Note on the dialogue - English translations are added when
Hi ndi is spoken. English dialogue is spoken in English.

| NT. BEDROOM KOLKATA, | NDI A - NI GHT

BUSY CITY NO SES drift in the open wi ndow of a small, hot
room where SANAATAN PATOORI, gentle, frail, m ddle aged,
lies in bed beside his wife MADHIR, a m ddl e aged matron.
The sounds are typical for a large city and nostly in the
background, except for one which is clear and i medi at e.

Qutside on the street, a MADMAN i s having a hallucinatory
fight with someone or sonething near the w ndow.

Madhir, restless in her sleep, reaches out a hand and | ays
it on Sanataan then gets out of bed. |In her pajanas, she
crosses to the open wi ndow and | ooks out.

EXT. KOLKATA STREET - N GHT

From their ol der home we can see the beautifully lit
mount ai nous skyline of the extensive commercial district
of Kol kata. Between us and it stretches the deteriorating
m ddl e-cl ass suburbs of the city of which they are part.
The once brightly painted walls of the house are | ong faded,
and what was a fashionabl e address is now sinply an
accept abl e one for people on a nodest inconme. A |ow wall
encl oses it, and pressed against the wall as if to defend
himself is a small w | d-eyed BEGGAR, panting as if having
run a race, dressed in charitable cast-offs, his eyes

cl osely searching the enpty street.

| NT. BEDROOM - NI GHT

MADHI R | ooks down from her upper floor w ndow to the BEGGAR
As she watches, the Beggar |eaps forward. SHOUTI NG W LDLY
AND ANGRILY IN H NDI, he continues his furious battle to
defend hinsel f agai nst nothing. Vicious punches are thrown
at enpty air, the Beggar only pausing to rub his hands in
pain as if he has connected wth sonmething solid before
returning to his loud and angry attack. Madhir watches

for a nonent then turns away and goes back to bed.

As she |lies down, Sanataan shifts.

MADHI R
Pai n?

He nods, gri naces.

SANATAAN
The noi se too.

MADHI R
Mere pyaar so.
(Sleep ny |ove.)

She returns to her poor rest, once nore laying a conforting
hand on her husband.



EXT. STREET QOUTSI DE COURTYARD - MORNI NG

MADHI R gets out of a barely serviceable taxi at the entrance
arch of a masonry and nud courtyard. The POOR OF | NDI A

pass in and out of the entrance and after Madhir pays the
DRI VER, she joins those going in.

EXT. COURTYARD - MORNI NG

Unli ke nost narkets where the buying and selling of produce,
meat s and househol d goods nmakes for a | oud, raucous,

col ourful and energetic mash of sound and novenent, this

is a sonber place. THE SICK AND I NJURED nove around the
perinmeter of the walled courtyard, passing seated MeEDI CAL
QUACKS and their hel pers who have spaced thensel ves out to
all ow Custonmers to stop for treatnment or groups of ONLOCKERS
to gather. Services are offered by tinny m crophone and
speaker or SHOUTED QUT, garish signage, and constant urging
for those suffering to stop and be cured of whatever ail nent
t he Quack specializes in. Many have.

MADHI R wal ks al ong, reading the signs, listening to the
HAWKERS PLEAD, stopping to watch a treatnent, serious as
she wal ks, searching.

She stops at a QUACK who is sitting on a small rug on the
ground, a pile of dried lizards on a cutting board in front
of him a hand grinder to one side. Leaning against the
wal | behind himis a picture of the bones of two open hands,
skel etal, reddish snears rubbed into the knuckle joints

and wists to show i nflammati on.

MADHI R
Gat hi ya?
(Arthritis?)

The Quack nods.

QUACK
Char.
(Four.)

Madhi r shakes her head.

MADHI R
Do.
(Two.)

The Quack shakes his head.

QUACK
Teen.
(Three.)

MADHI R
Do.
(Two.)



3.

The Quack hol ds out his hand and Madhir hands over two
rupees. The Quack takes one of the dry |izards and chops

it in half on the cutting board, then puts it in the grinder
and cranks. A powder spills out of the grinder and is
caught on a piece of torn paper below. The Quack folds it
and hands it to her. She has a question howit is used,

so she mnmes holding a glass of water, pouring the powder
in, mxing it, then rubbing it on her hands. The Quack
nods.

MADHI R ( CONT' D)
Dhanyavaad.
(Thank you.)

He nods his thanks, then she turns and | eaves.
| NT. HOSPI TAL - AFTERNOON

MADHI R wat ches t hrough the gl ass wi ndow of roomin a nodern
and pristine hospital as SANATAAN, wearing a | oose hospital
gown, is led into another roomfor tests by the MeED CAL
STAFF. Madhir sits on a chair to wait.

EXT. HOUSE - AFTERNOON

MADHI R Cones out of the house carrying a plastic glass
partially filled wwth water. She wal ks through a gate
onto the street and | ooks for..

...the BEGGAR, who is sleeping on the ground tight against
the lowwall. WMdhir walks the wall to him stopping at
his feet. She taps the glass on top of the wall and he
wakes, |ooks at her but doesn't nove.

Madhir puts the glass on the wall, takes out the paper and
its powder and pours the contents in the water. She m xes
it wwth the spoon, then mnmes to the Beggar that it is to

be rubbed on the hands. The Beggar watches w thout reaction
as she | eaves the glass on the wall and goes.

| NT. BEDROOM - NI GHT

MADHI R wakes to the cries of a man in pain. Beside her,
SANATAAN withes in his sleep, clutching his stomach in
agony. She takes himin her arnms and holds himtightly as
tears run down his face and he tries to get through anot her
epi sode. He buries his face in her clothes and she | owers
her head to his.

She | ooks to the wi ndow, where suddenly THE VO CE OF THE
BEGGAR ERUPTS on the street. He has flung hinself once
nore into a terrifying battle and he is fighting for his
l[ife. GRUNTS OF EFFORT, THE FLAP OF CLOTHI NG SCREAMS OF
HATE, all carry through the open w ndow.

As the battle outside rages, Sanataan cal ns, and Madhir
turns her attention to softly stroking his head, her hands
on him her ears listening to the battle outside.



EXT. FRONT DOOR OF PATOCRI HOVE - AFTERNOON

MADHI R answers the door to ADITlI, early 40s, a nicely
dressed housew fe, who stands respectfully at the door.

ADI TI
Namaskaar .
(G eetings.)

MADHI R
Namaskaar .
(G eetings.)

ADI TI
Sanataan, he is well?

MADHI R
He i s receiving help.

ADI TI
Aadarsh has found work in the city.
W are grateful.

MADHI R
Bhagavaan ka shukr hai.
(Thank God.)

Aditi is reluctant to cone to the point, but she nust.

ADI TI
He works very hard. Sleep is needed
in the night.

Madhir waits, just |ooking at her, refusing to engage with
t his.

ADI TI ( CONT' D)
The hours are | ong.

Madhir stays silent. Aditi beconmes enbarrassed, though
t he message she wants delivered has been.

ADI TI ( CONT' D)
| wi sh Sanataan good heal t h.

Aditi turns and Madhir shuts the door. She stands there,
worried, then goes into the kitchen.

I NT. KITCHEN - AFTERNOON

MADHI R opens a kitchen cupboard and pulls out m smatched
kitchen plates and gl asses, evaluating themone at a tine
until she finds the best of each. She puts themon the
table then goes to the refrigerator and begins to pull out
meats, cheeses, fruits, drinks.



EXT. HOUSE - AFTERNOON

MADHI R cones out of the front door carrying the plate, now
full of the best of the food she has. The glass is ful

of the best drink. She has changed into her best dress
and made hersel f up

She | eaves through the gate to the road and sees the BEGGAR
sitting, his eyes on the food and drink she carries, his
back agai nst the wall.

She kneels in front of himand offers himthe food and
dri nk.

MADHI R
Denon fighter. You honour ny
famly.

The Beggar takes the plate and immedi ately starts to eat
as he stares at her over the plate.

She bends, putting the glass on the ground in front of the
Beggar. She |owers herself further, until her head touches
the ground. She stays like that a nmonent, then rises, and
wi th her eyes hunbly on the ground, backs up, turns and

| eaves.

| NT. HOSPI TAL RECOVERY ROOM - NI GHT

MADHI R sits at the side of the hospital bed as SANATAAN
sl eeps after surgery. A NURSE cones in to check that al
iswll. It is, and she smles to Madhir as she | eaves.
Madhir smles in quiet happiness in return.

EXT. STREET - N GHT

ADI TI and her husband AADARSH stand in the front yard of
t heir house beside Madhir and Sanataan's, watching the
anbul ance gurney being rolled away fromthe wall to the
wai ti ng anbul ance, the body qui et under the sheet.
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