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FADE | N:
| NT. RATTY HOTEL ROOM - DAY
Bright, golden sunlight illum nates the room

Gaffiti covers the walls. Pieces of toilet paper stick to
the fl oor.

The air conditioner has a sign that reads "Qut of order."

CHAD DARREN, a dashing Hol | ywood actor, 38, sleeps without a
bed spread. He is covered in sweat.

He tosses and turns. He noans in pain.

H s CELL PHONE rings with a NI CK JONAS "JEALQUS" RI NGTONE.
He struggl es out of bed and answers, yawning.

CHAD
Hel | 0?

Chad's agent, JIM answers.

JIM(V.Q)
(on phone)
Hey, Chad, you up yet?

CHAD
How could | not be? Don't they have
beds in this hotel? Wiat's the tenp
out there, JinP

JIM(V.O)
Ni nety-eight.

CHAD
Shit. Have you got ny lino set up?

Chad yawns and stretches. He scrathes and rubs his neck.

JIM(V.Q)
All set, Chad. You have two
interviews to do after the
prem ere, then a neet and greet

wi th fans.

CHAD
Oy. | wonder who el se was up for
this part?

JIM (V.Q)

Rel ax, you've done this all before.
You' re gonna be great.

I NT. LIMOSU NE - N GHT

The driver, KYLE REEVES, 35, looks simlar to Chad. He | ooks
angry, possibly nentally disturbed.



2.

He reads a newspaper with a headline about Chad' s new novie,
"Smash Col lins 2: Armageddon.”

"Jeal ous Guy" by John Lennon plays on the radio.
Kyl e cl enches his fist and grunbl es.

KYLE
Chad Darren. M ster Holl ywood!

He lets out a deep, sad sigh. H's voice breaks.

KYLE
M ster Hol | ywood. ..

Hi s voi ce echoes.
BEA N FLASHBACK:
| NT. CASTI NG ROOM - DAY

A dozen actors, with varying degrees of |ikeness, wait for
their turn to audition.

SCORSESE (O S.)
Next !

Kyl e stands up and wal ks toward the director, MARTIN
SCORSESE. Kyl e reads fromthe script.

KYLE
"Do you have a nanme to go with that
face, m ss?"

SCORSESE
"You can call me Bunny Val entine."

Kyle stifles a | augh.

KYLE
"What the fuck? That's |ike a Bond
girl name. Cone on, what's your
real nanme?"

SCORSESE
"You're looking at it, hot cakes."

KYLE
"Your nanme is not Bunny Val entine,
and |I'm not gonna order Martinis
shaken, not stirred. Just help ne
nab this fucker before he blows up
the world."

Scor sese waves his hands in the air.
SCORSESE

Hold it, hold it. That didn't do it
for ne. It felt too wooden



KYLE
It's the dial ogue. Who wote this
shit?

SCORSESE

Aaron Sorkin "wote this shit." And
this is only an early draft; we can
tweak the dial ogue once we get into
production. But your acting is too
wooden for ne.

KYLE
Woden? | studied drama in high
school. | went to Juilliard!

studi ed Method acting! And you're
telling nme ny acting is wooden?

SCORSESE
Frankly, |'ve seen better acting in
a Roger Corman novi e.

Kyl e crunmples up the script, throws it on the floor, and
stonps on it. He waves his arnms around violently.

KYLE
|"ve never been so insulted in al
my lifel I'"mbeing insulted by
Martin Scorsese! M ster Taxi
Driver! Mster Raging Bull!
Kyl e continues ranting.

SCORSESE
Security!

Scorsese's voi ce echoes.
END FLASHBACK.
| NT. LIMOSU NE - NI GHT
Kyl e grins psychotically.
KYLE
Chad Darren wants a show, 1'Il give
hi ma show
Kyl e chuckl es mali ciously.
He sets the paper down and drives.
EXT. JOHNSON HOTEL - N GHT
Kyle pulls up in the |ino.

Chad, decked out in an Arnmani tuxedo, cones outside and
enters the vehicle.

Kyl e drives off.



I NT. LIMOSU NE (DRI VING - N GHT
Chad dabs hinself with a red handkerchi ef.

CHAD
Quite a heat wave we're having.

Kyle jitters. He speaks rapidly and shakily.

KYLE
Tell me about it. It was in the
triple-digits all |ast week.

CHAD
You okay, man? How nuch coffe have
you had?

KYLE

No, sir, no coffee. None. Nope.

CHAD
Are you sure you can drive?

No response. Kyle goes into the glove conpartnment and pulls
out a .44 Magnum

CHAD
You know where Mann's Chi nese
Theater is, right?
Kyl e checks the magazine. Fully |oaded. CLICK

He starts to speak at a normal pace.

KYLE

They call it T-CGL now
CHAD

Oh.
KYLE

Say, M ster Darren..
Chad | eans in.
Kyl e stops the vehicle.

CHAD
Way' d you stop?

Kyle | ocks all of the doors. CHI CKA
Chad | ooks all around the |ino.

CHAD
What's going on, man?

KYLE
Do | look... famliar to you?



Chad observes Kyle's reflection in the rear-view mrror.

CHAD
Can't say you do. Wo are you?

KYLE
Renenber three years ago, when you
auditioned for this Smash Collins
rol e? Renmenber a dashi ng young,
starving actor... W gave the best
damm performance of the |ot?

CHAD
You nean ne?

KYLE
No... Me.

Kyl e turns around.
He points his gun at Chad, his hand trenbling.
Chad junps and trenbl es.
KYLE
Kyl e Reeves. Marty hated ny acting.
Every bit of it. "Woden!" And yet

you, a scruffy kid who probably
never studied acting in high

school, let alone a pretigious
school like Juilliard--

CHAD
You went to Juilliard?

KYLE

Marty hated ny fucking guts, and
yet you -- Mster Hollywood! --
Marty | oved you like you were
fucking Orson Wl es!

CHAD
Do you take nedication?

Chad's CELL PHONE goes off.
Kyle's finger taps the trigger.

KYLE
Don't. You. Dare.

CHAD
It's ny agent.

KYLE
He can wait.



CHAD
Look, I'msorry. For everything.
But that's Hol | ywood.

Chad's CELL PHONE rings again.

KYLE
There are no second chances in
Hol  ywood. | couldn't find another

gi g. Look where I am now
AGAI N. Chad taps the "tal k" button.

Sil ence. Chad hangs up.

CHAD

What do you want from ne?
KYLE

Justi ce.
CHAD

You nean revenge.

Chad tries in vain to open the door. He manages to unl ock
it, and tries to step out.

Kyl e STOWPS on the gas pedal. The TI RES SCREECH
The ENG NE REVVS.

Chad alnost rolls out of the noving |linbo. He slans the door,
catches his breath, and clutches his heart.

Kyl e | ocks the door and STOWS on the brakes. SCREECH
He waves his gun around, grinning.

KYLE
Don't fuck with ne, Chad

CHAD
You need a doctor!

Chad takes out his cell phone again.

KYLE
I f you use it for anything...

Kyle taps the trigger.

KYLE
... Bang.

Chad dials "nine."
Kyl e taps the trigger again.
"One. "



Kyl e confiscates the phone before Chad has a chance to
retrieve it.

KYLE
You deaf, M ster Hollywood? You're
not calling the pigs on ne.
Capi sce?
Chad trenbles. He turns toward the rear wi ndow. He pauses.
Kyl e grips his gun.

CARS HONK angrily outside.

KYLE
You term nated ny career.

CHAD
And you're termnating traffic.
Cone on, | have a premere to go
to.

KYLE
| should be the one wal ki ng t hat
red carpet.

Kyle taps the trigger.
Chad breathes fog onto the rear w ndow.
EXT. LIMOSU NE - REAR VIEW- N GHT

Chad, trenbling, wites a nmessage on the wi ndow in the fog:
"HELP 91"

KYLE (O. S.)
Fade. Qut.

BANG.
FADE QUT.
THE END
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