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TEASER
FADE | N:
EXT. FALLUJAH, |RAQ - DAY

Enpty streets and buil di ngs show the marks of battle, bullet
hol es dot their facades.

SUPER: FALLUJAH, | RAQ 2004

Thr ough the wi ndow of one building, a PRISONER |lies on a
dirt floor.

I NT. JAIL BU LDING - CELL AREA - DAY

The Prisoner is on his side. Hs hands and feet bound behi nd
him his clothes, tattered. Recent and ol d bl ood stains on
his garnents.

It's a prison cell. A blanket and small roll pillow are
near the Prisoner. A bow of dirty water and a netal cup
are in the corner.

The Prisoner faces the bars and door to his cell. H's beard
and |l ong dark hair obscure his face.

Two | RAQ GUARDS (30s) approach fromthe hallway. Their
j ackets and pants are dusty. They have AK47 rifles sl ung
over their shoul ders.

| RAQ GUARD #1
(in Arabic)
Youssef is going to show we don't
fear the Anericans.

| RAQ GUARD #2
(in Arabic)
He sharpened his knife to a fine
point so the head will cone off

qui ckly.
They | augh as they reach the cell door. Iraqgqi Guard #1
opens the door with a key. Iraqgi Guard #2 enters the cell.

lraqi Guard #2's steps in front of the Prisoner.

The Prisoner sees, in the hallway past the boots and cell,
the sunlight reflect off something. It's a small piece of
gl ass.

Iraqi Guard #2 kicks the Prisoner in the stomach. The
Prisoner doubles over fromthe bl ow

| RAQ GUARD #2
(in Arabic)
Get up.

The Prisoner doesn't nove.



| RAQ GUARD #2
(in English)
Get up.

| ragi Guard #2 reaches down and grabs the rope that tightly
binds the Prisoner's feet. He pulls up and wal ks toward th
cell door, drags the Prisoner behind him

e

| RAQ GUARD #1
(in Arabic)
Look. A lanb dragged to sl aughter.

Iraqi Guard #2 isn't |aughing.
| RAQ GUARD #2

(in Arabic)
Move.

Iraqi Guard #1 steps aside as lraqi Guard #2 drags the
Prisoner out of the cell and into the hallway.

The Guards drag hi mdown the hallway and through an open
door way.

The sunlight shines on the floor, but the piece of glass is
gone.

I NT. JAIL BU LDI NG - VI DEO ROOM - DAY

An Iraq flag hangs on a wall. The Prisoner is on his knees
in front of the flag with his head down.

The Iragi Guards #1 and #2 stand several feet away. They
talk in Arabic with two other arnmed | RAQ GUARDS (20s).
Their conversation can't be heard.

Besi de them an unarned | RAQ VI DEOGRAPHER (20s) prepares
his video canera

Next to himis YOUSSEF (40s), the Iraqi Guard Leader.

Youssef, a large battle-weary man, wears an arnored vest.
He has a long knife sheathed at his side on his belt. A
hol stered pistol is next to it.

He has his back to the Prisoner, then turns to face him
Youssef notions to the Iraqgi Vi deographer.
YOUSSEF
(in Arabic)
Start the tape.
The Iraqgi Vi deographer steadies the canera on his shoul der.
He nods his head - ready. The four Iraqi Guards spread
around Youssef.

Youssef wal ks to a table against the wall. He takes a piece
of paper fromthe table, then goes to the Prisoner.



YOUSSEF
(in English)
Read t hi s.

He holds the paper in front of the Prisoner. The Prisoner
keeps his head down. The Prisoner's dark, sweaty hair hangs
over his face.

Youssef pulls out his long, shiny knife. He puts the tip of
t he bl ade under the Prisoner's chin, raises it up. The

Prisoner's face still hidden.
YOUSSEF
(in English)
Read it.

He puts the paper in front of the Prisoner again.
The Prisoner hesitates, then munbles.

Youssef kicks the Prisoner. The Iraqi Guards all |augh,
even the Videographer chuckl es.

Youssef whi ps around, and with just a | ook silences the nen.
He returns again to the Prisoner.

YOUSSEF
(in English)
Read.

The Prisoner |abors to breathe, then begins.

PRI SONER
|"man Anerican. |'mprepared to
die. Are you?

The bewi | der ment on Youssef's face becones a smle, then
| aughter. He turns to the other Iraqi CGuards.

YOUSSEF
(in Arabic)
He just said, Am | prepared to die?
Can you believe this guy?

The Iragi Guards |augh. The Iraqi Videographer shakes his
head, keeps the canera pointed in the Prisoner's direction.

The Prisoner, hands now unbound, grabs the |long knife from
Youssef's hand. He plunges it deep into Youssef's foot.

H s scream freezes everyone in the room

Youssef bends over and grabs his bleeding foot. As he does,
the Prisoner pulls the pistol out of Youssef's holster.

The Prisoner uses Youssef's back to steady his shots,
killing the four Iraqi Guards.
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Two Iragi Guards get a shot or two off but strike Youssef in
t he shoul der and thi gh.

The Iraqgi Vi deographer, stands in shock. He still holds the
canera in the direction of the Prisoner.

The Prisoner pulls the knife from Youssef's foot. Youssef
cries out in agony.

The Prisoner kicks Youssef to the floor onto his back.
Youssef coughs up bl ood.
PRI SONER
Looks li ke you got the wong
pri soner.
Youssef shakes fromthe pain.

PRI SONER
| said, Are you ready to die?

YOUSSEF
Al'lah, Ak...

The Prisoner stands over himw th the pistol pointed.
Agai n, long dark hair and beard nmakes his face

i ndi stingui shabl e.

BANG. A FLASH.

I NT. RICK' S OFFI CE - DAY

The BANG echoes.

PASTOR RI CK SCOTT (40s), jolts to a sitting position from
t he couch he's on.

He breathes fast and gl ances to the calender on the wall in
his office.

2015
SUPER: CHI CAGO, | LLINO S PRESENT

He adjusts his | oosened tie on his white shirt. He sw ngs
his | egs around, and now sits on the couch.

A |l oud knock makes himjunp again.
The door opens, SHANNON EVANS (30s), peeks in and smles.

SHANNON
Pastor Ri ck?

She's pretty and perKky.

Rick | ooks at her with wi de open eyes, still recovers from
what happened.



SHANNON
You're on. |It's a packed house
tonight. See you out there.

Shannon shuts the door as she | eaves.

Rick rubs his face, then stands. He retrieves his suit
j acket fromthe coat hanger in the corner of the room

He wal ks to his desk and grabs a bible fromit.
He wal ks to the door and opens it. He |ooks up and sighs.

Rl CK
Fat her, forgive ne.

Rick tucks the bible under his arm exits through the door.
ACT 1
| NT. CHURCH - DAY

Rl CK
In Ecclesiastes it says, If a
wi cked man lives a long tine, his
life will not be good...

The packed CROAD OF PEOPLE, fromall wal ks of life, hang on
to his every word.

Rl CK
Until he |loves God. Because his
life is just a shadow.

An OLDER MAN, |ike he was swept in fromthe alley, nods his
head in agreenent. A black PROSTI TUTE, standing in the
back, shouts.

PROSTI TUTE
| heard that.

Ri ck | ooks around at the eclectic group in front of him
Just about every race and age are speckl ed around the room

Rl CK
For fromthe dust we are forned.
And to the dust we will return.

One MAN (30s), dressed in a nice suit, makes his way through
t he people standing in the back. The Man's desperate eyes
trained on Rick

Rl CK
Now |l et us finish with Psal nms 23.
The Lord is ny shepherd...

The Man pushes hinself into the end of the |ast pew. A
WOVAN t he Man pushes over, doesn't like it but noves anyway.



RI CK
| shall not want...

Rick's voice trails off as the rest of the congregation
continues with Psal m 23.

CROND OF PECPLE
He makes ne lie down in green
pastures. ..

| NT. CHURCH - DAY

Several PEOPLE stand in line between the rows of pews
waiting to shake hands with Rick. Sonme m |l about talking
to each other

An ELDERLY WHI TE WOMAN tries to keep Rick's attention. Rick
continues to glance to the MAN still seated in the back pew.

ELDERLY VH TE WOVAN
So, lemme get this straight. You
say, that bad Angels cane down from
Heaven and had sex with wonen here
on Earth?

Rick smles and nods, but isn't paying attention.

Rl CK
Uh huh.

The MAN in the back pew | ooks around at all the people.
ELDERLY VWH TE WOVAN
| didn't know Angels had.. You
know. .. Thi ngs.
Rick realizes he ignored her.

Rl CK
Thi ngs? Wat? Yes, they did.

The Wnan's conf used.

ELDERLY VH TE WOVAN
How?

Ri ck hurries her on.

Rl CK
You'll have to read nmy next book.
It'I1 explain everything.

Satisfied with that answer.

ELDERLY VWH TE WOVAN
Ch, ok.

Ri ck shakes her hand and gently pats her on the shoul der.



Rl CK
Thank you for com ng.

The Woman wonders off and the next in |line takes her place.
I NT. CHURCH - LATER

Everyone's gone. Shannon wal ks to the podium at the back of
the church. Rick's there, shuffles papers.

Shannon notices the MAN in the back pew.
Shannon reaches Rick, tugs his sleeve. She whispers.

SHANNON
That man doesn't | ook right.

Rick | ooks up at her with a smle, then to the MAN

RI CK
Conme one, cone all

Shannon doesn't |ike that response.

SHANNON
| mean it.
Ri ck reassures.
RI CK
It's ok. | think he just wants to

t al k.
Shannon's reluctant, but agrees.

SHANNON
Alright. But I'mjust over there
if you need ne.

Rl CK
|"msure | can handl e nyself.

Shannon shakes her head and wal ks away.
The MAN stands up. He |ooks around then cones over to Rick.

MAN
Pastor Rick Scott, right?

Ri ck puts his papers down.

RI CK
Yes. \What can | do for you?

MAN
| was told you're the only man that
can hel p ne.

Ri ck raises his eyebrows.



Rl CK
| don't know about that.

The fidgety Man | ooks around.

MAN
There're com ng for ne.

Ri ck's puzzl ed.

Rl CK
Who?
MAN
Maria said you could help ne.
Now shocked.
Rl CK
Maria? Wio are you?
MAN
Antoni o. She said you'll know what
to do.
Rick tries to take it all in.
ANTONI O

She said you woul d protect ne, get
me a new identity, help ne.

Rick stops him
RI CK

Hold on. Cone to ny office. W

can tal k there.
I NT. RICK S OFFI CE - DAY
Antonio sits in a chair in front of Rick's desk. Rick
stands next to the desk, pours sone coffee into a cup. He
hands it to Antonio.

Rl CK
How d she know how to find ne?

Antoni o grabs the cup and takes a drink.

ANTONI O
Ww. That's a good cup of coffee.

Ri ck wal ks around the desk, sits in his chair.

RI CK
My speci al bl end.

Antoni o si ps again.



ANTONI O
| don't know.

Rl CK
VWhat ?

ANTONI O

How she found you.

Rick | ooks away, tries to figure it out. He returns to
Ant oni o.

RI CK
What happened? Who's after you?

Antoni o sets the cup on Rick's desk. He sits forward in his
chair. Rick sits back in his.

ANTONI O
| was working deep cover in the La
Fam lia drug cartel.

Ri ck doesn't change expression.

ANTONI O
There was an internal struggle for
power, and. ..

Rl CK
| heard about that.

Ant oni o pauses, then conti nues.
ANTONI O

El Martillo, The Hammer, thought |
was un espia, you know,

RI CK
A spy.
ANTONI O
Yeah, from another cartel. Well,

El Martillo, he's nmuy | oco.
Antonio sits back in the chair and takes a deep breath.

Rick stares at him blank, notionless. Reading him

Rl CK
And?

ANTONI O
He had sone of his nen drive ne to
the desert. To kill ne.

Still no reaction fromRick. Antoni o continues.
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ANTONI O
We had a weck, which killed
everyone. Except, nme of course.

RI CK
Were you hurt?

Antoni o' s caught off guard.

ANTONI O
Uh, yeah, a little. But I'mfine
now.

RI CK

Where' d you cross the border?

Antoni o's not ready for that either.

ANTONI O
Laredo. Texas.

Rl CK
Yes. | know.

Ri ck's thoughts pull his gaze away from Antoni o.
ANTONI O
So, now they're after nme. You
gotta hel p ne.

Ri ck opens the front desk drawer. He pulls out a small
not epad and pen. He wites on it, then tears a piece off.

He hands it to Antonio.
Rl CK
Get a cab. CGo to this address.
"1l neet you there later

Antoni o takes the paper and |ooks at it. He stands up, then
Ri ck does.

ANTONI O
Maria was right.

Antonio turns to | eave. R ck reaches into his pocket.

RI CK
Need sone noney for the cab?

Antoni o now at the door, opens it. He turns around to Rick.

ANTONI O
No. | got it.

Antonio | eaves. Rick pulls his enpty hand from his pocket.

RI CK
| didn't think so.
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Rick sits back down in his chair. He rotates it around to
face the wi ndow behi nd him

RI CK
Mari a.

SHANNON (O C.)
No, Shannon.

Ri ck turns back around. Shannon stands in the open doorway.
She's hol ding a | edger book.

RI CK
Sorry. \What do you need?

She contenpl ates that for a second, then responds.

SHANNON
| was going through the books.

She wal ks to Rick's desk. Her eyes | ook down at the |edger.

SHANNON
Sonet hi ng' s w ong.

Rl CK
VWhat is it?

She stops next to his chair.

SHANNON
The anmpbunt of donati ons doesn't
mat ch what we have in the bank

He just stares at her. She conti nues.

SHANNON
It's off. By a |lot.

Ri ck | ooks concer ned.

RI CK
Let ne see.

She hands himthe book. He studies it sone, then |ooks up
at her.

RI CK
I['lIl ook this over. For now,
don't worry about it.

SHANNON
We shoul dn't have that nuch noney
in the bank.

Rick puts the ledger in a side drawer.
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Rl CK
Mbst churches woul d | ove to have
t hat problem

Shannon turns and starts out the open doorway.

SHANNON
Most pastors would worry about the
books being off.

Rl CK
Thanks for staying on top of
t hi ngs, Shannon.

As she | eaves, she says under her breath.

SHANNON
You nean Mari a.

She exits.

| NT. CHURCH - EVEN NG

Shannon organi zes hymms and papers behind each pew. Two
MEXI CAN MEN (20s), nice three piece suits and cowboy boots,
wal k i n.

She doesn't notice themuntil they are right next to her.
She's startl ed.

SHANNON
JESUS. | didn't hear you cone in.

Juan, the thinner of the two, is closest to her. His
English is good, but has an accent.

JUAN
|"msorry. W're |ooking for our
friend.

Shannon's not confortabl e.

SHANNON
W're closed for now Pastor Rick
is...
She cat ches hersel f.
SHANNON
In the back. He will be here any

m nut e.

Juan turns to Eduardo. He's shorter and darker than Juan.
They survey the room

JUAN
We think he mght've conme here.
Mexi can. N ce suit. Scared.
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Shannon i s.
SHANNON
Li ke you two. But you're not
scar ed.

Eduardo |i kes that answer.

EDUARDO
Si .
SHANNON
Well, like |I said, there is nobody
her e.
Real i zes her m st ake.
SHANNON

Except, Pastor Rick.

A noi se cones fromthe back of the church. The Men's
attention is drawn that way.

SHANNON
That's probably him Rick?

Juan and Eduardo | ook at each other. Juan |ooks back at
Shannon.

JUAN
Thank you for your tinme. We'Ill be
back.

He nods his head toward Eduardo. They both | eave.

Shannon breathes a sigh of relief. Another noise fromthe
back has her attention.

MATTI E (60s), Asian woman, cones in. She holds a nop and
bucket .

SHANNON
Thank God for you.

Mattie doesn't | ook at her and continues on.
MATTI E
Way? So, you don't have to clean
the floors.
Shannon sm | es.
EXT. HENRY'S SHOP - EVEN NG
Rick steps fromthe cab. It speeds off. He pauses at the

nondescript building. Not one of Chicago' s nicest
nei ghbor hoods.
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A small sign hangs in one of the barred wi ndows, "W Repair
Al'l Electronics. Cash Only!"™ and in the other w ndow
"Henry's Repair Shop"
He goes inside.
| NT. HENRY'S SHOP - CONTI NUI NG

Ri ck shuts the door behind him An audi bl e beep when he
does.

A ass-front display counters have an assortnent of
el ectronics. An open laptop is on top of one counter.
Behind it is HENRY (50s).

An ol der black man, but still in good shape, Henry doesn't
| ook up fromthe conputer. Rick approaches.

Rl CK
How s ny accordi on doi ng?

HENRY
You nean pi iat a.

RI CK
Did you find anything about it?

Henry raises up

HENRY
Amazi ngly. Not hi ng.

Rl CK
That's what | was afraid of.

Ri ck | ooks at the beads hanging froma doorway behind Henry.

Rl CK
Back t here?

HENRY
Yep.

Henry wal ks through the beads. Rick follows.
| NT. HENRY'S SHOP - BACK ROOM - CONTI NUI NG
Henry and Rick stand there. Rick shakes his head.

HENRY
Been |i ke that since he came here.

Antonio lies on the couch asleep. Not a care in the world.

HENRY
Freakin' Sl eeping Beauty.

Rick snickers. Henry walks to the couch. He puts his foot
on Antonio's butt and pushes it real hard.



HENRY
Get the hell up. This ain't the
Ritz Carlton.

Antoni o scranbles to get up. Rick |aughs.

Rl CK
Did you contact anyone in The
Conpany?

Antonio notions his head toward Henry. Henry's angry.

HENRY
Do you want ne to kick you in the
butt agai n?

Antoni o holds his hands up defensive toward Henry.

Rl CK
He's ok. You can talk.

Rick steps in.

ANTONI O
kay. Okay. No, | didn"t. | left
t oo qui ck.

Henry and R ck | ook at each other.

Rl CK
You need to stay here until | get
sone things straight.

ANTONI O
Can | get sone food?

Henry's mad agai n.

HENRY
You' |l get what | feed you, when
feed you, if | feed you.

Rl CK
Henry' ||l take care of it. 1'll be
back in a few days.

Ant oni o | ooks worri ed. Ri ck noti ces.

RI CK
You're fine here.

HENRY
Just hurry. This one could wear
out his wel cone fast.

Rick and Henry exit through the beads.

ANTONI O
VWhat about the food?
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| NT. HENRY'S SHOP - CONTI NU NG

Rick and Henry wal k behind one of the counters. Henry
slides the counter door open and reaches in.

Rl CK
G ve him a phone.

As he says it, Henry pulls out a cell phone.

HENRY
Fi gured that.

Ri ck's not surprised.

Rl CK
And. .

HENRY
Track it. Already on it.

Ri ck nods then turns to | eave.

RI CK
That's what | |ike about you.

HENRY
You sure you're out?

Ri ck reaches the door and opens it. H's back remains to
Henry.

RI CK
Yeabh. | am

Ri ck | eaves, shuts the door behind him
| NT. MOTEL ROOM - EVEN NG

A sinple room two twin beds with a small nightstand between
them A lit lanp and a cell phone are on top of the table.

Juan lies on top of one bed, still wears the three piece
suit.

Eduardo shaves in front of the sink in the bathroom He
wears a tee shirt, his suit pants and suspenders.

The cell phone vibrates. Juan sits up and answers the
phone. He | ooks at Eduardo, who stops shaving.

JUAN
Si. Si.

Eduardo, cleans off the razor, wipes his face with a towel,
and puts on his white shirt.

JUAN
Si. No Probl eno.
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Juan hangs up the phone. He stands up and puts the phone in
his pocket. He walks around to the other side of the bed.

Eduardo cones fromthe bathroom He takes the tie off the
ot her bed and puts it on, then his jacket.

Bot h nmen reach under the beds and pull out bags. They | oad
clips with bullets fromthe bags.

I NT. CHURCH - EVEN NG

Ri ck wal ks between the the pews. Mattie cleans the tops of
themw th polish and a rag.

Rl CK
Looki ng good.

She doesn't smle, stop or even |ook at him

MATTI E
Me or the pews.

Ri ck continues on past her.

Rl CK
You, of course.

MATTI E
VWhat ever.

Rl CK

Need to learn to take conplinents.
He says as he nears Shannon's desk in front of his office.

MATTI E
You need to learn to pay ne nore.

She says in a | ow voice to herself.

Shannon stands next to her desk and calls Rick to her. He
sees the worry on her face.

Rl CK
What's wr ong.
SHANNON
Two Mexican nmen cane in while you

wer e gone.
Rick tries to play it off.

Rl CK
Everyone's wel cone here.

Shannon pl eads.
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SHANNON
No. They said they were | ooking
for their friend. | think they
wanted the man you tal ked to
earlier.

Ri ck puts both of his hands on her shoul ders.
RI CK

Don't worry. They m ght be | ooking
for someone el se.

SHANNON
| felt sonmething was wong. |If
Mattie didn't cone in, | don't know

what woul d' ve happened.

Ri ck puts one hand on the side of her face to confort her.

RI CK
Okay. Go visit your sister in
Li ncolnshire for a few days. 1've

got to go.
She senses sonething in him

SHANNON
What's goi ng on?

Ri ck wal ks around to the side of her desk. He retrieves a
smal | duffel bag.

Rl CK
Not hi ng. Just have sonmething to
t ake care of.

She doesn't like it.

SHANNON
It's just like before. Wird
t hi ngs happeni ng, you goi ng away,
not telling me anything.

Ri ck checks inside the bag.

Rl CK
I"'mtelling you now. Don't worry.

He wal ks around her and goes into his office. Shannon
stands with her arms crossed.

INT. RICK S OFFI CE - CONTI NU NG

Ri ck closes the door behind him He walks to a bookshelf in
the corner and grabs a "book" fromthe shelf. Inside the
cover reveal s a hidden conpartnent.

He takes out several passports and thunbs through them He
gets one and returns the "book".
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He renoves anot her "book" from another shelf, opens it,and
yanks sonme cash out. He tosses it all in the bag.

He goes to a dresser next to the bookshelf, gets sone
clothes and throws themin the bag. He zips the duffel
shut .
He | ooks around the room then at his desk.
Rl CK

Al nost forgot. Can't go w thout

you.
Rick grabs the bible. He reaches for the bag on the floor.
He opens the door and exits.
EXT. BEACH - DAY

Ocean water flows onto the white sand. The sun is high in
the sky. The waves crashing creates a rhythm c pattern.

MARI A (40s), wears sungl asses and not nuch of a bikini. She
lies on a beach | ounge chair.

Her hair's long and dark, so is she. The revealing sw mwear
mat ches her sl ender body down to her painted toes.

Ri ck wal ks toward her in the distance.

He cones to the side of the I ounge chair. Maria doesn't
nove.

H's white | egs shine next to her.

MARI A
See anything you |ike?

Rl CK
Been there. Done t hat.

Maria barely tips her sunglasses down to | ook at him

He stands there in swmtrunks and a Hawaiian shirt.
Sungl asses and a smle al so.

MARI A
Dang, you need some color. Your
| egs are blinding ne.
She puts the sungl asses back up.

RI CK
Yeah, it's good to see you too.

H s smle disappears.



20.

I NT. HENRY'S SHOP - DAY

Henry | eans on the counter his laptop in front of him Hs
eyes squint as he | ooks at the |aptop.

He pops up, and goes through the beads in the doorway to the
back of the shop.

| NT. HENRY'S SHOP - BACK ROOM - CONTI NUI NG
Antonio sits on the couch | ooking down at a cell phone.

HENRY
Wio the hell are you talking to?

Antonio calmMy puts the phone away.

ANTONI O
| wasn't tal king.

HENRY
You know what | nean.

ANTONI O
| tried to call R ck, but it went
to voicemai l
Henry pauses.

HENRY
| don't believe...

The chinme for the front door sounds.

| NT. HENRY'S SHOP - CONTI NUI NG

Juan cl oses the door and locks it. He turns the Open sign
to C osed, then | ooks through the glass door down both sides
of the sidewal k.

Eduardo | ooks through the glass cases at the el ectronics.
H s gaze | eads himup to the | aptop.

Juan wonders behind the counter.
A sound cones fromthe back room

They both draw their pistols. Juan noves to one side of the
beaded doorway, Eduardo on the other.

Juan | ooks at Eduardo, then nods. Eduardo noves quickly
t hrough the beads. Juan follows cl ose behind.

I NT. HENRY'S SHOP - BACK ROOM - CONTI NUI NG

Both nmen cone into the back roomw th guns ready. Nobody's
t here.
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EXT. ALLEY - DAY - CONTI NUI NG

Henry and Antonio run down the alley. They pass a dunpster,
Henry sl ows down.

HENRY
Hol d on.

A YOUNG ASI AN COCK I N THE ALLEY (20s) | eans against the
buil ding. He snokes a cigarette. Next to himis an open
door way.

HENRY
I n here.

Henry darts through the doorway. Antonio's on his heels.
| NT. CHI NESE RESTAURANT - KI TCHEN - CONTI NUI NG

An OLDER CHI NESE COOK (60s) stands at the hot cookstove, two
YOUNGER CHI NESE COOKS (20s) on either side of him

Henry maneuvers past the first Younger Chinese Cook. He
edges behind A der Chinese Cook, the cook turns around.

OLDER CHI NESE COOK
(i n Chinese)
Get out of here. This isn't the
front door.

Henry pushes the other Younger Chinese Cook out of his way.

HENRY
(i n Chinese)
|"'msorry, we're being chased. Can

you hel p?
Food spills as the nen weave through.
OLDER CHI NESE COOK
(in English)
You're crazy, Henry.
EXT. ALLEY - DAY - CONTI NUI NG

Juan runs and points to the doorway. Eduardo breathes hard
and trail s behind.

Juan hol sters his gun inside his suit jacket as he nears the
door way.

The Young Asian Cook In The Alley flicks his cigarette and
turns to enter the doorway just as Juan gets there.

Juan tosses Young Asian Cook In the Alley to the side and
goes in.

YOUNG ASI AN COCK | N THE ALLEY
Hey.
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That's all he can say before he hits the pavenent. Mexican
Man #2 arrives, pushes him again and enters.

I NT. CHI NESE RESTAURANT - DI NI NG ROOM - CONTI NUI NG

Booths line the wall, and tables speckle the center. Sone
PEOPLE sit in both. Traditional Chinese notif everywhere.

Henry and Antonio enter. They stop and catch their breath.

M E-LI (40s), a pretty Chinese hostess in a |ovely dress,
hands nmenus to A COUPLE at a table. She |ooks up.

Henry notions for her to cone to him She wal ks to the nen.

M E- LI
What wrong, Henry?

HENRY
We need to hide. Now.

She | ooks at Antoni o, winkles her face.

HENRY
Now.

M E- LI
kay. Okay.

She points to a stairway beside them Henry and Antonio
dash up the stairs. Me-Li shakes her head.

| NT. CHI NESE RESTAURANT - KI TCHEN - CONTI NUI NG

Juan stops as he enters. d der Chinese Cook stands there
hol ding a dead duck in one hand and a cl eaver in the other.

OLDER CHI NESE COOK
(i n Chinese)
| have a duck, and I'"'mnot afraid
to use it.

The ot her Younger Chinese Cooks finish blocking the kitchen.
Eduardo conmes in huffing and puffing.

OLDER CHI NESE COOK
(i n Chinese)
Get out of here or we'll have
Mexi can soup tonight.

He wildly sw ngs the duck and cleaver around. The Younger
Chi nese Cooks wave knives in their hands around.

Eduardo stunbles in, |abors to breathe.
Juan's backs up into him

Eduardo sees what's goi ng on and reaches under his jacket
for his pistol. Juan sees this and stops him
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JUAN
No poli ci a.

Eduardo reluctantly obliges. They turn and | eave the
kit chen.

Al'l of the cooks show relief when they're gone.
EXT. MARIA'S HOUSE - DAY
Rick and Maria stroll around a | avish pool.

MARI A
W had it refinished.

They conme around to a hot tub.
MARI A
And this hasn't seen action since
you | eft.
She sniles. Rick |ooks at the hot tub and back to Mari a.

Rl CK
| doubt that.

D sappoi nted, she noves on.
Maria wal ks in front of Rick into an open doorway.
Li ke a runway nodel, her walk is slow, provocative.

Ri ck | ooks her up and down. He shakes his head, and foll ows
her in.

I NT. MARI A'S HOUSE - KI TCHEN - CONTI NU NG

She struts behind kitchen island. Ri ck stands to the side
of it.

She gets out a bottle of tequila and two shot gl asses. She
pours tequila in glasses. She hands one to Rick.

She dri nks her shot and stares at Ri ck.
Rick holds the glass full of tequila.

MARI A
It won't bite.

Ri ck' s gaze broken, he sets the glass down.

Rl CK
No t hanks.

Mari a's shocked.
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MARI A
You? Not drink tequila? That's
i ke the Pope stops being Catholic.

RI CK
Yeah, well, I'"mnot Catholic.

MARI A
Suit yourself.

She |l eans and grabs his glass. Her breasts are in ful
view. He can't help but | ook. She notices.

She drinks the tequila and sets the glass down. She noves
toward Ri ck.

MARI A
So, you're out of the gane.
Rl CK
Yes.
She gets cl oser.
MARI A

You quit drinking.
Ri ck sees what's com ng.

R CK
Yes.

Al npst t here.

MARI A
| know one thing you can't resist.

Maria stands with her body smashed up agai nst Rick. She
grabs him and kisses him

He resists, then doesn't.
Snaps out of it and pushes her off of him
She' s pi ssed.

MARI A
VWhat the fu...

She puts her hand to her |ips.
MARI A
You into boys or nmen or sonething?
You're | oco.
Ri ck breathes hard, but stands firm

RI CK
| told you, |I'm done.



She's still mad.

MARI A
What ? Done being a man?

Ri ck doesn't like that.

RI CK
Hel I, no. l'mstill a man.

He pauses.

Rl CK
Just, not that man. Anynore.

Still not happy.

MARI A
What' d you take a vow?

Rl CK
' m a preacher not a priest.

She gets herself together and puts the tequila away.

MARI A
You know they won't let you,
just... quit.

RI CK
Well, it's not like |I've been
hi di ng.

MARI A

They have the Fall ujah tape.
Ri ck sighs.

MARI A
And they'll use it.

RI CK
That's the past.

She npves cl oser.

MARI A
You' re on assignnent, right?

Ri ck | ooks down and away from her

RI CK
No, |'m not. | ' m done.

She starts to cry.
MARI A

Five years and you couldn't even
call?

25.
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Ri ck's synpat heti c.

Rl CK
| had to make a cl ean break.

MARI A
It just doesn't nake sense.

Rl CK
VWell, it doesn't have to.

She npves even cl oser.

MARI A
Your kids m ss you.

Ri ck's surprised.

Rl CK
My kids?
MARI A
| mss you.
He steps back.
Rl CK

That' s enough.

MARI A
| can't help it.

She hangs her head.

Rl CK
| need to know sonet hi ng.

Hope shows on her face.

MARI A
Anyt hi ng.

Rl CK
Tell me about Antonio.

Her di sappointnent's clear.
| NT. CAB - DAY

Rick's in the back seat. He reaches in his pocket and pulls
out his cell phone. He pushes the screen and waits.

CELL PHONE
No new nessages.

Ri ck pushes the screen again. Brings the phone to his ear.
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RI CK
Yeah, just got back. How s the
package.

Ri ck | ooks out the window as the city goes by.
RI CK
Uh huh. Uh huh. Okay. No. |
didn't have any.
He | ooks at his watch.
RI CK
Alright. 1'll nmeet you there as
soon as | can.
He puts the phone down and pushes the screen.
Rick leans forward to speak to the CAB DRI VER
RI CK
Change of plans. Go to 3140
Chi cago Avenue.
The Cab Driver turns his head to the side.

CAB DRI VER
What ever you want, padre.

Ri ck shakes hi s head.

R CK
" mnot a...

He decides not to and sits back.

He notices the bible on top of his bag. He |looks at his
hands. He turns them over and back.

Rl CK
Not even a little shake.

CAB DRI VER
VWhat's that?

Ri ck puts his hands down.

Rl CK
Not hi ng, sorry.

I NT. MARIA'S HOUSE - KI TCHEN - EVEN NG

Maria's hip is against the counter top. She holds a
margarita in her hand, deep in thought.

Through the open kitchen, the expensive and tastefully
decorated huge living roomcan be seen.
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I NT. MARIA'S HOUSE - LI VI NG ROOM - CONTI NUI NG
The cl osed front door bursts open.

JORGE (6), a cute little Mexican boy, runs in toward the
kit chen.

JORGE
Momy.  Momy.

SUSANNA (8), strolls in next. She's pretty and thin with
dark hair.

CONSUELA (50s), salt and pepper colored hair, closes the
door after she enters. She's carries bags of groceries.

I NT. MARI A'S HOUSE - KI TCHEN - CONTI NU NG

Maria turns around and smles. She lays her glass on the
counter top just in time to catch Jorge.

She scoops himup into her arns. She smiles and she hugs
himtight.

JORGE
Monmy, guess what Sana di d?

Susanna and Consuela nmake it into the kitchen. Susanna
| ooks pale. Consuela sets the groceries down on the kitchen
i sl and.

Maria | ooks at them both then back to Jorge.

MARI A
VWhat ?

JORGE
She. ..

SUSANNA
| did not.

JORGE

She t hrew up.
Mari a wrinkl es her forehead and | ooks at Susanna.

MARI A
VWere? Not in the car, | hope.

Susanna clinbs onto a bar stool in front of the kitchen
i sl and.

SUSANNA
No | didn't.

MARI A
You don't | ook so good.



Jor ge | aughs.

JORGE
She ate too many candi es.

Susanna scow s.

SUSANNA
| did not.

MARI A
Candi es, huh?

Mari a | ooks at Consuel a. Consuel a doesn't | ook at her.

continues to put away groceries.

CONSUELA
Not me, M ss Mari a.

JORGE
She stole them

Mari a's shocked.

MARI A
Susanna, we tal ked about this.

Susanna shows her sad face.

SUSANNA
Consuel a wouldn't buy it for ne.
She said she didn't have noney.
That's a |lie because | saw you give
her a bunch of it.

Mari a and Consuel a | ook at each ot her.

Maria sits Jorge on top of the kitchen island. She turns

her attention back to Susanna.

MARI A
W wi il discuss this later. First,
guess who cane today.

Jorge gets excited.

JORGE
Uncl e Lui s?

Mari a shakes her head.

JORGE
Uncl e Jose?

Maria | ooks surprised, but answers.

MARI A
No.

29.

She
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Susanna sits in the bar stool |ooking down.

JORGE
Uncl e Ranpbn?

Maria's not smling now

MARI A
How do you know. . .

Consuel a gi ggl es.

MARI A
No. Daddy.

Jorge raises his eyebrows with excitenent. Even Susanna
per ks up.

JORGE
Daddy.

SUSANNA
Popi was here?

Consuel a's not so happy. Maria catches her disapproval, but
turns back to the kids.

MARI A
Yes, he was.

Jorge | ooks around, alnost falls off the island.

JORGE
VWhere is he?

MARI A
He left.

Susanna's | ess excited now.

SUSANNA
I s he com ng back?

Maria smles at her and Jorge.

MARI A
Yes, he will.

Jorge leaps into Maria' s arns.
JORGE
Yea. Daddy's com ng hone. Daddy's
com ng hone.

Maria sets himdown on the floor. He runs off into the
[iving roomand then out of sight down a hallway.
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SUSANNA
Is it really true? You' ve said
this before.

MARI A
He was here. And he'll stay next
time.

Maria wal ks over and puts her hand on her head. She |eans
over and ki sses the top of her head.

MARI A
Now, go to your room We'll talk
about what you did, later.

Susanna clinbs down fromthe bar stool. She disappears the
same direction Jorge did.

Consual a waits until Susanna is gone.

CONSUELA
Maria, you shouldn't lie to those
ki ds.
Mari a's shocked.
MARI A

| didn't lie. He was here.
Now Consuel a's surpri sed.
CONSUELA
Real | y? Why? | thought he was
gone forever?

Maria turns to gaze out the back porch w ndow fromthe
ki t chen.

MARI A
Not vyet.

ACT 3

EXT. WAREHOUSE - DAY

The cab pulls along the curb and stops. Rick gets out and
cl oses the door.

Rick leans in the open front passenger w ndow of the cab.
EXT. CURB - SAME
RI CK
Anot her forty, if you pull around
to that corner

Rick points to the corner adjacent to the warehouse.
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Rl CK
Wait ten mnutes. If two nen in
suits show up, call the police,
t hen take off.

Ri ck hands the Cab Driver two twenty dollar bills. The Cab
Driver takes them

CAB DRI VER
It's your dinme, padre.

Ri ck shakes his head and stands upright. The cab pulls
away. Rick |ooks around, turns, and wal ks to the door of
t he war ehouse.

I NT. WAREHOUSE - M DDLE - MOMENTS LATER

Crates and fifty-five gallon druns are scattered around.
Col ums spread evenly to hold up the tall ceiling.

Rick finds Henry and Antoni o behind some crates.

Rl CK
VWhat the hell?

Henry sits on a five gallon bucket turned upside down, gun
in his hand.

Antonio sits in a beat up old recliner. H's nouth is duct
taped and hands tied in front of him

HENRY
Got tired of hearin' himtalk.

Antonio tries to yell through the tape.

HENRY
See, even taped, he won't shut up.

Rick laughs. He wal ks over to Antonio and reaches for the
tape on Antoni o's nouth.

Rl CK
| never get this right. Pull quick
or...
He rips the tape from Antoni o' s nout h.

Rl CK
Sl ow?

Antoni o wi nces in pain.

ANTONI O
Son of a bitch.

He turns to Henry.
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ANTONI O
He's | oco.
Rl CK
Hi nf
Rick points to Henry.
ANTONI O
| f ny phone was a gun, |'d shoot

hi m and take ny chances with those
ot her dudes.

HENRY
Yeah, maybe you could talk "emto
deat h.

Ri ck laughs and pulls Henry's arm

Rl CK
Let nme talk to you.

Rick and Henry wal k away.

ANTONI O
My hands?

Qut of Antonio's eyesight, they whisper.

Rl CK
Did you find out anything?
HENRY
Nobody's tal kin'. What about
Mari a?
Rl CK
She sai d. .

The sound of a door closing. R ck and Henry | ook that
direction.

They hurry over to Antonio. Rick pulls a folding knife from
his pocket. He slices Antonio free. His voice is |ow

Rl CK
We gotta nove

Antonio springs up fromthe chair. Henry peers around the
crates. He holds up his hand for themto wait.

He nmotions for themto nove toward the back of the

war ehouse. They nove out of sight. Henry noves a different
di rection.

| NT. WAREHOUSE - FRONT - CONTI NUI NG

Juan and Eduardo, pistols drawn, nove slow and deli berate.
They check behind every barrel and crate as the go.
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Juan pulls off his jacket without mssing a step. His other

pi stol hol stered opposite the enpty hol ster under his other
arm

| NT. WAREHOUSE - BACK - CONTI NUI NG
Ri ck and Antoni o get behind sone barrels. They crouch down.
| NT. WAREHOUSE - M DDLE - CONTI NUI NG

Henry stops behind sone crates. He peers through a spot
bet ween two of them

| NT. WAREHOUSE - M DDLE - CONTI NUI NG

Juan | ooks at Eduardo. He gestures to himto go to the
right. Eduardo peels off to the right. Juan continues
left.

Eduardo cones into Henry's view. Henry ducks down, then
noves sl ow around the crates.

| NT. WAREHOUSE - BACK - CONTI NU NG

Antoni 0' s on one knee. Ri ck bobs his head around the
barrels to see. He | ooks back at Antoni o.

RI CK
Stay here. [I'll be back.

Antonio's calmis now shaken. Rick noves away from Antoni o.

ANTONI O
Where are you goi ng?

He hol ds his hands out as he whispers. Rick's out of sight.

ANTONI O
Wiy do | have to stay here?

| NT. WAREHOUSE - M DDLE - CONTI NUI NG

Eduar do pauses at the sound of novenent fromcrates in front
of him He steadies his pistol and heads toward it.

Eduardo eases his back against the crate. He sighs, then
whi ps around pointing his pistol at... nothing.

From behind him a FI GURE noves quick. A foot to the back
of Eduardo's knee buckl es him

Hands cone around Eduardo's head. In one swift nove, his
head snaps.

Eduardo's lifeless body drops to the cenent, hands grab the
back of his jacket to gently |let himdown, but his pistol
hits the ground with a thud.

A hand reaches down. picks up the gun
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Juan's head turns toward the sound. He noves that
di recti on.

| NT. WAREHOUSE - BACK - CONTI NUI NG
Ant oni o paces behind the barrels.

ANTONI O
Screw t hi s.

He goes around the barrels.

| NT. WAREHOUSE - M DDLE - CONTI NUI NG

Rick wi nds through the maze of itens. He spots Juan
Juan noves perpendicular to Rick but doesn't see him

Rick takes a step, then a pistol appears at his head. Rick
freezes.

Antoni o stands next to Rick and holds the pistol to Rick's
head. Rick |ooks straight ahead.

Rl CK
Maria told nme everything.

Juan hears the talking. He heads toward Ri ck and Antoni o.
ANTONI O
Bet she didn't tell you, you're the
t arget.
Juan sees them He raises his pistol, ains at Rick
A gunshot.
Antoni o | ooks over at Juan.

Juan spits up blood and falls to reveal Henry. Still ains
his pistol where Juan stood.

Ri ck sees Antonio distracted by this.

He grabs Antonio's pistol hand. He twists it fast, uses his
|l eg as | everage and takes Antonio to the ground.

As Antoni o goes down, Rick takes Antonio's gun fromhis
hand. Antonio falls onto his back to the ground.

Antoni o holds his hands up in desperation.

Rick stands over him pistol ready to fire. Just like the
Prisoner fromthe first scene.

RI CK
|"m prepared to die. Are you?

Antoni o shakes with fear. He knows what's com ng.
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Ri cks eyes squint, about to pull the trigger. A hand
lightly touches Rick's shoul der.

HENRY
You don't have to do this.

Ri ck doesn't budge.

HENRY
You're not that nman anynore.

The gun barrel wavers sone as Rick's eyes soften
HENRY
He's not worth | osing everything
you' ve wor ked for
Police sirens wail.

Ri ck' s hands shake. H s stare returns to nornal. He | owers
t he pistol

ANTONI O
Thank you.

As he says that, Henry steps over and kicks himin the head.
Knocks hi m out.

HENRY
| said shut the hell up.

Sirens get |ouder.
Rick stands with pistol now at his side. Stunned.
HENRY
Come on. W don't need the police
ri ght now.
Rick | ooks at Henry. Hands himthe pistol.

RI CK
No nore.

HENRY
| know. Let's go.

Sirens are cl ose now.
Henry and Rick grab Antonio's collar and drag hi maway.
| NT. CATHOLI C CHURCH - EVEN NG

Solemm nusic fills the air. A few PEOPLE sit quietly in
pews.

Rick strolls along the side, nears the confessional. He
| ooks up at the green light. He enters.



37.
| NT. CATHCLI C CHURCH - CONFESSI ONAL - LATER

Rick sits and rubs his face with both hands. He junps when
FATHER W LLI AM PRATT (50s) opens the door across fromhim

Rl CK
Holy crap, Bill

FATHER PRATT
Don't think that's how this works.

Fat her Pratt sits down and Ri ck settles down.

RI CK
You forgot, I'mnot Catholic.

FATHER PRATT
Wy are you hear, ny son?

RI CK
Alittle formal today, aren't you?

FATHER PRATT
You know | ' mon the radar.

Rl CK
Yeah, sorry.

Si | ence. Fat her Pratt | eans forward.

FATHER PRATT
Take your tine.

Ri ck sighs.

Rl CK
Al nost | ost everything.

Fat her Pratt raises his eyebrows and sits back.

FATHER PRATT
What do you nmean?

RI CK
First, ny past canme back to haunt
ne.

BEG N FLASHBACK SEQUENCE

EXT. OUR LADY OF GUADALUPE ORPHANAGE - DAY

A much younger Rick and Maria stroll on the sidewal k. Maria
pulls Rick's armas she wal ks up the steps in front of the
bui | di ng.

Ri ck pulls back, shakes his head. He puts up his hands in
resi st ance.
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Maria pl eads, begs, and then pulls Rick in close. She
ki sses himand he folds.

She drags himup the rest of the stairs and they di sappear
into the door.

EXT. OUR LADY OF GUADALUPE ORPHANACE - LATER

The door opens. Maria proudly wal ks out and down the
stairs. She holds a BABY in her arns.

Ri ck cones out holding a LITTLE G RL's hand. He closes the
door. He steps slowy with her down each step.

Maria waits patiently on the sidewal k until Rick and the
Little Grl make it down. She shows Rick the Baby.

END FLASHBACK SEQUENCE

FATHER PRATT
| see.

Rl CK
Then someone tried to kill me.

EXT. DESERT ROAD - DAY

A dark four-door sedan barrels down a dusty road. It slans
to a stop just before smacking into a broken down ol d pickup
truck.

Antoni o steps out fromthe driver's side.

Anot her MAN (30s), arned wth a nmachi ne gun, gets out of the
passenger si de.

Ant oni o approaches the vehicle.

The hood is up on the pickup. Two MEXI CAN MEN are bent over
wor ki ng i nside the engine area.

Anot her MAN (30s) gets out of the back seat, |eaves the door
open and | eans against it.

Ant oni o appr oaches.

The two Mexi can Men stand up and then turn around. It's
Juan and Eduardo arnmed w th machi ne guns.

They let the lead fly.

The sedan is turned to swiss cheese in a matter of nonents,
killing both Men.

After the snoke clears, Antonio calmy snokes a cigarette.
He smles at Juan and Eduardo.

Juan shuts the hood of the pickup and gets in the driver's
side. Antonio and Eduardo get in the passenger side.
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The pickup tires spin on the loose dirt as the take off.
They pass a sign that says:
TEJAS A 20 Km
END FLASHBACK SEQUENCE

FATHER PRATT
Looks like they m ssed.

Rl CK
Thi ngs got out of hand, then
instinct took over.

FATHER PRATT
Trai ni ng.

RI CK
l"mnot sure if | can really do
t his.

FATHER PRATT
Sure you can. It's just different
trai ni ng now.

Rick's face winkles up

Rl CK
There's no instructor and no
manual , that's why it's hard

Fat her Pratt |aughs.

FATHER PRATT
You' re kidding right?

Rl CK
VWhat ?

FATHER PRATT
The manual 's on your desk. The
i nstructor hangs behind your

pul pit.
| NT. CHURCH - EVEN NG
Ri ck wal ks down the m ddl e of the pews.

He stops at his podium He | ooks up at the | arge wooden
cross behind it on the wall.

Shannon, from her desk, sees Rick. She gets up and goes to
hi s side.

SHANNON
You | ook tired.

Ri ck doesn't | ook at her.



40.

Rl CK
Yeah.

SHANNON
|s there anything I can do?

He cl oses his eyes, then turns to her.

Rl CK
No. Thank you. There's really no
one who woul d under st and.

She points to the cross.

SHANNON
Yes, there is.

Ri ck | ooks back to the cross.

Rl CK
Ah, vyes.

He returns his gaze back to her. He tries to smle

Rl CK
Good ni ght.

He wal ks past her toward his office.

SHANNON
You know, you can always talk to
ne.

Ri ck pauses, but doesn't turn around.

RI CK
Maybe. Sone day.

Ri ck opens the door to his office, goes in and cl oses the
door. Shannon smles. Hope.

INT. RICK'S OFFI CE - EVEN NG

Rick sits at his desk. H s head buried in his hands. He
breat hes sl ow, al nmost trance-like.

He pulls out a tequila bottle, then a shot glass fromhis
desk. He opens the bottle, then fills the gl ass.

Rick stares at the bottle and the glass. He grabs the glass
and holds it in front of his face. He takes a breath.

Rl CK
Cr ap.

Hs chair spins around to the w ndow behind himand dunps
the liquid on the dead plant on the w ndow sill.
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He turns back to his desk, tosses the glass into the open
drawer and slams it shut.

Rick gets up and drops the tequila bottle into the trash can
next to his desk. It clanks against the other two in there
al r eady.

He plops back into his chair. He notices the open bible on
hi s desk.

Rl CK
| know, | know. A nonent of
weakness.
The bible just lays there.

Rl CK
What am | doi ng?

He grabs the bible, pulls it close. He opens another
drawer, pulls out a legal pad, and begins to wite.

He runs his finger along the bible, then wites sonme nore.
| NT. CAR - DAY
Maria sits in the back seat. She |ooks at conmpact mrror.

The DRI VER (30s), a very |large Mexican man, steers the car
down the dirt road.

A phone rings, Maria doesn't react. She adjusts herself in
her mrror.

After many rings, Maria tosses the mrror in her purse and
retrieves the cell phone.

MARI A
Hol a?

She' s not happy.

MARI A
Yes. Yes. And Rick?

She stares out the car w ndow.

MARI A
kay. Cotta go.

She hangs up and throws the phone into her purse.
A pause then a smle.

MARI A
Done, my ass.

She |l eans forward and taps the Driver on the shoulder. He
tilts his head toward her.
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MARI A
Aguascal i entes. Vanonos.

DRI VER
Si .

Mari a | eans back into the back seat.
ACT 4
| NT. CHURCH - DAY

PEOPLE sit |ike sardines in the pews. Sone stand al ong the
sides and back of the tiny church. Many fan thensel ves.

Rick stands at the pulpit, a bible open in front of him

Rl CK
But if you don't forgive, neither
wi |l your Father forgive your
t respasses.

He lowers his head and sighs. He closes the bible. He
| ooks up again at the crowd in front of him

Rl CK
Forgi veness. Wth God it's easy.

A YOUNG WOMAN rocks her LI TTLE BABY.

Rl CK
You ask himto, and... He does.

A LI TTLE BOY | eans forward.

Rl CK
And He doesn't want it nentioned
agai n.

Ri ck pauses and | eans forward for enphasis. He straightens
back up.

Rl CK
| know a | ot of wi ves who would | et
you forget.

Laughter fills the church, then dies down.

Rl CK
To forgive others, isn't so easy.

A WFE turns to | ook at her HUSBAND. Two TEENAGE BOYS
gl ance at each other out of the corner of their eyes.

EXT. DESERT - DAY

An expensive sedan drives down a dirt road. It stops in
front of two black SUVs with dark tinted w ndows.
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The DRIVER, Maria's Driver, of the sedan gets out and wal ks
to the rear of the vehicle. He opens the back door.

Maria steps out, adjusts her tight-fitting black dress,
| ooks around, heads for the SUVs. She has a bag in one
hand.

The Driver closes the door and is right on her heels.

RICK (V.0Q)
It takes work, and conmm t nent.

A VH TE MAN (30s), black suit and tie, gets out of the back
seat of one SUV. A tall BLACK MAN (40s), sane attire, exits
t he ot her SWv

Four GUARDS (30s), two from each SUV, get out and
sem-circle the area. Al have automatic weapons.

RICK (V.Q)
And hopefully the other person
deserves it.

The Bl ack Man hands Maria a | arge padded envel ope. She
reaches in the bag, and pulls out a VHS tape.

I NT. MARI A'S HOUSE - LI VING ROOM - DAY

Jorge pushes a toy truck around on the coffee table.
Susanna sits on the couch. Drawng pad in her |ap, crayon
i n her hand.

RICK (V.0)
The hardest of all...

Consuela sits in a chair next to the couch. Thick gl asses
on her nose and newspaper in front of her.

Susanna tosses the crayon aside and hops to her feet. She
goes to Consuel a and shoves the pad in front of her.

SUSANNA
Look. [It's Daddy.

On the drawing pad is a stick figure of a man. The stick
man has a gun in one hand and a bible in the other. Bel ow
himis witten "M DADDY"

RICK (V.0O)
Is to forgive yourself.

| NT. JAIL BU LDI NG - VIDEO ROOM - DAY

The Vi deographer, holds the video canera, stares down the
barrel of Youssef's pistol. The Prisoner points it at his
face.

Through the sweaty |long black hair, the Prisoner is Rick.
H s eyes narrow, focused.
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After a long pause. Rick tilts his head to the side.

Rl CK
Go.

Shocked, the Videographer, hesitates.

RI CK
Now.

He drops the canera, which breaks when it hits the fl oor.
He's gone in a second.

RICK (V.QO)
When you have all three..

INT. RICK'S OFFI CE - EVEN NG

Shannon hol ds a trash bag as she noves about picking up
trash. She walks to the trash can next to Rick's desk.

She pulls out one of the three tequila bottles. She holds
it uptothe light - it's alnost full.

She smles, nods, and tosses it into the trash bag. She
retrieves the others and throws themin.

On the window sill, the dead plant is all that's seen. A
hand reaches in, pulls it away.

RICK (V.O)
You m ght find peace.

A hand puts a fresh plant down in it's place.

THE END
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