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EXT. MANSI ON NI GHT

A pal atial structure set anongst a sonewhat tropical forest.
In front of the mansion, several |uxury cars are parked.

A |l arge downstairs area of the mansion is well lit, and
nmusi ¢ and a variety of voices can be heard comng fromit.

| NT. FUNCTI ON ROOM NI GHT

An el egantly and expensively decorated hall.

The roomis full of various casino tables.

The tables and the hall are bustling with nmen and wonen
dressed in elegant suits and eveni ng gowns.

Towards the center of the roomis a Blackjack table.

TOM WARREN, an athletically built, well groomed man in his
early 40s, wearing a freshly pressed dinner jacket, sits at
t he tabl e.

Laid on the table directly in front of himis a pair of
Ki ngs.

St andi ng opposite Tom a CROUPIER, a man in md 20s wearing
a wai stcoat, deals hinself a hand.

Tom a crowd of people standing behind him and the other
pl ayers sitting at the table, watches the croupier as he
reveals the two cards, an Ace and a Five.
The ot her peopl e | ook anxious. Tomremains cal mthough.
The Corupier deals hinmself a third card.
A Seven. The croupier is bust.
CROUPI ER
(congratul at ory)

Wel| done sir. You wi n another

hand.
The crowd gives out a cheer.

A large pile of ganbling chips is noved in front of where
Tomis sitting.

A slight smle nonentarily appears on Tom s face.
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CROUPI ER
(suggesti ve)
Anot her hand?

The smle returns to Tonis face.

TOM WARREN
(confident)
Wiy not. I'mstill feeling | ucky.

HEARI NG DEVI CE

Alittle chip behind Tonis ear, hidden to everyone el se
around him cones to life.

MATT EDWARD s voice is heard

MATT EDWARDS (O S)
(informative)
The security canera’ s have been
taken care of. It’s tinme to nmake
your nove.

TOM
Tom | ooks deci si ve.
He gets up fromthe table.

Awar e of the people around him he gives a slight smle
agai n.
TOM WARREN
(to the Croupier)

On second thought, could you keep

nmy place at the table free for a

monent. ... | think I'"'min need of

anot her dri nk.
Tom casual |y wal ks away fromthe table.

He slowy and subtly starts to wal k towards the entrance
door of the Hall.

Tom notices two identically dressed guards standing in front
of the door observing the casino guests.

He 1 ooks a little anxi ous.

Tom tal ks under his breath.

( CONTI NUED)
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TOM WARREN
(to the listening chip)
We have a situation here. There’'s
two guards bl ocking the door.

MATT EDWARDS (O. S)
(reassuring)
l"mon it.

Tomslowy carries on noving towards the door, trying not to
rai se suspi cion

The guards continue to scan the room

Trying to keep his anxi ety hidden, Tom continues to nove
towards the door.

The guard’s hand hel d radi os suddenly nmake a noi se.
HAND HELD RADI O
SECURI TY TECHNI Cl AN (O S)
The sensor by the Kitchen back door
has been triggered. Please
i nvesti gat e.
TOM

Tom wat ches as the guards quickly turn there focus away from
the hall, open the door, and wal k out of the room

A | ook of relief appears on Tonis face.
Tom carries on over to the door.
Eventual |y reaching the door, Tom qui ckly scans the hal
before carefully opening the door and wal ki ng out of the
room
| NT. MAIN FOYER NI GHT
Tom cautiously quickly scans the area.
No one else is around.
TOM WARREN
(to listening device)

l’mon my way to Esten’s office
NOW.

( CONTI NUED)



CONTI NUED: 4.

MATT EDWARDS (O S)
Good. This is the best opportunity
we’ ve had so far to get that son of
a bitch before he nakes anot her
billion dollar deal .. be careful
t hough pal .

TOM WARREN
(confident)
| al ways am

| NT. MANSI ON CORRI DOR 1 NI GHT

A long wal kway lit only by the noonlight fromthe w ndows
opposite it.

Vari ous statues and paintings are peppered along it.

Tom cautiously wal ks along the corridor, |ooking to see if
anyone el se is around.

As Tom edges along a curve in the wal k way, he suddenly sees
atrio of arnmed, alert, stationary, MANSI ON SECURI TY GUARDs
in the distance.

Tomretreats a few paces.
He | ooks deep in thought.

Tom soon reappears in the guards viewoint as he wal ks al ong
the corridor towards them

Maki ng hinmself |look |ike a believable drunk, he repeatedly
stunbl es back and forth across the corridor w dth. Bunping
into paintings and statues, and then apologizing to them

The guards soon becone aware of Tonmi s apparent state.

They start wal king towards him Their hands resting on their
i ndi vidual Iy hol stered machi ne guns.

SECURI TY GUARD 1
(commandi ng)
Sir, please return to the main
hall. This area is strictly off
B

Tom | ooks at himin a drunken gaze.

TOM WARREN
(slurring)

( MORE)
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TOM WARREN (cont’ d)
l"s ... I’s jusht ... |I"s jusht
wondering if sonmeone could point ne
towards the ... nearest toilet.

The guards reach Tom Their hands still resting on their
machi ne guns.

SECURI TY GUARD 1
Sir, we nmust insist that you turn
back the other way.

TOM WARREN
Ch ... I'msorry. Itsh jusht that
it’s easy to get lost in this

pl acesh.
The guards take their hands of their guns.

SECURI TY GUARD 1
No problem Just head dow...

Bef ore MANSI ON SECURI TY GUARD 1 finishes his sentence, Tom
drops his drunken posture and knocks himout wth a punch to
the jaw.

Security GQuard 1's body has not even hit the floor before
MANSI ON SECURI TY GUARD 2 is given a swift groin kick by Tom

Mansi on Security Guard 2 doubl es over in agony.

MANSI ON SECURI TY GUARD 3 takes hold of his machine gun in
retaliation.

Tom knocks the gun out of his hand with his palm

Mansi on Security Guard 3 reaches out to grab Tomwith his
ot her arm

Tom grabs the arm and qui ckly raps Mansion Security Guard
3’s armup agai nst the back of his own body in an arm | ock.

Tom propel s Mansion Security Guard 3 towards a | arge statue.

Mansi on Security GQuard 3 s head hits the statue. He is
instantly knocked out col d.

Mansi on Security Guard 2 regains his conposure.
He reaches for his gun.

Bef ore he can though, Tom puts himin a sl eeper hold.

( CONTI NUED)
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Mansi on Security Guard 2 frantically tries to break away
fromthe hold but too quickly | oses consci ousness.

Tomlets go of Mansion Security Guard 2, letting himdrop to
t he ground.

Tom qui ckly surveys the scene.

He wal ks over to Mansion Security Guard 3 and relieves him
of his machi ne gun.

MATT EDWARDS (O. S)
(concer ned)
Tom what’s goi ng on?

TOM WARREN
Just taking care of sone guards.
I’1l be at Esten’s office in a
nonent .

Tom wal ks al ong the corridor to where the guards were
initially standing and cautiously turns down into another
corridor.

| NT. MANSI ON CORRI DOR 2 NI GHT

A highly ornate oak panel ed corridor, full of nounted
pai nti ngs.

Tom stands in front of a |large set of wooden doors.

He pulls back one of his jacket sleeves, revealing a watch
on his arm

He clicks a button on the watch and the watch screen becones
a GPS screen. It shows Tomto be standing in front of the
entrance to Esten’s offi ce.

Tom qui ckly renoves a cuff link fromhis dinner shirt.

After renoving a thin shell fromthe cuff link, it is
showmn to actually be a small piece of putty Iike substance.

Tomthinly spreads the substance along the centre of the
edge of the right door.



| NT. ESTEN S OFFICE N GHT

A large decorative room wth a | andscape w ndow that | ooks
out onto the mansion’s grounds.

GENERAL ESTEN, an average build, feisty looking man in his
early 50’s, wearing an expensive dinner suit, is sitting at
a desk with his back to the w ndow.

Sitting diagonally opposite himon the other side of the
desk is HECTOR ALZARON, a nuscular man with a shaved head,
al so wearing a dinner suit

Surrounding the inside of the office are 5 PERSONAL GUARDS
all wearing identical conbat outfits, and all holstering
machi ne guns.

CGeneral Esten and Hector Al zaron are deep in conversation
wi th each ot her

GENERAL ESTEN
(questi oni ng)
And how is the |atest shipnent
com ng al ong?

HECTOR ALZARON
It will be packed tonorrow. Al
ready in tinme for the exchange with
t he Col onbi ans on Thur sday.

GENERAL ESTEN
Good. This deal is worth a |ot of
noney to ne. Plus, good ties with
t he Col onbi ans coul d better ny
position within our governnent.
Make sure not hing goes w ong.

SOUND OVER: door knock
The CGeneral and Hector are surprised by the sudden knock.
GENERAL ESTEN
(to Hector)
Expecting anyone else to join us?
HECTOR ALZARON
(adamant)
No- one Ceneral .

The General calls out.

( CONTI NUED)
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GENERAL ESTEN
(demandi ng)
Wo's there? ... W are in the
m ddl e of an inportant neeting.

They wait for a response, but there is none.

The General, Hector, and the Personal Guards | ook concerned
about the situation.

GENERAL ESTEN
(commandi ng)
GQuards. Shoot the doors.

All 5 guards fire a large nunber of bullets at the doors,
peppering themw th bull et holes.

The guards stop shooting, and The General, Hector and the
guards, listen for any further signs of novenment fromthe
ot her side of the door.
There is nothing.
CGeneral Esten | ooks over at Personal Guard 1
GENERAL ESTEN
(commandi ng)
You. Go see what’s on the other
si de.
Personal Guard 1, gives a nod to General Esten, and then
cautiously wal ks towards the door. Hi s hand hol di ng on
tightly to his machi ne gun
| NT. MANSI ON CORRI DOR 2 NI GHT

Tomis diagonally positioned about 20 yards away fromthe
door .

He throws another cuff |link at the door.
The cuff link instantly creates a thick cloud of snoke.

Tom pull's out a pair of WV shades and puts them over his
eyes.

Through the shades, Tom can see where the putty substance is
on the door.

He targets the substance with his machi ne gun.



| NT. ESTEN S OFFI CE NI GHT

The guard reaches the door and cautiously turns one of the
handl es.

| NT. MANSI ON CORRI DOR 2 NI GHT

Tom wat ches one of the doors starting to open.

He fires a few rounds at the substance.

The substance ignites.

| NT. ESTEN S OFFICE NI GHT
SOUND OVER: expl osi on

The substance causes a | arge expl osion. The doors are bl own
apart, and Personal Guard 1 is caught head on by the blast.

What remains of Personal Guard 1's body is thrown across the
room before slamm ng down in front of Esten’s desk.

The Ceneral, Hector, and the remaining Personal Guards | ook
shocked by the sudden turn of events.

The cl oud of snoke fromthe corridor engulfs the centre of
t he room

Hect or qui ckly noves around the desk, furthering hinself
fromthe door way.

Qui ckly regaining his conposure, but with a slight sense of
worry in his denmeanor, the General turns to the renaining
guar ds.

GENERAL ESTEN
(conmandi ng)
Shoot anyt hi ng t hat noves!

The guards nervously point their guns at the snoke cl oud,
ready to fire away.

SMOKE CLOUD

Tom | ays face up on the ground, he is covered by the snoke
cloud. He's arned hinself with the machi ne gun.

Wearing his UV shades, he can nake out the shapes of the
remai ni ng guards.

OFFI CE

( CONTI NUED)
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Shots comng frominside the snoke cloud hit each guard in
t he head, taking them down in quick succession.

A |l ook of shock returns to the General’s and Hector’s faces
as they watch helplessly as nore of their nen are w ped out
by the unseen force.
Angered, General Esten |ooks at Hector.
GENERAL ESTEN
(commandi ng)

What are you waiting for?! Kill

Them !
A | ook of uncertainty appears on Hector’s face.

GENERAL ESTEN
Now !

Hector takes hold of a Machine GQun and qui ckly noves around
in front of the desk.

He cautiously wal ks into the snoke cl oud.

As he noves around the area he fires short nmachi ne gun
bl asts randommly into the cloud.

Hector stops noving for a nonment as he stares for signs of
novenent .

HECTOR ALZARON
(frustrated)
Show yoursel f you son of a bitch!
SMOKE CLOUD
Tom s legs gently wap thensel ves around Hector’s.
Tom quickly flips Hector to the ground face upwards.
Hect or wi nces in pain.
Tom s hand appears in front of Hector.

Hect or gasps in shock.

The hand chops down at Hector’s throat, crushing it and
killing himinstantly.

OFFI CE

Looki ng pani cked, General Esten frantically opens a draw in
hi s desk.

( CONTI NUED)



CONTI NUED: 11.

H s hand scurries around a pile of files and | oose
paper wor K.

GENERAL ESTEN
(to hinself)
Where is it, dam it!
General Esten suddenly grabs hold of sonething.
A sm | e appears on his face.
He pulls out a hand gun fromthe pile of paperwork.

The draw i s suddenly slanmmred shut while General Esten’s hand
is still init.

Ceneral Esten yells out in agony.

Tomis now standing in front of General Esten, holding a gun
to his head. He has a confident smle on his face.

A | ook of defeat appears in General Esten’s face.

TOM WARREN
Ceneral Esten, you’re under arrest.

TI TLE OVER: DEFECTI ON agai nst a bl ack background

EXT. . S. A HEADQUARTERS  AFTERNOON

A | arge nodern | ooking office building |ocated in an
i ndustrial area.

The building’ s size causes it to greatly overshadow any
ot her surrounding buildings in the area.
| NT. JACKSON MORRI S'S OFFI CE ~ AFTERNOON

JACKSON MORRI'S, a well manicured, slender man in his late
50s, wearing a designer suit, is sat at his desk.

Sitting in front of the desk is Tom now in
suit, and MATT EDWARDS, a stockily built tal
40s, also wearing an office suit.

a an office
Il man in his md

VWhil e both Tom and Matt show an air of confidence about
their roles, Jackson Mrris, with an ever serious | ook on
his face, show s that he is very nmuch the man in charge.

( CONTI NUED)



CONTI NUED: 12.

JACKSON MORRI S
Anot her successful operation
Agents. Congratulations are in
or der.

Jackson gives thema brief smle.
Jackson qui ckly | ooks serious again

JACKSON MORRI S
(questi oni ng)
Al though | did not appreciate the
change i n approach.

Matt falls silent, avoiding eye contact briefly with the
ot her two.

TOM WARREN
(def ensi ve)
A change in approach?

JACKSON MORRI S
(commandi ng)
The initial briefing was to
el i m nate CGeneral Esten. Not take
hi m pri soner.

TOM WARREN
|’msorry M. Mrris, but | thought
it was a better way to handle the
situation. Wth sone encouragenent,
he m ght prove useful in the
future.

JACKSON MORRI S
Mysel f and your other superiors did
not see it that way.

Tom | ooks frustrated at this comrent. He grips the handl es
of his chair tightly.

Matt remains unresponsive to the conversati on between
Jackson and Tom

TOM WARREN
You put ne in charge of this
operation, sir. | took what | fee

was a nore effective approach to
the situation. Something that could
cause | ess repercussions.

Jackson gives a quick disapproving glance at Tom

( CONTI NUED)
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Qui ckly clearing his facial expression of any enotion,
Jackson clears his throat, gesturing a change in
conversati on.

Tomrel axes his body trying to overl ook the | ast
conversation had.

JACKSON MORRI S

Well, no need to worry about that
anynore. Let’s nobve on to your next
m ssi on.

Matt returns his gaze to Jackson

Jackson passes over two docunent files. One to Tom and one
to Matt.

Tom and Matt both open their files and start to peruse them

JACKSON MORRI S
(clarifying)
Your target’s nanme is Artan Hanat.

Tom and Matt close their files and look intently at Jackson.

JACKSON MORRI S
He’'s the | eader of the Marjoon
terrorist cell. He's only been
behi nd sone m nor attacks over in
the US so far, but certain sources
have suggested he has bi gger pl ans.

A |l ook of concern appears on Tom and Matt’s faces.

JACKSON MORRI S

Infiltrate his cell, get close to
him find out what his plans are,
and stop him ... That’s all for

now agents.
Tom and Matt grab the files and get out of their seats.
TOM WARREN
W'll get on with it right away
sir.

Tom and Matt | eave Jackson’s desk and head for the office
door .

Jackson quickly calls out to the Agents.

( CONTI NUED)
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JACKSON MORRI S
(commandi ng)
Oh and one last thing. ... Stick to
the plan this tine.

A l ook of frustration appears on Tonis face before he wal ks
out of the office.

| NT. OFFI CE CORRI DOR  AFTERNOON

A long, thin, sonmewhat sterile, hall way.
Tom and Matt are wal ki ng al ong together.
Tom | ooks annoyed.

Matt sighs.

MATT EDWARDS
(questi oni nQg)
Maybe you could at least try to be
alittle nore diplomatic with him

Tom | ooks further frustrated by this comrent.

TOM WARREN
(def ensi ve)
They put ne in charge of the
operation. | did what | could to
meke it as effective as possible.

MATT EDWARDS
(questi oni ng)
You went agai nst our boss’ orders!

TOM WARREN
H s order’s were w ong!

A | ook of confusion appears on Matt’s face.

MATT EDWARDS
(uncertain)
What do you nean, wong?

TOM WARREN
The attitude of this agency just
doesn’t feel right to ne anynore?
... The way things are going, it’s
becom ng harder to know who’s the
real enemy ... us or our targets.

( CONTI NUED)



CONTI NUED

MATT EDWARDS
| don’t feel that. The agency’s
just trying to keep up with how the
rest of the world works now.

15.

Tomrelaxes his face a bit nore. But a | ook of worry edges

in.

TOM WARREN
But maybe that way isn't right.
W' re supposed to be the good guys,
we should try to keep things
noral ly right.

MATT EDWARDS
(def ensi ve)
Being norally right is not always
possible in this profession, Tom
Me and you have been doing this job
| ong enough to know t hat.

TOM WARREN
We should try nore though.

Tom and Matt reach a lift area.

Tom wal ks over to the |ift and presses the cal

TOM WARREN
Well 1" m gonna go take a break and
try torelax ny mind a bit nore.
MATT EDWARDS
|"ve got sone things to take care
of so I'll catch you later.
TOM WARREN

See ya.

Matt carries on wal ki ng past the el evator area.

Tom gi ves a sigh, and turns to face elevator 1

| NT. STAFF REST AREA  AFTERNOON

but t on.

A cafel/canteen full of neatly arranged confortabl e tables

and chairs.

The area is busy with various enpl oyees eating and buying

| unch.

( CONTI NUED)
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Judy Selp, a slender woman in her md 40s, with tied back
hair, wearing a dress suit, is sitting at a table by
hersel f.

A muffin lies next to her, and she sips froma coffee cup as
she reads over sone paperwork. She seens thoroughly
engrossed in her work.

Tom holding a fresh sandwich on a plate, and a bottle of
juice in his hand, notices her and wanders over to her.

TOM WARREN
(friendly)
Hey Judy. How s things?
Judy | ooks up at Tom and gives hima friendly smle.

JUDY SELP
Hey Tomtake a seat.

Judy puts rests her coffee and paperwork on the table.
Tom sits down opposite her.

Judy looks at himdirectly in the face.

JUDY SELP
Thi ngs are good. Rose is doing
great in school too. ... | don't

know where she gets her
intelligence fromthough.

A | ook of sudden curiosity appears in Judy’ s face.

JUDY SELP

(gossi py)
Let’s tal k about you though. | hear

that you pissed off Jackson again.
Tom | ooks surprised at this conment.

TOM WARREN
You know about that?

JUDY SELP
|’m his secretary. There’'s very
little I don’t know about.
Tom gives her a slight smle.

TOM WARREN
Good poi nt.

A | ook of slight concern appears on his face.

( CONTI NUED)
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TOM WARREN
|’mjust trying ny best to keep
this agency on the straight and
narrow. | feel like it needs
soneone to do that.

JUDY SELP
(concer ned)
To be honest. | worry about this
pl ace t oo.
TOM WARREN
(curious)
Real | y?
JUDY SELP

Mai nl y about how sone of the recent
operations that have been assigned,
and their follow up work. ...
Somet hi ng just doesn’t feel right
about it to ne.

Judy | ooks down at the table.

JUDY SELP
In truth, 1’meven considering
resi gni ng.

TOM WARREN

(questi oni nQg)
Why don’t you?

JUDY SELP
(def ensi ve)
ma single parent wwth a 14 year
d daughter. | need the noney that
is job pays ne.

| b
ol
th

Tom gi ves her a slight smle.
TOM WARREN
(agr eei ng)
Fai r enough.
EXT. TOM S HOVE EVENI NG
A nmedi um si zed house | ocated in a suburban area.

It has a welcomng ook to it, and seens very peaceful anopng
t he somewhat qui et nei ghbourhood that surrounds it.

Several lights are on in the house.



18.

| NT. DI NI NG ROOM  EVENI NG
Awarmy lit nodest sized roomdecorated with oak furniture.

Tomsits at a dining table, with a plate of food in front of
hi m

Qpposite him also sitting at the table is JILL WARREN, a
slimpretty woman in her |ate 30s.
Jill eats fromher plate.

Tom suddenly seens uninterested in his food.

Noticing this, Jill puts her fork down. A | ook concern is on
her face.

JI LL WARREN
Honey i s everything okay?

Tom | ooks up at Jill.

TOM WARREN
I’mfine. ... It’s just that I
don’t knowif | want to work for
the 1.S. A anynore.

JI LL WARREN
(concer ned)
What’ s brought this on?

TOM WARREN
| just don’t know if I’mthe right
person for the job anynore.

JI LL WARREN
(confused)
But | thought you were their top
agent .

TOM WARREN
Not for the way they seemto be
runni ng things these days.
Jill | ooks saddened to hear this.

JI LL WARREN
What woul d you do instead?

A sm | e appears on Tonis face.

( CONTI NUED)
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TOM WARREN
(positive)
Maybe becone a P.I. Have nore
choice in who | work for, and what
| choose to do.

Jill smles.
JI LL WARREN
That sounds good to ne.
TOM WARREN
It could allow ne to be around you
nore too.
Jill gives hima |oving gaze.
JI LL WARREN
| would |ike that.
TOM WARREN
(confident)
Then that’s what 1’1l do. ... After

my current assignnent is conpleted,
1’1l hand in nmy resignation.

TI TLE OVER. 2 MONTHS LATER agai nst a bl ack background

EXT. MARJOON HEADQUARTERS  AFTEROON

A desert stronghold, seem ngly separated from any ot her
civilian |ifeforns.

Various arned guards in desert canouflage uniform keep
careful watch over the area.

| NT. BROADCAST ROOM  AFTERNOON

A large room wth plain sandy brick walls.

Several nen, also wearing desert canouflage uniformare
busily operating various pieces of audiovisual production
equi pnent .

Just off fromthe center of the room a group of seem ngly
i mobi | e peopl e, wearing clothes made out of old cloth, are
sl unped on the floor together. Their heads are hi dden by

| ar ge sacks.

Several simlarly canoufl aged arned nen keep their guns
casually trained on the group of immvbile people.

( CONTI NUED)
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ARTAN HAVAT, a nedium built bearded man in his late 40s,
wearing a simlar canouflage uniform but also an arny cap,
stands in front of a TV canera.

Artan is tidying and rearranging his uniformto a |evel of
personal satisfaction.

CAMERA MAN
(confirmng to Artan)
Recor di ng.

Artan stares directly into the canera with a serious | ook on
his face.

CAMERA

ARTAN HANMVAT
(t hreat eni ng)
W have tried to make Anmerica aware
of the penalty of their crines
agai nst our way of life. But still
you continue to attack us.

Artan points over to the i mmobile group of people, as the
canera view follows his arm

ARTAN HANVAT
But now we have your nen. ... And
we can have control over you

The canmera noves back to face Artan.

ARTAN HANVAT
You will now witness their
execution. ... And then you nay

pray that no nore of your
countrynmen will suffer the same
fate.

BROADCAST ROOM

The seem ngly i mobile group all suddenly get up off the
floor.

To the surprise of the arned guards they are not shackl ed.
The group throw off the old cloth clothes, revealing

t hensel ves as actually a fully arnored and arned defense
unit.

In the mddle of the group stand Tom and Matt.

The guards | ook shocked at the sudden appearance of the
defense unit.

( CONTI NUED)
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TOM WARREN
(commandi ng the rest of the

gr oup)

The guards take aimat the group, but it’s too late.

The group’s guns qui ckly blast out many rounds of
ammuni tion, decimating the canoufl aged guards.

Artan, having been spared a quick death, noves towards a
door at the far end of the room

TOM WARREN
(conmandi ng Matt)
Stop him

Matt dashes over to Artan, grabbing himbefore he can open
t he ot her door.

Tom surveys any other entrance points in the room

Tom turns back to see Matt, and is shocked to see him
heavily beating up Artan.

TOM WARREN
(enraged)
Matt, what the hell are you doi ng?

Matt has a | ook of determnation in his face, as he grabs
Artan by the throat.

Artan | ooks terrified.
MATT EDWARDS
(demandi ng)
Where i s the safe?!

ARTAN HANMAT
| don’t kno..

Matt punches Artan hard in the face.
Artan falls face first on to the floor.
TOM WARREN
(pani cked)
No!

Tom | aunches hinself at Matt, but two nore nenmbers of his
group hol d hi m back.

Tom | ooks confused over being held back.

( CONTI NUED)
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TOM WARREN
(annoyed)
VWhat the hell ?!
Matt picks Artan up off the ground.
Artan is barely conscious.

Matt threatens to punch him again.

MATT EDWARDS
Tell me now. It’s your |ast chance.
ARTAN HANVAT
(i n agony)
Ckay, okay! Underneath ny desk in
my offi ce.
Matt cal nms hinsel f down, but still threatens to punch Artan
agai n.
MATT EDWARDS

And the safe code. What is it?

Artan shakily pulls a piece of paper out of a chest pocket,
and hands it to Matt.

ARTAN HANMAT
Her e.

Tomis full of shock and anger at Matt’s treatnent of Artan.
Artan drops back down on to the fl oor.
Matt observes the piece of paper.

Matt suddenly pulls out a pistol and shoots Artan point
bl ank in the head.

Artan’s body goes linp .

Tomi s eyes are full of shock and anger.

TOM WARREN
(to Matt)
You son of a bitch! Wat the hel
have you done?! ... This is

i nsubor di nati on!

Matt | ooks over at anot her nmenber of the group.
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MATT EDWARDS
(commandi ng)
Take care of him

Matt | ooks at Tom confused by the order.

TOM WARREN
VWhat ?!

The ordered nenber of the group strikes Tomin the face,
knocki ng hi m out col d.

| NT. JACKSON MORRI S'S OFFI CE~ AFTERNCON

Tom stirs sonmewhat sem -consciously on a chair in the mddle
of the office.

Matt and Jackson, standing directly in front of him are
observing his current state.

Near the entrance door stand three |.S. A, GUARDS

Sitting at Jackson’ s desk, progranm ng sonething on his
conmputer, is HENRY GREEN, a bespectacl ed chubby man in his
m d 30s.

Tom fully regains conscious, and notices Matt standing in
front of him

Tonmis face fills with rage.
He | aunches hinsel f at Matt.

Unnoti ced handcuffs attached to his chair automatically stop
Tom s assaul t.

TOM WARREN
(To Matt and Jackson)
What the hell is going on?!

JACKSON MORRI S
(cal m ng)
Rel ax Agent Warren. your anger wl|l
not help this situation.

TOM WARREN
(to Jackson)
This situation?! The situation
where a fell ow agent beats the hel
out of a man for unnecessary
information, then shoots himin the
head!!
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Jackson si

Tom | ooks

Tom | ooks

24.

ghs.

JACKSON MORRI S
This response is exactly why we had
to keep you out of the |oop.

confused by this coment.

TOM WARREN
What | oop?

JACKSON MORRI S
For a while now, our agency has not
been happy with the political
attitudes of the world as a whole
... S0, we’'ve decided to take
charge of it instead.

TOM WARREN
Take charge how?

JACKSON MORRI S
By elimnating probl em nmakers.
Those who chal | enge what the world
shoul d be.

TOM WARREN
(def ensi ve)
But people are free to nake their
own deci sions. Wether they are
probl emati c or not

JACKSON MORRI S
(adamant)
Not by our standards. ... Not in
our world

perpl exed at this situation.

TOM WARREN
But you;re tal king about a
di ct at or shi p.

JACKSON MORRI S
If that’s what it takes to keep the
worl d running the right way.

Tom puts his hands on his head in frustration.

JACKSON MORRI S
Your other superiors and | have
been trying to keep this ideal at
the forefront of our operations for

( MORE)
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JACKSON MORRI'S (cont’ d)
the last 3 years. ... But after
your efforts to deal with Genera
Esten, we realised we needed
someone nore intune with our views
to take charge of our operations.

TOM WARREN
(realising)
Mat t .

JACKSON MORRI S
He was prepared to do what you
weren’t for our conmpany. He took
care of Hamat for us, and he al so
el i m nated Esten.

Tom | ooks at Matt, his face full of disgust.

TOM WARREN
You traitor. You scum

Matt tries to ignore Tomis comrents.

MATT EDWARDS
| did what | thought was right Tom
For our way of life.

TOM WARREN
By killing denocracy.

Matt ignores Tonis response.
Jackson interrupts Tonis rant at Matt.

JACKSON MORRI S
Tom we still want you working with
us. Your our best agent, and a
maj or asset to this agency.

TOM WARREN
(resilient)
| will not be part of your "ideal".
| stand for the rights of
denocracy, not dictatorship. ... |
resign.

Jackson sighs at this conment.

JACKSON MORRI S
You can’t resign now. You' re too
much of a liability to our
operation for us to just let you go
your own way.
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Tom | ooks concerned by this conment.

TOM WARREN
What are you sayi ng?

JACKSON MORRI S
Agent Warren, you will be taken to
a holding cell until you agree to
work with us again.

Matt | ooks at Tom his face full of regret.
MATT EDWARDS

|’msorry Tom This is not how
wanted this to end.

Tom | ooks again at Matt in disgust.
TOM WARREN
| respected you Matt. ... You know
what you’re doing is wong.
MATT EDWARDS
(def ensi ve)
It feels right to ne.
Jackson | ooks over at the QGuards.
JACKSON MORRI S
(conmandi ng)
Take Agent Warren to the hol di ng
cells.
The Guards nod in agreenent and wal k over to Tom

They remove himfromthe chair and then handcuff his wists
behi nd hi s back.

The Guards wal k Tomtowards the office entrance.

Tom gi ves a final sneer at Matt.

A slight |ook of regret appears on Matt’'s face.

Tomis wal ked out of the office.

Wth a |l ook of control in his face, Jackson | ooks at Matt.
JACKSON MCORRI S

He'll come round to our views,
Agent Edwar ds.
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MATT EDWARDS
(concer ned)
But what if he doesn’t.
JACKSON MORRI S
(bl ankly)
He' I'l die.
| NT. OFFI CE CORRI DOR  AFTERNOON
Tom and the Guards stand in front of elevator 1.
One Guard stands in front of Tom and two behind him
TOM WARREN
(regretful)
|"mreally sorry it had to end this
way between us guys.
GUARD 1 turns away fromthe lift and | ooks at Tom
GUARD 1
(uni nmpr essed)
Which way is that?
Tom swi ftly headbutts Guard 1 in the face.

GQuard 1, stunned by the strike, staggers backwards a few
st eps.

TOM WARREN
Thi s way.

Tom wth one swft seanl ess novenent, then manages to slip
hi s hands out of the handcuffs.

GUARD 2 goes to tackle Tom but Tom ki cks him square in the
chest, sending himslamring into the far wall of the

el evat or ar ea.

Guard 2 collapses to the floor in a heap.

GUARD 3, with a | ook of determination in his face, grips
Tomi s right armtightly.

Tom qui ckly stonps down on Guard 3's knee, snapping his |eg.
Guard 3 yells out in pain and coll apses on the ground.

Regai ning his conmposure, Guard 1 throws hinself at Tom
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Tom defl ects Guard 1's attack, then uses his own nmomentumto
slamhiminto the edge of the external entrance of el evator
1, knocking himout cold.

Guard 2 groans as he tries to get up off the ground.

Tom pries elevator 1's doors open with his fingers, using
his I egs to keep the doorway fully open.

Tom pokes his head inside the el evator shaft.

| NT. ELEVATOR SHAFT  AFTERNOON
A long narrow area, about 20 stories tall

Tom | ooks up to the top of the shaft, and sees the el evator
held in a stationary position high above him

He then scans the rest of the shaft, and notices vari ous
thick wires dangling all the way down.

A slightly confident | ook appears on Tomis face.

Tompulls his head out of the elevator shaft.

| NT. OFFI CE CORRI DOR  AFTERNOON

Tomreturns his gaze to the corridor

To his surprise, he sees Guard 2 chargi ng towards him
A look of retaliation is in Guard 2’'s face.

GQuard 2 collides with Tom

They are both propelled into the el evator shaft.

| NT. ELEVATOR SHAFT  AFTERNOON
Tom and Guard 2 plumet down the |ift.

In md air they continuously westle with each other to
remain on top

Tom punches Guard 2 in the face, subduing hi menough so that
Tom can stay on top.

Tom t akes hold of Guard 2, bracing hinmself for inpact.

They slaminto the bottom of the shaft.
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GQuard 2 is instantly crushed by the inpact.

| NT. OFFI CE CORRI DOR  AFTERNOON

GQuard 3, still in pain reaches for his hand held radio.

He turns it on, pulls it up to his nouth, and starts to talk
Into It.

| NT. JACKSON MORRI S'S OFFI CE~ AFTERNOON

Matt is sitting on a chair.

His forehead is resting against his |eft hand.

A l ook of concern is in his face.

Looki ng sonmewhat enotionl ess, Jackson sits in another chair
flicking through a case file.

Henry is still working away on Jackson’s conputer.
GQuard 3's voice suddenly conmes through a speaker phone.
SPEAKER PHONE

GUARD 3
(1 n agony)
M Mrris. Agent Warren has
di sarnmed us. He has escaped down
the el evator shaft.

OFFI CE
Jackson and Matt | ook disturbed by this news.

JACKSON MORRI S
(commandi ng Matt)
He nmusn’t get away.

Wth a slight bit of reluctance in his face, Mtt picks up
an office phone and dials a nunber.

MATT EDWARDS
(conmandi ng)
Technical, this is Head Agent
Edwards. Lock down the entire
bui | di ng.

Matt gives a hesitant sigh.
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MATT EDWARDS
... And send both elevators 1 and 2
down to the parking floor.
| NT. ELEVATOR SHAFT AFTERNOON

A heavily bruised and battered Tom | ays on top of what
remai ns of Guard 2.

He seens imobile

Suddenly his body starts to stir.

Tom groans i n agony.

He lifts hinmself up into a sitting position.

As he regains his bearings, he observes the situation,
particularly the mangl ed remai ns of Guard 2.

Tomlifts hinself up off the floor, once again groaning as
he noves.

He stunmbles over to the lift door.

Tom attenpts to pry open the ground floor elevator 1
entrance doors with all the strength his present battered
state provides.

SOUND OVER: El evat or notors

Tom | ooks up to see both the elevators starting to descend
the shaft.

A |l ook of panic appears on his face.

Wth the doors open enough, Tom starts to squeeze his body,
through the gap in the elevator, groaning as the doors press
agai nst his body.

The el evator gets closer and closer to Tom

| NT. PARKI NG FLOOR  AFTERNOON
A large car park, half full with cars.

In one area of the car park there is a elevated, closed off,
garage with a | arge panoram ¢ w ndow.

No- one seens to be in the car park.

SOUND OVER Lock down warning siren
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By an elevator area, Tomis dragging hinself out of the
el evat or doorway 1.

Tomfinally gets his feet through the doorway.

Just before the doorway cl oses, the el evator goes quickly
past it.

Tomlies his back on the floor, and has a quick sigh of
relief.

Suddenly aware of the siren, a |ook of frustration appears
on his face.

Tom s | ooks contenpl ative for a nonent.
A | ook of alertness suddenly appears on his face.

Wth a slight smle on his face, Tom stands hi nmsel f up, and
with a hobble in his step, he starts wal ki ng towards the
gar age.

| NT. JACKSON MORRI S' S OFFI CE AFTERNOON
Matt puts the phone down
A look of relief is on Matt's face.

MATT EDWARDS
(to Jackson)
The building is fully | ocked down.
| f Tom managed to get out of the
el evator shaft, our security doors
wi Il keep him contained.

Henry suddenly stops working on Jackson’s conputer.
He nervously | ooks over at Matt and Jackson.

HENRY GREEN
Erm Agent Edwards, ... sir. ...
There’s a possibility that Agent
Warren mght still be able to
escape.

MATT EDWARDS
(confused)
What ? How?

HENRY GREEN

"The Bull" is currently in the
bui | di ng bei ng servi ced.
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A worried | ook appears on Matt’'s face.
Wth a concerned | ook on his face, Jackson | ooks at Matt.

JACKSON MORRI S
"The Bull". As in the agency’s
| at est advanced conbat vehicl e?

MATT EDWARDS
Yep. That’s the one.

JACKSON MORRI S
(questi oni ng)
Is it likely that Agent \Warren
woul d know about that though?
Matt gives a troubled sigh.
MATT EDWARDS
Knowi ng the way Tomis, he probably
does.
| NT. PARKI NG FLOOR  AFTERNOON
The garage | oons over head.

The Bull, a heavily arnoured SUV, suddenly smashes through
t he panoram c w ndow.

It flies through the air and slanms down on the ground,
bef ore qui ckly speedi ng away.
| NT. THE BULL  AFTERNOON

A car fitted with an array of buttons and sw tches offering
a range of defensive and of fensive attachnents.

Tomsits in the driver’s seat.

He noves the car into a higher gear.

A confident smile appears on his face.
TOM WARREN

(to The Bull)
Let’s see what you can do.
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| NT. JACKSON MORRI S'S OFFI CE =~ AFTERNOON

Matt has a | ook of panic in his face as he speaks quickly on
t he phone.

MATT EDWARDS
(commandi ng)
Control, this is Agent Edwards. |
need a road task force now, and
make sure their GPS systens are
tracking "The Bull".

Matt | ooks over at Henry.
MATT EDWARDS
(conmandi ng)

Henry get the GPS tracker for "The

Bul " up on that screen asap.
Henry quickly taps away at the conputer, a | ook or urgency
is on his face.
| NT. PARKI NG FLOOR  AFTERNOON

"The Bul |" quickly screeches around a support pillar at a
hi gh speed.

The vehicle suddenly conmes to a halt.

A main car entrance to the parking area is bl ocked with a
solid steel shutter

| NT. THE BULL  AFTERNOON

Tom observes the shutter.

He starts to search for something that may hel p hi m when he
conmes across a small section with several buttons and a

joystick, listed as "M ssiles".

Tomhits a button in the section and a digital targeting
system appears on the vehicle w ndscreen.

He hits another button, bringing up a second target.

Usi ng the joystick, Tom focuses the targets on specific
poi nts of the shutter.

Tom presses anot her button.
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| NT. PARKI NG FLOOR  AFTERNOON
Two missiles, fire out of the front of the "The Bull".
They hit the shutter, blowing it to pieces.

As the snoke and flanes die down, a |large escape hole
beconmes noti ceabl e.

"The Bull" roars back into life and races towards the
entrance.
| NT. JACKSON MORRI S S OFFI CE AFTERNOON

Wth a | ook of urgency still in his face, Henry quickly
pul s up various prograns on Jackson’s conputer.

Matt is anxiously wal king back and forth fromthe desk. He
now has a headset on. He keeps cl enching and uncl enching his
fists, and his face is full of stress.

Jackson stands at a distance from Matt and Henry. He
silently observes Matt’ s behavi our.

The GPS screen suddenly conmes up on the screen.
Wth an excited ook in his face, Henry turns to Matt.

HENRY GREEN
Agent Edwards, the GPS is up.

Hearing the news, Matt dashes over to the nonitor,
Jackson does not nove from his |ocation.

Henry observes the GPS screen.

HENRY GREEN
(expl anat ory)
"The Bull" is out of the buil ding.

A look of irritation fills Matt’s face. He yells out in
frustration.

MATT EDWARDS
Son of a bitch!

Matt tries to cal mhinself down, and then speaks into the
headset .
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MATT EDWARDS
(demandi ng)
Force | eader, where are you?
FORCE LEADER (O S)
(confirm ng)
We are in pursuit of the target. W
see himon our screens and nme and
my teamw ||l be on top of himany
nonent .

Matt gives a calmng sigh

EXT. CITY STREET 1 AFTERNOON
A road full of office buildings.
No people seemto be around.

"The Bull" drives along the road.

I NT. THE BULL AFTERNOCON

A tense | ooking Tom keeps a tight grip on the steering
wheel .

He continuously | ooks out "The Bull"'s windows and it’s w ng
mrrors for any signs of other life.

EXT. CITY STREET 1  AFTERNOON

3 identical SUVs suddenly pull out onto the road.

They pick up speed as they chase after "The Bul |

| NT. SUW 3  AFTERNOON

A vehicle with a fairly basic interior.

A GPS screen shows 6 vehicle signals on it.

DRIVER 1, an athletically built man in his early 30s is
keeping a close eye on "The Bull" as it noves al ong the
street. He has a determ ned | ook on his face.

He talks into a hands free radio system
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DRI VER 1
Agent Warren is in sight. ...
Moving in for the take down.
| NT. THE BULL  AFTERNOON

Tom catches sight of the 3 pursuing SUVs in the w ng
mrrors. Alook of frustration appears on his face.

TOM WARREN
(to hinsel f)
Shit.
EXT. CITY STREET 1  AFTERNOON

Tom takes a sharp right into a nearby street.

The pursuing SUVs quickly follow after him

EXT. CI TY STREET 2 AFTERNOON

A simlar, but slightly narrower, road with nultiple office
bui | dings and no pedestrians in the vicinity.

A high street can be seen at the end of the road.
"The Bull" races along the road, closely followed by the 3
SUVS.
| NT. SUW 3  AFTERNOON
Driver 1 keeps a tight focus on "The Bull" and the two ot her
SWs ahead of himas they race towards the end of the
street.
DRI VER 1
(commandi ng DRI VER 2 and
DRI VER 3)
Don’t let himget away.

EXT. CITY STREET 2  AFTERNOON

Tomgets to the end of the street.

SW 1, SW 2, and SUWV 3 are alnobst on top of him
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EXT. H GH STREET = AFTERNOON
A bustling area full of shops, cafes, and busy custoners.
Many vehicles are driving along the street.

Tom pulls out on to the street, pulling off a quick 45
degree turn, before accelerating away.

SW 1, pulls out onto the street after him

Before SUV 1 can turn in Tonmis direction though, an
articulated lorry ploughs into the side of it.

EXT. CITY STREET 2  AFTERNOON

SW 2 and SUV 3 energency break to avoid running head on
into the rest of the lorry.

EXT. H GH STREET = AFTERNOON

The lorry rams what remains of SUV 1 and it’s driver up the
street, as sparks bounce off the road.

| NT. THE BULL  AFTERNOON

Tom |l ooks in his wing mirror with a | ook of total surprise
on his face as the lorry eventually | oses control and
smashes into a traffic Iight on the opposite side of the
street.

EXT. H GH STREET  AFTERNOON

Wth the coast clear, SUV 2 and SW 3 pull onto the street
and start chasing after Tom agai n.

Tom and the two SUVs navigate their way around the many
other cars on the street. Narrowy avoi di ng even nore
crashes.

Tom suddenly cuts between two oncom ng cars, and heads into
anot her road.
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EXT. ALLEYWAY  AFTERNOON
A long narrow | ane.

Unkenpt and unfriendly, it is littered with rubbish bins and
bags.

Tom pulls into the alleyway quickly, but m sjudges his turn,
and rans into a wall, the car, conmes to a sudden halt.

| NT. THE BULL  AFTERNOON

Tom | ooks annoyed by this action.

TOM WARREN
Fuck.

He quickly shifts gear.

EXT. ALLEYWAY  AFTERNCON

"The Bull" pulls away fromthe wall, and carries on down the
| ane.

SW 3, followed closely by SW 2, quickly pulls into the
al | eyway.

"The Bull" starts to accelerate, but SUV 2 and SUV 3 are
still going fast enough to close the gap between them and
“"The Bul | ".

| NT. SUWV 3  AFTERNOON

Driver 1 has a determined | ook on his face, as he focuses on
"The Bul | "

DRI VER 1
| " mgonna ramthis guy through the
wal | .

EXT. ALLEYWAY  AFTERNCON

SW 3 gets even closer to "The Bull"
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| NT. THE BULL  AFTERNOON
Tom observes SW 3 in his mrror as it gets nearer to him
He has a | ook of control in his face.
TOM WARREN
(towards SUV3)
Just a little closer.

| NT. SW 3 AFTERNOON

Driver 1 slanms down hard on his accel aration pedal.

| NT. THE BULL AFTERNOON

Tom hits a button with the words "Air brake" above it.

EXT. ALLEYWAY AFTERNOON
"The Bull" cones to a sudden halt.

SW 3 slans into the back of "The Bull", instantly crushing
it’s bonnet and w ndscreen.

SWV 2, too close to SUV 3 to escape the crash afternath,
desperately tries to swerve out of the way.

It slans in to the alley wall, sandw ching itself between
the wall and the stationery SUV 2.

"The Bull" starts up again and accel erates away fromthe
SWVs, racing down the alleyway.

| NT. JACKSON MORRI S'S OFFI CE ~~ AFTERNCON

Matt | ooks at the GPS tracker on the conputer, as he watches
Tom escape again. He |ooks full of shock and anger.

MATT EDWARDS
How has he already taken down three
of thenf!

Matt shouts into his headset.
MATT EDWARDS
(questi oni ng)

Force Leader, where the hell are
you?
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FORCE LEADER (O S)
(confirm ng)
Al nost there.

Matt tries to cal mhinself.
A sonewhat uni npressed | ooki ng Jackson observes Matt’s
errati ¢ behavi our.
EXT. Cl TY STREET 3 AFTERNOON
A nore residential area, scattered with some houses and the
entrance to a snall park. There are no vehicles or people
ar ound.

"The Bull" drives along the street at a slightly nore
rel axed pace.

Froma small connecting road, two nore SUVs suddenly pull on
to the street.

They start to chase after "The Bull".

"The Bull" starts to accel erate.

| NT. THE BULL  AFTERNCON

A | ook of frustration appears on Tomis face, while he keeps
focus on the two SUVs.

TOM WARREN
(to hinself)
How many nore of these guys are
t her e?!

Tom studi es the vehicle’'s GPS systemfor a nonent.
A confident smile appears on his face.
TOM WARREN
Let’s see if they're as easy to
| ose as the others.

EXT. Cl TY STREET 3 AFTERNOON

"The Bull" suddenly takes a swift right, and di sappears down
a small alleyway.
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EXT. ALLEY WAY 2 AFTERNOON
A very narrow, abandoned all ey way.
"The Bull" makes a very tight turn into the alley way.

Clearing the turn, it races along the length of the alley.

| NT. THE BULL  AFTERNCON

Tom |l ooks in his mrror and sees that the other SUVs are not
behi nd him

A cocky sm | e appears on his face.
TOM WARREN
Anot her failed attenpt to stop ne.
EXT. CI TY STREET 4  AFTERNOON
A long, reasonably narrow, back street.

One end of the street has been cordoned off wth
construction barriers.

"The Bull"™ quickly pulls onto the street, and turns right.

The barriers are less than 5 netres in front of it.

| NT. THE BULL  AFTERNCON

Seeing the barriers directly in front of him Tonms face
beconmes full of panic.

TOM WARREN
Shit!
EXT. CI TY STREET 4 AFTERNOON

"The Bull" attenpts a sharp turn away fromthe construction
barriers.

It screeches along the street as it turns.

It slanss sideways into the barriers, comng to s conplete
st op.
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| NT. THE BULL  AFTERNCON

A flustered Tom | ooks out the driver wi ndow on the barrier
si de.

He sees that the vehicle is on the outside edge of a |large
man- made pit.

He sits back in his seat.
TOM WARREN
(to hinsel f)
That was cl ose.
Tom | ooks out the opposite w ndow.
He suddenly sees the other two SUVs further down the street,
bl ocki ng out any other escape routes, and both noving
towards him slowy
A | ook of worry appears in Tom s face.
TOM WARREN
That’ s not good!
| NT. SW 4  AFTERNOON
A vehicle with an interior nore or |less identical to SUV 3.

FORCE LEADER, a rough edged | ooking man in his | ate 40s,
stares at "The Bull". A |look of confidence is on his face.

FORCE LEADER
(to the other SUV driver)

He’s making it too easy for us.
| NT. JACKSON MORRI S'S OFFI CE =~ AFTERNOON
An anxi ous Matt watches the GPS screen with bated breath as
the two SUVs nove towards "The Bul |"
| NT. THE BULL  AFTERNOON
Tom frantically searches the control panel for assistance.

He suddenly notices an area called "side machi ne guns”

Tom flicks a switch
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EXT. THE BULL  AFTERNCON

Two hol es appear in the tyre hub caps that are facing the
SUVs.

Two machi nes gun barrels come out of them

| NT. THE BULL AFTERNOCON

A targeting screen appears on "The Bull" w ndscreen, show ng
t he SUVs headi ng quickly towards it.

Two snmall joysticks also pop out of the control panel.
Tom takes control of the joysticks and uses themto help
target the SUVs.

EXT. CITY STREET 4  AFTERNOON

The SUVs qui ckly pick up speed as they get closer to "The
Bul | "

| NT. SUW 4  AFTERNOON

Force Leader stays focused on "The Bull" as it gets ever
cl oser.

FORCE LEADER
(tal king at Tom
End of the road pal!

| NT. THE BULL AFTERNOON
Wth the targets fixed on the tyres of the SUVs, Tom presses
down on the trigger buttons on top of the two joysticks.
EXT. CI TY STREET 4 AFTERNOON
Bul lets rapidly fire out of the guns.

They tear big holes in the front tyres of ths SUVs.

Both SUVs | ose steering control, and start swerving across
the width of the street.

The SUVs speed causes them both to eventually | ose bal ance
and they start tunmbling forward, closer and closer to "The
Bul | "
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| NT. THE BULL  AFTERNOON

Tom hol ds his breath as he nervously watches the tunbling
SWVs still noving quickly towards him

EXT. CI TY STREET 4  AFTERNOON

The SUWVS finally come to a halt, just 6 inches away from
"The Bul | ".

There seens be no signs of novenent frominside them

| NT. THE BULL AFTERNOON
Tom breathes a sigh of relief.
He qui ckly unbuckl es hinself from"The Bull".

Tom searches around "The Bull" for any usabl e weapons,
before transferring themto an avail abl e back pack.

Once kitted up, he opens one of the vehicle' s doors and gets
out .
| NT. JACKSON MORRI S'S OFFI CE ~ AFTERNOON
Matt yells out in anger.
MATT EDWARDS
(towards Ton)

Mot her Fucker!

A di sappoi nted Jackson | ooks at Matt.

JACKSON MORRI S

(demandi ng)
We have to keep himcontroll ed,
force himto reconsider. ... W

have to get personal
A |l ook of realisation and regret appears in Matt’s face when
he hears this coment.
EXT. TONWN STREET  LATE AFTERNOON

A busy area scattered with restaurants, cafes and a few
smal | shops.

A di straught Tom wal ks hurriedly along a sidewal k.

( CONTI NUED)
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Tom has a nobile phone to his ear as he speak into it.

TOM WARREN
(concer ned)
Hi Honey. Sonething’ s happened at
t he agency, and | need you to stay
saf e.

Tom | ooks thoughtful.
TOM WARREN

: Leave work as soon as you can
and head straight over to Care and

Frank’s. 1'lIl be there as soon as |
can. ... Contact ne on this
nunber, don’t call ny norma

nobi | e.

EXT. MAIN ROAD EARLY EVEN NG

A road busy with traffic flowing in both directions as the
ni ght slowy creeps in.

A somewhat worn out car rattles along at a brisk pace.

| NT. SECOND HAND CAR  EARLY EVENI NG
A poorly furnished, well worn interior

Tomsits in the car with a | ook of both concern and
determination in his face.

The sane nobile is to his ear as he speaks into it.
TOM WARREN
H Honey. | haven't heard anything
fromyou and I was just wondering
if you re okay. Call ne back when
you get this nmessage. ... | love
you.
Tom puts the phone down.
He | ooks worried by the |ack of response.
Suddenly the phone rings.

Tom qui ckly picks it up.
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TOM WARREN
(anxi ous)
Hel | 0? Honey is that you?

SERGEANT RUTHERFOOD ( Q. S)
(to Tom
Hello. Wio is this?

TOM WARREN
My nane is Tom Warren. \Who are you?
And where is ny wfe?

SERGEANT RUTHERFOOD (O S)
My nanme i s Sergeant Rutherfood, M
Warren. Your wi fe has been invol ved
in an acci dent.

A | ook of fear appears on Tonis face.

EXT. ACCI DENT SITE  EARLY EVEN NG

A fairly large area, cordoned off with energency barriers
and tape.

The area is alive with energency service wrkers and the
lights and sirens of their vehicles.

Tom s car pulls up by the barriers.
Looki ng shaken, Tom gets out of the car.

Tomidentifies hinmself to a nediumbuilt mal e POLI CE OFFI CER
in his |late 20s.

The officer lets himinto the site and directs himover to
SERGEANT RUTHERFOOD, a tall broad shoul dered man wearing a
work suit with a police badge attached to it.

Sergeant Rutherfood is busily conversing with several
pol i ceman, paranedics and firenen.

Tom wal ks over to Sergeant Rutherfood.
TOM WARREN
(to Sergeant Rutherfood)
Ser geant Rut herfood?

Sergeant Rut herfood | ooks at Tom He has a curious
expression on his face
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SERGEANT RUTHERFOOD
| " m Sergeant Rutherfood. Wo are
you?

TOM WARREN
|’ m Tom Warr en.

A | ook of synpathy appears on Sergeant Rutherfood s face.

SERGEANT RUTHERFOOD
O course. Please cone this way, M
Var r en.

Tom fol |l ows Sergeant Rutherfood over to the wecked remains
of a car.

Tominstantly recognizes the car. A look of fear fills his
face.

TOM WARREN
Oh god.

SERGEANT RUTHERFOOD

(to Tom
Eye witness reports state that it
was a hit and run. A large SUV cane
out of nowhere and rammed into your
wife's car. ... W haven't been
able to track down the other
driver.

TOM WARREN
(pani cked)
My wife? I's she okay? ... Wen can
| see her?

A |l ook of regret appears on Sergeant Rutherfood s face.

SERGEANT RUTHERFOOD
|’msorry M Warren, but your wfe
died fromher injuries 5 mnutes
ago.

A |l ook of shock and sadness instantly fills Tonis face.

Away in the distance a SHADOAY MAN, in his |ate 30s observes
Tom and Sergeant Rutherfood. He watches themw th interest.

The Shadowy Man takes out a nobile phone and calls a nunber.

SHADOWY MAN
(i nto phone)
Agent Warren is here. 1'Il keep an
eye on him
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EXT. HOSPI TAL ENTRANCE NI GHT

A large well lit building. Arbul ances are parked in front of
it and patients and staff are continuously wal king in and
out of it.

| NT. MORGUE RECEPTI ON NI GHT

A sterile, quiet, area. It has a desk, a few chairs, and a
coffee table

A Slimfigured RECEPTIONI ST, in her late twenties, sits
behi nd t he desk.

Tom sits on one of the chairs.

He is huddl ed over, and his face is a m x of disbelief and
great sadness. Tear tracks are noticeable on his cheeks.

A phone rings and the receptionist picks it up.
A sudden | ook of surprise and confusion appears on her face
The Receptionist calls out to Tom

RECEPTI ONI ST
Erm M Warren.

Tom | ooks up at her.

RECEPTI ONI ST
| have a call for you

Looki ng surprised by this news, Tom wal ks over to the
receptioni st and picks up the phone.

MATT EDWARDS (O. S)
(regretful)
Tom It’s Matt.
A | ook of anger fills Tonis face.

TOM WARREN
What do you want ?

MATT EDWARDS (O. S)
W didn’'t want this to happen.

Tom | ooks confused by this coment.
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Tom | ooks

Before Matt can respond, Tom sl ans the phone down.

TOM WARREN
What do you nean?

MATT EDWARDS ( Q. S)
W didn't want to kill Jill.

furious.

TOM WARREN
You were responsible for this?

MATT EDWARDS (O. S)
(expl anat ory)
We coul dn’t have you running riot.
W needed a way to nake you realise
t hat you have no choice but to stay
wi th the agency.

TOM WARREN
She was your friend! ... | was your
friend!! ... You were our friend!!!

MATT EDWARDS (O S)
Tom ..

TOM WARREN
You'll pay for this. You and the
rest of them You wont get away
with this.

MATT EDWARDS (O. S)
(frustrated)
Jesus, Tom Don’t nake this any
wor se on yourself. You can’t escape
us. We can track your every nove.
... Don’t make us kill anyone el se
you care for

TOM WARREN
(det erm ned)
You' Il never stop ne Matt, and |
wont | et you harm anyone el se.

49.

Tom stands still, a | ook of deep thought is on his face.
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EXT. CAR PARK  LATE MORNI NG

A | arge parking area connected to a supernarket.

A dressed down Judy unloads a trolley full of groceries into
t he back of an ol d hatchback car. She seens heavily focused
on the task in hand.

Tom wal ks over to the unaware Judy.

He | ooks cautious as he continuously scans the area.

Tom st ands behind Judy. She is still unaware of his
presence.

TOM WARREN
Hey Judy.

Judy turns round to face him

Seeing it’s Tom she gives a yelp of surprise and drops a
shoppi ng bag on the fl oor.

A l ook of frustration appears on her face.

JUDY SELP
Jesus! Are you insane?! Do you know
how nmuch trouble you' re in?!

Judy suddenly notices Tonis bruised and battered state.
A slight |ook of synpathy appears on her face.

JUDY SELP
You | ook |ike hell by the way.

A sly smle briefly appears on Tonis face.

TOM WARREN
Falling dowmn an el evator shaft wll
do that to a person

Tom s facial expression turns to deadly serious.

TOM WARREN
Judy, | need you help.

A |l ook of surprised annoyance appears on Judy’s face.
JUDY SELP
My hel p! Are you ki dding ne?! |

can't help an |I.S. A rogue agent,
even if they are a friend.
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TOM WARREN
But. ..

Judy turns herself away from Tom and carries on packi ng her
car.

JUDY SELP
(to Tom
No buts Tom It’s your problem not
m ne.
TOM WARREN

(desparati on)
They killed Jill!

Judy automatically stops packing her car and turns to face
Tom

A |l ook of despair is on her face.

JUDY SELP
No.

TOM WARREN
Yes. And they' |l kill any other
i nnocent people who they think wll
get in the way of their "plans" as
well. ... | need to know what they
have pl anned.

Judy | ooks torn as she puts a hand on her forehead.

JUDY SELP
But I can’t. ... What about ny Job9
| need the financial support.
have Rose to think about.

TOM WARREN
This is nore inportant than your
job Judy. The I.S. A is trying to
control the world. They need to be
stopped for the sake of humanity.

JUDY SELP
| don’t have the luxury of choosing
who | have to work for. 1’1l just

have to learn to deal with it, and
not let if affect ne.

TOM WARREN
( bar gai ni ng)
| have plenty of contacts that
could find you another job. A

( MORE)
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TOM WARREN (cont’ d)
better paying one too. ... Please
just say you'll help.

Judy takes a big breath. A look of contenplation appears on
her face.

After a nonent she turns to Tom She has a slightly
unent husi astic smle on her face.

JUDY SELP
Ckay 1’11 help.

Tom gi ves her a slight smle.

JUDY SELP
What do you want nme to do?

TOM WARREN
You' | | have access to and copies of
a lot Jackson's claasified
information files. | need you to

send themon to ne, all of them

Judy | ooks worried about this suggestion.

JUDY SELP
What if | get caught?
TOM WARREN
(reassuring)
You wont. | know peopl e who can
cover your tracks for you, and
you' |l hand in your notice way

bef ore things can becone
suspi ci ous.

Judy gives hima half convinced smle.

| NT. JACKSON MORRI S' S OFFI CE LATE MORNI NG

Jackson and Matt listen to the speaker phone intently.
Matt | ooks very concer ned.

Jackson | ooks di sappointingly at Matt

SPEAKER PHONE

JUDY SELP
Vell if you re sure. ... | can
access them from nmy hone conputer,
( MORE)
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JUDY SELP (cont’d)
and I'll send themon to you when |
get hone.
OFFI CE

After waiting a nonent, Matt switches off the speaker phone
and takes a deep sigh.

MATT EDWARDS
(at Judy)
Damm it Judy.
JACKSON MORRI S
(commandi ng Tom
Take care of her.
EXT. MAIN ROAD LATE MORNI NG

A different worn out car drives along the road.

| NT. SECOND HAND CAR 2 LATE MORNI NG
Anot her poorly furnished, well worn interior.
Tomsits in the car.
He | ooks to be in deep thought.
MATT (V. O
You can’t escape us. We can track
your every nove.
A |l ook of realization appears on Tonis face.
TOM WARREN
Shit.
EXT. JUDY' S HOUSE  EARLY AFTERNOON

A rather hunble house with a small front garden and a drive
way | ocated in a very suburban area.

In front of the garden is a small sidewal k and a row of
| arge trees going along the length of it.

No people seemto be around.
The hatchback car pulls into the drive way.

It stops and Judy steps out of it.
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She wal ks towards the front door.

Just before she reaches the door, Tom appears as if from
nowhere and charges towards her

Judy | ooks shocked at his sudden appearance.

He qui ckly knocks her to the floor, while using his own body
to cover her.

Judy | ooks up at Tom her face full of annoyance.

JUDY SELP
What the hell are you doi ng?!

TOM WARREN
(def ensi ve)
Saving your life.
Judy rolls her eyes.

JUDY SELP
Yeah, okay.

Judy pushes Tom off her, and goes for the door again.
A | ook of fear appears on Tonmis face.

TOM WARREN
No don't touch it!!

Judy | ooks baffled by this response, and turns back to face
Tom

JUDY SELP
Way not ?

TOM WARREN
| think it’s rigged to a bonb.

Judy sighs and shakes her head.

| NT. UNLI STED CAR  EARLY AFTERNOON
A tidy car interior, sonme guns are noticeable.

Two nmedium built ANONYMOUS AGENTS in their |ate 30s are
sitting in the car.

Anonynmous Agent 1 | ooks out a side car window. In the

di stance he can see Judy’s house and Tom and Judy next to
it.
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Anonynmous Agent 1 picks up a hand held radio and tal ks into.

ANONYMOUS AGENT 1
Agent Edwards. Ms. Selp has arrived
at her house.

MATT EDWARDS ( Q. S)
Good.

ANONYMOUS AGENT 1
(uncert ai n)
Agent Warren is also there.

MATT EDWARDS
(ent husi asti c)
Excel | ent.

ANONYMOUS AGENT 1
But he wont |l et her enter the
house.

MATT EDWARDS
(annoyed)
Damm it.

ANONYMOUS AGENT 1
What shoul d we do Agent Edwar ds.

MATT EDWARDS
(conmandi ng)
Take out both of them before they
can get away.

EXT. JUDY' S HOUSE  EARLY AFTERNOON
Judy rolls her eyes at Tom agai n.

JUDY SELP
(unent husi asti c)
| think your paranoia has got the
better of you Tom

Tom st ands up next to Judy.

TOM WARREN
| was driving away when
remenbered what Matt said to ne.
About them knowi ng ny every nove
and me not being able to escape
t hem
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JUDY SELP
And?

TOM WARREN
So | thought they m ght be able to
track you. ... They could cone

after you too.

JUDY SELP
You real ly need sone hel p.

TOM WARREN
(def ensi ve)
eci ded to scope your house, and
aw two nen | ooking over it. |
n

d
s
i nk they planted sonet hi ng.

I

I

th
JUDY SELP

O maybe you’' re just seeing things.

... | think you re over judging the
|.S.A a bit too nuch.

Tomtakes a tight hold of Judy with his arns.

TOM WARREN
|’ mnot Judy! The I.S.A wll do
what ever they have to do to achieve
their goals, no matter what it
req..

Tomis line of vision is drawn to the reflection of arifle
sight in the distance.

A l ook of fear fills his face.
TOM WARREN
(conmmandi ng Judy)
Duck!
JUDY SELP
(confused)
Why ?
Wt hout responding, Tom pulls Judy behind one of the trees.

As the two of them nove, bullets slice through the air after
t hem

A look of panic fills Judy’s face.

Tom peers around the edge of the tree, |ooking at where the
attack cane from
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JUDY SELP
Gh god, Oh god!!

TOM WARREN
(cal m ng)

It’s okay. |I"Il get us out of this.

JUDY SELP
Those were gun shots! A nmed at us!
Sonmebody’s trying to kill us!!

TOM WARREN
Judy, we can get through this.
JUDY SELP
(shaky)
kay.
TOM WARREN
W’ re bl ocking their gun’s sight,
so when | tell you, | want you to

qui ckly nove behind that next tree.

Judy nervously nods her head.

TOM WARREN
Now

Judy qui ckly dashes for the tree.
She gets behind it w thout being shot.

Tom foll ows her, and al so nakes it.

| NT. UNLI STED CAR  EARLY AFTERNOCON

Anonynous Agent 1, with his sight kept on Tom and Judy,

57.

wat ches as they nmanage to nove along the trees unscat hed.

ANONYMOUS AGENT 1
(to Anonynobus Agent 2)
Shit, I can’'t get a shot. W’'d
better nove in.

Anonynous Agent 2 starts up the car.
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EXT. JUDY' S HOUSE  EARLY AFTERNOON
Tom notices the car suddenly accel erating towards them
He appears anxi ous about the situation.
TOM WARREN
They’'re driving towards us. Myve
qui cker.

Judy ups her pace.

| NT. UNLI STED CAR  EARLY AFTERNOCON

Anonynous Agent 1 suddenly becones aware of their increased
pace.

ANONYMOUS AGENT 1
Fuck. We’'ve got to slow them down
before they get away.
ANONYMOUS AGENT 2
(commandi ng)
Bl ow t he house. That’' |l slow them
down.
Wil e keeping a tight focus on Judy’s house, Anonynous Agent
1 grabs hold of a small transmtter and flicks a switch on
it.
EXT. JUDY' S HOUSE  EARLY AFTERNOON
SOUND OVER: | arge expl osi on
Judy’s house is instantly blown to pieces.
Debris flies out in every direction.

The shock wave of the blast flings Tom and Judy away from
the tree area and towards the road next to the house.

EXT. SUBURBAN STREET  EARLY AFTERNOON

An enpty street.

Either side of it, in a somewhat symmetrical design, are
houses of simlar fashion to Judy’'s with rows of trees going

along the sidewal ks in front of them only being separated
by drives.
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Tom and Judy sl am down onto the mddle of the street. They
have various small bruises on their bodies.

They both groan as they regain their conposure.

JUDY SELP
Oh man, where did that come fr..

Judy suddenly notices the charred remai ns of what used to be
her house.

A |l ock of shock appears on your face.

JUDY SELP
My hone!!

Tom | ooks over to where the pursuing vehicle was, and sees
it has al nost caught up with them

A ook of worry returns to his face

JUDY SELP

(angry)
They bl ew up ny hone!!

Tom qui ckly gets hinself up off the ground.

TOM WARREN
We can deal with that |ater Judy.
Ri ght now we’ ve got to escape those
people in the car who are trying to
kill us.

Judy | ooks over to Tom and al so notices the fast approaching
vehi cl e.

Looki ng nervous she quickly gets up too.

Tom points over to a snall white house on the opposite side
of the road.

TOM WARREN
Head over to that house.

Tom and Judy hobbl e towards the house as the car gets ever
cl oser.
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| NT. UNLI STED CAR  EARLY AFTERNOCON

Anonynous Agent 2 has a determ ned | ooks on his face as he
keeps his eyes on Tom and Judy.

ANONYMOUS AGENT 2
(to Tom and Judy)
Nowhere to run.
EXT. VH TE HOUSE  EARLY AFTERNOON

A house with a simlar design to Judy’s.

Next to it is a makeshift path between the side of the house
and a wooden fence made with cenent support posts.

The car is alnost on top of Tom and Judy.
Tom noti ces the side path.
TOM WARREN
(commandi ng Judy)
Head down the side path.
Judy noves quickly over to the path, disappearing down it.
Tom follows her, just as the car is about to hit him
The car m sses Tom and slans into one of the concrete
pillars, bringing it to a crashing halt.

EXT. SIDE PATH  EARLY AFTERNOON

A narrow route with a side entrance door to the house. A
short wooden gate is at the end of it.

Judy reaches the gate and scranbles over it.
Tom hurries after her.
TOM WARREN
(commandi ng Judy)
get behind the house
Judy di sappears around the side of the house.

Tom ki cks the gate open and heads behind the house too.
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| NT. UNLI STED CAR  EARLY AFTERNOON

Bot h agents are slightly bruised and bl oodied fromthe
crash, but they seemto renmain focused on the goal in hand.

Anonynous Agent 2, with a | ook of urgency in his face, |ooks
over at Anonynous Agent 1.

ANONYMOUS AGENT 2
(commandi ng)
Get after them
Anonynous Agent 1, hurriedly opens his door and gets out.
Anonynmous Agent 2 calls out to him
ANONYMOUS AGENT 1
"1l be there in a nonent.
EXT. SI DE PATH  EARLY AFTERNOON
Anonynous Agent 1 hurries down the path, scanning for signs
of anyone else. A gun is in his hand.

EXT. GARDEN 1 EARLY AFTERNOON

A nmedi um si zed garden full of flowers and sone trees. The
path fence continues along it’s |ength.

Anonynmous Agent 1 steps in to the garden.

Bef ore he has a chance to react, Tom appears from his ot her
si de and charges towards him

Tom and the Agent smash through a section of the fence.

EXT. GARDEN 2 EARLY AFTERNOON
A garden very simlar in design to the previous garden.
Tom and Anonynous Agent 1 slamonto the garden surface.

Both of themare holding onto the Agent’s gun as they
westle for control over it.

Tom manages to force the barrel of the gun to point at the
bott om of the agent’s jaw.

Over powering the Agent further, Tompulls the trigger.
SOUND OVER: gun shot
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The bull et blasts through the Agent’s head, killing him
instantly.

Tom pushes the Agent’s linp body away fromhimand lies on
the ground for the nonent as he catches his breath.

He quickly gets up again, and with a | ook of caution hides
hi nsel f against the fence. He ains the gun at the | ocation
of the smashed area.

A few m nutes pass and there seens to be no sign of anyone
el se.

A | ook of uncertainty appears on Tom s face.

Al of a sudden, Anonynbus Agent 2’s voice calls out from
t he other side of the fence.

ANONYMOUS AGENT 2
(confi dent)
Agent Warren. | know you're there.
Maybe you shoul d just conme over
here and face ne directly.

Tom | ooks worried as he takes a tight hold of the gun and
wal ks towards the smashed area.

He crosses back over the area.

EXT. GARDEN 1 EARLY AFTERNOON
Tom wal ks into the garden.
He instantly sees Anonynous Agent 2.

The Agent is tightly holding a frightened | ooking Judy
agai nst his body. He has a gun pointed at her head.

ANONYMOUS AGENT 2
Your friend needs to get better at
hi di ng.

Judy gets a few words out.

JUDY SELP
(to Tom
" m sorry.
TOM WARREN

(reassuring)
It’s okay Judy. Everything will be
okay.
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A confident sneer appears on Anonynous Agent 2’s face.
ANONYMOUS AGENT 2
VWl | that depends on you Agent. ...
Drop your gun and give yourself up,
and you don’t have to see soneone
el se di e because of your actions.
A | ook of anger appears on Tonis face.
Judy suddenly strikes her heel into the Agent’s instep.
He yells out in pain, |oosening his grip on Judy.

Tom taking the opportunity given to him shoots the Agent
in his shoul der.

The agent col | apses on the ground in agony.
Tom starts to hurry over to a still frightened Judy.
The Agent lifts his gun, aimng at Judy.
Seeing the novenment, Tom fires another shot at the agent.
The bullet rips through his skull, killing himinstantly.
Tom dashes over to Judy.
He calmy supports her with his hands.
A calmng ook is in his face as he | ooks up at Judy.
TOM WARREN
Let’'s get out of here before they
send anyone el se.

Judy shakily nods in agreenent.

A hand held radio in one of Agent 2's pockets suddenly cones
to life.

HAND HELD RADI O

MATT EDWARDS (O S)
Hello? ... Wat’s your current
status? ... | heard gunshots. ...
Have Agent Warren and Judy Selp
been el i m nated?

GARDEN

Tom with a vengeful | ook on his face, picks up the radio.
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| NT. JACKSON MORRI S S OFFI CE LATE MORNI NG
Matt stands anxi ously by the speaker phone.
An enotionl ess Jackson observes himcl osely.
SPEAKER PHONE

TOM WARREN
(to Matt)
This is TomWarren. Judy Selp is
alive. Your agents aren't. ... |
told you | wouldn't let you hurt
anyone el se.

OFFI CE
The phone cuts out.
Matt’'s face is full of frustration

MATT EDWARDS
Fuck!!

A | ook of annoyance appears in Jackson's face.

JACKSON MORRI S
(to Matt)
You're losing the grip on your
target Agent Edwards. Maybe you
aren’'t as up to the task in hand as
you think you are.

Matt makes an effort to calmhis frustration down.
MATT EDWARDS
(to Jackson)
He’s just proving to be nore
awkward than expected M Morris.
But he can’t run forever.
EXT. MAI N ROAD M D AFTERNOON

Tomis worn out car drives along the road.

| NT. SECOND HAND CAR 2 M D AFTERNOON

Tom and Judy are both sitting in the car. They both appear
to be in deep thought.

Tom suddenly turns to Judy with a | ook of urgency in his
face.
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TOM WARREN
Your security pass. | need to | ook
at it.

Judy, with a slight |look of curiousity in her face, takes it
out of her pocket and gives it to him

JUDY SELP
| doubt it would be of any help to
ei ther of us anynore.

Tom snaps the pass in half.
A | ook of confusion appears on Judy’'s face.

Tom exam nes the inside of the card, and notices a snal
i steni ng devi ce.

He shows it to Judy.

TOM WARREN
They nust’ ve been listening into
our conversation earlier. That’s
how t hey knew to plant the
expl osi ves in your house.

Tom throws the pieces of the card out the car w ndow.

JUDY SELP
(concer ned)
Do you think they’ |l have ot her
ways to track us.

TOM WARREN
(cal m ng)
Not anything solid. As long as we
only use lines of contact they
don’t know about. ... We will have
to keep an eye out for any |ose
ends we m ght have though.

A | ook of fear suddenly appears on Judy’s face.
JUDY SELP
Oh god!. What about Rose?! They
have details on her. Wuat if they
try to take her?
A | ook of determ nation appears on Tonis face.

He turns to face Judy
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TOM WARREN
W'l get to her first.
EXT. HI GH SCHOOL M D AFTERNOON

A large red brick building surrounded by green playing
fields located in a sonewhat open area of town.

A main road runs along infront of it.
On the opposite side of the road is a parked SUV.

Tomi s car drives past the school.

| NT. SECOND HAND CAR 2 M D AFTERNOON
Tom observes the SUV as he drives away fromthe school.

TOM WARREN
That | ooks like an |.S. A car.

A | ook of panic appears on Judy’s face.

JUDY SELP
We're too | ate.

TOM WARREN
| don’t reckon so. They're probably
waiting till the end of school to

get her. ... | think we'd better
sneak her out early.

| NT. CLASS ROOM M D AFTERNOON

A sonewhat typical high school class room

A teacher wites busily on a bl ackboard as eager students
take note, and the | ess eager students nmake efforts to pass
their tinme in |less prductive ways.

ROSE SELP, a slimfigured 14 year old in a sonmewhat
uninspired top and trousers sits at a desk. An unopened text
book rests next to her.

Rose unent husi astically | ooks at the blackboard.

SOUND OVER: tannoy bel
TANNOY
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MRS W TCHAM (O S)
WI|l Rose Selp please conme to the
principal’s office.

CLASS ROOM

Everyone in the class | ooks in somewhat surprise at an
equal |y surprised Rose.

| NT. PRI NCI PAL’ S OFFICE M D AFTERNOON

A nmedi um si zed office decorated with various paintings,
certificates and oak furniture.

MRS WTCHAM a slightly overweight woman in her |ate 40s
sits behind a desk.

On the other side of the desk sits Tom and Judy.
A knock cones fromthe office door
MRS W TCHAM
(wel com ng)
Cone in.
The door opens, and a slightly nervous Rose wal ks in.

Rose notices Judy and a | ook of confusion appears on her
face.

RCSE SELP
Mont?

Judy gives Rose a calmng smle

JUDY SELP
H sweetie.

Ms Wtcham gives Rose a snile
MRS W TCHAM
Rose, your Mother and M Warren,
need you to | eave school early
t oday.

Rose remai ns puzzl ed about the situation.
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EXT. SCHOOL FIRE EXIT M D AFTERNOON
A large field area | ooking on to a forest of trees.

Tom and Judy hurriedly walk away fromthe exit.

A still confused Rose hurries after them
ROSE SELP
Mom what the hell’s going on?
JUDY SELP
(cal m ng)
We'll tell you in a nonment sweetie.

... We just need to get away from
here first.

EXT. MOTORWAY  LATE AFTERNOON

A long stretch of road full of cars rushing back and forth
in both directions.

Tomis car drives along it at a considerabl e speed.

| NT. SECOND HAND CAR 2 LATE AFTERNOON

Tom Judy and Rose sit in the car.

Rose | ooks very agitated.

Judy and Tom seemto be naking an effort to stay calm

ROSE SELP
(at Tom
Ckay, so let ne get this straight.
Me and nmy Mum are bei ng hunted
down, and our house has been BLOMN
UP, because you weren’t happy at
wor k!

JUDY SELP
(cal m ng)
Rose there’'s nore to it than that.

ROSE SELP
Not really Mom

TOM WARREN

|’mreally sorry you to had to get
involved in this.
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ROSE SELP
(to hersel f)
Oh, he's "sorry". We'll that just
makes all our problens go right
away then doesn’'t it!

JUDY SELP
Rose please try and cal m down.

TOM WARREN
(expl ai ni ng)
| turned to your Momfor help
because she’'s a friend and there
was no-one else | could turn to. |
knew she wanted out to, and | just
gave her an incentive to do it.

JUDY SELP
(to Rose)
It’s true sweetie. You know
haven’t been happy there for a
whi | e.

Rose gives Judy a slightly unenthusiastic smle, and then
wi th an uni npressed | ook on her face, she | ooks at Tom

A | ook of

ROSE SELP
So what’s the next part of your
pl an t hen geni us.

uncertainty appears on Tonis face.

TOM WARREN
|’ m not sure now. The information I
needed was destroyed in the
expl osi on. Wthout that we have
nothing to work wth.

ROSE SELP
So we’'re up a creak without a
paddl e, and have a snall arny
gunni ng for us.

TOM WARREN
That’'s about it.

ROSE SELP
Well that’s just great.

A sudden bl ast of hope fills Judy’'s face.
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JUDY SELP
We m ght not have those files, but
| think I m ght know enough
i nformation to hel p us though.

Tom |l ooks a littl e confused.

TOM WARREN
How?

JUDY SELP
| was Jackson Morris’s secretary.
He passed a | ot of sensitive
docunents on through ne. A lot of
nanmes and | ocations have stuck in
my m nd because of it.

A l ook of enthusiasmfills Toms face.
TOM WARREN
That m ght just be what we need.
.. I think it’s time to visit an
old friend of m ne.
EXT. OSCAR' S PLACE LATE EVEN NG
A large flat, derelict |ooking piece of |and.
In the centre is a deserted | ooking nedium sized hotel.
Surroundi ng the hotel is an electrified fence.
Tom s car pulls up to the entrance gate of the fence.
Tom Judy and Rose get out of the car.
Judy and Rose observe the area with a | ook of curiosity.
JUDY SELP
(to Tom
VWhat is this place?
TOM WARREN
(ent husi astic)
This is going to be our new conmmand
centre.

Tom wal ks over to the security gate, and presses an intercom
but t on.

| NTERCOM
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OSCAR FIBBS (O 95)
(unet husi asti c)
Wio is it?
GATE

TOM WARREN
Hey QGscar, it’'s Tom

| NTERCOM
OSCAR FIBBS (O S)
(uni nvi ting)
Hel | no!
The intercomcuts off.
GATE
A | ook of disappointnment appears on Tom s face.

Rose gives an uni npressed sigh.

Tomwith a | ook of confident determ nation on his face
presses the intercom button again.

| NTERCOM
OSCAR FIBBS (O 9)
What ?!
GATE
TOM WARREN
How nany times have | hel ped you
out of tight scrapes in the past
Gscar.
| NTERCOM

Gscar gives a |long sigh.
OSCAR FIBBS (O S)
(unet husi asti c)
Ch, okay, fine. I’'ll let you in.
GATE
The | ock of the gate clicks undone.

Tom pushes the gate open and he, Judy and Rose wal k into the
fenced of f area.

Judy observes the area with a | ook of interest on her face.
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Rose | ooks far |ess inpressed.

ROSE SELP
What a dunp.

Judy shoots her a disapproving | ook, before giving Tom an
i nqui sitive | ook.

JUDY SELP
(To Tom
Who is Oscar, Tonf

TOM WARREN
Gscar i s somewhat of a technica
w zard. Wien | didn’t feel that The
|.S.A’s technical unit was good
enough to help ne out on m ssions,
|'"d turn to Gscar i nstead.

He gives Judy a slight smle.
TOM WARREN

Wth the details you have, | reckon

he m ght be able to get us access

to the informati on we need to stop

the I.S A
Tom Judy and Rose are about to reach the hotel, when a
previ ously hidden entrance hatch in the ground just to the
right of them suddenly opens up.
OSCAR FI BBS, a bespectacled slightly over weight man weari ng
jeans and a T-shirt, appears in the doorway, he doesn’t | ook
best pl eased.

OSCAR FI BBS
Cone this way.

The three of them go down through the entrance before it
cl oses after them

| NT. UNDERGROUND HALLYWAY LATE EVENI NG

A honemade narrow passageway nmade of wood and net al

At the end of it is a sturdy |ooking netal door.

Gscar, Tom Judy and Rose wal k along it.

TOM WARREN
| really appreciate this Oscar.

Gscar gives Tom an annoyed grunt.
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OSCAR FI BBS
Qut of all the times you could ask
a favour fromnme, it end up being
when you’ ve got the whole of The
|.S. A hunting you down.

TOM WARREN
There’s inportant information we
need access to, and your the only
person | trust who could access it.
Pl us no-one could find us here.

OSCAR FI BBS
(pessimstic)
The 1.S. A. mght do though.

They reach the the end of the passageway, Oscar taps in a
code into a keypad, unlocking the door.

| NT. COMVAND ROOM  LATE EVEN NG
A large steel inforced room

The room has a range of technol ogical devices around it, as
wel |l as science fiction related collectible itens.

Agai nst the back wall is a large desk. Miltiple video
monitors are on it as well as various hi-tec conputer
systens. A ganes consol e and headset are al so noti ceabl e.

Connected to the roomis also a snmall freight elevator and a
cordoned of f sleeping quarters with a nakeshift bed.

Tom Judy, Rose and Gscar walk into the room

Tom Judy and Rose | ook astonished as they gaze around the
somewhat ' Al addin’s Cave’ |ike wonder of the room

Judy | ooks over at Oscar with a face full of curiosity.

JUDY SELP
Way don’t you have this all set up
in the hotel instead Gscar?

OSCAR FI BBS
(expl anat ory)
| don't want it to be to
noti ceabl e.

ROSE SELP
(sarcastic)
Doesn’'t the fact that the area is
fenced off and has a hotel in the
( MORE)
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ROSE SELP (cont’d)
m ddle of it bring a bit of
attention to the pl ace?

Gscar shoots Rose a negative | ook

OSCAR FI BBS
It’s a condemmed ar ea okay.

Oscar nmutters sone coments about Rose under his breath.
Tom makes an effort to break up the conversation

TOM WARREN
Vel |l now that we’re altogether, |
think it’s best we discuss the
reason we’'re here, eh?!

Tom breaks a smle at Oscar and Rose.

Gscar | ooks away from Rose and focuses on Tom a | ook of
focus on his face.

OSCAR FI BBS
What do you want done?

TOM WARREN
Judy has information on where
i nportant details about The
| .S.A’s dealings are kept. ... W
need to get hold of that
informati on so we can stop them
t aki ng over the world.

Oscar goes over to his conputer screen and sits down in a
chair. He calls up various search engi nes.

OSCAR FI BBS
(to Judy)
What do you know Judy?

JUDY SELP
Their records are kept in a Paris
based office of the Agency. Stored
in a large nenory bank.

OGscar somewhat quickly manages to log in to what | ooks |ike
some high security databases. He quickly navigates through
various |inks before finding and clicking on a highly
detailed site covering the I.S.A’s Paris office.
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TOM WARREN
I f you can break into those records
and downl oad the information, maybe
Judy can clarify points worth
i nvestigating.

Oscar thoroughly scans the site: opening page |inks, trying
to enter secured areas.

He eventually swivels away fromthe conputer screen and
| ooks at Tom and Judy. He | ooks concer ned.

Tom | ooks concer ned.

TOM WARREN
|s there are a problenf

OSCAR FI BBS
Well, Judy was right, the Paris
of fi ce does hold many classified
records.

Tom gi ves a content smile, but than | ooks concerned again.

TOM WARREN
But ?

OSCAR FI BBS
There’s no way | can hack into the
files. You need to downl oad the
content at the Paris office.
Someone needs to physically be
t here.

A | ook of disappointnent appears on Judy’' s face.
A l ook of frustration appears on Tonis face.

TOM WARREN
Damm it!

Judy gives Tom a synpat hetic | ook.

JUDY SELP
|’ mso sorry Tom

Tom shakes off his frustration, and a | ook of determ nation
appears on his face.

TOM WARREN
Then we’ ||l just have to go there.

A |l ook of concern hits Judy’s face.
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JUDY SELP
Tomit’s too risky. You know
they' || have people |ook..

A | ook of confusion appears on her face.

JUDY SELP
What do you nean "we"?
TOM WARREN
You and ne of course. ... | need

you there to advise ne on what
files I should be checking out.

A | ook of annoyance fills Judy’'s face

JUDY SELP
Are you crazy?!

Tom | ook’ s surprised by this comrent.

JUDY SELP
| am not going to walk into an
I.S. A building. ["1l be shot
[

n seconds!
A concerned | ooki ng OGscar | ooks over at Tom

OSCAR FI BBS
She has a point Tom Going in there
woul d be sui ci de.

Rose al so | ooks at Tomw th a concerned face.

ROSE SELP
| agree.

Tom | ooks saddened by these comments.

TOM WARREN
(def ensi ve)
But it’s our only chance to get
sonething on them To stop them

Judy gives a deep sigh.
JUDY SELP
(pessimstic)

But maybe it’s just not worth it
anynore.
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TOM WARREN
(shocked)
What ?! How can you say that?! You
said you' d hel p?!

JUDY SELP
(def ensi ve)
That was before they blew up ny
home. Before they tried to kil
me. Before they went after ny
daught er.

TOM WARREN
But we can’t let them get away.

JUDY SELP
Maybe we shoul d.

TOM WARREN
But we can’t.

JUDY SELP
What the 1.S. A is doing is not
right, but 1°d rather fight themin
other ways than risk nmy life on
this crusade of yours.

ROSE SELP
My Momis right M Warren. Plus, if
you gi ve yourselves up now, they’l
probably let you live, and you wont
have to run anynore.

hi nsel f down and then | ooks at the others.

TOM WARREN
Maybe they will let us live. Mybe
we wont be threatened anynore. But
this plan of their’s, it wont get
any better, for anyone, it’ll only
get worse.

The others | ook at himsullenly.

TOM WARREN
W may stay alive, but hundreds of
i nnocent others will end up dying
by their hands. ... W nmay die

trying to stop them but the
difference we can make is worth it.

A slight sml|e appears on Judy’'s face.
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JUDY SELP
You may end up being the death of
me, but at least I'll die with

honour .
Tom gi ves her a light smle.
Rose and Gscar give himslight smles too.

ROSE SELP
The sanme goes for ne.

OSCAR FI BBS
Me too.

Tom cl aps his hand together and | ooks focused agai n.

TOM WARREN
Let’s figure out our next nove
t hen.

JUDY SELP

| think we need to get over there
as soon as possible, before the
|.S. A can figure out our next

st ep.

OSCAR FI BBS
You two are gonna need an excuse to
be in that building. It shouldn’t
be a challenge for nme to log into
the office’s network, and arrange
you an appoi nt nent .

Rose keeps to herself as she observes sone of Oscar’s
t echnol ogi cal devices in the room

TOM WARREN
(at Gscar)
Good. I'Il sort us out sonme
identity’s as cover. Gscar we're
gonna need your eyes and ears too
to hel p us get around the building.

OSCAR FI BBS
|1l set you up with ear pieces and
ot her equi pnment to hel p you get
hold of the files.

TOM WARREN

(at Gscar and Judy)
Then let’s get going.
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Rose turns to the others with a | ook of di sappoi ntnent on
her face.

ROSE SELP
What about nme?

JUDY SELP
(conmandi ng)
Rose you need to stay here with
Gscar. It’'s the safest place for
you right now.

ROSE SELP
| can be of nore use than that!
Especially when nmy Monmis safety is
i nvol ved.

TOM WARREN
(to suggest)
What do you suggest.

ROSE SELP
| can research the area around you.
Routes in and out, and stuff. | am
pretty good with a conputer

TOM WARREN
So’s Gscar.

Oscar puts on a defensive pose at this comment.

Rose | ooks uni npressed as she picks up a ganes consol e
controller.

ROSE SELP
Yeah but, | think you need soneone
who has experienced |ife outside of
j ust conput er hacki ng.

OSCAR FI BBS
(of f ended)
Hey!

Tom | ooks deep in thought followi ng this conment.
TOM WARREN
Yeah maybe you could help us get a
better lay of the |and.

OSCAR FI BBS
VWhat the hell Tonf!

Tom gi ves Oscar a sonewhat synpathetic stare.
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TOM WARREN
G ve her a chance Gscar. W could
always do with an extra pair of
hands.

OSCAR FI BBS
(accepting)
Ah, okay fi ne.
A | ook of confident |eadership appears on Tonis face.

TOM WARREN
Well we all know our places, so
let’s get to work.

EXT. I.S.A PARIS OFFICE EARLY EVEN NG

A large office building surrounded by many other office
bui | di ngs.

In front of its main entrance is a w de paved wal k way.
Few peopl e seemto be around.

Tom and Judy, heavily disguised as pest control enpl oyees
wal k across the wal k way towards the office. They are both
carrying various equi pnent bags and pest control tools.

A l ook of determination is on Tomis face.
Judy | ook slightly nervous.

JUDY SELP
Oh god. What if this doesn’t work.

TOM WARREN
Everything will be fine Judy. Just
follow nmy | ead.

JUDY SELP
What if Oscar hasn’'t nmanaged to
access their system

TOM WARREN
Believe me, he will.
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| NT. RECEPTI ON  EARLY EVEN NG

A large well furnished room It’s waiting areas have
mul ti pl e confortable sofas and the recepti on desk has
several receptionists taking calls.

By the reception is a security gate with two well built
SECURI TY GUARDS standing next to it. The security guards
have hol stered nachi ne guns.

Several elevators are al so noticeable beyond the security
gat e.

Tom and Judy wal k through the reception doors and head over
to the reception desk

RECEPTI ONI ST 2, a wonman in her early 20s observes them
Receptionist 2 talks to Tom and Judy in french.
RECEPTI ONI ST 2
(1 nquisitive)
May | help you?
Much to Judy’s surprise, Tomresponds in fluent french.
TOM WARREN
You got sone pigeons nesting in the
twentieth floor. W been told to
get rid of them pronto.
The receptioni st gives Tom a suspi ci ous | ook.

RECEPTI ONI ST 2
Let me check our records.

The receptionist | ooks up the day’ s booked appoi ntnents and
sees a booking for an exterm nator conpany |isting two
peopl e’ s nanes.

Despite proof of their appointnment, the receptionist still
| ooks suspiciously at Tom

RECEPTI ONI ST 2
(demandi ng)
Your identification?
Tom hands her a fake |ID card.
Judy follows suit.
The receptionist | ooks over the ID cards.

A | ook of acception appears in her face.
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RECEPTI ONI ST 2
Pl ease go through the security
gate, placing your equi pnent on the
conveyor belt.
Tom and Judy go over to the Security gate.
The guards keep their eyes on them as they approach.

Tom and Judy pl ace their equi pnent on the conveyor belt and
t hen pass through the doorway, not setting off any al arns.

SECURI TY GUARD 4 watches an x-ray of the equi pnent, and
| ooks satisfied at the | ack of suspicious itens.

Security GQuard 4 speaks to Tomin french.
SECURI TY GUARD 4
Pl ease renove your itens fromthe
conveyor belt. My coll eague wl|
take you to the twentieth floor.

Tom and Judy pick up their equipnent, and wal k over to
SECURI TY GUARD 5.

The three of them head over to one of the el evators.

| NT. THE TVENTI ETH FLOOR  EARLY EVEN NG
What appears to be a |l arge deserted office space.

Several desks, chairs and conputers are still positioned
around the area.

Tom and Judy get out of the elevator.

Tom with a friendly smle on his face, turns back to face
t he el evator.

TOM WARREN
(to Security Guard 5)
Thanks buddy. We'll take it from
her e.
The el evat or door cl oses.

A digital display above the el evator door shows that the
el evator is starting to decline.

Tom drops the smle and | ooks serious again.

Tomtal ks to a hearing device behind his ear.
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TOM WARREN
(to Gscar)
OGscar we’'re on the twentieth floor.
Where’s the nenory bank | ocat ed.

HEARI NG DEVI CE

OSCAR FIBBS (O S)
That’ s good news. ... Ckay, |I'm
| ooki ng over a detailed blueprint
of the area. It’s next to a water
di spenser, at the end of the
office, furthest fromthe el evator.

TVEENTI ETH FLOOR
Tom gi ves a scan of the room and sees the water dispenser.

TOM WARREN
| see the water dispenser. W're
headi ng over there now.

Tom and Judy wal k towards the water dispenser.

They reach the water dispenser, but there seens to be no
sign of a nenory bank.

Tom | ooks conf used.

TOM WARREN
(to OCscar)
Gscar, | can’t see anything.

HEARI NG DEVI CE
OSCAR FIBBS (O S)
There shoul d be a panel about 20
centimeters to the left of the
di spenser, and 30 centineters off
the ground ... push its top right
and bottom |l eft corners together.
TWENTI ETH FLOOR
Tom | ocates the panel and pushes the two corners together.

The panel is ejected fromthe wall and drops down on to the
fl oor.

Where the panel was | ocated now shows a small conputer
system

A smle of relief appears on Tonis face.
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The conputer screen flashes up an "enter password" nessage.
Tom | ooks concer ned.
TOM WARREN
(to GCscar)
OGscar we need a password.
HEARI NG DEVI CE
OSCAR FIBBS (O S)
Plug the code breaker into the USB
port. Then the rest is up to you.
TWENTI ETH FLOOR
Tom t akes out what | ooks |like a can of rat poison.

He slides open the bottomlid of the can, revealing various
smal | itens enbedded in hol di ng foam

Tomrenoves a small electronic box with a USB connecti on
pl ug.

He plugs it in to the USB port.

After a nonent a set of lights random ny start to flash on
t he box.

Tom | ooks between the box and the screen for several m nutes
with a | ook of nervous anticipation.

A word suddenly types itself on to the screen.

Tom presses the enter button on the conputer keyboard.
A nessage on the screen appears, "password accepted”.
Tom sm | es.

Tom reaches into his pocket and pulls out a porcelain gun,
before retrieving a clip of bullets fromthe hol ding foam

A l ook of worry appears on Judy’'s face as she notices the
gun.

JUDY SELP
Ch Chri st.

TOM WARREN
(expl ai ni ng)
It’s in case we get any trouble.
... It's porcelain, the detector
woul dn’t pick it up
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A l ook of curiosity appears on Judy’'s face

JUDY SELP
Al so. Since when have you been
fluent in french?

Tom gives her a sly smle

TOM WARREN
Learning to be fluent in nultiple
| anguages is part of Secret Agent
t rai ni ng.

Tomrenoves a large nmenory stick fromthe hol di ng foam
di sconnects the electronic box fromthe USB port, and plugs
in the nmenory stick instead.

Tom observes a | arge nunber of folder shortcuts on the
conput er screen.

TOM WARREN
(to Judy)
Any clue where to start?

Judy | ooks in thought for a nonent when she suddenly | ooks
alert.

JUDY SELP
There was a ot of focus on a file
known as "Cl C'.
Tomfinds a folder called "CIC' and clicks on it.

Anot her page then shows various related files, one with a
date on it.

Tom | ooks concerned at the date.

TOM WARREN
That’s in tw days tine.

Judy al so | ooks concerned by this fact.
Tom opens up the file, and scans through the information.
Suddenly he noves his head back fromthe screen in shock.
TOM WARREN
There planning to assassinate the

president of the Uunited States in
two days tinme.
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JUDY SELP
VWhat ?!

Tom presses a button on the nmenory stick. A display cones up
giving the option to downl oad the file opened.

Tomtaps "yes", and the screen shows the file slowy
downl oading on to it.

TOM WARREN
| f there planning to assassinate
the president, | bet they have a
| ot of other plans that need to be
exposed too. |1'd better downl oad
ever yt hi ng.

JUDY SELP
(concer ned)
Isn’t that gonna take a while?

A slight ook of worry appears on Tom s face.

TOM WARREN
(to Judy)
Just make sure no-one di sturbs us.

| NT. JACKSON MORRI S' S OFFI CE M D EVEN NG
An irrate Matt is conplaining at soneone on the phone.

Jackson is | ooking over sone opened ring binders. He
occasionally | ooks over at Matt with a di sapproving
expr essi on.

Henry is franticly checking through various I.S. A and
gover nment websi tes.

MATT EDWARDS
What do you nean "you can’t |ocate
hi m anywhere”. He can’t have just
vani shed off the face of the earth!
Fi nd hi m

Matt sl ans down the phone and breathes a frustrated sigh.
Jackson | ooks over at Matt.

JACKSON MORRI S
Time is ticking Agent Edwards. The
assassi nation nust happen in 2
days, and we can’t have a rogue
agent on the | oose. Especially with
the informati on Ms Sel p has.
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Matt turns to Jackson with a | ook of false calm

MATT EDWARDS
The assassination will go ahead M.
Jackson. Agent Warren will not stop
it.

Henry | ooks up fromhis screen at Jackson. A | ook of
curiosity is on his face.

HENRY GREEN
M Jackson.

JACKSON MORRI S
VWhat is it Henry?

HENRY CGREEN
Sonebody is accessing the Paris
menory bank

JACKSON MORRI S
So? People in the Paris office do
have access to it.

HENRY GREEN
But no-one who has aut hori sed
access to it today.

JACKSON MORRI S
Then who coul d be accessing it?

A | ook of sudden realisation fills Matt’'s face.

MATT EDWARDS
Mot her Fucker! [t’'s him

A | ook of contenpl ation appears on Matt’'s face.

MATT EDWARDS
Judy nust have told himabout the
menory bank. ... They’ve got
thenselves in, and they're
downl oadi ng our files right now

Matt picks up the phone again and hits a contact line on its
sSwi t chboar d.

MATT EDWARDS
(commandi ng)
Paris Reception? This is Agent Matt
Edwar ds. The rogue agent, Tom
Warren, is in your building on the
twentieth floor ... arrest him
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| NT. THE TWENTI ETH FLOOR M D EVENI NG
Tomis still downl oading the files.

Judy wat ches hi m anxi ously.

Tomis talking into his hearing device.

TOM WARREN
(to OCscar)
W are only gonna have a short tine
to figure out a plan Oscar, but we
have no choice if we want to
st op. .

A | ook of confusion appears on Tonis face.

TOM WARREN
(to Gscar)
Gscar? Are you there.

There is no response.
Judy | ooks at Tomw th a nervous face.

JUDY SELP
What happened?

TOM WARREN
The 1ine went dead.

JUDY SELP
(confused)
But it’s been fine all night. How
could it suddenly have di ed.

A sudden | ook of realisation appears on Tonis face.

TOM WARREN
The 1.S. A nmust have cut off
out si de comuni cations. ... They

know we’' re here.

A | ook of fear appears on Judy’'s face.

JUDY SELP
Ch god, oh god!
TOM WARREN
| have one nore file to downl oad

first.
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JUDY SELP
But they're coming for us.

TOM WARREN
(def ensi ve)
We need everything on themwe can
get Judy.
Tom | ooks at Judy with a commandi ng expression on his face.
Judy gives a worried sigh.

Tomclicks on to the last file and starts the downl oad.

| NT. STAI RWELL M D EVEN NG

A poorly lit shaft with many flights of stairs. Various
Doorways | ead off to other roomns.

Security GQuards 4 & 5 charge up the stairs, passing a 'floor
10" sign on a wall, with 4 other SECURI TY GUARDS behi nd
them They all have a | ook of determ nation in their faces.

| NT. THE TWVENTI ETH FLOOR M D EVEN NG

The file has nearly conpleted it’s downl oad.

Tom | ooks at the nmenory stick display screen with a | ook of
desire in his face.

A tense | ooking Judy keeps a tight eye on the fl oor
stairwell entrance at the far end of the room while
occasional ly | ooking at the nenory bank.

JUDY SELP
How nuch | onger Tonf?

The nmenory stick flashes up showing the file has conpl eted
it’'s downl oad.

A self congratul atory | ook appears on Tom s face.
He quickly renoves the nenory stick.

TOM WARREN
It's done.

Judy breathes a sigh of relief.

Tom qui ckly packs away his equi pnment.
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He | ooks around their direct area and notices a free
standi ng cupboard, 2 nmetres to the right of them

TOM WARREN
(to Judy)
Get behind that cupboard, quickly.
Wthout hesitation, Judy dashes over to the cupboard.
Tom qui ckly follows her.

To Judy’ s sonewhat surprise, Tomrenoves his pest contro
outfit, revealing what |ooks |ike a junpsuit beneath.

The Security Quards suddenly slamthrough the stairwell
entrance door. Their guns are ready to fire.

Security Guard 4 talks to Tomin english.

SECURI TY GUARD 4
Agent Warren, we know you and Ms

Selp are still here. ... Gve
your sel ves up, or we will be forced
to shoot.

Judy | ooks pani cked by this statenent

JUDY SELP
(whi spering to Tom
Wat are we gonna do?!

TOM WARREN
Go with "Plan B

A | ook of confusion appears in Judy’'s face.

JUDY SELP
VWhat’s "Plan B ?

Tom pulls out a small canister and rolls it across the floor
until it knocks against a full Iength wi ndow on an externa
wal | of the area.

TOM WARREN
When | say so, head to where that
cani ster is.

JUDY SELP
Oh god.

The Security CGuards nove closer to the nenory bank.
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SECURI TY GUARD 4
(frustrated)
Agent Warren, this is your |ast
warning ... we will shoot you if we
have to.

Tom ainms his gun at the canister and fires.
SOUND OVER: expl osi on.

The expl osion bl ows out the w ndow.

The shocked guards turn to face the w ndow.

Tomtakes hold of a flash grenade and throws it over by the
guar ds.

TOM WARREN
(to Judy)
Look away!

Tom and Judy close their eyes, turning their head away from
t he flash grenade.

The grenade lets off a blinding Iight, tenporary blinding
t he guards.

TOM WARREN
(to Judy)
Now!

Judy while crouching | ow, dashes over to where the cannister
was.

Tomin a simlar fashion follows after her.
The security guards slowy start to recover
Tom | ooks at Judy with a commanding ook in his face.
TOM WARREN
Wap you arns around ny chest,
taking a tight hold of the straps
by ny side.
Judy does as is told.
A nervous | ooking Judy | ooks up at Tom

JUDY SELP
VWhat no. .

Tom t hrows Judy and hinself out of the w ndow hol e.
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EXT. CITY AREA M D EVEN NG

A picturesque col ouful cityscape full of many well Ilit

of fi ce buildings, nonunents, and busy traffic heading in al
di rections.

Tom and Judy, holding tight to each other, plumret through
the air.

As they fall, small canera’s on Toms suit seemto record
t he surroundi ng area.

Tom keeps a cal mface.

Judy gi ves an ongoi ng yell of panic.

Suddenly a parachute opens itself out from Tom s junpsuit.
Tom and Judy’s plunmet is broken.

Judy gives a sigh of relief.

As Judy | ooks up at the parachute, a replica shot of the
cityscape bel ow appears across it, adapting as the parachute
carries Tom and Judy through the air.

| NT. THE TWVENTI ETH FLOOR M D EVEN NG

The Security Guards dash to the hole where Tom and Judy
junped through and I ook to see where they are, their guns
ready to fire.

A | ook of confusion appears on their faces though as the
parachute seens to have vani shed.

EXT. CTY AREA M D EVEN NG

Tom | ooks at the surprised | ooking Judy.

TOM WARREN
Anot her handy pi ece of hardware |
managed to get hold of. ... Caneras

record the surrounding area, then
play it back over the chute,
cl oaki ng our | ocation.

A | ook of unhappi ness appears on Judy’'s face as she | ooks
back at him
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JUDY SELP
That still doesn't nake ne |ike
Plan B any better though.

| NT. SECURI TY GATE EXIT  LATE N GHT
A busy area full of security officers.

Many passengers renove their itens and bags from security
belts before heading out of the area.

Tom and Judy, once again in disguise, pack up their
bel ongi ngs and head towards the area exit.

TOM WARREN
(quietly to Judy)
Qur plane | eaves in an hour.
W' || have plenty of tine to neet
back up with Oscar and Rose and
figure out howto stop the
assassi nati on.

Tom and Judy are just about to reach the exit when a MAN in
his early 30s, wearing an airport security uniform walks
over to them He has a friendly smle.

MAN 1
(to Tom and Judy)
|’msorry to interrupt you, Sir and
Madam ... It’s just that in |ight
of sone recent terrorist scares, we
are currently perform ng random
t hor ough security checks.

Tom and Judy | ook a bit surprised by the request, but make
an effort to return a friendly smle asquickly as possible

TOM WARREN
(to the Man)
That’s no problem Just tell us
where to go.

MAN 1
Fol | ow ne.

Tom and Judy follow the Security Guard out through the area
exit.
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| NT. HALL WAY LATE NI GHT

A plain, clinically clean area with wi ndows | ooking out over
the airport runways and various doors |eading off to other
roons.

Tom and Judy foll ow behind the Mn.

The Man wal ks over to one of the doors and opens it,
gesturing at Tomand Judy with a friendly smle.

MAN 1
Through here pl ease.

Tom and Judy wal k t hrough the door.

| NT. | NTERROGATI ON ROOM  LATE NI GHT

A clean small roomwi th no windows. A large table is in the
m ddl e, several chairs are scattered around the room and
nmounted on the wall behind the table is a | arge display
screen.

Three other MEN dressed as airport security guards are in
the room One stands in front of the table, the other two
behind it and against the far wall.

Tom and Judy walk into the roomnoticing the three nen, the
ot her man cl oses the door behind them

The man in front of the table suddenly pulls out a gun and
points it at Tom A |look of confidence is on his face

Tom and Judy | ook startl ed.

MAN 2
Hel | o Agent Warren.

Tom qui ckly kicks the man in the stomach, causing himto
doubl e over and drop his gun.

Tom t hen el bows the man behind himin the face, stunning
hi m

Judy ducks out of the way.

The other two nmen reach for their guns.

Tom pull's out his porcelain gun first though.
He shoots them both in the head.

Tom ai ns the gun at Man 2.
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A sudden | ook of unease appears on Tom s face.

A fifth MAN stands behind Tomw th his gun pointed at the
back of Tonmi s head.

Tom lowers his gun in defeat.

Man 1, his face bl oodied, points his gun down at the
cowering Judy.

Man 2 regains his conposure, and once again with a confi dent
smle | ooks at Tom

Man 2 pulls out a hand held radio froma pocket and speaks
intoit.

MAN 2
They’' re here.

Man 2 listens into the hand held radio for a nonent then
takes a renote control and turns on the display screen.

DI SPLAY SCREEN

Matt appears on the display screen with a confident | ook on
his face.

| NTERROGATI ON ROOM
Tomis face fills wi th anger.
DI SPLAY SCREEN

MATT EDWARDS
| did say you couldn’t run fromthe
|.S. A forever Tom You were bound
to slip up eventually. ... It’s
just a shame Ms. Selp had to get
i nvol ved to.

| NTERROGATI ON ROOM

TOM WARREN
It’s not over yet Matt.

DI SPLAY SCREEN
Matt |looks a little frustrated by this comment.
MATT EDWARDS
It is over Tom ... You can’'t take
us on. ... You will always | ose.

Matt takes a nonent to regain his conposure.
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MATT EDWARDS
(calm
Anyway. Back to business ... | know

you nust have what you downl oaded
on you. And | know you wont give it
up, no matter what we threaten

| NTERROGATI ON ROOM

Tom doesn’t respond. Instead he just stares at Matt with a
face full of hatred.

DI SPLAY SCREEN
Matt carries on explaining his plans nonethel ess.
MATT EDWARDS
So our nmen wll fly you back to our
headquarters, where, believe ne, we
will get that information back from
you.
Matt switches off his video |ink.
| NTERROGATI ON ROOM
Man 2 turns to face Man 1 and Man 5.
MAN 2
(conmandi ng)
Take themto the plane.
EXT. PRI VATE JET  EARLY MORNI NG

A smal | passenger plane flying through a Iight fog of clouds
on a otherw se cl ear day.

The plane is slowly descendi ng.

| NT. JET CABIN EARLY MORNI NG

A small minimally equi pped area with several passenger
seat s.

Tom and Judy have been placed in, and handcuffed to, seats
at different ends of the cabin.

Three nmore ANONYMOUS AGENTS have machi ne guns pointed at
t hem

( CONTI NUED)



CONTI NUED: 97.

Anonynous Agent 3 sits a short a distance away from Tomw th
his gun pointed directly at his head. He has a confi dent
smrk on his head.

ANONYMOUS AGENT 3
Oh how the m ghty have fallen. ..
The great Agent Warren outw tted by
soneone pretending to be a security
guard.

Tom gi ves himan angry stare.

A frightened Judy observes Tomi s predicanent with a | ook of
worry on her face, while at the same tine having her
attention drawn to Anonynous Agent 4, sitting an equal

di stance away fromher, with his gun ained at her head.

Anonynous Agent 5, sitting closer to the cockpit area, keeps
his focus on both situations.

ANONYMOUS AGENT 3
(cocky)
| guess you're not the |I.S. A’s
nunber one agent anynore.

A |l ook of sly confidence appears on Tom s face.
TOM WARREN
That’s right. ... I'"mtoo good to
be one of their Agents.
A | ook of annoyance appears on Anonynous Agent 3's face.

SOUND OVER: | ntercom tone.

| NTERCOM
PILOT (O S
W have begun our dissent. W wll
| and at our destination in 15
m nut es.
CABI N

ANONYMOUS AGENT 3
Better or not. It wont natter

anynore. ... Once you're back in
headquarters, you'll either give us
what we want, or you' Il die.

TOM WARREN

(chal | engi ng)
Way bother with all that excess
work. ... | have the data on ne.
( MORE)
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TOM WARREN (cont’ d)
Why don’t you just cone and take it
off me and finish things now
A worried Judy | ooks at Tom follow ng his situation.
After a brief nonent of hesitation, Agent 3 noves hinself in
front of Tom H's gun renmains pointed at him A | ook of
confidence is again in his face.
Agent 3 crouches over Tom |less than a foot fromhis face.
AGENT 3
Well | guess you’' ve accepted your
fate.
Tom remai ns sonmewhat confident.
TOM WARREN
No. | just needed you within arns
reach.
A | ook of confusion appears on Agent 3's face.

AGENT 3
VWhat ?

Tom shows t he Agent his hands, uncuffed.
A nervous | ook suddenly appears on the Agent’s face.

He goes to pull his gun’s trigger but Tom s hands quickly
grab the gun changing the bullet’s trajectory.

The two of themwestle over the gun and it’s target.

Agent 4 turns his gun towards Tom and Agent 3, trying to get
a shot at Tom

Tom nmanages to point the gun towards Agent 4.

The gun fires, shooting Agent 4 through the forehead.
Killing himinstantly.

Judy yel ps out in shock.
A l ook of worry appears on both Agent 3 and Agent 5 s faces.
Agent 3 regains some control over the gun.

As Agent 3 tries to swng the gun back to face Tom a round
of bullets fire off, pebble dashing the side of the plane.

A pani c stricken | ooking Judy quickly ducks behind her seat.
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EXT. PRI VATE JET EARLY MORNI NG

The bullets fly out through the plane and nmake a Iine of
hol es across one of the plane w ngs.

Several bullets hit one of the plane engines, stopping it
i medi at el y.

The pl ane makes a short sudden drop.

| NT. COCKPI T EARLY MORNI NG

A small area with various controls and dials.

A PILOT sits in front of the control panel.

The cockpit judders.

The worried | ooking pilot watches as engi ne one goes dead,
and several of the flight instrunents show nultiple

i medi ate threats to the planes control system

| NT. JET CABIN EARLY MORNI NG

Everyone tries to brace thensel ves as the cockpit shudders
conti nuously.

Tom nmanages to nove Anonynous Agent 3's gun away fromhis
face and towards the area of the cockpit.

Anot her round of bullets fire off, this tinme towards the
cockpi t.
| NT. COCKPI T EARLY MORNI NG

Multiple bullets hit the pilot, killing himinstantly.

EXT. PRI VATE JET EARLY MORNI NG

The plane goes into a slow, near vertical, flat spin.

| NT. JET CABIN EARLY MORNI NG

Everybody holds on for dear life to whatever they can as the
pl ane’s rotation spins the cabin at a steep angle.

Tom and Anonynous Agent 3 still fight for control of the
gun.
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While trying to brace hinsel f, ANONYMOUS AGENT 5 pulls out
his gun and tries to target Tom

A pen drops straight down froma cabi net above Anonynous
Agent 5.

It goes through the agents |eft eye.
Hs lifel ess body coll apses over his seat.

Anonynous Agent 3 headbutts Tom and quickly regains contro
of the gun.

Bef ore Anonynous Agent 3 can get off a shot though, a stil
dazed Tom forcefully kicks hi mbackwards.

The Agent is propelled out of Tomis seating area.

H s back slans into another seat.

The agent winces in pain.

Wth no chance to find a supporting grip, the Agent then
falls down through the plane before slanm ng against the
cockpit door

He groans in pain

A dazed Tom pulls hinself out of his chair.

Tom sees a panic stricken Judy still handcuffed to her seat,
trying not to fall out of it.

He scranbl es over the other seats towards her, stabilizing
hi nsel f the best he can against the ever changi ng angle
position of the cabin.

The Agent regai ns consci ousness.

Still aching fromthe fall, the agent tries to get a tight
hold of anything around as the cabin al nost goes vertica
agai n.

He sees Tom near the end of the cabin, just about to reach
Judy’ s seat row.

Tom | ooks at Judy with a | ook of attenpted reassurance on
his face.

TOM WARREN
Judy I"mhere. 1'Il get you free,
and both of us out of here before
you know it.
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Judy remai ns panic stricken.

The Agent | ooks down at Tom He has a wicked smle on his
face.

The Agent lets go of his grip.
He falls fast down the | ength of the cabin.
Judy sees the fast approaching Agent, and yells out at Tom

JUDY SELP
Tom wat ch out .

Tom | ooks up just as the Agent slanms into him knocking him
away fromthe seating area, and sending them both down to
the hull end of the cabin.

They sl am against the far wall of the cabin.

The Agent’s gun drops out of his hand and slides across the
far wall

Tom lies notionless on the far wall

The shaken and brui sed Agent manages to regain his
consci ousness and gets hinself up off of Tom

He staggers over towards the gun.
Judy wat ches over the situation with a face full of fear.

The Agent picks up the gun with a sinister smle on his
face.

He exami nes the gun in his hand, | ooking away from Tom and
Judy.

ANONYMOUS AGENT 3
You're a tough nut to crack Agent
Warren, but | knew your tinme would
cone eventually. ... Screw the
boss, you and the bitch die now.
The Agent turns to face Tom

He sees a bl oody faced Tom charging towards him A | ook of
retaliation is on Tom s face.

Tom sl ans hi m agai nst the side of the cabin.

The Agent wi nces in pain.
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Wth the Agent’s defences down, Tom grabs himby the throat
and pumels himw th punches to the face and chest.

The Agent throws a strike back at Tom but Tom deflects it
before quickly putting the Agent in a tight headl ock.

TOM WARREN
(to the Agent)
You know what. You tal k too nuch.
Tom snaps the Agent’s neck, killing him
The Agent’s body drops to the floor.
A shocked Judy | ooks at Tom

The anger drains from Tonmis face. He | ooks at Judy with a
conmandi ng face.

TOM WARREN
Judy we have to get out of this
pl ane qui ckly.

Judy gives hima nod of agreenent.

EXT. PRI VATE JET EARLY MORNI NG

The plane, still spiraling out of control, cones out through
t he cl ouds.

A |l arge grassy area can now be seen far belowit.

| NT. JET CABIN EARLY MORNI NG

Wiile trying to keep his balance, Tom now stands over where
Judy is sitting.

A | ook of concentration is on his face as he ains a gun at
t he handcuffs hol ding Judy to her seat.

Judy | ooks nervously at the handcuffs.

Tomfires a shot, separating the handcuffs fromthe seat.
A brief |ook of relief appears on Judy’'s face.

Tom spots a parachute hangi ng up near the cockpit.
Tom qui ckly | ooks deep in thought.

He turns back to Judy.

( CONTI NUED)



CONTI NUED: 103.

TOM WARREN
There’s a parachute near the
energency exit door by the cockpit.
W’'ll use it to |and safely.

A |l ook of worry appears on Judy’s face.
JUDY SELP
But what if we get hit by one of
t he engi nes?
TOM WARREN
W' re gonna have to take that
chance.
EXT. PRI VATE JET  EARLY MORNI NG
The Jet continues to fall through the air. The ground bel ow
slowy getting closer.
| NT. JET CABIN EARLY MORNI NG

Tom manages to get hold of the parachute.

He renoves it fromits holding latch, slips it on, and
fastens any straps to his body

Judy traverses the |last set of seats till she is just bel ow
Tom

Tom | ooks down at Judy.

TOM WARREN
| need you to hold yourself tight
around ny body. ... Then when
open the escape hatch, 1’1l |aunch

us out.
Judy gives him a nervous nod.

JUDY SELP
kay.

Judy wraps herself tight around Tom
Tom takes hold of the hatch rel ease.

A | ook of focus appears on Tonis face.
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TOM WARREN
(To Judy)
Any nonment now. ... Make sure you
have a tight hol d.
Judy tightens her grip and cl oses her eyes.
Tom pul I s down the rel ease.
The escape hatch quickly flies away.
The air pressure blasts hard at Tom and Judy.
Tom fights his way against it.
TOM WARREN
(To Judy)
Now/

Tomthrows them out of the plane.

EXT. MD AIR EARLY MORNI NG

Tom and Judy plunmet through the air.

They are soon 100 feet or so fromthe plane.
Tom pull's the ripcord.

The parachute | aunches out of the pack, slow ng down their
descent.

Wth the escape successful, a | ook of focus returns to Tom s
face.
EXT. OSCAR S PLACE  LATE EVEN NG

Anot her di sheveled car is parked outside the front gate.

| NT. COMVAND ROOM  LATE EVEN NG

Tom and Oscar are in the mddle of a conversation. A mx of
both relief and caution is on Gscar’'s face.

Rose and Judy are affectionately hugging each other. A | ook
of relief is on both of their faces.

OSCAR FI BBS

Ww t hat was cl ose. W thought you
two were gonnas for sure.
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Tom gives hima sly smle

TOM WARREN
You know nme Oscar. |’ve always got
a "Plan B" ready to use.

A | ook of uncertainty appears on Gscar’s face.

OSCAR FI BBS
So what do we do now? ... They're
gonna be keeping an even tighter
eye on us now.

A | ook of focus appears on Tom s face.
TOM WARREN
We do the only thing we can do.
stop the assassi nation.
A sudden | ook of shock appears on Oscar’s face.

Rose breaks the hold fromJudy. Turning round to face Tom
with a | ook of shock too.

OSCAR FI BBS
Are you nuts! ... Do you know how
much of a risk that will be. They
know t hat you have the data, and
that you escaped. ... Their

security will be through the roof!
A concerned | ooking Judy turns to face Tom

JUDY SELP
| agree with Gscar, Tom ... Can't
we just alert the Wite House
i nstead?

TOM WARREN
W woul dn’t be able to get the
nmessage through in tine. Sone |ast
mnute warning fromnme will not be
enough to stop himattending the
event .

OSCAR FI BBS
| doubt they' Il |et you near him at
the event. The |I.S. A have probably
got you down as an eneny of the
state.
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TOM WARREN
| don’t need to get near him ... |
just need to stop the assassin.
"1l expose the |I.S. A afterward.
Gscar drops his head and gi ves an uni npressed sigh.
He returns his unenthusiastic gaze to Tom

OSCAR FI BBS
W' re gonna need a plan then.

A sm | e appears on Tonis face.

EXT. THEATRE  EARLY EVEN NG

A large el egant building on a busy city street.

Qpposite the theatre is a luxurious hotel and a coffee house
next to it.

| NT. HOTEL ROOM  EARLY EVEN NG

A | uxurious suite.

Matt inpatiently steps back and front near a table. On the
table is a powered up | aptop.

Matt is speaking into a headset.
MATT EDWARDS
| need updates everyone. Are all

the pieces in place for the main
event ?

| NT. SPY ROOM  EARLY EVEN NG
A small roomwith a | arge bl acked out wi ndow to the side and
a patterned wooden wall showing a view of a | arge busy

audi torium through various small carved out spaces.

A SNI PER hol ds a silenced sniper rifle that rests on a
makeshi ft stand.

Hs face is full of focus as, through the target of the
rifle, he targets a podium on a decorated stage.

The sniper has a |listening device behind his ear which he
tal ks into.
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SNI PER
(to Matt)
| have the target’s position in
sight. Three guards are stationed
in ny adjoining room ready for any
unwant ed guests.

| NT. BAR  EARLY EVEN NG

A nmedi um si zed bar area full of people dressed in dinner
j ackets and ball gowns.

ANONYMOUS AGENT 6 is wearing a security officer outfit.
Looki ng very focused, he carefully observes the area.
He speaks into a listening device |ocated behind his ear

ANONYMOUS AGENT 6
(to Matt)
No sign of Agent Warren or Ms. Selp
so far. Everything seens secure
her e.

| NT. HOTEL ROOM  EARLY EVEN NG
a |l ook of inpatience remains on Matt’'s face.

MATT EDWARDS
(to both)
Good. It’s inperative that no-one
interferes.

| NT. THEATRE HALL WAY  EARLY EVEN NG

A |l arge room decorated with paintings and ornate |ight
fixtures

Tom dressed as a high class waiter, wal ks al ong the hal
way, keeping a watchful eye on his surroundi ngs.

A listening device is behind his ear.
Tom speaks into it.

TOM WARREN
(to the others)
" mworking ny way through the
building. | should get to the
assassin soon. ... How are you
girls doing?
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| NT. COFFEE HOUSE  EARLY EVEN NG

A reasonably busy, oak furnishhed cafe.

Judy, partially disguised under a wig, sits at a table as
she | ooks out of a front wi ndow at the entrance to the

t heatre.

She al so has a |istening device behind her ear which she
speaks into.

JUDY SELP
(to Tom
Everything is fine here. Nothing
suspi cious to report.
EXT. ROOF TOP  EARLY EVEN NG

A deserted flat roof top, overlooking the back entrance of
the theatre

Rose, also wearing a simlar listening device | ooks over the
roof top.

Using a pair of binoculars she | ooks down at the entrance.

She speaks into her |istening device

ROSE SELP
(to Tom
Nothing to report fromthe back
ei t her,
JUDY SELP (O 9S)
(to Rose)
l"mstill not happy about you bei ng
up there Rose. Wat if you get
hurt.

A | ook of annoyance appears on her face.

ROSE SELP
(to Judy)
Seriously Momi 1'm 14, 1'’mnot 4. |
can take care of nyself. ... Plus |

don’t want you getting in to any
nmor e danger than you already are.

TOM WARREN ( Q. S)
(to Judy)
Rose will be fine Judy, don’t
worry. Plus the nore | ookouts I can

( MORE)
( CONTI NUED)
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TOM WARREN (O S) (cont’d)
get for this place, the better our
pl an can work out.

JUDY SELP (O S)

(unent husi asti c)
Oh, fine then.

Rose sighs at Judy’ s response.

| NT. THEATRE HALL WAY 2 EARLY EVENI NG

A hall way of simlar size and design to the other.
Tom qui etly wal ks over to an oak door.

He softly pulls out a pair of sonme-what nodified sungl asses.
He slips themon to his face.

Through the gl asses he can see beyond the door the heat
sources of three men all carrying silenced machi ne guns.

A | ook of determ nation appears on Tom s face.
He softly speaks into his |istening device.
TOM WARREN

(to the others)
|"mnoving in to place now

| NT. ADJO NI NG ROOM  EARLY EVENI NG

Adimy |it small roomw th no wi ndows just connecting
doorways. One oak, one blended into the col our of the roonis
wal | s.

Three SNI PER GUARDS, wearing di nner jackets, and brandi shing
machi ne guns, are spread out evenly across the length of the
room

They all have listening devices behind their ears

All three guards keep a tight focus on the oak door. Their
ri ght hands hovering over their machi ne guns.

SNI PER GUARD 1 speaks into his ear piece.
SNI PER GUARD 1

(to Matt)
The sniper is secure.
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Suddenly the door is kicked w de open.

Tom has the gl asses off and his gun is already raised at the
head hei ght of the guards.

Before Sniper Guard 1 has a chance to respond, Tomfires a
shot, hitting himin the head.

Sni per Guard 2 raises his gun, but not before Tom has fired
of f anot her round, shooting himin the head as well.

Sniper Guard 3 fires a shot but Tomforward rolls away from
it.

As soon as he is back on his feet, Tom shoots Sniper Guard 3
in the head quickly before the guard can fire off another
shot .

| NT. SPY ROOM  EARLY EVEN NG

The Sni per | ooks through his scope.

He wat ches as the event host gives an introduction for the
Presi dent.

SNI PER
(to hinself)
Any nonent.

The entrance door to the roomis subtly unlocked fromthe
out si de.

Tom softly opens the door and slips into the room
The Sniper is not aware of Tom s presence.

Tom takes hold of his gun and takes a step toward the
sni per.

Part of Tomlis shadow is reflected on the frane in front of
t he Sni per.

The Sni per suddenly notices the shadow. A | ook of concern
appears on his face.

He subtly reaches down to his right knee, taking hold of
sonet hi ng.

Tomquietly raises his gun at the Sniper.
Suddenly the Sniper, with a | ook of determ nation on his

face, noves out of his position and turns a silenced pistol
at Tom
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A surprised | ooking Tom ducks out of the Sniper’s aimas a
few shots are fired.

The sni per charges at Tom

He sl ans Tom agai nst the side of a wall, and punches himin
t he face.

H's gun flies out of his hand and across to the other side
of the room

A di sorientated Tom col | apses to the ground.
The sniper | ooks at Tomwith a face of confidence.
SNI PER
You just stay right there. 111
deal with you next.
The Sniper returns to his rifle.

Through the sight he sees that the President is now at the
podi um

A devilish smle appears on his face
SNI PER
(to hinself)
Hell o there President.

The Sniper takes a steady hold of the gun and puts his
finger on the trigger.

Suddenly Tom slans into him

Hs aimis altered just as the bullet is fired.

| NT. AUDI TORIUM  EARLY EVEN NG

A large lavishly decorated room wth several thousand seats
facing a small raised stage area.

The area is full of people all in dinner dress.

Several officials sit on the stage area. To the right stands
the President in front of the podi um

SOUND OVER: sni per bullet.

The bullet hits a back wall of the stage area, m ssing the
Presi dent by about a foot.

Everyone in the auditoriumgasps in shock.
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A |l ook of confusion is on the President’s face.

Two bodyguar ds suddenly appear from behind the stage.

They rush over to the President and quickly renove himfrom
t he area.

| NT. SPY ROOM  EARLY EVEN NG

The Sni per stunbles onto the floor.

He tries to stand hinself up, taking hold of his handgun as
he does.

Tom qui ckly reaches for the handgun
Tom and the Sniper westle with the gun.

A few shots go off, shattering the bl ackened w ndow.

| NT. AUDI TORIUM  EARLY EVEN NG

The still pani cked audi ence and officials yell out in worry
as the glass smashes.

In the mddle of the room wearing a dinner jacket, and
standing in the shadows away fromthe other people in the
audi torium is ANONYMOUS AGENT 7.

Wth a | ook of concern on his face, he quietly speaks into a
i steni ng devi ce.

ANONYMOUS AGENT 7
(to Matt)
The assassination has fail ed.
Repeat, the assassi nation has
failed. The President was not
har ned.

| NT. HOTEL ROOM  EARLY EVEN NG
Matt yells out in frustration.

MATT EDWARDS
Son of a bitch!!

Matt takes a nonent to conpose hinself, though he still
remai ns angry as he speaks into his headset again.

( CONTI NUED)



CONTI NUED: 113.

MATT EDWARDS
| " m headi ng over to the theatre
Now.
| NT. SPY ROOM  EARLY EVEN NG

The Sni per and Tomare still westling over the gun.

Tom gai ns sone control and nmanages to throw the Sniper
across the room

The notion causes the gun to be flung out of both of their
hands, before |landing on the floor.

Tom reaches down for the gun.

Before he can grab it though, the Sniper charges towards
hi m

Tom swerves his body out of the way, while grabbing the
Sniper with his arnms at the sane tine.

The Sniper’s nmonmentum allows Tomto send himflying towards
t he wi ndow.

Unable to stop, the Sniper falls out of the roomthrough the
wi ndow.
| NT. AUDI TORIUM  EARLY EVEN NG

There is an air of panic in the auditorium as the audi ence
try to barge out of the room

The Sniper suddenly falls through the air.

Many peopl e scream out in shock.

The Sni per sl ans agai nst the ground.

Bl ood pours from his head.

Various theatre security guards quickly start noving over to
t he body.

| NT. SPY ROOM  EARLY EVEN NG

Tom qui ckly | ooks down at the Snipers body bel ow.

A | ook of panic appears on his face as he surveys the
situation he is in.
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An alert | ook suddenly appears on his face.
He renoves what | ooks like a wallet fromhis jacket pocket.

He opens it, revealing a portable grappling hook and support
l'ine.

Tom | ocks the grappling hock in place then hooks it over the
w ndow space.

Tomtakes a tight hold of the rope and, with a concerned
| ook on his face, reverses hinself back until he is hovering
over the w ndow s | edge.

Tom | eaps out of the room

| NT. AUDI TORI UM EARLY EVEN NG

Tom abseils down fromthe roomto the floor of the

audi troium while keeping a watchful eye on the space bel ow
hi m

The people in the auditoriumwatch in surprise and shock at
Tom s acti ons.

The theatre security guards start noving quicker to try and
catch up with Tom

They ready their guns.
Tom | ands on the floor.
He turns around and sees the guards headi ng towards him

He qui ckly ducks into a panicked crowd of people infront of
him fighting his way through them

Eventual |y Tom vani shes into the crowd.

The guards try to survey the crowd for any signs of Tom

| NT. STAI RVELL EARLY EVENI NG

A decorative area with brass railed stairs.
Tom rans t hrough a doubl e door.

A l ook of panic is on his face.

He dashes down the stairs as he talks into his |istening
devi ce.
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TOM WARREN
(to Judy and Rose)
| stopped the assassination
attenpt. |’ m bei ng pursued by
theatre security at the nonent
though. ... I’'ll neet you two at
t he rendezvous point as soon as
possi bl e.
EXT. ROOF TOP  EARLY EVEN NG

Rose, with a | ook of urgency on her face, quickly wal ks away
fromthe edge of the roof and heads towards a door entrance.

She opens the door and wal ks in.

| NT. COFFEE HOUSE EARLY EVEN NG

Judy, also with a | ook or urgency on her face, pays for her
bill at the counter.

She heads over to the entrance door and wal ks out.

EXT. THEATRE  EARLY EVEN NG
Judy hurriedly wal ks al ong the road.
She suddenly col lides into soneone.

Shaki ng of f the collision, Judy | ooks up at the person she
collided with apol ogetically.

She sees the unexpected figure of Matt standing in front of
her.

Matt suddenly realises who she is.

Wth a | ook of shock on her face, Judy urgently turns to run
from Matt

Matt quickly grabs a tight hold of her arm
She turns back to face Matt.
He has a sly smle on her face.

MATT EDWARDS
Hel | o Judy.
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EXT. ALLEY WAY 3

A short narrow area, lit only by nearby lights on a
connecting street.

A door sw ngs open wide, and Tom hurries out of it.
SOUND OVER: |istening device tone.

Wth a | ook of slight concern, Tom speaks at his |istening
devi ce.

TOM WARREN
Hel | 0?

JUDY SELP (Q S)
Tom ..

Judy is suddenly cut off by..

MATT EDWARDS ( Q. S)
(cocky)
| knew |’ d gain the upper hand
eventual ly Tom

A | ook of worry appears on Tom s face.

MATT EDWARDS (O. S)
Here’s what’ s going to happen.
Bring yourself, ... and no-one
else, ... plus the nenory stick
which | know you woul dn’t have been
able to pass on ye t...

A | ook of annoyance appears on Tonis face

MATT EDWARDS (O S)
., tothe I.S. A recruit training
centre command room at m dni ght and
"1l let Ms. Selp live. Understood?

TOM WARREN
Under st ood.

MATT EDWARDS (O. S)
"1l | eave the door open for you.
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EXT. APARTMENT BLOCK  LATE EVEN NG

A small old building in a run down area of town.

| NT. RENDEZVOUS PO NT  LATE EVEN NG
A small, sinply decorated and poorly lit bedroom

OCscar and Rose sit on a bed, their faces are full of concern
as they stare at the floor of the room

Tom sl oW y wal ks back and forth across the room | ooking
deep in thought.

Cscar | ooks over at Tom

OSCAR FI BBS
How are we gonna handl e this?

TOM WARREN
Il go there with the nmenory stick
so that Judy wont get hurt anynore.

Rose | ooks at Tomwith a worri ed face.

ROSE SELP
But surely they' Il end up killing
you both anyway. ... Isn't there

anot her way?
A slightly supportive | ook appears on Oscar’s face.

OSCAR FI BBS
We coul d provide backup. |'m sure
we coul d get you in and get you and
Judy out wi thout them even ..

Tom with a | ook of slight frustration in his face, cuts
OCscar off m d sentence.

TOM WARREN
(det er m ned)
No! ... It’s too much of a risk.
Matt will be keeping to close an
eye on the area.

OGscar and Rose | ook saddened and di sappoi nted at Toni s
response.

TOM WARREN
He’ Il know soneone el se i s hel ping,
and he’ll kill Judy, ... and then

( MORE)
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TOM WARREN (cont’ d)

he’I'l kill both of you. ... | wont
| et anyone else risk their life for
me. ... | have to do this alone.

EXT. RECRUI T TRAI NI NG CENTRE LATE NI GHT

A large factory building surrounded by nearby fields

A fence runs around the outside of the building with various
security canmeras scanni ng the grounds.

| NT. BRI EFI NG ROOM  LATE NI GHT

A | arge, secure | ooking room

On one side is a large screen.

In front of the screen is a large netal table with nultiple
chairs positioned around it.

Several wall nounted security caneras continuously scan the
room

Away fromthe table, near the centre of the room a gagged
and frightened | ooking Judy is tightly bound to a chair. The
chair seens to be bolted to the floor

Sitting in a confortable | ooking office chair by the table
is Matt. He | ooks slightly anxious as he occasionally checks
the tine on a wist watch

From behind a separating wall, Tom cautiously appears and
slowy noves in to the room

The security cameras seemto track him
He sees Judy, and a | ook of worry appears on his face.

Seeing Tom WMatt sits up in his chair. A look of achievenent
appears on his face.

MATT EDWARDS

You nmade it finally. ... | was
starting to worry you’ d | ost your
way.

Tom | ooks over at Matt with a | ook of anger on his face.

He then turns to Judy, giving her a concerned | ook.
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Tom | ooks
his face.

A | ook of

A | ook of

119.
MATT EDWARDS
(to Tom
Ms. Selpis fine Tom ... At the

nmoment anyway.

back at Matt, once again with a | ook of anger on

MATT EDWARDS
| take it that you have the nenory
stick on you?

TOM WARREN
| do.

MATT EDWARDS
VWll then give it to nme, and then
we can be done with this whole
situation once and for all.

defi ance appears on Tonmi s face.

TOM WARREN
No.

frustration appears on Matt’'s face.

MATT EDWARDS
Goddamm t Toml Enough with this
nmessi ng around al ready. ... You,
cannot, w n!

TOM WARREN
You want the nenory stick, you Il
have to fight it off ne.

The fear in Judy’'s eyes intensifies at this suggestion.

Matt’' s expression turns to irritation.

MATT EDWARDS
Are you really being serious right
now?

TOM WARREN

No guns. No weapons. Just ne
against the I.S. A ’s "best". ...
Time to get your hands dirty Agent
Edwar ds.

Tom slides his gun across the floor and out of the room

Matt sighs and rubs his head, before returning his focus to

Tom

( CONTI NUED)



CONTI NUED: 120.

MATT EDWARDS
Way nust you insist on nmaking
t hi ngs so awkward for yourself Tom
A | ook of agreeance appears on Matt’'s face.

MATT EDWARDS
Oh okay then.

Matt suddenly hits a hidden button on the table.

Mul ti pl e high voltage electrical shots fromthe security
caneras hit Tom sinmul taneously.

Tomyells out in pain and col |l apses on the floor.
A muffled yel p comes from Judy.

Al t hough still conscious, Toms body withes in agony. He
grits his teeth, trying to deal with the pain.

Matt renoves a gun froma pocket, and places it on the
tabl e.

He wal ks over to Tom He has a sly smle on his face.

MATT EDWARDS
Did you really think I was that
stupid Ton? ... To fight you

wi thout giving ny self any sort of
advantage at all.

Tom Iliftss hinself up off the floor slowy. H's face and
body still full of agony.

MATT EDWARDS
Qur new security zappers are
incredibly effective don’t you
t hi nk?

A purely w cked smle appears on Matt’'s face.

MATT EDWARDS
They have the power to kill with
one shot. ... but | would rather
you feel every blow that’s com ng

to you.
Matt throws a punch at Toni s head.

Tom catches it with his hand, but his face is full of
struggle as he tries to hold the attack back.
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Matt grabs hold of Tonmis head and knees himin the face,
knocki ng himdown to the floor.

Tomlifts hinself up off the ground as Matt watches himin
amusement .

Tom makes an attenpt to charge at Matt.

Matt easily deflects him before side stanping Tomin the
back of the | eg.

Tomfalls to his knees, his face still full of pain.

Matt wal ks over to the side of Tomand hits himwith a
di agonal punch to the head.

Tom col | apses face down on to the floor.
Matt stares at Tom s weakened frane col |l apsed on the floor.

Tom | ooks over at the table and starts to drag hinself
towards it with a | ook of determ nation on his face.

MATT EDWARDS
You're making this too easy for ne

Tom | really thought you woul d’ ve
had at | east sone fight still left
in you.

Tom gets over to the table and reaches out for a grip.
Matt grabs hold of himfirst though.

He lifts Tomup by the top half of his body and positions
his head over the edge of the table.

Tom weakly tries to | oosen Matt’'s grip.
MATT EDWARDS
You really are refusing to give up
aren’t you. ... | guess | just have
to knock sone nore sense in to you

Matt |lift’s Tomi s head up high and then slanms it hard
agai nst the edge of the table.

Tom goes linp, and Matt lets his head slide off the table,
letting his body fall hard on to the floor.

A | ook of contentnent appears on Matt’s face.

A heavily battered and bl eedi ng, and barely consci ous, Tom
| ooks under the table, his sight conmes in and out of focus.
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H s eyes rest on a letter opener lying by the edge of the
desk.

Tomtries to nove his armtowards it.
Matt reaches down and grabs Tom s right shoul der.

MATT EDWARDS
Time to give up the ghost Tom

Matt rolls Tom over

Qut of the corner of his right eye, Matt catches the glint
of a thin netal object in Tomis |eft hand.

Bef ore he has a chance to stop him Tomsw ngs the letter
opener towards Matt.

It stabs deep into Matt’s right forearm

Matt yells out in pain.

Tomretrieves the letter opener from Matt.
Matt lifts his wounded arm away, caressing it.

Tom t akes another swing with the letter opener this tine
stabbing Matt in the thigh.

Matt yells out in even nore pain.

A shocked and confused Matt hobbl es back a few steps from
Tom

Tom while wincing fromthe novenent, stands hinself up
again. A look of determnation is in his eyes.

Matt tries to charge at Tomwi th a punch to the face.
Tom defl ects the punch and takes hold of Matt’'s arm

He quickly follows this up by stabbing Matt in his torso
multiple tinmes with the letter opener.

Matt yells out even nore.

Severely bl oodi ed and weakened, Matt staggers backwards
trying to regain control over hinself.

Tom | aunches a sidekick at him

Matt stunbl es backwards before tripping and falling to the
fl oor on his back.
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Tom | ooki ng exhausted and still slightly weakened, catches
his breath as he stares at Matt.
A slight | ook of cockiness appears on Tomis face.
TOM WARREN
(to Matt)

Wll it looks |ike those zappers

aren’'t as effective as you m ght’ve

thought. ... I'malready feeling a

| ot better!
A serious | ook appears on Tonis face.

He throws the letter opener across to the other side of the
room

Matt slowy lifts hinself up off the ground, clutching his
aching and bl oodied torso with his left hand.

TOM WARREN
W' re both equal ly handi capped now
Matt. Let’s just get rid of the
weapons, and finish this |ike nen.
Matt | ooks at Tom His face full of agression.

TOM WARREN
You have no other options le..

Matt charges at Tom sl ammi ng hi m back agai nst the edge of
t he table.

Tom s back arches over the table as he winces in pain

Matt’s hands quickly wap around Tonmis throat, trying to
strangl e him

MATT EDWARDS
| m gonna choke every | ast gasp of
air out of you.
Tom struggles for breath as Matt’'s grip tightens.

Sonmehow Tom nanages enough strength to kick Matt in his
wounded t hi gh.

Matt yells out in pain.
He lets go of his grip on Tonis throat.
Tom gasps back sone air.

Matt turns his focus back to Tom ready to retaliate.
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Tomhits himwith a swift headbutt.

Matt staggers backwards, his head throbbing.

Tom regai ns his conposure.

Matt suddenly comes at himagain with a right hook.

Tom defl ects the hook, while managing to then put Matt into
a tight headl ock.

Tomi s lock tightens against Matt’'s throat.

Matt throws a couple of punches at Tomis torso, trying to
break the hol d.

Tom pumrel s Matt hard in the face with a couple of
upper cut s.

Matt’s body position weakens, |eaving Tom cradling him by
his throat.

Tom keeps tightening the headl ock.
Suddenly a | ook of consci ence appears on Tom s face.
He | oosens the grip a bit.
A brief nonment of surprise appears on Matt’s bl oodi ed and
brusi ed face, before he stares up at Tomis face with a | ook
of frustration
MATT EDWARDS

Finish the job, you fuck! ... Kil

me!
A | ook of contenplation appears on Tonis face.
Tom gi ves out a slight sigh and then lets go of Matt.
Matt slunps to the ground.

Tom stares at Matt’s body with a judgenental expression on
his face.

Matt tries to lift hinself up, but collapses back down on
t he floor again.

TOM WARREN
(to Matt)
You don’t get out of this that
easily Matt. You re gonna have to
learn to live with the choices you
made.
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Tomturns away from Matt, and wal ks towards Judy.

Matt subtly noves his |left armdown towards the |l eg of his
trousers.

Tom reaches Judy and starts to | oosen her chair restraints.
He | ooks at Judy with a synpathetic smle on his face.
TOM WARREN
(to Judy)
It’s over Judy. No nobre running.
He renoves the gag from her nouth.
She gives hima small smle.
The smile suddenly turns to fear though.
JUDY SELP
(to Tom
Tom Watch out!

A cautious Tom quickly turns around to see Matt, staggering
towards himwi th a hunting knife in his hand.

A |l ook of anger is on Matt's face.
MATT EDWARDS
Way?! Way did you have to ruin
ever yt hi ng?!

Tom bl ocks Judy’s body from Matt’s approach with his own.

TOM WARREN
(di pl omati c)
Matt it doesn’'t need to end this
way.

Matt nmakes no effort to show acknow edgnent of Tomis
conment .

MATT EDWARDS
W were trying to make things
better. Trying to make things right
agai n.

TOM WARREN
(frustrated)
The 1.S. A were trying to take
things into their own hands Mtt.
Trying to rule the world. That only
creates nore problens, nore
bl oodshed.
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MATT EDWARDS
Hard Choi ces have to be nade these
days. W nade ours, and you’' ve made
yours. ... Now you have to pay the
price.
Matt charges at Tomw th the knife.
Tom si desteps Matt’s attack, and grabs hold of the knife.

Tomtries to knock the knife away but Matt’'s grip is too
tight.

Matt’s attack nmomentum doesn’t stop though.
Tomtw sts Matt’s knife arm upwards agai nst Matt’s body.

The knife noves vertically upwards, into Matt’s jaw and up
t hrough his skull.

Matt dies instantly. A |ook of shock on his face, as bl ood
drips out of his nouth.

Tomlets go of Matt’s armand lets himfall face down on to
the floor.

Tom and Judy | ook at Matt’s body. Their faces are full of
regret.

TI TLE OVER. 12 MONTHS LATER over a bl ack background.

| NT. SVMALL HALLWAY  MORNI NG

Asmall, sinmply Iit, floor with a downward stairwell at one
end, and an office entry door at the other.

In the door is a frosted w ndow.

Witten on the windowin large print are the words "Warren
| nvesti gati ons”

| NT. TOM S OFFICE  MORNI NG

A smal |, nodestly furnished roomw th a nmedi um sized desk,
two chairs and some filling cabinets.

A | arge wi ndow | ooks out on the city bel ow
Anot her wi ndow | ooks out to a slightly larger office area.

Tom wearing a business suit sits in a chair behind the
desk.
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An open case file is on the desk.

hi s hands he hol ds a newspaper, which he seens engrossed

In
in.

A photo in its centre shows a hunbl e | ooki ng Jackson Morris
i n handcuffs being escorted into a | aw court.

Above the photo is the title "The |I.S. A brought to trial
over various threats to national security".

Wth Tom oblivious to her entrance, Judy wal ks over to Tom
She has a di sapproving, but still synpathetic, |ook on her
face as she stares at himengrossed in the article.

JUDY SELP
W’ re supposed to focus on new
cases.

A surprised Tom qui ckly puts the newspaper back in a desk
draw out of Judy’s sight.

JUDY SELP
The 1.S.A. is over Tom. You have
tolet it go, and nove on. ... You
know it’'s what Jill would have
want ed.

Tom gi ves her a small smle.
JUDY SELP
Plus it’s now your job to be the
one fighting the good fight and
maki ng the diffence.
Tom picks up his report and noves away from his desk.
He sniles again at Judy.
TOM WARREN
What would | ever do w thout you
Judy.
Judy gives hima cheeky smle.

JUDY SELP
Probably go nuts even qui cker.

Tom wal ks out of his office.

Judy follows soon after him
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| NT. COVMPANY OFFI CE  MORNI NG

A nodest office area, simlar in design to Tonmi s but bigger,
and wwth a few extra chairs.

Tom wal ks out over to the main office entrance door, and
reaches for the handl e.

Judy calls after him

Tomturns to face her

JUDY SELP
Be careful with that case Tom |'m
still not sure of all the risks

that m ght be invol ved.

Tom gives her a sly smle.

TOM WARREN
The risks are worth it Judy. ..
what doesn’t kill us only makes us

stronger anyway.

Tom opens the door and wal ks out of the office, shutting the
door behind him



