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EXT. NMEADOWI EW PSYCHI ATRI C HOSPI TAL - DAY

The building | ooks old but inviting. DR M CHAEL GRAVES
wal ks through the car park in front of the hospital. 20's,
he has an aura of inexperience around him

He wal ks to the entrance.

I NT. STEWART' S OFFI CE - DAY

DR. STEWART, in his 30s, sits at his desk. The office is
neat and tidy. Al nost borderline OCD. There is a knock at
the door. Stewart | ooks up.

STEWART
Come i n.

Graves enters the office.

GRAVES
Hel | o.

STEWART
Ah, Graves is it?

GRAVES
Yes.

STEWART
Sit down.

GRAVES
Thanks.

Graves sits on the chair in front of Stewart’s desk. Stewart
picks up a file fromhis desk. He rummages through it.

STEWART
Let’s see, Graves...ah yes. You
cone highly recomrended, graduated
wth a 1st fromthe | ocal
university. Currently doing your
residency up at Bell evi ew?

GRAVES
Yes that’s right.

STEWART
How are you finding it?
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GRAVES
It’s been an eye opener, but
nothing I can’t handle.

STEWART
Yes well thanks for comng. It says
you did your dissertation on Split
Personal ity di sorders?

G aves nods.

STEWART
Well, I think I have the perfect
case for you

| NT. HALLWAY - DAY

Graves and Stewart wal k al ong, passing roons as they go. The
walls are white but the roons are private with wi ndows. It
has nore of the feel of a care hone than an institution.

Doctors cone and go out of roons. Patients wonder the halls.
M nimal security seens to be the thene.

STEWART
This young man was admitted from
t he sanme university as you.
Conpl etely co-operative, but he' d
been, acting out as it were.

GRAVES
How do you nean?
| NT. REID S BEDROOM - DAY
RYAN REID, late teens, sits on his bed.
STEWART (V.Q.)
Well he seens to suffer froma
pretty severe case of Cinica
Lycant hr opy.

Reid stares out the wi ndow, unflinching. Unnoving.

| NT. HALLWAY - DAY
GRAVES

Clinical Lycanthropy? You nean he
t hi nks he’s a werewol f?
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STEWART
Precisely. He started having dreans
and acting oddly hal fway through
hi s second year, studying
psychol ogy of all things. The final
straw cane at the last full rnoon.
After that he was admtted.

GRAVES
VWhat did he do?

Stewart hands Graves a file. The words REID, RYAN are on the
front. Graves opens it and reads part of a page. He | ooks
back up with an incredul ous | ook on his face.

GRAVES
| s he dangerous?

STEWART
That’s what | want you to find out.

They stop outside Reid s room

STEWART
Look, we’'re not Belleview This is
not a maxi mum security institution,
but so far no one here has been
able to figure out if he should be
transferred or not. Hell, half of
t hem don’t even think he should be
in any kind of institution.

Graves | ooks towards the door.
GRAVES
1’1l do ny best to find out.
| NT. REID S BEDROOM - DAY
Rei d continues | ooking out the window as G aves enters.

REI D
Good norning, doctor. ..

He turns to Gaves. He | ooks highly intelligent. Youd
al nost think he didn’t belong, but there’s a danger behind
his eyes. Constantly there, never | eaving.

REI D
Take a seat.
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GRAVES
Thank you.

Grave wal ks over to a chair, noticing several pictures of
wol ves adorning the walls. They' re not proper posters, they
| ook like they were just printed on paper and stuck on the
wal | .

REI D
| take it the good doctor has told
you everything about me?

GRAVES
Not everything, that’'s why I'm
her e.

Graves sits down opposite Reid, who snickers.
REI D

More questions? More di agnoses?
WIl you be the one to crack the

case?

GRAVES
Well, we'll certainly see, won't
we.

Reid smles. He notices Graves | ooking at the wolf pictures.

REI D
Beautiful creatures aren’'t they?

GRAVES
Have you al ways been fascinated
with wol ves?

REI D
Nope, never gave a damm about them
Didn't even |ike dogs. But then
everyt hing changed. They chose ne.

GRAVES
They chose you? Is that why you're
suffering fromdinica
Lycant hr opy?

REI D
It's not clinical.

GRAVES
" msorry?
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REI D
Clinical inplies it’s nental. In ny
head. It’'s not. It’'s real.

GRAVES
VWhen did it start?

REI D
A few nonths ago. Just as dreans,
but even then, they were different
fromanything |I’'d ever seen before.

GRAVES
What happened in thenf
REI D
l’mrunning. I’mhunting in them
Hunting as a pack, and they're
t here too.
GRAVES
The wol ves are there too?
REI D
Always. | can feel them Around ne
and inside ne. It’s like |I’mone of

t hem
G aves gives hima disbelieving I ook.

REI D
You don’t believe ne, do you?

GRAVES
| didn’t say that.

Suddenly Reid lunges forward at Graves, snarling.
| eaps out of the chair and backs against the wall.

Rei d | aughs | oudly.

REI D
Do | scare you doctor?

He continues | aughing.

I NT. STEWART' S OFFI CE - DAY

G aves

Stewart sits behind his desk while Graves sits in the chair
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STEWART
Shoul d we transfer hinf
GRAVES
No, | don’t think so.
STEVWART
You say he | ashed out at you.
GRAVES
He wasn’t going to hurt me. He was
testing ne. I’'ll need to have

further nmeetings with him

STEWART
Poor boy. You know he was a nenber
of Mensa. Had a great future ahead
of him It’s a shanme, sonetines
anyone can snap.

GRAVES
Have there been many cases recorded
of this?

STEWART

A few yes. Mst of them cone out of
nowhere |like this one. Sonetines
peopl e just snap. However, nost of
them see the wolf in dreans, which
are usually shortly after they’ ve
taken sone form of hall ucinogenic
drug.

GRAVES
| see.

STEVWART
It may be worthwhile trying to find
out if Reid has a history of drug
use.

Graves nods, deep in thought.

EXT. LAKESI DE PATH - NI GHT
A POV sequence -

- something runs along the path a few feet off the ground.
Sonething feral. The path is [it by neter high bollards.

A MAN wal ks out onto the path ahead. He turns as the
creature | eaps on top of him
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The man screans and bl ood sprays.

REID (V.Q)
| had the dream again | ast ni ght
doctor. ..

| NT. REID S BEDROOM - DAY
G aves is back in Reid s room Reid is on the bed.

REI D
|"mon a path. I'"'ma wolf, and |
kill a man.

GRAVES
Do you have this dream often?

REI D
Every ni ght now.

Graves wites down some notes.

REI D
| know why |"m having it too.

Graves | ooks up.

GRAVES

And why is that?

Rei d | aughs.

REI D

Don’t you know what tonorrow is?
GRAVES

It’s a full noon.
REI D

That’s right. And when it’s

fullest, 1"l becone one with them
GRAVES

One with then? Is that what
happened during the last full noon?

REI D

In my mnd. This time it’ll be
physi cal .
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GRAVES

What mekes you think so?
REI D

Because he tells ne..
GRAVES

He?
REI D

...the hooded figure.

EXT. PATH - N GHT

REID (V.0Q)
He’s in ny dream

After he kills the man Reid | ooks up. A cloaked figure |ooks
down at him
I NT. REID S BEDROOM - DAY

REI D

And every tine | see himl feel the
ani mal inside nme becom ng stronger,

nore wil d.

GRAVES
Who do you think this hooded figure
i s?

REI D

He's the one who chose ne. He was
the very first. Chosen by the
ul ti nate beast, and now he chooses

the next who will have the curse.
GRAVES
The ulti mate beast?
REI D
Do you believe in the Devil,
doctor ?
GRAVES

Not particularly no.

REI D
Doesn’t nean he isn’t there. You do
know what his greatest trick was
right?
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GRAVES
So you believe you ve been chosen
by a nessenger of the Devil ?

REI D
| don’t have to believe...

G aves straightens up in his chair.
GRAVES
Ryan |'’m going to ask you a

personal question, and | want you
to answer truthfully.

REI D
Shoot .

GRAVES
Have you ever taken drugs?

Reid rai ses an eyebrow.

GRAVES
| " mnot just tal king about weed
here Ryan. | nean harder drugs.
LSD, Acid, ecstasy?
Rei d shrugs.
REI D
Haven't we all?
GRAVES

| know I haven’t. You know a | ot of
people in your situation took drugs
before they had started seeing

wol ves.

REI D
...it’s real. | knowit is.

G aves | ooks at him

| NT. GRAVE S APARTMENT - HALLWAY - NI GHT
G aves wal ks his fiance TINA 20's, to the door

TI NA
Right, I'lIl be back about el even.
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GRAVES
Ckay, see you then.
| NT. GRAVE' S APARTMENT - LIVING ROOM - N GHT

Graves sits in a chair drinking a beer and watching TV. He
turns the TV off and takes a drink of beer. Al is quiet.

G aves site in silence, deep in thought.

There is a BANG fromthe hallway.

Graves’ head snaps to the direction of the sound. He gets up
and heads to the door.

| NT. GRAVE S APARTMENT - HALLWAY - NI GHT

Graves | ooks around. Nothing seens to be disturbed.
SCRATCHI NG sounds from behi nd one of the other doors. G aves
slowy starts to approach it. A low GCROALING is com ng from
behi nd the door.

Somet hi ng BANGS t he door, causing it to shudder and maki ng
G aves junp back. The growing intensifies.

Terrified, he runs back towards the living room

I NT. LIVING ROOM - NI GHT

Graves slans the door shut and | ocks it. He backs away,
panti ng. He watches the door, not daring to take his eyes
away fromit.

Not hi ng happens.

Si | ence.

The seconds tick by.

Graves starts to cal mdown and | ooks around. He |aughs
nervously.

He goes to unl ock the door -
- somet hing THUDS agai nst it.

G aves falls back and | ands on the floor as the assail ant
BARKS and SNARLS from the other side of the door.

G aves | ooks on in terror.
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A hooded figure stands to his side.

G aves senses the presence and turns. It’s gone. So quick
he’'s unsure if he saw it.

He crawls away fromthe door. There is a HOAL fromthe other
si de.
| NT. STEWART' S OFFI CE - DAY

Graves and Stewart stand | ooking at CCTV footage of Reid in
his room The footage shows Reid in his bed sl eeping.

GRAVES
This is nine o' clock?

STEVWART
The exact tine you stated.

GRAVES
And he was here all night?

STEWART
Al l night.

Stewart’s phone rings.

STEWART
Excuse ne.

He | eaves the office. Graves continues watching the nonitor.
On it Reid starts shifting in his bed, as if reacting to a
dream

G aves | ooks cl oser.

Rei d’ s facial expression changes, looking as if he’s
snarling at soneone.

I NT. REID S BEDROOM - DAY

Graves sits opposite Reid in his room

GRAVES
Let’s go back to what we di scussed
yest er day.

REI D

I f you insist.
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GRAVES
You said you took drugs in your
time at university.

REI D
That’ s right.

GRAVES
What’' s your famly’' s stance on
drugs?

REI D
The sanme as any famly’s.

GRAVES
So you were always di scouraged from
taki ng then? That there would be
consequences for your actions?

REI D
| guess.

GRAVES
You see Ryan, | think that’'s why
you' re having these dreans. You
t ook these drugs, and
subconsci ously you’ ve been
puni shing yoursel f, by seeing the
devil inflict this curse on you, by
maki ng you becone a nonster

Rei d | ooks at himincredul ously.

REI D
You don’t actually believe that do
you?

GRAVES

You' d be amazed at what the hunman
m nd can do.

REI D
This is not sone nmental illness
that 1’ ve psychol ogically created.
This is real. | feel it inside of

me, within nme. Ckay, maybe that’s

why he chose ne. It doesn’t change
what’ s going to happen. Tonight,

|’ mgoing to change. He will grant
me this power. No one will be able
to stop ne. Nothing will.
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GRAVES
You do realize that by making these
threats of violence, we have no
choice but to transfer you to
Belleview in the norning. |’ve
wor ked there Ryan, |’ve seen it.
It’s not a place you want to be.

REI D
| won’t be. In the norning I'Il be
gone.

GRAVES
It’s your choice. | just hope
you' re aware

Graves stands up and heads to the door.
REI D
Soon you' || see. Then you’l
under st and.

Graves stops at the door, and | ooks back.

GRAVES

What does that nean?
REI D

You' Il know soon enough.
GRAVES

...l wish you all the best for the
future Ryan.

He opens the door.

REI D
By the way, Doctor...

G aves stops on the threshol d, aggravated.

GRAVES
What ?

REI D
Your fiance is very beautiful.

Graves | ooks back at Reid, taken aback. Reid | aughs at him
REI D

What ? You didn't think you were
really alone did you?
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Graves | eaves the room Reid sits back agai nst the bed
| aughi ng to hinself.

| NT. RECEPTI ON - DUSK

Tina sits in the waiting area as Graves stornms in. He | ooks
agitated. Tina stands up.

TI NA
Are you okay?

GRAVES
Yeah, let’s just get out of here.

They | eave.

I NT. REID S BEDROOM - DUSK

Rei d | ooks out of the wi ndow at the darkening sky. The door
opens behind himand an ORDERLY enters. He is holding a
STRAI TJACKET.

EXT. ALLEY - N GHT
Graves and Tina wal k al ong. They both seem happy.

TI NA
So what did you think?

GRAVES
Honestly? It was crap. How anyone
t hi nks that guy can act is beyond
ne.

TI NA
| liked it.

GRAVES
You woul d.

Tina | aughs and they continue on. A figure wal ks down the
alley towards them Above thema full noon energes fromthe
cl ouds. They neet the figure -

- who LUNGES at Graves and pins himagainst the wall. He
holds a knife to his throat. Tina screans in shock

MUGGER
G ve ne your wallet!
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Graves struggl es against him The Mugger presses the bl ade
closer to his kneck.

MUGGER
And your phone!
I NT. REID S BEDROOM - NI GHT

Reid sits against the wall. He's constrained by a
straitjacket.

The noon’s rays shine through the window onto him He shifts
unconfortably.
EXT. ALLEY - N GHT

G aves tries to raise his hand to the knife.

GRAVES

Look, we don’t want any trouble...
MUGGER

DO I T NOW

I NT. REID S BEDROOM - NI GHT

Reid withes in pain on his bed. H's head is bowed.
Sweat pours from him

H s head snaps up -
- his eyes are YELLOW

He rips apart the straitjacket with newy forned cl aws.

EXT. REID S BEDROOM - NI GHT

Reid roars in pain frominside his room The Oderly wal ks
over and pulls out a set of keys. He unl ocks the door -

- and is slashed across the chest by Reid s cl aws.

EXT. ALLEY - N GHT
At the sanme nonent, Graves grabs the knife and headbutts and

Mugger, who falls to the floor. Graves | eaps down on top of
hi m and starts punchi ng him
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TI NA
M chael !
EXT. LAKESI DE PATH - NI GHT
Reid runs along the path. Hair is starting to grow from
spaces in his exposed upper body. He is feral as he runs.
EXT. ALLEY - N GHT

Graves continues punching the Mugger. Tina tries to pull him
of f.

TI NA
M chael stop!

Wthout noticing, he pushes her away. She falls over.

EXT. LAKESI DE PATH - N GHT

The same MAN fromthe dream wal ks out onto the path ahead as
Reid runs along it. He sees Reid and stops.

Rei d opens his nout h.
H s teeth have el ongated and are nore sharp.

He rushes the nan and forces himto the ground. The man
screans in pain.

Exactly |ike the dream

EXT. ALLEY - N GHT

Graves punches the Miugger again. He sees the HOODED FI GURE
standi ng next to the. G aves | eans down -

- and bites into the Muggers’ neck. The Mugger howl s in
pai n.
EXT. LAKESI DE PATH - NI GHT

Reid [ ooks up fromthe dead body of the man. His nouth is
covered in blood. He runs off.
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EXT. ALLEY - N GHT

The Mugger manages to kick Graves off. Gaves rolls to the
side as the Mugger scranbles to his feet and runs away,
hol di ng hi s neck.

Graves, with blood dripping fromhis nmouth, goes to help up
Tina, who recoils fromhim She |ooks at himin horror.

Graves senses the blood on his lips and touches it with his
fingers. He looks at it, in a daze.

EXT. WOODLAND - NI GHT

Reid runs up onto a cliff and gets down on all fours. He
| ooks up at the full noon and roars at it. A guttural, deep
sound. A scream of pure pain.

The roar echoes through the woodl and. It steadily becones a
HOL.

EXT. REID S BEDROOM - DAY
A police photographer takes pictures as Graves wal ks over to

the body of the Orderly. O her people are mlling around the
crinme scene. Graves sighs and | ooks inside the room

The straitjacket lies torn on the floor.

STEWART (O S.)
Doct or G aves.

Gaves turns as Stewart wal ks up to him

STEWART
Anot her body was found.

GRAVES
VWher e?

EXT. WOODLAND - DAY

G aves and Stewart search around for Reid. They call out his
name.

Rei d stands behind a tree. H dden. He’'s back to normal now.
He cl oses his eyes. He breathes deeply, alnost as if
medi tati ng.

Graves suddenly stop in his steps, seemng to sense
sonet hing. Stewart doesn’t notice.
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Rei d’ s eyes open.

G aves stands still looking into space. Reid' s stare
intensifies.

Graves regains focus, a newrealisation in his eyes.
Reid stands still behind the tree.
Graves picks up a branch -

- and clubs Stewart over the head. He falls to the ground
unconsci ous.

Reid energes fromaround the tree. He | ooks at G aves.
G aves | ooks back.

CGRAVES
... why nme?

Rei d gives hima synpathetic | ook.

REI D
No one knows. But now you’'re
chosen, sane as ne.

Graves turns around, distraught.

GRAVES
So what do | do now?

He turns back.
Reid i s gone.

Graves | aughs slightly, seem ng not surprised. He takes a
deep breath, thinking. Stewart MOANS from t he ground.

G aves kneel s down over Stewart, who starts to regain
consci ousness.

STEWART
What happened. .

G aves hel ps hi m up.
GRAVES
Reid got the drop on you. He

di ssapeared before | could do
anyt hi ng.
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STEWART
Shit!

GRAVES
Come on.

He starts to |l ead Stewart away.

EXT. TAVERN - N GHT
Rei d approaches, wearing a | ong coat.
| NT. TAVERN - NI GHT
Reid enters. It’s practically enpty. The BARTENDER | ooks up.
BARTENDER
Eveni ng.
Rei d nods. He wal ks over to a booth in the corner and sits
down. H s head bowed. The Bartender | ooks out a wi ndow. A
full moon is visible.
BARTENDER
Looks |i ke anot her full npon
t oni ght .
REI D
Yeah...it does...
He | ooks up.

H s eyes are yell ow

FADE

QuT.



