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TEASER
FADE | N:

I NT. CHURCH - N GHT

The | ast few nmenbers of the M DN GHT SERVI CE are j ust
getting out. AMANDA, sixteen years old in a red sundress,

wal ks down a pew putting HYMNALS back into wooden shel ves on
the pews. She quietly huns a worship song.

Behi nd her are TWO DEACONS, |ate-twenties, doing the sane
thing she’s doing - in a faster manner.

Amanda’ s father - PASTOR THOVAS RYAN, a late-thirties
pastor, stands at the pulpit witing notes into a Bible.

The doors at the back of the sanctuary open and FATHER JOHN
atall, well-built, nmenacing Catholic priest in his 40s,
starts to wal k down the aisle towards Thonmas Ryan

PASTOR RYAN
Wel come, Father. You just m ssed
t he service.

FATHER JOHN
A bapti st service being held in an
ol d Spani sh Catholic Church. Very
i nteresting, Pastor...

PASTOR RYAN
Thonmas Ryan, sir.

Past or Thomas Ryan shakes Fat her John’s hand.

PASTOR RYAN
St Christopher’s was kind enough to
share their sanctuary with us. W
just hold our services at night.

FATHER JOHN
Then you nust forgive ne, Pastor
Ryan, | nust’ve caught the wong
servi ce.

PASTOR RYAN

Father. A wise man once told ne
that the type of service was never
really that inmportant to the Lord.
After all it's all the same
heaven. ..
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FATHER JOHN
.all the sane hell.

The npbod shifts between the Pastor and the Priest. There' s a
connecti on.

PASTOR RYAN
Father, | think this was actually
the service you were | ooking for.

FATHER JOHN
Can we go sonmewhere to tal k?

PASTOR RYAN
W were about to lock up the
sanctuary, but St. Christopher’s
has been ki nd enough to let ne and
my famly stay in the house in the
back of the church grounds.

Thomas Ryan cl oses his Bible and grabs his bag.

PASTOR RYAN
Qut of curiosity, Father, what is
t hi s concerni ng?

FATHER JOHN
| just arrived from New Ol eans. ..

PSATOR RYAN
Say no nore, Father.

Thomas Ryan shifts his focus to the back of the sanctuary to
see his daughter standing eerily still right at the church
entrance with a LEATHER BOUND BOOK in her hand. Her |ong
hair covers her face, which has grown slightly pale. Her
gaze is slightly I owered and her eyes shrouded in darkness.

PASTOR RYAN
Amanda, honey? Are you all ready to
go? | want you to neet a friend of
m ne.

Amanda remains perfectly still. Thonas grows concerned. He
wal ks down the aisle towards Amanda.

PASTOR RYAN
Amanda, what’'s wong? Don’t be shy.
Fat her John here is a friend.

Fat her John notices the BOOK in Amanda’ s hand and grows
concer ned.
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FATHER JOHN
That book. .

Thomas Ryan | ooks at Father John and understands his
concern. He turns back to Amanda.

PASTOR RYAN
Amanda, where did you get that
book?

FATHER JOHN
Amanda, that book doesn’t belong to
you.

The sanctuary doors open violently behind Aranda. A w nd
sweeps through the Sanctuary. Hymmal s and papers fly
everywhere. Thomas Ryan stops in his tracks.

Amanda’s tone and deneanor remain calm
AMANDA
Dad, there’'s soneone here to see
you.

There's a | ook of terror on Priest and the Pastor’s
faces. (clearer!)

Smash cut:
End of teaser
ACT 1
FADE | N:

EXT. CHURCH - LATER THAT N GHT

Cop cars, anbul ances, and fire trucks surround a Gothic
| ooking Catholic church in a | owinconme nei ghborhood.

An unmarked town car pulls up in front of the church.

DETECTI VE JAMES HARRI S- |l ate twenties, sits in his car that
is parked in the mdst of a crime scene. SIRENS are going
of f everywhere illumnating his blank stare with eerie

fl ashes of red and blue. He slowy takes a sip of his
coffee. His stare remai ns unwaveri ng.

Two loud taps hit the window. Harris snaps out of it and
rolls the window down to talk to DANTE BI RCH, an unkenpt

hi pster in his twenties, stands outside holding a cigarette.
Dante throws his cigarette on the ground.
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DANTE
You weren’t kidding, Jane. He's a
stiff.

Harris quickly shifts his gaze and exits his car.
OXFORD SHOES put out the cigarette on the ground.
extends his hand to shake Birch’s.

HARRI S
| " m Det - -

Dante grabs his hand.

DANTE
Detective Janes Harris. | know who
you are. Detective WIlIlians nmade ne
do ny homewor k.

Dante puts another cigarette in his nouth.

DANTE
|"ma really big fan.

HARRI S
--and you are?

DANTE
Sorry, Detective. Dante Birch
Research and Cccult anal yst, al
around squad bitch.

Hi s wor n
Harri s

Dante starts to light his cigarette. JANE SINCLAIR, a
beautiful Latina in her twenties, grabs the cigarette and

throws it on the ground.

JANE
Jesus Christ, Dante. Another one?
W’ re about to go inside.

Detective Harris turns his attention to Sinclair.
sore eyes.

HARRI S
--and you are?
JANE
Jane Sinclair. Crine Scene
| nvestigator -- primarily attached
to the PCD.
HARRI S
PCD? Is that a sister unit fromthe

LAPD?

Si ght for
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DANTE
Far fromit.

Jane ignores the question and | ooks on to the crinme scene.
Dante takes back his cigarette and lights it.

JANE
It seens |like this could be the
first legitimte case of nental
abducti on we’ve had in--

DANTE
. o(interrupting)
ver 7

HARRI S
Mental abduction? I'ma little bit
confused. I'’mjust a regular
detective. | don’t have any
standout specialties, except maybe
gang rel at ed- -

DANTE
(i nterrupting)
--Yes, Detective. You' re right. You
are confused and that’s why we had
you neet us here. To ease you in.

HARRI S
Ease ne in?

Dante throws his cigarette on the ground and turns towards
t he church. .

The marquee out front reads: "SAINT CHRI STOPHER S CATHERDRAL
WELCOVES PASTOR THOVAS RYAN AND THE LGOS ANGELES BAPTI ST
CHURCH. "

I NT. CHURCH - N GHT

Dante, Jane, and Harris walk in through the doubl e doors of
Fat her Ryan’s church. It looks |like there was a stormin the
building - hymmal s are everywhere, papers are scattered
about, pews are toppled over.

JANE
Looks |i ke a di saster area.

A few cops scour the scene. Techs in lab unifornms run back
and forth, in and out the door. Deputies stand guard at the
door and a few other agents are wal ki ng around taki ng

pi ctures.

( CONTI NUED)
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Jane and Harris | ook towards the pulpit in horror. Dante
isnt phased.

HARRI S
Jesus- -

DANTE
Yup, that’'s him But it’s the other
bodi es around himthat we're
wor ri ed about.

There are two deceased victins nailed to TWO DECORATI VE
CROSSES at the back of the church. One body lies on the
altar in the fetal position. It is Pastor Thomas Ryan. The
two deacons are nailed to the cross.

Their bodi es are naked, except for garments covering their
loins. Their flesh - pale. A large pool of blood covers the
floor.

DANTE
Interesting. The killer took out
the statues of the two guys that
were crucified with Jesus off their
crosses, but he left the big guy up
t here.

They pass the pul pit and approach the altar.

HARRI S
These crosses are nailed into the
walls. At least two nen did this.
One to hold themon the cross. The
other to drive in the nails.

As they get closer to the bodies, markings becone nore
apparent on their skin. The corpses |ook |ike they have
patterns on them subtle carvings froma snmall knife. Jane
shines a |ight on the bodies.

JANE
Try to find a knife. The killer
needed one to naeke these carvings.

Dante turns around to Pastor Ryan. He grabs Jane’s
flashlight and shines it on his body to reveal simlar
mar ki ngs. He hastily pulls down Pastor Ryan’s body and | ays
hi m on hi s back.

DANTE
Sorry, Preach

( CONTI NUED)
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JANE
Real |y, Dante?! Show a little
respect!

DANTE
Il put some flowers on his
headstone later. | need to see what

t hese characters that are carved
into himsay.

Dante sees large lettering on Pastor Ryan’s chest.
recogni zes it.

DANTE

It’s in Latin. Scripture.
JANE

What does it say?
DANTE

(readi ng)

Abyssus... abyssum .. invocat--

JANE

Well, what does that nean?

DANTE
Hell calls to hell.

A SUDDEN GROAN. FATHER RYAN IS STILL ALI VE.

Dante freaks out and falls.

He

Harris quickly goes to the ground to pick himup. He barks

orders right away.

HARRI S
HE'S STILL ALIVE! | NEED PARAMED CS
AND A STRETCHER HERE NOW

Fi remen and paranedi cs scranbl e.

PASTOR RYAN
(with forced breath)
No... tine...

HARRI S
Save your breath! Don’t over exert
your sel f!

Harris holds his head while the paranmedics start giving him

oxygen.

( CONTI NUED)
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PASTOR RYAN
(in pain)
HE S....HE S...com ng.
HARRI S
Who’' s com ng? Cone on father stay

wth ne.

Pastor Ryan |ooks at Harris. He takes a breath, about to
speak. He exhal es. Pastor Ryan is dead.

HARRI S
VWhere’'s that stretcher?!

JANE
He' s dead, James.

HARRI S
Shi t!

Dante’s cell phone rings. The caller |ID reads DETECTI VE
W LLI AVES.

Harris is frustrated and still attenpts to revive Pastor
Ryan.
JANE
Det ecti ve.
HARRI S
Hol d on! Cone on, Preach!
JANE
Det ecti ve!
HARRI S
What ?!
JANE

It’s over. He' s gone.

Dant e hangs up and cones back to the group.

DANTE
That was WIlianms. They ve got a
suspect .

JANE
You two should go, I'Il stay here

and see what else | can find.



I NT. | NTERROGATI ON ROOM - NI GHT | NTERCUT

Fat her John is sitting at the edge of the interrogation room
table. He's surrounded by FOUR ARVED GUARDS. He sits calmy,
but has a scow on his face staring at hinself through the
ONE- WVAY M RROR.

Detective Harris and Dante wal k into the viewing roomto
find a flustered SHANE WLLIAMS, a md-thirties detective
with a five-o0' clock shadow seated at a table that overl ooks
t he viewi ng room w ndow. Underneath his slightly unbuttoned
shirt there’'s a GOLD CROSS NECKLACE. W lians stands and
shakes Harri s’ hand.

W LLI AVS
Detective Harris, |’ve been | ooking
forward to nmeeting you

HARRI S
| was expecting to have
i ntroductions at a nice
orientation, naybe a small "wel cone
to the departnment” party with cake
and ice cream but apparently this
teamlikes to get to work right
awnay.

W LLI AMS
W' re going to have to save the
small talk for |ater, Detective.

HARRI S
O course. So what’'s the story?

W LLI AVS
| apprehended hima few bl ocks from
the scene of the crine. He won't
tell me where he was going. He just
keeps asking about the girl.

WIllians | ooks to the back of the viewing room Seated in
the corner of the viewing room staring through the one-way
mrror at Father John is Amanda Ryan. Shaken. Sweaty.
Afraid.

W LLI AMVS
This is Amanda Ryan. She’s the
daughter of one of the victins.

HARRI S
Amanda, how do you know this man?

( CONTI NUED)



CONTI NUED: 10.

ANVANDA
He just showed up at the church
tonight. My father was talking to
hi m about sonething in his office.

HARRI S
What happened after that?

ANVANDA
... | don’t renenber. Everything
went bl ack.

DANTE
(to WIIlians)
|’ ve seen sone crazy shit in
Chi cago, but a priest?

W LLI AVS

He clainms he’'s froma church in New
Oleans. W called and they’ ve been
| ooking for him but he hasn’t been
a part of that church for quite
sonme tine. Apparently they told him
that it wouldn’t be right for him
to conduct their services anynore.

Harris grows suspi ci ous.

HARRI S
Wy not ?

W LLI AMS
They preferred not to say.

WIllianms enters the interrogation room He sits across the
tabl e from Fat her John. Amanda, Harris, and Dante | ook on
fromthe view ng room

W LLI AVS
So, Father. Are you ready to speak
now? What are you doing here in Los
Angel es?

Fat her John gives hima cold hard stare.

FATHER JOHN
| can’t tell you anything right
now. You woul dn’t under st and,
Detective. | just need the book.

W LLI AMS

| woul dn’t understand, Father? Try
me. What’'s in that damm book?

( CONTI NUED)
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FATHER JOHN
There are things in this world,
Detective, that people just don’t
bel i eve i n anynore.

W LLI AMS
Enl i ghten ne.

Harris | ooks at Amanda wanting answers. She | ooks confused
and worri ed.

HARRI S
Do you know what he’s tal king
about ?

AVANDA

| have no idea..

Harris sees a fresh wound on Amanda’'s wist. He wal ks over
to her and pulls back her sleeve.

HARRI S
Where did you get this? Did Father
John do that to you?

ANMANDA
(nervous)
| don’t renmenber.

Dante | ooks at Harris and understands Harris’ suspicion.
Dante gets a call from Jane and passes the phone to Harris.

JANE
(over the phone)
We found the knife that was used to
carve the bodies. There was only
one set of finger prints on it and
t hey belong to... Amanda Ryan.

Harris hangs up the phone and passes it to Dante.
HARRI S
Amanda do you mnd if we ask you a
coupl e of questions?

AVANDA
Ckay, but can | bring ny book?

Dante and Harris | ook at each other in confusion.

DANTE
... Yeah, sure. Whatever you want.

( CONTI NUED)
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Dante | ooks around the viewing room There's a children's
section with toys and books. He wal ks over and takes a
col ori ng book.

Harris, Dante, and Amanda enter the interrogation room
Fat her John nmakes eye contact with Amanda. There’'s fear in
his eyes. Amanda remai ns confused.

Dante wal ks around the table to talk to WIIlians about the
si tuati on.

DANTE
Jane just found Amanda’s
fingerprints on the knife that was
used to engrave the markings on the
vi ctins body.

W LLI AVS
I nteresting.

Harris puts his hand on Father John’s back to nmake himfee
at ease. Father John | ooks at Harris and sees sonet hi ng
fam i ar.

HARRI S
| think that’s all for tonight,
Fat her. Thank you for your
cooperation. Take ny card and give
me a call if you need anyt hing.

Fat her John keeps his eyes on Anmanda as Harris escorts
Fat her John out of the room Before Father John wal ks out
the door, he |looks at WIllians one nore tine.

FATHER JOHN
Detective, you have no idea what
you' re getting yourself into.

W LLI AMVS
(di sm ssively)
God Bl ess, Father.
Harris and Father John exit the interrogation room

W LLI AVS
Have a seat, Anmanda.

AMANDA
Am | in trouble?

Amanda starts to choke up out of nervousness. Tears start to
formin her eyes.

( CONTI NUED)
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ANVANDA
Can | have ny book?

Dante gives her the coloring book that he took fromthe
viewi ng room The book’ s called "JESUS LIVES." Dante goes
and sits next to Wllianms at the other end of the table.
Amanda starts to color. The tone of her voice changes.

W LLI AVB
How are we doi ng, Amanda?
ANVANDA
| " m okay. Just col oring.
DANTE
(asi de)

She’ s acting younger.
Schi zophreni a? Bi - pol ar di sorder?

W LLI AVS
(to Dante)
She’s just regressing in age. It’s
starting to take over.

Amanda starts to color faster. She flips the page and starts
to draw. She starts to whisper.

Dante | ooks at Wllianms to see if they notice her erratic
behavi or.

DANTE
Do you like the coloring book we
gave you?
ANVANDA
Yes. I'mcoloring the bad nan red.
W LLI AMS

That isn't a bad nan, Ananda.
That’'s Jesus Christ. It’'s the story
of his resurrection.

ANVANDA
It’s a horror story.

Dante | ooks at W lians, astoni shed.

W LLI AMS
Can | borrow your book, Amanda?

Amanda nods politely and slides her book over to WIIians.

Willianms flips through the coloring book until he finds the
page where she was draw ng in.

( CONTI NUED)
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Amanda starts to get antsy.

AVANDA
| was coloring! You re going to
| ose ny spot!

Dant e | ooks over at the col oring book page.

uci fixion yet there is an uncanny
|'ianms over an erased Jesus. Drawn
ans is a picture of Detective Harris.

The page depicts the cr
sketch of Detective WI
next to Detective WIIi
Dante’ s creeped.

DANTE
VWhat the hell?

Jane opens the door to the interrogation room and peeks her
head in.

JANE
Dante, | need you in the view ng
room

DANTE
|"mall yours, Jane. | can do ny

job from behind the nice, safe,
bul | et proof gl ass.

Dante gets up to |l eave the interrogati on room

DANTE
Good | uck, Shane.

Dante neets Jane BACK IN THE VI EWNG ROOM Fat her John and
Detective Harris are already seated in front of the one way
mrror.

DANTE
Shit. This definitely feels real.

Jane | ooks through the glass at Amanda then grabs and hands
the | eather bound journal to Dante out of Harris' sight.

JANE
| found this at the church.

Dante takes it and | ooks it over. He feels the engraved
cover.

DANTE
| m not sure what this synbol is,
but the picture around it, the

( MORE)
( CONTI NUED)
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DANTE (cont’ d)
snake eating itself - that’s the
Qur obor ous. Popul ar synbol in the
OCccult. Life eats itself.
Everything is everything.

Jane’ s confused.

JANE
kay. .. ?

DANTE
It isn't evil, that’s the inportant
part.

Dant e opens the book and | ooks at the first page.

DANTE
Looks |i ke a journal talking about
sone experinments. No. WAit.

Dante flips the page and scans it over. He flips another
page.

DANTE
We should really ask her, or
what ever is inside of her

Dante | ooks out through the viewing glass into the
interrogati on room at Ananda.

Dant e goes back | NTO THE | NTERROGATI ON ROOM

DANTE
Amanda, is this the book you were
| ooking for?

Dante hol ds up the | eather bound book in his hand.

ANMANDA
(denoni c tone)
That’'s... ny... book!

Amanda’s voice is no |longer Amanda’s. Her head tilts

si deways and begins to | ook up at the roof. She bangs her
hands on the table. Dante and WIlIlians brace thensel ves. She
leans in close to WIllians and whi spers.

ANMANDA
Abyssus.. abyssum . invocat

The arned guards | ook down their weapon’s iron sights. The
lights flicker in the room

( CONTI NUED)
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ANVANDA
Vos nbs nunquam | ngredi or Unus. ..
VOS MOS NUNQUAM | NGREDI OR UNUS

| nsi de the viewing room Harris grows concerned.

HARRI S
What the hell is going on Jane?!

Frominside the room Harris sees Dante pull out a Bible.
The denmon screans and Dante is thrown agai nst the glass and
falls on the floor.

Dante gets up and starts reading fromthe Bible in Latin...

AMANDA
Si | ence!

The lights flicker again. Black for |longer. A shot goes off.

W LLI AMS
Cease firel

The lights turn on again. One armed guard is on the floor in
a pool of his own blood. The guard cl osest to Amanda starts
to panic and pulls the trigger.

A shot is heard.

The bullet flies through the head of the guard that pulled
the trigger. Backfire.

DANTE
Holy shit!

The two remai ning guards are freaking out. GUARD ONE
rel eases the safety on his gun.

W LLI AMS

Stand down! Do not fire!
GUARD ONE

What the hell is going on here?!
W LLI AMS

G ve us the room Get out of here!

The guards sidestep their way around Amanda towards the
door, keeping their guns trained on her.

DANTE

What are we doi ng, Shane? Shoul dn’t
we restrain her?

( CONTI NUED)
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ANMANDA
(denoni cal 1y)
RESTRAIN...? ME. ..? RESTRAIN M

Amanda pushes the interrogation table forward with i nhuman
force. The table knocks WIllians to the ground. Amanda falls
onto the floor on all fours. She turns her head towards
Dante. The guards open the door to the room

W LLI AMS
(catching his breath)
Leave your flashlights.

The guards take the flashlights off of their belts and toss
them on the ground by Dante. Dante holds on to the book
tight while he bends down to pick up a flashlight. He kicks
the other one over to WIllians. The guards shut the door
behi nd t hem

Amanda reaches for the book.

ANVANDA
GVEIT TOM! GVEIT TO M,
Bl TCH!
Dante freaks out and throws his back against the wall. He

hol ds onto the book and pulls out a crucifix.

AVANDA
ARE YOU GO NG TO PUT THAT I N ME?

DANTE
You're a crazy ass bitch.

Amanda starts |aughing. First as the denon, then in a
strange wall of voices, all with different tones.

WIllianms conmes to. He pulls out the necklace fromunder his
shirt and takes it off of his neck.

W LLI AVS
Dante... You need to put this on
her!

WIllians throws the necklace at Dante. He catches it. Amanda
gets up abruptly. She rushes Dante at inhuman speeds. She
pi ns Dante against the wall and rips the necklace fromhis
hand. The neckl ace burns her hand. She grows and throws it
into the corner of the room

In the viewing room there is a |look of terror on Jane's
face.

( CONTI NUED)
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HARRI S
Fat her, you need to get in there.

The lights start to go out in the room One by one.

FATHER JOHN
W can’t allow all the lights to
turn out.

Fat her John and Harris run out the viewng roomto the DOOR
OF THE | NTERROGATI ON ROOM Harris pulls out his sidearm and
tries the door. Locked. The handl e burns his hand.

FATHER JOHN
This denon is powerful...

Harris starts to kick the door. There seens to be an
unnaturally strong force holding it closed.

The last of the lights start to go out.

W LLI AMS
Don't |et her go dark!

Dant e ki cks Amanda off of him She's thrown to the other
side of the room

W LLI AMS
Dant e! Fl ashli ghts!

Lights out. She’s only visible in the light of the
flashlights. She starts to nove erratically.

W LLI AMS
Keep "emtrai ned on her!

She di sappears out of view of the |ights.

DANTE
Shit! Shit! Shit!

Harris stops kicking the door and trains his gun on the
door. The lights start to go out faster in the hallway. The
violently slanms open. Amanda tackles Harris. Al the lights
go bl ack.

Shots fired.

The lights turn on again. Harris is on the floor with a
snmoki ng gun. Father John is on the floor next to himagetting

up.

( CONTI NUED)
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HARRI S
VWhere i s she?!

FATHER JOHN
She’ s gone.

In the interrogation room Dante is visibly shaken and
Willianms is struggling to get up. Jane runs in and hel ps him

up.

FATHER JOHN
Did she get the book?!
Dante holds it up.

W LLI AMS
The book stays with us, though,
Fat her .

Fat her John concedes, reluctantly. He gives Harris a | ook
and wal ks away - frustrated.

JANE
Now what, Detective? There' s a
honocidal little girl on the | oose.
DANTE

(shaken up)
She isn't alittle girl anynore.

JANE
She has to be staying with friends,
or famly in the area. Maybe she
has a boyfriend that she’s been
seei ng?

W LLI AMS
The Ryan’s are new in town. Too
recent for her to make a connecti on
i ke that with anyone.

HARRI S
What about the church?
JANE
The church is still an active crine
scene - | doubt she’ d go back
t here.
W LLI AMS

| have an APB out, all the agencies
in Los Angeles are going to be
| ooking for her. W should all get

( MORE)
( CONTI NUED)
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W LLI AMS (cont’d)
alittle bit of rest, you d be
surprised to see how late it is.

Harris checks his watch.

DANTE
Yeah, if any of us will be able to
sleep at all.

W LLI AVS

Dante, you need to go over the
surveill ance footage fromthe
interrogation roomlater. W need
to know nore about the Denon’s
personality. That will help us
determ ne what kind of spirit we
are dealing wth.

HARRI S
|I’d like to go over that footage,
t 0o.

W LLI AMS

We need to be over at St.
Christopher’s to talk to whoever we
can to find nore about the Ryan’s.
We need to know why they were here,
who they were tal king to. What they
coul d have been dealing wth.

WIllianms takes a nonent to let the unit soak in the
si tuati on.

W LLI AVS
Li sten guys, we have both a m ssing
girl and a violent denon on the
| oose. She can be saved and It can
be stopped - that’s why this unit
exi sts.

Smash cut:
END OF ACT ONE
ACT TVWO

20.
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I NT. HARRI S APT - DAY
FADE | N:

Harris's apartnent is dead quiet. The living roomis filled
wi th nmovi ng boxes and paper work. The only light shining in
his roomis a |aptop.

Harris begins to toss and turn in his sleep. H's eyes keep
twtching until a sudden inpulse in his dream nmakes him

i mredi ately wake up and grab his gun fromthe night stand
and points it at his enpty cl oset.

HARRI S
Not again...not now.

Harris grabs his nedication fromthe night stand and heads
to the kitchen. H's phone rings, the caller 1D reads Dante
Birch. He picks it up

HARRI S
VWhat is it?

EXT. DOAMNTOMN LA - DAY -1 NTERCUT

DANTE

Wah woah woah, cal m down. You
sound like nmy ex-girlfriend. Check
this out. So | did sone research on
Fat her John, this guy' s a nut case.
He was banned froma church for
illegally doing exorcisns. Because
you know you can’t do--

HARRI S
Exorci snms w thout being an ordai ned
priest, yes | know.

DANTE
Yes, which basically neans he’'s a
freel ance exorcist. Pretty cool,
huh.

Harris | ooks down at his watch, and increasingly feels
annoyed.

HARRI S
Unhh. .yea..pretty cool. I’'Ill cal
you when I’mon ny way to the

station.

( CONTI NUED)
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DANTE
Ch yea, can you pick ne up a cliff
bar when you’'re on your way?

HARRI S
Good bye, Dante.

Harris hangs up the phone and hears shuffling outside his
door. He grabs his gun and a worn out Chicago bears T-shirt
on top of a box to put on.

He quietly slides against his hallway wall with his gun
poi nted at the door. As he gets closer he can see the door
handl e nove a little. He swings the door open and ains his
gun at Fat her John.

Fat her John’s reaction is very stiff and doesn’'t seem
afraid. He puts his hands up really slowto calmHarris
down.

FATHER JOHN
Don’t shoot. | cane here for your
hel p.

Harris is breathing very heavy.

HARRI S
How do you know where | live?

FATHER JCOHN
| was in the area.

HARRI S
So you followed ne? | should arrest
you for that!

HARRI S
Yes | followed you, but for good
reason. Pl ease, let ne explain.

Harris is confused. He takes a step back and gives the
Father a nod to come in.

Fat her John walks in with a worried |look on his face. Hs
eyes are slightly red and the bags under his eyes are deep.

HARRI S
Wul d you |i ke sonme water, Father?

FATHER JOHN
Yes, please.

Harris wal ks back to the kitchen to pour both of thema
gl ass of water.

( CONTI NUED)
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FATHER JOHN
You | ook just like your father.

Harris stops pouring water, and stands still. He

instinctively looks at the walls for a famly photo.

are none.

HARRI S
What did you just say?

FATHER JOHN
Your father, you |look just like--

HARRI S
How do you know hi nf?

23.

Ther e

Fat her John appears to be afraid to look himin the eyes.

FATHER JOHN
| met your father during a healing
in New Ol eans a few years back.

HARRI S
Don't bull shit ne, Father. Wat
you do is not healing. Call it what
it is. It's exorcism

FATHER JOHN
Yes..an exorci sm

HARRI S
So what does this have to do with
me?

FATHER JOHN

Everything. Your father would talk
about you all the tine, show ng

pi ctures of you as a kid and

wi shing things woul d ve been
different. He nentioned your nother
bei ng posessed and- -

HARRI S
--don’'t.

FATHER JOHN
My apologies. | flewto Chicago to
meet with you but | was too |ate.
Once | found out you were
transferred to Los Angeles, | cane
here to neet you. But due to
certain circunstances, this is how
it has to be.
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24.

HARRI S
Wiy didn’t you just talk to nme at
the station?

FATHER JCOHN
Because | had to be sure.

HARRI S
Wel | congratul ations, you found ne.
And now you can | eave.

FATHER JOHN
Detective Harris, that book that
you guys are carrying around i s not
sone ordinary kids book. It
contains dark infornation.

HARRI S
About what ?

FATHER JOHN
It’s your father’s life work. All
the healing he’s done, all the
t hi ngs he has seen. Evil things. He
spent his whole life seeking al
t hi ngs paranormal - a lot of the
cases were duds, people that were
just nmentally unstable, but he
eventual ly started to find genui ne
| eaks.

HARRI S
Leaks, Father?

FATHER JOHN
Sorry. That’s what we call bonafied
possessions. Hell com ng through
into our realm

HARRI S
So where is he? Wiy aren’t you just
| ooking for hinf

FATHER JOHN
| seek your father as well, but I
had to make sure and see you and
when | discovered that his journa
had shown up in St. Christopher’s
and that you started to work out
here. I saw the Lord s work
unfol ding before ne. Everything
happens for a reason, Detective.
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HARRI S
What reason could that be, Father?
|’mno healer and I'’mdefinitely
not possessed.

FATHER JOHN
Janes Harris, the Devil nmay not be
Wi thin you, but he follows you
where you go.

Harris takes a nonent.

HARRI S
Why should | trust you? Better yet,
Why should | help you?

FATHER JOHN

You can hardly connect to anyone.
You have these sl eepless nights.
You' re alone. I’mthe |ast person
to see your father alive, and |
know you’' re searching for him You
want to know what he’s been doi ng?
You want a chance in Hell to find
out where he is? Get ne that book.

FADE TO BLACK:
END COF ACT TWO
ACT THREE

I NT. DIVISION OFFI CE - DAY

The office is small and nostly dim Dante and Jane sit at a
desk in the corner staring at a conputer screen. Harris

wal ks in through the office door and sees them watchi ng

VI DEO FOOTAGE OF AVANDA' S | NTERROGATI ON.

HARRI S
See anyt hi ng not ewort hy?

DANTE
O her than an instant replay of the
scariest nmonment of ny life? No,
not hi ng out of the ordinary.

Jane hits pause on the conputer
JANE

Where did you get that coloring
book?
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DANTE
Fromthe viewing room There's a
pile of kids toys and books that we
give to witnesses’ children.

JANE
VWhere is it?

DANTE
| mnot sure..

JANE
That shoul d be evi dence.

Wl lians wal ks out of his office, putting on his coat.

W LLI AMVS
Good norning, Detective.

HARRI S
Any | eads on Amanda’ s wher eabout s?

W LLI AVS
No calls. Let’s get to St.
Chri stopher’s. Dante, Jane, |let us
know i f you find anyt hing.

DANTE
Aye, sir.

I NT. WLLIAMS CAR - DAY
Harris rides shotgun as WIllians takes the wheel.

HARRI S
So are you going to tell me why I'm
here, Detective?

W LLI AMS
| want to do a full briefing after
we can wap up this case.

HARRI S
| think we’'re beyond briefing.
saw a little girl take out arned
guards and al nost half of this
t eam

W LLI AVS
| wanted to see if you would do
what it takes regardless of the
ci rcunstances. | wanted to see your
cards.
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HARRI S
Well, you saw t hem
W LLI AVS
W'l go over this later
Det ecti ve.

EXT. CHURCH - DAY

27.

Wlliams’ car pulls up to a parking | ot next to the taped
off crime scene. SISTER CATHERI NE, 32, cones out of one of
the classroons that sit behind the church and approaches the

two detectives.
The detectives get out of the car.

W LLI AMS

Good norning, Sister. Thank you for

taking the tine to cone out and
talk to us. We understand that it
m ght be hard to discuss these
things after such a tragic event.
This is Detective Harris. |’'m

Det ective Shane WIIlians, we spoke
over the phone.

She shakes the detectives hands.

S| STER CATHERI NE
It’s aterrible, terrible thing to
have happen. The Ryan’s were such
good people. Poor little Anmanda.

HARRI S
That’ s actually why we’'re here,
Sister. W need to know if she has
tried to contact you at all, or
maybe even paid you a visit.

S| STER CATHERI NE
No, she didn’'t. Father GCeorge
informed us that she went into the
station for questioning. Has
sonet hi ng happened.

HARRI S
She di sappeared fromthe station
| ast night. W have no way of
contacting her.
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SI STER CATHERI NE
Well, that’s strange. | haven’'t
been acquainted with Amanda for too
| ong, but | knew she was a polite
and well mannered girl. She would
al ways | et soneone know where she
was.

W LLI AVS
What was their story? Wy did
Thonmas Ryan have to hold his church
neetings at St. Christopher’s when
he was a Baptist preacher?

S| STER CATHERI NE
That |'’m not too sure of,
detectives. You'll have to talk to
Fat her CGeorge about that.

I NT. CHURCH - DAY

Harris and Wllians stand in the office of FATHER GEORGE, A
50 YEAR-CLD LATI NO PRI EST. Fat her George cl oses the door to
his office and sits down.

FATHER CGEORGE
Thonmas Ryan was a bit of an enigna.
W were put into contact by a
mutual friend of ours who told ne
that Thomas was | ooking to rel ocate
to Los Angel es because of sone
probl enms he was encountering in
Loui si ana.

Harris and WIllians share a gl ance.

W LLI AVS
Father, may | ask who your nutua
friend was that introduced the two
of you?

FATHER GEORGE
Yes of course. H's nane was Cal vin
Harris, | knew himin sem nary. He
was a former priest, |ike nyself.
Last | heard he was ex-conmmuni cat ed
fromthe church, but | knew him as
a good, kind, genuine soul that
only did things in the name of the
Lord.

Harris seens |ike he’'s seen a ghost.



I NT. DIVISION OFFI CE - DAY

29.

Harris and WIllians both walk into the office and hang up

their coats. Harris seens frustrated.

HARRI S
Alright, 1’"msick of the run
around. | want answers.

Dante and Jane stop the video.

HARRI S
What do you know about ny father?

Dante waits for Wllians to say sonething. Wllianms remains

silent and goes and pours hinself a coffee.

DANTE
Shane and | have been foll ow ng
your father since the Vatican
i nci dent.

Harris is surprised.

HARRI S
Wait. No one knows about that. How
the hell--?

W LLI AVS

We know t hat he has been dealing

with, well, what we deal with here.

But | onger and nore seriously than
anyone el se here. W know t hat

you’ ve hel ped himin many of these
situations. Do you know where your
father is now, Detective?

HARRI S
| haven't talked to ny father in
over a decade.

Dante and WIllianms share a inquiring glance.
JANE

Do you believe in destiny,
Detective Harris?

HARRI S
| don’t believe in anything | can’t
prove. |’ m guessing you believe in
God.
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JANE
| do believe in God.

Dante takes another pull of his cigarette.

DANTE
Jane has an imaginary friend.

W LLI AMVS
That's enough, Dante.

Willians pulls up a chair at a desk for Harris. Harris sits
down with the case file in hand.

W LLI AVS
What you and your father dealt with
when you were younger is real, and
| don’t know why you’'re choosing to
i gnore that.

HARRI S
Because |’ ve seen first hand how
superstition and religious Dogma
can control your life, or end it.

W LLI AVS
Wl |l as you can see your father was
right, for the nost part.
Everything he was dealing wth,
everything that you guys
encountered - it’s still very rea
and it is becom ng very preval ent.

Jane puts a huge box full of case files on Harris’ desk.

JANE
These are all the cases of
murderers who were let go in
Ameri can courts because of pleas
for insanity.

HARRI S
So, that’s a hole in the American
| egal system W' re assum ng that
all those crazy people were
possessed?

W LLI AVS
Ms. Sinclair m sspoke. Those are
just the cases where the people who
were let go and put into asyluns
were able to get free and kill
agai n.
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Harris starts | ooking through all the case files. A noise
startl es Dante.

DANTE
Did anyone just hear that?

Everyone keeps ignoring Dante.

HARRI S
| ve been shoved case files in ny
face all day, but |I haven't had one
of ny questions answered straight

up.

W LLI AMS
Amanda Ryan is the third nurderer
this nonth in hon cide cases that
i nvol ved three or nore victinms. The
third murderer that was under the
age of 18. Al those cases -
insanity. Luckily, we got to this
case first.

Harris | ooks over the case files. The doubt on his face
starts to go away.

WIllians takes the neckl ace back from Dante.

W LLI AVS
Thi s neckl ace was forged in the
Vatican. It’s a quick way to
paral yze a denon within a body. It
makes it easier for extraction.

Harris is taking it all in

HARRI S
Extracti on?

W LLI AVS
The first team | put together
devel oped a way to extract the
denons and not send them back to
hel I .

HARRI S
Are you kidding ne, Shane? Like a
ghost trap? Like a CGhostbusters
ghost trap--

Jane isn’t anused.
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JANE
| haven’t been part of this unit
| ong, James, but | respect
Detective Harris and after tonight
- how could you not believe?

Wl lians nmakes an apol ogetic | ook towards Jane.

W LLI AVS
| ve been working on this for npst
of ny life, James, with everyone
and anyone who believes. The
governnment allows us to exi st
because we seemto handl e and stop
reoccurring cases of nurder by the
crimnally insane w thout any
executions or w thout them spending
massi ve anounts of noney to house
t hese people in asyluns. That isn't
why |’ mdoing this, though,
Detective Harris.

Jane starts to | ook at a few pages of the col oring book
Amanda had.

W LLI AVS
(conti nuous)
|’ m continui ng what your father was
trying to do. Wat he wanted you to
do. Whether or you still believe if
this is all real you better believe
it has has real consequences.

JANE
Det ecti ves! Look at thisl!

Jane flips to the | ast page of the col oring book and notices
a pattern.

DANTE
Looks |i ke a bunch of nonsense.

HARRI S
No, it’s cryptic.

JANE
Hol d on one second. The nunbers
i ndicate parts of a word, then sone
letters are highlighted. It reads
"the sixth of dawn will find three
ways to Saint Fournen.
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DANTE
| dont get it.

JANE
G ve ne a pen.

Jane grabs a sheet of paper and begins to wite.

JANE
The first sentence says "the six of
dawn wi Il find" the sixth word in

this sentence is find. The second
sentence '3 ways to Saint Fournen”
the third word is Saint. The
abbrevi ation for Saint?

DANTE
St?

JANE
Which is short for street. The
“"four nmen" is actually Fornman, and
if you put the nunbers together
according to the order it spells--

HARRI S
Fi nd 63rd Fornman St

W LLI AMS
St. Christopher’s.

Smash cut:
END OF ACT |11
ACT 1V

EXT. CHURCH - N GHT | NTERCUT

Harris, Jane, Dante, and WIllians wal k towards a dark
abandoned St. Christopher’s. There is caution tape on the
doors.

DANTE
Ww. Really? These are denons.
Fall en angels. Basically
super-human deities, and they still
make rookie crimnal mstakes |ike
returning to the scene of the
crine.
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W LLI AMS
Detective Harris and | are going to
take a | ook in the church. Dante.
Jane. Take a | ook around the church
grounds. She m ght be in the
school .

Dante | ooks and sees a school and a house behind the church,
dimy lit inthe light of a full noon.

DANTE
... Or in that creepy house behind
it.
Dante pulls out his sidearm

W LLI AVS
No. No guns.

HARRI S
| know she’'s a little girl, but she
isn’t just human anynore. You saw
her in that interrogation room She
threw a table at you, and pinned
Dante to the wall

JANE
|’m pretty sure any normal 16 year
old girl can pin Dante against a

wal | .

W LLI AMS
She’s still a little girl. W can
still get that thing out of her.

She doesn’t have to die with it.

WIllians takes a out a couple of bottles of HOLY WATER from
inside his jacket. He hands themto Dante and Jane.

DANTE
Real | y?

Jane turns on her flashlights.

JANE
We have these too.

She playfully shines a |ight on Dante.

DANTE
God hel p us.
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W LLI AMS
He will.

DANTE
Ch, | hope so!

Dante and Jane wal k down the outdoor hallway of the school,
shining their lights into the classroons as they pass.

JANE
Amanda!

DANTE
Seriously? Even if she heard you,
she can’t respond to you.

Dante ki cks open one of the doors and pulls out his sidearm

DANTE
|’ ve always wanted to do that.

A stray cat junps out of the darkness and hisses at Dante.
Dant e j unps.

Harris and WIllians wal k through the church. A breeze passes
t hrough the broken wi ndows. Stray papers fly across the
floor.

HARRI S
You know I don’t think I ever
bel i eved what in what ny father was
doing until tonight.

W LLI AMS
Because of what happened to your
not her ?

Dante’ s voice conmes through over the wal kie talkie.

DANTE
(CS)
No sign of her at the school. You
guys see her in the church?

Willianms pulls out his wal kie talkie.

W LLI AVS
The church is clear. That just
| eaves the house.

DANTE
(0'S.)

( MORE)
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DANTE (cont’ d)
Yeah. Jane says she’' d be nore
confortable with you guys here for
t hat .

| NT. HOUSE - NI GHT

The door to the house bursts open. Beans of flashlights
shine through the doorway. Harris enters, gun drawn.
Wllianms is right behind him Dante and Jane shine
flashlights into the house. Dante hol ds the necklace up |ike
a shiel d.

W LLI AMS
(in a low tone)
Be careful what you open fire on,
John McC ain. The girl living
shoul d be the nunber one priority.

HARRI S
|’ m going to make sure everyone |
know gets through this, and I'Il do
that by any neans necessary. |If
heaven is real, I'"msure the big
man woul d | ove to accept Amanda
wi th open arns.

DANTE
Anen.

Jane wal ks to the wall and flips a switch. A |lanp underneath
a plastic sheet covered in blood turns on. It douses the
roomin an unconfortable red and brown |ight.

The four of themwal k through the Iiving roomof the house.
All the furniture is covered wth plastic sheets and shoved
into the side of the room The walls are all covered with
witing. Sonme etched in. Sone in blood. HE COMES can clearly
be seen on the walls behind the team

WIllianms sees a dead body lying face first on the ground in
the mddle of a hallway that extends fromthe Iiving room
He approaches the body wi th caution.

HARRI S
What ? Are you afraid it’s going to
cone to life?

Harris wal ks up to the body briskly, without fear. He turns
t he body over.
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LOUD SCREECHI NG i s heard throughout the house. The two
detectives draw their guns. Dante puts on the neckl ace.
ANOTHER SCREECH i s heard again com ng fromdown the hall

The team focuses their flashlights at the DOOR AT THE END OF
THE HALL. The door starts bangi ng.

W LLI AVB
Dante. Jane. Go around the back,
make sure it doesn’'t try to escape
out the w ndow or anyt hing.

Dante and Jane nake their way out the door and around the
house. Harris takes point and slowy heads down the hallway
t owards the door.

Dante and Jane approach the sole Iit w ndow at the back of

t he house. They put their backs against the wall to approach
t he wi ndow wi t hout being seen. Jane takes a peak through the
wi ndow. She relaxes a little.

JANE
The roomis enpty.

SMASH. Amanda’ s hands burst through the w ndow and grabs
Jane. She pulls Jane into the house.

DANTE
Jane!

Dante | eaps through the w ndow, breaking the rest of it.
I N THE HALLWAY, Harris starts to run towards the door.

W LLI AVS
Harris, wait!

Harris throws all his weight at the door. The door doesn’t
budge. He starts kicking at it.

HARRI S
Shane, get over here!

Willianms pulls out his gun

W LLI AMS
Det ecti ve, get back!

Wllians lowers the site towards the doorknob and fires.



38.

| NT. DARK BEDROOM - CONTI NUOUS

The doorknob falls off of the door. The door is flung open.
Wllianms and Harris rush into the room Dante and Jane are
lying on the floor unconscious.

Willians is thrown back. He hits the wall and coll apses to
the fl oor.

Amanda tackles Harris and starts to choke him She grow s.

AVANDA
(in the Denobn’s voice)
THE BOOK. WHERE?

Harris continues to choke. His eyes start to roll to the
back of his head. WIllianms runs to Dante and grabs the
neckl ace fromhis |inp hands.

Amanda snaps her head and | ooks at WIIlians and screans.

Harris grabs a bottle of holy water that was on the ground
and snmashes it on the Amanda’ s head.

The water starts to burn Amanda’s head. She screans in
agony.

AVANDA
(denoni c tone)
AAAAAAAAAAUUUUUGGEGEGHHHHHH.

Amanda violently throws Harris against a far off wall. She
| eaps fromher position right onto WIllianms, an inhunman
di stance to junp. She grabs the necklace from his hands.

Dante’s arm w aps around Amanda’s neck. He starts to pour
the water into her nouth. Snoke comes out of all the flesh
the water touches. Anmanda’ s nose starts to bl eed profusely.

Wl lianms puts the necklace on her. WIllianms starts to speak
in Latin.

W LLI AMS
Pater noster qui es in coelis,
sanctificetur nonen tuum adveni at
regnum tuum fiat voluntas tua,
sicut in coelo et in terra.

Amanda starts |osing her breath, and starts to choke. The

neckl ace waps around her neck. Dante gathers hinself and
joins in with WIIlians.
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DANTE AND W LLI AMS
Panem nost rum quot i di anum da nobi s
hodi e,et dinmitte nobis debita
nostra,sicut et nos dimttinus
debitori bus nostris.et ne nos
inducas in tentationem sed |libera
nos a nal o.

The denon isn’t going out without a fight. Amanda’s hands
wrap around t he necklace. The denon summons all its
strength. The lights surge in the room The neckl ace breaks.
The beads all catch fire and disintegrate.

Amanda’ s face is no |longer her owm. Her features are tw sted
and contorted - her flesh pale and stretched out. She | eaps
onto Jane’s body. She grabs a broken piece of a bottle of
Holy Water.

ANVANDA
(denoni cal 1y)
Dl | | | EEEEEEEE

Harris, lying on the floor, reaches for his sidearm
Shots fired.

Amanda’s face turns nornal. She exhal es snoke from her nouth
and falls on the fl oor dead.

WIllianms stands with a snoking gun in his hand. Harris | ooks
at him surprised. Dante falls to a seated position, his
face pale with shock and horror.

EXT. HOUSE - N GHT

Jane linps with her arns around Dante and Harris. They help
her wal k back to the car. WIllians is on the phone.

W LLI AVS
(on the phone)
Two bodies. One suffered froma
gunshot wound. We need anbul ances- -

Wl lians continues tal king but wal ks ahead of the group, his
conversation becones i naudi bl e.

DANTE
So, Jane. Drinks are definitely on
you tonight - right? W kind of
saved your life.

Jane smles and slightly nudges Dante.
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JANE
(her voice is weak)
Shut up, Dante. | heard you didn’t
do anyt hi ng.

DANTE
Didn’t do anything?! | put a denobn
in a chokehold for you!

HARRI S
| don’t see why you were so excited
to work with ne, Dante. Seens |ike
you’ ve been doing this for awhile.

DANTE
| played support a |lot for the | ast
team | don’t have a |ot of "hands
on" experience, and the little that
| do have don’'t conpare to that.

They get to the car and hel p Jane in.

JANE
Definitely not your first rodeo,
t hough.

DANTE

Definitely not.
Dante goes around the car and gets in the other side.

WIllians gets back to the group, defeated.

HARRI S
We lost the girl, to save one of
our own.

W LLI AVS

Qur own, Detective?

HARRI S
Apparently everything ny father was
dealing with was real and it seens
i ke he’s out there sonewhere, and
he needs ny hel p.

Wllians silently acknow edges Harris’ acceptance of his new
] ob.

W LLI AVB
Things are only getting worse,
Detective. The world needs your
hel p. | just got off of the phone

( MORE)
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W LLI AMS (cont’d)
wi th Honoci de. They need our help
on sonething - a new case. Seven
different nurders in Los Angel es,
all seemingly occult rituals. The
group that takes responsibility
sent us a nessage. They said
they' re preparing for "his" return.
Hel | is | eaking.

Harris gets into the car.

HARRI S
Dante, | think I m ght need one of
your cigarettes.

I NT. DIVISION OFFI CE - NI GHT

Detective Harris wal ks up to the evidence | ocker. He goes

t hrough his keychain and tries a few keys on the | ock. He's
still getting used to things. He finds the right one and
opens it up. He pulls out the LEATHER BOUND BOOK, w apped in
a zi plock bag. He takes out his cell phone and makes a call

HARRI S
Fat her John. | have it. Let’'s talk.

FADE QUT.



