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FELONY
" THE BREAKQOUT"

TEASER
FADE | N:

I NT. POLICE CAR -- N GHT

PC Jack ADAMS (31) sits, as he cones to the end of his night
shift. He's Wiite, with nicely shaped hair and sharp
sideburns. A typical British gentleman.

TIM (V.0
It sneaks up on you when you're
asl eep.
H s eyes droop while he yawmms wildly. He peers through the
wi ndow , left and right, trying to stay awake.
TIM (V.0
It reveals itself, slowlike the
sunri se.

As his car scanpers down the near deserted road he notices
sonet hi ng -

An OLD MAN shouts and swears as he stunbl es around.
TIM (V.0
We take confort that the end cones
for everyone.

EXT. WALWORTH ROAD -- NI GHT

PC Adans stops imedi ately. He sighs at the sight of the old
man as he steps out of his car.

He approaches the old man and signals himto stop.
TIM (V.0
But when the penny drops, you wl|
be the only one left to pick it up.

The old man turns towards PC ADAMS and bel | ows out
i ncoherent sentences.

( CONTI NUED)
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PC ADAMS
How nuch have you had to drink
tonight sir?

The old man squirnms out a few words.

CLD MAN
Happy new year!

PC Adans | aughs at the sight of the old man’s dazzling
noves.

PC ADAMS
K Sir. | think you have had enough
for one night. Go hone.

The ol d man waves, then dazzles on into the night. He Shakes
and twirls as he sings in the new year.

PC Adans shakes his head, then retreats back to his car.

I NT. POLICE CAR -- N GHT

As he steps in he grabs his phone and begins to dial a
nunber .

PC ADAMS
(into phone)
Hun.

I NT. HOME -- LIVING ROOM -- N GHT

SUSY (27), white average | ooking wonmen with blond hair |ays
on a couch eating chocol ate.

SUSY
Hey. Where are you?

| NTERCUTTI NG BETWEEN PC ADAMS AND SUSY DURI NG PHONE CALL.

PC ADAMS
They got me doing a couple nore
hours. Sone of the boys called in
si ck.

SUSY
That’ s what you shoul d have done.
They’ re probably out now enjoying
t he new year

Susy gi ggl es down the phone.

( CONTI NUED)
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PC ADAMS
How s the littl e one.

SUSY
She’s fine. Just got her to sleep
an hour ago.

PC ADAMS
Vll. I'"’mon ny way back. Just need
to pop back to the station.

SUSY
Ah. You won't be back before the
new year.

PC ADAMS
W' Il cel ebrate when | get back
Happy new year. | |ove you.

SUSY

| | ove you too.

I NT. POLICE CAR -- NI GHT

PC Adans puts his phone down and smles. The car starts to
nove then -

Suddenly a body COLLIDES with the car side window. It’s a
woman - ki cking and scream ng for help.

Al armed, PC Adans opens his car door

EXT. WALWORTH ROAD -- NI GHT
The woman screans drops to the ground hol ding her head.
PC Adanms bends over and tries to help her up.
PC ADAMS

Cal m down. | need you to cal m down

and tell nme what’s w ong.
Suddenly, two bullets BLOWVinto his back.
He drops to the ground, grasping for air.

PC Adans face turns blank. His eyes turn white as his body
shakes.

Bl ood spews from his back as he watches the shadow of a
worman and a nman run off.



He slowy stops noving. His body still and his face
lifeless. Silence.

INT. PUB -- NIGHT -- 12. COAM

An ol d fashioned British bar, with normal banter and a
thriving bar.

Men and wonen swi ng beers at each other as they cel ebrate
t he new year.

DCl Scott WLLIAMS (33), rugged face, dark hair and an
expensi ve black suit; stands next to DCl Julie GRAY (25),
bl ond, sophisticated and also in a suit.

W LLI AVS
Happy new year.

GRAY
Happy new year.
(pause)
Jereny Patterson is getting
sent enced t onorrow.

W LLI AVS
(rmoves cl oser)
What ?
GRAY
Patterson, he’'s getting sentenced
tonorrow. |’ ve been waiting for

this day for so |ong.

W LLI AVS
We all have. Which is nore of a
reason we shoul d cel ebrate.

GRAY
What ?

W LLI AVS
Lighten up a little. It’s new years
eve.

GRAY

| know. Just got a lot on ny m nd.

W LLI AMS
It’s your mum isn't it? Look if
you need help all you have to do
is...

( CONTI NUED)
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GRAY
.No, no, it’s fine.
W LLI AMVS
You sure?
GRAY

Yeah.

Wl lianms glances at the dance floor. Sergeant SM TH,
bl ond and husky dances with a beer in his hand.

W LLI AVS

He woul d’ ve had ny badge.
GRAY

VWhat ! ?
W LLI AVS

Smth. If we didn’t get Jereny he
woul d of fired nme without a second
t hought .

GRAY
You need to sort out your
di fferences. He's your boss.

W LLI AVS
W're just two very different
peopl e. | understand what’'s goi ng

on in these streets. He thinks

everything is rosy. He’s an idiot.
(pause)

Fancy a dance?

GRAY
| don’t know.

W LLI AMVS
Cone on? You can’t be nmuch worse
than the | ot out here.

W1 lians phone vibrates as he gets up.

W LLI ANVS
Hol d on Juli e.

He answers it. Gay waits with her arns crossed.
W LLI AMS

(into phone)
Hello...Yes | can barely here you.

tall,

WIllianms | ooks for an exit, but there is none in sight.

( CONTI NUED)
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W LLI AMS
You have to be qui ck.

WIllianms | ooks uneasily at G ay.

GRAY
| s there sonething wong?

W LLI AVS
(i nto phone)
A PC doesn’t carry a weapon.

WIllianms pulls the phone fromhis ear and | ooks up.

W LLI AVS
Shit.
(i nto phone)
" mon nmy way.

WIllianms grabs his coat.

GRAY
Where are you goi ng?

W LLI AVB
There has been a shooting on
Wal wort h Road invol ving a police
officer. W need to go now.

EXT. WALWORTH ROAD -- LATER

Wllians and Gray pulls up in an all black car. Long yell ow
t apes are everywhere.

WIllians and Gray | eave the car. They both arrive behind the
yel l ow tapes. Just beyond it, lies a body.

Gray covers her nouth.

CRAY
Ch ny God.

Beside themis PC JOHNSON (28), tall and black - |ooks like
he can take care of hinself. He weeps like a girl.

W lians approaches himand puts his arm over Johnson’s
shoul ders.

W LLI AMS

|”’mso sorry. Jack was a great
police officer.
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JOHNSON
(bl ows his nose)
| just know | shoul d of been here.

W LLI AMS
He was wor ki ng al one?

JOHNSON
We got spit up after a couple of
guys cal led in sick.

W LLI AVS
When was the last tinme you spoke to
hi n??
JOHNSON
Ri ght before we left the station.
W LLI AVS
VWhat tinme was that?
JOHNSON
Seven.
W LLI AVS

K. W may need to talk to you
| ater. Thanks for the help.

Wl lianms gestures to |eave.

J OHNSON
But .

Wl lianms stops.

JOHNSON
He was so cool and hunbl e as usual .
(starts crying harder)
He didn't know he was gonna die.

W LLI AVS
| promise we wll find who did
this.

Wl lians wal ks back to Gray shaking his head.

GRAY
What did he say?

W LLI AVB
Not hi ng real hel pful. He was
wor ki ng al one and there seens to be
no W tnesses.

( CONTI NUED)
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Gray watches the lifeless body, hand still over her nouth.

GRAY

Why hasn’t the body been taken yet?
W LLI AVS

Probably cos’ its new years eve.
GRAY

We shoul d probably go and speak to

his wife.
W LLI AVS

No. | think we should |l eave that to

hi s partner.
They both watch as PC Johnson wal ks away, shoul ders down and
head bowed.
EXT. FINSBURY ROAD -- MORNI NG

Slick London suburban houses. The air is cold and the street
i s peaceful.

PC Johnson wears a bl ack suit. He wal ks solemly towards a
front door.

He reaches the door, nunbered 22. He takes a deep breath and
stretches his arm

He then dabs at the doorbell which rings Ioudly.

After a few nonents the door starts to unlock. Johnson
readi es hi nsel f.

Door opens. Susy appears at the front.

SUSY
M chael .

JOHNSON
Susy, may | cone in?

Johnson stares at the ground, not once lifting up his head.

SUSY
| s there sonet hing wong?

J OHNSON
Pl ease.



I NT. HOME -- CORRIDOR -- N GHT

Susy noves out the way and Johnson noves into the corridor.
Susy shuts the door.

SUSY
D d Jack send you? He didn't cone
back I ast night.

JOHNSON
|’msorry | have to break this to
you but. ..

SUSY
VWhat ?

JOHNSON
He' s dead.

Susy’s face changes, her eyes begin to danpen as her hands
stick to her side.

SUSY
What ?
JOHNSON
Jack was shot |ast night.
SUSY
Stop playing around, where’'s ny
husband.
Johnson | ooks away.
SUSY
(shout s)

VWhere is hel?

She burst into tears. Johnson approaches her and raps his
big arnms around her.

JOHNSON
[t’s OK Susy. It's OK

FADE OUT
END OF TEASER

PART ONE
FADE | N:
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I NT. NI GHTCLUB -- DAY

The club is dark and enpty. A few guys hang out at the bar
i ncl udi ng TI MOTHY (18), MASON (23).

Timis black with strong facial features. He's quite |anky
and wears dark jeans and a bl ue coat.

Sat below himis Mason, quite shorter and nore huskier. A
cigarette hangs in his nouth

MASON
So everyone knows how this shit is
gonna go down, yeah?

They all nod except Tim

MASON

VWhat’s the matter with you?
TI M

Not hi ng.
MASON

Don’'t be scared. You got shit to
say, say it blud.

TIM
The whol e basis of the plan. It’s
too risky.

MASON
Breaking a guy out of prisonis
al ways gonna be fucking difficult.

TIM
| know, | know but, | nean, think
we are making it harder for
oursel ves. Your over conplicating
t hi ngs.

JIM (23) appears fromthe background. Heavily bearded wth
platted hair.

JIM
This is big boy shit, if you can’t
handl e this shit you shouldn’t be
her e.

MASCON
Wai t .
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JIM
Your brother is just being a
fucki ng chi cken.

MASON
Lets hear what the guy has to say.
JI'M
It’s a fucking waste of tinme, we
shoul d be.. ..
MASON

Just shut the fuck up for one
second. Tim speak.

TIM
This is just what | think. |nstead
of doing this intricate plan, lets
keep it sinple.

EXT. G TY STREET -- DAY

A big black van towers down a normal city street, with
bl acked tinted w ndows.

| NT. BLACK VAN -- DAY

In the back of the van is JEREMY (28) chained up with an
armed officer beside him He is black and his face is draped
wth hair. Hs eyes are stone cold and he stares
persistently at the ground.

TIM (V.0
We know, probably, they will have
an arnmed guard at the back, so it’s
better we hit them And we hit them
qui ck.

EXT. G TY STREET -- DAY

St eam ng behind the black van, is a white van with an ’ AA
| ogo stanped on the side.

TIM (V.0
We crash a car into them

Suddenly the AA van CRASHES into the black van. The bl ack
van spins out of control; it tips and lands on its side.

Two officers clinb out of the bl ack van.

( CONTI NUED)
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The AA van pulls up beside it. Three nmasked nen junp out -
t hey holds guns and scream at the two officers.

The officers lay on the pavenent - dazed and i ncoherent. Two
of the masked nen stand over them as the other breaks into
t he back of the van.

BANG BANG. The | ocks at the back of the van are broken by
two gun shots. Langui shing upside down is Jereny. The masked
man pulls himout of the w eckage.

MASKED MAN
| got him Lets get out of here.

They all scranble into the AA van.
They speed off into the street until their out of site. Wen
the dust is clear the officers |ook back to find the white
van al so gone.
I NT. CAR -- DAY
WIllians drives and Gray is in the passenger seat.
GRAY
It’s a bit quick questioning her
just a day after her husband di ed.
W LLI AVS
If we want to catch the pricks who
did this we got to act now.
EXT. FINSBURY ROAD -- DAY

WIlians parks outside the suburban houses.

WIllians and Gray exit the car and proceed to the nunber 22
door.

WIllians knocks.
Pause.

SUSY (O S
Who is it?

W LLI AMVS
Pol i ce.

( CONTI NUED)
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SUSY (O 9)
The police?

W LLI AVS
W just wanna ask you a few
guestions. W won’t be | ong.

Susy slowy opens the door. They both enter.

I NT. HOME -- LIVING ROOM -- LATER

WIllianms and Gray both sit in the couch. Susy cones in with
two cups of teas in her hands. She places themon a gl ass
table in the mddle of the room

Susy sits down opposite to them

W LLI AVS
Thanks for allowing us in. | know
this nust be a very difficult tine
for you.

SUSY

It’s no problem
WIlliams sips on his tea.

W LLI AMS
When was the last tine you spoke to
your husband?

SUSY
Vell. ..

Susy burst into tears. Gray hands her a tissue.
GRAY

(to WIIliams)
Let ne speak to her.

W LLI AVS
You sure?

GRAY
Yeah.

W LLI AVS
| will be in the car.

Wl lians | eaves. The door shuts. Gray gets up and sits up
besi de Susy.

( CONTI NUED)
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14.

GRAY
| knowits a hard tine.

SUSY
It’s just he was here yesterday
nor ni ng. Before he went he told ne
he was going to cone back. He told
me we were going to cel ebrate New
Years Eve together.

GRAY
It’s not his fault. He was nurdered
by sonme sick thugs. Do you renenber
when you | ast spoke to hinf

SUSY
Yeah. Just before mdnight. He told
me he was going to | ock up and cone
hore.

GRAY
Do you know of any probl ens? He may
have had, drugs, | oans,
di sagreenents.....

SUSY
No. He was a sensible person. He
worked for me and his child. He
didn't deserve it.

GRAY
| know. Thanks for your help.

I NT. CAR -- DAY

WIllians watches as Gray wal ks fromthe house. WIIlians

opens the

door and she gets in.
W LLI AVB
What did she say?
GRAY
Not hi ng, she doesn’t know anyt hi ng.
W LLI AVS
Dammit. This person is getting
awnay.
GRAY

Don’t be hard on yourself, you
taught me sonetines you have to
wait for the breakthrough to cone
to you.

( CONTI NUED)
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W LLI AMS
Your right, but this is just weird.
Cops don’t get gunned down for no
reason.

GRAY
Maybe it was a drunken exploit. It
was New Years Eve.

W LLI AMS
Bul I shit. This has a back story, |
knowit. | can feel it.

Wl lians phone vibrates. He takes it fromhis pocket and
picks it up

W LLI AVS
(into phone)
Hello...nice... I’"mon ny way.
Wl lianms puts his phone down.

GRAY
Who was that?

Wllianms straps hinself in and starts the engine.
W LLI AVS
MIlls. She says she’s found
somet hi ng which can hel p us.

WIlians speeds off.

| NT. H DEQUT -- EVEN NG
It seens lifeless and dark then ..

Mason opens up the front doors. He walks in first with
Jereny behind. Timfollows wth a couple of other nen.

Mason flicks on the |ights.

Surroundi ng the roomis discarded newspapers. There is a
| arge wooden table towards the mddle, where they all go and
sit around.

MASON
Tim get the beers.

Timgets up and picks up a pack of beers froma fridge

hidden in the corner of the room He cones back with them
and hands t hem out.

( CONTI NUED)
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Mason opens then raises his beer.

MASON
Cheers to Jereny, the son of a
bitch, our |eader for finally back
on his fucking turf.

They all start drinking in happiness.

JEREMY
Fucki ng hell Mase. | really
appreciate this Mason. You never
et me down. You nearly fucking

killed ne.
MASON
How you hol di ng up?
JEREMY
My fucking neck is killing nme. But
1’1l be fine. I’mfucking free.

Jereny looks at Tim

JEREMY
Who the fuck’s he? Can’'t renenber
hi m bei ng here.

MASON
You know him My little brother, he
hel ped get you out.

JEREMY

(to Tim
Tim You ve fucking grown boy, what
do you eat. Shit man

Timturns away enbarrassed.

TIM
Just the normal stuff.

JEREMY
Can’t believe you got ne out. Just
i ke your bruv, reliable. Last tine
| saw you, you were like ...
Jereny raises his hands sideways cl ose to the ground.

JEREMY
That fucking tall

Timjust smles.

( CONTI NUED)
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JEREMY
He’'s a shy one ain’t he. | owe you
one. | owe all of you one.

Mason’ s phone rings.

MASON
(to Jereny)
"1l be back, one second.

Mason wal ks of f outsi de the hideout.
It stays silent for a while.

JEREMY
Shit Tim You never | ook the type,
wi th your skinny arns. You were
al ways in those fucki ng books. Wen
didit start?

TIM
What ?
Jereny and the other nen all | augh.
JEREMY
Bei ng a fucking crimnal.
TIM
This is a favour to ny brother.
JEREMY
What for?
TIM
He went to prison for sonething I
di d.
JEREMY
Shit. Your brother is one in a
illion, you get me. He never lets
a you down.

Mason comes back in.

MASON
Hey, Jimjust belled ne. He'll be
here | ater.

JEREMY

That’ s good. What’'s all this shit
dri nks. Where’'s ny Qui nness?

( CONTI NUED)
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Everyone | ooks at each other. Jereny turns to FRANK (20),

m xed races short and quiet.

JEREMY
| thought you were getting the
fucki ng Qui nness.

FRANK
It was neant to...

JEREMY
It was neant to be here. Then where
the fuck is it?

FRANK
|’ msorry Jereny.

JEREMY
Don’t fucking say sorry. Just stop
t al ki ng.

FRANK
It won’t happen agai n.

Jereny junps up and grabs hi mby the neck.

JEREMY
What did | tell you?

Ti m wat ches on concer ned.

JEREMY
Lucky I"'min a good nood. | wudda
ri pped your fucking head off. Seens
whil st |1’ve been gone sonme youngers
have | ost sone sense.

Jereny rel eases his neck
JEREMY

Wiy has everyone gone so fucking
quiet? Lets celebrate.

He raises his can of G der, as does everyone el se.

JEREMY
This is what I’ mtal ki ng about.
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| NT. POLI CE DEPARTMENT -- SCREENI NG ROOM -- EVEN NG

Sam M LLS (23), blond hair and geeky gl asses, sits with
WIllianms and Gray standing over her. They all watch a screen
whi ch shows CCTV.

GRAY
Do you have any pictures of the
nmur der scene?

M LLS
There were none covering that
position but | did find sonething
el se. Look here.

MIls points at the screen - a man wal ki ng.

M LLS
This is a couple of mnutes after
we think the shooting happened. He
is about a couple netres away from
where PC Adans’ body was found.

GRAY
s there any CCTV where the actua
mur der happened.

M LLS
No. All we have are areas around
t he scene.

WIllians focuses his eyes at the screen.

W LLI AMVS
The man in this CCTV video is too
hard to see.

M LLS
No problem | managed to isolate
his face and I got a match

rns and picks up a file on her desk. She hands it to

-0
—
c

W LLI AVS
Jason Fl et cher

M LLS

He |ives in Brandon estate,
Wal worth. Not far fromthe scene.

( CONTI NUED)
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W LLI AMS
| think we should pay hima visit.
(to MIIs)

You' re a bl essing.

M LLS
Anyti ne.

| NT. HI DEQUT -- EVEN NG
Sizzling British rap nmusic beans in the background. Snoke
danpens the air. Mason, Tim Jereny, Jimand Frank are

cranped around a table.

TI M
Mason, can | talk to you for a
second?

MASON
Go on then.

TI M
In private.

Mason gets up.

TIM
Thanks.

They both | eave the hideout to .....

EXT. HALLWAY -- EVEN NG

Mason and Tim stand opposite each other outside the big
silver door |eading to the hideout.

Ti m | ooks ar ound.

TIM
| need to get hone.

Mason si ghs.

MASON
It’s fucking Dad, init.

TIM

You know him |If he's alone too
| ong he mashes hinself up.

( CONTI NUED)
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MASON
He’s a fucking grown man. Fuck nan.
He needs to take care for hinself.

TI M
| know. You know he ain’t fully
recover ed.

MASON
Mum di ed years ago.

Mason dashes his cigarette onto the fl oor.

MASON
Al right go. I'll tell themyou’ ve
gone to get sonething for ne.

He throws Tim his keys.

TIM
Thanks a | ot bruv.

MASON
Don’t get yourself into any shit.
Don’t get arrested, don’t even
speak to anyone. Just make sure Dad
is OK, then get back here. OK

T M
Yeah.

| NT. HI DEOQUT -- EVEN NG
Mason wal ks back in with his hands in his pockets.
JEREMY
Hey Mase, where did you go?. Take a
seat .

Mason comes round the table and sits down.

JEREMY
Where’ s your bro?

MASON
| sent hi m sonewhere.

JEREMWY
What ?

Everyone goes silent.

( CONTI NUED)
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MASON
[t'’s OK. He will be back in a few
hours.

JEREMY

What if he gets caught by the
fucking police? Didn’t you think?
O all people | wouldn’t expect
this shit fromyou

MASON
He won’t get caught. He doesn’t
even has a crimnal record.

JEREMY
What’ s so inportant that you need
to send hi m now?

Mason stays silent.

JEREMY
What the fuck? You can’t speak?

The ot hers including Jimwatch on anxiously.

MASON
It’s our pups. He's sick and he
needs hi s nedication. You know how
it is. He usually gives it to him

JEREMY

You have never told ne this before?
MASON

Didn't think it was inportant.
JEREMY

Your |ike a brother to nme. Any

probl enms you have, | have. You know

that don’t you?

MASON
Yeah.

Mason breaths a sign on relief. The others carry on their
bant er.
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EXT. BRANDON ESTATE -- N GHT

It’s dark and crisply cold. WIllianms and G ay wal k through
the rundown estate, to a flight of stairs.

| NT. BRANDON ESTATE -- FLAT -- SECOND FLOOR -- N GHT
WIllianms and Gray reach the second fl oor.

W LLI AMS
VWhat nunmber does he live at?

GRAY
Si xt een.

They tranple down the echoey floor until they reach nunber
si xteen. WIIlianms knocks.

Bri ef pause. Then the door starts unl ocking.
MRS. FLETCHER (31) white, old, opens up.

GRAY
Hello. Sorry to disturb you so late
but we are | ooking for Steven
Fl et cher.

MRS. FLETCHER
St even

W LLI AMS
You know hi nf?

MRS. FLETCHER
He's ny son.

GRAY
We need to speak to him it’s
really urgent.

MRS. FLETCHER
Cone in. Pl ease.

Ms. Fletcher wi dens the door and WIllians and Gray go in.
| NT. FLETCHER HOME -- CORRI DOR

It’s cranped and dirty. O d magazi ness and a wrinkl ed
cupboard nmakes it hard to pass through.

( CONTI NUED)
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MRS. FLETCHER
Pl ease cone through to the kitchen.

Ms. Fletcher glances at the stairs |eading up - then wal ks
into the kitchen.

W LLI AMS
We haven't got tinme, | need to
speak to him now.

MRS. FLETCHER
He isn't here.

W LLI AVS
What do you nean. ..

Wl lians turns around and sees the door w de open.

W LLI AVS
son of a bitch

WIllianms stanps to the doors and | ooks out. He spots a boy
runni ng.

He turns back.

W LLI AVS
Gray stay here and call for back
up. I'’mgoing after him
WIllians runs off.
GRAY
Scott wait!

| NT. BRANDON ESTATE -- FLAT -- SECOND FLOOR -- N GHT

Wl lianms speeds off down the second floor towards the
stai rcase.

W LLI AVS
Wait police!
EXT. BRANDON ESTATE -- N GHT

The boy pushes open the exit doors, then trips. WIlIlians
comes right behind him

But the boy regains his footing. Just in time. Then dodges
Wl lians clutches.
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The boy races, WIllianms just behind him They turns a corner

into a desol ate park.

EXT. PARK -- N GHT

Wllians is closer now. He can al nbst touch him

WIllians grows as he stretches a bit further and seizes his

arns.

W LLI AMS
Got cha! You prick.

He junps on the boy. They both fall on the ground.
on top. He turns the boy around and sees his face.

W LLI AVS
Jason Fl et cher.

Jason sneers back at him

W LLI AMS
Nice to neet you.

Wllianms pulls himup.

W LLI AMS
Conme on get up.

END OF PART ONE

PART TWO

EXT. URBAN ROAD -- N GHT

A vehicle drives along a clear road.

EXT. COUNCI L FLAT -- N GHT

Timgets out of the car the stares at a top w ndow.

WIlians

FADE OUT
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| NT. COUNCIL FLAT -- STAI RCASE

Timjogs up the last few stairs. He takes out his keys.

He reaches the top. There are two doors one on the |left and
right. Timturns right. He puts the key in and the door
opens.

| NT. MBEKA HOMVE -- CORRIDOR -- N GHT

Timshuts the front door. Al the lights are on. A TV can be
heard in the background.

TI' M
Dad.

Ti m wal ks through the corridor and into the.....

| NT. MBEKA HOMVE -- LIVING ROOM -- N GHT

Living room As he enters he finds a man laid forward on the
floor with a beer in his hand.

TI' M
Dad.

Timrushes to the ground and turns the man over.
TI'M
(worried)
Dad, wake up

Timslaps his face a couple of tinmes. CHARLES wake up.

CHARLES
Tim Is that you?
TI M
(relieved)

Yeah. What you doing on the floor?

CHARLES
Mist have fell asleep.

Ti m hel ps Charles up. Charles dust hinself off.

CHARLES
My son, where have you been?

( CONTI NUED)
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TI M
Staying at a friends.

Timw pes the living roomtable and picks up rubbish laid on
t he fl oor.

TIM
This place is a dunp dad. | can't
keep cl eaning up for you.

Timleaves the living room Charles follows.

| NT. MBEKA HOVE -- KITCHEN -- NI GHT
Timthrows the rubbish in the bin.

CHARLES
What happened to you son? You were
good. Now | ook at you, you're a
bl ooy bum

Timignores himand carries on cl eaning up.

CHARLES
Just |ike your brother. I don’t
know you. You're all dead to ne.

TIM
This is the reason Mason never
wants to see you

Charles can’t stand up straight. He flips around the
ki tchen, waving his finger.

CHARLES
| don’t need you. Al you do is
chat bullshit. Your nother said you
are smart and you will be rich. But
| ook at you, you're a fool.

TIM

|’ mgoing to nmy room
CHARLES

Al right run off to bed. Coward.
TIM

Listen to yourself you sound |ike

an idiot.

Charl es takes another sip fromthe beer in his hand.
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Tim |l eaves the kitchen and enters a bedroom opposite it. He
slanms it shut.

| NT. MBEKA HOMVE -- ROOM -- N GHT

The roomis small and narrowwith a T.V., small sized bed
and a gl ass table.

Timdrops onto his bed and spreads out. He sighs |oudly.
Suddenl y | oud bangs crashes agai nst the room door.

CHARLES (O 9)
Tim Tim please open up.

Charl es coughs out | oudly.

CHARLES (O S)
l"msorry. | didn’t nean it. | |ove
you Tim.. You really care for ne
not like that...that damm Mason

Timturns in his bed.

CHARLES ( Q. S)
Cone on, let ne in. |'’myour Dad.
This is ny house, open this door
now. .. X fi ne.

Timcloses his eyes as the footsteps outside start to peter
awnay.

| NT. POLI CE DEPARTMENT -- | NTERROGATI ON ROOM -- NI GHT

One square table centres the room It’s covered with four
thick grey walls. Jason sits by hinself, hands in pockets.
He sucks loudly a dry gum and crunches up his face when
WIllians wal ks in and switches on the tape.

W LLI AMVS

Jason Fl et cher
W
0

ians sits down opposite the rugged Jason and rel eases a

[l
| der onto the table.

W LLI AMS
That was a nice trick your mum
tried to pull there.

Jason stays quiet.

( CONTI NUED)
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W LLI AVB
Your quite a busy one aren’t you.
|"ve read your file.

Wl lianms opens the folder.

W LLI AMS
Arnmed robbery, common assaul t,
possessi on of stol en goods; the
list is endless.

He drops the folder.

W LLI AVS
Where were you |l ast night during
bet ween 11. 30pm and 12anf?

JASON
Partyi ng.

W LLI AMS
W have a tape of you wal ki ng on
Wal worth road at 11.50 and ten past
twelve, so don’t give that
bul I shit. What were you doi ng?

JASON
Meeting a friend. Just before
m dni ght he called ne to nmeet him
on Wal wort h road.

W LLI AVS
To do what ?

JASON
Not hi ng man, just nmeet up init.

W LLI AVS
Did you see anything or hear
anyt hi ng suspi ci ous?

JASON
No. It was |oud, but it was New
Year’'s Eve.

W LLI AMVS
A police officer was killed.

JASON
A copper was killed? Wen?

WIllians junps onto the table and grabs his neck.

( CONTI NUED)
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W LLI AMS
Don’t play these ganes with ne. You
were there weren’t you? You know
somet hi ng you son of a bitch

Jason squirns.
Gray rushes into the room

GRAY
Let hi m go.

W LLI AMS
Can’t you see it? He' s |ying.

GRAY
Let him go now.

WIllians rel eases Jason.

GRAY
Can | speak to you outside quickly?

Wllians storns out of the room

| NT. POLI CE DEPARTMENT -- CORRIDOR -- N GHT

Wl lians stands, hands on his hips. He breaths heavily. G ay
shuts the interrogati on room door.

GRAY
What’s wong wth you?

W LLI AVS
He’ s hol di ng back.

GRAY
Look, you can’t just strangle
i nformati on out of people. It
agai nst the rules.

S

W LLI AMVS
Forget the rules. One of us is
dead. Murdered. Al the rul es have
been broken.

GRAY
What has gotten into you?

W LLI AMS
| new him Jack

WIllians holds his head.

( CONTI NUED)
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GRAY
Wiy didn’t you tell ne?

W LLI AMS
He cane to me for advice at a
neeting. He was an open guy.
Wuldn't hurt a fly. Non if this
makes any sense. Wy hin®

GRAY
| understand your pain.

W LLI AVS
You know what the worst thing is.
No ones feels safe anynore. Those
coward pricks have made us scared.
And | can tell by the ook in the
son bitches eyes, he knows
sonet hi ng.

| NT. POLI CE DEPARTMENT -- | NTERROGATI ON ROOM - - LATER

Gay sits

opposite Jason, who has a | awer with him

Wl lianms stands and wat ches proceedi ngs.

GRAY
Questioni ng comences at 9. 05pm

Gray presses the tape.

GRAY
K, M. Fletcher.
JASON
Keep that mad man away from
GRAY
It’s OK. He’'s not going to
speak, | am 1’ve read your file

and di scovered sonet hi ng
interesting. You re on parole. One
nmore thing and your back in prison
for sixteen nonths.

LAWER
Where are you heading with this?

GRAY

Basically your client ran froma
police officer.

( CONTI NUED)
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JASON
He never said he was.
GRAY
And you that that we hold up in
court.
LAWYER
What do you want ?
GRAY
| want to know what you’ re hiding

from us.

The | awyer whi spers sonething into Jason’s ear.

GRAY
Vel | .

LAWER
My client wll like to share
somet hi ng.

JASON
(sighs)
O course | know a copper got
killed, everyone was talking about
it. It’s been all over the news how
the streets are becom ng a war
zone.

Jason | ooks at WIIians.

JASON
What |’ mgoing to say is true,
believe me. It started off as a
rumour that a girl was fucking a
police officer. Then that this girl
was pregnhant with the cops baby. |
didn’t believe it.

GRAY
What are you tal ki ng about ?

JASON
| met the girl who was pregnant.
That’s when | believed it. She
showed ne the belly and everyt hi ng.
But then | asked her the nane of
t he copper. She refused to say but
| uckily she told her big nouthed
friend.

( CONTI NUED)
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GRAY
Jack Adans.

JASON
Yep. A copper had got a fifteen
year old girl pregnant.

W LLI AMS
You better not be lying about this.

JASON
Trust nme. This is the truth.
Shocked ne to.

W LLI AMVS
VWhat’' s her nane.

JASON
Rebecca Benson.

W LLI AMVS
You have her address?

Jason nods sl owy.

| NT. MBEKA HOMVE -- ROOM -- N GHT

It’s dark and lifeless. Timlays on his bed, asleep |like a
baby.

EXT. URBAN ROAD -- N GHT

Arnmed police officers approach the council flat.

| NT. MBEKA HOMVE -- ROOM -- N GHT

Timis woken by a little sound. He sits up and scans the
room Everything is still the sane.

He gets up of his bed and opens his door into the corridor.

| NT. MBEKA HOVE -- CORRIDOR -- N GHT

Timrubs his eyes, then wal ks down wearily towards the
[iving room
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| NT. MBEKA HOMVE -- LIVING ROOM -- NI GHT

Timwal ks in and switches on the light. Laid on the table is
Charles. Drool drips fromhis nouth, as he squeaks a
haunti ng snore.

Ti m shakes his head and lifts Charles onto the sof a.
Suddenly | oud bangs start echoing into his ears.

OFFI CER #1 (Q. 9)
Pol i ce. Open up.

| NT. MBEKA HOMVE -- CORRIDOR -- N GHT

Timwal ks to the front door and | ooks through a snall hole.
He sees arned officers get ready.

OFFICER #1 (O 9)
Open up, now

Ti m st ands over the door and | ooks around.

OFFICER #1 (O 9)
W are giving you thirty seconds.

TI M
OK, OK. Don’'t bash the door.

Ti m opens the door. The arnmed officers barge their way in.

TIM
Hey, hey.

A |l ast person walks in. But he’s not an arned officer. He's
inagrey suit with a black tie. Hs hair is mxed with grey
and bl ond and he wal ks with authority. It’s DCl TOWI NS.

TOWKI NS
|’ m DCl Tonkins and | have a

warrant for these policenen to
search your address.

| NT. MBEKA HOVE -- LIVING ROOM -- NI GHT
Charles junps up as officers ravage the |iving room

CHARLES
Hey....hey what’s going on?
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| NT. MBEKA HOME -- CORRIDOR -- N GHT
Tonki ns brandi shes a piece of paper in Tinms face.

TIM
What ever you are | ooking for,
you' re not gonna find it.

TOWKI NS
Can you tell nme where were you at
lpmthis afternoon?

TI M
What’s it to you.
TOWKI NS
It’s a question and you have to

answer .
An officer #1 approaches Tonkins.

OFFI CER #1
Sir, it's all clear.

TIM
Tol d you.

Charles taps Ti mon the back.

CHARLES
Son. What’'s goi ng on? Wo are these
peopl e?

TIM

Go to your bedroom Dad.

CHARLES
No, not until soneone tells ne
what’ s goi ng on.

TOWKI NS
Basically we believe your son may
have been involved in helping a
pri soner break out.

CHARLES
No. No. That’s Mason, not ny Tim
You have the wrong man.

TOWKI NS
|"msorry M. Meka but |’ m going
to have to arrest your son.
(to officers)

( MORE)
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TOWKI NS (cont’ d)
Cuf f him

An officer grabs Timand slaps handcuffs on him

TI'M
What! What for?
TOWKI NS
For refusing to answer ny question.
TI'M
You can’t do that.
TOWKI NS
Yes | can. (to officer) Take him
away.
CHARLES

Son. Where are you taking ny son!

| NT. PCLI CE DEPARTMENT -- | NTERROGATI ON ROOM - - LATER
Timsits with his hands crossed. Tonki ns stands over him

TOWKI NS
You sure you don't want a |awer?

TI M
| ain’t got anything to hide.

TOWKI NS
X

Tonkins flicks on the tape and sits down.
TOWKI NS

K Tinothy. Can you tell nme where
you were at 1pmtoday?

TIM
| was with ny father.
TOWKI NS
Your father?
TIM
Yep.
TOWKI NS

And your father will be able to
confirmthis?

( CONTI NUED)
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Tonki ns si

Tonkins throws a paper with all

TI M
Definitely.

ghs in frustration.

TOWKI NS
Have you spoke to your brother in
t he past twenty four hours?

TI'M
Nope.

TOWKI NS
Real | y?

twenty four hours.

Ti m | ooks

TOWKI NS
We found your phone and found ei ght
calls to your brother Mson.

TIM
Oh yeah | renenber now. W were
just catching up, he wanted advi ce.
You know, brother to brother stuff.

TOWKI NS
Look Tim You re a sensible kid.
know you woul dn’t personally get
yourself into things like this. If
you know where he is, it is better
for all of us you tell us.

TIM
Me and Mason aren’t close. | don't
know what he gets hinself into but
| stay well clear. | just try and

| ook after ny father. He's in a
real bad way.

TOWKI NS
A col d bl ooded nurderer has been
freed.

away.

TOWKI NS
Look at ne. He is a nurderer. He's
killed two people and who knows
nor e.

37.

Tims contacts over the | ast
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TI M
| don’t know what you want ne to
say. Me and ny brother don’t talk.

TOWKI NS
Your brother is friends with a
killer. So help you God if you're
lying. Anynore deaths will be on
your consci ence.

Tonkins stares at him Timtakes it all in.

EXT. POLI CE DEPARTMENT -- NI GHT

The wind blows steadily as WIllians and Gray wal k out of the
police station.

GRAY
What if he’'s telling the truth?

W LLI AVS
He’s lying. Wien we go to this
address we will find nothing.

GRAY
Scott.

Wl lianms stops wal ki ng.

GRAY
Are you sure you're up to this?

W LLI AMS
It’s my job, of course I'mup to
it.

Williams wal ks of in a hurry. Gay foll ows but stops at the
sound of her phone. WIllians turns back and watches as she
picks it up

GRAY
(into phone)
Hel | o.
| NT. GRAY HOMVE -- N GHT

An ol d | ady stands hol ding her wal ki ng stick. She screans at
a young | ady who hol ds a phone and backs away.

( CONTI NUED)



CONTI NUED: 39.

NURSE
J... J... Julie? Is that you?"
EXT. POLI CE DEPARTMENT -- NI GHT
GRAY
(into phone)
Yes this is her.
| NT. GRAY HOVE -- N GHT
NURSE
Your nother has | ost her mnd. |

can’t get her under control.

Gray’s nother, LINDA (56) sw ngs her stick again.

L1 NDA
Cet away fromne, now | don’t know
you.

NURSE

She doesn’t recogni se ne anynore.
don’t know what to do.

EXT. POLI CE DEPARTMENT -- NI GHT
Gray pauses for a nonent - then sighs

GRAY
(into phone)
|”’mon my way now, just keep her
fromhurting herself.

YOUNG LADY (V. O
OK.

Gray puts her phone away.

GRAY
|’msorry Scott, | need to go.
W LLI AMVS
Where to?
GRAY
It’s a fam ly energency, |’msorry.

( CONTI NUED)
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W LLI AMVB
It’s OK | understand. 1’|l speak
to the girl.

GRAY

No. Wait until the norning, she
isn’t goi ng anywhere.

W LLI AMS
The killer is on the | oose. There
is notine for a half tine break..
Look, 1'Il go. I won’t be too |ong.
Just need to make sure it’s not
true, that’s it.

GRAY
K. I will be round yours first
thing next norning, all right?

W LLI AVS
Al right.

G ay wal ks off into the distance. WIllians gets into his car
and drives off.
EXT. DRI VEWAY -- LATER

Gray parks in the driveway. She quickly detaches herself
fromthe car.

She | ooks up at the sem detached house. Screans echo in her
ear as she runs to the front door.

| NT. GRAY HOMVE -- N GHT

Gray slanms the door shut and runs up the stairs. The screans
beconme | ouder. She stops at the top of the stairs and
listens.

She turns left and opens a door.

I NT. GRAY HOMVE -- ROOM -- NI GHT

Crouched in the corner is the nurse. Her hair tw sted and
her eyes in fear. Over her is Linda hol ding scissors.

GRAY
Mum

Li nda turns her head.

( CONTI NUED)
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GRAY
l[t’s me Julie.

Gray approaches her slowy.

GRAY

G ve ne the scissors num
LI NDA

Jul i e?
GRAY

It’s me mum | need you to give ne
t hose sci ssors.

LI NDA
No. Thi s wonan.

Li nda sticks the scissors towards the nurses nout h.

L1 NDA
She’ s a stranger. She nust of
br oken in.

GRAY
Mum just please. Please give ne
the scissors. | will take care of
her.

The scissors shake in Linda's hand as Gray gets cl oser and
cl oser.

GRAY
That’s K num It’'s all OK

Gay slowy grabs the scissors out of her numis hand. Her
mumthen falls into Gay's arns. Gray clutches her tightly.

GRAY
It’s all going to be OK mum [’ m
here now.
The nurse runs out of the room

Snot runs down Linda s nose. Her body flops like a fish in
Gray’ s arns.

Gray lays her on a bed gently. She strokes her nuns hair

softly as tears tare down her face. Linda just smles, her
teeth crooked and skin winkly.
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GRAY
Just sl eep now. Sl eep.

As Gray’s hands rub against Linda's cheek, Linda s eyes
start to drowse until she quietly drops of into a deep
sl eep.

Gray kisses her, softly, in the forehead. She picks up a bed
sheet strangled on the floor. She spreads it out, flat, then
delicately rel eases over Linda s body.

She wal ks to the door and pauses to see her nother sl eeping
i ke a baby.

| NT. GRAY HOVE -- DOMSTAI RS CORRI DOR -- NI GHT
The nurse packs in a hurry. Gray enters.

GRAY
| m sorry about ny nother.

The nurse stops hal fway towards the door.

NURSE
She is a very sick wonen. She needs
pr of essi onal hel p.

GRAY
She’s just very old. She needs
peopl e around her to care for her.

NURSE
No. It’s nore than that. | read her
file Mss Gray. Your famly has a
history of nmental ill ness.

GRAY
You're wong. My nother isn't
crazy.

NURSE

You all need hel p.
The nurse | eaves through the front door.
Gray backs up against the wall and falls to her knees.

END OF PART TWO

FADE OUT
PART THREE
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| NT. PCLI CE DEPARTMENT -- EXIT -- N GHT
A police officer renoves Tim s handcuffs.

TI M
Am 1 free to go?

OFFI CER #1
Yes.

Timstretches out and breathes in slowy. Tonkin stands
behi nd him

TOWKI NS
Look Tim
Ti m spi ns around.
TOWKI NS
W may have |let you go but we won’'t
stop. | know you' re protecting your

brother. It’s just a matter of tine
before I find you.

TIM
Goodbye Tonki ns.

Ti m bops away through the exit into the open darkness of
ni ght.
I NT. CAR -- NI GHT

WIllians drives erratically. He tosses and turns back
t hrough on coming traffic.

Suddenly his phone vibrates. WIllians picks it up.

W LLI AVS
Hel | o.

JOHNSON (V. 0)
Is this DO WIIlians?

W LLI ANVS
Yes. Who is this?

JOHNSON (V. 0)

W nmet at the night of the nurder.
You asked nme a few questions.
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W LLI AMS
PC Johnson. Adans partner?

JOHNSON (V. 0)
Correct.

W LLI AMS
How did you get this nunber?

JOHNSON (V. 0)
It doesn’t matter. | need to speak
to you, in person.

W LLI AMS
Why ?

JOHNSON (V. 0)
"1l explain everything.

W LLI AMVS
VWher e?

JOHNSON (V. 0)
The tavern, outside Kennington
train station.

Wl lianms glances at his watch.

W LLI AVS
[’Il be there in ten.

I NT. THE TAVERN -- LATER

It’s quiet and dead. Sl ow music conpresses the air. At the
bar Johnson waits. Hs hand is wapped round a beer.

WIllianms arrives. He pans the pub, and spots Johnson. He
wal ks over.

W LLI AMVS
So what is it you want to tell ne?

Johnson turns around. His face | ooks brui sed and battered.
Hi s eyes can hardly open.

JOHNSON
Thanks for coming. | really
appreciate it.

W LLI AVS
It'’s fine. So what is it?
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JOHNSON
Let ne get us sonme drinks and we
can sit down and discuss it.

W LLI AMS
No. | haven't got time. You need to
tell me now.

Johnson swall ows the rest of his beer then w pes his nouth.

JOHNSON
Fine. Lets go out back.

EXT. ALLEYWAY -- NI GHT

Wl lians and Johnson wal k out the back exit of the pub
into a dark desol ate all eyway.

W LLI AVS
So what was so urgent?

JOHNSON
| found sone interesting
i nformati on on the Adans case.

Johnson takes out a folder fromhis inside pocket. He hands
it to WIIlians.

JOHNSON
Adans was a peaceful guy. He never
went | ooking for trouble so | asked
nysel f, who would want to kill him

Wl lians | ooks through the fol der.

JOHNSON
Then | found a case out about a guy
he ran into | ast year. H s nane
Jimy Sekio. Does he ring a bell.

W LLI AVS
(shakes hi s head)
No.
JOHNSON
Anyway he is a friend of Jereny
Pat t er son

Wllians head rises fromthe fol der.
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W LLI AVS
Patterson. He broke of of prison
today. What has that got to do with
this case?

JOHNSON
Adans arrested Jimy | ast year for
assault but Jinmy was |ater
rel eased cos’ the charges were
dr opped.

W LLI AVS
Weren’t you his partner?

JOHNSON
This was before we were put
together. So | spoke to his old
partner PC Wlson. He told nme Jim
and Adans had a | ong runni ng beef.

W LLI AMS
What about when you were partners?

JOHNSON
He never told nme of any beef he had
wi th anyone. He was the nicest guy
you coul d ever neet. He | oved
hel pi ng peopl e.

W LLI AVS
Did you notice anything weird about
hi m

JOHNSON

What do you nean?

W LLI AMS
Did he act suspicious in any way.

JOHNSON
No. Adans wasn’t |ike that. But
t here was one thing during the
begi nni ng of our partnership.

W LLI AMS
What ?

JOHNSON
At the start he used to al ways
wanna split up and go and do his
own thing. But it was all cleared.
One day | follow himand |
di scovered where he was goi ng al
this time.
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W LLI AVS
\Wer e?

JOHNSON
He was hel ping a girl nanmed Rebecca
Benson.

WIllianms eyes widen. He stares at the ground bew | dered.

JOHNSON
After doing nore studying | found
out she was the girl Jimy Sekio
assaul ted, and he was just checking
up on her.

WIllians holds his nouth as his heart starts to thunp
wildly.

JOHNSON
What’s the matter?

W LLI AVS
What was the nanme of the girl?

J OHNSON
Rebecca Benson.

W LLI AMS
| need to go.

WIllians hands Johnson back his fol der.

J OHNSON
Wait. | need your help finding this

guy.
Johnson watches WIllians wal k off into the main road.
JOHNSON
Hey!
EXT. MAIN STREET -- N GHT

It’s alnost pitch black. A few night buses stroll through
t he road.

Ti mwal ks, hands in pockets.. He stops off at a pay phone.
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I NT. PAY PHONE -- N GHT

Ti m squeezes in and takes out a few pennies; He puts themin
and dials a nunber.

MASON (V. O
Hel | o.

TIM
Ilt’s me Tim
| NT. H DEQUT -- N GHT
Mason noves to a corner and talks quietly.

MASON
Tim Are you at hone?

| NTERCUTTI NG BETWEEN TI ME AND MASON DURI NG PHONE CALL

TI M
No. I'"min a pay phone on..

Ti m | ooks out of the pay phone.

TIM
Mal wood r oad.
MASON
What happened?
TIM
| got arrested.
MASON
Shit. How the fuck did you get
nabbed?
TIM

They cane to the house. Went
t hrough everyt hi ng.

MASON
What did they ask you?

TIM
Rel ax, | didn’'t say anything.

MASON
Good.
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TIM
Can you cone pick ne up?
Mason stays silent.

TIM
Mason, are you still there?

MASON
Take a cab hone.

TIM
| ain’t got any noney.

MASON
Fine. Shit, you took ny car as
well... Al right I'Il get a car
and pick you up, just stay where
you are?

TIM
K. Later.

MASON
Lat er.

Ti m puts the phone down.

| NT. HI DEQUT -- EVEN NG

M chael puts the phone down, then | ooks around.

JEREMY
Who was that?

MASON
Tim

JEREMY

| s there a problenf
Mason pauses and | ooks at the ground.

MASON
He was in a crash

JEREMY
Car crash.

MASON
Yeah. He’'s fine, but the car’s
destroyed. He needs nme to pick him

up.

( CONTI NUED)
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JEREMY
Al right.

Mason goes to | eave but stops at the sound of Jereny’s
Voi ce.

JEREMY (Q. S.)
Don’t get nabbed by the police.

MASON
| won’t.
| NT. GRAY HOVE -- ROOM -- N GHT
Gray sits on the floor opposite Linda's bed, phone in ear.
The phone dials and dials but there is no answer.
WLLIAMS (V. O
|’ msorry you can’t reach ne at the
nonent. Pl ease | eave a nessage and
| will get right back to you
Gray throws her phone on the floor.

GRAY
Mum

Li nda wakes up.

LI NDA
Julie.

Gray goes and stands besi de her.

L1 NDA
Ah Julie.
GRAY
Mum you OK. |’'lIl get you sone
wat er .
Gray turns.
L1 NDA

Wait don’t go. Don't |eave ne.
Grays stops and goes back to her.

GRAY
| " m not goi ng anywhere.
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EXT. BRANDON ESTATE -- N GHT

Wl lians parks. He gets out of the car and | ooks up. He sees
t he nunber 14, patched on a door.

| NT. BRANDON ESTATE -- STAI RCASE -- N GHT

WIllianms wal ks up the staircase, cold eyed.

| NT. BRANDON ESTATE -- FLAT -- FIRST FLOOR -- N GHT

WIllians slowy approaches the nunber 14 door. He | ooks
around, he sees -

Hooded boys wal k around, the crusty walls eroded.
He reaches the door and knocks.

REBECCA (O S.)
Who is it?

W LLI AVS
Pol i ce.

REBECCA unl ocks the door and opens it. She | ooks young and
prosperous. She holds a dumry in her hand. WIlIlians
brandi shes hi s badge.

REBECCA
What’ s the probl enf

W LLI AVB
| need to speak to a Rebecca
Benson.

REBECCA
Yes. That’'s ne.

W LLI AMVS
May | cone in?
| NT. BENSON HOVE -- LIVING ROOM -- NI GHT

WIllianms sits down on the couch. The roomis cranped and
squeezed. Toys engulf the floor.

Rebecca goes and sits down on an opposite chair.

( CONTI NUED)
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W LLI AMS
Thanks for allowing ne into your
honme. |Is your nmum or Dad about?

REBECCA
My muns gone out and ny Dad died
when | was young.

W LLI AVS
Sorry. How old are you Rebecca?

REBECCA
Si xteen. Wiy are you here? Has it
got sonmething to do with ny nmun?

W LLI AMS
No.

WIllians stutters.
W LLI AMVS

Do you know a police officer by the
nanme of PC Jack Adans?

REBECCA
Yes. He helped ne after | was
assaul t ed.

W LLI AVS

You know how he was nurdered on
VWal worth road | ast ni ght?

REBECCA
Everybody knows. Really sad, he was
a good person.

W LLI AMS
A boy nentioned you were in a
rel ati onship with each other

REBECCA
He was a really good friend.

W LLI AMS
Thi s boy nmentioned you were nore
than friends. You were | overs.

REBECCA
What ?

W LLI AMS
You gave birth to his child?

( CONTI NUED)
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REBECCA
That’s not true. Non of it, it’'s
all lies.
W LLI AVS
Are you lying to me Rebecca?
REBECCA
" m not .
W LLI AVS

Did you or did you not have a
sexual relationship with PC Jack
Adans?

REBECCA
No.

A huge cry screans in the background.

W LLI AMVS
Who' s that?

Rebecca gets up and | eaves the room

A few seconds passes and she is back, holding a baby in
arns.

WIllians stands in shock.
Rebecca starts crying.
REBECCA
Her nanmes Cassandra. She’'s Jack
Adans’ little girl.
EXT. MAIN STREET -- N GHT

Timstands with his arns together. A car pulls up beside
hi m

Mason nods at him Timsmles and gets in. Mason drives
awnay.
I NT. CAR -- NI GHT

Timstraps hinmself in and turns the radi o on. Mason
i medi ately turns it off.

( CONTI NUED)
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TIM
Hey.
MASON
| et you go hone and you get
arrest ed.
TIM

How is it ny thought? | didn't know
t hey woul d be there.

MASON
| don’t think you know what kind of
guy we dealing with. Jereny is no
fucki ng nonsense. He’'s the nost
feared guy on ends bro. The drugs,
goods. .. anyt hing, he’s got
everyt hing on | ock.

TIM

How do you know soneone |ike that?
MASON

It’s conplicated. 1’'ve known him

since secondary school. W’ve been
through a | ot.

TIM
He will get you killed. He will get
all of us kill ed.

Mason stops the car. Tim|l ooks out the w ndow and noti ces
t hei r house.

MASON
You’ ve payed ne back for what | did
for you. Go hone.

Timangrily opens the door but shuts it back.

TIM
|’mcomng with you

MASON
This ain’t your problem

TIM
It is now Wre famly init.

MASON

Don't ruin your life. You can still
do sonething with it.
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TIM
| f getting Jereny out of this
country is the only way to get you
out of this life, then | will help
you.

The brothers glare at each other.
TIM (V.0
It is God s decision when we die.
I NT. CAR -- NI GHT
Wllianms sits with a haunted |Iook in his face.
TIM (V.0
But it is our choices which
determ ne the way we die.
| NT. GRAY HOVE -- N GHT
Gray stands beside her nother.
TIM (V.0

Life is nore about famly than
nor al s.

| NT. POLI CE DEPARTMENT -- TOWKINS OFFI CE -- N GHT

Tonkins stares at his wall, which is filled with pictures
and photos of Jereny, Mason and Jim
TIM (V.0
They say you can run but you can’t

hi de.

| NT. H DEOQUT -- N GHT
Jereny gobbles down a can of cider. Jimlaughs and cl aps.
TIM (V.0

But you're nore likely to survive
hi di ng, than running.
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I NT. CAR -- NI GHT

A light rap song plays as Mason drives.

TI M
What is our next nove?

MASON
Getting himout the country.

TI M
How are we gonna do that?

MASON
It all begins tonorrow.

FADE OUT
END OF EPI SODE




