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FADE | N:

EXT. NEI GHBORHOOD - NI GHT

Tree branches bounce in a heavy w nd.

Street lights showase the autum | eaves as they spill to
the ground. They sweep down the mddle of the road and
dance past a coupl e parked cars.

EXT. KIDD S HOUSE - NI GHT

Beyond the |ight, shaded within night’s shadow, a hone with
Iights on inside.

Stairs lead up to a porch on the m ddl e-class hone.

I NT. KIDDS HOUSE - KITCHEN - NI GHT

SARAH KI DD (30s) a cute brunette, stands at the sink. She
rinses dishes and puts theminto a strainer on the counter.

She checks the clock on the wall. It reads "8:30".

She dries her hands with a towel and reaches for a phone on
the counter. She makes a call.

EXT. MALOYS HOUSE - N GHT

A single-story home on a treed lot. A Jack-o’ -lantern gl ows
brightly on the porch.

Sheer curtains cover a window. Lights are on inside.
BILLY (O S.)
"1l give you two cards. Any two
cards you want for this one.
SI DE OF THE HOUSE

Two shadowy figures of large nmen clinb into the
house t hrough an open w ndow, one right after the other.



I NT. MALOYS HOUSE - LIVING ROOM - N GHT

A lanp on the end table sends |ight down to STEVEN MALOY
(40s) in his Easy Boy chair. d asses half-way down the
bridge of his nose, nore resting than actually reading the
newspaper in his hands.

KEVIN (12) and BILLY (11) two average boys with tousled
hair, sit Indian style on the floor wwth a stack of basebal
cards in front of each of them The najor difference between
the two is that Kevin is bigger all around.

They both search through spreads of cards in their hands.
BI LLY
How about Verl ander AND any rookie
card that | have?

Kevin thinks, that’s a tough one.

I NT. MALOYS HOUSE - KITCHEN - N GHT

DEBORAH MALOY (30s) a bit of a Suzy honmemaker, in a dress
and apron, smles as she hangs up the phone, endi hg what
appears to have been a pl easant conversati on.

I NT. MALOYS HOUSE - LIVING ROOM - NI GHT
Deborah appears in the doorway.

DEBORAH
Billy, that was your nother. She
wants you to conme honme now.

BILLY
Okay, M ssus Mal oy.

Billy collects his stack of cards and gets to his feet.
KEVI N
Hey, Billy boy, what about your
card?

He holds a card up to Billy.

KEVI N
|”ve been funnin’ ya this whole
time. 1’ve got two of em. |11

gi ve you one.

Billy snags the card in a flash and takes a | ook.



BILLY
No way! For free?

Kevi n nods.

Bl LLY
Awesone!

KEVI N
You are ny best friend.

Kevin holds his hand up. They high five.

Bl LLY
Just awesone.

Billy | ooks down at the card in his hand and notices an
enpty bow on the floor by his feet. He picks it up.

DEBORAH
| can get...

But he marches past her anyway with the bow in his hand.

DEBORAH
Such a good boy.
| NT. MALOYS HOUSE - KITCHEN - NI GHT
Billy sets his bow in the sink.

The basenent light clicks on and gets his attention, but
only for a half second.

He takes another | ook at his new treasure of a basebal
and dashes out of the room

I NT. MALOYS HOUSE - LIVING ROOM - N GHT

Billy peeks in.

BILLY
See you tonorrow.
KEVI N
Not if | see you first.
DEBORAH
Kevin, it’s tinme you get ready for

bed, too.

He pulls his cards together w thout incident.

card



She focuses on Steven.

DEBORAH
Can you take ne to the grocery
store in the norning? The cupboards
are looking a little bare.

STEVEN
Sure, hun.
DEBORAH
Geat. I'll lock the back door

He gives his nod of approval and she’s off.

I NT. KIDDS HOUSE - LIVING ROOM - NI GHT

Ni ce and honey, but nothing fancy. There’'s a sofa, coffee
table, and a couple chairs. The roomis warned with handnmade
items, an afghan and pillows. A half-worked puzzle is laid
out on the coffee table.

Billy dashes inside, so very excited, with the baseball card
in his hand.

BI LLY
Hey, Momi Moml Guess what Kevin
just gave ne! A M guel Cabrara!

Sarah appears in the room She dries her hands on a kitchen
towel . There’'s a pl eased expression on her face.

BILLY
And |’ ve got the perfect place for
it!

He rushes through the room to the stairway that leads to
the second fl oor.

Sarah watches himrun up the stairs. She smles to herself.

| NT. MALOYS HOUSE - BACK DOOR - NI GHT
Debor ah reaches for the door knob.
A LOUD BANG cones from downstairs.

STEVEN (O S.)
You okay in there?

She turns her gaze to the basement, notices the |ight.
Sonmething’s definitely not right.



She carefully inches closer for a better | ook and hears nore
BANG NG fol |l owed by a strange d GGLE.

STEVEN (O . S.)
Debor ah?

Deborah rushes for the
LI VI NG ROOM
Fear nmounting on her face.
Steven fixes on his wwfe's terrified expression.
He rises fromhis chair.
DEBORAH
(whi spers)
Call the police.

Wt hout hesitation, Steven reaches for the phone on the end
tabl e. He quickly punches in nunbers.

Deborah turns to | ook

BEHI ND HER

HECTOR and OSCAR, both (30s) anble toward her side-by-side.
The mirror imge of each other in jeans, dirty white
T-shirts, and suspenders. They stare blankly, as if
possessed. In their hands, hamers. They raise them

Terror anplifies on her face.

DEBORAH
Run!

Hect or grabs Deborah’s hair and pulls her back.

Bl ood spatters across the wall.

The phone drops from Steven’s hand... to the fl oor.
Kevi n crouches against a wall.

St even dashes for his son.

A hammer hits himin the head, knocks himoff his feet.
He hits the floor hard. Doesn’'t nove.

Kevin stares in disbelief.



KEVI N
Dad! Mo

The phone on the fl oor.
OPERATOR (V. Q)
Wayne Police. Hello. Hello? Is
t here anybody there?
OGscar stands over Kevin with his hanmer raised.

KEVI N
Hel p! Hel p! Nooo! Nooo!

Kevin shields his head with both hands.
Hector joins Oscar. They huddl e over top of him

KEVI N
Noooo!

CUT TO BLACK

I NT. KIDDS HOUSE - LIVING ROOM - NI GHT

Billy | ooks out a window. Red and blue Iights flash across
his face.

THROUGH THE W NDOW
Police wal k Oscar, wapped in a blanket, toward a car.
BACK TO SCENE

Sarah stands behind Billy now, watching outside.

SARAH
Is that Mster Ml oy?
BI LLY
No. He's too fat. -- Can we go see
what’ s happeni ng?
SARAH
Not a good idea, Son. I'Il cal

over there in alittle bit. Wen
t hi ngs qui et down.

Sarah changes the subject.



SARAH
Did you brush your teeth?

Billy smles.

Bl LLY

Yes. See.
She frowns.

SARAH
Billy.

Bl LLY
Aw, Mdm

SARAH
Mar ch.

She watches Billy nope as he | eaves the room sl ouching and
MUMBLI NG under hi s breath.

She turns back to the wi ndow for another | ook.

I NT. KIDDS HOUSE - BILLY'S ROOM - NI GHT

A basebal | bat rests against a corner. A Detroit Tiger
poster hangs on the wall. A baseball mtt sits on top of a
dresser, right next to a baseball trophy. Propped on the
basebal | trophy, the M guel Cabrera card.

Billy lays in bed. He pulls the covers up to his chin.

I NT. KIDDS HOUSE - KITCHEN - NI GHT

Sarah on the phone. She hol ds back the curtain and peers
out si de. Tension shows on her face.

She |istens as her call RINGS over and over and over.
Sarah drops the curtain. It falls back into place.

She hangs up the phone.

| NT. KIDDS HOUSE - KI TCHEN - DAY
Sarah | eans back on the counter and sips her coffee.

Billy rushes past her with his cereal bow and dunps it in
t he sink.



BILLY
| " m goi ng over to Kevin’'s house.

SARAH
Al right, then.

She wat ches hi m dash out the door.

EXT. MALOYS' HOUSE - DAY
Two pl ai n-cl othed detectives stand on the stoop.
MAC (40s) pulls on a pair of rubber gloves.

JOHN, his twenty-sonething partner, already wears gl oves. He
turns the doorknob and cracks open the door.

Billy runs up to them

BI LLY
Wher e’ s Kevi n?

Caught off-guard, they | ook at each other for an answer.

MAC
He' s not here.

Bl LLY
Yes, he is. He told ne --

MAC
-- No one’s here, kid... Go hone.

Billy grabs ahold of the door knob anyway. John pulls his
shoul der back.

JOHN
Oficer Elliot just told you to go
home. Wiere’s your nother?

SHARON (O S.)
Hey! Get your dirty mtts off that
ki d!

They all turn toward the
S| DEWALK

SHARON (17) stands there with a hand on her hip. She's
tough, snug, and unruly. The kind of kid who' s been raised
up hard and hung out wet, yet still there’s a sm dgen of
sweet ness about her.



Next to Sharon is JULIE (17) Sharon’s little sidekick. She’'s
a petite gum snapper in tight jeans. A light of realization
shows on Sharon’s face.

SHARON
Elliot and Brown... Billy, are you
okay?
BACK TO BI LLY
BI LLY

They won’t let nme see Kevin.
Sonet hing i s wong.

He ki cks John in the shin. John w nces in pain.

JOHN
You little son of a..

He struggl es harder, but John has a good hold on him

BI LLY
Let nme go!

MAC
John!

Billy finally manages to twist free. He pushes the door open
and | ooks i nside.

| NSI DE THE HOUSE
A spattering of blood on the walls.
BACK TO SCENE

BI LLY
Kevi n!

John pulls Billy back. He wears a shocked expression.

MAC
We told you. No one is here.

Sharon stands behind Billy now Julie is at her side.
SHARON
What did you expect? O der people
put their hands on kids and then
when the kids blow, they get nad.

Billy | ooks up at Sharon.



Bl LLY
There’'s bl ood.

SHARON
Bl ood?

MAC

We're fromthe Wayne Police
Departnent investigating an
incident fromlast night.

Julie inches back. She’'s gone in a flash.

SHARON
| know who you are. Still doesn’'t
give you the right to put your
hands on him

Mac and John check each other. |Is she for real ?

SHARON
Does it, Julie?

Sharon | ooks to where Julie had been standing.

SHARON
Julie?

Mac’ s had enough. He becones firm

MAC
You should leave. Or do | have to
call your parents?

BILLY
But Kevin' s ny best friend. Were
is he? And why is there bl ood on
their wall?

Sar ah dashes across the | awn.

MAC
son --

SARAH
-- What’ s goi ng on?

They all turn to her.

JOHN
What is this? A block party?

Sharon smles sweetly at her and changes her tune.

10.
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SHARON
Hel l o, M ssus Kidd. W were just
tal king to these nice officers.

John glares at Sharon in disbelief.

MAC
Are these two yours?

SARAH
Billy is.

She nakes it to them
SARAH
| hope he didn’t cause you any
troubl e.
She floats a thunb over to Sharon.

SARAH
This is Sharon. Qur babysitter.

Billy face sours.

MAC
W' re fromthe Wayne Poli ce.
SARAH
Yes.
John nods a hell o.
MAC
This is no place for these kids to

be.
John pulls out a notepad and pen, takes notes.

JCOHN
Your nane?

Mac keeps a watchful eye on Sarah and John as he gets her
answers.

SARAH

My nane? It’'s Sarah. Sarah Kidd.
BI LLY

And Billy.

John | ooks surprised.
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JOHN
Billy Kidd?

SARAH
Yes. My husband.

JOHN
Was it Christopher?

She nods a yes.

JOHN
| went to Hi gh school with him He
was a good man. |I'’mvery sorry for
your | oss.

BI LLY
Mom there’s bl ood!

SARAH
What ?

MAC

Look, M ssus Kidd, could | speak to
you w thout the boy --

Sarah turns to Billy.

SARAH

G hone. 1’1 be right there.
MAC

-- and the girl.

Sharon crosses her arns defiantly, planting herself firmy.
She’ s not budgi ng.

SHARON
This is nmy nei ghborhood, too.
Bil Iy whines.
BI LLY
Mom

Sarah gives Billy "the | ook" and he | eaves.
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| NT. MALOYS' HOUSE - LIVING ROOM - CONTI NUOUS
Bl ood spattered walls.

MAC (O S.)
It’s a pretty grizzly scene in
there. Down right evil. You d al
do well to stay away from here.

A bl oody Pentagram painted on the wall where Kevin was | ast
seen alive.

MAC (O S.)
The whole famly was kill ed.

Basebal | cards littered on the floor, sprinkled with bl ood.

SARAH (O S.)
Oh, ny god.

SHARON (O S.)
No way. ..

M. Maloy s recliner tipped over.
MAC (O S.)
Do you know of a next of kin for
t hen?
LOOKI NG THROUGH A W NDOW

to everyone outside. Sarah rubs her weary brow.

SARAH
Deborah has fam |y in South Dakot a.
| " mnot sure about Steven. -- You

know, this was always such a nice
nei ghbor hood.

Mac notices her concern.

MAC
W have a suspect in custody.

JOHN
He was sitting in the backyard,
under a tree. Chain snoking
cigarettes like a freight train.

Sharon’ s eyes wi den.
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JOHN
Coul dn’ t understand why we were
taking himin.

EXT. MALOYS HOUSE - BACK TO DETECTI VES
Mac clears his throat |oudly, interrupting them

MAC
Your son peeked inside, but he
didn't see everything. Wiat’s in
there could scar a kid for life.

Sar ah nods.

JOHN
And it could screw up our
i nvestigation. W can’t convi ct
W t hout proper evidence.

SARAH
But if it’s that bloody in the
house, wasn’t that chain
srmoker covered in bl ood?

EXT. MALOYS HOUSE - N GHT - FLASHBACK

John searches the yard with a flashlight.

A beam of light [ands on Gscar, sitting under a tree,
snoking a cigarette

John and a naked Oscar struggl e agai nst each other as John
forces himto his feet. John manhandles him pulls his arns
back, and straps on the handcuffs.

JOHN (V. Q)
Nope. Can’t say | saw any bl ood.

Mac tosses a bl anket over Oscar’s shoul ders.

A beam of |ight flashes on the ground. Many crushed out
cigarette butts.

END FLASHBACK
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EXT. MALOYS HOUSE - BACK TO DETECTI VES

JOHN
He was naked as a jaybird.

Both girls eyes w den.

MAC
John, what are you doi ng?

Suddenly, it dawns on him

JOHN
Sorry. She’s like an old friend.

Mac scow s at him

MAC
Well, watch it. We're
i nvesti gating.

Sarah | ooks as if she doesn’t believe what she’s hearing.

SARAH
Even t hough you caught --

MAC
-- Al circunstantial. This
is the U S.A Innocent until proven

guilty.
Mac throws out a softer side.
JOHN
Don't worry. We've got him
| NT. MALOYS HOUSE - HALLWAY - DAY
The attic cover noves. A foot descends through the hole

with a dirty and bl oody T-shirt tangled around it. The foot
kicks the shirt away as it decends toward the fl oor.

The foot belongs to Hector.

MAC (O S.)
He won’t hurt anyone el se.

Hect or grabs the bl oody shirt. He flings it up through the
hol e, back into the attic.

The conversation outside has caught his attention. He
quietly noves into the
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LI VI NG ROOM
where he stops and |i stens.
JOHN (O S.)
Wien we’'re done, he’ll be behind
bars for the rest of his life.
Hect or goes to the wi ndow and peeks out.

Qutside, the two detectives guide Sarah and Sharon down
t he wal kway.

SHARON
Naked, huh?

The detectives turn back to the house.
MAC
W'll be inside here for a whil e,
so don’t be alarned if you see
movenent .

Hect or dashes away, further into the house.

EXT. KIDDS HOUSE - DAY

Ni ce. Two-story home with a porch that spans the front of
t he hone.

Billy sits on a porch step with his el bows on his knees,
resting his chin on his fists. Next to him Sharon.

They both have a fixed gaze on
KEVI N S HOUSE
next door. The yard now roped off with police tape.
BACK TO SCENE
Sarah steps out of the house.
SARAH
M chael will be here in alittle
bi t.
Billy shrugs, doesn’t care.
SARAH

He said he'd like to play sone
catch with you --
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Billy doesn’'t react, stares straight ahead. Sharon notices.

SARAH

-- if you want to, that is.
BI LLY

Mom are you going to marry

M chael ?

He | ooks to her for an answer, catches a surprised | ook on
her face.

SHARON
| believe that’s nmy cue to split.
See you all later.

Sarah acknow edges her with a nod. Sharon steps down the
stairs, and | eaves.

Sarah sits next to Billy.

SARAH
Why woul d you ask ne that?

BI LLY
He doesn’t like me. He' s al ways
trying to get rid of ne.

SARAH
That woul d never happen.

She waps her arm around his shoul der.

SARAH
| think I"mgoing to stay hone
t oni ght .
BILLY
It’ s okay. I’mnot a baby anynore,
and Sha-ron will be here. So, go to
work if you want to.
SARAH
Way did you say her nanme |ike that?
BI LLY
|’mpractically a teenager,
Mom and | still have a babysitter.
SARAH

We’ ve been over this. Don’t be in
such a hurry to grow up.

Billy just shakes his head.
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BI LLY
| mss nmy dad. And Kevin. -- Heaven
is too far away.

Sarah kisses the top of his head.

EXT. KIDDS HOUSE - DAY

An arm w aps around Billy’ s shoul der. The arm belongs to
M CHAEL (30s) a dark-haired man with novie star good | ooks.

M CHAEL
Let’s see what you ve got there,
kid.
M chael guides Billy to the front |awn.
They stand at opposite ends of the yard and face each other.
M chael pounds his fist into his catcher’s mtt.

M CHAEL
G mMme’ your best shot.

Billy winds up and tosses the ball gently to M chael.
M chael furrows his brow
M CHAEL
Conme on. You can do better than
t hat .
He tosses the ball back to Billy. Billy catches it.

Billy winds up again, throws the ball harder. It lands in
Mchael’s mtt with a WHUWP.

M chael lifts his brow, inpressed. He ups the ante, whips
the ball at Billy.

Billy catches the ball in his mtt with a WHUMP. He pulls
off his mtt, shakes off the sting.

PORCH

Sarah stands in the doorway. She watches in silence. Concern
shows on her face.

BACK TO M CHAEL AND BI LLY
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M CHAEL
Conme on. Let’s go. Let’'s go.

Billy winds up again.

The SHADOW of novenent in the corner of his eye.
Billy turns his head to | ook. He scans Kevin's yard.
M chael SCREAMS out.

Billy sees Mchael on the ground. He flinches, he knows he’s
probably in trouble.

BI LLY
What happened?

M CHAEL
What happened! ?

M chael collects hinself, gets to his feet. H s face reddens
wi th anger.

He steps toward Billy.

M CHAEL
You about took ny head off! That’s
what happened!

Billy backs away.

BI LLY
| didn’t nean to.

SARAH (Q. C.)
M chael, that’s enough!

Sarah steps into the yard. She holds an armout to Billy.

SARAH
Billy, conme here.

Billy nmakes it to her protective arns.

BI LLY
| thought | saw Kevin' s Dad.

SARAH
What ?

He points to Kevin's back yard.
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BI LLY
Ri ght over there. Next to that
tree.
SARAH
Billy?
M chael frowns.
M CHAEL

Your kid needs help. Maybe just a
good ol d-fashi oned spanki ng!

Sarah funmes with anger.

SARAH
You are so uncool, Mchael. He just
lost his best friend for God’' s
sake. What the hell is wong with
you?

Sarah guides Billy toward the house.

M CHAEL
So, now you' re nad at ne!? Don’t
even ask if 1'’mokay? -- | don't

bel i eve this!
M chael storns off toward the road.
M CHAEL
That’'s right. Go take care of your
little baby boy.
He finds the ball and bends over to pick it up.

The baseball flies through the air. It drops to the grass,
just short of the porch.

ON THE PORCH

Billy goes into the house. Sarah faces the yard and fl ashes
her m ddl e finger.

| NT. MALOYS HOUSE - LIVING ROOM - DAY

Hector stands next to a wi ndow, |ooking out. He nods in
approval .

He slips on a clean shirt and buttons it up.
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I NT. KIDDS HOUSE - LIVING ROOM - NI GHT

Sarah sits curled up on the sofa, covered with a bl anket,
readi ng a paperback book by lanmp light. Lost in her own
little world.

Directly behind her, an open window. Curtains flap into the
roomfromthe brisk breeze com ng in.

Sarah shivers with a chill. She waps the bl anket around her
shoul ders. Gets up.

Sarah stands at the wi ndow. She closes it. Turns the | ock.
She turns back to her book, reads as she wal ks away.

A flash of LIGHTNI NG reveal s Hector outside the w ndow
| ooki ng i n.

Sarah nakes it back to the sofa and sits. The | oud crash of
THUNDER forces her to junp. She smles to herself and shakes
it off.

A KNOCK at the door.

Sar ah CHUCKLES to hersel f.

SARAH
Al ways at the good part.

She sets the book down.
FRONT DOOR
Sarah flips on the outside porch |ight.

She opens the door, reveals no one. She opens the screen
door slightly, |ooks left and right.

Anot her | oud crash of THUNDER. Suddenly, wi nd catches the
screen door. It flies open as if by magic. Sarah SCREAMS and
j unmps backwar ds.

M chael springs up in the doorway. He holds up two fingers,
form ng a "peace sign".

M CHAEL
Peace?

He searches her face for an answer. She’s speechl ess.
M CHAEL

| m sorry about what happened
earlier. | brought you a gift.
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He lifts a six-pack of beer for her to see.

I NT. KIDDS HOUSE - LIVING ROOM - NI GHT

A si x-pack of beer mnus two bottles sits on the coffee
tabl e.

Sarah and M chael sit on the sofa. Each sip a beer.
SARAH
It seens so strange to be honme on a
Friday night and to be on this end
of a beer.

M chael agrees with a nod.

M CHAEL
It was nice of Don to give you the
ni ght off.

SARAH

He doesn’t care as |ong as soneone
covers ny shift. Debbie said she
could use the extra tips.

Wi ch surprises him

M CHAEL
And you can’t?

LI GHTNI NG f | ashes out si de.

I NT. KIDDS HOUSE - BILLY'S ROOM - N GHT

LI GHTNI NG f | ashes outside the wi ndow and |ights the room
THUNDER crashes. Rain taps on the w ndow.

Billy lays in bed, fast asleep. He tosses froma bad dream
munbl es.

BI LLY
| can’t find you, Kevin.

KEVIN (V. Q)
I’mright here, Billy boy.

BI LLY
Where? | can hear you, but | can't
see you.
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KEVIN (V. Q)
l"mright...
(screans)
... behind youl!

Li ght ni ng and THUNDER crash hard out si de.

Billy YELLS as springs upright. He spins around,
i mredi ately | ooks behind him Finds not hing.

H s eyes scan around the room
It’s dark. Quiet. Rain rinses down the w ndow.

Billy gets out of bed. He | ooks through the window to the
sky. He tilts his gaze downward.

THROUGH THE W NDOW

Looki ng down at Kevin's yard froma second story room Rain
pounds the ground.

LI GHTNING | ights the night. Hector steps through their yard,
going into the Mal oy yard.

BACK TO SCENE

Billy ducks down quickly. He inches up just enough to peek
t hrough the w ndow and not be seen.

He wat ches Hector wal k toward the back of the Ml oy house.

Billy falls back. Slowly, he takes another | ook outside.

| NT. KIDDS HOUSE - LIVING ROOM - N GHT
Four bottles of beer in the six-pack with no caps.
Sarah sits on the sofa with M chael. Each have a beer

SARAH
So, basically all we needed
was health insurance. That, and to
put nmoney away for Billy' s future.

M chael ' s eyes w den.

M CHAEL
Real ly? Well, if it’s all that, how
about floating a brother a snal
| oan?



24.

He searches her face for an answer. She plays it off with
a LAUCH.

SARAH
You' re so funny.

A frantic Billy barges in.

BI LLY
Moml Moml There’'s a nan out si de!

Sarah gets up quickly. Mchael defl ates.
M chael nunbles to hinself.

M CHAEL
That boy could ruin a wet dream

W NDOW

Sarah pulls the curtain aside and has a | ook out. She points
her finger, calls their attention outside.

SARAH
It’s your dad’s friend.
Det ecti ve Brown.
The boys join Sarah. Headlights float across their faces.
SARAH
He just got into his car.
He’' s | eavi ng now.

Bl LLY
It sure didnt look Iike him

Billy stares off in thought, sonething’ s not right.
M chael catches Billy staring off into the distance.

M CHAEL
You okay there, Billy?

M chael turns his glare to Sarah who is looking at Billy
now, too.

EXT. MALOYS HOUSE - BACK YARD - NI GHT

Hector slides a w ndow open.

He turns around and | ooks here and there, nmaking sure the
coast is clear.
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He clinbs inside.

| NT. KIDDS HOUSE - LIVING ROOM - N GHT
M chael turns away fromthe w ndow.

Sarah sits on the sofa. Mchael faces her. Neither appear
happy, instead they both | ook nunb, indifferent, pissed off.

M CHAEL
| don’t believe you bought into
that. The next thing you know he’ll
be sitting in between us on the
sof a.

Sarah’s tenper flares.

SARAH
He’'s just a little boy, M chael.

He joins her on the sofa.

M CHAEL
Alittle boy who al nost took ny
head off.

SARAH

So, now we’re back on that?
They exchange gl ares.

SARAH
Let nme tell you sonmething. If ny
son wanted to take your head
of f, believe ne, he could have.

M CHAEL
Real ly? Well, | don't ’believe’
what |’ m hearing. You can’t see it.
Your boy doesn’'t I|ike ne.

SARAH
He doesn’t |ike you? At this point
intime, | don't |like you very
wel | . How dare you!
M chael s jaw drops.
SARAH

Billy was the star pitcher on his
Little League team H s father
taught him how to t hrow
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M chael mulls it over.

SARAH
Hi s father also taught nme how to
shoot. So --

She pokes a finger into his chest.

SARAH
-- you better be careful.

M chael busts out LAUGH NG
Sarah studi es him

SARAH
This is funny to you?

She keeps her eyes on him not know ng what to expect.
M CHAEL
The whol e situation is. | nust have
| ooked pretty stupid, didn't 17?

She agrees with a nod.

SARAH
Abso freaken lutely. What’s gotten
into you?

M CHAEL
A lot of stress at work. | took it
out on you. |I'msorry for being
such a | ackass.

SARAH
You better be. You owe ny son an

apol ogy.

He nods in agreenment. Kisses her on her cheek.

I NT. MALOYS HOUSE - KITCHEN - N GHT

Hector stands in front of an open refrigerator door and
sends a spread of l|ight throughout the dark room

He reaches inside, and pulls out tw slices of cheese.

Somet hi ng outside catches his attention. He wal ks to the
wi ndow and | ooks out as he eats his cheese.
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| NT. KIDDS HOUSE - KITCHEN - N GHT

Billy stands in front of the open freezer door.

| NSI DE THE FREEZER

He drops a half-gallon carton of ice creami nside.
BACK TO SCENE

Billy closes the door. He turns and focuses on a bow of ice
creamon the table.

EXT. KIDDS HOUSE - N GHT

Looki ng through a wi ndow to the kitchen. Overhead |ights
brighten the room

Billy sits at the table. Al one.

He scoops up a heaping spoonful of ice creamfromhis bow
and swal lows it down.

I NT. KIDD S HOUSE - LIVING ROOM - NI GHT
Sarah and M chael cuddle. H's arns wap around her.

SARAH
Poor Billy. | feel so bad for him
losing his friend like that. You
know, that house has al ways given
me the creeps.

She has his attention.

SARAH
When | was a kid, a different
famly had lived there. The
Ri ver as.

EXT. MALOYS HOUSE - DAY - FLASHBACK

HECTOR (10) and OSCAR, (8), sit next to each other on the
front porch

SARAH (V. Q)
They had two boys who were really
strange. Loners.

A cat walks in front of them GOscar snags it up by the back
of its neck. He lifts it, stares it in the eye.
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OSCAR
You're m ne, now.

Hect or wat ches him

END FLASHBACK

I NT. KIDDS HOUSE - BACK TO SARAH AND M CHAEL

SARAH
| don’t know why, but it always
seened | i ke there was sone sort of
dead animal in their front yard.

M CHAEL
Wow,

SARAH
The younger one got caught
sketching a picture of ne
during class. The teacher tacked it
on the bulletin board for everyone
to see.

Hi s eyes w den.
SARAH

It was so enbarrassing. My nane was
on the picture, right next to a big

red heart.
M CHAEL
Did you ever Kkiss hinf
SARAH
VWhat ?! | was sixteen and he was

only like ten.
M chael ki sses her on the forehead.

SARAH
| felt bad for him Soon after
that, his parents died.

M chael has a one-tract nmnd. He lifts her face and ki sses
her on the nouth.

H s arm down to her breast. She pronptly renoves it.
M CHAEL

Sorry, that’s right. That kid
i s here.
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Eye- opener. Sarah backs up.

SARAH
"That kid ?

She | ooks for his reaction.
There's a conpletely different nood in the room She’'s
suddenly icy cold. Mchael’s dunbfounded. He didn’t nean to
say that, at |east not out |oud, anyway.
| NT. KIDDS HOUSE - KITCHEN - BACK TO BILLY
Billy sits at the table alone. He eats his ice cream
enj oyi ng every bite.
EXT. KIDDS HOUSE - N GHT
Hect or stands about fifteen feet fromthe house and has his
sights zeroed in on Billy. He watches himeat his ice cream
He sneaks cl oser.
SARAH (O S.)
Billy, could you cone in here for a
second, hun?

Billy rises fromhis chair.

Hector | ooks left and right, makes sure the coast is clear.

I NT. KIDDS HOUSE - LIVING ROOM - NI GHT

M chael sits next to Sarah on the sofa. He guzzles down the
| ast of his beer.

Billy makes it to them

BI LLY
Yeah, Monf

M chael | ooks away, doesn’t want anything to do with it.

I NT. KIDDS HOUSE - KITCHEN - NI GHT

Billy's bow and spoon still on the table. A spoonful of ice
creamis all that’s left inside the bow .

Hector stands in front of the open freezer door. He searches
through itens, trying to choose.
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SARAH (O S.)
Make sure to clean up your ness in
t he ki tchen when you’' re done.

BILLY (O S.)
| owill.

Hector chooses the ice cream He lifts it up and out of the
freezer.

SARAH (O S.)
And then, brush your teeth.

Hector reaches for his nouth, his teeth. He turns away and
carries the ice creamw th him

Billy s voice sounds cl oser when he speaks this tine.

BILLY (O S.)
Yes, Mom | know t hat.

Hect or heads for the door. Billy s spoon catches his eye. He
grabs the spoon as | eaves.

Hect or opens the door, leaving it open, and heads out.
Billy cones back. He goes to the table and lifts his bow.
Water flows fromthe faucet. Billy swi shes water over his
bow wuntil all traces of ice cream are gone.

| NT. KIDDS HOUSE - LIVING ROOM - TO SARAH AND M CHAEL

She sets her enpty bottle into the six-pack. Al six bottles
in the case mss their caps, enpty.

SARAH

He’'s really a very good boy.
BILLY (O S.)

| m goi ng back to bed now, Mom

M chael .
M chael yells to Billy.
M CHAEL
Hey, Billy, | want you to know t hat
|’ m sorry about today.

Sara yells to Billy.



M chael

SARAH
Sl eep good, sweetheart.

reaches to her. He smles seductively

i ndex finger across her armlovingly.

M CHAEL
| wish you d say that to ne.

Sarah returns his smle.

M chael ' s caught off-guard. He sl unps,

SARAH
"1l make sure to... when you're
headi ng out the door.

M CHAEL
| thought wi dows and di vorcees were
supposed to be hot to trot?

Sarah cocks a brow, gives him"the | ook"

M CHAEL
Hey, you never offered ne any ice
cream

The nmood lightens. Sarah’s relieved.

M chael

SARAH
Wul d you |i ke sone ice creanf?

| ooks at her wi de-eyed and nods.

I NT. KIDDS HOUSE - KITCHEN - NI GHT

Sarah and M chael step into the room M chael

noti ces the open door.

M CHAEL
Look at that. He nust have went
out si de.

SARAH
Don't be silly. You heard him say
he was going to bed. -- | thought |

| ocked the door though. If it’s not
| ocked, sonetinmes it swi ngs open.

Sar ah wat ches M chael close the door.

31.

and runs his

| et down.

i medi ately

He makes a gesture toward it.
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I NT. KIDDS HOUSE - BILLY'S ROOM - NI GHT
Billy fast asleep in bed.
Sarah bends over his bed and plants a kiss on his forehead.

She | eaves the room and cl oses the door behi nd her.

I NT. KIDDS HOUSE - KITCHEN - NI GHT

M chael takes two bow s out of a cupboard and sets them on
t he counter.

Sarah digs through itenms in the freezer, noving things
around for a better | ook.

SARAH
He couldn’t have eaten it all.

M chael is by her side.

M CHAEL
That m ght explain his nightnmare.

SARAH
He's traumati zed, M chael.

M chael puts the bowl s back

M CHAEL
(to hinself)
Seens sneaky to ne.

He turns back to her. She closes the freezer door.

M CHAEL
| wish I could fall asleep as fast
as he did.

She scowl s. M chael | ooks at his watch

M CHAEL
Whoa, would you | ook at that. |
didn't know it was getting this
| at e.

M chael wal ks toward the door

M CHAEL
Let nme just...

He turns the | ock.
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M CHAEL

... mke sure you're |locked in and

safe before | | eave.
She watches himturn away fromthe door with a | ook of
satisfaction on his face.
INT. KIDD S HOUSE - LIVING ROOM - NI GHT
Sarah escorts M chael toward the
DOOR

She faces him

SARAH
Sorry about the ice cream

He cuddl es cl oser to her.

M CHAEL
It's cool.

He LAUGHS at hinmself. She just |ooks at him confused.

M CHAEL
Get it? -- Cool? -- lce crean??

She gets it all right. She nmakes a face, not inpressed.

SARAH
Yeah. -- Oh, yeah.

M CHAEL
Sometinmes | just crack myself up.

Sarah thinks, conmes up with

SARAH
Yeah, well, thanks for the beer.

M chael reaches out and grabs her head with two hands. He
ki sses her forehead.

SARAH
kay, then.

M chael opens the door.

M CHAEL
| wi sh our night could have went a
l[ittle smoother, but 1'Il call you

t omorr ow.
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He steps outside.

EXT. KIDDS HOUSE - PORCH - N GHT - CONTI NUOUS

Very dark. The only light conmes frominside. Mchael steps
out. Sarah closes the door behind him

He takes a couple steps across the porch and CRUNCH.

M CHAEL
Ew Sar ah!

The porch light clicks on. Sarah | ooks out the door.

M CHAEL
| think I just found your ice
cream

Sarah follows his eyes down to his foot, inside a crushed
ice cream carton

She’'s at a loss for words. She braces herself as she waits
for his reaction. |Is he pissed?

He backs his ice creamsoil ed shoe out of the carton.

He bends over, picks it up by a corner, and handles it as if
it has cooties.

SARAH
Sorry.

He hands it to her. She takes it by a corner. lce cream
drips fromthe carton. She puts her hand underneath to catch
nore drips.

M chael turns away.
He kicks his |l eg, shakes ice creamfrom his foot.
Sarah makes an "uh-oh" face. She slowly closes the door.
M chael steps off the bottomstep, to the ground. He turns
and | ooks up at the house. He sees Sarah inside walk by the
wi ndow.
M CHAEL

What a little pervert. So that’'s

what he was up to. Watching us,

hoping to get a peep show whil e he

ate his ice cream

He wal ks toward the street.
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EXT. MALOYS HOUSE - CONTI NUOUS

A light clicks on inside.

EXT. KIDDS HOUSE - CONTI NUOUS
M chael notices the |ight next door.
M CHAEL
So, you snuck out again, you little
psycho? | knew you weren’t asl eep.
He heads toward the house.

He |lifts the police caution tape just high enough to go
underneath it as he steps into the yard.

M chael wal ks on, disappearing into the dark yard.

I NT. MALOYS HOUSE - KITCHEN - N GHT

Li ghts are on and show one heck of a nmess. Dirty dishes fil
t he sink. They overflow onto the counter.

On the table, a box of cereal and two enpty bow s.

EXT. MALOYS HOUSE - BACK DOOR - NI GHT

M chael stands on the stoop. He notices the police tape
pull ed | oose fromthe door.

M CHAEL
Ch, shit.

He leans in toward the door and whi spers.
M CHAEL
Billy. Conme on out. You re not
supposed to be in there.
SI LENCE
M chael turns the doorknob and slowy opens the door.

M CHAEL
Billy...

He goes in.
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| NT. MALOYS HOUSE - KITCHEN - NI GHT
M chael inches through the room H s eyes scan everyt hing.

M CHAEL
What a bunch of pigs.

He noves further into the room
M CHAEL
Conme on. You could get into deep
trouble for being in here.
M chael steps into the
LI VI NG ROOM

and notices blood spatters on the wall.

M CHAEL

Holy shit.
He | ooks scar ed.

M CHAEL
Billy, I know you're in here and |
know you don’t like nme being with
your nother, but you Il get used to
it. I’mnot going anywhere.

A hand pulls M chael’s shoul der back.

M chael SCREAMS. He spins around and fakes a karate stance,
comng face-to-face with Mac.

M CHAEL
| know kar at e!

Mac’s face lights up, thinks that’'s funny.

VAC
| know my d ock.

Mac pats the hol stered gun inside his waistband.

MAC
So, don’t try anything funny.

M chael shields his face.

M CHAEL
Ch, God! Don’t kill ne!

Seeing Mchael’s not a threat, Mac drops his hand.



MAC
|’ mnot going to kill you. | saw
you cone in here. |I'’m Detective

Elliot with the Wayne Poli ce.

M CHAEL
You're a cop? Oh, thank God.

MAC
Is Billy the one who nmade that ness
in the kitchen?

M chael |owers his hands. He straightens up quickly.
Stunbl es on his words nervously.

M CHAEL
Who? Billy? Could be. -- Mght not
be, either. |'’mnot sure. You see,

he’s a bit of a retard.
Mac gl ares at him inqusitively.

M CHAEL
No, he’s not. | don’t know why I
said that. He’'s just a little boy.
Hi s nother lives next door. He
lives with her... next door.

He takes a deep breath.

MAC
Are you done?

M CHAEL
Am 1| in troubl e?

MAC
You' re trespassing. There
wer e nurders here.
M chael | ooks around here and there.
MAC
G ve ne a good reason not to run
you i n.
M chael turns his head and yells

M CHAEL
Billy! Front and center, now

SI LENCE.

Mac waits for his answer.

37.
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M CHAEL
Am | under arrest?

Wrry spreads across M chael’s face.

EXT. MALOYS HOUSE - BACK YARD - NI GHT
Hector sits on the ground, rocking back and forth.
Suddenly he slans his fist into the ground.

He stands up. H's hand reaches for the hamer that’s tucked
securely into his belt |oop.

DOOR

M chael steps outside, followed by Mc.

M CHAEL
Thank you so nuch for not taking ne
to jail.

MAC

Stay away from here. Keep that boy
away fromhere, too. If I find you
here again, you will go to jail.
Under st and?

They wal k away together, unaware of Hector sneaking into the
house behi nd t hem

| NT. KIDDS HOUSE - LIVING ROOM - NI GHT

The roomis dark. KNOCKS at the front door.

SARAH (O S.)
| * m com ng.

The light cones on with a CLICK. Sarah hurries toward the
front door. She wraps up in her robe and ties the belt.

Sar ah pauses at the door.

SARAH
Who is it?

M CHAEL (O S.)
It’s me, Sarah. Open up.
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SARAH
M chael ?

She opens the door to find a scared-1ooking Mchael. Next to
him Mac, with a snug | ook on his face.

| NT. KIDDS HOUSE - LIVING ROOM - N GHT
Sarah sits on the sofa with Mac.

SARAH
| wonder why he would say Billy was
in that house when he knew he
was upstairs in bed?

MAC
He’s a strange one, M ssus Kidd.
think he may be jeal ous of your
son.

SARAH
Dating is so hard nowadays.
Especi ally when you have a child.

MAC
It really shouldn’t be hard. If it
is, then you' re dating the wong
man.

She agrees with a nod.

VAC
You did the right thing by telling
himto | eave.

SARAH
He has a lot of growi ng up to do.

Mac nods, under st ands.

MAC
| should be |eaving, too.

He stands.
MAC
| know the situation next door has
devestated your famly. Turned your
lives upside down.

She nods in agreenent.
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MAC
| think the best thing you can do
for Billy and for yourself is to
get back to your daily routine as
soon as possi bl e.

Sar ah st ands.

EXT. STREET - N GHT

M chael sits in his car keeping watch on Sarah’s house just
a few houses down. He watches for any sign of novenent.

KIDD S PORCH - CONTI NOUS

The door opens. Mac and Sarah say their goodbyes. Mac steps
outside and trots down the steps.

BACK TO SCENE
M chael ducks down in the car to avoid being seen.

Mac junps into a car. He starts the MOTOR, clicks on the
headl i ghts, and pulls away fromthe curb

M chael watches in the rearview mirror until Mac’'s tai
i ghts di sappear into the night.

Quietly, he opens his door and gets out of the car.

He dashes across the street.

I NT. MALOYS HOUSE - KITCHEN - N GHT

It’s dark. A flashlight beam gui des the way for M chael

M CHAEL
| know you | eft sonething of yours
here, you little shit. 1'Il find

it. And when | do your nother is
gonna’ send you to juvie for sure.

M chael wal ks further into the room searching every corner
with the flashlight beam

That same crazy G GGLE that Deborah Mal oy heard right before
they were all killed.

M CHAEL
| knew it! Where are you hiding?
Conme out, come out, wherever you
are, little Billy the kid.
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He heads into the
LI VI NG ROOM
and shines the |ight around here and there.
M CHAEL
(rusi cal l'y)
Oh, Billy.
No answer.

He shines the light around. It |ands on a pentagramon the
wal |, painted in bl ood.

M CHAEL
Hol y. ..

M chael scoots down the
HALLWAY

M CHAEL
Cone on, kid. Enough is enough.

More strange G GGLES force M chael to spin around and fl ash
the light, then spin back again, not know ng where the noise
had canme from

M CHAEL
Ch, so you think this is funny? You
like it when | fight with your
not her, don’t you? You want us to
break up? Don’t you?
More G GGES make himturn into the
BATHROOM

He flashes the |light here and there. It |ands on the shower
curtain that’s pulled cl osed.

M chael keeps a steady |light on the shower curtain. He
reaches for it...

M CHAEL
A- hal

...and swiftly yanks it to one side.
Reveal ing only an enpty shower.

He turns back around...
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...his light shines on Hector, directly in front of him
Hector’s large frame bl ocks the doorway. The |ight beam
inches up... lights his face.

M chael falters. H's | egs buckle beneath him

M CHAEL
You're a cop?

Hector’s grin grows ear-to-ear. He shakes his head no.

M chael’s eyes widen with fear. His | egs go weak. He sl aps
at Hector with the flashlight. It taps against his |arge
chest as M chael drops to the fl oor.

Hector lifts his hamrer.

M CHAEL
Noooo!

He brings the hammer down swiftly.

BLACK.

| NT. KIDDS HOUSE - KITCHEN - DAY
Sarah pours mlk over a bow of cereal.

SARAH
Billy! Breakfast!

She sits down in a different spot and drinks her coffee.

Billy sits at the table. He’'s quiet, gloony. He picks up his
spoon and pokes at his food.

Sar ah noti ces.

SARAH
| want you to get outside today. CGo
ride your bike. Play with sonme of
t he other kids in the nei ghborhood.

BI LLY
| don’t want to, Mom
SARAH
Billy, please. | want you to. |

know it’s hard, but we have to get
back to sonme kind of nornalcy.

He nods.
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BI LLY
Ckay. . .

She gives hima little smle.

EXT. KIDDS HOUSE - DAY

Bright, sunny day. Billy wal ks his bike fromthe backyard
toward the front of the house.

He pauses to | ook at Kevin's house.

| NT. MALOYS HOUSE - LIVING ROOM - DAY
M chael lays on the floor in a fetal position.

Hector stands overtop of Mchael with a nenacing air.
M chael noves. Hector shakes his head, no.

HECTOR
Wiy won’t you die?

Hector grabs himby his armand drags hi maway.

Dry bl ood caked on Mchael’s forehead. He’'s out of it, very

weak. He struggles to keep his eyes open. His voice is in
whi spers.

M CHAEL
Hel p. .

Hector kicks himin the head.

HECTOR
Shut up. Die |like a man.

He pulls himinto the
KI TCHEN

M CHAEL
But | don’'t want to die.

Hector continues to drag him across he floor toward the
basenent stairs.
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EXT. KIDDS HOUSE - BACK TO BI LLY
The sadness shows on his face as he | ooks at Kevin's house.
A wi ndow open half way at the Mal oy house.

A cat wanders beneath the open wi ndow. It |eaps upward and
goes i nsi de.

Billy | ooks back at his house for only a second.

He clinbs on his bike and rides it next door.

EXT. MALOYS HOUSE - DAY

Billy reaches the wi ndow. He peeks inside, turns his head,
| ooki ng here and there.

BI LLY
Here, Kkitty.

Billy inches the wi ndow up. He | ooks back, scans the yard,
maki ng sure the coast is clear, when suddenly, he freezes.

Billy notices a news reporter and caneraman set up in front
of the house. Their news van parked at the curb.

He ducks down to avoi d being seen.

He crouches down as he runs his bi ke back hone.

EXT. MALOY' S HOUSE - SI DEWALK - CONTI NUOUS

A straight-to-the-point, hard-ass FEMALE NEWS REPORTER ( 30s)
stands in front of a CAVERAMAN ( 30s).

REPORTER
As if the heartbreak of |osing one
of our local famlies to nurder
wasn’t enough, we’ ve been i nforned
t hat vandal s have broken into their
hone.

Billy wal ks his bike fromhis yard to the sidewal k. He
stands a few feet back fromthem watches the reporter and
listens to every word.

REPORTER
As far as they can tell nothing has
been taken, but the inside is
pretty nmuch trashed. Because of

( MORE)
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REPORTER (cont’ d)
this, police will be enforcing an
eight P.M curfew for everyone
under the age of eighteen unti
after Hal | oween.

She notices Billy. The spark of an idea lights up her face.
She notions toward Billy.

The canmeraman nods, he gets her drift.

REPORTER
Hell o there, young man.

The caneraman cuts to Billy. He’'s on guard, reserved.

Bl LLY
Hel | o.

REPORTER
Do you live in the nei ghborhood?

Billy nods, yes.

BILLY
Am | gonna’ be on T.V.?

REPORTER
Yes, Sir, you are. You wouldn’'t
happen to know who' s responsi bl e
for breaking into the house behind
me, would you?

Billy just | ooks at her.

REPORTER
Have you heard any runors? Any kids
braggi ng about goi ng inside?

The caneraman gives her a "what the hell are you doi ng"
| ook. She brushes himoff, keeps going.

REPORTER
You woul dn’t be the one who went in
t here, would you?

BI LLY
No. | was told to stay away from
t here.

She leans in closer to him Her tone becones cocky.



REPORTER
And you al ways do what you're told,
right? Even when people aren’'t
| ooki ng?

She rolls her eyes.

REPORTER
Cone on, now. You can tell ne.

BI LLY
Kevin was ny best friend. Hi s whole
famly was killed. Wiy would | go

in there?

REPORTER
Oh, | dunno. Maybe to steal sone of
their property? Radios. T.V.s.
Jewel ry.

Billy reels back in shock.

BI LLY
Sharon told ne about people like
you. You're a sneaky, conniving
bi t ch!

She covers the mc with her hand.

CAVERAMAN
Unbel i evabl e.

REPORTER
You’ ve got quite a nouth on you,

young nan.
Billy hops on his bike. He turns around to face them
BILLY
My best friend is dead! That
man coul d have killed ne, too!

REPORTER
VWhat ! ?

Billy' s rides his bike away.
The reporter and the caneranman exchange a | ook.

REPORTER
There’'s nore to this story.

46.



47.

EXT. KIDDS HOUSE - DAY
Sarah stands on her porch. She watches the news crew
watch Billy as he di sappears down the sidewal k.
| NT. MALOYS' HOUSE - KI TCHEN - BACK TO HECTOR
He stands overtop of Mchael. He lays in a heap in front of
t he basenent stairs. Hector gives hima kick.
He tunbl es down the stairs. Hector calls after him
HECTOR
Shut up or else I'll cut out your
t ongue.

He follows M chael down the stairs.

EXT. STREET - DAY

Billy rides his bike |like the wind down the sidewalk,
suppressing his tears.

A TEEN BOY wal ks on the sidewal k up ahead. Billy' s there
next to himin an instant. He swerves around the boy. The
boy junps with fright.

BOY
Hey!

Billy rides on.

ACRCSS THE STREET

Sharon stands with Julie and Sharon’s boyfriend, JOHNNY, a
tough 1 ooking teen with nice nuscles. They all look in
Billy's direction and see himride off.

Sharon shares a few words wi th Johnny. They cone together
for a kiss, then her and Julie dash off after Billy.

int. KIDDS HOUSE - KITCHEN - day
Shower water RUNS in another room

The back door is w de open.

A coupl e cans of food sit on the table.

Hector | ooks further into the house. He goes into another
room
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I NT. KIDDS HOUSE - BATHROOM - DAY

Wat er sprays out of the shower head and soaks Sarah’s face.
She | athers up a washcl oth, scrubs her arns, her shoul ders.
The water runs down her back. .

Soap suds slide down her |egs and di sappear down the drain.

EXT. PARK - BASEBALL DI AMOND - DAY

A PITCHER (12) spits in his hand. He rubs it on his
basebal |

A group of neighborhood boys, all of the same age, are in
position on the field to play ball

Instinctively, the pitcher narrows his brow and gives the
batter his "stink eye".

OOOHS and AHS cone fromthe boys.

CRAIG the batter, forces a nervous smle at the pitcher as
he awaits the pitch.

BILLY (O C.)
Don't let em rattle your cage,
Crai g!
Craig nods. He stands firmnow with an air of determ nation.
Billy stands behind a fence, watching the gane.

CHAD, a thirteen-year-old bully, with blonde hair and a
round belly, pokes his face in front of Billy.

CHAD
Don't let em rattle your cage,
Crai g!

Billy's not inpressed.

BI LLY
Shut up, Chad. Go away.

CHAD
| don’t shut up. | throw up and you
go around the corner and lick it

up.
Chad chest bunps Billy. He LAUGHS at hinself.



49.

A CRACK of the bat hitting the ball
Billy | ooks around Chad, continues to watch the gane.

BI LLY
Run, Craig! Run!

Chad frowns at Billy.

CHAD
Who do you think you are? Your dead
Daddy?

That remark hurt. It shows on Billy's face.

CHAD
Il | eave you alone, all right.
Just like your friend, Kevin, did.

Billy just shakes his head.

CHAD
| wonder what his | ast words were?
| bet he cried like a little girl.

BILLY
Pl ease stop, Chad.

CHAD
Why don’t you nmake ne? | know
why. Because you're a punk. You're
weak.

Chad pushes Billy, he falls to the ground. Chad LAUGHS.

CHAD
Hey, | ook, everybody! Billy fel
down!

Chad | ooks for approval from anyone. He junps down on top of
Billy.

Billy twsts, but Chad is too big. Chad sits on top of
hi m and hol ds his arnms down.

BILLY
Can’t you ever be nice?

Chad makes a long strand of spit overtop of Billy's
face. Billy ducks. It hits the ground.
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CHAD
To you? Never.

BOY (O S.)
Fi ght! Fight!

Suddenly there is a crowd huddl ed around Billy and Chad.
Sharon and Julie shove their way through the huddle.

SHARON
Billy!

Sharon tears Chad off of Billy and tosses him aside. She
helps Billy to his feet.

CHAD
Rescued by a girl.

That hit a nerve with Sharon. She snatches himup by the
col |l ar.

SHARON
Listen up, you little brat. If |
hear about you bothering Billy
again, this girl is gonna go Billy
Jack on your ass. You got it?

He gives her a dirty | ook.

CHAD
Wo is Billy Jack?

SHARON
Look it up. If your smart enough to
read, that is.

Sharon tosses himaside and goes back to Billy.

SHARON
Let’s get outta’ here.

She gui des hi m away.
SHARON
What were you doing? He's a | ot
bi gger than you.
Billy breaks down in tears. Sharon pulls himclose.

SHARON
| got you.
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Julie wal ks backward with her fist raised, just daring any
kid who wants to fight. No one noves. She turns around and
hurries to Sharon and Billy.

Billy grabs a hold of his handl ebars and wal ks hi s bike
away. Sharon and Julie are by his side.

| NT. KIDDS HOUSE - HALLWAY - DAY

Steamfills the air. The shower WATER runs. Hector | eans
on the bat hroom door frane, looking in with a smle.

The wat er STOPS.

He turns away, |ike a peeping tomwho had gotten his fill,
and wal ks of f.

Sarah, wrapped in a towel, pokes her face out of the
bat hr oom

SARAH
Billy? Billy, is that you?

She |istens for a beat. Hearing nothing, she focuses on the
door. She checks its swing, the face plate and | atch.

She i nches the door cl osed.

I NT. KIDDS HOUSE - KITCHEN - DAY

Hect or takes the canned food fromthe table and puts them
into a bag.

He opens drawers, searching. He grabs itens and tosses them
into the bag.

A silver cuff bracelet next to the sink catches his eye. He
t akes good |l ook at it, then puts it into the bag.

Hector | eaves, quietly closes the door behind him

EXT. STREET - DAY

Billy wal ks his bi ke down the sidewal k. Sharon and Julie
are wth him

BI LLY
| " m probably going to get grounded
NOw.
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SHARON
Wy ?

BILLY
Fighting wi th Chad.

SHARON
No, you won't. You didn’t even
touch him |I'ma w tness.

Billy stops. Sharon’s sure she said sonething wong.

BI LLY
You know, | think |I could have
stopped it.
SHARON
Yeah, well, it’s over. It’s okay.
BI LLY
Not that. | meant with Kevin.
SHARON

What ?
She’ s deeply concerned, but doesn’'t know exactly what she’s
heari ng.
I NT. MALOYS HOUSE - KITCHEN - N GHT - FLASHBACK
Billy takes his enpty bow to the sink.
BILLY (V.Q)
| think I was there when the killer
was in the house.
The basenent light clicks on and gets his attention.
BILLY (V.Q)
| saw the basenent |ight go on, but
| didn’t think anything of it.

SHARON (V. Q)
And, why woul d you?

JULIE (V.Q)
Yeah. How were you to know?

Billy focuses back on the baseball card in his hand.
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BILLY (V.Q)
| was too excited about
t he baseball card that Kevin had
gi ven ne.

Billy turns away.

END FLASHBACK

EXT. STREET - DAY - BACK TO BILLY AND SHARON
Sharon wat ches Billy, not know ng what to say or do.

BI LLY
| think the nurderer was in their
basenent. If | would have told
them they mght still be alive.

Billy focuses on the ground, feeling |lower than |ow

SHARON
Does your nother know this?

He shakes his head, no.
Julie stares at Sharon, waiting for her reply.

SHARON
You listen to nme, Billy Kidd. You
are not responsible for those
murders. Do you hear ne?

JULI E
Yeah. You're not.

He shows no reaction.

SHARON
That was a bad man. A sick man who
is responsible. If that was him
you didn’t know. How could you?

Billy shrugs.

SHARON
You coul dn’t have and there’s no
way that you should feel guilty. Do
you hear me?

Billy thinks.
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SHARON
Do you hear ne?

Finally, he |looks her in the eye and nods.

BI LLY
Thank you, Sharon.

SHARON
What happened is not your fault.

He nods.

SHARON
And, Billy, don’'t worry about
getting grounded. Your nother
doesn’t need to know about that
fight. Okay?

They continue on their way. Sharon reaches over and
playfully ruffles up his hair.

EXT. KIDDS HOUSE - DAY

Billy wal ks his bike toward the front porch. He turns around
and gives a wave.

S| DEWALK
Sharon and Juli e wave back.

SHARON
"1l see you tonight. |I"m bringing
punpki ns.

BACK TO BI LLY

He puts down his kickstand and parks his bike on the
wal kway in front of the steps.

BILLY
(screans)
Mom |’ m hone!

Noticing a newspaper on the ground, he reaches down and
picks it up. Billy turns to see Sharon and Julie
wal ki ng down the sidewal k

BI LLY
|1l see you tonight, Sharon!

She turns back and gives a wave.
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| NSERT NEWSPAPER

Headl i ne reads: "LOCAL FAM LY MJURDERED".
Beneath that: "SUSPECT | N CUSTCDY".
Beneath that a picture of Oscar

BACK TO SCENE

Billy nounts steps two at a time as he rushes for the door.

I NT. JAIL CELL - DAY

Gscar lays back on his cot with his arns fol ded behind his
head. He stares blankly into thin air as he sings. It’s
awful. He can’t carry a tune at all

OSCAR
(si ngs)
Manma’' s gonna buy you a di anond

ring.

PRI SONER (O S.)
| wish your Mama taught you how to
si ng!

OSCAR

(sings)
| f that dianond ring gets broke.

PRI SONER (O S.)
You don’t even know t he words! Shut
the Hell up!

Oscar cocks his head to one side.

OSCAR
| know the words! And | know ny
rights! This is Anerica! | don’t
have to shut up

Gscar turns his head back and stares into thin air again.

OSCAR
(si ngs)
I f that dianond ring gets broke.
Manma’' s gonna get you a fag to
snoke.
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PRI SONER (O S.)
Dear, God!

The slam of a heavy jail door brings Oscar to his feet. He
sticks his head between the bars and has a | ook around.

OSCAR
Hey, Dick Tracy!

Mac appears outside of his cell

MAC
What do you want ?

OSCAR
| want a snoke.

MAC
Well, | want a mansion in Beverly
Hlls with a butler, a mid, and a
huge cenent pond. Only problemis
that I’ m stuck here, with you, in
this two-cop town.

He turns away.

OSCAR
This is Amrerica..

Mac turns back.

OSCAR
...l ve got rights.
MAC
Not in here, you don't... Unless...

you give nme sonething | want. A
conpl ete confession and the nurder
weapon.

OSCAR
You think you' re so smart. You’l
have to |l et ne go. You ve got
not hi ng.

MAC
Not hi ng? W’ ve got your bl oody
shirt and pants fromthe scene.

OSCAR
| cut nyself shaving.
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MAC
And bl ed their DNA?

OSCAR
How do you know that the clothes
are m ne?

Mac frowns at him

VAC
Fi ngerprints.

OSCAR
| heard screaming. | ran in the
front door to help, and heard the
back door slam shut. | gave them C
PR It didn't work. That’s how
got their blood on ne.

MAC
You're a regular hero, aren’t you?

OSCAR
| need a snoke!

MAC
When you give nme nore.

OSCAR
You got nothin now.

Mac throws out a LAUGH.

MAC
Nei t her do you.

He | eaves.

Gscar thinks as he paces.

I NT. KIDDS HOUSE - LIVING ROOM - N GHT

Sarah and Sharon stand together in the mddle of the room
Sar ah | ooks worri ed.

SHARON
| assured himthat it wasn't his
faul t.

SARAH

He had a bad dream He was so sure
that he had seen soneone in the
Mal oys’ yard | ast night.
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SHARON
Geesh.

SARAH
| don't think I should | eave him
t oni ght, then.

SHARON
M ssus Kidd he'll be fine with
me. | brought the punpkins to
help get his m nd off of things. He
seened really excited. You should

BILLY (O C.)
-- Sharon, you're here!

Sharon and Sarah look to find Billy. There’s a smle on his
face, fromear-to-ear. Sarah returns his smle

SARAH
She just wal ked through the door.

Billy notices two punpkins on the coffee table.

BILLY
Punpki ns! Cool !

Sarah gives Sharon a little nod, then turns back to Billy.

SARAH
To be carved outside on the porch.

Billy goes to the punpkins, checks them out.
Sar ah | ooks at Sharon.
SARAH
(whi spers)
Thank you.
Sharon gives a nod, you're wel cone.

SARAH
| f you need ne, call.

She takes another |ook at Billy before heading further into
t he house.

Billy chooses a punpkin. Picks it up.
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I NT. KIDDS HOUSE - KITCHEN - NI GHT

Sarah nopves itens on the counter and | ooks behi nd and around
them searching for sonething.

SARAH
Billy, have you seen ny bracel et?
The silver one your dad bought for

nme?
BILLY (O S.)
No, Mbom
SARAH
This is strange. | thought | left

it right here when | did dishes...

She | ooks around a little nore, then gives up and turns
away.

I NT. KIDDS HOUSE - LIVING ROOM - NI GHT

Sharon and Billy carry punpkins they pause at the door and
wat ch Sarah rush through the room behind them

SARAH
Billy, you be a good boy tonight.
Don’t give Sharon any grief.

BI LLY
| won't, Mom | nean, | wll.

Sarah makes it to them She kisses Billy on top of his head.

SARAH
| know you won’t. Oh, and if you
find nmy bracelet, just leave it on
the kitchen table for nme, okay?

SHARON
Sure, M ssus Kidd.

SARAH
See you inalittle bit.

She noves past them out of the house.
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EXT. KIDDS HOUSE - PORCH - N GHT
The porch light is on.

Candl el ight flickers inside of a spooky Jack-o’-|antern.
Billy sets the top into place on the punpkin

BI LLY
| * m done.

Sharon sits on the porch. A spread of newspapers and a
punpkin directly in front of her. A bowl of punpkin guts at
her si de.

SHARON
Me, too.

She turns the Jack-o’ -lantern for Billy to see. He LAUGHS.

Sharon turns her head, notices a car pull up and park across
the street. Its headlights turn off.

Sharon sets her Jack-o’ -lantern next to Billy' s. She steps
back and takes a look. Billy' s spooky punmpkin with her
wi de-eyed and little-nmouthed silly punpkin.

JOHNNY (O C.)
Qooh, scary.

Sharon junps with fright.
She turns to find Billy standing wth Johnny.

SHARON
You shoul dn’t sneak up on peopl e,
you coul d have gotten hurt.

J OHNNY
| didn’t mean to scare you.

SHARON
Vell, you did.

They nove toward each other and nmeet sonewhere in the
m ddl e. Johnny wraps his arns around her in a hug.

JOHNNY
-- I"mquiet |like a nouse and
linber like a cat. | could be a

ni nj a.

Billy makes a face.
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BILLY
Yeah. A ninja nouse.

Shar on LAUGHS.

JOHNNY
Why you cranpin’ ny style, boy?

Billy | ooks Johnny up and down.

BI LLY
What style are you tal kin® about,
Johnny?

Johnny lunges for Billy. Sharon grabs him by his arm and
pul I s hi m back.

Billy nmakes it to the door. He throws it open and runs
i nsi de.

SHARON
What you doin’, Johnny?

He focuses back on her. Chills out quickly.

JOHNNY
| wanted to see ny girl--

He pulls her close and kisses her on her nouth.

J OHNNY
-- And get one of those.

Billy stands in the doorway. He nmakes ki ssing noi ses.
They notice Billy. Sharon LAUGHS.
She turns back to Johnny.

SHARON
Look, | gotta babysit.

Billy slanms the door shut.

SHARON
Aw, shit!

JOHNNY
| can’t hang out?

SHARON
Not tonight. Billy’s going through
sonmet hi ng right now. He needs ny
undi vi ded attention.
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J OHNNY
Yeah, | can see that.

She attenpts to | eave, but he pulls her back.

SHARON
| gotta’ go.

She gives hima quick peck.

SHARON
1’1l call you after he goes to
sl eep.

JOHNNY
Al right.

Johnny steps down the stairs. He stops and turns around to
wat ch Sharon knock on the door.

SHARON
Cone on now, Billy. Open up. |’ve
got punpkin guts all over ny hands.

Billy opens the door.

I NT. JAIL - | NTERROGATI ON ROOM - N GHT

OGscar sits at a table, under a bright light. A pack of
cigarettes in front of him He snokes a cigarette with one
hand. H s other hand, cuffed to the table.

Mac and John sit in chairs on the opposite side of the
table. They eye Gscar, watching his every nove.

GCscar is full of hinself. He exhal es a cloud of snoke above
t he cops heads.

OSCAR
You t hi nk Manson was evil.

He LAUGHS.
OSCAR
He t hought he was God. Believe ne.
He’'s like a choir boy next to him
Mac and John exchange a | ook.

MAC
H m who?
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OSCAR
My brother, Hector Rivera. E
Diablo. A K A the Devil.

MAC
The Devil ? 1’ve about had enough of
your ganes, Oscar. Now, tell ne
what | want to hear.

John |l unges over the table for him

JOHN
Wiere is the nurder weapon, you
freak?!
Mac pul I's hi m back.
MAC

G ve ne those Goddammed ci garettes.
OGscar cups the pack of cigarettes and pulls themto his
chest.
| NT. KIDDS HOUSE KI TCHEN - NI GHT
Sharon stands the sink, washes her hands.

SHARON

Your Mom said there’s a can

of SpagettiOs if you get hungry.
Billy | ooks through the cans in the cupboard.

BI LLY
| don’'t see them

He conti nues to | ook.

EXT. KIDDS HOUSE - ROAD - N GHT

Julie and RON (17) hold hands as they wal k down the center
of the street. Julie carries a Quija board under her arm

JULI E
How nuch do you | ove ne?

Ron stops dead in his tracks.

RON
About this nuch.
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Ron spins around qui ckly and goes down on one knee, but
| ooses bal ance and bounces off of a parked car.

Julie LAUGHS at him
Ron’ s arns open w de.

RON
| can’t get them open any nore.

JOHN (O C.)
Hey!

Ron junps up. He turns to face the car and John sitting
inside of it.

RON
Sorry.

John sticks his head out of the w ndow and i nspects his door
for damage.

JOHN
Wat ch what you’' re doi ng.

JULIE
Ah, he said sorry.

JOHN
Where are you two goi ng?

RON
What business is it of yours?

JOHN
Everything in th
busi ness, Ronal d

is town is ny
[1i

S
WIIlians.
They qui ckly straighten up. Ron peers into the car.

RON
Ch, uh, Oficer Brown. W didn't
know it was you. Sorry. W' re going
to that house.

He points to the Kidds' house.
RON
Qur friend, Sharon, is there
toni ght, babysitting.

John notices the box under Julie’'s arm
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JOHN
A Quija board, huh?

JULI E
It’s just a gane. It’s al nost
Hal | oween.

JOHN
Sure, it is. You just stay away
fromthat Ml oy house. You hear ne?

They nod.

A car pulls up next to them The window rolls down. It’s
Mac.

MAC
MIllie just phoned ny honme. The
psychopath wants to give a conplete
confessi on. Cone on.

Mac rolls up his window. He drives off.
JOHN
Go straight to your friend s house
or go honme. You know there’'s a
curfew, right?
They nod.

They wat ch John roll up his window He starts his MOTOR
and follows Mac’'s car.

RON
Sure, we wll.

They turn together and run toward Billy’ s house.

I NT. KIDDS HOUSE - KITCHEN - NI GHT
Billy turns away fromthe cupboard.

BILLY
"1l just eat a sandw ch.

SHARON
Are you sure?

Bl LLY
Yeah, that's fine.

Sharon opens the fridge and gets out sone |unch neat.
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Billy sets the |oaf of bread on the counter.
A KNOCK on the back door. They both | ook at the door.

Sharon goes to the wi ndow and sees Julie and Ron outsi de.

I NT. KIDDS HOUSE- KI TCHEN - LATER

Billy |l eans on the counter eating his sandw ch and wat ches
Julie, Ron, and Sharon in their little huddle.

JULI E
Don't you think it would be cool to
have a seance there?

RON
Yeah.

Sharon | ooks at them and frowns.

SHARON
Not really.

BI LLY
The cops watch that house. You'l
go to jail.

Ron faces Billy.

RON
Just so you know, kid, the cops
just took off. Said the psycho is
going to give thema ful
conf essi on.

SHARON
That’ s great! That means he won’t
be getting out!

She faces Billy.

SHARON
Isn’t that great, Billy?

Billy shows no expression.

JULI E
See. You wanna’' cone?

SHARON
Are you crazy? Besi des,
| " m babysitting.
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Billy slams what’s left of his sandwi ch down on the counter
and | eaves the room

SHARON
(to hersel f)
|”ve got to watch ny nout h.

RON
What’s wong with hinf

SHARON
H s friend was nurdered next door.
You two shoul dn’t go over there.

RON
Oh, | didn't know.

He turns his head and yells.

RON
Yo, Billy, I"msorry about your
buddy.

SHARON
You two should | eave. | have to see
if he’ s okay.

They agree and two go toward the door.

JULI E
You don’t know what
you' re m ssing.

SHARON
And | don’'t want to know.

The two step outside. Sharon cl oses the door behind them
then turns away, and goes into the other room

I NT. JAIL - | NTERROGATI ON ROOM - NI GHT

OGscar sits at that big table, across from Mac and John. A
tape recorder on the table is recording.

OSCAR
Like | told you before, he thinks
he’s the Devil. And he nay be. He
can do things. Evil things. He nmade
me help him
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MAC
How di d you hel p hin?

OGscar | ooks away i n shane.

OSCAR
We killed those peopl e.

Mac and John | ook at each other. They got hi mnow GOscar
qui ckly changes his tune. He's over it.

OSCAR
Can | have a snpke?

MAC
Sur e.

Mac slides a cigarette pack and |lighter across the table.
Oscar takes a cigarette fromthe pack and |ights up.

OSCAR
He would have killed ne if | didn't
do what he wanted. |’'ve seen what

he does to people. It’'s not pretty.
Just to get what he wants.

JOHN
And what did he want?

OSCAR
Qur ol d house back.

MAC
Your ol d house?

OSCAR
We |lived there when we were Kkids.
Then when our parents were kill ed,
we were forced to go back to Mexico
tolive with famly.

Gscar lights the snoke. Takes a deep drag.
MAC
Your folks were killed?
EXT. FIELD - DAY - FLASHBACK
A WOVMAN (30s) lays on the ground. Dead. She stares up to

t he Heavens with a bl ank expression on her face. Bl ood
spills fromher slit throat.
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OSCAR (V. Q)
My aunt told ne they died in a car
accident, but |I know they didn't.

A MAN (30s) slunps over on top of her. Dead. A |large knife
sticks out of his back. A hand reaches for the knife and
yanks it out.

OSCAR (V. Q)
| know it was Hector. He killed
themthe sanme way he killed these
peopl e.

A young HECTOR (10) stands overtop of the couple with the
knife in his hand.

I NT. JAIL - | NTERROGATI ON ROOM - NI GHT
Mac and John exchange anot her | ook.

OSCAR
Sonet hi ng i n hi m snapped when he
turned ten. He doesn’t |ike anyone
telling himwhat to do. Anyone.

JOHN
H s own parents? He could do that
wi t hout a consci ence?

OSCAR
| f Hector was hungry, he could tear
someone open, eat their guts,
and never give it a second thought.

John gags.

MAC
So, where do you think he would go?

OSCAR
Wiy woul d he go anywhere? That
house is his hone.

Oscar puffs on a cigarette.

OSCAR
| think the Devil stole ny
brother’s soul a long tinme ago, and
he lives inside his body --
All of a sudden, Gscar’s eyes go wide. He lights the
ighter, and holds it to his face. He YELLS out in pain.
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John and Mac both rush to himand fight to get the lighter
out of his hand.

GCscar falls back in his chair, exhausted and burned.

EXT. MALOYS HOUSE - BACKYARD - NI GHT

Julie and Ron make it to the door. Ron touches the police
tape that falls |oosely off the side of the door.

RON
Wul d you | ook at this. Someone
el se has been inside here.

JULI E
You don’t watch the news nuch, do
you?

Ron shrugs his shoulders. He slowy opens the door and peeks
i nsi de.

Julie pushes himin the house.

I NT. MALOYS HOUSE - KITCHEN - N GHT - CONTI NUOUS

Ron | eads the way. Julie holds on to himtightly as they
shuffl e through the dark room Ron bunps his knee on a
chair.

RON
Oowl

JULI E
Shhh. Be qui et.

They go further into the house.

I NT. KIDDS HOUSE - LIVING ROOM - NI GHT
Billy and Sharon sit on the sofa together.

BI LLY
Do you really think they will go
i nsi de Kevin's house?

SHARON
Who knows. They know they’ re not
supposed to though. If they get
into trouble, it’s their own fault.
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BI LLY
Do you want to go?

SHARON
No!

Billy | ooks off in thought.

SHARON
| wish you had a T. V.

BI LLY
My nom says it rots your brain,
but if there was sonething really
good on, she would let nme go over
to Kevin's and watch it.

SHARON
Do you have a deck of cards?

Billy nods, yes.

I NT. MALOYS HOUSE - LIVING ROOM - N GHT

Julie and Ron sit on the floor, beneath the pentagram wth
the Quija board in between the two of them Both have their
hands on the planchette.

JULI E
Alright, Ron, we’'re supposed to
cl ose our eyes to concentrate
better.

Ron cl oses his eyes. Julie closes her eyes, too.

JULIE
We are trying to contact sone
spirits who were killed here. The
spirits of Mster and M ssus Ml oy.
Come through if you can hear us.

RON
Yes, speak to us through the board
if you can hear us.

Their arns begin to nove. Both open their eyes and watch
their hands glide the planchette across the board in a | arge
circle --

JULIE
Are you here, M ssus Ml oy?
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-- to the "YES'. The planchette noves wildly over the board
stopping on COME letters only for a second.

JULI E
C OME. Cone?

The planchette noves around wildly on the board, pausing
only for a half-second on letters.

RON
To the bedroom

She snmiles, knows she’s been had. He | ooks up fromthe board
for her reaction. He mrrors her smle.

JULI E
You.

He stands and extends a "hel p you up hand" to her. She takes
it and rises fromthe floor.

I NT. MALOYS HOUSE - BEDROOM - NI GHT
Ron fl ops down on the bed. He pats the nattress beside him

Julie steps out of a shadow and | ays down next to him They
begin to kiss and get busy.

A BANG i n another room They both stop to |isten.

JULI E
(whi spers)
What the hell was that?

She rises up on one el bow.

RON
Probably the wi nd.

He pushes her back down and ki sses her.
Anot her BANG

JULI E
No. That’'s not the wind. O her
peopl e have been in this house. You
need to go check that out.

RON
Me? |’ m not goi ng anywhere.
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JULI E
| " m not doing anything with other
people in the house.

She gives him"the | ook".

JULI E
And if you don’t, that neans
that you don’t care about nme. You
want ne to be safe, don’t you?

He gl ares at her. She gl ares back.

JULI E
el | ?

He sl unps as he gives in.

RON
Unbel i evabl e.

JULI E
1’11 be right here when you get
back. We can pick up where we left
of f.
Ron ki sses her.

RON
It’s okay if you start w thout ne.

He gets up and wanders slowy and cautiously away.

I NT. MALOYS HOUSE - LIVING ROOM - NI GHT
Ron wal ks sl owy through the room | ooking here and there.

RON
Hel | 0. |Is sonebody here?

Racket cones from down stairs. Ron stops. He turns toward
the basenent. It has his attention.

| NT. KIDDS HOUSE - LIVING ROOM - NI GHT

Billy and Sharon sit on the floor at the coffee table
opposite each other, playing cards. A spread of cards sit
on the table in front of them

Billy lifts a candy bar and takes a bite.
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SHARON
So, do you have a six?

Billy LAUGHS.

BI LLY
Go fish.

Sharon picks up a card out of the pile and slides it into
the spread of cards in her hand.
| NT. MALOYS' HOUSE - KI TCHEN - N GHT

Ron searches through junk on the table. He pulls up a spoon.
He holds it and jabs with it like it’s a weapon.

He makes a face, not a good i dea.

He sets the spoon back down, throws a couple jabs into the
air, and nods, happier with that.

CLANKI TY CLANKI TY CLANK cones from down the stairs.

He focuses on the basenent.

Ron picks up the spoon and takes it with himanyway.

He slowy goes toward the stairs.

| NT. KIDDS HOUSE - LIVING ROOM - NI GHT

A KNOCK at the door nmkes Sharon get up.

She opens the door and sees a frantic Johnny on the porch.
He pushes his way inside, and closes and | ocks the door
behi nd him

That’s got Billy s attention.

That’ s got Sharon’s attention, too.

SHARON
Johnny, what’s happeni ng.

J OHNNY
Look out si de.

Billy wat ches Sharon as she goes to the wi ndow and has a
| ook outside. She turns back to Johnny.
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EXT. MALOYS HOUSE - SI DEWALK - NI GHT

The news reporter stands behind the canmeraman as he | oads
his canera into the back of the van.

REPORTER
This is exciting. Isn't it, Fred?

CAMERAVAN
Sure is. I'll neet you back at the
station.

REPORTER

Alright then. See you in a few

He cl oses the door then makes his way to the driver’s door.
He stops to | ook her way.

REPORTER
1’11 be right there.

Wth that he clinbs into the van and | eaves.

The CRUNCH of |eaves in the yard gets her attention. She
turns to | ook and sees the shadow of a nan wal king in the
yard going toward the back of the house.

SIDE OF THE HOUSE - CONTI NUOUS

Hect or wal ks through the shadows toward the back door.

The reporter keeps her eyes peeled on Hector as she foll ows
behi nd him

REPORTER
Hey! | see you! You hold it right
t her e!

He di sappears behi nd the house.
REPORTER

Don’t you dare go in that house! |

see youl!
She rushes behi nd him
BACK OF THE HOUSE - CONTI NUOUS
The reporter makes it there. Hector is waiting for her. He
reaches out and grabs her by her neck. He lifts her off of
her feet.

She struggles, claws at his hands and kicks her feet. He's
too strong, doesn’'t flinch.
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He tips her head to the side and with a CRACK snaps her
neck.

Her feet are suddenly still. Her arnms drop to her side.

HECTOR
[’11 do whatever | want.

Hector |l ays her gently on the ground. He bends down over her
body with his back toward us. He reaches for her face.

Hector stands up. He turns away fromthe reporter and

goes toward the back door. He stops just |long enough to lift
his fingers to his nouth and slurps sonething off of them
that appears to be finger-lickin good.

I NT. KIDDS" HOUSE - LIVING ROOM - N GHT

Sharon turns away fromthe windowwith a worried | ook on her
face. She notices Billy's eyes on her... the enpty candy bar
wr apper on the table.

SHARON
Billy, could you be a sweetie and
t hrow away your candy wrapper.

He’ s hesitant, knows sonething s up.

BILLY
Ckay.

He takes the wapper with himand | eaves the room
Sharon turns to Johnny.

SHARON
Wiy were they here again? Did they
find the people who vandalized the
pl ace?

JOHNNY
You really don’t know?

She shakes her head no. She goes to the sofa. He neets her
there and they both sit.
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| NT. KIDDS HOUSE - KITCHEN - N GHT

Billy takes his wapper to the trash can and throws it
| NSI DE THE TRASH

A newspaper covered in punpkin guts.

BACK TO SCENE

The paper has his attention. He lifts it and brushes away
seeds for a better | ook.

I NT. KIDDS HOUSE - LIVING ROOM - N GHT - BACK TO JOHNNY

Johnny and Sharon huddl e together on the sofa in
conversati on.

J OHNNY
It's all over the news.

He has her undivided attenti on.

JOHNNY
There’s a manhunt goi ng on right
now. That guy who killed the
nei ghbors didn’'t work al one. And
the other guy is supposed to be
around here, somewhere in the
nei ghbor hood.

BILLY (O C)
Does he |l ook like this?

Billy holds the newspaper up for themto see.

A picture of Gscar on the front page, wet from punpkin goo.
| NT. MALOYS' HOUSE - BASEMENT - ni ght

M chael lays in a dog crate on the floor hog tied and
gagged. A patch of dry blood on his forehead. He thrashes
around inside the crate CLANKI TY CLANK CLANK.

Ron nakes it to the bottom of the steps and i medi ately
notices M chael.

M chael notices himand screans through the gag.

RON
VWhat the fuck?

M chael thrashes around wildly, trying to get free.
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Ron rushes to help. He opens the door to the dog crate and
pulls M chael out by his |egs.

He renoves M chael’s gag.

M CHAEL
Hurry up, you fuck, before he cones
back. There’'s a knife in my back
pocket .

Ron sticks the spoon in M chael’s nouth.

RON
Qui et .

Ron reaches to M chael’s back pocket and pulls out a
pocket knife.

M chael spits the spoon out from his nouth.

M CHAEL
He said he was going to eat ne!

Ron slices through the rope.

RON
Who?

Abl e to nove, Mchael gets to his feet. He pushes off
of Ron and knocks himto the floor as he runs for the
stairs.

I NT. KIDDS HOUSE - LIVING ROOM - N GHT

Billy sits on the sofa with Sharon and Johnny. He shows them
t he newspaper.

BILLY
| saw hi m next door |ast night when
it was raining. He was in their
back yard.

Sharon and Johnny gl are at each other in shock.

BI LLY
Mom said it was just ny
i magi nati on. You know, cos’ Kevin
just being killed and all. She said
t hey caught the bad guy.

Sharon wraps her armaround Billy s shoul der.
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BI LLY
And M chael. Well, he just thinks
" mcrazy.

Johnny just shakes his head.

I NT. MALOYS HOUSE - BEDROOM - N GHT

Julie lays in the bed, still waiting.
JULI E
(to hersel f)
Conme on, Ron. |I'mnot waiting al
ni ght .

Julie notices the sil houette of someone standing in the
shadow of the room

JULI E
It’s about tinme. | was about to
| eave. It’s cold in here.
Hect or steps out of the shadow and steps toward her.
Julie junps straight up. She stands up on the bed.

JULI E
Ron!

Julie | ooks around. She noves one way. Hector bl ocks her.
She noves anot her way. He bl ocks her again.

JULI E
Ron!

She SCREAMS.

I NT. MALOYS HOUSE - KITCHEN - N GAT

M chael scurries on his hands and knees up the basenent
steps to the room

He pauses at the top of the steps to | ook here and there,
maki ng sure the coast is clear. It is.

M chael stands. He bolts for the door, opens it, and runs
out w thout | ooking back.
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EXT. MALOYS HOUSE - BACK DOOR - NI GHT - CONTI NUQUS

M chael runs out of the house and inmediately trips. He
falls to the ground and | ands on top of the reporter. He
l[ifts his hand to his nouth to silence his SCREAM He
coll ects hinself.

He shakes her. She's still. He takes a better | ook at the
woman. Her face.

M chael SCREAMS like a girl.

Two enpty, bl oody hol es where her eyes used to be.
He gets to his feet.

Julie’s O S. SCREAMS cone from i nside.

M chael double tines it out of there.

| NT. MALOYS HOUSE - BASEMENT - NI GHT
Ron sits upright. He rubs the ache in the back of his head.

RON
Ow. . .

Julie s SCREAMS i n anot her room

RON
Julie.

He gets to his feet and staggers, a little dizzy.

He nounts the stairs.

I NT. MALOYS HOUSE - BEDROOM - N GHT

Julie darts around on the bed, trying to get away from
Hector, who snags her by the throat with one wild swoop.

Hector lifts Julie off of the bed. He slings her across the
room She slans into the wall, and slides to the floor, out
col d. Hector goes toward her to finish her off.

Ron stands in the open doorway. He attacks Hector from
behi nd. He junps on his back and punches himin his head.

Hector spins around wildly, clawing at Ron as he conti nues
to throw heavy punches at Hector’s head.

Ron’ s punches conti nue.



Hector’s knees buckle. He falls down. OQut.

Ron runs to Julie and lifts her into his arns.

away. They’'re outta there.

Hect or noves. Slowly, he sits upward.

| NT. KIDDS HOUSE - LIVING ROOM - N GHT
Sharon sets the paper on the coffee table.

J OHNNY
| think you should --

BANG NG on the front door interrupts him

They both watch Johnny as he gets to his feet.

Johnny stands at the door.

J OHNNY
Wo is it?

M CHAEL (O S.)
It'’s Mchael! Let nme inl
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He turns

He | ooks to Sharon. She looks to Billy. Billy shrugs.

SHARON
Let the douche in.

She inmedi ately | ooks at Billy.

SHARON
Qops. I'’msorry. You weren’t
supposed to hear that.

BI LLY
That’ s okay. He is one.

Sharon sm | es.
Johnny opens the door and M chael dashes in.
M CHAEL
Call the police! There's a
mani ac next door! A nurderer! A
canni bal! A dead person!

Sharon junps to her feet.
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SHARON
Julie and Ron are over there!

They all 1 ook at each other.
Ron busts through the door with Julie in his arns.

RON
Call the cops! There's a --

Sharon dashes for the kitchen.

RON
-- bad guy next door.

Ron sets Julie down on the sofa.

I NT. KIDDS HOUSE - KITCHEN - NI GHT

Sharon nervously paces as far as the tel ephone cord wll
reach then turns and paces back.

SHARON

| " m babysitting here. He's next

door .
Tension nounts on her face as her eyes dart here and there
around the room
EXT. KIDDS HOUSE - BACK YARD - NI GHT
Hect or stands outside the kitchen wi ndow and wat ches
Sharon pace back and forth while on the phone.
I NT. KIDDS HOUSE - KITCHEN - BACK TO SHARON

Johnny stands in the doorway, eyeing Sharon.

SHARON
Yes. Please hurry. |’ m scared.

She hangs up the phone and turns away.

She sees Johnny and rushes to his arnms. He hugs her tightly
trying to confort, and tries to hide his worried face.
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EXT. KIDDS HOUSE - BACK YARD - NI GHT

Hect or sees Sharon in Johnny’'s arns. They turn away and step
out of the room

Hector steps toward the door.

| NT. KIDDS HOUSE - BACK TO THE GROUP
Sharon and Johnny step into the room
SHARON
They’ re on their way. They said for
us to stay inside, safe.
A | oud BANG cones from the Kkitchen.

HECTOR (O. S.)
Hey, Lucy, |’ m hone!

They all 1 ook at each other.
SHARON
What ?
M CHAEL
Run!

They all scatter in different directions.

Sharon scoots Billy up the stairs to the second
fl oor. Johnny behi nd them

Julie’s eyes open. She’'s finally comng to, slowy. Ron
grabs her by the hand and pulls her to her feet.

M chael ducks behi nd the sof a.

Hector steps into the roomand sees Ron pulling Julie toward
the front door.

HECTOR
Where do you think you' re going?

Julie | ooks back at him SCREANMS.

Hector flashes a large knife. He lifts it and throws it in
her direction.

The knife sticks into her back. She drops down on one knee.

Ron tries to pull her up. She falls to the floor. Ron stoops
down to her
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RON
Jul i el

Hector pulls the knife from her back.

EXT. MALOYS HOUSE - BACK DOOR - NI GHT
Mac and John kneel next to the reporter.

MAC
Dear God.

JOHN
| think I know her.

Mac | ooks at him
JOHN
Isn’t this Mary Bl oonf? That bitchy
news | ady on Channel two?
Mac turns to the ROOKIE COP standing next to them

MAC
You should radio this in.

The rooki e nods and just stands there.
MAC
After you call this in, | want you
to cone back here and secure the
scene. Got it?
The rookie cop turns and splits.
Mac turns to John.
MAC
Dammed rookies. Too slow. -- You
ready?

John nods. They rise to their feet and open the door.

| NT. MALOYS' HOUSE - KI TCHEN - N GHT

The door swi ngs open. Mac and John enter with their guns
drawn. Mac clicks on a flashlight. He takes the |ead and
fl ashes |ight around the room

Mac flags John further into the room
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| NT. KIDDS HOUSE - LIVING ROOM - BACK TO HECTOR
He stands over Julie with the knife in his hand.

Ron stands two feet away fromhimholding his fists up, on
t he ready.

RON
You | eave her al one.

HECTOR
Ckay. Don’t hurt nme.

He | owers the knife.

Ron lets down his guard slightly, glances at Julie. She
roll's over onto her back.

Wth one swift poke, Hector stabs the knife blade into Ron’s
bel ly.

Julie covers her nmouth in shock and cries out in terror.
M chael peeks around the sofa toward them H's jaw drops.
Ron is still. He | ooks down at his belly.

The bl ade sticks out fromhis torso. Blood slides down his
shirt and drips on the floor. He coll apses.

Hector grabs Julie’s hair. He pulls her up to her feet.

Wth one swift novenent, he slides the bl ade across her
jugul ar. Bl ood shoots out.

HECTOR
I 1ied.

He slings her body away. She |ands on the floor in a heap.

Julie grabs her throat. Blood spurts fromher neck. It
spills over and down her hand.

Juli e coughs. Blood shoots out of her nouth. She’s done.

Hector runs the bl oody bl ade over his tongue and |icks away
the blood. H's eyes roll back, enjoying the taste.

M chael ducks back behind the sofa. His face fills with
pani c as he cal cul ates his next nove. H s body shakes
uncontrol l ably. He inches back to take another | ook.
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I NT. MALOYS HOUSE - LIVING ROOM - N GHT

Mac inches into the roomw th his gun raised. John foll ows
cl osely behind him

Mac steps on sonething, stunbles.
The flashlight beam shi nes down on the Quija board.
JOHN
(whi sper s)
Those stupid kids.
Mac shoots hima questioning glare.
MAC
Pol i ce! Cone out with your
hands up!
Not hi ng. Mac kicks the Quija board out of their path.

They continue further into the house.

I NT. KIDDS HOUSE - BILLY'S ROOM - N GHT

Sharon, Billy, and Johnny dash into the room They | ook here
and there, searching for a good place to hide.

Sharon takes Billy by his hand. She opens the cl oset door,
pushes himinside and foll ows.

Johnny slides under the bed.

I NT. MALOYS HOUSE - BEDROOM - N GHT

Mac inches into the roomw th his gun raised. John follows
cl osely behind him

The roomin conplete disarray. The bed, tipped over and on
the floor. Franed pictures, pillows, blankets scattered

cl ose by.

They fling open the closet door and search.

Fi ndi ng not hing, they turn back.



87.

I NT. MALOYS HOUSE - LIVING ROOM - BACK TO HECTOR

He kneels down in front of Julie and takes a good | ong | ook
at her dead face.

A NO SE gets his attention. H s head snaps upward to the
second fl oor.

Hector G GGLES crazily as he gets to his feet.

| NT. KIDDS HOUSE - BILLY'S ROOM - NI GHT
Johnny lays flat on his back under the bed.

HECTOR (O S.)
Olie, Alie, oxen free!

JOHNNY
(whi spers)
Aw, shit, here he cones. Be still.
The cl oset door is slightly cracked open.
| NSI DE THE CLOSET

Sharon pushes Billy back into the corner. She waps her armns
around himin a hug and ki sses the top of his head.

SHARON
Shhh. ..

They both shake in horror. Sharon | ooks through the crack of
t he door.

HECTOR (O S.)
| know you’'re up there.

Her eyes fix into the room

| NT. MALOYS HOUSE - HALLWAY - NI GHT
Mac shines his light on the open attic cover.

MAC
CGet ne sonet hi ng.

John turns away.
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I NT. KIDDS HOUSE - LIVING ROOM - NI GHT

M chael, on his hands and knees, peeks around the corner of
t he sof a.

He watches Hector clinb the steps until he s gone.

M chael gets to his feet and runs for the front door. He
opens it... and he’ s gone.

I NT. MALOYS HOUSE - KITCHEN - N GHT

John pulls out a chair fromthe table. He | ooks it
over, sizes it up. He pushes it back to the table.

John | ooks to the basenent.

John turns on the basenent |ight. He holds up his revol ver
as he descends the stairs.

JOHN

Wayne Police. If there’ s anyone

here, come out with your hands up.
I NT. MALOYS HOUSE - BASEMENT - NI GHT
John nmekes it to the bottom of the steps and i nmedi ately
notices the ropes and gag on the floor... the open dog crate
door. ..
He | ooks around the roomand finds a step | adder. He goes
toward it.
EXT. KIDDS HOUSE - FRONT YARD - N GHT
M chael dashes down the wal kway.

He sees Mac’s car next door, parked at the curb.

M chael turns and runs for the car.

I NT. MALOYS HOUSE - HALLWAY - NI GHT

John holds on to a step |adder. He | ooks up into the dark
attic opening.

MAC (O S.)
We got hi m now.
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JOHN
What is it?

A white t-shirt covered in dirt and bl ood drops fromthe
hol e. John steps back out of the way.

MAC (O S.)
| bet it’s a match. -- Watch out.

Two pair of bloody jeans drop fromthe hole and | ands on top
of the t-shirt, followed by another bloody t-shirt.

Mac' s feet descend through the hole and feel for the |adder.
He clinbs down.

JOHN
No Hector?

Mac shakes hi s head.

MAC
No Hector.

Mac reaches down with his latex gloved hand and lifts the
cl ot hi ng.

M chael ' s SCREAMS out si de.
John and Mac | ook at each other.
Mac drops the clothing at his feet.

They | eave qui ckly.

EXT. KIDDS - HOUSE - N GHT

A car pulls up at the curb and idl es.

EXT. MALOYS HOUSE - CURB - CONTI NUOUS
M chael stands next to Mac's car.
He notices Sarah get out of an idling car next door.

M CHAEL
Sar ah!

She | ooks. He dashes toward her.



| NT. KIDDS HOUSE - HALLWAY - NI GHT
Hect or peeks his head into a room

HECTOR
| know you’re close by. | can snell
you.

He G GGLES as he steps into the room

EXT. KIDDS HOUSE - CURB - N GHT
The car drives away. Sarah watches M chael run to her.

M CHAEL
You can’t go in there!

She | ooks at himlike he's crazy.

SARAH
What do you nean, | can’t go in
there? It’s ny house.

M CHAEL
There’'s a nurderer in there!

SARAH
VWhat ?!

She turns toward the house. He grabs her arm

M CHAEL
A big man! He killed two ki ds!

Her jaw drops in horror.

SARAH
Where’'s ny son?!
M CHAEL
He’ s insi de.
Her eyes bul ge.
SARAH

And you’'re out here?
It dawns on Mchael. He lets go of her arm

M CHAEL
Sorry. ..

Sar ah doubl es up her fist and clocks hima good one.

90.
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SARAH
Stay away fromnmny fam|ly!

M chael falls back on his ass.
Sarah dashes for the front door. She opens up her purse and
reaches inside for sonething.
I NT. KIDDS HOUSE - BILLY'S ROOM - NI GHT
Hector steps into the room
HECTOR
You rmust be in here. 1’ve checked

everywhere el se.

He steps further into the roomand steps toward the w ndow.
He | ooks out si de.

HECTOR
Two little piggies. Wll, they're
going to be too late for you

Hector goes to the bed. He gives it a shove and it slides a
few feet. Hector |ooks at the floor. Nothing.

UNDER THE BED

Johnny | ays there and shakes with fear.

EXT. KIDDS HOUSE - CURB - N GHT
Mac and John squat next to Mchael. John lifts his head.

JOHN
Hey, wake up.

M chael reaches for his chin and gives it a rub.

JOHN
You okay?
M CHAEL
Yeah.
M chael panics.
M CHAEL

Sar ah!

He | ooks at the house.
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M CHAEL
She’'s in there with the killer.

Mac and John exchange | ooks.
John drops M chael. H's head hits the ground.

M CHAEL
Ow. ..

M chael sits up. He rubs the back of his head as he wat ches
Mac and John run for the house.

| NT. KIDDS HOUSE - LIVING ROOM - N GHT

Sarah steps over Julie s dead body.

She goes to the staircase and pauses for a second at the
bottom She raises a hand gun and points it upward.

SARAH
Billy!

She slowy and cautiously goes upstairs.

| NT. KIDDS HOUSE - BILLY' S ROOM - CLOSET
Billy junps excitedly.

BI LLY
Mom

Sharon covers his mouth with her hand.
The door opens. She pushes Billy back in the corner.
Hector stands in the open door. He eyes her in open view

SARAH (0. S.)
Billy!

Hect or reaches into the cl oset.

Sharon throws bl ows, they connect with his face, but it
doesn’t phase him He takes her by the arm She pulls back.

SHARON
Let nme go!
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HECTOR
| love it when they say that.
| NT. KIDDS HOUSE - LIVING ROOM - NI GHT
Mac and John enter the house with their guns raised.
Mac notices Ron on the floor and goes to him He kneel s next
to himand puts two fingers on his neck, feeling

for a pul se...

John kneels next to Julie. She stares strai ght ahead. Dead.
John | ooks to Mac and shakes his head, no.

Mac perks up.
MAC
|”ve got a pulse. It’s faint, but
|’ ve got one.
Mac |ifts his radio to his nouth.
MAC
(into the radio)
Rooki e. Leave the D O A | need you
next door. There's a one eighty
seven and ten forty five C
Mac gives Ron a gentle pat on his shoul der.

MAC
You' re gonna’ be all right.

Mac gets to his feet. He lifts his gun. He notions for John
to check the kitchen

John inches toward the kitchen with his gun raised.

| NT. KIDDS HOUSE - BILLY'S ROOM - BACK TO HECTOR
Hector lifts Sharon fromthe closet.
Johnny stands behind Hector with his fists doubled up.

J OHNNY
Let’s go, old man.

Hect or tosses Sharon asi de. She crashes into the dresser.

He steps to Johnny. Johnny swings. His fist connects with
Hector’s jaw. Hector doesn’'t nove.
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J OHNNY
Ch, shit.

Hect or punches Johnny in the face. He falls to the floor.
He’ s out col d.

EXT. KIDDS HOUSE - N GHT

The rooki e squats next to Ron.

ROOKI E
Anmbul ance is on it’'s way.

Ron comng to, winces in pain. He braces hinself up against
the wal .

| NT. KIDDS HOUSE - BACK TO BILLY' S ROOM

Hector turns away from Johnny. He notices the treasured
baseball card on the dresser. He goes to the dresser and
lifts the card. He tucks it away into his shirt pocket.

He notices Sarah in the open doorway with her gun raised and
pointed at him

SARAH
Don’t nove.

HECTOR
Hel | o, Sar ah.

Hector takes a defiant step toward her.

SARAH
Stop! | warned you

He cones cl oser. She shoots once. BANG
Hector turns to |l ook behind him.. at the wall.
He G GALES. Turns back to Sar ah.

HECTOR
Cl ose, but no cigar.
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I NT. KIDDS HOUSE - LIVING ROOM - BACK TO THE ROXXI E

He rises to his feet and takes his gun fromhis hol ster.
Mac and John run into the roomfromthe kitchen and

i medi ately notice the rookie with his gun unhol stered and
ai med upstairs.

They both | ook upstairs.

I NT. KIDDS HOUSE - BACK TO BILLY' S ROOM

Sharon takes the baseball bat that’s propped in the
corner. She SCREAMS out as she rushes Hector from behind.

She swings the bat. It slans into his back.

SARAH
Sharon, no! Get out of the way!

Hector turns around for Sharon. Anger seething on his face.

HECTOR
You're mn ne

Sharon noves one way, Hector bl ocks.

| NT. KIDDS' HOUSE - BACK TO THE COPS
Mac and John rush toward the stairs.
Mac clinbs a step.
John turns to the rookie.
JOHN
You stay here. W'll |let you know
if we need you.

The rooki e nakes a face.

John goes to the stairs.

I NT. KIDDS HOUSE - BACK TO BILLY' S ROOM

Sarah noves around trying for a clear shot as Hector noves
around goi ng for Sharon.

Billy stands in the open closet door with a baseball in his
hand. He’'s pissed.
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BI LLY
St op!

SARAH
Billy, no!

Hector’'s eyes wi den, he’s intrigued.

Billy winds up. He throws that ball with all the strength
t hat he can nuster..

...1t speeds through the roomand hits Hector in the head.
He goes down on one knee, and falls over.
In a flash Billy is next him

BI LLY
That card bel ongs to ne!

He reaches into Hector’s pocket. He pulls out the basebal
card and his nother’s bracelet.

Billy shows it to his nother.

SARAH
Billy, conme here.

She notions for himto join her, keeps the gun on Hector.

| NT. KIDDS HOUSE - STAI RWAY - NI GHT
Mac and John clinb the last of the stairs.
They see Sarah standing in the hallway wi th her gun.

MAC
Put down the gun!

Sarah turns to | ook.

I NT. KIDDS HOUSE - BILLY'S ROOM - BACK TO HECTOR

Sharon tiptoes past Hector. He cones back around and grabs
her |l eg. She | oses her balance and falls to the floor.

SHARON
Ch, God.

Hector G GGLES crazily. He gets to his feet and towers over
her. She scoots away.
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HECTOR
You dunb, little bitch. You have no
i dea - -

-- BAM BAM BAM BAM as bul |l ets bl ast through Hector’s torso.
He goes down. Dead.

Sharon scoots away fromhimfaster and gets to her feet.
Sarah | owers her gun. Mac and John push past her and
enter into the room
EXT. KIDDS HOUSE - N GHT
Sarah, Billy, Sharon, and Johnny sit on the steps. They al
| ook to the road and watch a paramedic at the curb cl ose the
anmbul ance door.
SHARON
| could have been in that
anbul ance tonight.

J OHNNY
We all could have.

Sharon wraps her armaround Billy’s shoul der.

SHARON
You're ny hero, Billy.

She ki sses himon his cheek. He beamns.
Sarah notices his smle.

SHARON
We shoul d be getting hone.

Sharon gets to her feet. Johnny does the sane.

SHARON
Goodni ght, M ssus Ki dd.

SARAH
Goodni ght, Sharon. Thank you for
all you ve done. | don’'t know how I

coul d ever repay you.
Shar on nods.
SHARON

| don’t know how | coul d ever repay
you and your son. He's a superhero.
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Sharon and Johnny go down the steps.
SHARON
| think we should start a
nei ghbor hood wat ch.
He waps his arm around her.

J OHNNY
M ght be a good i dea.

They | eave.

Billy turns to his nother.

BILLY
See. | told you I wasn’t a kid.
She smles at him
SARAH

| guess not, superhero.

She ruffles up his hair.

I NT. JAIL CELL - N GHT
Gscar paces back and forth nervously.
He stops all of a sudden and |istens...

WHI SPERS. WHI SPERS. And nore WH SPERS com ng from sonewhere
close by in the room

OSCAR
Hector? Hector, is that you?

Oscar is thrown across the room

He | ands against a wall and is pushed back against it, held
back by an unseen force.

OSCAR
Hector, no. No!

Gscar struggles, but is no match for the unseen force. Hs
face turns red as he is choked..

Hi s head sl ans back and forth against the wall.
...He slides to the floor... Dead.
FADE QUT.



