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OPEN ON:
1: A WHITE BLUR: 

Three (blurry/out of focus) objects come towards the camera. 

MAN’S VOICE:

(Screaming)

I’m not lying! I’m not lying!

The middle object is getting dragged. 

MAN’S VOICE

I’m not lying. 

SLAM CUT TO-

TITLE:

DEAD WIFE

FADE IN: 

2 INT:
 RECEPTION AREA. 
DAY. 

A DETECTIVE walks to an empty desk. The phone is ringing.

DETECTIVE:

Doesn’t anybody answer phones anymore?

(picks phone up)

Hello? No he’s not here at the moment. . . Yes you can try later. 

DETECTIVE replaced the phone and looks at a monitor. 

DETECTIVE

Oh shit.

He presses a button. The buzzer goes off and- 

KELLY enters hurriedly into the reception area. 

Various noises of phones, computer keys tapping and the gentle natters of a police station can be heard. 

KELLY turns to US/WE (the camera) 

KELLY

Can I speak to Detective Slone?

DETECTIVE
One moment.

Kelly waits while the DETECTIVE makes a call. 

WE observe Kelly’s jittery state. 

DETECTIVE

 (Into phone)

Yea’ it’s me. That guy is back again. . .The dead wife guy.

KELLY looks at him. “What did he just say?”
DETECTIVE

 (Into phone)

Okay. . . (To Kelly) Go right ahead.

KELLY passes the buzzing door into-

3 INT. 
SLONE’S OFFICE. 

SLONE’S POV:

KELLY sits on a wooden chair against a WHITE WALL backdrop.

SLONE (WE/US) leans across the table.

SLONE

(OFF)

What is it now Mr. Mayer?
KELLY

I got another phone call last night.

It was her. 

SLONE

(OFF)

I see.

WE file through some papers. We find a handwritten note. It reads.

Re: Kelly Mayer’s phone records.

No incoming calls in the last three months.

                                        Ellen
KELLY

(Off)

Are you listening to me?

WE turn our attention back to KELLY who is growing impatient with each breath. 

SLONE

(OFF)

Of course! Another phone call last night you said. 
I’ve seemed to have forgotten . . . When did these phone calls begin?

KELLY

A month after my wife’s death.

SLONE

(OFF)

And your wife died?

KELLY

Four months ago. But she’s. . . 
WE look back to the slip of paper with the note on it then to KELLY. 

SLONE

(OFF)

I see.

WE lean back into our chair. 

SLONE

(OFF)

Mr. Mayer obstruction of police time is a crime.

KELLY

I’m not lying. Check the phone records. You’ll see. . .

SLONE

(OFF)

Mr. Mayer. . .

WE pass over the note to Kelly. KELLY scans the note. 

SLONE

(OFF)

. . . I got that checked out this morning before you came in.

KELLY

So what? In this day and age people can manipulate phone records.

Anyway, how did you know that I’ll be in? 

SLONE

(OFF)

Because it’s Tuesday?
KELLY looks confused and a little out of place to his surroundings. 

SLONE

(OFF)

You always come in on a Tuesday Mr. Mayer.

Now, I’ve got-

WE pick up a card, hands it to Kelly.

SLONE

(OFF)

-a card here from a Doctor Leid. I would like you to go and see him. Talk to him Mr. Mayer.

KELLY looks at it.

KELLY

A fucking head doctor!
SLONE

(OFF)

I’m genuinely worried about you kid. 
You need help. Go to him.

KELLY gets up to leave in disgust.

SLONE

(OFF)

And if you don’t go I will charge you with wasting police time.
KELLY walks out of frame-

CUT TO-

4 INT. 
LEID’S OFFICE   

LEID
(OFF)

So Kelly. . . Yesterday we talked about your wife’s death.

Now let’s hear about these phone calls?

KELLY

Well err- They started about a month after her death. Her friend sold our story to an idiot tabloid. I was a bit upset.

DISOLVE TO:

5 INT. 
KELLY’S APARTENT. 
NIGHT/ MONTHS AGO
(Writer’s note: Kelly is wearing the same clothes as “FULL”)

KELLY walks into the living room and drops a newspaper and his car keys down.

All is silent in the apartment. 
He goes to his couch and buries his face into his hands. 

We wait a beat then-

---BOOM!

Music blares from the CD player. 

KELLY jumps, quickly turns it off. He waits a moment, trying to get his heart rate back to normal.

THEN:

His telephone rings. Kelly picks it up.

KELLY

Hello?

VOICE

Your wife is not dead. Wait by the phone for further instructions.

The phone line cuts. 
CUT TO:

6 INT.

LEID’S OFFICE

LEID

Did you recognize the voice?

KELLY

I never heard it before.

LEID

What did you do then?

CUT BACK TO:

7 INT. 
KELLY’S APARTMENT.

KELLY paces the room. 

KELLY

(VOICE OVER)

I waited. I waited all night.

DISOLVE TO:

7A LATER:

KELLY is asleep on couch. 

LEID

 (V.O.)

Why didn’t you call the police?

KELLY

(V.O.)

I never thought of it. Not till the next day anyway. But they weren’t ever co-operative.

CUT TO:
8 INT.

DETECTIVE SLONE’S OFFICE. 

We get to see Detective Slone now in KELLY’S POV:

SLONE

We’ll look into it.

9 INT.
 LEID’S OFFICE.
LEID’S POV:
KELLY

This went on for weeks the same phone call every night. “Your wife’s not dead, wait for further instructions.” The same monotone voice on the other end. But one night the message was different. He said:

CUT TO:

10 INT.
 KELLY’S APAPTMENT. 
NIGHT/ ONE NIGHT. 

KELLY is on the phone. 

VOICE

Your wife is not dead. Tomorrow morning go to the western woods take your phone with you.

The phone cuts out. 

Kelly looks at the phone in shock. 

KELLY

(V.O.)

The voice didn’t say anything about bringing the police so I brought Detective Slone along with me.

11 EXT:
 WESTERN WOODS.
 DAY

KELLY and SLONE wait by the woods. 

Slone reaches for his walkie-talkie. 

SLONE

Any sign?

WALKIE-TALKIE

Nothing here sir.

Slone turns to Kelly.

SLONE

It’s been four hours Mr. Mayer.

CUT TO:

12 INT.

LEID’S OFFICE. 
KELLY

The phone calls stopped after that. . .  For weeks on end I waited. I began to give up. I took it as a prank. Some fucker out there thought it was a good idea to torment me. I stopped waiting. Then last week. . .

CUT TO:

13 INT. KELLY’S APARTMENT. NIGHT.

KELLY is watching TV and munching on popcorn. His phone rings. 

KELLY

Kelly Mayer speaking.

Silence. 
Then:

KELLY

Hello?

WOMAN’S VOICE

Kelly? Baby?

KELLY waits. Trying not to believe what he is hearing.
WOMAN’S VOICE

(panicky)

It’s me baby. I’m so scared.

The WE hear the phone being ripped out of a hand.

VOICE

Wait for further instructions.

CUT TO:

14 INT:

LEID’S OFFICE.

LEID 

(OFF)

And that was. . . when?

KELLY

That was last week. I went to Detective Sloan the next day and he sent me here.

LEID 

Okay. Thank you, Kelly. . . You believed that that was your wife on the telephone.

KELLY

I know that voice.

LEID 
Kelly I’m going to play you a something on the recorder taken from your telephone the night you said your wife called you.

WE reach across LEID’s deck and hit the play button on his computer. 

We turn to Kelly.

We hear the following off the recorder.

ELECTRONIC VOICE:

The time is exactly 22 hundred hours.

KELLY’S VOICE
Kelly Mayer speaking. . .Hello?

ELECTRONIC VOICE

The time will be exactly 22 hundred hours and one minute. . . now.

After a moment the phone cuts off. 

KELLY

That wasn’t my voice.

LEID 

(OFF)

Kelly, you have been ringing the same number for the past three years. And according to these telephone records you used to spend hours listening to the international time.

KELLY

Bullshit!

ANOTHER ANGLE:

We see LEID behind his desk. He leans forward.

LEID 

(OFF)

I also checked your legal records. You’ve never been married.
KELLY

Of course I’ve been married. What are you talking about?
LEID 

Then tell me your wife’s name?

WE move closer in on Kelly as he sits there. He doesn’t have a name for her. 

LEID

 I know this is hard for you Kelly.

CUT TO:

15 INT. 
KELLY’S APAPTMENT. 

NIGHT/FLASH BACK 

KELLY walks into the living room and drops a newspaper and his car keys down.

All is silent in the apartment. He goes to his couch and buries his face into his hands. 

We see that he is leaning on remote-control to the CD player. 

BOOM!

Music blares. 

KELLY jumps, quickly turns it off. He waits a moment, trying to get his heart rate back to normal.

THEN:

Kelly picks up his telephone. Dials a number.

KELLY

Hello?

LEID 
(V.O.)

I would like to try a medication cycle in the hospital.
Don’t worry Kelly we’ll get to the bottom of this.

CUT TO:

16 INT.  WHITE CORRIDOR.
KELLY is getting dragged along the corridor by two men. 
KELLY

I’m not lying! I’m not lying!

LEID 

(V.O.)

We’re here to help you. We want to help you.
Kelly sees the room. Tries to fight back.

KELLY

No! NO! NO! NO!

CUT TO:

17 INT.

LEID’S OFFICE:

CLOSE UP ON LEID. 

LEID 

We want to help you to get back to normal.
(To someone)

Transport Mr. Mayer here to the hospital. . .

Wait for further instructions.

ARMS lift KELLY up out of FRAME.

18 INT. CELL/ROOM. 

He gets thrown into a room as we pan off along the white wall. 
Kelly is against the wall:

KELLY

(sobbing)

I’m not lying.

A moment then-

KELLY

(almost to himself)

Her name was Clare.

19 INT. CORRIDOR. 

We move back from the room. 

KELLY

HER NAME WAS CLARE!

WHITE OUT.

THE END. 
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