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FADE | N:

EXT. H GH SCHOOL FOOTBALL FI ELD - N GHT
SUPER: GLENDALE, ARI ZONA

Friday night scrinmmge. Stands are nearly enpty. Assistant
coach AL MASSOUD, 30s wth Mddle Eastern features, watches
his son PAUL, 15, fly across the mddle. He's overthrown.

AL
Get sone radar for that kid.

The teans set up for third down, Paul stands w de right.
Sane play, Paul catches it but gets wecked. Drops the ball.

Al nmarches to the HEAD CQOACH, 50s.
AL

What the heck are we doin'? They
saw that comn' a mle away.

HEAD CQACH
It was a good call. Your son dropped
it.

AL

Yeah he dropped it. They lined him
up a good fifteen yards away.

Fourth down. Paul sucks air, stands wi de right on the punt.

AL
You're playin' himspecial teans?

An OPPCSI NG PLAYER CLIPS Paul on the return. No call.
Paul struggles to get up. Al trots onto the field.

AL
(t o REFEREE)
You know that's clippin', right?
Check the rul e book.

He wal ks Paul toward the sidelines.

AL
["mpullin" him

HEAD COACH
What ?



AL
You heard ne.

HEAD CQACH

It's a scrinmmge for God' s sake.
PAUL

Dad, I'malright.
AL

You wanna wal k when you' re ei ghteen?
HEAD CQACH

(poi nti ng)

Hey. You wanna coach this teanf
Al waves himoff, wal ks Paul to the sidelines.

HEAD CQACH
Thought so.

EXT. H GH SCHOOL PARKI NG LOT - LATER
Paul strides ahead of his father, fists cl enched.

AL
If you' re pissed off, that's fine.
Better than a broken neck.

PAUL
No it's not. Those guys are asshol es,
Dad. Wait '"til Monday. Daddy pulled
Paul ey outta the ganme. You shoul da
seen it...

They approach Al's Ford Expedition. A COUPLE, 30s, stands
nearby. They are dressed ultra conservatively, al nost
Puritanically. The Wfe talks into a cell phone.

W FE
That's terrible. W'Il be on the
first flight tonorrow.

HUSBAND
What ?

W FE
We need to go to London. My Aunt
Virginia died.

HUSBAND
The fucking Super Bow 's Sunday.



W FE

Don't swear. | hate it when you
swear .

Al and Paul l|oad their gear into the back of the SUV.

HUSBAND
You have any idea how nuch | paid
for those tickets?

W FE
They were frivolous to begin wth.
We're |leaving tonmorrow. And thanks
for the synpathy, by the way.

HUSBAND
| won't even have tine to unl oad
t hem Christ...

W FE
Darn it, diver.

Al slans down the |iftgate.

HUSBAND
Hey, Pal, you wanna go to the Super
Bow ?
AL
Excuse nme?
HUSBAND
Free of charge. It's Christmas Eve,

what can | say...

He hands Al the tickets.

W FE
Aiver!

PAUL
Whoa. ..

AL

This is a joke, right?

HUSBAND
You and your son have a good tine.

W FE
You don't have to do that.



AL
You' re serious.
HUSBAND
As serious as a funeral, apparently.
(to Wfe)

And don't you conplain. You' re always
doin' this shit. Talkin" both sides
of the coin. Cone on, let's go.

Husband and Wfe get into their 90s Ford Escort, stil
arguing. Al turns to Paul, who snags the tickets.

PAUL
| forgive you, Dad.
EXT. H GHVWAY - MOVENTS LATER

A caravan of ei ghteen-wheel ers speeds down the highway. All
| abel ed: CACTUS DI STRI BUTI ON, BEVERAGES AND MORE

The trucks exit at the sign for University of Phoenix Stadium

I NT. AL'S EXPEDI TI ON

Al and Paul cruise past the stadium

AL
W'l |l be there Sunday, you believe
t hat ?
PAUL
(wavi ng tickets)
Yup.
A nonent of silence.
AL
| dunno. Maybe |I'magettin' old.
PAUL
What ?
AL
Nothing. | feel alittle guilty,
that's all.
PAUL

Why ?



AL
Sonebody dies. | get seats to the
Super Bow .

PAUL

Dad, are you hi gh?

Al chortl es.

PAUL
Seriously. W got a counsel or at
school. Ms. Peacock. | hear she's
really nice.

AL

Oh yeah? How 'bout shut up?

EXT. MASSOUD HOUSE - MOMENTS LATER

Al pulls into the driveway. Paul junps out as soon as he
stops, pelts toward the house holding the tickets al oft.

PAUL
Ma! CGuess what we got?

| NT. AL'S EXPEDI TI ON
Al peers into the rear view mrror.

AL
You're goin' to the Super Bow,
Jackass. Hot damm.

I NT. MASSOUD HOUSE - KI TCHEN

Paul shows the tickets to his nmom ESSA, 30s and regal with a
Jordani an accent. His sister GRACE, 12 and all el bows and
knees, slouches at the table flipping through an entertainnment
magazi ne.

ESSA

He just gave themto you?
PAUL

Yup, | swear. |Is that crazy or what?
ESSA

| don't know. ..

PAUL
You don't believe nme?



ESSA
| believe you. | don't believe the
story.

GRACE
Whoopeeee. Foot-balllll.

PAUL
Li ke you woul dn't wanna go?

GRACE
Not with you.

PAUL
Don't worry, there's only two tickets.

GRACE
(mocki nQg)
Don't worry, there's only two tickets.

ESSA
Stop it.

Al bounces in.

ESSA
Al , did you spend our vacation noney
on this?

AL
Na uhh.
(points at Paul)
He's ny w tness.

ESSA
Just so | understand... you are
wal ki ng through the parking lot...
sonebody approaches you... and gives

you two tickets to the Super Bow ?

AL
Pretty nuch.

GRACE
Yeah, right.

Al ruffles Grace's hair.

ESSA
Why woul d soneone do that?
AL
| dunno. Sonebody died, | guess.

Hs wife was all upset on the phone.



ESSA
There were two peopl e?

AL
Yeah. A couple.

GRACE
Maybe they were getting a divorce.
Everyone gets one of those.

Al casually sw pes the magazi ne from his daughter

GRACE
Hey. ..

ESSA
But these nust be worth a | ot of
noney.

AL
What can | say? The guy didn't ask
for noney, | didn't offer any.

ESSA

Sounds fishy. Speaking of which,
there's tilapia in the oven.

PAUL
Agai n? How cone you don't make kufta
anynor e?

ESSA

Qui et. Focus on your big prize.
Grace sashays over to the fridge.

GRACE
D nner was delicious, Mm

ESSA
Ckay, G ace.

Paul sneers at his sister. She crinkles her nose at him

I NT. MASSOUD HOUSE - MASTER BEDROOM - LATER

Al sits at a corner desk checking the Super Bowl website.
Pictures of the children decorate a bulletin board.

ESSA (O S.)
They fixed the cable, by the way.



AL
Finally.

Essa enters in a nightie.

ESSA
Look at you, all excited.

She cones up, massages his shoul ders.

ESSA
So, did you w n?
AL
Field goal wwth two seconds left.
ESSA
Sounds |i ke a good night.
AL
I"mreally lookin" forward to
overtine. ..
ESSA
Hurry up. Your clock is running
out.

She kicks off her slippers and clinbs into bed.

AL
Timeout. | just gotta check one
t hi ng.

ESSA

That person from Ari zona State
University called again. Didn't you
call hi m back?

AL
Nope.
ESSA
Do you know what he wants?
AL
They're | ooking for an assi stant
coach, 1 think.
ESSA
That's great. |It's a step up, no?

You should call himtonorrow.

AL
| kind of like where | am



He gl ances at a picture of Paul in his football uniform

AL
Keep an eye on things.

Essa peeks up fromher pillow, pretends to snore.
Al charges the bed, |eaps..
AL
Funbl e!

I NT. MASSOUD HOUSE - KI TCHEN - DAY

The norning of the Super Bow . Paul enters, punped.

flicks on the TV, sw ngs open the fridge.

NEWSCASTER (V. Q.)
We have anot her report com ng out of
Dulles International Airport. An
attenpted hijacking of Flight Nunber
76. ..

Paul snags a Gatorade and a hal f-eaten sub sandw ch

hinself at the table.
ON TV

NEWSCASTER (V. O.)
It is being reported that - just
before takeoff - two Arab nen attacked
and killed a stewardess before turning
their sights on the cockpit. Both
men were then gunned down by a Flight
Marshal | who was aboard the aircraft.

Al enters, tucking in his shirt.

AL
| thought | told you to hold off on
the trash. Raccoons are gonna have
a picnic out there.

He | ooks up. Paul's eyes are glued to the TV.

AL
VWhat's goin' on?

PAUL
Anot her terrorist thing.

Al wal ks over to the TV.

He

Par ks



He turns up the volune. On the TV, FBI

NEWSCASTER (V. Q.)
We take you now to FBI spokesman
Robert Zeeman with nore on the bonb
threat nmade at Sky Har bor
I nternational Airport.

AL
Whoa... they had one here?

48, graying hair and no-nonsense, takes the podi um

ZEEMAN (V. O.)
Let nme begin by saying that no
passengers or flight personnel were
injured on Flight Nunmber 735. W

are still searching for an expl osive
device. None have been recovered
thus far. |Investigations are also
underway at Deer Valley and Goodyear.
As well as other airports. If you
have any questions, | can take them
now. . .

AL

Not this shit again. Neighbors were
just startin' to like us.

EXT. MASSOUD HOUSE - LATER

spokesman ZEENAN

10.

Al and Paul pile into the Expedition. Essa and G ace wal k

over.

Essa hands themtwo bottl es of water.

PAUL
Have fun doin' nothin'.

GRACE
" m selling your X-Box.

ESSA
Don't go running off wth any
cheer| eaders.

AL
| won't.

PAUL
She was talkin' to me, Dad.



11.
| NT. STADI UM - LATER

Super Bowl XLII. Patriots versus Bears. Crazy hats, foam
fingers and ot her paraphernalia begin to fill the stadium

| NT. STADI UM - SECTI ON 118

The roof of the stadiumis open. Al and Paul search for
their seats. Paul races ahead.

PAUL
Over here. Man, these seats are
awesone!

Al catches up, |ooks at the field spread out before them

AL
Not bad, huh?

He sidles in, plops down next to a man, 40s, wearing a tall
Pilgrims hat. The man wites |longhand in a journal. This
i s MATHER.

AL
(re: the hat)
Patriots fan, right?

MATHER
Yes. You could say that. You?
AL
Cardi nals, actually. |1 got an aunt

in Boston. No ties to Chicago. So
| guess I'mrootin' for you guys.

MATHER
W' re happy to have you.
(shakes Al's hand)
' m Mat her.

AL
Al. This is ny son, Paul.

MATHER
Hel | o, Paul .

Paul nods, turns his attention to his souvenir program
AL

How do you |i ke the new stadi unf?
Spent a fortune on it.
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MATHER
It's very accommodating. Maybe a
little extravagant. How nuch did
t hey spend?

AL
Close to half a billion, | think.

MATHER
That is a pretty penny.

AL
M ght as well enjoy it.

A perky blonde and a gray-haired man take the seats next to
Paul . DAISY, 15, and her uncle JOE, 50s.

DAI SY

(bumpi ng | egs)
'Scuse ne. Sorry.

PAUL
What're you --
(notices her beauty)
apol ogi zing for?

Dai sy giggles, and it nmakes Paul smle.

DAl SY
H. |'mDaisy.

PAUL
| ' m Paul . | think.

DAl SY
This is ny Uncle Joe.

PAUL
Nice to neet you, Uncle Joe.

Joe smrks at the horny young Paul. Al thunps his son on
t he back of the head.

AL
What' d you do? Pop a few Viagra on
the way over here? Sone o' that
gi nseng?
Joe chuckl es, puts on his reading gl asses and opens a program

DAl SY
| want a hot dog. You wanna cone --

Paul bolts fromhis chair after Daisy.
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JOE
Don't take too long. It's only a
f our - hour gane.

MATHER

(smles)
Adol escence.

AL
You said it.

MATHER
Those were sinpler days.

He takes out a cell phone, fiddles with it.

AL
Ni ce phone. |Is that the Chocol ate
one? Bl ackberry? Raspberry?
MATHER
|"mnot quite sure. | do enjoy it.

It's the one excess | allow nyself.

AL
That's good. Good for you. You
gotta splurge once in a while, right?

An awkward silence. Mather continues pressing buttons.
AL
You got your e-mail, internet, canera,
GPS probably, text nessages..

MATHER
and nedi a pl ayer.

He hands Al the phone.

AL
Lemrme check this out.

ON CELL PHONE DI SPLAY: A STREAM NG VI DEO

of Essa and Grace, bound in chairs with extensi on cords. No
audi o.

Al's expression changes in an instant. He turns to Mather.

MATHER
Do you like the Patriots to win?

He snatches the phone. Al grabs himby the shirt collar.



14.

AL
Who the fuck are you?

MATHER
Cal m your sel f.

AL
| asked you a question.

Security Guards STEPHEN, 30s, and BRUCE, 20s and bul ky, spot
Al fromthe main concourse. Stephen heads down the stairs.

MATHER
| believe we al ready exchanged nanes,
M st er Massoud.

Al's grip | oosens, he gives Mather a | ook of disbelief.

STEPHEN
Alright, what's the probl em here?

AL
(stands up)
Thi s asshol e.

STEPHEN
Sir, watch your |anguage.

AL
He's got ny w fe and daughter hostage.

STEPHEN
What ?

Two white cops make their way down the steps: BRI STON 40s,
and KEARNEY, 30s.

AL
It was on his phone. He showed it
to ne.

MATHER

Am |l on Candid Canera? This is
ridi cul ous.

BRI STOW
Whadda we got? A little pre-ganme
show?

STEPHEN

He clains his wife and daughter were
t aken hostage. By this man.



15.

MATHER
Pr epost er ous.

STEPHEN
Were's the phone now?

AL
He's got it.

STEPHEN
May | see it?

MATHER
Am | required to show it?

STEPHEN
Yes, Sir, you are.

Mat her hands hi mthe phone, Stephen inspects it.

MATHER
| cannot believe this.

AL
Believe it.

He gl ances around. Fans eye Al suspiciously.

STEPHEN
Sir, I can't find any videos on this
phone.

AL

What? Can | see that?
He takes the phone, presses buttons.

AL
(turns to Cops)
He nmust've deleted it. | can't --

STEPHEN
Pl ease give himhis phone back.

Al | obs Mat her the phone.

AL
Look, I'mnot making this stuff up.

BRI STOW
Sir, at this point, we don't have
reason to believe you, or disbelieve
you. Wuld you kindly take a seat?



16.
Al turns to Joe, who's non-comm ttal.

BRI STOW
We're not gonna have a probl em here.
| can guarantee you that.

Al sits down. The Cops slowy wal k away.
St ephen | ooks at Al, heads down to the front of the section.
Mat her returns to his witing. Al stares at him

MATHER
(eyes on journal)
You'll need to consider your endgane.

| NT. STADI UM - ANNOUNCERS BOOTH

ANNOUNCER
Wel cone back, Everyone. W are just
nmoments away from Super Bow Forty-
two. Fans are continuing to pile
in. John, what's your take on how
these two teans match up?

COLOR COMVENTATOR

Well, as you know, Dwi ght, the Bears
were here last year. They lost to
the Colts. So believe you nme, they'll
be hungry to make things right. But
this ganme al so represents a chance
for the Patriots to nmake anends,
too. Renenber 19867 The Fri dge,
Squi sh the Fish, that whol e thing?
You think Patriots fans have
forgotten? | don't think so. Even
with the three rings.

(to canera)
Dust off those cobwebs, fol ks, because
we're takin' you back in tinme twenty-
two years. Back to Super Bow Twenty.
The Patriots scored first that gane.
And it was all downhill fromthere

| NT. STADI UM - FRONT GATE

Fans pile in. Including a row of SI X JOVIAL MEN, 30s and
40s Caucasi ans, all wearing Pilgrimhats.

Bruce and security guard FEDERI CO, 30s and wiry, trade | ooks.
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BRUCE
Well, Pilgrim..
FEDERI CO
Could really go for a turkey club
ri ght now.
| NT. STADI UM

In every nook, in every section. Equidistant from each other.
A grand total of 72 PILGRI M5 have settl ed.

| NT. STADI UM - SECTI ON 118

Joe's seat is now enpty. Al twists in his chair, scanning
the cromd for his son. Mather wites away.

AL
If my son's not back in two m nutes,
| "' m gonna show you how easy it is to
break soneone's neck

MATHER
| have no interest in your son.

AL
Oh yeah? What is it then -- noney?
Surprise...

MATHER

Actual ly, noney is the opposite of
what | want.

AL
Who the hell -- Lunatic. Wy'd you
pi ck nme?
MATHER
| thought we already discussed this.
AL
No. We didn't.
MATHER

(cl oses journal)
For starters, you're a famly man
A dying breed. | knewny little
novi e woul d nean sonething to you.
Second, you're first generation,
aren't you?

(off Al's |o0k)
|, nyself, have never been to Jordan
But | imagine it's quite beautiful.
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AL
You're just a psycho terrorist, is
that 1t?

MATHER

Me? |I'mjust a Pilgrim Wo
appreci ates the danger of
st er eot ypi ng.

Al turns away. Spots a TEENAGE BOY -- not Paul

AL
What do you want ?

MATHER
Your cooperation on a task. Nothing
nor e.

AL
VWhat kind o' task? Blood drive? W
can start right now.

MATHER
| admre your enthusiasm You're
going to need it.

AL
And if | don't?

MATHER

| don't make threats, Al. Threats
are for people wthout power.

Al turns away, his hands shake w th rage.

AL
| lost two friends in 9/11 because
o' shit like you. [If you had any
balls you'd punch sonmeone in the
face. Instead, you go around keyin
peopl e's cars.

MATHER
Isn't that what we do?
AL
No. It's not. If it pisses you off

so nmuch, why don't you | eave?

MATHER
(tips his hat)
W were here first.



Al flips open his phone, dials.

MATHER

| don't want to discourage you from

contacting your son.

preci sely where he
Al | ooks at the Fans near by.

MATHER

is.

They appear

But we know

har m ess enough.

So explain to ne what goes on here.

You have two teamns

, | take it.

And

a ball. Woever carries the ball to
the opposite side of the field nost
frequently wi ns the gane?

Al shuts his phone, |ooks at

Mat her in disbelief.

Mat her passes hima | am nated

SECURI TY BADGE
Al's photo. And full |egal

name: ABDEL MASSQOUD.

MATHER
Five mnutes prior to intermssion,
you will need to go to the front of

this section. A man wll

to greet you.

AL
VWhat ? Why?

MATHER
That pass will grant you access onto

the field for the
festivities.

Paul and Daisy return with f

PAUL
(re: hot dog)
Hey, | brought you

AL
That's okay. You

PAUL

r m d-ganme

ood, | aughing.

one.

have it.

be there

VWhat? |'m not gonna eat both, Dad.
She'll think I'ma fat slob.

Dai sy kicks him playfully.

19.



AL
Then throw it away.

MATHER
Ti sk ti sk.

AL
Shut up.

Paul turns to his dad, curious. Al |ooks straight ahead.

DAl SY
Want sonme o' ny cheese fries, Fatso?

PAUL
Be quiet and type in your nunber.

He hands her his phone.

DAI SY
Wen are they gonna start?

Paul | ooks again at Al. Al's foot shakes up and down.

PAUL
Hey. What's up?

AL
Not hi ng. \Wy?

Paul peers down at Mather who reads his journal.

PAUL
You sure?

AL
Yeah. Forget it.

PAUL
Forget what ?

Mat her peeks over. Paul catches him

MATHER
Seventy-three thousand people in
attendance. Think you'll be down

t here soneday?
Al turns to face Mather, blocks out his son.

AL
I"mgoin' to the john.
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MATHER
Hurry back. ..

He nods at a PILGRIMin the distance. Al tries to discern
who the nod was nmade to, but it's too |ate.

Joe wal ks down the steps, back to his seat. Al |eans over
to Paul .

AL
(in Arabic)
Meet me at the concession stand in
five m nutes. Don't talk to this
kook. Yell if you need to.
He brushes past WMat her.
MATHER
Just renmenber. We're never tenpted
to do anythi ng good.

On the way up the steps, A spots a wall of POLI CEMEN st andi ng
behind an iron railing. Including Bristow and Kear ney.

Al bounds past them

| NT. STADI UM - NMAI N CONCOURSE

Al noves at a rapid clip. H's eyes ricochet off those of
fell ow Fans.

Al stops behind a colum and takes out his cell.

He scrolls past the nanes: ESSA and GRACE. Lands on: HASSAN.

| NT. HASSAN S APARTMENT - KI TCHEN

Enpty. The phone rings.

LI VI NG ROOM

Super Bowl pre-gane show on the TV. Loud. GQJYS and G RLS
m ngl e on couches and chairs. Includi ng HASSAN, 30s.

KI TCHEN

Hassan cl aps his hands cl ean of snacks, answers the phone.

HASSAN
Yo.
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AL (V.Q)
Hey, it's ne, Al.

HASSAN
(guf faws)
You couldn't resist, could you?
You just had to rub it in.

| NT. STADI UM - MAI N CONCOURSE
AL
Listen to nme, Hassan. Essa and G ace
wer e ki dnapped. There's sone crazy
guy here. | think he's gonna attack
t he stadi um
HASSAN (V. Q)
That's good.
| NT. HASSAN S APARTMENT - KI TCHEN

Hassan's eyes are glued on the bare breasts of his G RLFRI END
20s. She saunters in, her sweater raised up to her neck.

AL (V.Q)
VWhat?! Are you listening to nme?
Grace and Essa were ki dnapped.
HASSAN
Whoa, whoa, what?
| NT. STADI UM - MAI N CONCOURSE

Al | ooks up. Across fromhim |eaning against a colum, is
atall PILGRIM 40s, with ghostly-white skin.

CGhostly holds out his hand and levels it at about G ace's
hei ght. He shakes his head.

| ndi scerni bl e speech crackles fromAl's phone.

| NT. HASSAN S APARTMENT - KI TCHEN

Hassan hangs up. Dials 911

| NT. STADI UM - SECTI ON 118

Mat her cracks his knuckles, smles over at Paul.
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Joe enjoys a free hot dog. Paul turns to Daisy, who | ooks
at the field through her binocul ars.

PAUL
['ll be back. Watch out for this
guy, okay?

DAl SY
Hurry up.

Paul shimm es past Mather, who grabs his wist.

PAUL
What're you doing? Let go of ne.

Dai sy and Joe notice. As does Stephen.

MATHER
But they're just about to start.

Paul jerks away from himand | eaves.
An ELDERLY COUPLE passes Stephen. The woman grips his arm

ELDERLY WOVAN
We just | ove your new stadi um

STEPHEN
Thank you, M am

| NT. STADI UM - CONCESSI ON STAND

Al stands at the end of a line. An ATTENDEE, 17 wth a faci al
tic, grabs a bottled water froma refrigerated case on the
count er.

FAN

(pays)
Thanks.

TIC
Enj oy the gane.

Next inlineis a PILGRIM 30s with unkenpt hair. Al notices
Tic crouch UNDER THE COUNTER to retrieve a bottled water.

TIC
Two dol | ars, please.

Unkenpt pays, strides past Al. Comng the other way is Paul.

PAUL
VWhat the hell's going on?
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Al steps out of line, walks wth Paul.

AL
Li sten. They got your nom and G ace.
PAUL
VWhat? Who're you --
AL
The nut-job with the hat. He showed
me a video -- on his phone -- he's

got your nom and sister tied up.
The whole thing with the --

Paul BOLTS for Section 118. Al gives chase.

AL
Take it easy. \Woa... Stop!

He grabs Paul by the shirt collar.

AL
Rel ax for a second.

PAUL
How the hell did they --

AL
The tickets were a setup

PAUL
What the fuck are we gonna do?

AL
Don't swear. You're gonna get us
t hrown out.

PAUL
(to gawki ng Fans)
What're you | ooking at?

A COP, standing by a restroom | ooks on.

AL
You gotta cal mdown. It's inportant
we stay in control here. Alright?

Paul rel ents.

AL
Sonething big's goin' down. |'m not
sure what. | don't know how many o
themthere are.
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PAUL
How many of who?
AL
Pilgrins. It's supposed to happen

at halftinme, | think
m ght be alright, as long as |

dunno,

it
pl ay

al ong. But they m ght want you as

col | ateral

He enpties cash fromhis wallet.

AL

Take this. Get in a cab and head
over to Billy's. Don't go hone.

PAUL

You want nme to | eave?

AL

| can't protect you here.

PAUL

| wanna help. You can't protect ne

f orever, Dad.

AL

Hey. You gotta | eave now.

phone on.

This is
serious. Stay away fromthe guys
with the hats. And keep your cel

He gives Paul a stern | ook and di sappears into the crowd.

| NT. STADI UM - SECTI ON 118

Al squeezes past Mather and sits in Paul's seat.

DAl SY
| s Paul com ng back?

Al gl ares over at Mather, who renoves his cell phone and

pol i shes the display screen.
Al noves back to his original

MATHER
Make up your m nd.

seat,

MVat her

Al props up a brand new runni ng sneaker.

he reties the | aces.

pockets the phone.

Mat her wat ches as
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MATHER
So many things. W buy and buy.
The travails of selling out.

AL
What ever you're planning on doing,
it's not gonna worKk.

Mat her | ooks up, the Goodyear Blinp flies overhead.

MATHER

| was hoping for a closed roof.

(fixates on blinp)
Heliumis inert. Mich |Iike the people
here. Colorless, odorless, tasteless
and non-toxic. Predictable. It
wll solidify only under great
pressure. That's where you cone in.

AL
There's way too much Security here.
You' re a dreaner.

MATHER
| need you to stop thinking |ike an
assi stant coach.

AL
Yeah? You're gonna spend the rest
o' your life in jail.

MATHER
My father told ne... there are three
ki nds of people. You' ve got the top
dogs -- those who drive around in
nmoney. Live in noney. Then you've
got the people just beneath them
Who are hungry for sonething nore.
Finally you' ve got those who are
confortabl e being just where they
are. In the lesser role. The
assistant. | never could understand
the third kind.

I NT. STADI UM - FI ELD - MOMENTS LATER

PLAYERS trot to the 50-yard line for the coin toss.

Patriots win, Players share a laugh. A blank-faced PILGRIM
| ooks on.
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| NT. STADI UM - SECTI ON 118

Al notices Stephen down front. He |eans against a railing,
surveying the crowd up above.

Al stands up.

MATHER
You' re expending a | ot of energy
t oday.
AL
(leans in)
One finger lands on ny wife or
daughter, I'"'mcomn' after you like
a di sease.
MATHER
I nteresting choice of words.
AL
Isn"t it?
MATHER

Wiy all this fuss? As long as you
do as you're told, your famly |ives.
So | don't understand where all this
stress is comng from

Al heads down the steps toward Stephen.

AL
Look, | don't wanna start a panic or
anything. But | think this guy's up
to sonet hi ng

STEPHEN
Whi ch guy? Your friend?

AL
He's not ny friend.

STEPHEN
VWhat's he up to?

AL
| don't know, exactly.

STEPHEN
You cane down here to tell nme this?

AL
| think he's planning sonething.
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STEPHEN
But you don't know what.

AL
It was sonet hing he said.

STEPHEN
Why are you so determned to get
yoursel f thrown out of here?

AL
"' m not.

STEPHEN
What' d you pay for your seats?

AL
Not hi ng. But that was --

STEPHEN
Not hi ng?

He | ooks up. Mather's not there.

STEPHEN
You'd think you' d appreciate it.

AL
He wants nme to neet sonmeone. At
hal ftime. Says if | don't --

STEPHEN
Hey. I'mready to wal k you out right
now. |s that what you want?

| NT. SMALL BASEMENT

Dark. One candle. Leather-bound, gilt-edged books of sernons
and witchcraft rest on a shelf.

Essa and Grace are tied back-to-back. G ace whinpers, Essa's
cheek is swoll en.

ESSA
It will be okay.

| NT. STADI UM - FI ELD

The Bears kick off to the Patriots. The crowd goes w | d.
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| NT. STADI UM - MAIN CONCOURSE - SECTION 124

Mat her dials his cell phone.

| NT. STADI UM - MAI N CONCOURSE - SECTION 114
Al's cell phone DI SPLAY: ANONYMOUS. He answers.
MATHER (V. Q)
Renmenber what | said about tenptation.
(beat)

Don't forget your appointnment. |'m

afraid I won't be able to reschedul e.
| NT. STADI UM - MAI N CONCOURSE - ENTRYWAY

Paul stays out of sight behind a colum adorned with
phot ogr aphs of nenorabl e sports nonents.

Chostly floats by. Paul turns for the exit. Spots a HAPPY
COUPLE, his age. The boy's armis draped around the girl.

Paul stares at them Veers back onto the nmin concourse.

| NT. STADI UM - CARDI NALS TEAM SHOP

Al snags a Cardinals jersey off the rack, and a cap.
He spots an open

REGQ STER

CASH ER rings himup. Al sees he's out of cash.

CASHI ER
That' Il be one hundred and twenty --

AL
One hundred? What? That's crazy.

CASHI ER
Sir, these itens are both officially --

AL
Never m nd. Her e.

He hands over his credit card.
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I NT. STADI UM - RESTROOM - MOMENTS LATER

Al dunps his old shirt, throws on his gane jersey and cap.

| NT. STADI UM - MAI N CONCOURSE
Bruce wal ks with Federico behi nd soneone in a BEAR cost une.

BRUCE
Super Bowl al ways brings out the
bi ggest freaks.

FEDERI CO
Cuz it's super

Bruce spots Al in the crowm up ahead.
BRUCE
Hey, that's the guy | was telling
you about. What'd he suit up for
t he big gane?

FEDERI CO
Let's see where he goes.
| NT. STADI UM - NMAI N CONCOURSE - SECTI ON 132

Paul turns a corner and parks hinself outside a restroom
Takes out his cell. Unkenpt passes by.

As Paul dials, Unkenpt waits around the bend. Qut of sight,
but within earshot.
| NT. STADI UM - SECTI ON 118
As the crowd cheers, Daisy answers her cell.
DAl SY

Hel | 0?7 Were are you? \Wat ?!

can't hear you!
She turns away from Mather, tries to block out the noise.
Mat her stands up and joins the crowd in cel ebration, stonping
his feet. Daisy hangs up, narrows her eyes at Mather.

| NT. STADI UM - NMAI N CONCOURSE

Al notors al ong, unsure where he's headed. He pivots and
noti ces Bruce and Federico about twenty yards back.
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AL
This is nuts.

He picks up the pace, jogs down a staircase.

Al spots two TEENS, both wearing face paint. Beyond them a
KIOSK with the sign: Face Painting -- Show Your Team Pri de!

Al squeezes past a few Fans, cuts left in front of another,
and takes the only enpty seat, in front of a SOCCER MOM

SOCCER MOM
Looks like a Cardinals Fan to ne.

AL
Yeah. ..

Soccer Momgets to work applying red and white makeup.

SOCCER MOM
Havin' a good tinme?

AL
Exciting.

He senses Bruce and Federico behind him

Soccer Mom finishes up. Al pops open his wallet.

AL
| just renenbered... you take credit
cards?
SOCCER MOM
No charge. W just want you to enjoy
t he gane.
AL
Take this.
(hands Cardi nal s cap)
It's brand new, | just bought it.
SOCCER MOM
Why thank you. You don't have to do
t hat .

Al brushes past Bruce and Federi co.

EXT. MASSOUD HOUSE

A police cruiser pulls into the driveway. Two COPS get out,
head to the front door.
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The Lanky Cop knocks.

BEEFY COP
Nobody hone?
LANKY COP
(peers in)

Looks that way.
BEEFY COP

Let's get a green light first. Put
acall into CSU

| NT. SMALL BASEMENT

Essa contorts her wists. She reaches one of Gace's knots.
Picks away at it.

GRACE
Mom | don't wanna be here..

ESSA
| know, Sweetheart. Mommy is gonna
do everything she can.
She cuts herself on a wre that protrudes fromthe cord.

GRACE
Are they gonna hurt us?

ESSA
No. ..
| NT. STADI UM - SECTION 118
Paul edges down the steps. WMather's gone.
He sits next to Daisy.

PAUL
Hey.

DAl SY
Where were you?

PAUL
Lookin' for you.

| NT. STADI UM - UPPER CONCOURSE

Mat her | ooks on, through binocul ars.
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MATHER
(mutters)
Fool i sh chil d.

| NT. STADI UM - SECTI ON 118

DAl SY
We shoul d go.

She reaches for her purse.

JCE
Just a sec, hold on. How did he
know for sure? Wat'd he say?

PAUL
He told me about the video. He said
to stay away fromthe guys with the
Pilgrimhats. It has sonething to
do with them

JOE
| saw | ots of people wearing Pilgrim
hats. Doesn't make them all bad,

does it?

DAl SY
Uncle Joe, | don't think his father
would lie.

JOE

" mnot saying he lied. But | spent
seventy-five hundred on these seats.
What if he's wong? O nmaybe just...

PAUL
My father's not crazy, okay?

JOE
Are you sure you're not just trying

r
to inpress ny niece with all this
conspi racy nmunbo junbo?

PAUL
What ?

JOE
You been drooling all over her since
we got here.

PAUL
No | haven't.



JOE
(re: upper concourse)
O maybe you got sone friends up
t here who're gonna swoop down and
t ake our seats when we | eave?
PAUL
You're the one with the conspiracy.
| NT. STADI UM - UPPER CONCOURSE
VI EW FROM MATHER' S Bl NOCULARS
Paul | eaves al one.

MATHER (Q. S.)
Make sure he doesn't go far.

Chostly stands at Mather's side.

I NT. FBI OFFI CE

Agent Zeeman stares at a fold-out map on his desk of the

Sout hwestern US. A mug of black coffee, his paperweight.
On a bookcase behind him a mni TV shows the Super Bow .

An ACGENT, 30s with a shaved head, appears in the doorway.

ZEENMAN
Any word from Quantico?

SHAVED HEAD
Not yet. W got a potenti al
ki dnappi ng i n d endal e.

ZEENAN
Potenti al ?

SHAVED HEAD
Police got a call froma guy saying
his friend called himfromthe gane.
Said his wfe and daughter were
ki dnapped.

Zeeman swivels to |l ook at the TV.

| NT. STADI UM - NMAI N CONCOURSE

Al, in red and white face paint, spots Mather about fifty

yards away. He stands out in the open, surveying.

34.



Al doubl es back toward the el evat or

USHER
May | see your pass, Sir?

AL
My pass. ..

He hands the Usher the security badge Mather gave him

USHER
Sir, this is for the halftinme show.
El evator use is only for loft owners
and t he di sabl ed.

A LOFT OWNER, 50s, glides past Al onto the el evator.

| NT. SMALL BASEMENT

Essa finally undoes the cords around Grace's wists. She
| eaps out of her chair.
Grace works on her nother's knots.
ESSA
Hurry. ..
Grace panics, her fingers aren't strong enough.
WOVAN S VO CE (O S.)
Little girl...
Grace spins around. In the doorway, the husband and w fe
who gave Al the Super Bowl tickets, OLIVER and PRI SCI LLA.
PRI SCI LLA
What are you doi ng out of your
bi ndi ng?
GRACE

(backs away)
Mom .. ?

PRI SCI LLA
Pl ease sit down. There is no place
for you to go.

Grace turns and runs.

PRI SCI LLA
Have you rai sed your daughter to be
di sobedi ent ?

35.
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She anbl es down the hallway after G ace.

GRACE (O S.)
(cal l'ing)
Mom .. Mmy. ..
ESSA
Don't hurt her. Pl ease!
(to Aiver)
Pl ease. ..

Grace screans. Essa withes in her chair.
A iver places his hand on Essa's shoul der.

QLI VER
It is al nbst over.

Priscilla yanks Gace back into the room by her hair.
PRI SCI LLA
You nust listen to those who are
ol der than you

Grace whinpers. Priscilla sits her down. diver helps retie
her wi sts.

PRI SCI LLA
People will think you are weak. You
mustn't cry.

The knots are done. Priscilla blows out the candl e.

| NT. STADI UM - MAI N CONCOURSE

Paul marches behind a |ine of people.

Strolling the other way is Unkenpt. Paul ducks into the
Car di nal s Team Shop

| NT. STADI UM - UPPER CONCOURSE

Al enmerges through the archway. Five mnutes renmain in the
first quarter. Fans do the wave.

His cell phone rings. DI SPLAY: PAUL. He doesn't hear it.

He spies a PILCRIMtwo sections over, not doing the wave.



I NT. STADI UM - UPPER CONCOURSE - SECTI ON 421

Al approaches the seated Pilgrimfromthe rear. Two Frat
Boys sit behind him both [it up: JETH and SKELL, both 21.

AL
Hey. Any way | can convi nce you
guys to trade seats?
(brandi shes tickets)
Section One-ei ghteen.

JETH
Are you hi gh?
AL
No.
SKELL
What up, Dog? Wiy you want up here?
AL
It's enbarrassing. My wife and |
had a fight.
JETH AND SKELL
AWWMWMWW . . . ..
AL
Anyway... | feel weird sittin' there.
SKELL
Yo, why'd you bring your bitch to
t he gane?
JETH

You know this is the Super Bow ,
right? Ever heard of it?

AL
Yeah. It was stupid.

SKELL
You know t hey al ways screwin' shit
up. ..

AL

Are we good?

SKELL
If this ain't right, we'll be back

JETH
Ai ght ?



AL
Trust ne, you're gonna | ove those
seat s.
JETH
Say it.
AL
What ?
JETH
Say "aight."
AL
Come on. W're all mssing the gane
her e.
JETH

Say it, or we ain't novin'.
Al turns to Skell but he's no help.

AL
Fine. Aight. Happy?

JETH
Ha haaaa.

38.

They trade tickets, the Frat Boys | eave. Al takes the seat
right behind the Pilgrim He has frizzy red hair, talks on

a cell phone.

RED HAI R
No. | haven't. Yes, | know Darker
side. D d you already get yours?

Al noves in closer, nakes like he's tying his sneakers.

RED HAI R
| f you get thirsty, renenber not
to...
(1 aughs)
Ckay. Bye.

Al sits back, shields his face with his hand. Red Hair
reaches down for a bottled water. And | eaves.

Al gives hima bit of a head start. Then foll ows.

| NT. STADI UM - CARDI NALS TEAM SHOP

Paul peers out, no sign of any Pilgrins. He cuts into a

processi on of Fans.
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| NT. STADI UM - MAI N CONCOURSE
Paul | ooks back, no sign of anyone suspi ci ous.
As he continues along, Fans begin to peel off.
Paul spots Unkenpt right behind him And BOLTS.

Dai sy gl ances up froma water fountain.

DAl SY
Paul !

Paul gl ances back. Unkenpt doesn't.

| NT. STADI UM - RESTROOM
Ghostly dries his hands. Only one stall door is open.

H s phone CHI RPS. He checks a text nessage.

| NT. STADI UM - MAI N CONCOURSE
Paul 's at a gall op.

Up ahead is Mather, |eaning against a columm with his arns
folded. Paul veers to the right.

| NT. STADI UM - RESTROOM

Paul charges in, spots the one enpty stall. Doesn't notice
t hat none of the "occupi ed" ones contain feet underneath.

He enters the final stall. And is greeted by Giostly's ELBOW

| NT. STADI UM - UPPER CONCOURSE
Red Hair glides twenty yards ahead of Al.

He senses soneone behind him turns around. Al takes cover
behi nd a FAM LY of four.

The Fam |y changes course, no sign of Red Hair.
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| NT. STADI UM - RESTROOM - STALL

Red Hair sets his bottle down on the floor. From his pocket
he renoves a

FOOTBALL KEYCHAI N

He pops open the football. Inside is a needle wapped in
clear plastic tubing. He stuffs it in his pocket.

QUTSI DE STALL

The restroomis enpty, except for Al. He hears a tearing
noi se frominside the stall

| NSI DE STALL

Red Hair rips at the silk Iining of his hat with his keys.
Hi s back is turned to Al, who now watches fromthe floor of
t he adjacent stall.

Al snags the bottle. Red Hair puts his hat back on, turns,
finds nothing. He peers under the walls.

QUTSI DE STALL

Red Hair emerges and finds Al holding the bottle.

AL
Lookin' for this?
RED HAI R
Yes, that's right.
AL
VWat's init?
RED HAI R
VWhat's it |ook |ike?
AL
|"monto you, Jerk-off. | already

tal ked to your boss.

RED HAI R
Oh, you nean Mather? That's great.

AL
Wonderful . Answer ny question.
VWhat is this?
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RED HAI R
It's water, of course.

Al nods. Makes like he's going to throwit at him

RED HAI R
| wouldn't do that.
AL
Wy not ?
RED HAI R

You could always try and find out.

AL
How ' bout | give you to three before
| pour this down your throat?

RED HAI R
You' d becone a martyr by default.

AL
There's worse things..

He sets the bottl e down. BOUNCES Red Hair off the stal
door.

Red Hair cones at Al wth an open hand, wal ks right into a
backhander that spins himback into the stall.

Al noves in. Red Hair swings the stall door, A blocks it
with his sneaker and thrusts it back at him

AL
Fuck off.

He unl eashes a flurry of sw ngs, sone of them connect. The
wal | s of the stall shake.

Al grabs Red Hair by the throat.

AL
Were's ny wife and daughter?

RED HAI R
You're going to get what you deserve.

He head-butts A, hops onto the back of the toilet. Delivers
a high KICK that drops him

Red Hair leaps for the stall door. Hangs fromit, driving
his heel downward. He catches Al's nose.

Al twists to get into the next stall as Red Hair kicks away.
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Al energes fromthe adjacent stall with a bl oody snarl.

AL
C nere.

He knocks the bottle over, it rolls under the sinks. He
grabs Red Hair by the front of his shirt, hoists himup, and
RAMS himinto the back wall.

A COLLECGE QUY enters, sees Al turn around all crazy-eyed,
does an about-face. Hi's |agging BUDDY catches a glinpse.

BUDDY
VWhat's goin' on?

COLLEGE @QUY
| dunno. Cardinals didn't make it.

Red Hair kicks Al hard in the stonach. Al falls to one knee,
sucks w nd.

RED HAI R
You |i ke soccer?

He ainms his instep at Al's head. M stake.

Al catches his foot, carries himacross the floor |ike a rag
dol | .

He HURLS Red Hair against a mrror. |t SHATTERS. Red Hair
| ands on his back, across two sinks.

AL
Good | uck.

Red Hair hops onto one sink.
RED HAI R
What are you doing all the way down
t here?
He kicks shards of mrror at Al.

AL
Come down. |'Il show ya

Red Hair spies the bottle in the corner, reaches down and
snags it.

He raises the bottle overhead and | aughs.
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RED HAI R
Ahhh... Now who has the power? Do
you know what a single drop of this
can do?

AL

VWhat's Mat her gonna do to you when
he finds out you screwed up his plan?

RED HAI R

They say if you save one life, you
save the world. Maybe the opposite
is true, too.

AL

Your boss is full o' shit. But I
don't think he's gonna buy that one.

He charges, clears the sink, and THUMPS Red Hair into the
wal | .

Red Hair coll apses onto the floor, unconscious. The bottle
rolls around on the fl oor.

Al takes himby the collar and belt, drops himinto a stall.
He inspects the inside of Red Hair's hat, notices the tear.

The sound of the restroom door opening. Al flings the hat
into the stall.

Three teenage BOYS enter. Al brushes glass fromhis jersey.

GANGLY BOY
What happened in here?

Al snatches up the bottle and | eaves.

I NT. MASSOUD HOUSE - KI TCHEN

An overturned chair, a broken glass on the floor. Dirty
dishes in the sink. A CRIME SCENE UNIT TECH t akes phot os.

Another TECH lifts hairs off the floor, tucks theminto

pl asti c evidence bags. The CSU SUPERVI SOR, 40s, pockets a
notepad. Exits into the

HALLWAY

where Beefy Cop chats wi th Lanky Cop.
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CSU SUPERVI SCR
VWhat tine did the call conme in?

BEEFY COP
Hal f hour ago.

CSU SUPERVI SOR
W got a tap on the phone?

LANKY COP
Wrkin' on it.

The Supervi sor nods, checks his watch. Passes by the Living
Room Dark, an ultraviolet |ight sweeps across the wall.

He clinbs up the stairs.

| NT. MASSOUD HOUSE - MASTER BEDROOM
He turns on the light. Nothing appears out of place.

Wal ks to the bulletin board, studies the pictures of Pau
and G ace.

He spies sonmething by his feet, crouches. Using tweezers,
he lifts it fromthe rug.

BEEFY COP (O.S.)
Anyt hi ng good?

CSU SUPERVI SOR
Pea gravel.

BEEFY COP
(brandi shes i nvoi ces)
Cabl e conpany work orders. Four of
themin the past ten days.

CSU SUPERVI SOR
That oughta raise an eyebrow.
| NT. STADI UM - STORAGE ROOM
Dm Boxes and crates litter the fl oor.
Paul kneels in a corner behind a colum of trash contai ners.
Dried blood is caked under his nose. He's bound to netal
shel ving, his nouth taped shut.

Ti ¢ appears, holding a netal pipe.
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TIC
Heard a | ot about you. Sophonore.
Playin'" Varsity. Mist be pretty
good.

He sits on a crate, exam nes the pipe.

TIC
Heck, you m ght be startin' w de
receiver tonorrow. As |long as you
pl ay your cards right.

He taps Paul's knee with the pipe like a drum

TIC
How does that song go..
(taps harder)
Sure like to know where your daddy
is.

Paul 's cell phone rings. Tic bursts out |aughing.

TIC
If that's him I'mgonna shit nyself.

He reaches into Paul's pocket. Cell DI SPLAY: DAD

TIC
Cee whiz. He |ooks out for you,
don't he. | say we talk to him

He drops the pipe, rips the tape off Paul's nouth.

TIC
Don't be stupid now

He flips open the phone.

AL (V.Q)
Paul . Are you there?

Tic noves in tight to listen. H's nouth tw tches.

PAUL
Yeabh. ' m here.

AL (V.0Q)
Did you make it to Billy's?

PAUL
No.

Tic kicks him
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AL (V.Q)
What ? \Where are you?

PAUL
"' mon ny way.

TIC
(pul'l s phone away)
Ask himwhere he is.

Paul hesitates, Tic slugs himin the arm

PAUL
Where are you?

AL (V.0Q)
No nman's | and. But | found --

Tic shuts the phone and pockets it.

TIC
No man's land. |s that where you
sand people are fronf

He duct tapes Paul's nouth, circling his head.

| NT. STADI UM - NMAI N CONCOURSE

A, blood on his shirt and gripping the bottle, |ooks down
at Section 118. No sign of Mather or Daisy. Only Joe and
t he Frat Boys.

Al spots Bruce watching the field fromthe concourse. Three
mnutes remain in the first quarter. Patriots |ead, 7-3.

Al heads over.

AL
Hey. | got sonmething | think you
shoul d know about .

BRUCE
VWhat's that?

AL
Has sonething to do with this.
(brandi shes bottle)
Not sure what it is. But thisis
what they're doing.

BRUCE
What who's doing? Wiat're you tal king
about ?



AL
| got this off one o' themin the
bat hr oom

BRUCE
One of who?

AL

The Pilgrimguys. They're all over
this place.

Bruce | ooks suspiciously down at the bottle, back at Al.

AL

There's sonething they got hidden in
their hats. The guy who was sitting
next to me is their boss.

BRUCE

If this is another false alarm..

AL

l'"d go to prison, right?

Bruce notices the blood on his jersey. Takes the bottle.

AL

That's not the whole story. They
want me involved. That's what the
vi deo was for

BRUCE

We couldn't verify that.

Yeah. ..

AL
What' s your nane?

Bruce nods at his nanme badge.

Bruce.

AL
got two kids, I'mmarried,

and I coach ny son's high schoo

f oot bal |

t eam | don't need this.

Bruce gives hima discerning | ook.

I NT. STADI UM - MAI N CONCOURSE - MOMENTS LATER

Al foll ows Bruce.

Com ng the other way is Stephen.
STEPHEN

What's up?

47.
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BRUCE
| think we should check this out.

He hol ds out the bottl e.

STEPHEN
VWhat's that?

Bruce leans in, nutters sonmething to Stephen.

STEPHEN
Were you going up to talk to M ke?
BRUCE
Yeah. W can't sit on this.
STEPHEN
No, | know. But | need you at post.
| can take him
BRUCE
That's cool. | was gonna call ya.

He hands Stephen the bottle.

STEPHEN
Let's go, Sir.

I NT. STADI UM - MAI N CONCOURSE - ELEVATOR

Al boards with Stephen. An USHER with a crewcut holds out a
stop sign to two LOFT OANERS appr oachi ng.

CREWCUT
We're gonna wait for the next ride.

BURLY LOFT OMNER
It's ny friend, right? He takes up
too nmuch space.

The doors cl ose.
| NSI DE ELEVATOR
AL
It's good to finally have a little
vi ndi cati on.

STEPHEN
Definitely.
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| NT. STADI UM - SUI TE LEVEL

The el evator doors open. Al gets out first.

AL
How many floors in this place?

STEPHEN
Too nmany.

He opens an unmarked door.

| NT. STADI UM - STORAGE ROOM
Al enters, peeks behind at Stephen who shuts the door.
He turns the corner and sees Paul. Bound, nouth seal ed up.

Al spins around.

AL
You son-of-a --
STEPHEN
Car ef ul .
Al runs over to Paul. Goes to work on freeing him

From t he shadows, Mather energes. Eating an apple.

AL
You're not getting away w th anything.
Cat's outta the bag.

MATHER
For your sake, | hope that's
incorrect. Wat have you told our
friend Bruce?

AL
Why don't you ask himyoursel f?

MATHER
| plan to.

He nods at Stephen, who strolls over to AI. SLUGS himin
t he stonmach. KNEES himin the face.

Al drops to the floor. Blood streans fromhis nose. Stephen
hogties him

MATHER
Where did you learn to do that?



STEPHEN
| used to watch TV.

Al opens his eyes, dazed.

MATHER
America is a country that understands
brute force. Wuldn't you agree,
Abdel ?

50.

He neanders into an al cove. Reappears, pushing a sw ve
chair with a large gray trash barrel upended over it.

He rai ses

MATHER
Sonetinmes visuals are inportant.
Just like in elementary school. And

what better time for a visual than
during the spectacle you call the

Super Bowl. On today -- of all days --
t he Sabbat h.

the trash bin, stops.

MATHER
Feel free to think of this as a
commercial. For what will happen to
Grace and Essa. |If you do not conply.

He renmoves the trash bin. Underneath is a dead Usher,
hole in his forehead. Paul groans.

AL
Look away, son.

MATHER
My suggestion is that you don't.
Forgive nme for disagreeing. Honoring
our parents is inportant. But there
are four lives at stake.

AL
A lot nmore than four, it sounds |ike.

MATHER
Four is the nunmber you shoul d be
concer ned about.

He rests his hand on the corpse's shoul der.

MATHER
This here is Duane. At one tine,
Duane worked as an usher here. But
he had bad habits.

( MORE)

bul | et



MATHER ( CONT' D)
Habits such as drinking. And
gluttony. On one recent Sunday in
our little bungal ow, we |earned that
Duane had succunbed to phil andering
as well. Despite the fact that he
had been married for three years.
Wth two children. One of them a

newbor n.
(shakes his head)
Consune, consune... though we have

no nore room

He brandi shes his hal f-eaten apple, tosses it over his
shoul der.

MATHER
Now, Al... our hope is that your
famly means nore to you than it did
t o Duane.

AL

VWhat if |I'm w ong?

MATHER
W ong about what ?

AL
Wat chi ng seventy-three thousand people
die. That's your plan, isn't it?
(of f Mather's | ook)
And ne knowing | played a part...?

MATHER
In other words, sacrifice your wife
and daughter -- and Paul -- for the

greater good?

AL
VWat if it's the right thing to do?

Mat her covers the body.

MATHER
Anericans, these days, they like to
bluff. Perhaps we should test your
hypot hesis. Your feelings of doubt.
St ephen, may | see your gun?

St ephen hands himthe gun. Mather glides over to Paul,
presses the barrel into his forehead.

Paul hyperventil ates, |ooks askance at his dad.



MATHER
In the days of King Arthur, when a
kni ght boasted, it was taken
seriously. Do you know why? Because
it was expected that he would follow
t hrough. What about you, Abdel ?
Are you ready to follow through?

AL
You nmade your point. Put the gun
down.

MATHER
(sneers)
It's settl ed.

He hands the gun back to Stephen.

AL
How do you expect people to change
if you kill "emall?

MATHER

The sane way they did after the date
you referenced. Fear has a way of
tenpering arrogance. |t may be our
only hope.

Tic enters, drinking a bottled water.

MATHER
How nmuch ti me?

TIC
"Bout a half hour. Maybe |ess.

MATHER
Bring the boy as far away as you can
wi t hout being noti ced.

TIC
WI 1l do.

STEPHEN
| gotta be headi ng back.

MATHER
Bring Bradford in.

He heads for the door.
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AL
(to Paul, in Arabic)
It's gonna be okay. There's stil
tinme.
Mat her stops, turns. dides back to Al.
He reaches into his jacket, produces his
JOURNAL

He places it in front of Al and flips through the pages.
Al of the witing is in Arabic. Beautiful cursive letters.

MATHER
| think I now understand your dil emma.
You m stook ne for a typical Anmerican
(shuts journal)
You shoul d' ve known better.

I NT. STADI UM - ELEVATOR - MOMENTS LATER

Tic and Paul descend. Paul's face has been w ped free of
bl ood.

Tic catches Paul trying to make eye contact with Crewcut.
TIC
So you and Grace get al ong good?
| NT. STADI UM - MAI N CONCOURSE

Dai sy's on her cell phone. She |ooks up, spots Tic and Pau
exiting the el evator.

DAl SY
VWait. | just saw him He was with
soneone.
She's on the nove.
DAl SY

| won't.

She shuts the phone. Takes the corner, sees a door closing.
It's marked: Authorized Personnel Only.

Dai sy turns back, the coast is clear. She proceeds through
t he door.
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| NT. STADI UM - STAI RWELL
Dai sy hears the hustle of footsteps headi ng downstairs.

TIC (O S.)
Bet | can nmake you run

A thunp, Paul hollers. Daisy picks up the pace.

| NT. STADI UM - BASEMENT

Dai sy slowy opens the door, enters. A massive, concrete
expanse. Followed by three | ong hallways.

Dai sy peers down the hallway to the right, sees Tic and Pau
entering a side door.

STADI UM WORKER (0. S.)
Are you supposed to be down here?

Dai sy freezes. Turns around. A STADI UM WORKER, 30s, tosses
a bag of cenent onto a large pile.

DAl SY
Yeah. .. | have to neet sonmeone.
STADI UM WORKER
Yeah? Who?
DAl SY
Uhh... ' mnot sure what his nane
is.

STADI UM WORKER
You' re gonna have to do better than
that, Sweetie.

He noves toward her. Daisy takes off, back through the door
she cane in.

STADI UM WORKER
Were ya goin'?
| NT. STADI UM - BREAK ROOM

A CONCESSI ON WORKER, 20s with bushy eyebrows, enters with a
roll ed up magazi ne.

He pops open the fridge, it's chock-full of soda cans. Snags
a bottled water off the top of the fridge.

He reads the nmagazine. Takes a sip.
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BUSHY EYEBROWS
(re: magazi ne)
| di ot.
H s nose runs. He wipes it.
He brings his hand to his chest.

BUSHY EYEBROWS
VWhat the fuck...

He pushes away fromthe table. The bottle spills.
Hi s pupils constrict.

Hi s breat hi ng becones | abored, he drools.

He vomts into his |ap.

A puddl e of urine forns under his chair.

Hi s body tw tches.

H s arms and | egs and head jerk violently.

He falls onto the floor. Suffocating.

| NT. STADI UM - BASEMENT - UTILITY ROOM

A row each of washers and dryers. A vending nmachine, and a
sink. Tic shoves Paul in, his hands bound behi nd his back.

TIC
This still feel Iike the Super Bow
to you?

He smacks Paul to the concrete fl oor.

TIC
| asked you a question.

He kicks Paul in the gut.

TIC
Look at you. Crawin' around like a
dog. | used to have a dog.

Hs facial tic is working overtine.

TIC
That's a nice belt you got on ya.
Alright if I have a | ook?
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He renoves Paul's belt.
TIC
You're probably the smartest kid in
class, ain't ya. Don't seemso smart
to ne.

He shapes Paul's belt into a | oop, smacks his open pal m

TIC
Now then... if you were soneone |ike
me... what would you do with soneone

i ke you?

| NT. STADI UM - STORACE ROOM

Al lies on his back, sweat dripping down his cheeks. Unkenpt
| eans agai nst a wor kbench, conbing dandruff fromhis hair.
A bottle rests on top of the workbench.

AL
So you're Bradford. You don't | ook
i ke a Bradford.

Unkenpt doesn't respond, nore so from being disturbed than
from bei ng cl ose-nout hed. He continues conbi ng.

AL
Mat her must pay you good to kill off
athird oo dendale. Don't you have
a famly?

He peers up at the brackets that support the netal shel ves.
A screw juts out at the corner.

Al slithers over, rolls onto his side. He wat ches as..

Unkenpt renoves a needle fromhis pocket, plunges it through
the top of the bottle; the attached tubing unravels inside.

Al struggles to get his wists close enough for the nylon
cord to nake contact with the screw

Unkenpt pulls a box cutter fromhis jacket and goes to work
on the lining of his hat.

Al reaches the screw, drags the cord back and forth over it.

Unkenpt uncovers an aerosol device. He fastens it to the
tube. Snaps it into place over the pop-up drink-thru Iid.

Unkenpt al so renpbves a surgical mask fromthe lining of the
hat. He puts it on, turns around. Al freezes.
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Unkenmpt | aughs, mmng |ike he's using surgical tools.

| NT. STADI UM - BREAK ROOM

A CONCESSI ON WORKER, 50s with curly hair, enters and finds
the body. The victinis pants are stai ned brown.

CURLY
Ch ny God, what happened?

She steps into the puddle of urine. Turns himover.

CURLY
(shakes him
Randy. ..

She checks his pul se.
CURLY
(calling)
Sonebody get in here.
A CONCESSI ON WORKER, 30s with blue eyeshadow, rushes in.

BLUE EYESHADOW
Christ. \Wat happened?

CURLY
He' s dead.

BLUE EYESHADOW
VWat? D d he have a heart attack?

CURLY
| don't know.

BLUE EYESHADOW
VWhat is that -- pee?

Curly coughs. Her nose runs.

BLUE EYESHADOW
Is it too late to call an ambul ance?

Curly coughs | ouder, she wheezes.

BLUE EYESHADOW
Are you alright?

Curly shakes her head. Blue Eyeshadow pulls her away.
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BLUE EYESHADOW
Come on.
(cal l'ing)
Davi d. . .
She hel ps Curly out the door, shuts it behind her.

A droopy CONCESSI ON WORKER, 40s, enters via the rear door.

| NT. STADI UM - STORACE ROOM

Unkenpt sits on a crate, playing with the box cutter. He
bobs back and forth, nmuttering incoherently.

Al frees his hands. Picks away at the cord binding his feet.
Unkenpt drags the box cutter across his forearm

UNKEMPT
Bl ood is real

He hears a rip. Turns toward Al. Al lies perfectly still.
Unkenpt noves toward him curious.
He turns Al's shoul der down, exam nes the cords.

Al SURPRI SES Unkenpt with an uppercut to the balls, brings
hi m down to the concrete by the collar.

Al SLUGS away at his face with his left hand.
Unkenpt rolls away, blood stream ng from his nose.

Al gets up onto his knees. Unkenpt slides the box cutter
open all the way.

Al positions his back against the corner, puts out his hands.

AL
Bring me the knife.

Unkenpt charges at himwth the knife in his right. Al snags
a box fromthe shelf and bl ocks him

Unkenpt tries again, A thwarts him again.
Unkenpt steps back, kicks the box out of Al's hands.

He conmes at Al, aimng for his throat. A CLAWMPS onto
Unkenpt's forearmw th his right.
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Unkenpt KICKS himtwice in the ribs, Al won't let go.
Wth his left, A takes Unkenpt by the belt buckle.
Hoi sts hi mup and PONERS hi m down to the fl oor.
Unkenpt is out. Al reaches over him snags the box cutter.
Slices through the cord, pockets the knife.

Al lifts Unkenpt up, drops himinto a trash bin. Lowers
anot her one over him

Al exam nes the bottle. Myves for the door. Stops.

He finds a box underneath the workbench. Tucks it inside.

Al takes out his cell phone. Scrolls to find Paul. Considers
dialing... :

| NT. STADI UM - BASEMENT

Dai sy peeks back in. The coast is clear.

She heads down the hallway that Tic and Paul trekked.

A side door suddenly pops open. Tic energes, his back to
Dai sy. She scoots into a tiny nook.

Tic breezes past the nook. Daisy takes cover behind a stack
of traffic cones. The top cone tips, falls to the floor.

HALLWAY

Tic stops dead in his tracks. Turns.

NOOK

Dai sy waits. Not a sound.

She rises to her feet. Edges back toward the hallway.

Looks out. No one on either side. She crosses it.

| NT. STADI UM - BREAK ROOM

TWO COPS bl ock the entrances. TWD EMIs | ook over Bushy
Eyebr ows.
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NOVI CE EMI
Sonme ki nd of poison?

VETERAN EMI
What kind. This guy shit his pants.

Departnent of Honel and Security Agent YANES, 35 and edgy,
rushes in.

YANES
Whadda we got ?

VETERAN EMI
Coul d be sone kind of nerve agent.
We'll need to quarantine it.

YANES
Lock it up. Only hazmats in here.
"1l notify CDC

CORRI DCOR

A CONCESSI ON MANAGER, 40s, talks to ailing Curly. She stands,
t aki ng deep breaths.

CONCESSI ON MANAGER
Do you feel sick?

CURLY
My chest feels a little tight.

She casts a worried | ook at the Break Room

BLUE EYESHADOW
You shoul d get checked out.

She wi pes her nose. A rugged EMI, 30s, flashes a light in
Curly's eyes.

RUGCGED EMI
Definitely constricted. W'IlIl take
you to a hospital.

Curly's knees buckle. Rugged EMI catches her before she
hits the ground.

BLUE EYESHADOW
Christ, what's happeni ng?
| NT. STADI UM - FI ELD

The Bears field goal KICKER sends one through the uprights.
Pl ayers cel ebrate, the crowd cheers.



ANNCUNCER (V.
And that pulls the Bears

Q)
to within

one. Definitely a nail-biter, John

COLOR COMMVENTATOR (V. Q)
W seemto have sone kind of brouhaha
on the main level. A crowd's
gat hering over by the concession

st and.

ANNOUNCER (V.
Gosh, | hope they didn't

0)
run out of

beer. That woul d cause a brew haha..

COLOR COMVENTATCR (V. Q)

Dwi ght, you're too nuch.

| NT. STADI UM - BASEMENT - UTILITY ROOM

Al the washers are on, the roomis |loud. Daisy enters.

Paul 1s hunched agai nst the vendi ng machi ne, chained to a
red welts cut across his

wat er hose. He's wthout a shirt,
back. Daisy runs over

DAl SY
Are you okay? Did he do

t hi s?

She pl aces her hand on his back, Paul w nces.

Dai sy tugs at the chain.

PAUL
You gotta cut the hose. Got anything
in your purse?

DAI SY
| don't carry anything sharp. It's
athing with ne.

TIC(OS.)
Too bad.

Dai sy spins around. Tic pushes her

TIC
Look at the happy couple.
all cozy-Iike.

Dai sy reaches into her purse.

TIC
Uh oh.

backward onto Paul .

Gettin'

61.
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He trots to the opposite corner.

TIC
You li ke football?

He shields his face with his forearns, leaving only a tiny
gap to peek through. Daisy renoves a can of pepper spray.

TIC
Peek- a- boo.

He CHARGES full throttle at Daisy. She sprays, shrieks.

Ti ¢ nocks her scream dives at her legs. Daisy wilts, the
can of spray is thrown backward.

Paul kicks away at Tic.

TIC
Ch now that's not nice. You gotta
wait your turn.

He RAMS Paul's face into the side of the vendi ng machi ne.
Dai sy reaches for the spray.

Tic STOWS on her hand, Daisy yel ps.

TIC
When are you two gonna | earn?

He twi sts his boot over Daisy's hand.

TIC
Want nme to show you howit's done?

He snatches the can of pepper spray and goes to town on Paul's
back. Paul YELLS |like the damed.

Tic turns Daisy onto her stomach. dinbs on top.

TIC
Sounds |ike your boyfriend s busy.
Maybe you and | can get al ong just
fine.

DAI SY

(crying)
No... don't...

TIC
Must take a while to get an ass like
t his.
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Dai sy struggles to get out fromunder him Tic bops her in
t he back of the head.

TIC
Stay a while.
(caresses her hair)
Should tell ny boss we got another
comn' for dinner.

He takes out Paul's cell phone. Paul goes ballistic with
the chain. The hose will not give.

As Tic holds Dai sy down, he types a text nessage.
TIC

| bet you like to fuck on Sunday.
That' s what you heat hens do.

Dai sy reaches back to scratch him Tic evades.

TIC
Now, now. . .

Paul stands up, the chain now drapes across the back of the
vendi ng machi ne. He pushes forward, the machi ne wobbl es.

TIC
You ever been to church? You m ght
learn a thing or two about chastity.

Dai sy | ooks hel pl essly back at Paul. He notions for her to
get closer to the machi ne.

TIC
That's a nice earring you got. Bet
it costs alot. Your hair snells
ni ce, too.
Dai sy squi rns, edges closer.

TIC
Where you runnin' to?

Paul drives forward, the chain gnawing into his wist.
The vendi ng machi ne tips, Daisy noves even closer.
The machi ne keel s over. ..

PAUL
Hey, Hillbilly.

Tic |l ooks up. Daisy rolls out of the way.
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The machi ne covers him A | ow groan.

Dai sy -- instinctual -- boards the machine. Junps up and
down.

She stops. Looks at Paul.

Bounds off the nachine, over to the water hose. Di sengages
it fromthe wall nount.

The chain drapes at Paul's side. Daisy strides up to him

DAl SY
(eye to eye)
Where's your shirt?

| NT. STADI UM - SU TE LEVEL
Al wal ks behind two drunk LOFT OMNNERS, 40s.

BLOTTO

Say good-night, asshole. Pats are
done. Same as ' 86, baby.

THREE SHEETS
Gane's not even hal fway over. And
we're winnin'.

BLOTTO
Says you.

AL
How long "til hal ftinme?

THREE SHEETS
| dunno, ten m nutes?

BLOTTO
You goin' on stage?

The Loft Oawners |augh. TWO CATERERS, and an USHER wal k t oward
them Al avoids eye contact.

The doors to the lofts are closed, but for the | ast two.

Al bypasses the first one. The second contains FOUR
BUSI NESSMEN who i medi ately notice Al in the doorway.
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The Usher stops, | ooks back at Al.

AL
(to Busi nessnen)
Sorry. M m stake.

Al notices the Usher |ooking, slips into
LOFT 204

CORPORATE PARTY ANl MALS, 30s-50s, rage about the ganme. Al
passes a row of chafing dishes and a tel ephone. He spies a

PRI VATE BATHROOM
Al whisks in and shuts the door. Catches his breath.

He turns to the door, expecting a knock.

| NT. STADI UM - SECTI ON 118
Ten mnutes remain in the second quarter.

Joe spins in his seat, |ooking for Daisy. The Frat Boys
scope out the | adies.

Mat her notices a TEXT MESSAGE on his phone: "I Got Blondie."
He doesn't recogni ze the sender.

Mat her dials Tic.

JETH
Na, na, nah... check out the one ova
there. By Fatman. (Ooo... what she
doin'" with that faggy-ass boyfriend?

SKELL
Damm, you screwed up for real. That
bitch got up two m nutes ago. Her
ass so fat |I'd have to fuck her from
a di stance.

A MOTHER and DAUGHTER turn back, nortifi ed. MVat her shakes
his head at them

JETH

(gets up)
Gonna grab sone brew.

SKELL
G ab ne one, too, bitch.
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JETH
Fuck off, slice.

SKELL
| gotta drain it anyway.

They | eave. Mather hangs up, gl ances over at Daisy's seat.

JOE
|"msorry. You haven't seen ny niece,
have you?
MATHER
Dai sy, was it?
JOE
That's right.
MATHER

No. Has she been gone a while?

JCE
(nods)
Getting a little concerned.

MATHER
Have you tried calling her?

JCE
Left nmy cell phone in the car.

MATHER
| don't mnd calling for you. Do
you have her nunber?

JCE
Can't renmenber. Too many nunbers. ..

Mat her nods. Looks down front where Stephen stands.
MATHER
| don't want to alarmyou, but maybe
you should talk to Security.

JOE
Thi nk so?

MATHER
That's what they're here for.

He waves down at Stephen.

Stephen trots up the staircase.



MATHER
This gentleman here is concerned his
ni ece m ght be m ssing.

STEPHEN
Ckay.

MATHER
Maybe she's with her friend.

JOE
| don't know.

Mat her twitches his cheek at Stephen, imtating Tic.

STEPHEN
Wiy don't you conme with ne, Sir? W
can send out an announcenent.

JOE
| really don't want to cause any
trouble. Sonetinmes she goes off on
these wild goose chases..

STEPHEN
That's fi ne.

| NT. STADI UM - SUI TE LEVEL

Bruce marches down the hall, talking into his radio.

I NT. STADI UM - LOFT 204 - PRI VATE BATHROOM

Al stands atop the sink, |looking up at the vent fan.

reaches for the cover, can't quite grab on.

AL
You're not Bruce WIlis, Jackass.

A fist POUNDS on the door.

BRUCE (O S.)
VWhoever's in here, come on out.

Al junps down. Bruce pounds agai n.
Al hesitates, opens the door.
BRUCE
You. \What the hell are you doing

here? D d ya get |ost on the way
back?

He

67.
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The Corporate Party Animals openly stare at Al.
SALES ANl MAL
They got bat hroonms downstairs, ya
know.

I NT. STADI UM - SU TE LEVEL - HALLWAY

Al |leaves the loft with Bruce.

AL
St ephen’' s one of 'em
BRUCE
(stops short)
What ?
AL
When | left with him he took ne to
sonme kind of storage room-- it's on

this floor. M son was tied up.
They t ook hi m away.

Bruce's radi o chirps.
BRUCE
(into radio)
What's up?

FEDERI CO (V. Q)
Code Red. Br eak Room B.

BRUCE
Be right there.
(to Al)
Show ne the room
Al | eads the way down the hall.
He tries the knob to the storage room It won't open.

AL
You got a key to this door?

Bruce keels over at Al's feet. A THRON NG STAR at the base
of his skull.

AL
Ch shit...

He | ooks up. Red Hair stands twenty yards away.

Al stoops by Bruce's side. Blood dribbles fromhis nouth.



Al stands up, noves toward Red Hair. He sprints away and

hops a railing.
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At the end of the hall, Sales Animal energes fromhis |oft.

SALES ANl MAL
Woa. . .
(calling to associ at es)
Get out here!

He trots toward Al.
SALES ANl MAL
(into next loft)
Sonebody call Security.

Al scrans.

Turns the corner, smacks away at the el evator button.

The sound of |unbering footsteps approaching.

AL
Cone on...

The doors open. He boards the

ELEVATOR

AL
| gotta get to a hospital quick

Crewcut presses the button. The el evator descends.

CREWCUT
Not feeling well?
AL

Bad shellfish, | think.

Cr ewcut nods.

AL
Actually, | heard soneone el se
throwi ng up. Maybe send up an EMI?
CREWCUT

Thanks for the heads-up.

| NT. STADI UM - BASEMENT

Joe and Stephen anble down a long, dimy-lit hallway.
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JOE

| can't get over the size of this

pl ace.
STEPHEN

speaki ng of wild goose chases.

JOE

Yeah. Does this hall ever end?
STEPHEN

| prom se you. It does.

DOMN THE HALL

Paul and Dai sy stand behind a tall crate. Paul peers through
bi nocul ars at the two figures wal ki ng awnay.

PAUL
There's two of '"em Let's wait 'til
t hey' re gone.

BACK TO JOE AND STEPHEN

STEPHEN
When was the last tinme you saw your
daught er ?

JOE
Niece. | don't know, a half hour

ago. That horny kid cane by.

STEPHEN
Horny kid. You nean the Arab?

JOE
| think so. How d you know?

STEPHEN
| overheard himtalking to his father.

Joe slows to a stop

JOE
Shoul dn't we be headed to the
br oadcast roonf

STEPHEN
This stadiumis built on twenty-five
acres of | and.
(shakes his head)
Can you even imagi ne the property
t axes?

He | ooks bl ankly at Joe.
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Joe runs as fast as he can.
St ephen FIRES two shots into Joe's back. He falls face first.
THROUGH PAUL' S Bl NOCULARS
St ephen wal ks over to Joe.

PAUL (O S.)
He just shot that guy!

DAISY (O S.)
We gotta go.

PAUL (O S.)

Thi nk your uncle would believe ne
now?

Chostly appears at Stephen's side.

PAUL (O S.)
VWho' s that?

Chostly and Stephen | ook up. At PAUL. The FLASH of gunfire.
PAUL
(drops binocul ars)
Run!
He and Dai sy take off!

Paul clutches the three yards of chain still bound to his
right wist. They try three doors between them all | ocked.

Two nore GUNSHOTS ricochet against the walls. Stephen makes
up consi derabl e ground.

Paul finds a door, opens to a staircase going down.

A BULLET pierces the glass pane in the door. They rush
t hr ough.

STORAGE AREA

Open shelves. No place to hide. Paul and Dai sy bl ow on by.
They zip down a

CORRI DOR

Behi nd them the CRASH of a door being flung open. Pau
| eaps over a wooden pallet. Daisy drops her purse.

DAl SY
Were are we goi ng?
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PAUL
| dunno. Just keep up.

He | ooks back. Stephen's got themin his sights. Another
GUNSHOT, then a click. Paul makes a hard right into a

BAO LER ROOM

Storage tanks. Pressure vessels.
Paul spies a

NARROW TUNNEL

He takes Daisy by the wist. They dive through. About ten
yards from each opening, they stop and wait.

Runni ng footsteps slowto a halt. Paul notions to Daisy to
wat ch one end while he watches the other.

STEPHEN appears on Daisy's end.

STEPHEN
Mnd if | play?

Dai sy shrieks. Stephen ducks in. Paul and Daisy scranble
in the other direction.

Dai sy | ags. Stephen nearly grabs on.
They're out. Paul spies a crate, stuffs it into the tunnel.

PAUL
Cone on!

They fl ee.

St ephen shoves the crate out of the way, |unges out.
Paul and Dai sy scurry down a

PASSAGEVWAY

Two doors. One on each side. And a big dead end.
Paul pops open the door to a

STOREROOM

packed with bundl es of paper towels. No exit doors.

St ephen turns the corner, fifteen yards away. Paul grabs
Dai sy and plunges through the door across the hall.
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TI NY RESTROOM
Paul shuts the door. LOCKS it. Stephen's too |ate.
The sound of Stephen CHARG NG at the door.

The wall behind themis five feet away. Paul lies on the
floor, pressing his feet against the wall for |everage.

Dai sy joins him The door buckles, Stephen RAMS away.
The door opens enough for Stephen to grab onto the side.

DAl SY
He's gonna cone in...

PAUL
No he's not! Plant your feet! Use
your shoul der!

He springs up. Wips his chain through the crack in the
doorway. CATCHES St ephen's hand.

STEPHEN
Fuck you!

Paul swi ngs again -- harder -- Stephen pulls his hand out.
The door closes. The ranmm ng stops.
Paul and Daisy stare at the door. Quiet. Nothing.

DAI SY
| s he gone?

PAUL
No.

He hops on the sink. Up above, the cover to an air duct.
Paul smacks the cover off, it clangs on the concrete fl oor.
St ephen CHARCES t he door, it buckles.

Dai sy presses her head against it.

DAl SY
What' re you doi ng?

PAUL
Just hol d on.

He tries to grab onto the ceiling, a little out of reach.
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He | eaps, cuts his hand. Hangs on. Stephen pounds away.
Paul hoi sts hinmself up through the air duct.

DAl SY
Hurry. ..

The door caves further with each THRUST.

DAl SY
Stop it! You're not getting in here!

She | ooks up. Paul lowers his chain, it dangles six feet
of f the ground.

PAUL
We gotta tine it. Wen he charges,
you junp. Okay?
Dai sy nods. Stephen charges. Daisy fends himoff, gets up.
St ephen char ges agai n.

PAUL
NOW

Dai sy | eaps, grabs onto the chain. Stephen BARRELS through
the door, loses his bal ance and crashes into the wall.

Paul yanks Dai sy up. Stephen junps, l|atches onto Daisy's
f oot .

PAUL
Ki ck your feet!

Daisy flails. Stephen catches a Skecher to the nose, falls.

| NT. STADI UM - BASEMENT - Al R DUCT

Paul and Dai sy peep down into the tiny restroom

St ephen's injured hand | atches onto the rimof the duct.
Dai sy pulls off her shoe and punishes himwth it.

St ephen | ets go.

STEPHEN (Q. S.)
Have fun breathing carbon nonoxi de.

PAUL
We won, asshol e.
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He trades | ooks with Daisy.

| NT. STADI UM - ANNOUNCERS BOOTH
An injured Chicago Bear receives treatnent down on the field.

ANNOUNCER (O S.)
That pl ayer came out of nowhere.
|"m sure he just had the w nd knocked
out of him

COLOR COMVENTATOR
Dwm ght, we're getting word of an
i ncident on the suite |evel.
Apparently, a security guard was
seriously injured and --

ANNOUNCER
(turns to canera)
W' || keep you abreast of the
situation as soon as that information
becones avail abl e.

I NT. STADI UM - SU TE LEVEL - HALLWAY

Mat her slinks by a SECURITY GUARD talking to a COP. He turns
the corner just before TWDO DHS AGENTS appear at the end of
the hall.

I NT. STADI UM - SU TE LEVEL - STORAGE ROOM

Mat her enters to find Unkenpt in the trash bin, awakening
fromhis deep sl unber.

MATHER
You |l et himl eave.

He | ooks around. Unkenpt nunbl es sonet hing indi scernible.

MATHER
You didn't take your nedication today,
did you.

He crouches to pick up a remmant of the cord that bound Al
Unkenpt struggles to get out of the trash bin.

Mat her drapes the cord around his neck and strangles him
Unkenpt gurgles, twi sts inside the bucket.
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MATHER
It breaks nmy heart. Sone are dooned
t he nonent they're born.

Unkenpt goes |inp. Mather places a trash bin upside down
over him

He takes out his cell phone, dials.

MATHER
Have her make the call.

| NT. SITTI NG ROOM
Dm A lantern rests on a sideboard. Jdiver is on the phone.

QLI VER
| see.

He nods at Priscilla. She sets down her book of sernons.

Snags a hammer off an end table and exits the room

EXT. STADI UM - PARKI NG LOT - N GHT

The rear door of a Coroner's truck is slamred shut. A HAZNVAT
TECHNI Cl AN speaks to a CORONER, both in biohazard suits.

The Hazmat Tech mekes his way over to Yanes, who stands twenty
yards away at a COVMAND POST with ten ot her DHS ACGENTS.

HAZVAT TECH
Fried out his nervous system This
guy suffocat ed.

YANES
Sonething | can use. Wat're we
| ooki ng at?

HAZVAT TECH
GB

YANES
VWhat the hell's @&B?

HAZMVAT TECH
Sarin poi soning.

Yanes' | aw drops.



HAZMAT TECH
If you were in the roomwth this
guy, you should get tested. Probably
in your clothes, too.
| NT. STADI UM
SERI ES OF SHOTS (| NTERCUT)
1) Pilgrins entering restroons throughout the stadium

2) Pilgrims assenbling sarin devices in restroomstalls.

| NT. STADI UM - SECURI TY OFFI CE
A DOZEN DHS Agents debate loudly in a conference room

SW TCHBOARD AREA

Head of Security, MKE, 50 with a perpetual burr in his
saddl e, stops by the desk of an OPERATOR, 40.

OPERATOR
They know for sure?

M KE
Yeah.

OPERATOR

This is serious.

(answers call)
Stadi um Security, this call is
recor ded.

ESSA (V.Q)
(teary)
It's nmy husband. He is inside the
st adi um

OPERATOR
VWhat's the problem ma' an?

ESSA (V.0)
He's planning to... he's going to do
sonet hi ng. ..
Qperator gestures to M ke, he throws on a headset.

OPERATOR
What's he going to do?

7.
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ESSA (V.Q)
| found sonme things... sone
blueprints... he is wearing a red
jersey... and red... red and white

face paint. M husband' s nane. ..

Static. The call disconnects.

| NT. STADI UM - BASEMENT - UTILITY ROOM

Paul 's cell phone jingles fromunderneath the vendi ng nachi ne.

| NT. STADI UM - NMAI N CONCOURSE

Al stays out of sight behind a large columm. On his cell.

AL
Come on, pick up, pick up
PAUL (V.Q)
(out goi ng nessage)
H, you' ve reached Paul. Sorry |

can't take your call...
Al turns the corner and finds Federico and Sal es Ani nal .
He BOLTS.

SALES ANl MAL
That's himn

Federico gives chase and TACKLES him Al's cell phone slides
across the floor.

AL
CGet off ne! You don't know what
you' re doin'.
Fans stop to gawk. Sone SHOUT words of praise at Federi co.
FEDERI CO
(cuffs him
Gane over.
| NT. STADI UM - STORAGE ROOM
Mat her assenbles his sarin device on the workbench.

Red Hair enters.



RED HAI R
Not hing yet. And those two brats
got away.

MATHER

Were i s Roger?

RED HAI R
| couldn't find him

Mat her turns, slugs the trash bin that covers Unkenpt.

tumbles to the fl oor.

MATHER
This m ssion has been a long tine
comng. There is no alternate plan.
Under st ood?
(Red Hair nods)
Find our little pawn.

Red Hair exits. Mather stares at Unkenpt.

MATHER
Your not her shoul d' ve |i st ened.

St ephen enters, talking into his radio.

STEPHEN
"1l be right there.
(to Mat her)
They' ve got hi m upstairs.

MATHER
Are the H ghers with hinf

STEPHEN
They're on their way. Roger's dead.

MATHER
| nfernal dammati on. ..

STEPHEN
Everyone's been fed.

MATHER
Bring himdown to the field and
contain him No m shaps.

STEPHEN
You should | ose the hat. I n case
soneone decides to believe him

MATHER
Make sure that doesn't happen.

| t

79.
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| NT. UNMARKED CAR

The car races down the highway. Zeeman sits in the passenger
seat, on his cell. He listens to Essa's teary phone call to
St adi um Security.

ESSA (V.Q)
| found sonme things... sone
blueprints... he is wearing a red
jersey... and red... red and white

face paint. M husband' s nane. ..

MKE (V.0O)
The line cut out after that.

ZEEMAN
Sounds |i ke she was under duress.

MKE (V.Q)
Second t houghts, maybe? Squealin’
on her husband won't get her into

heaven.
ZEENAN
She sounded scripted. Just the one
bottl e?
MKE (V.Q)
So far. We shut down concessi ons.
ZEENAN
Nanme of the guy you apprehended?
MKE (V.Q)
Massoud. Definitely Arab.
ZEENAN
Play the first part again.
ESSA (V. Q)
It's nmy husband. He is inside the
st adi um
ZEENAN

Jordani an, actually.
He shuts his phone, pockets it.
ZEENVAN

The whole airport thing is starting
to feel |ike a footnote.



I NT. STADI UM - SECURI TY OFFI CE - HOLDI NG ROOM

A | arge wi ndow | ooks out
sits at a table.

by.

Federico slides the utility knife across the table.

Al

FEDERI CO
| knew Bruce seven years.
AL
| didn't kill "im This is all a

fuckin' nightmare.

FEDERI CO
Tel | me about this nightnmare.

AL
There's a plot against the stadi um
But |I'mnot the guy you're | ooking
for.

FEDERI CO
VWanna tell me what that was doin' in
your pocket?

AL
Doesn't belong to ne.

FEDERI CO
You just carry it around. \ere'd
you get the sarin?

AL
What ?

FEDERI CO

Don't give ne what. \Were'd you get
it?

AL
| don't know what the hell you're
tal kin' about.

Federico hovers over Al

FEDERI CO
Killed one of the concession workers.
Put three nore in the hospital. And
you're in here playin' hard-to-get?

AL
You're tal kin' about the bottle?

81.

into the hallway, DHS Agents march
Federi co stands across from him



FEDERI CO
Bruce al one woul d' ve gotten you the
needle. But now. ..?

He shakes his head.

AL
Your threats nmean nothing. |'m
innocent. MW wife --

FEDERI CO
Tell me how big this thing is.

AL
Stephen's involved. The guard. He
took me to --

FEDERI CO
Jihad, ny ass. Tell nme how big it
iS now.

AL
| amtelling you. Stephen's the one
who probably --

Federi co YANKS Al backward to the fl oor.

FEDERI CO
Mention Stephen again.

He peeks up at the glass. Two GUARDS | ook in,

FEDERI CO
Think they' Il care if | filet nyself
aterrorist?

He hoi sts Al back up, shoves his head forward.

AL
The Pilgrins are behind it. The
ones with the --

FEDERI CO
(snorts)
Pilgrinms?

AL
Their boss' nane is Mther.

FEDERI CO
And who' re you, The Duke? WAnna
take a stab at who ratted you out?
One o' your seventy virgins, maybe?
Your wife called.

wal k on by.

82.
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AL
t hey must've...

FEDERI CO
Today's ally, tonorrow s eneny.
Ain't that right?

| NT. STADI UM - BASEMENT - Al R DUCT
Dai sy and Paul inch along in darkness.

DAl SY
| can't see anyt hing.

PAUL
Shh... W have no i dea where he went.
Do you have any matches?

DAl SY
| don't snoke.

PAUL
What about your cell?

Dai sy hands him her cell phone. Paul flips it open. The
display illum nates twenty yards ahead.

DAl SY
Shoul d we go back?

PAUL
He could be there waiting.

DAl SY
| can hardly breathe.

PAUL
Let nme think.

Dai sy sneezes.

GUNSHOT. Dai sy SCREAMS. A bullet pierces through the pipe
one yard ahead.

Paul cl oses the phone. The hole is the size of a baseball.
A light flickers from down bel ow

THROUGH HOLE
Paul spies the top of a Pilgrimhat.

A nmetal pole PLUNGES through the gap. Daisy shrieks.
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Anot her GUNSHOT grazes Paul's calf.

| NT. STADI UM - BASEMENT - Al R HANDLER ROOM

A long netal pole stands upright through the air duct.
Ghostly points the gun and waits.

| NT. STADI UM - BASEMENT - Al R DUCT

Paul creeps, the pipe ripples. He stops.

PAUL
G ve ne sonething to throw

Dai sy reaches into her pocket and takes out a quarter.
Paul hucks it ten yards ahead. It clangs against the netal.
Qui et.

Two nore BULLETS, inches away fromthem Paul takes hold of
Dai sy. They scranble back toward the tiny restroom

Anot her SHOT ricochets through the pipe.

| NT. STADI UM - SECURI TY OFFI CE - HCOLDI NG ROOM
Federico gul ps down a gl ass of water.
FEDERI CO
Want sonme? | wouldn't drink it where
you' re headed.

He tosses the cup. Leans his palns on the table.

FEDERI CO
Fresh out of excuses?

AL
There's a storage room On the suite
level. Steve -- Let's just say |

was taken there.

FEDERI CO
Should I put on some popcorn?

AL
This | ook real enough?

He brandi shes rope burns and cuts on his wists.



AL
They showed nme a body. Rolled him
out on a swivel chair. Mather kept
callin" him Duane. Said he worked
as an usher here. That he was a
drinker. That he cheated on his
wife. Said he just had a baby.
Stop ne when this sounds famliar
|'ve never been here before in ny
life. Tell you the truth, | can't
afford it. So let ne ask you... did
Duane show up for work today?

A knock on the door, Stephen enters.
STEPHEN
Ri co, you got a second?
| NT. STADI UM - SECURI TY OFFI CE - HALLWAY
Two Hazmat Techs wal k by in full gear.

FEDERI CO
VWhat' s goi ng on?

STEPHEN
['"I'l bring himdown and have him
escorted. Wat's he saying?

FEDERI CO
Al kinds o' shit. W're transportin
i nm?
STEPHEN
Yeah.
FEDERI CO

This doesn't add up.

STEPHEN
What do you nean?

FEDERI CO
You know t he usher who started two
years ago? Duane Si mmons?

STEPHEN
Yeah, | know Duane.

FEDERI CO
It's like he read his diff Notes.
He knew all about 'im



86.

STEPHEN
He could be a season ticket hol der.

FEDERI CO
Says he's never been here before.

STEPHEN
Renmenber who we're tal king about.
Bruce is dead. |'Ill probably be the
one to call his wife. These guys
are skilled at |ying.
Federico turns away, frustrated.

STEPHEN
Gve ne ten seconds with him

He enters the holding room shuts the door.
THROUGH W NDOW

Stephen's back is to Federico. He speaks to Al in a calm
tone, the words are indiscernible.

Al shakes his head at Federi co.

| NT. STADI UM
SCOREBQARD: Two- m nut e war ni ng.

| NT. STADI UM - BASEMENT - HALLWAY

Paul and Dai sy jog al ong, peeking around every corner. An
endl ess sl ew of beer kegs are lined up against the wall.

DAl SY
We shoul d' ve stayed where we were.

PAUL
W woul d' ve been shot.

A netal clang behind them Paul and Daisy turn around..
GHOSTLY

floats around the bend, lugging the |ong netal pole.
They BOLT.

Paul gl ances back, Ghostly is only fifteen yards away.
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Paul pulls a beer keg down fromthe wall. Then anot her.
And another. They roll toward CGhostly.

He si desteps sone, hops over others. TRIPS on one.
Chostly gets up, picks up the pace.
He ains the pole at Daisy's feet.

PAUL
Cone on!

Dai sy | oses a shoe. She and Paul turn the corner..

No nore barrels. Only a set of double doors up ahead. It's
an all-out sprint.

Paul and Dai sy nmake it to the doors first. They bust on
t hrough. Ghostly HEAVES t he pol e.

It slices through the opening of the doors. Paul slans the
doors in Ghostly's face. He and Daisy hold on tight.

Chostly can't overpower both of them Paul glances behind
hi m

When he turns back, Ghostly claws his cheek through the broken
pane of glass. Paul spits at him

He and Dai sy hunker down.

PAUL
Grab the pipe. |It's against the
wal | .

DAl SY

Can you keep hi mout?

PAUL
Just do it!

Dai sy snatches up the pole. The doors begin to buckle.

PAUL
Slide it through

Dai sy snakes it through the door handl es, across both doors.

Ghostly reaches through the opening, grabs onto the pole.
Paul | eans back and puni shes CGhostly's hand with the chain.

Chostly pulls his hand out w thout a sound.

He sticks his hand back through, Paul whips the chain..
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Ghostly CATCHES it. Yanks Paul flush against the doors.

Paul yells. Daisy takes a bite out of Giostly's hand. Again,
he pulls back w thout a sound.

DAl SY
Come on, let's go.

Paul gl ances back at the door, takes off w th Daisy.

| NT. STADI UM - SERVI CE LEVEL - NOOK

STEPHEN
(uncuffs Al)
You stick with us, you're hone free.

He shoves Al onto a

MAI N CORRI DOR

St ephen wal ks two paces behi nd.

Oncom ng, three SECURI TY GUARDS and a HEFTY COP.

STEPHEN
Say anything and you'll cut your
college tuition in half.

The four pass by. One of the Security Guards gives Al a
suspi ci ous | ook. Stephen opens the door to an

ELECTRI CAL ROOM

STEPHEN
Move.

Al walks in. Switch boxes, and oversized power conditioning
units. Stephen | ocks the door.

STEPHEN
So you talked to ny pal Rico.

Al doesn't respond.

STEPHEN
Where's your badge? You got it?
(slaps Al in the face)
You got it?

Al renoves his badge fromhis pocket. Stephen takes it and
hands hi m anot her.
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STEPHEN

Pin it over your heart. You know
where that is, don't you?

| NSERT BADGE
Al's picture. Nane: David Brenner.

AL
VWho the hell's David Brenner?

St ephen UPPERCUTS Al in the ribs, he falls backward agai nst
a switch box.

STEPHEN

David Brenner's your |ifesaver, that's
who he is.

Al gasps for air. Stephen kicks the badge over to him

STEPHEN
We figured you for a spectacle.

He throws Al a rag, checks the display on a pocket device.

STEPHEN
W pe that stuff off your face.

Al pins the badge on. As he w pes the makeup fromhis face,
St ephen crouches in the corner by a netal case on the floor.

He unl ocks an oversized, high-tech Nerf |auncher.

AL
VWhat the hell is that?

St ephen points the |auncher at Al.

STEPHEN

You like Nerfball, right? Now listen
to me carefully, David. A mthe
first six shots into the crowd.

He pops open a cover on the side of the tube. Pulls out a
NERF FOOTBALL
G owin-the-dark. Autographed. NFL Logo. Super Bowl XLI |
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Aimfor the upper concourse. | don't

want you taking out your son's eye.
(puts ball back)

The seventh one goes on the stage.

And this here's your trigger.
(denonstr at es)

| hope you're not afraid to pull it.
AL

Who' s perform ng?
STEPHEN

What ?
AL

Who' s doing the halftime show?
STEPHEN

Why ?
AL

| wanna know who I'l1l be killing.
STEPHEN

It's Pink. Feel better?
AL

No. You?
STEPHEN

Let's go.

I NT. STADI UM - SECURITY OFFI CE - HALLWAY

Two SWAT OFFI CERS and M ke turn the corner.
in the holding room They spot Federi co.

M KE
VWhere is he?

FEDERI CO
St ephen brought hi m down.

M KE
Brought hi m down where?

FEDERI CO

No sign of Al

Said he was havin' himescort ed. He

didn't call you?

90.
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M KE
Mbt her - -
FEDERI CO
Fuck, | knew it.
SURLY SWAT
(to Mke)

Stay with "im
The O ficers hightail it out, knocking over a Security CGuard.

SURLY SWAT
(into radio)
Oficers report. Subject's on the
| oose. May be a guard with him

| NT. STADI UM - STAGE
Strobe lights. Cheers. Flash bul bs.
STADI UM ANNOUNCER (V. Q.)

Ladi es and gentlenen... please
wel conme. .. PINK

PI NK and her BAND nake their way out. The stage is designed
in the shape of an exclamation point. The Crowd goes insane.

SECTI ON 118
Mat her grips his bottle. Looks over at Jeth.
SERI ES OF SHOTS

Pilgrims, amdst the strobes, sarin devices at the ready.

| NT. STADI UM - FI ELD ENTRANCE

Al holds the Nerf |auncher, Stephen one pace behind. They
wal k up a ranp.

STEPHEN
Think you'll be able to handle the
spotlight?

STADI UM ANNOUNCER (V. Q)
We ask that you keep your eyes peel ed
during the performance... as Nerf

( MORE)
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STADI UM ANNOUNCER (V. O.) ( CONT' D)
bal I s personal |l y autographed by
Pink... may be headed your way...

STACE

Pi nk hops aboard the dot of the exclamation point. Eight
feet in circunference. Three feet of space separate her
fromthe band, arranged linearly on a thirty-foot stage.

Pl NK
Everyone here ready to rock it?

Pink's lead guitarist kicks it into gear. The Fans
surroundi ng the stage junp and dance.

FI ELD

STEPHEN
Renmenber the magi ¢ nunber.

Al ainms, upper concourse. He FIRES away. The neon bal

glows its way toward the target. The crowd cheers.

| NT. STADI UM - SECURI TY OFFI CE - HOLDI NG ROOM

Federico now sits in Al's chair. DHS Agent Yanes enters.
YANES

So you had a hunch, and you let him
| eave anyway.

FEDERI CO
Steve's above ne. Wat was | supposed
to do?

YANES

M ke's above both of you, isn't he?
Why didn't you tell himabout this
hunch o' yours?

Federico's at a | oss for words.

YANES
Federico, gime sonething | can hang
nmy hat on. Sonething that woul d
convince me you didn't conspire in
an act of terrorism against the United
St at es.

Federico's turn to shit his pants.
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Agent Yanes' nose runs, he wipes it. H's eyes water, he
rubs them

He coughs, wobbl es backward. Federico glances at the door.

| NT. STADI UM - FI ELD

Pink sings. Al unleashes shot nunber TWO. Upper deck. A
spotlight finds the lucky Fan.

I NT. STADI UM - SECURI TY OFFI CE

M ke talks with Bristow Kearney studies a row of cl osed-
circuit TVs. He noves in close on one.

KEARNEY
How d he manage that?

ON CLCSED-CIRCUIT TV

Al lets | oose nunber THREE, over and beyond the stage.

| NT. STADI UM - SECTI ON 118
The ball lands on the wal kway near WMather.

MATHER
(to hinself)
Having fun, are we?

He pops open the aerosol cap, places the bottle under Jeth.

A fine mst disperses fromthe device as Mather wal ks up the
stairs.

MATHER
Enj oy.

FI ELD

Al fires nunber FOUR. A little low, it hits a |uxury box.

STEPHEN
(into radio)
What ?! | can't hear you
MKE (V.Q)

FBI wants to talk to you. Got a
m nut e?
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Stephen glares at Al. Al ainms way up high on nunber FIVE
The ball arches, |ands on the catwal k. The crowd BOCS.

Al spots Pink on one of the giant scoreboards.
FI ELD ENTRANCE

Surly Swat has Al in his sights. Then Stephen. Then Fans
get in the way.

SURLY SWAT
(into radio)
Stormthe field.
FI ELD

Al fires nunber SIX at the stage. It whizzes past the
drunmer .

The TV caneras | ock onto Al. He turns toward the
S| DELI NES

Two dozen SWAT Officers, along with six FBI Agents, charge
the field. Al stalls. Stephen sees the stanpede com ng.

STEPHEN
NOW

He reaches for the | auncher.
Al butt-ends himin the chops. Takes off...

St ephen gives chase. The O ficers and Agents nuscle their
way through the mass of people.

Pink's eyes are closed, in the nonent. Al barrels straight
for her, spotlight and canmeras on him

St ephen reaches out his hand. Caresses the trigger.
Al jerks the gun away fromhim Al M5 H GH
FIRES. Through the open roof...

In md-air, the Nerf ball EXPLODES. Lights and w ndows
shatter. Metal beans ripple. Sparks rain down on Fans.

Pi nk and conpany head for the hills.
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Al takes the

STACE

AL
(grabs m ke)
You' re under attack!

St ephen attenpts to board. Al SHOVES himback into the crowd.

AL

Look around you for Pilgrinms! Wth
tall hats! They're carrying bottl es!
They | ook |ike water!

He KICKS a taser fromthe hands of one SWAT O ficer. Dodges
pepper spray from anot her.

AL

Listen to nme! They're not water!
It's poison!

UPPER CONCOURSE
Fans take notice of Pilgrins nearby.
ON SCOREBOARD

AL
| f you see a bottle out in the open --
snother it! \Watever you can find!
Cover it up
ANNOUNCERS BOOTH

ANNOUNCER (V. Q.)
This | have never seen. John?

MAI N CONCOURSE

Fans | eave in droves. Mather stares down on Section 118.
Fans are doubl ed-over, coughing and convul si ng.

AL (O S.)
Tackl e any Pilgrimholding a bottl e!

Mat her tosses his hat onto the Fans bel ow, and wal ks away.
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STACE

A SWAT O ficer negotiates his way past guitars and druns.
He TACKLES Al off the stage. They tunble into the crowd.

STADI UM SERI ES OF SHOTS

Pilgrinms deploying bottles are TACKLED by Fans; their devices
snot her ed.

FI ELD ENTRANCE

Paul and Dai sy energe froma side door, at the base of a
ranp.

DAl SY
That's the field up there, right?

PAUL
Crap, it's halftine.

CGHOSTLY appears out of nowhere, takes Paul by the throat.
Hoi sts hi mup agai nst the wall.

DAl SY
Let go of him

She flails at Ghostly. He levels her with a FI ST wi t hout
| ooki ng.

FI ELD

It's a scrum Al tries to squeeze his way out from under a
pile of Fans and SWAT O ficers.

One O ficer |atches onto Al's gane jersey.

AL
It's not ne! Let go of ne!

A few GQJYS join the mx on Al's behalf. They clinb on top
of the pile. A few earn thenselves pepper spray in the eyes.

FI ELD ENTRANCE

Dai sy's on the ground. Paul struggles to breathe. Ghostly
sm rks, squeezes harder..

He never saw it comng. A PATRIOT Defensive Lineman FLATTENS
Ghostly. Paul falls to the floor, gasping for air.
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PATRI OT
You don't do that to a kid.

FI ELD

St ephen gets crowd-surfed backwards toward the authorities.
Al withes his way out of the pile and takes off.

O ficers and Agents give chase. Al cuts left and jukes right
across the field, working his way through the nob of people.

Paul emerges fromthe ranp with a woozy Dai sy. He spots Al.

PAUL
| gotta go. Find your uncle.

Dai sy nods. Paul kisses her.

PAUL
"Il call you. 1t's gonna be okay.

DAl SY
You don't have your phone.

PAUL
You think I'd forget your nunber?

He departs.
MAI N CONCOURSE

Mat her heads for the exit doors along with a host of Fans.
He takes out his cell phone. BUMP. It falls and breaks.

Mat her turns around. A G RL, mssing her two front teeth,
smles up at him

G RL'S MOM
Say you're sorry, Sweetie.

The G rl sticks her tongue out at Mather.
FI ELD
Al hops the boards, enters the crowmd. Paul's in hot pursuit.

Sonme of the lights turn on. Al bounds up the concrete stairs
i ke Rocky. Security Guards spot him reach for their radios.

Al makes his way onto the
MAI N CONCOURSE

Sees the doors are heavy with police and other authorities.
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Al senses the heat, makes a beeline for a broken w ndow.

Leaps... SMASH!

EXT. STADI UM

Al enmerges with a cut to his cheek, aripin his jersey. He
surveys the

PARKI NG LOT
An ARMY of Hazmat Techs heads into the stadi um

Al takes off... passes Agent Yanes who | ooks up froma gurney.
An oxygen mask covers his face.

PAUL (O S.)
Dad!

Al stops and turns, Paul catches up.

AL
Let's go, let's go!

They hop into the Expedition. Al peels out of the spot.

I NT. AL'S EXPEDI TI ON

AL
You alright?

PAUL
Yeah. Wat're we gonna do?

AL
W find them VWhat's with the chai n?
EXT. STADI UM - PARKI NG LOT

Pol i ce have set up a checkpoint. A SWARM of DHS Agents.
Two cars are ahead of Al

I NT. AL'S EXPEDI TI ON

AL

Way didn't you | eave when | told you
to?
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PAUL
Cuz I'man idiot.
(re: checkpoint)
This is for you, isn't it.

AL
Yup.

PAUL
W can't stop.

AL
Nope.

He GUNS it. CRASHES through the barricade. Oficers shout.
SHOTS ring out.

Al runs ared light, swerves onto the
MAI N DRAG

Green exit signs up ahead. A police SUV pops up in Al's
rear view. Flanked by two cruisers.

AL
Shoul d' ve stayed hone.

He takes the exit hard.

| NTERSTATE

Al takes it up a notch. O three. Red and blue lights race
toward him

He runs a Honda into the breakdown | ane, it sidesw pes the

guardrail, careens into oncomng traffic. The cruiser evades.

PAUL

Were are we goi ng?
AL

Mat her said sonmething. M ght be our

only shot.
PAUL

What ?

The police SW fills the rear view Al plays slalomw th
t he cars.
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AL
He's not just their leader. He's
like a priest to those guys. Talkin
about the Sabbath, convening in a
bungal ow... W talks |ike that?
If I"'mright... there's only one
bungal ow church in Arizona.

| NT. BUNGALOW CHURCH - CLOAKROOM

A iver gazes through a bay wi ndow at the side street bel ow.
Priscilla enters.

PRI SCI LLA
Has he called yet?

QLI VER
No.

PRI SCI LLA
How rmuch tinme?

QLI VER
M nutes, | presune.

PRI SCI LLA

VWhat shall we do?

QLI VER
"1l bring themup for safekeeping.
But it's probably best for you to
uncover the hole.

| NT. / EXT. PQOLI CE HELI COPTER
It rips through the night sky. Al and Paul down bel ow.
CHOPPER
(into radio)

He's on the One-o0-one. Drop the

spi kes on both sides of the Ten.

Cone to Papa...
| NT. AL'S EXPEDI TI ON
Al speeds in the mddle | ane, the police SUV right behind.

AL
W need a shortcut.

The cruisers speed up, box A in behind an 18-wheel er.
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AL
Canel back's com n' up

POLICE (O S.)

(over speaker)
Pul | over.

Paul spins around.

PAUL
Dad?

The cruiser to Al's left nudges himto the right. The
opposite cruiser drops one | ane over.

Al speeds up to the rear of the sem, blocking the cruiser
fromcutting himoff. Then..

The 18-wheel er noves away fromthe action.

AL
Stay with ne.

An exit sign up ahead.
POLICE (O S.)
(over speaker)
Pul | over now.

The police SUWV zeroes in on the left corner of A's bunper.
Ni cks it.

The rear of the Expedition tilts to the left. Al SLAM the
brakes, PIVOIS the wheel right!

The cruisers blow by, A evades being rear-ended by the SUV.
The Expedition spins to a stop. Beyond the exit.

AL
Hol d on, G ace.

He bunps it into REVERSE.

Cars. Trucks. Mnivans. Swerve to get out of the way.
The cruisers and police SUV turn around.

An oncom ng 18-wheel er JACKKNI FES. Sparks, shards of netal
scrapi ng across the asphalt...

Al's eyes fixate on the exit ranp. He dodges a HOTSHOT on a
nmot orcycl e, hops an enbanknent.

The trailer DI SENGAGES. Heading straight for the ranp.
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Al runmbl es over a curb, |oses his passenger rear viewto a
met al post, SQUEEZES past the trailer!

The tractor and police SW nearly collide. The SUWV flips
onto its side, blocking the fast I|ane.

Now flush wth the ranp, Al drops it into Drive. GUNS it!

The trailer keels to one side. Boom The crui sers are denied
access to the exit.

EXT. SIDE STREET - MOMENTS LATER

Quiet. A row of single-story houses to the left. On the
right, a cenetery. Followed by a bungal ow.

Al turns the corner hard. Kills the headlights. Parks under
a tree.

EXT. BUNGALOW CHURCH

One and a half stories. Under the bay w ndow, a sloped roof
hangs over the front porch. Lights are on, both floors.

| NT. AL'S EXPEDI TI ON
They stare at the church.

PAUL
How should we do this?

AL
Can't be sure how many are in there.
"1l go check it out.

He pops open the door.

PAUL
You don't want nme to cone with you?

AL
You're gonna help us get outta here.

Paul turns away, stares out the w ndow.

AL
Look. This whole thing... | couldn't
have done it w thout you.

PAUL
But | didn't listen to you.
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AL
" mnot just tal kin' about tonight.
(beat)
| want you to know that |'m proud of

you.
He gets out, shuts the door.
AL
If I"'mnot out in ten... drive this
t hing through the front w ndow.

He wal ks away.

PAUL
(cal l'ing)
Dad.
AL
(wal ks back)
What ?
PAUL
Good | uck.

EXT. SIDE STREET

Al hops a gravel sidewal k. Creeps onto the cenetery grounds.
He spots Priscilla enmerging fromthe back door of the church,
doubl es back behind a tree. And watches.

EXT. BUNGALOW CHURCH

Priscilla renoves netal stakes fromthe ground. They secure
a 6 x 4-foot tarp.

She folds up the tarp, uncovering an open grave. Al noves
to a closer trunk -- a twig snaps -- Priscilla stops.

Silence. Priscilla peers into the shadows. Al doesn't nove.
Priscilla sets dowmn the tarp. And picks up a shovel
The hoot of an ow. Priscilla spins around. Finds not hing.

A hand covers her nmouth. Her screamis nuffled. Her right
arm | ocked.

AL
Were's ny wife and daughter? Are
they in there?
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Anot her nmuffled scream Al tightens his grip.

AL
Tell me and | won't hurt you.

Priscilla claws at his cheek. Al takes her down to the dirt.

He lugs her toward the hole. Priscilla struggles to break
free.

AL
(into her ear)
Tell your Aunt Virginia | said Hello.

He shoves her head first into the grave. Priscilla's
unconsci ous.

Al noves for the back door. The |ight upstairs goes out.

| NT. BUNGALOW CHURCH - REAR ENTRANCE

Al enters. A long, narrow hallway stretches out before him
Footsteps in the distance. Al spies a door to his right. A
key sticks out of the lock. He pockets it, turns the knob.

| NT. BUNGALOW CHURCH - BASEMENT

Al finds a light switch on the wall. He shuts the door behind
him Edges down the steps.

He peers under a ceiling beam Two enpty chairs, back to
back. Extension cords litter the floor.

QLI VER (O S.)
(cal l'ing)
Priscilla...
Al gl ances back up the stairs. He does not see the handgun

that rests on a corner bookcase. Along the wall of the
staircase, hanging froma 2 x 4, gardening tools.

| NT. BUNGALOW CHURCH - REAR ENTRANCE

Aiver energes fromthe narrow hallway. Notices the back
door is ajar. He peeps out at the open grave.

Shuts the door. Turns around. Stares at the basenent door.

Aiver nears it. Reaches out for the knob. Standing a ful
pace behind, he swi ngs the door open.
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Not hing. diver peeks through the crack al ong the doorfrane.
Too dark to see. He noves cl oser
And catches a TROVEL in the eye.

Al comes out from behind the door, grabs Aiver by the shirt
collar and sends himtunbling down the steps.

He shuts the basenent door, l|locks it.

Turns onto the narrow hallway, |ooks to the right...

| NT. BUNGALOW CHURCH - WORSHI P AREA

Plank flooring. Ten rustic pews on either side of an aisle.
A nodest altar. Behind it, antique brass candl esticks sit
on shelves carved into the wall.

Al continues down the hallway, starts up a staircase.

EXT. SIDE STREET

Paul plunks hinself down in the driver's seat. He checks
hi s wat ch.

| NT. STATI ON WAGON

It slows to a stop fifty yards behind Al's Expedition.

| NT. BUNGALOW CHURCH - CLOAKROOM

Al finds Grace and Essa huddled in a corner, bound and gagged.
He rushes over, renoves the tape fromtheir nouths.

AL
It's gonna be alright.

ESSA
They cane to the front door and..

AL
It's okay.

He hugs them
GRACE

(crying)
They were gonna kill us, Daddy.
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AL
It's gonna be okay.

ESSA
VWhere is Paul ?

GUNSHOTS from downstairs. G ace screans.

ESSA
No... no...

The sound of running footsteps.

| NT. BUNGALOW CHURCH - STAI RCASE

Adiver sneaks up the stairs, gun in hand. A scrape rides
the length of his tenple.

| NT. BUNGALOW CHURCH - CHO R LOFT
Al sets Essa down next to Grace in the corner of the bal cony.

He spots a | arge wooden bench, with arns and a hi gh back.

| NT. BUNGALOW CHURCH - CLOAKROOM
Aiver enters, proceeds cautiously.
He peers into the passageway that |eads to the choir |oft.

CHARG NG si deways toward himis the wooden bench, scraping
across the floor. diver FIRES and m sses.

Wth his shoul der pressed up against the base of the bench,
Al BOALS diver over. He drops the gun.

A iver scoots to pick it up, Al TACKLES himin tine.
He BOUNCES t he back of Adiver's head on the hardwood fl oor.

AL
You fuckin' hurt ny famly?

He SLUGS away at his face.

A iver grabs Al by the collar, yanks hi mdown and HEAD- BUTTS
himin the nouth.

They grapple. diver rolls Al onto his back. Al spits bl ood
in his eyes. Flings himoff.
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They're toe-to-toe, trading punches. Al goes for Aiver's
t enpl e.

QLI VER
By now, you should be accustoned to
dying for your cause.
Al levels himwith a left. diver snags the gun.

Al THRUSTS hi mt hrough the bay wi ndow d ass everywhere.

EXT. BUNGALOW CHURCH
Aiver slides down the sloped roof.

He claws his way up, over the glass. Still clutching the
gun.

Al appears in the window Jdiver FIRES and m sses, slides
back down.

Adiver works his way back up, grabs onto the w ndow sill.

| NT. BUNGALOW CHURCH - CLOAKROOM

Al KICKS the gun out of Aiver's hand. Hoists himback in
by the throat.

Al squeezes hard. diver gasps for air, swipes at him

Al wal ks Aiver through the doned passageway, Kl CKS open the
door to the

CHO R LOFT

G ace and Essa scream Jdiver reaches out for Gace's hair,
| at ches on. Yanks hard.

Grace WAILS. Essa gnaws on Oiver's forearm He lets go.
Al TOSSES hi m over the bal cony. An awful CRACKI NG noi se.
He | ooks down. diver rolls over linp against a pew

Al bites his way through Grace and Essa's restraints.
Grace hugs her father. They wal k back through the
CLOAKROOM

Al snags the gun. They head downstairs.
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| NT. BUNGALOW CHURCH - VESTI BULE

Al , Essa and Grace hurry toward the front door.

PAUL (O S.)

(calling)
Dad?

They all freeze. Al turns to Essa.

PAUL (O.S.)
(cal l'ing)
DAD.

Al | eads the way through the double doors, into the

WORSHI P AREA

where Mather stands at the altar, knife to Paul's throat.

They pass

He pushes
ten yards

Priscilla

Priscilla

MATHER
Let us pray.

AL
It's over, Mather. Let him go.

Aiver on their way to the altar.

MATHER
A cause is never over, Al. Howdid
you find us?

AL
You tal k too nmuch.

MATHER
That's far enough.

dowmn with the knife. The famly conmes to a halt,
away.

AL
What do you want ?

enters through the double doors. Shotgun in hand.
MATHER

Wel conme, Priscilla. W were just

getting started.

takes a seat by diver.
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MATHER
Now... If you had to pick, which
woul d you choose?

AL
What ?

MATHER

Not what. Who.

Al turns to look at Priscilla, who shifts her sights between
Paul and Grace. Essa steps in front of G ace.

MATHER
Looks |i ke your wife is hel ping you
decide. There's a novelty. It's
just as well, isn't it. Lord knows...
it wouldn't be her you'd protect.
AL
What' d you say?
MATHER
More is always better. Isn't it,
Al. Just like the Super Bow .
ESSA
What is he tal ki ng about ?
AL
Don't listen to 'im He's crazy.
MATHER
s that the reason you' ve been
reluctant to pull the trigger... on

that job offer? You found another
hen to roost?

AL
Shut up, you liar. He's full o
shit, Ess. You lost. You fuckin
lost! He's just trying to take nme
down with him

MATHER
Qur little systens have their day;
t hey have their day and cease to be.
They are but broken |ights of thee.
And thou, oh Lord, are nore than
t hey.

Al renoves the gun fromunder his jersey and FlI RES at
Priscilla. Msses tw ce.
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Priscilla RETURNS FIRE. G ace and Essa take cover behind a
pew.

Al's third SHOT catches Priscilla in the neck. The fourth
gets a click

Bl ood streans fromPriscilla' s neck. She hurries to reload.
Fires wwde right. Slunps over onto diver.

MATHER
| take it Grace woul d be your pick.

He presses the knife against Paul's throat. Blood trickles.

AL
St op!

ESSA (O S.)
Don't hurt ny son...!

MATHER
It occurs to ne now... who would |
choose? Seens |I'min need of a
conpani on.
(beat)
| s she chaste, Abdel ?

AL
You son-of-a-bitch

He | ooks back at Priscilla. WMther tightens his grip on
Paul .

MATHER
(cal l'ing)
Ch, Essa...

Essa and Grace remai n hi dden behi nd the pew

MATHER
| f you wish your son to remain only
mldly hurt, now would be a good
time to cone out.

AL
| thought you didn't make threats.

Mat her grins at Al. Essa peeks out.

MATHER
There she is. Cone on over to ne.

Essa slowy gets up, noves toward Mat her
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MATHER
l'"d like you to lie down on the altar.
Face first, if you would. |'d prefer

to | ook at your lovely face. But
t hese are desperate tines.

Essa creeps to the corner of the altar, lies down face first.

Paul slowy pulls his right hand out of his pocket, the chain
runs down to the floor. He winks at his dad.

AL
Hey, Mather... Do you know what
clipping is?

Mat her gl ares at Al.
AL
Clipping. Ever heard of it? You
didn't seemtoo up on your football.

MATHER
You take nme for a fool ?

AL
Maybe. . .

Paul SWNGS the chain across his body. [t STINGS Mather in
t he back of the |egs.

Mat her stunbl es backward. Paul sprints over to his nom
Mat her gives chase, w elding the knife.

Al CLOTHESLI NES himdown to the altar. The knife flies back
agai nst the wall.

Mat her gets up. Spits at A

MATHER
| expected nore from you.

He kicks at A, A blocks him

Al KNOCKS Mat her on his ass with a hard right. Hovers over
him.. grabs onto his shirt.

Al rains down punches, Mather dodges half of them

Mat her DRIVES his left palmupward into Al's jaw. He bl eeds
fromthe nouth.

Mat her rolls away, nmakes a break for the knife. Snags it.
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Al pulls a brass candl estick down fromthe wall.
Mat her and Al nmekes circles on the altar.

AL
Al'l that planning...

MATHER
WAste not. ..

He | eans back, HURLS the knife. Al ducks.
The knife sticks in the wall. Al shakes his head at WNat her.

Mat her CHARGES, Al sidesteps him Mather CRASHES into the
| ectern, collapses in a heap.

Al pins Mt her against the podiumand PUMELS his head with
t he candl esti ck.

Mat her does his best to avoid, but Al is relentless.

MATHER
You failed...

AL
No.

One final blow. WMther ceases to be.

Al w pes the blood fromhis nouth. Turns to face his famly.
The doubl e doors burst open. FOUR POLI CEMEN enter, guns
drawn. Al drops the candlestick. It rolls on the fl oor.
EXT. BUNGALOW CHURCH - MOMENTS LATER

Rai n has begun to fall. Police, EMIs, FI REMEN, DHS Agents,
REPORTERS. Red and blue lights flicker across the cenetery.

A Policeman takes bolt cutters to Paul's chain.

PAUL
Thanks.

Al and Paul are led to a squad car.
They pass Essa and Grace, sitting in the back seat of an

undercover cop car. Essa |ooks at Al beseechingly. He shakes
his head at her, grins back.
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| NT. SQUAD CAR

Al and Paul get in. A nmetal screen separates themfromthe
COP at the wheel, 50s, white with salt-and-pepper hair.

A nonent of silence. Al watches the fiasco outside.

PAUL
We didn't do anything wong... R ght?

Al turns to Paul, wanting to reassure him

Paul gl ances up. Salt-and-pepper |ooks at himthrough the
rear view mrror.

The passenger door opens and cl oses.

ZEEMAN (O S.)
This is not ny idea of a pilgrinmage.

Al studi es Zeeman, who | ooks out through the w ndshi el d.

ZEENVAN
M ster Massoud... your w fe and
daughter will be taken to the
hospital. Your Expedition's been
i npounded.

Al wat ches the unmar ked vehicl e | eave.

ZEENAN
d endale Police will want to have a
word with you, too.

Paul turns to his father, worried.
ZEENMAN
Turns out... your house is ripe with
bugs. Not the munching kind.
He turns to face Al.
ZEENMAN
A call made by a friend of yours |ed
us to that dicovery.
Al breathes a sigh of relief.

ZEENVAN
A nore thorough search conti nues.

Al and Paul clasp hands. Quietly. Victorious.
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ZEENMAN
Alittle early to tell... but your
hal fti me show m ght' ve saved |ives.

The squad car pulls away fromthe curb.

ZEENVAN
This is gonna be a | ong night.

He renoves a bottled water fromthe cuphol der.

ZEEMAN
Care for sone water?

Al | ooks keenly at Zeeman.

AL
Yeah.

FADE OUT
THE END
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