRY
Pretty nmuch the sane.
COLLI NS
Yeah, | hear ya'.
HARRY
Have you been through sonethin' I|ike

this before?

COLLI NS
Only with partners, kid. But it was
usual |y much nore sudden

HARRY
What about fam|y?
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CCLLI NS
VWhat about thenf
HARRY
Well, do you have any?
CCLLI NS
Nah, not really. | was married once.
HARRY
Only once? Was it the job that ended
it?
CCLLI NS
Nope...a hit and run.
HARRY
Ch, sorry. | didn't know.
CCLLI NS
How coul d you. Look, | need to talk
to you about your nom
HARRY
Yeah, about that. Look, | really

need to focus on this case for now.
But thanks for your concern.

COLLI NS
Sure ki d. | under st and.

| NT. CGEARY STREET HOUSE - EARLY EVEN NG

Martin has al ready | oaded two of the pieced together bodies
into his vehicle around the corner. He's cautious now, stil
unsure about what's up with the two guys in the Chall enger
out front. Chancing it, he decides to go ahead and nove the
| ast body. He renoves a PISTOL fromhis belt and pl aces it
behi nd the dead body that is sitting in the wheel chair. He
puts on a RED BALL CAP

MARTI N
(calmy)
Now, what do you think they want?
Are they | ooking for you?

He bends down and ki sses the corpse on the cheek.
MARTI N ( CONT' D)
Vell my darling, they' re close, but
not cl ose enough to hel p you.

He positions the body with the head drooped down as if asleep.
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MARTI N ( CONT' D)
Well then...let's play.

| NT. HARRY' S CHALLENGER- EARLY EVEN NG
Dayl i ght gives way to the di mess of dusk

CCLLI NS
Ain't nothing happening here.

Harry notices the nearby activity.

HARRY
It's 'bout tine.

At the house they've been watching, a large, wildly tattooed,
BALD MAN | ugs sonet hing over his shoulder, it appears awkward
to carry and seens quite heavy. |It's covered in a white

bl anket. He stops by a car parked in front, pointing the
keys, BEEP BEEP then a POP, the trunk opens slightly.
Suddenly, a linp armdrops into view

COLLI NS
s that...

HARRY
Let's roll.

Harry junps out of the car and pulls his weapon. He | ooks
to Col lins.

HARRY ( CONT' D)
Ckay, you hang back while | get
control of the situation

CCLLI NS
kay, Kid, I'll be right behind you.
Yell if you need anything from ne.

Quickly, Harry crosses the street wwth weapon in the ready
posi tion.

HARRY

(yel l'i ng)
Freeze. Pol i ce.

BALD MAN
VWhat the fuck...

The startled Bald Man tries to run with the |inp body over
hi s shoul der.

Harry foll ows.
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HARRY
Halt...right nowdamm it. | said
st op.

The Bald Man freezes, he drops the body.

HARRY ( CONT' D)
Now, put your hands on your head and
get down on your knees.

Collins begins to approach until he notices Martin pushing a
woman in a wheel chair up the sidewal k.

CCLLI NS
Sir, sir, please quickly, nove this
way .

Collins points down the side street.

COLLI NS ( CONT' D)
Move it, nove it now

He turns back toward Harry then a double take on the girl in
t he wheel chair. There's that gut feeling again, sonething
is not right. But, in all the excitenment he's quick to rush
to his partner's side. The Bald Man is on his knees, his
hands on hi s head.

Col I'i ns approaches the scene, he pulls the blanket off of
t he body.

Quickly they realize it's not real

COLLI NS ( CONT' D)
VWhat the hell is this?

Col l'ins kicks the hand of the dumy.

BALD MAN

(yel l'ing)
Hey dude, knock it off! She's worth

SOMe noney NOW.

HARRY
VWhat's this?

BALD MAN
Not what...who. That's ny girlfriend.

COLLI NS
Grlfriend, Christ what kind of freak
show is this?
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HARRY
ins, doesn't she | ook

CCLLI NS
Shit, Harry don't tell ne you got
one of these, too? A young stud
such as yourself, | would expect you
to have wonen crawling all over you

HARRY
Yeah, that's funny. No |ook at the
face. Crystal, the vic at the beach.

CCLLI NS
Yeah. | think you got sonething.

Collins turns to the Bald Man.

CCOLLI NS ( CONT' D)
Where did you get that doll?

BALD MAN
She's not just a doll, that's ny

girl.
Collins | ooks to Harry.

COLLI NS
We need to get himback to
i nterrogation.

HARRY
Maybe.

BALD MAN
No, no, no...wait. She's a | ook
alike. That's a Crystal Waters porn
star doll.

COLLI NS
You're a sick man.

The Bald man shrugs the comment off until--
COLLI NS ( CONT' D)
And that's exactly what we're | ooking
for...a sick son of a bitch

Collins is interrupted by a woman's scream com ng from i nside
t he house.

Harry | ooks to Collins.
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HARRY
Ya' got this?

CCLLI NS
| got him Co.

Collins pulls a back up weapon from his pant |eg.

HARRY
(surprised)
VWhat! \Where did ya' get that gun?

The di stant scream of a woman is again heard.

COLLI NS
Go damm it, get noving.

HARRY
We're gonna tal k 'bout this.

Harry turns and runs toward the house. He quickly grabs his
push to tal k phone.

HARRY ( CONT' D)
2211 needs backup at 13655 Geary.
One in custody and a wonman scream n'
for help at that address. |nspector
Campbel | enterin' the prem ses.

He steps on the porch, w thout breaking stride, Boonml He
ki cks the door off the hinges.

| NT. BALD MAN S HOUSE FOYER - EARLY EVEN NG

The weapon hangs in front of Harry |ike an extension of his
arm he swirls anxiously clearing the way through the kitchen
clearing. At the basenent door, he hears the MJFFLED VWH NES
of a struggling woman. A LOUD SLAP then --

DOM NATI NG MAN
You fucking slut. [|'mgonna give it
to you good.
| NT. BALD MAN S HOUSE BASEMENT STEPS
Harry noves quickly down the stairs.

Behind him a scuffling sound, he turns quickly with the
weapon pointed in a defensive posture.

Collins turns the corner.

COLLI NS
VWhoa ki d!
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HARRY
You' re suppose to be with the
pri soner.

CCLLI NS

Qur backup's here. They got him
| NT. BALD MAN' S BASEMENT HALLWAY - EVEN NG

They nove together in synchronized notion through the narrow
hal | way.

Leading the way, Harry takes a quick second to throw Collins
dirty | ooks about having a weapon.

They reach anot her door, behind it nore SCREANMS.
Harry signals for Collins to open the door and step back.

Collins shows his fingers counting fromthree, at one he
throws the door open.

Harry goes | ow.

Col l'i ns goes hi gh.

| NT. BALD MAN S BASEMENT MAI N ROOM - EVEN NG
They enter with guns both poised for assault.

HARRY
Freeze, freeze goddam it...police.

They find a HALF NAKED WOMAN, arns above her head, she's
chained to the wall by both wists, she's m ddl e-aged but
sexy. And a | arge DOM NATI NG MAN, his head covered with a
bl ack | eat her hood --

He spins around displaying a whip-like object in his hand.

Harry reacts instinctively and tackles the man, they westle
on the floor.

Collins quickly realizes they' ve obviously broken up sone
kind of sex act. He smles to the Half Naked Wnman.

COLLI NS
(noddi ng)
Good eveni ng nma' am

Harry finally gets the best of the westling match. He has
t he DOM NATI NG MAN S armtw sted behind his back. A CLICK
and a SNAP, he quickly cuffs him
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DOM NATI NG MAN
( Pl SSED)
What the fuck, who are you peopl e?

HALF NAKED WOVAN

(playfully)
| hope you've gotta pair of those

for ne handsone?

Four Bi g Backup Cops straggle into the room They CHAT
anongst thensel ves when entering.

COLLI NS
|'"'msure one of these officers can
help you with that.

BACKUP COP#1 rel eases the Half Naked Wonan fromthe restraints
and gets one cuff closed when --

SMACK, she sl aps BACKUP COP#1 across the face.

BACKUP COP#1
Whoa | ady!

Collins quickly grabs her arns and finishes cuffing her behind
t he back. He guides her to the Backup Cop#1l.

BACKUP COP#1 ( CONT' D)
Are we holding themsir?

CCLLI NS
Just get themout of here for now
and give us a chance to | ook around.

They start to | ook around and find a | arge cache of sex toys
and sonme smal |l weapons.

Harry picks up a silicone nodel of a woman's behi nd and
vagi na, he hands it to Collins.

CCOLLI NS ( CONT' D)
What am | supposed to do with this.

HARRY
Go ahead. .. nmake your day.

Collins tosses it on the floor.

Wil e sorting through the cache, Collins finds a huge bl ue
rubber dildo, he hands it to Harry.

CCLLI NS
This nust be for you then.
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HARRY
VWhat's this for?

COLLI NS
| don't know. But if you start to
get that lovin' feeling just renenber
one thing.

HARRY
VWhat's that?

COLLI NS
(smling)
A man's got to know his limtations.
Col I'i ns wal ks away.

HARRY
Were're ya' goin'?

COLLI NS
| "' m gonna check around upstairs.

Harry shakes the dildo at him--

HARRY
Stop! | want that piece you got.

Renmovi ng his weapon, Collins turns and wal ks back to Harry.
SLAP the pistol hits Harry's palm

Collins nods to the dil do.

CCLLI NS
| guess you got two hands don't ya'.

Harry gives the dildo to BACKUP COP#2, while making a face
and wi pi ng his hands.

HARRY
| don't even want to think about who
used that last, himor her.

Backup Cop#2 drops it.
| NT. BALD MAN' S HOUSE UPSTAI RS ROOM - MOVENTS LATER
Collins wal ks in and quickly scans the area. He pauses when
finding that days newspaper clipping on the wall about
Crystal's body being found at the beach.

CCLLI NS

(to hinself)
Huh.
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Harry comes into the room

HARRY
What chya' got?

Collins points to the clipping on the wall.
Harry wal ks over.

Collins turns and curiously knocks over a small trash can
with his foot, a bloody rag rolls out onto the floor.

HARRY ( CONT' D)
That's why the dunmmy is worth noney
now. He knew she was dead. Take
t hem downt own for questioni ng?

COLLI NS
Al of them

HARRY
Yeah. Wiat if we're wong?

COLLI NS
VWhat if we're not wong. Can we
take that chance?

Collins wal ks to the wi ndow, he sees the girl in the wheel
chair. He hears MECHANICAL HUM the |ift raises her up
Martin pushes her inside.

CCOLLI NS ( CONT' D)
Just to be safe, let's get everyone
out and get forensics in here.

HARRY
Yeah, I'mw th you partner.

COLLI NS
(surprised)
Part ner?

HARRY
Yeah, well don't start thinkin' that
you' re getting your guns back any
time soon. \Were do ya' get all of
t hem anyway.

CCLLI NS
Ch you know. .. here and there.

CLOSE ON

The bul ge under Collins's jacket where another gun is tucked
away.



Trying to hide it,

| NT.

The Li eutenant,
interrogation roons through the observation w ndows.

| NTERROGATI ON ROOM OBSERVATI ON AREA - EVEN NG

suspects are segregated, each to a room
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Collins zips his jacket and wal ks away.

Harry and Collins watch three different

The

The Bald Man and the Dom nating Man | ook extrenmely nervous.

The Hal f Naked Wbman | ooks unusual |y confortable.

LI EUTENANT
| don't know. \Wat do you think?

HARRY
| think we let these two think about
it while we talk to the girl.

LI EUTENANT
So we got a couple of perverts who's
only tie to our porn star nurder
victimis because they're in
possession of her silicone replica
sex dol |

CCLLI NS
Siliclone.
LI EUTENANT
Huh?
CCLLI NS
We've been in touch with the
manuf act urer out of Vegas. It turns

out there's quite a demand for
functional sex dolls. They verified
the priority shipnent to a M. Harold
Sm t h.

L1 EUTENANT
A freaking sex doll. \Wat about the
girl there?

HARRY

It doesn't appear that she's trying
to hide anything. The only thing
she's probably guilty of is wantin’
her ass whi pped by that ugly dude
over there.

COLLI NS
She doesn't | ook too ashamed about
that either. Does she? How do you
want to handle this?
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"Il play the bad guy and you j ust
be your usual self.

Meani ng?

CCLLI NS

HARRY

Cold, quite, intimdating, nysterious.
You know...you just be Collins.

Uh huh.

CCLLI NS

| NT. | NTERROGATI ON ROOW#1

Harry and Collins enter.

The Hal f Naked Whnan's posture indicates she's rel axed.

Harry | ooks seri ous,

he tosses a folder on the table and

sits down across from her

Collins slowy circles the room his eyes | ocked to hers.

Harry powers off his cell phone and puts it on the table.

HARRY

| don't want us to be disturbed.

HALF NAKED WOVAN

Is all of this supposed to frighten
me or sonething? Boy, you two got
this one down don't you. What is
this...bad cop...creepy cop?

HARRY

The file says your nanme is Candice
Benson. Is that right?

Go on.

HALF NAKED WOVAN

HARRY

Look, Candice we don't think you're
involved in any of this.

HALF NAKED WOVAN

Any of what ?

HARRY

We just need to understand what you
were doing at the house on Ceary

Street.
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HALF NAKED WOMAN
Look, I got nothing to hide. W
were partying. And |'mnot sure
what you're tal ki ng about when you
say | wasn't involved. Honey, believe
me, | was quite involved in everything
we wer e doi ng.

CCLLI NS

(abruptly)
Look | ady, we're tal king about a
mur der investigation here. W're
not worried about how you and those
hamrer heads get off, unless of
course, it has to do with the
unjustifiable killing of a young
girl!

HALF NAKED WOVAN
Murder? M and those two idiots!
Look, | like to play rough and so
does Jar ed.

COLLI NS
By Jared, do you nean | eather face?

HALF NAKED WOVAN
Yes.

HARRY
What about the other guy?

HALF NAKED WOMAN
Smtty, it's his place. W just get
toget her there every now and then
for sonme fun

COLLI NS
So what's he get out of it.

HALF NAKED WOVAN
He gets to watch...sonetines we swap.

HARRY
Swap what ?

HALF NAKED WOVAN
Conme on, you boys aren't that
sheltered are you? He usually watches
us to get hinself all warnmed up and
then Jared and me watch himw th his
doll. Sonetinmes we swap...nme and
Smtty and Jared and the doll.
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CCLLI NS
By doll you nean the Crystal Waters
siliclone?

HALF NAKED WOVAN
Hey, for an old guy, you're up on
the latest in sex toys. Do you need
agirlfriend...l can hook you up
with one? | know. ..

Harry cuts her short.

HARRY
Look damm it. W found a dead girl
yesterday nornin'. She was brutally

stabbed nmultiple tines.

HALF NAKED WOVAN
Yeah, | heard about it on the news.

HARRY
Through forensic evidence, we know
she was killed in a house with a
bel ow ground basenent. A house near
Mar ket and Geary. A house |ike the
one we found you and your playmates
at. Now, since there's only a few
homes with bel ow ground basenents in
that area, that nmeans she coul d of
been killed in your playroom Doesn't
t hat bot her you?

HALF NAKED WOVAN
And you think we're invol ved because?

CCLLI NS
Because the dead girl is Crystal
Waters and Smitty seens to have a
hard on for her.

HALF NAKED WOVAN
It was Crystal Waters who was kil l ed!
Smtty will be crushed.

COLLI NS
Poor Smtty! He already knows and

thinks his girlfriend will be nore
val uabl e now.

Collins hits the table with his fist.

COLLI NS ( CONT' D)
Wiy not poor Crystal Waters, or her

famly?
( MORE)
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CCOLLI NS ( CONT' D)
Look your boyfriend there has a
siliclone copy of Crystal Waters.
The sane Crystal Waters who wi nds up
dead. Now tell ne why none of you
wer e invol ved.

HALF NAKED WOVAN
Look, what we do is harm ess and
doesn't involve nurder. It's a
fetish. So |l like alittle pain.
There's a fine |line between pain and
pl easure you know.

HARRY
Afine line. So tell nme. Were do
ya' draw that fine |line?

HALF NAKED WOVAN
For me, love hurts but it doesn't
mur der .

Harry and Collins | ook at each other, they start to | eave
t he room

HALF NAKED WOVAN ( CONT' D)
Can | go?

Wt hout turning Harry answers.

HARRY
No!

| NT. | NTERROGATI ON ROOM OBSERVATI ON AREA - MOVENTS LATER
Harry and Collins huddle with the Lieutenant.

LI EUTENANT
She don't know jack shit.

CCLLI NS
Yeah, we agree.

Harry turns to Collins.

HARRY
Look, you take |eather face and I'|
talk to our doll |over.

CCOLLI NS

Ckay!
| NT. | NTERROGATI ON ROOM#2

Collins enters and sits down.
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DOM NATI NG MAN
Hey, how | ong are you asshol es goi ng
to keep ne here?

COLLI NS
Look dick head, if you want to get
out of here cooperate and we'll get

this over wth.

DOM NATI NG MAN
No, | know how you cops work. |
want a | awyer.

COLLI NS
Are you sure about that? Cause , it
is late, till we get hold of him he

gets his ass down here, and you get
out, it could take all night.

| NT. | NTERROGATI ON ROOM¢#3

Harry enters the roomwith a folder in his hand.

HARRY
So ya' |like to fuck cold, lifeless
bodi es?
BALD NAN
There ain't no | aw against it.
HARRY
Not when it's just a doll but when
it's areal dead girl. You know, in
California, that will get you gassed.
BALD NAN
(scared)

What are you tal king about!

HARRY
Crystal Waters.

BALD NAN
Dude, it's just a doll.

Harry flashes a photo fromthe folder then slides it in front
of the Bald Man.

HARRY
This doesn't look like a doll to ya'
does it?
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BALD MAN
(shocked)
| knew she was dead but Dude | don't
know anyt hi ng about this.

HARRY
(pressing)
Yo don't | ook too broke up over it.
How cone we found nold on her
clothes. The sanme nold that we found
i n your danp basenent!

BALD MAN
There's nold in ny basenent?

HARRY
Yes, nold in your basenent.

BALD MAN
And so what if there is. Al bel ow
ground basenents in this area probably
got nol d.

HARRY
You' re probably right. But this
mold has toxins in it. Toxins that
could only conme fromthe Royal Paper
Box Company. That's about six bl ocks
fromyour house. Isn't it?

BALD MAN
So, any house with a basenent in the
area could have that sane nol d.

Col I'ins wal ks in.
Harry turns and | ooks at him

Collins subtly shakes his head no indicating he believes the
Dom nating Man had nothing to do with the nurder either.

Harry turns back to the Bald Man.

HARRY
True enough, 'cept there are only
two houses within six blocks in any
direction fromthe Royal Paper box
Conpany that have bel ow ground
basenents. And out of those two,
only one has a doll of Crystal Waters.

BALD MAN
That's not true.

Collins leans on the table invading the Bald Man's space.



COLLI NS
Why don't you explain it to us then,

[imp dick.
BALD MAN
No, no, | nean there are other houses
w th bel ow ground basenents.
HARRY
VWher e?
BALD MAN
Ri ght across the street fromny house
i s one.
COLLI NS
VWhi ch one?
BALD MAN
13658
HARRY

Do ya' know who lives there?

BALD MAN
No, it's a rental property | think.
A guy just noved in there a few weeks
ago.

CCLLI NS
What can you tell us about hinf

BALD NAN
Unm he drives a handi capped van, he
must work wi th handi capped people or
somet hi ng.

COLLI NS
Whay do you think that?

BALD NAN
Because, he's been pushing around
people in wheel chairs lately. They
must be really sick or sonething.
Most of the time they' re just sl unped
over in the chair...he kinda has to
hold themin it.

| NT. | NTERROGATI ON ROOM#3
CCLLI NS
(mad at hinsel f)
No, no god dam it!

Collins seens alerted and abruptly | eaves the room



HARRY
(caught off guard)
Unm sir give nme a mnute.

Harry hurries fromthe room

BALD MAN

(yel l'i ng)
So, can | go?

Harry stops and turns to the man.

HARRY
Do ya' think ya' can describe him

BALD NAN
Who, the guy across the street?
Yeah, sure.

HARRY
So you've gotten a good | ook at him
and you can accurately describe hinf

BALD MAN
| think so.
HARRY
Sir, please wait here. 1'll send a

sketch artist in right away.
| NT. PARK POLI CE SQUAD CAR - LATER THAT NI GHT
OFFI CER DWAYNE LEAKS is supposed to be on patrol

90.

maki ng rounds

in his vehicle through the park. Instead, he's pulled over
at a rest area reading a copy of Jugs Magazine by the |ight
of the car interior. He's an older guy, roundish, with a
white nustache. He |lowers the magazine to turn the page and
a distant light catches his eye. Leaning forward, he watches

intensely for a few seconds.

On the playground, a flashlight beam breaks up the curtain
of darkness. Oficer Leaks presses the mc button on the

comunit.

OFFI CER DWAYNE LEAKS
This is Car 44. |'mon patrol out
at Golden Gate Park. Do we got
anyt hing going on at the children's
park that I don't know about?

DI SPATCH (O S.)
Negati ve 44.
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OFFI CER DWAYNE LEAKS
Be advi sed, |'m seeing what appears
to be a flashlight. I'mgoing to
roll on down there and check it out.

DI SPATCH (Q. S.)
Do you need backup?

OFFI CER DWAYNE LEAKS
Nah, probably just sone kids fooling
around. 1'll check back with you in
a m nute.

EXT. PARK PLAYGROUND

The park police car rolls in quietly. Nearing the parking
| ot, the headlights go off.

OFFI CER DWAYNE LEAKS
(softly)
W got a black van down here. |
can't make out the plates.

DI SPATCH (O . S.)
(concer ned)
Wait for backup. ETA three m nutes.

OFFI CER DWAYNE LEAKS
(munbl i ng)
Backup? |It's probably just a couple
of kids getting it on.

Getting out of the car, he can al nost see the outlines of
the people in the dark. He ainms his flashlight, CLICK, the
bl ackness di sappears. He again talks into his comunit.

OFFI CER DWAYNE LEAKS ( CONT' D)
Central, | got 3 kids and a bl ack
van, w th handi capped plates. The
pl ate nunber is two Charlie, queen,
two, six, three, seven

Sonet hi ng | ooks wong, they're frozen like a deer in the
field caught by passing headlights. Cautiously, he wal ks
toward the frozen figures.

OFFI CER DWAYNE LEAKS ( CONT' D)
(calling out)
Park Police. Wat the hell are you
doi ng out here anyway at this tine
of night? The park's cl osed.

Nearing one girl, he reaches and pushes on her shoulder wth
the butt of his flashlight. Unexpectedly, PLUWH, the arm
drops in the dirt.
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He GASPS, then there's a THUWMP when he's struck on the back
of the head, his linp body drops quickly.

| NT. | NTERROGATI ON ROOM OBSERVATI ON AREA - LATER

The POLI CE SKETCH ARTI ST comes out of interrogation Room#3.
Harry, Collins and the Lieutenant perk up.

POLI CE SKETTCH ARTI ST
Here you go.

He hands the |ikeness to the Lieutenant. Collins grabs it.
The FRONT DESK SERGEANT stonps up to Harry.

FRONT DESK SARGEANT
Canpbell, there you are. |s your
cell phone off? You've been getting
calls left and right at the desk.

HARRY
Who is it?

FRONT DESK SARGEANT
| don't know. | asked. Al they
said was that it concerned your
mother. That's it.

HARRY
They didn't give a nane, nothin'.
And you didn't think to ask

FRONT DESK SARGEANT
Hey, I'mnot a secretary.

Harry turns on his cell phone.

COLLI NS
Yeah, that's the guy | saw pushing
t he wheel chair down the sidewal k on
Ceary.

HARRY
Okay, Lieutenant, you wanna get
this out to the media while we head
back over to that house?

LI EUTENANT
W don't have a warrant.

HARRY
No, we don't have a warrant. Hell,
we don't have a nane either

( MORE)



HARRY ( CONT' D)
But we do know what he | ooks I|ike,
and we do know where he was a coupl e
of hours ago. And that's where we're
going. So, why don't you put those
ass kissin' lips to work for once in
your career and get us that warrant.

LI EUTENANT
Just like that, huh?

FRONT DESK SARGEANT
Hey, the drawing there. |Is that
your suspect?

CCLLI NS
He may be, why?

FRONT DESK SARGEANT
Because that sketch | ooks awfully
simlar to the guy who dropped that
note off for you the other day.

HARRY
The note...addressed to ne in bl ood?

FRONT DESK SARGEANT
Yep. | don't knowif it was bl ood
or not but that's the guy. No doubt.

Harry's CELL PHONE RI NGS. The Front Desk Sergeant wal ks
away.

HARRY
This is Canpbell.

There's a haunting silence.

HARRY ( CONT' D)
(choki ng up)
Um | see Ms. Wnters. 1'Il| get
there right away. Thanks for callin'.

CCLLI NS
| s everything okay kid?

HARRY
Th-that was the nursin' hone. M
not her di ed about an hour ago in her
sl eep. They were doi ng rounds and
found her. They said it was peaceful.

Collins looks to the lieutenant then back to Harry.
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COLLI NS
|"msorry Harry.

LI EUTENANT
Look Harry, why don't you go, we'll
handl e thi s.

COLLI NS
Yeah, |I'lI|l take John and Pucini back

to the house off Geary, if that's
all right with you and the Lieutenant
her e.

HARRY
No...no, | nean yeah that's fine. |-
" mjust gonna go now.

He wonders away slowy. Then --

HARRY ( CONT' D)
You know, even when you know it's
near, when it finally gets here, it
just kinda' catches you off guard.

CCLLI NS
Can you drive? I'll take you if you
want .

HARRY
Thanks, but I'lIl be fine. No you

keep on top of this guy. We...you,
you, it's up to you now Collins, you
gotta get this bastard.

CCLLI NS
Don't worry, we'll get himkid. You
go take care of your nother.

Harry | eaves qui ckly.
Collins hands the sketch to the Lieutenant.

CCOLLI NS ( CONT' D)
So now this guy has been identified
as the one dropping the bl ood soaked
note off at the desk. | ain't no
judge, but in ny eyes that gives us
pr obabl e cause.

LI EUTENANT
We all know your eyes ain't what
they used to be. Just because the
sketch | ooks |ike the guy. Cone on.
( MORE)
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LI EUTENANT ( CONT' D)
The prosectors office will eat ne
alive...especially if I wake them up
in the mddle of the night.

CCLLI NS
| Iiked how the kid said it better a
m nute ago. Quit thinking about
your ass and step up to do your
goddam j ob, so we can do ours.

Collins starts to walk away and turns --

COLLI NS ( CONT' D)

Ch yeah, and that remnds ne. |I'm
going to need a car fromthe notor
pool .

I NT. COLLINS' S CAR - NI GHT

Collins stares out at the road. Wen turning the corner
narrow beans of street |ight dance across his face. CLICK
on the MC --

COLLI NS
Central, this is Inspector Collins.
| " m approachi ng 13658 Ceary Street.
| have a search warrant to enter the
prem ses.

DI SPATCH
Ten four |Inspector, |Inspectors John
and Pucini along with SWAT will neet
you on site.

CCLLI NS
Okay Central, but tell themto stage
on the corner of Jordan and Ceary.
If this bastard is hone, we don't
want himto know we're com ng.

I NT. MARTIN S HOUSE AT 13658 CEARY - M DDLE OF THE NI GHT

The house interior is quiet and pitch black. The silence
gi ves way to THUNDEROUS BOOM a snall SHAPED CHARGE bl ows
the door, it shatters into a curtain of splinters, ash, and
dust. Another BOOM a flash bang grenade goes off. For a
nanosecond, a BLINDI NG LI GHT, then the HULKI NG SHADOWS of
FOUR FI GURES pour into the room

W FOLLOWthe armed SWAT OFFI CERS using flashlights to detect
what ever m ght be lurking there, in the darkness. Like an
arnmy of soldier ants dressed in thick black kevlar, they fan
out snoothly to predeterm ned positions to cover the room
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SWAT TEAM LEADER
Cl ear!

Then anot her ballet of precise group novenents. Their
footsteps shuffling can only be drowned out by the okay signal
once they've cleared an area. They secure the bottom fl oor

of the house and signal Collins, John and Pucini to enter.

SWAT TEAM LEADER ( CONT' D)
Area's clear, sir.

CCLLI NS
kay, sergeant. Have your team
continue clearing the upstairs and
t he basenent, while we get a | ook
around in here. | don't think
need to stress this, but we really
do need this guy alive. However, if
there is trouble, well, | expect you
and your teamto do whatever is needed
to do to protect yourself and each
ot her .

SVWAT TEAM LEADER
Beauf ont, Jackson take upstairs.
Mller, you' re with ne in the
basenment. Move quickly but carefully
peopl e and no one takes any chances.

Col l'ins, John and Pucini performa quick search of the living
roomand dining room Collins notices a stack of envel opes
on the table. He picks the pile up --

CCLLI NS

Huh, ever heard of a Martin Cyrus?
JOHN

It doesn't ring a bell...you Pucini?
PUCI NI

Never .
Col l'i ns unexpectedly freezes.

PUCI NI ( CONT' D)
What's wr ong.

CCLLI NS
(to hinself)
Collins, he's an Apex killer.

PUCI NI
Huh?



COLLI NS
In his letters, the killer said he
wanted to be known as the Apex killer.

JOHN
VWhat does that nean?

COLLI NS
It mght just be a game he's playing
with words, but this letter to Martin
Cyrus has a return address of Apex,
California. He may have been trying
totell us who he is all along.
He's the Apex Killer, he's from Apex.
You ever heard of it?

JOHN
Yeah, it's a little community over
out si de of Sacranent o.

The SWAT team | eader approaches.

SWAT TEAM LEADER
| nspector Collins, the upstairs and
basenent are cl eared.

CCLLI NS
Did you find anything interesting?

SWAT TEAM LEADER
You' re probably gonna want to see
for yourself. Especially the
makeshi ft operating roomin the
basenent .

CCLLI NS
Qperating room

SWAT TEAM LEADER
That ain't the half of it inspector.
It looks like he left in a hurry and
didn't finish cleaning up. There's
bl ood and pieces of flesh all over
t he pl ace.

CCOLLI NS
Ch shit!

SVWAT TEAM LEADER
What does oh shit nean inspector?

COLLI NS
It means there are nore bodi es out
t her e somewher e.

( MORE)
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CCLLI NS ( CONT' D)
| need to know if they're still alive.
Sergeant, if your guys are finished
get themall out. Tell themto do
it carefully and don't disturb
anyt hi ng.

M LLER charges to the top of the basenment stairs --

M LLER
| nspector you're gonna want to see
t hi s.

COLLI NS
VWhat is it?

MIllers holds out a video recorder.

M LLER
They're dead sir.

CCLLI NS
How do you know t hat ?

M LLER
You have to see for yourself. He's
got two wonen and a man sir. Here
i nspector, | could only watch a m nute
of this.

COLLI NS
VWat's on it?

M LLER
Sonet hing, you really don't want to
see. He taped killing them

COLLI NS
H s trophy. Brutal bastard. Anything
el se?

M LLER

W did find drivers |licenses and
credit cards. Probably fromthe

vi ctims.
CCLLI NS
Way do you think they belong to these
victinms?
M LLER
Well, by the nanes we can tell they're

fromtwo wonen and a man and that's
what's in the video.
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CCLLI NS

Ckay, everybody out. Mller, give
those to Pucini so he can run them
Pucini |let nme know i medi ately what
you get on them John, get forensics
in here. Have them check the entire
house, top to bottom And knock on
doors. Show the nei ghbors the sketch
of our guy and find out what you can
about him

JOHN
And t hen?

CCLLI NS
And then...it looks like |I'm going
to Apex in the norning.

| NT. APEX SHERI FF' S STATI ON - MORNI NG

Collins strolls in the front door of the snall sheriff's
departnent. SERGEANT WOODSON is at the desk. He's ol der
clean cut looking and built Iike a |inebacker

SERGEANT WOODSON

(politely)
Yes sir, can | help you?

Collins pulls an envel ope frominside his jacket and hands
it to the officer.

COLLI NS
Yeah, I'mlInspector Collins with the
SFPD. |I'mworking a nurder case and

would i ke to know if you've ever
heard of a Martin Cyrus.

SERGEANT WOODSON
Hey are you. ..

Collins interrupts himand hands himthe sketch.

CCLLI NS
No, I'm not, nothing to do with the

novi e.

SERGEANT WOODSON
Movie? No, no...you're the guy who
caught Zodi ac, aren't you? Yeah, we
studi ed your case files when | was
in the acadeny. N ce work, sir.
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COLLI NS
Thanks and that's sort of why I'm
here. The guy I'mlooking for started
out doi ng copycat nurders of Zodi ac.

Wodson focuses on the sketch.

SERGEANT WOODSON
Ch yeah, that's Cyrus. He's a trouble

maker froma long tine back. If you
were to tell ne you thought he had
sonething to do with a nurder, 1'd

say that | don't doubt it.

COLLI NS
How about serial nurders? Wuld you
bel i eve that one too?

SERGEANT WOODSON
Let's just say inspector that
possibility woul dn't cause ny heart
to skip a beat.

CCLLI NS
Do you know if he's still around?

SERGEANT WOODSON
No, | heard he was working as a
hospital orderly down your way in
San Franci sco.

CCLLI NS
Hospital, you don't say. Any reason
why you're not surprised to hear the
name Martin Cyrus in the sane sentence
as serial nurderer?

SERGEANT WOODSON
Well, he had all the typical markings.
The father and step nother were
al coholics. His father died a few
years back...he was just a really
bad drunk

CCLLI NS
Do tell...extrenely violent?

SERGEANT WOODSON
One tine in town, he beat Martin so
bad and told himhe wanted to shove
his entire mserable |ife down the
poor boy's throat. Yeah, it doesn't
surprise ne.
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CCLLI NS
Any other famly?

SERCGEANT WOODSON
Yeah, he had two sisters also. They
like to torment himquite a bit too.

CCLLI NS
Are any of themstill around?

SERGEANT WOODSON
Yep, they still live at the return
address on that envel ope.

CCLLI NS
Can you give ne directions?

SERGEANT WOODSON
| can do better then that. |'I]
take you there but first can you
show ne sone identification please.

Collins flashes his consul tant badge.

COLLI NS
Uh, I'mretired and consulting on
t he case.

SERGEANT WOODSON
No need to explain Inspector Collins.
| know who you are. Just a formality
that's all sir. GCkay, you can follow
me out to the Cyrus pl ace.

COLLI NS
Thanks.

EXT. CYRUS HOVE - LATE MORNI NG

The squad car leads Collins up the dirt road. Dust rolls up
into a snoky curtain frombehind the car. They park near a
| one rancher.

The Sheriff gets out of his car and waits for Collins at a
makeshi ft wal kway | eading to the front door.

SERGEANT WOODSON
Sure is quiet. Qdd that no one heard
us comng up the drive. W haven't
been out here for a while. Wen he
lived here, we'd have to send soneone
out here several tines a week.

COLLI NS
A troubl e maker then?
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SERGEANT WOODSON
Usual ly things |ike m ssing pets
fromthe neighbors, aninma
mutilation...found gutted and
di ssected in the woods.

COLLI NS
Yeah, that's usually howit starts.

They walk to the front door and knock.

COLLI NS ( CONT' D)
No vi ol ence agai nst peopl e t hough.

SERGEANT WOODSON
Ch yeah. He did do sone tine in
county for assault.

Alerted, Collins stops to take in a deep breath --

CCLLI NS
Do you snell that?

The Sheriff pauses.

SERGEANT WOCDSON
Snells I'i ke deconposition.

The Sheriff unhol sters his weapon and raises it to the ready
posi tion.

SERGEANT WOCODSON ( CONT' D)
" mgoing to have to ask you to |et
me go first, inspector.

CCLLI NS
It's your show, Sergeant.

The Sheriff steps back and with all the force he can nuster
BOOM one m ghty kick and the door flies open. The Sheriff

enters. A few seconds later he comes back out gasping for

air.

SERCGEANT WOODSON
It ain't pretty in there.

Collins walks in hesitantly. H's face winkles fromthe
putrid stench. Instinctively, he pulls out a handkerchi ef
and covers his nose and nouth. But as a filter, it doesn't
hel p nuch. He | ooks around sl owy.

Hi s eyes wi den when finding strange phrases witten in bl ood
on the wall. They're incoherent phrases about |ife and death
and one is the other. He |lowers the handkerchief.
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COLLI NS
(to hinself)
This fucking guy is a real nonster.
He hurries back outside.

SERGEANT WOCDSON
| got nore guys and the coroner's

office on the way. I'mafraid |I'm
going to have to ask you to not go
back in the house. |It's a crine

scene. And once they get here,

want you to follow nme back to the
station house. W need to know what
you know, and if this guy is |oose
in San Francisco, you're going to
need to know what we find out here
al so.

CCLLI NS
Yeah, I'"'mw th you on this.

SERGEANT WOODSON
It may take today and sone of
tonorrow. We don't nobve quite as
qui ckly as they do in the bigger
cities. 1'll probably get the state
police involved also. W don't have
a forensics team..so we count on
usi ng theirs.

COLLI NS
Mar vel ous. | need to call in.

He pulls out his cell phone.

CCLLI NS ( CONT' D)
Yeah, Lieutenant |'min Apex.

LI EUTENANT (V. O.)
Did you find anything?

CCLLI NS
Only if you call his stepnother and
sisters slaughtered and their insides
strewn all over the walls sonething,
t hen yeah.

LI EUTENANT (V. O.)
So he is our guy?

CCLLI NS
It appears so. You have a sketch
and now a nane.

( MORE)



CCOLLI NS ( CONT' D)
The sheriff here thinks he left here
to work in San Francisco as an
orderly. I think it's tinme we use
the nedia and get his face plastered
all over the place.

LI EUTENANT (V. Q)
Good idea, I'lIl get onit. Wat are
you going to do?

CCLLI NS
|"mgoing to be up here until tonorrow
sonetinme. 1'll get details fromthe

crime scene here and | want our
forensics to copy the Apex Sheriff's
Department on everything we got and
we'll start sharing details of the
two investigations.

LI EUTENANT
Yeah, at this point we share
everything, but we got the |ead.

COLLI NS
Under st ood. Say, how s Canpbel | ?

LI EUTENANT
As good as can be expected. The
funeral is the day after tonorrow
Look Collins, we found the other
t hree bodi es.

COLLI NS
Wher e?
LI EUTENANT
At the Golden Gate Children's
pl ayground. It wasn't a pretty site.
COLLI NS
Tell nme about it.
LI EUTENANT
Vell, they were posed in sexually

provocative manners. As you already
know fromthe killer's video, he cut
them up into pieces.

COLLI NS
Yeah, | saw t hat.
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LI EUTENANT
What you don't know is that they
were all alive and aware of everything
he did to them

COLLI NS
What !

LI EUTENANT
Yeah, he used a drug to paral yze
them Those poor people couldn't
nove or make any noi se.

COLLI NS
Jesus Christ. You nean they had to
lay there, feel everything he did,
and see everything he did to them
and each other?

LI EUTENANT
Yep, they either went into shock and
died, or if they didn't, the drug
eventual ly caused themto slowy and
agoni zingly suffocate. When he pieced
t he bodi es back together at the
pl ayground, he m xed up the body
parts. One may have had two |eft
arm and the penis was placed inside
one of the girls....you know.

CCLLI NS
Did John get anything fromthe
identification found at the house on
Ceary?

L1 EUTENANT
The one girl was a hooker ki dnapped
in broad daylight in an alley off of
Mason. The other girl was a student,
and Cheevers, the guy, was a city
wor ker .

CCLLI NS

Did they have anything in common?
LI EUTENANT

We're still working that angle.
CCLLI NS

Has the next of kin been notified?

LI EUTENANT
Al'l but the hooker.

105.



106.

CCLLI NS
Good, then you may as well rel ease
those two identities to the nedia
also. Let's see if any info we get
can help tie all of themtogether
sonehow. Now, was there a note.

LI EUTENANT
Yeah. The note said he was an arti st
and the scene was hi s canvas.

COLLI NS
Who' s wor ki ng the scene?

LI EUTENANT
John and Puci ni.

CCLLI NS
Ask themto keep ne in the |oop while
|"mup here. Hopefully, 1'Il get
sonmething out of this that will help
us get to this guy quicker. [I'Il
see you at the funeral

EXT. CAMPBELL HOUSE - DAY

Collins arrives at the hone of Loretta Canpbell's where the
wake is taking place. People are on the porch nmulling about
in small cliques, they talk softly anongst thensel ves.

| NT. CAMPBELL HOUSE - DAY
Collins wal ks in. He sees the Lieutenant --

CCLLI NS
How s Harry doi ng?

LI EUTENANT
He's dealing with it.

COLLI NS
VWhere is he?

LI EUTENANT
He just went upstairs.

Collins looks to the stairs and starts to walk in that
di recti on.

LI EUTENANT ( CONT' D)
| think he wants to be alone Collins.

Collins ignores the Lieutenant and begins up the stairs.
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| NT. CAMPBELL HOUSE: MOM S BEDROOM - MOMENTS LATER

Collins opens the partially closed door to find Harry by his
not her's dresser | ooking through a photo al bum Harry turns
to Collins.

HARRY
Hey, | saw you at the service. Thanks
for comn'. She kept this photo
al bumright here on the corner of
her dresser. She always said she
wanted to be able to quickly get to
her nmenories...nenories huh. And
| ook what happens, she ends up with
no menories at all. Damed
Al zhei ner s!

CCLLI NS
Pl ease accept ny condol ences. Are
you okay, kid?

HARRY
"1l get through it.

Searching for sonething to tal k about --

COLLI NS
So we found sone evidence during the
warrant for Geary.

Harry reaches to take hold of a |ocket that hangs by the
corner of the dresser mrror.

HARRY
You know this |l ocket. This was all
my not her had from ny dad.

Harry turns the | ocket over.

COLLI NS
Look ki d. ..

Harry turns to Collins --

HARRY
You know, | do appreciate you stoppin'
by to show your respect, but right
now | just need sone tine al one.

Harry opens the | ocket.

CCLLI NS
Wth ny undying love...Harry.



HARRY
(surprised)
What . . . how?
COLLI NS

| gave Loretta that locket. HL C
kid, Harold Leslie...Collins.

HARRY
Leslie, your mddle nanme is Leslie?
It's you? No, ny father gave her
this | ocket before he went off and
got hinself killed in Nam

COLLI NS

Actually, | gave it to her.
HARRY

No, no, then? So what...are you

saying you're... ny father?
COLLI NS

Look kid, | didn't know.

HARRY
My father...you...you're dear old
dad!

COLLI NS
l"mtrying to tell you that | didn't
know. It was difficult tinmes back

then. Racial tensions were high...and

m xed rel ationships were practically
unheard of. And your nother...well
you know how i ndependent she was.
She told ne to go and she never

menti oned, she never said anything
other then it would be too hard on
us.

HARRY
(yel l'i ng)
So you |eft!
COLLI NS

She was right! But | had no idea by
her saying that...that she neant
anyt hing other then too hard on her
and ne.

HARRY
And you just left!
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COLLI NS
She left. She quit the SFPD and
noved off to Riverside. | didn't

hear from her ever again. Look, |
met your nother a few years
after...after ny wife was kill ed.

HARRY
No...no! Al those tinmes | could
have used having ny dad around. .. and
here you were just a car ride away.

COLLI NS
Ki d.
HARRY
(yel l'i ng)
Well, ya' can | eave now too...just

like ya' did back then.
The Lieutenant running into the room

L1 EUTENANT
Collins, I don't know what's going
on but whatever it is, this isn't
the right tine.

Collins turns to the Lieutenant.

COLLI NS
Fuck you! Go stick your goddamm
nose in somewhere that it m ght
belong. But this...this has nothing
to do with you. This is a famly
matt er!

HARRY
Famly matter? Tell ne...dad...if
ya' didn't know then...how long did
ya' know now?

LI EUTENANT
Dad?

CCLLI NS
(shyly)
The ni ght you stopped by ny bar.
had ny suspi cions then.

HARRY
And ya' thought what? No, never
m nd, don't go there. Shit, | even

menti oned ny father durin' our
conversation
( MORE)
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HARRY ( CONT' D)
Now, | know why they call you that.
It's because you're one dam dirty
bast ar d.

Ashaned Collins turns to | eave.

HARRY ( CONT' D)
"1l tell you what | don't need. |
don't need the distraction. Not
now. .. now when we're so close. So,
| got no choice...you're off the
case! | didn't need ya' to grow
up....Il didn't need ya' to help nme
when ny nom was getting sick and |'m
fuckin' positive that | don't need
ya' now

Canpbel | 's AUNT ROSIE, ROSETTA M LFORD, enters the room

LI EUTENANT
GQuys.

HARRY
Collins's out. Got it Lieutenant.

AUNT ROSI E
Harry, baby are you okay?

Collins stornms toward the door, pauses, and turns to Rosetta.

COLLI NS
Hello Rosie. Sorry about Loretta.

AUNT ROSI E
Thank you Col |'i ns.

EXT. ST. FRANCI S MEMORI AL HOSPI TAL - EARLY MORNI NG

Martin's van slowy cones to a stop under a NO PARKI NG SI GN

| NT. MARTIN S VAN

He | ooks around to see if anyone is stirring. It |ooks clear,
he flips open his cell phone and powers it on. The sparse
back light glows on his face. He dials a nunber.

| NT. TAMW DAVI S' DESK

A blinki ng cursor illum nates the darkened roomwth it's

pul si ng gl ow. mllisecond flash of data and a map with a
bright red star appear



111.

I NT. ST. FRANCI S MEMORI AL HOSPI TAL NURSES LOCKER ROOM -
EARLY MORNI NG

The door slides opens and a m ddl e aged nurse naned ALICI A
HODCES enters just as the cell phone in her pocket rings.
She pulls it out and | ooks at the display.

ALI CI A HODGES
Marty, where are you? Wat the hel
is going on? | saw your picture on
the news. Tell nme you didn't have
anything to do with this.

MARTI N
|'"moutside now. | need you to open
the alley door and let ne in.

ALI CI A HODGES
How am | going to do that w thout
alerting security?

MARTI N
Find a way. | need to get sone things
out of ny | ocker.

ALl CI A HODGES
You didn't answer ny question. M
God, the whole city is |ooking for
you. . .

MARTI N
That is why | need you to stop talking
and do this quickly, so | can get in
and get out. Just let ne in and
"1l explain. You'll see...they're
| ooki ng for the wong guy.

ALI Cl A HODGES
(reluctantly)
Gve ne a nmnute.

She ends the call, pushes back her hair, picks up a clipboard.
I NT. ST. FRANCI S MEMORI AL HOSPI TAL HALLWAY - MOMENTS LATER

Alicia strolls seductively toward the SECURI TY GUARD seat ed
at the nurses station. He |ooks up froma nmagazine to w nk
and a smle.

ALl CI A HODGES
Hey, | have to keep a cl ose eye on
the patient in 141 but | really do
need sone fresh air. Do you mnd if
| pop out the side door by the room
for a second.
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The Security Guard pauses only for a second then he reaches
to the alarmconsole and flips a switch

SECURI TY GUARD
(flirting manner)
There you go, the alarmis disabl ed.
Hurry back...ya' hear.

ALI Cl A HODGES
(smling)
Thanks.

She hurries down the hall and around the corner. A quick
check up and down the corridor, she pushes open the door.

Martin cautiously pokes his head inside the door to see if
the coast is clear. He noves quickly.

MARTI N
Come on, hurry.

He heads directly to the nurses | ocker roomwith Aliciain
t ow.

I NT. ST. FRANCI S MEMORI AL HOSPI TAL NURSES LOCKER ROOM -
CONTI NUOUS

They both quickly get into the room Martin |leans on the
door and closes it quietly. Then CLICK he locks it. He
turns to Alicia--

MARTI N
Look, | have to get sone things and
then 1'Il be gone. Gve ne the key

to the supply room
He hol ds out his hand.

ALl CI A HODGES
Gone, where do you think you're going
to go. The entire police force is
| ooki ng for you. And what do you
need with ny keys?

He opens his | ocker and steps in closely out of sight.
CLOSE ON -

Hi s hand as picks up the pistol with silencer fromthe shelf
and slans in a nmagazi ne.
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BACK TO SCENE

ALl CI A HODGES ( CONT' D)
Did you do what they said? | nean,
Marty | covered when the Pavul on
canme up mssing, but this! | can't
believe you're really the nonster
they say you are.

The | ocker door closes and Martin raises his arm he pinches
t he gun against her forehead. WSP, a nuted shot at close
range. Brain fragnents and bl ood paint the | ockers behind
her.

MARTI N
Well you should of believed it, you
stupid bitch!

He | ooks around and bends down to funble through her pockets.
| NT. HOSPI TAL MAI N ENTRANCE - LATER

Collins enters St. Francis Menorial Hospital. There's a
line at the Informati on Desk but he barges to the front. He
pushes the sketch and his SFPD contractor's badge to the
DESK ATTENDANT. The Desk attendant | ooks at the sketch.

DESK ATTENDANT
Can | help you sir?

COLLI NS
Yes |'mInspector Collins with the
SFPD. 1'm |l ooking for sone
information on this man. Hi's nanme

is...

DESK ATTENDANT
Martin, yes | know him He's been
out for the past couple of days...

Collins cuts the Desk Attendant short --

CCLLI NS
Okay, he's been out. Wen exactly
did you see himlast then?

DESK ATTENDANT
Well, if you would of allowed nme to
finish you would of heard ne say
that | think he's here right now.

Collins instinctively reaches for his weapon.

COLLI NS
Okay, so where is he right now



DESK ATTENDANT
| don't know. | saw himjust a short
time ago outside the supply room
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Collins turns and pulls out his cell phone. He starts to

di al when the sliding doors open and Harry enters,

tal king on his blue tooth headset.

He pushes

HARRY
Al right, get it to nme as quickly
as possible.

the ear piece to hang up

CCLLI NS
|"'mglad to see you got ny nessages.

HARRY
What nessages?

COLLI NS
About the hospital and what | found
when | was in Apex.

HARRY
Look, Collins, I don't know how ya'

got here or what you're talking about.

But just go hone.

CCLLI NS
I f you didn't get ny nessages, how
did you know to neet nme here?

HARRY
|'"'mnot here to neet you. | got a
call fromDavis. The alert program
she had running on the throw away
got a hit alittle while ago.

CCLLI NS
And?

HARRY
It was only activated for a mnute
but she was able to get the
coordinates. He called from here.

So | hurried over. W also discovered

a link, all of our victins were
treated here within the past four
weeks.

COLLI NS
Yeah well, Cyrus is here.
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HARRY
Who' s Cyrus.

COLLI NS
How in the hell did you nake inspector
anyway? It seens |like every tine
sonet hi ng bi g happens, | have to
bring you up to speed.

HARRY
So Apex is sonebody nanmed Cyrus and
ya' think he's here?

COLLI NS
Yes, he's here. She saw himearlier.

Collins looks to the Desk Attendant. From down the hall way,
a di stant SCREAM

Harry pulls his service weapon and they rush toward the noise.

A frightened young NURSES Al DE turns the corner. She's
extrenely distraught as Harry reaches her first.

HARRY
M ss, mss what's wong?

NURSES Al DE
(frantic)
In the | ocker room it's Alicia.
She been shot in the head.

COLLI NS
| s she dead?

NURSES Al DE
Huh?

COLLI NS

| s she dead? D d you check?

NURSES Al DE
Yes, there's no pul se.

HARRY
Ckay, mss |isten.

She doesn't pay attention and he gently shakes her to reality.
HARRY ( CONT' D)
Listen! Call 911 and report a nurder.
Tell the dispatcher that |nspector
Canpbel | . ..

Harry pauses and | ooks to Collins then --
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HARRY ( CONT' D)
And | nspector Collins are on the
scene. Tell themthe Apex Killer is
somewhere here in the hospital and
to get backup here as quickly as
possi bl e.

Harry stands nose to nose with Collins.

HARRY ( CONT' D)
Okay, then let's do this and get
this guy. Then, you and | have a
| ot of issues to sort out.

COLLI NS
What ever you say kid. This is the
cl osest we've been to this bastard,
so let's quit flapping our guns and
get on with it.

HARRY

And you need to give ne that piece.
CCLLI NS

No way not this tine.
HARRY

Now, dam it, we don't have tine to

ar gue!
Rel uctantly he hands over his forty-four.

COLLI NS
That's a m st ake.

Froma cross hall down the corridor, a huge disruption
sounding |i ke a knocked over cart.

UNKNOWN MAN (O S.)
Hey. Wiat the hell do you think
you' re doing! Get the hell out of
her e!

They | ook toward the noise just as Martin crosses their sight
and in a flash he di sappears out the side door.

EXT. CTY STREET - CONTI NUOUS

Martin takes off running up the busy street. He jukes in
and out of m ndless pedestrians, they' re barely interested
in what's going on. He takes a quick turn down a narrow
al l ey.

Harry and Collins follow, running as hard as they can to
catch up.
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EXT. ALLEY - CONTI NUOUS

Turning the corner, they see it's a long alley leading to a
dead end. For the first tinme during the investigation the
Killer, Cyrus, is within their grasp.

Martin doesn't break stride as he nears the alley end. He
junps one footed onto wooden box and pushes off. It's |like
wat chi ng Jacki e Chan when sort of instinctively, his other
foot lifts up and pushes off the top of a dunpster. He slings
his body into enpty air, it's along leap for a fire escape

| adder. He makes it barely grasping the last rung and
struggl es but pulls hinself up.

HARRY
He's headin' for the rooftops!

Collins | ooks to the adjoining building doorway.

COLLI NS
|"mgoing up here and |I'Il be your
spotter!

HARRY

kay, | got him
Col l'i ns di sappears through the door of the adjoining building.
I NT. ADJO NI NG BUI LDI NG - CONTI NUOUS

Cinbing the stairs, he pulls out his cell phone and speed
dials Harry.

EXT. ALLEY - CONTI NUOUS

Harry follows Martin's path down the alley. Wile running,
he manages to press his blue tooth ear piece.

HARRY
| see you're gettin' to like this
t echnol ogy stuff.

CCLLI NS
Yeah, are you happy now?

HARRY
Ecstati c.

I NT. ADJO NI NG BUI LDI NG STAI RWAY - CONTI NUQUS

COLLI NS
Yeah, well don't |ose that prick
|'"malnost to the roof and |I'11 |et

you know whi ch way he runs.



118.
EXT. ALLEY - CONTI NUOUS

Harry propels hinmself fromthe dunpster stretching like a
cat for the fire escape ladder. Wiile in flight, he rolls
and faces the sky.

HARRY
Hol d on a sec...

HARRY ( CONT' D)

(yel l'i ng)
Fuck!

He's got hold of the | adder rung. Swinging wldly, he uses
the nonentum w th one huge pull, he scales the next several
rungs hand over hand.

EXT. APARTMENT BUI LDI NG ROOFTOP

Martin clears the rooftop Iip and | ooks around. 1In the
di stance, he spots Collins com ng out of a neighboring
bui I ding rooftop doorway. He whirls around, BANG

EXT. APARTMENT BUI LDI NG FI RE ESCAPE - CONTI NUQUS

Harry reaches the bottomof the last remaining tier of fire
escape | adders that lead to the rooftop. He |ooks up to
barely see Martin's foot, it disappears.

COLLINS (V.0Q)
He's headi ng east.

EXT. ROOFTOPS - CONTI NUOUS

Martin | eaps from one connected rooftop to another, his
technique, wild and erratic. Like steps, each rooftop gets
cl oser to the ground.

Nearing the end of the block, he focuses on the building
edge and runs all out. He never slows stride, one final

| eap and with the building edge crossing underneath him he
| eaps feet first into enptiness.

EXT. STREET - CONTI NUOUS

Collins is in the street |ooking upward, he watches Martin
take that final |leap fromthe building.

THUMP, Martin slans to the top of a box truck.
Uncontrol | ably, he's tunbles off the truck and into a shoul der
roll.

He's up and springs to the street.
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Swi ngi ng his head around, he makes a quick check and finds a
COURI ER getting off his bike.

Martin rushes the courier, knocks himdown, and | eaps on the
bi ke, he quickly peddles up the street. He suddenly cuts in
front of an oncomng car. The driver swerves and snashes
into a parked car. Martin keeps peddling not phased by the
near fatal nove.

EXT. ROOFTOP - MOMENTS LATER

Still in pursuit, Harry locks all attention on the end of
the building. He noves faster and faster. At the edge, he
hurls hinmself outward into enpty air.

Collins | ooks up towards Canpbell's scream

HARRY (O S.)
A- a- a- a- h- h- h-h!

Harry swan dives fromthe rooftop. Stretching for every
possi bl e inch, he floats al nost wei ghtl ess and nmanages to
reach the armof a street |ight.

Down the street, the METAL GRINDI NG of a tractor trailer
downshi fting while turning the corner in Harry's direction.

G acefully, Harry nmakes one 360 degree rotation on the arm
of the light, he releases perfectly and manages to | and on
the roof of the nmoving rig. He bounces, rolls and springs
up qui ckly, bleeding but not broken, he's up and novi ng agai n.

Collins is screamng into the ear piece.
CCLLI NS

He's on a bi ke headi ng north toward

t he water.
Still rmoving snoothly, Harry junps fromthe trailer to the
top of the cab wind fairing, he slips unexpectedly down the
front.
I NT. BIG RI G - CONTI NUOUS
Driver's POV

Harry's | egs dangle across the windshield partially bl ocking
the view of the DRI VER

DRI VER
VWhat the fuck

The Driver slans on the brakes.
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Harry rolls off the hood into the street. |Imediately, he

| ooks around to find a group of tourist rolling briskly down
the street on segways. He holds his hand up, his BADCE pushed
to the TOURI ST GUI DE - -

HARRY
Stop! Sorry dude, but | need to
commandeer your uh....uh..segway.

TOURI ST GUI DE
No way man.

Harry quickly checks Martin's position to barely catch a
glinpse as he clears a crest in Hyde Street, he di sappears
out of sight.

HARRY
Get out of the way!

Harry forces the Tourist CGuide aside and hops on the segway.

CCOLLINS (O S.)
Get noving, get on himkid!

Harry's on the segway in the mddle of the street at ful
throttle. Waving in and out of the slower noving cars, he
reaches the crest. Martin's got quite a lead, he's all but
escaped.

At the corner, a GRL starts her Vespa, the WH MPERI NG PURR
catches Harry's attention.

He hops fromthe segway, in a flash he's on top of the Grl.

HARRY
Mss, I'msorry but | need your
vehicle. Here you can have the

segway.
Harry politely hel ps her off the nmachine.

G RL
Hey, that's mne

He's on and speeds down the street. He's noving faster now.

Martin smles until he | ooks over his shoulder, Harry's
cl osi ng qui ckly.

Martin | ooks around and spots a MAN getting on a KAWASAKI
He ejects hinself fromthe noving bike, it continues on and
sl ans head on with an oncom ng car.

He runs to the Man and from behind strikes himsharply across
the back of the head with his el bow.
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The MAN drops like a |inp sack of neat.

He hops on the notorcycle and blazes up the street with the
engine revving so hard it seens like it's about to bl ow

HARRY
Now, he's get a notorcycle and stil
headi n" Nort h.

I NT. HARRY'S CHALLENGER- DAY

Collins's in the Challenger, he speeds north on Leavenworth
Street detouring the traffic and running parallel to the
chase.

COLLI NS
Where are you?

EXT. HYDE STREET- DAY

HARRY
" mon Hyde crossin' Sacranento just
about to the hills. \Were are you
at?

I NT. HARRY'S CHALLENGER- DAY

CCLLI NS
"1l be on your right. [I'mon
California headi ng west towards Hyde
and right on top of
you...there...there you are.

Timed perfectly, Collins nears the intersection, Harry shoots
by on the Vespa.

CCLLI NS ( CONT' D)
Drop that toy and get in.

The chal l enger's ENG NE SCREAMS as it flies down the street.
Collins cuts sharply to the right, lays slightly off the

accel erator, then sharply back to the left, the car drifts
around the corner, and nmakes a TI RE SCREECHI NG st op.

EXT. HYDE STREET

As he shoots by Collins, Harry slanms on the brakes and | ays
down the Vespa. METAL SCRAPING it slides to the curb.

Harry hurries to the driver's door.

HARRY
Move over!
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CCLLI NS
Damm it kid...just get the hell in!

Reluctantly, Harry circles the car and gets in the passenger
si de.

| NT. HARRY'S CHALLENGER

HARRY
You better not put one damn scratch
on this car. Thisis alimted
edition hurst...

Collins interrupts --

CCLLI NS
Just buckle up. | was doing car
chases before you were even born.

HARRY
But that was in Mdel Ts or sone
sl ow ass shit.

CCLLI NS
Yeah, well you better hope not. Onh
and |'d suggest you hang on to your
ass.

EXT. HARRY' S CHALLENGER

Collins floors the netal speed denon. The supercharged beast
spends all 550 horse-power, it's off in a fishtailing cloud
of burned rubber.

| NT. HARRY'S CHALLENGER

Finally reaching a run of street where traffic thins out,

they nmake a huge gain on Martin. Collins maneuvers the flashy
coupe cl ose behind the Killer, THUWP, he bunps the back tire
sharply.

Martin | osses control as the bike sways nonentarily into the
path of an oncom ng truck, he manages to recover

But the truck doesn't, it cuts across the path of Collins

and Canpbell. Collins takes action and the two vehicles
barely mss. The truck continues past and hits that sidewal k
edge then junps through the wi ndow of a nearby store.

CCLLI NS
He's headi ng for Fisherman's Warf.

HARRY
Yeah, but ya' know what's next don't
you?



123.
They approach the first crest in a nunber of rolling crests.

CCLLI NS
Yep, these hills.

Both vehicles, get air over the first in a s series of hills.
The bi ke bounces several tinmes when | andi ng, the chall enger
bottons out, SPARKS FLASH NG and METAL CLANG NG

Approaching the second hill, Martin kicks it. Now airborne,
the bike floats effortlessly, the peak of the hill passes
underneath, the engine WHINES fromthe strain and it hits

the ground hard. Martin reacts and swerves qui ckly just

m ssing the tractor trailer comng up the hill on the opposite
side of the street.

| medi ately, the Chall enger cones over the crest and | ands

on top of the trailer, it bounces once, and springs to the

air again. The truck noves from bel ow and the car slans to
the street.

At the bottomof the hill, Martin makes a sudden cut to the
right.

Collins reacts quickly but the car isn't agile enough for
the speed. The ass end is way too | oose, it slides sideways.
He hits the brakes hard, the anti brake system kicks in.

HARRY
Whoa, whoa, whoal

The TIRES SCREECH | oudly, the challenger barely avoids piling
into the back of a pickup in which TWO LATI NO MEN are | oadi ng
furniture.

CCOLLINS (cal my)
Pi pe down kid. | didn't hit anything
yet .

They car cones to rest with only inches to spare.

HARRY
Yeah, you were | ucky.

Shocked, the Latino Men filch and drop the couch. CLUWPH it
hits the hood.

HARRY ( CONT' D)
No, no, | said not even a scratch
Col | i ns.

CCLLI NS
Hey, don't bitch at ne. They're the
ones who dropped the couch.
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Collins smles devilishly, he looks to Harry then throws the
car in reverse. The METAL HOOD MOANS as the couch drags
across it to carve out a gaping crease. Another sliding
stop and one snooth CLICK of the TRANSM SSION, Collins jans
it into first gear and side steps the clutch. The tires
spi n, snoke spews.

HARRY
What the hell are you doi ng?
CCLLI NS
We're not losing himnow. |'Ill buy

you a new god damm car if | have to.

They nove quickly down the road watching the side streets as
they pass for a glinpse of the killer.

HARRY
Damm it...we |l ost him

Collins spots himand --

COLLI NS
There...there he is on Lonbard at
t he curves!

Collins jams the brakes and quickly reverses the car, tires
burn and snoke billows upward. He whips the car around and
slans it into first gear. He floors the accelerator and the
chase is still on. He quickly maneuvers the car down the
sharp turns of Lonbard Street while barely avoidi ng parked
cars. The pursuit continues all the way to Tel egraph Hil
Boul evar d.

CCOLLI NS ( CONT' D)
We've got himnow It's a dead end.

Martin unexpectedly junps the bike off road and shooti ng
t hrough nei ghbor hood yards, he's heading east toward
Mont gonmery Street.

HARRY
Shit, he's gonna |ose us for sure
now.

CCLLI NS
Bull shit...like hell he is!

Collins makes a sharp right onto a crowded wal ki ng pat h,

the narrow dirt lane is barely wi de enough for the car. He

frantically blows his horn giving warning to the pedestrians
near by, they dive to safety. A wall of |oose dirt and dust

bl anket behind them
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HARRY
Now this...this is gonna | eave nore
t han a dammed scratch

CCLLI NS
Bitch, bitch, bitch.

EXT. FILBERT STEPS - MOMENTS LATER

Martin takes a short cut down the steps and onto Fil bert
Street, he swings a quick left onto Sansone. He's sure he's
lost themthis tinme and eases off the throttle.

EXT. GREENW CH AND SANSOVE - CONTI NUQUS
Movi ng down Greenwi ch, Collins and Canpbel | approach Sansone.
Martin blurs past, he's spotted them

COLLI NS
There he i s!

EXT. EMBARCADO STREET - CONTI NUOUS

Martin reacts by turning onto Enbarcado Street, that |eads
to Fisherman's Wharf. Traffic is heavy.

Down the street, two sem -trucks hog both | anes. They're
foll owed by a Ford F450 super duty with a | oadmax car
transport trailer in tow

MARTI N
Shit, looks like I"mnot going to
| ose these assholes after all.

He rans the throttle hard and speeds past the F450, then
cuts between the two trucks, the Challenger isn't far behind.

Collins tries to pass on the left but the sem truck weaves

to block his attenpt. He tries again, this tine it's a near
head on disaster wwth a street car, he swerves back into his
lane just intime to avoid a collision. He tries to pass on
the right using the bicycle | ane, the other truck bl ocks

t hat way.

HARRY
Now what geni us.

COLLI NS
Just hold on kid.

He steers straight for the |oadmax car trailer and stonps
t he gas pedal .
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HARRY
What the hell are you gonna do now?
Ch no, no, no. Don't even..

The right front tire of the speeding Challenger hits the | ow
riding edge of the trailer, the car springs up on two wheel s,
a side wheelie.

COLLI NS
Pi pe down kid, | use to do this al
the tine...you know...in nmy Mdel T.

Collins keeps the car steady while just squeezi ng between
the two sem trucks, and once through it's down softly on
all wheel s.

HARRY
Holy shit, Collins.

EXT. FI SHERVAN S WHARF PARKI NG LOT - MOMENTS LATER

The SCREAM NG chal | enger cl oses on Fisherman's Wharf. Harry's
qui ck to spot the stolen bike in the parking |ot.

HARRY
Over therel

The Kawasaki has nmade a nice hood ornament for a noving van.

The chal | enger cones to a TIRE SCREECHI NG stop, Collins is
the first to junp out.

Cl ose ON --

Harry reaches to his shoulder holster for his .357, it is
enpty.

HARRY ( CONT' D)
Damm, | lost it.

BACK TO SCENE
Collins's waving --

COLLI NS
Come on. \What are you waiting for?

Harry open the glove box, the small door SLAPS down. | nside,
is one of the confiscated forty-fours. He opens the revolver
cylinder to make sure it's | oaded, the METAL CLI CKS when he
slanms it shut and SW SH whi spers the | eather, the weapon
glides into the holster's care.

He gets out of the car and quickly flashes his badge when
nearing the small crowd of SHOP PATRONS
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HARRY
SFPD, where is he?

SHOP PATRON#1
He's linping. He ran toward the
dock.

Collins frantically look around trying to | ocate
COLLI NS
There he is. He's getting on the

ferry to Al catraz.

HARRY
Let's nmove Collins.

They hurry toward the ferry just as the horn blows. The

BELLOW i s

the last warning before it sets sail for the quick

trip to Alcatraz isl and.

EXT. ALCATRAZ FERRY MAI N DECK - MOMENTS LATER

Canpbel |
Lucki ly,
crowd for

and Collins are the last two off the gangpl ank.
the tourist crowd is light. Their eyes scan the

the killer.
HARRY
Ckay, I'lIl work this deck, and the
mai n cabi n.
COLLI NS
"1l check up top
HARRY
Do ya' have a weapon?
COLLI NS
No, I'mfollow ng your rules,
r emenber .
HARRY
Great, the one tinme you follow
di rection.
COLLI NS
That's the way you wanted it.
HARRY
| know. COkay, you wait here. | got
this.
COLLI NS
What, I'mnot letting you go after

hi m al one.
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HARRY
W're on a boat. | think I can find
himinthe fifteen mnutes it wll
take this thing to get to Al catraz.

COLLI NS
Look, it can wait until they dock.
Once we reach Alcatraz, we'll have

the Captain and the crew get everyone
off. There are only two gangpl anks.
You take one, I'll take the other.

We can wait for himthere. If he
doesn't show, we can get backup and
search the ship.

HARRY
W can't allow himto run | oose on
here for even two nore mnutes. By
then, he could kill ten nore people.
And there are kids on here too. No,
|"mgoin" now. You get to the Captain
and inform himof what's goin' on.
Tell himto notify the crew and
instruct themto keep it quiet. No
need for a panic. And nmake sure
they don't do anythin' they woul dn't
normal |y do.

COLLI NS
Al right, whatever you say.

Harry cautiously strolls toward the nain cabin.
EXT. ALCATRAZ FERRY UPPER DECK - CONTI NUCUS

Collins jogs up the port side stairway to the upper deck.
Nearing the top, he sees Martin who's watchi ng Canpbel | bel ow.

Collins uses the sparse crowd for cover, he tries to nove
closer. Ducking down fromthe Killer's view, he hides behind
t he base of the pilot house that stands over the top deck.

Her wat ches Martin through the glass portal with his back is
pressed to the bul khead.

Canpbel | ascends the stairway that |eads fromthe main cabin,
just below the pilot house, to the upper deck. At the top,
he turns the corner then --

He's face to face with the Killer and staring right down the
throat of his weapon.

MARTI N
Ckay, now toss that piece overboard.
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In his peripheral view, Canpbell sees Collins shaking his
head fromside to side indicating not to drop the weapon.

Harry Stalls --

HARRY
Way? Wiy did ya' kill all of those
i nnocent peopl e?

MARTI N
Ah, so you want to talk shop. Are
we stalling here? GCkay. Wy do you
think I killed thenf

HARRY
My guess is because you're just a
si ck mut herfucker. That's why.

MARTI N
| did it because they wanted ne to.
HARRY
They...they wanted ya' to. | don't
bel i eve one of themwanted ay' to
kill "em
MARTI N

Every one of them Not in words,
but | sawit, it was in their eyes.
They begged nme to do it. M, they
chose ne.

HARRY
Maybe what you think you saw in
their eyes was actually what you
want for yourself. | nmean it can't
be easy living wwth the fact you
killed your own famly.

Martin slowy raises his gun, the METAL SNAP as the trigger
| ocks ready to fire.

MARTI N
Enough chit chat. So you've made
your choice...die then pig!

In that instant, Collins hurls his |long body into the |line
of fire.

BANG Martin pulls the trigger.

HARRY
VWhat the hell are you doing, man!
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Collins shields Harry, the bullet burrows into the | ower
left side of Collins's back, blood spits out slightly at
first then spews freely like a water main break.

Campbel | catches Collins with one arm but maintaining focus
on Martin, BOOV BOOV] BOOM the big gun answers.

But Martin is gone.
Harry slunps over his downed part ner
CCLLI NS

You didn't think | was going to |et
my partner get blown away did you?

HARRY
Ckay, stay still and don't talk.
"1l have the Captain turn this thing
around and we'l|l get you sone hel p.
CCLLI NS

Hell kid, this ain't the first tine
|'ve been shot. This is just a flesh

wound. It's a through and through.
HARRY
Are you sure? There's an awful | ot
of bl ood.
CCLLI NS
Look you focus and go get that son
of bitch.
HARRY

Nah, I"'mright here with
you...partner. He ain't going

nowhere. We'Ill catch him

COLLI NS
Bul | shit, either you go get himor
"Il do it.

Collins tries to get up

HARRY
Ckay, just stay still. 1'll be back
in no tine.

COLLI NS
Hey Kid, | guess | was there for

you that tinme. Wasn't 17?

HARRY
Yeah, you sure were ol' man...you
sure were.
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COLLI NS
Ch and when you get done with that
asshol e. ..

HARRY
Yeah?

COLLI NS

| want ny fucking guns back
They both smle.
Col I'i ns passes out.
Harry gently lowers himto the deck.
A YOUNG WOMAN hurriedly turns the corner.

YOUNG WOVAN
Can | help? 1'ma nurse.

HARRY
Yes, please do whatever you can for
him Mss, whatever you do, don't
let himdie. He's ny father.
She | ooks puzzl ed.

YOUNG WOVAN
"1l do ny best.

HARRY
Thank you.

Harry holds up the forty-four and nonentarily stares at it.
He takes off after Martin.

One of the shots Harry fired didn't mss. Ht in the |eg,
Martin linps to the back of the boat.

Harry follows the blood trail and corners himat the rail.
In the background, AMY, a small girl stares out at the water.

MOTHER (V. Q)
Ay, get over here.

Unexpectedly, the frolicking | ass crosses the path between
t hem

Martin reacts, he snatches her to use as a shield.

Ay SCREAMS VI OLENTLY, he pushes the gun tightly to her
t enpl e.
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MARTI N
Ckay, you can get rid of that gun
and this time do it, or the girl is
dead.

Harry slowy | owers the weapon.

HARRY
There's, no need to hurt alittle
girl. Just be cool.

In a blink and a flinch, Harry's arm snaps up aimng on the
fly, BOOM One true shot, nicks the Killer's left shoul der.

The surprise causes himto stunbl e backward, off bal ance he
rel eases his grip on the girl.

She breaks free and runs away.

HARRY ( CONT' D)
Run now Any, get outta here.

Martin is flat on his ass on the deck --

MARTI N
You fucking bastard, I'mgoing to
kill you.

HARRY

Sure you are.

MARTI N
(t hreat eni ng)
Your whole famly is gonna suffer.
Al of them..they are all dead.

HARRY
You know, if it weren't for the fact
that I'mthe one holding the gun
here, 1'd probably believe you.

Martin | aughs --

MARTI N
Don't let that fool you.

Hi s eyes widen, a focused attention goes to the | oose weapon
lying on the deck at his feet.

HARRY
Ah, ah, ah, | know exactly what you're
thinkin', Cyrus. Dd he fire five
or six shots?

( MORE)
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HARRY ( CONT' D)

To tell you truth, in all this
excitenment, | kind of forget nyself.
But this here is a forty-four nagnum
one of the nost powerful handguns in
the world and it can bl ow you head
clean off. So you've got to stop
and ask yoursel f just one question.
Do | feel lucky? Wll do ya', do
ya' feel lucky...

(gritting his teeth)

Asshol e!

MARTI N
Sorry cop, but | didn't see that
novi e.

Martin unl eashes an uncontrolled rage. SCREAM NG he sonehow
gets to the weapon, stands and takes aimthen --

BOOM BOOM Canpbell fires first, he fires twce.

Martin is hit md-chest wwth a cl ose grouping of shots.
Bright red drops spit everywhere |i ke water shooting froma
garden sprinkler. H's eyes bulge fromthe pain caused by
the spiraling, hot netal ricocheting through his chest. The
energy of the projectiles |launches his body as it tw sts
awkwardly over the rail of the upper deck. Hi s arns and
legs flail wldly. The ferry noves underneath his floating
body, the backward nonmentum seens tined, he barely m sses
the aft rail on the | ower deck.

A big KERPLUNK, he's swal |l owed by the churning white water
bubbling up fromthe rotating propellers. The mass of neat
and bone that once was a brutal killer sinks Iike a sack of
gar bage destined for the | onely blackness of the cold bay
floor.

Canmpbel | | ooks surprised and shows a neasure of satisfaction
that's told by the slight upward curling at the end of his
lips.

HARRY
You shoul d have seen the novie bitch!
It's a real classic.

FADE OUT
EXT. DOCK - WEEKS LATER
It a bright sunny day, the wind blows gently. Canpbell |eans
on the rail and watches from a di stance as passengers board

the Alcatraz Ferry. Unexpected, there's a jagged poke in
hi s side.
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COLLI NS
Don't nove.

Canpbel | cautiously stands upright and turns around sl owy.

HARRY
You know, given your condition, do
you really think you should be
sneakin' up on sonebody |ike that?

COLLI NS
Hell, I'mfine now

HARRY
Yeah?

COLLI NS

Yeah. So how s it going kid?

They cl asp hands and bunp shoul ders.

HARRY
Man, you should see the case |I'm
workin' on now. Dad, | tell ya'.
COLLI NS
No thanks. |I'mretired again. But

| would think with that nedal they
gave you for Apex, the shit jobs
woul d go to soneone el se.

HARRY
Yeah, well | don't m nd ny hands
gettin' dirty.

COLLI NS
| hear ya'. By the way, thanks for
droppi ng of f ny guns.

HARRY
No probl enf?

COLLI NS
| hear they're calling you Collins
now. | like that. Like father like
son?

Campbel | reaches into Collins's jacket and finds the forty-
four wwth the eight inch barrel, he takes it. Turning, he
strolls down the dock while pulling back his jacket. Wth
enphasi s, he slides the cannon into the | eather hol ster under
his arm
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CCLLI NS ( CONT' D)
Hey, you're not taking ny gun again.

Are you? | just got that back.
HARRY

| need it nore than you do... Oh,

and | told themnot to call ne

Col I'i ns.

I n the background, the FERRY HORN BELLOAS as it pulls from
t he dock.

CCLLI NS
Wy not ?
HARRY
Because...unlike you...l like being

called dirty.
OUR POV
Pul | AWAY -- AERI AL SHOT. Campbell wal ks away and gi ves a
qui ck wave back to Collins. The torch is passed, Collins
smles knowing his city is once again safe.
FADE OUT

THE END
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