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BLACK SCREEN
SUPER

"During Wrld War 11 20,000 European
refugees fled to Shanghai. This busy

port did not require papers for entry,

and of fered safe haven, but the boggy
metropolis was not prepared for the del uge
of people and the hardship that foll owed.
This is the story of the Ludwig famly

who fled one eneny, straight into the

arms of another..."

FADE | N:
EXT. SAN FRANCI SCO - ST. FRANCI S HOTEL - SEPT 22, 1975 - DAY

A CROND swarm outside the hotel. Soneone of inportance is
due to energe any nonent.

SECRET SERVI CE are everywhere and paying particular attention
to the small CROWD of protesters across the street.

JOHN (DI ETER) LUDWG, a solid built man in his 50s, waits
eagerly with a pad and pen. A much younger MAN noves in
next to him

MAN
Have you been waiting | ong?

JOHN
(1 aughs)
Long enough.

MAN
VWhat's so funny?

JOHN
It's nothing.

MAN

|"mjust here to give this guy the
finger he deserves -- you?

JOHN
| want his autography.

John fl ashes his pad and pen.

MAN
VWhat ?  Why?



JOHN
It's for ny famly. | prom sed them

PRESI DENT FORD energes fromthe hotel

John and his fell ow bystander nove in closer.

The CROWD bustl es and heaves, sone yell profanity.
Secret Service nuscles here and there.

A MAN rushes towards a WOMAN in a bl ue raincoat.
BANG .. a single gunshot.

President Ford is pushed to the ground. Secret service cover
hi m

John | osses his breath for a nonment.

JOHN ( CONT' D)
Uh!

He reaches down to his groin... blood seeps through his
trousers.

H s new friend notices.
John starts to collapse. The man tries to support him

MAN
He's been shot! Sonebody hel p!

A COP cones rushi ng over.

John is on the ground barely conscious as the cop checks his
vitals.

COoP
You' re gonna be all right, man.

John struggles to stay focused.

JOHN
|'ve been... shot...

corP
Just hang on.

JOHN
.. .again.



COP
What ?

John | oses consci ousness. .

EXT. SHANGHAI - DAY - FLASHBACK

The deep bl ue sky threatens norning.

The gol den head of a YOUNG BOY | ooks up to the sky.
The FULL MOON shines brightly in the early |ight.
BANG -- BANG -- BANG

A series of shots ring out.

BIRDS flee the tree tops.

The BOY falls.

Al'l goes quiet.

EXT. TOMN STREETS - DAY - GERMANY, 1939

The street bustles with people doing their daily shopping.

Two young boys with golden hair, DI ETER (JOHN) and FREDERI CK
weave and dodge through the crowd as if being chased.

Frederick, slightly in front of his friend, |ooks briefly
back.

FREDERI CK
Hurry, Dieter!

DI ETER
Are you sure they didn't see us?

FREDERI CK
No. And | don't want to stick around
to find out.

Frederick turns sharply into an alley, D eter hot on his
heel s.

The alley is a cascade of |aundry high above their heads.

The boys slow to a brisk wal k as they approach the street
ahead and take a right turn.



Around a half wall, and then down a set of stairs, which
| eads theminto a basenent.

Bot h peer up. Has anyone foll owed?

Dl ETER
Al clear!

Frederick opens the handkerchief that cradles the baked goods.
DI ETER ( CONT' D)

Wy did you take those cakes,
Frederick? M nother could have

made us --
FREDERI CK
It was your i dea.
Dl ETER
Yes, but | didn't think you would...
| mean... | shouldn't even nention

sone things to you.
D eter nudges his friend.
DI ETER ( CONT' D)

But it was fine wasn't it? That
nutty snell? Al nost |ike pipe tobacco --

SO sweet.

FREDERI CK
| didn't do it just because you said,
Dieter. You're leaving -- | have to
practice nmy routine.

Dl ETER
What ? | thought... you and your
nmother... aren't you comng with us?

Frederi ck shakes his head.

FREDERI CK
Mot her won't go w thout Father!

Di eter | ooks down di sappoi nt ed.

Dl ETER
. ..

Frederick breaks off a piece of the raspberry tart and just
as he is about to hand it to his friend, D eter playfully
pushes the cake into Frederick's nouth.



FREDERI CK
That was not funny.

DI ETER
(1 aughi ng)
Ch, yes it was!

Frederick brushes the crunbs fromhis hands and face as he
finishes the last bit.

FREDERI CK
Don't forget to wite ne.

DI ETER
| have to, or else you won't know
where to foll ow

Dieter finishes his tart and wi pes his nouth with the back
of his hand.

DI ETER ( CONT' D)
Think it's time we go. | need mlk!

FREDERI CK
Ckay... you first.

D eter peers through a crack in the door.

Dl ETER
No you.
FREDERI CK
Cowar d.
Dl ETER
It's not that. Not ever. | will

pounce like a lion fromnmny den if
they lay a hand on you.

He imtates a lion prowing, pouncing on prey, as he raises
his hands up and curls his fingers and grow s.

Frederick laughs at his friend's antics as he heads for the
door .

Dieter foll ows.

DI ETER ( CONT' D)
| think it's worth a try.



FREDERI CK
But we can't see the street from
here.

Dieter turns Frederick to face him

Dl ETER
At one tine, when | saw the
soldiers... | used to think they
were special. Now, |I'mnot so sure.

(beat)
It's not like running fromthe teacher
when we used to steal the apples
fromhis desk, renenber?

Frederick just nods.

DI ETER ( CONT' D)
This is different, Freddie. And
it's dangerous.

FREDERI CK
Don't say that.

Dl ETER
(serious tone)
It is dangerous!

FREDERI CK
No... | nean don't call ne Freddie.

Dl ETER
(sni ckeri ng)
Wiy not? The girls call you that.

Frederi ck noves towards the door

FREDERI CK
Just don't!
(openi ng door)
Ckay, here | go.

He steps out and heads up the stairs.

Once at the top, he eyes left and right, and waves for D eter
to come up, then casually wal ks away as though going to the
store.

D eter wi pes any sugar remains fromhis nmouth with both hands,
he heads up the stairs and out into the alley.



He reaches the nouth to the street and checks the activity
left and right before crossing over the street.

Frederick is just turning down another street up ahead.
Dieter wal ks with confidence as he turns into the next street.

As he passes a row of trees a NAZI OFFI CER steps out from
behind a tall hedge, puffing on a cigarette.

Dieter freezes. He stares at the black knee | ength boots.
The gun and belt. The nmangled cross on the arm band. The
face. The eyes.

The O ficer stares back. Nei t her nove.

Di eter steps around the giant nman, conposed, and conti nues
to wal k. H's chest heaves with heavy breaths.

He turns to his right and wal ks up the apartnent path, where
Frederick waits.

FREDERI CK ( CONT' D)
What took you so | ong?

Dl ETER
Not hi ng.

They enter the apartnment bl ock.
The O ficer watches for a nonent.

OFFI CER #1
Just like his father.

He puts out his cigarette and continues on his way.
| NT. APARTMENT - BEDROOM - DAY

ELLA, a woman of slimbuild, dark |Iong wavy hair and in her
|ate twenties, packs clothes into cases. Her friend, HANNAH
of simlar age, sits on the bed watching.

HANNAH
You don't think Wlhelmw Il really
stay do you?

ELLA
We argue about it. But he has
considered it.



HANNAH
Pride goeth...

ELLA
Hannah pl ease. | know.

She shoves clothes into her suitcase, she is angry.

ELLA ( CONT' D)
Believe nme, | know. Now, you've
packed?

HANNAH

| will go, and I will follow I
can't leave with you.

Ella stops m d packi ng.

ELLA
But you sai d.

HANNAH
| can't | eave R chard. WI hel mgot
out. There may be hope for Richard,
too. And Frederick...

ELLA
But Hannah - -

HANNAH
Frederick won't let ne go w thout
hi s father.

Hannah picks up sone clothing to encourage Ella to continue
packi ng.

HANNAH ( CONT' D)
It seens our fates have been witten.

ELLA
Not yet, ny friend. And not here.

D eter and Frederick conme bursting through the door, startling
t he two wonen.

ELLA ( CONT' D)
And what have you boys been up too?

FREDERI CK
Not hi ng.



DI ETER
Just playing tag... | won.

D eter nudges his friend.

ELLA
How about sone m |l k then?

FREDERI CK
Yes pl ease.

Ella goes to | eave. Hannah touches her friends arm

HANNAH
"1l get it... you carry on packing.

Hannah and the boys head out to the kitchen.

Ella pulls back the lining of the top of the case. It's
lined wwth noney. She makes sure it's secure and then
carefully puts the |ining back

Ella picks up a needle and thread and begins to sew the lining

[
into place.
| NT. THEATER - DAY

The theater is enpty but for a LONE FI GURE standing in the
m ddl e of the stage |ooking out at an enpty audi ence.

WLHELM a man in his late twenties, recently survived the
nmost terrible of ordeals. Head shaved, face drawn and pal e,
yet remmants of the former athlete, still show

STEPS of a mlitary tone, approach.
Wl helmturns to the approachi ng sound.

The O ficer, fromearlier, strolls over as he lights a
cigarettes.

OFFI CER #1
Have you deci ded, Pl ebejer?

W LHELM
You only let nme out three days ago.

OFFI CER #1
Three days is nore then generous.

W LHELM
But ny famly...



OFFI CER #1
Your noney and honme belong to the
Rei ch.

W hel m | ooks out to the stage.

W LHELM
| was offered a role here.

The O ficer throws his cigarette on the floor.
OFFI CER #1
You either |eave Germany in two days
or you go back to Buchenwal d. And
this time, your famly will be with
you.
Wl helmis snapped back to reality.

W LHELM
| under st and.

The Oficer steps on the snoldering cigarette as he exits.
The STEPS of a wei ghty MAN approach.

Wl helmturns to the shadow

ERI C, a heavy set well rounded figure, strolls over.

W LHELM ( CONT' D)

Eric.
ERI C
W hel m
(beat)
So, the plan changes, yes?
W LHELM
Looks like I will have to take your
of fer.
ERI C
W se nman.

Eric pulls an envel ope fromhis chest pocket.

ERI C ( CONT' D)
This is everything you wll need.

W I hel mtakes the envel ope.

10.



11.

Eric | ooks out at the audi ence arena, as W/ hel m checks
t hrough t he papers.

ERI C ( CONT' D)
Ni ce theater.

W | hel mignores the comrent.

ERI C ( CONT' D)
You woul d have been a star here.

W Il hel mstuffs the docunents in his pocket, still no response.

ERI C ( CONT' D)
Wl helm.. who knows...maybe in
Shanghai .

W | hel mpulls out a handkerchi ef and continues to ignore
Eric's comments, as he opens the cloth revealing an assortnent
of jewelry.
ERI C ( CONT' D)
You have talent, and they have

theaters's there. Anything' s
possi bl e.

W | hel m hands Eric the hanky of jewelry.

Eric takes it, briefly pokes through the pieces, then puts
it in his pocket.

W LHELM
Eric, promse ne that once Richard's
home you will get themto follow us.
Eric nods.

ERI C
| will do all that | can.

Eri ¢ holds out his hand.

ERI C ( CONT' D)
Good luck ny friend and God speed.

W hel m shakes hi s hand.

W LHELM
Thank you.

Wth that Eric turns and | eaves.



12.

Wl helmbriefly | ooks out once nore to the enpty audi ence
bef ore | eavi ng.

EXT. HARBOR - DAY
The SS POTSDAM i s noored securely. Her single funnel blows

snoke. Once a luxury liner, now a nmerchant ship accommodati ng
passengers.

A crowmd swarns the pier next to the ship.

| NT. HARBOR - CHECK-1 N AREA - CONTI NUOUS

A LARCE GROUP fornms rows in front of a |ine of desks. Smartly
dressed SOLDI ERS man the desks. The Swastika arm band

dom nates. They check papers and search suitcases.

Wl helmleads his famly through the cromd. As with everyone
el se, they are wei ghed down with suitcases and heavy coats.

They join one of the |ines.

A MAN s suitcase is searched. Mney is found. The SOLDI ER
renmoves the noney and hands it to an OFFI CER st andi ng behind
hi m

The O ficer |ooks about the crowmd and waves the noney.

OFFI CER #2
Only twenty Reich Mark! Anynore and
it will be confiscated.

Wl helmlooks to his wife, concerned eyes. She reassures
himwith a smle.

Dieter is first, bags checked, papers stanped and pushed on.
W | hel m next, bags checked, papers stanped and pushed on.
Finally ElIa.

A SOLDI ER, no nore than sixteen, pauses to take in her sweet
face, kind eyes and shapely figure. He rumrages through her
cl othes without taking his eyes off her.

El | a takes advantage. She changes her stance.

W hel mstruggles to see as himand D eter are pushed by the
crowd.



13.
Ella lifts her hand to her head and pats her hair, then slides
her silky fingertips around her ear, |leisurely down her
throat, all the while blinking sweetly at the young guard.
The young Soldier is conpletely captivat ed.
An ARM reaches between them and SLAMS the case shut.
The O ficer who glares at the stunned pair.

COFFI CER #2 ( CONT' D)
Next !

The O ficer pushes the suitcase towards El Il a.

The young Sol di er quickly stanps her papers and El |l a hastens
on her way.

EXT. SS POTSDAM - DECK - MOVENTS LATER
The Ludw gs are all together, and nove with the crowd.

W LHEM
You have al ways amazed ne, Fl ower.
And | suspect you always wll.

W helmplants a gentle kiss on her cheek.

ELLA
Sonetines | surprise even ne.

EXT. SHANGHAI - THE BUND - DAY
She is the caricature of a real sea port - a breastplate
that hol ds together the ribs of China and the Whangpoo Ri ver.

Not much nore than a nuddy water m stress, with her boardwal k
| egs open and ready for business day and night.

Wl cone to Shanghai -- the whore of the east!

The SS Potsdam pulls into the busy harbor. SAMPANs approach
both sides of the liner, like renoras to a shark.

Food is hoisted up and down ropes, to and from boats.

The Ludwig famly wait in line to disenbark, once again
burdened with suitcases. Everyone on board is dressed in
their Sunday best.



14.
| NT. HARBOR - WAREHOUSE - CONTI NUOUS

The new arrivals are herded into a | arge space with high
wal | s, cracked concrete and m sapplied paint. Tables are
scattered around wi thout order, no lines, just clusters.

Passengers are checked in against a manifest, assigned a
nunber, given a sheet of paper. The Ludwigs join one of the
many | i nes.

DI ETER
What does Shanghai nean, Father?

W LHELM
| think it nmeans piracy, of a sort.
| don't know exactly.

Wl helmlooks to Ella for support.

ELLA
This is a fanmobus port. Everyone
wants to invest here.

DI ETER
Fromthe | ooks of things, this place
can't be that good.

ELLA
W don't want to judge right away
now do we?

W LHELM
Let's just stick together, okay?

Dl ETER
That won't be too hard, everything
seens to stick to everything around
her e.
(pull'ing up sl eeve)
Even ny wists are sweating, see?
It's better than gl ue.

They | augh together, the nood instantly lighter. Sone of
the others around themjoin in the |aughter.

EXT. /I NT. BUS - CONTI NUOUS
The imm grants pile on buses. The Ludw gs board one.

Passengers find seats, some renove coats while others place
sui tcases under seats or on their | aps.



15.
The Ludw gs shuffle along and find a place to settle down.

A m ddl e aged, CHI NESE BUS DRI VER, is |last on and studies
the foreigners. He seens sonewhat cranky.

DRI VER
Ckay. .. we go now.

The door shuts, and the bus is on its way.

DRI VER ( CONT' D)
Okay... few basic rules. No drinking
of water or mlk. Mist boil first!

The streets are a flurry of activity. People walk al ong as
ri ckshaws rush pass, coolies dodge pedestrians, tranms rustle
al ong, and cars negotiate the mayhem

DRI VER ( CONT' D)
There are many shops to buy food --
all types.
The Drivers voice fades into the background.

Dieter stares out at the passing sights in awe, pointing as
he wat ches.

DI ETER
Sl anted eyes... they all have slanted
eyes?

W LHELM

They are Asi an.

Dl ETER
VWhat is that?

W LHELM
It's a person of this continent.
Those persons of Japanese and Chi nese
heritage.

DI ETER
But why are their eyes like that?

W LHELM
Because God nmade many different people
in his imge.

W1 hel mpats the curious boy's head.



16.

Dl ETER
They seemlittle too, father. Sone
of the nmen... | ook!

W | hel m anuses his son and gazes out at the passing sights.

DI ETER ( CONT' D)
Wiy, | amas tall as they are, maybe
taller.

Ella's eyes dart this way and that, as she tries to get her
beari ngs.

The bus noves into narrow stree
pedestrians and rickshaws with

s. The traffic now nostly
he occasi onal cooli e.

~ ~—

Dieter's nose tw tches.
DI ETER ( CONT' D)
And that snmell? 1t's... sonething
bur ni ng.

W helmtakes a deep breath. Ella just frowns.

W LHELM
|"mnot sure, son. | think it m ght
be opi um

Dl ETER
What's that?

W LHELM
It's a drug. It's made fromthe
juice froma flower. |t can nmake

peopl e feel different.
Dieter turns to his father.

Dl ETER
D fferent?

W LHELM
Much in the way a drunk m ght behave
when he has far too nmuch to drink.
But it's nmuch nore dangerous.

Di eter places his index finger knuckle to his lip, much Iike
a pensive professor.

Dl ETER
It snells |like sonething died here.



17.
The bus enters HONGKEW GHETTO.

The street is littered with Chinese. Sone starving, sone
beggi ng, sone dying, sonme going about the daily grind.

CHI LDREN run after the bus yelling for noney or food.
| NT. HONGKEW - COVMUNE - LATER

Once again, weighed down with suitcases, the Ludw gs and the
rest of their group shuffle in cue as they enter their
t enporary acconmodati ons.

Rows and rows of bunks. Beds stacked three high. The room
| ooks lIike an arny barracks but not as neat. Famlies find
beds together and | eave suitcases on beds and floor to mark
territory.

Ell a takes control and noves throughout the crowd and finds
a set of bunks for all of them

Dl ETER
| get the top

Enthusiastically Dieter clinbs to the top and fl ops down.

Wl hel mtakes the cases and places themon the other two
enpty bunks.

Ell a renoves her coat and surveys her new surrounds.

ELLA
Ri ght, WI hel myou and D eter unpack
and | will go and find the kitchen.

Dieter sits up and swings his | egs over the side as his nother
heads of f.

W LHELM
You heard your nother.

Di eter wat ches his nother.
She stops to chat to sone of the WOVEN

The wonen follow Ella as she | eads them through the rows of
bunks.

W LHELM ( CONT' D)
Di eter!



18.

Dl ETER
Yes, Fat her.

Dieter junps down off the bed.
MONTAGE - COVMUNE LI FE

-- Ella gets the | adies organized in the kitchen area. She
directs the other wonman as she stirs a |large pot of soup.

-- Wlhelmnoves a table with some other nmen and places it
in an open space outside near where the | adies are cooking.

-- Dieter plays with bugs with the other children outside in
the all eyway. Sonehow they have tied tw ne around dragon
flies and glide them|ike kites.

| NT. COWUNE - DAY

Dieter, dressed in his Sunday best, sits alone on the bottom
bunk, tying his | aces.

He hops off the bed and studies his shoes.

He rubs each one in turn along the back of his calves so his
| ong socks give themextra shine.

He studi es them once nore.
Satisfied he rushes through the maze of bunks.
KI TCHEN
El |l a stands washi ng di shes with anot her WOVAN.
D eter cones bounding in.
DI ETER
Big day, big day... big day, it's
the first day of school!

WOVAN
Full of life your son... such joy.

ELLA
Every day.

Dieter rushes to his nother's side.

DI ETER
VWhere's Fat her?



ELLA
He had to go to work early.
Dl ETER
But, he was going to walk nme to
school
ELLA
"Il wal k you?
Dl ETER
No. You can't.
ELLA
Excuse nme?
Dl ETER
Sorry, Mamma. It's just... | can't...
you know... arrive with you... the
others will think I'ma baby.
ELLA
And your Father?
Dl ETER
That's different.
ELLA
So why do you need himto walk with
you?
Dl ETER
Uh... it's okay. [I'll be fine.
D eter rushes off.
ELLA

Dieter!
The boy stops and turns to his nother.

ELLA ( CONT' D)
Your. .. backpack

19.

Ella slips an apple in the backpack, which is nade out of a

pot at o sack, and hel ps himput it on.
Ell a ki sses her son on the head. He rushes off.
EXT. HONGKEW - STREETS - DAY

Di eter wal ks al ong the street.



20.
He sees the CHI NESE BOY, not much ol der than hinself, begging.

CH NESE BOY
No Mommy. No Poppy. No Money.

Di eter | ooks around for an escape route.
The busy street his only option.

He | ooks left, right and starts to cross.
A RI CKSHAW cones shooti ng past.

D eter steps back.

He | ooks at the street. To busy.

CHI NESE BOY ( CONT' D)
No Mommy, No Poppy. No Money.

Dieter cautiously starts wal ki ng past the boy.

CHI NESE BOY ( CONT' D)
Money!

Dieter stops and turns to the boy. He slowy crouches down
until they are eye |evel.

DI ETER
Food?

Dieter pulls an apple fromhis backpack and offers it.
The boy takes the apple.

CHI
| Chi .

DI ETER
Gesundhei t.

Chi is unsure of Dieters coment. He tries again.

CHI
Me... Chi. My nane. Chi.

DI ETER
Chi. On! You're called Chi
(pointing to hinself)
Dieter. Deee-ter.

CH nouths the nane but no sound.



21.
He sniffs the apple then rubs it |like a magic |anp.

DI ETER ( CONT' D)
| have to go -- school

Chi | ooks up briefly then back at his apple.

D eter wal ks away. He turns back. Chi is gone.

EXT. KADOORI E SCHOOL - DAY

Chi stands at the gates to the school, waiting.

Chil dren wal k, skip and run passed as they exit school.
Dieter is one of the |ast to energe, alone.

He wonders down the steps to Chi.

Dl ETER
Hell o Chi..

CHI
Thi s your school ?

Dl ETER
Yes. M first day.

Chi studies the building for a nonent, as if envious.

DI ETER ( CONT' D)
Where is your school ?

CHI
Don't have one.

Dl ETER
Why ?

CHI

No home, no famly, no school.
A stormbrews in the sky, rain is inmnent.
Chi |l ooks to the heavens briefly.

DI ETER
Were is your famly?



22.

CHI
(back to Dieter)
One night the Japanese cone and shoot
everyone. My Modther shot in the
back. M brother run one way, | run
other way. Now I ook for ny brother.

Dl ETER
How | ong?

CHI
Many nonths. But | not give up...
will find Won and then we will find
nmy Fat her.

DI ETER
| can ask ny Mdther and Father if
you can stay with us, until you find
your brot her.

CHI
No. | nust stay on the streets.
Only way to find Whn.

Di eter ponders for a nonent.

Dl ETER

Food t hen. You will eat with us?
CHI

Ckay.
Dl ETER

Good.

The heavens open. The boys are soaked within nonments as if
throwmm with buckets of water.

Chi looks to the sky and turns in circles. D eter joins in.
They burst into |aughter.

The streets are not nuch nore than dirt in places. Lanes
become nud slick quickly.

The boys run off down the street.
MONTAGE - DI ETER AND CH HAVE FUN I N THE RAI N
-- The boys run in and out of nuddy | anes kicking puddl es.

-- They shuffle across wet gravel chasing each other.



23.
-- They splash each other with nud pies and | augh with gl ee.

-- Adults watch the boys, shaking their heads in disgust,
and hurry for shelter.

-- The boys slip and slide |ike novice skiers, getting covered
in nmud.

I NT. COVWUNE - DAY

Ellais in the kitchen area as usual. She is trying to
capture the drips comng through the | eaking roof with buckets
and pots. Anything she can find.

Dieter wanders in with Chi. They are soaked to the skin,
covered in nud.

Ella is dunbstruck by the sight before her.
ELLA

(authoritative tone)
Dieter! \Were have you been?!

Dl ETER
Manma, | would like you to neet ny
new friend, Chi.
(beat)
Chi... this is ny Modther, Ms. Ludw g.

Chi bows.

DI ETER ( CONT' D)
Can he stay for dinner?

El l a sighs, how can she stay nmad at her boy.
ELLA

Yes. But first we nust get you dry...
and cl ean.

She puts her arnms around the two boys and | eads theminto
the main area.

EXT. SHANGHAI - STREET - DAY - 1941

Crowds |line the main street of Shanghai. A mlitary parade
is on the way. Rows and rows of Japanese SOLDI ERS march
down.

A NAZ|I FLAG hangs from one of the buil dings.
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Dieter and Chi push through the crowd to the front to watch
t he parade.

| NT. APARTMENT - BEDROOM - DAY
W1 hel mdigs through drawers. He |ocates a JEVWELRY BOX

He sifts through the itens and selects a BROOCH and slips it
into his pocket.

The front door opens.

W hel m qui ckly puts the box back, covers it and shuts the
dr awer .

LI VI NG AREA
Ella wal ks into the apartnent | adened with bags of shopping.
W | hel m wanders out of the bedroom

W LHELM
Hel | o Fl ower.

He kisses his wife on the cheek and takes the bags.

W LHELM ( CONT' D)
This is a lot of goods. You amaze
me how far you can stretch our noney.

W1 hel m | ooks through the contents. Ella shoos hi maway.

ELLA
Good that you earn a better wage
t han nost.

She wi pes her brow, then starts to unpack the bags.

ELLA ( CONT' D)
| was thinking about Halle, today.
Alnost all day -- it's the funniest
t hi ng.

W | hel m grabs one of the apples Ella' s just unpacked and
begins to eat it.

ELLA ( CONT' D)
The streets, the snells. Renenber
how we used to go to the zoo? And
the coffee? OCh, what | wouldn't
give for sone of that fresh coffee..
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W LHELM
| can't believe it's been three years
since we arrived.

ELLA
Three years... and we have had to
nmove four tines!

El | a pauses her activity and | ooks to her husband.
ELLA ( CONT' D)

| do get tired of this place, husband -
so very tired of noving all the tine.

W1 hel m studi es her face.

W LHELM
VWat else is on your mnd today?

Ella takes sone jars to the pantry.

ELLA
I"'m.. weary, that's all.

W LHELM
O what ?

She pauses, jars in hands, eyeing the shelf before her.

ELLA
| think if we were to remain in
Shanghai much | onger, | mght go

mad.
She turns to him

ELLA ( CONT' D)
Sati sfied?

Wl helmsits down on the |ong bench, puts his feet up, hands
behi nd hi s head.

W LHELM
I nsanity? This is new.

Ella places the jars on the shelf.

W LHELM ( CONT' D)
Hmm .. | think you, ny dear Ella,
need to tell me nore about this..
insanity of yours.
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El |l a wanders back

ELLA
It's not funny, Wlhelm not to ne.

Wl hel m|l eaves the bench and takes his wife in his arns.

Her face is calm resolute, still beautiful. He pulls her
cl ose.
W LHELM
These denons of yours... | may be
able to help you with that struggle.
| remenber all too well. | too, can
listen.

Ella gently pulls away and pats his broad chest.

ELLA
Il will be alright.

She returns to the shoppi ng bags.
ELLA ( CONT' D)
And with every pound, every sl ap,
and every press of ny dough, | wll
chase ny crazi ness away.
Wl helmrests his armon her shoul der and squeezes gently.

Dieter and Chi rush in and honme in on the bags of groceries.

W LHELM
Whoa, boys?
DI ETER
Hello father -- we just wanted sone

appl es.
Ella digs around, finds two and hands themto D eter.

DI ETER ( CONT' D)
Yummy.
Dieter throws one to Chi
ELLA
Now go and play, | have a lot to do
for tonight.

D eter reaches up and kisses his nother. Chi bows.



The boys dash out, passing IVAN, a tower of a man in his
twenties.

DI ETER
Hell o, G ant. Good-bye, G ant.

Ivan nearly spins in a full circle.

W LHELM
lvan... conme in, cone in. How are
you?
| VAN
Good. Thank you.
ELLA
(to Wl helm
| van's hel ping ne prepare the dinner
for tonight.
W LHELM

Excellent. You are such a maestro
in the kitchen, a Russi an nmestro.

The three laugh a little.
W hel mgets ready to | eave.
W LHELM ( CONT' D)
| would |ove to stay and watch you

cook. It's |ike watching two
musi ci ans. But, to work | nust go.

W I hel m ki sses his wife on the cheek and pronptly | eaves.

Ella starts to sort out ingredients.

ELLA
Suzette and Am e, the sisters from
next door, wll be com ng tonight.

| VAN
Good.

ELLA
Yes, it is good.

| VAN
Then there is nmuch to do for such a
| ar ge group

Ivan rolls up his sleeves.

27.
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ELLA
Yes. And you nust nmake your puddi ng.
Am e loves it.

Ella smles to herself.
EXT. ALLEY - DAY

W | hel m huddl es in the shadows with a short, yet plunmp
JAPANESE MAN, dressed in a suit that is far to small for his
size. They study sonmething in the palmof WIhelnms hand.

JAPANESE MAN
You tell ne one dollal One! And
now you say two?

W LHELM
It's worth nore.

JAPANESE MAN
You cheat! That right, that right...
| call you cheat!

W LHELM
It's one of the finest you'll see.
And you shoul d be happy | don't charge
you three. Now, two... or nothing.

The man puffs on his cigarette. Years of snoking have turned
his teeth a deep yell ow

W LHELM ( CONT' D)
wel | ?

JAPANESE MAN
Ckay, Ckay... two doll a!

The man pulls TWDO DOLLARS form his pocket.

W LHELM
A fine purchase, sir.

W hel mgently closes the handkerchi ef over the BROOCH

The man snatches his purchase as W1 hel mtakes the noney.

| NT. APARTMENT - NI GHT

Enpty plates clutter the table and a few nmakeshift candl es
add anbi ance to the festivities. WIlhelm D eter, Chi, and

AME, one of the sisters, sit on |long benches. Ivan is busy
in the kitchen area.
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ELLA
Am e, why not give Ivan a hand with
dessert?

Ella glances at Wl hel mas Am e heads for the kitchen.

As Dieter and Chi thunb westle, Ella is clears away di shes
with the help of SUZETTE, the older of the two sisters.

W hel m wi nks know ngly.

Am e brings dessert out; a Russian pudding of creany vanill a,
rai sins and sugar gl aze on top.

Ivan follows with a bottle of Cognac.

W LHELM
Hol di ng out on us, |van?

lvan is puzzled by Wl hel ms question.

ELLA
He neans surprise, lvan. This is a
ni ce surprise.

| van tips his head.

He spoons dessert for everyone with Ame's assistance, and
pours the spirit.

W LHELM
| have heard it's been terrible in
Cermany. Worse than when we left.

SUZETTE
There are so many nore refugees here
now t han when we arrived.

Am e nods in agreenent with her sister.

ELLA
Poor too, poorer than us... if that
IS even possi bl e.

W LHELM
At least we got to |leave with
sonet hing. These soul s have not hi ng
and the mssions are full again.

| VAN
| too... had God with me.
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AM E
What happened to you, |van?

| VAN
| worked in Poland, a long tinme. |
wor ked with cooks there, and ny

famly... all cooks. But we were
all Jews, too. W go... or they
kill us. First, we hide.

Dl ETER

| would have liked to see you hide!
The group | aughs in agreenent.

ELLA
At | east you are here. Wth us.

W LHELM
Famly. W are all famly now

| van rai ses his gl ass.

| VAN
Yes. Famly.

SUZETTE
Have you heard anything from your
friend Hannah?

ELLA
No. And | ama little worried. She
had been witing regularly, but this
year, not hing.

Wl helmlooks to his wife and rest a reassuring hand on her
arm

W LHELM
Maybe she is just too busy to wite.

The room grows silent.
Dieter looks to his parent's faces of sadness.

DI ETER
Un.. can Chi and ne be excused?

Ella alittle startled by her son's sudden interjection.
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ELLA
Yes. Yes, of course. Just take
your plates to the kitchen.

Dieter and Chi do as they are told.
W LHELM

Enough of this sadness. How about a
song, Ella?

ELLA
Yes. A song.
| VAN
| don't know Gernman.
AM E
It's okay, | will teach you

She gently takes his hand.

Dieter and Chi slip out as the adults burst into song. Ivan
tries to keep up. Ame helps with the words.

EXT. ROOF TOP - N GHT

Chi and Dieter sit on the roof. There are SHOTS far in the
di st ance.

Dl ETER

| don't want to hear about Frederi ck.
CHI

VWho?
Dl ETER

Fri end. From hone. Good fri end.

CHI
Li ke me and you.

DI ETER
Li ke me and you.

The boys | ook out over the Ghetto. More SHOTS.

DI ETER ( CONT' D)
It's com ng again.

CHI
Yes. Maybe tonight | find him



Chi | ooks to the sky.

CH ( CONT' D)
See those stars, how bright?

Di eter glances to the heavens.

CH ( CONT' D)
Tonight, | could find him 1 just
know it.

Dl ETER
You think so?

CHI
Wen there are many, |ike tonight,
and it's clear, | can see like a

bird. So | look. And I |ook.
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Chi puts his hands to his forehead and turns left and right

as if looking through binocul ars.

CH ( CONT' D)
And maybe tonight, | find him
hi di ng... sonmewhere.

DI ETER

And | will help you?

CHI
No, it's too hard.

Dl ETER
But you should let ne at |east wal k...
alittle ways with you.

Chi shakes hi s head.

CHI
Renmenber the church bell you heard,
and how you thought that | should go
to church and pray.

DI ETER
But you never did.

CHI
When you went to bed, | go inside
the church. | kneeled down and |

prayed to the man hangi ng on the
Cr oss.
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DI ETER
(1 oud ent husi asm
You prayed to Jesus?

CHI
Shhhh.
(1 ooki ng around)
My peopl e do not understand the
killing of this man. They do not
under st and.

Di eter | ooks around, then back to Chi.
CH (CONT' D)
| don't understand. But | prayed.
| asked himto show ne where Wn is.
And tonight, you see these stars?
Dieter follows Chi gestures.
CH ( CONT' D)
And those over there? | think tonight
| find him
More GUNSHOTS echo in the distance.
Chi stands up, brushes the seat of his pants.

CH ( CONT' D)
| see you tonorrow.

Di eter remmi ns seat ed.

DI ETER
God speed.

Chi looks to his friend uncertain of the statenent.

DI ETER ( CONT' D)
Good | uck.

Chi nods then disappears into the darkness | eaving D eter
staring out over the roof tops of Hongkew. More GUNSHOTS.

| NT. APARTMENT - BEDROOM - NI GHT
The apartnment is dark. The Ludw gs all asl eep.
A sharp series of GQUNSHOTS fire off very cl ose by.

Dieter sits up in bed.



34.

DI ETER
Father...?

W LHELM

(whi sper)

Qui et.

ELLA
W | hel n?

W LHELM

Pl ease. Ella, be still.
Dieter noves fromhis bed to be closer to his parents.
W | hel mgets up and peers out the open w ndow.
Dieter hurries behind him

SHOTS hard and fast followed by the sounds of BOOTS as they
shuffl e on stone.

ELLA
W | hel nf?
W LHELM
" m | ooking, Flower. [|'m]l ooking.

The sounds of SOLDI ERS | oading, firing, and calling orders
echo in the all eyways.

ELLA
(slight panic)
They are here in the rear alleys,
W hel m

Dl ETER
VWat is it? Father?

W helmpulls his son close.
Di eter sneaks a peek.
Japanese SOLDI ERS run down the alley. Rapid SHOTS.

The sound of BOOTS again. The CRUNCH of | eather heel s agai nst
pat ches of gravel

EXT. STREET - DAY

The MORGUE WAGON noves slowy down the street. The wheels
make a high-pitch SQUEAL, |ike a donkey's cry, as they turn
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slowy. BODIES |ie on top of each other. Thrown on with no
regard.

One MAN pulls the heavy | oad, while two other MEN pick up
t he di scarded bodi es.

The few PEOPLE about give the wagon a wi de berth
| NT. APARTMENT - KI TCHEN - DAY

Wlhelmand Ella are in the kitchen. D eter wanders in
dressed for school.

Wlhelmleans to his wife's ear.
W LHELM

(whi speri ng)
Make sure he goes the other way today.

She nods as he kisses her good- bye.

W I hel mrubs and ki sses his son's head as he passes on his
way out the door.

Dieter settles at the table as his nother brings hima bow
of porridge.

There is a knock at the door. | van enters.

ELLA
Mor ni ng, |van.

| VAN
Good nor ni ng.

| van gently rubs Dieter's head.

DI ETER
Hell o, G ant.

| van hands a letter to ElI a.

| VAN
Came for you this norning.

ELLA
Thank you.

Ell a studies the envel ope for a nonent.

ELLA ( CONT' D)
Oh, a letter fromEric...
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| VAN

Ckay. | go now Of to work.
ELLA

Yes... I'lIl read this |ater.

El | a shoves the envel ope in her apron pocket.

ELLA ( CONT' D)
Yes. Have a good day.

| VAN
Thank you.

As he's | eaving.
| VAN ( CONT' D)
Eat all you breakfast, and one day
you be a giant |ike ne.
Dieter starts eating wwth nore gusto, as lvan his | eave.
ELLA
Dieter. | want you to take the other
way to school today. Cut through to
the back alley and across.

DI ETER
Why ?

Ell a stops stacking the dishes and turns to her son.

ELLA
Just do as | ask, please.

Dl ETER
Yes, WMot her.

EXT. ALLEY - LATER

Dieter enters the alley, munching on his apple. He heads
left as told then stops. He |ooks to the opposite direction.

He pauses for a nonent then continues on his way.
He stops again. Thinks. Heads right. The forbidden way.
ELLA

At the wi ndow doing the dishes | ooks out and sees D eter.
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ELLA
Di eter!

He does not respond.

ELLA ( CONT' D)
Dieter. The other way!

Di eter continues, ignoring or not hearing his nother.
ALLEY

Hi gh- pi tched SQUEALS. The MORGUE CART.
Dieter stops at the end of the alley.

The MORGUE CART sl owy passes.

The apple slips fromhis hand.

ELLA

Sees her son fall to the ground.

She drops the cup and rushes fromthe w ndow.
ALLEY

Dieter lays still. No novenent.

The apple rolls away.

Ell a rushes to her unconscious boy and frantically checks
for wounds of any kind. Nothing.

She | ooks around, and sees...
MORGUE CART

A mountain of bodies. Chi's body lying along one of the
si des.

ALLEY
She rocks Dieter back in and forth. He does not stir.
APPLE

A grubby HAND appears from behind sonme rubbi sh and grabs the
fruit.
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| NT. APARTMENT - BEDROOM - DAY

Dieter is lying in bed. Ella sits next to himstroking his
forehead. He sl eeps.

KI TCHEN

The area is md clean. Some dishes washed others lie in the
si nk. Remmant s of breakfast still clutter the table.

Ella pulls the letter fromher apron as she noves to the
kitchen area.

She takes a place on the bench and reads.

This is not good news. Hand to her nouth a tear rolls from
her cheek.

She stuffs the letter into her apron and goes back to the
di shes in the sink.

Wash and stack. Wash and st ack.
Stop. No nore. Ella weeps.
| NT. APARTMENT - N GHT

The apartnment is no where near as tidy as usual. The kitchen
is still md cleaning.

Wl helmstrolls in.
Ella sits | ooking out at nothing.

W LHELM
Ella, you sit |ike stone.

She doesn't respond.

W LHELM ( CONT' D)
| have sonething to tell you

Still no response. He |ooks around at the nessy kitchen.
W | hel m crouches down next to her.

W LHELM ( CONT' D)
Fl ower, what is it?

She pulls the letter fromher apron and stares at it.

Wl helmgently tugs it from her grasp.
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He begins to read as wal ks to the w ndow.
He clenches his fist and slans it on the w ndowsill.

W LHELM ( CONT' D)
| did not... Hannah and Frederi ck!
| did not in any way see this com ng.

ELLA
How coul d any of us possibly know?

He stuffs the letter into his side vest pocket, and turns to
face her.

W LHELM
Seens it's been a day of letters.

He hands her another letter.
She takes it yet her eyes stay focused on her husband.

ELLA
| don't want to read any nore letters
today. Tell nme what it says.

W LHELM
Il will tell you... | have it
menori zed.

W | hel m paces.

W LHELM ( CONT' D)
It says, | amtalented, did you know
that Ella! Yes, they think so. And
they nention that maybe... yes
maybe. .. managenent woul d recommend
me for enploynment when a nore suitable
envi ronment woul d permt such.

Ella finally opens the letter and studies it.

ELLA
(al nost a whi sper)
It's... very fine stationery.

W LHELM
The best they could do was hand ne
nmoney to hold us over during the
interim
(1 aughi ng)
The... interim
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ELLA
Pl ease be quiet. Dieter is sleeping.

W1 helmlooks to the bedroom
W LHELM
Sleeping? But it's early. Wy is
he sl eepi ng?

Ella takes a deep breath to gather her thoughts.

ELLA
Wlhelm it's..
W LHELM
VWhat ? What is it?
ELLA
The wagon cane to do its rounds and..
W LHELM
Ella...?
ELLA
Chi's dead, Wl helm
W LHELM
That can't be, he was just here..
ELLA
Qur son saw his friend's body -- his

corpse dangl ed off the wagon's edge
like a rag doll

W LHELM
Are you sure? | nean... is he sure..
it was Chi?
ELLA
He saw him And | saw him.. it was
Chi .
W LHELM
| have to talk to him.. | nust...
ELLA
| know... but wait. Please. He's
asl eep. Just leave him.. for now,
pl ease.
W LHELM

But . ..
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ELLA
He's alright, at least, |I think he
will be -- but it shook himterribly.

W | hel m paces.
ELLA ( CONT' D)
| hate this place because he can't
be a young man, not truly.
He conmes to his wife and crouches in front of her.
ELLA ( CONT' D)
A change will have to cone, WI helm
It nust.

Wl helmgently rest his hands on his wife's knees.

W LHELM
| have one idea for us. | had been
thinking on this for sone tine. And
that is... Arerica. | want to get

us there.
Qut si de the sounds of nmen MARCHH NG and GUNFI RE echo.
Ella points to the w ndow.

ELLA
You hear that ny husband? One of
t hese days, it could be one of us.
| amsick of this.

She touches her tenples. Then hugs her body.
ELLA ( CONT' D)
It's in ny hair, under ny nails.
And | pray. MW love... | pray hard
for all of us.

W | hel m opens her arns, unlocking one wist at a tine, the
way one m ght renove fine ribbon froma beautiful gift box.

He pulls her up and cl ose.

Gently he begins to rock her back and forth, dancing to a
silent melody. Ella surrenders.

They nove around the apartnent.



W LHELM
| will get us to America. | have a
pl an.

Wlhelmtwirls his wife, then back into his arms.

W LHELM ( CONT' D)
| can sell your jewelry.

He sways her back and forth.

He ki sses

ELLA

The Japanese hate that kind of thing.
W LHELM

Ella, I know but. ..
ELLA

They can spear infants in half but
they can't allow us selling a few

t hi ngs.

W LHELM
But | can do it, Ella... and | woul d
be careful.

her neck. She falls for his charm

ELLA
| f you do, you nust be cauti ous.
Di screet.

W LHELM

| under st and.

He continues dancing. Leading themin a brief circle.

He ki sses

W LHELM ( CONT' D)
America... Anerica.

her again on the neck.

ELLA
Do you think... we coul d?
W LHELM
W will. Trust nme... | will... think

of a way.

They continue to dance. He turns and twirls her and Ella

starts to

enjoy herself. WIlhelmdips his wwfe with ease.

42.
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Hard POUNDI NG on t he door.

ELLA
Shanghai is a jealous harlot.

Wl helmpulls his wife up.

W LHELM
Ella, do not let this place ever be
a siren in the room

Ell a strai ghtens her apron, as WI hel mpal ns back his hair
and goes to the door.

Qpeni ng the door he is presented wth a Japanese official --
COLONEL JQJI. Skin saddle brown, frame slight, shorter than
even Ell a.

Wlhelmis instantly on guard.

W LHELM ( CONT' D)
Un .. evening.

JQadl
May | cone in?

Joji does not wait for a response and enters the house.

W LHELM
Yes... of course...

H s uniform a drab khaki, hangs on himlike an oversized
suit on a teenager. H's hip bares a long SWORD that mldly
SCRAPES the fl oor as he wal ks.

Jagl
| am Col onel Joji. You may call ne
Col onel .

As Joji renoves his cap, Ella steps closer and bows.

ELLA

We are the Ludw gs, Col onel.
JAdl

Yes. | know.

Joji studies his surroundings.

W LHELM
Pl ease, take a seat.



Wl helmoffers the only chair in the room

Joji renoves a handkerchief from his pocket and w pes the
seat before taking to it.

W helmlooks to his wife hel pl essly.

ELLA
May | get you sone tea, Col onel?

Jadl
That woul d be wel cone.

Joji adjusts his sword to a nore confortabl e position.

W LHELM
Tell me, sir. \What can we do for
you?

Jail
Col onel

W LHELM
Yes, of course. Your English is
good, Col onel .

Jail

As is yours. You're not Anerican
Spies, are you?

El I a knocks one of the tea cups.

ELLA
Heavens no!

W LHELM
We have been taught... by our boy.

Jajl
Good to have a boy. Fine to have a
son to pass on your nane.

Ella brings the tea.

JQAJI (CONT' D)
Thank you.

Ella bows slightly, then takes a seat on the bench.
W LHELM

So, Colonel. What can we do for
you?
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Joj i

takes a sip of his tea, before continuing.

Jail
Your famly shares this place with
two ot her wonen and a Russi an.
would i ke to take these girls.
Date them Maybe marry one of them

Anot her sip of tea.

Joj i

W LHELM
Pardon ne, Col onel --

cuts himoff.

Jall
| find themlovely. | have not been
here too | ong, but they are anong
the nicest | have seen.

Wl helmand Ella just |ook at each other. Ella shakes her
head slightly.

W LHELM
Vell, we would like to help you but
we are only acquainted. W couldn't
possibly, that is to say... | wouldn't
know what to... tell them

The Col onel clears his throat.

JAdl
You can tell them anything, but get
t hem
W LHELM
But Col onel. You don't understand..
JAdl

(i nterrupting)
No, M. Ludw g, you don't understand.

Ella's eyes wi den as he speaks.

JQAJI (CONT' D)
This will keep you fromgoing to
jail for selling your personal
bel ongi ngs and giving information to
t he under gr ound.

Unable to contain herself, Ella interjects.
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Anot her si

ELLA
Wl helm Wsat is the Col onel taking
about ?

W LHELM
| will explain |later...

JQadl
| will do that for you.

p of tea, holding the suspense.

JQJI (CONT' D)

Your husband, Madane, has a good
deal of business with pawn deal ers.
Local crimnals.

(1 ooks to Wl helm
A prosperous enterprise one could
call it...

(1 ooki ng around)
How el se could you end up here? And
on a cinema technician's salary?

(back to WI hel m
Yes. You don't have that job anynore.

46.

Ell a scolds her husband with hers eyes. WIhelmturns and

gl ares at

t he Col onel .
W LHELM
| s there anything el se, Col onel ?
JAadl
Careful, M. Ludwig. W want to
hel p each other, do we not? | can

turn a blind eye if it suits ne.

W LHELM
will see what | can do.

JAdl
Let nme know. Sooner than | ater of
cour se.

Di eter wanders in fromthe bedroom half asleep,

his feet.

El | a goes

to her boy.

W LHELM
This is ny son, Dieter. Colonel.

shuffling
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As Ella gets D eter sone water, the Colonel stares at the
boy unnaturally, transfixed.

W LHELM ( CONT' D)
Col onel ?

The Col onel puts down his tea and stands.

W LHELM ( CONT' D)
Are you alright?

Joji straightens his uniform positions his sword, and puts
his cap on securely.

He heads for the door, then briefly stops and turns.

Ella is gently | eads D eter back to the bedroom

JAdl
Ch, and Ms. Ludwi g, | shall be here
for the di nner tonorrow. | will

bring fl owers.
Looki ng around t he apartnent.

JQAJI (CONT' D)
Yes, | think they will do well here.
Too dark. | think that should please
you, Ms. Ludw g.

ELLA
Good ni ght, Col onel .

Ella and Dieter continue to the bedroom
The Col onel turns to WI helm
JAdl

Conme to the station on Ward Road.
And bring the girls.

W LHELM
| will do what | can.
JAdl
Yes. You will.
W LHELM

Good ni ght, Col onel .

Joji exits wth authority.



BEDROOM

Ella tucks Dieter back into bed.

DI ETER
Who is that?

ELLA
Just a Col onel .

DI ETER
A Japanese Col onel .

ELLA
Yes.

Dieter's eyes fill with water.
DI ETER

Who kills Chinese people. Children,
babi es, nmothers. Chi.

Dieter starts to sob. El 1l a holds hi mcl ose.

ELLA
Oh, son. | amso sorry about Chi

Ella gently rocks her son as he weeps.
ELLA ( CONT' D)
You shoul d not see such things, not
SO young, not ever!

DI ETER
| think when | neet God, | wll ask
hi m why!
El | a pushes back the tears welling in her eyes.
KI TCHEN
Wl helmsits on a bench, staring at the bedroom
Ella gently shuts the door as she wal ks through.

Wt hout | ooking at her husband, she goes to the sink and
begi ns to wash-up the dishes of the day.

W LHELM
| think this may be sl ow going for
me, Fl ower. For both of us.
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El | a does not respond. Continues wth her chore.

W LHELM ( CONT' D)
If | had got caught by soneone ot her
than this Colonel, | would be
i nprisoned for sure.

Ella conti nues her chores. Silent.
W1l hel m| eaves the bench to be closer to her.
W LHELM ( CONT' D)
They woul d take nme and | ock ne up.
Just as they did in Germany.

Ella does not turn to him

ELLA
But in Germany you had done not hi ng
wr ong!

W LHELM
Flower, listen. He wants sonething

fromme, and this wll help us, don't
you see that?
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El | a cannot contain her anger anynore, she turns to face her

husband.

ELLA
| hear you tell me one thing, when
you are doing another. So then, how
free are we?

W hel m stands straight and glares at his wfe.
W LHELM

My logic is not for exam nation, ny
wife. Not by you. Not by anyone.

Ella just raises her eyebrows, not flinching at his bold
words. W1l helmyields and gently places a hand on each of

Ella's arns.

W LHELM ( CONT' D)
Ella, it is not as crafty as it al
seens. Peopl e need things..
information! Trinkets... and | help
t hem get what they want. For a price.

Ell a doesn't back away from her husband's touch, but

frozen.

remai ns
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ELLA
The actor is on stage. This secret
life of yours -- it is dangerous.
Don't you realize that you have
succeeded in bringing the eneny right
to our door?

W LHELM
You know ne, Ella. This was neant
as sonething only tenporary... but
it's becone profitable. Gve ne
time, I can find out about this Joji,
and then we'll have --

ELLA
Not hing. W have nothing. W my
have been better off staying where
we were!

W LHELM
|f we had stayed, Ella, we'd be right
al ong side Hannah and Frederi ck.

Wl helmpulls her in close. Ella does not resist.
BEDROOM DOORWAY

Through the crack in the door, Dieter watches his parents.
| NT. APARTMENT - NI GHT

The apartnent is haze of snoke. WIlhelmsits on a bench as
the Colonel sits on the chair. Ella and D eter are nowhere
to be seen. Joji sips on a glass of anber delight, which
has already taken its effect. WIhelmdrinks coffee.

Jail
Now t 0 answer your previous question,
W helm ny thoughts about Jesus are
like this; the story of Christ, up
to the crucifixion -- is the story
of a soldier. But rising fromthe
dead? That is a work of fiction.

W LHELM
What makes you think this?

Jail
The man probably did exist but once
he di ed the body had been stol en.
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W LHELM
That still doesn't explain the why
of it. And what of Thomas, the

apost|l e who touched the wounds of
Christ's hands?

Joji shrugs as he takes another sip.
Jajl
Why think on the Son of God, when
you have one of the finest boys |
have seen in the ghetto, right here?

W LHELM
Dieter is a good boy. Thank you.

W | hel m | ooks subtly at his watch.

Jagl
Yes, a fine boy.

The Col onel seens to drift off as he stares towards the
bedr oom door.

JQJI (CONT' D)
Think it is tine | took ny |eave of
you. Inspection tonorrow.
Wl helmquietly sighs in relief.
The Col onel downs the remai nder of his drink before standing.
He wobbles a little to one side.
Wl hel mcollects the Colonel's sword and cap.
JQJI (CONT' D)
Next tinme you can explain to ne why
Jews pray on Saturday, and Christians
on Sunday.
The Col onel takes his bel ongings fromWI hel m

W LHELM
Yes. That will be a good discussion.

Joji staggers to the door as he attenpts to hol ster his sword.
He gives up and decides to hold it.

Jajl
Wel | good ni ght.
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W LHELM
Good ni ght, Col onel .

The Col onel | eaves.

Wl hel mshuts the door and as he turns he sees his wife
standing in the bedroom doorway. Arns fol ded.

W LHELM ( CONT' D)
Soon he will | eave us alone. Just
give nme nore tine.

El |l a does not respond. She turns on her heels back into the
bedr oom

| NT. APARTMENT - DAY (1942)
Wl helmand Joji sit at the table.

JAdl
And she came to nme quite wllingly.
That was the first time | was with a
wonan.

Ella serves a dessert of sweet rolls and coff ee.

JQJI (CONT' D)
Can you imagine ny father's surprise
when he | earned his own m stress
seduced ne? | nust have been no
nmore than your son's age... perhaps
| was twelve, | don't renenber.

W LHELM
What did he say to you?

El |l a | ooks di sapprovingly at her husband.

JAadl
He beat nme. She told himbefore I
coul d say anything. They had been
arguing, | think. | still have a
scar.

The Colonel rolls up his sleeve.

JAJI (CONT' D)
Her e. Cut ne with his own bl ade. [
| aughed at him

W LHELM
What do you want fromlife, Col onel?
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Joji | eans back and shakes his head.

JAdl
A bit nore than | have.

For a monent he | ooks sincere.

D ETER (O S.)
St op!

Wl helmlooks to Ella. She puts the plates down and heads
for the door.

EXT. ALLEY - CONTI NUOUS

Di eter stands one side of the alley, while JONATHAN, a boy
of simlar age and European descent, is at the other end.
He has a ROCK in his hand.

Dl ETER
Don' t!

Jonathan throws it hard.
Dieter arches his back. It just m sses.
Jonat han | ooks for another as Dieter retali ates.

The ROCK catches Jonathan on the neaty part of his calf - he
W nces.

Jonat han throws two, one after the other.
Dieter is caught on the arm

Dieter grabs a chunk of a ROCK lying in the curb. He ducks
Jonathan's firing. Then throws with all his mght.

A ROCK hits Jonathan on the right tenple. He falls.
Ella rushes out foll owed by WI helm
Dieter just stands there panting.

ELLA
Dieter... what have you done?

She rushes to Jonat han.

Dl ETER
He started it.
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W hel mgoes to help his wfe.
El | a strokes Jonat han's head.

ELLA
We better get himinside.

W hel m pi cks up the boy and heads towards the entrance as
t he Col onel stands just outside the doorway, puffing on his
cigarette.

ELLA ( CONT' D)
Di eter. | nsi de now

Joji flicks his cigarette into the alley, and smles to
hi msel f as he enters the doorway.

| NT. APARTMENT - BEDROOM - CONTI NUOUS

W | hel m pl aces Jonat han on the bed.

Ella cones in with a danp cloth and takes over for Wl helm
She wi pes the wound as Jonathan starts to conme around.

Di eter watches fromthe doorway.

W | hel m | eads hi m awnay.

LI VI NG AREA

The Col onel stands in the center of the roomas if on parade.

W LHELM
Go and sit down.
JAdl
Di eter. Come here.
W LHELM
W will take care of this, Col onel.
(to Dieter)

G0 and sit down, son.

Jajl
| don't think so. D eter, come here.

Di eter goes to the Col onel.

JQJI (CONT' D)
You are going to have to be arrested.
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Ella is comng out of the bedroom

ELLA
What ?

W LHELM
| am sure you can't nean that.

Dieter's head drops.

Jagl
OCh, but | do. You see this is quite
t he probl em we have here. Your boy
i s dangerous. A problemfor the
street.

Joji tilts Dieter head up so there eyes neet.

JQJI (CONT' D)
And we can't have troubl e nmakers.

Ell a conmes rushing to her son's side.

ELLA
You can't.

She gently holds Dieter, and takes a step back | ooking at
her husband hel pl essly.

W LHELM
Pl ease. Colonel. It was just boys
pl aying and it got out of hand.

Joji | ooks at each nenber of the famly and settles his gaze
on Dieter.

Jagl

You are sorry for what you have done?
DI ETER

Yes. | didn't nean it.
Jagl

Good. Then tonorrow norning you
will come with your parents to the
station and explain your actions. |
will personally attest to your
decency.

Joji looks to Ella and WI hel m
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JQJI (CONT' D)
This is the best | can do.

W LHELM
W will be there tonorrow, w thout
fail.

Wth that the Col onel places his hat firmy on his head and
| eaves.

| NT. APARTMENT - DAY
Dieter wears his Sunday best. Ella brushes his hair.

W LHELM
We don't want to give the inpression
that we are in any way of privilege --
not even heritage, ElIa.

ELLA
Hi s appearance nust be conpletely
respectable. This is not a play, ny
husband.

Ella straightens Dieter's collar.

Dl ETER
Can you put sone of your powder here,
Mommy, and hide this mark. | don't

want themto think I was fighting
because | wanted to.

Ell a goes to get her powder.
W LHELM
| will do the tal king once we are
there. You just listen.
Dl ETER

| don't think that's a good idea,
Fat her .

Ella returns and pats powder on the mark on Dieter's neck.

W LHELM
VWat? | am your Father?

Dl ETER
| don't want themto think... I ama
baby. | can expl ain what happened

better anyway, because | was there.
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ELLA
Let's just see what happens.

El |l a checks the bruise. It's al nost hi dden.

ELLA ( CONT' D)
Ther e. Better?

Dieter smles - reassured.
| NT. HONGKEW - STATI ON - DAY

The Ludw gs are lead through the station into an office, by
a young JAPANESE SOLDI ER

A m ddl e age JAPANESE OFFI CER sits behind a | arge desk. To
his |l eft a young studi ous | ooking SOLDI ER stands, and to the
right Colonel Joji sits, occupying the only other chair in
the room

The Japanese Sol dier indicates for themto stand in front of
t he desk.

The Sol dier bows to the Oficer and Joji, and takes his
position in front of the door.

Unsure of what to do, the Ludwi gs bow to the Oficer before
t hem

The O ficer looks to a formon his desk.

OFFI CER
(i n Japanese)
Dieter Ludw g step forward.

The Soldier to his left transl ates.

SOLD ER
Dieter Ludw g step forward.

Di eter does as he is told.

OFFI CER
(i n Japanese)
You are charged with attacking a
boy. You put a hole in his head.
What do you have to say about the
matter.

The Sol di er transl at es.
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SCLDI ER
You are charged with attacking a
boy. You put a hole in his head.
What do you have to say about the
matter.

D eter stands straight, hands by his side.

Dl ETER
| only defended nyself. | amtruly
sorry | hurt Jonathan. He is ny
friend. It was an accident.

The Soldier translates to the Oficer.

SOLDI ER
(i n Japanese)
The boy says he was defendi ng hinself
and that he is truly sorry for hurting
his friend. It was an accident.

Joji leans into the Oficer and speaks to himquietly, alnost
a whisper. The Oficer nods his understanding.

Joji finishes. The Oficer |ooks at Dieter.

CFFI CER
(i n Japanese)
Your parents are crimnals here.

Wl helmand Ella are transfi xed on the man behi nd t he desk.
On every word. Trying to understand.

OFFI CER ( CONT' D)

(i n Japanese)
They traffic in black market goods.
We know this and we have been wat chi ng
them The Col onel has nmade a case
against all three of you.

(beat)
You, Dieter Ludwi g, are to be punished
for your scene in the street and
your violent attack on the boy.

(beat)
Your parents wll be arrested, put
in prison, and you wll |eave today

under the care of the Col onel.

The Sol di er transl at es.



SOLDI ER
Your parents traffic in black market
goods. W know this and we have
been watching them The Col onel has
made a case against all three of
you. Dieter Ludwi g, you are to be
puni shed for your scene in the street
and your violent attack on the boy.
Your parents wll be arrested, put
in prison, and you wll |eave today
under the care of the Col onel.

There is a nonent of confusion as the words sink.

reacts first and rushes for Joji.

W LHELM
My son stays with ne!

He i s blocked by the Sol di er behind him
El | a expl odes.

ELLA
(i n German)
You are the | owest of that which
wal ks upon this earth. Drunkards
and fools -- seduced by power and
al cohol . You hear ne.

She grabs Dieter.
ELLA ( CONT' D)
(i n German)
You wil | be punished because there
is a God and He i s wat ching!
Just then two nore SOLDIERS rush into the room

OFFI CER
(i n Japanese)
Take them away!

He waves hi s hand.
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W I hel m

Two sol diers grab W1 hel mand push himtowards the door.

Anot her soldier peels Ella off her son.

ELLA
(in German)
Two boys on the street.
( MORE)
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ELLA ( CONT' D)
Not hi ng nor e!

(i n English)
You are all cowards of the | owest
order.

Ella | ooks to Dieter, he stands frozen as they're dragged
away.

Joji comes to the boy's side and places a firmhand on his
shoul der.

EXT. M LI TARY COVPOUND - DAY

The conmpound is conpletely encircled with steely nmesh and
barbed wire atop an eight-foot high fence |ine.

A CAR, housing Colonel Joji and D eter, drives through the
gat es.

Rows of custombuilt quarters forma square around a centra
courtyard.

SOLDI ERS march, practice and participate in the daily sight
and sounds of arny life.

I NT. COLONEL'S QUARTERS - CONTI NUOUS

The roomis of typical mnimalist Japanese decor and
surroundi ngs.

Dieter stands in the mddle of the room

The Col onel paces up and down and around Dieter as he |ays
down the law. His long SWORD, that hangs fromhis hip, mldly
SCRAPES t he fl oor as he wal ks.

Jail
You will clean ny uniform boots and
sword to perfection.
(beat)
You will clean ny quarters daily.
Any nmess and you wi Il be puni shed.

(beat)
You are not allowed outside this
conpound at night -- but during the

day you may wal k around when you are
runni ng errands for ne. At no other
tine.

D eter does not flinch or nove. He barely breathes.



Joji stops in front of him

JQJI (CONT' D)
Do you under stand?

Dl ETER
Yes.

JAdl
Yes, Col onel!

Dl ETER
Yes, Col onel.

JAdl
Good.

Dl ETER

What about ny parents?
Joji strikes the boy in the head.
D eter stunbles but remains standi ng.

Jal
You wi Il not speak of your parents.

D eter straightens hinself again.

JQJI (CONT' D)
But I will tell you this. Once you
have served your punishnment, you
wll be returned to your parents.
Under st and?

Dl ETER
Yes, Col onel.

Jal
And until then, you will not ask or
speak of them again.

Dl ETER
Yes, Col onel.

Jadl
Good.

Dieter remains standing as if to attention.
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EXT. | NTERMENT CAMP - DAY

Wl helmand Ella are marched across a sandy court yard towards
a row of wooden nmaekeshift HUTS

O her inmates, MEN, WOMEN and CHI LDREN of European appearance,
| ook on in wonder.

EXT. M LI TARY COVPOUND - DAY

Sol di ers on parade. They march and sal ute the Col onel.
MONTAGE - DI ETER S NEW LI FE

-- Dieter sits and polishes a pair of boots.

-- Dieter serves the Col onel food.

-- Joji watches D eter sleep.

-- Dieter cleans the quarters.

-- Dieter cleans and scrapes w ndows.

-- Joji watches D eter as he sl eeps.

-- Dieter cleans the sword. Joji watches froma chair with
A gl ass of anber nectar in hand.

-- Joji sits next to Dieter as he sleeps. He noves the |ight
sheet fromthe boy's legs. He touches Dieter's thigh.

-- Dieter paints the windows. Soldiers glare at the by as
as they pass.

| NT. | NTERNVENT CAMP - HUT - DAY

Ella sits, arns crossed, in the corner of a makeshift wooden
hut, while her husband paces. They look a little worse for
wear. Cothes not as clean, sonmewhat skinnier. WIlhelmis
unshaven and Ella's hair is a ness.

W LHELM
They aren't taking ne at my word.

ELLA
Wiy woul d t hey.

W LHELM
They al ways di d.
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ELLA
You' ve got nothing to bargain with
now.

W hel m stops pacing and | ooks to his wife for support - but
t hat support is | ong gone.

W LHELM
| can...
ELLA
We have not hi ng!
He | ooks away -- her contenptuous stare is to nuch to bare.
W LHELM
| can fix things. | can fix engines.

Maybe that wll work..

Ell a stands and sl oWy nmakes her way to the wi ndow, not once
| ooki ng at her husband.

W LHELM ( CONT' D)
Ella? Ella? | will think of
sonet hi ng.
El l a wat ches two Japanese sol di ers snoki ng near by.

ELLA
Can you get sonme of those?

Wl hel mcones to her side and | ooks out the w ndow.

W LHELM
VWhat ?
ELLA
You are the actor... think of
somnet hi ng.
W LHELM
But what ?
ELLA

Fix their nmachines. Fix their damed
machi nes. Get themto tal k. Just
be sure to get nme sone cigarettes.

W helmlooks at her as if they'd never net, but Ella remains
focused on the sol diers.
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W LHELM
When did you start to snoke?

ELLA
| can't believe it's taken nme this
long to start.
Ella reaches into her pocket and pulls out a photo of D eter.

She studies it a nonent as she strokes the face of the picture
w th her thunb.

She | ooks to her husband.

ELLA ( CONT' D)
See what you can do.

W LHELM
Dieter is smart - he will be alright.

Ella stares at the photo once nore before returning it to
her pocket.

| NT. COLONEL QUARTERS - NI GHT (1943)

Dieter is curled up asleep on the floor off to one side.
The Col onel stunbles into his quarters. Drunk.

He staggers over to Dieter and kicks himin the back.

Jagl
Wake up. Wake up boy!

Dieter turns over to see the Col onel |eaning over him
Joji shoves his sword at the boy.

JQJI (CONT' D)
Clean this.

Dieter sits up and takes the sword.

Dl ETER
Now?

Joji kicks the boy again. D eter flinches.
Jagl

Don't question me. M sword needs
to be cl eaned.
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Dl ETER
Yes, Col onel.

Dieter goes to collect the itens he will need.
Joji stunbles over to a RADI OGRAM
He starts the player. Big band nusic BLARES out.
JQadl
The only good thing about America is
their nusic.
He drunkenly m mcs the playing of a trunpet.
Di eter renoves the sword fromit's sheath

Joji pours hinself a drink.

Dieter admres the long sharp bl ade edge... he | ooks up at
t he staggering Col onel .

Joji studies the boy's glare noting his intent. He
confidently flashes a grin.

JQJI (CONT' D)
You don't have the blood of a warrior,
boy.

Di eter focus back on his duties, grabs a cloth and starts to
cl ean the weapon.

Joji downs his drink a tosses the cup aside.

Joji circles Dieter, watching as he polishes.

He strokes the boys gol den hair.

Dieter rubs the cloth across the steel.

Joji crouches down next to him

Di eter stays focused on his task.

Joji places his hand on the back of the boys head. Massagi ng.
He noves his hand down the boys back to his bottom and pats
it, then reaches round for the groin area.

Di eter shuffles back, dropping the sword.

The Colonel pulls Dieter towards him H s glass drops.
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Di eter struggles |oose and hurriedly backs away as Joji, now
on all fours, reaches out groping air. D eter continues to
i nch back.
Joji stands, shuffles and trips falling on top of D eter.

Dieter squirnms and pushes. Using the full force of his arns
and | egs, he nmanages to push the Col onel off.

He races behind a chair.

Joji stands. Rage increasing by the second. He turns to
Dieter.

JQJI (CONT' D)
Come her e!

The Col onel rubs his groin.
JQJI (CONT' D)
(i n Japanese)
Enough tornment. It's tine you pl eased
nme!
A NO SE out si de.
Di eter eyes the wi ndow, as does the Col onel.

The boy seizes the nonent. Picks the chair up and throws it
at Joji.

The Col onels refl exes are sharp. He grabs Dieter's left |eg
as he makes a break for it.

They fall to the floor. D eter punches with fists.

The Col onel pins himdown, his knees on the boy's arm then
feebly unbuttons his shirt.

Di eter squirnms under the man, and nmanages to slide between
his | egs and cone up behind him

Dieter grabs the sword. The sword is heavy and he needs two
hands to hold it straight out in front of him He backs

agai nst the wall.

The Colonel is once again up on his feet facing Dieter.

Dieter looks to the door, to the wi ndow, unsure of his escape.

Joji conmes towards him
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D eter waves the weapon awkwardly out in front of him
The Col onel snickers.

JQJI (CONT' D)
Thi nk you are a man, huh?

DI ETER
St ay back

The Col onel bobs at the point of the blade. He sees an
openi ng and | unges, grabbing Dieter's waist.

Dieter raises his arns high. The sword's straight up in the
air. He manages to break free and heads for the door.

Joji pulls the mat as Dieter runs.

Dieter loses his footing and falls.

Joji charges towards him

As Dieter turns onto his back the sword cones up

Joji slides through the blade as it pierces his paunch
Dieter tightens his grip on the handle.

Joji clutches at the boy, disbelief on his face. GASPI NG
He falls to the floor. DEAD

Dieter lets go of the handle and scurries back to the wall,
PANTI NG eyes fixated on the bl ood soaked body.

No tinme to waste.
EXT. COLONEL QUARTERS - CONTI NUQUS
Dieter clinbs out the wi ndow and drops down.

He checks his surroundi ngs and noves al ong the outside of
the wall. Staying | ow

He peers around the side. Al clear. He rushes to the next
bui | di ng.

He can see the yard clearly. There is one GUARD on duty
i nside the guard booth and one GUARD at the front gate,
snoking a cigarette

Dieter crawls along the side of each unit.
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He nakes it to the fence, squirnms underneath, then sneaks
off to a batch of wood al ong the roadsi de.

He wal ks down the road, not | ooking back.
SNAP. Dieter turns.

Two SOLDI ERS point their rifles at him

I NT. JAIL - N GHT

Dieter is pushed by the SOLDIERS rifle as he is escorted
down a dark dusty corridor

Anot her SOLDI ER opens a cel | door.
Dieter is shoved into the cranped space.
The Sol dier spits on himas he shuts the door.

D eter | ooks around at the watching faces. MEN, WOVEN and
CHI LDREN al | Chinese: dirty, beaten, distressed.

He finds a place next to the wall. Leans back and slides
down. The blood on his clothes and arns still visible.

EXT. OPEN GROUND - DAY
The sky threatens norning.

The MEN, young and old, and Dieter march in rows out into
open space, flanked by SCLDI ERS.

They are given shovel s.
SOLD ER
(i n Japanese)
D g.

A MAN stares at one of the Soldiers. He is hit to the ground
with the back of a rifle.

SOLDI ER ( CONT' D)
(i n Japanese)
D g.
They dig.
SKY

A FULL MOON gl ows.
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TRENCH

They dig and dig. Men young and old shovel the soil creating
mounds of earth on either side of a huge trench.

Sweat pours off Dieter's forehead.

SOLDI ER ( CONT' D)
(i n Japanese)
St op di ggi ng!
Dieter notices the other nmen stop digging clinbing out of

t he trench. He foll ows, as the WOVEN and CHI LDREN are narched
towards the trench.

SOLDI ER ( CONT' D)
(i n Japanese)
Li ne up. Line up
They are all |ined up.
Pushed and shoved.
Sonme of the soldiers collect the shovels.
Children CRY as nothers try to confort them

Sol diers continue to shout abuse as they take their positions
opposite the prisoners.

Dieter |ooks at his arns. The drying blood still visible.

W LHELM (V. Q)
When you want to feel tine nove,
wat ch t he noon.

Dieter | ooks up to the sky.

Dl ETER
Forgive ne Father. ..

SKY

The FULL MOON continues to shine brightly in the early norning
[ight.

OFFICER (O S.)
(i n Japanese)
Armyour rifles and take aim

Rifles CLICK and CLUNK as bullets are | oaded i nto chanbers
then the SLAP as aimis taken.
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CFFICER (O. S.) (CONT' D)
Fire!

BANG -- BANG -- BANG SHOTS ECHO
Birds flee the tree tops.

DI ETER

Falls into the trench.

Al l goes quiet.

| NT. | NTERNMENT CAMP - HUT - DAY

Ell a watches fromthe wi ndow as Wl helmis given sonething
by a JAPANESE SCOLDI ER

He bows respectfully and then rushes towards the hut |like a
child with gift for a parent.

Ella turns to Wl helmas he enters and approaches w th open
hands -- presenting his wife a single cigarette.

Ellais alittle anused and takes the cigarette in silence.
She studies it with interest as Wlhelmawaits to be praised.

But the nmonment is interrupted as two JAPANESE SCLDI ERS bur st
into the hut.

| NT. | NTERNVENT CAMP - OFFI CE - MOVENTS LATER
Ella and Wl hel mare marched into the office.

A well rounded JAPANESE OFFI CER sits behind the desk.

COMVANDER
(i n broken English)
| have news for you... of your son.

Ella's eyes light up. W1 helmtakes her hand and squeezes.

COVMVANDER ( CONT' D)
(i n broken English)
It seens your son bad boy after all.
He killed Col onel Joji.

Ella and WI hel m gl ance at each other then back to the
Commander .
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COMVANDER ( CONT' D)
Yes. But he not get far. W catch
him And he was shot this norning
for his crines.

Ella is notionless for a nonent, then breaks down. She
col | apses to the floor crying.

W1 hel m gl ares at the Conmander.

W LHELM
| don't believe you.

The Commander SLAMS his fist on the desk.

COVIVANDER
Believe me. Your son was shot this
nmorning for his crines.

The Commander waves hi s hand.

COMVANDER ( CONT' D)
(i n Japanese)
Get them out of herel!

Wl helmpulls his wife gently to her feet and half carries
her as she sobs.

EXT. TRENCH - DAY

BODIES |ie soaked with blood on top of each other in the
|l ong deep trench. Dirt is being thrown on them

SOLDI ER
(i n Japanese)
St op what you are doing and fall in!

SOLDI ERS, throw down their shovels, pick up their rifles and
rush to forman orderly group

TREE LI NE

Not to far fromthe trench a Chi nese Man, JUN, and Chi nese
woman, Bl K watches the soldiers nmarch off.

JUN
(i n Chinese)
Bi k, sonething wong - they're
| eavi ng.
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Bl K
(i n Chi nese)
Good. It will be easier to | ook for
your brother.
They creep towards the trench.
TRENCH
Jun searches one side, while Bik searches the other
Bl K ( CONT' D)
(1 n Chinese)
Sun in hole. Jun. Sun in hole.
Bi k scranbl es down the trench as Jun rushes to her.

The woman carefully wal ks through the carnage, towards the
body of a BOY with golden hair.

She crouches down and touches the boys face, then leans in
and |istens.

Jun cones to her side.
WOVAN
(i n Chinese)
He br eat hes!
| NT. SAMPAN - DAY

| mage blurred. Shadows of brown. Faces. Sounds of water
SPLASH agai nst the side. Chinese chatter.

A blurred face cones into view
Bl K
(i n Chinese)
He' s awake.
The face cones into focus.

Di eter | ooks around. Three Chi nese faces stare at him
Jun, his wife Bik and their son LI, about Dieter's age.

Hi s eyes cl ose agai n.
The woman attends to his head.

Bl K ( CONT' D)
What your nane, boy?



73.

Dieter's eyes open, but his head tips slightly. He tries to
answer .

JUN
(i n Chi nese)
He doesn't under st and!

Bl K
The kid know what | say.

Dieter tries to speak again. No words.
JUN
(1 n Chi nese)
| amtelling you - he doesn't
under st and, wonman!
Bi k pecks at her husband.

Bl K
He no answer, but he know.

Jun backs away.
Li conmes to Dieter's side.
L
We speak sone English. You speak
Engl i sh?
Bi k shoos her son away.

Bl K
Move away. | check the kid.

Li backs off, but stays close.
Bik helps Dieter into an upright position.

She continues to clean the back of his head where the bullet
entered, traveled across his skull, but passed through.

L
My house, kid. W live on water.

The I ength of the sanpan is |arger than nost, maybe twenty-
five feet long. To the right is a cluster of kitchen
utensils, pots, food stuff, and what appear to be rags stacked
in a neat pile.



LI (CONT' D)
We cook for tourists. W nake noney
for our pork.

Dieter grins alittle.
LI (CONT' D)
You feel okay you eat it... you like
it, I know.
Dieter flinches as Bik touches a tender part of the wound.

LI (CONT' D)
kay. .. maybe |ater.

Bik starts to bind his head with sheeting.

LI (CONT' D)
My nanme Li, and...
(poi nti ng)
This nmy Mommy - Bi k.
(poi nti ng)

And there ny Poppi, nanme Jun

Bik satisfied wwth her work, helps Dieter |ay against the
back of the bunk.

LI (CONT' D)
You a big kid.

Li pulls a hard basket towards the bunk and sits cl ose.

DI ETER
My nane is Dieter.

Li's face scrunched.

L
What ?
Dl ETER
My nane. |It's Dieter. Dee-ter.
L
Deee-terrr. Nah. | call you Kid.
Ckay?
Dl ETER
Ckay.

Dieter tries to | ook around.
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DI ETER ( CONT' D)
How | ong have | been here?

Li glanced left and right as if the side of the boat had
ears.

L
One, two... seven day | think. At
first we put you up there.

He points to the latch over head.
LI (CONT' D)
We smuggl e dynamite up there. That
where you sl eep when cops cone.

Li points sharply to the outside.

LI (CONT' D)
But you nmy friend now, Kid. You
stay with ne. | hide you

Di eter | ooks back to the | atch over head.

Dl ETER
Did1l... fit up there?

L
Sure. But you heavy.

Dieter attenpts to | augh, but the pain w ns.

LI (CONT' D)
Ckay. You rest, now.

Di eter eyes close.
DREAM SEQUENCE
Japanese sol diers chase himover roof tops.

He hides behind sone barrels and peers over to see if anyone
is one his tail.

He scans the wet alleyways dotted with red | anps, the sound
of MARCHI NG

Masked men with swords -- all like the Colonels -- as they
search for him-- they are closing in.

He ducks down his heart pounding a steady gallop, palns as
danp as the air itself.
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BACK TO SCENE

D eter awakens to the sounds of groaning creaks fromthe
boat, as his adopted famly sleep peacefully.

| NT. SAMPAN - DAY
Bik is talking to her son.
Bl K
(1 n Chi nese)
The Kid should be getting better but

he's not because his spirit is not
right.

Dieter opens his eyes... three pairs of eyes stare at him

JUN
You weak, huh, Kid? But you | ook
better. Want some food?

Bi k pushes past her husband.

Bl K
Leave him | want to clean his head
again. | feed him

Bi k chases Jun out.

Bl K ( CONT' D)
Go. Go wor k.

Li winks at Dieter as he folds sheets. Bi k fusses about
D eter's wound.

Dl ETER

(sitting up)
| dreaned they were com ng.

Bi k goes to get sone food.

L
No dream Ki d.

Dieter stretches his back and shoul ders, turns to the right
and sets his feet down on the floor with the intention of
standing up. He tries but falls to one side.

Li catches him

LI ( CONT' D)
Sl ow, Kid.



Dl ETER
Yeah, | think you're right. But
need to wal k and stretch.

L
VWhat that?

Dl ETER
VWhat ?

L
Stet-cch

Dl ETER

It neans like this...
Dieter flexes his arns out as wi de as he can.

DI ETER ( CONT' D)
Stretch. See.

Li mMmmcs him

L
Stretch. Ckay.
Dl ETER
You say okay a |ot.
L
That bad?
Dl ETER
No, not bad. Good.
L
Ckay.
Dl ETER
(smling)
Ckay.
L

No nore stretch. W eat now.
Dieter steadily sits down.
Bi k di shes up pork and ri ce.
DI ETER

When we finish eating, can we go for
a wal k?
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L
Not okay.

Li joins Dieter at the nmake shift table.

Dl ETER
Li, look. | have to try and find ny
parents.

L
What ?

Dl ETER

My not her and fat her.

L
Ch, parr-ots.

Dieter bursts into |aughter.

Dl ETER
The way you said, parents. It sounded
i ke parrots.

L
Yeah, that what | say -- parrots.
They not with you when you shot?

The npbod turns seri ous.

Dl ETER
No... so | nust go and | ook for them
L
You | ook too nuch like sun. You no
go out.
Dl ETER
Can you fix nme up, cover ne... wth
t hose.

Dieter points to a jacket and hat hung at the end of the
boat .

L
| don't know.

Dl ETER
And this...

Di eter reaches into the greasy pot that hol ds the ashes of
coal s, and snmears sone residue on his hair.
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DI ETER ( CONT' D)
| can change ny hair.

L
You a spy, huh, Kid?

Dieter leans in nose to nose with Li.

Dl ETER
No. Just careful.

The boys grin at each other, a silent understanding is
r eached.

L
Ckay, Kid. Three days, cops go to
big party. W can go outside.

Dl ETER
Deal .

L
Deal ?

Di eter sticks out his hand to shake.

LI ( CONT' D)
Deal .

They shake hands.
| NT. SAMPAN - DAY

Dieter is covered up pretty well with sone |ocal clothing;
pants and |ight weight jacket, thin and paper like, no shirt.
The cap's a good and solid fit and his golden hair is now a
dar kened bl ack.

Li stands back and admres there work. He gives his friend
a thunbs up

EXT. HONGKEW - STREETS - DAY

The boys take in the sights as they wal k through the frantic
and crowded streets. MEN huddle in shops and outside
eateries, snoking and tal king. WOVEN rush past hol di ng boxes,
food, carrying laundry and textiles, their feet tightly bound.

L
You ever get scared, Kid?

D eter says not hing.



80.

LI (CONT' D)
Kid, you not tell ne what happen to
you inside the canp.

Dl ETER
It was hard work. All the tine.
And one man, a... nean and horrible
Japanese Col onel ... he puni shed ne
for nothing.

L
Make you nad?

Dl ETER
| guess. More like... | could not

under stand why. Like hard work,
really hard. Finally, | had to..

Dieter stops md sentence and | ooks down at his feet.

L
What ?

Dl ETER
... ran... away. | think that nmade
themall angry with ne.

L
But you not scared, huh Kid?

Di eter | ooks out over the crowd.

Dl ETER
|'mscared all the tine.

Li bunps Dieter's shoulder with his own.

L
Me too.

EXT. ALLEY - LATER

The boys are settled on a cluster of enpty CRATES near a
kitchen at the nmouth of the alley where Dieter used to |live.

Li slaps his arm kills the bug, and flicks it with his
finger.

L
Who we | ooking for?

Dieter swats at a bug.
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Dl ETER

He's uh... really tall -- a giant.
L

Huh?
Dl ETER

You' || know when you see him

Li shrugs and continues to slap the pesky bugs | anding on
his arns.

D eter signs deeply and gets nore confortable.

DI ETER ( CONT' D)
Now. .. we wait.

Vendors YELL, the wheels of rickshaws CREAK, the hustle and
bustl e conti nues.

Li reaches into his pocket and takes out sonme HONEY WAFERS
and offers to D eter.

Dieter takes one willingly.
They sit. Mnch. Watch the alley.
EXT. ALLEY - LATER

The sun is heading toward | ate afternoon, yet the noise of
activity continues. Dieter sleeps. Li continues to watch.

Atall figure of a MAN enters the opposite side of the alley
and heads towards the apartnent entrance.

Li studies himfor a nonment. Then nudges Dieter.

L
| think this your man.

D eter, sonmewhat groggy, |ooks up. It's Ivan!
| NT. APARTMENT BLOCK - DAY

Dieter and Li sneak up the stairs and KNOCK on the apartnent
door .

The door opens. |Ivan stares at Dieter in disbelief.

| VAN
Di eter!



DI ETER
Hel |l o, G ant.

| van | ooks quickly to the left and right.

| VAN
Qui ckly, inside.

The boys are hurried in.

| van | ooks left and right before shutting the door.

I NT. |I'VAN S APARTMENT - CONTI NUQUS

| van crouches down and gently holds each of Dieter's arns.

| VAN
Let nme | ook at you.

Di eter renpves his hat.

| VAN ( CONT' D)
Very good di sqgui se.

Li pokes around in the background.

Dl ETER
My friend Li hel ped.
L
He | ook okay |i ke Chinese.
| VAN
Yes. Yes, he does.
(to Dieter)
And you | ook healt hy.
Dl ETER
| van. Do you know where ny parents

are?
| van stands and | ooks to the two boys. He rubs his chin.

| VAN
They took themto one of the canps.

Dl ETER
VWhere? Wich one?

| VAN
| don't know. No one knows.
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Dieter's head drops.

| VAN ( CONT' D)
But | have your things.

| van goes to a storage area.
| VAN ( CONT' D)
| hide these before the soldiers
cane.
| van takes out a suitcase and places it on the table.
Dieter and Li peer in as the case opens.
It contains clothing, pictures and Ella's jewelry box.

Dieter stares at the possessions for a nmonent. He slowy
runs his fingers over the garnents and box.

He picks up one of the photographs.

It is a picture of when he was a baby. His father hol ding
himproudly and his nother smling with all the joy of life.

Dl ETER
Gant... lvan, do you think they
are... do you think they are alive?

| van kneel s down and gentle takes hold of Dieters arnms with
hi s bi g hands.

| VAN
As God has kept you safe, | know in
my heart He keeps your parents safe.
| van | ooks to the picture D eter securely holds in his hands.

| VAN ( CONT' D)
You w Il see them again.

Dieter stares at the photography as he pushes back a tear.
| NT. | NTERNVENT CAMP - DAY

Ella sits on a bed staring out at nothing.

W1 hel mcones to her with a bow of rice.

W LHELM
Sone food.
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Ella, |looks to the food briefly, then back to the enptiness
of space.

W LHELM ( CONT' D)
Fl ower, please. You nust eat
somnet hi ng.
Ella i gnores her husband and takes to |ying down on the bed.
She turns away from him
| NT. SAMPAN - NI GHT

Jun and Bik are eating, while Li and Dieter sit in the back
pl ayi ng cards.

The noi se of a boat BANG NG the side of the boat.
Everyone freezes and | ooks to the noi se.
Jun | eans over and pushes the curtain aside slightly.
JUN
(1 n Chi nese)
It's just, Mng.
Li turns to D eter.

L
My sister, M ng!

M NG early twenties, clinbs into the Sanpan. Her long braid
hangs between her breasts. Not the prettiest of girls, but
fresh | ooki ng despite her rugged life style.

D eter watches, nmesnerized, a smle chiseled on his face.

Li looks to Dieter then to M ng.

LI (CONT' D)
Hey Mng. This is Dieter.

Mng smles warmy at Dieter.

Dl ETER
Hel | o.

He bl ushes, and quickly drops his head and attenpts to shuffle
t he cards.
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L
(playfully)
You like her. You like ny sister.
Dl ETER
Li... it's your turn to deal

As the boys continue to play cards. M ng discusses a plan
with her parents. There are armgestures, pointing at the
hat chway, and studying of a map.

DI ETER ( CONT' D)
Li, what are they tal king about?

Li casually | ooks across, then back to the cards.

L
Under ground stuff. M ng has a new
plan. M parents will help.

Di eter watches the adults.

Dl ETER
VWhat's the plan?

L
To stop a train carrying lots of
guns. Help the underground fi ght
t he Japanese.

Di eter continues to watch the adults talk.

Dl ETER
How are they planning to stop the
train?

L
(matter of fact)
Dynam t e.

Dl ETER
Dynam t e?!

Li shrugs, remains focused on card gane.

L
M ng worried that Monmy and Poppi,
not fast enough, but that is where |
will help them

Dl ETER
Can | hel p?
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Li looks to his friend.

L
No. To dangerous for you.

Dieter continues to stare at the adults.

Dl ETER
Li, please.

L
No, Kid. Not your fight.

D eter puts down the playing cards and noves to the adults.

Dl ETER
| want to hel p!

The coll ective group stops chattering and stare at Dieter.

DI ETER ( CONT' D)
Pl ease. | want to help.

Bi k | ooks to her son.

Bl K
(i n Chinese)
What you been saying to hinP

Li shakes hi s head. Bik | ooks to Dieter.

Bl K ( CONT' D)
No Kid. You look like a box with
hair |like the sun. People see you
they think... humm and say who is

this kid?
DI ETER
You' ve seen ny disguise. | |ook
good, just l|ike a Chinese.
Bl K
| don't know, Kid.
DI ETER
You have to let ne help. | would

not be here if it weren't for you.
You have been so good to ne. So
kind and... | owe you. | owe... al
of you... everything.

M ng | ooks to her nother, then her father, then to D eter.
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M NG
He hel ps.

Bi k and Jun | ook to each other then their daughter and shrug.

Li and Dieter join themaround the table. The plan is
hat ched.

EXT. TRAI N TRACKS - DAY

Dieter and Li scurry through rocks and tall grass. They
duck down out of sight.

L
We hide here. It |ike she say.

DI ETER
They' Il never see us nove the stuff
fromthe train to the tunnel. No
patrols out here. She's smart, your
si ster.

L
Yeah... right, Kid. She smart. And
she a little...
He makes circles next to his ear with his index finger.
Di eter chuckl es.

LI (CONT' D)
Ckay, | go out. Take a | ook.

Dieter grabs Li's arm stopping him

Dl ETER
Wait. Let's pray.

L
What ?

Dl ETER
Ask God to keep us safe.

L
Who God?

Dl ETER
He wat ches us.

(poi nti ng)

From up there.



Li | ooks up.

L
He | ook.
DI ETER
Yes. He watches.
L
Wiy he wat ch?
DI ETER
To make sure we do good things.
L
Uh- oh.
DI ETER
It's not |like that, Li.
L
Whew!
DI ETER
Sonetinmes | just thank Hmwhile |I'm

eating. But | pray, and God hears.
He hears everybody. Sonetines it
just makes things go better.
Sonetines... it doesn't.

L
You play, | play, too, Kid. Wtch.

Li closes his eye. Then opens one.

LI (CONT' D)
| don't know what to say.

DI ETER
Just say thank you.

The boys cl ose there eyes, |lashes flutter.

L
| done.

Dieter's eyes open.

DI ETER
That was quick. Wat did you say?
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LI
| thank himfor you. That good enough
for ne.
D eter shakes his head as Li scanpers off.

Li crouches |ow and craw s across the gravel, dirt and litter
i ke a snake seeking a hole.

He reaches the rail and pulls a stick of dynamte fromthe
inside of his trouser |eg.

He noves al ong and pl ants anot her, then another.

He splits the twine wwth a small bl ade and weaves the
expl osi ves together along the rail |ine.

He scurries |low, back into the bushes, the fuse dangling
behind himpartly hidden in the gravel and sand.

Li settles back next to his friend.

They both stare out and the tracks. Waiting.

A RAUCOUS BANG NG pounds in the distance.

A whistle BLOA5, |ong and | oud, the train approaches.

DI ETER
Are you ready?

LI
Kid, | always ready.

Di eter reaches into his pocket and pulls out a box of natches.

LI (CONT' D)
Light it now

Dieter strikes the match. Nothing.
He tries again. Nothing.

The whi stl e BLOAS.

Dieter strikes again. Nothing.

DI ETER
Damm mat ches.
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L
Ch, you say a bad word. M ng say
that a | ot!

Dieter tries match after match

Dl ETER
Damm. .. damm... damm!

L
Try these, Kid.

Di eter takes the new pack.

He tries and tries, still no |uck.
Dl ETER
How do peopl e snoke so much around
her e?
L
Qui et.
A group of JAPANESE SOLDI ERS turn in their direction. They
stroll leisurely, not as if on patrol

They stop. One SOLDI ER takes out three cigarettes.
Li and Dieter watch himas he lights all three wth one natch.

LI (CONT' D)
How t hey do that?

DI ETER
| hate those guys.

Dieter's foot slips on the gravel, rustling the tall grass.
The soldiers turn in the direction of where the boys hide.
The LEAD SOLDI ER puts his cigarette in the corner of his
mout h, raises his bayonet to his waist and nods his head in
the direction of the brushes.

The others pull their rifles from behind, bayonets poi sed
f orward

The sol di ers edge towards the boys, yet still sonme distance
away.

The train noves cl oser.
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Li pulls out another box of matches and tries to light the
fuse.

DI ETER ( CONT' D)

Hurry.
L
| hurry... | alnbst got it...
Dl ETER
Li...
LI
| know. . .
Dl ETER
They're com ng..
LI
| know. . .
Dl ETER
The train...
LI
| hear it...

Finally a match sparks to life. Li ignites the fuse.

LI ( CONT' D)
Let's go.

The boys crawl to a dried out water pipe, pull a nock thatch
board from behind a clunp of rocks and hunker down. The
mout h of the opening is wi de enough to conceal them

The sol di ers approach, wal ki ng al ongsi de the tracks on the
opposite side of bushes and the fuse. Still a considerable
di stance fromthe oncomng train

Dieter and Li cover their ears.

The train lurches forward. The whistle BLOAS sporadically,
then a long cry.

The sparkling fire along the fuse, reaches the dynamte.
POOF.  Not hi ng!
The train continues.

The boys stare at each other.
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DI ETER
The fuse nust have di ed.

LI
(sarcastically)
Gee. You one smart kid, you know
t hat ?
Li scurries out of the hiding.

Dl ETER
Wait. The soldiers..

Li pushes the shrubbery to one side and craw s back al ong
the tracks. Dieter hot on his heels.

Li examnes their work. The train CLUNKS past. Still a few
cars left.

The dynamite sticks are intact; they sinply didn't ignite.

L
Dam.

DI ETER
Bad word, Li.

The | ast carriage passes.

L
W& run, go now.

DI ETER
Ri ght .

Li cuts back around the water pipe and D eter follows.

They scurry across the tracks to the sane side as the
sol di ers.

The boys are spotted.

The sol diers rush towards them Cosing fast.
BANG The dynamite goes off.

The soldiers hit the ground and cover their heads.
There i s snoke everywhere.

The boys are just as surprised.
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DI ETER ( CONT' D)
Did it work.

LI
Don't know. No tinme to check

Li hel ps Dieter up.

LI ( CONT' D)
Time to run.

The soldiers are quick to their feet and chase after them
The boys run down the street, and turn into an alley.

The soldiers split up

EXT. LAUNDRY - LATER

M ng | eans against the store front, MEN eyeing her as they
wal k past. She wears a long, tight golden skirt, slit to
m d-t hi gh, and rose-colored shirt cut above her navel.

The boys speed towards her.

M ng pushes theminto the | aundry.

| NT. LAUNDRY - CONTI NUOUS

The boys trip and smack into a cluster of enpty |laundry bins
and baskets of dirty clothes.

Sister lays into her brother, as Dieter stands taller trying
to | ook cool.

M NG
(1 n Chi nese)
You failed. You mssed the train.
VWhat where you doi ng?!
LI
(1 n Chi nese)
Sol di ers saw us.
M ng continues to rant in Chinese and brother remains silent.
Di eter peers out of the w ndow.
Two of the soldiers are close.

One looks in Dieter's direction.
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He ducks.

DI ETER
Sol di ers. Cutside.

M ng stops ranting.
She hurries themout to the back.

They pass stacked cl othes and sheets. Dozens of shirts hang
over head.

She pushes open a door |leading to a narrow | ane.

M NG
You go now.

She nudges the boys outside, and quickly shuts the door.
The boys dash off.

L
Kid, we cut through here.

DI ETER
What did she say?

L
| tell you later.

Di eter stops.

Dl ETER
Tell me now.

Li presses his hair against his head and slaps his arns to
his side in pure frustration.

L
She say... we m ssed.

DI ETER
M ssed? How does she know that we...?

L
She got eyes everywhere.

They start to wal k agai n.

DI ETER
That's all she said?



Li waves his hands in the air.

L
That... all? That all? | don't
like to mss, Kid.

Dieter follows in silence for a nonent.

DI ETER
Were are we goi ng?

L
She say we have to hide. W go to
Waywar d Road. Good place to hide.

DI ETER
| thought all she said was we m ssed.

Li stops and turns to Dieter.

L
Kid... you got sister?

Di et er shakes hi s head.

LI (CONT' D)
Then you know not hi ng.

Dieter starts to laugh. This tinme he takes the | ead and
wal ks as Li catches up.

SOLDI ER (O S.)
(i n Japanese)
Stop! You boys... stop.

The boys turn and see one of the Soldiers at the nouth of
t he | ane.

L
W in big trouble.

He points his rifle.

Dl ETER
Run!

The boys turn back and run in the opposite direction.
A few SHOTS whi z past their heads.

Li ducks through an opening in the wall, D eter follows.
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I NT. OPI UM DEN - CONTI NUOUS

The boys nove through the short entry and wal k al ong one
side, then start a descent down creaky stairs.

Strips of wood of |ong benches covered with pillows, silk
throws and in sonme corners, bodi es—party goers | angui sh

|l azily, sone animate, sonme passed out, but all cling to their
| ong pi pes.

Dl ETER
(nervous)
It stinks in here.

A youngster not nuch ol der than Dieter holds the pipe to his
mouth. Draws hard, taking a long drag into his lungs. Holds
it, and then exhal es through his nose.

A commotion. The sol di ers!

L
Cone on.

Li grabs Dieter's arm dragging himthrough the maze.

D eter hastens his pace as Li noves swiftly through the room
A |l arge MAN wearing a huge garment sits swaying on a bench.
Li lifts the hemof the man's garnent and slides underneath
pulling Dieter with him The man in his stoned state, is
oblivious to the guests under his clothing.

Dieter sits tight, his body smacks against the man's thigh.
He curls his feet under his own hips. He sees the feet of
the soldiers as they shift along the ground.

Their host FARTS.

Dieter and Li pinch there noses tight. They |ook to each
other trying hard not to | augh.

The SOLDI ER argues with the waitress. Knocking her tray
from her hand, and shouti ng.

He grabs her by the hair and holds his bayonet to her throat.
SCLDI ER
(i n Japanese)
Tell me where they are?

Li pushes aside the man's skirt and darts out.
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L
(i n Chi nese)
You pi g!
He spits in the soldier face, then runs to the nearest exit.
Dieter clanbers out fromthe skirt.

The Sol dier grabs him Dieter's hat falls off revealing the
crown of his gol den head.

He kicks the soldier in the back of the knee. The Sol di er
rel eases his hol d.

Di eter chases after Li

The waitress clinbs on the Soldiers back, hitting him while
the fat man puffs away.

The Sol di er shakes the woman | oose and runs after the boys.
ALLEY

The Sol di er cones out | ooks one way then the other and sl ans
into a giant of a man. Ivan.

| van gl ares down.
SCOLDI ER
(i n Japanese)
Get out of the way.

He steps to his right; lvan steps to his left. He steps
left; lvan steps right.

The Sol dier spits on the big man's shoes.
| van gl ances at his shoe.
He calmMy grabs the soldier's rifle and tosses it garbage.

Then Ivan grabs the soldier by the back of his shirt and
seat of his pants and throws himinto a pile of trash.

The waitress appears just as the Soldier funbles and cl anbers
out of the pile. She starts to |augh.

WAl TRESS
Don't worry, don't worry, | takee
i nsi de.
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She | ooks to Ivan and wi nks as she lures the Sol di er back to
t he den.

WAl TRESS ( CONT' D)
You |ikeee. Conme on. Cone with ne.
Come inside. | nmake you happy.
They enter through the flapping curtain.
| van renoves pieces of wood revealing a hideaway.

| VAN
It's safe now

Dieter and Li heads pop up.
| NT. SAMPAN - NI GHT
The boys clanber into the boat. Dripping wet.
Dl ETER
| need to change. This stink..
it's bad.
Dieter starts to peel off his clothes.

L
Yeah, Kid... it bad.

Dieter dries his hair with a cloth, renoving the black
col ori ng.

DI ETER
Li ke those eggs you put in the ground
and want to eat after they cone out.

Li slips on dry clothes.

L
Those eggs... a delicacy, Kid.
Dl ETER
Unh... listen Li. Those eggs..
gar bage.
L

Yeah, that too!
The boys | augh.

The sound of a BOAT powered by and engi ne approaches.
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The boys freeze.
Li peers outside. Then quickly pulls back the curtain.
LI (CONT' D)
They're com ng here.
(poi nti ng)

Up.

Dieter quickly pulls down the hatch and scranbl es in.

Li clinmbs into dry trousers then tosses the rest of the
clothes in the corner.

The curtain is pulled back by a JAPANESE SCOLDI ER j ust as
D eter closes the hatch

H DE AVAY

Dieter lies still, barely breathing. He can hear the nuffled
sound of the conversation. Trickles of water drip fromhis
brow. He closes his eyes.

SAMPAN

The Japanese Sol di er | ooks around the boat. Poking things
with his bayonet.

LI (CONT' D)
Me now see no... body! No one here
j ust ne.

JAPANESE SOLDI ER
You lying to nme?

L
No!

The Sol di er continues to search.

H DE AVWAY

Di eter opens his eyes.

A SPIDER clinbs through a hole in the ceiling.
It scarpers towards Dieter

Panic takes hold. D eter starts to breath nore heavily,
sweat pours from his brow.

The spider noves closer. Dieter shuts his eyes tightly.
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The spider is large and hairy.
Di eter opens his eyes. Were is it?
The spider makes its way al ong his hand.

A MOUSE appears at the hole. It spots the prey, drops down
and heads towards Dieter.

Di eter breaths heavily.
The spider makes his way along his arm
The nouse is in hot pursuit.

The spider noves up over Dieter's head and then down the
front of his face until its thready legs cling to his nose.

Dieter closes his nouth and eyes tightly, and holds his
br eat h.

The nouse follows the sanme route and pauses as he reaches
the bridge of Dieter's noise. Wiskers twitch

The spider drops to the floor.

The nouse pounces, catching its prey.
And consunes the kill

Di eter gasps for air.

The nouse scanpers off.

SAMPAN

Li opens the hatch to the roof area. Dieter scranbles out
Sputtering and panting.

LI (CONT' D)
What happened to you?

Dieter just waves his hand as he tries to catch his breath

LI (CONT' D)
You okay, Kid?

DI ETER
Yeah.

LI

You white... very white
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Dl ETER
"' mfine.
LI
Ckay. You hungry... we eat now.
Dl ETER
Un.. maybe later. | amnot hungry
anynore.

Li shrugs and goes to get hinself sone food, as Dieter sits
on one of the baskets taking sone nuch needed deep breaths.

EXT. HONGKEW - DAY - 1945

It's another hot and hum d day in the Ghetto. People go
about their business as usual.

In the distance a squadron of Al RCRAFT approach.
The siren BLARES out.
Peopl e rush for shelter

The squadron flies above the Ghetto. US Al RFORCE mar ki ngs
just visible.

BOWBS r el eased.
VWHI STLE as they fall.

The bonbs hit the ground, buildings crunble, people run,
bodies fly, cars crash.

EXT. SAMPAN - CONTI NUQUS
Dieter and Li stand on the boat watching the bonbing.

LI
That right where you used to |ive!

Dieter junps into the little boat tied to the side.

LI ( CONT' D)
Kid, wait.

Li junps in the boat.

LI ( CONT' D)
Faster together.

The boys get the oars and start to row.
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EXT. HONGKEW - DAY
D eter rushes through the mayhem Li hot on his heels.

There is rubble everywhere. Dust and snoke. People
scream ng, crying. Bodies. An anbul ance rushes past.

The boys nmake their way to the alley.
The one side of the apartnment is mssing. Rubble everywhere.

Di eter noves rocks and clinbs over debris as he hastens to
reach the apartnent.

| van wal ks out of the apartnent, carrying a woman in his
arms. She | ooks so small against his large frane.

He sits on the step and cradles her |ike a new born child.
Dieter rushes to his side. Li is alittle way behind.

Dl ETER
| van?

| van | ooks at the boy, water wells in his eyes.
The woman he cradles is Am e.
EXT. SAMPAN - NI GHT

The sun is setting in the distance. D eter sits alone on
t he bow of the boat throwing bits of twwg in the water.

Li appears from behind the curtain.

L
Time to eat, Kid.

D eter doesn't respond. Li noves closer.

LI (CONT' D)
What you thinking, Kid?

Dl ETER
I"'mthinking | will never see ny
parents again.

Li settles down next to Dieter.

L
No. You will see them |'ve been
pl ayi ng, Kid.
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Dieter looks to Li in surprise.

Dl ETER
Pl ayi ng?
L
Yes. (God Pl ay.
Dl ETER
Oh... Praying... pray.
L
Yes. You pray. | pray. Your God

he help you find your parrots again.
Dieter puts his armaround his friend.

DI ETER
And | pray God hears us.

EXT. SHANGHAI - STREET - DAY

Crowds |ine the main street of Shanghai .

A mlitary parade. A convoy of AMERI CAN TANKS and JEEPS.
The Allies have arrived - Shanghai is free!

EXT. | NTERNMENT CAMP - DAY

| nmat es wander out into the canp parade ground. There is
not a Japanese soldier in sight.

Wl helmis one of the crowd.
An AMERI CAN CONVOY arrives
A SOLDI ER cuts the chains that hold the gate.
W1 hel mrushes to the huts.
I NT. HUT - CONTI NUCUS
Ella lies curled up on her bunk, eyes fixated on nothing.
W hel mrushes to her side.
W LHELM
The Anericans are here. They are

here. Such joy. W are free, Flower.
Fr ee.
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Ella turns to face her husband.

ELLA
There is no joy. Not w thout Dieter.

Ella turns away | eaving WI hel m standi ng there, helpless.
EXT. THE BUND - DOCK - DAY
Dieter, Bik, Jun, Mng and Li forma circle on the grass.

DI ETER
Cone on, let's hold hands.

At first they are a little hesitant, but eventually they
t ake each ot hers hands.

DI ETER ( CONT' D)

God, I... | amyour child.
L

Kid. ..
Dl ETER

What ?
L

You are Hs... Kid!
Dieter smles at his friend.

Dl ETER
Yeah, that too.

The group chuckl es.
Dieter clears his throat. Silence. He starts again.
DI ETER ( CONT' D)
God, | amyour... kid. Please take
care of ny... Aunt Bik and Uncle
Jun, and ny cousins, Li and M ng.

Di eter opens his eyes and | ooks at each of his adopted
parents. Bik wipes a tear fromher face.

| VAN
Are you ready, Dieter?

D eter takes a deep breath.
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Dl ETER
Yes.

Jun bows to Dieter.

Dieter returns the bow.

Bi k gives hima big hug.

M ng ki sses himon the cheek—bi eter bl ushes.
Dieter turns to his friend.

DI ETER ( CONT' D)
You take care, Li.

L
You not forget us, Kid.

He hol ds out hi s hand.

Li studies himfor a nonent. Then shakes it.

Dl ETER
Li, you are the best friend | have
ever had. | wll not forget you.

A tear rolls down Li's cheek

L
You wite ne, Kid. Send letter to
the laundry. | come visit you, right,
Kid. GCkay?
Dieter wi pes his eyes.
Dl ETER
Yes. | will wite to you

Dieter turns and wal ks towards |van.

| van puts his big armaround the boy as they head off.

EXT. WAREHOUSE - DAY

Trucks arrive with | oads of people fromthe surroundi ng canps.
Ella and WI hel mare one of the many.

W hel m hel ps his wife dowm off the truck.

They slowly follow the crowd into the | arge warehouse.
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| NT. WAREHOUSE - CONTI NUOUS
Uniforms are everywhere but these are friendly.

Many of the crowd line up in front of desks, while others
get the nmuch needed attention fromthe nedical staff.

Ella and WI hel mare hel ped by a NURSE
EXT. WAREHOUSE - DAY

| van and Dieter are drawn into the ever swarm ng crowd. The
tight group noves forward entering the huge warehouse.

| NT. WAREHOUSE - CONTI NUOUS

| van keeps his armaround Dieter's shoul der as they nove
al ong the I|ine.

They reach the check-in desk where a American sergeant
shuffl es papers. SERGEANT HEW TT, a pole thin man, has a
sml|e that seens broader than his face.

HEW TT

And what's your nane son?
Dl ETER

D eter Ludw g.
HEW TT

And where were you born?
Dl ETER

Cer many.
HEW TT

kay. Any living relatives?
Dl ETER

| hope so.
| VAN

Hi s parents have been m ssing for
sonme years.

Hewi tt | ooks to |van.

HEW TT
And you are, sir?

| VAN
A friend of the famly.



| van puts out his hand.

| VAN ( CONT' D)
My nane is lvan. |van R nkoff.

HEW TT
"' m Sergeant Hewitt.

Hewi tt's shakes the man's hand.

HEW TT ( CONT' D)
So M. Rinkoff, are you Russian?

| VAN
Yes. | am a Russian Jew, Sir.
HEW TT
Wll, it's good of you to help this

boy, M. Rinkoff, but | need you to
j oin anot her I|ine.

Hew tt points further down the row
HEW TT ( CONT' D)
The processing is divided up into
nationality... for efficiency.
| van | ooks along the Iines, then to D eter.

HEW TT ( CONT' D)

It's okay. | wll take care of young

Di eter here. He'll be fine.
Dieter |ooks up to Ivan.

HEW TT ( CONT' D)
Don't you worry, M. Rinkoff.

| van scratches his chin and nods.

Dl ETER
['Il be fine, G ant.

| VAN
Il will find you again.

Dieter attenpts a reassuring smle as he | ooks up Ivan.

DI ETER
Ckay.

107.
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| van gives Dieter's shoul der a gentle squeeze, before heading
off to join the Russian que.

Di et er wat ches.

HEW TT
Vell, young man, you seemto be a
sharp one.

Dieter turns his attention back to the Sergeant.

HEW TT ( CONT' D)
Let's cut through this group together
and see if we can find your famly.
Dieter pulls the photo from his pocket.

Dl ETER
WIIl this hel p?

Hew tt takes the photo and studies it.

HEW TT
Good. Very good.

EXT. WAREHOUSE - NI GHT

Trucks and buses continue to arrive with | oads of people
fromthe surroundi ng canps.

People formlines as they enter the | arge warehouse.

| NT. WAREHOUSE - LATER

The area is set up nuch in the same way their first hone had
been. Beds stacked two high in dozens of rows, but pushed
against the walls to make room for the nmasses.

There is a large area in the center. Desks placed at either
end.

Dieter follows the Sergeant as they weave in and out of the
bunks.

HEW TT
|f they aren't here tonight, we can
try again tonorrow

Di eter frowns.
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DI ETER
Sergeant Hewitt, | don't want to
seemungrateful sir, really |I don't.
But you see, it's been a year, nore
| think.

HEW TT
A very long tinme, then?

Dl ETER
Yes. | don't even know if they woul d
remenber what | | ook |ike.

D eter pats his sides.

DI ETER ( CONT' D)
I'ma lot skinnier and tall er now.

Hewi tt stops and faces the boy.

HEW TT
Well, Dieter, | can send another
clerk over to the other barracks
right now, see if they got anything
on the name Ludwig. WII that nake
you feel better about all this?

DI ETER
| guess so.

Di eter drops his head, staring at his shoes.

HEW TT
And how about, you help ne here.
Perhaps translate if | need it?

D eter | ooks at that Sergeant and then sonmething to the right
catches his eye.

Dl ETER
If | do something a little...
different, so long as | don't hurt
anybody, would you be nad at nme?

Hewi tt studies the boy for a nonent.

HEW TT
What is it you have in m nd?

Dl ETER
Follow ne, Sir.
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D eter zigzags through the bunks. Hewtt foll ows.

They reach an entrance where buckets, paint rags, brushes
and a few | adders have been |eft.

Dieter wal ks to the back wall and stops in front of one of
the | adders |ying down.

He takes hold, but it is too heavy.

Hew tt | ends a hand.

They raise it up against the wall.

Hewitt holds the bottomfirmas D eter starts to clinb.
D eter reaches the top. Fromhere he has a good view.
He takes a deep breath and in a | oud voice, calls.

DI ETER ( CONT' D)
Faaaa-t her!

Everyone turns around and | ooks.
Di eter glances down at Hewi tt.
Hewi tt gives a thunbs up.

HEW TT
Keep goi ng, son!

D eter scans the room and again calls.

Dl ETER
Faaaaa-t heerrr! Ma- mmaaaaal

Sonme of the people giggle and point.
He conti nues.

DI ETER ( CONT' D)
Ma- nmaaal It's Dieter!

At the far corner of the room a group of NURSES stand al nost
gleamng in their clean white uniforns.

A NURSE, with her back to Dieter, stands in the doorway.
She steps to one side. A |one WOMAN stands there.

Di eter stares hard and hol ds his breath.



111.

HEW TT
Cal |l out again, son.

D eter | ooks down to the Sergeant.

Dl ETER
| don't have too... | think..
think... | see her!

HEW TT

You do?
He stares at the | one woman agai n and points.

Dl ETER
Yes. | see here... | see her.

He hurries down the | adder.
It waddl es and taps left and right.

HEW TT
Easy son, easy.

Di eter reaches the bottom

DI ETER
She's over there..

He heads off into the crowd.

DI ETER ( CONT' D)
Mamma.

The WOMAN noves her head from side to side.

DI ETER ( CONT' D)
Mamma.

He rushes towards the woman wavi ng hi s hands.

DI ETER ( CONT' D)
Mammal

Her hair is gray along the tenples, but it is Ella.
She stares in disbelief at the boy bolting towards her.

ELLA
D eter?
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Dl ETER
Mamma it's mel [t's ne! [t's ne!

ELLA
Dieter?!l Oh ny God in Heaven! My
son! My Dieter!
Di eter rushes into her open arns.
Ella smothers himw th kisses and holds himtight.
She runs her hands all over him as she weeps.

ELLA ( CONT' D)
We t hought you... they told us..
OCh, but it's really you. Oh, thank
God, it's really you

DI ETER
O course it's ne!

He steps back, raises and curls his arm
DI ETER ( CONT' D)
Feel this. Miscles. | have nuscles,
see?

El | a squeezes his arns and | aughs through her tears.

ELLA
Wwnderful, Dieter. OCh, it's all too
wonder f ul .

DI ETER
| have so nuch to tell you, Mamma --
sSo much.

Just then, Hewitt joins them

HEW TT
Vell, | see you two found each ot her.

Dl ETER
Sergeant Hewtt, this is ny Mamma.
(clearing throat)
| nmean, ny Mdther... Ella Ludw g.

HEW TT
It's an honor to neet you Ma' am

Hewi tt tips his head.
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ELLA
Ch, Sergeant, | can't believe it.
They told us he was dead.

She enbraces her son once nore.

ELLA ( CONT' D)
Oh, but he's here. And we are
toget her! Thank you.
She strokes Dieter's cheek.

HEW TT
It was his idea -- he found you.

DI ETER
VWhere is Father?

Ella takes Dieter by the hand.
ELLA
(to Hew tt)

My husband will want to thank you,
too. Please, please cone with us.

She | eads them t hrough the crowd.
ELLA ( CONT' D)
Dieter, go easy now... it's going to
be a shock to himthat you --
Dieter sees his father and lets go of his nother's hand.

Dl ETER
Faa-t her!

Wlhelmsits with a few other nen. He |ooks up and squints,
as if doing so mght help himhear well.

DI ETER ( CONT' D)
Faa-t her!

W LHELM
Di et er ?!

Dieter runs fast and hard. W]I hel mreaches out.

W LHELM ( CONT' D)
Di eter!

Dieter's enbrace knocks Wl helmoff the bench and they both
end up on the ground.
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W LHELM ( CONT' D)

My son... ny son... ny son! Ch ny

God. .. ny boy!
W hel m hugs his son tightly and kisses his head all over.
They roll on the floor, |aughing, crying and sobbi ng.
Ella | ooks on joyfully, tears streamfast from her eyes.
Those around them start to cheer and appl aud.
D eter helps his father up.

They take a bow to the audi ence before them

HEW TT
Now i s this everyone?

Ella wi pes her tears from her face.

ELLA
Yes. W are the Ludwigs. The Ludw g
famly.

Ella moves to be close to her husband and son.

ELLA ( CONT' D)
Wlhelm this is Sergeant Hewitt.
He hel ped Dieter find us.

HEW TT
A honor to neet you, sir. But your
boy here, he did all the work. He's
a bright young man.

W1 hel m and the Sergeant shake hands.

W LHELM
Wel |l thank you, sir.
(looks to Dieter)
Yes, ny son is a young nan.

Wlhelmruffles the hair on Dieter's head.
Hewitt turns his attention to Dieter.
HEW TT
See, your faith got you through

son. You knew you'd find them And
hope is a m ghty good thing to have.
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Dl ETER
Yes, sir... | will renmenber that.
Honestly, | wll.

HEW TT
Good. Well if you will excuse ne
M. and Ms. Ludwig, | wll |eave
you to your reunion. | have sone
duties to get back to.

ELLA
Thank you agai n, Sergeant.

W LHELM
Yes, thank you very much.

HEW TT
You're welcone... And Dieter, you

take care of your fol ks now.

Hew tt wanders off into the crowd, as the Ludw gs enjoy
anot her | ong overdue hug.

A few people close by cone over to enjoy the reunion and to
give the famly their best w shes.

Dieter is distracted and | ooks to the direction the Sergeant
went .

Dl ETER
Manma. .. | need to speak to the
Ser geant.

Dieter lets go of his nother's hand and dashes off before
Ella can say a word.

SERGEANT HEW TT

Weaves between the many people and bunks. He smles at the
grateful faces as he wal ks.

DI ETER ( CONT' D)
Sergeant, wait!

Hew tt stops and turns.

Dl ETER ( CONT' D)
| wanted to thank you agai n and..

Dieter leans to the Sergeant and whi spers.
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DI ETER ( CONT' D)
And | don't want ny parents to see..
in case... you have to arrest ne or
somet hi ng.

Hew tt | ooks to the boy puzzl ed.
HEW TT
Arrest you? Dieter, what are you
tal king about? That stunt on the
| adder ?

Dl ETER
No sir. Not t hat.

Dieter |ooks to his parents then back to the Sergeant.

DI ETER ( CONT' D)

Sir, it's... |
HEW TT
VWhat is it, son?
DI ETER
... killed... a Japanese Col onel.

Col onel Joji .
He drops his head in shane.

DI ETER ( CONT' D)

He was horrible to us, sir. Horrible.
He put ny parents in jail... and..

| killed him But it was an accident,
you have to believe ne! He was...
hitting ne... all the time, and forced
me to work while everyone was asl eep
and... he touched ne... tried too...

HEW TT
Dieter, listen to ne.

Hew tt crouches down to the boy.

HEW TT ( CONT' D)
War is not your fault. This man's

comng into your life -- the things
he did -- had nothing to do with
you.

Di eter studies his feet.



Dl ETER
Yes... but | killed him

HEW TT
This Col onel, he coomtted what we
woul d call a war crine. So you
under st and.

Dieter eyes are fixated on his shoes, he just nods.

HEW TT ( CONT' D)
You tell nme you killed himand it

was sel f-defense, | believe you. It
doesn't have to go any further than
ri ght here.

Dieter looks into the nman's kind face.

Dl ETER
VWhat do | tell ny parents?

HEW TT
Go back to your fol ks, and when you
are ready, ask God to take care of
all this. You understand? He knows
you're sorry, son. And you can tel
themwhen... and if you want to.

Dieter | ooks to his shoes again.

DI ETER
How will | know that... God isn't...
mad at ne?
Hewi tt places a finger under the boys chin, lifting it.
| ooks into Dieters eyes.
HEW TT
You wi Il sleep, son. You wll sleep

wel | .
Dieter starts to sml e.
HEW TT ( CONT' D)

Now go and be with your parents.
They' ve m ssed you.

Dieter all of a sudden hugs the Sergeant who is sonewhat

t aken aback, but gives the boy an affectionate grip al
sane.

Hewitt gently releases hinself fromthe boy.
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HEW TT ( CONT' D)
Now go.

DI ETER
Ckay.

Dieter hurries off.

A small tear fornms in Hewitt's eye as he watches Dieter rush
into the wel cone arnms of his parents.

| NT. SAN FRANCI SCO - HOSPI TAL - DAY - 1975

John lies in a hospital bed eyes closed. A young fenale
NURSE checks the drip running into his arm

John opens his eyes and | ooks around the room unsure of his
surroundings until his eyes neet the friendly smle fromthe
Nurse by his side.

NURSE
Mor ni ng, M. Ludwi g and how we feeling
t oday.

John ponders a reply and then finally...

JOHN
Pretty Lucky and very bl essed.

NURSE
|"'msure President Ford feels the
sane.
John attenpts a little | augh before the pain takes hol d.
EXT. SH P DECK - DAY - FLASHBACK - 1948

Dieter, smartly dressed, standing boldly, |ooks out at the
ocean.

The bridge of SAN FRANCI SCO cones into view.

He is joined by his parents.

W1 hel mholds his wfe close and | eans to her ear.
W LHELM

(whi speri ng)
Wel cone to America, Flower.



Ell a kisses himgently on the check and sm | es.
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She t hen

pl aces an arm around her bel oved son, and hol ds hi m cl ose.

BLACK SCREEN

SUPER

"The Ludwi gs cane to Anerica; WI helm
worked in the mssion district of San
Franci sco and his wife was now free to
raise their son. John (D eter) Ludw g
served in the Arned Forces. Wen Gerald
Ford passed away, John stood at ful
attention, and gave a mlitary salute."

THE END

FADE QOUT:
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