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Fade I n:
| NT. DAYS RESTAURANT - DAY

The restaurant furniture is the classic white tables and

bl ack gl ossy chairs. the custoners are |ooking del uxe and
ostentatious. the waitresses are in black tunic and nude
nmakeup; the waiters - an all black ensenble. Prune, a
waitress is standing at a table for two taking their order,
the pair is a gentleman and | ady both aging gracefully.

GENTLEMAN
['ll have the feta and herb baked
chi cken breasts.

LADY
I"mgoing to need this grilled
hake with basil butter with the
Medi t err anean sal ad.

prune scribbles that down.

GENTLEMAN

(to his partner)
i was with Jason in elenentary
school . he was goofy and shy, the
nerd type. i bet everyone has
forgotten him and now he rul es
the world, i think he's in Warren
Buf fet's | eague.

LADY
believe ne |'mtalented in
spotting the good guys. i wishi'd
school ed there, i would be married
to Jason now.

GENTLEMAN
how cone the talent hasn't gotten
you married until today?

LADY
its not just the talent that gets
one successful, you neeed passion
and unfortunately |I'm not
passi onat e about narriage.

GENTLEMAN
thats a great way of defending
your failures.

LADY
you | ose yoursel f when you get
married and finding yourself is
( MORE)



LADY (CONT' D)
like |l ooking for a phone that is
on silent. so frustrating.

the lady | ooks up and there is Prune, standing there,
scribbling in her small pad. the gentlenman tugs at the helm
of her tunic. HORROR on her face |like she's waking froma

ni ght mare. she dashes away, stirring chaos as other waiters
duck out of her way.

the couple stares at each other in bew | dernent.

LADY (CONT' D)
do you think she was writing down
our conversation?

GENTLEMAN
for what? i think she was busy
with her own thing, naybe she's a
witer, you know how they are.

LADY
we not giving her a tip.

STEVE, the Manager straightens up fromchitchatting with
custoners at one table and nakes his way to Prune's
custonmers. people start to get up and | eave and del ay him
with conplinents.

he finally arrives at the table.

STEVE
' m sorry about what just
happened. "Il nake it up to you
and make a 45% di scount, how s
t hat ?

LADY

we are |eaving, thank you. we cane
here trusting that you have the
same principles as us; tinme is
noney. we better get going.

GENTLEMAN
hey, getting all agitated wont
feed us, lets wait.

LADY
oh really, dont try and make ne
| ook bitchy.

prune arrives and sets the plates down.



PRUNE
Bonn appetite.

EXT. LAKER'S MANSI ON - NI GHT

a strong fortress of a mansion with pillars lining the
length of the front of the house. water is glistening on the
| awn. a young boy of about ten, COTTON, cones running from
behi nd the house and sprints all the way back around.

| NT. MANSI ON GYM ROOM - NI GHT

The gymroomis up to date and diverse with exercise
nmachi nes. prune is doing sit up and bicycle crunches. she
switches to squats. then biceps curl with pink dunbbells.

the door bursts open and cotton coll apses on the floor
dri ppi ng wet.

PRUNE
is it raining outside or you fel
in a pool ?

COTTON
we have a soccer ganme coning up in
a week, I'magetting ready for that

like a professional. and why are
you exer ci si ng?

PRUNE
poor mum and dad, they are wasting
their nmoney on your school fees,
how can you not know t he
i mportance of exercise.

COTTON
you are really nean. you are worse
because with all the tuition, you
turned up to be a waitress.

she's...open nout hed.

PRUNE
I"'mwiting novie scripts and who
knows, the next one is always
better than the last. so don't
come hunkering after nme when i
make it.

she wal ks out .
PRUNE' S BEDROOM

the decor is mniml but regal. she's in clean tracksuits,
sitting at a large, white French dressing table typing in



her | aptop. a head pops in. its MUM a very beautiful woman
with a choppy brunette.

MJUM
sweet heart cone downstairs for
di nner.

PRUNE

(wi t hout 1 ooking up)
yea.

nmum wal ks in. she's hol ding sonmet hing behind her. she's
swinging fromside to side, she's talking in a playful
vVoi ce.

MUM
nom s got sonething beautiful for
you.

she stops typing and turns.

PRUNE
yes?

nmum fl ashes frombehind a mllion dollar |Iooking gold

not ebook. prune takes it and runs her hands all over it in
awe. she opens it and its black pages. she gives her mum a
bear hug and | avi shes her with ki sses.

PRUNE ( CONT' D)
thank you very nuch munmy. besides you, this is the nost
beautiful thing |I've seen in ages. you know ne better than i
do.

MUM
all you do is wite and you never
go shopping with nme, so you know.
next time you are behind these
doors, i can be rest assured that
your omega brains are dripping on
this gold book.

PRUNE
thank you. so howl'mi going to
wite on this pages, a correction
pen?

they go downstairs in an aninmated | oud chatter.
Kl TCHEN

its a spacious rich kitchen. cotton and his father LAKE are
eating pasta, with an array of side dishes in platters on



the island table. nmumand prune walk in. prune sits down
and mum busi es herself with packing the cabinets.

COTTON
mum i need a soccer coach
MJUM
oh wow. thats wonderful, i'll run

around and find you one.
prune feigns exaggerated bew | der nent.

PRUNE
oh but i thought you wanted to
sprint like...umm. who's this
guy? Usain Bolt of course.

COTTON
and?

PRUNE
and now you' ve changed?

COTTON
if athleticismdoesn't kill, then
just don't mind.

PRUNE
|'"ve realized that you are just a
little boy who | oves the |inelight
not the sport. last tine it was
the dynpics and you wanted to be
a runner or whatever. now that
it's world cup, you want to be
Beckham i get you brother.

LAKE
prune you are a big sour sister

cotton gets up and ki sses his father and nother goodni ght.
he pats prune on the back at arms | ength. he w pes his eyes
as he di sappears.

COTTON
goodni ght | oser.

PRUNE
get many coaches as you can to
nake himtoo tired to get on ny
nerves. i cant...

LAKE
we supported you in everything
when you were growi ng up and you



LAKE (CONT' D)
were not good in any sports, you
were even worse in ballet.

MUM
don't chide himfor being
anbi tious and di scovering hinmself
earlier than you did. he's your
brot her. how cone he supports your
witing.

prune |ightens up.

PRUNE
that boy has awful remarks about
nmy novel s, poens and novie
scripts. i'll go shopping with
you. shopping the soccer coaches

dad gets up and ki sses her on the cheeks.

LAKE
your kids are going to be the
nephews of a super rich, sports
star uncle.

PRUNE
and 1'Il be his agent, all that
commi ssi on

he ki sses mum goodni ght and exits. prune gets up and clears
the table.

MUM
so what are you going to wite in
t he gol den book?

PRUNE
i don't know, whatever it is has
to be epic. it has to turn out as
great as Shakespeare's writings.
it will be gold like the book

MUM
"Il be so proud.

PRUNE
you m ght have to wait for sone
years to be proud of ne.

MUM
come here, |I'malready proud to
have you as ny baby.



they hug it out in tears.
| NT. DAYS RESTAURANT - DAY

the restaurant is quiet with three custoners in for a late
breakfast, they are busy; on a | aptop, newspaper and anot her
one is reading a nmagazine. Prune is sitting at a table
witing.

Steve cones in fromthe kitchen, takes her by the hand and

| eads her to the kitchen. she conmes out with pancakes topped
with blue berries and a latte and serves a | ady busy on a

| apt op. she goes back to her table, a nan walks in its
Prune's acting agent FAX. he's in rugged jeans, he | ooks
around and spots Prune.

FAX
(he shouts | oud)
Prune I'm | ooking for you

she wal ks over to him still standing at the door

FAX ( CONT' D)
I've watched the tapes fromfive
of your novie auditions. you see
he reason why you are stil
waiting tables |ike these guys...

everyone in the restaurant is tuning in, staring at them

FAX ( CONT' D)
the reason is that you don't want
to be actress. you don't push and
give it all you have. you are just
doing it so that when you are
fifty and you have acconpli shed
not hi ng, you can have the confort
of saying at least i tried.

PRUNE
no one likes ne for their roles.

FAX
prune the art of being an actress
is to be able to transforminto
sonmeone else, if your role is a
witch, i have to hate that witch
so bad I'd wish hell would swall ow
her up. its when the closing
credits roll up and it hits ne
that i was watching the sweet
Prune.



PRUNE
maybe i should just stop |oving
being an actress. i should go to
school

FAX
lets say, i give you one | ast

chance and you bring your A gane
because making it in this industry
is urgent.

he turns around and exits. she | ooks around and all eyes
fall to the floor

I NT. LAKER S MANSI ON - AFTERNOON

she wal ks upstairs listlessly. Cotton's bedroom door is ajar
and his voice is conming through. she peeps in.

COTTON S BEDROOM

he's on the bed drawing in a sketch pad. she throws herself
on the bed and cl oses her eyes.

PRUNE
who' s baby sitting you?

COTTON
mum sai d she'll be back in five
nmns, its an hour now i mnight as

wel | report her m ssing.

PRUNE
X that bl ockbuster novie you
wanted to watch is on right now.

COTTON
i know but dad banned ne from
wat ching TV and touchi ng any
gadget s.

she stretches and nassages her back.

PRUNE
ny goodness, ny back hurts. what
did you do?

COTTON
he caught ne sliding down the

stair rail.

she's exaggeratingly horrified.



PRUNE
the air anbul ance, the red lights,
the 911 call that time when you
were three and you tunbled and
somet hi ng happened to your spine
and you couldn't stand, talk or
nove. and the next tine you were
crawling up the wall and you fel
face down crashing your nose into
pi eces.

COTTON
prune you are the one who was
teachi ng ne those dangerous ganes.

PRUNE
and this thing of you drawing is
not puni shnent, its your talent.
dad better find sone hard way of
groundi ng you.

he rubs away the stray pencil and does the final touches to
his own comc draft.

PRUNE ( CONT' D)
what's that?

COTTON
because i cant play video ganes or
wat ch cartoons and playing right

here.
PRUNE

is that your com c book?
COTTON

no, I'mjust playing.
PRUNE

you never cease to amaze nme, to ne
you are a genius, please don't
take this lightly because i nean

it. i want to wite a book about
you.

COTTON
no one knows nme.

PRUNE
everyone has got to know about
you. i already have notes on you

right fromyour first words; tata,
nmaa and how when you were two, you
( MORE)



10.

PRUNE ( CONT' D)
used to say i don't think so to
everyt hi ng.

they laugh their |lungs out.

PRUNE ( CONT' D)
| ets tal k about mnmy conmi ssion when
thi s unort hodox bi ography cones
out.

nmum i s shouting downstairs. Cotton runs out, prune goes to
her bedroom

PRUNE' S BEDROOM - NI GHT

Mumwal ks in with a tray of jewelery. she's in a silk robe
and a head scarf. prune is lying on the bed witing in a
not ebook.

PRUNE
you | ook so beautiful even at
ni ght.

MUM

i was born this way.

PRUNE
how cone i don't take after you

MUM
I"'mtrying to get you be like
nunmry thats why i bought you these
beautiful pieces of dianonds. do
you know that a girl's best-friend
is a dianmond.

PRUNE
for me its Cotton. i love himwth
nmy whol e bei ng and bi g brother
Dave, sonetinmes. he's annoyi ng
with his bossiness.

WALK | N CLOSET

the walk in closet looks like a five star boutique, its
del ectable. a table in the mddle is |aden with hats and
caps. nmum opens the drawers and packs the jewel ery.

shower gl ass door is at the back of the closet. prune is
taki ng a shower. nmum opens the | ower drawers and there -
the finest, expensive gadgets and devices of nilitary

st andar ds.



11.

MUM
prune what's this? what are these
gadgets for, like you're a spy?
pl ease don't tell nme you are a CIA
agent .

the falling water in the shower stops and prune comes out
wrapped in a gown.

PRUNE
i call that ny jewelery. |'m not
an agent, I'mjust a sinple
wai tress.

MUM

you have always had a high 1Q

al ways at the top your class,
following in the steps of your
father and then all of a sudden
you choose to settle so low it's
all com ng together now, you nust
be an agent.

PRUNE
nmum j ust stop being carried away,
you are nuts. and you |l ook utterly
convinced with that idea.

she wal ks to the bedroomwith mumtailing behind.

MUM
what' s goi ng on?

PRUNE
mum sonetines i feel dead, |ike
enpty. then I'll get in this
nel anchol y nmood and sad for no
reason. and ny nind will be so
enpty and hollow, |like i have no

past or future. has it ever
happened to you?

MUM
babe that's depression

PRUNE
but it doesn't last |long, not even
a day.

MUM

"Il take you to Dr Wendy, a ny

friend, she's a psycho therapist.

nmaybe of the factors for your

depression is your dull life, come
( MORE)



MUM ( CONT' D)
wi th nme shoppi ng and have exciting
outi ngs.

PRUNE
i read Sigmund Freud's book, i
know what causes this. it happens
on days that my witing is going
badly or i spent the day without
witing. ny happiness is connected
to my witing.

MUM
pl ease don't ever think of
sui ci de.

PRUNE

i won't do that.

MUM
you and your brothers, know that
you are ny joy, my happiness and
everything. i would die if
anyt hi ng happened to you.

mumis sniffing tears. prune conforts her

PARENT' S BEDROOM

nmumis pacing at the foot of the bed, raking her hair.

is in the blankets reading.

he puts the book down and opens his arns w de.
bedsi de and slides in,

her

LAKE
come get undercover, she'll get
medi cal attention

MUM
I'm scared because ne talking
about suicide didn't seemnew to
her. she said she wont do it, |ike
it once entered her m nd.

LAKE
she's fine.

MUM
you don't understand and you are
so calmlike you don't care. i
don't want ny daughter in a
psychiatric ward |i ke she's crazy.

book and reads.

12.

Lake

she goes to
ignoring him he picks up his



LI BRARY - MORNI NG

13.

she's lying down on the sofa; thriller novels with Gothic
covers,judicial and mlitary books are strewn on the floor.
she pages through, takes notes and throws on the floor.

num appears at the door

MUM
what are you up to?

PRUNE
doi ng sone research for ny script.

MUM
ok but why do you have to do this
arduous wor k when you can come out
with me and we get sone air at the

mal | ?
PRUNE

no thanks, |I'mfine thank you
MUM

I"'mtrying to help you before you
become a | unati c.

a book conmes flying at munis face, she dodges it.

prune is

fum ng, she picks up the books and throws themto the walls.

mum st ands t here stoned.

PRUNE
a lunatic, what a derogatory term
for a daughter who trusted you and

confided in you for relief. I'm
not |ike you, you, you narried
well. an attorney who had

everyt hing planned out for you and
all you had to do was becone a
housewi fe in a big house with lots
of cars. the tinmes have changed
and I'mnot |ooking forward to any
man' s noney mumi' mindependent.

MUM
['"msorry.

PRUNE
yes you better apol ogize. don't
come in here and underestimte ny
hard work. if working like this
makes ne a lunatic, then i wll
di e happy being nuts.



14.

MUM
wat ch yoursel f when you talk to
nme, you are becom ng way too
di srespectful. you're like neteor
showers these days. very deadly.

she sits down as she cool s down.

PRUNE
bang the door on your way out.

num softly cl oses the door and runs downstairs.

LI VI NG ROOM

she reaches for her handbag on the table, takes out her
cel l phone and dials frantically, nessing up and dialing

agai n.

she paces up as the phone goes through. then Lake is on the
phone.

LAKE( V. O
hel | o.
MUM
honey cone home, i told you

yest erday about prune and you
didn't listen. she's turned
aggressi ve, she threw a book at ne
and verbal ly attacked ne.

LAKE (V. O
cal m down.

MUM
are you telling ne...

LAKE (V. O
"Il be going inside the court
roomin five mns, call Dave
and. . .

she hangs up and dial s Dave.

DAVE (V. O
hey nmum

MUM
Dave come hone right away. there's
an energency.

she hangs up. opens up her shirt and fans her chest with a
paper .



15.

TV ROOM

DUSH...DUSH !'! The sound of collisions in an action novie is
emanating fromthe half closed TV room prune is slunbering
on the couch. nmum and Dave, the ol der brother are at the
door. Dave wal ks in, picks up the renote and turns off the
screen. she wakes up and clings to himin a hug.

PRUNE
i missed you. you never come hone
t hese days.

DAVE
yea i know.

he gently breaks off the hug.

PRUNE
what's a chartered account ant
doi ng here at the rush hour of the
finances?

DAVE
i cane to see how you doi ng.

PRUNE
K.

DAVE
num tol d me what happened.

her voi ce becones anxi ous.

PRUNE
what did she tell you? she's
provoki ng nme and she's naki ng
everything seemlike a big deal
mum | 'l1l never trust you, you're
telling people that |I'mcrazy?

He touches her and she junps away, | ooking scared.

PRUNE ( CONT' D)
i feel trapped, i feel like you're
about to throw a fish net over ne.

he gets up and stands in front of her.

DAVE
hey cal m down, you are naking
things worse. you really look |ike
you are out of your m nd.



16.

MUM
i nmean no harm babe. we just want
to hel p you.

num edges in and prune sprints away and wal ks between the
| ast row of couches.

PRUNE
i know you want to call 911 and
keep me in a psychiatric ward. you
want themto strap ne to that
stretcher and inject nme. you are
al | gangi ng agai nst nme, nmum you
never |oved ne, ican see it now. i
want dad.

she goes out the door. mum and Dave are | ooking at each
ot her shocked.

DAVE
| ets give her space. we frightened
her, maybe we are not handling
this well. we need to cal m down
and cal m her down and never use
the words crazy or anything |ike
t hat .

MUM
nmaybe.

PRUNE' S BEDROOM - SAME Tl ME

she's in an all black ensenble; jeans, t-shirt, cap and a
jacket. she's stuffing clothes in a | eather backpack, puts
her passport in the jacket pocket and heads out.

Downstairs and out the front door, banging it | oud.
EXT. LAX AIRPORT - N GHT

a jet Boeing takes off into the sky. down below, the city's
lights are gl ow ng.

TEHRAN
EXT. BED AND BREAKFAST LODGE - EVEN NG

a taxi comes to a stop in the court and prune drops out.
she's a brunette dressed well with a head scarf and | ong
pants and a |long sleeved top. she walks in to the reception
ar ea.

PRUNE
sal am



17.

the lady at the reception hands her a key shows her to go to
her left.

| NT. BEDROOM

she's at the wi ndow opening the curtains in gray undies. she
enpti es her bag, takes out binoculars and stands at the

wi ndow | ooki ng out at the people wal king about, busy with
their lives.

she goes back to the bed and picks up her passport, its a
Mal aysi an passport, with several stanps of different
countries. in the passport photo, her hair is short. she
junps on the bed shouting excitedly.

PRUNE
I"mliving on the edge!!!

EXT. TRAIN - MORNI NG

the train is zoonming past the valleys and gulley's. Prune's
face is pressing on the w ndow | ooki ng at the beautiful
green environnent.

EXT. QUAZVI N TRAI N STATI ON - MORNI NG

passengers alight. there's a train station waiting room and
taxis are on the side. taxi drivers are approaching
potential custoners. they're in Prune's face. she ignores
them and heads for the taxis. a taxi driver ROSTAM is

| eaning on his car, Prune approaches him

PRUNE
Can you take nme to Ab-G | ack
pl ease?

ROSTAM
yes ma' am

she gets in. the taxi nman who was pestering her a | ot cones
runni ng towards them

TAXI DRI VER
Rostam you're cheating the |ine,
hey, thats my custoner.

Rost am speeds of f.
EXT. ON THE ROAD - AFTERNOON
the traffic fromthe train station lightens as the taxi

noves farther away. a dusty col ored house appears away from
the road. an old man is pushing a cart with bottles of mlKk.



18.

little by little the popul ati on by the roadsi de and houses
all around start to increase.

EXT. FLEA MARKET - AFTERNOON
then a bustling flea market cones into view, the popul ation

converges there. there's traffic, the cars nove an inch
Rostam is just near the entrance.

ROSTAM
you can get out now, this is the
mar ket .
PRUNE
how ami going to get back?
ROSTAM
just go, I'mgoing to find a
par ki ng space, 1'll be in the

mar ket .

her hand is on the handl e but people keep on brushing
against the car. she waits for themto pass and nore keep
com ng. car horn blare behind them

ROSTAM ( CONT' D)
Get out now ma' am pl ease.

he extends his hand and pushes open her door and she slides
out and di sappears in the crowd.

she's at at a cloth store, she chooses three and pays.
stalls and kitchenette are in a sem circle with the center
free for roam ng. she noves in the center and | ooks around.
she spots a white italin hat sonewhere.

she goes in its direction. a white nan with a beard is
sitting at an eatery readi ng a newspaper. she sits at a
tabl e and faces himand stares hard. the man picks up his
newspaper and holds it in front.

she gets up and joins a queue of people buying plates of
food at the kitchen counter. the buyers disappear only a few
sit down to eat.

LADY AT THE COUNTER
what you want ?

PRUNE
f ood.

the woman goes to her pots and di shes. prune gives her $10.
fromthe change, she | eaves sone coins on the counter. she
eats ravishingly. she's done after eating w thout a pause,



19.

the worman brings her a drink and a change. the white man

| owers the newspaper to glance at her, they |ock eyes. a
bow of banana | ands on her table. its a little of about
ten, Nouri. he's wearing a t-shirt with |ong underarns and
sweat is raining down his face.

NOUR

' m selling bananas.
PRUNE

you are a little late, i just ate.
NOUR

i need noney.

she stares at himfor a while. he grabs his bows, she stops
hi m

PRUNE
you remind ne of ny little
br ot her.
NOUR
i am goi ng.
PRUNE
you speak English very well
NOUR
yes, English is good for business.
PRUNE
what | evel are you at school ?
NOUR
i only go to school for exans and
tests, i don't have noney for

school fees for the whole term

PRUNE
where is your famly?

He picks up his bow of bananas; getting up

PRUNE ( CONT' D)
sit down, I'Il buy. so where did
you say your famly is?

he sits down from across her.

NOUR
i live with ny num ny aunt, ny
big brother, nmy little sister and
ny ot her bigger brother has | ong
( MORE)
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NOURI ( CONT' D)
gone to the city. ny dad cones
hone at night.

PRUNE
ok, do you love your little sister
very much?

NOUR
i have al ways | oved her, she's
learning to craw .

PRUNE
i like you, can we be friends?

he shrugs a "maybe". he points to the bananas and extends
his hand towards her. she notions for himto cone to her,
she searches her bag on her lap then takes his hand. she
| ooks around and points to the bicycle with her head.

PRUNE ( CONT' D)
you can buy books and buy a
bicycle with this noney.

she rolls the dollar bills into a snall roll and puts them
in his hand. he breaks into a warmsnile.

NOUR
thank you ny friend, i like you
t 0o.

PRUNE

don't conme to the market this
week, go and play with your
sister. |'lIl be here all week.

he grabs his bowl and puts it on his head and runs. she
takes her camera and snaps himas the crowd makes way for
himand as the trail closes and he di sappears.

through the lenses, the taxi man fromthe train station is
waggling a finger at her.

CUT TO a tall guy cuts Nouri's speed to zero as he steps in
front of himand grabs the bow to hinself. we call him
BORZOO, Nouri's big brother.

BORZOO
the boy has got a lot of work to
do, the bow is still full.

NOUR

but i made a lot, npbre than i can
make i n nont hs.
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BORZOO
prove it.

CUT TGO

The taxi man fromthe train station is talking crazy in
Farsi, he has the crowd's attention for a sec and then they
ignore him he's approaching Prune, changing to English
Prune | ooks around in fear and then back to him hel pl ess.

TAXI DRI VER
you girl, you have been
ni sappropriate in our country ever
since you arrived. who do you
think you are?

the man in the Italian hat |owers down his newspaper and
steal s a gl ance.

TAXI DRI VER ( CONT' D)
Rostam was going to |oad after
us, you found a queue and you cane
and took himastray. and now, you
are taking pictures of nme without
ny perm ssion, who do you think
you are?

PRUNE
I"msorry but i wasn't taking
pi ctures of you.

he cuts the distance between themin a second- he stands
there above her, breathing down on her in quick breaths. her
head i s down - she's shaking.

I NT. STALL - SAME TI ME

Nouri is sitting under a a counter full of pieces of

el ectronics and di ssected cel |l phones, his brother is
squatting in front of him fromunder his t shirt, he pulls
a pouch with its string around his neck. he takes out the
dollar bills, Borzoo snatches them and counts them

BORZOO

$200? where did you get this?
NOURI

froman Anerican wonman, i nean an

American girl. she said i should
buy books with it.

BORZOO
you know what, you are doi ng well
at school, |I'Il bring the change.

( MORE)
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BORZOO ( CONT' D)
go home i will see you later. i'm
going to settle ny debt with Hap

1

he clears the counter, Nouri helps himclose the stall and
| ock. Borzoo hurries the other way, Nouri eats his bananas
on his way hone.

CUT TO prune pushes away the table and her chair to get
away fromthe nman. then she picks up her bag and canera.

behind themthe crowd freezes - they make way for a group of
nen. the group of nmen | ook ganstly. people start to find
their way out fromthe market. the white nan gets up, picks
up a rucksack fromthe floor and di sappears behind the
eatery, assenbling his gun

Rostam cones running. the taxi nman is gripping Prune by the
arm Rostani pushes himaway and takes prune by the hand.
the group of nen break into a run - gun shots ring out -
Rostami and prune run.

I NT ON THE ROAD - EVEN NG

prune is hastily scribbling down on her notepad, turning
over a page and writing.

PRUNE
where did those terrorists come
fronf

ROSTAM

terrorists? why do you Anericans
call our people terrorists, when
sormeone kills lots of people in
America, you call hima serial
killer, when its us, you say
terrorists. that is discrimnation
and i hate it.

PRUNE
I"msorry Rostanmi, but |'mfrom
Mal aysi a.

ROSTAM

i don't care, its what you said
that matters.

PRUNE
X, I'msorry. i apol ogi ze.

I NT. LAKER S MANSI ON - AFTERNOON

LI VI NG ROOM
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she wal ks in through the front door. her hair is strays of
j uxtaposition of blonde and brunette. her whole famly
rises, Cotton runs to her and gives her a hug.

LAKE
di sappearing and | eaving a
voi cemai | saying you at a notel
and no one should worry? what has
becone of you? you have becone
rebel i ous, you are out of order
Prune.

PRUNE
are we starting again?

MOM
you better give us answers,
sl eeping out like that for a week?
you are m sbehaving and its
appal i ng. have you found a biker
boyfriend?

LAKE
i ''m bew | der ed.

PRUNE
and everyone i s gangi ng up agai nst
nme again.

LAKE
dont give ne that smnuck

PRUNE
you are stifling nme, i cant do
this no nore. i'mnoving out. i am
gr own up now.

| ake opens his nouth to talk and just stutters. She stonps
past themwi th Cotton tailing behind.

MUM
didnt i tell you when it was stil
early and you just brushed ne of f?
there you go, now handle it. i am
a woman, i have intuition and you,
you are always tired and you know
not hi ng about your fanily.

DAVE
nmum j ust stop.

Mum goes upstairs.
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LAKE
you know ny work, i need you to be
nore present at hone.

DAVE
dad my work is as hectic as yours.

LAKE
lets make this the climx of our
famly disaster, if we do nothing,
we are going to be even nore
shocked.

DAVE
dont expect ne to nake everything
fine, i'mno magician and when
things get out of control dont
bl ane ne.

LAKE
just as long as you here, thats
just what i need.

PRUNE' S BEDROOM - NI GHT

the sound of rain, thunder and lighting. cotton is sl eeping
on the bed, she's at the table typing the night away. he
wakes up and cones to her side, presses her phone and the
sound of rain, thunder and |ighting stops.

COTTON
this is disturbing ny sleep.

PRUNE
and you are disturbing ne.

she kisses him puts the sound of the rain again. he goes
back to bed groani ng.

LATER
num opens the door slightly.

MUM
ni ght.

prune nmakes an agreei ng sound. mum wal ks in, kisses her on
the head and stands there. then she sits down on the couch
at the foot of the bed, watching her for a while and dozes
of f.

| NT. DAYS RESTAURANT - LATE AFTERNOON

12 DAYS LATER
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The restuarant is closed. the waiters in black aprons are
Wi pi ng the tabl es and sweeping, but they are playing nost
part. Prune is the only one absorbed in her work. she takes
out her phone fromthe front pocket of the apron

she answers and she says a few yes'es. the noise grows
| ouder in he resturant.

PRUNE
shhhh! thats a hell of a noise, i
cant hear anythi ng.

they dismally stop their playing and runni ng around.

PRUNE ( CONT' D)
are you serious? oh ny god, i
never thought anyone woul d even
read it. my goodness i'm
flattered.

she listens with the corners of her sniles hiking up to her
ear.

PRUNE ( CONT' D)
you dont know what that neans to
nme, thank you very nuch. its the
bi ggest conplinment ever.

she hangs up and makes a shrilling screamin excitenment. she
dances around in deep excitenent, picks up her bag and wal ks
out .

EXT. SI DEWALK

she sashays in her walk, a smile glued on her face,
strangers smle back. a man bl ocks her way, she side steps
but they collide again. she | ooks up at this tall blonde
man, NI GEL.

NI GEL
I"m Nigel, we just talked.

PRUNE
nigel the one i just talked to on
t he phone?

he nods, prune is speechl ess. she extends her hand and they
shake hands.

NI GEL
how about we sit down for coffee?

EXT. CAFE

they're sitting on the terrace of the cafe. the barricades
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fencing it around have clinbers in full bloom they are
sitting opposite each other, with cups of coffee.

NI GEL
i was expecting to see a tonboy
but you are the opposite. when

read your script, i pictured in ny
head that it was a war veteran who
wote it.

PRUNE

ny fathers' library shaped ne this
way. he's an attorney and he has

| ots of books on world wars, crine
novel s and thrillers. that kind of
sort gravitated to that kind of
witing.

NI GEL
girls of your kind are intriguing.
the kind of military expertise you
show i s amazi ng.

PRUNE
oh thank you very nuch

NI GEL
its a conplicated story that you
created, did you ask for help from
sonmeone in the force? or maybe
soneone who has been in the
politics?

PRUNE
you just got ne thinking,
politicians and war, they are tied
toget her arent they? dont
politicians and their tal ks and
di sagreenents al ways start war?

NI GEL
its not about the politicians, its
about the person who is in power
and takes advantage for his gain
at the expense of the world.

PRUNE
you put it right.

He takes out his vibrating cell phone, |ooks at it and put
back in his pocket.
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NI GEL
you seemto be confident in the
i ran nucl ear subject. you wite
like you are sone reporter, you
have a cunning way of witing.

PRUNE
to me thats a conplinent because
never thought anyone will pay
attention at all. even when i put
it out here, to ne it was
unfinished, i wanted to still
perfect it over and over again.

hi s phone again. he hangs it up and puts it back.

PRUNE ( CONT' D)
but you know, i visited Iran sone
time back just to get the feel of
it and see the environnment and
give nmy witing nonentum and
there were gun shots that spurred
nmy creativity, soneone woul d think
ny plot twist was witten by a
geni us.

NI GEL
you are a genius. by the | ook of
things that trip did you good.

hi s phone vi brates again.

NI GEL ( CONT' D)
i would love to sit here and chat
non stop but i have an
appoi nt ment .

PRUNE
no dont worry. its fine, you can
go. thank you very much. it was an
honor neeting you M. N gel.

NI GEL
ny pl easure.

he pushes back his chair, shake hands and exits. she
finishes her coffee.

EXT. LAKER S MANSI ON - NI GHT

water on the lawn is gleanming. the house is fully Ilit.
there's laughter of Lake and family at the back



I NT. PRUNE' S BEDROOM

she's googling Ni gel Simobnds on the phone.
himin the Universal Studios website. its negative. nmum
shouts from downstairs

MUM (Q. S)
prune cone down, dinner's ready.

she cl oses the | aptop and goes downstairs.

EXT. TERRACE AT THE BACK
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she searches for

the famly is seating around a set table of food, candles
and flowers. Prune arrives in shorts. Mumis in a fl owy
dress nade fromone of the cloths Prune bought in Iran

they dish

PRUNE
this is exquisite mum you shoul d
have told us to put on ny kind of
red carpet dress. it feels
speci al .

MUM
t hank you.

PRUNE
it looks romantic though, shoul d
we excuse oursel ves?

DAVE
what do you know about romantic?

PRUNE
ny goodness. you call changi ng
girlfriends everyday romantic?

DAVE
prune stop it.

up and pass around di shes.

DAVE (CONT' D)
if a guy ran over you with a
truck, he'll be a prince and you
the princesses.

COTTON
nman you're the worst at dissing.

LAKE
enough of that crap
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MUM

how di d your case go babe?
LAKE

sonmeone cares, i forgot to tel

you, we won. ny client is happy,
he even invited us to his vine
farm

COTTON
we are the only famly without a
dog. he could be sitting under the
tabl e right now.

MJUM
| ake answer that.

PRUNE
because you are naturally clean
and smart, you are qualified to
ask for a dog.

COTTON
thank you Prune. that nakes ne
feel better.

they eat and drink in silence.

PRUNE
i got a call about ny script today
and i nmet up with the guy. he
thinks the script is
extraodi narily great.

MUM
thats nice. i knew you will nake
it.

LAKE
who' s the guy?

DAVE
thats what i want to know.

PRUNE
he's one of the guys who works at
uni versal studios who's like a
screenpl ay scout. he finds scripts
that they can devel op into novies.

29.



LAKE
why did he neet you ten ninutes
| ater, where did he get your
number ?

PRUNE
he got the number on the coverpage
of the script, he found out where
i work on facebook.

LAKE

thats risky, you reveal everything
online like that? the right
formality has to be conmunication
through a phone call or email. for
me to be rest assured that he's
legit, text himthe directions to
nmy office, i'll handle him

PRUNE
i need you to handle the offer not
the person who's hel ping ne get a
br eakt hr ough dad.

DAVE
you bel i eved everything he said?
you cant be that desperate. |oo0k
at this big house, the dinner
ri ght now. ..

she's getting heated up

PRUNE
who said i want all of this. i
want to make ny life the way its
nmeant to be. if i dont nmake
novies, i feel dead. nmum and dad
you know i appreciate everything
you do, this guy here is always
sayi ng the wong things.

she goes inside.

LAKE
(to the wife)
you were excited right away when
she said what she said.

MUM
i'mtired of you blaming ne for
these kids wrongs. when they do
good, its your doing, right?

30.
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LAKE
ny apol ogi es, didnt nmean it that
way .

they | eave the table one by one. Lake is the |ast one, he
bl ows out the candl es.

| NT COFFEE SHOP - MORNI NG
its Prune and Nigel. she's not in a friendly nood.

PRUNE
if you are so excited about ny
daring script, going to the length
of seeing ne right away, then why
havent you given ne an offer.

NI GEL
there are sonme people who are
still to read the script.
PRUNE

i left no stone unturned, | ooking
for you in the Universal Studios
website, | ooked for you everywhere
online, how about i see some id?

he takes out his wallet, pulls out his driver's licence. she
| ooks at it, his nane is on it. she gives it back

PRUNE ( CONT' D)
what ever, how about you keep your
di stance until there is an offer
in the tal ks?

NI GEL
how nuch woul d you want for it?

PRUNE
i know not hi ng about negoti ati ng,
how about you talk to ny | awer

she exits.
EXT. S| DEWALK

she's a great distance away fromthe coffee shop, she stops
and turns around, retracing her steps. in a mnute N gel
comes into view, wal king towards her. she stops until he's
cl oser.

PRUNE
keep the distance before i'm
pronpted to call the police.
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NI GEL
i'mnot even follow ng you, i'mon
ny way. sorry if i threaten you in
any way.

PRUNE
you are a stranger.

NI GEL
i know.

PRUNE

i apol ogi ze for being too rude.

NI GEL
you need to know ne so that you
can trust me, even if its a li
bit. can we go for a walk in the
par k?

PRUNE
a short one.

EXT. PARK - AFTERNOON

they are sitting on top of the backside of the bench. she's
| ooki ng up at the |um nous cl ouds.

NI GEL
what do you see?

PRUNE
i see a giant delicious vanilla
ice creamand i see an open nouth
of a crocodile.

NI GEL
you are really young, when you get
to nmy age, tine flies. you cant
take fifteen m nutes | ooking at
cl ouds, you never know when its
gonna be tine.

PRUNE
what are you tal ki ng about, you
are young.

NI GEL

i"lIl take that as a dear
compl i ment because i'mreally old.
j ust guess?

she | ooks shy and she's giggling.
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PRUNE
dont be of fended when i say
somet hi ng ol der than you expected.
i think you are 35, you are
working out really well, your
bi ceps are showi ng and ur chest
enbosses itself inside out on your
t shirt.

NI GEL
i amtwel ve years ol der than that.
you, you seemlike you are going
to l ook this way for a hundred

years.
PRUNE
you mean as a munmmy?
NI GEL
no i mean when you are alive.
PRUNE
but i havent worked out in a |long
time.
NI GEL

how about i take you surfing.
water is nedicine, it gives you
resi stance training and al so
nassages and cools you down?

PRUNE
do peopl e ever sweat when in
wat er ?

NI GEL

how about we go to the beach and
test your hypothesis. lets go buy
surf boards.

EXT. SEA - LATE SUNSET

The beach is deserted but for a man with a fiercely ripped
physi que runni ng along the coastline with a bare chest.
Prune and nigel are holding surfboards, they are in their
surfing suits.

NI GEL
i ' mgonna use the recon training
strategy. breaking your physical
linmts and then your nental

she runs to the water and shrieks as a water splashes on
her .
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PRUNE
its so cold.
NI GEL
cold as the refrigerator?
PRUNE
no but its still an unwel cone
col d.
NI GEL
you'll get used to it, it wont
kill you.

he joins her, they walk into the sea until they get on their
surf boards, they stay close to each other as he hol ds her
hands when she get up on her feet. she stunbles tinme and
agai n and he hel ps her back on.

he surfs farther into the sea, junping over the waves and
through them prune is lying on her belly on the surfboad
swinmng. Its very dark

PRUNE
i amgoing to drown. i'mtired.

Her strokes beconme slow. nigel comes back to her.

NI GEL
do ten nore | ast strokes and we
are out. and we are goi ng back
with a boat, believe ne.

PRUNE
(inatired voice)
i want to get honme, the sea is
getting gregarious. we are going
to die, lets go back.

she tips over and punmels deep into the water. Ni gel goes
underwat er and brings her up, she coughs out water. he

pl aces her on the surf board. the sound of a helicopter
getting close, he points a gadget |ike pen upwards and it
emts red light in the sky.

NI GEL
its the rescue team you'll be
home soon.

the plane conmes closer with a nman al ready coming down with a
rope. a belt falls down fromthe man comi ng down, Nige

dives into the water to get it. prune tries to stand on the
surf board, she's tipped into the water by the waves and the
wind fromthe helicopter. nigel brings her to the surface
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and straps the belt to her and joins her belt to the man
fromthe helicopter

PRUNE
where is the belt for nigel, we
cant | eave himhere. or he can
hold onto ne.

MAN FROM THE HELI| COPTER
he's a man, he'll survive.

ina mnute, prune is airlifted to the sky.
| NT. LAKER S MANSI ON - EVENI NG

LAPD crew i s working around the house |ike knights: taking
swabs, dusting the wi ndows and | ocks. Mum dad and Dave are
on the couches with LI EUTENANT KENNEL. his two ot her
officers are on | aptops on the other couch busy with

what ever .

KERNEL L
our officers wont | eave any stone
unt ur ned.

LAKE

she m ght have el oped on a whim
like last tinme but please its not
that significant. this time she's
truly mssing.

DAVE
we need to do sonething too as her
famly, please dont |eave us out.

KERNEL L
you are doing the best right now
Dave.

one of the officers on the couch, takes his phone to the
ear.

OFFI CER
Yes, yes, he's here, ok hold on.

he extends the phone to Lieutenant.

OFFI CER ( CONT' D)
lieutenant its for you

kernell speaks into the phone with a voice on suspense.
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KERNEL L
yes its lieutenant here, yes.

he |istens.

KERNELL ( CONT' D)
are you sure man? yes, yes, i'l
neet you at the office. thanks.

he turns to | ook at them
KERNELL ( CONT' D)
her cl othes have been found at the
beach.

nmum i s gaggging tears, starting to wail. Dave hol ds her.
Lake becones sol em.

MUM
she didnt drown, she cant drown.
KERNEL L
umm . i...unmm .you know, we cant
nmake any concl usions, the
i nvestigation is still on Ms
Lake. our boats are at sea right
NOW.
LAKE

why woul d she go there?

KERNEL L
i need to attend to this but i'l
be checking you often to let you
know of every progress.

they shake hands with Lake. he heads for the door. A scream
fromupstairs, Cotton runs down the stairs with an open
| apt op.

COTTON
numits prune.

everyone is on their feet, Lieutenant runs back. |ake sets
the laptop on the table, the officers connect cables the
laptop to theirs. the famly stares at the DARK screen

the sound of furniture being pulled - rmum whi npers. an
officer |leads Cotton to the kitchen. the canera on the other
side is shifting up and down a wall sprayed with |ight rays.

MJUM
Prune!! num s here, we are here
baby.
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voi ces in persian. Lietenant throws his hands in despair.
the canmera | ens goes up and down a wonan in a jihad, it
becones steady and focus on tear streaked, dirty faced
prune. she | ooks up, her eyes dart above the canera |ens,
she | ooks down at a paper in her hands.

PRUNE
in 1972 a 17 year old fenmal e went
nm ssing after being thrown down a
ravine after an intense political
debate with a young man who had
given her a hitch hike. the young
man' s passionate loyalty to his
political party and tenper got the
best of himat the expense of that
girl's life.

She breaks down, sobbi ng.

PRUNE ( CONT' D)
that man has stayed | oyal not only
to his party but to a line of
three Anerican presidents working
in the CIA a clue? does the nane
Dan Ross ring a bell?

she coughs terribly.

PRUNE ( CONT' D)
You may not have in your
possessi on, infornmation about the
killing of two American soldiers
deployed in Irag in 2001, these
nmen hel ped carry two wounded
civillainiragis to safety. their
act of kindness was | abelled as
treason and they were shot down by
their own as an order. to their
famlies, they were reported to
have been killed during during a
cross fire with the rebels. the
commander was Chri st opher Maree.
the soldiers? lan nckhee and Randy
| on.

her voice with the next paragraph is bold, she straightens
up like a news reporter

PRUNE ( CONT' D)
a few years ago in 2007 a mafia
boss, Corci blew up a house of a
rival during a thanks giving
di nner of fanmily and relatives. in
court he was found to be nentally
di sturbed at the tinme of conmiting
( MORE)
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PRUNE ( CONT' D)
the crine, he was then commtted
to an assylum today, Corci is
living as an Inuit sonewhere
freezing with a new surgical face.
a free man.

prune rai ses her eyebrows questiongly.

PRUNE ( CONT' D)
the orphaned Leonardo Porci and
his two sisters used to be
surrogate children of this mafia
boss Corci. Porci who is the
American president at the nonent
did all he could to shield and
protect a nman...

(rushes the | ast sentences)
who was not obliged to take care
of thembut did it out of goodw I
mum i ' mfine.

the canmera spins 360 degrees to face a figure of a man
sitting by a window full of sunlight. he's beard, he's
striking in a white shirt, ATTAR he speaks nonchal antly.

ATTAR
well i guess you can call off the
search now. according to your
| aws, any unaut horized i ndivi dual
who gets access to classified,
national security data is a threat
and has to be expended. consider
it done. for you

and it blacks out. dad knocks the | aptop faraway.

LAKE
i want the ransom negotiations to
start right away.

LI EUTENANT
this is no nore our case, we are
turning it over to the CIA and
FBI. i need to caution you to not
repeat what you heard today to
anyone or any house of nedia. you
are a |l awer, you know

LAKE
just find ny daughter.
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LI EUTENANT

(to his two officers)
you have captured that video
right? we are going to need it.

ONE

OF THE OFFI CERS

W' ve been sending the video in
little segnent to the special
di vi si on headquarters.

LI EUTENANT

they need to be noved to a safe
house right away and guard this
whol e perineter.

he heads out with the officers and their |aptop. Lake's

cel | phone rings.

Ker nel |

comes running, with no voice but

readabl e |ips he says LOUDSPEAKER, | ake answers and puts in
| oudspeaker, its JAVES fromhis law firm speaking through

gritted teeth.

ting ting!

JAMES
Lake, the FBlI are here perusing
our files and they have
confi scated our | aptops,
compl etely shut down the firm
where are you, whats goi ng on?

LAKE
i dont know what they are doing
but imconfident we have nothing
to hide right?

JAMES
yes, i'min the bathroom
someone's conming, they're going to
take ny phone too bye.

I goes the phone.

LAKE
they are so quick to check if i've
been doing any illegal deals but i
want to know who just landed in
Iran to find Prune, i mean whats
of high priority here?

DAVE
and if they find anything fishy
are they going to arrest you and
the search for Prune is case
cl osed because her father is a
crimnal?
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LAKE

(shouting at the |ieutenant)

nake it clear lieutenant, what's
i mportant here?

KERNEL L
our job is to protect Prune
whet her we di scover that you are a
crimnal or a good man. i should
get going and help find Prune OK

he exits. the rest of the crew stay behi nd.
| NT. WHI TE HOUSE- LI BRARY - NI GHT

the president, LEORADO POSCI a latino man with slick dark
hair brushed back is sitting on one arnthair with some gl ass
of drink dangling fromhis hand, a coffee table between him
and DAN ROSS, doing some drink |ike the president.

PGsSCI
when is the video going viral ?

DAN RCSS
before it goes viral you should
have made tine to famliarise
yourself with the idea of stepping
down.

PCSCI
how nuch do they want?

DAN RCSS
they're not trading. this neans
they only want to destroy you, us
or maybe they' ve got sonething
atrocious up their sleeves.

PCSCI
so you nean i should start
throwi ng one itemfromny cl oset
into my bag one day at a tine?

DAN RGCSS
Yes and be di screet about it.

PCSCI
i want you denoted dan, you are a
di sgrace, you are up there as the
di rector because we thought you
had the balls to protect and
safeguard the lives of Anericans
but you are just acting timd
ri ght now.
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DAN RGCSS
lets blanme it on the al cohol

posci puts the glass down and gets up.

DAN ROSS ( CONT' D)
goodni ght .

POSCI
i wish. oh and who is Prune?

DAN RCSS
prune is a young girl who's been
ki dnapped, she night be sold as a
sl ave; either donestic or sexual
why they hand pi cked her is not
clear yet, we checked her browsing
and emails but we have people in
Iran working out to find her
| ocati on.

PGsSCI
thats better. how many peopl e have
i nformati on about the recent
devel opnent s?

DAN RCSS
her famly and three LAPD
of ficers.

PCSCI
bye.

INT. FBI OFFICES - N GHT

a profile picture of prune and nigel |ooking at each at a
coffee shop is on a large scree. three officers are spread
around a | arge table.

OFFI CER 1
how cone she had the receipts from
the two coffee houses, what guy

will et agirl pay for coffee.
when i get himi'm gonna nmake him
pay.

OFFI CER 2

he had a an al cohol addiction that
got himfired fromfour jobs as
an electrician. too dangerous to
drink on this kind of job.

OFFI CER 3
he divorced 13 years ago after two
years of narriage. Mark Allen nade
( MORE)
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OFFI CER 3 ( CONT' D)
hi nsel f an easy bait for Attar's
catch. he has no previous crine

record, how can it be.

a grey haired man walks in, its the body | anguage anal yst.

ANALYST

so i just finished watching the

vi deo, can you play it.

the video of prune in jihad cones live.

ANALYST ( CONT' D)

first we have the timd

scared

little girl, a victimand as the
vi deo progresses we see her

bol dness come through, she owns

the material that she's reading.

OFFI CER 2

ok, so she's in the game with

t hent?

ANALYST

the infornmation she found out nust

have di ssappoi nted her,

| et s not

forget that these are the people
that mllions of people have put

their trust in and its

di sheartening to hear their
skel etons or maybe this whol e
thing was an act and she's a

def ect or.

OFFI CER 1

she's got nothing to offer them
she a child, what could have
enticed her? her internet data | og

is primarily about iran,

its

politics, nuclear and extrem sm

ANALYST

OFFI CER 2.

thank you very nuch for your

i mense hel p.

ANALYST
t hank you.

on the table is her two passports,

her not ebooks and not es.
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INT. NIGEL'S HOUSE - EVEN NG

an ant is struggling in a spider web ensnare. nigel is
bendi ng down to release ants out of a botlle and they run
around around the house. he wal ks on the side of the living
room his feet wal king agai ndt the skirting. a fan is
blowing fine sand froma plate set before it. he switches it
of f and goes upstairs with it.

EXT. NEI GHBORHOOD - EVEN NG

two men wal k out of the car and walk up to Nigel's house,
their eyes search the street and his front w ndow upstairs
and downstairs. they wal k up; one goes to the front door,
t he other one heads for the back

the one at the front door tries the lock and the door opens.
a cobweb is narred on the door to the wall like a keychain.
he pushes a little and squeezes in. a couch, a dry potted

pl ant, enpty tunbler and a bbottle of beer on a coffee
table. the nan's footprints fromthe door to where he's
standing are prined on the dusty floor. his nmate cones in,
they stand side by side | ooking around the quiet house. they
back out.

I NT. NI GEL'S BEDROOM

he's drinking wine on a bed surrounded by a couch, kitchen
utensils and carpets. there are no curtains and nothi ng
taller than the wi ndow sill.

I NT. STREET - N GHT

a line of bungalows lit and a line of vehicles parked by the
roadside. its a silent night.

I NT. SAFE HOUSE - NI GHT

the house is dimy lit by the light in the passage. Mum and
dad are seating on the couches, Dave dress in a bl ack
enseble of a runner is sitting on the floor next to mum he
zi ps his backpack up

| RAN

| NT. ATTAR S LI VI NGROOM - SUNSET

an all white sitting roomwith wite roses and a white
persian rug. his wife is wapped in long red dress and a

jihab, he's in a white cotton v-neck tshirt and a bl ue jean

his small son crawls in pushing a firetruck, scream ng an
enmer gency siren.
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ATTAR
hey hey go back where you cane
from i dont want noi se.

little boy | ooks up at nanm, the nother cranes her head and
her eyebrows up in a "what" expression to the little boy. he
retreats with the truck and fainting siren.

a white phone vibrates on the table. he picks up.

ATTAR ( CONT' D)
bal eh.

he |istens for a m nute.

ATTAR ( CONT' D)
the earth orbits around the sun,
dont | et those coordinates fal
of f, keep themfixed. this is not
a test, its a takeover.

he hangs up and heads for the door.

ATTAR ( CONT' D)
zein!

a man in a chef's apparel appears from one door. he has a
strong, mnuscled build. he takes off his kitchen hat and
apron as he follows attar outside.

EXT. ATTAR S HOVE - N GHT

the yard is open with a neat garden thats being perfected by
two men who look like they live well, their bodybuild
simliar to Zein's. the two get in the black suV. Prune
wakes up fromthe back passenger seat; she's blindfol ded and
her hands cuffed in front.

t he car backs out.
EXT. ROAD

Zein is overtaking, dodging collisions and out manouveri ng
the traffic until they get on a lone road out of the city
center. out into the dessert, the car speeds towards
twinkling lights deep in the dessert.

EXT. PERSHA WATER TREATMENT PLANT - NI GHT

the iron gates are opened by armed soldiers. the suv slides
in fast. they get out, Zein takes Prune fromthe back. arned
soldiers are guarding the plant all around. the water tanks
are spread out at the other end.
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I NT. PLANT OFFI CES

the corridor is quiet, they go straight to a door at the end
of the corridor and go down the stairs right inside the
door. at the end of the stairs is a rusty netal door. Attar
pulls it with all his might. they all go in.

I NT. MONI TORI NG ROOM

the door is snmall but the roomis larger. six nmen are facing
huge conmputer screens filled with naps, contour |ines and
al gorithns.

one side of the wall is marred by criss crossing electric
wires, on the other side there are boxes of servers.

ATTAR
hal et cetore?

GUy 1
nem doman.

zein and prune are | eani ng agai nst the door

ATTAR
is everything spot on? i told you
i dont want m stakes.

as if they are not sure the nen fidget with the buttons and
screens, whispering to each other and sorting it out. one
guy checks with the others, then they all nod.

ATTAR ( CONT' D)
are you sure you are done?

ALL
yes sir.

ATTAR
then i can take it fromhere. go
to the rooftop, there are three
peri scopes set up there, be ready
to watch a shooting star, i think
you'll be proud, all your hard
work, finally igniting into a
spark.

they shake hands with Attar and hug him they wal k out

bel ated, | eaving Attar and his two people. he pace up and
down slowy - in thought. he stops, notions to zein who
pushes prune forward. Attar |eads her to the screens, he
types in a few things, takes a deep breath and takes prune's
hand to a bl ack button enbossed on the table. he presses her
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finger on the button. M SSILE ACC 332 LAUNCHED! !'!'! di spl ays
on the screen.

EXT. ROOFTOP OF THE PLANT

The nmen are hol ding bottles of beer bottles standi ng behind
the three that are | ooking through the periscope. a nmissile
shoots into the sky. they jeer and cheer.

EXT. SEA - N GHT
the vast sea of wavy waters.
| NT. SUBMARI NE

The red energency light is spinning above a traffic of
hurryi ng navy, their expressions tense and apprehensive.

I NT. MONI TORI NG ROOM

others are feeding the screens conmmands, the commander is
paci ng behind them 1leaning in and aski ng questions. others
are raising and lowering |evers in the background on the
wall with units of electronics.

on the screen, a dot is making its way on a dotted route.
they nove back fromthe screens and KABOOSH !'! an expl osi on.
nassi ve turbul ent waves, a ball of snoke, floating flanes..

I NT WHI TE HOUSE - MORNI NG

the hallway is busy with a hurried traffic of people,
assi stants are jogging behind their seniors as they jot down
not es.

CONFERENCE ROOM

president posci is standing in the mdst of nmen adorning the
defence uniformadorning elite insignia, spectacled officers
in suits and Dan Ross standing in a corner. behind the Posci
is profile photos of nen in the navy uniformone after

anot her on the screen

PRESI DENT POSCI
where was NASA, where was the
pent agon, where was the nmilitary,
where were you when the ballistic
nmsile submarine was hit? do we
al ways have to experience
di staster before we have to be
alert and on guard?

si |l ence.
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PRESI DENT POSCI ( CONT' D)
all the forces deployed in those
foreign countries, bring them back
imediately. it is crystal clear
that this is war.

an officer walks in and whispers to the president, then
takes a seat. Dan ross takes his tinme walking to the
presi dent.

DAN RCSS
what i have calculated this far is
that these nen targeted nen built
and trained for the kill and you
cant put terror in these nen. i'm
afrai d they have niscal cul at ed
their very first step, hence their
road to the pit.

ONE OF THE MEN
what does Lahai have to say?

VI CE PRESI DENT
he i nmedi ately deni ed i nvol venent
in this, but i wonder who he
t hought these peopl e were naking
these mssiles for...

DAN ROSS
to bomb Iran? no, he | ooked the
ot her way and pretended not to see
that a group of terrorists have a
nucl ear plant and have certain
intentions to bonmb outside of
I ran.

an of ficer wal ks in.

OFFI CER
M president the press conference
starts in five mnutes, can we
nake our way there right now

AUDI TORI UM

the representatives fromdifferent nmedia seating with

not epads on their laps. there are caneras, mics and
recorders lined around the podium a door on the right side
of the podi um opens, sone officials are |eading the pack,
then the president appears and takes to the stage.

PRESI DENT POSCI
Today we nourn the |loss of 78 nen
who served in our navy force. they
took an oath when they joined the
( MORE)



PRESI DENT POSCI ( CONT' D)
service and they stood by their
word till the end. their mssion
was to protct Anerica fromthe
terretorial waters, to stand in
the front lines for your lives and
yesterday, they took a hit for
you. they gave us a chance to be
here today, those nmen are our
heroes. |ets observe a nonent of
si | ence.

a mnute of silence ensues.

PRESI DENT POSCI ( CONT' D)
we've conme a long way fromworld
wars, slavery, racism 9/11 and
the natural disasters. we have
conquered our denbns. we condemm
any act of terror that is designed
to rob the world of peace, harnony
and the gift of life. that is why
we stand to say that America will
act accordingly in response to
what has hapenned. thank you

48.

an appl ause fromthe press.

then the nedia representative

tal k over ech other as the president retreats back from he

cane.

| RAN

the Oficer approaches the podi um

OFFI CER
the president wont be taking
guesti ons.

MEDI A 1
does acting accordingly inply
retaliation?

MEDI A 2
how soon are you going to act?

MEDI A 3
what does Lahai have to say nr
presi dent?

I NT. ROOM - AFTERNOON

the roomis clear of any furniture aside fromthe drip, a
stretcher that a pale prune is lying on. attar is seating
by her side holding a bundle of a docunent. her eyes are

cl osed.
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ATTAR
soneone | eaked some of the tactics
to you in the height of take off
of our historical operation. you
pasted it on the internet wthout
guoti ng any refence, thats
pl agi ari sm so who was your
source?

PRUNE
you are a ponpous hi deous nan. you
t hought you could be the only one
who coul d make up a genius plan

he skins through the docunent.

ATTAR
the talks that are held in the sea
where its windy and turbulent to
avoi d frequency waves and bei ng
t apped, you thought it too?

PRUNE
i'msurprised you take ne lightly.

ATTAR
et ne share with you one of the
secrets of success,. when you have
a plan laid out, the inportant
thing is speed. you see the
bul l et, the snake bite and al
t hese dangerous things, the reason
why their inpact is sudden is
their speed of attack. speed
shatters everything like a
hurri cane i nferno. and now Prune,
imgoing to destroy Anerica.

he throws a photo of a white anmerican nan at her, she | ooks
at it.

ATTAR ( CONT' D)
that man you know hi nf?

she nods, he throws hi manother one and another one of a an
African Anerican

ATTAR ( CONT' D)
you went to school with their
ki ds, thats how you are connected
to these nen. one way or the
ot her, they stupidly passed ny
information to you. guess what,
their funerals are on right now.
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she | ooks at themwith calm

PRUNE
that has nothing to do with ne.
you are going to lose Attar, you
al ready | ook fl ustered.

ATTAR
you are a bit strong. what anerica
needs is a psychotherapist to tell

you t hat what

is going on right

now is all flowing fromthe past.
your subconscious is speaking. it
says you did sonmeone wong and

he's coming for you. what i

1

m

comuni cating with all this is not
diracted to Posci, i'mtalking to
history.if he wants to talk to ne
he needs to be history and i know
he will say over ny dead body.

PRUNE

how | ong am i

going to be here

really, i want to knowif you're

going to hold ne here for years or
kill me. i spend days apprehensive
about whats going to happen to ne.

ATTAR

keep guessing.

sometines i think

you reflect a part of ne. we are
simlar in some ways, just that
you are a girl.

he | ooks out the window with burglar bars. the building is

surrounded by trees.
EXT. DESSERT - EVEN NG

four 4*4 are spread out

in the dessert with a cloud of dust

behind themas they race to the finish line: a | one car

parked i n the distance.
hal t .

dust shrouds them as they cone to a

four distinguished nmen energe fromthe dust cover and wal k
towars Attar who's squatting down, playing with dark soi
between his fingers. they stand behind him

ASSAD the stout one, OM D the youngest, FERDOAS the tall est
and opulently dressed and SEPHR the one with thick beard.

FERDOWS
Where is ny arnmy damit? i owe you
not hing. you are one of those late
war bl ooners and you come and want
( MORE)



FERDOWS ( CONT' D)
to take the stage. did they tell
you who i anf

SEPHR
shut up and listen to what this
bastard has to say.

he gets up and turns around.

ATTAR
wel cone | adi es and gentlenmen. i've
been | ooking at this dark cotton
soi |l and been wondering how it
came to land in this sandy desert.
been waiting for you to help ne
anal yse this.

OM D
nmaybe its a broken clay pot that
weat hered over tine.

ASSAD, FERDOWS5, SEPHR

yes.
ATTAR
the only person who nade a
difference here is Ond. i need
each of you to say sonething from
your nind.
FERDOWS

you have no strong connections,
you' ve never sol ved anything
| ocally and you wake up and you
the bonmb Anmericans. guys ever
heard of a guy called Attar?

ASSAD
never in my wldest dreams. but
back to you i'd say its a fossi
of sone ani nal .

SEPHR
he's playing you m nd ganes.
you're already bowing to his
stupid demands. why not just Kil
and bury this guy right here and
| eave himto turn into a fossil.

ATTAR
of course i started war with the
Americans, dont get intinidated.
we are all up for one cause, i'm
with you. i understand you better
( MORE)



ATTAR ( CONT' D)
than anyone. they call you
radicals, terrorists but as for ne
i know that those who say so, are
timd people who know your
strength and have seen that you
are rising to be nore powerful
than they are and they want to
keep a lid on you, oppress us.
sinply put,they are jeal ous.

FERDOWS
all they tal k about is our
nuclears and i' mglad you sent
them what they've al ways want ed.
finally realizing that we are
scientifically creative has made
t hem m serabl e.

ATTAR
i signed my name on that nmissile
before i sent it. so the inportant
thing is that the next two days

will be tense because we w || be
executing our plan. i'mtelling
you because you are a part of
this.

They nod enthusiastically. they nove to a close car and
attar opens a scroll of map on a the bonnet.

ATTAR ( CONT' D)
Omn d and Ferdows, you will work
together with the major General to
strategically apportion the arny
at different points across the

country.

OM D
you nmean the real army force? |ike
we will be head of defence?

ATTAR

yes just like that. Sephr and
Assad i want you on the technica
side, the ammunition, the
artillery, make sure its well

di stributed, where you suppose
will be the place of entry for
Anericans, nmake sure its
sufficiently provided for with
artillery that will get the job
done fast.

52.



ASSAD
li ke here, its renote and
unattended, they night canp here
wi t hout our clue. it needs
noni t ori ng.

ATTAR
thats what i'mtal king about.
thats the spirit.

zein is standing at the back passenger wi ndow, Prune is
sitting in there with her eyes closed.

ZEI'N
woul dnt you |l ove to see the canels
over there, the sand dunes?

she shakes her head.

ZEI'N ( CONT' D)
dont you want to nmake an escape?

PRUNE
do you wish ne to? no i dont want
to be assasinated. i need strength

to go through this, i dont have to
| ook at ny situation and ny
surroundi ngs, i need to look at ny
core, who i am the undefeat ed.

ZEI'N
nah attar will let you go easy,
he's not into all the petty
killings.

PRUNE
no one accumnul ates years by
killing another person. even if he
killed me, he will die too, it

nm ght not be soon but still.

ZEI'N
anything is possible, they nake
babies in test tubes these days,
it wont be I ong before they can
take Iife fromyou and transfer it
into someone.

PRUNE
then the world will be over
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the sound of a helicopter flying close. the squad point the
rifles to the sky. a nilitary helicopter |ands and President
Lahai alights with the Major General in tow Lahai is
gesticul ation anger and his voice is inaudible but | ooks
like he's yelling. Attar neets him hal fway.

PRESI DENT LAHA
who do you think you are? i dont
know what to do to you but i'm
thinking exile. i dont want you
near me or my people. i'm handing
you over to Aneri ca.

the men all bow to the president.

PRESI DENT LAHAI ( CONT' D)
O course you're with these
rogues. i trusted you, i gave you
an all access in nmy hone, shared
with you all that i had. the next
thing i awake and you have started
war with Arerica and i'min the
dark about it all. you have a
destructive pride.

ATTAR
i apol ogi ze for not consulting you
i nform ng you. ny plan never felt
perfect until the deadline.

PRESI DENT LAHA
you know i |ove you like ny son

ATTAR
to me, you are ny father and it'l]|
be an honour to take you on a tour
and show you how everythi ng stands
at the nmonment. sir, we are taking
over. this is our tinme.

he notions to Zein and the crewto go. attar and his four
nmates foll ow the president to the helicopter. as soon as its
ai rborne, the guys race their way back with the 4*4's.

I NT. VWHI TE HOUSE - NI GHT

MR Presi dent wel comes the | eader of opposition M Soners
together with his few del egates. they go into a conference
room

PRESI DENT POSCI
thank you for honoring this
neeting. we havent sat down since
our subrmarine was hit, i called
you here so as to informyou about
( MORE)
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PRESI DENT POSCI ( CONT' D)
the progress and our intentions.
there's a | ot you' ve been saying
about the inability of our
adm ni stration.

MR SOVERS
we want transparency. we dont know
what you neant when you said
America will act accordingly.

PRESI DENT POSCI

anerica is us, its every single
person who is a citizen of the
united states. when i said we wll
act, i nmeant that we will lay out
a plan and get everybody invol ved
so that we can all act in unision
for victory.

MR SOVERS
how are the talks with Laha
goi ng?

PRESI DENT POSCI
forget the tal ks. he should have
used his nouth the first time, i'm
not interested anynore. i want
whats best for everyone and i know
its the sanme with you, lets work
together. you are a man of
intergrity, i trust that together
we will push for a universal goal

MR SOVERS
only if what you are doing is in
line with ny principles. are we
retaliating?

PRESI DENT POSCI
absol utely.

MR SOVERS
ok. i back you up publicly, you
better back me up too.

I NT. PENTAGON - NI GHT

the secretary of defense KIT ENTERS, he's a man with a white
head of hair with a taut face. The five nen in the room
stand, he notions themto sit.

KIT
what have you been tal ki ng about ?
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Vi ce Chairman of Chief of Staff ABRAHAM | ooks up fromhis
papers.

ABRAHAM
as i was saying, as the defence,
we live ready to face any
chal  enge and to guard the United
States. we've been through world
war 1, world war2, cold war and
now its lran.

Chief of the army General CARTER is witting on his pad as
he tal ks.

GENERAL CARTER
its no secret that we've been
apprehensive about Iran and its
nucl ear weapons and the thought
that they mght irresponsibly
nm suse them they've been throw ng
fal se punches in our face with
these mssiles and it seened |ike
it was never going to end.

HANS, director of the joint staff is sitting on the other
end of the table.

HANS
Its fortunate that they are
bringing the end to all this by
starting the fight. we | ooking at
revol uti onary war. Professor
Denzel will be joining us |later
General Carter what have you got.

GENERAL CARTER
everytime we send a group out,
there are always factions and
those who rebel against the
captain. for this operation we are
keepi ng nost of the arnmy on
st andby because we will be using
only the specialized force teans.
will be sending themout in pairs
to different targets but they wll
somehow get together as they nove
on to the next bigger target.
knowi ng that they've been chosen
as the best will create utnost
commtnment to their assignment and
be astute in their execution of
t asks.
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ABRAHAM
how are we getting in Iran without
bei ng bl owmn of f midair.

GENERAL CARTER
we have budgeted to finish the
operation in five hours right
after landing. which nmeans we are
going to land in the dark and
there is no conpl ex, subline
strategy of going in. its sinply
head on, we are going to get in
there as sinple as flying in with
drones | eadi ng the pack. they
horde missiles, we dont need to
bring any.we will going to the
tenpl e of mssiles.

Kit takes a seat. the door opens and an old nman in a white
| ab coat enters.

HANS
take a seat professor

PROFESSOR
no i' m good.

he paces around.

HANS
we have ei ghteen of our speci al
spies on the ground in different
areas, we have gathered
consi der abl e data about
devel oprments in Tehran. you nmay go
on Professor.

PROFESSOR
let ne just start by assuring you
that at the pace that science is

devel opi ng, soon we will be
creating missiles with soneone's
DNA and the missile will |ocate

that individual and expend him
we've got to get a grip on

oursel ves. i dont want the | ast
project that i do before i die be
about killing people. i'mfine, i
can go to the grave alone, i dont
need to kill people to acconpany
ne.

KIT

dont get all sentinental, save it
for later, for now we need to talk
( MORE)
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KIT (CONT' D)
about the ammunition. we are
pl anni ng war and we need to have a
fiery discussion

the table becones digitally allive with a |abelled picture
of a new special missile.

PROFESSOR
we know that war means one nore
cenot aph. noving on, we have the
anti dote everyone. the narine
nm ssile. they destroyed your
subnmari ne and now you are taking
them down with a marine-mssile.
this is a way of paying honage to
our marines. ny coll eagues have
dubbed it the marinate mssile.

a prototype video plays of the long, sharp nosed missile
nmaki ng way in the sea and shooting out and detonating at a
target point, fire and a bl oom of snoke. the nagnitude
nunbers appear as

PROFESSOR ( CONT' D)
the mssile will shoot out of the
water at a distance of 300m | es
fromthe target and fly at the
hei ght of 250kmwith an aftermath
magni tude of 12M.. they will be
surprised, i mean this is a
nast er pi ece.

he cl aps hands for hinself. they study the video. he | eaves
t he room

KIT
i ' m pertubed about his patriotism
he's synpathi zing with those guys.
he coul d have advi sed t hem about
the consequences before they
started it.

HANS
dont worry about that, he's just a
worried old man

KIT
if he's hesitant about the path we
are taking how can his design be a
success.

HANS
anot her thing, Attar has been
spotted and there is a high

( MORE)
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HANS ( CONT' D)
i keli hood that he's with Prune.
they will be noving into action to
rescue her and execute Attar.

pr of essor re-enters.

PROFESSOR
i'mnot done. there is always plan
B and when plan B happens, i need
to be in the battle field.

KIT
i'mnot going to allow that.

PROFESSOR
this concept saves lives. your
lives. it takes advatange of the
weat her el enments and the

geogr aphy.

KIT
that sounds better. lets hear it.

PROFESSOR
how about you conme with nme and see
it inthe lab

KIT
not so convi nci ng.

general carter gets up

GENERAL CARTER
enough with bickering let's go, we
will have tinme to patch up
| oophol es.

EXT. NEI GHBORHOOD - SUNSET

The procession of 4*4 is stuck in traffic; fewcars in front
and a throng of people crossing the road and wal ki ng on the
road. Zein and his group force thensel ves through with
harsh breaking every attenpt. Zein is last in |line.

SMASHI NG W NDOW ! SHOTS!'!'! driver and the front passenger
get knocked out. the crowd disperses. nore bullets fromthe
the car a distance in front. the shooting car runs over
sheds and hawkers tabl es and di sappears. the nen dive out of
the cars. Zein reverses and backs out quick

the men take cover, returning shots com ng from around.
SPACE t he sniper has his nuzzle pointing out the w ndow of a
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stall house. he takes two out as they nove as they attenpt
to duck fromone place to the other

he gets out the back window into the car with his mates and
they speed off ami d raining shots.

I NT. PERSHA WATER TREATMENT PLANT - EVEN NG

they are circling a big mssile in an enpty warehouse. its
army generals and the top guys of defence. there is a
prototype nodel besides it which has opened wi ngs which
carry smaller mssiles.

ATTAR
we did all we could and | ook at
what we canme up with. they're
going to send a one counter
nm ssile and before contact, these

two will be rel eased, enough to
cover an area of 200 square
kilonetres. they will be |eft
speechl ess. now thats what i cal
mast ery.

LAHAI

this is inpressive. we are greater
than we ever thought. thank you
Attar. i'mon the wagon, let ne
hel p you and facilitate talks with
our our neighbors to back us up

ATTAR
that will be nuch appreciated, we
will call themin only when we
need them for nowits just to |let
t hem know.

LAHAI

cone with ne then

ATTAR
(to his four nen)
i'l'l be back before mdnight. go
and do proofing on every step we
pl anned.

Attar and Lahai exit.
EXT. PERSHA WATER TREATMENT PLANT - EVEN NG

four helicopters ascend. Zein speeds in with his 4*4 and
gets off right away.
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ZEI'N
where is Attar.

Ferdows points up

ZEI'N ( CONT' D)
we were under attack on our way
here. we suffered casualities.

ASSAD
no...no..no...not already. i'll
handl e this. sephr get the
n ssiles ready now, now..go go
go...war is on.

He gets in the car and prune is sitting there.

ASSAD ( CONT' D)
what is this?

ZEI'N
its attar's subject.

ASSAD
an anerican?

anot her car 4*4 cones speeding in. assad sumobns to the
driver.

ASSAD ( CONT' D)
take her to detention house.

ZEI'N
no you cant, attar's going to need
her, she's part of the plans. he's
usi ng her.

ASSAD
not anynore.

zein pulls the door shut and reverses fast to exit. they
close the gate. he tosses a gun to her lap and she buries it
under her cl ot hes.

ZEI'N
take care and do everything to
survive.

PRUNE
t hank you.

an angry man opens the door and drags her out. he | oads her
in an open wangler that imediately nmakes its way out.
Assad gets in and Zein chaffeurs himaway.
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EXT. ARMY BASE - EVEN NG

rows of upright soldiers. President Lahai, Attar and the
army Cenerals.

ATTAR
you' ve been waiting with baited
breath since we fired a
nmssile,you're fired up. yes its
war with America, thats right and
you are at the fore front of it
all. i need to recruit nmen who are
worthy to serve, and those nmen are

( PAUSE)
all of you, the whole force of
def ence.

Lahai nakes an appl ause. the whol e house joins in.

EXT. SKY - N GHAT

a plane is in the skies. we know who it is. Lahai and Attar
I NT. REMOTE AREA - N GHT

the car with prune is speeding. there's a |lone house in the
di stance. Prune is sitting behind the driver w th hands
tied. she takes out the gun - puts it to his neck.

PRUNE
stop the car.

the man brakes hard with prune going forward and a shot
rings out. blood splattered on the windshield. the man's

bl oodi ed head is resting on the steering wheel. she unties,
gets out, drags the man out and turns on the water fromthe
wi ndshield water tank. with a cloth she wi pes the bl ood off,
taking the water from outside the wi ndshield.

she makes a turn and the car is in creazy hands as it speeds
back to the city.

I NT. ARMY Al RBASE - COLONEL' S OFFI CE- AFTERNOON

col onel has two marine cons standi ng before him

COLONEL
the solem oath you gave to this
nation still stands today. because

of your conmitnent in protecting
the United States, you've been
chosen to go on a mission in Iran
and annul their action against the
state. for this assignnent, we

( MORE)
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COLONEL ( CONT' D)
honour you with two stars. do al
you can with all your night. but
with the help of the Lord, we will
make it.

Pair after pair, Colonel gives themthe badges. brigadier
joins himin and does the speeches.

BRI GADI ERS
W have cone so far because of the
sacrifices of our fore fathers.
the generations of today are
| ooki ng up at you. go out there
and handl e your mission with true
grit. they will be waiting for you
here at hone, you wont be com ng
just as nen but as heroes.

EXT. THEATRE HOUSE - AFTERNOON
Somers is addressing a crowd of the nedia.

SOVERS
you know politics is not about a
race to nake a nane for yourself.
its wanting to nake a positive
di fference in your nation, that
heartfelt patriotism in |ight of
what happened a week ago, we need
to send out a strong nessage
because we are a strong peopl e.
i'"mhere to announce that i'm
supporting President Posci in the
action he will take to safeguard
America. the decision he's taking
is the same as the one i'd go for
if i was in office.

a reporter shoots up

REPORTER
are you still going to run for
presidency, i nmean it |ooks |ike

you and nmr nr President are
simlar. your tenor in office wll
be a repetion of Posci's term

SOVERS
i'mstill running for president,
there is so nuch that needs to be
done, i amvery different from

Posci if i should say and you know
t hat .
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2ND REPORTER
does mr president's plan to
retaliate al so nmean rescuing
prune?

he | ooks | ost.

2ND REPORTER (CONT' D)
the girl who was ki dnapped before
Iran's plan of attack unfol ded. do
you have any idea of how she mi ght
be linked to all of this?

SOVERS
i believe all is being done to
bring things to nornal, that is

peace.
he retreats and his people escort himaway fromthe stage.
EXT. TARVAC - AFTERNOON

out on the tarmac, the first pair are acconpanied by a
captain, they are |ooking at nap.

CAPTAI N
you'l | be dropped here and you'l
find two quadbi kes. you have to be
at Persha plant in 20n nutes.

one after the other, the helicopters lift into the sky.
EXT. ARMY BASES - SUNSET

they have their army in the ready. amunitionn is being
sorted out, generals and their teans are leaning into a
circle, nodding and dispersing in a hurry.

EXT. SEA - SUNSET

aneri can war ships are in the territorial waters making
their way further into the sea.

| NT. SOVERS' OFFI CE - AFTERNOON
he's on the phone with the president. he's funing

SOVERS
you played ne, you played ne.

PRESI DENT PCSCI
no, you know how the nedia is, |et
this not cause a rift between us.
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SOVERS
i'mcomng for you

PRESI DENT POSCI
you goi ng back and changi ng your

speech wi |l make youl ook waveri ng
and confused. stay with me for a
nonent .

SOVERS

why didnt you tell ne before.

PRESI DENT POSCI
because the retaliation plan is
i nclusive of her rescue.

EXT. SLUMS - N GHT

floodlights, thick dust, people carrying their bel ongi ngs on
their heads by the roadside. a bulldozer is nmaking way for
armoured trucks, destroying houses on the path.

houses a di stance away fromthe arnour trucks path are
acconodating their friends.

EXT. REMOTE AREA - N GHT

the anerican soldiers are being dropped off helicopters with
parachutes, they get on quadbi kes and speed off in different
di rections.

EXT. RED SEA HARBOUR - NI GHT

its busy with activity, soldiers are hurrying around. war
ships are making way into the sea.

EXT. PERSHA WATER TREATMENT PLANT - NI GHT

a group of seven guys are squatting | ow outside the

wal | .they have a skate board at their feet. inside is the
sound of busy car traffic, noise and busy novenment. them
guys cut a pipe and about 3lites of dark water pours out.

FOX is |l ooking at the pictures on a tablet; pictures of
their entry way fromthe pipe. the first guy goes in with
the skate board, its powered skateboard, he lies on it and
travel s through

JOHN
(talking into the cell phone)
we are going in sir.

it returns and one after the other they go in. the last guy
takes a snall bottle fromhis pocket and a di stance away
fromthe wall, he sprinkles a liquid. then he runs to the
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pi pe, he holds the skateboard, tosses a |lighter and in he
goes.

Fire flames illumnate the plant buildings. the boys are
crouching low at the wall of the building. its dark where
they are. soldiers are shouting and runni ng around.
firetrucks are going out. one of the men opens a w ndow and
goes in the dark room the guys lie in wait and junp in at
every chance.

JOHN ( CONT' D)
we are in the building.

GENERAL CARTER (V. O
you need to get themin the palm
of your hand, takeover the nuclear
pl ant, displace themif they shoot
then they will bonb the whol e of

Iran, i know they're smarter than
t hat .

JOHN
i get it.

the corridor is busy with novenent of running feet. they
nake a hole in the ceiling and two the guys goes up in
different directions.

GENERAL CARTER (V. O
the power of surprise, whatever
you do they shoul d be unprepared
to counteract it.

JOHN
yes sir.

they take out masks fromtheir bag, put themon, take their
guns, take three bottles, shake them Space takes the
tablet, it shows themthe corridor and a control roomto the
left and an exit door to the right. he uses the hand signals
to part the group to left and right. out they go.

I NT. CORRIDCR - NI GHT

nuf fl ed shots as they knock down four soldiers. they uncap
the bottles and throw them down on the floor. white snoke
fills the areas. two of the guys run to close and | ock the
door. doors open as Iranian guys nove out of the offices;
they get shots fromthe ceiling and the fromthe ground.
they lie flat.

EXT. BONAB M SSI LE LAUNCHI NG PLANT - NI GHT

The anerican teamis on top of trees in conpl ete canoufl age.
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two are holding a digital device thats connected to other
devi ces below it.

ABRAHAM
they' ve been set off in Persha,
they will be launching a missile

anytime now.

LCSS
we are working on it.
ABRAHAM
how f ar.
LCSS
we are hacking into their system
and wi Il change their coordinates

at the | ast nonent.

ABRAHAM
we will send a counter mssile but
do all you can that side. you are
doi ng great so far.

LCSS
thank you sir.

EXT. PERSHA - NI GHT

soldiers are running out. tyres are snoking and soldiers are
wai ling. on the ground, acid is flowing slowy but surely,
covering the space fromthe door to the gate. several
soldier are running on top of the cars to reach the chenical
t anks.

anot her group is running next to the wall where there is no
flow of the acid. the others are the back. they all aim at
the building. the captain indicates to themto drop their
guns. notions five guys to go ahead of himand they get in
fromthe roof top.

SKY

two missiles collide mdflight. two snall missile | eave a
trail behind them they detonate at an icey |location. an
aval anche fol |l ows.

EXT. BONAB - NI GHT

ABRAHAM
great job guys.
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LCSS
thank you sir.

ABRAHAM
i believe they've got the nessage
not to nmess with us. the next
mssile, send it back to them

LCSS
sir, you nean back to us? that's
| i ke destroying oursel ves too.

ABRAHAM
ny bad. take over the plant then.
the security is tight i know and
theres I ots of nechanical problens
to solve, you will need to
basically shut that plant down in
every way you can

LGSS
under st ood sir.

they pack their equiprment and clinb down the trees.
EXT. BONAB PLANT - WATER CONCRETE TANKS - N GHT

LOSS and the teamare swinming in seven water tanks as

noi sel essly as they can. its dark, soldiers are noving
around the top of the walls, chatting and having a good
time. they attach devices to the walls. they swi mback to
the other end. press fromtheir devices and the wall tanks
are blast away. the water gushes out at high velocity and
into the next buil dings.

it all goes dark.
EXT. CITY CENTER - N GHT

Prune is in a jihab, hiding behind a parked car. soldiers
are being transported in trucks in | arge nunbers.

PRUNE
hello its Prune, i'min Tehran and
i dont know where extactly but i
have escaped and i have to find ny
way back to | os angel es.

LADY ON THE PHONE (V. O
hold on help is com ng
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MAN ON THE PHONE (V. O
there is a car garage called
QLIVES, go there and we will send
soneone to get you

PRUNE
i dont want to wait for anyone,
they mi ght never conme, give ne a
plan, a map to get out of here.

MAN ON THE PHONE (V. O
get a car and drive 3m|es west
and enter these coordinates i wll
give you in the gps.

PRUNE
ok but i dont have a pen

a man gets out of the car and runs to an ATM I eavi ng the car
door open. prune dives in, |eaving the phone hangi ng and
drives away. the man cones chasing the car.

EXT. DESSERT - MORNI NG

the sun is up and hot. Loss and 50 others are wal ki ng down
the sand dunes, fatigued, |ess arnmed and knocked out.

prof essor denzel and three arny nen approach them the nen
are carrying |long heavy bags.they settle down.

SOLDI ER
they are conming this way, we have
to bury oursel ves under this sand
or surrender.

LCSS
switch off all your devices and
removes their batteries or
what ever to avoid them picking up
your signals.

SOLDI ER
Shoul d we al so renpve the bullets
t 00?

PROFESSOR

just watch as i save your asses
you marine cons. you have
exhaust ed yoursel ves beyond
repair. a little slunber here in
the open and you are dead.i wil|l
cover you.

the soldiers give a tired | augh. out of the bags on the bag
of the men he cane with, he takes poles, the team hel ps him
set it up in a big rectangle. they have wires crisscrossing
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and connecting themall around. He grabs a bottle of water
fromone of the marines as he points it to his nouth. the
professor fills the poles with water.

an iranian army is on the right track to the anericans. inch
and inch they cone closer. professor denzel and all the
soldiers |lie down, packed close together in two rows.

at the top of the sand dune, the iranian arny |ooks at the
sparse | and and they see a land of nirage in front of them

they wal k al ong the sand dune. professor is under the cloud
of the mirage with the boys. sone are snoring.

PROFESSOR ( CONT' D)
t hank you God.

LCSS
(speaks into the radio)
ni ssi on acconpl i shed.

ABRAHAM
congrat ul ati ons commander

LCSS
is that a pronotion sir?

abr aham chuckl es.

ABRAHAM
get back honme boys. war is over.

INT. FBI OFFICES - HOLDI NG CELL - NI GHT

Dave is sitting on a bed stroking his head. |ooks like he's
been here a while.





