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Fade i n:

Kutab M nar appears. Cut to sonme busy roads/hi ghways of

Del hi. Cut to Canaught Place. Cut to a group of |adies on

the road. Ladies in a train conpartnent. Hens in a poultry
farm Ladies chirping in a party, hens cackling. Trays of

eggs. A rooster in a poultry farmand hens pecking on it.

G oup of ladies thrashing a man. Then cut to:

| NT. BED ROOM MORNI NG

Nalini (29) is in bed, her body is covered but face open.
Towards her head a table lanp is lighted. Nalini opens her
eyes, looks at the clock on the opposite wall. It whows
7.00. She gets up, wears sl eepers and opens the w ndow.
Sunrays enter the bed room In the sunrays Nalini stretches
her Iinmbs and yawns. Again | ooks at the clock. It is 7.10.
Then switches off the | anp.

NALI NI
(maki ng face)
This watch goes on running Ch! you
must stop for sonetine

Nal i ni | ooks around the newy painted pink walls of the
room smles and then kisses herself fromleft to right.

NALI NI
(1 ntoxi cat ed)
Ch ny God! What a beauty you have
provided ne. | desire to kiss ny
body from head to toe.

Nal i ni kisses herself, again stretches her linbs, sits on
the bed and | ooks at the pink wall constantly.

Renenber s:

| NT. BED ROOM - DAY

Nalini’s house is being painted and Nalini is giving
instructions to the painters. One of the |aborers asks
Nal i ni .

LABORER
Bibi ji?

Nalini turns to the | aborer

( CONTI NUED)
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NALI NI
Yes tell?

LABORER
(1 ooking at the ceiling)
This roomis to be painted pink?

NALI NI
(clicking sound)
Yes, yes dark pink, ny favorite
col or

Nalini smles and in a bit of taste closes her eyes.
Back to scene

Nalini gets up fromthe bed and goes towards the kitchen. On
the way she | ooks at the table, Iying on the right side of
the bed room Last Night’'s whisky is seen lying in the

gl ass. She stops and | ooks at the glass greedily. Turns to
go to kitchen but again stops.

NALI NI
(t hi nki ng)
No of fice today.

Nal i ni stretches her arns, picks up the glass and gallops a
big sip of whisky out of it, puts the glass at the sane

pl ace and di sappears in the kitchen. Again appears in the
bed room pulls a cigarette out of the cigarette case and
puts it in her lips,lits the cigarette with style, pulls a
deep puff and agai n di sappears in the kitchen.

| NT. KI TCHEN - MORNI NG
Nal i ni picks up a pan, puts water in it and places it on the
gas stove and then lights the stove. A band’ s voice fromthe

road enters her ears.

NALI NI
Marriage party? So early?

She | eaves the pan on the gas stove and cones out of the
kit chen.
| NT. BED ROOM - MORNI NG

Nal i ni stands at the wi ndow | eaning on her both el bows. She
wat ches the road.



EXT. ROAD - MORNI NG

A funeral procession is going on the road. A band is headi ng
the procession. Bier has been decorated with colored fl ags
and flowers. Men and then wonen are followi ng the bier. Band
is crossing frombeneath the window. Nalini listens the |oud
voi ce of the band, gets back and | ooks at the clock. It
shows 10.00. Again cones to the w ndow and watches the road.
Seei ng wonen behind the bier.

NALINI (V.Q)
(ast oni shed)
These may be Punj abi wonen. Only
t hey acconpany the bier. Never seen
anywher e.

She draws face, cones back, wears a gown over the night
suit, picks up the glass of whisky again, takes a sip and
agai n conmes on the w ndow.

EXT. ROAD - MORNI NG

A man behind the bier, is seen putting his hand in a bag and
throwi ng coins on the bier. The noment coins cone on the
ground, children nmake a noise and attack on the coins. The
procession is passing and with the passing, Nalini foll ows

t he wonmen. She again turns back, picks up the glass and
throws the remai ni ng whisky into her throat in one sip. She
pulls one nore cigarette out of the cigarette case, lights
it and draws 3-4 deep puffs. Sound of band fades in the
backgr ound.

NALI NI
Thi s dreaded newspaper vendor
al ways cones at noon, only to give
stal e news.

She picks up an ol d paper and goes through the pages. Her
eyes struck on a news.

"I'n Anrerica one wonan applied to marry anot her wonan"
(Cl ose on news)

"In Anerica a woman applied in the court to marry her
friend. The judge has fixed a date for next nonth."

Nal i ni thi nks.

NALINI (V.Q)
Thi s woman nust have carried this
step, perhaps, hurt fromthe

( MORE)
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NALINI (V.Q ) (cont’d)
atrocities of the nen. But how
wonen can |live together, O K. But
marriage?

Nal i ni pouts and shakes her head in negative.

NALI NI (V. Q. ) CONTD
What about children? | cannot
understand. It nmay provide
bi ol ogi cal confort, but the sane
i ssue, Children?

Nal i ni again pouts. The remains of cigarette fall in her

| ap. She clears it and puts off the cigarette in the
ashtray. She throws the snoke, filled in her nouth, towards
ceiling and stares at the snoke, rising above. Suddenly she
hears the train whistle, surprised, Nalini gets up and cones
on the window to see the train. Her face expressions change
whil e she I ooks at the train as if she got frightened at
some past thought and train has run over her.

I NT. NALI NI OFFI CE - MORNI NG

Nalini is seated in her chair. She is an officer here. A
pile of files is sitting in front of her, on the table. One
t el ephone set, one intercomset, portrait of Indira Gandh
are lying exactly in front of her, on the table. Jackie (23)
typist, very lean, tired and off the life, is seen typing a
letter in frond of Nalini. Intercombell rings. Nalini picks
up the receiver

V. O
Your phone, ma’' m
NALI NI
NALI NI
Hel l o
V. O
Nalini ji?
NALI NI
(pouti ng)
Yes
V. O
(nmeak & requesting voice)
Ji, I amshroff, owner of shroff

shoe conpany.

( CONTI NUED)
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NALI NI

V. O
Ji, I wanted to talk to you
regardi ng supply of shoes.

NALI NI

(i mpassively)
Yes do.

V. O
Madam we nmanufacture very good
quality shoes. You please say yes
once.

NALI NI
OK we wll see, bye

Nal i ni di sconnects the phone, glances on the papers |ying on
the table and | ooks at the day’s appointnents in the diary,
gets bore, closes the diary and throws it on the table. She
opens eyelids wi de and gives a sarcastic |look to Jackie, who
is typing lazily.

NALI NI
M. Jacki e?
Jacki e stops typing
JACKI E
Yes ma’' m
NALI NI

(A bit angrily)
Papers are ready which I gave you
yest erday?

JACKI E
Ma’ m j ust now.

NALI NI
Just now neans, not ready.

JACKI E
Only two are left.

Jackie starts typing speedily. Nalini |ooks at himwth
hat r ed.

NALI NI V. O

VWho has nade hima nan? Bl oody
bul | shit

( CONTI NUED)
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Jackie, while |ooking stealthily towards Nalini, speeds up
typing. Nalini keeps busy herself in other office papers and
keeps gl ancing at Jackie every few m nutes. Jackie renmains
busy in tying but slowy.

JACKIE V. O
It’s been five years | am beating
this iron. Neither it has been
beaten nor | got ny stuff.

I NT. NALI NI OFFI CE - EVEN NG

Jacki e shakes his head in distrust and again starts typing.
Nalini |l ooks at Indira Gandhi’s portrait, |ying on her
table. She corrects its position. Cock is producing a
tik-tik voice. Nalini |ooks at the clock and pouts. She
gives a glance on the fingers of Jackie and then cl oses her
eyes softly.

FI ash back:

| NT. NALI NI BED ROOM - NI GHT

Nalini is sitting on the bed and is inpatient as if waiting
for someone. Door bell rings. Nalini runs in excitenent and
unbolts the door. Opposite is Julie (20). Julie says "H" to
Nalini and clings to her. Julie' s fingers are seen revolving
around the Nalini’s back and so are Nalini’s.

Back to scene:
Nal i ni cl oses her eyes tightly then opens and takes a deep

breath, picks up a chit fromthe table and wites a nunber
on it. Then

NALI NI
Rosy?

ROSY (Q. S)
Yes ma’' m

NALI NI

Get ne this nunber.
Rosy (20), beautiful, appears fromother side of the office
room takes the chit and di sappears. Nalini again glances at
Jackie. He is busy typing at the sane sl ow speed.

NALI NI
M. Jackie?

( CONTI NUED)
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JACKI E
(surprised, turns to Nalini)
Yes ma’'m

Jackie gets up and conmes to Nalini.

NALI NI
G0 to bazaar and fetch these
articl es.

JACKI E
O K

Jacki e di sappears with the chit. Tel ephone bell rings on
Nalini’s table. Nalini picks up the receiver.

ROSY (OS)
M’ m connect ed

NALI NI
Hel l o, Julie?

JULIE (V.QO)
Yes

NALI NI

Julie, Nalini here. Wat are you
doi ng today evening? | want to go
shopping better if you join

JULIE (V.Q)
VWhen & where?

NALI NI
(smling)
| have changed the house. You w ||
al so have a | ook at the new house
and we will gossip.

JULIE (V.Q)
What will you serve ne with?

NALI NI
everything. You com on ny sweet
heart

JULIE (V.Q)
VWhat ti nme?

NALI NI
Exactly at five, sane place. Ofice
will be closed at the sane tine but
WE can come in advance to neet our

Julie

( CONTI NUED)
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JULIE (V.0)
K

NALI NI
K darling

Nal i ni puts the receiver down and |ost in nenories.

| NT. OFFI CE SECOND ROOM - DAY

Kohli (50) is sitting in his chair. Three sales girls are
al so sitting opposite him He is flirting with them

KOHLI
(m schievously smling)
How sweet are you Rekha? You three
are the backbone of our sales
depart ment

Grls smle

REKHA
Should | visit Mangla s, sir today?
They have prom sed a big order.

KOHLI
(bl'i nki ng)
You stay in the office today; I
will talk to Mangla' s later

O her two girls look at each other and smle.

KOHLI ( CONTD. )
Don’t you think, you are
insufficient for this departnent?

OTHER SALES d RL
W have a | ot of burden, sir

She nudges the other sales girl and smles.
KOHLI
| have one in mnd, | wll talk to
her if she agrees.

Grls snmile

KCOHLI CONTD
(picks one list fromtable)
Excuse ne girls, I'’mjust com ng.

Kohli di sappears in the other room In the background,
girl’s | aughi ng voi ce cones.



| NT. NALIN 'S OFFI CE ROOM - DAY
Kohli enters. Nalini | ooks towards that side.

NALI NI
Comng Sa...... Thar k

Kohli reaches Nalini’'s seat.

KOHLI
(greeting sheepishly)
Hell o Nalini Ji

NALI NI
(di sliking)
Hel |l o

KOHLI
(hands over the list)
It was di scussed | ast week. Stocks
in house hold section have
exhausted. You please talk to GV
and proceed to Munbai .

Nalini | ooks at Kohli with distrust.

KOHLI ( CONTD. )
(smling)
Madam no prudery in service. Naukar
kya aur nakhra kya.

NALI NI
(chews lower lip)
OK M. Kohli. You arrange a neeting
with GMtonorrow. | have already

seen the list. Ticket booking wll
be done after neeting. You can go
Now.

Kohli turns to | eave.

NALI NI
Yes, M. Kohli?

Kohli again turns to Nalini.

NALI NI CONTD
| have to | eave early for hone
t oday, about 5 PM You take care,
afterward. Wil e going send Jackie
to ne. He wll be puffing near
here, sonmewhere.
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Kohli turns back and strides. Nalini watches himfrom behind
and pouts. Nalini |ooks at the clock, it is 5 PM She
arranges the things on the table, picks up her purse and
stands to | eave.

I NT. ANOTHER SECTI ON - EVEN NG

Nal i ni enters another section of the office. Al the clerks
are seated in their seats. Sales girls are sitting opposite
every clerk. They are making fun and | aughing. In one of the
corners Rajni (18) is sitting and Sushil (20) is sitting
adjoining her chair. At the sight of Nalini, he stands up
and Rajni |owers her eyes.

SUSHI L
M’ m Kohli sir is in another room
Should | call?

NALI NI
No. You go to your seat

SUSHI L
(1 onered eyes)
Yes ma’' m

NALI NI
| am | eaving for honme. Tell M.
Kohl i

Nal i ni | eaves office quickly.

| NT. RECEPTI ON AREA - EVEN NG

Receptioni st Rosy (21) is greeting all with a broad smle
She is beautiful and her smle is killing. Nalini smles
whil e seeing Rosy and takes a deep breath.

EXT. BUS STAND - EVEN NG

Julie is standing at the bus stand. Nalini appears and
shakes hands with her.

| NT. COFFEE HOUSE - NI GHT

Both Nalini and Julie enter the coffee house. Coffee house
is full. There are dimlights on the tables. Julie and

Nalini select a table in the corner. Imredi ately bearer
cones and gets the order.

( CONTI NUED)
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NALI NI
(1 ooki ng around)
What a pinkish darkness.

JULIE
(smling)
Yes inebriating.

Nal i ni puts her hand on Julie’s thigh and takes her hand in
hers.

NALI NI
May | Kkiss?

JULI E
(a bit hesitated)
No, not here.

NALI NI
(pul l'i ng her hand)
Then, at hone?

Julie says yes with the wink of her eye. At the sane tine
two wonen enter the coffee house. Nalini suddenly |ooks at
them She starts chewi ng her lower |ip.

NALI NI
Who are they?

Julie watches them and her face draws.

JULI E
(frightened, nurmurs)
You don’t know? This is Ricki. She
is a bloody bitch. The other is
Rubi, her friend, some witer. Let
us |l eave quickly. The rest | wll
tell you at hone.

Nal i ni watches Julie’ s drawn face with astoni shnment. They
both stand to | eave.

EXT. COFFEE HOUSE - NI GHT

Nal i ni gives hand to an auto. Auto stops and both enter in,
Nalini tells the address.



12.

EXT. NALIN’S HOUSE - N GHT

Both conme out of the auto. Nalini nmakes the paynent and both
go upstairs. Nalini presses the door bell. A beautiful girl
Pi nki (19) appears, after she opens the door and di sappears
in the kitchen

I NT. KITCHEN - NI GHT

Pi nki prepares chapatis.

| NT. BEDROOM - NI GHT

Nal i ni and Julie both enter the bedroom Nalini stretches on
the bed and Julie sits in the chair, |ying nearby.

NALI NI
Pinki? O Pinki?

PI NKI (OS)
Comi ng ma’ m

Pi nki appears and stands with the support of door frane.

NALI NI
Pinki fetch glasses and soda.

Pi nki turns back and again appears with two gl asses and soda
bottle, puts themon the stool nearby. Nalini gets up, opens
an almrah, pulls a bottle of Vat no. 8, puts it on the
stool and again stretches on the bed. Julie picks up the
bottle, opens it and put a big peg in Nalini's glass and

al so puts the sane quantity in her own gl ass, keeps the
bottl e again on the stool, then m xes soda in the pegs.

NALI NI
(pi cking the gl ass)
Cheer s!

Julie picks up her glass, strikes it with Nalini’s with
tardi ness and enpties the glass in one draught. Nalini takes
two big sips and puts the glass on the stool. Nalini pulls a
cigarette for herself and offers one to Julie. Julie also
pulls one and it it with the lighter. She also helps lit
the Nalini’s cigarette. Julie draws a long puff. Nalini
pulls two big puffs.

NALI NI
(i nt oxi cat ed)
Yeah, Julie? Nowtell nme how you
know Ri cki

( CONTI NUED)
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Julie watches Nalini’s face in such a way that she shoul d
tell or not about Ricki. She prepares a new peg for herself,
takes a big sip and pulls a long puff. Nalini watches
Julie’s face with eagerness. Nalini stretches her hand to
Julie. Wien Julie holds her hand, Nalini draws her on the
bed in her lap and puts her fingers in her hair.

NALI NI CONTD
Yes tell me what is the matter?

Julie watches Nalini’s face with wi de open eyes but doesn’t
answer .

NALI NI CONTD.
Ch yaar | amyour..........

JULI E
(i ntoxi cat ed)
You won’t get angry.

NALI NI
(rotating fingers in julie's
hai r)
If I want, even then | will not.

How can | be with nmy sweet Julie?

Nal ini rotates her fingers on Julie's cheeks and ki sses her
head.

JULI E
(gat hering sonme courage)
Once | got into the trap of R cki,
very dangerous. She is al so not
| ess danger ous.

NALI NI
Who?

JULI E
Her friend, Rubi, who poses herself
a witer.

NALI NI

(ast oni shed)

Witer?

JULI E

Yeah, she |ives separately from her
husband. Ricki is blood thirsty.

NALI NI
What do they do?

( CONTI NUED)
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JULIE
They teach in one schoo

NALI NI
She | ooks rich from appearance

JULI E
Yes. He was an ol d man who |eft
good noney for her and now she is
enjoying herself. Both of them
enjoy a |lot.

NALI NI
(puts her lips on julie's
cheek)
How do you know all that?

JULI E
Sone friend have told.

NALI NI
(pi nchi ng her cheek)
You have becone very cl ever and
wayward Jul i e!

JULIE
(smling & touching Nalini’s
chi n)
This is all your benevol ence, begum

NALI NI
Oh. ho

Both giggle. Nalini enbraces Julie tightly. Julie s cheeks
turn red. Julie gets up fromMNalini’s |ap, picks up the

gl ass, takes two big sips and keeps the glass at the sane
pl ace.

| NT. KITCHEN - NI GHT

Pi nki coughs. She is preparing onelet. She puts the onel et
in the plate and | eaves.

| NT. BEDROOM - NI GHT

Pinki enters the bedroomw th plate and calmy places the
plate on the stool and returns. Julie watches Pinki wth
strange eyes. Nalini notices this. She al so watches Pi nki

differently while chewing her Iower |lip. She wi nks her eyes
in such a way as if she has found a new jewel .

( CONTI NUED)
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NALI NI
(seeing her bosom
Pi nki ?
Pl NKI
Yes.
NALI NI

D nner is ready or not?

Julie is constantly watching Pinki with wi de open eyes from
head to toe and toe to head.

Pl NKI
It is ready ma’am Should | serve?

Nal ini asks Julie with eye gesture and Julie gestures in
negati ve.

NALI NI
Not yet Pi nki

Pi nki di sappears in the kitchen

NALI NI CONTD.
Pi ki ?

PI NKI (OS)
Yes
Pi nki appears and stands with the support of door frane.

NALI NI
Pi nki ? You woul d have to go. Take
your meal s and keep ours cover ed.
W will take afterwards.

Pi nki pouts as if she does not |ike this.
NALI NI
(smles))
Hear, want sone nedi ci ne?

Pi nki feels shy foppishly, gestures negatively and runs out
of the bed room

EXT. BAZAR - DAY

Ri cki and Rubi are purchasing on a shop. The shopkeeper is a
deaf and dunb. They are communicating with each other with
gestures. Ricki puts her hands on her bosom and asks for

bra. The shopkeeper asks for size. Ricki tells 25.

( CONTI NUED)
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Shopkeeper is serious but Ricki and Rubi are |aughing and
conmuni cating with gestures.

RI CKI
(1 aughi ng)
Shanel ess, M a

RUBI
(smling)
Don't say like this. It is not his
faul t

Rl CKI
(1 ooks at watch)
Ch ny God, how nuch tinme it is? W
shoul d | eave for hone

The shopkeeper puts the purchased itens in a paper bag, asks
for noney with gestures. Ricki pays Rs.250/- and both | eave.
Ri cki gives hand to an auto and both di sappear.

| NT. NALI NI BEDROOM - NI GHT

After Pinki |leaves, there is quietness in the bedroom Only
t he sound of clock cones. Nalini and Julie | ook each ot her
with thirsty eyes full of lust and then cling to each other
W t hout i nfornmation.

f ade out:
Fade i n:

Both get up and set right their dishevel ed clothes. Nalini
sets right her hair in front of the mrror.

NALI NI
(as a phil osopher)
Julie, | don’'t know what is right
and what is wong. In nmy opinion,
totell is not only difficult but
i npossi bl e.

JULI E
(tying her hair)
Yes, you are right. It seens you
are a phil osopher. Sone.....

Bot h | augh.

NALI NI
(turning to Julie))

( MORE)
( CONTI NUED)
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NALI NI (cont’d)
Julie, truth, lies, norality,
imorality have sone neaning in
speci al circunstances

JULI E
(maki ng a knot of hair)
Yeah. You are right. One thing is
i moral and wrong at one place and
the same thing is noral and right
at the other place.

NALI NI
(touches Julie’s chin)
Ww. What a thought, ny dear.

JULI E
Al'l your influence, mam

Both [augh loudly. Nalini fills with enthusiasm cl utches
Julie in her arnms and sits on the floor. Suddenly there is
calm Nalini chews her lower lip and stares at the opposite
wall as if she has | ost sonmewhere. She stares in space then
gets up with a jerk, take two small sips fromthe glass and
rotates her fingers in Julie’'s hair. Julie |owers her eyes.

NALI NI
(ki ssing Julie s forehead)
Julie, | don’'t nean that | am

giving ny justification of our
rel ati onship.

Julie raises her eyes and starts staring in Nalini’s face
constantly.

NALI NI CONTD
| was only saying that pleasure
shoul d remain pleasure. It should
not turn into crine

JULI E
| didn’t understand

NALI NI
(as a phil osopher)
Julie, such alife is a curse and
we are constrained to |live such a
l[ife. And to save ourselves from
one dire necessity we are entrapped
into the other

Julie looks into the Nalini’s face inquisitively.

( CONTI NUED)
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NALI NI CONTD
(seeing into Julie s eyes)
You will not understand Julie
JULI E
Then make ne under st and na.
NALI NI
Julie, you know Urdu?
JULI E
No. Why?
NALI NI

Not hing. If you have a desire to
read, then read Faiz. It’s also
available in Hndi. | my quote one
of his "shaires”

"HO chuka i shag, ab hawas hi sabhi
kya karen, farz hai adai namaz"

Nal ini’s hand stops at Julie s cheek. She stares in space
and renenbers.

EXT. COLLEGE GATE - MORNI NG

Nalini, with books in her arnms, crosses the college gate.
She wat ches a young boy (20), standing in a corner, is
staring at her. She strides and gets pass the boy.

I NT. CLASSROOM - MORNI NG

Nal i ni enters the classroomand sits on a bench. After, boy
al so enters the class and sits on another bench. He goes on
| ooki ng at her. Then she also starts |ooking at him
stealthily. The boy bows his head a little. Nalini smles
and turns her face to other side. Teacher enters.

EXT. COLLEGE VARANDAH - DAY

Students are com ng and goi ng crossing each ot her.

| NT. CLASSROOM - DAY

Bell rings. Al students get up and cone out of the

cl assroom That boy is still there, conmes out when the whole
cl ass has gone. When Nalini |ooks at himhe gestures her to
cone to the ground.
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EXT. COLLEGE GROUND - DAY

Both of them wal king slowy go the college ground. Nalini’s
head bowed. Boy cones near.

BOY
(shyi ng)
H, | amRajan. Your’s

Boy | ooks towards Nalini.

NALI NI
~ (coyly)
Nal i ni
Both sit in the ground and talk. Nalini is still shy and is
not exchangi ng | ooks with Rajan. Rajan catches her hand.
NALI NI
(pul l'i ng her hand)
No. This is our first neeting
RAJAN
(let |1oosing her hand)
Then?

Nal ini gets up and | eaves w thout saying a word. Rajan
remains sitting on the ground and wat ches her going from
behind. Nalini pulls her shirt from behind.

I NT. NALI NI BED ROOM - NI GHT

NALI NI VO
| amfull of nercury inside. It
neither nmelts nor drops down but is
unst abl e

Julie again raises her eyes, looks in Nalini’'s face and to
change the concentration gets up and switches on the TV.
Both smle. Nalini also gets up

NALI NI
Julie go and change. Now no need to
go to the hostel. we will inform
them Pinki is still here, let ne

send her hone.

JULI E
(coquetrily)
W will not get up, we will only
sit here

( CONTI NUED)
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NALI NI
(enticing)
Good children do not persist. Now
get up ny sweet Julie

Julie gets up with great charm and di sappears in the other
room dancing in a vol uptuous manner. Nalini watches her from
behind and sm | es at her behavior, Julie turns her head back
and also smles. Nalini disappears in the kitchen. Pinki’s
coughi ng voi ce cones.

I NT. KITCHEN - NI GHT

NALI NI
Pi nki ?

Pl NKI
(turns to Nalini)
Yes

NALI NI
Have you taken your neal s? If
taken, you may go, your nother wll
be worrying for you

Pl NKI
Yes taken. If you desire, | nay
stay to press your |inbs

Nal i ni peeps at Julie in the other room

| NT. OTHER ROOM - NI GHT

Julie is searching for clothes in the wardrobe then she
finds gown of pink color and wears it. She stands in front
of the mirror and sees herself making angl es.

| NT. KITCHEN - NI GHT
Nalini smles at Julie then turns to Pink

NALI NI
Pi nki now you go, fetch mlKk
t onor r ow nor ni ng

Pl NKI
K mam your neal has been covered.
Sonme mlk is |lying whole has not
been put for curd.

( CONTI NUED)
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NALI NI
(patting her back)
Very good. Very intelligent. OK
now | eave

Pi nki cones out of the kitchen and goes downstairs. After
Pinki left, Nalini bolts the house frominside. A voice of a
worman rebuki ng her children cones fromthe nearby house but
the children are |laughing. Nalini frightens, then she

di sappears in the roomwhere Julie is standing.

I NT. OTHER ROOM - NI GHT

Julie is still watching herself in pink gown, in front of
the mrror, making angles. Nalini is fascinated on her
behavi or, on her beauty and catches hold her from behind in
her arns

JULIE
(coquetrily)
Qooon- Hooon - not yet. The whol e
ni ght is ahead

NALI NI
(fasci nated, closes eyes)
Oh ny sweet heart, you are
befal i ng doom how one can keep
patience

Both [augh and Nalini releases her. Julie puts her arns
around Nalini’s neck and ki sses her on the cheek. In
response Nalini kisses her on the |ips.

JULI E
(clung to her neck)
| amfeeling hungry. I amgoing in
t he kitchen

She et loose Nalini. Nalini catches her hand

NALI NI
Ch no! you go and sit on the
di ning, I am naking the

arrangement s

Nal i ni di sappears in the kitchen. Jule smles, jolts hand
anor ousl y.

JULI E
You are na..

Julie |l eaves for dining.
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I NT. ON DI NI NG TABLE - NI GHT

Julie sits on the dining table. Nalini brings chapaties,
vegetable, water in jug, two glasses and bottle of whisky.
Julie looks at the bottle

JULI E
No. Not now

NALI NI
(rebuking with | ove)
Ch Julie! It is an elixir of life
for us.

Nalini sits in the chair on dining, nakes a peg for both and
starts eating. They drink and drink one nore peg. Wile
eating, Julie goes for the third peg. Nalini stops her with
t he gesture of her hand.

JULIE
(i nt oxi cat ed)
No. This is not whisky, this is the
elixir of life for us. Let me take
one nore.

Nalini smles and pulls her hand back. Julie enpties the
glass in one sip. Now neal is over. Julie goes estray and
wat ches Nalini with slang eyes. Nalini is also under the
i nfluence of whisky, she gets up and makes Julie stand by
hol di ng her shoul ders. Julie estrayed catch hold Nalini’s
wai st .

NALI NI
(patting Julie’ s cheek)
Julie, Julie, come, cone on the bed

JULI E
(totally estrayed)
No, I will sleep here

Nal i ni puts her arnms around Julie’'s wai st and drags her.

| NT. BEDROOM - NI GHT

Nal i ni comes dragging Julie and puts her on the bed. As
Nal i ni turns, Julie catches hold of her hand and pulls her
wth a jerk upon her body. Both cling to each other. Screen
goes bl ack.
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EXT. RAI LWAY STATI ON - MORNI NG

There is a great rush outside the railway station. G eat
noise is heard. Nalini, Julie, tw other persons of her
of fice and Pinki are getting out of a taxi. One of them
pi cks up the suitcase and goes on the platform

| NT PLATEFORM - MORNI NG

Atrain is stationed on the platform The person picking the
sui tcase asks sonething froma passenger and strides
forward. Bogi no. S-4 is seen witten on the boggie. He
enters the boggie. Nalini, Julie and Pinki enter the

pl ateform One of her office nen cones running and points
towards boggie no. S-4. Nalini, Julie and Pinki enter the
boggi e.

| NT. BOGE E - MORNI NG
Nal i ni occupi es her seat near a window. Julie and Pinki are

with her then both cone out of the boggie and stand out near
t he wi ndow where Nalini sits.

Pl NKI
Ma’ m nust eat prathas, really very
tasty
NALI NI
(smling)
Yes, yes, | wll eat, when you have
brought. | forbade you not to but

you don’t agree
Julie rounds her hand on Pinki’s head.

JULIE
What an intelligent girl!

Pinki feels shy and | owers her eyes. Train whistles and
starts with a jerk. Julie, Pinki and office nmen wave to
Nalini. Nalini also put her armout of the w ndow and waves
in response. The train catches speed. Nalini closes her eyes
and renenbers.

EXT. VILLAGE - DAY
One little girl (6) and a boy (8) are wal king on the kacha

way keeping in one another’s hand. The girl is Neelu and the
boy i s Rashu.

( CONTI NUED)
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RASHU
Hel | o baby

Grl looks at himsmling.

RASHU CONTD
Let us run

Both start running. Sonetinmes girl takes the |ead and

soneti mes the boy. They are running fast. Rashu stunbl es and
falls facel ong on the ground. Neelu comes running and nakes

hi m stand. Rashu starts weeping. Neelu w pes his tears with

her frock and entices him Train whistles.

| NT. Bl GGUE - DAY
Nal i ni opens her eyes and takes a deep breath. Nalini sees

out of the window Fields and trees are seen running
backwards. Nalini again closes her eyes and renenbers.

EXT. COLLEGE GROUND - DAY

Nal i ni and Rajan are sitting in the college ground hand in
hand, engrossed in deep |ove.

RAJAN
Nal i ni ?

NALI NI
Hoon

RAJ AN

Fow how | ong we wi Il be neeting
like this? W should nowtalk to
our parents.

NALI NI
(i n thoughts)
Hoon. . .

RAJAN
(pul'l'ing her close)
What hoon. Are you listening what |
am t al ki ng about ?

NALI NI
Don't disturb nme Rajan, let ne
enj oy your |ove and conpany

Rajan smles and gets up. Nalini catches his hand and pulls
hi m on the ground.

( CONTI NUED)
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NALI NI CONTD
(deep in | ove)
Don’t you know Rajan, marriage is
such a marsh which destroys | ove.

RAJAN
(angrily)
What nonsense. | do not want to
argue with you on this point

Raj an | et | oose her hand and gets up to | eave.

I NT. BOGE E - DAY

Nalini smles.

EXT. TRACK - DAY

The train is running on speed |eaving fields and trees
behi nd.

I NT. BOGE E - DAY

Nalini sitting with her eyes closed, resting back and | egs
spread on the opposite seat.

EXT. G TY SUBURB - DAY

A posh area of the city appears. Focus on a decent house.

| NT. DRAW NG ROOM - DAY

Sone | adies nostly in their fifties are sitting on the sofas
in heavy make-ups. Nalini is also sitting aside with them
Two older nmen in their fifties are also sitting and
gossi pi ng

NALI NI
(to one of them
Bindu ji, you also tell sonething?

Bl NDU
(draws a | ong face)
What to tell. Go anywhere | adies
and | adies, chirping all the tine.

( CONTI NUED)
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Al'l 1 augh.
Nalini is
Al'l 1 augh.

26.

OTHER WOVAN
(pouting)
This is the speciality of wonen.
Wt hout wonmen worl d i s nothing.
say nen should be one or two, and
rest should be wonen.

THI RD WOVAN
(1 aughi ng)
Nal i ni you al so convey your
t hought s?
NALI NI

(1 ooks at Bi ndu)
| don’t understand one thing, if
there are no nen, how the world
will grow and nove?

FI RST WOVAN
Where you have to | ead the world
novi ng?

Bl NDU
(phi | osophi cal | y)
See, wonen are powerful. How nuch
she bears in life wthout
expressing grief. Men are hard but
very weak, when they break, they
need woman’ s | ap.

hearing Bindu attentively.
Bl NDU CONTD.

In reality, the nother in a wonman
saves her. This is all but poor

man. .. (shakes head)
ONE MAN
No this is not the matter. Men..
Bl NDU
Oh shut up. We very well know your
pl i ght
NALI NI

(to ot her woman)
O K. you had been to Canada tel
us sonet hi ng about Canada?

( CONTI NUED)
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Bl NDU
Ch! what she will tell, let | tell
you, listen.

Everyone | ooks at Bindu. Both nen see towards each other.

Bl NDU CONTD.
Al'l these Punjabans who have gone
abroad are answerless. They have
converted everything punjabi,
there. Hello girl, close the
wi nhdow. We are goi ng on shoppi ng
today, as if going to fields. this
boy has toilets.

Al lTaugh Ioudly on hearing Bindu and the wonan who had
real ly gone abroad sits dunb, pouting.

| NT. BOGE E - EVEN NG

A broad smile cones on Nalini’s lips. Train at a great

speed. Nalini |ooks out of the wi ndow, sets herself on the
seat and again closes her eyes. Al other passengers sit
quietly. The train crosses a small village near the track. A
man and a wonan seemsitting on a cot in the courtyard of a
smal | house. A child plays nearby. Nalini |ooks at the
famly fromthe w ndow.

EXT. TRACK - EVEN NG

The train is running on speed.

I NT BOGGE E - N GHT

Nalini’s eyes are closed. Her hands are in between her |egs,
stretched on the opposite seat.

EXT. COLLEGE GROUND - DAY

Nal ini and Rajan are sitting in the college ground and are
tal king and | aughing. Rajan holds Nalini’s right hand.

RAJAN
(with | ove)
Nalini we will enjoy our honeynoon
on the noon

( CONTI NUED)
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NALI NI
(m schi evously)
But there are rocks and sand on the
moon. Think, we will have to eat
rocks and sands during our
honeynoon st ay.

Bot h | augh.

| NT. BOGE E - NI GHT
Two tears fell down fromNalini’'s eyes.

NALI NI VO
Don’t know where is he? In what a
trap I an? Now what can be done?
Bi ndu. .. Now he has becone a shadow
and shadows can never be caught.

She again weeps. All the passengers are asleep. Only Nalini
is awake. She | ooks at the train ceiling and stares in
space.

I NT. NALI NS PARENT' S HOUSE - DAY

Nalini (7) is playing with toys. Her father and nother are
sitting in the sofas.

FATHER
VWhose daut her is Neel u?

NEELU
Papa’s. ..

Her not her conmes and puts her into her |ap, kisses on her
cheek.

MOTHER
Whose daughter is Neelu?

NEELU
Moni s

A broad smle cones on the face of Nalini.
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I NT. BOGE E - N GHT

NALI NI VO
Way | could not ever say that | am
t he daughter of both.

A broad smle again crosses her face. Nalini rolls over her
seat, keeps her eyes closed, again |ost in nenories.

I NT. NALI NS PARENT' S HOUSE - DAY

Neelu (8) is nmounting her nother’s back, putting her snal
arnms around her nother’s neck. Mther and daughter are
engrossed in |love. Mdther puts Neelu down and di sappears in
t he kitchen. She again appears, catches her left side,
feeling a severe pain there and bows. She screans |oudly and
sits on the floor. Neelu cones running and clings to her

not her’ s | egs.

NEELU
(weepi ng)
What happened num ? What happened?

But no answer. Mum has gone. Neelu phones her father. He
cones at hone.

FATHER
(seeing wfe on floor)
What happened Saroj ? Saroj ?Saroj ?
What happened?

But no answer. Wth the help of Neelu, he puts Saroj in the
car and heads to doctor.

EXT. CLINIC - DAY

Papa opens the door and gives a |loud voice to the doctor

fromoutside "Doctor..... . A doctor and a nurse cone
runni ng and help papa to carry Saroj in the clinic.

INT. CLINIC - DAY

They lay Saroj on a bench and doctor checks. After checking
the heart beat with the stethoscope and the pul se, doctor
renmoves stethoscope fromhis ears.

DOCTOR
(sadly)
Sorry, she is no nore.

Papa starts crying and so little Neel u.
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EXT. HOVE YARD - DAY

Dead body of Saroj is lying on the ground, covered with a
white cloth. Gief stricken nen and wonen are sitting al
around. Then bier is taken to the cremation ground.

| NT. CREMATI ON GROUND - DAY

Body is crenated.

I NT. HOME - EVEN NG

Gief stricken nen and wonen are sitting on the ground in
the hone yard. Neelu and her father are also sitting there.
Their eyes are red.

NEELU
(clinging her father weeping)
Mum wi Il never conme now papa? She

has di ed and gone to God?

Neel u starts weeping loudly, tears also cone from her
father’ s eyes.

I NT. BOGE E - N GHT

Nal i ni starts weepi ng and sobbing. Then she w pes her tears
and controls herself.

NALI NI VO
(sobbi ng)
Fat her may | ove you boundl ess but
can never be a nother. If nother is
there, child can never spoil. GCh
God! never snatch nothers from
i nnocent girls

Nalini tries to sleep with tear ridden eyes and after
sonetime goes into deep sl eep

EXT. PLATEFORM - MORNI NG

Train stops with a jerk.
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| NT. BOGE E - MORNI NG
Nal i ni wakes up, tries to confirmthe nane of the station by
seei ng outside through the wi ndow but cannot. She nutters
"Munbai has cone?"
NALI NI
(asks a passenger)
Excuse ne, how far is Minbai
Central ?

PASSENGER
Next is Munmbai Central

Nal i ni coll ects her bel ongings and puts them together near
the door. Station conmes and the train stops.

| NT. PLATFORM MUMBAI CENTRAL - MORNI NG
Nal i ni deports the bel ongings on the plateform 1In

background train noves. At the sight of a coolie, she calls
him Coolie conmes and lifts the suitcase etc.

EXT PLATFORM MJUMBAI CENTRAL - MORNI NG

Coolie and Nalini both conme out of the platform Nali ni
stops a taxi. Taxi driver conmes out and opens the dicky. In
the neanti ne she pays coolie, sits in the taxi and taxi
moves. Nalini tell the addrress.

I NT. TAXI - MORNI NG

Nalini |lowers the wi ndow gl ass and | ooks out si de.

EXT. ROAD - MORNI NG

Taxi appears running.

EXT. MARI NE DRI VE - MORNI NG

Taxi stops in front of a hotel in Marine Drive
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| NT. HOTEL ROOM - MORNI NG

Nalini is sitting in the sofa. She gets up and opens the

w ndow on the ocean side. She is fascinated on the sight of
huge ocean. She stands at the w ndow and watches the waves
(POV). Suddenly gets back, |ooks at the roomclock.It is
11. 00.

NALI NI
(1 ooki ng at cl ock)
| desire to break it, it never
stops. It’'s was the sane plight
t here (I aughs)

Nal i ni di sappears in the bathroom Voice of shower cones.
When she cones out of the bathroom she is wapped in a big
towel tied above the breasts and is above the knees. Fresh
cl eaned hair is drenching. She puts soft toes on the floor
and agai n goes on the wi ndow. Doorbell rings, she turns,
softly goes to the door, unbolts it and stands behi nd one of
the doors, hiding herself. Neck out and | ooks. Hotel boy is
t here.

HOTEL BOY
Mam should | fetch breakfast?

NALI NI
yes

Hot el boy turns back and Nalini again bolts the door from
i nsi de. She opens the suitcase, gets cloths to wear and

di sappears in the bathroom After sonetine cones out ready
and unbolts the door. Door bell rings again.

NALI NI
Conme, door is open.

Hot el boy cones and puts the tray on the centre table.

HOTEL BOY
Want anyt hi ng, please bell.

Nal i ni nodes | ooking at the boy. He | eaves. Nalini takes
breakfast. After taking, keeps the tray out of the room
bolts the door frominside and lies in the sofa, stares at
the ceiling and cl oses her eyes. Phone rings. Nalini gets
up with a jerk and picks up the receiver.

NALI NI

(i n phone)
Hel | o. .

( CONTI NUED)
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VO
Hello... Nalini ji?

NALI NI
Oh! | amsorry Patil ji. Tired |
went to sleep

VO
|"mwaiting for you.

NALI NI
|’ mreaching within half an hour
EXT. BAZAR - DAY
Taxi stops in front of the Patil & Patil showoom Nalin
pays the taxi driver, cones and opens the door of Patil &
Patil show oom
| NT. PATIL & PATIL SHOAROOM - DAY

Patil (48, owner of the showoom is |ooking at the door. As
Nal i ni opens the door and enters the show oom

PATI L
(seeing Nalini)
Wel come Nalini ji, conme on, cone
on.
NALI NI
(smles, folds hands)
Namashkar ji .
PATI L

(smles, folds hands)
pl ease take your seat (gestures to
a chair)

Nalini sits in the chair, lying nearby. Nalini takes out a
list fromher purse and dictates the things, to be
purchased, to a servant of the showoom After it is over:

PATI L
(to the servant)
Thi s nust be ready by evening.

SERVANT
Yes sir.

( CONTI NUED)
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PATI L
(to Nalini)
See Nalini ji, these are routine
matters. First we will take tea in
a restaurant and today’ s dinner
will be at nmy honme. Don’t say no.

NALI NI
Way not, why not M. Patil.

Then both stand up.

EXT. GATEWAY OF I NDI A - EVEN NG

Gat eway of |ndia appears.

| NT. CAFE - EVEN NG

Patil and Nalini sit on a table and a boy puts two cups of
coffee. They sip coffee and talk, |aughing. After taking
coffee, Patil pays and both cone out of the cafe.

EXT. GATEWAY OF I NDI A - EVEN NG

Pi geons on Gateway of India seen flying and di sappear in the
dome. Nalini, very quite, is |looking at the ocean
constantly. losts in pigeons.

PATI L
(in view of circunstances)
M ss Nalini, you feel very |onely,
why don’t you find a solution to

it?
NALI NI
(smles)
M. Patil, has a nman sol uti on of

all his problens? Many a tinme nman
itself beconmes a question before
hi nsel f.

Patil, spellbound, constantly |ooks into the face of Nali ni
but remai ns calm

PATI L

|’msorry mss Nalini. Should we
| eave for home now?

( CONTI NUED)
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NALI NI
M. Patil, how many nmenbers are
there in your famly?

PATI L
My nother, wife and two kids. Very
smal | famly.

NALI NI
Qur courtry needs such smal
famlies, M. Patil.

Bot h | augh.

I NT. PATIL HOVE - N GHT

House is small at the third floor. Dining and drawi ng are
one. Nalini and Patil sit in the dining-cumdraw ng room
Patil’'s nother (70) and kids (6 & 8) also join them Patil’s
wfe (45) also joins. Patil introduces all to Nalini. After
sonetinme Patil’s wife | eaves and arranges for dinner on the
dining table. It is a Marathi food. Al take dinner
together. Nalini praises Ms. Patil for cooking such a
del i ci ous food.

NALI NI
You are really great. \Wat a tasty
meal . | have really enjoyed it.
MRS. PATIL

| prepare coffee.

NALI NI
No no. Coffee is not required now.
| desire to | eave now.

Nalini gets up to | eave. Behind her, all the Patil famly
stands and cone outdoors to see off Nalini.
EXT. PATIL HOUSE - N GHT
Pati|l presses the lift button, but [ift is not working.

PATI L

(pouti ng)
Not working. Let’s go by stairs

Nal ini and Patil start com ng down. After com ng down one

storey, Nalini |ooks at a nanme plate "Rajan Kapoor M A. " She
st unbl es.

( CONTI NUED)
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PATI L
(smling)
What happened M ss Nalini, tired?

NALI NI
(startl ed)
No. No M. Patil, nove.

They again start com ng down.

EXT. BUI LDI NG - N GHT

Patil and Nalini conme out of the building. Patil gestures a
taxi to stop. Taxi stops and Patil opens the door for
Nal i ni .

| NT. HOTEL ROOM - NI GHT

Nal i ni stretches on the bed w thout changi ng. She | ooks at
the ceiling and the nane plate of "Rajan Kapoor M A." cones
into her mnd for a nonent. Then she gets up and changes,
puts on a gown, unties her hair, conbs them and renoves hair
fromthe conb. Wiile renoving, she surprises to see a thin
white thread, keeps it out and looks it for a few seconds
and turns norose. Then she gets up and opens the w ndow on
the ocean side. A gust of fresh air enters the room giving
her hair a jolt. She puts her el bows on the wi ndow and feels
terrifying.

EXT. OCEAN - N GHT

A procession appears, com ng out of the sea. Thousands of
wonen cone one after the other in procession. The procession
conprises of all ages of wonen, 12 years old, 25-26 years
old and 60 years old. They carry blouses, torn and reduced
to shreds. No nake up. Their faces are drawn. One of them
rai ses her arm and shouts.

"Stop gender based atrocities on wonen. Stop it, stop it”
Al'l other wonen follow it, "stop it, stop it"

Nalini sees in the procession that the | eader of the
procession is Kate MIlet of sexual politics, followed by
Sandra Hawker of Sydney followed by nurses, teachers, and
students. The procession, as if, is passing before Nalini’s
eyes.
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| NT. HOTEL ROOM - NI GHT

Nalini trenbles on feeling all this, then cl oses her eyes.

EXT. OCEAN - N GHT
One of the wonen fromthe procession starts giving | ecture.

WOVAN
(shouting, raising arm
The traditional famly system
shoul d be broken. The busi ness
houses shoul d stop vulgarity in the
advertisenents. It should be
st opped i medi at el y.

EXT. HOTEL ROOM - NI GHT

Ccean, glittering |lights, waves

I NT. HOTEL ROOM - NI GHT

Nal i ni shuts the wi ndow and returns to bed, opens the purse
and pulls an English book, reads a few pages, yawns and
stretches. Then switches off the light and tries to sl eep.

EXT. SEA SHORE - DAY

Nalini is standing at the sea shore, in salwar kaneez, arns
stretched, eyes closed and neck | eaned backwards. Her hair
fly as cool breeze is blowi ng. She wears a strange smle on
her face. One wave touches her feet and she opens her eyes.
She sees an 18 years old, very beautiful English girl
standi ng nearby. Nalini runs and clings to her.

ENGLI SH G RL
(startl ed)
What the hell are you doi ng?

English girl tries to open Nalini’s arnms around her, but
fails. Nalini kisses her continuously with force. English
girl frees herself fromMNalini’s clutchess, pushes her back
and runs away bew | dered.

NALI NI
(in enjoynent)
Julie. Julie. Ch ny sweet Julie,
Where are you? Cone, conme cone...
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Nal i ni cl oses her eyes tightly and presses her breasts with
her arns tightly. Then she opens the arns and stretches them
again. A big wave cones and she gets wet whol e.

| NT. HOTEL ROOM - NI GHT
Nal i ni opens her eyes, sits and | ooks around in the room
NALI NI
(stretching the |inbs)
What a wonderful dreamit was?
Al as! Julie would have been here.

She takes a sigh, drinks water froma jug nearby and | ooks

at the clock - it is 3 Oclock. She again turn sides on the
bed, press the head with both her hands, open the purse,
takes out a pill and gallops it as it is and again stretches
on the bed.

| NT. HOTEL ROOM - MORNI NG

Nal i ni suddenly awakes. It is norning. Nalini |ook at the
clock - it is 8.30. She cones out of the bed and prepares a
cup of tea for her. Lits a cigarette. She sips tea and puffs
along. Her face | ooks fresh, prepares one nore cup. Wile

si ppi ng, she thinks of dialing M. Patil but suspends the
idea. At the sane tine phone bell rings. Nalini picks up the
phone.

NALI NI
Hel | o. .

PATI L VO
M ss Nalini?

NALI NI
Hello M. Patil, you wll live
long. | intended to phone you j ust
Now.

PATI L VO

Everything is right?

NALI NI
But | could not sleep properly in
t he night. Medicine was not
avai | abl e na.

PATI L VO
You should have told ne. You shoul d
be requiring sleep pills and I
woul d have cone with them

( CONTI NUED)
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NALI NI
XK thanks M. Patil, you are really
very good. | had the sleep pills,
but ot her medicine. Excuse ne for

my frankness, | nean whi sky.
PATIL VO
Oh sure. | will arrange.One of ny

friends has also a |iking for that.
I f you don’t mind may | get him
al ong.

NALI NI
Ch thanks M. Patil. | thought, if
| remain formal with you then
will have to | eave w thout
acconpl i shing the jobs in Minbai.

PATI L VO
Then before comng, I wll call you
at 7 O clock

NALI NI
Thanks

Nal i ni puts back the receiver and di sappears in the

bat hroom gets ready and orders for breakfast.

EXT. ROAD - DAY

Nal i ni cones out of the hotel, gives hand to a com ng taxi,
gets in and tells the address.

| NT. TAXI - DAY

Nal ini puts out three lists fromher purse and arrangi ng
thempriority wise again puts in the purse. On off |ink
road, taxi stops in front of a show room Nalini asks the
driver to wait and reaches the show oom

| NT. SHOAROOM - DAY

Nal i ni enters the showoom A man at the counter greets her.

She takes out one list fromher purse and hands it over to
the man, gives sone directions and cones back.



40.

EXT. ROAD - DAY

Nalini again sits in the taxi and tells the address. Taxi
stops in front of an office. Nalini asks the driver to wait
and cones out of the taxi, enters the office.

| NT. OFFI CE - DAY

As Nalini opens the door, a wonman, sitting in front, greets
her. Nalini again takes out a |list and hands it over to the
wonman, gives instructions and comes back

EXT. ROAD - DAY

Nal i ni opens the door of taxi and gets in. She tells the
address to the driver. Taxi stops in front of a big

show oom She gets out of the taxi and di sappears in the
show oom After sonetine she cones out, halts and | ooks at
the wist watch. It is 3 Oclock. Then gets in to the taxi
and tells the address. Taxi stops in front of the hotel. She
makes paynent and enters the hotel.

| NT. HOTEL ROOM - EVEN NG

Nalini enters the roomand bolts the door frominside. She
throws the purse on the sofa and stretches as it is on the
sanme sof a.

NALI NI
On! too tired today, But thank God,
| have finished all the jobs. Now
amfree.

Door bell rings. Nalini becones cautious.

NALI NI
VWho' s there?

VO
Mam want anyt hi ng?

NALI NI
Yes, one cup of coffee

Nal i ni gets up, unbolts the door, again stretches on the

sofa, waits for coffee and closes her eyes. Doorbel rings
agai n.
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NALI NI
Conme in

Hotel boy enters the roomwi th coffee. On seeing, Nalini
sits. Boy puts the coffee on the table and returns. Nalini
starts sipping coffee. She | ooks at the watch. It shows
5.00. Nalini sips coffee slowy and after finishing the
cof fee, picks up the book. After readi ng one page, she
throws the book and after bolting the door, fromi nside,

di appears in the bath room After a beat, conmes out w ping
her face with a towel. Then opens the door and gets out.

| NT. HOTEL RECEPTI ON - EVEN NG

Nal i ni stands at the reception and talks to the
receptionist.

NALI NI
One or two of ny guests will be
arriving at 7 o’ clock. Mstly I
will be back by that tinme. If | am

| ate, please show them my room and
ask to wait.

Receptioni st nods. Nalini hands over the key of the roomto
the receptionist. Receptionist hangs the key on the
key-board. Nalini |eaves.

EXT. CHAUPATI BEACH - EVEN NG

Nalini is standing at Chaupati beach facing the sea. Sone
school girls, in skirts, pass her. A group of naughty boys,
sitting nearby, watch their |legs. Then a coconut vendor
appears. Nalini purchases a coconut, conmes near the boys and
drinks. The boys are tal king about the girls. Suddenly
Nal i ni sees a wonan.

NALI NI
(ast oni shed)
Oh! Anita didi..

On uttering the word "didi" she spits with hatred. Nalini
forwards a bit towards that woman so as to confirmthat she
is Anita and nmutters, "Oh! she is the sane."” She goes
closer. Anita (34) having two kinds one boy (6) and one girl

(9).

NALI NI
Anita? Anita? O Anita didi
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On hearing her name, Anita stops and | ooks around. No one
known cones in sight. Then suddenly known face cones in
sight,"Nalini? here? she murnurs. Anita stops, wants to

i gnore her, but cannot. Anita cones cl ose.

ANI TA
(changi ng expressi on)
Nalini You......... here? How?

Bot h enbrace each other. Anita puts a fiery kiss on Nalini’s
cheek. Nalini’s cheeks becone red.

NALI NI
(m schi evousl y)
Seens, fire remains yet, Anita

ANI TA
(1 eavi ng enbrace)
Ch no!

Anita | ooks at the children and feels shy, then introduces
the children to Nalini. This is Menu and this is Pappu.
Nal i ni ki sses both the children. Her eyes becone wet.

NALI NI

(seeing deeply in anita’s

eyes)
What should | say to you Anita? You
have left me in the fast current
and you are on the hem Your boat
is full. I am al one. Today your
hanging end is in nmy hand. Say,
should I pull it in ny boat? But
can | do that? No. Never. Perhaps
have no strength to do this. You
have escaped your fate. But what is
fate?

Anita touches Nalini’s arm Nalini frightens

NALI NI
(pushing Anita s hand away)
O |leave ne, who are you? Don’'t
touch ne.

Nal i ni departs a bit from Anita.
ANl TA
(shaking Nalini’s arm
Nalini, Nalini, Wiat is the matter?
Nal i ni comes back from her thoughts. Nalini |ooks at Anita

in such a way that Anita cannot bear the lustre of Nalini’s
eyes. Anita |lowers her eyes.
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ANI TA
(raising her eyes)
Nalini, cone on; let us sit on the
sand here. (to children) You play
there, we are sitting here.

Anita catches hold Nalini’s armand gets her to other side.
Both sit on the sand, nearby. Nalini seens nornmal.

ANl TA CONTD.
Tell me how are you? Where were you
for so many years?

NALI NI
(seeing into Nalini’'s eyes)
| am OK. Are not you feeling? how
do | seemto you? (laughs) I amto
liquidate the years fromyou Anita.

ANI TA
marri age?

NALI NI
(with hatered)

Marri age? You have got narri ed,
this does not nean every one have
got. My marriage, you know, was
perfornmed in the hostel. You were
the perforner, who cane with a
nmessage from Bi ndu. Where is ny
groom t hese days?

ANI TA
(pouts & draws a |l ong face)
It is heard, she is in Shinma. Now
he has retired. A long time back
met her.

NALI NI
(with hatered)
She must have retired fromthe job
but not fromthe profession

ANI TA
This is true. | net her at that
time. Naresh was not with ne.

A crooked smle cones on Nalini’s face and she nods.

NALI NI
(wth a bit of threat)
Now | am here, you have to cone to
nmeet me didi. A long tinme have
passed. (sighs)
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ANI TA
Yes. Yes. Way not sweet heart?
Where are you staying?

NALI NI
(raising finger)
See didi, don’t deceive ne.

ANl TA
(bit frightened)
No, No, How can it be? Wite down
t he addr ess.

Nalini pulls a pen and paper from her purse and wites down
t he address.

NALI NI
(wi th prudery)
Today | am busy. Tonorrow. .. Yes
cone day after tonorrow at one
O clock. Full day... (lifts
eyebrows) How is the profession at
this place?

Nal i ni |1 ooks deep in to the eyes of Anita as if waiting for
the answer. Anita |owers her eyes. Children are seen com ng
shri eki ng.

CHI LDREN
Papa has cone, papa has cone

Chil dren and Naresh (35) conme near them

AANI TA
(frightened)
Nalini...(looks deep into her eyes)

NALI NI
(blinks left eye)
Don't worry darling.

Nal i ni presses Anita’ s hand.
ANI TA
Naresh, this is Nalini, ny friend.
W have net after years. W were
room mates in hostel.
Naresh asks Nalini to acconmpany to hone but Nalini refuses.

NARESH
Nalini ji let’s go hone.
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NALI NI
No. No. Not today. Some guests are
to cone. Yes Anita, you are com ng
day after tonorrow na. O | shoul d
take perm ssion from Naresh.

ANI TA
No. No. | am com ng.

Nal i ni kisses the children as a custom and takes | eave.
Nal i ni watches children from behind and two tears fell from
her eyes on her cheeks.

EXT. HOTEL - EVEN NG

Nalini is seen com ng on the footpath, near the hotel. In
t he background cars, cycles, taxis, notorcycles are seen
passi ng and noi se of horns heard.

| NT. HOTEL RECEPTI ON AREA - EVEN NG

Nalini enters the hotel and goes to reception, |ooks at the
clock, It shows 6.30. Then collects room key and goes
upstairs running.

| NT. HOTEL ROOM - EVEN NG

Nalini enters the roomand sits in the sofa, closes her
eyes. Then stretches her linbs, gets up and di sappears in

t he wash room She appears fromthe bath roomin a

white sari, conmes in front of the mrror and gazes herself.
She conbs her hair and sprinkle sone perfunme. Then she huns
a film song and sits in the sofa. Intercombell rings.
Nal i ni picks up the receiver.

NALI NI
Hel | o. .

PATIL VO
Mss Nalini, Patil here.

NALI NI
Yes. Yes. \Wat are you doing
downst ai rs?

PATIL VO
Actually | have ny friend with ne.
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NALI NI
What happened then? Is he ill or
can’t nount the stairs. You can
take help of the waiter. (giggles)
Excuse ne M. Patil. You can cone
with your friend without any
formality. There is no hassle.

Nal i ni puts back the receiver, sets right her hair again,
pulls the corner of her sari and sets right her bossom
There is a knock on the door. Nalini opens the door.
Qpposite is M. Patil and his friend. Wien Nalini sees him
she is dunbed. M. Patil notes that Nalini, who was talking
in the phone, is now not the sanme nalini. A beat.

PATI L

May we cone in?
Wil e entering, Patil introduces
PATI L CONTD

Mss Nalini, he is ny friend Rajan,
Raj an Kapoor.

NALI NI
(novi ng asi de)
Cone. Cone. Perhaps we know each
ot her.

RAJAN
M. Patil, we are the residents of
sane city and sane area. W studied
and pl ayed together. Then lost in
t he hotchpotch of the world.

Patil | aughs.

PATI L
(intimately)
Oh yes. Such things happen in life
and the person |ike ne, becones
i nportant.

NALI NI
(interrupting)
You have gone into phil osophy. Tell
what will you take? Hot or cold?

PATI L
| need nothing. Ask Rajan.
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NALI NI
Yes Rajan what will you take?

RAJAN
(bowed head)
Anyt hi ng, you Ilike...

Nalini |1 ooks at Rajan as if doing conplaint. Rajan raises
his head and gives a secret glance at Nalini.

NALI NI
M. Patil, no formality of tea.
Cold will serve?

Nal i ni phones the room service for two cokes. Room servant
cones and puts two cokes on the table.

NALI NI  CONTD.
M. Patil, take dinner here. Right,
Raj an?

Nalini |1 ooks at Rajan in such a way that he should not say
"no’ .

PATI L
(happpily)
Not a bad idea. Rajan has no
obj ecti on because Rajan’s
sister-in-law in here, but ny
sister-in-lawis not here so | have
to tell Rajan’s sister-in-Iaw

Rajan smiles. He is getting inpatient. Sometinmes he sips
coke and sonetinmes rounds straw and soneti me4ds | ooks at
Nalini with secret eyes and sonetines, saving eyes, |ooks
out si de.

PATI L
(feeling the situation)
Raj an Sahi b, oh brother, cone back.
You are neeting after a long tine,
yaar gossip.

Patil | ooks at both turn by turn.
PATI L CONTD.
XK listen a shaire and tell what it
means? "Sham dhal ne | agi hai seeno
me, Aag sul gao aabgi no nei n"

Al smle.
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NALI NI
M. Patil, you are a hidden geni us.
You |ike urdu poetry?

Rajan smles, wants to say sonething but hesitates. Then

RAJAN

(to Nalini)
You al so have a liking for urdu.
You tell the neaning of aabgi nas.

Nal ini |1 ooks at Rajan with secret eye.

NALI NI
It is with nme uptill now.

Nal i ni gets up, disappears in the kitchen and appears again
with three glasses and after cleaning puts themon the
t abl e.

NALI NI
M. Patil, these are Aabgi nas.

PATI L
And fire?

Patil cones in nood. Rajan puts the bottle, calmy, on the
table. Nalini opens it and pours whisky in the gl asses.
Pati|l covers his glass with his hand.

PATI L
No. Only water. | always acconpany
like this. H's also (points towards
Raj an)

RAJAN

M. patil is right. Al people are
not so nuch | ucky or unl ucky.

Raj an, after saying, picks up his glass and raises his arm

RAJAN CONTD
Cheers. .

M. Patil also co-operates fully in saying cheers. He puts
his hand in the pocket and gets a packet of roasted cashew
nuts.

PATI L
| have purchased it on the way
(sees towards Nalini) If you
permt, may | call at hone?
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NALI NI
Sure, sure.

Patil thanks Nalini with the wink of eyes, dials a nunber
and puts the receiver to ear.

PATI L
Hello - Meena? Dear if | take
di nner outside and cone late, wll
it be K

VEERA VO

(pai nful ly)
It’s Gk but the younger one seens

to be suffering fromfever. In case
you cone, better, otherwise it is
your wll.

PATI L
O K. please hold

Patil tells the nmatter to Nalini.

NALI NI
You should go. No formality.

PATI L
(i n phone)
Meera i am just com ng.

He cuts the phone and gets up. Nalini also gets up.

PATI L
Sit. Sit. Nalini ji, Rajan is here
for gossip.

RAJAN
(rai ses his head)
| al so nove.

Nal i ni |1 ooks at Rajan with sad eyes.

PATI L
(to Raj an)
No. No. Rajan you stay. Not so

serious.
Raj an keeps on sitting. Nalini sees off to Patil at the

door. Opens the door, stays there and let Patil go out.
Patil| turns back.
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PATI L
M ss Nalini, before leaving, | can
expect a neeting wth you.

NALI NI
Yes. Yes. how | can w thout seeing
t he chil dren?

Patil |eaves. Nalini closes the door and comes back in sofa,
pi cks up the glass and enpties it in one sip, sees towards
Rajan for new peg. Rajan is still having glass in his hand.

Wi |l e encountering sight with Nalini, he enpties the gl ass.
He | ooks at Nalini and then at the glass on the table.
Nal i ni pours whisky in the glasses. Rajan draws a cigarette
case fromthe pocket, pulls a cigarette and forwards it to
Nalini. Nalini takes the cigarette. Rajan pulls one for him
and puts the cigarette case back in his pocket. Nalini lits
both the cigarettes.

NALI NI
(sm | es)
Thanks.

Raj an does not react. Nalini’s face is drawn. Then

NALI NI CONTD
(in hoarse voice)
How much a man changes, when he
becones great.

RAJAN
(ironically)
Yes, | am seeing.

NALI NI
But there is a lot of difference
bet ween seei ng and knowi ng.

RAJAN

('si ppi ng)
Yes | know. It happens.

Rajan |its one nore cigarette.

NALI NI
What do you know?

Nal i ni becones enotional. her eyes becone wet.
RAJAN
(hi di ng pain)

VWhat | have suffered and now
suf fering.
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NALI NI
(heavy throat)
Is it enough and extent for a human
being to get known about his own
sorrows? And he admts that he has
known al | ?

RAJAN
No. Not enough and not the extent.
As not hi ng has extent. But what
type of blame is this? | should
bl ame you. It was ny fault that |
kept on knocki ng at your door in
t he darkness.

Raj an ends his peg in one draught. He becones
uncontrol | abl e.

NALI NI

This was not your fault Rajan, but
mne, and | amsuffering for that.
| shall remain suffering. | have
never forgiven ne. Rajan, | am
repenting on my own and if you feel
| shoul d repent on your behalf
also, I amready to do it also.

Nalini starts crying betterly. Rajan conmes to nalini and to
paci fy her puts his hand on her back. But Nalini stays away.

NALI NI CONTD
Don’t touch ne Rajan. | am not
wort hy enough to be touched by you.

Raj an pulls his hand back. He stays away for a while then
makes two pegs and gives one to Nalini.

RAJAN
(in a pacifying tone)
Take two sips, you will recover.
But Neel u, could you not share your
sorrows and agonies with ne.

Nal i ni takes two sips.

NALI NI

(a bit recovered)
Can all the sorrows be shared? Sone
nmy be personal. | didn't want that
| may be deserving your synpathy or
abhorrence. | amsatisfied that you
used to renenber nme, may be
t hi nki ng me unfaithfull
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Nal i ni takes two nore sips fromthe glass and puts the gl ass
on the table, takes a cigarette and lits it.

RAJAN
Do you like children, Neelu?

NALI NI
| not only like but |ove children

RAJAN
Then why don’t you get married? May
not be with nme, but w th sonebody
el se.

NALI NI
(interrupting)
| could have married with anyone
for children but for nyself | could
only marry you because. .

Nal i ni st ops.

RAJAN
(synpat heti cal | y)

VWhy? Way did you stop? What is in
your m nd? Speak out Neelu. If you
can’t speak out to nme, then to whom
you wi |l speak?

NALI NI
You are right Rajan. It is better
speak out. I will not die having

this oad on my mi nd. The Neelu you
| oved, got spoilt Rajan, what nore
| can say.

RAJAN
Nal i ni you took me wong. You have
done unjust treatnent to me. |
i ked and | oved you as you were. |
coul d adopt you in any of your
condi tions.

NALI NI
Yes Raj an, | never took you
wongly. But for your |ove, your
liking, my responsibility was al so
t here.

Nal i ni puts her head in Rajan’s |ap. Rajan fondl e her cheeks
and rotates his fingers in her hair.
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NALI NI CONTD
(as if to herself)
| have paid to maintain this
sanctity, paying and will remain
payi ng for whole of ny life.

RAJAN
(puts his hand on her nouth)
Stop Neelu stop, for God' s sake,
now. Don’t further...

Raj an puts his lips on hers. Nalini entrusts herself to
Raj an and puts her arns around his wai st.

RAJAN
Let’s go out in the bazar, you wll
recover from sadness.
NALI NI
(getting up)
Just com ng.

Nal i ni di sappears in the wash room She conmes out fresh

EXT. HOTEL - N GHT

Rajan and Nalini gets out of a taxi and enter the hotel.

| NT. HOTEL ROOM - NI GHT

Nal i ni cl oses the door behind her. Rajan throws hinself on
the sofa and Nalini throws herself on Rajan. Rajan kisses
her on her cheek and then they cling to each other.

Screen goes bl ack.

EXT. HOTEL ROAD - NI GHT

Nal i ni sees off Rajan and follows himtill he disappears.
She is | ooking bright now Nalini returns to her room

| NT HOTEL ROOM - NI GHT

Nal i ni |1 ooks at the clock. It shows 12.30. Nalini changes
and goes to sl eep.
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| NT. HOTEL ROOM - MORNI NG

Nal i ni uncovers her face, |ooks at the clock. It is 9.30.
She gets up, stretches her linbs, yawms and smlingly cones
out of the bed, wears sleapers and di sappears in the

bat hroom She cones out of the bathroomin a towel tied
above the bossom and above the knees. She, as it is, opens
the wi ndow. A gust of fresh air enters the room and Nali ni
gets back. The towel on her body | oosens and slips. She
again tightens it. She opens the suitcase and pulls a sari.
Then she orders for breakfast. After taking breakfast, she
stretches on the bed and goes into deep sl eep.

| NT HOTEL ROOM - DAY

Door bel rings. Nalini, sitting on the sofa, |ooks at the
clock. It is 2.00. Nalini pouts and chews her |ower I|ip.

NALI NI
(to hersel f)
May be Anita.

She gets up fromthe sofa, unbolts the door and opens it.
Qutside is Anita. She comes in and enbraces Nalini. Nalini
frees herself and bolts the door frominside. Both cone on
sof a.

NALI NI
Come Anita. Sit down. What will you
t ake?

ANI TA
Tea.

NALI NI

(1 aughi ng ironically)
Only tea? No wi ne, no whisky, no
cigarette and even not me?

Anita | ooks frightened. Nalini gives order for tea and sits
in front of Anita. Anita is sitting with | owered eyes. Tea
cones.

NALI NI

(in rage)
Anita you have done a great harmto
me. You have spoilt ny life. You
have pushed nme in such a marsh, |
now, cannot conme out. Anita, ny
heart throbs, fills with hatred,
when | think all about that. Wy
did you do that Anita? Wy?
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Nal ini screans with rage. Her sari slips fromher shoul ders
and she starts weeping bitterly. Anita says nothi ng and
stays dunb.

NALI NI CONTD
Anita, when | think you were behind
all that deceipt, ny heart
trenbles. | think that I should
kill you.

ANI TA
(rmeakl y)
But it was not ny fault al one.

Tea keeps on lying as it is.

NALI NI

(weepi ng)
What ? You woul d have been the first
prey to Bi ndu, your groom You
never thought even once that what
were you doi ng? You spent all your
university life in Bindu s lap
war m ng her bed, nude. It was you
and only you, who put ne in Bindu s
trap.

Anita stands up and catches Nalini by her shoul ders, entices
her and puts her into her lap. Then rotates her fingers in
her hair, kisses her on her forehead. Nalini calns down.
Dried tears can be seen on her cheeks.

ANI TA

(soot hing Nalini)
Nal i ni, your anger is right and you
are right in your place. | agree
that | was behind all that. But we
were the prey to circunstances. Now
what happened, can never be
recovered. Nalini, calmdown. Have
you ever thought that what happened

to me when | fell into Bindu s
trap?
Nalini listens calmy, but raises her eyes to | ook at
Anita’s face. She | ooks sad.
ANl TA CONTD.
(weeps)
Nalini, | was threatened by Bindu

of dire consequences. Wen
refused, she sl apped ne and
threatened ne to expel nme fromthe

( MORE)
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ANl TA CONTD. (cont’d)
hostel. Wien | fell into her trap,
she ordered ne to bring newgirls
for her. What could | do? Even
coul d not conpl ain.

Nal ini al so starts weeping and put her arnms around Anita’'s
wai st. Anita lowers her head on Nalini’s head.

NALI NI
(gets up full of rage)
O K. Anita, today | am|l eaving you
alive only because of your
chil dren. Now get out.

Nal i ni raises her armand points with her finger.

ANI TA
(puzzl ed)
Nal i ni ?

Nal i ni, as running, opens the door and shows Anita way out.
Anita | eaves the roomw th bowed head. Nalini bolts the door
frominside again. She wakes up, touches her cheeks, They
are wet.

NALI NI
(ast oni shed)
What a dreamit was? Oh Anita

She cones to the door running, unbolts it and | ooks around
for Anita. She feels sorry.

| NT. PATIL HOUSE - N GHT

Raj an, Patil, Ms. Patil are waiting Nalini for dinner.
Children are playing nearby. C ock strikes 8.00. Bell rings.
Raj an gets up and opens the door. Opposite is Nalini. Rajan
heads her in. Al take dinner.

I NTT. HOTEL ROOM - NI GHT

Nal i ni cl oses and bolts the door behind her and throws
herself on the bed w thout changi ng.
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EXT. DELH RAI LWAY STATI ON - EVENI NG

Nal i ni appears with her suitcase and bag and other materi al
fromthe gate. Kohli, Rosy and typist Jackie are standing to
recei ve her. Jackie conmes near and catches a bag.

JACKI E
Namaskar madam | hope tour have
been wonderful .

Nal i ni shakes hand with Jackie, pulls cheeks of Rosy and
waves to Kohli. Jackie shrugs at the behavi our and pouts
seeing towards Kohli. Al sit in the car

I NT. NALI NI HOUSE - EVEN NG

Nal ini enters the house, sees dust all around, put all her

| uggage in one side and disappears into the bathroom She
takes a bath and conmes out in salwar kaneez. She | ooks
beautiful. Then goes to almrah, pulls a bottle, prepares a
peg and gallops it whole in one sip, prepares a second peg
and starts sipping, sitting in the sofa. Finishes and goes
to bed. Turn sides a few mnutes, then goes to sl eep.

I NT. NALI NI HOUSE - MORNI NG

Nal i ni opens her eyes lying on the bed, |ooks at the clock.
It shows 7.30. Gets up, stretches her |inbs and opens the
door. Pinki is there.

NALI NI
(surprised)
Oh, Pinki! how did you know, | am
back?

Pl NKI
One of our neighbours saw light in
your house last night and told us.

NALI NI
O K Go running and fetch m K.
am dyi ng of tea and tell shanbhu
for mlk.

Nal i ni gets ready and | eaves for office.
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I NT. OFFI CE - MORNI NG

When Nalini enters the office, she sees Jackie dozing on the
t ype nachi ne.

NALI NI
(smles)
How are you Jacki e Babu?

Jackie frightens on Nalini’'s voice and escapes fall while
standing. Nalini turns side with a broad smle.

JACKI E
(lazily)
| am O K. Mam All your grace.
NALI NI
How i s your machi ne?
JACKI E
It’s also O K
NALI NI
In case it is lazy then oil it,
today a lot of nore work is to be

done.

Nal i ni occupies her seat. Quickly sees the files on the
table, then rings the table bell. Bhola (23) office peon
COmes runni ng.

NALI NI
Call M. Kohl

Peon turns. Kohli cones and stands. Nalini hands over sone
papers to himand instructs.

NALI NI
M. Kohli, nmy tour report nust be
ready today. |If any paper is to be
typed, give it to M. Jackie and
t he papers to be seen by ne, fetch
i medi at el y.

Kohli goes on saying 'yes’ 'yes’. Nalini finishes whole
work. Neither sits idle nor allows any one to sit. The whol e
of fice remai ns on wheels. Suddenly Nalini watches the cl ock.

NALI NI
paut s)
Oh ny CGod. 6. 30.

Nal i ni arranges papers lying on the table and gets up, puts
t he purse on her shoul der and | eaves offi ce.
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EXT. ROAD - EVEN NG

A great rush is there on the road. Nalini goes on feet on
the road. Voice of scooter horns, rickshaw bells and car
horns are com ng.

EXT. CANNAUGHT PLACE - EVEN NG

Nal i ni is wal king. Suddenly she takes a turn and enters a

shop, after sonetinme comes out. When she cones out, Julie

comes in sight with two nore wonen. One is Ricki and other
is Rubi. Nalini follows themfor a few m nutes on the busy
road in cannaught place. But after sonmetine turns towards

ot her si de.

NALI NI (V.0QO)
Where are they taking Julie? My...
She seens to be in the trap of

Ri cki now.

Nal i ni stops a taxi and di sappears.

INT. RICKI’S HOUSE - N GHT

Ri cki, Julie and Rubi enter the room Ricki throws her purse
on the bed. Julie also throws her purse and scarf on the
sofa. Rubi sits as it is on the sofa. Rickie disappears in
the bathroom Jullie brings whisky bottle fromthe al mrah
and puts it on the centre table. Then fetches 3 gl asses from
the kitchen and al so puts them near the bottle. R cki cones
out of the bath roomin an about transparent gown. Then
Julie disappears in the bath room She cones out in bra and
panti es. She | ooks beautiful.

JULI E
(with I ove)
Be fresh Rubi, yaar.

RUBI
| suppose | will have to cone out
in the natural dress.

Al'l three | augh.

Rl CKI
(m schi evousl y)
You may cone. You nay cone. Only we
three are here and there is no fear
of rape..

( CONTI NUED)
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Al'l three again | augh. Now Rubi disappears in the bath room
She conmes out in a gowmn. Al of themsit in a sofa.

Julie prepares the pegs. Al pick up the gl asses, touch
collectively and loudly say "cheers". Take one sip. Ricki
gets up and pulls a packet of roasted nuts fromthe purse
and puts it on the table.

EXT. NALINI HOUSE - N GHT

Taxi stops, Nalini comes out and pays.

| NT. NALIN 'S BEDROOM - NI GHT
Nalini throws herself on the bed i n uneasiness.

NALINI (V.Q)
This Julie...l don’t know where
t hey have taken her. Julie told
that Ricki is very dangerous.

INT. RICKI’S ROOM - NI GHT

Ri cki prepares a peg. Al the three seem under the influence
of whi sky.

Rl CKI
(1 ntoxi cat ed)
Julie, Howis Nalini, your friend
yaaar. It is heard that she is a
bi g. .

Al'l three |augh | oudly.

RI CKI CONTD
Get her introduced yaar. Let us see
how she tastes.

JULI E
Many days have gone, she net ne.
She is a bitchy thing yaar, very
danger ous.

They again | augh. Pick up glasses and enpty in one draught.
Ri cki puts her hand on Julie’s thigh and sooths her.

JULI E
(i ntoxi cat ed)
Ricki, this is also the style of
Nal i ni .

( CONTI NUED)
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Julie conmes near Ricki. Rubi prepares the peg then | ooks at
Ricki and Julie with filthy eyes.

RUBI
(fully out of control)
Ricki...Ricki...Julie...Rck

Rubi picks up the glass and takes two sips. Ricki pulls
julie near. Rubi puts her hand in Ricki’s gown. Ricki
ScCreans.

| NT. NALI NI BED ROOM - NI GHT

Nal i ni opens the wi ndow and | ooks out si de.

EXT. ROAD - N GHT

One boy and a girl are standing in a corner.

| NT. NALI NI BEDROOM - NI GHT

Nal i ni presses her eyes and | ooks. then V.O "The girl |ooks
like Pinki. But Pinki, at this tinme?

She cl oses the wi ndow and di sappears in the bath room Wen
she conmes out Pinki appears. Nalini’s doubt turns into
belief. Pinki prepares tea and brings a cup for Nalini.
Nalini lits a cigarette and sips tea with puffs. She wal ks
here and there wi thout any purpose. Nalini tires and sits,
puts her hand on forehead and pouts.

NALI NI
Perhaps | amill.

Pi nki comes on the door of the bedroom and returns back
after | ooking generally.

I NT. KITCHEN - N GHT

Pinki is preparing onelette. Nalini snells the arona of
onel ette and conmes at the franme of kitchen and | ooks at
Pinki preparing onelette. Pinki is ignorant of her presence.

NALI NI
(smel ling)
Pi nki, you have guessed ny heart’s
desire. Today | really wanted to
have onel ette.

( CONTI NUED)
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Pl NKI
(surprised)
Mam you sit and wait. | amjust
bringing. ..

Nal i ni goes beyond the kitchen and gets in the bed room
Thereafter Pinki comes with onelette. On seeing onelette,
Nal i ni rubs her hands in excitenent.

Pl NKI
Mam shanmbu will bring mlk from
t onor r ow.
NALI NI
(hol di ng pl ate)
Pinki, I amfinished, you prepare

somet hing for yourself.

Pi nki di sappears in the kitchen. Nalini gets up and prepares
a peg, lits a cigarette and eats onelette with sips and
puffs. Spends sone mnutes in sips and puffs.

NALI NI
Pinki, conme early in the norning.

Pi ki does not answer. Nalini |ooks at the clock. It is
11.30. She turns sides on the bed then gets up and dri nks
water. She feels restless. Suddenly she renenbers *Julie".

INT. RICKI’S ROOM - N GHT

Ri cki, Julie and Rubi are lying, half nude, enbracing each
other in the dimlight of the roomRi cki is kissing Julie
and Rubi is kissing R cki

I NT. NALI NI BEDROOM - NI GHT

Nalini is turning sides, gets up and enbraces her breasts
with her arnms tightly and noans.

NALI NI
Ch........... Julie. Cone, cone,
cone from anywhere.

She renenbers.

NALINI (V.Q)
What the wonman gives to the world,
she hopes to get it back. She
provi des softness and hopes it
back. That’'s why she | oves, hone,

( MORE)
( CONTI NUED)
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NALINI (V.Q ) (cont’d)
flowers and children. But man is
not soft. Then she, and and the
wonen |i ke her, who |ike wonen, why
are they wong? But these Julie,

Ri cki are wwong. They go to the
extent of crine.

INT. RICKI'S ROOM - NI GHT
Three bodies are lying rolled up in such a way as if they
are mati ng.
| NT. NALI NI BEDROOM - NI GHT
NALI NI V. O

But pleasure is in crine. Unless

crime has no neani ng.
Nal i ni again cones on bed, |lays and turns sides. She hears
train whistle, some horse steps fromthe road. Nalini sweats
and in restlessness she tries to sleep. Then she renenbers.
| NT. HOTEL ROOM - NOON
There is a knock on the door. Nalini |ooks at the clock. It

is 1.15. Nalini runs and opens the door. Anita is there.
Nal i ni makes way for Anita to cone in.

NALI NI
(1 aughi ng)
Conmi on, commion Anita didi,

Wl cone.

Anita conmes in and Nalini bolts the door and cones on sof a.

ANI TA
How are you Nalini?
NALI NI
Didi | was waiting for you.

Nalini cones and sits with Anita.
ANI TA

(pul'l'ing her cheek)
You are very clever, Nalini

( CONTI NUED)
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NALI NI
(smles)
This is all because of you didi! |
was not hi ng.

ANI TA
Leave all this Nalini. Tell how the
life is? Yes, howis your |over
t hat Maj nu?

NALI NI
(wth a bit sarcasm

It is not necessary for nme to
answer all your question. But

you have net ne at such a point of
life, that all happened to nmy life
till date, you are responsible for
that. That’s why | amtelling you
You may be happy because you have
pressed the button of ny sorrow.

ANI TA
Nal i ni why are you so angry, i am
not so bad.

NALI NI
Anita, It is not a question of good
or bad. W all are good as wel |
bad. Now see, if | say that i
didn’t marry because of you and
Bi ndu, then what will you say? And
day before yesterday, | suddenly
came across Rajan. He got nmarried
and so you. What about nme, Wat?
Till date he has nme in one or sone
ot her corner of his heart.
Sonething is mssing for him Now
what will you say this?

Anita looks at Nalini with wi de open eyes.

ANI TA
But Nalini, | too have got narri ed.
NALI NI
You and Bindu don’t even know, what
have you done. Even then | like
you. Truth is, only because of your
chi | dren.
ANI TA
Nalini, | say, you get narried.

Not hi ng has changed.

( CONTI NUED)
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NALI NI
Hoon. Can everybody do any work?
These things separate a person from
others. You are Anita and | am
Nal i ni .

Anita remains calm She | ooks constantly at Nalini.

ANI TA
Pl ease forgive ne, Nalini

NALI NI
How it can happen. You are so far
away fromne...Wat should I do?

Anita cones near Nalini, keeps her head in her |ap, rounds
her fingers in her hair and entices her cheeks. Nalini
starts weeping. Anita sooths her. Then Nalini puts her arns
around Anita's waist. Both cling to each other and two pink
bodies swmin the river of darkness. Screen goes bl ack.

| NT. NALI NI BEDROOM - NI GHT

Nal i ni opens her eyes with a jerk and gets up. She is
sweating profusely. She drinks a glass of water and again
gets into the slunbers. She closes her eyes, turns sides on
the bed for sone tinme and again goes to sl eep.

MALE V. O
Neel u? Neel u?

FEVALE V. O
Sonu? Sonu?

Nal i ni seens feeling restless.

FEMALE V. O
Nal i ni, you shoul d have set up your
home. Can’t you set up now? Anita
has gone and Juli e has been
snat ched by Ricki. Now what ?

Nalini turns side. She is wet with perspiration.

EXT. ROAD - DAY

A wlf with long tongue is conming. Nalini’s body is inits
nmouth. A falcon is flying in the sky. Fal con pounces on a

pi geon. Four Nalinis are giving shoulders to Nalini’s body
and it is being followed by thousands of Nalinis. Self bier,
sel f shoul ders and sel f procession.
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I NT. NALI NI BEDROOM - NI GHT

Nalini is restless like a fish out of water. She feels her

t hroat being pressed. She screans and gets up with a jerk.
She weeps. A line of light cones in the roomthrough the

wi ndow. Door bell rings. Door bell again rings. Nalini

tired, opens the door. Pinki is outside. She |ets pinki cone
in. Nalini again throws herself on the bed.

Pl NKI
Ma'm should | bring tea now or
aft erwar ds?

NALI NI
(tired)
No. Not yet.

Nal i ni turns side and cl oses her eyes. Pinki picks up the
broom and starts cleaning the house. Nalini |istens that
soneone has opened the outside door and then listens sl ow
| aughi ng voi ces.

NALI NI
Pi nki ? Pinki? W is there?

But there is no answer. Again whispering voices cone. Nalini
agai n asks.

NALI NI
Who is there? Pinki? Pinki? Wy
don’t you listen? Who is there?

Sonmebody runs downstairs and Pinki appears soil ed.

Pl NKI
Yes nmam

NALI NI
Who was t here?

Pinki remains calm Nalini |ooks at soiled Pinki from head
to toe and toe to head. There are drops of perspiration on
her forehead. Nalini gets angry and rebukes Pinki

NALI NI
(r ebuki ng)
See, What is your plight. For how
many days you have not washed your
cloths. Go, first get warm water,
take a bath and change the cl ot hes.

( CONTI NUED)
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Nal i ni, though tired, gets up and gives pinki an old sari
fromthe cupboard. Pinki feels likely to cry but disappears
in the bat hroom Sonebody knocks at the door. Nalini opens
the door. Qpposite is Bhola, office peon.

BHOLA
(fol ds hands)
Namashkar mem sahi b.

NALI NI

(angrily)
Bhol a, we don't need m | k now.

BHOLA
VWhat is the m stake, nem sahi b?

NALI NI
(wi th anti pat hy)
No. No m stake. Shanbu, your
brother is not a right nman. Today
wi th Pinki. Now you understand
yoursel f. O K

BHOLA
Pl ease forgive mam Fromtoday
onwards, | will cone and there wll

be no conpl ai nt.

Bhola turns to leave. Nalini calls him

NALI NI
Bhol a, convey the boss that | am
not feeling well and will not cone

to office for 3-4 days.

Bhol a says O K. and di sappears.

| NT. KITCHEN - DAY

Nal i ni prepares tea in the kitchen. Pinki enters the

ki tchen. She has wapped the sari which has clung to her wet
body and she has al so washed her hair from which water drops
are falling. Nalini continuously stares at Pinki’s body.
Pinki shrinks. Nalini takes two glasses and pour tea, hands
over one glass to Pinki.

NALI NI V. O
Honme can be established. Then
(stares at Pinki). Take tea. It is
cold. You m ght catch cold.

Nal i ni picks up her glass and | eaves.

( CONTI NUED)
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NALI NI

Nalini stretches her arm and catch hold the kitchen door
frame. Pinki catches her hand.

Pl NKI
What happened nam Are you all
right?

Pi nki hol di ng her hand takes her to bed room

| NT. BEDROOM - DAY

Pi nki makes Nalini sit on the bed but Nalini do not sit and
catching Pinki goes to wash basin. She vomts, cones back
and lie on the bed.

Pl NKI
(nervously)
Man? Manf What happened? Are you
ill? Should I call the doctor?

Nalini, with half closed eyes, stares at the transparent
body of Pinki, out of the sari. Nalini feels inebriated. She
points pinki to sit with her to press her body. Pinki puts
Nalini’s head in her |ap and presses with both hands. Nalini
feels soothing. She is likely to weep and then weeps
bitterly. While Nalini weeps, Pinki feels nervous.

Pl NKI
(nerevously)
Man? Manf? What happened? \Wat
happened to you?

When Nalini do not stop weeping, Pinki picks up Nalini’s
head and presses it tightly. After sometinme Nalini stops
weepi ng, only sobs. She turns facelong and hides her face in
Pinki’s lap. Wile keeping her nose in the lap, Nalini
becones restless and her tougue cones out. She starts
l'icking pinki. Pinki feels strange but afterwards
surrenders. Then both go to sl eep, enbracing each other.
After an hour, they get up. Pinki prepares tea and sips it
while sitting on the floor. Nalini sitting on the bed sets
her hair right.

NALI NI
Pi nki ?

( CONTI NUED)
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Pl NKI
Yes

NALI NI
Who are you to ne?

Pl NKI

(surprised)

Yes, mam

NALI NI

No. Don’t call nme mam say
sonething el se. Did your parents
obj ected on your staying here.

Pl NKI
(eyes | ower ed)
No. What type of objection?

NALI NI
Are you in love with ne?

Pi nki | owers her head.

NALI NI
(seeing at Pinki’s body)
Pinki, let’s go to bazar and

pur chase sone cl othes for you

Pi nki nods.

| NT. GARVENT SHOP - DAY

Nalini is searching garnments for Pinki. She picks up a pink
sal war kaneez and asks Pinki to try it. Taking the suit from
Nal i ni, Pinki diappears in the try room Nalini goes on
staring at the door of the try room Door of the try room
opens and Pinki appears. Nalini |ooks at Pinki with w de
eyes and open nouth. Pinki shrinks coyly. Nalini |ooks at
Pinki with devouring eyes. Pinki lifts her eyes and | ooks
into the eyes of Nalini, then |lowers her eyes. Nalini

sel ectes two suits and pays.

EXT. BAZAR - DAY

Nal i ni and Pinki are eating gol Gappas on a road side rehri.
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I NT. NALI NI HOUSE - DAY

NALI NI
Pi nki, now you go hone, your nother
wll be waiting for you.

Pi nki | eaves w thout saying anything. Nalini stretches her
l[inmbs and lie on the bed covering her face. Nalini sleeps
and dreans overpower her.

EXT. CREMATI ON GROUND - MORNI NG

Nalini, standing for away, is looking at a pyre. It seens to
her that two eyes are staring at her fromthe pyre. She
wants to identify the dead body. Then surprises on seeing
her own body. She goes near the pyre and tries to junp into
it. But sonebody pulls her back from behind. She turns back
and finds no body. She again |ooks at the pyre but it has

di sappeared. There is a deadly |augh. She frightens. She
wants to shriek but shriek stunbles in her throat.

| NT. BEDFOOM - DAY

Nal i ni tosses and turns on the bed. She has caught her
throat with her both hands and tries to shriek.

EXT. POUND - DAY

Nalini is sitting on the bank of a pound. Sone unknown power
is trying to pull her in the water. But Nalini struggles
backwards. Some one is dragging and she is shrieking.

| NT. BEDROOM - DAY

Nalini is turning sides while catching her throat with both
her hands. She wants to shriek but her voice has stunbled in
her throat. She is wet with perspiration.

EXT. POUND - DAY

Nalini falls into the water with a spl ash.
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| NT. BEDROOM - DAY

Nal i ni shrieks |oudly and opens her eyes. Pinki is seen
bending on her. Nalini is wet with perspiration.

Pl NKI
What happened man®? what happened?
Have you seen a frightening dreanf
Pi nki sooths her forehead.
NALI NI
(weeps)
Yes Pinki, Don't go. Be here.

Nal i ni spares sone space for Pinki on the bed and puts her
into her arnms.

| NT. BEDROOM - NI GHT

Nal i ni opens her eyes and sees that Pinki has already |eft.
Train passes whistling. Nalini renenbers.

EXT. ELEPHANTA CAVES - DAY

Nal i ni and Raj an, keeping hand in hand, are wal ki ng. They
| ook at the idols. They stand in front of an idol and watch.

NALI NI
Did you say sonethi ng?
RAJAN
(surprized)
No, not hi ng.
NALI NI
Yes, now there is nothing to say.
RAJAN
Mean?
NALI NI
Not hi ng
RAJAN

There i s sonet hing.

NALINI (V.Q)
When you knew that | have got into
the marsh, why did not you catch
hold of my hand and pulled nme out?
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She | ooks at Rajan’s face but Rajan is sonewhere el se.

EXT. NALINI HOUSE VARANDA - DAY

Nalini is sitting in the veranda and enjoying the sun. Pinki
has given a cup of tea.

EXT. ROAD - DAY

Buses, cars, trucks, cycles, scooters are runnning on the
road. Hundreds of people are going on foot fromhere to
there. Nalini constantly watches the traffic.

NALINI (V.Q)
Ccean of life is surging before ny
eyes. Wiy | have separated nyself
fromthis ponp. Wiy do | not flow
wth this river of life? Wiy | am
so shy and shrink? Way? Why? Way?

This word strikes her ears constantly. She closes her ears
with her fingers.

NALI NI
Pi nki ?

No answer cones. She stretches her legs on a stool and puts
her back with the chair back. She |ooks inside and finds
Pi nki wor ki ng, cleaning the house.

NALI NI
(smling)
Such is the wfe?

EXT. ROAD - DAY

Nalini is walking on the pavenent. A lot of noise on the
road. From behi nd sonmeone utters her nane. Nalini | ooks
around but finds no one famliar. She wal ks again. Then a
woman cat ches hold her shoul der and repeates her nane.

NALI NI
(turning back)
Ch, Kulwant ji. Strange. Were had
you been for so many years? \Were
had you | ost?

Kul want puts Nalini into her arns.

( CONTI NUED)
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KULWANT
Nalini ji, you are |lost. Years have
passed. Cone cone, conme to ny
house, it is very near.

Kul want turns Nalini back.

NALI NI
(hesi tates)
No.No. | will come sone ot her day. |
am very busy today.

KULWANT
(catches Nalini’s arm
NO. NO NO My hone is very near.
cone.

Kul want forces Nalini to her hone.

| NT. KULWANT DRAW NG ROOM - DAY

Kul want and Nalini are sipping tea. Door bell rings. Door
opens and a wonman enters saying

WOVAN OS
Are you at home sister?

KULWANT
Conme. Cone. Khadija Begum cone.

One beautiful and solid wonman appears. Kul want greets her
| aughing. Nalini casts a | ook on her fromhead to toe.
Khadi ja cones and sits beside Kulwant. Kulwant introduces
Nal i ni .
KULWANT

Khadi ja Begum she is Nalini, net

after a long spell of years (to

Nal ini), She is Khadija Begum our

nei ghbour .

Nal i ni and khadija greet each other with fol ded hands.

KHADI JA
Sister, | need eggs.

KULWANT
Take eggs, but first take tea.

KHADI JA
Tea sone ot her day, now eggs.

( CONTI NUED)
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KULWANT
Then come, Nalini ji, you also
cone. Let | show you ny poultry
farm

Al'l stand up and wal k outside in the backyard.

EXT. BACKYARD - DAY
Cages of hens appear. Al the three stand near the cages.

KHADI JA
(i nnocent | y)
Kul want! How your hens | ay eggs
wi t hout cocks?

KULWANT
(surprised)
You don’t know? There breed is
such, only they do with water and
grains. Qur hens are English.
(1 aughs)

KHADI JA
Then there may not be any power in
t he eggs”?

KULWANT
NO. No. These are nore powerful than
t hose. But chicks cannot take birth
fromthese eggs.

Nalini listens their conversation with attention. She | ooks
t owards Kul want and then towards Khadija. Sonme hens start
pecking on the feet of Nalini. Nalini at once gets back.

KHADI JA
(surprised)
But Kulwant, what is the life of
t hese poor creatures w thout cocks?
Way have you devoid them of that
pl easure. How do they do? poor
creatures.

Kul want and Nalini feel shy.

KULWANT
(sm | es)
They pull on anong thenselves. |f
any cock gets struck with them
they kill that poor creature by
pecki ng. .. w cked. ..

( CONTI NUED)
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KHADI JA
(frightens, keeps her hands on
ears)
Ch ny al | ah!

When Khadija Begum says "Ch ny allah",Nalini’s ears get red.

NALINI (V.Q)
There is no need of cocks in such a
poultry farm Khadija Begum cone
and stay with me for 2-4 days. Then
you wi |l know. But...

Nal i ni stares at the tight body of Khadija then closes her
eyes and |l ost in thoughts.

| NT. NALI NI BEDROCOM - DAY

Khadi ja Begum and Nalini are sitting in a sofa and sipping
tea. After finishing tea they put the cups on the table.
Nal i ni starts rounding her finger on the back of Khadija
Begum Khadija tosses and turns. Suddenly Nalini nounts her.
Khadi ja slaps Nalini hard.

KHADI JA
Bl oody Bitch!

Khadi ja runs out of the house.

EXT. KULWANT POULTRY FARM - DAY
Nal i ni shrieks |oudly.

KULWANT
(ast oni shed)
What happened Nalini? Are you al
right?

Nal i ni breaths deeply and is wet on her forehead. Nali ni
stunbl es at Kulwant’s voice and conmes out of her thoughts.

NALI NI
Yes, Yes | am OK

She | ooks at Khadija Begum vol uptuously. Nalini inmediately
takes | eave of Kulwant and Khadija begum Kul want picks up
four eggs fromthe cage and hands them over to Khadija
Begum Then they return.

( CONTI NUED)
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KHADI JA
(to Kul want)
Sister, she is not a good | ady. We
was | ooking at ne in such a way, as
if she will eat ne.

I NT. NALI NI HOUSE - NI GHT
Nalini is walking here and there in the house.

NALI NI
Way Pi nki has not cone, so far?
Where has she di ed?

Nal i ni renenbers Khadija' s body over and over again. Nalini
| ooks outside fromthe window. A man crosses in the shade of
a |l anp post, nmaking a | ong shadow.

NALINI (V.Q)
Why doesn’t he cone up? But in this
poultry farmthere is no need of
cocks. There eggs contai n power but
cannot produce chi cks.

Nal i ni keeps her hand on her stomach and nbpans. One little
human body cones into her thoughts and her eyes becone wet.

NALI NI
(weepi ng and angry)
May God destroy you Bi ndu? You are
the murdrer of all ny unborn
children,Bindu. (grins) | wll not
spare you

Nalini’s eyes turn red, nerves tighten and she clinches her
fists. Wth an unbearabl e angui sh, she trenbl es and abuses
Bi ndu, squeezes her belly, sits on the floor and |lies down
t here. She renenbers.

| NT. COFFEE HOUSE- DAY

Raj an and nalini are sipping coffee, sitting in a corner,
slowy and slowy. Rajan is holding her right hand. Both are
sad.

RAJAN
(pressi ng her hand)
Then you will [ eave tonorrow?

( CONTI NUED)
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NALI NI
| have to go and study. | am not
going for ever. Only two years, and
| will be back to you

RAJAN
(sadly)
But what w |l happen to ne?

NALI NI
i will be comng in between the
hol i days to neet you.

Raj an says not hing, but gets sadder.

NALI NI
(j oki ng)
Now |l earn to live without me, M.

Raj an.

They finish coffee and get up.

EXT. BUSSTAND - MORNI NG

Nalini (19) gets down froma rickshaw along with a bag and
an attach case. She picks up attach case, puts the bag on
shoul der and heads in the bus stand.

EXT. UNI VERSITY - NOON

Nal i ni gets down the bus at the gate of University, hires a
ri ckshaw and heads towards girls hostel. While going she
enj oys the layout of the university.

EXT. G RLS HOSTEL - NOON

Ri ckshaw stops in front of girls’ hostel no. 1. Nalini pays
and heads towards warden’s office of hostel no. 1.

| NT. WARDEN OFFI CE - NOON

A 45 years lady is sitting in the chair and | ooking at sone
papers. There is a nane plate on the table "Bindu Katari a,
war den". She is sturdy, smart and rough. Nalini reaches the

door and seei ng warden, speaks

NALI NI
May | cone in Manf

( CONTI NUED)
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Bl NDU
(Wthout | ooking)
Yes, cone in. Sit down.

Nal i ni keeps the attach case on the floor and al so the bag
and sits opposite bindu, in the chair.

Bl NDU
(1 ooks at Nalini)
First year?

NALI NI
Yes Mam
Bindu rings the table bell. A woman cones from behi nd and
st ands.
Bl NDU

She is a newgirl, first year. Stay
her with Anita in roomno. 5

The woman says "yes" and picks up Nalini’s suitcase.

EXT. HOSTEL ROOM NO. 5 - DAY

Roomno. 5 is witten on the right side door of the room
The woman pushes the door. It opens.

| NT. HOSTEL ROOM NO. 5

Wnman gets into the roomand behind her enters Nalini.

Looki ng around. A girl (24) is sitting on the bed. On seeing
the girl Nalini stretches her right hand.

NALI NI
Hell o, Nalini, first year.
G RL
(shaki ng hand)
Anita. Cone.

The woman puts the suitcase on the floor and | eaves.

| NT. NALI NI BEDROOM - DAY

Nalini pulls the pillow from bel ow her head and puts it in
between her | egs. She | ooks at the pink wall and keeps on
| ooking for a while. Then keeps her hands al so in between
her | egs and cl oses her eyes.
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I NT. HOSTEL ROOM NO. 5- N GHT

Anita and Nalini have returned after dinner. Anita tells
Nal i ni, about the rules and regul ations of the hostel.

ANI TA
See Nalini, we cannot keep lights
on after 10 o' clock. Exactly at ten
put off. Pitch dark and doors
bolted from i nsi de.

Nalini |1ooks at the clock. It is 9.30. Anita changes to
gown.

ANl TA CONTD.
Bi ndu, who is the warden is a very
dangerous | ady. Nalini, change your
cl ot hs.

Nal i ni changes and both get into the bed before 10, lights
put off,door bolted. The sanme happens the next day al so. The
third day when they returned fromthe nmess at 9 O clock, sit
as it is on the bed. Nalini’s phone rings.

NALI NI
Hello...H Rajan. H, | am m ssing
you very much

RAJAN V. O
Neel u, | know or ny God knows t hat
how | spent these three days.

Anita pouts.

NALI NI
Now you have to arrange, Rajan.

RAJAN V. O
| eave this study. Conme back sweet
heart. We will conplete the studies
her e.

NALI NI
Oh Rajan! it is just a matter of
two years. Put pillow in your arns
and go to sl eep.

Hearing all about between Nalini and Rajan, Anita goes on

pouting. Then she disappears in the bath room On return
finds that Nalini is still talking to Rajan.

( CONTI NUED)
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ANI TA
(a bit angry)
Nal i ni shut up now. Change and go
to sl eep.

Anita changes to gown.
NALI NI
O K. Rajan. Warden is very hard of
rules, talk tonorrow.

Nal i ni gets up to change. Wen she strips, Anita stares at
her body carefully.

ANI TA
Hi, Nalini what a body. In case
Bi ndu sees, she will eat you raw.

Bot h | augh.

| NT. NALI NI BEDROOM - DAY

NALI NI
(turning side)
What happened to this Pinki, today?
| am dyi ng and this daughter of a
nawab. | don’t know where is she?

Nal i ni presses the pillow nore tightly between her | egs.

I NT. HOTEL ROOM NO. 5 - N GHT

AANI TA
Hurry up Nalini, it is going to be
ten. If Bindu cones...?

And Anita puts off the light, bolts the door and drags
Nalini into the bed, nude.

NALI NI
What are you doing Anita didi, No -
oh- hi No No. Don’t touch here, it
fires. No. No. | will die Anita
di di.

ANI TA
Shut up. ..

NALI NI
No. didi, please stop now. Let ne
sl eep didi (npans)
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And then cal mspreads in the room

| NT. NALI NI BEDROOM - DAY

Nalini turns sides three four tinmes and then di sappears in
the bath room Wen cones out, Pinki is there.

NALI NI
(lovingly)
Where did you die today? Do you
know how nuch tinme it is? | was
wai ting for you, body is aching. Go
and prepare tea.

Nalini pulls the cheeks of Pinki. Pinki is |ooking neat and
cl ean today. She is wearing the pink suit, Nalini has
purchased for her. Nalini’s rebuke forces Pinki to smle.

Pi nki di sappears in the kitchen. Wile sitting, Nalini

ti ghtens her arnms around her breasts. She squats on the bed.
Pinki appears with tea and toasts for nalini, keeps tray on
the bed and squats on the floor. Both sip tea. After tea,
Nal i ni di sappears in the bathroom and Pinki cleans the
house. Nalini conmes fresh out of the bathroom

NALI NI
Pi nki | eave this cleanliness. Cone
and press ny head.
Pi nki presses her head. Nalini closes her eyes. She
remenbers.

I NT. WARDEN OFFI CE - EVENI NG

Anita and Nalini are sitting with Bindu.

Bl NDU
Ch Nalini! are you feeling at hone?
NALI NI
(shys)
Yes.
Bl NDU

Room mate is good? If there is any
difficulty, tell me.

ANl TA
(i nterupting)
What difficulty? Good to eat, good
to wal k, what is needed nore?

Nal i ni |1 ook at Anita questioningly.

( CONTI NUED)
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ANI TA
(fearing)
Mam we want to go to watch a film
t oday.

On hearing, Bindu gets angry.

Bl NDU
Are you mad. What is the tinme to go
to filmnow? No need.

ANI TA
Mam pl ease let us go. It is a
Shahrukh Khan's picture. W will be
back by 9. 30.

NALI NI
Pl ease mam

Bl NDU
shut up. Putul ants

ANI TA
Mam pl ease | et us go. Never again
mam Pl ease.

Bi ndu softnes.
Bl NDU
O K Let | see. Go, but you should
be back in tine.

Bot h say "thankyou mant and run.

I NT. HOSTEL ROOM NO 5 - EVEN NG

Bot h change cl othes and get out of the hostel.

| NT. HOSTEL ROOM NO. 5 - N GHT

Nalini and Anita calmy enter the roomand Anita cl oses the
door without bolting it. Anita puts on the |ight and changes
clothes. She puts on a gowmn. Wien Nalini starts to change,
Anita puts off the light.

ANl TA
Leave Nalini, cone as it is.

NALI NI
Let ne wear the nighty didi.

( CONTI NUED)
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ANI TA
Nalini |leave nighty. It is the tine
of sleep bell. If Bindu | ooks, it
wll be a problem W have cone

frompicture and..

Anita puts off the light and drags Nalini into the bed,
naked.

ANI TA CONTD
Where is nmy pillow? Today you cone
in place of pillow

And she pulls Nalini over herself.

ANI TA CONTD.
Have you ever seen yourself in the
mrror as you are now?

NALI NI
Hoon. Didi it is enough. | have
told you many tines, don’t touch
here, the whol e body fires.
Haaaaaaaa di di, enough. Oh! | am
dying. No No No hai..

Bi ndu’ s roaring voice cones.

Bl NDU
Way this door is open?

Bi ndu enters the roomand puts on the light. Wile seeing
Nalini and Anita in this situation, she gets furious.

Bl NDU
(to Nalini)
Are you not ashaned of all this?
Cone with ne.

Nalini startled and frightened, pulls a sheet, waps it and
foll ows Bindu. Anita does not npbve and remains still under
t he sl unbers.

| NT. BINDU S BEDROOM - NI GHT

Nalini is standing in front of Bindu with head and eyes
| owered and weepi ng.

Bl NDU
(furious)
Shanme, shane on you. \What were you
doing? Disgusting. If | wite to
( MORE)

( CONTI NUED)
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Bl NDU (cont’ d)
your parents what will be your
future. You can be expelled from
the hostel. Really disgusting.

Bindu sits on the bed. Nalini starts weeping |oudly and begs
of Bindu by catching her feet. Bindu softens.

Bl NDU
Don’'t weep. Keep quite now. O K

Bindu wipes Nalini’s tears, kisses her and lets her sleep in
her own bed. Bindu changes to gown. She gets into the bed
and pulls Nalini above herself. Nalini’s npaning voice
cones.

Screen goes bl ack.

| NT. NALI NI BEDROOM - DAY

Pinki is pressing Nalini’s legs. Nalini feels intoxicated;
gets up and prepares a double peg for her, finishes it in
one draught and again cones in the bed. Pinki descends the
bed, picks up the glass and hands it over to Nalini, pulls
out a cigarette fromthe cigarette case, lit it and puts it
into Nalini’s lips. Nalini constantly |ooks at Pinki. Then
finishes the peg, puffs three four tinmes deep. Then catches
the arm of Pinki and drags her in her |ap. She fondles her,
ki sses her on the cheeks.

Screen goes bl ack.

| NT. WARDEN OFFI CE - NI GHT

Anita and Nalini are sitting opposite Bindu. They are
| aughi ng on sone matter. Then Nalini |eaves.

EXT. WARDEN HOUSE - NI GHT

A girl seens entering the warden house.

EXT. WARDEN HOUSE - MORNI NG

Same girl comes out with head | owered and di sappears in the
host el .
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EXT. WARDEN HOUSE - 2ND NI GHT

Some other girl seens entering the house

EXT. WARDEN HOUSE - 2ND MORNI NG

That girl cones out, bowed head and di sappears in the
host el .

And for the 3rd day it happens again and goes on happeni ng.

| NT. NALI NI BEDROOM - DAY

Nalini is watching a diary, finds a nunber and notes it in a
smal | pocket diary. Throws the diary on the bed.

NALI NI
(furiously)
Bastard, you have spoilt the life
of many girls. i will not spare
you.

Door bell rings. Door opens and Pinki enters.

NALI NI
What is the matter pinki, you enter
t he house strai ght away these days?

Pinki smles. Nalini |ooks at Pinki as if |ooking at the
w fe. She renenbers Kulwant’s poultry farm

NALI NI
Pinki, go and prepare tea. Al so set
right yourself.

Pl NKI
And neal s?

NALI NI
Brides don’'t think of eating on the
day of honeynoboon. | am not hungry.
| f you want, you can.

Pl NKI
| will also not eat then.

NALI NI

Wy ?
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Pl NKI
When master is not eating, then.

Pinki |owers her head and smiles. Nalini also smles. Pinki
di sappears in the bathroom Wen Pinki cones out dressed,
Nal i ni keeps on | ooki ng amazingly.

NALI NI
Oh you dead! Wiere fromyou have
stolen this beauty?

Pl NKI
Conme, let | press your body. It
wi |l be aching.

NALI NI
Pinki, | have to go out of station
for two days, take care.

Nalini gets up, pulls a bag fromthe almrah and keeps 3
suits, one towel and other required material in it. Pinki
appears with two cups of tea. Both drink tea together.

Pl NKI
Cone.
Nalini lies on the bed and Pinki starts pressing her |egs.
NALI NI
Pinki, let I tell you one thing.

Day before yesterday, one of ny old
friends cane into contact.

Nal i ni explains all about what happened in Kulwant’s poultry
farm (Al flash back). But she hides that the hens started
pecking her on the feet as if they were recognizing her.

Pi nki tosses and turns with |augh and Nalini pulls her

above.

I NT. NALI NI BEDROOM - MORNI NG

Nalini is preparing to | eave. She renenbers Bi ndu, picks up
t he bag and di sappears out.

EXT. ROAD - DAY

Nalini is seen sitting in the bus. She is sitting on a
wi ndow seat and her eyes are closed. She renenbers.
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| NT. HOTEL ROOM MUMBAI - DAY

Nalini and Anita are sitting calmy. Then Anita breaks the
si | ence.

ANI TA
(wet eyes)
Nal i ni, how should I tell you? This
is also not the fault of Bindu.
Once she told nme how she got into
all this.

Anita | ooks deep into the eyes of Nalini. Nalini pays
attention.

ANl TA CONTD.
She told, that fromthe very young
age, she was never interested in
men. She always | oved and wanted to
live wwth girls. Wien she turned
21, her parents, w thout asking
her, fixed her marriage in a good
famly. When she cane to know, she
obj ected. But her parents, for the
sake of society, did not agree. The
woul d be groom was handsom and hi s
nanme was Ni khil. But they did not
listen to her. And her marriage was
sol emmi zed. You know in those tines
girls were not allowed to talk to
their would be’'s

I NT. I N-LAWS ROOM - NI GHT

Bindu is sitting on a decorated bed wapped in a red sari
and wearing a long veil. The door opens. N khil enters,
bolts the door frominside and conmes on the bed. As he
stretches his hand to unveil Bindu, Bindu herself throws the
veil back, |ooks deep into the eyes of N khil. N khi
frightens and gets back.

NI KHI L
(startles)

Bl NDU
Pl ease don’'t touch ne. | do not
li ke nmen.

NI KHI L
(sadly)
What ?
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Bl NDU
Yes, | have no liking for nmen. This
marriage i s against nmy w shes.

NI KHI L
But .

Bl NDU

But what nothing. You can take ny
body but that will be a rape on ne.
| never....(sobs)

Nl KHI L
But where | amat fault?

Bl NDU
(sobbi ng)
It is not your fault, but ny
parents. | told them but they did
not agree for sake of society.

NI KHI L
| al so request you for the sake of
sane society. Please!

Bl NDU
O K If you want to rape nme, you
are. ..

Bi ndu pulls back her sari and throws open her bossom and
| ooks straight into the eyes of Nikhil. N khil frightens and
| eaves.

I NT. BINDU S PARENTS HOUSE - DAY

Bi ndu, her nother and father are sitting in the | obby.
Bindu's nother is weeping and father, deep in distress, is
sayi ng sonmething wth fol ded hands. Bindu has | owered her
head. Then the anqui shed father |eaves and after himthe
not her.

I NT. BINDU S PARENT HOUSE - MORNI NG

Bindu is ready to | eave the house and her nother is stopping
her.

Bl NDU
Mum , | have got a job in an
university, as a warden, in girls’

host el .

Bi ndu | eaves.
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| NT. HOTEL ROOM MUMBAI - DAY
ANI TA
Since then, she worked as warden in
the University.
NALI NI
(grinning)
So as to spoil the life of innocent
girls.
| NT. BUS - DAY
Nal i ni opens her eyes.
NALI NI
(grinning)
You are a scoundrel, Bindu.
EXT. SH MLA BUS STAND - DAY

Nal i ni cones out of the bus stand and hires a taxi.

EXT. BINDU S HOUSE - EVEN NG

Nal ini rings the door bell. After a beat, door opens. Bindu
greets nalini wth an enbrace and a kiss on her cheek.

| NT. BINDU S DRAW NG ROOM - EVEI NG

Bindu et Nalini enter the house in enbrace. She | eads her
to drawi ng room and both sit in the sofa.

Bl NDU
(happi ly)
Speak out.
NALI NI
everything is right. I am enjoying
l[ife. I amin Delhi these days.
Bl NDU

How do you get ny address?

NALI NI
From Anita. She net ne in Minbai.

Nal i ni shares Pinki and Kulwant’s poultry farm (flash back)
wi t h Bi ndu.

( CONTI NUED)
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NALI NI
What to say, the hens started
pecking on ny feet. They would have
recogni zed ne.

Bot h | augh.

NALI NI CONTD.
What are you doing these days?

Bl NDU
After retirenent, | have al so
opened a poultry farm It is behind
t he house. | thought hens are our
si sters.

NALI NI
Oh right!

Bl NDU
Yes Nalini. | anuse on their sight.
Sonetines | | eave one or two cocks

in them and enjoy seeking their
m serabl e plight, when the hens
peck themto death.

NALI NI
Let’s go there.

Bl NDU
Yes, yes, why not? Then and there.

Bi ndu blinks and smles. Both |eave for poultry farm

EXT. BINDU S HOUSE - N GHT

Nalini returns alone fromthe poultry farmand wal ks on the
road. She hires a taxi and goes to the hotel.

| NT. HOTEL ROOM - MORNI NG

Nal i ni picks up the newspaper, Bindu s tragi c death det ai
is on the front page. Hens pecked her to death.

NALI NI V. O
| had only strangul ated her and
pushed her in the poultry farm |
am now afraid, sonme one may al so
push nme in a poultry farm
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Nal i ni takes a deep breath. He has a satisfaction on her
face, then lies down on the bed and goes to sleep. A sound
sl eep, full of satisfaction.

EXT. FIELDS - DAY

Pinki and Nalini are going to fields. A poultry farm cones
into sight.

Pl NKI
Mam | have never seen a poultry
farm That is there, | want to see,

what type of it is?

NALI NI
Pinki, what to see in it. There are
only hens, hens and hens. Thousands
of hens.

Pl NKI
(i nsisting)
Mam pl ease | et us see how hens live
in a big poultry farm

Nal i ni, unwantedly, acconpanies her to the poultry farm At
the entrance both stand and watch the hens. Pinki pushes

Nal i ni from back and hens cling to her and peck. She
shri eks.

| NT. HOTEL ROOM SHI MLA- DAY
Nalini gets up horrified, wet with perspiration.
NALI NI
(horrified)
What a tragic drean?

Fade out.

THE END



