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CARD: NOT ALL THAT GLITTERS IS GOLD

| NT. SUPERVARKET - DAY

Shopping in progress. W pick up on PAUL, taking a tin of
mayonnai se froma shelf, puts it in a trolley of groceries
mostly. Paul is 26, well-built, easy on face and
devast ati ngly handsone.

Done wi th shopping, Paul starts for the counter. He SPOTS a
pretty female cashier in her sweet twenties. Call her

BRI DGET. Paul |ightens up and joins a one-nman queue in front
of her desk.
The man right in front of Paul clears his bill, picks his
package and wal ks out. Paul takes his place.
PAUL
H ?
BRI DGET
Hey.

Paul puts the goods on the counter for evaluation. Bridget
smles for the client and begins her work right away.

Paul maintains a critical |ook on Bridget as she records
each product. Bridget notices Paul’s gaze on her, sighs
qui etly. She | ooks at him breaks the ice in the best way
possi bl e:

BRI DGET
| s everything okay?
PAUL
When do you get off?
BRI DGET
What ?
PAUL

The tinme your shift here ends?

Bri dget gazes this stranger unbelievably.

PAUL ( CONT’ D)
| wanna take you out tonight that’s
all.

BRI DGET

| don’t know you.

Paul extends his hand for an intro.

( CONTI NUED)



CONTI NUED: 2.

PAUL
| m Paul

Bri dget doesn’t take it, |eaves it hangi ng. She snoops the
sorroundng if no one else is watching, then | ooks at the
conput er screen.

BRI DGET
One hundred and fifty.

PAUL
Fi ne.

Paul w thdraws the hand. Pulls out his wallet and pays in
cash. He picks an apple froma tray aside the counter and
places it right in front of Bridget.

PAUL
For you.

He puts a bank note on the table.

PAUL
11 wait.

He picks his goods and starts for the exit. Bridget can't
get her eyes off this guy - until another custoner puts
goods on the table.

EXT. SUPERMARKET - PARKI NG LOT - DAY

Paul opens the backdoor of his car, puts the groceries in
the rear seat. He shuts the door, opens the driver’s door
and enters. He sits, |l ooks on his watch. He adjusts the seat
and WAITS. H S EYES AT THE MART' S ENTRANCE.

EXT. SUPERMARKET - EVEN NG

Late. Bridget energes out of the door with her eyes and hand
in the bag.

I N THE CAR

Paul sees, rises fromhis resting potential imediately and
gets out. He noves toward Bridget.

PAUL
M ss?

Bridget turns to see this guy!

( CONTI NUED)



CONTI NUED: 3.

BRI DGET
Are you kidding me? Don't you have
sonme other place to be to ...or
maybe another girl to hookup with
tonight...?

She | ooks around in disdain and spots sonme girl at a
di st ance.

BRI DGET( CONT’ D)
another girl ... like her?
She’ s even wal ki ng al one.

Bridget turns back to Paul and he hasn’t noved his eyes even
an i nch.

PAUL
The heart wants what it wants.

She sighs in disgust.

| NT. RESTAURANT - NI GHT

Silent. It’s only the two of themin this entire
establ i shnment. PAUL AND BRI DGET

Paul | ooks at her as she fol ks the spaghetti on a plate
reluctantly, with no appetite obviously. She turns for the
wai tress.

BRI DGET
Can we have the bill please?

PAUL
May | know your name at |east?

BRI DGET
| " m not hungry.

PAUL
Quite a uni que nanme you have. |I'm
hearing it for the very first tine.
She | ooks in his face.

PAUL
VWhat ?

BRI DGET
Are you this annoying all the time?

( CONTI NUED)



CONTI NUED: 4.

PAUL
My heart skipped the nonent | saw
you back in the store and if
there’s anything | trust with al
my life, it’s ny heart.

- BRI DGET
(lying)
| have a boyfriend.

PAUL
And |’ mthe next king of England.
EXT. RESTAURANT - NI GHT
Paul and Bridget wal k out side by side. They nove quietly
towards his car. He opens the passenger door for her.
I NT. CAR - NI GHT

They sit in graveyard silence for a nonent. He turns, |ooks
at her and just as he opens his nouth to speak:

BRI DGET
Make me | augh.

PAUL
What . . .

BRI DGET

My job stresses the hell out of ne,
so ny boyfriend should be able to
make | augh.

Paul | ooks on in amazenent.

BRI DGET
Aren’t you up for the sinple
chal | enge?

PAUL
How do you want it, rough or
softcore?

BRI DGET
| can take it all

Paul grins.

( CONTI NUED)



CONTI NUED: 5.

PAUL
k. Let’'s see...

He pokes his creepy mnd to cone up with at | east one
life-saving joke. Bridget |ooks at himexpectantly.

PAUL ( CONT’ D)

So.

(clears his throat)
Here cones this cute new guy in
town. He spots a devastatingly hot
"girl" and likes her. He
i mredi ately plays go get the
perfect girl; "she" obviously plays
hard to get but eventually he w ns
her heart and one, two dates their
into each others hands. ..

Bridget observes and listens intently as Paul narrates his
"] oke" enthusiastically.

PAUL ( CONT’ D)
They ki ss, caress, and he drops
"her" down on his couch |like a wld
tiger -- hands al ready inside her
top, nouth on her perfect cleavage.
He rips her tight-up skirt and
guess what he finds down in the
magi cal town...

BRI DGET
CGeor ge Bush?

PAUL
A huge di ck.

She unexpectedly | aughs out |oud. Paul can’t believe this
shit just worked. Weird.

BRI DGET
(still 1 aughing)
He dated a fellow man all |ong?
PAUL
The supposed girlfriend was a
She- mal e.
BRI DGET

Yeah, and a fucking fagot. What did
out cute guy do then?

( CONTI NUED)



CONTI NUED: 6.

PAUL
Wll... he fainted.

Bridget is amused. Looks right in his eyes.

BRI DGET
My nane is Bridget.

PAUL
Vww., | --

She, suddenly, kisses him Paul is wired up. He goes for her
perfect lips like a hungry beast. One kiss |eads to another.
Then to caresses. Hs hand already into her boobs.

Bri dget guides Paul’s hand beneath her pants. He strokes her
pussy gently. Mdans of pleasure. She whispers in his ear in
the nost romantic way:

BRI DGET
Do you like nmy huge dick?

PAUL
Ch yeah.

Chuckl es. Bridget sits on Paul’s | aps as they continue to
kiss. She tilts the driver seat to the back and is, now,
crouching over Paul. Her panties down to the knees.

As Paul fidgets to |oose the pants, his armhits the parking
brake and the car sets in notion. Oblivious to Bridget.

PAUL
Oho.

BRI DGET
VWhat ?

PAUL

W&’ re novi ng.

Bridget just notices then. She junps back into the passenger
seat. Paul struggles with balance in his noved seat, then
with the autonotive -- slopping directly towards a brand new
Mer cedes.

Paul hits the brake pedal just about an inch into inpacting
with the Benz. His heart punping |ike hell, he WHEWS! !!

BRI DGET
Qops.

She seens to have been enjoying the sudden rise in their
adrenal s. Both [ augh.



I NT. PAUL’ S APARTMENT - NI GHT

W ckedly neat. Paul and Bridget stormthe inside, |ips and
linbs intertwi ned. He drags sone bottles off his

wor k-station and mounts her. He draws a step back,
unbuttoning his shirt; her lustful eyes all on his
wel | -built body as she unbuttons her shirt too.

As soon as Paul drops his shirt, Bridget junps down the
table like a tigress and pushes himback into the couch. She
lies over himand begins to kiss himagain. He flips her
down to the floor and is on top. She smles, anused. He goes
for her bra.

PAUL
Beauti f ul .

He tastes her wonderful boobs. Licks his way down to her
strap underwear. Paul unstraps the lingerie seductively with
his teeth, feasts on her pussy like a hungry hyena. He fucks
her like hell. Bridget |oves every little bit of it.

| NT. PAUL’ S BEDROOM - SAME NI GHT
Bri dget and him are sl eeping, wapped in the other’s arms.
Paul *s phone vibrates froma bedside table. He wakes and

answers.

PAUL
Who' s this? ... Alicia?

Bad news. Paul |ooks back at Bridget - she’s fast asleep. He
meti cul ously cones out of bed. Tiptoes out into the --

LI VI NG ROOM

-- and speaks in the | owest tone possible.

PAUL
(i nto phone)
| said 1'd call... Yeah, if |
haven’t called then it neans |I'm
busy, okay? Fine. 1'Il call you

t omorr ow.

He peeps into the bedroom Bridget is facing away from us.

PAUL
Look ... Sweetie, amreally sorry
but nowis not aright tinme to

tal k.

He hangs the phone.



| NT. PAUL’ S BEDROOM - CONTI NUOUS

I ntense Bridget has heard it all. Her face grinmces and eyes
shut as an oblivious cheater cones back to bed. Paul kiss
her on the cheek.

| NT. PAUL’ S BEDROOM - DAY

Bridget wakes to Paul’s gaze transfixed on her. He smles,
She’ s doesn’t. She's noody.

PAUL
Danm, you | ook gorgeous when
sl eeping. Tell me your story.

BRI DGET
There isn’t nmuch of a love story to
tell about ne.

She gets up and begins to dress up.

PAUL
Come on.
(conmes cl oser; eagerly)
Horromatic thrillers count in ny
favorites too.

He stands behind her and hel ps button her shirt.

PAUL
| don’t know anyt hi ng about you.

He ki sses her on the neck. She draws away - not interested.

BRI DGET
You know nore than you should ..
(growi ng i ntense)
Jeez, how dunb was | to let you
i nside ny panties, you bastard?

She scurries to LIVING ROOM COLLECTI NG THE REST OF HER
OUTFIT. Paul follows with open arnmns:

PAUL( CONT’ D)
Baby - -

BRI DGET
Don’t - baby ne!

She grabs her skirt off the floor and rushes it over her
cute body. Gets the hell out and sluns the door behind her!
Paul gazes the door for a mnute, out of his mnd. He sighs,
conf used.

( CONTI NUED)



CONTI NUED: 9.

PAUL
(to hinself)
Anot her of mny psychotic one-ni ght
st ands.

He heads back to the bedroom

| NT. SUPERVARKET - DAYS LATER

A FEMALE HAND Pl CKS A PREGNANCY TEST STRI P FROM THE SHELF.
WE TRACK HER AS SHE WALKS TO THE BACK OF THE MART, EXI TS
I NTO A LONG HALLWAY -- TOWARDS THE LAVATORI ES.

| NT. LAVATORI ES - CONTI NUOUS

Reveal Bridget. It’s her hand holding the strip. She drops
her panties and sits on the bowl. holds the strip between
her I egs and pees on it.

Bridget holds out the strip, still seated on the bow, and
wat ches it. A bit freaked-out. Her legs trenble. Then. The
test reads POSI TI VE.

BRI DGET
Danmi t .

She carries her head in hands.

I NT. PAUL’ S APARTMENT - NI GHT

He’ s punchi ng sone nunbers on his phone. A wild knock hits
t he door. Paul opens the door and it’s Bridget on the other
side. Paul smiles, doesn’t notice her in the first place.

PAUL
Yes? ... How can | be of hel p?

BRI DGET
You son-of-a bitch. You don’t even
remenber ny nanme, do you?

Bri dget nakes her way to the inside. Paul pivots in
confusion, trying to remenber this tough cutie.

PAUL
O course | do ... renmenber your
nane. .
(totally way off)
Jasmn. Right?

Bri dget smacks Paul across the face.

( CONTI NUED)



CONTI NUED: 10.

PAUL
Hey! *The fuck is wong with you?
BRI DGET
| m pregnant.
PAUL
(irrational)
Pregnant is your na... wait a

m nute. Whatta fuck are you tal king
about? | don’'t even know who you

ar e!

BRI DGET
Yo' kidding ne...

PAUL
Am1? Do | look Iike a father
figure to you? ... And how can | be
so sure you haven't fucked a
mllion guys ever since we net, if

we did even fuck anyway, huh?
A tear rolls down her cheek. She bites her jaws.

PAUL
Look, Sweetie, go search for your
baby papa. You cane to the wong

guy.

She charges towards himwith a roar but -- Paul kicks her on
the belly. She tunbles back onto a chair, hits the floor and
bl eeds fromgenitals. Paul freaks.

PAUL
Om god.

He runs to her rescue:

BRI DGET
Don’'t touch ne!

She pi cksup herself, looks himin the eyes with pain and
defi ance.

BRI DGET
My nane is Bridget. And I amthat
one-ni ght stand you' Il never

forget.

She wal ks out w t hout another word. Paul renenbers who she
was a mnute |l ater.

( CONTI NUED)



CONTI NUED: 11.

PAUL
(remenbers; to hinself)
The mart girl?

He shrugs, "I don’t give a dam".

EXT. CEMETERY - DAY

Tough and all in black, Bridget approaches a tonbstone
wi t hout a nane holding a dead flower. She squats and | ooks
at whoever is in there quietly.

BRI DGET
People like you still Iive on.

| NT. BRI DGET' S CH LDHOOD BEDROOM - DAY
Superi npose: 13- YEARS AGRO.

Young and innocent, Bridget is fast asleep with a teddy bear
in her hands. The bedroom door is open. Suddenly. Bridget’s
father, wiry and hard on face, stornms the room Shuts the
door behind himand wal ks to her bed quietly.

He cups her nmouth firmy with one hand; she struggles out of
sl eep, wanting to screambut can’t. He snmacks her on the
face and obvi ously over powers her. He grips her tightly on
the bed, rips her little cloths off and rapes her. He cuns
and rises off her, unashaned.

FATHER
Tell this to anyone and 1’11 Kil
you nyself | swear.

He pulls his pants up and wal ks out - abandoning the little
girl in pain.
| NT. BRI DGET' S CH LDHOOD HOVE. KI TCHEN - N GHT

Young Bridget picks a knife fromthe table.

I NT. BRI DGET’ S CHI LDHOOD HOVE. MASTER BEDROOM - SAME NI GHT

Her father is lying on the back, buzzing forth snores, only
in boxers. Bridget enters on her toes, arnmed with the knife.
Her eyes wet with tears. She | ooks at himfor a mnute.

Then, raises the knife and gathers all the energy she can..

( CONTI NUED)



CONTI NUED: 12.

Bridget jabs the entire knife right through her father’s
heart, scream ng out loud. H s eyes open to see Bridget’s
hands in a pool of his own blood. Blood cones out fromhis
mouth. He tries to get hold of her hands as he wi tnesses his
end, can’t. But manages to say one | ast statenment under his
br eat h:

FATHER
You ... are ... a nonster.

BRI DGET
Al'l thanks to you, father.

H s eyes glare at her. He breathes his | ast.

EXT. CEMETERY - DAY

Back to Present. Bridget throws the dead flower on the
t onbst one. She wal ks a way truly determ ned.

| NT. SUPERMARKET - NI GHT

In a hooded jacket and bl ack gl asses, Bridget does sone
serious shopping in the HARDWARE SECTI ON. .

A shovel. A drill. doves. A black trash bag. Duct tape. A
machete. 2-ropes. A paint brush. 3-cans of paint in colors
bl ue, yellow and red.

EXT. CAR - N GHT

Bridget puts the nerchandise in the trunk. Enters the car
and guns the engine.

EXT. PAUL’ S APARTMENT - NI GHT

Bri dget approaches the door a real nonster. She's holding a
shovel in her hand. She knocks on the door and cocks the
busi ness-end of the shovel up in air.

The door knob turns and as soon as Paul’s head pops out
curiously, BAMM! Bridget hits his nut pretty hard that Pau
| ooses conscious imedi ately, |lands on the floor. She drags
himto the inside, |ocks the door and drags himfurther:




13.

| NT. PAUL’ S BEDROOM - CONTI NUOUS

Bri dget abandons himon the floor for awhile. She nesses up
the room searching for a different set of beddi ngs. She
gets a white pair of sheets. Makes the bed, then rotates it
to a 90-degree angl e.

She carries himonto the bed and wal ks out shortly. She
comes back with all that she shopped earlier.

Bridget lines up the three cans of paint, opens them She
unw aps the paint brush and dips it into color blue;
splatters it on the walls. She repeats the process for al
the paint, creating a truly different | ook of the room She
splatters paint on the ceiling too.

LATER. When done altering the room s anbi ance, Bridget
strips Paul to his boxers only. Spreads himand ties his
linbs on either sides of the bed tightly. She takes off her
top and bra, covers his eyes with a bra. She collects the
enpty cans of paint and heads:

I NT. LI'VING ROOM - CONTI NUOUS

Bridget drops the cans. Paces around the entire room Opens
the fridge and takes out a new bottle of chanpagne.

I NT. PAUL" S BEDROOM - SAME NI GHT

Paul wakes up, lying on a bed with snowwhite sheets.

Eagl e-spread, only in boxers, never relaxed. He waves his
head and the bra falls off his face, studies the room but
hardly notices it’s his own. Panics.

PAUL
Hel | o!

He tries to |l oose hinself but can’'t. He HEARS f oot steps
recede towards the closed door. Then, suddenly, everything
goes dead silent.

PAUL
Can anyone hear ne?

No response. Paul’s eyes |and on the shovel. But worst of
all-- onadrill. Shit! He knows this is bad news. He
struggles with the ropes.

The footsteps resune, com ng even closer. H's eyes bulge in
terror and... Cdick

The knob turns and the door opens slowy.

( CONTI NUED)



CONTI NUED: 14.

Paul maintains his freaked-out gaze on the door. But nothing
comes in... or goes out, for a nonent. Then.

Enters a pretty, tough face. BRIDGET. Only in her undies,
body stockings and gl oves. She’s hol di ng the chanpagne
bottl e and a stainless bl ade.

PAUL
You bitch! Where am|[?
BRI DGET
Were am1? ... Who am|? The very

questions | used to ask nyself in
rehab. You wanted to hear ny story,
Paul , right? Here it is. Ri ght now.
Happeni ng to you.

PAUL
|’ mgonna kill you | swear!

She drops her gaze on the floor for so |long, her mnd
wanders away from her. Then snaps back and | ooks at him

BRI DGET
(munbl es)
He said that too.
PAUL
What the fuck are you talking
about .
BRI DGET
My father. He was ny first kill. He

broke ny heart. My father broke ny
little heart just like you, Paul

She turns away from Paul ; paces around as she talks to
hersel f i ncoherently.

BRI DGET
He didn't deserve to live. He was a
nmonster and so are you, dear Paul
He broke ny heart. Men break
hearts. | hate nen. They al
deserve to die.

She approaches him playing with the knife. He freaks out
even nore.

PAUL

Who are you to play judge, eh? You
think you' re a fucking angel or --

( CONTI NUED)



CONTI NUED: 15.

She silences himwith the knife on his lips. Then,
seductively, takes off her underwear. Paul can't help but to
| ook at her perfect body.

BRI DGET
(refers to her nudity)
Do you like it?

PAUL
" mgonna kill --

Bridget slaps him cutting short his threats!

BRI DGET
You talk a lot.

Bridget folds the underwear and stuffs it into his nouth.
Then, holds the knife so boldly as he fights with the ropes
hel pl essly. Bridget licks the knife and, erotically, drives
it fromhis cheek down to the belly.

Bridget grips the knife in her five, |ooks at Paul, then,
punches it hard into his thigh. Paul groans quietly. The
pain is reflected on his grimacing face. She bends closer to
his ear and speaks in a very | ow tone:

BRI DGET
| m gonna nake you regret the day
you set your wi de eyes on nme. Then
"1l cut off your dick and feed it
to the dogs.

She plucks the knife out of the wound and uses it to pop
open the cork on the chanpagne. Spills the chanpagne al
over Paul’s body. Pours sone on the wound. She licks the
chanpagne off his belly.

BRI DGET
Do you love ny |icking?

Paul just struggles. Not the response she wanted to see. Her
hand grips the knife again.

BRI DGET
Wong answer.

She jabs it into his second thigh. Paul groans |ouder. Bl ood
oozes out, all over the bed, as he whirls in pain! Bridget
sighs a relief.

She picks up the DRILL. Looks into it’s box for a right-size

bit, takes it out and fits it into the brace. Paul watches
on.

( CONTI NUED)



CONTI NUED: 16.

She licks the bit. Paul shakes his head - silently begging
for mercy. Tears roll down from his eyes.

BRI DGET
Ooh. You cried...

She crouches over his cheek and licks the tears with her
t ongue. Paul groans, pushes her away with the head.

BRI DGET
Eaasy, tiger. Do you wanna say
sonet hi ng?
(Paul nods)
Ckay. Say sonet hi ng.

Bridget pulls the underwear out of his mouth. Paul digs his
own grave with his nouth.

PAUL
| made a right decision, you know
why? Yo' incapable of love. You're
as col d-hearted as the sea and
thanks to ny kick you won’t bring
anot her of your kind in this world.
You are a nonster!

BRI DGET
(munbl es)
He said that, too.

Bridget powers the main socket, truly broken. Brings the

drill and rests it on Paul’s chest. He surrenders.
PAUL
Go ahead. Prove your father and |
right.

Bridget bites her jaws. She turns red hot.

BRI DGET
Yeah. Maybe you're right. I'ma
nonst er.

She drills right through Paul’s heart as both scream anger!
Bl ood splatters all over Bridget’'s nude body as the dril
holes into his vitals.

Paul *s hands click, until they |oose |ife. Bridget screans
wildly. Gabs a nachete and chops Paul’s dead body angrily.
Not a clean kill by any nmeans. She screans agai n!

Bridget unties the body parts and packs themin the black
trash bag. Peels the gloves off her hands and drops themin
bag too. She ties it firmy wth duct tape.



17.

| NT. SHOAER - SAME NI GHT

Bri dget washes up. Takes quite sone tine seated down on the
fl oor as water cascades down into her hair. Until she's a
bit rel axed.

EXT. CAR - SAME NI GHT

Bridget grapples to put the big bag into the trunk.
Eventually wins. She enters the car and races away.

EXT. HI LLS - SAME NI GHT

Bri dget buries the bag. Al one.

| NT. SUPERVARKET - DAY

Pretty as she always be, Bridget is behind the counter. A
man approaches to clear the bill. He smles for her, Bridget
sm | es back

CUT TO BLACK



