"Forever... and Again"

by
M chel J. Duthin



FADE | N:
OPENI NG CREDI TS

Cl ose up of the needle of an old record player that surfs on
the black vinyl record groove. A jazz trunpet gently plays a
deep nel anchol i c nel ody.

As a man’s fingers lift it, the needle scratches on the
record. Music stops.

The fingers put back the needle at the beginning of the track
and --

-- the sane piece of nusic plays again. But, after severa
notes, the needle junps and is stuck.

THE RECORD | S NOW SCRATCHED
END OF OPENI NG
CREDI TS
EXT. COAST ROAD - NI GHT

A wld coast road by night under the torrential pouring rain.
Trees are shaken and bent under the wind and rain assault. A
genuine rain wall falls on the road and streans on the
asphalt, transformng the road into a pool.

The hard rain roars and nearly covers the soundtrack.

Suddenly, like two lighting, cars headlights flash fromthe
two sides of the screen.

Fromthe left, a white Japanese car --
Fromthe right, a black European car --

The rain noise covers the two cars engines roars. The cars
now face each ot her

The clash is inevitable --

The two cars, striking head-on, are enbedded and |ift one
each ot her.

The white car stays on the road for a while and slowy
rolls to the right side of the road.



The black car is propelled in the air. It barrels, nakes
several tunbles in a clash to finish its course at the foot
of a tree.

The netal is crushed, distorted around the stunp. On the
road, the white car is nowstill, lifeless.

Fromthe weck of the overturned black car a bl oody hand
that wears a wedding ring energes fromwhat is left of the
driver's door

The bl ack car blows up in a terrific netallic explosion.
The explosion fills the frame --
FADE TO BRI GHT
VHI TE:
| NT. HOSPI TAL - DAY

A man's nout h hardly breat hing.

THOVAS
It's all nmy fault. Sandy-- couldn't
drive at night. | had a few drinks.
VWhat did | do?
(a beat)

I knew her sight was bad and she
was worried. But, even | couldn't
avoi d the other car.

(a beat)
What happened to the other car's
peopl e?

JAKE (O S.)
VWhat ot her car Thonms?

THOVAS
The one we crashed into. | wll
never forget it.

JAKE (O S.)
Thomas. There was no ot her car.
According to the Police, Sandy | ost
control of her car and skidded in a
curve on Ml hol | and.



THOVAS

No. A car crashed onto us. |
clearly remenber. A white Cvic. A
man and a worman. | couldn't forget
it. At the speed they were driving,
they couldn't run away.

(he sighs, nearly crying)
Fuck. Why wasn't | driving that
ni ght ? Sandy woul dn't be--

FADE QOUT:

FADE | N:

I NT. THOVAS' APARTMENT - MASTER BEDROOM - DAWN

A white cozy bedroom where dawn is filtered through the
curtains. Qutside, it is raining.

In a corner, a desk with a |aptop conputer next to an old
trunpet. Bookshelves line every inch of wall space and
overfl ow wi th books.

On a white rattan hi ghboy, sone under frane photographs: a
young smling couple -- a young wonan -- the sane young woman
who holds a baby in her arnms -- alittle girl in a wheat
field who bursts into |aughter.

In the white king-size bed, a nan deeply sleeps. THOMAS is in
his md-thirties. At his side, cuddled up in the sheets,
soneone sl eeps too.

On the bedside table, by the alarmclock, a Valium pack.
The al arm cl ock buzzes.

Thomas' hand slowy arises and stops the buzz.

DEEP SI GH

Thomas sits on the side of the bed and turns to the person
who sl eeps by him

THOVAS
Sandy, it's tine.



A mld trenor shakes the floor. In packer shorts, Thonmas
gets up at once and rushes out of the bedroom

The walls mldly trenble. A framed photograph falls on the
fl oor and the gl ass breaks.

THOMAS (O S.)
W nni e?
(i ncreasingly worried)
W nni e! ?

The mld trenpor recedes.

Worri ed, Thomas cones back into the bedroom and speaks to the
person who sl eeps in the bed.

THOVAS
(worried)
Sandy. Wnnie's not in her bed!

Sandy!

WNNIE is a six-year old little girl, with blonde curly
hair. She energes fromthe sheets.

W NNI E
(9iggling)
Daddy, |1'm here. The ground was
shaking and I wasn’t even scared.
(she sees her daddy’s
worried face)
Have you been dream ng of nommy
agai n?

Thomas sits by the little girl.

THOVAS
(woozy)
Wnni e. You know, sometimnes, you're
not sl eeping but everything stil
| ooks like in a dream

W nni e puts her hand on her father's and sm |l es.

W NNI E
| do dream of nmomry too.
(shrugging with a smle)
It's alright daddy.



Thomas smiles. Wnnie hugs himtight and they fall back on
t he bed.

FLASHBACK (2000)- I NT. SANDY'S APARTMENT - LI VI NG ROOM -
NI GHT

Thomas and SANDY are clasped in each other’s arns. They
both hold a gl ass of chanpagne. Sandy, 25 year-old, is a
rare conbi nati on of beauty and innocence.

The living roomis a charmng dimy lighted roomwth a
couch, a fireplace, shelves of books, and a dining table.

A mascul ine jazzy voice softly sings.

THOVAS

(whi speri ng)
It must be a dream One of ny
fantasi es comes true: the nost
beauti ful woman in nmy arnms, sone
chanpagne, and Chet Baker playing.

(pause, then toasting)
To your driving |license, Sandy.

They toast.

SANDY
(whi spering)
Hush, Thomas. Enj oy.

Thomas’ lips are on hers and they are deep in a |long and
passi onat e ki ss.

END OF THE
FLASHBACK:

I NT. THOVAS APARTMENT - KI TCHEN - DAY

Lost in his thoughts, Thomas is dressed up and now fi xes
breakfast in the small kitchen

Wil e he heats sone m |k, he nmechanically takes a cigarette
and lights it.

Wnnie enters the kitchen at this very nonent and stares at
him She waves her finger.



W NNI E
(frowni ng)
Momry didn't want you to snoke.

Thomas stares at her like a little boy who had been caught
in the act.

THOVAS
(quite bashful)
You're right Cutie pie. That's bad.

He crushes the cigarette down in the sink.

FLASHBACK (2000) - EXT. CHI NA BEACH - DAY

Thomas wal ks on a sunny beach al ong wi th Sandy, silhouetted
agai nst the sky. Below the point of |and, the sea pounds
agai nst the rocks.

Though he feels |like, Thomas does not dare to get close to
her as much as he would like to.

He takes a pack of cigarettes out his pocket.
Sandy turns to himwith a grin of disapprobation.
Thomas takes the | ast cigarette out.

THOVAS
My | ast one.

He crunples the pack up into a ball

THOVAS
After, 1 quit.

SANDY
(under her breath)
Good.

END OF THE
FLASHBACK:

I NT. THOVAS APARTMENT - KI TCHEN - DAY

Wnnie is sitting at the kitchen table. She has her breakfast
whil e Thomas sips his coffee, standing up, and stares at her
with I ove.



W NNI E
Daddy. Ms. Draines, she says nommy
is in Heaven with the angels. Is
that true?

THOVAS
Yes, Cutie pie. She's right. She
is in Heaven.

W NNI E
Way did they bury her under the
ground?

FLASHBACK (2006) - EXT. ANGELUS ROSEDALE CEMETERY - DAY

THOVAS' POV: a hand drops a rose on a white coffin down a
hole in the ground.

END OF THE
FLASHBACK

I NT. THOVAS' APARTMENT - KI TCHEN - DAY

Thomas fi ni shes doing the dishes and towels off his hands.

THOVAS
Wnnie, you re gonna be |ate.

Wnnie |oons at the door with her school satchel.

W NNI E
Today Ms. Draines takes us to
t he zoo.

THOVAS
WIl you tell nme everything
toni ght ?

Wnnie raises her pretty face and smles to Thomas. Her eyes
are sparkling.

W NNI E
(sal uting)
Yes, Sir!

She is about to | eave the kitchen.



THOVAS
Cutie pie. Are you going to school ?

W NNI E
Yes daddy.

THOVAS
Didn't you forget anything?

W nni e cannot see the point. Thomas stares at her feet.

She still wears her slippers. Wnnie runs back, giggling.

I NT. THOVAS' APARTMENT - BATHROOM - DAY

Thomas is under the shower. Eyes shut, he catches the water
on his face as if he would wash hinself fromany sins. He has
several scars over his body.

He turns the water off, steps out of the shower, towels off
hi nsel f and w pes the steamoff the mrror. He stares for a
while at his reflection and | eans over the washbow .

Thomas si ghs and | ooks down to the washbow . On one side, a
contact |enses washing kit.

In a glass, three toothbrushes. A blue one, a red one and a
smal | pink one. Nearby, a vanilla lotion spray.

Thomas faces his reflection again, grins a smle, and cl oses
his eyes.
I NT. THOVAS CAR - STREETS - DAY

Thomas is sitting behind his steering wheel. He waits at a
traffic light in his car, a black New Beetl e converti bl e,
top open. He savors the sunbeans behind his sungl asses and
wears a basebal | cap.

He listens to sone jazzy nusic. Slowy, he raises his head to
his right and neets a YOUNG WOMAN s bl ue eyes inside a bus by
his car.

FLASHBACK (2000) - INT. THOVAS CAR - STREETS - DAY

THOVAS' POV: Sandy repl aces the young wonman.



Thomas drives a Ford Miustang GTI convertible, top open, stuck
inatraffic jam He raises his head and thinks for a short
whil e, when he neets Sandy's eyes inside a bus by his car.

The sun hal oes her hair and gives her an angel-like figure.
She notices Thonmas and smles shyly to him Thomas' easy-
going smle returns and he |lowers his head.

As the traffic noves on, the bus speeds away and | eaves
Thomas, thoughtful. He watches the bus that disappears into
the traffic.

FLASHBACK (2000) - EXT. L.1.C - PARKING LOT - DAY

Thomas parks his car by a |arge building surrounded by | arge
trees. As he gets off the car, surprisingly to him he sees
Sandy who enters the buil di ng.

He cl oses his Ford door and does not realize that a piece of
his jacket is stuck in the door. He nearly stunbles as he
starts to walk. Irritated, he has to open his door again,
pull's on his jacket and slans the door. He paces to the
entrance.

FLASHBACK (2000) - INT. L.1.C - LOBBY - DAY

Sandy stands by the reception desk. She waits for her turn,
a heavy |l eather travel bag at her feet. She gently blows on
her bang up her forehead.

Thomas enters the | obby and stops. He rearranges his hair,
checks his shirt upper button, and deeply sighs.

He takes tine to size her up: her brown hair falls on her
shoul ders in cascades and her cotton dress floats in a draft.

Thomas instantly falls deeply in love with her.

Sandy notices himand smles at himagain. Thonmas noves
cl oser to her.

THOVAS
Appears we were nmeant to neet.

SANDY
Looks li ke.
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Thomas | ooks suddenly shy.

SANDY
Are you going to the filmlaw
i mprovenent courses too?

Thomas sinply nods. They both turn to each other and start
to talk at the sane tine.

I's that the THOMAS. . Soneone t ol d SANRY.

They both feel stupid. Thomas is first to take over.

THOVAS
Go on.

SANDY
Pl ease --

THOVAS
No, you.

Sandy | owers her head for a short while. She stares back at
Thomas right into his eyes, alnost defying him

SANDY
Soneone told nme the trai ner was not
brilliant for this course.

THOVAS
Real | y? Who told you so? You do
worry ne.

SANDY

A friend of mne who was at the
same course two nonths ago. She
told ne the guy was terrible.

THOVAS
Maybe the trainer has have tine to
i nprove his style during the past
two nonths, huh?
(a beat)
Where are you coming fron? Are you
fromL. A ?

Sandy bl ows gently on her bang up.
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SANDY
Nope. Fri sco.

THOVAS
Frisco? Ww You're a long way from
hone.
SANDY
Just one hour fromL.A By flight,
I nmean. | conme here fromtine to

time to do sone shopping. In fact,
it was the last course |left. |
didn’t have much choi ce.

(she shrugs)
Never mnd for the trainer.

Thomas clunsily sm| es.

It’s Sandy’s turn at the reception desk. She’'s about to
speak to the FRONT DESK RECEPTI ONI ST. She gives Thonas her
nost beautiful smle.

SANDY
"1l see you |ater

THOVAS
kay.
FLASHBACK (2000) - INT. L.I.C CLASSROOM - DAY

A classroomin the Law I nprovenent Center. About twenty-five
STUDENTS of all ages, nen and wonen, enter the classroom and
sit at the desks.

Sandy sits on the first row and appears to | ook for soneone.
She cannot see Thomas and | ooks di sappoi nt ed.

As the students wait for the trainer, they start to chat
t oget her.

The door opens and Thomas finally enters the classroom

Sandy's face lights up and she waves himto cone to sit by
her side but Thomas puts in fact his stuff --

-- ON THE TRAI NER S DESK
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Sandy's smile freezes and she bl ushes.

THOVAS
H everyone and wel conme to this
filmlawinprovenent course.

A buzz of "H's."

THOVAS

My nane is Thomas Hanson and |'I1 be
your trainer for the next four days.
Though | have the reputation of --

(staring at Sandy)
-- not being that "brilliant",
I"l'l do ny best to nmake those
four days quite enjoyable for you
and for ne.

Sandy smiles and personates on purpose like a little girl
caught in the act.

THOVAS
On your desk, you'll find a formto
fill so | could know everything

about you. If you have any probl em
et me know.
(staring again at Sandy with
asmle.)
I"I'l try to “clearly” explain. Any
guestions?

No question --
The students start to fill their forns.

Thomas sits behind his desk and stares at Sandy, rather
anmused.

FADE TO

LATER

Thomas finishes collecting the forns. He sits back behind his
desk and starts to ook at them The first thing he does is
to look for Sandy's formand read it.
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CLCSE UP OF SANDY' S FORM

LAST NAME - ROCCA

FI RST NAME - SANDRA

MATRI MONI AL POSI TI ON - DI VORCED

The word "Dl VORCED' appears to be witten in capital letters
tw ce bigger than the other words.

Thomas raises his head to Sandy and snmiles at her. She smles
back and | owers her eyes.

END OF THE
FLASHBACK:

I NT. LAW OFFI CES - DAY

Thomas enters the | aw office where he works. The walls are
decorated with several large franed film posters and
aut ogr aphed phot ographs of many novi es stars.

A SECRETARY wel cones him

SECRETARY
Good nmorning M ster Hanson. 'l
bring your coffee right away. Here
are your norning nessages.

She hands hima couple of notes.

THOVAS
Bring ne the Fox file Bonnie, would
you?

He enters one of the offices and hands a CD-ROM to anot her
secretary, MARTI NA.

THOVAS
Martina, would you nake two copies
of this and give one to Mster
Mller, please?

Thomas is about to step out.
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MARTI NA
Thomas, M's. Anderson called
yesterday and wanted to know if you
woul d be avail abl e for anot her
i mprovenment course next nonth?

THOVAS
(irritated)
| already said no, Martina.

MARTI NA
I know that's none of ny business,
but she clained you were the best
on the trade.
(a beat)
I think so too.

THOVAS
That's very kind of you two, but ny
answer is still no, thank you.

Martina sadly smles at him

Thomas steps out and neets JAKE M LLER, his associate. Jake
isinhis md-thirties, tall and built |ike a quarterback,
al ways jovi al .

JAKE
Wl l, Thomas. Did you felt that one
thi s norning?

THOVAS
Yes, why?

JAKE
| didn't. I was so deeply sl eeping.
Yoko woke me up. She was scared to
death. She’ll never get used of it.
(a beat)
By the way, | have to talk to you.

THOVAS
(grinning)
| don't like that face. Wio do you
have for nme this tine?



JAKE
Oh, no. Not me, but Yoko.

THOVAS

Li sten Jake. You and your wife are

both kind, but I"'mfine. Really. |
don't need anyone. My daughter is
just enough for nme right now

Jake takes himfriendly by the shoul ders.

JAKE
Come on, Thonas. G ve her a
chance. This one works with Yoko
as a lieutenant at the district.
She is cute, according to Yoko.
Can't you inmagine that the both
of you would be | aw and order?

Thomas stares at Jake, thinking of a good word.

THOVAS
(firmy)
Not a chance, bud.

JAKE
kay. So, see you tonight, ?

Thomas realizes he can't refuse. He surrenders.

THOVAS
VWhat tine?

JAKE
Ei ght.

THOVAS

But. What about W nni e?

JAKE
Julie will be there at seven. For
once, she'll sit her for free.
Thomas si ghs.
THOVAS

(reluctantly)
Okay. Eight.

15.
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JAKE
I can't renenber her name, but |'m
sure you will just |ove her.

THOVAS
That's what you just told ne the
| ast tinme.

JAKE
Wait a mnute. This one's not a
bobo |i ke the |ast one. And she
j ust LOVES ki ds.

Thonmas is about to enter his office. Jake takes his arm and
drags himin a corner.

JAKE
(al nost whi speri ng)
One nore thing, Thomas. | know you
once told ne it was -- how did you

say -- bullshit, but --
(enbarrassed)

-- did you call that guy | told you

about ?

Thomas | ooks at him fum ng.

THOVAS
(with ill will)
I"ve |l ost his card.

JAKE
Ckay, okay.
(1 ow voi ce)
But just renenber how he hel ped ne
when Yoko left ne the first time we
got separ at ed.

Thonmas nods, doubtful and enters his office. Jake stares at
himseriously this tine.
FLASHBACK (2000) - INT. AIRPORT - BAR - DAY

Sandy and Thomas are sitting in front of a glass of beer in a
bar surrounded by the airport hubbub.
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At Sandy's feet is her |eather travel bag. After a |long
silence, Thomas finally turns to her.

THOVAS
If you ever conme back to L. A for
shopping, 1'd be glad to be your
gui de.

Sandy | ooks down and gently bl ows on her bang up.

SANDY
(not | ooki ng)
| don’t know.
(a long pause)
Pl ease, don't take nme to the plane.
| just hate good- byes.

Sandy's voice gets lost in the airport runbling.
END OF THE
FLASHBACK:
EXT. L.A STREETS - DAY

In his New Beetle, Thomas crui ses through the streets and
relishes the summertine sunbeans.

On his way, he crosses a YOUNG WOMAN and turns back to her.
After a few feet, the young woman turns back to himtoo:
She is Sandy’s spitting i mage --

NOTE: THE YOUNG WOVAN HAS | N FACT NEVER TURNED BACK TO H M
AND ALL THIS WAS ONLY HI' S | MAG NATI ON

Farther, anong the crowd, ANOTHER YOUNG WOVAN. Sane | ook. She
al so takes the appearance of Sandy.

Thomas stops his New Beetle at a traffic Iight.

A tiny black Vol kswagen stops by him

Thomas turns to the car and can't help smling.
THOVAS

(whi speri ng)
Sandy.
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FLASHBACK (2000)- I NT. SAN FRANCI SCO Al RPORT - DAY

A backpack on his shoul der, Thomas steps out of the San
Francisco's airport arrivals hall, relaxed and radiant.

In the hall, he searches for a while in the crowd, when a
hand waves at him Sandy.

He steps rapidly to her. She hugs himand ki sses him

THOVAS

(si ghi ng)
Sweet heart.

FLASHBACK (2000) - EXT. PARKING LOT - DAY
Qutsi de, the weather is outcast.

Sandy and Thomas step out of the airport. They hol d hands.
Sandy | ooks happy like a little girl. She al nbost dances
around him

THOVAS
I m ssed you.

On the airport parking lot, they reach an European car: an
used tiny black Vol kswagen.

SANDY
(showi ng the car)
Here's nmy hot rod. | don't handle
her that fine yet, but I quite
manage. You won't laugh at nme, wll
you?

Thomas doesn't answer and sinply hugs her.

THOVAS
| kept thinking of you. But, | know
you know.

SANDY

Conme. Let ne get you away fromthis
gray.
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FLASHBACK (2000) - INT. SANDY'S CAR - DAY
The sky is clearer. The tiny Vol kswagen speeds on a hi ghway.
Inside the car, a jazz nusic softly plays on the CD pl ayer.

THOVAS' POV: Sandy proudly drives, very serious. She gently
bl ows up on her bang and smles.

SANDY
(not | ooking at him
Stop it! You distract ne.

END OF THE
FLASHBACK:
EXT. EXT. ANCGELUS ROSEDALE CEMETERY - EVEN NG

Thomas stands in front of a very sinple white nmarble
tonbstone with a bunch of dry flowers.

On the nmarble is etched:

SANDRA MARY ROCCA HANSON
1975 - 2004
SHE LOVED, WAS LOVED, AND DI ED

Thomas fi xes the bunch of dry flowers and stays for a while
on his knee.

THOVAS
You're with nme every mnute of ny
life. I keep thinking of you from

the noment | wake up to the tine |
go to sleep. It may sound crazy
but, 1I'mglad having pictures of
you, because, sonetines, your face
di sappears fromny mnd like in a
haze.

(sigh)
You know, | started nmy gane
again. Every tinme | see your car,

| whi sper your nane. | know
that's rather puerile, but it's
still fun to nme. A pleasant way

to renmenber you. Don't you think?
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THOVAS( cont ' d)

(a beat)
I know you' re happy where you
are. Anyway, | only w sh your

happi ness worth the pain | feel.
| nust admit that |1'd prefer to
be unhappy with you than happy
with sonmeone el se. But, | also
know t hat, sonehow, you're
waiting for me.

INT. JAKE & YOKO S RESI DENCE - KITCHEN - NI GHT

Jake is in his large nodern kitchen, fixing his "specialite
du chef": pasta alla carbonara.

Thomas is by his side. He uncorks a bottle of white w ne.

JAKE
Kriss is her nane.

Yoko enters. She is Asian type in her thirties. She wears a
sexy | anme dress.

YCOKO
You know, Thomas. | don't say
she's la crene de la crene, but
you should Ii ke her. And she
won't rem nd you-- well, who you
know.

I NT. JAKE & YOKO S RESI DENCE - LIVING ROOM - N GHT

It'’s coffee tine.

Around the table, in the nodern [iving roomw th view on the
ocean, Jake, Yoko, Thomas and Kriss are sitting.

KRISS is a 35 year-old thin bl onde wonman, rel axed. She sinply
wears a white shirt and a Levis jean.

Her keen bl ack eyes sonetines discreetly glance at Thonmas.

KRI SS
(to Jake)
This coffee i s awesone.



21.

JAKE
I have a personal deal er who sends
it directly from Col onbi a.
(in front of Kriss's
amazed | ook)
No, I'mkidding. | amsorry for ny
car bonar a.

YCOKO
(to Jake)
Yes. Next tinme, don't forget the
heavy cream

THOVAS
And t he Parnesan cheese.
JAKE
Okay. Next tinme, it’ll be Chinese.
They all laugh. Kriss turns to Thonas.
KRI SS

Yoko told ne you're a | awyer
wor ki ng for the majors?

Thomas is about to answer.

YOKO
(interrupting)
Yeah, and you both are --

THOVAS
(i nterrupting)
-- | aw and order?

YOKO
(stunned)
How did you know I was --

Thomas turns to Jake.

THOVAS

(shruggi ng)
Tel epat hy?

They | augh again. Kriss |eans over Yoko's ear and whi spers
sonet hi ng.
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YOKO
(1 ow voi ce)
Last door on the right.

As Kriss gets up and steps out of the living room Jake and
Yoko turn right away to Thomas with interrogative eyes.

YCOKO
(1 ow voi ce)
What do you think?

THOVAS
(1 ow voi ce)
She is fine.

Yoko sl aps her hands like a little girl.

YOKO
(1 ow voi ce, happy)
I knew it! | knewit!
(to Thomas)

G ve her a chance.
Thomas hesit at es.

THOVAS
(1 ow voi ce)
But --

Jake and Yoko frown.

YOKO
(1 ow voi ce)
But, what, this tinme?

THOVAS
(1 ow voi ce)
Sonet hi ng' s al ways m ssi ng.
Sonething I felt when | first net
Sandy.

YOKO
(1 ow voi ce)
Thomas, stop that crap with your
goddamm knack.
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JAKE
(1 ow voi ce)
Yeah. She’s right. Just fuck her,

Yoko pops Jake on the shoul der as he’s | aughi ng.

JAKE
(1 ow voi ce)
I’ mjoking! I'mjoking!

Kriss cones back and the three take their positions back in
a rather funny way.

KRI SS
(drinking up her coffee)
| gotta go.
(to Yoko)
Can you call me a cab, please?
JAKE
(to Thomas)

Wiy don't you take the cab with
Kriss and | ead her back hone?

Thomas gets up

THOVAS
kay. Lend nme your car . I'll send
it back with your daughter

JAKE
Ch, yeah. Al nost forgot your phobia
of being driven by soneone el se.

Jake and Yoko get up. Thomas and Kriss are led to the front
door.

YOKO
Drive safely.

They all hug to say good-bye.

INT. JAKE'S CAR - NI GHT

Jake's BMW speeds up in Malibu streets. Thomas and Kriss are
silent.



24.

The young woman still has an anused eye and discreetly peaks
gl ances at Thonas.

KRI SS
So, you don't like to be driven?
(al nost ki nky)
Fine with ne.

Thomas does not answer. He raises his eyes to the rear mrror
where he can see his own reflection.

Suddenly, serene Sandy's face appears behind him Wth a
benevol ent smle, she sinply nods to him

KRI SS
You don't take Mul holland? It’'d be
shorter.

THOVAS
We do have plenty of tine ahead,
don’t we?

Thomas bl i nks and | ooks up back.

Sandy’ s refl ecti on has di sappear ed.

EXT. MALI BU STREETS - NI GHT

The car rapidly disappears into the night.

I NT. THOVAS APARTMENT - WNN E'S BEDROOM - N GHT

Thomas slips his head into Wnnie's bedroomwhere the little
girl is peacefully sleeping, cuddled up on herself.

The child bedroomis decorated with nmany noose toys.

Thomas silently steps in, sets her nore confortably, and
tucks the bed.

THOVAS
(whi speri ng)
Good ni ght Cutie pie.

He ki sses her tenderly on the forehead.
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THOVAS
(whi speri ng)
Love you.

He wal ks back to the door.

I NT. THOVAS APARTMENT - CORRIDOR - N GHT
Kriss stands in the corridor where she waits for him
KRI SS
(whi speri ng)
You're so cute the two of you.

She gently hugs himand ki sses him
He ki sses her back, sticks her against the wall and presses
hi s hands all over her body.
FLASHBACK (2000) - | NT. SANDY'S APARTMENT - BEDROOM - NI GHT

A jazz trunpet gently plays.

In the white king-size bed seen in Thomas’ bedroom Thonas
mekes | ove to Sandy.

Their sweaty bodies are entw ned. They are one.
Sandy pants under Thonmas' carnal assaults.

Lai d over Sandy, Thomas gently puts his hands around her face
as to capture her | ook.

She cl oses her eyes.

SANDY
(whi spering)
Yes.

END OF THE
FLASHBACK:
I NT. THOVAS' APARTMENT - MASTER BEDROOM - NI GHT

Thomas and Kriss are laid in the dark, naked, in the king-
size white bed. They both fix the ceiling.
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Thomas i s snoki ng.

THOVAS
(1 ow voi ce)
I'"msorry.
(sigh)
It'd been one year | didn't nake
love. It’s not your fault. | wanted

you. | really did.

Kriss turns to him benevolent. She gently runs her
fingernails over his chest and belly.

KRI SS
(1 ow voi ce)
You know. 1'Il take good care of
you two.
THOVAS
I don't even know if | could one
day.

He sits on the bed and crushes his cigarette down an
ashtray.

THOVAS
I killed her.

Kriss is about to talk, but Thomas sinply raises his armto
interrupt her, not turning back to her.

THOVAS
The day | could forgive nyself, ny
life will start again.
(a beat)

| left around nme a nother who
certainly won't talk anynore. A
little orphan girl who calls her
not her in her sleep. And an
i nconsol abl e husband who crucifies
hi nmsel f night and day. Mostly at
ni ght .

(a beat)
| gave enough pain all around ne. |
don't want you to be the next
person to suffer because of ne.
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He cl oses his eyes.

FLASHBACK (2000) - EXT. BAKER S BEACH - DAY

Thomas |ies on the sand, his backpack under his head as a
cushi on. Sandy has her head on Thomas' belly. She wears his
sungl asses.

They' re on a beach.

Waves crash down a few feet fromthem

In the far b.g., the Golden Gate towers the | andscape.
Sandy turns to Thonas.

SANDY
A penny for your thoughts.

THOVAS
" mjust enjoying.
(1 ooki ng ar ound)
Al'l this reminds ne that old flick
you know, “Vertigo”. What a
wonderful | ove story.

(a beat)
Too bad, the end’ s so sad.

(a beat)
Maybe all this is too good to be
true.

Sandy appears not to listen to him She now stares at the
sea.

SANDY
Thomas, if one day you would die,
I'd be left al one.

THOVAS
I'd watch over you from above.

Sandy smles. Thomas' face reflects in the sungl asses.

THOVAS
And, up there, I'd wait for you
Eternity wouldn't be too long if
I'"d know you'd cone to ne.
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THOVAS( cont ' d)
We woul d be together again and tine
w Il not exist anynore.

SANDY
(rectifying)
Woul d not exi st.

THOVAS
Yes. Wuld not. | don't know why I
said that.

Sandy puts her hands over Thomas' eyes.

BLACKNESS
SANDY (V. Q)
(in a breath)
I'"d wait for you too. Forever --
and agai n.
END OF THE
FLASHBACK:

I NT. THOVAS APARTMENT - MASTER BEDROOM - DAY
Anot her rainy day.

Thomas works in his bedroom Seated at a table in front of
his |l aptop and an open book, he types with two fingers on the
keyboar d.

He stops and gets up. He steps to the jacket he was wearing
t he night before at Jake's.

He takes a pack of cigarettes out his pocket and notices a
calling card in his hand along with the pack.

Puzzl ed, he | ooks at the card and reads:

EAGLE EYES SALSEDO

3813 BALDW N HI LLS | NGLEWOCD

Thomas can't hel p chuckling and shakes his head.

THOVAS
(to himnself)
Jake. I'mgonna kill you
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He puts the calling card back into his jacket pocket and
steps back to his conmputer with the cigarettes.

He |ights one and is back to work when the tel ephone rings.
Thomas does not nove.

The answering nmachine automatically switches on. Kriss's
filtered voice resounds through the room

KRISS (V.Q)
(filtered fromthe
answeri ng machi ne)

Thomas. It's nme. Kriss. | hope
everything' s alright.

(deep sigh)
I"d like you to call nme back.
Pl ease.

Thomas turns to the framed photographs on the white rattan
hi ghboy.

FLASHBACK (2000) - INT. L.1.C - SANDY' S BEDROOM - DAY

A tiny student bedroom |ightened by the sunmer sun.

A key noise is heard and the door opens. Sandy and Thomas
enter the room

As Sandy begins to pack her stuff up in her |eather bag,
Thomas stands there, |ooking at her, shyly. He doesn’t know
what to do.

SANDY
| tried to call you last night, but
the operator couldn't give your
nunber. It was unlisted.

Thomas | ooks enbarr assed.

SANDY
I wanted to thank you for the
l[ittle note you gave ne. |'ve been
deepl y touched.
(a beat)

Wiy didn't you give it earlier?
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THOVAS
You nean why did | wait for the
very last day? | don't know Maybe,
| couldn't do it. | was afraid of
what you woul d t hink.

SANDY
(sweet)
You f ool .

She noves closer to himand enbraces him At first, Thomas
does not dare to touch her, but he finally gives in with
ardor.

THEY KI'SS FOR THE VERY FI RST TI ME

A long, passionate, and tender kiss. One of those Kkisses
t hat happened only once in a lifetine.

For a short while, it seens |ike Thomas is about to fail,
as if the enption was too strong for him

Sandy figures it out. She puts her hand on his hand.

SANDY
You' re okay?

Thomas sm |l es and nods "yes".

SANDY
I f soneone coul d see us.

THOVAS
I'"d be sinply fired.

He si ghs.

THOVAS
But | don't give a dam now.
Everyt hing coul d happen to ne. |
ki ssed you.

She | eaves hi m and keeps on packi ng.

SANDY
(sweet)
Do not becone attached that
qui ckly. You don't know ne.



SANDY( cont ' d)
I"mcursed. | just hurt people I
| ove.

(suddenly sad)
And | am a cheater.

THOVAS
A cheater? What do you nean?
SANDY
In fact, | have already soneone in
ny life.
(sigh)
I’ve got himunder ny skin. | know

it’s wong because he’s married,
but I can’'t help it. Though
perfectly know he’ll never |eave
his wife and his two kids, | need
him-- till today.

(a beat)
| don’t really knowif | was
right to kiss you. | don’t want
to hurt you, Thonms.

Thomas tries to get over and grins a smle.

THOVAS
(shruggi ng)
Never mnd. At ny owm risk. Youd
have warned ne.

Sandy turns to him

SANDY
Thomas. Tell nme. Wiy ne? Wiy did
you choose ne? I'ma quite ordinary
girl. | barely wear make-up. | do
nothing to attract nen. In fact, ny
di vorce scalded ne. It hurt ne too
much.

THOVAS
| don't know. It was as if sonething
|"ve been waiting for all ny life had
struck ne the nonent | first saw you
Me neither, | can't help it.
(a beat)
And you? Wiy did you choose ne?
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A long beat. She finally smles.

SANDY
Way not ?

Thomas stares at her, quite amazed, and they kiss again.
END OF THE
FLASHBACK:
I NT. THOVAS APARTMENT - MASTER BEDROOM - DAY

Thomas is in his bedroom He plays trunpet. The sane piece of
jazz full of nelancholy.

Eyes closed, Thomas |ets hinself drowned into the nusic.
Soneone above knocks on the ceiling.

Thomas stops playing at once.

I NT. ALISSA' S BU LDING - FLOOR - DAY
A finger presses a doorbell where it reads: ALISSA MACY
Thomas stands on an apartnent doorstep, Wnnie in his armns.

The door opens and ALI SSA appears, smling. She is a pretty
woman in the 30's who wears gl asses and a ponytail.

d ad to see Thonms, she takes Wnnie in her arns at her
t urn.

ALI SSA
Hi, you two.

They enter.

I NT. ALISSA' S APARTMENT - DAY

The apartnent is heavily decorated with the 1940’ s style.
There are bookshel ves everywhere with a m x-up of books, CDs
and DVDs.

Thonmas and Alissa sit on a couch.
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W NNI E
(quite antsy)
Auntie, may | see your doll house?

ALl SSA
kay, but renenber that's not a
pl ayt hi ng.

Wnnie rolls up her eyes.

W NNI E

('si ghi ng)
Yeah, | know.

She runs and di sappears into the next room Thomas scans the
living room relaxed.

THOVAS
I'"ve always | oved the way this room
was decor at ed.

ALI SSA
Renmenber. You chose the wall paper,
the couch, and the carpet. In fact,
I haven't change a | ot here since
you' re gone.

THOVAS
I know.
(a beat)
How are you?

AL| SSA
You're the one to ask.

THOVAS
As usual

ALl SSA
You know, you can cone over here to
talk any tinme you feel |ike.

THOVAS
So, I will conme back to live here
agai n.

Ali ssa sighs.
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ALl SSA
I’d wish, but we argue as soon as
we are together for nore than two
hour s.

Thormas sl owly scans the room again.

THOVAS
| lived good days here.

ALI SSA
The Lord has decided differently.

A weird noise is heard fromthe next roomwhere Wnnie is.

WNNIE (O S.)
Al cool, auntie!

Alissa can't help smling.

ALl SSA
It's still weird to hear her
calling me so.

THOVAS
Alissa, you're like ny little
sister now.

AL|l SSA
However - -
(a beat)
You want sonething to drink?

THOVAS
A glass of water with sugar like in
the good old tines.

Alissa gets up, walks to the bar, and fixes himhis drink.

THOVAS
What ' s about you? What's about that
guy?

ALl SSA

What guy? Ah? The guy? He never
cal | ed back.
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THOVAS
Forget him He's a schnuck

AL|l SSA
For once | like someone, |I'm
hol ding on. I wouldn't say for your
ego it's hard to replace you, but
if I should have soneone, better be
a cute one | I|ike.

THOVAS
You' re such an odd-bird. You stay
all day long in your things. How
the hell would you neet soneone?

She hands him his drink.

ALl SSA
(smling)
I"'mfine. Really.
(seriously)
In fact, | don't wanna have ny ass
in a sling again.

Wnni e runs back into the room

W NNI E
Auntie, can you put the lights on
in your doll house ?

Alissa gets up and steps into the next roomw th Wnnie and
| eaves Thomas al one, his glass in hand.
FLASHBACK (2000) - I NT. THOVAS AND ALI SSA' S APARTMENT - DAY

Thormas is alone in the apartnment. The decoration has slightly
changed.

Thomas' personal stuff is here. Anong it, his laptop and his
t runpet .

On an entire wall, shelves of LPs.
On the silent TV, a soccer gane.

Fromthe stereo, a nostalgic trunpet endl essly plays.
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Thomas takes his cell phone out and dials a nunber.

THOMVAS
(on the phone)

Sweet heart? | m ss you so bad.

(a beat)

Yes. |'ve seen sone apartnents

t oday.
(a beat)
Not hi ng good.
(a beat)
"Il be there on Saturday.
(a beat)
I mss you too. How s your
st udyi ng?
(a beat)

How do you want her to swallow it?
She left for a week to visit her

f ol ks.
(a beat)

I know. There was nothing left to

save. Qur tine had cone.
(a beat)
I'd love to hug you too.

I NT. ALISSA' S APARTMENT - DAY

Alissa steps back into the room

Wnnie is in her arns and crunches a cooki e.

dirty with chocol ate.

ALI SSA
She was starving.

THOVAS

She ain't gonna eat for dinner.

AL|l SSA
You're too hard with that kid.
(1 ooki ng at Wnnie)
She really needs a nother.

END OF THE
FLASHBACK

Her

lips are
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W NNI E
(to Alissa)
Not true. Momis always there.

She points to her heart.

Thormas stares at her, smling.

FLASHBACK (2006) - INT. SANDY'S CAR - NI GHT
The soundtrack is slightly deforned.
A succession of out of focus fl ashes:

- aroad in the night lighted with the car headlights under
the pouring rain

- Sandy, wet hair, drives with difficulty, winkles her eyes,
and tries to see out

- rain |ashes at the squeaking w ndshield w pers.
The flashes are increasingly fast till --
a last flash --

A white car pulls over on the road and cones straight for
us --

END OF THE
FLASHBACK
I NT. THOVAS' APARTMENT - LIVING ROOM - N GHT

Thomas is slouched on his couch. He sips a whisky in his
silent apartnent.

The bottle is al nost enpty.
On an entire wall, behind him many shel ves of LPs.

Thomas gets up, slightly drunk, and steps to Wnnie's
bedr oom
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I NT. THOVAS APARTMENT — W NN E'S BEDROOM - N GHT

The little girl sleeps in an unconfortable position but, this
time, Thomas stays on the doorstep and just watches her in
her sl eep.

The little girl | ooks disturbed. She noves in her sleep and
turns over on her back, her face turned to Thomas.

W NNI E
(in her sleep)

Mommy .

FLASHBACK (2002) - INT. ALICIA'S HOUSE - KI TCHEN - DAY
A large traditional kitchen in an old house.

Thomas and Sandy are with a woman in her fifties. She's
ALI CI A, Sandy’ s not her.

VWile Alicia fixes the di nner, Thonas uncorks a bottle of red
wi ne and Sandy hel ps her not her.

Wnnie is sitting in a highchair. The little girl is one-year
ol d.

ALI CI A
| really have to thank you, Thonas.
Since Sandy married you, she cones
much nore often to visit ne.

THOVAS
Don't tell ne that once in the
manki nd hi story, a man woul d be at
| ast benefit for his nother-in-Iaw?

ALI Cl A
Yes. | could say so.

Sandy interferes.

SANDY

(j oki ng)
Hey, you two! Do | bother you?
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THOVAS
Sweet heart. Don't you know ny
heart belong to you?
(to Alicia with a w nk)
Sorry.

Sone firework noi ses can be heard fromthe outside.

ALI Cl A
MIlie' s boys are starting early
this year.

W NNI E
(babbl i ng)

Momy.
Everyone is fl oored.

THOVAS

(happy)
Did you hear that?! She said

" Momy ™ !

SANDY

(gl ad)
|'ve heard.

Thomas springs closer to Wnnie.

THOVAS

Say Mommy! Mommy!
(a beat)
Daddy?!

Sandy approaches Wnnie too.

SANDY
She said "Mmy". Her first word
was for ne!

Alicia stares at themthree with eyes filled with | ove.

THOVAS
(to Wnnie)
Daddy. Daddy. Daddy.
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W NNI E
(babbl i ng)

Mommy .

SANDY
(to Alicia)
This Fourth of July will always be
a red-letter day.

ALI ClI A
| get ny canera and | want to take
a picture of you three.

FLASHBACK (2000) - EXT. ALICIA' S HOUSE - GARDEN - DAY

Thomas and Sandy who holds Wnnie in her arnms, stand in front
of Alicia s white wooden house.

ALICTA (O S.)
Everyone says " Mmy".

THOVAS & SANDY
(i n unison)
Momy! !

Alicia takes the picture.
CLI CK
The little famly is imortalized.

END OF THE
FLASHBACK

EXT. LAFAYETTE PARK - DAY

Thomas runs along with Jake in a park. They cross ot her
joggers. While Jake seens in full shape, Thomas appears to
suffer.

Thomas pants and finally stops. He reclines against a tree.
Jake notices it and stops. He turns to himand runs in place.

JAKE
Come on, buddy. Shake that fat.

Thomas is still breathless.
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JAKE
Yoko told nme you were runni ng away
fromKriss? Wiat are you trying to
do?

THOVAS
(panti ng)
I"mnot running away from her Jake.
I just need sone tinme to get used
to this kind of -- situation again.

JAKE
CGot it. But, don't let her go,
woul d you? She's worth it and she
really cares for you

THOVAS
(panti ng)
Ckay. 'l call her.
JAKE
When?
THOVAS
(panti ng)
Later.
(a beat)

When |' mready.

JAKE
She'I'l be glad to know.

Thomas |ights a cigarette.

JAKE
How do you expect to be in a good
shape if you keep snoking?

THOVAS
Stop nmothering nme and | et ne nurse
my cancer in peace, would you?
(a beat)
By the way. Tell ne, Jake. Wat's
that card | found in ny jacket?

JAKE
VWhat card?
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THOVAS
(fum ng)
Do not fuck with ne. You know what
I"mtal ki ng about .

Jake stops running in place and steps to Thonas.

JAKE
Trust me. Go and pay this guy a
visit. He'll make you feel better.
And maybe he will hel p you about
Kriss too.

THOVAS
You really have to be ny best
friend.

JAKE

Why? Because |’ m doing ny best in
trying to help you? Do as you wll,
but do nme a fucking favor, bud:
nove your ass.

Jake runs away. Thomas wat ches hi m who races away and crushes
his cigarette under his foot.

EXT. WLSH RE BLVD. - THOVAS' BU LDI NG - ENTRANCE - DAY

Sweati ng and panting, Thomas paces down a street and faces a
hi gh nodern building. In front of the entrance, stands the
doorman, JENKINS. He should be in the fifties, naturally

el egant.

As Thomas is about to enter the building, Jenkins wel cones
hi m

JENKI NS
Good norning M ster Hanson. How
long did you run this norning?

THOVAS
Twenty m nut es?

Jenkins stares at him doubtful
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JENKI NS
Cone on, M ster Hanson. Tell ne the
truth.

THOVAS

Al right. Ten m nutes.

JENKI NS

Don't worry, it'll cone in tine.
THOVAS

I hope, Jenkins. | hope.
JENKI NS

By the way, what's up with little
Wnnie? | haven't seen her around
for about a week.

THOVAS
She's staying with her grandma.
She's her sunshi ne.

JENKI NS
Well, no doubt about it. She's so
sweet. Say hello to her, would you?

Jenki ns opens the entrance door for Thonas.

THOVAS
See you, Jenkins.

JENKI NS
Have a nice day, M ster Hanson

Thomas enters his buil ding.

I NT. " MOOSE- TRAP' - DAY

Alittle shop with an incredible farmlike |ook: the place is
entirely dedicated to the nbose in every state. Fromthe
plush toy to the handbag. It is called “The Muose-Trap”

CHLOE, the owner, is a 50 year-old woman, red-hair and
wearing white. She talks with TWO G RLS when Thomas enters.

She sees him



CHLOE

(to the two girls)
Vell, well. That's him That’s the
guy | was tal king about.

(to Thomas)
| was just saying to those two
| ovely ladies that, ever since |
opened this place, | was only
nmeeting nice people.

(to the two girls)
I only nmet Thomas three nonths ago
and we qui ckly becane good friends.

THOVAS
| entered one day by chance and it
did work out right away for Chloe
and 1.

CHLOE
Where's your little wonman?

THOVAS
If she doesn't go to school, how
will she be able to take your
busi ness in twenty years?

Chl oe smi | es.

CHLOE
(to the two girls)
Thomas occasionally gives ne a
hand.
(to Thomas)
I hope you're staying for a while
t oday?

THOVAS
Ckay.
(to the two girls)
Every tinme, she would never let ne
go. As if she'd ignore that | have
anot her life.

CHLOE
But, you haven’t. Your only life is
when you are with ne.

44.
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CUSTOVERS enter the shop.

CHLOE
By the way, take care of ny two
| ovel y cust omers.

She | eaves Thomas with the two girls.

Thomas notices now one of them Very young, dark-hair and
bl ack eyes, she stares intensely at him

Confused, Thomas steps behind the cashier's desk.

THOVAS
So, you wish to pay?

DARK HAIR G RL
Yes. Those two postcards, please.

She puts the two postcards on the desk while her friend steps
away. Thomas slips the itens into a paper bag.

THOVAS
Ei ghty cents, please.

The dark hair girl hands hima one-dollar bill. Thomas is
about to give her change back.

DARK HAIR G RL
It's okay.

THOVAS
(puzzl ed)
Wait. | owe you twenty cents.

DARK HAIR G RL

No, no.
(staring at himright in
t he eyes)
Let's say that's your tip. O
else, I won't cone back

THOVAS
I can't accept.
(he gives her back her
spare change)
Not from you. Maybe next tine.
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She keeps staring at himw th her sparkling black eyes and
smles.

DARK HAIR G RL
kay. In that case, | will cone
back.

She is about to | eave.

THOVAS
May | ask your nane?

DARK HAIR G RL
Sure -- Sandy.

Thomas can't get over it and tries to smle.

THOVAS
See you .

DARK HAIR G RL
(smling)
See you soon, Thonas.

The dark hair girl steps out along with her friend. Chloe's
customers step out at their turn.

VWhen Chl oe cones back to Thomas, she notices his confusion.

CHLCE
What ' s wrong?

THOVAS
Those two girls who you were
tal king wth, do you know t henf?

CHLOE
Yes. They cone often. Why?

THOVAS
Did you know that |ovely dark-hair
girl was called Sandy?

CHLCE

(shruggi ng)
No.



47.

THOVAS
Next time she cones here, can you
do me a favor?

Thomas | ooks really under a spell

CHLOE
Tell ne.

THOVAS
Can you give her ny phone nunber
for me, please?

CHLCE
(chortling)
That's okay with ne. But, |'d be
surprised she'll call you
THOVAS
Wy ?
CHLCE

Because she is gay and she was
actually with her girlfriend.

THOVAS
What ? That raven dark-hair? | don't
get it?
(he sighs)
| can't believe it.

Chl oe turns straight-faced.

CHLOE
Listen to nme, Thomas. | never knew
your Sandy, but one thing | know
for sure is that you have to forget
her. You cannot go on living a
menory that annihil ates you day
after day.

THOVAS
But, Chloe, you can't understand--

CHLOE
(i nterrupting)
It hurts me to see you this way.
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CHLCOE(cont' d)

You can't fancy a girl just because
her nane's Sandy.

(a beat)
Sandy is not here anynore. You
can't make her back through another
girl with the sane nane. Live on
Thonas.

Thomas is like a little boy who tries to find an escape way.

THOVAS
I"'msure there'd be a way!

CHLCE
A way?

THOVAS
(finally)
Yes, a way to make her back.

CHLOE
For God's sake, Thomas! Stop it!
Look around you! You gotta fight!
You gotta fight for your daughter!
Can't you realize the gift God nade
to you? Hang on! And fight to rid
yourself once and for all of this
goddamm qguil t.

A CUSTOVER enters the shop. Chloe stays silent.

FLASHBACK (2006) - EXT. JAKE & YOKO S RESI DENCE - NI GHT

Sandy and Thomas step out from Jake and Yoko's house. It's
pouring rain.

Thomas is quite drunk and does not step very straight. Sandy
nearly hol ds him

They wal k under the rain to Sandy's tiny black Vol kswagen.
Thomas stands in front of the passenger door.

SANDY
You better drive.

THOVAS
| can't.
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SANDY
Goddamm it, Thomas. Wiy did you
drink that much? You perfectly know
that | don't like driving by night.
Especially, when it rains.

THOVAS
You'll drive slowy. That's all.

She reluctantly steps into the car and finally opens
Thomas' door.

FLASHBACK (2006) - INT. SANDY'S CAR - NI GHT

Thomas steps into the car, slouches clunsily on his seat
and slans the door. He pulls his wet hair back.

SANDY
I'"'mtired. Please, drive. | have to
pl ead tonorrow.

Thomas stretches.

THOVAS
| tell you, | can't. My head's
really fucked up

SANDY
(furious)
This is really the last time |I let

you drink that nuch!

Pi ssed of f, she fastens her safety belt and starts the
engi ne. The windshield wpers slide with a slight
squeaki ng.

THOVAS
Everyt hing's gonna be okay. Take
Mul hol land, it’ Il be shorter.

Sandy fumes inside and does not answer.
The car speeds away under the rain.

Sandy, wet hair, drives slowy. She gets close to the
wi ndshi el d and winkl es her eyes.
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Thomas, by her side, |ooks at her driving with glassy eyes.
He is | eaned agai nst the door and chuckl es.

SANDY
(exasper at ed)
Frankly, 1 don't figure what could
be so funny.

THOVAS
I ove you Sandy.

SANDY
(bitterly)
Tell ne. Do have | to wait for you
to be drunk to hear you saying it?

THOVAS
Tal k about yourself.

SANDY
VWhat does that nean?

THOVAS
You're not quite eloquent in the
matter too.

SANDY
I warned you fromthe start. |I'm
not fond of tender words. |’ ve
never been and never wll be.

THOVAS
I had have tinme to get it in three
years.

SANDY
However, I'mstill here, aint 17?
(a beat)
Don’t you think Wnnie is the nost
beautiful declaration | did to you,
isn't she?

Through all this, Sandy is still furious.

She's concentrated on the road beaten by the rain. She
tries to see out through the wi ndshield | ashed by the gale.

FADE TO
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LATER

In spite the headlights, a deluge-like rain pours on the
coast road. The visibility is extrenely poor and Sandy can
only see out a few feet ahead.

Suddenly, everything goes fast.

A white Gvic energes froma curve very fast, |oses her
control and, inbalanced, skids on the waterl ogged road. The
car speeds up onto Sandy and Thomas' car.

Sandy fights desperately for control. She punps the breaks
and saws away inexpertly at the wheel but, because of the
hydr opl ani ng, she can't avoid the car.

The white G vic crashes right into the Vol kswagen and
strikes it head-on to lift it.

Sandy shouts as the wi ndshield scatters in thousands tiny
pi eces of glass that hurts her face.

The steering wheel is violently pushed into her chest and
she i mmedi atel y swoons.

Her knees crush into the instrunment panel and her forehead
hits the upper w ndshield frane.

Thomas gestures to Sandy, but the Vol kswagen topples on his
side and he is thrown agai nst the passenger door, the back
agai nst the w ndow that smashes on the asphalt.

The tiny black Vol kswagen endl essly barrels with an
earsplitting crunpled steel noise through the rain's
endl ess runbl e.

The car finishes its course at the foot of a tree, against
t he stunp.

Under the shock, Thonmas is ejected fromthe car and | ands a
few feet away on the wet grass.

FLASHBACK (2006) - EXT. ROAD COAST - N GHT

Di zzy and his face covered with bl ood, Thomas turns to the
Vol kswagen, on the knees. Fromthe weck of the overturned
bl ack car, Thomas can see --
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-- Sandy's bl oody hand with her wedding ring that energes
fromwhat is left of the driver's door

Wrn out, Thomas is about to stand up when an expl osion
bl i nds hi m and bl ows hi m back.

The Vol kswagen has just caught fire although the pouring
rain.

Thomas tries to stand up, but he cannot stand on his |egs.
Hel pl ess, he cannot get cl oser.

He yow s, his desperate face beaten by the rain.

FADE TO

FLASHBACK (2006) - EXT. COUNTRYSIDE - N GHT
The rain had ceased to fall.

Wil e FIREMEN put the fire out, PARAMEDI CS and POLI CEMEN get
busy around the crash perineter.

At the foot of the carbonized tree, three engineers work with
surreal hand-tools, hydraulic cutting and pryi ng equi pnment on
the driver door that falls on the grass.

Sandy's stiff cal ci ned body appears whil e paranedi cs take
Thomas away, unconsci ous, On a gurney.

FADE QUT:
FADE | N:
FLASHBACK (2006) - | NT. HOSPI TAL - DAY
A small, clean and very white hospital roomillum nated with

a bedside | anp next to a bed.

Thomas | ays on his back in bed. Only his face can be seen,
hi s head bei ng bandaged.

Two transparent tubes are connected to his nose and an IV
drip attached to his arm He | ooks weak and seens to be

sl eeping quietly, breathing in rhythmof an ECG nonitor at
hi s side.
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His right leg is up in a sling, drainage tubes comng from
one knee. Wunds on his chest: broken skin around the | ower
edge of the sternum a semcircular bruise, stitches in the

| aceration across the neck. He has unshaven face and fretting
hands.

Thomas bl i nks and opens his eyes. Nearby, Jake dozes, seated
on a chair at the bedsi de.

THOVAS
(in a breath)
Sandy.

Thonas raises his armto the bedside table and, in his nove,
touches a netallic tray with his hand.

The tray falls noisily on the plastic floor at Jake's feet
who wakes up in a junp.

JAKE
God t hanks. You're back.

THOVAS
Sandy.

Jake doesn't know what to do, neither what to say. Though his
tiredness, a hel pl ess expression can be seen on his face.

JAKE
Stay still.

THOVAS
Sandy.

JAKE
I know.

THOVAS

(yel 1'i ng)

SANDY!

FADE TO

LATER

Thomas is sitting on his bed, weak.
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By him Wnnie is reclined, head on the bed, her arns on him
Jake and Yoko stand at the foot of the bed, grieving.

JULIE, their seventeen-year old daughter, is with them They
don't dare to talk and just stare at Thomas and W nni e.

Wnni e doesn't seemto get what's going on. She only appears
to be concerned by her father who touches her hair.

Jake hesitates for a while, --

JAKE
Thomas. What happened?

Thomas cl oses his eyes and takes a | ong breath.

THOVAS
It's all nmy fault. Sandy-- couldn't
drive at night. | had a few drinks.
VWhat did | do?
(a beat)

I knew her sight was bad and she
was worried. But, even | couldn't
avoi d the other car.

(a beat)
What happened to the other car's
peopl e?

JAKE
VWhat ot her car Thonms?

THOVAS
The one we crashed into. | wll
never forget it.

JAKE
Thomas. There was no ot her car.
According to the Police, Sandy | ost
control of her car and skidded in a
curve on Ml hol | and.

THOVAS
No. A car crashed onto us. |
clearly renmenber. A white Cvic. A
man and a wonman. | couldn't forget
it. At the speed they were driving,
t hey couldn't run away.



He sighs, nearly crying.

THOVAS
Fuck. Why wasn't | driving that
ni ght ? Sandy woul dn't be--

He stops when he realizes that Wnnie stares at

W NNI E
Daddy. Monmy won't cone back?

Yoko is in tears. Julie holds her.

THOVAS
No, Cutie pie. She's gone.
(to Jake)

Wiy do you lie to ne?

JAKE
What do you nean?

THOVAS
What's that fucking story about no
ot her car? Maybe | had an acci dent,
but I'm not crazy-- yet.

JAKE
| never said you were --

THOVAS
(interrupting)
So, why are you saying that?

JAKE
Thomas. There was NQ ot her car

Yoko puts her hand on Jake's nout h.

YOKO
Stop it.
(to Wnnie)
Come on, nunchkin. W' re going.
Daddy has to rest.

Wnnie |ooks at her father with alittle smle.

hi m

55.



W NNI E
(ot herly)
You know, daddy. I'mstill here.

THOVAS
(in a breath)
I know you are, Cutie pie. | know
you are.

56.

END OF THE

FLASH- BLACK:

EXT. LAFAYETTE PARK - DAY

Sweating and out of breath, Thomas runs alone in the park
as if he could go beyond his own forces. Panting, he

doesn't see what's going on around him

He stops and heavily sits on a bench, breathless.

A coupl e wal ks by. They | ook in I ove. Thomas stares at
them Qut of spite, he clenches his fist and violently hits

hi s thigh.

I NT. APARTMENT - BATHROOM - DAY

Thomas i s under the shower.

Facing the little mrror hanged on the shower tiled wall,
face covered with shaving | ather, Thomas shaves.

For a while, he freezes and fixes his reflection in the
mrror through the steam He lowers his eyes and his right

hand brings the razor to his left wist |evel.
sharp bl ade on his vein and hesitates.

He sees the wedding ring around his finger.

He puts the

Thonmas raises his eyes again to the mrror and touches his

cheek just as if he had felt sonething on it.

hi s

He cl oses his eyes and drops the razor on the bathroomtil ed

fl oor.
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EXT. | NGLEWOOD STREETS - DAY

Thomas gets off his New Beetle and wal ks down a suburban
street.

He stops for a while and takes out the calling card given by
Jake from his pocket.

He checks it out and wal ks on his way.

EXT. EAGLE EYE' S HOUSE - DAY

Thomas stops in front of an old half-crunbling two-story
house and checks out the nunber: 3813.

He hesitates for a while and, finally, pushes the gate. He
paces on the gravel path and enters the house.
I NT. EAGLE EYE' S HOUSE - LOBBY - DAY

A sordid and dirty | obby. The nuail boxes are broken and the
wal ls covered with graffiti and sonme kind of soot.

On one of the mail boxes, a colorful sticker reads:
EAGLE EYE SALSEDO
2nd FLOOR

Thomas steps onto the wooden staircase.

I NT. EAGLE EYE' S HOUSE - FIRST FLOOR - DAY

Thomas stands in front of a door where he sees the sane
col orful sticker.

He presses on the doorbell but it does not work.
He knocks on the door.
After a short while, the door opens.

A huge I ndi an Cherokee appears on the doorstep. EAGLE EYE is
agel ess. Head shaved, it enmanates fromhis face an incredible
sweet ness.
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He wears a col orful snakeskin jacket and a jean. A neckl ace
made out of colorful feathers and stones hangs on his chest.

Traditional music and a |ight incense snoke conme fromthe
room behi nd hi m

EAGLE EYE
Yes?

H s voice is as rough as sweet.

THOVAS
Are you --

He | ooks down at the calling card.

THOVAS
-- Eagl e Eye Sal sedo?

EAGLE EYE
Do you have an appoi nt nent ?

THOVAS
(hesitating)
Huh, no.

Eagl e Eye notices the card in Thomas' hand.

EAGLE EYE
Who gave you that card?

THOVAS
A friend of m ne.

Eagl e Eye's malicious eyes stare at Thomas as if he was
trying to figure out what is inside of him

EAGLE EYE
A friend?

THOVAS
Yeah. But he didn't tell nme | had
to take an appointnment. I'l1 cal
you.

EAGLE EYE

Cone i n.
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He opens wi de the door. Thomas hesitates for a while. He
| ooks at the Indian, at the roombehind him Eagle Eye lets
hi m enter.

EAGLE EYE
This friend -- Does he have a
nane?

THOVAS

Jake. Jake Ml ler.
Eagl e Eye sm | es.

EAGLE EYE
He's sure a friend of yours. You
shoul d be Thonas.

Thomas is surprised.

EAGLE EYE
| knew you were com ng. And | know
why you here. Cone in, please.

Thonas enters the room The door cl oses.

I NT. EAGLE EYE' S HOUSE - LI VI NG ROOM - DAY

Though the sordid | ook and the vital furniture, the living
roomis warm An Indian colorful hanging covers the wall
above a mattress laid on the floor.

The incense snoke fl oats above the room and the nusic gives a
surreal atnosphere.

Eagl e Eye | ocks the door behind Thonas. He sits in an old
| eat her arnthair, crossed-legs, while Thomas is stil
standi ng, not knowing in fact what he is doing here.

Eagl e Eye nods to the mattress.

EAGLE EYE
Sit here.

Thomas sits down and is about to talk, but Eagle Eye raises a
hand.
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EAGLE EYE
(interrupting)
Say nothing. | know.

Eagl e Eye stares at himright into the eyes, still with the
sane malicious | ook. Thomas feels extrenmely enbarrassed.

THOVAS

EAGLE EYE
Hush.

Eagl e Eye gets up, draws the curtains, and |ights up severa
candl es around him

He sits back, closes his eyes, and appears to concentrate. He
starts a sort of ritual song he nutters.

EAGLE EYE

(rmuttering)
Ku! Sgé! Al ahi’yi tsdOl da& histrT,
H gé ’'ya tsdl "di’yi, hatd’ ngani’ ga.
El ahi’yi iyd’nta ditsdl dé& histi,
H gé’ "ya Tsdne ga. Tsisa 'ti
ni ge’ snna. Tsaduhi’ yi.

(he reopens the eyes and

poi nts at Thomas)
You want to find back the one you
| ove. The one who |eft you. |
know you woul d cross over |and
and sea to find her back.

(yet those malicious eyes)
| can hel p you.

Thomas can't help a skeptical smle.

EAGLE EYE
Do not smile. If you'd inagine ny
power, you wouldn't be here. | can
gi ve her back to you. Yes, | can.
THOVAS

Okay. | think 1’ve just heard
enough bul I shit.
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Thomas is about to get up but Eagle Eye's severe eyes
di scourage him

Eagl e Eye now opens wi de his eyes.

EAGLE EYE
You will live again every nonent
you t hought | ost forever.

THOVAS
(vividly)
What do you nean, live again?! Stop

that fucking bullshit, man! She is
dead! You hear nme? DEAD!

EAGLE EYE
(very quiet)
I never told you she will live

agai n.

He takes several flasks and starts to mx their content in an
ol d wood bow . He nunbl es again the same Cherokee
i ncant ati on.

EAGLE EYE
(muttering)
Ku! Sgé! Al ahi’yi tsdl da histi,
H gé ’'ya tsdl "di’yi, hatd’ ngani’ ga.

Thonas stares at him doubtful

When he finishes his prayer, Eagle Eye inflanmes the content
and hands Thonmas the bow w th a snoking weird m xture.

EAGLE EYE
Breath in.

THOVAS
VWhat's that?

EAGLE EYE
(ki ndly)
Breath in. Pl ease.

A persuasive flame now replaces nmalice in Eagle Eye's eyes as
if he was trying to hypnoti ze Thonas.

Thomas takes the bow and snells the m xture. He grinmaces.
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He | ooks again at Eagle Eye who scrutinizes him Thonas
finally breathes the m xture in.

It |ooks bitter to swall ow.

THOVAS

(cynically)
Yes. And now?

Eagl e Eye doesn't answer and keeps staring at Thomas with the
same malici ous eyes.

Slowy the nusic starts to play oddly inside Thomas' head
as if it was playing backwards. Thomas’ perception
increasingly blurs. The walls start to dance around him

In the mddle of this inbroglio of psychedelic imges
remai ns Eagle Eye's malicious | ook.

Thomas seens to fall into a whirl that slowy closes on
hi m

FADE OUT:
FADE | N:

I NT. EAGLE EYE' S HOUSE - LI VI NG ROOM - DAY
Sounds echo, at first deforned, becone clearer.
Children play sonewhere in the nei ghborhood.
THOVAS' EYES OPEN

There's no nore music in the living room In fact, there is
nothing left.

Thomas |ies now on a enpty and naked room dusty fl oor.

Eagl e Eye and his furniture have di sappeared. The roomis
stripped-clean. The walls are now dirty and the w ndow gl ass
br oken.

Qut of whack and with a weird taste in his nouth, Thomas
finally manages to sit on the floor.

He craws to the wall where he | eans against to recover |ike
after a severe hangover.
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He takes his pack of cigarettes out of his pocket and lights
one. Thomas draws nervously on his cigarette and scans the
room

THOVAS
(to himnself)
VWhat's that fuck?

He tries to gets up but his legs are still weak. He finally
manages to stand up and reclines against the wall. Wakly,
Thomas trudges to the door and realizes there is --

-- no nore | ock.

THOVAS
(to hinself)
Where the fuck did they drag ne?

He runmages through his pockets: his wallet and his noney
are still there.

Still weak, he opens the door and takes a glinpse in the
corridor: he is still in Eagle Eye's building.

Apparently on the sane fl oor.

I NT. EAGLE EYE' S HOUSE - FI RST FLOOR - DAY

Thomas steps into the corridor and turns back to the door.
The col orful sticker has di sappear ed.

Thomas cannot get it.

It is actually Eagle Eye's room --

Whozy, Thomas clunsily steps into the corridor to the
stairs. He tightly holds the slope and nearly falls down at
each step

EXT. EAGLE EYE' S HOUSE - DAY

When Thomas steps out of the house, he breathes in. After a
short while, he feels better.
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EXT. | NGLEWOOD STREETS - DAY

Thomas hardly recovers, steps away, but cannot find his car.
At the exact place where his New Beetle was parked, there is
in fact an old Ford Mustang with the top open.

H S FORD MJSTANG
The keys are on the starter |ock.

THOVAS
(to hinsel f)
Very funny. Jake, |’ m gonna Kkick
your ass.

He stares at the car.

THOVAS
(to hinself)
VWhere did he find it?

He scans the street as if he was the victimof sone Candid
Caner a.

THOVAS
Were are you?
(a beat)
COkay, schnuck. Let’s play your
little game. W' || see where we're
goi ng.
He gets into the Ford, starts the engine, |ights another

cigarette, and speeds away.

EXT. GAS STATION - DAY

Thomas pulls up his car by a punp gas. He gets out his Ford
and slides his credit card into the machine.

He types his code but the card is rejected. He tries again.
No way --

Hs card in hand, Thomas steps to the GAS STATI ON EMPLOYEE
desk.
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THOVAS
Excuse nme, but your automatic
machi ne doesn't work.

The gas station enpl oyee beckons himto hand himhis credit
card.

GAS STATI ON EMPLOYEE
Let nme check.

Thomas hands the card to the enpl oyee who checks it out. He
gives it back to Thonas.

GAS STATI ON EMPLOYEE
Very funny.

Thomas doesn't under st and.

THOVAS
Any probl enf?

GAS STATI ON EMPLOYEE
| don't have tine to shit around,
dude. Next tine you nmake yourself a
fake card, check out for the date.
And get out before | call the cops.

Thomas checks out the card, |ooks up at the enployee as if he
was sone kind of lunatic. Qut of spite, Thomas gets up into
his car and speeds away.

I NT. TOBACCO SHOP - DAY

Thomas steps into a tobacco shop and waits for his turn.

He scans the shop around hi m when he notices the Los Angel es
Ti mes stand.

One of the headlines announces:

“TEXAS GOVERNOR GEORGE W BUSH ANNOUNCES HE W LL SEEK THE
REPUBLI CAN PARTY NOM NATI ON FOR PRESI DENT OF THE UNI TED
STATES. "

Thomas smles, puzzled.
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EXT. WLSH RE BLVD. — THOVAS' BUI LDI NG - DAY

The Mustang pulls up in front of his building entrance.
Thomas gets off the car and is about to enter when Jenkins
stops him

JENKI NS
Sir. You cannot park here.

Thomas stares at him surprised.

THOVAS
Hi, Jenkins.

JENKI NS
I"msorry Sir, but you cannot park
here.

THOVAS
I -- | live here.

JENKI NS
Sir, sorry, but I'll ask you to
nove your car.

THOVAS
Conme on, Jenkins. It's nme. Thomas
Hanson.

JENKI NS

How do you know ny nanme Sir?
Thonas is too stunned to answer.

JENKI NS
Listen to ne. | don't know how the
Hel | you've got ny nanme, but you'd
better | eave before | call the police.

THOVAS
| live here for two years now

Jenkins turns to the | obby.

JENKI NS
(cal l'ing out)
Henry! G nmmre a hand, would you?!
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A second man, HENRY, steps out fromthe | obby.

JENKI NS
Help me to get rid of that --
al i en.

HENRY

What ever you want, pal.
(to Thomas)
Hey, di ckhead, beat it!

They both stand in front of Thomas, blocking his way in.

THOVAS
VWhat the fuck?!

Laughi ng, Henry grabs Thonmas by the collar and begins to drag
hi m away.

THOVAS
(struggling)
I live here!!

He i s pushed and thrown to his car. Thomas gets up and
conmes back, but the |aughing man pushes hi m away agai n.

EXT. WLSH RE BLVD. - DAY

Fum ng, Thomas drives down the boul evard. He pulls over to
the curb, takes his cell phone out, and is about to dial a
nunber .

THOVAS
(to hinself)
How cone " Searching for Network"?

Sullen, he puts his cell phone back in his pocket. On his
way, he notices a phone booth. He gets off the car and gets
init.

EXT. WLSH RE BLVD. - |INT. PHONE BOOTH - DAY

Thomas slides the booth up, picks up the phone, nervously
inserts his cents, and dials a nunber.

After three rings, someone answers.
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THOVAS
(on the phone)
Alissa? Good. You'll never guess
what - -

ALl SSA
(interrupting, filtered,
in the phone)
Damm, Thomas. Wiere the hell have
you been? | was worried.

THOVAS
(on the phone)
Al i ssa? What's goi ng on?

ALl SSA
(filtered, in the phone)
| hope you' re joking. You re the one
to be asked. You told ne you're off
for five mnutes and you di sappeared
for half of the day. At what tine
will you expect to get hone?

THOVAS
(on the phone)
I -- 1 don't know.

ALl SSA
(filtered, in the phone)
[l wait for you for dinner.

She hangs up.

Across the street, Thomas notices a giant film poster:
"THE BLAIR W TCH PRQJECT"

At the bottom he reads:

"OPENS NATI ONW DE JULY 16, 1999"

EXT. WLSH RE BLVD. - DAY

Thomas steps out fromthe phone booth and | ooks at the brand
new fil mposter, slack-jawed.
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THOVAS
(to hinmself)
No!
EXT. "MOOSE- TRAP' - DAY

Thomas drives his Mustang and pounds in front of Chloe's
“Moose-Trap” shop

The shop doesn't exi st anynore.
Instead, there is a bargain old records shop.

The tires of the Mustang scream as the car speeds away.

EXT. ANGELUS ROSEDALE CEMETERY - DUSK
The day breaks. OS. the tires of a car screech to a halt.

A KEEPER cl oses Angel us Rosedal e Cenetery gates. Thonas
| oons at this very nonent.

KEEPER
Closing tine.
THOVAS
Wait! It's inportant!
KEEPER
(firmy)
Cosing tine!
THOVAS
(beggi ng)

Pl ease.

The keeper stares at himfor a while and finally opens a
gat e.

KEEPER
(with a smle)
Don't be too | ate.

Thomas al ready dashes into the cenmetery. He runs down the
al | eys.

He knows exactly where he is going.



70.

He stops, freezes and turns |ivid.
Faci ng Thomas, Sandy's tonbstone is m ssing.
FADE TO BLACK:

EAGLE EYE (V.Q)
(with a slight echo)
You will live again every nonent
you thought |ost forever.
I NT. ALI SSA'S APARTMENT - LI VI NG ROOM - NI GHT
SI LENT SEQUENCE

In Alissa's living room Thomas is sitting at the dinner
table. He faces Alissa who speaks to him

He hasn't touched his dinner.

I NT. ALISSA'S APARTMENT - BATHROOM - NI GHT
SI LENT SEQUENCE

Thomas faces his own reflection in Alissa' s bat hroom
mrror.

He touches his face and pinches his cheek as if to check it
is not a dream

Alissa's smling face appears in the reflection. She hugs
Thomas and starts to kiss himin the neck.

But Thomas does not nove, very col d.

When she realizes he does not react to her kisses, Alissa,
sadly, |leaves himand steps out of the bathroom

I NT. ALI SSA'S APARTMENT - BEDROOM - NI GHT

Thormas is laid on the back in the dark. He doesn't sleep. By
his side, Alissa sleeps.

Thomas slowy gets up and reaches for Alissa s purse.
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There, he takes her credit card out and slips it into his
j acket pocket. He cones back to the bed and |lies back by the
young womnan.

He turns to the open wi ndow. The stars shine bright.
Qutside, the traffic nurnur gets increasingly |ouder to
becone a roar.

EXT. SAN FRANCI SCO | NTERNATI ONAL Al RPORT - RUNWAY - DAY

A plane lands in an incredible thunder.

EXT. SAN FRANCI SCO | NTERNATI ONAL Al RPORT - DAY

The plane slowy pulls on the San Franci sco I nternational
Airport.

I NT. SAN FRANCI SCO | NTERNATI ONAL Al RPORT - ARRI VAL GATE -
DAY

As the passengers swarmout fromthe arrival gate, Thomas
appears anongst them his backpack on the shoul der, but

this tine there is no one to wel cone him

EXT. SAN FRANCI SCO SUBWAY BART - DAY

Seated by the wi ndow of the San Francisco's “Bay Area Rapid
Transit” train, Thomas thoughtfully watches the surroundi ngs.
EXT. SAN FRANCI SCO SUBWAY BART - DALY CITY STATION - DAY

Thomas gets off the train.

The nane of the station can be read: DALY CITY

EXT. DALY CITY STREETS - DAY

Thomas hastens down the sunny streets surrounded with
col orful buildings, |ooking around.

Hi s attitude has changed. He now | ooks hopeful, al nost
smling and famliar with the place.
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EXT. DALY CITY STREETS - SANDY' S BUI LDI NG - DAY

Thomas stands in front of one of the colored buildings. He
hesitates for a short while, breathes in, and finally enters.
I NT. SANDY' S BUI LDI NG - LOBBY - DAY

Thormas takes a | ook at the mail boxes and cannot help
sm ling.

On a nmai |l box he can read:

SANDRA ROCCA

I NT. SANDY'S BUI LDI NG - FLOOR - DAY

Thomas tensely nounts the stairs and reaches the second
floor.

He steps to an apartnent door and stops there. Not a noise
cones fromthe apartnent.

He is about to knock on the door when he w t hdraws his hand.

THOVAS
(to hinsel f)
Conme on, Thonmas. Be a nman.

He takes a deep breath and finally knocks on the door. No
one cones to open

He knocks a second tinme and steps back to the stairs.

EXT. DALY CITY STREETS - SANDY'S BU LDI NG - DAY

Nervously snoking, Thomas is sitting at the foot of a tree,
across the street. He faces Sandy's buil ding.

He takes a glinpse at his watch. He does not have long to
wait before to see a young worman who comes his way.

He knows who that sil houette is: SANDY
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She wears the sane kind of cotton dress she wore the day
they first nmet. She has gl asses on her nose and carries
books in her arns.

Thormas smiles. He gets up and is about to walk to her, when
he freezes.

A car pulls over by Sandy. She suddenly | ooks happy.

A man in his forties (FRIDAY) gets off the car and cl asps
her. They kiss w th passion.

Sandy and the man enter her buil ding.

| NT. PHONE BOOTH - DAY

Thomas is in a phone boot h.

He picks up the phone, slides his coin, and dials a nunber.
After a few rings, Sandy's sweet voi ce answers.

SANDY (V. Q)
(filtered, in the phone)
Hel | 0?

Thonmas cannot articul ate a word.

SANDY (V. Q)
(filtered, in the phone)
Hel | 0?!

She hangs up.

BZ72777777777777777

Thomas | ooks at his trenbling hand that holds the receiver
and hangs up.

I NT. HOTEL - RECEPTION - DAY

Thomas fills a format a hotel reception desk, his backpack
on the shoul der.

RECEPTI ONI ST
How I ong will you stay?
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THOVAS
I don't know. A few days.

The RECEPTI ONI ST hands hi m a key.

Thomas steps into the elevator. The doors slide close on him

I NT. HOTEL - ROOM - DAY

Thomas is sitting on the bed in a tiny roomand he opens his
wal | et .

There are sone of his personal pictures:
- Sandy and Wnnie

- Sandy, Thomas and Wnnie took by Alicia in front of her
house

- Sandy and Thomas

Thomas searches through his pockets and finds the pack of
cigarettes. He is about to take one, but he stares at the
pack for a while, and throws it in a wastebasket.

He takes sone clothes out of his backpack and puts themin
the room ol d cupboard.

Thomas cl oses the cupboard door, sighs and notices the phone
on the bedside table.

He sits back on the bed and picks up the phone.

THOVAS
(on the phone)
I"d like to make a call.
(a beat)
L. A. please. 555-14-009.

INT. JAKE & YOKO S RESIDENCE - KITCHEN / HOTEL - ROOM - DAY

In Jake & Yoko's kitchen, the decoration has slightly
changed. Yoko's hair is cut shorter and she | ooks younger.

On the kitchen table, Julie, fourteen-year old, does her
homewor k.
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Jake & Yoko wash the di shes when the phone rings in the

ki t chen.

Yoko towel s off her hands and picks up.

YCOKO
(on the phone)
Hel | 0?
(a beat)
Thank you.
(a beat)

Thomas? How are you?

THOVAS (V. Q)
(filtered, in the phone)
I"'mfine. Is Jake around?

Yoko hands the receiver to Jake and stays at his side,

ear by Jake’s.

(The follow ng conversation is | NTERCUT)

JAKE
(on the phone)
Thomas. What's up till yesterday?
THOVAS
(on the phone)
Jake. |I'mglad hearing fromyou,

bud. Would you do ne a favor?

JAKE
(on the phone)
Tel | ne.
THOVAS

(on the phone)
Coul d you call Alissa for ne and

tell her I'mgone for a few days to

t hi nk over.

JAKE
(on the phone)
Did you fight again?

her



THOVAS
(on the phone)
No, no. I'mjust gone w thout a
wor d.
(a beat)

Bel i eve me. No one coul d under st and
what |' m goi ng through.

JAKE
(on the phone)
Where are you?

THOVAS
(on the phone)
| really can't tell you.

JAKE
(on the phone)
Don't be stupid, Thonas.

Yoko beckons himto insist.

JAKE
(on the phone)
Where are you? |I'm your best
friend, for God s sake.

THOVAS
(on the phone)
Pl ease, Jake. | told you. No one

coul d understand. Even you.

JAKE
(on the phone)
Just tell nme where you are. That’s
all.

THOVAS
(on the phone)
No. The only thing | can say is
"thank you". And don't forget to
call Alissa and tell her |’ve got
her credit card.

He hangs up.

76.
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I NT. JAKE & YOKO S RESI DENCE - KI TCHEN - DAY
Jake stands |i ke a dumy, the receiver still in hand.

YOKO
Jake! What's that all about?! Wy
did he thank you?!

Jake hangs up at his turn.

JAKE
(lost)
| don't get it!

YOKO
(out of spite)
You're two Kids.

I NT. BAR - DAY

In a bar facing the San Francisco University, Thomas is
sitting at a table by the wi ndowpane and he sips a beer.

The room swarns with students. A group of girls enters,
gi ggling. Anmongst themis Sandy.

They all sit at a table near Thomas' and keep on chatting and
| aughi ng.

Thomas drinks in Sandy with his eyes. He clenches his
fists. He feels like to rush to her, but nmanages to hold
hi s horses.

One of the girls by Sandy notices Thonas' interest for her
and | eans over her friend' s ear. Sandy and the girl both turn
to Thomas. They give hima once-over. Thomas | ooks down.

The two girls burst into |aughter.

During their whole conversation, Sandy sneaks several gl ances
at Thonas.

After a while, as if he could not bear it anynore, Thomas
suddenly gets up and rushes out of the bar in front of
Sandy’ s puzzl ed | ook.
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FLASHBACK (2001) - INT. CHURCH - DAY

In a church, Thomas stands in a dark suit, a white carnation
in the buttonhole, facing the altar.

Behind him down the aisle, everyone is sitting and stares at
hi m

Facing Thomas, in her wedding dress, is Sandy. She is
radi ant .

She fixes Thomas with eyes sparkling of joy. Thomas smles to
her.

THOVAS
(whi spering)
W'l | al ways be together.

FLASHBACK (2006) - INT. CHURCH - DAY

In the same church, Thomas stands in a black suit, a black
carnation in the buttonhole, facing the altar.

Behind him down the aisle, everyone is sitting and stares at
hi m

His trenmbling voice echoes in the church

THOVAS

Men and wonen who have preceded us
inlife, are dead, and others, when
we are dead, will follow us. They
| ooked like us and they will | ook
like us. They were and they wll be
as young as she was. They have had
and they will have the sane
attitude, her noves, sone of her
t houghts and many of her desires.
But, they won't be her.

(a beat)
However, no one will feel the same
way | did | ooking at her eyes, at
her hair, at her naked arns or to
listen to her tal king or I aughing.
Because the one they will listen to
won't be her--
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Faci ng Thomas, |ays Sandy's white coffin.
On the church walls are hanged Sandy’s gi ant pictures.
Wth dignity, Thomas holds little Wnnie by the hand.

THOVAS
(whi spering to the coffin)
W'l | al ways be together.

END OF THE
FLASHBACK:
EXT. SAN FRANCI SCO BAY - CABLE CAR - DAY

Under the sun, Thomas is sitting at the back of a cable car
that strolls along San Franci sco Bay.

Si ght seei ng appears not to be his main interest.

In fact, he looks at the front seats. Sandy’s hair waves in
the sea wind, energes fromlocal comruters and touri sts.

Sonetinmes, she turns to the bay and, though she | ooks
extremely nervous, Thomas can di scern an inperceptible
smle on her face.

Sandy gets up and waits for the next stop to step out of
t he car.

Thomas foll ows her

EXT. FRANCI SCO STREET - DAY

Across the street, Thomas keeps discreetly tailing Sandy,
when she stops in front of a high glass building.

PACI FI C FERTI LI TY CENTER
Sandy appears to hesitate for a while and finally enters.

Thomas enters a cafe in sight of the glass building and sits
at a table behind the w ndowpane.
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FLASHBACK (2001) - GARDEN - DAY

A pretty green conmunal garden. Children play, watched by
not hers, one of whom hol ds a new baby in a papoose.

A very old coupl e wander along slowy.

A couple is sitting on a single, sinple wooden bench
over | ooki ng the garden.

He reads, she just |ooks out, totally relaxed. She hol ds
hi s hand, pregnant. It is Thomas and Sandy.

END OF THE
FLASHBACK:
I NT. CAFE FRANCI SCO - DAY

Thomas peeks at the Fertility Center entrance when Sandy
finally steps out of the glass building.

She obviously | ooks torn up and she nearly cries.

Thomas wat ches her paces down the street, thoughtful. He does
not dare to follow her.

EXT. GOLDEN GATE PARK - DAY

Thomas wal ks in a San Francisco street. He is very pale,
qui te nauseous. As he wal ks around, he enters a park.

On a lovely green slope, young couples are stretched out.

A pretty young girl is sitting, a young man laid on the grass
with his head on her lap. She plays with his hair | ocks. She
bends down and ki sses him

Thomas | ooks at the loving couples with wistful envy.

There, he stops.
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FLASHBACK (2000) - EXT. GOLDEN GATE PARK - DUSK

Sandy and Thomas wal k, hand in hand, in the sane park. They
pass an old windm ||l and face the Golden Gate. The mmjestic
bridge glows in front of the sunset.

There, they stop. Thomas | ooks fasci nated.

SANDY
Don’t you know that bridge had been
build in 1937 and has known nearly
ei ght hundred suici des?

THOVAS
| didn’t, but | renenber having read
the day it opened, twenty thousand
people paid five cents to walk on it.

SANDY
| envy you. You know so many
t hi ngs.
THOVAS
Stop it. | just read books.
SANDY

You' re cute.

She hugs him Thomas snells her hair and cl oses his eyes.

SANDY
I"mso glad we net. | can now
enl arge my universe through you. |
needed it. Since ny divorce, | was

| ocked in a kinda shell.

THOVAS
Everyt hing's gonna change now.

SANDY
My not her uses to phone ne every
week to conplain not seeing ne as
often as she used to do before.



THOVAS
I'd like to neet her --
(a beat)
-- and thank her.

SANDY
(surprised)
Thank her?

THOVAS
For havi ng made you so beauti ful
and- -

Sandy puts her hand up his nouth.

SANDY
Stop it, Thomas. Don't say that.
You're just enbarrassing ne.

THOVAS
(shaki ng his head)
| really nmean it.

SANDY
You step forward wi thout a mask.
You scare ne.

THOVAS
| can’t help it.
(a beat)

Wiy did you tell ne, one day, you
were cursed?

Sandy slightly steps back.

SANDY
| don't knowif | can | ove anynore.
I lost nmy father and never could

tell himhow nmuch | loved him M
ex's gone and --
(a beat)

-- | can't keep ny nen.

THOVAS
What ever you'll do, you will never
push me away. |I'd travel to the

Earth's core to find you back
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Sandy hugs him

SANDY
Hold nme tight.

Thomas hol ds her tight.

THOVAS
| want so nuch for these nonents to
be eternal. What would I give one
day to live those nonents again.

Sandy seens suddenly somewhere el se.

SANDY
This city gets too small for ne.
Even if | bel ong here.

She si ghs.
SANDY
You know, Thomas, | have sonething
to confess. | always think of you,

even if | never tell you
She si ghs agai n.

SANDY
Hold ne tighter.

Thomas hol ds her tighter. She appears to be desperately
clasped to him

END OF THE
FLASHBACK:

I NT. HOTEL - ROOM - DAY

Thomas is laid on the bed of his hotel room his eyes |ost.

By his hand, the pictures fromhis wallet are spread on the
bed.

Sonmeone knocks on the door.

Per pl exed, Thomas stands up and opens the door. Jake stands
on the doorstep, straight-faced.



Thomas stays wordl ess, resigned, and lets himenter,
di scount enanced.

THOVAS
Who told | was there?

JAKE
Yoko.
THOVAS
(st unped)
Yoko?
JAKE

When you're calling froma hotel

don't be surprised that its

announces itself on the phone

before putting you through
(scanning the room

VWhat the Hell are you doing in

Frisco?

THOVAS
Tol d you on the phone. You could
not understand. You shouldn’t have

cone.
JAKE
Fuck, Thomas! What kind of ganme are
you pl ayi ng?
(a beat)

Did you neet soneone?
Thonas does not answer.

JAKE
Did you?!

Thomas hesit at es.

THOVAS
(in a breath)
Not vyet.
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JAKE
You're right, bud. | don't get it.
Sorry, but this tine | can’t take
it.

He notices the wallet and the pictures spread on the bed.
steps to them

JAKE
(pointing at the pictures)
Who's that? And who's that little
girl?!

Thomas still does not answer. Jake grabs one of the
phot ogr aphs.

JAKE
Are you living a double Iife? Wth
a woman and a little girl? That's
it? Congratul ati ons.

THOVAS
Stop that bullshit, Jake.

JAKE
Stop what--?! You're telling ne to
stop ny bullshit? Who cane here in
the first place? Did 1?

THOVAS
You know ne. |I'm here for a precise
pur pose.

JAKE

To cheat on Alissa with a wonan
wth alittle girl?! That's it?!

THOVAS
That little girl, like you say -- is
actually ny -- daughter.

JAKE
I knewit! That’'s the | ast straw,
man!

He takes Wnnie's picture.
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JAKE
That's her?

THOVAS
Yes.

JAKE

How old is she? C non, tell ne! So
I could figure out how | ong ago you
didit?

Thomas doesn't answer. He just stares at Jake like an
ashaned little boy.

JAKE
How ol d i s she?!

Still no answer.
He shakes Thonms.

JAKE
How ol d, for God's sake?!!

THOVAS
She's not -- born yet.

Jake rel eases him doubtful and stares at himas if he was
sonme ki nd of | oony.

JAKE
You' re fucking nuts.

THOVAS

Look at the print date on the back.
JAKE

What ?
THOVAS

(yel 1'i ng)
Look at that goddamm print date on
t he back!

Resi gned, Jake turns back the photo:

JUNE 2002
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JAKE
And so what ? What does it nean?

THOVAS

Jake. These photos will be taken in
t hree years.

JAKE
(sarcastic)
O course. And you're Dr. Who.

Thomas enpties his wallet.

THOVAS
Look at ny credit card.
(he hands his credit
card to Jake)
Look at the date.

Jake | ooks at it.

THOVAS

(hol di ng out his phone)
Thi s phone nodel hasn’t been nade

yet .
Jake | ooks dunbfound. He stares at the itens, at Thonas.
THOVAS
Sit down and listen to ne. Gve up
any |l ogic and open your mnd. | know
you can --
FADE TO

LATER

Jake is sitting on the bed, |ost

in words. He | ooks at
Thomas, fl oored.

JAKE
Vel | .

(a long beat)

If | get it all right, all this
happened because of ne?



88.

THOVAS
In a certain way. Yes.

JAKE
And you cane back one year
earlier, right? One year before
you shoul d neet her?

THOVAS
Yes.
JAKE
But -- if you nmade it one year

t oo soon, you m ght change the
course of your story. She's maybe
not ready to nmeet you?

THOVAS
I know. That’s why 1’|l have to
fight harder.

A beat.

JAKE
You woul d admt that your story is
hard to swallow. This is the
fucking Twi light Zone.

THOVAS
Did | even Iie once to you ever
since | know you?

Jake shakes hi s head.

JAKE
And you want ne to believe this?

THOVAS
Yes.

Jake is conpletely staggered.
A | ong pause.

JAKE
Anyway, you should | ove her very
much to travel all this way again?



THOVAS
The world, my world, doesn't exist
anynore wi thout her. | would have
travel ed even through Hell if I'd
known she was there.

JAKE
(smling at |ast)
| envy you.
THOVAS

Envy nme? Wy?

JAKE
Because you’' Il have a wonderf ul
life and a love to |ive again.

THOVAS
But, this tine, it nust end
differently. That's why |'m here
t 00.

Anot her | ong pause.

JAKE
What can | do for you?

THOVAS
Not hi ng. |I'm not even sure of what
| have to do nyself.

JAKE
What should | say to Alissa? And to
Yoko?

THOVAS
I know you're perfectly able to
wing it.

JAKE

I never lied to Yoko.

THOVAS
, tell her the truth if you think
she's ready to hear it.

Anot her | ong pause.
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JAKE
(shaki ng his head)
Shi t!
(a beat)
Tell me one thing. Did I-- WII |

| ove her, this-- Sandy?
Thomas cannot help to hug him happy.

THOVAS
You will |ove her.
(like to hinself)
Li ke everybody el se.

I NT. BAR - DAY

Thomas is back in the bar facing the SFU. But, this time, he
is sitting in the back of the room half-hidden by a |arge
green plant.

The same group of girls as before enters, but Sandy is not
anong t hem

Thomas waits for a short while and, as he doesn’t see Sandy,
he finally gets up. At the very nonent he steps through the
mai n entrance, Sandy enters and they bunp into each other.

Sandy drops her books. Some sheets of paper begin to scatter.

Thomas tries wwth mght and main to catch the pages under
Sandy' s | aughi ng eyes.

Pi cking them up, Thomas hands the pages and the books to
Sandy.

THOVAS
" msorry.
SANDY
(smling)
No. | amsorry.
THOVAS
No, really Sand --
(bl ushi ng)

No, really Mss. You didn't have
to --
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SANDY
(shaki ng her head)
I wasn't looking. But if you really
insist, okay, let's say it's al
your fault.

THOVAS
(with a smle)
It’s alright with ne.

SANDY
In that case, to nake you forgiven
you buy nme a drink?

THOVAS
That | --7?

SANDY
You don’t want to?

THOVAS
But you're with --

He nods towards the group of girls.

SANDY
(1 ow voi ce)
| can't stand those hen parties.
But, | love to chat. And, Ilike
can't chat by nyself --

They step to the table where Thomas was previously seated.
Thomas i s obviously disconcerted faci ng Sandy.

The WAI TRESS cones their table.

THOVAS
(to Sandy)
Cof f ee?
Sandy nods.
THOVAS

(to the waitress)
Two cof f ees.
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As the waitress |l eaves them they start to talk at the sane
tinme.

How | ong haveANDY ' msorry fofHQWAS

They both feel stupid.

THOVAS
Go on.

SANDY
What were you going to say?

THOVAS
No. No, you.

Sandy | ooks shyly down, peers at Thomas, wrinkling her
eyes.

SANDY
How | ong have you been tailing ne?

Thomas | ooks at her, surprised.

THOVAS
What do you nean?

SANDY
During the | ast days, | kept
finding you on ny way. You’ re not
some ki nd of pervert, are you?

Shyly, Thomas doesn't know what to say as she stares at him
directly in the eyes.

SANDY
(wth alittle smle)
No. You're not. You know, | could
call that harassnent.

She stares at himas if she was trying to guess what he
coul d have down deep inside. Thomas | ooks away.

THOVAS
(conf ounded)
I never thought you -- I"'msorry
if -- I didn'"t want to disturb you.



SANDY
(ki ndly)
Let's say it's rather flattering.
Flattering, yes, but enbarrassing.

Sandy gently bl ows on her bang up.

Thomas finds back that gimmck with happi ness.
sparkl e.

THOMVAS
| didn't realize you figured it
out.

SANDY

C non. You're not that discreet.

THOVAS
Bel i eve nme or not, but disturbing
you is really the last thing
woul d do.

SANDY
(in a sigh)
| guess.
(a beat)
What do | have so special ?

THOVAS
| don't know Sandy.

SANDY
(ast ounded)
How do you know ny nane?

Caught, Thomas does not know what to say.

THOVAS
Huh - -
(l'ying)
| read it on one of your book when
it fell.
SANDY

Ckay. You have a point. But | don't
i ke having handi cap. What's yours?
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H s eyes



THOVAS
Thomas. Thomas Hanson

SANDY
(t hi nki ng)
Thomas. Thonmas. | never knew any
Thomas bef ore.
(a beat)
Thomas. Who are you?

THOVAS
A big question for not a quite big
answer .

SANDY

Cone on. You should have a story?
Everyone has a story.

(a beat)
Wy nme?

THOVAS
| really can't tell you all on our
first neeting.

SANDY
What makes you think there will be
anot her one?

THOVAS
Not hi ng. Hope, | guess.

She smi | es.

SANDY
Are you | ocal ?

THOVAS
Nah. L. A

Sandy gently blows on her bang up again.

SANDY
You're quite a |l ong way from hone.
| goto L.A fromtine totine to
do sone shoppi ng.

Thomas can't help smling.
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SANDY
Wiy are you smling?

THOVAS
Some ki nd of déja-vu feeling.

SANDY
Oh, please. Don't do the trick to
me about Fate or that we nmet in
another life.

THOVAS
Don't worry about it.

SANDY
| hate this kind of thing. Not
quite original.

Thomas just smles.

SANDY
(si ghi ng)
However, it seens as if | already

met you.

The waitress brings their coffees and | eaves. Wil e Sandy
sugars and takes a sip, Thomas drinks her in with his eyes.

SANDY
By the way, the answer to your next
guestion is “Yes”.

THOVAS
My next question?

SANDY
Don't you want ne to have di nner
with you one of these nights?

THOVAS
(surprised)
| do.
SANDY
You'll choose the place. W' || see

if Fate is for sonething or not.

She bottons her coffee.



THOVAS
But are you free? |
see soneone?

SANDY

"1 tell

(she puts back the cu
in the saucer)

Tonight, six thirty. Here

be | ate.

She gets up, kisses himon the cheek, paces out,

Thomas al one.

EXT. PIER 45 - DAY

In the end of the afternoon, Thomas

the waterfront.

He stares at the photo of Wnnie.

nean,
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do you

everything later.

p

Don’ t

and | eaves

is sitting on a bench,

He | ooks at the pictures fromhis wallet.

THOVAS
(to hinself)
Cutie pie. Now |I'mon the other
side and | mss you. My happi ness
woul d be nothing w thout you two by
nmy side. However, you should know

i f your daddy left you,
you back your
we'll be famly again. |

prom sed you one day. Lov

Thomas raises his head and sees a b

is to bring
Momry. And soon,

have
e you.

ack car that pulls up a

hundred feet fromhim Two nen in dark suits get off the

car.

One of the nen steps towards Thonas,
stays by the car.

As he steps closer,
W th Sandy.

Thomas stays on his guard, still

FRI DAY
So, | heard you |ike fol
young girls?

whil e the OTHER MAN

Thomas recogni zes the man saw earlier

seat ed.

ow ng

on



Thomas sinply scans him

FRI DAY
The young girl we're tal ki ng about
noticed you four days ago and
reported to the Poli ce.

He shows his badge up his belt.

FRI DAY
So, Mster, ny today advice is --

THOVAS
(interrupting)
Take mne first. | know you. |
don't |ike you. Neither your
manners.

FRI DAY
(wavi ng his finger)
Li sten, shithead --

THOVAS
(interrupting)
No! YOU listen to ne! Wen you're
married with two little girls, YOU
don't fuck with students.

FRI DAY
(lost)
But --

THOVAS
I know all about you. Were you're
living, everything about your --
little famly. Maybe your wife
woul d be interested about what you
do every Friday night and --

The ot her man approaches.

OTHER MAN
(to Friday)
Everything's fine?

97.
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FRI DAY

(to the other man, staring

at Thomas)
Yep.

(a beat)
That's not our guy.

(he sighs, sure pissed out)
That's not our guy.

They step back to the car, under Thomas' worried eyes.

I NT. TEX- MEX RESTAURANT - EVEN NG

A tex-nmex restaurant with a joyful atnosphere. The song "From
this Monent on" by Shania Twain is played loud all over the
pl ace.

Sandy and Thomas are sitting at a table, ending dinner.
They drink tequil a-beer. Sandy bursts into |aughter.

SANDY
(overexcited)
This place is all the way live! |
| ove tex-nmex. | even planned, one
day, to settle in Mexico.

Thomas smiles to her, really glad to be there.

SANDY
It's too good to be true, Thomas. |
feel so good wth you. Looks |ike
all ny troubles are far away.

THOVAS
VWhat troubl es?

SANDY
| feel so bad sonetines. So cranped.
If you d knew how much I’ d cry.

THOVAS
Sonmeone nmekes you cry?



Agai n,

SANDY
Don't want to talk about it. | want
t hat ni ght being the best night I
had for years.

THOVAS
(sweet)
OCkay. 1’1l do ny best.

SANDY
Let’s tal k about you instead. |
wanna know everything. Wiy are you
in Frisco? For business?

THOVAS
Because of you?

Sandy bursts into |aughter. No doubt al cohol

maki ng its way.

SANDY
Cone on. Don’'t be silly. How could
you know I'd exist? I'’mjust a
sinpl e student and there are so
many twi nkies in L.A

THOVAS
(right into her eyes)
But you live here.

Sandy gently bl ows on her bang up.

SANDY
Does soneone wait for you up there?

THOVAS
Yes. But, things ain't working out
anynore. That's why | want to be
here, with you.

SANDY
No. Would you be a faithful man? At
| ast ?!

THOVAS

(pl ayi ng her gane)
That's ne.

is

99.
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Sandy becones suddenly serious.

SANDY
If all men could be like you.

They clink their glasses of beer and foamruns over their
hands.

SANDY
(confidentially)
You know, when | bunped onto you
today, | did it accidentally-on
pur pose.

Thomas is surprised.

SANDY
(sel f confident)
Let’s say it's ny way to neet
people. And | can tell you, every
time, it perfectly works.

THOVAS
Every tine?

SANDY
(noddi ng)
MM nmm

THOVAS
No? Not you?

Sandy nods again, proud of herself.

THOVAS
So, cheers. To you, Sandy.

SANDY
To us, Thomms.

Thomas stares at her, a bit surprised

THOVAS
To us.

New cl i ng. New foam
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THOVAS
That's funny, but | inmagined you
nore -- bashful. | don’t know --

di ffident.
Sandy bursts into |aughter.

SANDY
You’ d be surprised!

THOVAS
How s your studyi ng?

SANDY
It sometinmes pisses nme off. | don't
even know if | could be an attorney
one day.
THOVAS
(noddi ng)

I"'msure you wll.

SANDY
Fat e agai n?

THOVAS
No. | just knowit.

SANDY
Because you know future? That’s
stellar!

THOVAS

(quite enbarrassed)
vell --

As to play his gane, Sandy reaches out the pal mof her hand
to him

SANDY
Go on. Tell nme everything. WII |
have chil dren?

Thomas hesitates to touch her, he gently takes her hand and
runs his fingertip on her lifeline.

SANDY
Cone on!
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THOVAS
Wll -- | see -- alittle girl.
Wth blonde hair.

SANDY
And will | find true | ove?

THOVAS
I think so.

SANDY
No. It's too vague. WII | find
true | ove?

THOVAS
| can tell you you'll be happy with
hi m

SANDY
(t hought ful)
Alittle girl. I always wanted a
little girl. And what her nanme wl|
be?

Thomas hesitates again. She incites himto answer.

THOVAS
W nni e.
SANDY
It's cute. | like it. And will her

father | ove her?

THOVAS
She'll be like a real goddess to
hi m

Sandy sadly sighs and takes her hand back.

SANDY
(sadly)
Ah, Thomas. How |I'd like to believe
you.
THOVAS
(serious)

You have to.
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SANDY
(1 ooki ng away)
| can't bear children. Already
tried. Doctors told ne --

THOVAS
(interrupting)
However. They' re wong. You do will --

SANDY
(i nterrupting)
And | let ny chance go away.

THOVAS
A divorce is nothing in a life.

Sandy is floored.

SANDY
How do you know I was married?

THOVAS
I know things, don't [?

Sandy becones grave.

SANDY
You scare nme know ng so many
secrets. Let's go, would you?

She drinks her tequil a-beer bottomup and is al ready up.

THOVAS
A last thing | know.

Sandy turns to him smling.

THOVAS
Don't ever drive.

Sandy stares at him both surprised and anused. Once agai n,
she ki sses on the cheek and paces out of the restaurant.
EXT. GOLDEN GATE PARK - DUSK

Sandy and Thonmas wal k down the CGol den Gate Park. The sun goes
down and reddens the sky.
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As she shivers, Sandy takes Thomas' arm and cuddles up to
hi m

Coul dn't bear it anynore, Thomas cl oses his eyes for a short
while and snells her hair.

He suddenly feels dizzy. Sandy figures it out.

SANDY
You' re okay?

THOVAS
Yes. Must be the tequil a.

They now face the CGolden Gate. The lights of the bridge
blink in the dusk.

SANDY
Thonmas, |ife scares ne so.

THOVAS
Don't. Life's so wonderful. So
short too. You never know what
coul d happen the day after.

They | ook at each other for a little while and,
i nperceptibly, their lips get close to be one in a |long
ki ss.

As they stare again, Thomas can see sadness in her eyes.
Sandy | ooks very di sturbed.

SANDY
When you want that much happi ness,
you can lose it all. | feel ny own

life gets off ny control.

THOVAS
But - -

SANDY
(interrupting)
Let nme go on.
(a beat)
Thomas. A choice is always hard to
meke, but this one is particularly
unfair.
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SANDY( cont ' d)
Because it neans to ne hurting
sonmeone | love and hurting nyself
too. Because | will lose love in
bot h si des.

THOVAS
I wll never do anything to hurt
you.

He pulls her bang up.

THOVAS
O see you hurt.
SANDY
You know, |I'mnot as strong as |
| ook. | need to feel a strong armto

| ay upon. And today, | figure nyself
on a cliff edge, having only one
i ssue: junping. And never m nd who

will stay up there or if I wll make
it. There was a danger, | knewit.
THOVAS

Are you tal king about the other nman
in your life? The married man? |
saw you with him | won't tell you
anyt hi ng about hi mthough I know.
You have to figure it out all by
yourself. But if | canme to you, it
was to give you a bliss | had with
soneone, not that |ong ago.

(he gently puts his hand

on her cheek)
You deserve it all, nmy little
Ant i gone.

She stares at himover her gl asses, surprised.

SANDY
How do you --?! | |ove that
character. She's so proud, so
upright, so full of passion, so
eager for love and bliss. |
really envy her.

She stares at him
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SANDY
Who are you, you who know so
perfectly what hol ds nme deep
i nsi de?

THOVAS
| just can tell you one thing
Sandy. What ever happens, whatever
you'll do, I will always be there.

She takes his hand, kisses it and pulls himto her.

SANDY
(under her breath)
Cone.

EXT. DALY CITY STREET - SANDY'S HOUSE - N GAT

Sandy and Thomas qui ckly wal k down the street where Sandy
lives. Sandy drags Thomas al ong. She nearly runs, happy |ike
alittle girl.

Friday | oons fromthe shadow.

When Sandy sees him she freezes for a short while and,
finally, acts as if she hasn't noticed him

Friday steps towards them his face full of hatred. He | ooks
rat her drunk.

FRI DAY
(to Sandy)
What the fuck did you tell hinf
SANDY
Sorry?
FRI DAY
He knows all about ne. | never

t hought you could --

SANDY
(i nterrupting)
VWhat are you tal ki ng about ?
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| don't know where that son of a
bitch is comng from but | swear
I'"l'l send him back.

SANDY
Stop it! | can't go on living this
life. Cheating.

FRI DAY
| told you I"mgonna | eave ny wife
and --

THOVAS

(interrupting, very quiet)
He never will.

FRI DAY
(to Thomas)
Fuck you!

For a short while, Sandy doesn't know what to do,
turn to.

FRI DAY
(to Thomas)
She' s m ne.

Sandy stiffens. She stares at Friday, dead pan.

SANDY
(to Friday)
I don't want to see you again. GCet
out of ny face!

FRI DAY
What ? W nmade a pact.

Sandy doesn't answer.

FRI DAY
You -- said you | ove ne.

Sandy stares at him dead-pan and shakes her head.

FRI DAY
VWhat about us?

107.

to whomto
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Still no answer.

FRI DAY
VWhat about ne?

SANDY
(col dly)

You'l |l be what you were before.
Married! I"'mtired to wait for
sonet hing to happen. For the phone
toring. | don't like being sick
inside all the tinme. Is he com ng?
Is he leaving his wife today? I'm

tired! I don't wanna be anynore the
one-time a week girl!
(a beat)

Il -- 1've made ny junp.
Friday grabs her arm

FRI DAY
Stop it, okay? Stop it.

She struggles to set her free.

SANDY
You're hurting ne. Leave ne!

Friday woul dn't rel ease her

SANDY
(out of spite)
I'"mnot -- "yours" anynore.

As Friday does not release her, Thomas takes a step to
force him

Friday drops Sandy and, in the nove, he draws his gun out his
hol ster, aimng at Thonas.

FRI DAY
(to Thomas)
You won't take her from ne,
not herfucker! | | ove her!!

SANDY
Don't you see you've already | ost
nme?
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Under pressure, Friday raises his hand to slap her, but
Thomas i s qui cker.

He punches him straight into his nose.

Friday crunples on his butt, hands between his thighs. He
doesn't now what to do with his gun.

He starts sobbing, his nose bl eeding.

SANDY
(col dly)
Your wife sure waits for you

Wth no nore notice to Friday, she takes Thomas' hand and
drags himalong into her building.

I NT. APARTMENT SANDY - BEDROOM - NI GHT

Sandy is laid on her tumy in her bed, naked under the sheet,
in the white king-size seen in Thomas' apartnent.

Her gl asses lie on the bedside table. Qutside, over the
hori zon, a thunder roars in the quiet night. Froma next
room a shower noise can be heard.

At the foot of the bed, Thomas' clothes are spread on the
floor.

From his inside jacket pocket, his wallet has slipped on the
car pet .

Sandy is asleep. Her armslowy noves and searches for
Thomas. The bed is enpty.

I NT. APARTMENT SANDY - BATHROOM - N GHT

Thomas is under the shower. Eyes shut, he raises his face up
to the water.

THOVAS
(softly praying)
Do not take her back, Lord. O el se,
why di d Thee gave her back to ne?
Pl ease.
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I NT. APARTMENT SANDY - BEDROOM - NI GHT

A towel around his waist, Thomas cones back in the bedroom
He stares for a while at Sandy who dozes.

Feeling his presence, she raises her hand and reaches out to
hi m

Thomas sits on the bed and takes her hand.

THOVAS
Yes, sweet heart.

SANDY

Feel better? The weather is so
sultry tonight.

(sigh)
You know, time is a builder. W have
to slowy build ourselves. It's risky
but I love the idea to erase
everything down fromthe past and only
head to the future with you.

THOVAS
You can believe in ne. Because |
bel i eve in you.

She turns to him

SANDY
Thomas, how | would do it. Believe
it so bad that all ny tears would
evaporate and turn into a rai nbow.

THOVAS
What ever happens, 1'1l always wait for
you at the foot of that rai nbow

Close up of Sandy's nelting eyes.

She gets up
SANDY
"Il take a shower and we'll go out
for a walk. I love walking in the

heart of the night, snelling its
t housands of scents.
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She steps out of the bedroom Thonmas |ies down on the bed,
and |listens to every Sandy's noi ses.

SANDY (V. Q)
(fromthe bat hroom
Play some nusic if you want to!

Thomas gets up and steps out of the bedroom

| NT. APARTMENT SANDY - LIVING ROOM - N GHT
Thomas squats in front of the stereo.
He opens the right drawer --

-- and checks the CDs. He happily sighs when he finds one
of his favorite CD.

Thomas plays the record and a sweet voice resounds in the
apartnent.

He noves closer to the wi ndow opened on the night.

I NT. APARTMENT SANDY - KITCHEN - NI GHT

Thomas enters the kitchen and --

-- knows which cabinet to open

He takes a glass out and fills it with water.

He opens anot her cabi net, takes sonme caster sugar and pours
it into the gl ass.

I NT. APARTMENT SANDY - LIVING ROOM - N GHT

Thomas cones back into the |iving roomand steps outside on
t he bal cony.

The night is quiet. The wind springs up. In the distance,
sparse lightning flash

d ass in hand, Thomas cones back in the living room
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I NT. SANDY' S APARTMENT - BEDROOM - NI GHT

When Thomas enters the bedroom Sandy is dressed up. She
wears a long white shirt and a Levis jean. She is sitting on
t he bed and | ooks di stressed.

She wears her gl asses.

Thomas turns pale when he realizes she holds his wall et
bet ween the hands.

Sandy | ooks at her own phot os.

SANDY
(sobbi ng)
That's because | | ook Iike her
you' re here? You see her through
me, that's it?!

Thomas steps towards her, not know ng what to say.

SANDY
(sobbi ng)
And that little girl, she's Wnnie,
isn't she? That's cruel what you're
doing to nme Thomas. | really thought
you were sincere. You' re all the
sane! Full of pack of I|ies!

She bursts into tears. Thonmas realizes she saw only two of
t he three photographs.

THOVAS
Now you know ny secret, | have to
tell you everything.

He puts the glass of water on the white rattan bedside
tabl e and takes the |ast photo out his wallet.

The photo wi th Sandy, Thonmas and Wnnie in front Alicia's
house --

THOVAS
Look Sandy.

Sandy doesn't nove.
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THOVAS
Look.

Sandy rai ses her head and | ooks at the picture.

SANDY
(sobbi ng)
But -- that's -- ny nother's house
behi nd? How - -
(she gazes at him horrified)
No. No! NO!!

Abruptly, she straightens up, violently pushes Thomas back,
bl anches and runs out of the bedroom

The glass falls on the floor and water spreads over the
carpet in a dark spot.

Thomas falls back on the floor and hears the main door
sl ammi ng.

He dresses up quickly and rushes out of the bedroom

The main door slanms again O S.

EXT. DALY CITY STREET - SANDY'S BUI LDI NG - NI GHT

Thomas races out of the building. He looks to his right, to
his left.

Sandy is nowhere to be seen.

EXT. DALY CITY STREETS - N GHT

As Thomas sprints in the streets, the rain starts to fall.
The stormis here.

There, like a tiny white spot in the night, he sees Sandy’s
white shirt. She runs down the street. He races to her.

The rain falls hard

Not | osing Sandy's sil houette of view, Thomas sprints, out of
breath, his face beaten by the rain.

THOVAS
SANDY!
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A white Civic |loons fromnowhere on his right at a crossroad
and nearly runs over Thonas.

Fri ght ened, Thomas slips on the road, caught in the car's
headl i ght s.

The DRI VER steps out of his car and is instantly soaked. He
steps to Thomas, pothered.

DRI VER
M ster! You're alright?! You sure
you' re okay?!

Thomas gets up, not listening to him He sees Sandy who runs
away and di sappears into the night.

DRI VER
What a fucking idea to run in the
streets under the rain in the
m ddl e of the night!

But Thomas, blinded by his desire to catch Sandy up, pushes
the driver back and junps into the car.

DRI VER
Hey! Stop it!

Thomas cl oses the door on the driver's shouting and speeds
away under the pouring rain.

DRI VER
That’ s ny car
EXT. DALY CITY STREETS - INT. CVIC - N GHT

Through the w ndshield swept out by the wi pers, Thonmas tries
to find Sandy.

The heart of the raging stormis over the city.

The streets are enpty at this late hour and the storm doesn't
make the things easier for Thonas.

Thomas does not stop to drive down the streets.
There, in the night, a silhouette: Sandy.

Thomas speeds up and catches her up.
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Sandy is hopelessly sitting on the sidewal k, soaked, under
t he pouring rain, sobbing.

The white Cvic pulls over. Thomas gets off and stands on her

way.

EXT. DALY CI TY STREETS - N GHT
Sandy | ooks desperate.

SANDY
LEAVE ME!' GO AVWAY! | DON T KNOW
WHO YOU ARE, BUT JUST LEAVE ME
ALONE!

Thomas | eans over her and takes her by the arm

THOVAS
Cone.

Sandy struggl es.

SANDY
DON' T TOUCH ME!

Thomas hesitates for a while and gently pulls her by the arm

THOVAS
Cone. Pl ease.

SANDY
VWHY DO YOU DO ALL THIS TO ME?

Exhausted, Sandy lets herself go. Thomas hugs her.

Thonmas takes her to the car, opens the front door and makes
her sit on the passenger seat. Sandy is |ike a broken
marionette, pitiful. The door closes on her. Thomas rushes
back behind the steering wheel.

EXT. DALY CITY STREETS - INT. CAVIC - N GAT

Wt hout a word, Thomas speeds up. At his side, Sandy sniffs
like a little girl.

Her wet white shirt sticks to her skin. As Thonms drives down
the streets, he can't find his way back.
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Qutside, the rain falls harder. A real water curtain.

THOMVAS
Sandy. |'m | ost.

Head | ow, Sandy doesn't react.
Thomas turns to her.

THOVAS
Pl ease. Sandy.

Sandy raises her head and stiffs, petrified.

Emerging very fast froma curve, a tiny black Vol kswagen
appears to | ose her control and skids on the sodden road.
The Vol kswagen hurls right onto Thomas and Sandy’s car.

The crash is terrible --
FADE QOUT:

FADE | N:

EXT. WHEAT FI ELD - DAY

Cl ose-up of Thomas' face. He sleeps in the white king-size
bed, lighted by sunbeans through a foliage.

Thomas sl owWy wakes up. Hi s eyes shut because of the blinding
bright light, he sits on the side of the bed.

Thomas opens his eyes with surprise when he realizes his bare
feet are touching the dirt.

Slowy, he raises his head and realizes the bed is in fact in
the m ddl e of an endl ess wheat field, just under a |ocust-
tree.

Though the reality of the situation, something seens to
disturb him except the wind, not a single sound.

Not even a bird sings.
Behind him a sheaf rustles.

And anot her.
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Thomas turns his head to it and hears a child I augh.
Alittle girl's laughter --

THOVAS
W nni e?

The | aughter goes on. Another. And another. Thomas gets up,
slightly woozy, and steps to the | aughter.

He finds there, three children

A 10 year-old LITTLE BOY, a LITTLE G RL the sane age and a
4/ 5 year-old LI TTLE BLACK G RL.

As Thomas approaches, the three children flee away, | aughing
and gi ggl i ng.

Thomas cannot catch it.

From where he stands, he can see he stands in the m ddl e of
an endl ess wheat field.

In the far distance, a bell rings.

Thomas turns back to his bed. Because he has the sun in his
eyes, he puts his hand on his forehead and stays amazed.

Sandy is sitting at the foot of the bed. She wears the sane
cotton sumer dress she wore the day they net.

She smles to Thonms.

SANDY
Hi, you. Wl conme hone.

She gently blows up on her bang.

SANDY
What detours you nade to reach ne.

Thomas steps to her

THOVAS
Reach you?

SANDY
|’ ve been waiting for you, but you
finally have taken the right road.
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She gets up and approaches himto take his hand.

SANDY
I know you were | ooking for ne for
so | ong.

THOVAS

I never woul d take anot her road.
They start to walk in the wheat field.

On their way, they start to neet nmen, wonen and children of
all ages. Sonetines by thenselves, sonetines as famlies.

SANDY
I know. That's why | was waiting
for you.

THOVAS

| couldn't |ose you a second tine.
| wouldn't bear it.

SANDY
You were sonetines that close from
t he abyss. Your guilt blinded you.
However, you had no hand in the
matter. Only fatality was the
guilty one. It was ny tine and
nothing nore. That’'s very sinple.

| mperceptibly, they wal k back to the bed and the | ocust-tree.

THOVAS
After all, nmy only wish was to find
you back.

SANDY
Thomas, | followed you step by
step, day after day, | never |eft

you, and never wll.

THOVAS
I know. | felt your presence.

A beat.

SANDY
You' re here now. But --
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THOVAS
But ?

She turns to him

SANDY
You have to get back now.

Thomas i s about to speak.

SANDY
W nni e needs you. You're famly.
She couldn’t stand | osing her
not her, her father. You' re al
she has now. That’s why you have
to keep living and conpl ete what
we have started together. Keep
faith in life and be happy.

THOVAS
But, Sandy, | want to stay with
you. | don’'t want to get back.
SANDY
You have to. Your tinme has not comne
yet. Whatever you will do, I'Il be
there, by your side -- forever.

They reach the bed. Sandy takes Thomas’ hand and nakes hi m
sit on the bed.

SANDY
Li e down and cl ose your eyes
Thomas.

Thomas conplies and she sits by him
Sandy slowly puts her hands over Thonas' eyes --
FADE OUT:

SANDY (V. Q)
Sl eep tight.
(whi speri ng)
We' Il al ways be together.

Her voice fades away in echo.
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FADE | N:

I NT. THOVAS' APARTMENT - MASTER BEDROOM - DAWN

Thomas sl eeps in his bed. Qutside, through the curtains, the
rai sing sun spreads its first rays.

At Thomas’ side, cuddled up in the sheets, soneone sl eeps.
The al arm cl ock buzzes.

Thomas' hand rai ses slowy and stops the buzz.

DEEP SI GH

Thomas sits on the side of the bed and turns to the person
who sl eeps.

THOVAS
Sandy, it's tine.

A mld trenor shakes the floor.
Thomas gets up at once and rushes out of the bedroom

The walls mldly trenble. A picture under frane falls on the
fl oor and the gl ass breaks.

THOVAS (O S.)
W nni e! Wnnie?
(worried)
W nni e! ?

The trenor recedes.

Worried, Thomas rushes back into the bedroom and speaks to
t he person who sleeps in the bed.

THOVAS
W nni el Waki e wakie, Cutie pie.
(a beat)
W nni e?
(increasingly worried)
W nni e! ?

Wrried, Thonmas rushes back into the bedroom

W nni e energes fromunder the sheets along with Kriss.
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They bot h | augh.

KRI SS & W NNI E
Peek- a- boo!

W NNI E
(9iggling)
Daddy, |1’ m here. The ground was

shaking and | wasn’t even scared. |
was with Kriss.

She hugs Kri ss.
Thomas | ooks at themwith a smle.

She throws herself onto Thomas and they three roll on the
bed, [ aughi ng.

FADE OUT:

The end



