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EXT. NEW YORK CITY - ALLEY WAY - N GHT

A blur of red and yellow - then the imge sharpens, finally
resolving to a neon sign advertising a | ocal business.

The steel frame at the base of the sign is crisscrossed with
gossamer threads of webbing.

One strand hangs vertically, tiny nodul es of adhesive al ong
it’s length.

A smal |l spider crawls down the strand of webbing. It travels
al ong, noving easily over bunps and tw sts.

It crawls lower, finally reaching a pair of red patterned
shoes. The spider touches the sole of the shoes, then
abruptly reverses course and clinbs up and away.

SPI DERVAN hangs upsi de down, fists between his bowed knees,
web strand gripped with feet and hands.

He waits, silently, as sounds of city nightlife cone from
al | around.

A New York City police cruiser is parked in the alley, a
CRACKLE of radio traffic comng fromthe interior

Spi derman’ s head hangs just over the roof of the cruiser.
H s body sways slowy, patiently. And then -

- he gives a |loud SNORE. He Snores again, deep in sleep.

I NT. POLICE CRU SER - NI GHT

HOLLIS, the driver, folds the enpty wapper of his burger
and stuffs it into the bag on the seat.

HOLLI S
Did you hear that?

W LLARD, the partner, slurps loudly on a soda.

W LLARD
Hear what ?

HOLLI S
| thought | heard sonet hing.

Wllard sniffs. Looks around.
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W LLARD
Seens qui et.

HOLLI S
Yeah | guess so.

The radi o cones on.

DI SPATCH
(on the radio)
Al'l units, we have a 10-11C, 763
West 49t h. Pl ease respond.

HOLLI S
Looks |i ke we’'re up.

Wl lard buckles his seat belt, puts the soda into a cup
hol der .

Hollis starts the engine, hits the lights. He grabs the
radi o m ke and puts the car in gear.

HOLLI S
This is Bravo Ten Victor responding
to 763 West 49t h.
EXT. NEWYORK CITY - ALLEY WAY - N GHT

The police cruiser pulls out, and SMACKS Spi derman’s head
solidly with the Iight bar.

SPI DERVAN
Quch. Jeez what the ...?

The cruiser’s light bar flares and sirens conme up. The
cruiser turns out of the alley and onto West 49th.

Spi der man shoots a web towards the street.
SPI DERVAN
Ckay. Friendly nei ghborhood
Spi derman, on the job.

He swings after the police cruiser.
EXT. WEST 49TH - NI GHT

Spi derman swings frombuilding to building. He follows the
siren’s and lights of the squad car.
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Spi derman swings | ow through an intersection, and pulls up
sharply with a YELL, sailing over the trailer of an 18 whee
truck. The truck horn bl ares.

SPI DERVAN
Sorry. Com ng through.

Spi derman swi ngs high into the air, sonersaults, then shoots
anot her web to a building across the street.

He swings low, lets go of the web, and runs across the roof
of a city bus.

| NT. THE BUS - NI GHT

The BUS DRI VER | ooks up as foot steps sound out fromthe
roof. Several PASSENGERS al so | ook up.

EXT. WEST 49TH - NI GHT

Spi derman reaches the end of the bus, fires off another web,
and sw ngs away.

SPI DERVAN
Woo hoo!

Spi derman swi ngs through the city, keeping pace with the
police cruiser in the street bel ow.

I NT. JEVELRY STORE - N GHT

G ass display cases have been smashed, and there’'s an Auto
Si zed, Gaping Hole through the front wi ndow. A police
cruiser, on the street outside, screeches to a halt, lights
shining into the store.

EXT. WEST 49TH - NI CGHT

The passenger door of the cruiser opens and WIllard steps
out. Hollis gets out, draws his pistol and wal ks towards the
store.

| NT. JEWELRY STORE - N GHT

An engine ROARS to life, and car headlights snap on | NSIDE

the store. A Mustang Hot Rod, tires scream ng, guns it
t hrough the opening, towards -



EXT. WEST 49TH - N GHT
- Hollis, who squints fromthe glare and raises a hand.

Then a Spi der Wb shoots down, sticks to Hollis’s back and
yanks hi m awnay.

SPI DERVAN
Car ef ul bud!

The Mustang careens through the store opening, R PS the door
of f the police cruiser, and races away down the street.

Spi derman perches on a nearby | anp post.

SPI DERVAN
Oh boy, here we go again.

He | eaps, fires a web, and hurries after the Mistang.

WIllard races to the police cruiser and finds Hollis,
unharnmed, |aying over the |ight bar.

Behi nd them a SHADOW FEMALE carrying a sack, slinks out of
the opening in the Jewelry store and runs the opposite

di rection.

| NT. THE MUSTANG - NI GHT

Two THI EVES i n mat chi ng Conmedy/ Tr agedy masks grasp ol der
Sten submachi ne guns. The driver nmakes a hard left -

EXT. WEST 49TH - NI CGHT

- cuts off oncomng traffic - horns blaring -

and races down a side street.

Spi derman swi ngs down the street - fires a web at a corner -
banks hard - body horizontal - and sw ngs around the |eft
turn.

EXT. ElI GHTH AVENUE - NI GHT

Spi derman fol |l ows the crooks.

Two police vehicles give chase.

The PASSENGER | eans out the Mustang’s wi ndow, fires a burst
fromthe Sten.
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One of the police vehicles swerves.
Spi derman | ands on the hood of the Mistang.
SPI DERVAN
Hey, can anybody ride this taxi? |
was headed up town.
| NT. THE MJSTANG - NI GHT
DRI VER
Shoot hi m
EXT. ElI GHTH AVENUE - NI GHT
The DRI VER jerks the wheel - the Miustang swerves - the
Passenger fires - shatter’s the wi ndshield - but Spidermn
| eaps away.
Spi derman shoots a web to a street lanp, swings in a
conplete circle - then launches hinself after the fl eeing
Must ang.

Spiderman fires a series of web strands - swi ngs from each
and gains on the car.

The Mustang crosses the yellow line to pass another car,
t hen | ooses control. An onconing vehicle hits the rear of
the Mustang - spins it nmultiple tines.

The Mustang junps the curb and smashes, tail in, to a brick
bui I di ng.

The Driver junps out - fires a burst fromthe Sten towards
Spi der man.

Spi derman dodges - fires anot her web.

The Driver is wapped, neck to waist. Spiderman |ands on the
sidewal k, rolls, and conmes up in the headlights of the

Must ang.

Then the Passenger is | eaning over the hood, machi ne gun
ai med. He Squeezes the trigger -

- and Spi derman dodges back - the bullets sail over his
shoul der - noving slowy conpared to his speed.

Spi derman drops to the pavenent - fires a web under the car.

He Yanks - and the Passenger is dragged under the car - the
machi ne gun and his nmask bunpi ng al ong t he undersi de.
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Spi derman drags the Passenger out, grabs the machine gun and
tosses it aside.

SPI DERVAN
Hi .

EXT. EIGHTH AVENUE - N GHT - LATER

The two police vehicles catch up - screech to a halt. The
Cops get out - advance with weapons drawn.

The two thieves, mnus their masks, are hog tied and draped
over the Mistang’ s hood.

PASSENGER
| want my | awyer.

The Cops | ook at each other, shrug.

EXT. NYU CAMPUS - DAY

Pet er Parker, |ooking harried, rushes over grassy nounds
towards the G vics building. He wears an unbuttoned | ong
sl eeved shirt over a solid color "t", and has a book bag
sl ung on one shoul der.

Students flock in groups, tal king at benches and tabl es,
nmovi ng al ong wal kways.

Pet er passes a newspaper rack, then darts back to read the
headline - "Jewelry Snatch & Grab". Peter digs in his pocket
for some change.

INT. CVICS 101 - DAY
Peter reads quietly.

PETER
Despite last nights arrest, severa
sets of jewels, including the
Tracht enburg Quintet, remain
m ssing. The thieves, identity’s
pendi ng, claimthe store was robbed
before they broke in. Wird.

Several students nove along the row, taking seats down from
Peter, who has to shift to allow them access.
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CONTI NUED: 7.

PETER
Hey.
STUDENT 1
(aggressive, macho bondi ng)
Par ker!

The Student grabs Peter’s upraised hand, gives it a famliar
squeeze. Peter shakes the guys hand, | ooks around
unconfortably.

The class, a multi-Ilevel ed auditorium surroundi ng a stage
with lecture podium fills with students.

The PROFESSOR, a bearded, bald man in his '50’s, cones
t hrough the door and heads to the stage. He opens a
bri efcase, renoves a |ap top and opens it on the podi um

He holds a renote and presses a button, activating a
projector at the rear of the room A beaded screen unrolls,
| owering just behind the podi um

The Prof essor | ooks at the students.

PROFESSCR
Qui et down everyone.

He grins at Peter.

PROFESSOR
M. Parker.

PETER
Prof essor Farl ey.

PROFESSOR
You' || stay awake for today’s
| ecture?

Groups of students snicker.

PETER
Yes sir. | hung out |ast night, got
some sl eep.

PROFESSCR
Good. Right then, the devel opnent
of central governnent as a natura
outgrowm h of |ocalized townships.

The roomdins and a slide series starts on the screen.



EXT. NEW YORK CI TY - BROADWAY - DAY

A long black linmousine stops at the intersection. The rear
w ndow | owers, but the interior is dark, invisible.

An APPLE sails out through the w ndow -

- and strikes an unlucky nmal e BYSTANDER, who’s busy texting,
in the head. The man drops to the pavenent, unconsci ous.

I NT. THE LI MOUSI NE - DAY

A strong, heavy hand pushes the controls on the w ndow,
rai sing the gl ass.

Gazing out, a look of disgust on his face, is GERARD BUTLER
as Sergei Ni kol aevich Kravinoff - a.k.a. Kraven the Hunter.

KRAVEN
(with Russian accent)
Look at them Half wt, self
absor bed, sheep. The weakest of
predators woul d feast on their
carcasses.

Kraven wears an el egant suit, expensive tie, and too many
gold rings with large stones. H's hair is graying, beard and
nmust ache gone salt and pepper.

TREVOR HALSEY, a thin, balding man in his 40’s, also wears a
suit. He's reading a financial paper, and not really paying
attention.

TREVOR
|"’mtold they do.

KRAVEN
Do what ?

Trevor turns the page.
TREVOR
Feast on their carcasses. Miggers
and the like.

KRAVEN
Bah. Carrion eaters.

Trevor gives a quiet |augh.



EXT. NEW YORK CI TY - BROADWAY - DAY
The I'ight changes and the |inp noves ahead.

Two nore linousines follow the lead car, and a small noving
van brings up the rear.

EXT. ELEGANT HOTEL - DAY

The Linmousines pull into the Hotel’s driveway and park at
the entrance. Hotel service workers scranble out to neet the
car avan.

The rear door of the |ino opens and Kraven gets out. He's a
big man, 6’2" and thick with nuscle. He survey’'s his
surroundi ngs, dark eyes sweepi ng over the sidewal ks,
pedestrians, auto traffic. He marches around the rear of the
linmp, ignores the hotel workers, and heads for the main

ent rance.

Trevor scranbles to keep up.

The doors on the other two Iinp’s open and various BLACK MEN
and WOMEN, all well dressed for business, exit. They al so
survey the surroundi ngs.

Hot el Workers push baggage carts towards the noving van.
Kraven pauses at the main doors, |ooks back.

A Beautiful Black Wman, CALYPSO, steps out of the second

I i rousi ne. She catches Kraven's eye, sniles. Calypso wears
an el egant red dress with a fur wap.

Kraven grins, pushes through the entrance.

| NT. HOTEL LOBBY - DAY
Kraven wal ks through the | obby.

RUSSELL, the hotel manager, approaches, a nanme badge pinned
to his | apel.

RUSSELL
M. Kravinoff, welconme to the
Bel nont. If you, or anyone in your
party shoul d have need of anythi ng,

pl ease call. My staff and | are at
your service twenty four hours a
day.
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KRAVEN
Thank you, Russell. I wll signin
Now.

RUSSEL L
O course.

They wal k to the front desk and the CLERK slides over the
guest register.

| NT. HOTEL ELEVATOR VESTI BULE - DAY

Kraven, Trevor, Calypso, and several of Kraven' s entourage
wait by the elevator.

A PORTER pushes the UP Button.

The nunbers over the el evator door light up in sequence; 11,
10, 9,..

Kraven gives a | ow grow .
The Porter pushes the button again.

PORTER
It'’s a bit slow

KRAVEN
| wll take the stairs.
(he points at Trevor)
Wait for ne. You do not take any
calls or nake any deci sions w thout

ny approval.
TREVOR
Yes sir.
PORTER
Sir, your roonis on the twelfth
floor.
KRAVEN
Have booked entire floor. | know

where roomis.
Kraven noves to the stairwell doors and pushes through.

PORTER
He's kind of intense.

( CONTI NUED)
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TREVOR
He’s actually having a really good
day. For him

The El evator dings, and the doors to two separate cars open.
The Porter goes in, followed by Trevor and Cal ypso. The
entourage sorts into the two cars.

| NT. HOTEL STAI RAELL - DAY

Kraven noves into the stairwell. He gazes up, grins broadly,
and breaks into a full out RUN, |eaping two stair treads at

a tine.

Kraven hits the | anding, sprints around the corner, and
chugs like a | oconpotive up the next flight of stairs.

He keeps running, his Italian suit and shoes not slow ng him
down. He gains another floor, hurries around the concrete

| andi ng, puts a hand out to stop hinself fromcrashing, and
slingshots up the next set of stairs.

| NT. THE ELEVATOR - DAY

Trevor, Calypso, the Porter, and assorted entourage nenbers
stand quietly, canned nusic piped overhead, as the fl oor
nunmbers light up slowy, 2, 3, 4...

| NT. HOTEL STAI RAELL - DAY

Kraven sprints up the stair treads. He turns the corner, and
LEAPS over a SHRI EKI NG Mai d and her work cart.

Kraven | ands on the Hand Rail, polished shoes on thick stee
pi pe, and CLI MBS, hands working furiously, up to the next

fl oor.

The Mai d gasps and | eans over the rail, gazing up as -

Kraven | eaps off the hand rail and continues sprinting up
the stairs.

Kraven passes the 8th floor |anding, keeps sprinting.



12.

| NT. THE ELEVATOR - DAY

They reach the 12th floor. The car slows, the doors open -

| NT. HOTEL HALLWAY - DAY
- and Kraven is there, waiting.

KRAVEN
Wel cone to Bel nont Hotel .

Kraven waves his hand in a theatrical flourish and bows
deepl y.

Trevor and the Porter are both startled, eyes w de and
nout hs gapi ng.

TREVOR
But.. but..

Cal ypso and nenbers of the entourage exit the elevator with
qui et sm |l es.

Kraven grins.

I NT. KRAVEN S SUI TE - LI VI NG ROOM - DAY

Kraven stands at the picture wi ndow - gazing out at the New
York skyli ne.

Trevor wal ks up to a large sectional seating area, fingers
wor ki ng over a tablet conputer.

TREVOR
The neeting is set for one o’ cl ock,
her e.

KRAVEN

Good. Hone turf advant age.

TREVOR
It may not be enough.

Kraven turns and wal ks to the dining table.
KRAVEN
How nany shares have been
pur chased?

Again Trevor’s fingers graze over the tablet.
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TREVOR
You’ ve managed 470, 000 shares
bought back, nostly with credit
i ntended for the Angol a expansi on.

KRAVEN
Expansion will have to wait.

TREVOR
Mar ket value w |l drop. The Angol a
m nes have to hit ore soon.

Kraven scow s.

KRAVEN
Lubom r knows Angola is the future.
That is why he strikes now.
(i n Russi an)

Bast ar d!
TREVOR
And you think talking will stop
hi n?
KRAVEN
| would rather kill him

Trevor’ s face pal es.

Kraven rai

Kraven spl

Kraven gri

ses a hand.

KRAVEN
But this is not old days. Now is
attorneys and account ants.

ays his fingers, |ooks at his hands.

KRAVEN
| never needed rifle or spear. Now,
| must use such tools as corporate
| aw requires

TREVOR
And | for one, amglad you do.

ns, claps Trevor on the shoul der.
KRAVEN

O course. Find nore noney, buy
nor e shares.

( CONTI NUED)
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Kraven wal
straight.

Kraven dri

14.

TREVOR
We could also talk to Aubrey, get
themto vote against the sale.

ks to a side board, pours hinself whiskey,

KRAVEN
Bah. Evania goes for profit as a
lion goes for gazelle. They w ||
not side with us against Lubomr.

TREVOR
You could at |east neet. Aubrey’s
havi ng drinks at the Pegu C ub
tonight, in the village.

nks.

KRAVEN
Why do you ask for this? Have you
wor ked some ot her deal ? For
your sel f perhaps?

TREVOR

Sergei, you need better |everage if
you're going to hold off Lubomr.
The Evani a group has ni ne percent
interest in Kravinoff industries.
Talk to Aubrey. Convince himyou' re
sitting on a big strike in Angol a.
Get himto back you.

Kraven grunts, considers.

KRAVEN
Send address to ny driver. | I|ike
drinking. Perhaps | go out this

eveni ng.

Trevor nods, then goes to the entry of the suite.

TREVOR
1’11 let Aubrey know to expect you.

Kr aven nods.

Trevor exi

ts the suite, closing the door behind him

Kraven | ooks through the anmber colored liquid in the gl ass.

( CONTI NUED)
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KRAVEN
A d days was easier. Now, | don't
know who needs killing.

He sighs and dri nks.

| NT. TENEMENT APARTMENT HALLWAY - DAY

The SUPER unl ocks the door, and turns the knob, opens it.

| NT. TENEMENT APARTMENT - DAY

Peter leans in the doorway, a folded newspaper in his hand.
Several itenms on the rentals list are circled with marker.

SUPER
Newl y vacat ed.

The roomis filthy. Wall paper stained, curtains dingy.
Peter sniffs, nmakes a face.

PETER
Ohhww.

SUPER
D sinfectant. After they haul ed the
body off | cleaned up nyself.

| NT. ANOTHER APARTMENT - DAY

Peter | ooks around the snmall, one room space. It’s neat
enough.

The JEW SH LANDLADY hol ds up a five gallon bucket.

LANDLADY
Use this when you shower. Don’t
want to waste the cold water

PETER
Okay. Sounds good.

LANDLADY
Then you dunp it in the toilet when
you want to flush.

PETER
You, you dunmp it?

( CONTI NUED)
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LANDLADY
Yeah, |’ m having a plunber in next
week.

| NT. EL TRAI N APARTMENT - DAY
Peter and the APARTMENT MANAGER stand in the living room
What ever they' re saying is drowed out by the rush of a

passi ng train.

Pet er nods, | ooks around.

EXT. UPSCALE CAFE - DAY

Busi ness types and beautiful people sit at the tables. The
place is buzzing with activity.

| NT. UPSCALE CAFE - DAY

Al the tables are full. Conversation and | aughter sounds
t hroughout the restaurant.

Peter, in an apron and work clothes, w pes down a table. He
grabs a busing tray |oaded with dishes and carries it
t owards the kitchen.

The OMNER, a well dressed guy in his "30's puts a hand on
Peter’s arm

OMNNER
Hey Pete can you stay a coupl e of
hours | ate? Maybe nore? W are so

sl ammed.
PETER

Yeah | guess so.
OMNNER

Nice. | need those hands of yours.
PETER

Al the girls say that.

The Owner chuckl es and points a chummy forefinger at Peter.
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| NT. KRAVEN S SUl TE - BEDROOM - DAY
Kraven hol ds the phone to his ear.
KRAVEN
Russel | ? | need you to do sonething
for ne.

| NT. HOTEL HALLWAY - NI GHT

The Porter wal ks down the hall, carrying a silver tray with
it's doned |id.

He reaches the door to Kraven's suite and knocks.

The door opens and Kraven, wearing a hotel bath robe, |ooks
out. He scow s at the done covered tray.

| NT. KRAVEN S SU TE - BATH ROOM - NI GHT

An open box of Men's Hair Color sits next to the sink, the
tube and other contents |aying beside the instruction sheet.

Kraven reads the instructions, and conbs the liquid through
his beard. He squints, |eans towards the mrror, and conbs
sonme nore.

Kraven grunts, nods approval .

I NT. PEGU CLUB - OUTER BAR - NI GHT

Kraven, his beard much darker, wal ks through the club doors,
Cal ypso on his arm Both wear expensive evening attire.

Cal ypso wears a di anond necklace with a | arge di anond
pendant .

Cal ypso renoves a cloth from her handbag, dabs her tongue to
noi sten it, and scrubs a splotch of Dye from Kraven' s neck.
She wi pes again and smles; all clean.

Trevor junps up fromthe bar area and wal ks towards them

TREVOR
Sergei . Cal ypso.

Cal ypso smrks.

CALYPSO
Trevor. Still breathing | see.

Trevor hesitates, then forces a snile.

( CONTI NUED)
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TREVOR
Charm ng as al ways. W’ve got a
table in the back.

Trevor turns and heads to the rear of the cl ub.

Kraven and Cal ypso follow, maeking their way through the
crowd.

FELI Cl A HARDY, a.k.a. the Black Cat, spies the glitter of
Cal ypso’ s neckl ace. She watches the coupl e wal k past.

Felicia s in a booth wwth three other gals. She rejoins the
conversation once Kraven and Cal ypso have passed.

I NT. PEGQU CLUB - BACK LOUNGE - N GHT

The lounge is quieter than the club, with dim indirect
lighting and soft nusic playing. Various patrons drink at
t abl es and boot hs.

AUBREY, an athletic man in his "40's, sits at a table,
wearing a creamsuit. He stands, a whiskey sour in his hand,
as Trevor, Kraven, and Cal ypso approach.

Kraven glances to the two heavily nmuscled nen sitting at a
tabl e close by. They’'re drinking soda water, and they're
ar med.

AUBREY
Kravi nof f .
(to Cal ypso)
Ni ce bling.

Cal ypso | ooks confused, then touches her neckl ace.

CALYPSO
Thank you.

AUBREY
Angol a?

KRAVEN

Zaire. My first dig.

Aubrey nods, gestures to the table. Aubrey sits and the
others join him

AUBREY
The way | heard it, you killed a
l[ion with your bare hands, and the
spot where it’s bl ood touched the
ground ran rich wi th di anonds.

( CONTI NUED)
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A waiter stops at their table.

KRAVEN
Africa has been good to ne. Good
for my business.

AUBREY
So. What did you kill in Angol a?

Kraven scow s, growi ng inpatient.

KRAVEN
VWhat will | kill in New York?

Trevor | ooks unconfortable. He gestures to the waiter.

TREVOR
Drinks all around. \Wiskey for M.
Kravinoff. I'Il have a Martini.
Cal ypso?
Cal ypso grins.
CALYPSO

Dark ' N Stornmny.

I NT. NEW YORK CITY BUS - N GHT

Peter sits, his head back on the seat rest, eyes cl osed,

| egs splayed out. H s head sways as the bus travels.

EXT. PETER S NEI GHBORHOOD - NI GHT

Peter gets off the bus, trudges towards his Aunt May’s
house.

I NT. AUNT MAY' S HOUSE - KI TCHEN - NI GHT

Peter steps quietly into the kitchen. He opens the ’'fridge
and spies a sandwich on a plate, all wapped with plastic.

The folded note on it reads "No junk food."

Peter chuckles. He hauls the plate out of the ’fridge and
unw aps the sandw ch.



20.

| NT. AUNT MAY' S HOUSE - UPSTAIRS - NI GHT
Peter conmes up the stairs, wal ks carefully down the hall
A voice cones fromone of the bedroons.

AUNT MAY
Pet er ?

Pet er eases the door open.

PETER
You shouldn’t wait up for ne Aunt
May .

I NT. AUNT MAY' S BEDROOM - NI GHT

Aunt May smiles fromthe bed, thin sheets pulled up over her
shoul ders.

AUNT NAY
Don’t get paranoid. | watched one
of nmy prograns and then coul dn’t
sl eep. You think I’m keepi ng tabs
on you?

Peter grins, leaning in the doorway.

PETER
Sonething |ike that.
AUNT NAY
Thanks for calling Peter. | worry
when you're going to be late.
PETER
Wrry? You call in Anber alerts and

have the Navy ready to | aunch air
strikes. That’s what you cal
wor ryi ng.

Aunt May waves his protests off.

AUNT MAY

They didn’t work you too hard?
PETER

Just a really busy night. Tips were

good.

( CONTI NUED)
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AUNT MAY
" mglad. Get sone sleep sweetie.
Class again in the norning.

Pet er groans.

PETER
| know, four nore years. Good night
Aunt May.

AUNT MAY
Good ni ght.

Peter turns - and Aunt May catches a glinpse of the paper
folded in his back pocket, dark marker circles around sone
of the |istings.

Aunt May purses her lips, frowns.

I NT. PEGQU CLUB - BACK LOUNGE - N GHT

Aubrey studies a stack of papers, one sheet held in his
hand. Trevor’s tablet is propped on its stand, and Aubrey
reads sonething off the screen.

TREVOR
The geol ogist’s reports are very
prom sing. Everything says a vein
of ore is nearby. Possibly up
strata.

AUBREY
Up strata?

KRAVEN
Upwar d i nside the nountain

Aubrey frowns.
AUBREY
You’ ve been digging in Angola for
five years Sergei. Haven't hit
anyt hi ng yet.

Kraven rai ses his gl ass.

KRAVEN
Yet .

AUBREY
It mght be tine to consider, other
opti ons.

( CONTI NUED)
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Kraven frowns - sniffs the air - and gives a grow .

KRAVEN
Lubom r.

ANATOLE LUBOM R, a swarthy, heavy man in his '50’s shuffles
up behind Kraven. Three bodyguards, a wonan and two nen,
stand with him

Kraven junps to his feet, rocking his chair back

The two Arned Men at the next table stand, hands reaching
towards their weapons.

Trevor waves everyone to cal m down.

TREVOR
Take it easy everybody.

KRAVEN
Wiy are you here?

LUBOM R
Same as you, you gruff bastard.
Looki ng after ny investnents.

Kraven raises a firmhand, jabs his finger at Lubomr.

KRAVEN
Kravi noff Industries is not for
sale. You will not have it.
LUBOM R
In a week you’ll be Kkissing ny

shiny round backside. You won't
like it, but you'll do it all the
sane.

Cal ypso stands, throws her fur around her shoul ders. She
wal ks away, heading for the main bar.

Kraven | ooks from Lubomr to Trevor and Aubrey. Aubrey
purses his lips and | ooks at the papers, avoiding Kraven's
gaze.

KRAVEN
Aubr ey?

LUBOM R
You haven't told himyet?

Kraven grow s.

( CONTI NUED)
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LUBOM R
| purchased Evania Capital two days
ago. So now, | own 17 percent of
your little business enterprise.
Can you match that?

Kraven's face goes red. He glowers at Trevor and Aubrey.

TREVOR
Sergei, if you d just see reason.
Lubonmir is offering a very good
price. W can all make a serious
killing on this deal.

Kraven grow s and knocks several sets of drink gl asses
across the table. Liquid and glass bits spray over the
paperwork and into people’s | aps.
Vari ous bodyguards draw pistols - |level them at Kraven.
Kraven smles, |eans down across the table towards Trevor.
KRAVEN

From Aubrey | expect such. But not

you. You have nade grave error
One of the bodyguards cocks a pistol.

Kraven hears the sound, turns his head, then smles again.

KRAVEN
When | decide to kill you, these
tin soldiers will not stop nme. They

won't even sl ow ne down.

LUBOM R
You' re washed up Kraven. The | ast
five years you’ ve been diggi ng your
own grave, and |I’m here to supply
t he tonbst one.

Kraven storns away, links arns with Cal ypso, and | eaves the
| ounge.

Lubomr pulls out a chair, gestures to the papers.

LUBOM R
So? What was he pl anni ng next?

Aubrey straightens the papers, stands and adjusts his tie.
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AUBREY
| need to be sonewhere el se.
Preferably on a different continent
fromthat man.

Lubom r chuckl es.
LUBOM R

Kravinoff? Let himrattle his rusty
saber all he wants. He' s nothing.

AUBREY
If you say so. I'mcatching a
flight out tonight. | suggest you

do the sane.
Aubr ey wal ks away.
Lubom r tw sts around, craning his thick neck.

LUBOM R
Pansy. You wal k and you're fired.

Lubom r si ghs.
LUBOM R
What about you Trevor? You gonna
run away froma little fight?
TREVOR
No. Not as long as |I'’mon the
W nni ng si de.
LUBOM R
That’ s the spirit.
EXT. WEST HOUSTON STREET - NI GHT

Kraven and Cal ypso exit the building. Kraven is fum ng,
barel y contai ned.

They get to the curb where the linousine is parked. The
DRIVER, a tall, slender black man, opens the rear door.

Cal ypso gets in. Kraven funes, pounds his fist repeatedly on
the roof of the |ino.

The Driver watches Kraven' s npod.

Kraven's scow fades. He | ooks to the Driver.
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KRAVEN
Phone ahead. Tell Marifa to
prepare. Tonight, | hunt.

The Driver sml es.

Kraven gets in, and the Driver closes the door. The Driver
slides behind the wheel and pulls the lino away into
traffic.

A SHADOWY FEMALE, Felicia Hardy, eases away from her hiding
space in a doorway, and wal ks to the curb. She watches the
linp drive away, gives a big grin.

| NT. HOTEL HALLWAY - N GHT

Sounds of ACTIVITY and MOVEMENT can be heard within the
various suites of the floor Kraven has booked.

| NT. BEARER' S SUI TE - NI GHT

Several Black Wnen haul suit cases down fromcl osets. They
CHANT a traditional African Hunting song, for |uck and
safety in pursuing their prey.

The suit cases are thrown open, revealing native Zulu dress.
Bl ack Men discard their Western business clothes, and
various Furs, Feathers, and Cow Tails are wapped, tied, and
| aced into pl ace.

I NT. TRACKER S SU TE - NI GHT

A huge chest is opened, and half a dozen druns and
drunsticks are renoved. Different Hunters take up their
instrunments. They strike a few practice hits, shout out
their glee with African hunting calls.

| NT. ANOTHER HOTEL ROOM - NI GHT

An OLDER COUPLE | ook upward fromtheir bed, disturbing
sounds conming fromthe room above.
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| NT. HOTEL HALLWAY - NI GHT

The El evat or doors open. Kraven and Cal ypso stalk into the
hal | way.

CALYPSO
This is not Africa. You will be
seen.

KRAVEN

| should let themlive? This is not
the cruel woman | know so wel | .

They stop at Kraven's suite. Calypso sniles.

CALYPSO
You should kill themall. You nust
not show weakness. But there wll
be consequences.

Kraven nods.
Cal ypso renoves a glass cylinder fromher handbag, it’s

mout h sealed, a nurky liquid inside. She holds it out to
Kr aven.

CALYPSO
Drink this.

KRAVEN
Bah. | have no need of Voodoo
magi c.

CALYPSO

This is older than Voodoo. Fromthe
darkest heart of Africa. It wll
make you younger, stronger, nore of
what you are.

KRAVEN
No. | am Kraven the Hunter. Save
that for when | am ol d.

I NT. KRAVEN S SUI TE - LIVING ROOM - NI GHT

Kraven enters the suite.

MAARI FA, a husky bl ack hunter, stands in native dress,
hol ding a spear and shield. Maarifa steps to one side.

Kraven’s Lion Head Vest and Leopard Print Pants rest on a
travel chest. Kraven steps forward, runs his fingers through
the fur of the vest’s mane.
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Kraven grins broadly.

EXT. BELMONT HOTEL ROOF - NI GHT

Kraven, now wearing his full hunting regalia, steps out onto
the roof. Cruel, curved bl aded knives are thrust into his
belt. He wears gloves with Lion Caws at the finger tips.

Flam ng torches stand in a circle while native tribesman
beat out a rhythm on druns.

Kraven gives a shout, takes up a shield and spear, and LEAPS
to join a circle of Tribal Dancers.

They dance. Spears thrust at their enem es, shields turn,
bodi es spin.

Kraven throws his spear into the air, thrusts wth his
shield, catches the spear, thrusts it forward. He spins
around, feet lifting and falling with the dance.

The ot her dances shout, feet stonping and Cow Tail | eggi ngs
noving with the steps.

Kraven squats, dances forward, then rises up, junps.
Cont i nues danci ng.

The drum beat races to a crescendo.
Kraven throws his spear
The spear pierces a target made of tied bundles of reeds.

Kraven shouts - GROALS - his canines |like fangs. He is
Kraven the Hunter.

Kraven bellows his hunting glee at the other dancers, throws
the shield aside, then races to the edge of the roof and

| eaps into space.

The Tri bal Dancers race to the edge of the roof, peer

cauti ously over.

EXT. BELMONT HOTEL - NI GHT

Kraven noves down the side of the building, hands grasping
gaps in the stonework, curved bits of nolding.

Kraven pauses, then LEAPS -
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EXT. OPPOSI TE BU LDI NG - N GHT

- and lands hard, rattling the iron work of a fire escape.
Kraven | eaps sideways off the fire escape, craw s over
vari ous w ndow | edges towards the front of the building.
EXT. BELMONT HOTEL ROOF - NI GHT

The Native Dancers all cheer, spears thrust into the air.

EXT. NEW YORK CI TY - ANOTHER BUI LDI NG - N GHT

Kraven sails through the air, catches a steel support cable,
and slides down towards a concrete structure. He flips away
at the last instant -

EXT. NEW YORK STREET - N GHT

- and lands on the sidewal k.

Kraven sniffs the air - marches eagerly forward.

Kraven races al ong, pausing to check passing cars.

He hurries up to a BLACK HOOKER, who's fur wap and | eopard
print outfit al nbst matches Kraven’s.

The Hooker scow s.
HOOKER
This is nmy corner sweetie. Find
sonme ot her place to strut your
stuff.

Kraven ROARS. The Hooker screans and runs away, wobbling on
her high heels.

Kraven | aughs, then races to a passing Truck - junps and
clinbs onto the trailer

EXT. WEST 83RD - NI GHT

A black B.MW drives along, Trevor at the wheel.
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INT. THE B.MW - N GHT

Trevor hums to some classical nusic playing on the radio.

EXT. WEST 83RD - NI CGHT

A truck pulls alongside - Kraven runs atop the trailer. He
| eaps -

INT. THE BMW - N GHT

- then Kraven is at the driver’s side window - shatters the
glass - he claws at Trevor’'s face.

EXT. WEST 83RD - NI GHT

The B.MW swerves, all over the road. Horns bl are.

Kraven clings to the car through it’s gyrations.

The B.M W spins hard, skids sideways - Kraven | eaps away as
the BMW slans into a parked car.

INT. THE BMW - N GHT

Trevor, blood and panic on his face, guns the engine.

EXT. WEST 83RD - NI GHT
The B.M W races against traffic, headed for Central Park.

Then Kraven’s running at the BBMW’s rear - slashes the
tire - the car jolts - shredded rubber and sparks flying.

The B.MW drives forward - towards the 'T junction at the
edge of the park.

The Car hits a steel pipe barricade - flips - and rolls
several times - skidding over the grass and smacking a tree.
EXT. CENTRAL PARK WEST - N GHT

The Car rocks on it’s roof - then Trevor squirms his head
and shoul ders through the car’s w ndow.

Kraven grabs Trevor - hauls himout - throws himover the
grass.
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Trevor gets up

TREVOR
Hel p! Sonebody!

KRAVEN
Grave error.

Trevor runs into the park.

Kraven grins - then leaps to a tree trunk and clinbs up into
t he branches.

Trevor runs - ducks behind shrubs - runs across an open
pat h.

Kraven creeps silently along the canopy, |eaps to another
tree branch.

Trevor spots a figure ahead.

TREVOR
Call 911! Help me pl ease.

He rushes forward - but the figure is a Brass Statue.

Sirens sound fromthe edge of the park. Trevor spies flashes
of red and blue through the trees.

Trevor circles around, heads back towards the street.

He crouches behind a park bench, peers over the top - then
runs.

Trevor reaches a thick shrub - he pauses - his breathing
rapi d, shall ow.

Then Kraven pounces, driving Trevor into the shrub with a
ROAR.

The shrub jerks violently as Trevor screans! Then everything
goes silent.

I NT. NEWYORK CI TY BUS - DAY

Peter sits, ear buds in, head bopping to nusic. He gl ances
t hrough the w ndow and sees -
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EXT. WEST 83RD - DAY

- the accident scene. Police squad cars, an anbul ance, and
fire truck are parked nearby. Yellow tape bl ocks off the
ar ea.

The bus stops at the next corner, and Peter gets off. He
pulI's his ear buds free and hurries back to the scene.

A Patrol man rai ses a hand as Peter approaches.

PATROLMAN
Sorry GQuy. Have to go around.
PETER
What happened here?
PATROL VAN
Don’t know. Can’t say. You know the
drill. Mve it.

Pet er nods, wal ks away.

Peter crosses the street, hurries along the front of a
bui | di ng, and ducks into an alley.

EXT. ALLEYWAY - DAY

Peter takes a quick | ook around, then scranbles up the side
of the buil ding.

EXT. BUI LDI NG LEDGE - DAY

Pet er pauses, stashes his backpack on the | edge, unzips it,
and takes out his web shooter bracelets. He fastens on the
left and the right, then takes out his Spiderman costune.
EXT. CENTRAL PARK WEST - DAY

Spi derman swi ngs across the roadway, drops into the trees of
Central Park.

He crawl s through the branches - noving closer to the crine
scene.

A team of DETECTIVES, sone in suit jackets, some in shirt
and tie, work the crinme scene.

An M E. kneels over a body resting beside a thick shrub.
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Spi derman squats on a tree linb, using his hands for
bal ance.

SPI DERVAN
Ckay, just a traffic accident. |
can still make cl ass.

He crawl s along the branch and fires a web to -

- atall flag pole. He swings in an arc, and drops into the
top of another tree.

Droppi ng | eaves are waved away by a Detective who's taking a
Wtness statenent. The Detective | ooks up into the tree,
then smles at his wtness.

DETECTI VE 1
Run it by ne again.

W TNESS
| told you, sone crazy guy in a
| ion costune. He ran that car off
t he road.

DETECTI VE 1
A man? Ran a car off the road?

The wi t ness nods.
W TNESS
Yeah. Al by hinself. It freaked ne
out .

The Detective wites in his notebook.

W TNESS
Dude |’'ve been here for hours. Can
| go?

DETECTI VE 1

Once you talk to our sketch artist.

W TNESS
Well, can | go to the bathroonf

A Spider web shoots fromthe tree to a building across the
street.

The Detective and the Wtness watch as Spi dernman swi ngs off.
The Wtness | ooks at the Detective.
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W TNESS
See? GQuy in a costune.

The Detective shakes hi s head.

EXT. WEST 83RD - DAY

Spi derman, wearing Peter Parker’s backpack, sw ngs from
bui I ding to building. Sonething catches his eye.

He swings, lets go, and lands - crawls along a concrete
bui l ding. He stops at a wi ndow | edge, runs his fingers over
deep gouges in the concrete.

SPI DERVAN
Oh boy.

An El ectroni c ALARM CLOCK BUZZER sounds fromthe backpack.

SPI DERVAN
No. No. No.

Spi derman | ooks to one side.
A Digital dock on the side of the building reads 8:03.

Spi derman leaps - fires a web - and sw ngs away.

EXT. NYU CAMPUS - ANOTHER BUI LDI NG - DAY

Spi derman swi ngs over the top of the building - drops out of
si ght behind the ventil ators.

A nonent |later - Peter Parker drops to a crouch on the
ground besi de the buil ding. He shoul ders his backpack and
hurri es away.

I NT. ENGLI SH 101 - DAY

Pet er pushes into the class room and -

- everybody | ooks at him

The I NSTRUCTOR, a professional woman, scowl s over her
gl asses.

| NSTRUCTOR

M. Parker. Are we suddenly a
priority in your busy day?
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PETER
Sorry Dr. Halstead. It won’t happen
agai n.

| NSTRUCTOR
If it does you and | will be
tal king to the Dean. Take your
seat .

Peter hurries to a vacant chair, unslings his backpack and
t akes out a not ebook.

EXT. ELEGANT HOTEL - DAY
Several police squad cars and a S WA T. teampull up in
front of the hotel.

I NT. KRAVEN S SUI TE - LI VI NG ROOM - DAY

The door swi ngs open - Russell stands with several arnmed and
tactical vest wearing Detectives.

RUSSEL L
| told you already, M. Kravinoff
and his party left the hotel early
t hi s norni ng.

Two Detectives, UniformOficers, and S.WA. T. team nenbers
enter the suite.

There are no personal itenms - Kraven is gone.

DETECTI VE 2

About what tinme did they | eave?
RUSSEL L

Just after six. | learned of their

departure shortly after | arrived.
The First Detective raises a cell phone.

DETECTI VE 1
He’ s bugged out. Lock down the
airlines and train stations. Put
out an A P.B.
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EXT. NEW YORK CI TY SKYLI NE - DAY

Smoke drifts fromvarious stacks, the sun glints off of
wi ndow gl ass.

EXT. WEST 39TH - APARTMENT BUI LDl NG - DAY

An el egant, and expensive, apartnent high rise. The top
suite has a furnished patio with OUTDOOR POQOL.

I NT. LUBOM R S APARTMENT - DAY

Lubomr lives in a Luxury Penthouse with Hardwood fl oors,
hi gh ceilings, a stonework wall with flat screen t.v., a gas
fire pit, new age statues - lots of stuff to Smash

Lubomr, bored and irritated, sits on a plush sofa, |ounging
in a bath robe. An Attractive WOVAN in skinpy clothing sits
next to him

The First and Second Detectives stand | ooki ng down on
Lubomi r.

DETECTI VE 2
So Kravinoff threatened M. Hal sey?

LUBOM R
Yeah, | told you al ready. Everybody
there heard it.

Lubomir’s Body CGuards, the Whnan and the two Men, all nod.

O her Police Oficers are staggered around the apartnent,
sone by the gas fireplace, sone by the bar

Anot her Attractive WOVAN i n skinpy clothing wal ks through
the apartment - goes into the kitchen.

DETECTI VE 1
Who' s everybody?

LUBOM R
| was there with sone nmuscle. There
was Aubrey, that pansy, and Trevor.
Kravi noff had sone skirt with 'im

DETECTI VE 2
Who' s Aubrey?
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LUBOM R
Aubrey Sheridan. Don’t worry about
hi m t hough. He went off to Europe,
maybe Sout h Aneri ca.

DETECTI VE 1
Did Kravinoff threaten you?

LUBOM R
Do I ook threatened? Let that
freak Kravinoff try sonething.

DETECTI VE 1
W'd like to post a couple of
O ficers here, just in case.

LUBOM R
Sure. The nore the nerrier. Don't
expect nme to feed 'em though.

EXT. NEW YORK STREET - DUSK

At a News Stand, a passing Truck throws down the Evening
Edition of the Daily Bugle. An Artists Sketch of Kraven in
his hunting garb sits below the headline "Costuned Killer".

The STAND VENDOR, a mid 20's fellow, holds up the paper.

STAND VENDOR
Killer at |arge. Business nman
murdered in Central Park.

I NT. AUNT MAY' S HOUSE - LI VI NG ROOM - DUSK

The Television is on, the ANCHOR, a professional man in his
40’ s, speaks to the canera.

ANCHOR
A witness clains that this nman,
Sergei Kravi noff

Kravi nof f’s photo comes onto the screen.
Aunt May watches, fascinated and terrified.

ANCHOR
...ran down and di sabl ed a novi ng
car. It is believed he then
brutally nurdered the driver. A
massi ve manhunt is now underway in
the tri-state area with check

( MORE)
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ANCHOR (cont’ d)
points on all bridges. Airlines are
experiencing maj or del ays due to
hei ght ened security.

The Phone rings and Aunt My picks up the receiver.
AUNT NAY
Hel | 0?
EXT. NEW YORK CI TY ROOFTOP - DUSK

Spiderman sits atop a parapet, cell phone pressed to his
ear. The Sun sets in the distance.

SPI DERVAN
Hey Aunt May. | just wanted you to
know, |’ m gonna be | ate again.

I NT. AUNT MAY' S HOUSE - LI VI NG ROOM - DUSK

AUNT MAY
Peter you be careful. There’'s
somet hing awful going on in the
news. Some crazy nan.

EXT. NEW YORK CI TY ROOFTOP - DUSK

SPI DERVAN
Yeah. | heard about that. Anyway, |
don’t want you worry. If |’ m not
home on tinme | nean.

I NT. AUNT MAY' S HOUSE - LI VI NG ROOM - DUSK

Aunt May reaches to the side table, picks up Peter’s
newspaper, the one with the rental ads circled in nmarker.

AUNT NAY
Peter, is there sonething you want
to tell nme?

EXT. NEW YORK C TY ROOFTOP - DUSK
SPI DERVAN

No I ... | guess a fellows got to
maeke a living. Right?
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I NT. AUNT MAY' S HOUSE - LI VI NG ROOM - DUSK

AUNT MAY
| suppose so. You' re getting ol der
now. Probably want to have sone
nmoney for things of your own.

EXT. NEW YORK CI TY ROOFTOP - DUSK

SPI DERVAN
Exactly. So don’t wait up, okay?
11 try not to wake you when | get
in.

| NT. AUNT MAY' S HOUSE - LIVING ROOM - DUSK
AUNT MAY
Not too late all right? Your school
has to cone first. Think of the
noney you’ll nake after you
gr aduat e.
EXT. NEW YORK CI TY ROOFTOP - DUSK
SPI DERVAN
You are so right Aunt May. 1’1
cone hone as early as | can.
| NT. AUNT MAY' S HOUSE - LIVING ROOM - DUSK
AUNT MAY
Good. Love you Peter.
EXT. NEW YORK CI TY ROOFTOP - DUSK

SPI DERVAN
Love you too Aunt My.

He clicks off the cell phone, |ooks away to the buil dings.

SPI DERVAN
Ch boy.
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EXT. NEW YORK SKYLI NE - NI GHT

Li ghts sparkle from various buil dings.

Spi derman swings frombuilding to building, firing out webs.
He lets go at the top of an arc - drops several stories -
then fires off a new strand and sw ngs forward.

EXT. BILLBOARD - N GHT

Spi derman swi ngs past a giant, |oom ng face.

EXT. ANOTHER PART OF THE CI TY - N GHT

Spi derman patrols the city.

EXT. COMMERCI AL ROOFTOP - NI GHT

Spi derman swi ngs up over the parapet, lands and rolls, then
runs to the far side of the rooftop.

He pauses, then clinbs over the edge.

EXT. COMVERCI AL BUI LDI NG - NI GHT
Spiderman crawl s down the wall, over panes of gl ass.

He pauses, then turns and crawl s sideways, towards the
bui | di ng’ s edge.

He stops, peering through the glass to where a Janitor is
vacuum ng an office.
| NT. COMVERCI AL OFFI CE - NI GHT

The Janitor | ooks up fromhis vacuum ng, waves at Spi der man.

EXT. COMVERCI AL BUI LDI NG - NI GHT
Spi derman waves back, then hurries to the building s edge.

He | eaps into space - sails towards the next, | ower
bui | di ng.
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EXT. OFFI CE BUI LDI NG - NI GHT
Spiderman | ands in a crouch on the side of a tower.
He freezes.

SPI DERVAN
VWhat the ...?

A SHADOWY FlI GURE creeps across the rooftop, seeking cover.
Spi derman | eaps - tackles the figure and rolls atop them

Then he’s staring at - the BLACK CAT - long, platinumhair,
bl ack eye mask, black cat suit trinmed with white fur.

BLACK CAT
Easy there Tiger, you al nost gave
me whi pl ash.

Spi derman draws back a fist.

SPI DERVAN
Don't call ne that.

BLACK CAT
Oh big bad spider gonna punch kitty
cat’s lights out?

Spi derman gets up, steps back.

The Bl ack Cat gets to a crouch, then stands. She's liquid
sex, mnoving gracefully.

SPI DERVAN
Who are you?

BLACK CAT
Sorry. You first. You show me yours
"1l show you m ne

SPI DERMAN
| f you're gonna be a cat burglar,
you shoul d get a hanster costune.
Maybe a rabbit. You don’t have to
be so flippin obvious.

BLACK CAT
Sure, mster | crawl on walls and
dress like a spider. Qovious kind
of escapes you.

The Black Cat smiles - they circle each other.

( CONTI NUED)
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SPI DERVAN
No jewelry stores on this side of
town. | take it that was you the

ot her night? D anonds are stil
m ssing. The best pieces anyway.

BLACK CAT
On | mght dress funny, but | stil
have ny fifth anendnent rights.

SPI DERVAN
| ought to arrest you right now.

BLACK CAT
Where’s your badge officer? O
maybe this is a citizen's arrest?

SPI DERVAN
Sonmet hing |ike that.

BLACK CAT
What ' s the charge? Sightseeing?

Spi derman points a finger at her.

SPI DERVAN
You're a thief.
BLACK CAT
Haven't stol en anythi ng. Toni ght.

Yet .

Spi derman wal ks towards her. The Bl ack Cat slinks away, hips
swayi ng.

BLACK CAT

Conme on Tiger, you wanna search ne?
SPI DERVAN

| told you, don’t call ne that.
BLACK CAT

Sensitive nmuch? Bl ue butt.
SPI DERVAN

What ?
BLACK CAT

Web head.
SPI DERVAN

Ch now you’ ve gone too far.
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EXT. WEST 39TH - APARTMENT BUI LDI NG - N GHT

@un shots sound fromthe next building. Flashes of Gun fire
light up the wi ndows of Lubomr’s apartnent.

EXT. OFFI CE BUI LDI NG - NI GHT
Spi derman turns and | ooks towards the gun fire.
SPI DERMAN
Looks |i ke we’'re gonna have to do
this later.
He | ooks back and -
- the Black Cat is gone.

SPI DERVAN
Damm.

Spi derman races to the edge of the roof and | eaps.

EXT. WEST 39TH - APARTMENT BUI LDI NG - N GHT

@uns continue firing - glass shatters - and sonet hi ng fast
streaks within Lubomr’s apartnent.

Spi derman swi ngs over the pool, drops to the back entrance
of Lubomr’s apartnent. He wal ks towards the sliding glass
door -

- when a Uniformed Policeman is thrown - head first -
t hrough the pane. d ass expl odes out onto the patio - the
Pol i ceman sprawl s onto the ground.

SPI DERVAN
Whoa!

Spi derman flinches to the side and | ooks up.

Kraven the Hunter glares through the shattered door. He
G ow s.

SPI DERVAN
Hey, nice ..

- and Kraven charges back into the apartnent.
SPI DERVAN

... pants. What, nobody waits for
the taunting anynore?
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Spi derman | eaps the broken glass and into the apartnent.

I NT. LUBOM R S APARTMENT - NI GHT

Several Policeman fire their revolvers - but Kraven noves
too fast.

One of the Attractive Whnen screans and ducks behi nd an over
tur ned sof a.

Spi derman springs to the corner of ceiling and wall -
avoi di ng a barrage of bullets.

Kraven | eaps the kitchen counter - Slashes at one of

Lubom r’s Mal e Bodyguards. The Guard cries out - Machine
Pistol sailing - grabs the red slashes on his chest - drops
to the floor.

KRAVEN
Lubomni r!

Kraven runs towards the back bedroom doorway - dodges aside
as gunfire erupts.

A Unifornmed O ficer kneels by a pony wall, pistol in his
hand. He grabs his radio m ke.
OFFI CER 1
W need back up now. Send a

chopper.

Kraven pounces the O ficer - rolls with himinto the living
room- stray gun shots go off.

Kraven picks the O ficer up - throws him THROUGH t he drywal
- punching a hole to the bedroom

Kraven | eaps towards the hol e when -

- a Spider web snags himand yanks hi m back.

Spiderman clings to the wall, tugging the web.
SPI DERVAN
| get it, you don't play well wth
ot hers.

Kraven cuts the web with one of his knives - He Roars.

SPI DERVAN
Ckay cuddl es, have it your way.

( CONTI NUED)
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Spi derman | eaps at Kraven - who turns, Judo style, and
throws Spiderman into a Display Cabinet. dass and Wod
Splinters spray the room

Kraven sprints across the room- knife raised to strike -
di ves towards Spiderman’s prone form

Spi derman throws hinself to one side - fires a web and pulls
hi msel f away.

Spi derman | ands on his feet, then flinches as -

- Lubomr’s Femal e Bodyguard fires a burst froma Machi ne
Pi stol.

SPI DERVAN
Hey! Wong guy!

- and Kraven drives Spiderman into the flat screen t.v. -
gl ass and broken bits fly - the stonework cracks.

Kraven draws back - Grins broadly and Roars.

The Femal e Bodyguard fires another burst - but Kraven flips
backwards - dodges the bullets.

Kraven rushes the Bodyguard, then slides and sweeps her feet
out fromunder her. He Smacks her head on the fl oor, knocks
her unconsci ous.

Kraven roars and throws a heavy Coffee Table towards the
bedr oom door way.

Lubomir and his remai ni ng Mal e Bodyguard draw back as the
coffee tabl e smashes the door frane.

Spiderman pulls hinself out of the wall, broken bits of rock
and el ectronics dropping away. His feet hit the floor and he
drops to his hands and knees.

SPI DERVAN
Quch.

He gets up.

I NT. LUBOM R S APARTMENT - BEDROOM - NI GHT

Kraven conmes over the top of the coffee table - through the
door way.

Two Attractive Wnmen scream and cower on the huge bed.

( CONTI NUED)
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The Mal e Bodyguard fires - Kraven’s hit in the shoul der - he
Sl aps the gun away. Kraven Sl ashes and the Bodyguard drops.

Lubomr raises his own pistol.
Kraven draws his knife and | eaps - driving Lubom r back.
Lubomr sprawis with Kraven on top - his knife hol ding
Lubomir’s gun hand back.
KRAVEN

| am apex predator. You shoul d not

have chal | enged nme. Grave error
Kraven plunges the knife into Lubomr’s chest.

Kraven stands. He howls his victory, arns upraised.

EXT. WEST 39TH - APARTMENT BUI LDI NG - NI GHT

A Police Helicopter arrives. Several S WA T. Oficers in
full tactical gear rappel fromlines and advance towards the
apartment .

| NT. LUBOM R S APARTMENT - BEDROOM - NI GHT

Spi derman rushes to the doorway - stops in shock.

Kraven whirls - sneers at Spiderman

I NT. LUBOM R S APARTMENT - NI GHT

The S WA. T. Oficers nove in, take their positions. One
O ficer steps sideways, trying to see into the bedroom

Anot her kneel s, checks a Mal e Bodyguard for a pul se. He
shakes his head 'no’.

I NT. LUBOM R S APARTMENT - BEDROOM - NI GHT

Kraven Roars at Spiderman - rushes towards him

| NT. LUBOM R S APARTMENT - NI GHT
The S WA. T. Oficers fire -
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| NT. LUBOM R S APARTMENT - BEDROOM - NI GHT
- and rifle bullets tear through the walls.

Mol di ngs get splintered - drywall flies - the Wnen scream
and slide off the bed to the fl oor.

Kraven rushes Spiderman - but Spiderman spins and back fi st
punches Kraven in the face.

Kraven Cracks into the door frane, splintering nore wood.

SPI DERVAN
Not this tine.

Kraven rushes fromthe room

Spi derman rushes to Lubom r, kneels and checks the man's
pul se - but he’s gone.

A Light Flashes. Spiderman | ooks up - one of the Wnen has
taken his picture with a cell phone.

More Gunfire erupts fromthe apartnent.

Spi der man rushes out.

I NT. LUBOM R S APARTMENT - NI GHT

Kraven slashes at a S WA T. Oficer, his claws slicing the
man’s vest. The O ficer butts Kraven in the head with his
rifle.

Kraven kicks the Oficer in the chest, throw ng him
backwards. Kraven dives to the side - as another Oficer
fires with a Shot gun.

Spi derman craw s over the ceiling.

Kraven Roars, his knife raised, and pounces at anot her
SSWAT. Oficer - a web strand catches him- yanks Kraven
asi de.

Spi derman grabs Kraven and they tussle on the ground.

A Fl ash Bang Grenade | ands beside them and they both Pause -
| ook at it.

The Grenade detonates - throw ng both nmen back.

Spiderman flips in md air - lands on the side wall - shakes
hi s head and w pes his hands over the eyes of his nask.

( CONTI NUED)
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Kraven |l ays on the over turned sofa. He sits up as a
S WA T. Oficer approaches, his pistol ainmed at Kraven's
chest.
SWAT 1
Don’t nove. Hands where | can see
em

The Attractive Wman gets up from behind the sofa, her hands
in the air.

ATTRACTI VE WOMVAN
Don’t shoot.

The S WA T. Oficer shifts his target - and Kraven | aunches
towards him The Oficer fires - hits Kraven in the thigh.

Kraven takes the O ficer down - punches at his face.

Anot her O ficer opens up with a shotgun.

Kraven | eaps aside - runs for the back patio door -

- and Spiderman tackles him- driving hinself and Kraven

t hrough the gl ass.

EXT. WEST 39TH - APARTMENT BUI LDI NG - N GHT

They roll out in a spray of glass - tunble across the patio.

Spi derman stands up - spreads his arnms w de.

SPI DERVAN
Now wi | | you give nme sone fightin’
roon? What? You didn’'t see that

one?

Kraven stands - glares at Spiderman

KRAVEN
You. Are not sheep.
SPI DERVAN
Never on Tuesdays cuddl es. | count

sheep soneti nes.
The Hel i copter roars overhead.
The SSWA. T. Quys approach - rifles up and ready.
Kraven rushes Spiderman - slashes with his claws. Spidernan

dodges back, ducks under another strike - punches Kraven in
t he face.

( CONTI NUED)
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Spi derman grabs Kraven in a headl ock. Kraven grunts, punches
at Spiderman’ s face.

Kraven gets his feet on a cenent planter, flips, and spins
Spi derman over. Kraven Sl ans Spiderman into the planter -
shattering the concrete and spraying debris.
The S WA T. Cuys fire.
Kraven crouches - throws a chunk of cenent at the O ficers.
Spi der man punches Kraven in the face.
Kraven sails through the air - |ands on his back yards away.
Spi derman stands - ducks sone rifle bullets.
SPI DERVAN
(to the Police)

Seriously? | thought we had this

wor ked out .
The Hel i copter eases to one side - the spotlight shining
down on the patio.
| NT. HELI COPTER - N GHT

Pl LOT
(over a | oudspeaker)

Get on the ground now, or we wl |

open fire.
EXT. WEST 39TH - APARTMENT BUI LDI NG - NI GHT
Spiderman raises a hand to shield his eyes fromthe |ight.

A RI FLEMAN | eans out the helicopter’s side door - takes aim

Kraven gets up - grabs a smaller concrete pot - and hurls it
at the Helicopter.

It strikes the tail rotor - shatters the bl ades - snoke and
flame billow. The helicopter lurches - drops rapidly - crash
i nm nent .

The Rifleman junps out of the helicopter - plunges into the
Pool .
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| NT. HELI COPTER - NI GHT

The Pilot fights to keep control.

EXT. WEST 39TH - APARTMENT BUI LDI NG - NI GHT

The hel i copter crashes into the edge of the roof, collapsing
the far side of the pool - rotor blades snap and slice

t hrough the air.

Spi derman | eaps one bl ade - which Thunks into a wall.

The pool Fiberglass shell shatters - Steel support Beans
buckle - and a torrent of water cascades over the helicopter
as it slides back, tilting over edge.

| NT. HELI COPTER - N GHT

The Pilot is drenched by gushing water - the cabin fl oods.

EXT. WEST 39TH - APARTMENT BUI LDI NG - N GHT

The Rifleman struggles - is swept over the edge in a river
of water.

Spiderman fires a web strand - swi ngs over the edge of the
building - he fires another web - snags the Rifleman -
swngs himto safety.

Spi derman | eaps to the transparent w ndscreen of the
helicopter’s cabin - water gushing over his |egs.

The Pilot struggles - drowning as the cabin fills.

Spi derman rai ses both his hands and Smashes the w ndscreen -
rips it out and throws it aside. Spiderman grabs the Pilot -
haul s hi mout and | eaps away -

- as the Helicopter drops away over the building s edge.

Spiderman fires a web - sw ngs back towards the apartnent
and | ands on his side - shielding the pilot.

Spiderman gets to his feet - and the S WA T. guys |eve
their rifles at him Spiderman | ooks around - too many guys
with guns to avoid. And then -

SWAT 1
Stan? You all right?
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Pl LOT
Yeah, 'l live.

- the S WA T. guys |ower their weapons.

SPI DERVAN
So are we okay then?

From t he edge of the roof - Kraven, bruised, bleeding, but
still on his feet - gives a mghty Roar. Then he dives over
t he edge.

Spi derman raises a hand to the SSWA. T. guys.

SPI DERVAN
| m gonna go after him Don’t shoot
me okay? | just got this suit. Hate
to get any holes init.

He races across the patio and | eaps over the building’ s
edge.

SPI DERVAN
VWhoo hoo!
EXT. WEST 39TH - LOANER ROOF - NI GHT

Spi derman plunmmets downward - towards Kraven who's clinbing
down the side.

They collide - tunble through the air - land hard on a | ower
| evel - debris and shrapnel bl own everywhere.

They roll over and over - punching and slashing - and go
over the next edge.
EXT. NEXT BUI LDI NG - NI GHT

Spiderman fires a web. He swings with Kraven to the next
building - drives Kraven hard into the wall.

They drop to the roof top - Kraven staggers. Spidernman
punches Kraven tw ce, then junps and Kicks Kraven in the
chest with both feet. Spidernman sonersaults away - and
Kraven | ands on his back.

Spi derman wal ks to where Kraven | ays.

SPI DERVAN
You ready to call it quits? I'm
sure they’'ve got a nice jail cel
( MORE)
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SPI DERVAN (cont’ d)
for you. Catch up on all those
nat ure nmagazi nes.

Kraven | ooks bad - nose broken, blood on his face.

KRAVEN
Kraven the Hunter will not be
caged.

SPI DERVAN

Kraven the Hunter, hunh? | suppose
that’s better than Melvin the
Taxi derm st.

A SPEAR sails at Spiderman’s chest. Spidey ducks back - and
still gets sliced across the pec’s. He cries out - grabs his
chest.

Maarifa, Kraven's Driver, and several other Black Men in
Native Dress stand at the edge of the building. They throw
nore spears - knifes.

Spi der man dodges and j unps back, tw sting away.

Kraven get’'s to his feet, rushes to the edge of the building
and rolls away over the edge.

Spi derman rushes towards the Bl ack Men, but they Scatter -
giving Native Taunts and Jeers.

Maarifa clinmbs down a fire escape. The others escape through
roof access doors - sone slide away down ropes.

Spi derman rushes to the edge of the building, peers over the
edge, but Kraven is gone.
EXT. WEST 39TH - STREET LEVEL - N GHT

Spiderman swings in to land on the sidewalk - hurries to a
corner stormdrain. He kneels down -

- there's blood on the concrete - and sone |lion fur.

SPI DERVAN
Oh man.
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EXT. NEW YORK SKYLI NE - N GHT

Spi der man swi ngs through the city.

EXT. BUS DEPOT ROOF - NI GHT

Spi derman | ands on the rooftop - wincing in pain. He goes to
a large set of piping, renoves his backpack fromit’s hiding
pl ace.

He pulls off his mask, groans, rubs his jaw.

Peter renoves his street clothes fromthe backpack, then
peel s out of his Spiderman shirt - splotchy purple bruises
on his back and ri bs.

He exami nes the cut across his chest. Wnces in pain - puts
on his shirt.

EXT. BUS DEPOT BUI LDI NG - NI GHT

The bus to Queens pulls away fromthe depot.

I NT. STORM TUNNELS - N GHT

Maarifa | eads a party of Black Men. They carry Kraven on a
litter.

Kraven’s head sways with their steps - he’s unconscious -
hi s breat hi ng weak.

The Men step through a shallow flow of water from a
connecting tunnel. They turn left, follow the current.
EXT. STORM DRAI N QUTLET - NI GHT

Maari fa pushes open a door grate - and the Men carefully
hoi st Kraven up. They march over the concrete spillway
towards the shore.

A faint gl ow of Dawn shows on the horizon, against the
sil houette of the New York City skyline.
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EXT. PRI VATE DOCK - DAWN

Maarifa | eads the Men over a path, past sone pier pilings,
to where a Yacht is noored. They hurry across the dock.

Cal ypso stands on the bow of the Yacht, anguish on her face.
Maarifa and the Men nount the gang plank - carry Kraven up
to the deck.

EXT. YACHT' S MAIN DECK - DAWN

Cal ypso neets the Men as they cone aboard. She gently
touches Kraven’'s face, his shoul der.

Maarifa | eans cl ose.
MAARI FA
He is bleeding out, inside. He wl
be dead before the sun peaks.
CALYPSO
Take him bel ow. To the hold, not
hi s cabi n.
Maarifa nods, then | eads the Men away.

Cal ypso considers - then hurries away.

| NT. THE HOLD - DAWN

Cages for aninals and cargo containers line the wall of the
hold. An intense light illum nates the stairwell - shining
down fromthe entry hatch

Kraven lays on a mattress pad atop a row of crates.

Various Black Wnen kneel in a circle around him wailing
mournful cries of |oss.

Cal ypso conmes down the stairs - noves to where Kraven | ays.

CALYPSO
Qut! Al of you out!

The Bl ack Wonen scatter

Cal ypso kneels at Kraven's side, clasps his hand in hers.
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CALYPSO
Sergei ? Kraven?

Kraven opens his eyes. He gives a weak cough, then | ooks
towards Cal ypso. He forces a snmle.

KRAVEN
| have found a hunter, better than
nme.

CALYPSO
There is no better hunter.

KRAVEN
Nyet. This man in red and bl ue,
this man-spider. He is quite good.
Now, | die.

Cal ypso clutches Kraven's hand to her bosom

CALYPSO
Lubomr is dead?

Kraven nods.
CALYPSO
Then the m nes are safe. No one can
take them away from you.

Kraven sm | es.

CALYPSO
And no man-spider can take you away
from ne.
Kraven scoffs.
KRAVEN

You are not Russian. You do not
understand | oss, tragedy, as we do.
It is in our blood.

CALYPSO
You will not die.

Cal ypso raises the glass cylinder, tilts it to show Kraven
the fluid wthin.

Kraven si ghs.

KRAVEN
The cost is too high.

( CONTI NUED)
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CALYPSO
To receive that which is yours?
Never !
Kraven coughs - blood spraying fromhis |ips.

Cal ypso breaks the seal on the cylinder - nobves the vesse
to Kraven's nouth

CALYPSO
Sergei, drink. Drink and Iive.

Kraven | ooks at her, nods.
Cal ypso pours the fluid into his nmouth - Kraven gul ps.

CALYPSO
Vengeance on the man-spider

Kraven, grow ng stronger, reaches up and takes the cylinder
fromher. He drains it.

Kraven’s eyes glow yellow - cat like - pupils going to
vertical slits.

Kraven spasns - back arches hard - shattering the cylinder
on the deck.

Kraven shakes - body vibrating. He groans - turning into a
wai |l . Then he How s.

Cal ypso covers her ears - backs away.

Kraven’s body swells - nuscles and hair grow ng thicker -
nore lion Iike.

The Bullet in his shoul der cones out of the skin - drops to
t he deck. The wound closes up - heals to a faint scar.

H s thi gh wound al so heal s.
Hi s fingernails grow |l onger - thicker - form ng cl aws.
Kraven shakes his head - his hair jet black, wld, shaggy.

Kraven pants - a smle comng to his lips. Hs Canine teeth
are now nore pronounced - fangs evident.

Kraven | eaps to a crouch - shoul ders hunched - arns crossed
over his chest with clenched fists.

Then Kraven spreads his arns wi de, arches his back, and
ROARS
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| NT. YACHT' S PILOT HOUSE - DAWN
The roar shakes Coffee cups on saucers.

The Captain, a Black Man in a yachting jacket | ooks worri ed.
He gl ances to Maarifa.

Maarifa smles, then raises his spear with a native shout of
Jubilation - victory.

MAARI FA
The Hunter |ives.
| NT. PETER S BEDROOM - DAY
Peter lays in bed, his face mashed into the pillow. He
groans, stirs and shifts. He pushes up, blinks, and gl ances
to his dresser.

The Alarm Cl ock is blank - no power.

Peter throws back the covers, gets out of bed. He |lifts the
alarmclock, pulls the cord - and finds that it’s unpl ugged.

He grabs his cell phone, checks the tinme - 10:47.

I NT. AUNT MAY' S HOUSE - LI VI NG ROOM - DAY

Peter cones down the stairs, in pajama bottons and a 't’
shirt. He carries the al arm cl ock.

PETER
Aunt May?

AUNT MAY
(o.s.)
In the kitchen.
| NT. AUNT MAY' S HOUSE - KI TCHEN - DAY
Aunt May puts breakfast on the table.

Peter wal ks i n.

PETER
Did you unplug ny clock?

AUNT MAY
You needed your sl eep.
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Aunt May takes sonme fried eggs off the stove and puts them
onto a plate.

PETER
| have cl ass today.
AUNT MAY
Not until this afternoon. | don’t

know when you got in, but it was
| ate, and you needed your sl eep.

She puts the skillet down near the sink.

AUNT MAY
Sit down.

Peter puts the clock on the table, sits down.

PETER
So you unpl ugged nmy cl ock?

AUNT MAY
| couldn’t figure out howto turn
it off.

PETER
It’s just a clock.

Aunt May picks up the classifieds with the circled |listings
fromthe counter behind her.

Pet er begins eating his breakfast.
AUNT MAY
Your boss called, the nice man from
the restaurant, about an hour after
you cal l ed ne.

Pet er al nost chokes on his orange juice.

AUNT MAY
He wanted to know if you could cone
in. Ho was willing to cover your

bus and train fare, since it would
i nconveni ence you.

PETER
Aunt My |

Aunt May puts the paper down on the table.
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AUNT MAY
| also found this in your waste
basket .

Peter stares at the |istings.
AUNT MAY
| s there maybe sonet hing you want
to tell nme?

Peter stares at his plate.

AUNT MAY
You stay out late. You lie to ne.
PETER
| haven't lied ..
AUNT MAY
You told nme you were working. Wre
you?
Pet er says not hi ng.
AUNT MAY

And if you weren't at the
restaurant, where were you? Sone
ot her job? Looking at apartnents?
You can’t afford those.

Aunt May kneel s beside his chair, takes hold of his hand.

AUNT MAY
Peter, you're Uncle did all right
by us. We’re not going to sail on
the Riviera any tine soon, but we
get by. What | nmke gives us a
little extra.

PETER
Aunt May those apartnents, | was
just checking to see if there was
anyt hing cl oser to school.

AUNT MAY
You can’t afford any of those. And
| don’t want you quitting school.

PETER

Who sai d anything about quitting
school ?
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AUNT MNAY
Let’s say you did find another job,
somet hi ng tenpting, because of the
money. It can be a trap. You quit
school, tell yourself you Il go
back in a few years. But then tine
goes by and there’s the job,
marriage, a famly.

PETER
It’s not |ike that.

AUNT MAY
Renmenber, once you graduate doors
open up for you. Doors | never had,
doors your Uncle never had. If you
keep staying out all hours, your
grades wll suffer. Please don’t
throw your |ife away.

PETER
| won’t Aunt Muy.

She gets up and hugs himtightly - and Peter groans in pain.

Aunt May gives hima shocked | ook, then yanks his "t’ shirt
up.

Peter’s ribs are still bruised.

AUNT MAY
Ch ny God! Peter what ...?

She | ooks at himand Peter pulls his shirt down, |ooks away.
Aunt May frowns.

AUNT MAY
This isn't the first tinme you ve
cone in bruised or even bl eeding.
Peter, are you involved in
sonething illegal?

PETER
No Aunt May.

AUNT NAY
Pl ease tell me the truth. | don’t
care how good the noney is, if you
go to prison your future is gone.
Over.
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PETER
Aunt My, | ...
(a beat)
a couple of times a nonth, |

AUNT MAY
Yes? Go on.

PETER
A couple of tines a nonth I go to
this boxing gym They pay good
noney for sparing partners.

Aunt May puts her hand on Peter’s neck.

AUNT MAY
Oh ny God Peter.
PETER
It’s not so bad. |'’mpretty quick.

Usual |y they don’t touch ne.
He grins.

PETER
Can’t lay a glove on ne. But the
guy |l ast night

Aunt May hugs him

AUNT MAY
Oh Peter.

Peter presses his face into her shoul der.

AUNT MAY
You need to stop this. Okay?
Prom se ne.

PETER
Fine. | prom se.

Aunt May lets him go, stands back and | ooks at him

AUNT MAY
And if you want to spend tine al one
wWth sonme girl, | suppose | could
go to the novies. W' Il work
sonet hi ng out.

( CONTI NUED)



CONTI NUED

PETER
(he’ s shocked)
Aunt May.
AUNT NAY

There’s only a coupl e of reasons
why guy’s want their own apartnent.
| know what you guys think about,
and that’s okay, it’s not a bad
thing. You’ ve probably net sone

girl.

PETER
Not really. Just one, and she was
pl aying hard to get.

AUNT MAY
| figured it mght be a while,
after Gaen. But it’s bound to
happen soneti ne.

PETER
| think it’s going to be a little
whi | e | onger.

AUNT NAY
kay, if you say so. But no nore
fool i shness. School, and a
reasonabl e, part tinme job. No nore
apartnents, no nore fighting.

Prom se.
Pet er nods.
PETER
Yes ma’am | prom se.
AUNT MAY

And no nore late nights. If you
stay out late on a school night I
swear, grown nman or not, | wll
skin your backsi de.

Pet er raises his hands defensively.

PETER
Ckay, okay.

She ki sses the top of his head, nusses his hair.
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EXT. NYU CAMPUS - DAY

Students and Faculty cone and go across the open grounds
bet ween bui I di ngs.

| NT. LABORATORY - DAY

Peter, wearing safety goggles, rubber gloves, and an apron,
spoons a powder onto a square of waxed paper on a scale.

He wites the anount down in a | ab not ebook.

I NT. ENGLISH 101 - DAY

Peter listens to a lecture. On the desk in front of him a 3
ring binder is open to a print out of the class Essay Style
Gui de.

The instructor wites on a dry erase board, continues
di scussi ng essay structure.

Anot her Student raises a hand, asks a question. The
instructor answers, and Peter wites sone notes.

EXT. NYU CAMPUS - CAFETERI A - DAY

Peter sits at an outside table, eating lunch. He grins at a
group of students kicking a hacky sack with their feet.

A couple of GRLS wal k by. They know Peter, give hima wave.
He waves back, says 'Hello', and they continue on.

Pet er suddenly FREEZES. He gl ances around, but there’s
nothing in sight to put himon edge. He slowy gets back to
hi s | unch.

EXT. BUS DEPOT BUI LDI NG - DUSK

Peter stands in a line with other bus passengers. The bus
pulls up, the doors open. People start getting in.

Several Police Squad cars speed by, their lights and sirens
goi ng.

Peter hesitates, considers chasing after the police. The MAN
behind himget’s inpatient, says something to Peter. Peter
apol ogi zes, then shoulder’s his back pack and gets on the
bus.
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| NT. PETER S BEDROOM - NI GHT
Peter types at a | aptop, working on an essay.

A Daily Bugle Newspaper |ays beside him- the headline "Mre
Jewelry Thefts."

Peter saves the file, then prints out a hard copy.

EXT. BUS DEPOT BUI LDI NG - DAY

Peter gets off of the bus, wal ks down the sidewal k.

INT. CVICS 101 - DAY

The Professor hands back graded quiz’'s. Peter receives his
and | ooks to see he got an "A-'. He smles.

| NT. UPSCALE CAFE - NI GHT

Pet er buses tables. He drops the dishes off - waves to the
di shwasher - who waves back, and wal ks towards the front.

Pet er suddenly STOPS. He wal ks towards the front of the
caf e, goes outsi de.
EXT. UPSCALE CAFE - N GHT
Pet er wal ks out past the sidewal k tables, stands at the
curb. He | ooks left and right, but again, there’s nothing to
arouse suspicion, just traffic and pedestri ans.
The Omer appears at the doorway behind Peter, calls himto
cone back inside. Peter turns and goes in.
EXT. NEW YORK STREET - N GHT
Pet er wal ks past the News Stand. He backs up and reads a
headl i ne on sone Rag Journal - "Murder Man". And there is
the Cell Phone photo of Spiderman at Lubomr’s body.
Peter | ooks at the photo and the headline - shakes his head.
Two G RLS, early 20's, are reading a paper

GRL 1

| can’t believe Spidernman woul d
kill sonebody.
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GRL 2
It’s got to be a m stake.

Peter grins.

PETER
Definitely a m stake.

The Grls look at him Laugh, and wal k away.
Peter sm |l es, watches them

One Grl | ooks back, whispers to her friend. They both | augh
and conti nue wal ki ng.

Pet er shakes his head and wal ks on.

| NT. PETER S BEDROOM - NI GHT

Peter closes a Gvics text book, rubs his eyes. He gets up,
stretches, and wal ks out the door.

| NT. AUNT MAY' S HOUSE - LI VI NG ROOM - NI GHT

Pet er comes down the stairs.

PETER
Aunt May? |’ m goi ng out.

Aunt May is watching tel evision and worki ng on a Sudoku
puzzl e book. Peter smles.

PETER
Sudoku?
AUNT MAY
Have to keep the m nd sharp as you
get ol der.
PETER
Ckay. |1’mgonna go out for a while.

Maybe catch a novie. If you want to

have a man over while |’ m gone,

| eave a necktie on the door nob.
She scoffs.

AUNT MAY
Pet er .
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PETER
Just so | know. Wuldn't want to
i nterrupt anything.

AUNT MAY
Pfff. Not too | ate.

PETER
Hey I'’ma free man til Monday.

AUNT MAY
Fi ne. Have fun.

Pet er hugs her.

AUNT MAY
Love you sweeti e.

PETER
Love you to Aunt My.

Pet er heads for the front door.

AUNT MAY
Thank God that horrid Spidernmn
nmostly stays in Manhattan.

PETER
VWhat ?

AUNT MAY
He’'s killing people you know.

Peter scoffs.

PETER
| don’t think Spiderman kills
peopl e Aunt May. That’'s just the
news, scaring people to get
ratings.

AUNT MAY
This was on C.N. N. Peter, not Fox.

Peter hesitates, his nouth hangi ng open. He shakes his head,
gi ves a wave.

PETER
|’ ve been cooped up too | ong. Cot
to go.
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I NT. TRAIN CAR - NI GHT

Peter sits facing the rear of the train, his head noving
gently with the rhythm

The train passes various buildings and structures.

EXT. GRAVEYARD - NI GHT

Peter, carrying a bundle of flowers, wal ks down the sidewal k
beside a tall, nmasonry wall. He gets to the nain gate, but
it is chained and | ocked.

A posted sign tells that the Cenetery cl oses at Dusk.

Peter rattles the pad | ock. He wal ks down a bit, then | ooks
around. Satisfied he’s alone, he junps and quickly clinbs
the wal |l .

EXT. GRAVE SITE - N GHT

Peter places flowers on Gaen Stacey’'s grave. He tenderly

brushes sone | eaves from her headstone, then squats down,
hi s head bowed.

PETER
H Gaen. | brought sone flowers
that | hope you'll like. | don’t

know i f you can hear ne, or if you
check in sonetines to see howit’s
goi ng down here, but I wanted you
to know that | mss you. That |

t hi nk of you. | think about you a
| ot.

A tear starts down Peter’s cheek

PETER
| wanted to say again, for the five
mllionth time that 1'’mso, so
sorry. | screwed up. | broke the

prom se | made to your Dad, the
prom se | made to you, to nyself.

Peter wi pes his face.

PETER
| " m not asking you to forgive ne.
don't want that. | don’t deserve
that. All | knowis, |'ve been a
jerk. 1’ve gotten people killed.
( MORE)
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PETER (cont’ d)
People | love. My Uncle, your Dad,
and, well you know.

Pet er stands, puts his hands in his pockets.

PETER
| can’t keep hurting people. This,
whatever this is, if | keep doing
it, it has to nmean sonething. It
has to hel p people. If anyone el se
get’s hurt because of ne, | think
|"d |l oose ny mnd, you know?

Pet er shrugs.

PETER
Maybe 1’11 take some tine off. Just
be Peter Parker for a while. Get
through college. | don’'t really

need all the conplications. Regul ar
life is hard enough by itself

wi thout... you know. And your Dad
was right. The Police are there to
do their job. They can handl e

al nost everything. Al nost.

Peter straightens the flowers.

PETER
So that’s it. On and now t hey think
|’ma nurderer. It’s just not fair.
Al'l the people | did hurt, and now
they' re pissed at ne for sonething
sonebody el se did. Life kinda sucks
sonetimes. Love you Gaen. M ss you.

Peter turns and wal ks away fromthe grave.

He st ops,

| ooks back.

PETER
| really mss talking to you
Nobody el se understands what |’ m
goi ng t hrough.

He turns and | eaves.

67.
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EXT. TRAI N DEPOT - NI GHT
Peter rushes to the platform frustrated, worried.

In the distance, the train he’'s m ssed heads down the
tracks.

Peter turns in a circle.

PETER
No. No. No. OCh nan.

Peter checks the kiosk for the next train's departure, but
it'll be along wait.

He | ooks around, sees the platformis enpty.

PETER
Never take your work home with you
Vel l, maybe this once.

Peter leaps to the roof of the Train Depot.

EXT. NEW YORK SKYLI NE - NI GHT

Spi derman swi ngs from buil ding to buil ding.
A Pi erci ng SCREAM sounds out.

Spi der man wobbl es.

SPI DERVAN
VWhat the...?

He changes direction, swings |left, towards another buil ding.

EXT. WEST 45TH STREET - N GHT

A Wman hangs froma thin cable, swaying precariously. She
SCREANMS.

Spi derman catches her, an arm around her wai st, and sw ngs
to land on the side of the building.

The Woman is stiff, arns and | egs made of Plastic. Spidernman
| ooks -

- and it’s a Mannequi n, a decoy.
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SPI DERVAN
Oh this can’t be good.

He FREEZES and -

| NT. MANNEQUI N WORKI NGS - NI GHT

- gets an imge of a battery, cables, sone electronics, and
a cluster of explosives.

EXT. WEST 45TH STREET - N GHT

Spiderman flinches in pain as an ear piercing electric WH NE
sounds fromthe nmannequi n.

He | eaps - as the mannequin EXPLODES - fragnments thrown into
space.

A bird s nest of Cables with Sharp Barbed Tips fly out in
every direction.

Spiderman twists - noving his arns and legs to avoid the
Bar bs.

One of the Cables drives through his Thigh. Spiderman cries
out - the cable tosses and throws him

He swings out - then gets yanked back and swings to slam
into the buil ding.

Then he’s Dangling - bobbing like a fish on a line.

Spi derman gasps - grabs at the barb. He | ooks up. The Cable
runs to an overhang fromthe buil ding.

Spi derman grabs the cable, pulls hinself up. He gets his
ot her hand on the cable and starts to pull -

- when a Tranquilizer Dart Thunks into his shoul der.

Spi der man | ooks up -

EXT. WEST 45TH ROOF TOP - NI GHT

- and Maarifa, in his native garb, is standing a top the
building, a rifle in his hand.

Maarifa raises a cell phone.
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MAARI FA
| have him
EXT. WEST 45TH STREET - N GHT

Then Spi derman sags and hangs, head down, unconsci ous.

EXT. WEST 45TH ROOF TOP - NI GHT

Maarifa works the controls on a winch, and begins reeling in
Spi derman. Maarifa | eans over the edge, watching as

Spi derman get’ s cl oser and cl oser.

Maarifa reaches out with a pole and hook, snags the cabl e,
and pulls Spiderman towards the roof of the buil ding.

Maarifa pulls Spiderman in, then hits a button on the w nch
controls.

The cabl e rel eases and Spiderman hits the rooftop.
Maarifa stands, glares at Spidernman
MAARI FA
So, you are the one who def eated
Kraven. It does not seem possi bl e.

He kneels and unl ocks the head of the barb. He pulls the
cable from Spiderman’s | eg.

MAARI FA
The Hunter is com ng, and then you
will know fear.

Behi nd Maarifa, the Black Cat stalks forward, a | ength of
Pi pe in her hands. She Sw ngs -

- knocks Maarifa in the head. He drops, unconsci ous, across
Spi der man.

Black Cat pulls Maarifa to one side. She kneels down and
sl aps gently at Spiderman’s face.

BLACK CAT
Hey. Wake up. Cone on

The Black Cat |ifts Spidernman’s arm over her shoul ders,
struggl es, but haul s Spi derman upri ght.
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BLACK CAT
Cone on Tiger, tine to go.

Spi derman’ s head wobbl es, still groggy.

Bl ack Cat shuffles towards the roof access door, half
carryi ng Spiderman al ong.

BLACK CAT
Little farther. Come on that's it.

The roof access door opens - and Kraven's Driver steps out,
a spear held in his hand.

The Driver spots Black Cat and Spiderman. He snarls - then
hurls the spear.

Bl ack Cat grabs Spiderman’s wist, raises his hand and waves
it at the Driver.

BLACK CAT
Cone on, do the ...thing.

Not hi ng happens - and Bl ack Cat shrieks, ducks sideways as
the spear cuts a lock of her Platinumhair.

Bl ack Cat shoves Spidernman towards the edge of the buil ding,
hi s heel s draggi ng through the gravel on the roof top.

Spi derman noves his arnms, his head shifts to the other side.

BLACK CAT
Wake up danmm you

SPI DERVAN
VWa....?

They reach the edge of the building. Black Cat | ooks -

EXT. WEST 45TH STREET - N GHT

- to a fire escape.

EXT. WEST 45TH ROOF TOP - N GHT
- but the Driver is approaching fast, knife in his hand.
Bl ack Cat pats down Spiderman’s arm touching his nuscle,

novi ng over his wist. She finds the web shooter bracelet,
then traces down to the switch in the pal mof his hand.
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Bl ack Cat turns his hand over, bends his fingers back, and
squeezes the swtch.

A Wb Strand fires out, sails past the Driver, who ducks and
races towards them

The Driver throws the knife -

- and Bl ack Cat and Spi derman toppl e backwards over the
edge.

EXT. WEST 45TH STREET - N GHT

Bl ack Cat cries out, then squeezes the sw tch again.

A Wb Strand shoots out, sticks to the nasonry of the
bui | di ng.

They keep falling - the end of the web strand fluttering
awnay.

Bl ack Cat grabs Spiderman and Rolls, turning themto face
down towards the ground.

She squeezes again - and a web strand fires out to stick to
the side of the buil ding.

They fall THROUGH the web strand. Black Cat grinmaces as the
strand tangl es over her chest and arns.

They’' re yanked as the strand pulls tight, then they sw ng
hard - shatter a glass w ndow.

Bl ack Cat is stunned. She wiggles a bit, swaying. She | ooks
up. Her left armis wapped with webbing, pulled taught
above her.

Spi derman starts to slip away. She grabs for him holds him
tight.

Bl ack Cat bends and ki cks her |legs, starts them sw nging.
She ki cks again and they swing away and then towards the
bui | di ng.

She ki cks again, hooks her leg through the hole in the
w ndow, and hauls theminto the building.
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I NT. WEST 45TH - NI GHT

They topple to the floor in a dark office, with a desk and
chair on one side of them filing cabinets on the far wall.

Bl ack Cat |aughs, falls back to lay prone.
Spi derman puts a hand to his head, groans |oudly.

Bl ack Cat | ooks at him breaks into a grin.

| NT. WEST 45TH LOBBY - N GHT

The El evator DINGS, and Bl ack Cat exits, still supporting
Spi derman, his arm over her shoul der.

They wal k through the | obby and exit the buil ding.

EXT. WEST 45TH STREET - CURB - N GHT
Bl ack Cat raises her hand and flags an approaching taxi.

BLACK CAT
Taxi !

The cab pulls over. Black Cat opens the rear door and pours
Spi derman i nside. She pushes hi m over.

The Taxi Driver gives thema puzzl ed, suspicious | ook.

BLACK CAT
Costunme Party. My friend had ..

She mnes raising a glass to her |ips.
The Taxi Driver smiles and nods know ngly.
Spi derman | ooks at the Bl ack Cat.

SPI DERMVAN
You snell nice.

BLACK CAT
Yeah, yeah.

Bl ack Cat clinbs in and cl oses the door.

The Taxi pulls away.



74.

EXT. THEATER DI STRI CT ROOF TOP - N GHT

Spi derman groans and puts a hand to his head. He shakes his
head vi gorously, then | ooks around.

He’' s seat ed propped agai nst a steel structure supporting a
bill board. He | ooks around at sone roosting pigeons.

Hi s thigh has been tied wth a white, cloth bandage.

Then the Black Cat clinbs a fire escape | adder and hops over
the roof parapet. She's carrying a paper sack and a
Styrof oam cup of coffee. She hands the sack to Spiderman.

BLACK CAT
Her e.

SPI DERVAN
VWhat' s this?

BLACK CAT
Thought you could use it.

Spi derman pulls a packet of pain killers fromthe bag.

SPI DERVAN
Thanks.

He tears open the packet, dunps the pills into his palm

Black Cat drinks the coffee, leaving red lipstick on the
cup.

SPI DERVAN
Do you mi nd?

He hol ds out his hand. She hands himthe cup.

Spi derman pulls his mask up over his nmouth, downs the pain
killers with a guzzle of coffee. He sighs in pleasure, then
dri nks another | ong swal |l ow

He hands the cup back to her.

SPI DERVAN
Ww, that was ... nice. Thanks.

BLACK CAT
Any tine.

Spi der man shakes the bag, sonething heavy rustles inside.
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SPI DERVAN
Sonet hi ng el se?

He reaches in and pulls up a stolen D anond neckl ace. As the
jewels clear the bag a LI GHT fl ashes.

Bl ack Cat grins from behind her cell phone.

SPI DERVAN
| don’t believe you. You go out
steal i ng nore di anonds?

BLACK CAT
Not nme handsone, you' re the one
hol di ng t he goods.

She waves the cell phone at him

SPI DERVAN
Oh that is | ow

Spiderman tries to get his feet under him but he groans
with the effort, puts a hand to his head, and slowy rises.

Bl ack Cat steps towards him

BLACK CAT
Think of it as an insurance plan.
can e-nmail that photo with the
touch of a button. Facebook,
I nstagram Tunbler. It wouldn’'t
| ook so nice Spiderman being a
jewel thief now would it?

Spi derman stares at her.

BLACK CAT
Especially after that mnurder
i nci dent .

SPI DERVAN
| had nothing to do with that.

BLACK CAT
Sure you didn’t. | know you're a
strai ght |aced, uptight, goody
goody. But with enough evidence,
people mght start to wonder.

SPI DERVAN
What do you want ?
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BLACK CAT
| saved your bacon tonight.

Spi derman rubs the shoul der where he was shot.

BLACK CAT
So | figured you d let ne slide a
little. Look the other way, turn
t he other cheek, blue butt.

SPI DERVAN
You're still a thief.

BLACK CAT
Nobody get’s hurt when |’ m worki ng.
| get past the alarns, | take sone
pricey baubles. Grl has to nmake a
[iving.

SPI DERVAN
Doesn’t nmake it right.

She steps closer to him a little sway in her hips.
BLACK CAT
Naughty’s nore fun. Can’t be goody
goody all the tine.
Spi der man st eps back, but she keeps noving cl oser.

BLACK CAT
What’s the matter? Cat got your
t ongue?

She presses hard against him Kkisses himfirnmy.
They break for air.

SPI DERVAN
You snell nice.

BLACK CAT
You said that before.

They kiss again, this tinme Spiderman enbraces her, squeezes
her tight.

They break again. Spidernman | ooks around.

SPI DERVAN
How did we get up here?
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BLACK CAT
It wasn’t easy. You' re heavier than
you | ook.

They ki ss again. They break and Spi dernman presses his face
to her neck.

SPI DERVAN
You snell really nice.

BLACK CAT
| know. You said that...

Spi derman | eans away from her, | ooks around nervously.

SPI DERVAN
No. You' re wearing perfume. It’s
the kind of thing...

- And Kraven is squatting on the parapet beside the fire
escape. He grins broadly, sniffs the air.

KRAVEN
a predator wll track.

Spiderman pulls his mask back into place.

SPI DERVAN
Kr aven.

KRAVEN
The spider and his mate.

Bl ack Cat and Spi derman both protest.

SPI DERVAN
We are not a couple. She's a thief.

BLACK CAT
| barely know this guy. He is not
nmy type. Too uptight.

Kraven G- ow s.

KRAVEN
Stop. | trust what | see, not what
you say. Man-spider, tonight you
must die. | am apex predator. You
are not better than me. You are not
hunter. You are prey.
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SPI DERVAN
W' || see about that fancy pants.

Kraven hops fromthe parapet to the roof top.

KRAVEN
Da. W will see. You will nmake fine
trophy for ny wall.

Spi derman turns to Bl ack Cat.

SPI DERMVAN
Get out of here. Go. 1I'l|l take care
of this.

Bl ack Cat nods, runs behind sonme roof top structures and
away.

KRAVEN
You will take care of nothing.

Kraven | aunches hinsel f -

- drives FAST at Spidernman.

Spi derman fires two web strands at Kraven -

- who drops and Slides hard, sweeps Spiderman off his feet.

Spi derman | ands on his back and Kraven punches himfull in
t he face.

Kraven draws back, punches again. Spiderman catches his
fist, kicks Kraven in the side - throwng himto the left.

Spi derman junps to his feet, takes a weak step favoring his
good | eg.

Kraven rushes him claws sl ashing. Spiderman dodges back,
then grabs Kraven and Junps - Kraven throws sone punches -
and they Land hard, Spidernman driving Kraven into the roof.

Spi derman | eaps to a hand stand, then sonersaults and stands
upright.

Kraven gets to his feet, grinning broadly.

KRAVEN
You are worthy prey.

SPI DERMAN
And you need to accept it, disco is
dead. That *70's outfit doesn’t
wor k anynor e.
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Spiderman fires two nore web strands. Kraven ducks - the
strands stick to the brick work behind him -

- then Spiderman bungee propels hinself at Kraven, feet
first. He kicks Kraven across the roof top, snmashes him
agai nst the brick work.

Kraven rebounds, shakes his head with a Roar and charges.
He Grapples with Spidernan and they SMASH t hrough the
parapet, sailing with the debris into space.

EXT. UPSCALE CAFE - N GHT

Kraven and Spiderman plumet - still punching and sl ashing.

They hit the sidewal k, Spiderman first - shatter a trash
receptacle, throw nore debris.

Kraven rolls, conmes up on his feet. He ROARS.

Pedestrians scream and scatter, tables are over turned.
Spi der man punches Kraven - who sails through the air -

- drives a dent into the trailer of a passing sem -truck.
The trailer rocks sideways - wheels lifting - then slans
back down.

Kraven is thrown to the street.

Spi derman | eaps and craw s al ong the side of the building -
fires a web at Kraven.

Kraven’s snared - Spiderman pulls - SMACKS Kraven agai nst
t he bui | di ng.

Kraven slices with his knife, drops away fromthe web.
He picks up a parked Mdtorcycle, throws it at Spidernman.

Spi derman | eaps aside - the Mdtorcycle snashes on inpact -
parts and gasoline spatter the side of the buil ding.

Peopl e scream as parts rain down on them

A candle on a table ignites the gas - flanmes bill ow across
the tabletop and up the wall.

The Cafe OANNER wat ches the destruction in horror

Spi der man wat ches the people flee.
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SPI DERVAN
Oh ny Cod.

Then Kraven | eaps and starts clinbing the side of the
bui | di ng.

Spi derman clinbs faster - pulls away from Kraven.
KRAVEN
You run very well. You are
excel | ent prey.

Spi derman leaps - fires a web strand to anot her buil ding and
SW ngs.

But Kraven also | eaps - catches him

They swi ng across the street and SMASH t hrough a w ndow -

I NT. OFFI CE BU LDI NG - NI GHT

- into Cubicle and File Cabinet hell - a labyrinth of work
spaces.

Ofice Wrkers, the second shift, screamand fl ee.

Kraven throws Spiderman - who snashes through several file
cabinets, tears out nultiple cubical walls.

| NT. EXECUTIVE OFFI CE - NI GHT

Spi derman crashes through the wall - lands on his back in

sonmebody’ s office. He groans, |ooks at the Executive, a man
in his '50"s, on the phone, seated at his desk.

SPI DERVAN
Get out of here. Get your people
out .

EXECUTI VE

(to his phone)
I’11 call you later.

The Executive hangs up - flees the office.
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I NT. OFFI CE BU LDI NG - NI GHT

Kraven pursues, running on all fours, |eaping through the
holes in the cube walls.

KRAVEN
Man- spi der
| NT. EXECUTI VE OFFI CE - NI GAT

Kraven | eaps the last hurdle - Spidernman punches, a hard
upper cut that lifts and flips Kraven -

- slanms himthrough a dark wood grai ned desk. Broken pieces
fly.
Spi derman, fists clenched, stands facing Kraven.
SPI DERVAN
That's Spi der Man. Not spider
sheep, not spider wi np. Spidernan.

Kraven picks up half the desk and heaves it at Spiderman,
who | eaps, avoiding it, and clings to the ceiling.

Kraven Roars.

Spi derman | aunches hi nsel f, tackles Kraven, and drives them
bot h through the picture w ndow.

EXT. WEST 47TH STREET - NI GHT

Spi derman and Kraven sail through the window in a spray of
gl ass.

Spi derman grabs Kraven in a headl ock, he fires a web, and
sSwi ngs t hem hi gher.

Kraven punches Spiderman - who let’s go of the web. They
both drop - then Spiderman fires a web. Kraven grabs

Spi derman’ s ankl e and they both sw ng towards anot her
bui | di ng.

EXT. WEST 47TH - STREET LEVEL - N GHT
A Police Cruiser pulls to a halt in the mddle of West 47th

- Hollis leans out the driver’s side wi ndow, |ooks up, radio
m ke in his hand.
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HOLLI S
| can confirm | have a visual on
Spi derman and Kravinoff, duking it
out on West 47th. Now on West 48t h.

Wl lard, the passenger, also | eans out and | ooks up.

EXT. WEST 48TH STREET - N GHT

Spi derman - with Kraven on his ankle, sw ngs towards another
bui | di ng.

Kraven let’s go - lands and rapidly clinbs the side of the
bui I di ng.

Spi derman flips, lands with his back to the building, facing
Kraven as he ascends.

SPI DERVAN
Gve it up cuddles. This isn't the
jungle, you're on my turf now.

Kraven Roars and continues charging up the side of the
bui | di ng.

SPI DERVAN
Fi ne.

Spiderman fires a web blast - hits Kraven in the face.
Kraven peel s the webbi ng away, continues cli nbing.

Spi derman fires another burst - but Kraven flinches to the
side - throws his knife.

The bl ade slices Spiderman’s arm Thunks into the | edge
above him Spiderman cries out - |ooses his hold, then turns
and clinbs away up the buil ding.

Kraven clinbs rapidly - pauses to pull his knife fromthe
stonework, tucks it in his belt, and continues cli nbing.

EXT. NEW YORK SKYLINE - NI GHT

A helicopter circles, searching for the battling pair. A
spot | i ght beam sweeps up the side of the building.
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EXT. WEST 48TH STREET - N GHT

Two nore Police Cruisers turn the corner and head down the
street.

A Bl ack Linousine also drives along. Calypso, in a black
dress and di anond neckl ace, stands with her upper body

t hrough the open noon roof. She gazes up towards the search
| ight beam her hair blowing in the w nd.

EXT. WEST 48TH ROOF TOP - NI GHT

Spi derman | eaps over the roof edge, fires a web to a higher
structure and swings to land in the mddle.

Kraven clinbs over the edge, stal ks towards Spi dernan

KRAVEN
| nmust thank you. | feel alive.
Energi zed by the thrill of the
hunt .

SPI DERMAN

Happy to obli ge.

Kraven charges - and Spiderman throws himoff the roof -
into open air.

Spi derman races and | eaps after him

EXT. ST. PATRI CK' S CATHEDRAL - NI GHT

Spi derman hurtles after Kraven - catches himjust as they
SMASH t hrough the Crucifix at the top of the Left Hand Spire
- Roof tiles and debris explode into the air.

They drop - hit the steep pitched upper roof |evel.

Kraven digs wildly with his claws, tearing tiles as he skids
downwar d.

Spi der man bounces, rolls over the wi ndow dornmers and off the
edge - Kraven plumets after.

Spi derman | ands on the lower roof - rolls and slides, then
fires two web strands and gets to his feet - held between
two upright spires.

Kraven hits the roof, bounces, and sails towards Spi dernman.

Spi derman ki cks Kraven with both feet, throw ng hi m back
towards the wall.
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Kraven digs his claws into the roof - skids to a stop. He
scuttles around to face Spiderman - rushes towards him

Kraven | eaps, slices one of the web strands and grabs it. He
sw ngs, yanks Spiderman around, and SLICES at Spiderman’s
ribs with his claws.

Spi derman cries out, clutches his ribs.

Kraven tackl es Spiderman - punches his face again and again.

EXT. NEW YORK SKYLI NE - NI GHT

Two Helicopters circle, their search lights shining on the
roof top.

| NT. HELI COPTER - NI GHT

The Pilot watches the fight, adjusts the pedals.

EXT. NEW YORK SKYLI NE - NI GHT

The Helicopter shifts right, levels out.

EXT. H GH TERRACE - NI GHT

Two Black Men in Native dress run along the length of the
Terrace, |ooking down on the roof top of St. Patrick’s.

One of the nen carries a hunting rifle with scope. He raises
it to his shoulder, steadies it on the railing, and takes
aim

The ot her man pushes the rifle away, says sonething angry,
scolding the rifle bearer in Zulu.

They both watch the fight.

EXT. ST. PATRICK' S CATHEDRAL - N GHT

Spi derman draws in his arnms, blocks Kraven's punches. He
slides, between Kraven's |egs and away, down the roof.

Spi derman fires a web, gets to his feet, and | eaps -
SW ngi ng away towards anot her buil di ng.
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Kraven watches him then grins broadly and runs along the
edge of the roof. He reaches the center of the cross shaped
bui l di ng, and heads left, running along the left section of
roof. He gets to the end and LEAPS -

EXT. EAST 51ST STREET - N GHT

- sails across the broad street -

- and lands on the | ower |level of a terraced buil ding.
Kraven grins, runs and clinbs, then clinbs again, nounting
each level as if they were giant stairs. He reaches the top
and runs across the roof.

Spi derman swings on a web strand to Kraven's left. Kraven
runs, keeping pace with Spiderman.

Kraven reaches the end of the roof and | eaps -

EXT. EAST 52ND STREET - N GHT

- sailing to the next roof top - slanmng into a chimey -
cracking the bricks.

Kraven grabs the chimey stack - snaps it off.

He throws the chimey - which Slans Spiderman - bounces him
across the roof.

Kraven grabs Spiderman - they roll, punches and sl ashes
flying. Kraven picks Spiderman up - Slanms hi mdown hard on
t he roof.

Kraven grabs Spi dermans neck - grins broadly.

KRAVEN
The hunt ends. Now, you die.

Kraven squeezes - Spiderman grabs at Kraven’s wists -
struggles to break free.

Spi derman panics - |legs jerk and ki ck.

Kraven bears down - squeezi ng harder.

Spi derman gets his arns inside Kraven’s wists - he breaks
Kraven’s grip and strikes his chin with the heel of his
hand.

Kraven' s head snaps back.
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Spi derman junps up - leaps into space - fires a web strand,
and snags the top of a corner roof turret. He sw ngs out
over the street, then back - kicks Kraven across the roof.

Spi derman | ands - rubs his neck, coughs to clear his throat.

SPI DERVAN
You' re insane.

Two Police Helicopter’s circle the building - spot lights
sweepi ng.

Sirens sound and nultiple Police Cars and S.WA. T. Vans
arrive on the street bel ow

EXT. 5TH AVENUE - N GHT

The Bl ack Cat, riding a Vespa scooter, races al ong, weaving
bet ween cars. She banks fromside to side, guns the notor as
she approaches an intersection.

A Bl ack Linousine cones through the intersection - then
brakes hard as Black Cat cuts it off.

The Lino’s horn blares and Cal ypso sl aps the roof -
screanming, frustrated. She | eans down and says sonet hing
harsh to the driver

Traffic slows to a crawl. Cars are backed up bunper to
bunper.

Three Police Cruisers are parked across 57th Street - red
and blue lights flashing. Various Unifornmed Oficers are
directing traffic away.

Black Cat pulls the Vespa up onto the sidewal k, drives
around t he Police bl ockade.

The Linmousine slows to a stop - Calypso sneers, then clinbs
out of the noon roof and slides down to the street. She
renoves her heels, and holding themin her hand, runs -
trying to foll ow Kraven

Doors on the Linb open and various Black Men in Native Dress
exit. They follow Cal ypso, carrying spears and knives,
runni ng between cars.



87.

EXT. EAST 52ND STREET - N GHT

Kraven | ooks down at the Police activity. He grins at
Spi der man.

KRAVEN
| am apex predator. You interfered.
You presuned to hunt ne. You have
made grave error.

Kraven rushes towards him and Spiderman | eaps away - fires
a web strand - and swi ngs off.

Kraven throws his knife - then | eaps off the roof, follow ng
hi m

EXT. NEXT BU LDI NG - N GHT

Kraven’s knife cuts the web - and Spiderman drops - hits the
roof hard - bounces - and Kraven is on him- one hand on

Spi derman’s throat - his other knife sw nging down to
strike.

Spi derman bl ocks Kraven’s arm

KRAVEN
Di e Spider Man! Die!

Spi derman ki cks - throws Kraven over onto his back.
Spi derman junps up - punmels Kraven agai n and again.
SPI DERVAN
(bet ween punches)
| was supposed to have this weekend
of f.

Kraven gets in a punch - knocks Spiderman in ear - rolls him
si deways.

Kraven junps up - roars.

EXT. 5TH AVENUE - NI GHT

Black Cat pulls the Vespa to a stop - gazes skyward. She
gets off - sets the kickstand - and grabs a G appling GQun
fromthe Vespa' s saddl e bag.

She ainms up, pulls the trigger -
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EXT. NEXT BUI LDI NG - NI GHAT

- and the grapple |l ands over the roof parapet, the prongs
| ocking onto the nmasonry.

EXT. 5TH AVENUE - NI GHT

Black Cat hits a control on the Gapple - winches the cable
in - rappels up the side of the building -

Then Cal ypso junps up, grabs Black Cat around the shoul ders
- holds a knife to her throat.

CALYPSO
Take ne to Kraven.

They conti nue towards the roof.

The Bl ack Men arrive on the street, begin clinbing the
buil ding. They leap to fire escapes - clinb drain pipes -
and maneuver up w ndow | edges and nol di ngs.

EXT. NEXT BU LDI NG - N GHT

Cal ypso and the Black Cat clinb over the edge of the
parapet. Cal ypso | ooks frantically for Kraven.

Kraven punches Spiderman in a sharp upper cut - |lifts and
THROWAS him hard to the roof top.

Kraven punches Spiderman’s wounded | eg - Spi derman screans
i n agony.

Kraven grabs Spiderman’s ankle and swings himin a circle -
SLAMS himinto a cluster of Metal Pipes. Kraven keeps

SW ngi ng and beati ng Spi der man.

Kraven punches and sl ashes - beats Spiderman to his knees.

KRAVEN
Die! Diel Del

Spi derman | ooks bad - costume torn and cut - bleeding from
several wounds.

Kraven ki cks Spiderman in the ribs - slanms himagainst the
pi pes.

Kraven rushes forward - Spiderman struggles to stand - get’s
his feet on the pipes and his hands on Kraven' s shoul ders.
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He grabs Kraven by the neck and junps - flipping hinself
over and throw ng Kraven to the ground.

Spiderman gets his arm around Kraven's throat - keeps Kraven
pi nned on his knees.

Cal ypso gives a shout - throws her knife.

Spi der man ducks back - the knife clips his head - he | oses
his grip on Kraven.

Bl ack Cat pulls away from Cal ypso - strikes Calypso in the
t hr oat .

Cal ypso drops.
Kraven's eyes go wide. He throws his knife -

- hits Black Cat square in the chest - she drops away over
t he edge of the building.

Spi derman wat ches her fall - and goes BERSERK
Spi der man punches Kraven - Kraven punches back.

Kraven sl ashes - Spiderman ducks - Pushes in close to punch
Kraven in the ribs again and again.

Spiderman fires a web - hits Kraven in the face. He fires
anot her strand - pulls hinself up and away.

Spi derman swi ngs towards the street -

- Kraven rushes after him- running full out.

Spi derman | ooks up -

- and spots the formof a DANGLI NG WOVAN, a decoy.

He fires a web strand, then swings in a tight arc, body
hori zont al .

He swi ngs towards the hanging woman - ki cks HARD - driving
t he mannequi n back towards Kraven.

A piercing WH NE sounds as Kraven stares, eyes open wide in
shock.

The Mannequi n EXPLODES - the force bl owi ng Kraven through
the air - shattering masonry of the roof top.
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EXT. EAST 54TH STREET - N GHT

Kraven hits the adjoining building - smashing the stonework
- his torso crunching a hollow in the surface - bits of
stone, glass, and wood droppi hg away.

Kraven |lays - stunned and bl eeding - pressed into the
depression in the wall.

EXT. NEXT BU LDI NG - N GHT

The air where the Mannequin detonated is full of dust and
debris. Coils of cables dangle - sone barbs are enbedded in
the stonework - sone hang linply and CLACK agai nst the side
of the buil ding.

Spi derman | ands on the Parapet - gazes across at Kraven.
He turns and | ooks over his shoul der.

SPI DERVAN
Ch CGod.

He fires a web strand - swings to the edge of the building
and peers over.

Bl ack Cat dangles - a firmgrip on the grapple cable. She
sways, then |ooks at himand sml es.

BLACK CAT
Help a girl up?

Spi derman hauls on the cable and reels her in - draws her
over onto the roof top.

They enbrace - Spidernman squeezes her tight - and the Bl ack
Cat winces in pain. Spiderman | ets her go, |eans away.

Bl ack Cat reaches into the deep cl eavage of her bodice -
draws out her cell phone, now shattered from where Kraven’'s
knife hit her.

SPI DERVAN
You are one lucky Kkitty.
BLACK CAT
One down, eight to go. Lives that

is.

Cal ypso lays to one side on the roof top. She pushes herself
up on her hands, coughing and rubbing her throat.

( CONTI NUED)



CONTI NUED: 91.

SPI DERVAN
Keep an eye on her.

Spi derman leaps - fires a web strand.

EXT. EAST 54TH STREET - N GHT

Spi derman swings in to land on the wall. He clinbs up -
pauses when he reaches the unconsci ous Kraven.

SPI DERMVAN
No hunting in New York w thout a
license. Grave error.

EXT. NEXT BU LDI NG - N GHT

The Bl ack Men reach the roof top. They peer over the edge -
spot Calypso with the Black Cat - Kraven with Spi derman.

Maarifa barks a single conmand in Zulu - and the Black Men
slip away - slide down fire escapes - clinb down the wall.

Maarifa shakes his head - then | owers from sight.

Bl ack Cat watches himgo - then turns to glare down at
Calypso - and the brightly glittering D anond Neckl ace she
wears.

Bl ack Cat sm | es.

EXT. EAST 54TH STREET - GROUND LEVEL - N GHT

Red and bl ue flashes abound fromhalf a dozen police
vehi cl es.

Spiderman | owers hinmself on a thin strand of webbing. In one
fist he holds nore web, a wde swath that waps and bi nds
Kraven and Cal ypso.

Cal ypso struggles - grow s out some native | anguage
obscenity. Kraven is still groggy.

The Police Oficers approach cautiously as Spiderman | owers
the captured vill ains.

SPI DERVAN
This man’s wanted for nurder

Spi derman lets his bundle go and Kraven and Cal ypso touch

down just in front of the police. They crunple to the
pavenent .

( CONTI NUED)



CONTI NUED: 92.

The two detectives approach.

DETECTI VE 1
VWho' s the woman?

SPI DERVAN
| mnot sure, but she was aiding
and abetting Kraven.

DETECTI VE 2
Ai di ng and abetting? You a cop?
Maybe a | awyer?

SPI DERMVAN
Just a concerned citizen. Haven't
pi cked a maj or yet.

DETECTI VE 1
A major? How old are you?

SPI DERMAN
Use your heaviest restraints, he's
super strong. Anyway, got to go.
Spiderman fires off a web strand - sw ngs away.
The Detectives and Police watch himsw ng away.

DETECTI VE 2
Thanks for the assist.

Spi der man swi ngs away between buil dings into the distance.
SPI DERVAN
Whoo hoo!
EXT. NEXT BUI LDI NG - NI GHT

Spi derman swi ngs up over the parapet, flips in a circle and
| ands on the roof top.

He |inps towards the Black Cat.

SPI DERVAN
Hey |l ady, need a |lift sonmewhere?
BLACK CAT
You're in no shape for giving piggy
back rides.

He reaches her and she puts a hand on his ribs. Then she
pokes himand he groans in pain, pulls away.
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SPI DERVAN
Maybe not .

Bl ack Cat touches his cut shoul der, runs her hands up over
his jaw to the cut on his head. She tugs the cloth of his
mask, pulls the edge up over his nouth.

BLACK CAT
You know what they say?
SPI DERMAN
What ?
BLACK CAT

Chi cks dig scars.

She ki sses Spi derman passionately, presses her face to his
neck. She draws back, smiles at him

BLACK CAT
Besi des, night hasn’t been a total
| oss.
She hol ds up Cal ypso’s Di anond neckl ace.
Spi der man gr oans.
SPI DERVAN
Where did you get those?
EXT. EAST 54TH STREET - GROUND LEVEL - NI GHT
The Police cut the webbing hol ding Kraven and Cal ypso.
Wth her hands free - Cal ypso coughs, touches her throat.
Her eyes widen in surprise, she pats her neck, but her
di anonds are gone.
The Police pull her hands behind her back and cuff her.

Kraven is fastened into conplex, steel nmanacles and chai ns.

Kraven lifts his head, sneers.

KRAVEN
Spiderman. | will have ny revenge.
You will die by ny hands. So swears

Kraven the Hunter.
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EXT. NEXT BU LDI NG - N GHT

SPI DERVAN
Never mnd, | don't want to know.

Spi derman enbraces the Bl ack Cat again, huggi ng her gently,
tenderly.

SPI DERVAN
So what’'s your name?

BLACK CAT
Let’s keep it professional. Call ne
The Bl ack Cat.

SPI DERVAN
The Bl ack Cat?

BLACK CAT
O just Black Cat.

SPI DERVAN
Fi ne.

They ki ss again. Then Spi dernman | ooks past her -
- and on the horizon the Sun is starting to rise.

SPI DERVAN
Oh boy. I've really got to go. WII
| see you agai n?

BLACK CAT
Sure. 1’ m al ways hangi ng around,
| ooking for a good tine.

SPI DERVAN
Ckay. You good from here?

Bl ack Cat waggl es the D anonds.

BLACK CAT
Dam good.

Spiderman pulls his mask down, settles it into place.

SPI DERVAN
Try not to rob anybody.

BLACK CAT
No prom ses.

Spi derman sighs. He trots towards the edge of the buil ding,
di ves over - fires a web strand and sw ngs away.
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EXT. PETER S NEI GHBORHOOD - MORNI NG

Peter Parker gets down off of the early bus. He wal ks
slowy, with a bit of alinp. But he's smling.

Peter get’s to his Aunt’s house, trots up the stairs.

The front door opens and Aunt May steps out. She’ s wearing
her housecoat and slippers, reaching for the paper on the
por ch.

She | ooks up and sm | es when she sees Peter. Then she
frowns.

AUNT MAY

Pet er have you been out all night?
PETER

Sort of. | kind of lost track of

tinme.
Aunt May sighs. She shakes her head, mldly amused.

AUNT MAY
Be gl ad you’'re young. Once you hit
your forties you won't be able to
party all night. You might try, but
you' |l pay for it for next three
days.

She frowns, then | eans close and turns his head.
Peter has lipstick on his neck.

AUNT MAY
Were you with a girl?

Peter grins, hunches his shoul ders.

PETER
Yeah. She, sort of bailed ne out of
a tough spot. W spent the night
t oget her, watched the sun cone up.

Aunt May taps her foot, squints her eyes at him

PETER
Seriously that’'s all. | don’'t even
knowif 1’'Il ever see her again.
AUNT MAY
Vll. | suppose you need to let off
alittle steam and have sone fun
( MORE)
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AUNT MAY (cont’d)
Be careful though. | wouldn't want
you to get your heart broken over
the wong kind of girl.

Peter grins.
PETER
She is possibly, maybe, the wong
ki nd. Most possibly, definitely, a
bad, bad girl.

AUNT MAY
And you |ike her?

PETER
Yeah. Sonet hi ng about her.

Aunt May sighs and | eans to give Peter a hug.

AUNT MAY
Oh Peter. Cone inside.

They head through the front door.

AUNT MAY
Do you want to stay up? O go to
bed?

PETER

| don’t know.
He | aughs.

The front door sw ngs cl osed.

EXT. NEW YORK CI TY SKYLI NE - ANOTHER DAY
Spi derman swi ngs over the roof tops - patrolling the city.

He swi ngs past various buildings - their windows gleamng in
t he sun.

Spi derman swings in an upward arc - let’s go of the web
strand at the top - sonersaults - then fires another web and
SW ngs away.
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EXT. PARK AVENUE - DAY

Spi derman swi ngs past various buil di ngs.

He swings in - lands on the side of a building I ooking down
on the sidewal k.

EXT. NEWS STAND - DAY

Spi derman | owers hinsel f, head hangi ng down, web strand held
bet ween his feet.

He pauses and reads the headline on a stack of Daily Bugle
papers - "Trachtenburg Qui ntet Returned!"

SPI DERVAN
Son of a gun.

The Vendor | eans out the stand wi ndow, sniles and waves at
Spi der man.

VENDOR
Hey Spi derman! How are you web
head?

SPI DERVAN
Doi ng great.

VENDOR

Hey everybody, it’s Spiderman.
A smal |l crowd gat hers, cheering and wavi ng.
Spi derman waves at them then fires a web strand and sw ngs
awnay.
EXT. PARK AVENUE - DAY
Spi derman swi ngs al ong - when a SI REN sounds out.

He | ands on a street |lanp post - just as a speeding vehicle
passes beneath him

The Passenger, a man wearing a Conedy/ Tragedy Mask, | eans
out the wi ndow and fires a burst froma nmachi ne gun.

Three police cars roar by one by one.

Spi der man wat ches them for a second.

( CONTI NUED)



CONTI NUED:

SPI DERVAN
Oh boy, here we go again.

He | eaps to pursue - fires a web -

THE END

and swi ngs away.
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