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FADE | N:

EXT. M CHAELS HOUSE - N GHT

A shot of a nice hone. Very bright, very expensive, very
| SOLATED

A single tall tree is on the right side of the house, right
besi de a bal cony. There is a lone swing in the front yard
blowing in the soft w nd.

NATALIE (O.S.)
Shannon? (| ouder) Shannon?

I NT. M CHAELS HOUSE - KITCHEN - N GHT

The kitchen is shown. Just like the outside, it is very nice
and wel | -kept. There is a girl, NATALIE GREY (17), |eaning
over the counter in the mddle of the kitchen, alone.

NATALI E
Shannon? \Were the hell are you?

Two hands slowy creep towards Natalie, in a STRANG.I NG
PCSI TION. Natalie sighs, unaware of the figure approaching
her .

The hands reach her and grab her by the shoulders. Natalie
turns around to see her best friend, SHANNON M CHAELS (17),
| aughi ng.

NATALI E
Ha ha. Very funny, slut. | was
about two seconds away from
st abbing you with one of these
kni ves.

Natalie picks up a knife fromthe nearby knife set on the
counter and slides it back in.

SHANNON
Yeah right. You didn’t even see ne
comng. | could have killed you and

gotten away with it. (beat) Wich
woul d be doing the world a favor,
considering you can’t seemto keep
your mouth or your |egs shut.
Cussing out M.MIton AND sl eeping
with Briana Fol soms boyfriend in
the sane day. Wiy do you have to
pi ss everyone off all the tine?

( CONTI NUED)



CONTI NUED: 2.

Both girls |augh.

NATALI E
It’s just part of my charm
SHANNON
(serious)
Wl l, hey, | just wanna thank you
again. | hate staying in this house
alone. It’s too quiet.
NATALI E
(1 aughs)

Yeah, and with the new baby com ng
tonorrow, your gonna be begging for
that silence back. At least, | use
protection when | open ny |egs.
Your nom apparently didn't.

Shannon scoffs and laughs in a "No you didn t!" way.

NATALI E
So, what is all this shit anyway?

Natal i e wal ks over to the other counter. There are nultiple
itens laid out. Baby bottles, pacifiers, soft plush toys, a
VI DEO CAMERA anong ot hers. Natalie picks up the canera.

SHANNON
Stuff for when the baby cones.
Dad’ s over prepared. He bought |ike
si X video caneras. He doesn’t want
to mss a nonent of the baby's life
apparently.

Shannon | ooks up to see Natalie pointing the canera at her,
RECORDI NG

SHANNON
What are you doing!? Put that back!
If nmy dad finds out | nessed with

that stuff, 1’1l be grounded for a
month! 1’11 mss Evan’s party this
Sat ur day!

Nat al i e just laughs and records the entire incident.
There is a PONT OF VIEW COF THE RECORDI NG SCREEN

Shannon attenpts to get the canera. Natalie backs up and
conti nues recording.

( CONTI NUED)



CONTI NUED: 3.

NATALI E
Oh, lighten up whore! Just switch
t he tape before daddy cones hone
and you’ re good.

Shannon face indicates that she realizes that Natalie is
right. She smiles into the canera.

NATALI E
Al right! Atta girl! (playfully)
So, what deep dark secrets do you
want to reveal ?

SHANNON
None!

NATALI E
Oh cone on! How about admtting to
your dad that you fucked Matt in
your bedroom before | canme over?

SHANNON

(1 aughs)
| DI D NOT!

The point of view switches back to the recording screen.

A DARK FI GURE runs past a sliding glass window in the living
room in front of them

NATALI E
Ch shit!
SHANNON
(still 1 aughing)
What ?
NATALI E

No, Shannon. Stop |aughing. | saw
sonmeone out si de.

Shannon gets visibly nervous.

SHANNON
VWhat ?

NATALI E
| don't...l don't know. | saw
soneone.

Shannon thinks for a second and then starts | aughing again.

( CONTI NUED)



CONTI NUED: 4.

SHANNON
Oh, ok. | get it. You re trying to
get ne back for scaring the shit
out of you earlier huh?

NATALI E
Shannon, |’ m serious! | saw soneone
out si de!
SHANNON
Yeah, ok. |I’mnot buying it.
Listen, | gotta pee. So just get

t he novie set up
Shannon wal ks away, |eaving Natalie |ooking confused.

SHANNON (O S.)
And take that tape out of the
caner a!

Nat al i e pl aces the canera on the counter and wal ks over to
the living room She stops directly in front of the sliding
gl ass door. She peeks outside w thout opening the door.
Not hi ng. She | ooks back towards the stairs that Shannon

wal ked up.

After a pause, she UNLOCKS the door, slides it open, and
wal ks outside. The only sound is conm ng from CRI CKETS. She
| ooks left and right.

NATALI E
(1 oudly)
| know you’re out there. | saw you.
Stay away from us, asshol e!

Al t hough di spl ayi ng toughness, Natalie s face shows she
feel s otherw se. She goes back inside and | ocks the door
shut behind her. She | ooks back at the canera on the
counter.

CUT TO

I NT. M CHAELS HOUSE - UPSTAI RS BATHROOM - NI GHT

Shannon flushes the toil et and washes her hands in the sink.
She stares at her reflection. She teases her hair with her
fingers and exits.



I NT. M CHAELS HOUSE - UPSTAI RS HALLWAY - NI GHT

Shannon wal ks through the hallway and stops in front of her
open bedroom She |ooks inside to see the bal cony w ndow
OPEN, the | eaves of the tall tree swaying in the wi nd. Her
eyes wi den in shock. She is about to scream when a GLOVED
HAND appears over her nouth.

I NT. M CHAELS HOUSE - KITCHEN - N GHT

Natal i e has the camera in her hands. She is watching the
f oot age she shot m nutes before.

SHANNON
(on vi deo)
| DI D NOT!

NATALI E
(on vi deo)
Oh shit!

Natalie hits the rewi nd button.

SHANNON
(on video)
NOT!

Natalie waits a second and then pauses. The figure is dark
and hard to see, but it is visible enough on the screen. The
person is wearing a LONG BLACK ROBE, |ooking like a
Hal | oneen costune with a GREY MASK. The figure STARES
directly at Natalie in the screen. She breathes heavily and
pushes a button. The canera goes back to recording.

NATALI E
Shit! NO

She funbles with the controls but soon gives up. She hears a
THUD upstairs.

NATALI E
(1 oudly)
Shannon?

No response. Natalie slowy wal ks up to the stairs, CAMERA
| N HAND. Anot her thud. She stops halfway up the stairs.

NATALI E
(1 ouder)
Shannon? \Were are you?



Anot her thud. Natalie starts to walk up the stairs again.
She makes it all the way to the top and turns right to wal k
down t he hal | way.

I NT. M CHAELS HOUSE - UPSTAI RS HALLWAY - NI GHT

NATALI E
Shannon? |’ m not playi ng anynore
ganes. \Were are you?

She slowy wal ks down the hallway, making her way towards
Shannon’s room

NATALI E
" mserious! | watched the tape.
There was definitely soneone there.

Natal i e stops and | ooks at the canmera in her hands. It’s
still RECORDI NG

Anot her THUD, this tinme |ouder. The sound is com ng from
Shannon’ s bedr oom

Nat al i e sutmmons al |l of her courage and quickly wal ks up to
t he door and | ooks in.

The wi nd bl ows the bal cony wi ndow agai nst the |anding,
causing a |l oud thud.

Natalie sighs a breath of relief.

I NT. M CHAELS HOUSE - SHANNON S BEDROOM - NI GHT

NATALI E
(calling out)
Shannon? Your w ndows open. GCet out
her e!

Natal i e rushes to the w ndow and cl oses the bal cony w ndow
doors, |ocking them She turns back around. SILENCE.

NATALI E
Shannon, cone on!

She lets out a | oud sigh.

She pl aces the canmera on the bedsi de drawer and wal ks back
into the hallway.



The canera sw tches back to the RECORDI NG SCREEN once nore,
showi ng that the camera is recording the right edge of the
bal cony wi ndows, the door to the bedroomand a small portion
of the hallway.

| NT. M CHAELS HOUSE - UPSTAI RS HALLWAY - NI GHT

Nat al i e wal ks down the hallway, AFRAID to even talk now She
makes it to the bathroom door and stops.

She pl aces her ear to the door, |istening. The faint sound
of DRI PPI NG WATER can be heard. She slowy opens the door.

I NT. M CHAELS HOUSE - UPSTAI RS BATHROOM - NI GHT
EMPTY.

The sound of dripping water is com ng fromthe bathtub
faucet. There is a shower curtain blocking the view of the
faucet. Natalie slowy approaches the tub.

She stretches her hand out towards the curtain. She takes a
deep breath and pulls the curtain back. She JUWPS BACK I N
HORROR.

Hangi ng from the showerhead i s Shannon, DEAD. She has had
her THROAT SLIT, and been STABBED MULTI PLE TIMES in the
chest and stomach. The dripping sound isn't water, it’s
Shannon’s BLOOD hitting the tub.

Nat al i e SCREAMS BLOODY MURDER. She finally realizes the
severity of the situation and runs. She stops in the hallway
and turns to her right.

| NT. M CHAELS HOUSE - UPSTAI RS HALLWAY - NI GHT

Standing in the hallway is the person she saw on the tape.
The figure is indeed wearing a black robe with a grey mask.
The mask is of a SKULL, with a WDE AND CREEPY GRI N

The figure just stares and then slowy pulls a LARGE HUNTI NG
KNI FE out of a pocket in the robe.

Nat al i e wat ches, paralyzed wth fear

She snaps back and runs. The KILLER chases her. She runs
i nto Shannon’ s bedroom and al nost nanages to cl ose the door.



I NT. M CHAELS HOUSE - SHANNON S BEDROOM - NI GHT

Nat al i e SCREAMS as she fights with the killer to close the
door.

The canera shows the RECORDI NG screen, which catches the
entire STRUGGLE. The killer jerks the knife forward and
manages to STAB Natalie in the arm She falls back and the
killer rushes in.

Wthin seconds, he is ON TOP OF HER, sitting on her pelvis.
Nat al i e SCREAMS | N PAIN AND FEAR. The killer raises the
knife with both hands.

Just as the killer is about to strike, Natalie jerks forward
and pushes the killer off of her, into the hallway.

She runs to the bal cony and qui ckly opens it. She | ooks
down. TOO HI GH. Then she notices the large tree beside the
bal cony.

Bef ore she can try to escape, the killer grabs her and
THROAS her onto the bed. She tries to run but as she does,
the killer STABS her in the back.

She falls and the killer STABS HER REPEATEDLY in the back
until she is DEAD

The sheets of the bed are SPLATTERED with Natalie' s bl ood.
The killer picks her up, takes her to the bal cony and throws
her down. Her body HI TS a tree branch, BREAKI NG HER SPI NE as
she continues to fall all the way down to the ground.
The killer holds the BLOODY KN FE up and examines it. Then
the figure slowy wal k out of the room the CAMERA PI CKI NG
UP THE EXI T.

CUT TO

TI TLE SCREEN. FOREST GROVE

FADE | N:

| NT. ANDERSON HOUSE - KAY' S BEDRCOM - DAY

Cl ose up of a pair of eyes opening. The next shot reveals
that it is a young worman, KAYLElI GH ANDERSON (16), brunette,
pretty. Kayleigh gets out of bed and | ooks at the clock on
her bedsi de drawer. 6:00 AM

CUT TGO



| NT. ANDERSON HOUSE - KI TCHEN - DAY

It’s a little while later. Kay has showered and is fully
dressed, a school bag dangling fromher right shoul der. She
enters the kitchen. It’s EMPTY.

KAY
Monf

No answer. She sighs and places her bag onto the table and
heads over to the refrigerator. There is a note.

Kay doesn’t notice and opens the refrigerator. She takes the
orange juice and closes the refrigerator door. Then she
notices the note. She pulls it off the refrigerator.

KAY
(readi ng note)
Kay, had to catch an earlier
flight. Sorry |I couldn’t say bye.
Be back in a few days. No one ot her
than Meg is allowed in the house.
Love, Mom

Kay stares at the note for another second and then places it
on the counter.

She pulls a glass out fromone of the cupboards and pours
hersel f a gl ass of orange juice. She places the carton back
in the refrigerator. A shot of the clock on the m crowave.
7:15 AM

She sighs and pulls her cell phone out of her pocket. She
hol ds the nunber 2, speed dial. The screen on the phone

starts to call "Meg" fromthe speed dial. The phone rings.
MEG
(on phone)
Hey, | know I'mlate. |’ m wal king

out the door right now.

KAY
Ckay. Just hurry Meg. | can’t be
|ate to chem stry again.

VEG
| know. Aunt Gaen’ s been | ecturing
me about safety all norning. You
heard about Shannon and Natali e,
right? How s Matt taking it?

Kay gets a | ook of surprise on her face.

( CONTI NUED)



CONTI NUED: 10.

KAY
What do you nean? | haven't heard
anything. Are they okay? Wat

happened?

VEG
It’s all over the news. Check it
out. | gotta go. I'mdriving to

your house now.

KAY
No, Meg. Hang on. What happened?

Kay | ooks down at the phone screen. It’s her home screen.
Meg is no longer on the other line. Kay lets out a | oud
sigh. She wal ks over to the living room

| NT. ANDERSON HOUSE - LI VI NG ROOM - DAY
The living roomis WARM AND | NVI TI NG

It is neatly decorated with three couches formng a "U wth
a coffee table in between all three. Directly in front of
the mddl e couch is a sizable entertainment center with a
tv.

Kay finds the renote on the couch and flips the tv on. It’s
on the cooking channel. She quickly switches to the | oca
news channel .

There is a femal e reporter standi ng outside of a house,
Shannon M chael’s house. There is yellow CRI ME SCENE TAPE
all around the house with nultiple cops guarding the

peri neter.

FEMALE REPORTER

(on television)
No suspects have been found yet as
police and the community are al
baffled at the brutality of the
murders. Forest Grove hasn’'t seen
sonething this tragic since the
massive pile up three nonths ago
that led to the deaths of twelve
citizens of this quiet town.

Cut to a shot of Kay’'s face. Her expression is SHOCK with a
smal | hint of FEAR

FEMALE REPORTER
Again, if you re just joining us,
we're at the scene of a vicious

( MORE)

( CONTI NUED)



CONTI NUED: 11.

FEMALE REPORTER (cont’ d)
doubl e honi ci de that occurred | ate
| ast night. The victinms have been
identified as Natalie Grey and
Shannon M chael s, both sevent een
years ol d.

KAY
Oh ny Cod.

FEMALE REPORTER
Police responded to a 911 call from
one of the victins’ father this
nmorning. No details have been
rel eased as to the nurder weapon or
the exact level of brutality that
t he nurderer used agai nst the young
wonen. However, sources tell us
that 3 officers and even the
coroner had to | eave the crine
scene due to becom ng sick fromthe
sight. This is-

A car horn BLARES |loudly fromoutside. Kay junps fromthe
slight scare. She shuts off the tv and | ooks outside the
wi ndow. There is a 2005 Saturn |on outside.

EXT. ANDERSON HOUSE - DAY

Kay | ocks the front door after closing it. She wal ks up to
the car and enters.

I NT. MEG S CAR - DAY

At the drivers seat is MEGAN WLLIAVS (17), |ong bl onde
hair, pretty, bright green eyes. A conplete contrast to
Kay’'s facial features. She smles at Kay as she pulls away
fromthe sidewal k and drives off.

MEG
Hey. So, did you see?

KAY
Yeah. | haven't talked to Matt yet.
He nust be devast at ed.

VEG
Yeah. Listen, I'mreally sorry.
know you and Shannon didn’t get
along at tines, but still.

( CONTI NUED)



CONTI NUED: 12.

KAY
| know. Thanks. | just-
VEG
Hey, it’s okay. | just can't

bel i eve soneone could do that. |
mean, how sick in the head do you
have to be?

KAY
The news report said that they

don’t know exactly how they were
kill ed.

MVEG
Yeah. Well ny aunt Gaen ran into
M. Wexler at the gas station. He's
the one who told her about it. He
heard that one of themwas ripped
open and-

KAY
(cuts her off)
God, Meg! | didn't really need a
descri ption.

MEG
Oh. Your right. Sorry. It’s
just...really scary.

KAY
(sighs)
Just don’t nmention anything you ve
heard to Matt. My cousin doesn’t
need to hear any of that, whether
it actually is true or not.

Meg | ooks over at Kay. Kay is staring out the wi ndow, deep
i n thought.

CUT TO

I NT. POLI CE STATION - DAY

A briefing is taking place. The roomis filled with nultiple
police officers. Standing at the front is the sheriff, R CK
MOORE (45). Wthin the front row are a younger rookie, PAUL

STANW CK (23), black hair, thin, tenperanmental and an ol der

cop, CHARLES BOYLES (37), grey hair, nuscular, patient.

( CONTI NUED)



CONTI NUED: 13.

SHERI FF MOORE
We don't know if this is an
i sol ated incident or part of
sonet hing worse to cone. Al we
know, is that it’s bad, and | want
it to be closed quickly and
t horoughly. There’s no room for
m st akes here peopl e.

OFFI CER BOYLES
What do we know Sheri ff?

SHERI FF MOORE
We caught a break, surprisingly.
Vi deo footage was captured of the
second nurder. |’ m positive that
the killer wasn’t aware of a canera
in the room

OFFI CER STANW CK
Can we get a description of the
mur der er ?

SHERI FF MOORE
W don’t have one.

OFFI CER BOYLES
Sir?

SHERI FF MOORE
The murderer wore what appears to
be a Hal | oween costune, a bl ack
robe and skull nask.

OFFI CER STANW CK
Can we view the tape, sir?

Sheriff Moore nods. He presses the play button on the renote
he holds in his hand. The bl ank screen of the tv beside him
COMES TO LIFE. It replays the footage.

Nat al i e SCREAMS as she attenpts to shut the door to
Shannon’ s bedroom The killer breaks in and is soon on top
of Natalie, as she BLEEDS fromthe wound in her arm She
kicks the killer off of her. Wthin seconds, she is thrown
onto the bed.

A couple of officers cringe as they listen to Natalie scream
as she is stabbed nultiple times, off screen. Then the
killer throws her off the bal cony. A CRUNCH can be heard.

Her spine hitting the tree. The killer |eaves the room
Sheriff More stops the tape.

( CONTI NUED)



CONTI NUED: 14.

SHERI FF MOORE
That’ s what we got. Now, the killer
doesn’t know we have this footage.
We can use that to our advantage.

OFFI CER STANW CK
How so0?

SHERI FF MOORE

No one in this roomis to speak to
anyone, media or otherw se, about
this tape. To anyone not in this
roomright now, this tape doesn’'t
exi st. We know the killer’s outfit,
and weapon. A hunting knife. W can
use this as our irrefutable
evidence if we catch a suspect with
this costunme, or that knife.

Boyl es nods.

CUT TGO

EXT. FOREST GROVE H GH SCHOOL - PARKI NG LOT - DAY

Two young nen, SCOTIT RILEY (17) and ANDREW OLLER (16), sit
on top of a red Mustang. Scott is a jock, muscul ar build,
tall, handsome, warmsmle. Andrew aka "Andy" is the
opposite, average build, child-like face, class clown type.

Both nmen stare off at the front |awn and entrance steps to
the school. It and the surrounding entrance is full of MeED A
VANS. Reporters SWARM t he area, desperate to get statenents
from students.

Andy stares at the scene in amazenent, takes a gl ance at
Scott and then back at the scene.

ANDY
Can you believe this? This is epicl!

SCOrT
You are aware that they ' re all here
because two of our classmates died

right?
ANDY

Didn't really know the chicks.
SCOTT

Natal i e was your lab partner in

chem stry.

( CONTI NUED)



CONTI NUED: 15.

Andy | ooks away from scene and towards the nearby enpty
football field.

ANDY
(nonchal ant)
She didn't tal k ruch

SCOrT
Natalie Gey |loved to gossip. Al
she did was talk.

Andy | ooks back at Scott.

ANDY
You mi sunderstood. | neant she
didnt talk to ME nuch. | hit on
her once. She called ne a Goofy
abortion child and sl apped ne.

SCOTT
(1 aughs)
VWait, | heard about that. That was
you?!

Andy | ooks back at the nedia vans.

ANDY
Yeah. She was a bitch.

Scott stops | aughing and gets SERI QUS.

SCOrT
Hey cone on, man. Even Natalie and
Shannon didn’t deserve what
happened to them

Both nmen turn to see Meg’'s Saturn driving up and parking a
few spaces away. They start to wal k over.

ANDY
That’'s for the the man upstairs to
decide. So | say, we enjoy the-

They reach the car just as Meg and Kay get out of the car.

ANDY
(conti nued)
beautiful, sexy, amazingly gorgeous
wonen that God bl essed us equally
amazi ngly good | ooki ng nmen with!

( CONTI NUED)



CONTI NUED: 16.

Andy goes over to Meg and swings her in his arns and then
PRESSES her against the car, kissing her. Scott |aughs and
goes over to Kay, TENDERLY huggi ng and giving her a quick
ki ss.

SCOrT
(whi spers)
Hey babe.

Kay smiles and gives hi manother SOFT KI SS.

KAY
Hey.

Meg rel eases herself fromher kiss with Andy. She stares up
at him

MEG
What are you two tal king about now?

Scott and Kay | ook over, hol ding each other.

ANDY
About how AWESOME this nedia circus
is! Can you believe how nmuch nore
exciting this boring ass schoo
j ust got ?!

Meg | oses her smle and gets a | ook of DI SGUST.

Kay and Scott | ook over in shock. Andy remains smling,
oblivious to his words.

Meg shoves him aside and stornms off.

ANDY
(shouti ng)
Meg?! Meg, what' d | say?!

He | ooks to Scott and Kay for help. Kay gives hima "Duh"
face. He's still at a |oss.

KAY
What, did you forget her nomjust
died? It’s only been three nonths.
You know, you’'ve gotta be the
worl d’ s worst boyfriend.

She runs off after Meg.

KAY (O S.)
Meg! Wit up!

Andy stares at Scott, SPEECHLESS. Scott shakes his head.

( CONTI NUED)



CONTI NUED: 17.

SCOTT
Dude, not cool.

Scott wal ks off, towards the front | awn and Kay and Meg.
Andy lets out a sigh. He throws his arns up i n FRUSTRATI ON.

EXT. FOREST GROVE H GH SCHOOL - FRONT LAWN - DAY

Meg and Kay are wal ki ng side by side. Kay has a hand on
Meg' s shoul der, conforting her. Meg has slight TEARS in her
eyes.

KAY
You know he didn’t nean it |ike
that. He’'s just an idiot sonetines.

MEG
| know. It’s just...God, sonetines
he can be so insensitive. | nean,

I
don’t just cone out and cry over it
all the time. | get it. People die.
El even ot her people died in that
pile up. But for himto be so
excited over death. It’s
di sgusti ng.

KAY
| know. |I'’msure he just worded it
wong. You know Andy. He’s kind of
a dunbass.

Meg lets out a small |augh. Scott runs up to them

SCOrT
Hey Meg, you all right?

MVEG
|’mfine. Thanks Scott.

Scott grabs Kay’'s hand as they continue to wal k. Andy runs
up.

ANDY
Meg, conme on babe. |I'’msorry.

Kay | ooks at Meg. Meg nods.
VEG

(softly)
It s okay.

( CONTI NUED)



CONTI NUED

KAY
See you at |ater.

18.

Scott and Kay wal k off towards the front entrance of the

school. Andy and Meg stay behind to talk.

SCOTT
So | have to ask, have you talked
to your cousin yet?

KAY
(sighs)
No. |I"mkind of scared actually. |
don’t know where his head’ s at. He
and Shannon had just gotten back
together. | don’t even know what to
say to him

Scott stops and pl aces reassuring hands on her shoul ders.

SCOTT
You just have to | et himknow that
you're here for himand that if you
needs anything, he can count on

you.

KAY
That’ s what everyone says.

SCOrT
But it’s not what everyone does. Be
the exception Kay. | know you and
Shannon didn’'t really |ike each
ot her.

KAY

She hated me. Ever since | told
Matt | didn't think she was right

for him I’mthe |ast person he's
gonna want to talk to about
Shannon.

SCOrT

Have faith in yourself Kay. | do.
He’s your famly. He knows you | ove
hi m and want what’'s best for him

Kay smles and hugs him

KAY
Thanks.

( CONTI NUED)



CONTI NUED: 19.

The two pass by a nale reporter about to give an interview
to one of their classmates. The student is MADI SON DUNCAN
(16), blonde, beautiful, and confident. She is the
stereotypical blonde. The two watch as Madison is

i ntervi ened.

MALE REPORTER
|’mhere with Forest G ove's 2010
homecom ng queen, WMadi son Duncan.
Madi son, what was your rel ationship
to the two girls who were nurdered
| ast ni ght?

When Madi son speaks, her voice is warm and bubbly, yet with
a CYNI CAL UNDERTONE. The nml e reporter places the m crophone
in his hand towards Madi son’s nouth. Madi son grabs the mc
hersel f and speaks with a smle into the canera.

MADI SON
VWll, Natalie Gey was a total
B-1-T-C-H She tried to tell ny ex
boyfriend that | slept with ny
friend Callie in a total drunken
| esbo nmonment. NOT TRUE! She was
just jealous that | beat her out
for Homecom ng Queen.

The mal e reporter is speechless for a nonent.

MALE REPORTER
And your rel ationship to Shannon
M chael s?

MADI SON
Oh, Shannon was okay! Except | ast
year, this girl that Shannon hated
got her period in the girls | ocker
room whil e she was in the shower.
So Shannon t ook her underwear from
her | ocker and the girl had a ful
cherry koolaid stain on her pants
for the rest of the day, if you
know what | nean.

The mal e reporter | ooks slightly DI SGUSTED.
Cut to a shot of Scott and Kay. They display a simlar |ook.

Madi son notices the reporters face.

MADI SON
Ch, she was totally cool if you
were on her good side, like nel
( MORE)
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MADI SON (cont’ d)
Everyone | oves ne! Except Natalie.

What a j eal ous whore. | never
under st ood why Shannon hung out
with her.

The reporter conposes hinsel f.

MALE REPORTER
Vel |, uh, thank you Madi son.

MADI SON

(at canera)
Ch! Don’t forget, spring formal is
inafewnonths! I'’mstarting ny
canpai gn for junior princess early
this year. My sl ogan: Madi son
Duncan for junior princess. Just do
ne!

Madi son gets a WDE GRIN, proud of herself.

MADI SON
What do you think? Catchy, right?

MALE REPORTER
|’ msorry, do you nean "Just do
| T?"

MADI SON

(still smling)
. no.

Cut to Scott and Kay. Scott |aughs while Kay snmiles and
shakes her head.

Back to the reporter and Madi son.
MALE REPORTER

(clears throat)
Umm thank you. Todd, back to you.

Madi son smiles happily.

Kay and Scott reach the steps and are forced to stop. There
is aquite LENGTHY LINE to get into the school.

SCOrT
What the hell is this?
KAY
| have no idea. Crap, |’ m gonna be

| ate to cl ass.

( CONTI NUED)
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They | ook towards the front of the line. Two police officers
are at the entrance doors. It’'s Stanwi ck and Boyl es.

OFFI CER STANW CK
(announci ng)
Alright, let's keep the line noving
people. IDs out, let’s go! Being
held up in this line is not an
excuse for being late to cl ass.

One student closer to the front, EVAN SMTH (18),
guarterback of the football team good-Iooking, and muscul ar
ar gues back.

EVAN
What the hell? Just let us through!
If I"’mlate, I’ mgonna get

detenti on.

OFFI CER STANW CK
VWll you should have left hone
earlier, Kkid.

EVAN
Yeah, well | didn't know | was
gonna be carded to get into ny
PUBLI C HI GH SCHOOL by sone hal f
assed rent-a-cop.

Many students | augh. Stanwi ck becones ENRAGED. He wal ks up
to Evan and grabs himby his shirt collar with both of his
hands.

OFFI CER STANW CK
Listen, you little shit. 1’man
officer of the law. | went to | aw
enforcenent acadeny just |ike every
ot her officer on the force. |’ m not
a damm rent-a-cop

Evan shows no sign of intimdation fromthe young officer
He is equally angry.

EVAN
Get your hands of f ne!

OFFI CER BOYLES
Dammit, Stanw ck! Let the kid go!

OFFI CER STANW CK
Stay out of this, Boyles!

( CONTI NUED)
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FORCE agai

Boyl es wal

22.
OFFI CER STANW CK
| said let the kid go, rookie!

ooks over at Boyles. He lets go of Evan with m nor
nst his chest.

OFFI CER STANW CK
| swear to God kid, if | see you

wearing that mask, | won't hesitate
to shoot.

EVAN
What the hell are you talking
about ?

OFFI CER BOYLES
St anwi ck! Shut the hell up!

ks up and grabs Evan’s ID. He checks it.

OFFI CER BOYLES
(to Evan)
Get to class kid. Don’t cause
anynore trouble or you WLL be
arrested, ya hear?

Evan | ooks Boyles in the eye. He shows respect with just his

stare.

He shoots
him Evan

Irritated,

wat ch.

Kay | ooks
out .

EVAN
Yes, officer. Thank you.

St anwi ck anot her DI RTY LOOK. Stanwi ck GLARES at
enters the building.

OFFI CER BOYLES
Stanwi ck, get Carlson and then take
a break. Cool off. Gab a soda or
sonet hi ng.

St anwi ck wal ks off. Al the students in |ine
SCOTT
Jesus. VWhat a dick. Evan should

have ki cked his ass.

back at Scott. They both pull their student ID s

KAY
Great, now | really AM gonna be
| ate. Wiy are they checking our
| D s anyway?
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DARREN (O S.)
They’ re making sure that no
reporters get in the school.

Kay and Scott turn around to see DARREN LEE (17), a jock,
handsonme, prankster. Scott shakes his hand.

DARREN

VWhat’' s up Scott? Hey, Kayl eigh.
KAY

Hey Darren.
SCOrT

What do you nean they don’t want
any reporters in the school ?

DARREN
You know, they don’t want anyone to
try and "Never Been Kissed" their
way into the school to get a story.

KAY
(1 aughs)
YOU VE seen "Never Been Kissed"?

DARREN
| watched it for Drew s sex scene.

KAY
(scrunches brow)
Drew Barrynore doesn’t have a sex
scene in that novie.

DARREN
Yeah, | know. | found that out
after the novie ended. My
ex-girlfriend lied to ne. | sat

t hrough the entire credits waiting
for Drew to show up and flash

ne. (1 ooks down
t hought ful | y) It never
happened.

Scott and Kay | augh as Darren adopts a sem -of fended | ook.

DARREN
Anyway, any student who doesn’t
have a current ID has to be
identified in person by a staff
menber who can vouch for them
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SCOrT
Ww, they' re really going all out
because of the nurders.

CUT TGO

| NT. FOREST GROVE HI GH SCHOCL - BI OLOGY CLASSROOM - DAY

Kay rushes into a classroomthat has the door open. It is
the chem stry lab. The roomis filled with black |ab tables.
She takes her seat at one of the tables on the right side of
t he room

KAY
M. MIlton | amso sorry for being
late. I was held up by the
policemen at the entrance.

Kay realizes that there are only three other students.
JUSTIN SOLI'S (16), Hispanic, skinny, fashion detailed,
openly gay. BRI AN DI LLARD (18), African Anerican, jock,
nmuscul ar, obnoxi ous. And CLAI RE BUTLER (17), Caucasi an,

Bl onde, pretty, drama queen. At the front of the class is
Kay’s chem stry teacher, GARY MLTON (31), young face, kind,
strict.

The three students stare at Kay, annoyed. Claire ROLLS HER
EYES and returns to facing the front.

MR, M LTON
That’s all right, Kay. It seens
al nost the whol e class has gotten
hel d up.

BRI AN
If I would have known | woul d’ ve
been stuck in here with the drama
gueen and the gay kid I woul d ve
been last in |ine.

CLAI RE
Screw you Brian! You can’t afford
to mss this class. Isn't it like
your third tinme taking it?

JUSTI N
Yeah, you’'re destined to be a super
senior. So why don’t you drop the
j okes and pick up a wench? Before
you know it, you'll fail your
SECOND seni or year and be working
for your dad at his garage.
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BRI AN
If I have a wrench, |1’ m gonna use
it on you. Maybe | can beat the gay
out of you, straighten you out a
little.

MR MLTON
Quys, cone on! Enough!

Claire’s brow FURROAN5. She's cone to a realization.

CLAI RE
Wait a m nute. What about her?

She points to Kay, who has silently been watching her
cl assmates. They all STARE at her.

Kay gives

BRI AN
What about her?

CLAI RE
Vel |l you had something idiotic to
say sonet hing about Justin and I.
What about her? What do you have to
say about the introvert over there?

BRI AN
Kay? She’s dating my boy. | got
not hi ng but | ove for her. Wassup
Kay?

Claire a nean | ook and then smles at Brian.

KAY
H Brian.

MR MLTON
Al right guys. Since we probably
won't get the entire class in this

period, I want to take this chance
to talk to you about what happened
| ast night.

CLAI RE

What about it?

MR MLTON
VWll, how do you feel about it? The
school has hired grief counselors
for anyone to talk to.
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JUSTI N
Oh please. Do they really expect
anyone to talk to thenf

BRI AN
Gay kid s got a point. Tell the
school to send them back and save
t heir noney.

M. MIlton is visibly upset about the |ack of conpassion
from his students.

MR M LTON
Come on. You nean to tell ne you
feel not even a m nor sense of
sadness over the | oss of these two
girls? These were your peers, your
friends.

CLAI RE
They weren’t ny friends.

JUSTI N

(sighs)
| think what Claire is trying to
say, in her own rude way, is that
Shannon M chaels and Natalie Ge
just weren’t nice people. Do | feel
bad that they died? O course. No
one deserves to be nmurdered the way
that they were.

BRI AN
Yeah, those girls were hot. Hot
girls shouldn’t be nurdered |ike
t hat .

Claire rolls her eyes.

CLAI RE
Those girls were cruel. Al they
di d was gossip about other people.
They spread a runor that | slept
with half the baseball team

BRI AN
Vell did you?

CLAI RE
No, you dunbass!
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BRI AN
Just checki ng, damm.

JUSTI N
Back to the point, Natalie and
Shannon, wherever they may be now,
shoul dn’t expect too nuch synpathy
from people that they nentally
tortured.

BRI AN
What’ d they do to you?

JUSTI N
Excuse ne?

BRI AN
Well, Claire told us why she hated
them so whats your reason?

JUSTI N
(def ensi vel y)
What’ s yours?

BRI AN
| didn't say | hated them | said
t hey were hot.

Darren wal ks into the classroom Brian notices.

BRI AN
Darren! What’ s up brot ha?!

They shake hands and Darren takes his seat next to Brian.
Everyone keeps to thenselves for a few seconds.

CLAI RE
So, what is it Justin? What’'d they
do to you?

Justin | ooks at her, and then Brian, who is interested as
wel | .

JUSTI N
A coupl e of nonths ago, Natalie and
Shannon spray painted ny car. They
wrote things Iike "Faggot" and
"Queer" all over it.

DARREN
How do you know it was thenf
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JUSTI N
Natal i e teased ne about it. Said
she saw ny car in the parking |ot,
but | hadn’t brought it that
nmorning. There's no way she coul d
have known unl ess she did it.

Claire | ooks at himsynpathetically.

CLAI RE
|’msorry. That's really messed up

M. MIton breaks his silence.

MR MLTON
Darren, how do you feel about this
situation?

DARREN
It sucks. | hate it. Sounds I|ike
you guys are trading stories about
how those girls treated you like
shit. You have to | ook at the
bi gger picture. Whoever inhumanely
ripped those girls up is still out
there. Wiose to say that Natalie
and Shannon weren’t just the
begi nni ng?

Everyone gets quiet upon this realization.

Everyone,

KAY
You' re right.

including M. MIlton, seens to have forgotten

Kay' s presence.

KAY
What if this is just the beginning?
The police don’t have any | eads.

CLAI RE
No. Whoever did it is gonna get
caught soon.

KAY
How you can you be so sure?
CLAI RE
You know, | think I liked it better

when you weren’t sayi ng anyt hi ng.
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JUSTI N
No, she’'s right Caire. Wiat if
it’s just some crazed psychopath
with no noral conpass, no sense of
ri ght and w ong?

CLAI RE:
Ok, you guys are stretching it.
Conme on, a serial killer in Forest
Grove? What happened to Shannon and
Natalie is sick, but it doesn't
mean that it’s gonna happen agai n.

BRI AN
Doesn’t nmean it’s not gonna happen
agai n either.

MR MLTON
Alright, we seemto have gotten off
topic. Let’s try and steer the
conversation back to something nore

positive.
KAY
She was in this class.
JUSTI N
VWhat ?
KAY

Did everyone forget that she was in
this class? She sat right there.

Kay points to an EMPTY SEAT at the table next to hers. Andy
wal ks into the class. He takes his seat, right next to the

seat that

Andy lets

Kay pointed to. Everyone watches quietly.

ANDY
(confused)
What ? WAy’ s everyone staring at ne?
What are we tal ki ng about ?

DARREN
The rmurders.

out a | oud, ANNOYED groan

ANDY
God, when are we gonna |l et that go?
MR MLTON
(shocked)
Andrew, it just happened | ast

ni ght.
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ANDY
Yeah, but why are they nmaking it
such a huge deal ?

O ficer Stanwi ck passes by in the hallway. He hears Andy’s
sentence and stands in the doorway, |istening, unknown to
anyone in the room

ANDY
My girl’s nom and el even ot her
peopl e died three nonths ago and
t here was what, one news report and
a foll ow up.

CLAI RE
They had a nenorial too.

ANDY
Wl | whoop dee do!

CLAI RE
Not just that, jackass. It also got
some national attention.

ANDY
One news segnent.

KAY
Funny, Andy. Just twenty m nutes
ago you loved this "nedia circus”
and forgot about the pile up.

ANDY
Look, | got my priorities back in
focus really quick, okay?

Kay stares at him unsure.

MR. MLTON
No one is denying that the pile up
three nonths ago wasn’'t a horrible
t ragedy-

CLAI RE
(cutting in)
But those people didn't get ripped
open! Have you heard the runors? |
didn’t like the girls, but they
shoul dn’t have been killed Iike
t hat .
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ANDY
Those are runors. No one knows if
they were actually cut open.

Andy stands up, ANGRIER

ANDY
M. MIlton, Natalie hated you. \W
were all here yesterday when she
hum i ated you for being divorced.
| f anything, you should be happy
that she’s dead. Those girls were
t he biggest bitches at this school.
Nobody wants to say it, but whoever
killed those girls did this school
a favor.

O ficer Stanwi ck rushes in and pushes Andy’'s face down onto
the table. He pulls out his HANDCUFFS.

ANDY
VWhat the fuck is this?l Wat are
you doi ng?

O ficer Stanwick stares at M. MIton as he cuffs Andy.
Everyone el se wat ches, SHOCKED at what is happening.

OFFI CER STANW CK
(to MIton)
What’s this boy’ s nane?

MR MLTON
Andrew. Andrew d | er.

OFFI CER STANW CK
Andrew A ler, you re under arrest
for the nmurder of Shannon M chael s
and Natalie Gey.

KAY
What are you doi ng? You can’t do
t hat !

OFFI CER STANW CK
You have the right to remain
silent.

ANDY
Let me go! | didn’t kill anybody!

OFFI CER STANW CK

Anyt hi ng you say can and will be
used agai nst you in a court of |aw.

( CONTI NUED)



CONTI NUED: 32.

MR. MLTON
O ficer, please hang on a nonent.

OFFI CER STANW CK
You have the right to an attorney-

Kay and the others watch as O ficer Stanw ck | eads Andy
out si de of the classroom

CUT TO

| NT. POLI CE STATION - DAY

Andy is sitting in an interrogation room He's PISSED. His
father, FRANK OLLER (38), is beside him The sheriff enters
t he room

FRANK
Sheriff, you have nothing on ny
son. Wiy is he here?

SHERI FF MOORE
Just trying to solve a double
hom ci de, Frank.

FRANK
And you decided to nake ny son a
suspect? Well | can tell you right

now, you have the wong person!

SHERI FF MOORE
| didn’t "nmake" your son a supect.
One of ny officers heard your boy
tell his class that he was gl ad
that the two girls were dead.

ANDY
| NEVER SAI D THAT! | SAI D WHOEVER
DDIT, DD THE SCHOOL A FAVOR!

SHERI FF MOORE
Way woul d you say sonething |ike
that, son?

Andy pl aces his head in his hands, ashaned.

ANDY
| don’t know. | was...pissed off.
My girlfriend was mad at ne. MWy
par ent s-

He stares at his father for a split second. Frank | ooks down
quietly.
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ANDY
My parents are getting a divorce.
was having a bad norning. But |
SVWEAR | didn't kill those two
girls, sheriff! | swear!

Sheriff More stares at himfor a second. He exits the room
Qutside the roomis Oficer Stanwi ck and O ficer Boyl es.

SHERI FF MOORE
| have no choice. | have to let him

go.

OFFI CER STANW CK
What ?! Sheriff, you heard him He
admtted to what he said.

SHERI FF MOORE
Bei ng gl ad that soneone was
mur der ed, however sick, isn't a
crinme. | can’t hold him

Stanwi ck PUNCHES the table in front of him Sheriff Moore
gets angry.

SHERI FF MOORE
St anwi ck! Cal m down!

OFFI CER STANW CK
(1 ooki ng down)
Sorry, sheriff.

SHERI FF MOORE
(sighs)
| want you to follow him G ve him
space. DON T I et him see you, and
keep a close eye on hinml He so nuch
as scratches his balls a funny way,
| wanna hear about it.

Stanwi ck i s pl eased.

OFFI CER STANW CK
Yes sir!

Sheriff More heads back into the interrogation room Both
Alers watch him

SHERI FF MOORE
You're free to go. You just have to
sign sone papers at the front desk.

Andy exits the room followed by his father.
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CUT TGO

I NT. FOREST GROVE Hl GH SCHOOL - HALLWAY - DAY

Meg and Kay conme around a corner and enter the CROWDED
HALLWAY.

VEG
So, why would the cop arrest hinf

KAY
| have no idea. Wat Andy said was
real ly nmessed up, but even then, he
shoul dn’t have been arrested. The
entire discussion was bizarre.
Claire Butler and that guy Justin
were defending the girls and
putting them down at the same tine.

MEG
Justin, the gay guy?
KAY
Yeah.
MEG

Well, he’ll do anything to divert
attention fromthe fact that he’'s
the only openly gay kid at this
school. | hope Andy’' s okay. He's a
di ck sonetines, but |’msure he
didn’t nean what he said.

KAY
| know. | don’t think they can
charge himw th anythi ng based on
t hat statenent al one.

Meg | ooks up ahead. A JANITOR (late 30s), is cleaning out a
| ocker.

MVEG
Hey, look. Isn’t that Shannon’s
| ocker?
KAY
(quietly)
Yeah.

They wal k over and stop in front of the janitor. He
continues to place the contents of the | ocker in a box.
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KAY
Excuse me, where is this stuff
goi ng?

The janitor | ooks at the girls.He sees Meg and sm | es,
per haps because she’s pretty.

JANI TOR
Hel | o, young | adies. The contents
of the | ocker are going to the
girl’s famly. Wiy do you ask?

Kay | ooks at the inside of the box inside the janitor’s
hands. There is an invitation to Evan’s party the next day,
books, makeup, and various papers on the bottom On top,
there is a photo of Shannon with a young nman, brown hair,
green eyes, nice teeth. They | ook happy.

KAY
Can | have that picture? | wanna
give it to ny cousin. That’'s himin
the picture. He's...He WAS
Shannon’ s boyfriend. | think he'd
i ke to have that picture.

JANI TOR
|’ msorry. |’ m supposed to give
everything to the parents. | can’t.
MVEG

Pl ease? Cone on, the guy lost his
girlfriend. Brutally, I mght add.
| think a happy nenory m ght cheer
himup. Even if its just for a
nonent .

The janitor | ooks at Meg. She doesn’t |et her guard down.
JANI TOR
Okay. But | never saw this picture.
It was never in this |ocker,
under st and?
Both girls smle happily. He hands the picture to Meg.

VEG
We do. Thank you so nuch!

He smles at them They continue to wal k down the hallway.
Meg hands the photo to Kay and she places it in her bag.
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KAY
Gosh, what was with that man?
VEG
What do you nean?
KAY
Did you see the way he | ooked at
you?
VEG

Ch, he’s been | ooking at ne funny
li ke that since he started working
here. | think he wants to fuck ne.

Kay | aughs and nakes a w de, open-nouthed face.

KAY
MVEG

VEG
What? It’s true. The guy’s been
perving on ne for a while. HE
shoul d have been the one to get
kill ed.

They stop at a | ocker. Kay enters her conbination and opens
it.
KAY
Don't say that! He was nice enough
to give us that picture. He could
have sai d no.

Kay places a book into the | ocker.

VEG
Yeah, I’mjust surprised he didn't
ask ne for a blowob for it or
sonet hi ng.

KAY

Meg! That’ s gross.

Kay | aughs. Meg smles. A bell rings and the students in the
hal | way start rushing to class.

VEG
(groans)
" mnot | ooking forward to English.
Ms. Crabby Ass probably took an
extra set of bitch pills to get her
t hrough today. 1’1l see you at
[ unch.
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Meg | eaves. Kay pulls another book out of her |ocker and
places it in her bag. She closes her bag and cl oses her

| ocker. She | ooks around. The previously crowded hallway is
EMPTY. She’s ALONE.

She wal ks down the quiet hallway. Turns a corner. A |oud
THUD conmes from a room up ahead. Kay stops. She | ooks at the
door of the roomthe sound canme from It’s a supply closet.

She starts to wal k again. Passes the cl oset. Another noise
fromthe closet. SHUFFLI NG Kay stops again. She faces the
cl oset. Another thud. She wal ks over slowy. She stops
besi de the door. Reaches for the handle.

The door BURSTS open. Kay lets out a snall SCREAM Soneone
cones out of the room It’s M. MIton. Kay rel axes, but is
still shocked.

KAY
M. MIlton! What are you doing in
that supply cl oset?

MR MLTON
Kayleigh! | umm..this is alittle
enbarrassi ng. Soneone stole the
chal kboard erasers from ny
cl assroom | asked the janitor for
repl acenents but he said he'll have

to ook for them | kind of need
them for my class now so | thought
|"d check here. Shouldn’'t you be in
cl ass?

KAY
(hesi tates)
Yeah. Yeah, | should. 1I'll see you
t onor r ow.

Kay forces a smle and wal ks away. MI|ton watches her
SUSPI CI QUSLY.

CUT TGO

| NT. FOREST GROVE HI GH SCHOCL - ENGLI SH CLASSROOM - DAY

Meg is in class, staring out the window Only a single news
van can now be seen outside.

MS. CRABTREE (O S.)
Meg.
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Meg | ooks to the front of the class. Her teacher, TARA
CRABTREE (41), along with the rest of the class are staring
at her. Anong the students is Claire.

MB. CRABTREE
Try and pay attention.

Meg nods quietly.

M5. CRABTREE
| know what happened is a horrible
i nci dent, the worst that Forest
Grove has ever seen. However, we
WLL be going on with the planned
assignnment. Now let’s get into the
next chapter of-

MALE STUDENT (O.S)
Ms. Crabtree?

A mal e student has entered the roomwith a yellowslip in
hi s hand.

MS. CRABTREE
(annoyed)
What 1s it?

MALE STUDENT
| have a call slip for Claire
Butl er.

He hands her the yellow slip. She reads it.

MS. CRABTREE
Claire, Ms. Drauker wants to see
you in the auditorium

Claire smles, happy to get out of class. She gets up,
retrieves the slip and heads out. Ms. Crabtree calls out.

VB. CRABTREE
Claire?

G aire turns back.

M5. CRABTREE
I f she’s calling you to rehearse
your lines for the play or sone
ot her mnor task, | want you to
turn right back around and cone
back to cl ass.
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CLAI RE
Rehearsing those lines isn't a
m nor task, Ms. Crabtree.
Performng in that play and then
W nni ng at the Shakespeare festival
next year is gonna junp start ny
career in the performng arts and
get me out of this sad, nurderous

t own.
MS. CRABTREE
(angry) o _
Unl ess Ms. Drauker is in alife or
death situation, | want you back in

this classroom Now go, before |
i gnore her request and have you
stay here to wite an essay on
respecting your teachers.

Claire gives a fake, half-angry smle and | eaves.

| NT. FOREST GROVE H GH SCHOOL - HALLWAY - DAY
The door cl oses behind O aire.

CLAI RE
Bi t ch.

CUT TO

| NT. FOREST GROVE H GH SCHOOL - AUDI TORI UM - DAY

Claire enters the school’s auditorium It is QU ET AND DARK
save for a FAINT LI GHT that can be seen behind the curtains.
Claire slowy starts to wal k down the right aisle.

She wal ks all the way down and onto the stage. She goes
behind the curtain. Still darkness, and a brighter |ight
comng fromthe sides of the backdrop.

Claire goes to the right side of the back drop. She is in a
hal | way. To her right are the entrances to the dressing
roons. To the left and directly behind the backdrop, the
drama room Claire enters the drama room
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| NT. FOREST GROVE Hl GH SCHOOL - DRAVA ROOM - DAY

The roomis filled with 5 tables with four chairs around
each. There is a desk in one corner, Ms. Drauker’s.
Directly across fromher is another door, |eading into the
WORKSHOP for the props and sets. Other than that, the room

is enpty.

CLAI RE
M s. Drauker?

No answer. Claire wal ks over to the desk. She sighs.
Suddenly the sound of a MACHI NE STARTING is heard com ng
fromthe workshop. Claire gets a nervous | ook. She slowy
wal ks over to the door. She enters.

I NT. FOREST GROVE Hl GH SCHOOL - DRAMA WORKSHCOP - DAY

The drama workshop is filled with wood, paint, and various
tables amd the counters. It could easily be m staken for a
wood shop room

To her left is a wde opening |leading to the right side of
the stage. Directly in front of her is a garage door | eading
outside, with a METAL CHAI NED PULLEY on the side to raise or
| ower the door.

CLAI RE
(al oud)
Ms. Drauker? Is that you?

Her voice is DROANED QUT by the sound of the machine. It’s
comng fromaround the corner. She slowy wal ks over. Turns
t he corner.

Soneone in a black shirt and bl ack pants and wearing a
protective MASK can be seen. It’s definitely a man. No
chance for facial recognition fromthis angle. The man is
cutting a small piece of wood using a TABLE SAW

CLAI RE
(shouti ng)
VWho is that? Hell o!

The man stops the SAWw thout turning to Claire.

CLAI RE
Hel | 0?

The man STARTS THE SAW AGAI N qui ckly and then shuts it off.
He does this continuously. On and off. ON AND OFF. Cl aire
gets scared and turns to run. Then a LAUGH is heard as the
saw i s turned off for good.

( CONTI NUED)
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The man turns to face her. He renpves the protective mask.
It’s Darren. He continues to laugh. Caire gets pissed.

CLAI RE
Darren?! That wasn't funny you
j ackass!

DARREN

Ch no, the look on your face tells
me ot herwi se. You were terrified.

CLAlI RE
Screw you! What the hell are you
doi ng here, anyway?

DARREN
| got kicked out of wood shop for
punki ng Evan. | needed one | ast

pi ece of wood to finish ny project
so | snuck in here to finish it.

He tosses the small piece of wood he just cut

CLAI RE

You snuck in? Where’'s M's. Drauker?
DARREN

| don’t know. | snuck in just as

she was | eaving. Caught a break. |
t hought | woul d have to wait before
| could use the saw. But | got what
| needed, so now |’ mout of here.

in his hands.

Darren wal ks past here and through the arched opening to

stage right.

CLAI RE
Wait! | got a call slip from her

No response. Darren is GONE. She |l ets out an annoyed sigh.

She exits the workshop and re-enters the drama cl assroom

| NT. FOREST GROVE HI GH SCHOCOL - DRAVA ROOM -

DAY

She takes a seat at one of the tables. Taps her fingers

agai nst the tabl etop. She gets up.

CUT TGO
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I NT. FOREST GROVE H GH SCHOOL - DRESSI NG ROOM - DAY

It’s a fewmnutes later. Claire enters the wonen’s dressing
roomand turns on the light. To the right is a large mrror
running down the entire wall. To the left, a small roomwth
a sink and beside it a |long row of various COSTUMES. Across
fromthe door, a couch

Claire wal ks over to the costunme rack and pulls a brunette
wg off the top. She throws it aside and noves al ong the
rack. At the end she sees a SKULL MASK WTH A CREEPY GRI N
Unknown to her, the same nask worn by the killer. She | ooks
at it with disgust.

CLAI RE
VWhat the hell is that?

She wal ks over to the mask and reaches for it. A BLACK
GLOVED HAND reaches fromthe rack and grabs her wi st,
stoppi ng her. She yanks her wist away and stares in shock.
The killer steps out of the rack, donning a black Hall oween
robe and pure bl ack shoes.

CLAI RE
Dammit Darren! You scared the shit
out of ne! | thought you left. What
the hell are you doi ng?!

The killer doesn’t respond, just standing still.

CLAI RE
What the hell’s with that mask? You
| ook as stupid as you ARE!

Still no response.

CLAI RE
Vel |, say sonething, dunbass!

The killer pulls a HUNTING KNI FE out. Claire sees it and her
eyes widen. She turns to run as the figure LUNGES towards
her. The killer falls on the floor as she runs out and

cl oses the door.

| NT. FOREST GROVE HI GH SCHOOL - AUDI TORI UM - DAY

She runs straight through the hallway and into the drama
room She cl oses the door behind her and | ocks it. She runs
straight into the workshop.
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I NT. FOREST GROVE Hl GH SCHOOL - DRAMA WORKSHOP - DAY

She turns to run through the archway | eading to the stage.
The killer runs onto the left side of the stage fromthe
hal lway to the dressing roons. She FREEZES and hi des behi nd
the wall beside her. She barely turns to see around the
corner. The killer is staring at the auditorium doors, then
heads towards them

Claire | ooks at the GARAGE DOOR in front of her. She | ooks
back to see the killer running down the aisle towards the
door. She takes her chance and runs to the door. She pulls
on the pulley, slowy causing the door to rise. The noise is
LOUD as the door rises. Claire realizes this.

CLAI RE
Shi t!

She continues pulling, opening the door just w de enough for
her to squeeze through. She lets go of the pulley and drops
to the floor. The door SLAMS DOWN before she can get

t hrough. She forgot to secure the pulley.

She | ooks back. The killer sees her and is running up the
steps to the stage. She quickly gets up and pulls on the
pul l ey. Again, just enough for her to squeeze through. |ight
cones in fromthe bottomof the door. The outside, HER
ESCAPE | S I N REACH. She presses a button and the pulley

| ocks.

She takes a another | ook back. The killer is in the
wor kshop, running towards her. She drops to the floor and
crawl s out. She makes it hal fway before being dragged back
in.
CLAI RE
No! NO Let nme go! HELP! SOVEONE
HELP ME!

The killer tosses her to the left, trapping her. The killer
presses the button and the door drops. Her escape, GONE

Claire CONERS into the corner
CLAI RE
Pl ease! Pl ease don't hurt ne. HELP!
HELP ME SOVEBODY!
The killer slowy wal ks toward her, knife in hand.

Claire sees a HAMVER on the nearby counter and grabs it. The
figure stops.

( CONTI NUED)
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CLAI RE
Stay back you not herfucker or
swear to God |I'Il bash your head

i n!

The killer turns to the left and sees the TABLE SAW The
killer presses the power button. The saw COMVES TO LI FE

CLAI RE
(crying)
No! NO YOU CAN T DO THI'S! HELP
PLEASE! SQVEBODY!

The killer gets close to to Claire. She SWNGS the hamer
and msses the killer’s face by an inch. The killer grabs
her wist with one hand and grabs the hamer with the other.
The killer tosses it aside.

Claire continues to screamand cry for help as the killer
carries her effortlessly to the table saw

CLAI RE
Pl ease! Please don't kill ne!
PLEASE!

She sees the saw directly underneath her back.

CLAI RE
NO NO WAIT! PLEASE

The killer drops her and presses her shoul ders down, forcing
the blade into her. She SCREAMS in pain. Wthin seconds, her
head drops to the side. She’s DEAD.

The killer shuts off the saw just as the blade starts to RIP
t hrough the front of her torso.

| NT. FOREST GROVE H GH SCHOOL - CAFETERI A - DAY

A shot of the food being served. There are refried beans,
greasy chicken, french fries anong other things. Mudison
slides her tray along the counter, passing it all. She stops
at the end. A lunch | ady stands opposite her.

MADI SON
Do you have anything that doesn’'t
look like it was snothered in pure
grease?

The [unch | ady stares bl ankly.

( CONTI NUED)
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MADI SON
Didn't think so.

Madi son grabs a non-fat yogurt. The only item besides a
bottl ed water on her tray.

She wal ks over to a nearby table. Her best friends KRI STIN
MARSHALL (17), blonde, pretty, and G NA COOPER (16),
brunette, cute, are at the table with both only having the
sane yogurt and a bottled water.

MADI SON
(groans)
You guys didn’t have any | uck
either? W should totally sue the
school for the filth they serve us.

KRI STI' N
Ri ght ?

G NA
Seriously, there has to be sone
sort of |aw against that.

Madi son opens her yogurt and takes a spoonful in her nouth.

MADI SON
X, so |I’ve been coming up with
ideas for Spring Fling. | did a
little doodle for one of ny
posters. Check it out.

Madi son pulls out a sheet of paper from her purse. She
pl aces in the center of the table.

The paper is organized despite being a doodle. On the left
side, a drawi ng of Madison wearing a crown and a pretty
dress. On the right, witten in bold letters is, "Madison
Duncan. Doi ng our student body good...like really good!"
with a w nking face underneath it.

G NA
(1 aughs)
Oh ny gosh! WMadi son, you’'re such a
whor e!
MADI SON
What? It’s true! |’ve done |ike

hal f the guys in our grade in one
way or anot her.

Al three girls |augh.

( CONTI NUED)
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KRI STI' N
Madi son, why do you even need
posters? You' re a shoe-in for
junior princess!

MADI SON
(sm | es)
| know, right?

A young man slide hinself into the table. It’s BRANDON
PEARSON (17), average | ooking, thin, nerdy type.

BRANDON
Hey | adi es.
MADI SON
(scoffs)
What do you want, Brandon?
BRANDON
Ch, | just wanted to know if you

girls were going to Evan’s party
tomorrow? That is if he hasn’t
canceled it.

KRI STI N
O course we’'re going.
G NA
The better question is, why are you
goi ng?
MADI SON
Yeah, | nean if Evan wasn't so

friendly to everyone you woul dn’t
have gotten an invite.

Brandon seens hurt by the comment but brushes it off.

BRANDON
Well, everyone's invited. It's a
bi g house, ya know?

MADI SON
Yeah well, you better stick by your

buddy Scott or else his teammates
m ght screwwith you like they did
| ast tine.

KRI STI'N

Those guys are pretty harsh when
t hey’ re drunk.

( CONTI NUED)
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G NA
Yeah, but Darren’s so hot |I'm
willing to | ook past it.
KRI STI N
(smles)
Ri ght ?
MADI SON

|"ve been with him He s not that
great in bed. Not bad, but he
didn’t blow ny mnd away |ike Brian

di d.
KRI STI' N

Wait, you ve been with Darren?
G NA

AND Bri an?

Madi son smiles. Al three girls seemto have forgotten
Brandon’ s presence. He | eaves.

He wal ks a few tables over. Scott, Kay, Meg, and Andy are
all seated at the table. Brandon sits down.

BRANDON
Please tell nme we’re tal king about
how sl utty Madi son Duncan is? |
have a few choice sayings I’'d |ike
to spew out.

MVEG
Sorry. Andy just finished telling
us what happened at the police
stati on.

BRANDON
Ch yeah! Wl cone back buddy. So
what the hell happened?

ANDY
Long story short, the cops tried to
fuck around with nme. They had
nothing to prove | had anything to
do with the nmurders fromlast night
so they let nme | oose. Even had
of fi cer Rookie Dicknose escort ne
back here. \Wat a prick.

KAY
| can’t believe they think soneone
our age could have done that to
Shannon and Natal i e.

( CONTI NUED)
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SCOTT
Yeah.

BRANDON
Ch cone on, haven’t you ever seen
Screan®? Psychotic classmates coul d
easily be the killer, or killers.

MEG
VWait, so now we’'re assum ng it
coul d have been nobre than one

person?
ANDY
Yeah cone on dude, that was a
movie. This is real life.
BRANDON

Col unmbi ne anybody? That was rea
life. Teens CAN be psychol ogically
fucked up, ya know?

VEG
Please. If | had to guess, |I'd say
it was Ms. Crabtree. Qut of anybody
in this school, she’s nost likely
to take up a knife and kill
sonmebody.

ANDY
| can’t argue with that one.

SCOrT
No. Crabtree’s a bitch, but whoever
ri pped up Nat and Shannon is just
screwed up in the head.

Evan conmes up to the table with a smle. He stands at the
edge.

EVAN
Hey guys. Just wanted to let you
know t hat despite the unfortunate
ci rcunst ances from |l ast night-

BRANDON
(cutting in, sarcastically)
You nean the brutal nurder of our
cl assnat es?

Evan | oses his sml e.
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EVAN
Right. Well the party at ny place
is still on for tonmorrow, with the

new thene "Life's Short, Party Now'

BRANDON
Ni ce. That's real sensitive bro.

ANDY
Hey, fuck off him Brandon. You
don’t want to go, stay at hone with
momy and daddy again. As for ne,
|’ mdown to party man!

He and Evan bunp fists. Evan | aughs and | ooks over to a
near by table. He suddenly gets a SERI QUS FACE and turns to
Kay.

EVAN
And Kay, you can tell your cousin
he’s nore than welcone to come. |If
he wants to.

Kay | ooks over to the table that Evan was | ooking at.

Sitting alone and | ooking GLOOW is her cousin, the boy from
the picture, MATT BEARDEN (17), brown hair, green eyes,
nmuscul ar.

KAY
Yeah, | will thanks.

EVAN
Alright, | gotta go. Spread the
word about the party guys. see you
t here.

MVEG
Bye Evan.

SCOIT
Later, man.

Kay stares at Matt.
KAY
| think it’s time | went to go talk
to him
She ki sses Scott on the cheek, grabs her bag and | eaves.

SCOTT
Good | uck.

CUT TO
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I NT. FOREST GROVE Hl GH SCHOOL - BASEMENT - DAY

The janitor carries the box of Shannon’s bel ongi ngs down to
the basenent. He places it on a table. There is a WALKIE
TALKIE on the table. He picks it up.

JANI TOR
(into wal ki e)
Hey John, | got the girl’s stuff
out of the |locker. Wen are the
parents comng to pick up the box?

PRI NCI PAL WATERS
(over wal ki e)
Just leave it down in the basenent
until they can cone to pick it up.
They’ re taking it hard and Ms.
M chael s knows to cone pick up the
box when they’'re ready.

JANI TOR
(into wal ki e)
Copy.

The janitor places the wal kie down.

JANI TOR
Babysitting a damm box. What the
hell do I look |ike?

The janitor curiously renoves the contents of the box. He
pl aces the nmakeup aside along with various papers. Then he
pulls out the I NVITATION TO EVAN' S PARTY. It details the
TI ME AND PLACE of the event along with a prom se of kegs.

A THUD is heard. The janitor turns around quickly. Nothing.
He puts the invitation down on the table.

JANI TOR
VWho' s there?

No response.
JANI TOR
No one’s supposed to be down here.
Get to class!

He slowy wal ks towards the noise. He turns the corner of a
pil e of desks. No one.

He turns back and LOUD POPS are heard. Lights flash on the
floor in front of him He junps back. Firecrackers.
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CONTI NUED: 51.

Laughter is heard. He | ooks over to see Darren and a friend
running up the stairs.

JANI TOR

(yel l'i ng)
Get out of here you damm ki ds!

The janitor regains his conposure and wal ks back to the
table. Another thud fromhis left. He turns.

JANI TOR
Damit, | thought | told you kids
to get the hell out of here.

He turns. A figure shows up within the shadows. A face can’t
be seen, but the shape of a body can.

JANI TOR
Oh, it’s you. Wat the hell do you
want ? Shoul dn’t you be with your
friends? Get out of here.

A shot of a gloved hand reaching for a knife. The bl ade is
shi ny.

CUT TGO

| NT. FOREST GROVE Hl GH SCHOOL - CAFETERI A - DAY

Kay approaches Matt’'s table and sits down.

KAY
(quietly)
Hey Matt.
Matt | ooks up sadly.
MATT
Hey Kay.
KAY
|...Matt, |I’mso sorry about
Shannon.

Matt gets upset upon hearing her nane.

KAY
You know that she and | didn't
really get along, but she didn't
deserve that.
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Matt gets

Matt | ust

She pulls

52.

MATT
How coul d soneone do that? How do
you rip soneone apart like that? A
ki d?

TEARS in his eyes.

KAY
| don’t know. | just hope that they
catch the killer soon. |I'’msure

they will.
stares down at the table.

KAY
| brought you sonet hing.

t he photo of him and Shannon out from her bag.
KAY

She had this in her | ocker.
t hought you m ght want it.

He takes the photo.

MATT
(1 aughs)
W | ook happy don’t we?

KAY
(smles)
Yeah, yeah you do.

MATT
Those are fake sm | es.

KAY
What ?

MATT
We had been fighting that day. That
guy Brian had been calling her al
day. | asked if she was cheating on
me with him

KAY
(sl ow y)
Was she?
MATT

| don’t know. W kind of dropped
it. She said she just wanted one
pi cture of us looking |ike we were
happy. So we took this picture.

( CONTI NUED)
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Kay just stares, not know ng what to say.

MATT
(through tears)
| mss her so nuch.

Kay puts a conforting hand on his.

KAY
| m sure she knew how nuch you
cared about her.

MATT
| loved her. | |oved her even
t hough she was such a bitch to
everyone. Sonetimes even to ne.

Kay has no nore words to say.

I NT. FOREST GROVE H GH SCHOOL - OFFI CE - DAY

The school’s principal, JOHAN WATERS (40s), i
with Sheriff More, Oficer Stanwi ck, and O
has his head in his hands.

S in
ficer

PRI NCI PAL WATERS
Shit! Who knows?

SHERI FF MOORE
Only Ms. Drauker and us. She found
the girl. My men have seal ed off
t he auditorium and drama room
want it to stay that way. You need
to make an announcenent that

cl asses are canceled until | say
it’s safe to cone back. | don’t
want anynore bodi es added to the
list.

Princi pal Waters nods his head in agreenent.

PRI NCI PAL WATERS
Ckay. Yeah. Half the kids are at
lunch right now. 1'Il make the
announcement now.

SHERI FF MOCRE
Good. And you tell your staff why
we’'re closing the canpus but if
this | eaks before | can nake a

( MORE)

53.

CUT TO

his office
Boyl es.

He
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SHERI FF MOORE (cont’ d)
press statenent when the kids have
| eft, everyone on your faculty
| oses their job. I’mnot joking
with this John.

PRI NCI PAL WATERS
| understand Sheriff.

A voice comes over the intercom

SECRETARY
M. Waters? M. Mchaels is here to
col |l ect Shannon’s things.

PRI NCI PAL WATERS
(into intercom
Al right. Thank you. 1'Il have Dan
bring up the box right now.

He picks up the wal kie on his desk.

PRI NCI PAL WATERS
(into wal ki e)
Dan?

No response.

PRI NCl PAL WATERS
(into wal kie)
Dan? | need that box now.

Still no answer.

PRI NCI PAL WATERS
Dammit! That janitor better not be
on a snoke break

SHERI FF MOORE
VWhere’'s this box?

PRI NCl PAL WATERS
In the basenent, on Dan’s
wor kt abl e.

SHERI FF MOCRE
Al right. Just informyour staff of
what happened and nake the
announcenent to send the kids hone.
"Il have one of ny guys go get the
box.
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PRI NCl PAL WATERS
Alright. And if you see that damm
janitor, tell himhis ass is fired!

CUT TGO

I NT. FOREST GROVE Hl GH SCHOOL - BASEMENT - DAY

Stanwi ck enters the basenment and descends the stairs. It’'s
quiet. He walks slowy over to the table. On the table are
t he makeup and papers that were in the box. The invitation
i s GONE.

Stanwi ck places the itens in the box and starts to wal k out.
He spots a flicker com ng fromaround the corner. He
approaches the faint light. Turns the corner.

A BODY is lying face up on the floor, ON FIRE

OFFI CER STANW CK
Oh shit!

St anwi ck searches around him He finds a folded tarp. He
puts out the fire.

The body is SEVERELY BURNED. Unrecogni zabl e.

OFFI CER STANW CK
(into radio)
Unhh, Sheriff? W got another body
down here.

SHERI FF MOORE
(on radio)
VWhat ?! Who is it? Another student?

St anwi ck | ooks at the charred body. He spots a nane tag sewn
into the body’s suit. Dan.

SHERI FF MOCRE
(on radio)
Stanwi ck! Who is it, damit?!

OFFI CER STANW CK
(into radio)
It’s the janitor.
SHERI FF MOCRE

(on radio)
Alright. Stay there. DON T MOVE!

St anwi ck | ooks over the body.
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OFFI CER STANW CK
Excuse the pun, but |’ m supposed to
pass al ong the nessage that your
ass is fired.

CUT TO

| NT. FOREST GROVE H GH SCHOOL - CAFETERI A - DAY

Kay is back with her friends.

VEG

So he’s that wecked? Poor guy.
KAY

Yeah. | just wish | knew what to

say to him

BRANDON
How are you supposed to mnake
sonmeone feel better after their
girlfriend was gutted?

MEG
kay, seriously Brandon! Enough
with the negativity.

BRANDON
What ?! Your boyfriend s the one who
said he was glad they died! Have we
all forgotten that already?

ANDY
Screw you Brandon! You seemto not
give a fuck about the nurders
ei ther! How do we know you’re not
the killer?

BRANDON
| was at home, with ny parents.

ANDY
Oh | should have known. It’s not
i ke you'd have anything better to
do than stay at home with nommy and
daddy.

SCOrT
Guys cone on! You're bringing
attention to us.

Everyone in the cafeteria has gone quiet. Al the students
stare at their table.
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An announcenent breaks the sil ence.

PRI NCl PAL WATERS
(on intercom
Attention all students. Due to the
recent events, all classes have
been suspended until further
noti ce. Please be careful and
remenber to stay with a group at

all tines. You'll all receive word
when cl asses are back in session.
Thank you.

The students forget the argunent from nonents before and
begin to cheer.

KAY
Wiy woul d t hey cancel cl asses now?

SCOTT
What do you nean?

KAY
If they' re canceling all classes
because of the nurders, why not do
it before we all canme to school ?

MVEG
Al I knowis, | get out of that
H story presentation | was supposed
to do today.

ANDY
Maybe soneone el se got killed?

VEG
Not funny.

Meg gets up and | eaves the table.

ANDY
VWhat ? | was serious?

Andy groans and gets up to follow her

SCOrT
(to Kay)
Vell we’'re still on for tonight
babe.
KAY
Yeah.
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BRANDON
You guys are so cute, it’s
di sgusti ng.

KAY
(1 aughs)
Well get a girlfriend Brandon and
you can triple date with us!

SCOTT
(teasing)
He has to lose his V-card first.

Brandon gives a sarcastic |augh. Kay playfully hits Scott.

KAY
He does NOT have to | ose his
virginity before he gets a
girlfriend. Don't listen to him
Br andon.

BRANDON
Believe me, | never do.

| NT. ANDERSON HOUSE - KAY' S BEDRCOM - NI GHT

Kay is in her bedroom She's wearing a black dress. Sexy,

yet classy. Her hair is up in a bun with curled | ayers
comng off the top. She looks into the mrror as she puts on
her earrings.

The phone rings. The caller ID reveals that it’s Meg.

KAY
Hel | 0?

MEG
(on phone)
You' re about to have a deja vu
noment .

Kay | aughs.

KAY
What are you tal king about?

MVEG
Turn on the news.

Kay gets a serious and sem -scared | ook on her face. She

slowy wal ks over to the tv opposite her bed and turns it
on. She switches to the news channel.
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The sanme reporter fromearlier that day is on the screen,
standing on the front |awn of Forest G ove H gh. There is
yel l ow tape sealing off the entrance to the school.

FEMALE REPORTER
Two nore victins have been found at
the hi gh school earlier today.

VEG
(on phone)
Are you wat chi ng?

KAY

(quietly)
Yeah.

FEMALE REPORTER
The victins, identified as 16 year
old student Claire Butler and the
school’s janitor, Daniel Morris,
were killed during the school day
whi |l e hundreds of kids were in
cl ass.

KAY
Oh ny Cod.

Kay shuts off the tv.
MVEG

(on phone)
Be careful. Tell Scott to pick you

up as soon as he can. | have to go.
|’ malready running late. |’ m gonna
have to nmeet you guys at the

restaurant. Besides, | want to nake

Andy sweat a little. Just don't
tell him See ya soon

Meg hangs up before Kay can respond. The doorbell rings. Kay
junps. It rings again.

CUT TO

| NT. ANDERSON HOUSE - LI VI NG ROOM - NI GHT

A few nonents later. Kay is slowly wal king towards the door.
The doorbell rings once again. She reaches the door. Looks

t hrough the eyehole. It’s Scott. She sighs and opens the
door.

Scott is dressed up in a suit and tie. They both | ook ready
for a formal dinner.
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KAY
Jesus, Scott, you scared ne.
SCOrT
By ringing the doorbell?
KAY
| just heard about Claire and the
janitor at school. | guess I'ma
little shaken up
SCOrT
| know, | heard. That’s why |I’'m
early. | don't want you to stay

here al one tonight.

KAY
| don't want ne to be al one either.

SCOTT
Is it okay if | stay here with you?

Kay | ooks into the kitchen. She sees the note her nomleft.
She turns back to himand smles.

KAY
Yeah. Yeah I'd |i ke that.

They ki ss.

SCOrT
We better get going.

They exit the house.

CUT TO

| NT. RESTAURANT - DI NI NG ROOM - NI GHT

Kay and Scott are seated at a table for four. The restaurant
is classy and fancy. Andy wal ks up, also dressed in a suit
and tie.

ANDY
Hey guys.

He sits down.

ANDY
Meg hasn’t shown up yet?
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SCOTT
No, but |I’m sure she’ll be here
soon. W're waiting to order until
we're all here.

ANDY
Oh it's cool. | can order for her.
| know what she |ikes.

KAY
Little tip, Andy: Wonen don’t Ilike
when nen order for them unless
they tell you what they want.

Andy thinks for a second.
ANDY
You're right. | don't even know if
she’s still pissed at ne. Better
not press ny | uck.

Scott | aughs.

ANDY
You guys think she’ Il show up,
right?

KAY

She’ || show up, Andy. Don't worry.

ANDY
Yeah. Hey, did you guys hear about
Claire Butler and that janitor?

SCOrT
Yeah. | can’t believe it. | thought
t hat Shannon and Natalie was a
random kil ling. Not the beginning
of a serial killer’ s work.

ANDY
|"mpretty sure they need a few
nmore bodies to classify it as
serial nurders.

KAY
God, guys can we not tal k about
that stuff here. | nean, this is
supposed to be a nice rel axi ng

di nner.

Bot h guys go qui et.
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SCOTT
You' re right babe. Sorry.

Andy nods. Brief silence.

ANDY
So how about them Cowboys?
SCOrT
Yeah, they’'re doing pretty shitty
this year.
Kay groans.
KAY
Well, you two discuss f oot bal

while I go freshen up. Hopefully

Meg cones soon so | don’t have to
hear about touchdowns and funbl es
for too |ong.

SCOrT
Hurry back.

She smles and wal ks off.

CUT TGO

| NT. RESTAURANT - RESTROOM HALLWAY - NI GHT

Kay reaches the door to the wonen’s restroom There is a
sign. "Work in progress. No entry."

KAY
G eat .

She sees a fenal e enpl oyee wal ki ng by.
KAY
(calling out)
Excuse ne?

The enpl oyee turns to her.

EMPLOYEE
Yes?

KAY

| need to use the restroom Is it
gonna be a long wait?
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EMPLOYEE
They’ re havi ng pl unbi ng i ssues.
We're allow ng guests to use the
enpl oyee restroomuntil it gets
fixed. It’s just through the
kitchen, and down the hallway. The
enpl oyees won’t bot her you, just
don’t touch anything while you' re
in there.

KAY
Thank you.

EMPLOYEE
Sorry for the inconveni ence.

KAY
It s okay.

The enpl oyee wal ks off. Kay | ooks back at the table. Scott
and Andy are | aughi ng. She wal ks to the kitchen door and
enters.

| NT. RESTAURANT - KI TCHEN - NI GHT

Kay enters slowy. There are four people inside. Loudly

tal king over the NO SY MACHI NES used for cooking. She rushes
t hrough and enters the only other door, a sw nging door with
no | ock, only handles on both sides.

| NT. RESTAURANT - BACK HALLWAY - NI GHT

Strai ght ahead there is a regular wooden door. To her right
is the hallway. On the wall is a sign pointing that that is
the correct way to the restroom

Kay wal ks down the hallway and stops when a wonman, wearing a

dress and heels, clearly a custoner, cones out of one of the
doors. She wal ks past Kay with a smle. Kay enters the door

t he woman cane out of.

| NT. RESTAURANT - EMPLOYEE BATHROOM - NI GHT

The bat hroom has three stalls on one side, each with a sink
adj acent to them Above the sinks is a huge mrror
stretching the length of all three stalls.

Kay wal ks past the first two stalls that are occupied and

enters the | ast one. She pulls down her panties and raises
her dress.
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As she sits down, the other two stalls flush and the wonen
in them wash their hands.

WOVAN #1
| still don’t know where it’s
going. | can't thank you enough for
comng. If I had to cone on a date
wi th Roger solo, | would have
freaked.

WOVAN #2
It's okay. Blake and | have been
wanting to double date for a while

now. | think he enjoys not having
to tal k about our sex life at the
tabl e.

Bot h wonen | augh as they dry their hands and exit.

Kay starts to urinate. A few seconds |ater the door opens
again. She hears the stall next to her open and close. She
flushes and | eaves the stall.

She goes to the center sink and washes her hands. She gets a
| ook on her face and turns her head to | ook underneath the
stalls w thout bendi ng down. Not hi ng.

She goes back to the mrror. A shot of her staring into it.
She bends down and spl ashes water on her face. She picks her
head up. Another shot of her looking into the mrror. She
sees sonething in her eye and bends forward to get a closer
| ook into the mrror.

The door to the stall behind her SWNGS OPEN. The killer
SWNGS the hunting knife horizontally. She screans, ducks
and kicks the figure’'s legs. The killer falls down.

The killer reaches to grab her. She kicks the killer in the
face.

She gets up and runs out the door.

| NT. RESTAURANT - BACK HALLWAY - NI GHT

She continues until she reaches the door to the kitchen.
It’s been chai ned.

KAY
HELP! SOVEONE! OPEN THE DOOCR!
PLEASE!

Only two people can be seen through the crack of the door.
They can’t hear her over the noise in the kitchen.
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The killer BURSTS out of the bathroom She runs behind her,
opens the wooden door and closes it behind her. NO LOCK

She | ooks around. It’'s a dry food storage room She knocks
sonme boxes down beside the door to block it. As soon as she
does, the door is FORCED OPEN. The killer presses hardly
agai nst the door which barely opens due to the boxes.

KAY
Shit!

She | ooks around. Boxes everywhere. The killer continues to
BANG agai nst the door with great force. She’'s running out of
tinme.

She spots a small w ndow above a pile of boxes. She races to
it. Cinbs on top of the pile. Just as she gets to the top,
the killer BUSTS THE BOXES ASIDE, gaining entry to the room

She opens the wi ndow and | ooks outside. It’s a TEN FOOT FALL
into an alley. Underneath her, a pile of trash bags beside a
dunpster. She sticks her head and chest out of the w ndow.

KAY
HELP! SOVEONE! HELP ME!

She gets her torso out when her left foot is GRABBED. She

| ooks back to see the killer raise the hunting knife and
swing it down. She noves her leg and the knife |lands on the
box. She nanages to kick the killer in the shoul der and he
| oses his grip on her leg. She falls out the wi ndow. The
trash bags break her fall.

She rolls off onto the concrete and | ooks up. The killer is
staring at her. Al she can see is the mask. The figure
retreats back into the room

Kay runs down the alley.

KAY
Hel p! Scott! Andy!

She runs all the way down the end of the alley and turns the
corner. She BUWPS into sonmeone and SCREAMS.

It’s Meg. She hugs her.
VEG

Kayl ei gh! What’s the matter?! What
happened?!
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KAY
The killer! He chased ne! He tried
to kill me! Meg, he tried to kil
me! Pl ease hel p ne!

Kay cries into Meg' s shoul ders.

MAN
(1 oudly)
What’ s goi ng on here?!

Both girls screamand turn towards the voice. It's Oficer
St anwi ck.

CUT TGO

| NT. POLI CE STATION - DAY

Kay is sitting in the sanme interrogation roomthat Andy was
in, with Meg beside her. Sheriff Moore places the sane nmask
worn by the killer onto the table.

SHERI FF MOORE
And THIS is the mask he was
weari ng? Your sure?

Kay cri nges.

KAY
Yeah, that’s it. How d you know?

SHERI FF MOORE
Neverm nd. Were there any
di stinctive marks? Did you happen
to see a piece of flesh with a
tattoo maybe? Even partially,
anyt hi ng woul d hel p.

KAY
(frustrated)
| don’t know Whoever it was junped
out, tried to stab ne and |I ran. |
didn’'t care about trying to find
out who it was, Sheriff! | just
wanted to get away.

Kay fights back tears. Meg rubs her back
VEG

It’s alright. The sheriff’s just
trying to catch the killer.
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SHERI FF MOORE
|"ve tal ked to your nother after
you did. She’s given perm ssion for
you to stay with your friend |ike
you asked.

He turns to Meg.

SHERI FF MOORE
She' || be staying wth you?

MVEG
Yeah, nmy nomis waiting outside for
us.

SHERI FF MOORE

Alright. I want you to be careful.
I f you sense ANYTHI NG out of the
ordi nary, you call us right away
and we’ll rush over. W have no
reason to believe that the killer
will go after Kayleigh again. But
if you hear a leaf crunch outside
and you don’t know who stepped on
it, CALL. Do you understand?

VEG
Yes, Sheriff. Thank you.

The two girls wal k out.
Sheriff Moore foll ows and approaches Stanwi ck and Boyl es.

SHERI FF MOORE
Good wor k St anw ck.

OFFI CER STANW CK
Thanks Sheriff.

SHERI FF MOORE
Now, where was Andrew Q| er during
Kayl ei gh’ s attack?

OFFI CER STANW CK
| uh...l don’t know sir.

SHERI FF MOCRE
(angrily)
What the hell do you nean you don’t
know? You were supposed to be
tailing him That’s why you were
t her e!

St anwi ck gets nervous.
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OFFI CER STANW CK
| know, Sheriff. | just...l waited
outside. | didn't want the kids to
see ne.

OFFI CER BOYLES
W tal ked to the boys seperately.
They both say they were at the
tabl e the whole tine.

SHERI FF MOORE
Their word doesn’t mean anyt hi ng!
They coul d have deci ded t hat
together for all we know D d you
talk to the staff and ot her
customers at the restaurant?

OFFI CER STANW CK
We did. No one really noticed the
boys. It was a busy night.

SHERI FF MOORE
Then go back and find ne soneone
who can provide an alibi saying
those two were on their asses the
whol e tine that girl was being
chased!

They start to wal k away. Stanw ck turns back.

OFFI CER STANW CK
So...do | still follow Andrew A | er
sir?

SHERI FF MOCRE
(angrily quiet)
Stanwi ck, get the hell out of ny
face!

Stanwi ck wal ks of f qui ckly.

EXT. POLI CE STATI ON - PARKI NG LOT - N GHT

Kay and Meg exit the building. Scott and Andy wait beside
Scott’s Mustang. Wien Scott sees Kay he rushes up and hugs

her, then

ki sses her.
SCOTT

Baby, I'’mso sorry | wasn’'t there.
| mso sorry.
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KAY
It’s alright. I'"mokay. | just...lI
was really scared.

Meg hugs Andy.

SCOrT
From now on, |’ m not | eaving your
side, babe. | swear.

She pulls himforward for a kiss.

KAY
You' re still staying with ne
tonight, aren’t you?

SCOrT
O course | am |I’mnot gonna | eave
you by yourself.

VEG
Are you sure you don’t want to stay
with me, Kay?

KAY
| " m sure. Thanks Meg.

MVEG
kay. Well we better |eave before
the sheriff finds out I |ied about

my nom bei ng here.

KAY
Yeah.

Meg wal ks up to Kay and hugs her.

MEG
Be careful, okay? If you need
anything, even if you just can’t
sl eep, call ne.

ANDY
Oh, I"'msure Scott will nake sure
she gets to sleep alright.
Kay and Scott give a disapproving | ook.

MEG
Shut up Andy.

Andy goes silent. Meg turns to Scott.
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SCOrT
Take care of ny best friend, Scott.
111 kill you nyself if anything
happens to her.

SCOrT
Don’t worry. She’ll be fine.

Meg gi ves Kay anot her hug.

VEG
"1l call you in the norning.

Scott opens the passenger door of his Mustang for Kay. She
gets in. He clinbs in the driver seat, starts the car, and
drives off.

Meg and Andy watch as they drive away.
CUT TO

| NT. ANDERSON HOUSE - KAY' S BEDRCOM - NI GHT

Scott and Kay enter the room Scott sits on the bed and
t akes his shoes off. Kay goes into her bathroom | eaving the
door open.

She pulls the zipper of her dress down. Scott watches as he
pulls his pants off, revealing black boxer briefs and |ays
themon a nearby chair. He takes of his jacket and undoes
his tie.

Kay renoves the dress, revealing her to be wearing a bl ack

bra and mat ching panties. She places the dress on the
bat hr oom count er.

Scott takes off his shirt, revealing a plain white t-shirt
underneath the button up.

Kay cones out of the bathroom still wearing nothing but her
bra and panties. Scott stares at her body.

SCOTT
You | ook beauti ful babe.

She wal ks up to himand kisses him He kisses her back
passi onately.

She |ifts up his shirt and he hel ps her take it off. She
touches his firmchest pecs, proving he's spent many hours
at the gym

They continue to kiss.
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SCOTT
Are you sure you wanna do this
t oni ght ?

She speaks between ki sses.

KAY
| " m sure.
SCOrT
It’s just with all you’ve been
t hrough toni ght, | wanna make sure
you' re thinking straight.
KAY
| | ove you.

He smles and ki sses her again.

SCOTT
| | ove you too.

She sits on the bed and pulls himon top of her. They kiss
passionately. Cut to a fewmnutes later. They' re underneath
the covers and Scott is on top of Kay, thrusting slowy.
They both npban in plasure.

FADE TO BLACK
FADE | N:

| NT. ANDERSON HOUSE - KAY' S BEDRCOM - DAY

It’s the next norning. Scott and Kay are still in bed,
seperated. The covers protect Kay' s breasts from show ng.
She wakes up. She sees Scott |ying face up and rests her
head on his chest.

He wakes up and holds her tight. He smles as she | ooks up
at him

SCOTT
Good nor ni ng.

KAY
Good nor ni ng.

SCOTT
VWhat tine is it?

Kay | ooks at the cl ock beside the bed.
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KAY
Alittle past 10.

Kay reaches for her cell phone. The screen shows she has two
m ssed calls from Meg.

KAY
Meg called twice. | better call her
back before she conmes busting the
door down.

SCOrT
kay. |’ m gonna take a shower if

you don’t m nd.
Kay sm | es.

KAY
O course not.

Scott gets out of the bed and wal ks into the bathroom Kay
dials Meg’s nunber. It rings twice before Meg answers.

VEG
(on phone)
There you are! Finally, | thought
you were dead!

Both girls are silent.

MVEG
Sorry, bad choice of words.

KAY
It s okay.

MVEG
Vell, | just wanted to make sure
you were alright.

KAY
| am |I'’mfine. Everyone’'s treating
me |ike |’ mgonna break.

VEG
W’'re just worried. That’'s all. So,
do you want us to all cone over
toni ght ?

KAY
Aren’t you going to Evan's party
t oni ght ?

( CONTI NUED)



CONTI NUED: 73.

VEG
| talked to Andy and Brandon. W
all agreed that we’'d stay at your
pl ace with you and Scott. It’s not
a big deal.

KAY
No, Meg it is. You ve all been
| ooking forward to this for weeks!

MEG
| know, but, it just doesn’t seem
t hat inportant anynore.

Kay | ooks down, thinking.
CUT TO

| NT. ANDERSON HOUSE - KI TCHEN - DAY

Kay wal ks into the kitchen, now fully showered and dressed.
Scott is at the table, reading the paper and eating a piece
of toast.

Kay | aughs.

KAY
| feel like we’'re a married couple
al r eady.

Scott | ooks up, smling.

SCOrT
You say that like it’s a bad thing.
s it?

She wal ks up to him and ki sses himon the cheek.

KAY
No. It’s kind of nice actually. Too
bad you have to | eave tonorrow. |f
my nomfinds out | let you stay the
night twi ce, she'll kill ne.

Agai n, she goes silent at the word choice. She quickly
recovers and | ooks at Scott.

KAY

So, | was thinking and...l want to
go to Evan's party tonight.
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SCOrT
(surprised)
Are...are you sure?

KAY
Yeah.

She notices the newspaper in Scott’s hand has a headline
readi ng "TWO MORE VI CTI M5 FOUND!' AN ATTEMPT ON A THI RD! "
wWth a picture of Claire Butler and the school’s janitor.
She pushes the newspaper face down, bl ocking the story.

KAY
| mean, once ny nom gets hone
tonorrow afternoon she’s gonna have
me glued to her hip until the
killer is caught.

Scott stares at her, unsure.
KAY

And Evan said the thene was "Life’'s
Short" right? So I want to go and

have fun. It’'ll be safe. There's
gonna be dozens of people there.
Honestly, 1'd feel safer in a house
full of people than in an enpty
house.

SCOrT
But you'd be with ne. You woul dn’t
be alone. 1’d protect you.

KAY
| know. But still...Meg and Andy

and Brandon have been waiting for
this party for such a long tine,
and | know you have too. Now they
want to give that up and stay here
for a boring night.

SCOrT
Yeah, that was before sone psycho
tried to kill you. Babe, we can
stay here. It's okay. I'll talk to

the others. Tell themit’'s okay for
themto go.

KAY
No, Scott.

She | ooks himin the eyes.
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KAY
| REALLY wanna go. Pl ease?

He stares at her for a good 10 seconds. She doesn't blink or
| ook away.

SCOrT
Alright. If that's really what you
want. But if one thing goes wong,
we | eave right away. Deal ?

Kay smles and gives hima Kkiss.

KAY
Deal . But we need to go shopping
first.

Scott | ooks surprised.

I NT. SUNNYSI DE MALL - DAY

Kay, Scott, Meg, Andy, and Brandon are all wal king within
the mall.

MEG
Are you sure about this, Kay? W
really don’t have to go.

ANDY
But we’d LOVE to, by the way!

BRANDON
Yeah, this is the party of the
year. There's gonna be plenty of
drunk horny girls. If I don't get
laid here, it mght not ever

happen.

ANDY
Yeah dude, it’'s just not gonna
happen.

SCOrT

GQuys, conme on

KAY
Me and Scott al ready tal ked about
it. I WANT TO GO

Andy and Brandon give each other a high five.
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ANDY
Yes!
Meg rolls her eyes.
VEG
K, but if you change your m nd
after we get there, we'll |eave
ri ght away.
KAY
| know. Thanks you guys. But
really, I'"'mfine now W wasted too

much tinme trying to convince the
guys to cone shopping. So we’' ve
only got twenty mnutes to get an
outfit and pay. So, let’s just shop
and get out of here.

SCOrT
Thi s whol e "busi nesses cl osi ng
early" thing sucks.

VEG
They’'re just trying to get people
to go hone and stay there.

ANDY
Not us! Tonight we are gonna party
like it’s graduation!

Andy sees a shop with nen’s shirts and jackets in the
di spl ay w ndow.

ANDY
This is ny stop.

He and Brandon wal k into the store. Meg eyes an outfit in
the store just scross fromthe one Andy and Scott entered.
The store is called "Gace’s", and is a wonen’s cl ot hing
store.

MVEG
On! That’s cute. Come on Kay, let’s
| ook in here.

Scott reluctantly follows the girls. Meg enters the store.
Kay turns around to face Scott before she wal ks in. She
grabs himby the shirt with both hands.

KAY
Go!
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SCOTT
No, |’ m okay right here.

He t akes her hands.

SCOrT
|’ m not | eavi ng you.
KAY
You' || be right across the hallway.
| f we need anything we’'ll yell and
you' || come running, right?
He stares at her.
KAY

Go on. Buy sonething nice for the
party. For ne?

He ki sses her on the cheek.

SCOTT
Il be RIGHT across the hallway.
You yell and | come running. |
won’ t be | ong.

KAY
kay.

He watches her walk into the store.

I NT. SUNNYSI DE MALL - GRACE S - DAY

The inside of the store is small, a privately owned and

mer chandi sed fashion store. There are four dressing roons at
the end, and a nmarble counter with a cash register to pay.
At the counter is Justin, reading a magazi ne.

Kay wal ks over to Meg who is |ooking through a rack.
MVEG
What do you think? Should | wear
purple or blue?

KAY
Bl ue | ooks better on you.

Meg smiles and picks up a blue bl ouse.

VEG
It does, doesn't it?
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JUSTIN (O.S.)

Kayl ei gh!
Both girls turn to see that Justin has noticed them He
wal ks up with the magazine still in hand.
KAY
Hey Justin. | didn’t know you work
her e.
JUSTI N

| just got hired last nonth. G ace
hired me herself. So, | heard what
happened | ast night. And | saw t he
mask that the killer wears on the
news. Creepy. (beat) Are you okay?

KAY
| " m fine. Thanks.

JUSTI N
First Natalie and Claire, and now
they came after you. For a second |
t hought they were going after the
people in our Chem stry cl ass.

MVEG
(matter of factly)
Except Shannon and that pervy
janitor weren’t in your chem stry
cl ass, geni us.

Justin gives a cold | ook. He stares at the blouse in Meg's
hand.

JUSTI N
You' re wearing blue? Wth your skin
tone?

He pulls a red top fromthe rack and hands it to her, after
taki ng the bl ue bl ouse away.

JUSTI N
Wear the red. It’Il bring out your
eyes and not nake your arms | ook so
manl y, GEN US

Meg scoffs and Kay lets out a snmall | augh.
JUSTI N
Vll, I"’mglad you're alright.
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KAY
| appreciate your concern.
Actual ly, could you help ne pick
out an outfit, wthout being as
mean about it?

JUSTI N
Sur e.

Cut to quite a fewmnutes later. Meg has a bag in her hand,
and Justin is beside a dressing room Kay is in the dressing
room

Inside it is small. There is a snmall hook on the side for
outfits and a long vertical mrror across fromthe door. Kay
is wearing a yellow button up shirt with sonme skinny jeans.
She smles at her reflection.

The door opens. Meg is looking into her bag as she opens the
door. Kay sees the killer, in full costune in the background
of the mrror. She GASPS and spins around. No one besides
Meg is in view

MEG
What ? Kayl ei gh, what is it?

Kay sl ows her breat hing.

KAY
Um nothing it’s nothing.

Justin stares, curiously.

MVEG
Kay?

KAY
I"’mfine. | just thought | saw
sonething. That’s all. I'’mfine.

Justin and Meg watch carefully. Kay forces a smle.

KAY
| really like this one.

JUSTI N
(obl i vi ous)
| knew you woul d! And, it’s on
sal el
Kay and Justin smle. Meg gives in and smles too.

They wal k over to the counter. Justin rings up the shirt and
j eans.
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JUSTI N
Sixty eight dollars and fifty four
cents.

Kay hands himfour twenties.

KAY
So, are you going to Evan’s party
t oni ght ?
JUSTI N
(smles)
O course.
VEG

Evan invited you?

JUSTI N
Yeah he did actually. You know
contrary to popul ar belief, not
everyone in Forest Grove is
honmophobi c. Evan’s a good guy.

Justin hands Kay her change back.

MEG
Sorry, | didn't nmean it |ike that.

Justin | ooks at her and lets it go.

JUSTI N
It’s alright. Well, you guys were
my last sale of the night. I'm

officially cl osed.

They all walk to the entrance, and Meg and Kay wal k out just
as Scott, Andy, and Brandon wal k out of the other store,
each with a bag in hand.

JUSTI N

See you guys at the party tonight.
MVEG

See ya.
KAY

Bye Justin.

The five of themwal k off as Justin closes the gate to close
up. He locks the lock at the bottom

He wal ks back to the counter and places the keys beside the

register. He starts to close out the register. A shirt is
tossed onto the counter. He junps and | ooks up. No one.
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JUSTI N
VWhat the hell?

He wal ks around the store slowy. Nothing. However there are
mul tiple pieces of clothing on the floor. He picks them al
up and places them on the racks.

JUSTI N
Who's in here? Cone out or |’|
call the cops!

He | ooks at the dressing roonms. Underneath the |eftnost
room the bottom of soneone’s bl ack shoes can be seen. He
can see just up to the tongue of the shoe.

He wal ks up and stands in front of the door.

JUSTI N
| know you're in there. | can see
your tacky, never in season shoes!

No response.

He opens the door. Inside he sees the shoes by thenself on
the floor.

JUSTI N
VWhat t he-

He is interrupted when he is grabbed and tossed toward the
counter. He hits his head and holds onto it.

Wal ki ng towards him wi th black socks on is the killer.
Justin sees the nmask and his eyes go w de.

JUSTI N
It’s you. NO

Justin forces hinself up and runs to the entrance. He pulls
on the gate. It doesn’t budge. It’s LOCKED. He | ooks back
and sees the keys on the counter.

The figure sees himlooking at them grabs them and tosses
t hem across the room LOST.

Justin shakes the gate with all his strength.

JUSTI N
HELP! SOVEONE OPEN THE GATE! HE' S
HERE! HELP!
No one is in the mall. The store across the hallway has it’'s

lights turned of f now.

( CONTI NUED)
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He | ooks back to see the figure right behind him

JUSTI N
NO

The figure drags himacross the floor and stops at the
counter.

JUSTI N
NO PLEASE DON' T KILL ME! PLEASE

The figure bashes his head into the counter. HARD
JUSTI N
(dazed)
Pl ease. .. pl ease don't.
He BASHES his head in again. And again. And again. The
figure does so until Justin's face is COVWLETELY BLOODY AND
UNRECOGNI ZABLE.

The figure tosses Justin’s body aside |ike a ragdoll

| NT. ANDERSON HOUSE - KAY' S BATHROOM - NI GHT

(Rihanna’s "Shut Up and Drive" begins playing)

Kay | ooks into her mrror. She is dressed for the party,
wearing the outfit Justin picked out. She lets out a deep
br eat h.

| NT. DUNCAN HOUSE - MADI SON' S BEDROOM - NI GHT

Madi son, G na, and Kristin are in front of a mrror. They
are all wearing short dresses. They smle at their

refl ections.

| NT. OLLER HOUSE - ANDY’' S BEDROOM - NI GHT

Andy is in front of his mrror, fixing his shirt. It’'s a
bl ack shirt with "Save A Virgin. Do Me." witten on it. He
points at his reflection with both of his index fingers.

| NT. LEE HOUSE - BATHROOM NI GHT

Darren puts on his letterman jacket and stares at hinself in

the mirror. He grabs the side openings and nakes a "thug
face".
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I NT. MASTERS HOUSE - BATHROOM - NI GHT

Meg is in front of the mrror, wearing the red top she
bought. She puts on |ipgloss and puckers her |ips.

| NT. BEARDEN HOUSE - MATT' S BEDROOM - NI GHT

Matt stands in front of his mrror. He is wearing just a
plain white t-shirt and jeans. He stares sadly in the
mrror.

| NT. PEARSON HOUSE - BRANDON S BEDROOM - N GHT

Brandon fixes his hair in the mrror. He's wearing a shirt
with an artistic dragon spitting fire and jeans. He nods
slowly with a smle.

INT. SM TH HOUSE - LIVING ROOM - N GHT

Evan fixes his tie in front of the mrror. He's wearing a
tie, dress shirt, and slacks. He turns to |look at the living
room Kegs, and a beer pong table are set up. He smles.

I NT. POLICE CAR - NI GHT

Stanwick is in the drivers seat, looking into the rear view
mrror. He | ooks serious. Boyles is in the passenger seat,
staring into the side mrror, bored. Stanwick turns to his
left. He can see Andy through the open w ndow.

| NT. ANDERSON HOUSE - KAY' S BATHROOM - NI GHT
Kay is still staring into the mrror. Scott cones up behind
her and grabs her by the waist. He’s wearing a blue button

up shirt and jeans.

SCOrT
Ready?

Kay | ooks at his reflection and smles.

KAY
Let’s go.

(End of song)
CUT TO
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INT. MEG S CAR - NI GHT

Andy is driving Meg's car. Meg is in the passenger seat.
Brandon i n back.

They are driving down a LONG EMPTY ROAD. Fields surrounding
on bot h sides.

BRANDON
Wiy does Evan live out in the
m ddl e of fucki ng nowhere?

ANDY
Are you kidding me? This is the
perfect location for a party. No
nei ghbors to call the cops.

VEG
Are you sure we're going the right
way ?

ANDY
| ve been to his house before. This
is the way.

A house cones into view, off in the distance. Plenty of cars
are al ready parked. The lights are on. Faint nusic can be
hear d.

BRANDON
Alright! That's it! Man, this party
is gonna kick ass!

ANDY
Tol d you!

CUT TGO

I NT. SCOTT'S CAR - NI GHT

Scott is driving. Kay is in the passenger seat. They pull up
to the house. Hi p-hop nusic is blaring frominside the
house.

There are at least fifteen cars all parked off the road,
into the nearby fields, sone on the sides of the road.

Scott finds a parking spot near the front of the house.
SCOTT

Renenber what | said? You say the
word and we’ re gone.

( CONTI NUED)
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Kay sm | es.

KAY
| know. Let’s try to have fun
t oni ght .

They exit the car.

EXT. SM TH HOUSE - N GHT

The house is huge, two stories, five bedroons at |east. Wl
decorated fromthe outside. Potted plants are on both sides
of the wal kway | eading into the house. Of to the side is an
equal ly big barn. It’'s a farm ng house.

There are plenty of people already outside, on the porch
drinking fromred plastic cups. A few people are on top of
their cars. Mdst of the action is inside.

Andy, Meg, and Brandon approach Scott and Kay.

ANDY
@Quys, how badass is this?!

KAY
It’s pretty cool.

Andy mekes an exaggerated sniffing gesture.

ANDY
Wait, what’s that? | snell al cohol.

He runs inside. Meg lets out a |augh.
MEG
| better go watch him Don’t want
hi m passing out in the first hour.

Meg wal ks down the wal kway to enter the house. Brandon
stares at the couple.

SCOTT
VWhat is it?

BRANDON
You guys think | have a chance of
hooki ng up tonight?

Scott and Kay | ook at each other, then at Brandon.

( CONTI NUED)
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KAY
Maybe.

Scott nods.

BRANDON
Right. It’s possible.

Brandon wal ks down the wal kway. Scott and Kay |let out a
smal | [ augh.

SCOTT
Wiy do we hang out with him again?

KAY
Cause he’s good for a laugh or two
at times. Cone on.

She pulls his hand. They wal k towards the house.

CUT TGO

I NT. SM TH HOUSE - ENTRANCE HALLWAY - NI GHT

The house | ooks even BI GGER on the inside. Strai ght ahead
fromthe front door, a small walk away, is a set of stairs
starting fromthe right side of the wall and turning left to
reach upstairs.

On both the left and right side before the stairs are | arge
archway openings leading into the dining roomand living
room respectively.

The house is full of people. Wthin the entrance hallway and
along the stairs are fifteen people, at |east.

Scott and Kay go through the left archway, into the living
room

INT. SM TH HOUSE - LIVING ROOM - N GHT

The living roomis even nore crowded, with at |east 30
people in the wi de open room There are four couches. Each
are fully occupied by students.

Darren can be seen sitting on one of the couches beside
Gna. Kristinis beside Gna, talking to Darren’s friend
fromthe day before in the basenent. It’s KYLE DALLAS (17),
short black hair, jock, snooth talker.

( CONTI NUED)
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On the far end of the large roomis a beer pong table. It’s
a pairs game. Meg, Andy, and Evan are anong the dozen people
vi ewi ng t he gane.

ANDY
Yo, | got next gane!

EVAN
"Il be your partner! Brian's | oud
ass hasn’t shown up, so | need a
new BP buddy. You any good?

ANDY
School chanp!
They bunp fists.
ANDY
We got this!

CUT TGO

I NT. SM TH HOUSE - DI NI NG ROOM - N GHT

Brandon wal ks into the dining room The table has four
chairs, each occupi ed by sonmeone. Madison is |eading a
di scussi on.

MADI SON
It’s gotta be huge! |’ mthinking of

having a conmercial play on the
| ocal stations.

Br andon shakes his head and wal ks into the kitchen.

I NT. SM TH HOUSE - KI TCHEN - N GHT

There is a young brunette girl holding onto the counter.
Brandon wal ks over.

BRANDON
Hey, are you okay?

The girl doesn’t respond. She | ooks up. She’s obviously
drunk.

BRANDON
Do you want ne to help you to the
bat hr oom

The girl GROANS and stunbl es away.

( CONTI NUED)



CONTI NUED: 88.

BRANDON
(calling out)
Yeah, okay. You're...you re good.

He hits the bottom of his pal magainst his forehead.

CUT TGO

EXT. SM TH HOUSE - N GHT

A police car pulls up close to the barn, hiding behind the
cover of sone trees and into a small ditch

| NT. POLICE CAR - NI GHT
St anwi ck and Boyl es watch the outside of the house.

OFFI CER BOYLES
| don’t believe this. Four people
get murdered and these kids throw a
fucking party?

OFFI CER STANW CK
Do we call it into the sheriff?

OFFI CER BOYLES
You bet your ass we do. I'Il be
dammed if |1’ m gonna stand by and
wat ch these kids have a great tine
when 3 of their classmates and an
enpl oyee at their school were
nmur der ed.

O ficer Boyles grabs the radio in the car.
A loud thud cones from above the car.

OFFI CER STANW CK
VWhat the hell was that?

OFFI CER BOYLES
These damn ki ds.

He puts the radio down. He opens the door and gets out of
t he car.
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EXT. SM TH HOUSE - N GHT

He | ooks out to see the nearby barn a small ways off. He
turns to see a large rock on top of the car.

Stanwi ck exits the car.

Boyl es | ooks towards the nearby set of trees. He pulls out
hi s gun.

OFFI CER BOYLES
|’ m gonna go get the bastard. You
wat ch the car and nmake sure no one
comes near the car
St anwi ck nods.
Boyl es wal ks off. Soon he is enconpassed within the trees.
OFFI CER BOYLES
Al right, get out here! Your under
arrest!

He continues to wal k. A sound of a tw g being stepped on to
his right. He turns, pointing his gun.

OFFI CER BOYLES
Cone on, make this easier on
yourself. I won't hesitate to
shoot .

He continues wal ki ng past a set of tress. He hears another
twi g being stepped on beside him

He starts to turn around. Too | ate.

He is stabbed nultiple tines in the back. He screans |oudly.
CUT TO

| NT. POLICE CAR - N GHT

St anwi ck hears the scream He puts his hand on his gun

hol ster and qui ckly gets out of the car.

EXT. SM TH HOUSE - N GHT

Stanwi ck | ooks into the cluster of trees.

( CONTI NUED)
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OFFI CER STANW CK
(calling out)
Boyl es?!

Si | ence.

OFFI CER STANW CK
(to hinself)
Dami t!

He runs into the small wooded area. Once inside, he slows it
down to a wal k.

OFFI CER STANW CK
(calling out)
Boyl es?! Where the hell are you?!

He continues wal king. He turns to his right. He sees a LUW
th

on the ground, i e distance. He slowy wal ks towards it.

When he’s cl ose enough, he sees the outfit. It’s BOYLES.
Bl ood is covering the area surroundi ng Boyl e’ s body.

Stanwi ck turns and runs toward the car. He constantly | ooks
around the entire tinme, gun in hand.

He makes it. He opens the passenger door and sticks his body
hal fway in. He grabs the police radio.

OFFI CER STANW CK
Unit Seve-

He suddenly stops. His EYES ROLL BACK and he falls forward
into the car, he drops the gun silently down into the
passenger seat footrest. The killer renoves the hunting
knife fromthe back of his head.

CUT TO

INT. SM TH HOUSE - LIVING ROOM - N GHT

Darren sits down on the couch, sane place he was before. He
hands a red plastic cup to G na.

DARREN
So, G na, what are you hoping for
t oni ght ?
G NA
(flirty)

What do you nean?

Darren smles, showi ng perfect white teeth.
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DARREN
| nmean, what are you hoping wll

happen toni ght?

G NA
|’ m hoping to find a hot guy to
make out with. Who knows, maybe

nor e?
Darren places his arm around her.

DARREN
Yeah, and how s the search goi ng?

G NA
see a

| et you know when |

[ 711
then, |’ m stuck

worthy guy. Until
here with you.

She smi |l es seductively. He |aughs.

DARREN

Quch!
Pan over to Kyle and Kristin.
Kyl e has his armaround Kristin. She |aughs into his chest,
clearly intoxicated.

KRI STI' N
Are you serious?

KYLE
Dead serious! The guy thinks he’'s
Jesus!

G na turns to face them
G NA
What are you two tal king about?
Kristin laughs as if what Kyle has told her
thing in the world.

is the funniest

KRI STI N
ust told nme about this bum

Kyl e j
that lives on his street.

DARREN
That story again? Ky, nman, you need
new stories.
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KYLE
It still gets the | adies |aughing.

Kristin laughs loudly again. The other three stare, anused.
G NA
Honey, you are so wasted you don’t
even know it.
Kristin | aughs agai n.

CUT TGO

I NT. SM TH HOUSE - ENTRANCE HALLWAY - N GHT

Kay and Scott are conversing with another guy beside the
stairway. A group of three jocks conme up, rowdy.

JOCK #1
Scott! There you are!
JOCK #2
Conme on bro, you gotta check this
out!
They grab him
SCOrT

No guys, | can’t!

JOCK #1
Come on!

They drag himaway. Kay sm | es.

SCOTT
No, seriously!

They drag himinto the living room Mg enters the hallway
just as they do. She | ooks back.

Kay notices that Meg’s shirt is wet. Meg rubs it furiosly as
she approaches her.

KAY
What happened to you?

MVEG

Andy spilled his beer on ne. That
j ackass. Help me clean it up?
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KAY
Yeah, let’s go.

The start to walk upstairs. Andy cones into the hallway just
as they make it to the top.

ANDY
Meg, |’ msorry!

MEG
Fuck of f Andy.

She rolls her eyes, and she and Kay di sappear fromview A
few partygoers stare at Andy. He shakes his head.

CUT TGO

INT. SM TH HOUSE - LIVING ROOM - N GHT

Brandon enters the living room He approaches a couch, where
Madi son is laying dowmn. He | ooks at her and starts to pass

by.

MADI SON
Br andon. Brandon, wait.

He turns to face her. She sits up, strugging to bal ance
hersel .

MADI SON
Sit down.

She pats the spot beside her. Brandon reluctantly sits.

BRANDON
What’ s up Madi son?

MADI SON
What do you think about me running
for junior princess?

Brandon gets a | ook and stands up.

MADI SON
No, wait! |’ m serious.
He sits back down.
BRANDON

Madi son, you and | both know you're
gonna get junior princess at Spring
Fling. It’s literally a guarantee

( MORE)
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BRANDON (cont’ d)
and we don’t even know who's al
runni ng yet.

Madi son sm | es.

MADI SON
Real | y? You think so?
BRANDON
| do.
MADI SON

| ve been trying to cone up with
sone good sl ogans. Wat do you

t hi nk of this one? "Mdi son Duncan.
Pl easi ng the student body since
2009"!

BRANDON
(confused)
We were freshnen in ' 08.

MADI SON
| know. But |ast year was when
started giving handsies to guys
behi nd the bl eachers. You know,
"pl easi ng handj obs"?

She | aughs, drunk. Brandon’s eyes w den.
MADI SON
You know, you’'re kind of cute when
| m drunk.
Brandon gul ps | oudly.

BRANDON
Real | y? You think so?

Madi son pulls himin close for a kiss.

MADI SON
Uh hubh.

They ki ss. Brandon i medi ately pulls back.

BRANDON
God, your breath reeks.

Madi son gets an of fended | ook.
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MADI SON
Do you want to lose your virginity
or not, freak boy?
Brandon sm | es.
BRANDON
(stuttering)
Ye. . Yeah!
Evan turns fromthe beer pong and watches. He | aughs.
Madi son takes his hand and stands up, alnost falling.

MADI SON
Let’s go upstairs.

G na sees and rushes towards them

G NA

Madi son, WHAT are you doi ng?
MADI SON

No one, but I'Il be doing him

shortly.
Brandon gets a goofy smle. Mdison | aughs.

G NA
Madi son, are you sure you want to
do this? | nean, |ook at him

Brandon | oses his snle.
MADI SON
G na, shut up! 1I'll have sex with
whoever | want. Mbvel!

She pushes G na, and her and Brandon wal k of f. G na | ooks
shocked.

CUT TGO

I NT. SM TH HOUSE - UPSTAI RS BATHROOM - NI GHT

Kay and Meg are standing in front of a sink. They both have
smal | washcl ot hes and scrub them agai nst Meg’s shirt.

VEG

(groans)
| hate the snell of beer.
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KAY
Me too.

VEG
So where were those jocks taking
Scott?

KAY

Who knows? |’ ve gotten used to it
by now t hough.

MEG
Yeah, what are you gonna do when
he’s a frat boy?

KAY
(1 aughs)
| have no i dea.

MVEG
At | east your boyfriend s stable.
|’ mgetting ready to dunp Andy.

Kay stops scrubbi ng.

KAY
What , why?

Meg stops too. She | ooks at Kay and then sits on the cl osed
toilet.

MEG
|’mjust done with all his idiotic
m stakes. | nean, he's really

i nsensitive and such a kil utz.
(beat) The difference between you
and ne? | can’t get used to him |
don’t want to.

She scrubs one | ast spot of her shirt.

MVEG
Well, that’s about as good as |I'm
gonna get it. W should head back
down.

KAY
Yeah.

They exit the bathroom
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I NT. SM TH HOUSE - UPSTAI RS HALLWAY - NI GHT

They come out of the bathroom and wal k down the hallway. The
door they’' ve exited fromis the second on the left, close to
t he staircase.

Brandon and a stunbling Madi son pass them by w thout saying
a word. Meg and Kay stop. They turn around to see Brandon
struggling to guide Madi son into a bedroom He does and
shuts the door.

KAY
Was t hat ?
MEG
Uh huh.
KAY
W TH?
MEG
Yup. Obviously she’s EXTREMELY
drunk.

Meg starts to descend the staircase. Kay | aughs and | ooks
back.

KAY
Good | uck, Brandon.

She foll ows Meg.
CUT TO

I NT. SM TH HOUSE - ENTRANCE HALLWAY - N GHT

Meg and Kay stop at the foot of the stairs.

KAY
Vell, I’mgonna go | ook for Scott.
See if he needs saving fromhis
t eamat es.

VEG

Al right.
Kay wal ks of f.
CUT TO
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| NT. SM TH HOUSE - GUEST BEDROOM - NI GHT
Brandon drops Madi son on the bed.

The roomis well decorated and neatly kept. The bed is BIG
and spacy. Beside the bed is a closet on one side and a
smal | dresser on the other side. He dins the light. Then, he
starts to wal k towards her. He reaches her and she pushes

hi m away.

MADI SON
Wi t .

BRANDON
What’ s wong?

MADI SON
| have to pee.

Brandon lets out a | oud groan. Madi son gets up, stil
stunbling. Brandon doesn’t attenpt to help her.

He | ays back into the bed. Madison enters the bathroom and
shuts the door.

Brandon fiddles his thunbs for a second. He pulls off his
shirt and pants and throws them on the fl oor.

BRANDON
(whi spers)
Cone on, | can’t hold onto this

V-card much | onger

The cl oset door bursts open. The killer comes out and
strikes dowmn wth the hunting knife. Brandon noves out of
the way. and kicks the killer’s hand. the knife becones | ost
in the sheets.

Brandon turns to run. The killer grabs the lanp on the
bedsi de drawer. As Brandon mekes it off the bed, the killer
pul s himback by pulling the |anp cord al ong his neck,
STRANGLI NG hi m

Brandon fights back to no avail. Hi s eyes quickly becone
BLOODSHOT. W't hin seconds, he’ s dead.

CUT TGO
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I NT. SM TH HOUSE - LIVING ROOM - N GHT
Meg sits down on one of the couches. She | ooks bored.
Andy is on the other side of the room cheering.
ANDY
OH' You got your asses handed to
you! Alright, ne and Evan are up!

He and Evan set up the cups. Another person starts pouring
beer into the cups.

ANDY
Yeah! That’s what’s up! Cone on,
keep it com ng buddy!
Darren watches fromthe couch.
DARREN
Ch, Andy and Evan team ng up for
BP? This | gotta see.
He, Kyle, Gna, and Kristin all walk over.

CUT TGO

I NT. SM TH HOUSE - DEN - NI GHT

Kay enters the den. Surprisingly, it’s dark and enpty. The
only visible light cones fromthe pool outside. There are
sliding glass doors | eading out.

She sees a smaller set of stairs leading to the second
fl oor. She wal ks towards them and st ops.

She sees soneone sitting outside near the pool. It’s Matt.
She opens the door and wal ks out.

CUT TGO

I NT. SM TH HOUSE - GUEST BEDROOM - NI GHT

Madi son opens the bathroom door. She hits her knee agai nst
t he door frane.

MADI SON
Quch!

( CONTI NUED)
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The bed | ooks nessy, with the covers pulled back. There is a
big LUMP underneath the covers. The lanmp is on the floor
besi de Brandon’s cl ot hes.

MADI SON
Oh, what is this sonme kind of
dungeons and dragons forepl ay?

She stunbles over to the bed and sits on it.

MADI SON
Get up. | wanna do it on top of the
covers. | like being able to see
ever yt hi ng.

No response.
She smacks the | unp.

MADI SON
Hey, if you don’t wanna play by ny
rules 1'1l find some ot her
desperate virgin here who wll.

Still no response.

She pulls the covers back and whi npers, too shocked to
scream

Brandon’ s bl oodshot eyes are staring at her, LIFELESS.
Beside his hip, just where the covers are cutoff, is the
skul | face mask

MADI SON

(quietly)
Ch ny God!

The mask RISES UP, revealing the killer to be wearing it. He
grabs Madi son by her | ong bl onde hair.

MADI SON
NO

The killer jams the hunting knife into her throat. Madi son
chokes on her own blood and falls down besi de Brandon, bl ood
getting everywhere.

CUT TGO
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INT. SM TH HOUSE - LIVING ROOM - NI GHT

Pl enty of people cheer for Andy and Evan. Meg wat ches,
| ooki ng annoyed.

VEG
(to hersel f)
This is bullshit.

She gets up off of the couch.
CUT TO

I NT. SM TH HOUSE - DI NI NG ROOM - NI GHT

Meg enters the dining room |ooking around. She wal ks into
t he kitchen.

CUT TGO

I NT. SM TH HOUSE - KI TCHEN - NI GHT

G na and Kristin are in the kitchen. Kristin is stil
Vi si bly drunk.

MVEG
Hey have you guys seen Kayl ei gh
anywher e?

G NA

No. Do you have any idea if Madison
is done having pity sex with your
friend Brandon?

MVEG
| don’t.
KRI STI N
You know, | heard sone people were
going to the barn. She m ght be
t here.
MEG

Good idea. Thanks Kristin.
KRI STI' N
For what? (beat) Hey Meg! What are
you doi ng here?
Meg stares at her, dunbfounded. G na shakes her head.

CUT TO
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EXT. SM TH HOUSE - BACKYARD - NI GHT

The backyard is HUGE and ENCLOSED. The entire backyard is
enconpassed by a | arge wooden fence. There is a gate off to
the side with a chain and | ock attached to it.

The pool is clean and clear. It takes up the entire mddle
section of the backyard, with a hot tub on a raised | evel at
t he edge.

Kay wal ks up to Matt and sits on the chair beside his.

KAY
You' d think at a party nore people
woul d be diving in the pool.

MATT
(deadpan)
| " mpretty sure all these people
just canme here to get drunk. Plus,
it’s too cold to swm

Kay nods sl owy.

KAY
| " m surprised you cane.

MATT
Me too. | thought 1’'d be able to
get ny mnd off things and rel ax.
(beat) Now that |I'mhere, all |
want to do is be al one.

KAY
Matt, you shouldn’t be going
t hrough this alone. You have people
wlling to help.

She grabs his hand.

KAY
You have nme.

He pulls his hand away.

MATT
| know. You' re a good cousin, Kay.
But | just think I have to dea

with this on ny own.

Kay frowns, but forces a smle.

( CONTI NUED)
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MATT
| think I’ m gonna head out
actual ly.
He gets up. Kay gets up too.

KAY
Wait, I'll walk you out.

She passes himand re-enters the den.

I NT. SM TH HOUSE - DEN - N GHT

Matt wal ks in after her. He | ocks the door to the backyard.

MATT
You don’t have to wal k ne out Kay.
It’s cool.

KAY

| want to. It'’s the least | can do.
Let ne do SOVETHI NG for you Matt.
Cone on.

She wal ks out of the room He foll ows.

CUT TO

EXT. SM TH HOUSE - N GHT

Meg wal ks past the police car in the ditch, not able to see
it. It’s barely visible.

She | ooks towards the barn, which has the lights on.
VEG
(calling out)
Kay ?!

She reaches the barn and | ooks i nside.

| NT. BARN - NI GHT
It seens enpty.

MEG
Kay?

She is about to | eave when she hears a shuffle behind a pile
of hay. She wal ks towards the noi se.
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MEG
Kay, is that you?

She nakes it past the hay. It’s just tw partygoers. A young
man and a young wonman, ol der than Meg, seniors.

The man picks up his pants and throws his shirt on his
shoul der. The girl puts on her shirt, her jeans unbuttoned.
They’ ve just finished having sex.

MALE PARTI ER
God, you scared the shit out of us!

FEMALE PARTI ER
Yeah. | thought you were ny
boyfri end.

Meg stares, amazed at their discretion.

MVEG
Cl assy.

FEMALE PARTI ER
VWhat ever. He’'s a dick.

The two start to wal k out.

VEG
Hey, have either of you seen
Kayl ei gh Anderson?

The mal e partier throws his head back, w thout stopping.

MALE PARTI ER
VWho?

MVEG
Di d anyone el se cone in here?

MALE PARTI ER
Not that we saw. Later.

They | eave the barn, turning at the entrance. Meg sits down
on a pile of hay.

She sighs and pulls out her cell phone. No signal.
MEG

Geat. We HAVE to be in the mddle
of nowhere.
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A noise fromthe entrance startles her. She |ooks up. The
barn doors are closed. A shovel is placed within the

handl es, locking it fromthe inside. In front of the doors
is the killer, in full costune.

Meg stands up nervously.

VEG
Who are you?

The killer stands in place.

VEG
Oh, haha. Is this sone stupid joke?
You got nme. Now open the door.
have to find ny friend.

The killer waves a single finger back and forth. Meg gets
nore visibly nervous.

MVEG
Alright, | get it. Enough already.
Move.

Despite her tough display, Meg doesn’t budge. The killer
takes a step forward. Meg takes one back. The killer notices
and st ops.

VEG
| f you take another step, 1’1
scream and people will cone

runni ng!

The killer | ooks back at the door. The shovel BLOCKS OFF any
outside entry to the barn.

Meg runs up the |adder to the top section of the barn. The
killer chases her.

At the top, there are multiple piles of hay. Not nmuch el se.
Meg runs to one side.

She grabs a trowel, the only weapon avail able. She has no
where else to go. The killer CLOCSES I N

As the killer reaches her, she strikes. The killer grabs her
hand and stops her. She drops the trowel.

The killer grabs her by the arnms with both hands. She
struggles to get free. No | uck.

She’s TOSSED forward. She hits her back against the wall of
t he barn.
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She | ooks down. Piles of hay, just |like everywhere else in
t he barn.

VEG
FUCK YQU

She drops herself down. As she does, the killer attenpts to
grab her but fails.

She FALLS onto the edge of a hay pile and rolls off onto the
floor, hitting her left shoulder hard. She SCREAMS I N PAI N

She | ooks up. The killer is RUNNING towards the | adder.

She picks herself up and runs to the barn door. She renobves
t he shovel, and opens the door.

The killer is descending the |adder.

Meg runs out hol ding her shoul der, towards the house. The
killer runs too, but stops after exiting the barn. Meg is
too far gone.

CUT TO

I NT. SM TH HOUSE - LIVING ROOM - N GHT

Evan throws a pong ball and lands it into one of the cups of
his and Andy’s conpetition in the beer pong match. He and
Andy high five aggressively.

ANDY
YEAH!

G na | aughs at this display. Darren has his arm around her
She turns to Evan.

G NA
Great party Evan!

DARREN
Yeah, who knew you could pull off a
great party?

KRI STI N
Yeah, it’s totally what we needed
after all the drama at school! Too
much tal k about death. | wanna talk
about al cohol and sex!

Kyl e ki sses her on the |ips.
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KYLE
My kind of girl!

G NA
Pl ease, let's steer clear of the
mur der tal k.

DARREN
(teasi ng)
What’s the matter, you scared?

He and Kyl e [augh. Andy | ands his pong ball in another of
the other pair’s cups.

ANDY
SVEET!

G NA
|’ mnot scared. It just creeps ne
out. That's all.

Darren pulls her into a tight enbrace.

DARREN
Don’t worry babe. 1’|l protect you.

Evan chugs a cup that the other pair got a pong ball in. He
slams it down on the table.

EVAN
Don’t you guys know the first rule
of horror novies?

KYLE
VWhat’' s that?

EVAN
No one’'s saf el

He turns to G na.
EVAN
(whi spers)

Darren can’t protect you,
beauti ful .

Darren playfully punches Evan.

DARREN
Screw you, Evan!

Andy lifts his pong ball and throws it. Mss. He turns to
t he ot hers.
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ANDY
Virgins are safe.

Kristin | aughs.

KRI STI N
Pl ease, no one’s a virgin in high
school anynore!

ANDY
Brandon Pearson, anybody?

G na and Kristin | ook down. Darren and Kyle hide smles.
Andy noti ces.

ANDY
VWhat ?

Evan places his hands on Andy’'s shoul ders. He hands hima
drink that one of the pong balls has |anded in. Andy drinks
fromit.

EVAN
Don't be so sure about that.
Pearson went up with Madison to ny
guest room hal f an hour ago.

Andy spits the beer back into the cup. He | ooks at Evan.

ANDY
You' re shitting ne!

He turns to the others.

ANDY
(1 ouder)
You' re shitting ne!

KYLE
Hey, it’s not that big of a deal.
Every guy in school’s done Mdi son
Duncan.

Gna hits him
G NA
Hey, that’s our friend your talking
about, you ass!

Kristin | aughs.
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ANDY
Oh, this | gotta see!

Andy noves past the crowd.

EVAN
(shouti ng)
Where you going?! W’'re playing a
gane!

ANDY
(shouti ng)
"1l be right back!

He exits the living room

CUT TGO

EXT. SM TH HOUSE - N GHT
Kay and Matt are on the front porch.

KAY
Matt, | know you say you need to
deal with this alone. But if you do
need anything, even if it’s just an

ear to listen, |I’m here.

MATT
| know. | appreciate that. Thanks
Kay.

They hug. Matt wal ks down t he wal kway. Kay watches silently.
He is soon out of distance.

Kay turns to go back inside.

MEG
(faintly)
HELP ME SOVEBODY! HELP ME!

Kay turns back. She sees Meg running fromthe barn.

KAY
Meg?!

Kay runs towards her. She neets up with her behind Scott’s
Must ang.

MVEG

Kay! Kay, | saw him He cane after
me in the barn! He's here Kay!
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Kay' s expression quickly turn to fear.

KAY
(stuttering)
O..ok. k. W'l
get the others.

| eave. W have to

She notices Meg hol di ng her shoul der.

KAY
What happened to your shoul der?
MVEG
| fell, landed on it. It hurts. It
doesn’t matter. W need to get out

of herel
Kay exam nes her shoul der.

KAY
It isn’t dislocated. You probably
just banged it pretty bad.

MATT
(distant)
VWHAT THE FUCK! ?

Both girls turn quickly.

KAY
(shouti ng)
Matt? What is it?

Matt apears out of the shadows, |ooking pissed. He
approaches qui ckly. Meg steps back. He stops.

MATT
Sone fucktard slashed ny tires! All
four of themn

KAY
VWhat ?

She turns to | ook at Scott’s tires. They're slashed as well.

VEG
No.

They ook at all the cars nearby. Al sl ashed.

MVEG
FUCK! NO
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MATT
What ? What’ s goi ng on?

KAY
The killer's here.

MATT
(shocked)
What ?!

MEG
He sl ashed the fucking tires so we
couldn’t leave! WE RE IN THE M DDLE
OF FUCKI NG NOWHERE W TH NO CELL
RECEPTI ON

Kay is speechless. Meg is in tears.
KAY
Cone on. W have to warn everyone
el se.
Kay and Meg start wal king to the front door.

MATT
" m not staying here.

They stop and turn around.

KAY
What ? Matt we have to warn
everyone!

MATT
You can do that. |I'’msorry Kay.

They gutted ny girlfriend. |1’ m not
sticking around to see what el se
that nonster’s capable of. Cone
with nme, Kay!

KAY

| have to get ny friends!
MATT

|"msorry. I'’mnot waiting.
KAY

Matt, it's at least five mles to
town! You' re gonna wal k all that
way.
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MATT
| " m gonna have to.

He turns and starts running down the only road into town.

KAY
MATT! MATT!

Meg grabs her and faces her towards the house.

MEG
Cone on! Leave him W have to go!

They run towards the front porch.

CUT TGO

I NT. SM TH HOUSE - UPSTAI RS HALLWAY - NI GHT
Andy is wal ki ng down the hallway.

He | ooks into a door. It’s the bathroom Kay and Meg were in
earlier.

He wal ks further down the hallway. The next door is a
bedr oom

The room has football posters and pictures of girls in their
bi ki nis anong other things. It’s Evan’s room

He continues down the hallway and checks the third door.
It’s the guest bedroom The covers are pulled back once
again. The outline of two bodies can be seen from Andy’ s
poi nt of view He |aughs.

CUT TGO

INT. SM TH HOUSE - LIVING ROOM - NI GHT
Kay and Meg run into the |living room

KAY
EVAN!

Evan | ooks up from his gane of beer pong. Kyle, Kristin,
G na, Darren, and all the other partygoers also stop talking
and stare.

EVAN
What’ s up Kay? Meg?
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KAY
We need to call the cops.

EVAN
Oh shit, don't tell nme someone got
in a fight!

MVEG

No. It’s the killer! The killer’s
here at the party!

Several partygoers | augh.

MVEG
| ' m serious! He attacked ne in the
bar n!

EVAN
| bet it was just sonmeone nessing
W th you. | had sone peopl e say
they were gonna try and scare
peopl e toni ght since everyone knows
what the killer wears, no offense
Kay.

MVEG
Listen to me damit! It wasn't sone
idiot! It was him | knowit.

KRI STI N
VWww Meg, attention whore nuch?

VEG
Screw you Kristin!

Kristin rolls her eyes.

KAY
Look, where’s the phone?!
Evan puts down the pong ball in his hand and wal ks over.
EVAN

Al right you two. Look, | don’t want
you to call the cops over one of ny
buddi es playing a stupid joke. 1’1
tell you what, you sit here and

"1l go check the barn. 1'I1 tel
whoever it was to stop dicking
around.

He pl aces his hands on their shoul ders and guides themto
t he couch.
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EVAN

1’1l be back in a few m nutes.
VEG

Evan, don’t go! I'mtelling you,

it’s the real killer!
He starts to wal k out.

EVAN
Fi ve m nut es!

He’ s gone. Everyone stares at Kay and Meg.

G NA
Wow,

CUT TGO

EXT. SM TH HOUSE - N GHT

Evan exits the house. He jogs down the front steps and down
t he wal kway. He heads towards the barn.

EVAN
(to hinsel f)
Brian, if that’s you. |’ m gonna
ki ck your ass. Ruining ny perfect

gane.
CUT TO

I NT. SM TH HOUSE - GUEST BEDROOM - NI GHT
Andy is standing by the door, quietly.

ANDY
What, are you sl eeping?

He wal ks cl oser.
ANDY
Don't tell nme you guys passed out
hal fway t hrough. You know t hat
won’ t count Brandon.
No response.

Andy pl aces his hand over the covers. He stops, debating. He
pul | s t hem back.
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ANDY
Oh shit!

He steps back and puts a hand to his nouth.

Brandon is in the same position, and Madi son is beside him
her eyes still open.

Andy notices the blood on his left hand. He rubs it onto his
right hand and then onto his shirt, trying to get it off.

He runs out.

CUT TO

I NT. SM TH HOUSE - LIVING ROOM - N GHT
Kay is standing up while Meg is still on the couch.

KAY
Has anyone seen Scott?

No one answers.

KAY
Shit.

Meg' s eyes wi den.

Bef ore she can say anything, Andy cones racing into the
room

ANDY
They’ re dead.

Everyone sees the blood on his hands and backs up.

DARREN
Yo, man, what's with the bl ood?

ANDY
Brandon and Madi son! They’'re
upstairs! Someone killed them

G NA
VHAT! ? Madi son’ s dead! ?

KRI STI N
NO

Kyle turns to Kay and Meg.
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KYLE
You guys weren’t kidding!

Meg stands up.

MEG
| told you! W have to call the
police.

Kay stands back with a hand to her nout h.

KAY
(whi spers)
Ch God, Brandon.

DARREN
No, |I'’mgetting out of here.

Everyone starts to race for the door.

MEG
(shouti ng)
WE CAN T LEAVE

Most of the people stop. Sonme continue to exit.

DARREN
Way the hell not?!

KAY
The killer slashed everyone’s
tires. W're stuck here with no
cars and no cell reception, so
where the hell is the damm phone?!

ANDY
| think there's one in the kitchen.

Kay and Meg run out of the roomtowards the kitchen. Andy
fol | ows.

Kyle runs to the window. He | ooks outside. Alnost all of the
partygoers are outside staring at their tires. Al slashed.

He turns to Darren, G na, and Kristin
KYLE

They're right. Al the tires have
been sl ashed.

CUT TO
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EXT. SM TH HOUSE - N GHT

Evan reaches the barn. He stops at the open doors. Miltiple
peopl e and cars start behind him He | ooks.

EVAN
VWhat the hell?

A pitchfork inpales himfromthe side.
Bl ood pours out of his nouth.

The killer wal ks out, holding himon the pitchfork. Evan’'s
body jerks for a while, and then he goes still, dead.

The killer tosses himoff the pitchfork, right outside the
bar n.

CUT TO

I NT. SM TH HOUSE - KI TCHEN - N GHT
G na, Kyle, Kristin and Darren enter the kitchen

Kay hol ds the phone to her ear. No sound.

KAY
SHI T!
ANDY
What’ s wong?
KAY
No di al tone!
DARREN
FUCK
KRI STI' N

Kyle, let’s get out of here!

Kyl e | ooks at her.

KYLE
Yeah, let’s go!
DARREN
You're gonna wal k all the way back

to town?
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KRI STI N
It’s better than staying here.

Kyle and Kristin start to | eave.

G NA
" mcomng with you

She turns to Darren.

G NA
You com ng?

He stares at Kay, Meg, and Andy for a second.

DARREN
Yeah. Let’s get the fuck out of
her e!
They | eave.
VEG
Fuck! This is so fucked up! W have
to go!
KAY

We can’t | eave wi thout Scott!

ANDY
| haven’t seen himsince we got
here. Kay, he m ght be dead.

Kay goes silent.

MVEG

(quietly)
He m ght be the killer.

Kay turns to her, shocked.

KAY
WHAT?!

MVEG
We haven’t seen himall night, Kay!
VWhere has he been?

KAY
| can’t believe you.

She | ooks at Andy. He’'s quiet.
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KAY
No! No, he's not the killer! | have
to find him

She runs out.

MEG
Kayl ei gh!

CUT TGO

I NT. SM TH HOUSE - ENTRANCE HALLWAY - NI GHT

Meg and Andy run into the entrance hallway. Kay is nowhere
to be found. The last of the partygoers are |eaving the
house.

They | ook outside. Plenty of people are trying to drive
their cars, with no success. Mist are wal king and runni ng
down the road into town.

Darren gets out of one of the cars.

DARREN
FUCKI GOD DAWMNI T!

G na sticks her head out of the car

G NA
Try it again! Then we’'ll just wal k!
Andy | ooks at Meg.
ANDY

We have to get out of here.

MEG
We can’t | eave wi thout Kay!

Andy si ghs | oudly.

ANDY
Let’s check the house quickly. Five
m nutes and we’'re gone SO we can
catch up to everyone wal ki ng.

MVEG
Ckay.

They run into the living room

CUT TGO
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I NT. SM TH HOUSE - UPSTAI RS HALLWAY - NI GHT
Kay wal ks al ong the hallway, slowy.
KAY
(quietly)
Scott ?

Dead silence. Only the sound of her own breathing can be
hear d.

KAY
Scott, please.

She reaches the end of the hallway.

A THUD from downstairs. She turns to her left. It’s the
smal | staircase leading into the den

She starts to wal k down the stairs, which has a hal fway
| anding and stairs | eading up and down, parallel.

She makes it to the hal fway | anding. She turns to continue
goi ng down.

The killer is at the end.
KAY
(whi nperi ng)
She runs back up the stairs. The killer foll ows.

She nekes it to the nearest door and | ocks it behind her.

| NT. SM TH HOUSE - MASTER BEDROOM - NI GHT
She’s in the naster bedroom
The killer starts banging on the door. It shakes.

She | ooks around. Her only exit is a | one wi ndow. She runs
to it.

Kay opens the w ndow and | ooks down. It’'s a long drop into
t he backyard.

The door bursts down. She takes her chance and j unps.
She screans as soon as she starts falling.

CUT TGO
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I NT. SM TH HOUSE - DI NI NG ROOM - N GHT

Meg and Andy are back in the dining room Kay’'s screamis
hear d.

MVEG
Did you hear that?
ANDY
It came from upstairs!
They run.
CUT TO
EXT. SM TH HOUSE - BACKYARD - NI GHT
Kay | ands into the pool, breaking her fall. She sinks al

the way to the bottom and then sw ns up.

She quickly swins up to the edge of the pool and pulls
hersel f out.

She runs to the sliding glass doors to the den. She pulls on
the door. It’s | ocked.

She bangs furiosly on the gl ass.

KAY
HELP ME! MEG ANDY! HELP!

She runs over to the gate. She yanks on the chain. It
doesn’t budge.

The wal ki ng partygoers can be seen not too far off.

KAY
HELP! SOVEONE HELP ME! PLEASE

One of the partygoers turns around. It’s Darren.

DARREN
Kay?!

KAY
DARREN! HELP ME PLEASE! THE
KILLER S AFTER ME!' OH GOD, PLEASE
HELP ME!

Darren starts to run over. G na grabs his arm He yanks it
back and runs towards Kay.

Kay gets a | ook of relief.
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KAY
OH GOD. THANK YOU DARREN. PLEASE
HURRY!

The sliding glass doors open. Kay |ooks over. It’s the
killer.

She bangs on the gate hard just as Darren reaches it.

KAY
DARREN HURRY! HE'S RI GHT BEHI ND ME!

Darren funbles with the | ock.

DARREN
St and back!

She does so and | ooks back. The killer is running towards
her .

KAY
DARREN HURRY!

Darren ranms the gate with his shoulder. It doesn' t break.
The killer reaches Kay.

The killer strikes forward with the knife.
Kay ducks and crawl s backwar ds.

The killer gets close to Darren, they' re FACE TO FACE wth
only the fence separating themfromthe neck down.

The killer turns to Kay.

KAY
NO

DARREN
OCh shit!

Darren RAMS the gate again. It starts to break on the side.

KAY
DARREN HELP

The killer closes in on Kay. She crawl s back until she’s
agai nst the elevated hot tub. The killer stops and turns to
the left. A fresh pair of garden shears are on a smal

tabl e.
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KAY
PLEASE DON' T DO THI S!

Anot her ramm ng sound as Darren attenpts to break the wooden
gat e down.

The kiler picks up the garden shears.
KAY

(crying)
HELP!

Darren ranms the gate one last tine. It BREAKS OPEN. He
rushes in just as the killer I MPALES Kay in the eyes with
t he shears.
DARREN
(whi spers)
Darren sees that there’s nothing he can do now.

MEG (O S.)
KAYLEI GH NO

The killer |ooks up. Darren runs out. The killer sees Meg
and Andy | ooking out the wi ndow that Kay fell from The
killer stares intently. The skull face not noving.

CUT TO

I NT. SM TH HOUSE - MASTER BEDROCOM - NI GHT

Andy pulls Meg away fromthe w ndow. Meg cries
uncontrol | ably.

VEG
NO KAYLEI GH, NO NOT KAYLElI GH

ANDY
Come on Meg, we have to go!

He pulls her by the hand. They run out of the room

I NT. SM TH HOUSE - UPSTAI RS HALLWAY - NI GHT

Andy | eads Meg down the long hallway. She is still crying,
t hough not as bad.
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I NT. SM TH HOUSE - ENTRANCE HALLWAY - N GHT

They run all the way down the stairs, never stopping. They
meke it to the front door.

SCOIT (O S.)
Andy! Meg!

They both stop and turn around. Scott is behind them

SCOTT
What the hell is going on? Were's
Kay?

ANDY

Where the hell have you been?
Scott takes a step forward. They take a step back.

VEG
Don’t cone near us!

SCOTT
What ? What the hell happened here?

ANDY
(shouti ng)
VWHERE THE HELL HAVE YOU BEEN?!

Scott sees the seriousness in his voice.

SCOTT
| was in the basenment. A coupl e of
nmy teammates dragged ne down there.
They | eft about ten mnutes ago and
never came back

They stare at him wunsure, untrusting.

ANDY
How conveni ent, that you were gone
the whole tine!

SCOIT
(angrily)
Quys, WHAT THE HELL HAPPENED HERE?!
ANDY
EVERYONE' S BEI NG MJURDERED, THAT' S
VHAT!

Scott’s face goes white.
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SCOrT
What ?! Where' s Kay?!

VEG
She’s dead! You killed her, didn't
you?!

SCOTT
What ?

Scott bends his knees and stands on his toes, crouched.

SCOTT
Oh, God no. Kay.

He gets teary eyed.

ANDY
Cut the act! W know it was you,
you sick fuck

Scott gets up angrily.

SCOTT
(angrily)
HOW DARE YOU ACCUSE ME OF HURTI NG
KAY! | LOVE HER

A huge CRASHI NG SOUND comes fromthe living room All three
teens | ook through the huge archway. Darren has been thrown
t hrough the wi ndow. He lays still, his eyes cl osed.

SCOTT
Oh shit! What the fuck?!

Andy | ooks out the front door quickly. It's enmpty. The
wal ki ng partygoers are | ong gone.

MEG
Andy!

ANDY
Don’t take your eyes off hinm Wat
was that, your partner?

SCOrT
What ?! Listen to yourself, you're
hysterical! | didn't kill anybody I
swear !

VEG
Andy, | wanna get out of herel!
Let’s go!
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The killer appears fromthe side of the front door, behind
Andy. Scott’s eyes wi den.

SCOrT
Ch shit! Behind you!

Meg starts to turn but Andy forces her head back.

ANDY
Don't listen to him He' s trying to
get us to | ook away!

SCOrIT
ANDY! TURN AROCUND! THE KI LLER S
BEH ND YOU

The killer slowy raises the hunting knife.

ANDY
FUCK YOQU SCOTT!

Meg turns around quickly and sees the killer. She junps
back.

VEG
ANDY WATCH OUJT

Andy sees Meg's terrified face and finally turns, just as
the killer brings the knife down straight into Andy’'s heart.

MVEG
(through tears)
NO!

Scott grabs her hand.

SCOTT
We gotta run! Cone on!

They run up the stairs.

The killer pushes Andy off the knife. He's dead before he
hits the ground.

CUT TO

I NT. SM TH HOUSE - UPSTAI RS HALLWAY - NI GHT

They run into the hallway. Scott runs to the second door,
the door to Evan'’s room He | ocks the door fromthe inside
and slans it shut fromthe outside.
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He takes Meg’s hand and | eads her to the farthest bedroom
t he master bedroom and | eaves the broken door open a crack.
| NT. SM TH HOUSE - MASTER BEDROOM - NI GHT

Scott peeks through the crack. The killer enters the
hal | way.

Slowy wal king, the killer stops at the first door. It
opens.

The killer noves on to the next door, the door Scott | ocked.
The killer turns the handle and upon finding it |ocked
starts banging on it.

Meg whi npers. Scott puts his hand over her nmouth and wat ches
the killer.

Wthin a few hits, the door is down. The killer slowy
enters the room

I NT. SM TH HOUSE - UPSTAI RS HALLWAY - NI GHT

Scott grabs Meg’s hand and they quietly sneak down the small
staircase.

I NT. SM TH HOUSE - DEN - NI GHT

They enter the dark den. They rush through the room

qui etly.

I NT. SM TH HOUSE - ENTRANCE HALLWAY - NI GHT

Meg runs ahead to the front door. It’s closed now.

Scott is grabbed from behind. The killer turns himaround
and stabs himin the stonmach.

VEG
NO

The killer | ooks up at her, then tosses Scott aside causing
himto hit his head against the rail of the staircase.

He falls unconsci ous, or naybe dead.

The killer turns to Meg. She runs through the |eft archway.
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INT. SM TH HOUSE - LIVING ROOM - N GHT

She runs past Darren’s body towards the beer pong table.
There is a door on the left.

She tries to go through it. Locked.

She turns back to see the killer approaching, slowy. She
stays behind one side of the table, the killer on the other.

She cries loudly. The killer places the bl oody hunting knife
on the edge of the table.

VEG
(through tears)
Who are you?! WHAT DO YOU WANT?!

The killer slowy renoves the mask and | eaves it on the
t abl e.

It’s the school janitor, DAN MORRI S.

MVEG
VWhat the hell?! You' re dead!

Dan renoves the robe and tosses it on the floor. He's
wearing a | ong sleeve black sweater and bl ack pants.

DAN
No. That was sone | oud nout hed
bl ack jock. | just stuck my outfit
on himto buy sone tine.

MEG
Ti me for what?!

DAN
To bring you hone.

Meg backs away towards the wall.
MVEG

VHAT?! FUCK YOQU' |’ M NOT GO NG
ANYWHERE W TH YOQU, YQOU SI CK FUCK

DAN
(hurt)
Meg, you're ny baby girl.
VEG
WHAT THE FUCK ARE YOU TALKI NG

ABQUT?!

( CONTI NUED)
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Dan reaches a hand across the table. Meg presses herself
against the wall. He retreats his hand.

DAN
You’' re ny daughter.

Meg | ooks at himangrily.

VEG
You're a psycho! My dad |left when |
was a kid!

Dan shakes his head.

DAN
No, baby | never left you! Your nom
took you from ne!

VEG
(confused)
VHAT?!

DAN
She left ne when you were two.
She...she said you weren’t m ne and
| eft. She cheated on ne. But you
were mne! | raised you for two
years! You were ny baby girl!

MVEG
SCREW YOQU' YOU DI DN' T KNOW MY
MOTHER!
Dan puts a hand in his pocket. Meg hugs the wall with her
back again. He pulls out a crinkled photo and tosses it on
the table, towards Meg' s side.
She | ooks at it w thout stepping forward.

It’s a photo of Dan and an attractive bl onde woman. In Dan’s
arns i s a baby.

It’s Meg. Her expression tells it all.

VEG
Ch ny God.
Dan sm | es.
DAN
| " msorry about earlier. | wasn't
trying to hurt you in the barn
earlier. | just wanted a chance to
( MORE)
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Meg | ooks

130.

DAN (cont’ d)
talk to you w thout you running
of f.

up at him wth tears in her eyes.

DAN
Way?! WHY DI D YOU KI LL MY
CLASSMATES?! MY FRI ENDS! MY
BOYFRI END!

Dan frowns.

Dan | ooks

DAN
" msorry. | needed a distraction.
When | heard about your nomis death
in that pile up three nonths ago on
a news report, | knewl’'d find you
here. |1 didn’'t want you freaking
out and running to your friends if
| approached you out of nowhere. So
| got a job at your school, watched
you, and your classnates.

KAY
BUT WHY WOULD YQU KI LL THEM?!

down, ashaned.

DAN
| only wanted to get rid of your
close circle of friends. | knew

you' d run to them | didn’t need

t hem cl oudi ng your judgnent about
nme. Those first two girls...they
constantly ridiculed me for being
the janitor. And | knew t he ot her
kids didn’t |like themeither. They
j ust -

He slans a fist down on the table with anger in his eyes.

Meg j unps

alittle.

DAN
They nmade ne so angry! So | killed
them And that Butler girl, |
didn’t nean to kill her. She wal ked
into the dressing roomwhen | was
putting on the costune to get
soneone to fake ny death. She saw
me...and | had to kill her to keep
her mouth shut. The kid in the
cl othes store, he made fun of ny
little girl. I had to shut himup.

( CONTI NUED)
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He turns to Meg.

DAN
| was supposed to di sappear Meg. |
was supposed to have it so that |
coul d get you out of here. By the
time they found out that burnt body
wasn’'t mne, we’'d be | ong gone.

She stares at him shocked.

DAN
Then, | had to get rid of the
peopl e who got in the way of ne
tal king to you here. Nobody could
know | was the killer, and that I
was here for you

He | ooks at her hopefully.

VEG
(slowy)
You...you want me to go with you?
Wher e?
DAN
Anywhere you want. | just want ny
little girl back. | raised you til

you were two, Meg. W might not
have the sanme bl ood, but you're ny
daughter.

Meg slowy wal ks around the table to Dan’s side. He watches
her carefully. She stops in front of him

VEG
How woul d we | eave? Do you have a
car?

DAN
Yeah! Yeah, | have a car! It’s

behi nd the house. W’ || be gone
bef ore those kids reach town.

She takes a step forward.
MVEG
(stuttering)
O .. okay.

He | ooks at her happily.

( CONTI NUED)
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DAN
Real | y?!

She nods slowly, with a smle.

MVEG
Yeah.

He pulls her in for a hug. She gets a small fright. Then she
accepts his enbrace.

DAN
|"mso glad you said yes. |I’'m gonna
gi ve you anything you want, baby
girl. W have so nmuch to catch up
on.

She sees the knife on the edge of the table. She slowy
grabs it.

DAN
| love you, Meg.

She uses all her strength to bring the knife into his |ower
back.

Dan screanms in pain. He lets go of her and falls back.

DAN
(slowy)
Meg.
She runs out of the room knife still in hand.

I NT. SM TH HOUSE - ENTRANCE HALLWAY - N GHT

She runs through the entrance hal |l way, outside.

EXT. SM TH HOUSE - NI GHT

Meg runs down the steps, and all the way down the wal kway.
She | ooks down the long road into town. Dan yells |oudly
frominside the house.

She deci des agai nst the road and heads to the barn.

Hal fway there, she falls into the ditch beside the police
car.

( CONTI NUED)
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MEG
(whi spers)
Oh pl ease.

She opens the drivers door. Stanwick’s face is down on the
driver’'s seat. Meg sees the knife wound in his head.

MVEG
Ch God!
DAN
(distant)
MEG

Meg | ooks back at the house. Dan hasn’t cone out yet. She
makes a face and clinbs into the car, shutting the door

behi nd her.

She is crouched into the driver’s footrest.

She peeks up. Dan cones out of the house. She ducks back in.

Her el bow hits the nout hpiece of the police radio. She grabs
it frantically.

As she pulls, it cones straight to her. The wire’s been cut.
MVEG
(whi speri ng)
SHI T!

She sees the gun in the passenger footrest. She grabs it
qui ckly.

She sticks her head back up. Dan has started wal ki ng towards
t he barn. She ducks again.

Her breathing is heavy. She puts a hand to her nouth.

A shadow passes the door of the police car. She closes her
eyes.

She peeks again. Dan has passed the police car. He's headed
to the barn.

She opens the door and | ooks. He keeps wal king to the barn.
She rolls out and starts running to the house.

Dan hears her and turns around.

( CONTI NUED)
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DAN
MEG

He chases after her. She nakes it to the wal kway. Dan is
cl ose behind. He's fast.

She runs up the front steps just as he reaches the wal kway.

She goes inside and slanms the door shut. A click is heard as
she | ocks the door.

Seconds | ater, banging on the door.

VEG
GO AVAY!

She holds the gun up to the door. The bangi ng conti nues.
She wal ks backwards until she reaches the foot of the
stairs. The banging stops. She continues to hold the gun at
t he door.

A hand grabs her ankle. She junps and screans.

SCOTT
MEG [t’'s nel

Scott is laying at her feet, holding his side. Blood is
seepi ng out fromhis knife wound.

VEG
SCOTrT!

She bends down to help him

DAN (O S.)
Meg!

She turns around quickly. Dan enters fromthe |living room
She points the gun at him

MVEG
Stop right there!

He stops and hol d his hands up.

DAN
Meg, what are you doi ng?

MEG
Stay away from us!

She takes a step back as Scott tries to lift hinself.

( CONTI NUED)
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Dan takes a step forward.

VEG
| SAID STOP!

Dan still has his hands up.

DAN
Okay. Okay. | think we all just got
alittle carried away.

VEG
WE?!

DAN
You stabbed ne, Meg!

MEG
You killed ny friends!

Scott tries again to get up. He's able to do so this tine.
Meg hel ps himtowards her.

DAN
Meg, stay away from hin

SCOTIT
FUCK YQU

Dan switches his expression in a second. He' s furious.

DAN
Stay away from ny daughter!

He runs towards Scott. Meg shoots. The bullet hits Dan on
the right side of his chest. He falls down in front of Meg
and Scott. He | ooks up at them and reaches for Meg with his
| eft hand.

DAN
(softly)
Meg.

She steps back. Dan drops his hand. His head falls and he
cl oses his eyes.

Meg starts crying. She buries her head into Scott’s chest.
He hugs her.

SCOTT
It’s okay. It’s over. It’s over.

CUT TGO
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EXT. SM TH HOUSE - N GHT

The front door opens. Meg and Scott exit the house. Scott
has his left armover Meg’'s neck, and his right hand hol ds
hi s wound.

They sit down on the top step of the porch. Meg places the
gun beside her. They | ook at the |ong road.

SCOrT
Meg?
VEG
Yeah?
SCOrIT
Wiy did the janitor call you his
daught er ?
VEG
Cause he’s fucked up in the head.
SCOrT
So, he’s not your dad?
VEG
(softly)

He t hought he was.

Scott lets the conversation go.

MVEG

Wien will the police get here?
SCOTT

Soon, | hope. | don’t know how much

bl ood |’ ve | ost.

She stares at his wound. She | ooks up at his face. He's
weak.

VEG
They | eft over an hour ago. Soneone
shoul d have made it back by now, or
at least within cell reception. I'm
sure the cops are on the way. An
anmbul ance t oo.

Beat .

SCOTT
What happened to Kay?

Meg | ooks at himsadly. He's staring down.

( CONTI NUED)
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VEG
He killed her. I’mso sorry Scott.

He nods slowy, fighting back tears.

SCOrT
Was it painful? Do you know?

Meg | ooks down.

MEG
It was quick. I don't think she
felt too nuch pain.

SCOTT
Good.

He puts his head into his bloody hands, still fighting the
tears.

Suddenly, both of themare PUSHED from behi nd. Scott | ands
on the grass. Meg on the wal kway.

Dan junps onto Scott.

DAN
SON OF A BI TCH!

He starts punching Scott with both hands repeatedly.

VEG
NO LEAVE US ALONE

She grabs a potted plant and snashes it over Dan’s head. He
falls off to the side of Scott.

Meg sits on the wal kway, crying.

Dan gets up and gets on top of her, pinning her to the
ground. She fights back. He's too strong.

DAN
(angrily)
You don’t want to be with ne? THEN
YOU CAN DI E TOO
He starts to strangle her. She hits himin the face weakly.
Scott watches. He tries to help, but he can’t get up. He
screans and hol ds his wound everytinme he attenpts to lift
hinself. He's in pain.

Dan stares into Meg’'s eyes. He's furious.
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Meg gives up
A loud POP is heard. A gunshot.
Dan rel eases his grip on Meg and falls down on top of her.

She screans weakly and pushes himoff. He's been shot in the
back of the head.

Meg and Scott | ook up. Standing at the foot of the front
steps is Darren. He has bl ood conmi ng down froma deep cut
along the left side of his jaw i ne.

Meg stands up.

VEG
Darr en.

Darren stares at Dan’s |ifel ess body.

DARREN
Fucker .

He continues to just stare at Dan’s body.
Sirens fade in. They're not far off.
Meg wal ks up and grabs the gun from his hand.

VEG
It’s alright. | got it.

He | ooks at her eyes.

VEG
Thank you.

He | ooks at Scott. Both of themgo to help himup. He has
one arm behi nd each of their necks, supporting him

They all | ook down the road.

The anbul ance and the police are driving quickly.

Meg lets out a SIGH of relief.

The police pull up behind the row of abandoned cars.

Meg stares at Dan’s body. Hi s eyes PIERCING even in death.
FADE QOUT.



