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SCENE 1 EXT. NIGHT - CITY STREET

On a summer’s night in a mediumsized city in eastern
Europe, a bl anket of fog nbves across an enpty street.
Flickering |ights from nearby gas | anps cast shadows on the
cobbl estone as a few passersby saunter along. A light breeze
pushes a newspaper along the ground. The paper changes
course, flying up into the air and floats for a nonent
before |l anding on the street just off the curb. The
newspaper tells of several |ocal m ssing persons. A man

wal ks fromright to I eft, stepping on the paper pushing it
down into a puddle of water. A large poster with finely
witten |ettering announces the |ast performance of the
night’s star, violinist TOBIAS GRUENBERG A d buildings Iine
each side of the cobbl estone street as people pass by the
post er.

FADE

SCENE 2 INT. NIGHT - STAGE

The evening' s violinist is seen standing in a spotlight on a
stage. He is finishing up the | ast passage of a haunting

mel ody. The crowd stands to applaud enthusiastically. Tobias
smles gratefully and takes a bow. The curtain closes on the
stage and Tobi as exits.

CUT TO

SCENE 3 INT. N GHT - BACK STAGE

Tobi as makes his way towards his dressing roomin the back
of the theater. As he approaches his dressing room he spots
a small note attached to a black rose hanging fromthe door
handl e. He sets his instrunent down on the floor then
reaches for the note. He unties the note fromthe rose. Wth
a perplexed look on his face he gently snells the rose, then
opens the note. The note reads as follows:

To: The one and only Tobi as

G uenberg

| have traveled a great distance to
hear you speak through your
instrunent. For many years | have
been an adm rer of yours.

It just so happens that | wll be
in town for the next few days. Meet
me toni ght at m dni ght near the
back entrance and | pronmi se to nake
it worth your while. Mich |ike you,

( MORE)
( CONTI NUED)
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| am abl e to speak through ny own
tal ents.

Yours Truly,
Your Secret Admrer

Tobi as gl ances up fromthe note pronptly and | ooks around.
Seei ng no one, he reaches down and picks up his violin.
Tobi as enters his dressing roomto change for the night.

FADE

SCENE 4 EXT. NI GHT - ALLEY

The alley behind the theater is blanketed in blue-gray fog.
Moonl i ght shines through the fog, creating a spectral tint
agai nst the yellow | anplight above. Tobias exits the theater
t hrough the rear entrance. He sets the violin dow and fixes
his coat and hat before wal king sl owly away.

He wal ks for several seconds, his shoes creating a distinct
echo agai nst the stone buil dings. Suddenly, he hears a set
of footsteps just beyond a wall of fog behind him He stops
and turns to | ook. No one is there. He begins wal ki ng agai n,
shaki ng off the nystery steps. After several nore steps, he
agai n hears the sounds of footsteps behind him Once again,
Tobi as stops and the sound stops abruptly. He turns again
and stares out into the night. This time he calls out.

TOBI AS
Hel | 0?

He hears silence in return. He calls out once nore.

TOBI AS

(I'npatiently)
Who's there?! Cone out at oncel

Wth silence as his only response, he turns and starts to
wal k off. Al is quiet for the next several seconds. Then,
the footsteps begin again, only this tine, they are nuch

gui cker. Now certain that soneone is following him Tobias
qui ckens his pace as well. Two sets of footsteps sound in
rapi d successi on agai nst the stone walls of the buil dings.
Tobias starts to jog. He turns to | ook behind himoften. H's
breat hi ng has increased dramatically. The footsteps behind
hi m grow | ouder. He turns to | ook again, but it’s inpossible
to focus in the darkness of the night. Tobias starts to
sprint. He runs faster, faster, searching for the nmystery
person over his shoulder. As he refocuses on the road ahead

( CONTI NUED)
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of him he bunps into a dark figure standing in the mddle
of the alley.

Tobi as drops his violin to the ground. He stunbl es backwards
and falls, hitting the stone with a hard thud. He scranbl es
on the ground away fromthe nystery person and | ooks over
his shoul der for the person chasing him No one is there. He
| ooks up at the figure standi ng above him He notices that
the figure is a GYPSY WOVAN. Her face is shrouded in

conpl ete darkness by a heavy hood.

TOBI AS
Sonmeone is chasing nme. Did you see
t hent?

The nystery woman sinply stands there and doesn’t speak.
Tobi as, thinking he was being silly, stands and shakes off
his fear. He primy dusts off his coat and places his hat
back on his head. After gathering hinself, he squints his
eyes in the darkness to get a better |ook. The Gypsy Wnan
remai ns silent.

TOBI AS
(Uncertainly)
| guess it was not hing.

She stays still and doesn’t respond. Tobias | ooks at her
with growing fear. He doesn’t know what to make of her.
Wi spering surrounds the alley, adding to the nightmarish
feel of the fog-soaked street. The woman gi ggles. The

whi spering is still bouncing around with a slight breeze.
Tobi as takes a single, apprehensive step forward.

TOBI AS
(Suspi ci ousl y)
Mss?...D d you | eave the rose on
my door ??

The Gypsy Wman steps forward. Her face is still obstructed
by the hood. Tobias takes a slight step back. She stops at
his retreat. She stands conpletely silent.

TOBI AS
Mss, | don't know who you are, but
it’s getting very late, and I...

Bef ore Tobias can finish his sentence, the Gypsy Wnman
springs forward with i nhuman speed and grabs him She pulls
hi m agai nst her body and ki sses hi m passionately. In the
aftermath of the kiss, Tobias finally opens his eyes. What
he sees terrifies himto his core. He pulls back, nearly
falling to the ground again. The woman steps forward and
pul I s her hood back, revealing her face. Half of her face is
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beautiful and unbl em shed, while the other half is scarred.
Her eyes are as black as coals and her smle is devious and
evil. Tobias turns and starts to run, trying to put distance
bet ween hi mand the Gypsy Wnan. In the blink of an eye, she
is on himagain. She closes the space between them and grabs
Tobi as from behind, throwing himto the ground. They are now
face to face. Tobias is breathing erratically. He's sweating
bullets. Hi s eyes are wide with fear.

TOBI AS
Good God. .. Wat are you?

The woman bends forward slowy and whispers in a foreign and
ghastly tone.

GYPSY WOVAN
Cur sed.

The Gypsy Wman stares into Tobias’'s eyes. Tobias is

Mesneri zed. She reaches down and picks up Tobias’s violin.
Tobias sits still on the ground in conplete shock. He

wat ches as the woman places the bow on the strings. She
begins to play a strange gypsy nel ody. The tones have an
effect on Tobias. Hi s breathing becones even nore ragged and
di stressed. He is flushed with exhaustion. The w nd
increases in fury. She continues to play. Every note is
absol ute agony on Tobi as. He begins to convul se. H s bones
begin to crack and pop. He | ooks down at his hands and
notices that they are changing in a very painful way. Tobias
| ooks up fromhis hands, his eyes change fromgreen to

bl ack.

The strange Gypsy Wnan plays one final passage, bringing
the piece to a climax. Tobias is withing on the ground in
pain. Blood is stream ng out of his nose and eyes. The Gypsy
| aughs as the wind continues to billow around alley. Her
scarred face is beautiful again. She allows her robe to fal
to the ground, revealing a rather sultry dress underneath.
Tobi as stares up at the evil wonman in astoni shnent. He opens
his mouth to speak, revealing a set of white pointy teeth

TOBI AS
What have to done to ne?! What have
you done?!

The Gypsy Wnman doesn’t answer Tobias. Instead, she bends
down and picks up the rose Tobi as dropped during the
altercation. She breaths in it’s intoxicating perfunme, then
stands. She takes one | ast | ook at Tobias, then begins to
saunter sal aciously down the alley. She |eaves behind

anot her string of venonous |aughter. Tobias coughs and
convul ses while he watches the wonman di sappear in a wall of
f og.



FADE

SCENE 5 EXT. DUSK - NEI GHBORHOOD STREET

Wiite lettering superinposed over a black screen notes that
it is now one hundred years |ater.

ELI SE, an attractive collegiate dancer in her early
twenties, is wal king down a suburban street. Dogs can be
heard barki ng nearby. A few cars pass by, though the traffic
is not heavy. The crickets and tree frogs create a synphony
of sound. She carries a duffel bag over her shoul der. Ball et
slippers swing back and forth gently fromthe bag. She turns
a corner and makes her way down anot her street. She breathes
in the air, |ooking worried, and sighs. A few bl ocks nore,
and she finally reaches her house. As she steps onto the
porch, she opens the nail box. She is tense and expectant. A
| etter catches her attention nore than the others. She hol ds
it up, takes a deep breath, and pauses. She refocuses, |ooks
up fromher letter, and places her key into the door | ock.

SCENE 6 I NT. DUSK - LIVING ROOM

Elise enters her house, flips on the lights, and places her
duffel on the floor next to the door as she shuts it behind
her. She tosses her keys onto a near by table and kicks her
sandal s off. Her attention is focused entirely on the letter
that she is hol ding.

CUr 10

SCENE 7 | NT. DUSK - KI TCHEN

Elise wal ks into her kitchen and places the letter onto the
ki tchen table. She grabs her tea pot and fills it with water
fromthe faucet. She then places the pot on the stove and
turns on the burner. Elise reaches into her kitchen cabi net
and pulls out a box of tea along with a cup. She sets them
down on the kitchen counter. She wal ks back over to the

ki tchen table.

CUT TO

SCENE 8 I NT. NIGHT - LIVING ROOM

Her beverage now on the brew, she grabs the letter fromthe
kitchen table and enters the living room She sits down on
the couch, her letter still in her hand. Elise |ooks at the
letter in anxious wonder. She is afraid to open it.

( CONTI NUED)
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Finally nmustering up the courage, she reaches for a knife
and begins to slice into the letter. The tea kettle starts
whistling softly in the kitchen. Her hands are shaking in
anticipation. The whistling grows | ouder. Just before she
conpl etes the cut, her phone rings |loudly, causing Elise to
junp and cut her finger. She yells out in pain, crinmson

bl ood trickles down her finger. Her phone keeps ringing and
the tea kettle continues whistling. She sticks her finger in
her nmouth as she answers the call from her best friend,

MADEL YN.

ELI SE
Shi t!

MADELYN ( OS)
Whoa! |Is that how we’'re greeting
each ot her now?

Elise wal ks into her kitchen to search for first aid.

CUT TO

SCENE 9 INT. NI GHT - KI TCHEN

Elise enters the kitchen, renobves the tea pot fromthe
burner, and turns off the stove. Afterward, she runmages
t hrough one of her kitchen cabinets for her first aid kit.

ELI SE
Sorry. Your call startled ne...|I
sliced ny finger on a knife.

MADELYN ( OS)
Hey, man, | was just checking in on
ny friend. What were you doing,
anyways?

ELI SE
| was hal f-way through opening ny
letter fromJuilliard when ny phone
went off. It scared the shit out of
ne.

Elise finds a bandage and waps her finger. She wal ks back
into the living room

CUT 10O



SCENE 10 INT. N GHT - LI VI NG ROOM

El i se wal ks back over to the couch and sits down. She pulls

up a pillow and brings it in close to her chest.
down at her cut finger.

MADELYN ( OS)
Oh. Sorry about that...
ELI SE
It’ s okay.
Ankwar d pause.
MADELYN ( OS)
Sooo, what does it say?
ELI SE
| don’t know, | haven't opened it
all the way yet.
MADELYN ( OS)
Well...what are you waiting for?
ELI SE

| don’t know, WMadelyn, sonething
about a phone call.

MADELYN ( OS)
That’ s no excuse. And now you’'re
stalling. Open it!

ELI SE

What if | say no?
MADELYN ( OS)

Am | gonna have to cone over there?
ELI SE

Look, | just don't know if | can

t ake another rejection fromthem

MADELYN ( OS)
So what if it is? You do know t hat
there are other schools out there?

ELI SE
Yeah but...Juilliard is the best
and | mght not get another chance.

MADELYN ( OS)
Elise, you need to relax. You're
t he best dancer | know. So what if

( MORE)

She | ooks
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MADELYN (OS) (cont’d)

t hose ponpous bastards say no?
They’' re the ones m ssing out.

ELI SE
| don’t think they see it that way.

MADELYN ( OS)
That’s their loss...not that you
have a reason to worry. That letter
is an acceptance. |’'mcertain of
it.

ELI SE
Madel yn, why are you so good to ne?

MADELYN ( OS)
Mainly to butter you up so | can
pl ay your PS3.

ELI SE
Ah Ha! You little shit!

Madel yn | aughs.

MADELYN ( OS)
Seriously though, stop worrying so
much. Just open the damm thing.

ELI SE
| guess you're right.

MADELYN ( OS)
O course I'mright. Wen have |
ever steered you wong?

ELI SE
Oh, let’s see...April 5th, 1998,
our whole fifth grade year, dating
Dustin Sanders, ny freshman year
hai rcut that you said would be such
a great idea...l could go on.

MADELYN ( OS)
Pl ease don’t. Do you need ne to
cone over?

ELI SE
No. |’ m okay.

( CONTI NUED)
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MADELYN ( OS)
WIIl | see you at school tonorrow?

ELI SE
Sure, if | don't die of self-
| oathing first.

MADELYN ( OS)
So I'lIl take that as a yes.

ELI SE
|1l see you tonorrow, Mad.

MADELYN ( OS)
Don’t spend all night dreading it
like I know you want to.

ELI SE
Goodni ght Madel yn.

El i se hangs up the phone. She grinaces in pain at her
finger. She glances down at the letter, which fell on the
floor. She picks it up and | ooks at it for a long tinme. She
deci des not to open it and puts it on the coffee table.
Elise | eaves the |iving room

CROSS FADE

SCENE 11 I NT. DAY - DANCE STUDI O

Dressed in her dancer’s attire, Elise dances alone to
classical music in a dance studio. She noves gracefully to
t he sounds, alnobst in a trance |ike state. The mrrors on
the walls reflect her graceful form She glides across the
floor with pinpoint precision. Performng junps, plies, and
poi nt work. Once her routine is finished, she retrieves a
towel from her bag and w pes away her sweat.

She gazes at herself in one of the studio mrrors for a few
seconds. Qut of the corner of her eye, she sees a man
standing just outside the closed studio doors. He is dressed
in black, and is staring intensely. He startles Elise and
she spins around quickly. No one is there. She wal ks over to
t he door to | ook outside. Once she reaches the studio door,
she | ooks out the door w ndow both ways and doesn’t see
anyone. As she | ooks to the right, she hears a | oud bang on
the door. Elise junps and takes a nonent to freak out. The
person on the other side of the door is Madel yn. Madel yn
notices Elise’s fear. She raises her hands questioningly.

( CONTI NUED)
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MADEL YN
Are you going to let me in or what?

El i se reaches down and turns the key in the door, opening
the door for Madelyn. Madel yn steps inside the studio and
cl oses the door behind her.

ELI SE
Jesus, Mad! You scared ne!

MADEL YN
Sorry...Ceez! Why are you so junpy?

ELI SE
| thought | saw soneone st andi ng
here | ooking in. He was kind of
i ntense and very creepy.

MADEL YN

Do you know who it was?
ELI SE

No cl ue.
MADEL YN

Do | need to hunt himdown and kick
his ass? |I’'ve had three whol e

| essons of Kung Fu. Four if you
count the one I fell asleep in.

ELI SE
| don’'t...
Pause.
ELI SE
It was probably just sonme guy from
school .
MADEL YN

You say that like it’s
okay. .. Anyways, are you ready to
go?

Still bothered by the sighting, but shrugging it off, Elise
backs up and turns, headed for the dressing room

ELI SE
Yep, | just need to change, then
you can steal ny gane system for
t he night and be in zonbie
par adi se.

( CONTI NUED)
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MADEL YN
Al right but hurry. |I’ve got an
itchy trigger finger. Like
seriously, it itches.

Madel yn scratches her finger. Elise exits the studio.

CUT TO

SCENE 12 EXT. DUSK - ALLEY

Eli se and Madel yn wal k down an al |l eyway near their school,
headed for Elise s house. Dusk is approaching and it is
getting darker outside. They are goofing off and bei ng
silly. Their conversation is far fromserious. The nood
changes as Madel yn realizes the elephant in the room She
ki cks an al um num can down the street in sudden agitation.

MADEL YN
S0000. .

ELI SE
Soooo what ?

MADEL YN
What did your letter say?

ELI SE
| didn’t open it.

Madel yn sighs in resignation, having expected as nuch from
her best friend.

MADEL YN
You' Il have a career either way.
You' re amazi ng.

ELI SE
| know.

There is a long stretch of silence between them as they
wal k. Madel yn kicks the can again. Decides to let it go.

ELI SE
(nervously)
What if | got in?

MADEL YN
Isn’t that sort of the point?

( CONTI NUED)
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ELI SE
| mean...maybe |’ mnot ready for
that kind of change in ny life.
really like it here. Al ny famly
is here...and, of course, ny
bestest friend in the world is
her e.

There is another beat of silence. Madelyn smles at Elise,
but knows her worry. She kicks the can again thoughtfully.

MADEL YN
"1l tell you what...Wy don’t we
open it together tonight?

ELI SE
Only if you prom se to buy
doughnut s.

MADEL YN
Deal .

El i se and Madel yn conti nue down the alley, the nood
lightened slightly by their conversation.

CUr 10

SCENE 13 I NT. DUSK - BUI LDI NG | NTERI OR ROOM

Tobias is standing inside a building adjacent to the

all eyway. He is peering out a wi ndow and wat chi ng Madel yn
and Elise wal k down the alley. Wien they turn the corner,
Tobi as steps away fromthe w ndow.

It is dark inside the building and is dimy it by
candl el i ght. Tobias wal ks over to a desk, sits and pulls out
a picture. He looks at the picture. The girl in the
photograph is Elise. He places the picture down on the desk
near a candl e and gets up. Various paperwork is scattered
about including sheets of nusic. One of the |etterheads
reads Juilliard.

A violin is laying on the opposite end of the desk. It is
obvi ously an antique and extrenely val uable. The
instrunent’ s brushed varnish gl eans against the faint |ight.
Tobi as approaches the violin and places a hand on it’s
snooth exterior. He runs his fingers along the instrunent
lovingly. Tobias's left hand is crippled and twi sted. It
shakes slightly at the feel of the instrunent. Tobias takes
his right hand and places it over his left to steady it.
Anot her photograph is Iying next to the violin. The man in
the photo is of Tobias. H s nane is signed at the bottom
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CROSS FADE

SCENE 14 INT. N GHT - BEDROOM

El i se and Madelyn are in Elise’ s bedroomchilling out for
the night. The girls are in confortable relaxed attire.
Strings of colored Iights hang fromthe ceiling and from
around the room Modern rock nusic is playing in the
background. Elise glances down at her letter fromJuilliard,
t hen refocuses on painting her toe nails a crinmson red
color. Madelyn blasts zonbies with a shotgun on Elise s flat
screen TV. She is playing her favorite video ganme. Madel yn
bl asts anot her wave of zonbies with devilish enjoynent and
Elise rolls her eyes at her overzeal ous friend.

ELI SE
| really think you have an
addiction to that gane.

MADEL YN
Me? No way. It’s stress relief, a
way to kill things that are dead
wi thout killing things that aren’'t.

ELI SE
Ri ght...Because you can stop
anyti me you want, huh?

Madel yn is distracted by the gane and doesn’t hear Elise.

MADELYN
Huh?

ELI SE
That’'s what | thought...

Eli se continues her work on her nails for a nonent. She

| ooks at her letter again, stopping nonentarily. She cl oses
her eyes and lets out a loud sigh. This tinme, Madelyn

noti ces. She pauses the gane and turns back to Elise. She

pl aces her chin on her hands at the foot of Elise s bed. Her
expression is a mxture of bemusenent and concern. Elise

| ooks up from her nail painting.

ELI SE
VWhat ?

MADEL YN
You know what .

El i se stops painting her nails and sighs again, |ooking
directly at Madel yn.

( CONTI NUED)
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ELI SE
Fi ne.

Eli se closes her bottle of nail polish and reaches for her
letter. She sits down next to Madelyn on the floor at the
foot of the bed. Elise looks at the letter for a | ong
nonent, unable to open it herself. Noticing Elise’s
hesitation, Madelyn grows agitated and grabs the letter out
of Elise’ s hands.

MADEL YN
Oh for Christ sake! G me that damm
t hi ng.

ELI SE

Hey! | was going to open it!

MADEL YN
Sure, maybe next Chri stnas.

Madel yn swiftly opens the letter and begins to read. Elise
becones i ncreasingly nervous and buries her head in her
hands. Elise peers up at Madelyn in suspicion. Mdelyn
continues to read and remains silent, leaving Elise in
suspense. Finally, Elise can’t take the suspense any | onger.

ELI SE
What is it? What does it say!

Madel yn hangs her head as if she is sad and doesn’t say
anyt hing. She only sighs. She then turns to | ook at Elise.

ELI SE
Mad. . .

MADEL YN
Vell...I"’mreally sorry to say

but...you got in!

An expl osi on of sound erupts in the room They cel ebrate the
good news with screans of excitenent and hugs. The noi se
quiets as Elise realizes what the letter neans. She grabs
the letter from Madelyn. Elise’s eyes are wide with her
excitenment. She is breathing rapidly. Elise stops |ooking at
the letter and closes her eyes. She emts a sigh. Mdelyn
notices the change in her friend s countenance. She furrows
her brow i n question.

MADEL YN
What’ s wrong?

Madelyn is trying to read her friend' s worried expression.

( CONTI NUED)
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ELI SE
Nothing...it’s just...l’mnot sure
if this is really what | wanted.
MADEL YN
(under st andi ngl y)
You feel like you' Il be abandoning
me if you go.
ELI SE
Yes, | do, you're ny only friend.
MADEL YN
Elise, don't worry about ne. W can
still hang out on holi days.
Besi des, | m ght even nobve to New
York one day. |’'ve always wanted to
see the city. W Il always be best

friends.

Eli se glances at the letter then back to Madel yn. Her hope
has grown.

ELI SE
You sure?
MADEL YN
O course I"'msure. | can’'t let you

pass up an opportunity like this.
This is a once-in-a-lifetine sort
of thing. You have to go. Plus, |
hear that the guys up there are
pretty hot. Who knows, you m ght
just find yourself a boyfriend.
Finally.

ELI SE
Oh pl ease!

Madel yn | aughs. There is a nonent of silence between them
Elise shifts fromwhere she is sitting and reads the letter
nore cl osely.

ELI SE
It says here that | have to go in
for a prelimnary interview before
| actually get in...

MADELYN
So?

( CONTI NUED)
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ELI SE
| hate interviews. They nake ne so
nervous. Auditioning is bad enough.

MADEL YN
Where do you have to go for it?

Elise | ooks nore closely at the letter and reads an address.

ELI SE
[t’s at 225 A d Brook Crest.

MADEL YN
Wait, isn't that near the dance
st udi 0?

ELI SE
Yeah | think you're right. It’s
suppose to be in sonme office
bui I ding up on the 3rd floor.

MADEL YN
Wiy woul d t hey have an interview
there? Shouldn't it be at the
school ?

ELI SE
| don’t know. Maybe it’'s a
subsi di ary or sonet hi ng.

Madel yn frowns at Elise’ s |last comment.

MADEL YN
O sonet hi ng.

Elise | ooks up at Madelyn fromthe paper and shrugs her
shoul ders. She sm | es sheepishly.

ELI SE
Ww. ..l guess | just never thought
that this woul d happen.

Madel yn shrugs off her confusion.

MADELYN
Way not? You've worked really hard
to cone this far. You' re brilliant

and super talented...You know what ?

ELI SE
What ?

( CONTI NUED)



CONTI NUED: 17.

MADELYN
| think we should celebrate. Wit
ri ght here.

Madel yn gets up and goes over to her bag next to the door.
She unzips it and brandi shes a bottle of dark rumand a
coupl e of small gl asses. She goes back to the bed and pl ops
down next to Elise. Elise acts surprised by the gesture.

ELI SE
Madel yn! You can’t be serious!

MADEL YN
Hey! This very well could be our
| ast drink together.

ELI SE
Mad, don’t say that. W have the
rest of the senester together.

Madel yn pours Elise a drink and holds out the glass to her.

MADELYN
Just hunor ne, would ya?

Elise hesitates for a nonent, then accepts the drink.

ELI SE
Oh alright, what the hell

They sit sipping on their drinks and talking.
CROSS FADE

SCENE 15 I NT. N GHT - BEDROOM

Madel yn and Eli se have fallen asleep. The enpty rum gl asses
and rum bottle are sitting on Elise s bedside table. The
acceptance letter fromJuilliard is next to the bottle. The
TV and gane system have been left on. The glow fromthe
screen casts a blue tint throughout the room On the screen
a hi deous nonster stands ready to pounce.

FADE TO TWO WEEKS LATER

SCENE 16 EXT. DUSK - CTY STREET

A few pieces of stray paper blow listlessly on the ground
outside of Elise’s dance studio. Traffic passes by casually.
Since her acceptance letter, Elise has been training extra
hard for the past two weeks. Elise is practicing inside.
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CUr 10O

SCENE 17 I NT. DUSK - DANCE STUDI O

Elise is practicing her barre work with a fiery intensity.
She perfornms a variety of novenents with a natural flow ng
grace. The nusic playing is upbeat and inpassi oned. Her face
is nmoist with sweat. The nmusic cones to a stop and Elise
rests. She wal ks over to a nearby chair and grabs a water
bottle and towel. She takes a long drink of water and w pes
the sweat away. Elise reaches down and grabs her things then
exits.

CUT 10O

SCENE 18 EXT. NIGHT - CTY STREET

El i se opens the studio doors and wal ks outside. Her duffe
bag i s hanging off one shoulder. She turns and shuts the
doors behind her. After |ocking the studio, she turns and
wal ks over to the sidewal k.

Madel yn wal ks up from down the street and waves to Eli se.

El i se waves back. They wal k toward one another. The sun is
slow y sinking down in the background and the streetlights
are just starting to come on. The girls neet hal fway down
the street and greet each other. They begin wal ki ng

t oget her.

ELI SE
Hey, how d your famly thing go?

MADEL YN
Eh, you know, uncle Bob was drunk
again, and all ny cousins have
sticks up their asses.

ELI SE
Un..sorry?

MADEL YN
It’s okay. At least | don’t have to
see them every day.

A few cars pass them by. One car slows down as it passes and
a Teenage CGuy opens his wi ndow. He sticks his head out and
yells out at the girls.

TEENAGE GUY

Hey girls, wanna ride? W can go
back to ny pl ace!

( CONTI NUED)
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The girls stop wal king for a second and stare at the boys in
t he car.

MADELYN
Your nonis house? No, thanks. Now,
shoo. I'mtalking to nmy friend
her e.

TEENAGE GUY
Your | oss!

MADEL YN
No. Not really.

The teenage guy | ooks Elise up and down seductively. Madel yn
noti ces and becones angry. She steps forward, readying
herself for a physical altercation. Elise puts a hand on
Madel yn’ s shoul der.

ELI SE
Mad, it’s not worth it.

The teenage guy |aughs in their faces and pats the car door
as they speed off. Madelyn turns back to face Elise and
shakes her head in aggravation.

MADEL YN
| swear, it’'s |ike every guy thinks
he’s God’s gift to wonen.

ELI SE
Don’t pay them any attention.
They’ re just trying to get a rise

out of us.

MADEL YN
It worked. They’'re a coupl e of
asshol es.

Madel yn stands staring after the boys with a stern
expression on her face. Elise puts her hand on Madel yn’s
shoul der | ooki ng bermused and urges her on.

ELI SE
Come on, I'’mgoing to be |ate.

The girls turn together and start wal ki ng down the street.
Elise is very tired and wal ks slowy, nearly dragging.
Madel yn turns to Elise and stops her. They are now
underneath a streetl anp.

( CONTI NUED)



CONTI NUED

20.

MADEL YN
Hey you okay? You |l ook |ike you' re
about to pass out.

ELI SE
Il be alright. I"'mjust alittle
tired. Just wanna get this
i nterview over wth.

El i se yawns.

MADEL YN
(concer ned)
Make sure you don’'t fall asleep
during the interview And nmake sure
you smle. Smling is inportant.

Elise gives a little half |laugh and snmles despite her

tiredness.

ELI SE
I will.

MADELYN
You sure you don’t want ne to wal k
W th you?

ELI SE

You’ ve got class tonight, and
besi des, there won’'t be anyt hi ng
for you to do but sit around and

wai t .
MADEL YN
Alright...If you re sure..
ELI SE

['ll be fine, nom

MADEL YN
Hey now, can't a girl be concerned
about her best friend?

ELI SE
"1l be fine, seriously. | prom se
| will call you as soon as it’s
over.

MADEL YN

You're going to be great.

( CONTI NUED)
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ELI SE
Thanks, Mad.

They hug, then Elise wal ks away. Madel yn wat ches Elise wal k
Wi th concern on her face.

MADEL YN
Hey Elise?

El i se stops wal king and turns back to Madel yn.

ELI SE
Yeah?

MADEL YN
Stay out of trouble..

There is a pause.

MADEL YN
And smle....big smlel
ELI SE
Il will. I'lIl see you tonorrow.

Eli se wal ks away. Madel yn watches her for a second, her fear
of losing her friend and her concern for Elise’ s interview
on her face. Then, she |eaves.

CUT TO

SCENE 19 EXT. NIGHT - CITY STREET

Eli se wal ks al one down a deserted city street. She pulls out
the letter she received fromJuilliard and reads the address
again just to be sure. She stuffs the letter back into her
bag then rounds a corner onto O d Brooke Crest. The street
is covered in a thick blanket of fog. As she continues down
the street, she hears the distinct clank of glass bottles
sonewhere off to her left. An unm stakabl e squeaki ng noi se
grows | ouder in the distance. Elise slows her pace.

ELI SE
(nervously)
Hel | 0?

She stops nmonentarily to | ook through the fog. It swirls
around in thick grey wisps. Afigure slowy energes fromthe
swirling mass. A Wno is pushing a half broken down shoppi ng
cart down the alley. One of its wheels is making the

hi gh- pi tched noi se. Random obj ects stick out of the cart at
odd angles. Cans hang fromoff its side, jangling in unison.

( CONTI NUED)
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The Wno stops and turns to | ook at Elise. He smles
creepily at her. H's teeth are rotten and grotesque. He
pulls out a flask and takes a dri nk.

W NO
Ni ce night for a stroll, huh
darlin ?

ELI SE

Yeah. .. Sure is.

Eli se quickly | ooks away and begi ns wal ki ng again. The Wno
continues grinning and watches as Elise wal ks past him He
saunters away and starts laughing wildly. Elise is now

wal king quite fast. She turns once to | ook behind her,
maki ng sure the Wno is gone. She turns back, shakes her
head, and marches on. Once she reaches the center portion of
the alley, she turns to see a building illumnated by a
street |anp. The nunber near the door reads 225.

ELI SE
Well...l guess this is it.

El i se approaches the door and slowy clinbs the small stoop.
Bef ore she reaches the top, she | ooks up and sees soneone

| ooki ng through the curtains on an upper |evel. The person
qui ckly vani shes behind the curtains.

ELI SE
Totally not creepy...

She notices an official |ooking sign on the door which
reads, Juilliard: Prelimnary Interviews. Just underneath
the main sign there is a snmall |am nated note which

reads, For Entry Press Intercom Button. Elise reaches out
and presses the intercombutton. She places her nouth near
t he speaker.

ELI SE
(nervously)
Hello...?

No one answers. There is a beat of silence. She tries the
i nt ercom agai n.

ELI SE
H, ny nane is Elise Crawmford. |I'm
here for ny interview | was
accepted into Juilliard for dance.

There is another beat of silence. No one answers. Elise
becones agitated. She reaches into her bag and pulls out the
| etterhead. She rechecks it to nmake sure she has the right

pl ace. Suddenly, the intercom nmakes a crackling noise.

( CONTI NUED)
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ELI SE
Hel | 0?

TOBI AS
Elise... W’ ve heard so nuch about
you. Cone on in.

The door clicks and it slowy swi ngs open, nmaking a netallic
creaki ng sound. Elise stands frozen for a nonment as she
stares at the open door. Elise sticks the letter back into
her bag and steps forward apprehensively. She stops and
turns to | ook behind her before she steps inside the
bui I di ng.

CUr 10

SCENE 20 INT. N GHT - FRONT LOBBY

Elise enters the building at a slow pace, now feeling a bit
uneasy about the whole situation. Once inside, she notices
that the interior |ooks quite rundown. The only Iight
avai l able is fromcandl elight. Cobwebs are gathered in the
corners and the air is thick wwth dust. Sure that she has
stunbled into the wong building, she backs up and heads
toward the door. Before she reaches the exit, the door

swi ngs shut with violent fury and | ocks automatically. A
deaf eni ng and pervasive sense of dread fills the room

Eyes wi de, she realizes that she has nade a huge m st ake.
She frantically digs for her phone inside her bag. She finds
it and begins to dial 911. Before she is able to dial the
police, Elise hears footsteps behind her. Tobias is dressed
in black. He approaches Elise leisurely. She starts
breat hi ng heavily, swallows hard, and slowy turns to face
Tobi as. He saunters out of the darkness and into the
candlelight. His face is horribly pale and his eyes are as
bl ack as coals. He smles evilly, exposing razor-1like teeth.
Eli se steps back in horror. Her breathing beconmes nore rapid
at the sight of him

TOBI AS
Hello, Elise. Please allow ne to
i ntroduce nyself. My nanme is
Tobias, and | hear you're quite the

dancer.
ELI SE
(trying to hide her fear)
Um ..l think I nmust have the wong
bui I di ng.

Tobi as steps forward. He raises his hand and pl aces his
finger to his lips, displaying a set of sharp gnarly nails.

( CONTI NUED)
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TOBI AS
You’' ve cone to the place | wanted
you to cone.

Elise is terrified, but |ooking for ways out.

ELI SE
What do you nean? What is this? Wo
are you?

TOBI AS

All very good questi ons.

Tobi as stares deeply into her eyes. His stare is so intense
that Elise nmust | ook away. Tobias takes another step
forward. He reaches out to grab a nearby |ever.

TOBI AS
Why don’t we step into ny office
and tal k about it?

ELI SE
What do you nean?

Eli se | ooks down and sees an outline of a trapdoor. She

t akes her phone and tries to finish dialing the police. In
her haste she presses the wong button and hits speed dia
for Madel yn i nst ead.

Tobias smles, laughs, and pulls a |l ever. A mechani sm sounds
of f loudly underneath the floor. The trapdoor beneath Elise
suddenly opens up and she falls into a world of pitch bl ack.
El i se is knocked unconscious fromthe fall.

CUT TO

SCENE 21 EXT. NI GHT - NEI GHBORHOOD STREET

Madel yn is wal king down a city street heading for hone when
her phone starts vibrating. She grabs her phone and sees

t hat she has one missed call from Elise.

MADEL YN
Damm, that was qui ck.

Madel yn dials Elise back and waits. Her call goes straight

to voice mail. She | eaves a nessage for her to call her
back.
MADEL YN
Hey, it’s ne...sorry | mssed your
call. I was in class. Anyway...cal

me back when you get this.

( CONTI NUED)
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Madel yn hangs up and text nessages Elise. She waits a few
nmonments and gets no reply. Madelyn inmediately starts to
worry. She tucks her phone back into her pocket and

conti nues wal ki ng hone.

CUr 10O

SCENE 22 I NT. N GHT - HOLDI NG ROOM

Elise is lying on the floor in a candlelit room d assica
violin nmusic is playing softly froma |oud speaker overhead.
She eventually conmes to. Her eyes flutter open, her body and
head ache fromthe fall. She grabs her head in pain and

W nces. She takes stock of her surroundings and slowy gets
to her feet. She |ooks around for a way out and sees the
only avail able door. She rushes to it swiftly and goes for
the door handle. It’s |ocked fromthe outside. Anger swells
within her, she hits the door angrily with the pal mof her
hand. She is afraid and panicked for a mnute, then she
remenbers her phone. She searches her clothes and the room
She can’t locate it anywhere. She becones increasingly

pani cked and afraid. Follow ng her fit of frustration,
sonet hi ng catches her attention out of the corner of her
eye. Elise | ooks over to a corner in the room It’s her
phone. She jogs to the corner and picks it up. The phone has
been snashed.

ELI SE
Shi t!

Eli se throws her broken phone down in agitation. She noves
over to a nearby wall and puts her back against it. She
tries to gather her thoughts. She | ooks up and notices a
camera nounted high on the wall. She stands and stares into
t he | ens.

ELI SE
What the fuck do you want you
creep! Is this sonme kind of sick
] oke?!

CUr 10O

SCENE 23 EXT. N GHT - APARTMENT STOOP

Madel yn steps up onto her apartnent stoop. She unl ocks the
front door and enters her apartnent.

CUT TO
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SCENE 24 I NT. N GHT - APARTMENT LI VI NG ROOM

Madel yn enters her front door and shuts it behind her. She
| ocks the door and flips on her interior lights. She wal ks
into the kitchen.

CUr 10

SCENE 25 I NT. N GHT - APARTMENT KI TCHEN

Madel yn enters her kitchen. She wal ks over to her
refrigerator and opens it. She pulls out a bottle of water
t hen approaches the kitchen table. She sits down.

Madel yn opens the bottle of water. She takes a sip. She

| ooks at her watch nervously. Madel yn reaches into her
pocket and pulls out her phone. She dials Elise again. Her
call goes straight to voice mail for the second tine.
Madel yn hangs up and pl aces her phone back into her pocket.
She takes another sip of water then taps anxiously on the
side of her water bottle. After several nonments of pensive

t hought, Madel yn sets her water bottle down and gets up. She
wal ks out of the Kkitchen.

CUr 10

SCENE 26 I NT. N GHT - APARTMENT LI VI NG ROOM

Madel yn enters the living room and heads straight for her
front door. She unl ocks the door, cuts off the |ights, and
| eaves her apartnment.

CUT TO

SCENE 27 I NT. N GHT - CONTROL ROOM

Tobias is standing in his control roomstaring at one of
several nonitors. His gloved hand taps a steady rhythmwhile
the scene before himunfolds. Elise is visible on the
screen. She’s pacing around inside the | ocked roomlike a
trapped ani mal .

CUT TO
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SCENE 28 I NT. N GHT - HOLDI NG ROOM

El i se continues her pacing. She | ooks around the room from
top to bottom eventually stopping again in front of the
nmount ed camer a.

ELI SE
Let ne outta here, you asshol e!

El i se kicks several bottles scattered on the ground in
frustration. She wal ks towards a corner in the roomand rubs
her head in pain. Elise sits down forcefully on the floor.
Her face is illum nated by a nearby candle. She is nervous
and absorbed in thought, desperately trying to think of a
way out of her current situation. Elise briefly |ooks down
and notices her broken phone. She picks it up and | ooks at
it in hopes that Madelyn will cone |ooking for her.

FADE

SCENE 29 EXT. NI GHT - NElI GHBORHOOD STREET

Madel yn wal ks down Elise’'s street. She’s carrying a bag
containing ice cream She reaches Elise s house and steps up
on the front porch.

CUr 10

SCENE 30 EXT. N GHT - FRONT PORCH

Madel yn knocks on the door and waits. No one comes to the
door. She knocks again. This tinme she noves over to | ook

t hrough the wi ndow. She doesn’t see any novement inside.
After several seconds, Mdel yn wal ks back over to the front
door .

MADEL YN
Elise? It’s me. Come on, open up.
| f something went wong with the
interview we can tal k about it.

Madel yn |istens for a noment.

MADEL YN
|”ve got ice cream |It’s your
favorite. M nt chocol ate chip.

No one answers. Madel yn grows nore unconfortable. She
reaches into her pocket and pulls out the house key Elise
gave her. She places the key into the | ock and opens the
door slowy. She steps inside.



28.

CUr 10O

SCENE 31 INT. N GHT - LIVI NG ROOM

The house is dark. Madel yn eases her way inside, shutting
t he door behind her. Everything is quiet. Madelyn reaches
over and flips on the [ight swtch.

MADELYN
Hel | o? Elise?

Madel yn wal ks towards the kitchen.

CUr 10O

SCENE 32 INT. NI GHT - KI TCHEN

Madel yn enters the kitchen. She turns on the light. A cat
clock on the wall ticks away the tine. Mdel yn approaches
the refrigerator and opens the freezer. She places the ice
creaminside and cl oses the door. She turns and wal ks over
to the kitchen counter and | eans against it. Madelyn pulls
out her phone.

MADEL YN
kay Elise, what’s the deal ?

Madel yn dials Elise. Again, her call goes straight to voice
mai |

MADEL YN
Hey, it’s nme again. Wiat’'s goi ng on
Eli se? You' re not answering your
phone and you’re not at your house.
|"mstarting to get worried. Please
| et me know what’s goi ng on.

Madel yn | ooks away from her phone and exhal es. She | ooks up
at the ticking cat clock.

CUr 10O

SCENE 33 EXT. NI GHT - COLLEGE CAMPUS

Madel yn wal ks the streets in search of Elise. Her hands are
in her pockets, her backpack snug over her shoul der. A
gentl e wind picks up, causing strands of Madelyn's hair to
fl ow about her face.

( CONTI NUED)
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She wal ks until she reaches the front entrance to the
col | ege. She | ooks through the glass of the front doors. The
lights are off on the inside. Madelyn turns when she hears
tal king from behind her. Two collage age girls are wal ki ng
toget her side by side down the sidewal k | eading fromthe
dorns. Madel yn recogni zes one of the girls fromElise's

hi story class. She wal ks over to the girls and stops in
front of them The girls stop and | ook up at Madel yn.

MADEL YN
Hey, you're Allison right?

ALLI SON
Yeah?

MADEL YN
|’ m Madelyn, I'’mfriends with Elise
Crawford. She’'s in your history
class | think.

ALLI SON

Oh, yeah, she’s the dancer right?
MADEL YN

That’s the one. Listen, | was just

wondering if you' ve seen her around
tonight? 1’ ve been calling her and
she’ s not answering her phone.
She's starting to really worry ne.

ALLI SON
No, | haven’t seen her since cl ass
earlier today.

MADEL YN
Ckay, well, if you see her could
you tell her to give ne a call?

ALLI SON
Yeah, sure.

MADELYN
Thanks.

The girls wave goodni ght and continue on their way. Mdel yn
stands still for a nmonment. She sighs and adjusts her
backpack, then wal ks towards the street.

CUT 1O
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SCENE 34 INT. N GHT - HOLDI NG ROOM

El i se paces back and forth in her room She is trying to
think of a way out. Suddenly, she hears footsteps com ng
froman outside hall. She stops pacing and backs away from
the door. GOON 3 appears through the bars of the only door
and stands in silence. The only sound is his heavy
breat hi ng. The man points the barrel of a rifle through the
bars. Elise steps back in fear, putting her hands out in
front of her.

ELI SE
What are you doi ng?!

Goon 3 fires a single shot. A dart hits its mark, |anding
directly in Elise’s neck. She stands confused for a second,
finally realizing that she’s been tranquilized. She grabs
the dart and pulls it out. Elise staggers then falls to the
ground. The world turns blurry in the next instant. Elise
cl oses her eyes.

CUT TO

SCENE 35 INT. N GHT - BUI LD NG HALLWAY

Goon 3 pulls the barrel back out from between the bars and
slings his rifle over his shoulder. He unlocks the door to
Elise’s cell and enters.

CUr 10

SCENE 36 I NT. NI GHT - HOLDI NG ROOM

The wavy lights fromthe wax candl es alnost play in tine to
the Goon 3's steady footsteps toward Elise. He reaches her
near the corner of the room He gently pushes her on the
side with his foot, making sure that she is unconsci ous,

t hen bends down to pick her up. Now cradling Elise in his
arms, Goon 3 exits the room The enpty dart is lying on the
dirty floor.

FADE

SCENE 37 EXT. NIGHT - CTY STREET

Madel yn jogs down a city street. She slows down and stops
when she reaches an intersection. She |ooks up at the street
sign to her left. It reads AOd Brooke Crest. Madel yn | ooks
around for a nonment, then turns down the alleyway. She wal ks
for several undisturbed seconds. Several yards ahead, a
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faint silhouette of a person is outlined in the darkness.
Madel yn stops wal ki ng. She strains her eyes to see in front
of her.

MADEL YN
Hel | 0?

There is only silence. Madel yn searches the darkness to see
who is standing there. The fog nakes it difficult to see.

MADEL YN
| s there soneone there?

Qut of the fog steps GOON 1. Madelyn is imredi ately uneasy.

MADEL YN
Hel 1l 0?...Can | help you?

Goon 1 stands silent and still for a second, then starts
forward. Madel yn steps back in fright. She reaches into her
pocket, pretending to be arned.

MADELYN
| have a weapon! |’ m warning you!

Goon 1 stops at her warning. There is a pause. After a few
seconds, he renoves his hood, revealing his face under the
lanmplight. Hs eyes are solid black and his skinis
incredibly pale. H's eyes burn into Madelyn's with savage
enotion. He opens his nouth, revealing a set of razor-sharp
teeth. Madelyn’s nouth drops open. Her face turns pale.

MADEL YN
Oh shit.

Madel yn turns away and takes off in a dead sprint. Goon 1

gi ves chase. Madel yn continues running down the alley for
several seconds. She | ooks left and right for a place to
hide. Goon 1 is gaining on her. Wth tine running out,
Madel yn finally spots a place to hide just inside an old

di | api dated bui |l di ng several yards ahead. She runs into a
thick patch of fog, vanishing for a quick second and ducks
into an al cove. She enters the building and waits for Goon 1
to pass.

Goon 1 cones upon the al cove and stops. He | ooks around
suspi ci ously. Madel yn covers her nouth and continues to

hi de, being careful not to make a sound. When Goon 1 finally
realizes that he’s | ost her, he nunbles under his breath and
runs down the alley. Madel yn pokes her head out to see if
the coast is clear. She stands and edges over to the corner
of the building. She nakes sure he is really gone and turns
down another road to avoid Goon 1.
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CUr 10O

SCENE 38 EXT. NIGHT - CTY STREET

Madel yn i s headi ng down anot her street running parallel to
A d Brooke Crest. She’'s breathing heavily and is suspicious
of her surroundings. She keeps looking in all directions.
She keeps close to the sides of the buildings as she noves.
When she reaches another al cove she stops, kneels down

behi nd a dunpster and digs around for her phone. She can’t
find it. Frustrated, she continues | ooking.

MADEL YN
No, No, No, No! This isn't
happeni ng, not now

Madel yn stops rummagi ng for her phone.

MADELYN
Darmt! It nust have fallen out!

Madel yn puts her shoul der agai nst the side of the dunpster
to gather herself. In her frustration she notices the
flicker of a faint light in a nearby w ndow. She creeps over
to the wi ndow and peers inside. Goon 2 enters the roomfrom
the other side. He's carrying a duffel bag in one hand. A
pair of point shoes dangle fromthe straps. Madelyn realizes
that the bag he is carrying is Elise’ s. Midel yn becones
frightened at the thought of her friend being abducted. She
takes a deep breath in and brings her hand to her nouth.
Madel yn keeps her eyes fixed on Goon 2.

Goon 2 takes the bag over to a desk and places it on top. He
turns away and wal ks back toward the door he just entered

t hrough. He pauses just before he exits the room and | ooks
back over his shoulder. H's eyes are the sane black col or as
Goon 1's. Madel yn shrinks back into the darkness to avoid
his glare. Goon 2 finally wal ks out of the door. Madel yn
backs away fromthe wi ndow and sits with her back agai nst
the outer building wall. She's afraid and thinking hard
about what she saw. It doesn’'t take her long to realize what
she has to do. Madelyn tries to open the wi ndow | eading into
the room It is shut tight. Heavy boards prevent her entry.
She stops pushing on the w ndow when she realizes it’s no
use. Madel yn gets up and | ooks around the building for

anot her way in. She doesn’'t see any other entry into the
bui | di ng. She decides to search the rest of the building and
t akes off down the street.

CUT TO
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SCENE 39 EXT. NIGHT - CTY STREET

The nmoon is rising higher in the night sky. A few bl ack

cl ouds pass by slowy. Madelyn is on the hunt for an
alternative way inside the building. She searches the

buil ding’s exterior up and down. Once she rounds a corner
she conmes upon a | adder systemleading all the way up to the
rooftop. Madelyn wal ks to the base of the | adder and | ooks
up. The bottomrung is just out of her reach. She junps up
several times and grabs for the netal rung. It is too high.
She stops junping when she realizes it’s no use.

Madel yn continues her jog down the street, inspecting each
w ndow for a way in. As she nears the end of the buil ding,
she sees one window that is partially open. A few | oose
boards separate Madelyn fromthe interior. She crouches down
once she reaches the wi ndow and | ooks inside. The roomis
dark save for the nmuted noonlight [eaking in, illumnating
it just enough to see. Madelyn works to renove the | oose
boards. Once the boards have been placed to the side,
Madel yn gently pushes on the wi ndowpane. It opens far enough
for her to squeeze through. Madelyn pulls her backpack off
her back and unzips it. She pulls out a small flashlight
then enters the building.

CUT 10O

SCENE 40 INT. N GHT - BUI LD NG ROCOM

Madel yn | ands gracefully inside the roomand clicks on her
flashlight. She sees a desk tucked away in the corner.
Madel yn wal ks over to the desk and begi ns rummagi ng ar ound.
She | ooks around for anything that can be used as a weapon.
In her search, she notices a plethora of papers and letters
scattered all about the desk. She sees a hefty letter opener
| aying near an unlit candle. She picks it up. As she turns
away to start in on her search, she sees sonething out of

t he corner of her eye. She turns back to the desk, and picks
up a letter. Madelyn glances down at the letter. It’s the
sanme letter fromJuilliard that Elise received two weeks
ago, only this letter is a rejection. Madelyn | ooks up from
t he paper. She shines her |ight upward and notices a whole
wal | of papers and pictures.

The pictures are fornmed into an organi zed pattern, like a
famly tree. At the very bottom she sees an ol der picture
of a young gypsy woman. Most of the faces are unfamliar,

but as she reaches the top of the tree of photos, she starts
to recogni ze people. People fromElise’ s direct famly. Her
grandparents, nother and father, siblings. Then, Elise.
Elise is at the very top of the famly tree. Elise’s photo
is circled in red.
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Madel yn pulls off the picture and stares in shock. After a
nonent of contenpl ati on, Madel yn begi ns runmagi ng t hr ough
the other papers scattered on the desk. She conmes across
several books on curses. Then, she takes note of a |arger
photo on the desk. She picks it up. In the photo she sees a
young nman in formal attire holding a violin. At the bottom
of the picture a nane can be seen. It reads Tobias

G uenberg.

Madel yn pl aces the picture back on the desk, grips the
| etter opener and takes a deep breath.

MADEL YN
Alright Elise, where are you?

Madel yn takes off quickly to find her friend in the darkness
of the building, keeping | ow and to the shadows.

FADE

SCENE 41 INT. NI GHT - R TUAL ROOM

Elise’s eyes open slowy. The effects of the drug are
finally wearing off, although her vision is slightly

bl urred. She blinks several tinmes and | ooks around to get a
sense of direction. As Elise becones nore and nore aware of
her surroundi ngs, she realizes that she is now sitting in a
chair with her hands tied behind her back. Elise |ooks down
and notices that she’s barefooted and wearing a white dress.
She starts to panic and works against her restraints in
desperation. She stops when she realizes that her efforts
are in vain.

Candl es are placed all around the room Directly in front of
her, a strange configuration of candles is on the floor
outlined in white chalk. Violin nusic plays nearby from an
old record player. Faint hurried footsteps are com ng from
t he hal | way.

Elise turns to | ook at the doorway. She awaits the return of
her captor. A few |long and tense seconds |ater, Tobias wal ks
t hrough the door. He is carrying sonething wapped in a
cloth. He approaches a table in the corner of the room |ays
t he cl oth-wapped item down, and opens it. Inside is a
beautifully crafted violin. Tobias stands there for a nonent
admring the instrument. He runs his hand over the wooden
body, then grabs a book fromthe desk. He wal ks over to the
chalk circle in front of Elise and opens the book.

ELI SE
(trying to be reasonable
around her fear)

( MORE)
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ELI SE (cont’ d)
Listen, what is it that you want
fromnme? Wiat’'s this about?

Tobias remains silent as he flips through the pages of the
book.

ELI SE

(angrily)
What are you doi ng?! Answer ne!

Tobi as cl oses the book in agitation and swiftly approaches
Elise. He | eans over and cones face-to-face with Elise. H's
bl ack eyes are fierce as his stare nelts into Elise s eyes.
He emits a denonic smle.

TOBI AS
Keep qui et.

Tobi as backs away fromher slowy. Elise is terrified. She
now knows that Tobias isn’t human. She struggl es agai nst her
restraints harder. Tobias takes the book he had been | ooking
t hrough, opens it back up and conti nues reading. Wien he is
satisfied wwth his findings, he sets it on a podium near the
center of the room Elise grows increasingly unconfortable.
Tobi as | ooks at Elise square in the eyes. Elise pulls hard
on the ropes. Tobias approaches Elise with a dangerous

expr essi on.

ELI SE
Hey, what are you doi ng?

Once again, Tobias is silent as he crouches down in front of
Elise. Elise tries to lean away fromhim but there is
nowhere to go. Her dread is obvious. Tobias |eans forward
and kisses Elise on the lips. Elise squirns and tries

pul ing away. The kiss |asts for several seconds. Tobi as
stops kissing Elise. He gets up and steps away. Elise fusses
and spits in repul sion.

ELI SE
You sick bastard! What was that
for?!
Tobias remains still, alnobst as if he is expecting sonething

to happen. Elise | ooks at Tobias hatefully. She is wild and
di shevel ed. After an awkward nonent of silence, Tobias
curses and wal ks back to the podiumw th the book. He thunbs
t hrough the pages in anger.

TOBI AS
It didn’t work! Wat went w ong?!
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Tobias is flustered and aggravated. He's having difficulty
finding the solution to his curse. Elise watches Tobi as
unfold. She feels afraid and unsure of what he will do next.
She keeps wor ki ng agai nst her bindings. Tobias becones nore
and nore furious with each page he turns. In one final fit
of rage, he pushes the book off the podiumalong with
several candles. He screans out in conplete anger. He
hurries over to the table with the violin and | eans over the
instrument. Tobias tries regaining control of his enotions.
He | ooks down at his instrunent for a second. Once he is
calm he wal ks off and | eaves the room

TOBI AS
There has to be anot her way.

CUT TO

SCENE 42 | NT. N GHT - HALLWAY

Madel yn creeps down a |ong, dark corridor. She briefly
checks each room she conmes to, desperately searching for
Elise. As she conmes to a bend in the corridor, she nmakes a
turn down another long hallway. In the distance, she sees a
dimlight coming fromone of the roons. She slowy nakes her
way down the hall. As she nears the roomwth the |light, she
starts hearing voi ces.

Madel yn qui ckly changes sides in the hallway and keeps a | ow
profile. She noves closer to the door which is cracked open
j ust enough to see inside. Her nouth drops open at the sight
before her. GOON 4 is just beyond the door. He grow s

| oudly, showi ng razor-like teeth. She hears a disgusting
sound of tearing flesh then bl ood spurting. A forearm
connected to a hand suddenly drops to the floor. Madel yn

qui ckly turns away and scurries past the door, her hand
firmy over her nouth to keep fromcrying out. In her haste,
she stunbles and falls over sone Sterno cans on the ground,
causing a loud netallic sound to echo in the hall. She
curses to herself.

MADELYN
Oh fuck.

The sound attracts Goon 4 in the room she just passed. He
starts towards the door. Madelyn junps to her feet and runs
down the hallway as fast as she can go. By the tine she
rounds the corner, Goon 4 is already on her trail. He
sprints toward Madelyn, a sinister smle on his face. He
catches up to her quickly, sw ping at her several tines with
his claws. Madelyn grips the sharp |letter opener and sl ashes
behi nd her, neeting the side of Goon 4’s face. He slows and
yells with rage at the cut. Bl ood runs down his hideous
face.
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Madel yn doesn’t stop, she continues sprinting away, | ooking
for a place to hide. She quickly junps over a pile of rubble
on the floor and keeps trucking. Just up ahead, Madel yn
spots a potential hiding place. She turns one |ast corner
bef ore taking cover underneath an ol d, broken down bed. Goon
4 approaches and stops a few feet fromthe bed.

Madel yn tries to steady her breathing. Goon 4 | ooks around
in anger, his behavior is erratic. Wien he realizes that
he’s lost her, he starts off in a different direction.
Madel yn waits a nonment before taking a peek to see if the
Goon is gone. She | ooks out from around the bed. Goon 4 is
nowhere in sight. Madelyn quietly stands up and sneaks down
t he hall.

CUT TO

SCENE 43 | NT. N GHT - HALLWAY

Madel yn is carefully maki ng her way down anot her dark hall
Moonl i ght fromthe outside shines down through the dirty
room w ndows, spilling out into the hallway. The w ndows
have been boarded up solid. She goes fromroomto room as
she wal ks, searching for Elise. After a long while of this
process, she becones disheartened and stops for a mnute.
She squats down near a ventilation duct in one of the enpty
roons and puts her back against the wall. She places her
head against the wall and | ooks up at the uneven beans of
light coming in froma w ndow.

Madelyn is tired and di scouraged. She’s hoping that whoever
the man was butchering wasn’t Elise. She shudders at the

t hought. Feeling defeated, she places her head in her hands
and enmits a long sigh. She | ooks up from her hands.

MADEL YN
Get a grip Madelyn. It wasn’'t
Elise. It was sonebody el se. Don’t
freak out. You can do this.

After a few nonments of rest, she begins hearing nmusic com ng
fromthe wall behind her. She perks up instantly at the
sound. Elise | ooks behind her at the wall and notices a
grate leading into a ventilation shaft. She places her ear
agai nst the grate. An entranci ng wave of beautiful violin
nmusi ¢ resonates up through the vent. She renenbers the
photos of the man with the violin in the first room she
entered. Her gut tells her that if she follows the sound of
the nmusic, then she wll find Elise. Madel yn gathers her
courage, clicks on her flashlight, and enters the
ventilation shaft.

CUT TO
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SCENE 44 INT. NIGHT - TOBI AS' S STUDY

Tobias is standing over a table in his study. Books and
papers are everywhere on the tabletop. Several candles are
glow ng brightly. The wax has nelted and has caused themto
stick to the wood. Tobias is going through various docunents
vehement | y.

TOBI AS
VWhere is it?!

Tobi as conti nues going frompage to page in a frenzy.

CUT TO

SCENE 45 I NT. N GHT - VENTI LATI ON SHAFT

Madel yn listens to the nusic increase in tenpo and intensity
as she crawl s through the duct work, inching closer to her
desti nati on. She qui ckens her pace.

CUr 10

SCENE 46 INT. NIGHT - TOBI AS'S STUDY

Tobias is still locked in to finding the proper text to
continue his ritual. He closes the book he had been reading
violently and slans it down on the table. He hangs his head
and pauses for a nonment, then |ooks up fromthe table. H's
eyes are wwde in his realization. He | eaves the table and
wal ks over to another small arrangenent of books on a shelf
in the corner. He runs his finger along the spines of each
book until he conmes to the one he’s looking for. His finger
stops on a large, red, dusty volune. He pulls the book out
and opens it.

Tobias turns, his eyes still trained on the page, and wal ks
back over to the table with the candles. He sets the vol une
down and eyes the page carefully as his long fingernail runs
across the words. He has found the passage he had been
searching for. H s eyes grow wi der as he reads. The words on
t he page nmention the necessity of a blood sacrifice before
the noon is highest in the night sky, ridding himof his
curse forever. He smles and | ooks up fromthe text.

CUr 10O
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SCENE 47 INT. N GHT - Rl TUAL ROOM

Elise is still bound and sitting in the ritual room She’'s
straining to | oosen the rope around her wists. Her face is
flushed fromher exertion and covered in sweat. She stops
struggl i ng when Tobias and Goons 1 & 2 enter the room

Tobi as carries the red book which he found in his study. He
t akes the book and wal ks to the podium H s assistants
follow him Once they reach the podium Tobias sets the book
down. Goon 2 takes an object wapped in cloth and opens it.
It is alarge silver dagger. Goon 1 is holding a netal bow .
El i se sees the dagger and becones al ar ned.

ELI SE
Hey, what is that? Wat are doi ng
wi th that?!

Tobi as and his Goons say nothing in response. Tobias stays
in front of the podiumwhile Goons 1 & 2 approach Elise with
kni fe and bow in hand.

ELI SE
What are you doi ng?!

Elise starts struggling harder and harder as the Goons cl ose
in. She keeps her eyes fixed on the shiny silver dagger.
Tobi as begins reciting fromthe book on the podi um

TOBI AS
0 tenpus est nox, vigere incipit
vivere

CUr 10O

SCENE 48 | NT. N GHT - VENTI LATI ON SHAFT

Madel yn notices the chanting in conjunction with the mnusic,
taking themboth as a bad sign. She crawls as fast and as
quietly as possible. The |oud chanting continues as she
rounds a corner in the duct work. Finally, she conmes to an
openi ng, a rectangular grate separating her fromthe room on
the other side. She peeps through the grate and sees a table
with nmonitors setup. Madelyn carefully pushes open the grate
and enters the room

CUr 10
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SCENE 49 INT. N GHT - CONTROL ROOM

Madel yn junps down fromthe opening and approaches the
monitors. She sees Elise tied to a chair in the mddle of a
| arge room Goon 2 is holding a knife to Elise’ s throat
whil e Goon 1 holds a bow wunder her chin. Tobias stands
chanting froma podiumin front of Elise.

Know ng that she nust act fast to save her friend s life,
Madel yn | ooks around quickly to find sone way to create a
di straction. She notices a mcrophone on the table near the
nmonitors. It’s an intercomsystem Now know ng what to do,
she reaches down, grabs the m crophone, and presses the
but t on.

SCENE 50 INT. N GHT - RI TUAL ROOM

MADELYN ( OS)
| wouldn’t do that if | were you

Madel yn’s voice fills the entire first floor of the
bui | di ng. Tobi as and his Goons stop and everything is still.
They begin | ooking around in confusion. Elise |ooks up
hopefully fromwhere she is sitting.

ELI SE
Madel yn? Madel yn! Get out of here!
Run!

MADELYN ( OS)
Elise, just hang on! I’"mgoing to

get you out of there!

Tobi as now knows that Madelyn is in the control room He
pi cks up a rather large knife, and approaches Goons 1 & 2.

TOBI AS
You, stay with the girl. You, cone
with ne.

Tobi as and Goon 1 exit the room |eaving Goon 2 to stay with
Elise. Elise continues struggling and screans to Mdel yn.

CUT TO

SCENE 51 I NT. NI GHT - CONTROL ROOM

Madel yn sets the m crophone down, watching the nonitor
closely. Elise is still squirm ng agai nst her bindings on
the screen. She continues yelling for Madelyn to find a way
out and save herself. Another nonitor reveals Tobias and
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Goon 1 quickly traversing a hallway, heading in Madelyn’s
di rection. Madelyn takes her pack off her back, opens the
zi pper, and digs through it frantically.

CUT TO

SCENE 52 INT. N GHT - HALLWAY

Tobi as and Goon 1 are marchi ng down a hallway towards the
control room Their faces hold cold anger at Madelyn's
unwant ed i ntrusion. The scarce noonlight fromthe enpty
roons shines intermttently on their faces as they wal k. The
intercom system bl asts a high pitched ringing feedback,

foll owed by Madel yn’s voi ce again. Tobias and Goon 1 stop
for a short second and | ook up at an intercom speaker
situated on an adjacent wall. They exchange a gl ance, then
begi n wal ki ng agai n, al nost j oggi ng.

CUr 10

SCENE 53 I NT. NI GHT - CONTROL ROOM

Madel yn once again enters the ventilation shaft. She turns
to replace the grate, covering her tracks, then starts
crawl i ng on her hands and knees. The voice on the speakers
conti nues.

CUT TO

SCENE 54 I NT. N GHT - VENTI LATI ON SHAFT

Madel yn foll ows the sound of her own voice on the intercom
system She makes a turn in the ventilation shaft and cones
to anot her opening. She | ooks through it and instantly
recogni zes the roomfromthe nonitors. On the other side of
the room she sees Elise sitting in a chair. Goon 2 is
standing next to her. Needing to act quickly, Madelyn

qui etly pushes on the grate, renoves it, and sets it down on
the ground. She then crawl s out and hops down onto the

fl oor.

CUT TO

SCENE 55 INT. NI GHT - R TUAL ROOM

Madel yn pauses, her eyes trained heavily on Goon 2. She

ref ocuses her attention and | ooks around for sonmething to
create a distraction. An enpty liquor bottle is laying on
the ground. Madelyn picks it up and | ooks toward the open
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door to her right. She waits until Goon 2 isn’t |ooking,
then tosses the glass bottle directly out of the rooms only
open exit. The glass breaks instantly, creating a |oud
shatter against the outside hall wall. The sound startles
Goon 2. He leaves his post near Elise and exits the roomto
i nvestigate. Madelyn reacts swiftly and sprints over to
Elise. Elise is surprised when out of nowhere, Madel yn

pl aces her hand over Elise’ s nmouth. They both whi sper
quietly.

MADEL YN
Shhhhhhhh. 1" m gonna get you outta
this hell hole.

Madel yn rel eases her hand from Elise’s nouth.

ELI SE
Madel yn what are you doi ng here?!

MADEL YN
Savi ng your ass. Now hold still.

Madel yn i medi ately takes the |letter opener she found and
starts cutting away at Elise’s bindings.

ELI SE
Mad, those assholes were going to
kKill rme.

MADELYN

Not tonight they' re not. What
matters is getting out of here.

ELI SE
Madel yn?

MADELYN
Yeah?

ELI SE

You are a hundred percent awesone.

Madel yn | ooks up at Elise briefly and smles. She finishes
cutting the |ast rope.

CUT TO
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SCENE 56 I NT. N GHT - HALLWAY

Madel yn’s voice is still blasting away on the intercom
system over head. Tobias and Goon 1 reach the control room
Goon 1 kicks open the door. They both enter the control
room

CUT TO

SCENE 57 I NT. NI GHT - CONTROL ROOM

Madel yn is no where to be found. Tobias reaches the table
wWith the nonitors and sees a hand held digital recorder
taped to the intercom m crophone. Tobias pulls the recorder
of f the m crophone and examnes it closely. Tobias becones
silently agitated. Sonmething on one of the nonitors catches
his attention. He bends down to | ook closer and sees Madel yn
freeing Elise. Tobias picks up the m crophone and throws it
agai nst the wall.

CUT TO

SCENE 58 INT. NI GHT - RI TUAL ROOM

Just as Madelyn pulls off the last of Elise’'s restraints,
the intercomgives off a |loud high pitched feedback. Know ng
time is limted, Madelyn helps Elise up fromthe chair and
they start running for the nearest wi ndow. Madel yn reaches a
| arge wi ndow first, but soon realizes that escape is

i npossi bl e when she sees the slats of wood nailed into

pl ace. She quickly turns and points to the door out of the
room

MADEL YN
The door. It’s the only way out.

When they reach the door, they both peek around the corner
to make sure Goon 2 is gone. After surveying the area, they
enter the hall and try to nake their escape.

CUr 10O

SCENE 59 INT. NI GHT - CONTROL ROOM

Anger is plastered all over Tobias's face. He grips his
knife angrily. He turns and wal ks out the door in a huff.
Goon 1 follows close behind him

CUT TO
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SCENE 60 I NT. N GHT - HALLWAY

Madel yn and Elise stealthily wal k cl ose together down the
dark and dusty passage. Miuch to their surprise, out of
nowhere, Goon 2 rounds a corner down the hall, returning to
his post beside Elise. Madelyn and Elise quickly duck down
behi nd an overturned table. Luckily they go unnoticed as the
Goon passes them by. Wien he turns to enter the ritual room
the girls nmake a run for it in the opposite direction.

CUT TO

SCENE 61 INT. N GHT - HALLWAY

Tobi as and Goon 1 are wal king side by side down a | ong
corridor. They' re making their way back to the ritual room

CUT TO

SCENE 62 | NT. N GHT - HALLWAY

Madel yn and Elise continue running through the maze of
hal | ways desperately |ooking for a way out. They cone across
a roomsparsely lit fromthe |ight outside. They enter,

t hi nki ng perhaps they will be able to exit through the

wi ndow. Madel yn reaches the window first and is instantly

di scouraged. Sone of the boards have al ready been renoved,
however, |engths of steel rebar stand in their way to
freedom

MADEL YN
Shit! Are all these w ndows seal ed
up?! This place is like a
st ronghol d.

ELI SE
There has to be another way out.
There has to.

MADEL YN
Let’s keep | ooking. Cone on.

Madel yn passes Elise and heads for the door. Elise follows
cl ose behind her friend. They exit and soldier on in their
search for a way out.

CUT 10O
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SCENE 63 I NT. N GHT - HALLWAY

Goon 2 exits the ritual roomin a hurry. He's now on the
hunt for the girls. He looks in both directions as he enters
the hallway. He turns and starts down the sane path that
Madel yn and Elise took only nonments before. Wen he reaches
an intersection, Tobias and Goon 1 enter from further down

t he hallway. Goon 2 spots the other two and they neet

hal fway down the corridor

TOBI AS
Where is she?

GOON 2
|’ msorry, they tricked ne.

Tobi as steps forward and slaps Goon 2 full in the face. The
man falls to one knee holding his face.

TOBI AS
VWhat am | payi ng your for?

Goon 2 stands up, still holding the side of his face. He
spits out blood onto the floor.

TOBI AS
Split up and alert the others. They
coul dn’t have gone far. Find them

CUT TO

SCENE 64 I NT. N GHT - HALLWAY

Madel yn and Elise are still trying to find a way out of the
buil ding. The girls turn down anot her passage as they talk
i n hushed tones.

ELI SE
How did you get in here anyway?

MADEL YN
| got in through a window in one
t hese roons.

ELI SE
Well...which one?

MADEL YN
| can’t renenber. This place is
i ke a maze.
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The girls cone upon a room and decide to take a mnute to
rest and col |l ect thenselves. They enter the room | eaving
t he door slightly ajar.

CUT TO

SCENE 65 INT. N GHT - BUI LD NG ROOM

Once Madelyn and Elise are inside the room they sit and
prop thensel ves against a wall. They share a nonment of
sil ence. Wen the silence becomes too nuch, Elise asks
Madel yn a question in an attenpt to lighten the nood.

ELI SE
So...how s your night been?

Madel yn rests her head against the wall and | aughs softly.
MADELYN

Cetting chased by nonsters, near
deat h experiences, it’s been great.

Elise rests her head on the wall as well. She cl oses her
eyes for a few seconds.
ELI SE
Mad. .. How are we going to get out
of here?
MADELYN

| don’t know.

Madel yn sighs forcefully. She turns to face Elise and | ooks
her friend in the eyes. Elise turns to face Mdel yn.

MADEL YN
(with grimdeterm nation)
What | do know is that we’re going
to get out of here, one way or
anot her .

El i se nods to Madel yn i n understandi ng.

MADEL YN
We’ d better get noving.

Before the girls have a chance to get up and get noving,

t hey hear quick footsteps conmng fromfar down the hallway.
They both | ook at each other in fright, then quickly nove to
find a place to hide. Elise finds an old desk with a cubby-
hol e under neat h.
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ELI SE
Mad, over here.

Madel yn noves over to the desk and they crouch underneat h.
They stay still and silent as they listen to the footsteps
getting closer. Madelyn pulls out the sharpened letter
opener and clutches it tight.

CUT TO

SCENE 66 I NT. N GHT - HALLWAY

Goon 1 creeps down the hallway | ooking for the girls. He
starts to pass the open doorway of the roomwhere the girls
are hiding, but stops halfway. He cuts his eyes over and
notices that the door is cracked open slightly. He turns and
gently pushes the door open the rest of the way. The door
makes a di stinctive creaking sound. He waits for a |ong
time, taking in the anbi ent sounds of the room Although the
roomis silent, he is not fooled quite so easily. He enters.

CUr 10

SCENE 67 INT. N GHT - BUI LD NG ROCOM

Madel yn and Elise stay very still as Goon 1 enters the room
O her than his footsteps, his breathing is the only other
sound. The girls are very scared, but keep their conposure.
Goon 1 exam nes the room He steps silently and slowy
around the perineter. He stops when he sees Madelyn’s
backpack resting in the corner of the room He wal ks over
and bends down to inspect the backpack.

Once he’s through exam ni ng the backpack, he gets up and
checks out the rest of the room He reaches the desk where
the girls are hiding, trusting his instincts. Suddenly, Goon
1 appears upside down | ooking into the cubby-hole of the
desk. There is no one underneath. Madel yn quickly grabs her
pack on the opposite side of the room The girls nmake a
rapid exit. Goon 1 becones confused and | ooks around the
room He finally | ooks toward the door and sees that it’'s
novi ng.

CUT TO
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SCENE 68 I NT. N GHT - HALLWAY

The girls run down the |Iong hallway away fromthe roomthey
just left. Goon 1 bursts out of the room behind them and
stops nonentarily. He stands and stares after them The
girls notice their unwanted friend and stop only for a
second, just long enough to nake eye contact. Goon 1 starts
sprinting after themw th incredible speed. Madel yn and
El i se begin running again. Goon 1 is gaining on them his

Il ong |l egs eating up the distance. The girls are runni ng out
of tinme. Up ahead in the distance, Madel yn notices an
opening in the wall, it’s an old laundry shoot. She shouts
and points straight ahead.

MADELYN
Ther el

They finally arrive at the opening, Goon 1 is only yards
behind them Elise enters first, then Madelyn. In the next
nmonment they’'re gone fromsight, the darkness of the shoot
swal | owi ng them up. Goon 1 reaches themonly seconds too

| at e.

CUT TO

SCENE 69 INT. N GHT - LAUNDRY SHOOT

Madel yn and Elise are sliding feet first down the dusty,
spider-infested |laundry shoot. First we see Elise sliding,
then Madel yn. They screamin unison all the way down the
shoot .

CUT TO

SCENE 70 I NT. N GHT - BASEMENT WORKSHOP

The [aundry shoot ends in a nusty basenent area. Elise
enters first, flying out of the opening and | anding on a
pile of random debris below. A long trail of dust scatters
out fromthe opening. Madelyn follows right after Elise.
Dust flies around in all directions. They cough and try to
gain their feet in the wake of their descent. Madel yn gets
up first.

MADEL YN
Jesus! | think I’m gonna need a
tetanus shot after that.

Madel yn dusts her self off and tries to get her bearings.

Elise is still lying on the ground. She is holding her |eg
in pain.
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ELI SE
Speaki ng of tetanus shot.

Madel yn turns to | ook at Elise. She sees that she is stil
on the ground and hol ding her |eg. Madelyn rushes over to
Elise.

MADEL YN
Elise?! What’s w ong?!

El i se renoves her hands from her wound, revealing a bl oody
mess. Blood trickles out of the wound, soaking her clothes
and hands in a deep crinson col or.

MADEL YN
W need to take care of that right
Now.

Madel yn crouches down and hel ps Elise up. She steers Elise
over to a corner and helps her to sit down. ©Madelyn pulls up
the bottomof Elise’s dress to inspect the damage. A | ong

j agged cut runs down Elise’ s outer thigh. Fresh bl ood

conti nues to ooze down her skin.

ELI SE
(sarcastically)
Oh Madel yn, | didn’t know you
car ed.

MADEL YN
Shut up. | have to see what |I’'m
dealing with here.

Madel yn reaches into her pocket and pulls out a
handker chi ef .

MADEL YN
This is bad. You' re going to need
stitches.

ELI SE

(irritatingly)
Well don’t just sit there gawking
at it, wap it up.

MADEL YN
Ckay okay. Don’t shoot the nurse.

Madel yn rolls her eyes at Elise. She takes the handkerchi ef
and starts wapping Elise s bloody thigh.
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MADEL YN
You know, if we nmake it out of this
alive, you' re so giving ne your
PS3.

Eli se gives a half chuckle and sighs.

ELI SE
Deal .

Madel yn finishes tying the last knot with a firm pull

ELI SE
O

MADEL YN
Oh don't be such a girl.

ELI SE
| ama girl.

They | augh nervously. Madelyn hel ps Elise up off the ground.
They wal k around the room searching for a way out. Elise
finds a set of old |ockers along one wall. She opens each
one in order. Wien Elise opens the second to | ast |ocker,
she finds a pair of worn black work boots inside.

ELI SE
Scor e!

Eli se takes the boots, sits down, and starts putting them on
her bare feet. On the other side of the room WMadelyn cones
upon an ol d workbench tucked back in a corner. A variety of
tools are scattered around on the workbench.

MADEL YN
Hey cone here, take a | ook at this
stuff.

Elise finishes tying her |aces, gets up, and wal ks over to

t he wor kbench. She | ooks at the tools lying there. Madel yn
pi cks up a hatchet and observes its sharpened edge. Elise

| ooks down and sees a partially rusted nmachete | eaning

agai nst the workbench. She picks it up and runs her fingers
al ong the cold steel. Madel yn gl ances up at an upper shelf
cont ai ni ng several bottles. She reaches up and pulls one
down. It’s a half full bottle of whiskey. Both girls | ook at
the bottle, then at each other. Madel yn pops the top, snells
the liquor inside, then places the bottle to her

lips. Elise shakes her head at WMadel yn.
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ELI SE
Madel yn, don’t you dare.

MADEL YN
VWhat? |’ mthirsty.

Madel yn shrugs her shoul ders and takes a swi g of whiskey.
She grinmaces at the taste. Feeling thirsty herself, Elise
shrugs her shoul ders and reaches for the bottle.

ELI SE
Oh what the hel !

Eli se takes the bottle of whiskey and takes a sip herself.
Madel yn and Elise start collecting different itens fromthe
wor kbench, amassing a small arsenal of weapons and itens
used for maki ng booby traps. Before the girls walk away into
the clutches of danger, Elise spies several candles on one
of the bench shel ves. She reaches up and picks up several.
Eli se inspects the candles in her hand. She grins roguishly.

ELI SE
|"ve got an idea.

Elise turns to | ook at Madel yn. Madel yn stops what she’s
doing, looks up in response to Elise’ s statenent, and
returns the smle. When their work is done, both girls find
the nearest exit out of the room

CUT TO

SCENE 71 INT. N GHT - CONTROL ROOM

Tobias is in the control roomwatching the nonitors for
signs of the girls. One of the caneras is pointed towards a
stairwell entrance to the basenent. Goon 1 enters frane on
the nmonitor. He | ooks up at the camera for a second, then
opens the doors leading to the basenent. He heads down to
where he suspects the girls are hiding.

CUr 10

SCENE 72 INT. N GHT - STAI RAELL

Goon 1 noves down the dark stairwell towards the basenent.
When he reaches the bottom he |ooks around, trying to

deci de which way to go. He | ooks down to the ground and sees
aline of lit candles stretching down a passage. He turns
right and foll ows the candl es.

CUrT 10O
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SCENE 73 I NT. N GHT - BASEMENT HALLWAY

The Iine of lit candles leads into a roomjust off the main
basenent hal |l way. Madel yn squats down to finish |ighting the
| ast candle. Elise takes a length of thin nmetal wire from
Madel yn’ s backpack and places it at the bottom of the
doorway |l eading into the room

MADEL YN
Ya know, |’ve realized sonething.

ELI SE
VWhat's that?

MADEL YN
This is sorta |like being in that
vi deo gane.

ELI SE
Madel yn!

Madel yn puts her hands in the air in question.

MADEL YN
VWhat? |’ mjust sayin’ ..

Elise rolls her eyes and sighs di sparagingly.

MADEL YN
Are you sure this is going to work?

ELI SE
No not really.

Madel yn nods her head sarcastically.

MADEL YN
Just great.

Bef ore either one can say another word, their conversation
is interrupted by the sound of a creaking door. Madelyn
nmotions for themto get into position. Madel yn hops up off
the ground and joins Elise. They scatter and get ready to
make their nove. Goon 1 slowy conmes into view at the end of
the hall. He stops for a |long second and peers into the
darkness. He starts noving forward again, follow ng the
dancing lights of the candl es.

Goon 1 follows the candles to the open doorway. He wal ks
forward and | ooks into the room Now, with his back turned
to the girls, Madelyn and Elise energe fromthe shadows and
approach from behind. Goon 1 remains still for a nonent,
then slowy turns his head back. Goon 1 senses the girl’s
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presence and starts to spin around. Before he gets a chance
to fully turn, the girls lunge forward, pushing himsw ftly.
Goon 1 falls forward into the room He trips over the
stationary wire put into place by Elise. In the next
instant, he face-plants on the hard floor. He doesn’t nove.
Madel yn and Elise sl amthe door shut and place a two-by-four
agai nst the door, bracing it against the wall across from
the room The girls take a nmonent to steady their breathing.
They exchange relieved gl ances. They | eave the roomw th the
goon i nsi de.

CUT TO

SCENE 74 I NT. NI GHT - STAI RAELL

Wth adrenaline flooding through their veins, Mdelyn and
Elise near the steps leading up to the first floor of the
bui l ding. They round the corner and start up the stairs. On
the second step, a hand reaches around the corner and grabs
Madel yn by the ankle. Goon 1 sonehow broke out of the room

Madel yn turns and yells out. She is pulled down and
struggles to break free of his grip. Madelyn kicks at Goon 1
frantically. She reaches for her hatchet. Elise sees her
friend in distress and reacts.

Bef ore Madel yn has a chance to grab her weapon, Elise pulls
out her machete and swi ngs dowward with all her m ght. The
machete hits its mark and spatters of blood hit Elise’s
face. Goon 1 falls dead. Elise | ooks down in shock at the

bl eeding man |ying on the ground. A shocked expression is

| ocked into place on Goon 1's face. His eyes are still open.
Eli se stands silent. Her hands shake slightly. Madel yn | ooks
up fromwhere she is lying on the stairs and sees Elise’s
expression. Madelyn slowy gets up and approaches Eli se.

MADEL YN
Hey.
Elise is still in shock and doesn’t respond.
MADEL YN
Elise!

Elise turns to | ook at Madelyn. She finally snaps out of it
and cones to her senses. Tears gather in Elise’s eyes at the
si ght before her. Madelyn steps in close to Elise and
enbraces her. She hugs Elise for several seconds, trying to
gi ve her what consol ation she can in the nonent. Madel yn

rel eases Elise and | ooks her in the eyes. A single tear drop
falls down the side of Elise’s face. Madel yn reaches out and
gently wi pes the tear away.
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MADEL YN
You did what you had to. He was
going to kill wus.
ELI SE
(uncertainly)
| know.
MADEL YN
Her e.

Madel yn steps forward and pulls the machete out of Goon 1
and hands it to Elise. The blade is coated in bl ood.

MADEL YN
You okay?

Eli se doesn’t say anything. She sinply nods. Madel yn gently
squeezes Elise on the shoul der, then they continue up the
stairs together. Goon 1 stares blankly into oblivion. Hs
bl ood covers the stairs. It drips serenely into a gathered
pool on the |anding bel ow.

SCENE 75 INT. N GHT - HALLWAY

The girls open the doors fromthe stairwell. They carefully
enter the hallway, searching for any signs of trouble.
Madel yn | ooks up and sees a canera nounted in a corner. She
nudges Elise. Elise |looks up and sees it as well. Elise
reaches into the knapsack and pulls out a can of spray
paint. She runs swiftly over to the canera.

CUr 10

SCENE 76 I NT. N GHT - CONTROL ROOM

Tobi as stares at the nonitor in the control room He sees
the girls in the hallway. Tobias is shocked to see the girls
instead of Goon 1. He watches as Elise steps forward with
sonething in her hand. She is now standing directly in front
of the canmera. She |ooks straight at the lens, flips a bird
whi | e nout hi ng the words fuck you, and shakes her can of
paint. Elise then stands on her tiptoes and sprays the
canmera | ens. The nonitor goes bl ack.

CUT 10O
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SCENE 77 INT. N GHT - HALLWAY

Eli se sets her heels back down on the floor and places the
can of spray paint back in her knapsack. She returns to the
spot where Madelyn is waiting. The girls turn and wal k down
the hall.

FADE TO

SCENE 78 I NT. N GHT - HALLWAY

Goon 2 is investigating the first floor for Madelyn and
Elise. He darts in and out of roons and runs down enpty
hal | ways. He’'s traveling to the stairwell entrance to check
on the status of Goon 1. Goon 2 spies the stairwell door
just up ahead. He grabs the handles to the door |eading down
to the basenment and opens it. H's eyes burn with his rage at
the sight of his friend. Goon 2 enters the stairwell.

CUr 10O

SCENE 79 INT. N GHT - STAI RAELL

Goon 2 quickly runs down the stairs and squats down next to
Goon 1. A thick pool of blood surrounds his |ifel ess body.
Goon 2 reaches out and turns his friend over. \Wen he sees

t he bl ank expression on Goon 1's face, he keeps silent. A
savage stormis apparent in his expression. Goon 2 stands up
and clinbs the stairs. He reaches the door and exits the
stairwel|.

CUr 10

SCENE 80 I NT. N GHT - HALLWAY

Goon 2 cl oses the door behind himand takes a step over to
the wall. He reaches out and presses the button for the
i ntercom system

GOON 2
He’ s dead. They killed him

There is a | ong pause of silence. Then, Tobias gives a sigh
of agitation.

TOBI AS

Bring me the dancer and kill the
ot her one. Canera 3.
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Goon 2 doesn’t respond back. He smiles maliciously, then
furrows his brow He is all business in an instant. He turns
and takes off in the darkness, nore determ ned now t han ever
to catch his prey.

CUr 10O

SCENE 81 INT. N GHT - HALLWAY

Elise finishes spray painting anot her canera. She backs up
and pl aces the spray can back in her bag. She steps close to
Madel yn and gi ves her a nod.

ELI SE
You ready?

MADELYN
Yep.

Madel yn is holding a can of WD-40. She gives it a firm
shake, a serious expression on her face.

CUT TO

SCENE 82 | NT. NI GHT - HALLWAY

Goon 2 rounds a corner and heads strai ght to where Madel yn
and Elise were | ast seen on one of Tobias s caneras. Right
before he makes it to the canera, Elise steps out from one
of the roons. Goon 2 stops and stares at her for several
seconds. Elise raises her hand and gives a friendly wave,
then smles calmy.

ELI SE
Hi .

GOON 2
You're comng wth ne.

ELI SE
Um no.

Goon 2 smiles evilly and starts towards Elise. Madel yn steps
out from behind Goon 2 and flicks on a lighter. The sound
causes himto spin around.

Madel yn depresses the button on her can of WD-40. A | arge,
searing-hot flame shoots toward Goon 2. The flame engulfs
him instantly burning his eyes and face, and brings himto
his knees. He falls to the ground in conplete agony. He is
bl i nded and cannot see. Knowing that this tinme around they
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must make sure the job gets done right, Madelyn steps over
Goon 2. She raises her hatchet high over her head and sw ngs
downward. The hatchet connects with the Goon 2's head with a
repul sive thwack. A thin spatter of blood paints the hallway
wal | . His body convul ses, then goes linp. Goon 2 is dead.
The girls take a second to collect thenselves, then turn and
run down the hall

CUT 1O

SCENE 83 I NT. N GHT - HALLWAY

Madel yn and Elise nove silently in the dark. They’'re trying
to locate the roomw th the open w ndow.

MADEL YN
Alright, this is starting to | ook
nore famliar. |I'’mpretty sure the

roomis right around here.

The girls walk for several nore feet before hearing the
sounds of voices up ahead. They duck down behi nd cover and
peep out cautiously. Another hundred feet up the hall, Goon
3 exits aroomoff to the right. Faint lights flood out into
the corridor. Goon 3 is wal king straight towards the girls.
They back up slowly and bury thensel ves deeper into the
shadows. The girls watch as Goon 3 passes them by. Wen
they're sure he’'s gone, they carefully cone out fromthe
darkness and jog in the direction of the open room Before
reaching the room they hide and wait to nake sure no one
el se conmes or goes.

MADEL YN
That’ s the room W can get out
t hrough the wi ndow i n there.

ELI SE
Then let’s go.

The girls get up to enter the room They sneak al ongsi de the
far wall to their destination. Just prior to reaching the
room Goon 4 exits. Once again Madelyn and Elise retract
back and hide. This tinme they turn a corner and hide just on
the other side. Goon 4 turns to shut the door behind himand
locks it with a key. He turns and starts wal ki ng, whistling
an old sea shanty, passing the girls hiding just behind the
cor ner.

VWhen Goon 4 is conpletely out of sight, Madelyn and Elise
meke their way to the roomthat he just |ocked. Madel yn
reaches for the door handle and tries turning it. Nothing
happens. She tries it again, this time with nore agitation
in her novenents. Nothing, the door is |ocked.
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MADEL YN
Danmit! That jackass nust have
| ocked it behind him

Elise is worried and afraid. Their only way out has been cut
of f. She tugs on the door several tines to be sure that her
friend is right, panic guiding her nore than anyt hing.

ELI SE
You’' ve got to be kidding ne!

MADEL YN
No, we’'re about five feet past
screwed. We're super screwed.

ELI SE
Well there has to be sone ot her way
out of here.

Elise stands still and watches as Madelyn starts to pace
back and forth. She is pensive as she racks her brain for an
answer. Finally, having thought of a solution to their

probl em she stops pacing and | ooks at Elise with a serious
expr essi on.

MADEL YN
|"ve got it.

ELI SE
What ?

MADEL YN

| saw one of those netal |adders
out si de the building when | was
trying to get in. If we can just
make it to one of the upper |evels,
we can clinb down fromup top

ELI SE
Yeah, but how are suppose to get
past those creeps? W don’t know
how many nore of themthere are.

Madel yn gives Elise a devious stare. She smles w ckedly.

MADEL YN
W i nprovi se.

CUT 10O
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SCENE 84 INT. N GHT - HALLWAY

Madel yn and Elise work together to arrange a booby trap for
the remai ni ng Goons. Madel yn tapes buck shot from severa
shotgun shells they found earlier to an aerosol can, while
El i se gathers the gun powder into a snmall nound.

CUT TO

SCENE 85 I NT. NI GHT - CONTROL ROOM

The nmonitors in the control roomcast a strange bl uish col or
onto Tobias's face. He picks up the reconnected m crophone
to the intercomsystem and begi ns speaking in a sl ow
mal i ci ous tone.

CUr 10

SCENE 86 | NT. N GHT - HALLWAY

The girls freeze at hearing Tobias’s creepy voice all around
t hem and exchange worried gl ances.

TOBI AS (OC)
Did you really think that killing
my assistants would do you any
good? Did you think it woul d
matter? You won’'t escape. Cone back
and Il make your deaths as
pai nl ess as possi bl e.

CUr 10

SCENE 87 INT. N GHT - CONTROL ROOM

Tobi as pauses for a few seconds to |let his previous nessage
sink in. W see his smirk widen before he places the mc
close to his nouth again.

TOBI AS
We can play ganes all night, and
you can do your worst, but in the
end it will be me and you, and I
have waited far too |long for you
not to get what | want. The finale
| have planned for is one a hundred
years in the nmaking....You won't
survive it.

Tobi as | aughs manically through the m crophone.
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CUr 10O

SCENE 88 I NT. N GHT - HALLWAY

The girls Il ook at each other in mutual disgust. They finish
up their work on the booby trap

ELI SE
That guy is really starting to piss
me of f.

MADEL YN

Starting to? | wanted to punch him
an hour ago.

Madel yn pl aces one | ast piece of tape around the aerosol can
and sets it down in the mddle of the gun powder. Elise
takes out a small bottle of hand sanitizer and squirts out a
trail of gel |eading away fromthe gun powder.

Wth their work done, the girls gather their things and head
into the abyss to hide.

CUT TO

SCENE 89 INT. N GHT - HALLWAY

Goons 3 and 4 wal k si de-by-side down a | ong passage. Goon 3
carries a syringe full of tranquilizer while goon 4 is

hol ding a | ong sharpened knife. They're steady in their
resolve to aid Tobi as.

CUT TO

SCENE 90 I NT. N GHT - HALLWAY

Elise is hiding behind a corner, waiting for the Goons to
make an appearance. She peaks around the corner just as the
Goons cone into view far down the hall. Elise slips back
behi nd the corner and slowy recedes into the darkness. She
stays low to the ground, just within the shadow s reach. She
di sappears out of sight.

CUT 10O
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SCENE 91 INT. N GHT - HALLWAY

Madel yn is crouched down near her makeshift aerosol bonb.
She’s waiting on Elise to report back so she can begin her
distraction, luring the baddies into their trap. Mudel yn

| ooks up at hearing a noise close by. Elise appears from out
of the darkness and crouches down besi de Mdel yn.

ELI SE
They’ re com ng.

Madel yn nods in response. She takes a lighter out of her
pocket. The girls | ook one another in the eyes. Elise gives
Madel yn a serious nod.

CUr 10

SCENE 92 INT. N GHT - HALLWAY

The Goons are alnost ready to turn the corner which wll
carry themto their doom when all of a sudden, from sone
di stance ahead in the stillness, a sonber whistling can be
heard. Both of the nen stop and stare out wi th shadowed
expressions. They | ook at each other then back towards the
direction of the sound. The whistling reverberates agai nst
t he qui et hush of the building.

CUT TO

SCENE 93 I NT. NI GHT - BU LD NG ROOM

The girls have changed positions in avoi dance of the com ng
bl ast. They nestle thenselves in a room several yards down
the corridor. They both peer just around the doorway as
Madel yn continues whistling.

CUr 10

SCENE 94 I NT. N GHT - HALLWAY

Goons 3 & 4 round the corner. They slow their pace when they
hear the whistling grow | ouder, playfully urging them on
only yards away. The bonb has been placed out of view from
the main hall, having been tucked into a recess on the |eft.
The Goons cautiously wal k closer to the bonb.

CUr 10O
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SCENE 95 INT. N GHT - BUI LD NG ROCOM

When the girls see that the Goons are in the bonb' s
effective range, Madel yn stops whistling. She readies her
l'ighter.

CUr 10

SCENE 96 I NT. N GHT - HALLWAY

Goons 3 & 4 are standing only feet away fromthe expl osive
when they hear the whistling stop. The hallway is conpletely
devoi d of sound. The Goons stare out tenaciously in the
still ness.

CUr 10O

SCENE 97 INT. N GHT - BUI LD NG ROCOM

Madel yn takes the lighter and lights the trail of hand
sanitizer. The girls watch as the blue flame takes shape. It
nmoves qui ckly al ong the ground, heading straight for the
fragnentati on bonb. The gun powder ignites around the
aerosol can. Flanes erupt and burn hot agai nst the al um num
net al .

CUT TO

SCENE 98 I NT. NI GHT - HALLWAY

Goons 3 & 4 take a step back at seeing the flanmes ignite.
The aerosol can is hissing wildly. The hissing grows | ouder
by the second.

CUrT 10O

SCENE 99 INT. N GHT - BUI LD NG ROOM

Madel yn and Elise place their fingers in their ears. They
close their eyes and ready thenselves for the expl osion.

CUT TO
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SCENE 100 I NT. N GHT - HALLWAY

Eyes wide, the Goons turn and start to run away. It’'s too
|ate. Much Iike a thunder clap fromthe heavens, the aeroso
bonmb bursts with incredible force, sending scorching fl anes
inall directions. As quickly as the bonb expl odes, a calm
descends upon the hallway. There is no sound. Al is calm A
t hi ck snmoke snothers the air.

CUrT 1O

SCENE 101 I NT. NI GHT - BU LDI NG ROOM

The girls are sitting side by side on the floor. Their eyes
are closed, their hands still cover their ears. A dense gray
snoke surrounds them The girls open their eyes and begin
coughi ng. Madel yn waves the snoke away from her face. They
hel p each other up off the ground and nove to the hallway to
i nspect the danmage.

CUT TO

SCENE 102 | NT. NI GHT - HALLWAY

The hallway is a swirling haze of snoke. Madel yn and Eli se
ease out fromthe roomcautiously. They stand still for a
nonent, listening hard. Wen the snoke clears, the girls
search the ground for the bodies. Mich to their surprise,
they only find one. Goon 3 is |lying face down on the ground.
H's corpse is nowriddled with fleshy holes fromthe
buckshot. The ground is a bl oody ness.

Madel yn takes in the sight with a worried expression. She
takes a step closer to Goon 3's body. She pushes himgently
with her foot to make sure the bonb did its work. He doesn’t
nove. Madel yn starts | ooking around for the other body.
Elise takes a step closer to Madel yn

MADELYN
Elise?

ELI SE
VWhat ?

MADELYN

VWhere’'s the ot her one?

El i se | ooks around in search for the second body. Madel yn
spi ns around and makes eye contact with her friend.
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MADELYN
The ot her one’'s not here.
ELI SE
He has to be.
MADELYN
(knowi ng he’s alive and
near by)

Run!

Elise turns away, trusting her friend, and is attacked. Goon
4 tackles her, sending them both crashing hard into the
wal | . Elise struggles against her attacker. The aerosol bonb
has obviously nmai ned Goon 4. His clothes are ripped and
bl oodi ed. One of his eyes is mssing. Blood covers his face.

El i se gasps for air. Madelyn reaches for her hatchet. Elise
fights back for all she’s worth. She manages to |and a
straight jab right into Goon 4°s injured eye. He i medi ately
rel eases Elise, nowin even nore excruciating pain. He grabs
at his bloody eye, grunting in agony. Not quite finished
yet, Elise steps closer. She executes a full powered front
kick right into the his groin. He stunbles back just as
Madel yn reaches them hatchet in hand. In one last ditch
effort attenpt, Goon 4 lunges at the girls, arns

out stretched. Madel yn swi ngs her hatchet in a powerful fluid
notion. Goon 4 falls dead.

CUT TO

SCENE 103 I NT. NI GHT - CONTROL ROCOM

Al'l of Tobias' s caneras have been disabled. The nonitors are
conpletely black. Tobias is cut off fromhis nen. He reaches
over and brings the m crophone to his nouth.

TOBI AS
What* s happeni ng? Do you have them
yet ?

No one responds to his question. He speaks through the
m crophone once nore, this time with agitation in his voice.

TOBI AS
What is going on? One of you had
better answer.

Agai n, Tobi as receives no response. He goes to speak again
but is cut off by a voice over the intercom

CUT TO
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SCENE 104 | NT. N GHT - HALLWAY

Madel yn steps close to the intercom system and presses the
but t on.

MADEL YN
What’'s the matter? Did all your
friends | eave you to play with the
cool ki ds?

CUT TO

SCENE 105 I NT. NI GHT - CONTROL ROOM

Tobi as pauses for a nonent before respondi ng. Tobias grows
i ncreasi ngly nervous and angry.

TOBI AS
|’ mgoing to gut you while your
friend watches.

CUT TO
SCENE 106 I NT. N GHT - HALLWAY
Madel yn presses the intercom button once nore.
MADELYN
Then cone get us.
CUT TO

SCENE 107 I NT. NI GHT - CONTROL ROOM

Tobi as puts the m crophone down and gets up in irritation.
He wal ks out of the roomin a hurry.

CUT TO

SCENE 108 | NT. N GHT - HALLWAY

Now knowi ng that all four of his assistants have been

snuf fed, Tobias nmust resort to other neasures in capturing
the girls. He wal ks hurriedly to a secluded room Tobias
nears a |large door. He unlocks it and enters.

CUT TO
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SCENE 109 I NT. NI GHT - BYRON S ROCOM

Byron, a large feral Black Eyed man, is sitting in a corner
of the room He is a servant under Tobias’s command. Tobi as
approaches Byron and kneels down next to him Byron keeps
his head down, his breathing is steady and ghouli sh.

TOBI AS
Tell me Byron...are you hungry?

Byron slowy | ooks up at Tobias. He | ooks himdead in the
eyes and sm | es.

CUT TO

SCENE 110 INT. N GHT - HALLWAY

The girls are wal king through a nmaze of hal |l ways when
suddenly they hear an all too famliar voice cone on over
the intercomsystem They stop dead in their tracks and
listen attentively.

TOBI AS
Where are you going, little birds?
Don’t you know it’s rude to run out
on a party?

Madel yn and Elise stay silent. They | ook at each other with
concern on their faces.

TOBI AS
What kind of a host would | be
wi t hout giving you both a little
parting gift?

Madel yn | ooks at Elise bew | deringly. Tobias starts |aughing
over the intercom A |oud feedback resonates fromthe
| aught er.

MADELYN
VWhat the hell do think that neans?
A parting gift?

ELI SE
| don’t even want to-

Elise is cut off by a bone chilling sound. A high-pitched
scream echoes off the walls around them It sounds as though
it is comng fromall different directions. The girls | ook
at each other in terror
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ELI SE
VWhat in God' s nane?

The sound of sharp nails on netal shatters the stillness.
Anot her | oud scream can be heard from down the hallway. Both
girls ook down the long corridor. Their terror is
hei ght ened at what they see. Byron is slowy wal king towards
them He is smling sinisterly as he rakes his sharp nails
across netal pipes along the long wall. The girls | ook back
at each other. Byron’s pace picks up. Madelyn and Elise

gl ance back and notice that he’s running at full speed.

MADELYN
On Shit! Run!

The girls take off. They run as fast as they can. Byron
gai ns speed, closing the distance between themeasily. He
continues to scream Madelyn and Elise have to cover their
ears. Up ahead, they spot an open door.

ELI SE
Ther e!
They head for the door, with Byron gaining ground. They
reach the door and fall inside. Madelyn kicks the door
cl osed.
CUr 10O

SCENE 111 I NT. NI GHT - STORAGE CLOSET

Madel yn | ooks around for sonething to barricade the door
with. She sees an old netal pipe |ying on the ground near by.

MADEL YN
Qui ck! The pi pe!

Madel yn points down to where the pipe is resting near Elise.
Elise grabs it and tosses it over to Madel yn. Madel yn
quickly slanms the pipe into place right as Byron nakes it to
the door. Byron bangs and tears at the door ferociously. The
pi pe hol ds.

Madel yn and Eli se back away as Byron conti nues poundi ng
against the netal. The girls wait nervously, their hands
gripping their weapons firmy. After several seconds of
sheer terror, Byron ceases his assault. Madelyn and Elise
breat he heavily, beads of sweat collect on their brows. The
silence stretches out before themeerily. They | ook at one
anot her in disbelief.
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MADEL YN
Holy hell! What in the nane of al
that is holy?

Elise stands quiet, still petrified. She snaps to and speaks
slowy, turning her head fromthe door to Madel yn.

ELI SE
It’s definitely not holy...

After the initial shock of what just happened, the girls are
finally calmenough to start |ooking for a way out. Madel yn

eyes the roomcarefully. She stops |ooking when she feels a

cool draft comng frominside the room

MADEL YN
Do you feel that?

ELI SE
What ?

MADEL YN

That cold air. It’s comng from
sonewhere in here.

Madel yn | ooks over her shoul der, follow ng the feel of the
cold draft. She sees a large vent nuch |like the one she
crawl ed through earlier. Madelyn nears the vent and | ooks
i nsi de.

MADEL YN
| think I just found the way out.

CUr 10

SCENE 112 | NT. NI GHT - VENTI LATI ON SHAFT

The girls crawl through a large ventilation shaft. They cone
to an intersection in the vent, they pause.

ELI SE
Whi ch way?

MADEL YN
How am | suppose to know?

ELI SE
W shful thinking, | guess.

Madel yn rolls her eyes at Elise’'s coment, sighs, and nakes
a deci si on.
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MADEL YN
My vote is right. O left. O
straight. No...definitely right.

ELI SE
Lead the way.

The girls make a right turn in the ventilation shaft and
conti nue on. They craw for several nore nonents before
hearing a very distinctive scurrying sound. The sound stops
when they stop craw i ng.

MADEL YN
VWhat was that?

ELI SE
(Hopef ul I'y)
Arat?

The girls remain silent and imobile, |istening out for the
noi se. Wien the sound doesn’'t return, they begin their route
t hrough the duct once again. They crawl for a mnute nore.
After another mi nute, they hear the sound again. It’s

cl oser. They stop, frozen in the small space. The noise
ceases.

MADEL YN

kay tell me you heard that.
ELI SE

| heard that.

The girls wait and listen. Again, only silence. A short

di stance up ahead, another intersection comes into view.
Madel yn and Elise | ook straight ahead. They grip their
weapons in anticipation. The silence is terrifying. Madelyn
turns back to Elise. They | ook at each other for a short
second, wondering what to do next. Elise | ooks past Madel yn
and sees sonething that scares her. She |ooks as though
she’s about to pass out. Madelyn notices her fear.

MADELYN
Elisel What is it!

Eli se doesn’'t speak a word. She sinply points in the
opposite direction. Madel yn now shares the sane pani cked
| ook. Madelyn very slowy turns her head back to look in
front of her. Staring back at them only 20 feet away, is
Byron. Madelyn stares at himand he opens his nouth w de,
exposing his sharp teeth. He screans in the sane tone as
from before
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MADEL YN
Back up! Go Go!

Madel yn and Elise i medi ately back up as fast as they can.
Bryon closes in for the kill. They craw back the other way
for several seconds. He swipes at their feet with his sharp
claws. The girls keep noving. They eventually round the
corner of a bend in the duct work. Just as they clear the
corner, the nonster sw pes at Madelyn’s | egs once nore.

H's claws slice into her | eg. She yells out in pain,
stoppi ng long enough to kick himin the face with her other
foot. The bl ow stuns Byron, but only for a few seconds.
Renmenbering the can of WD-40 in her pocket, Madelyn pulls
out the can, gives it a shake and brings her lighter up to
the nozzle. At the |ast second, Byron tries junping forward
at Madel yn.

MADELYN
Just di e!

A steady streamof fire explodes fromthe can and into
Byron’s face. He screanms out in pain. Follow ng several
seconds of pure adrenaline, Madelyn rel eases the button on
the can and the flane stops. Elise has stopped behind
Madel yn. Both girls are still, their breathing is | abored.
They | ook down at Byron, who is now face down in the
ventilation shaft. Snoke rises fromhis body and fills the
tunnel. The girls cough and gag fromthe snell of burnt
flesh. Relieved that they ve subdued Byron, Madel yn and
Elise turn and craw in the opposite direction.

CUT 10O

SCENE 113 I NT. NI GHT - VENTI LATI ON SHAFT

Madel yn and Elise make a turn in the vent. Elise is |eading

the way. She spots a possible exit ahead. She stops near the
grate and | ooks out. She sees a |arge roomresenbling an old
cafeteria.

MADEL YN
What do you see?

ELI SE
It’s a big room

MADELYN
s it clear?
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ELI SE
Fromwhat | can tell

MADEL YN
Alright, let’s get out of here.

Eli se renpbves the grate separating themfromthe room Both
girls slowy clinb out of the ventilation shaft. Once inside
the large room the girls begin | ooking around for ways out.

CUT TO
SCENE 114 I NT. N GHT - VENTI LATI ON SHAFT
Byron is still lying face down in the ventilation shaft.
Snoke billows around the snmall space. Hs face is now
charred, bl oody, and raw. Hi s eyes open.

CUT TO

SCENE 115 INT. NI GHT - LARGE ROOM

Madelyn’s leg is dripping blood fromwhere Byron cl awed her.
She linps in pain. Elise takes note of Madelyn’s |inp and
hel ps her to sit down on an old broken down chair. Elise
gently pulls back Madelyn’s ripped fabric to inspect the
wound cl oser. The wound is deep.

MADELYN
How bad is it, doc?

ELI SE
It’s pretty deep. Here.

Eli se takes her machete and cuts off part of her dress. She
bandages Madel yn’s | eg. Madel yn | ooks up fromwhere Elise is
wor ki ng and surveys the roomworriedly.

MADEL YN
That man with the violin, do you
know what he wants with you?

ELI SE
| have no idea.

MADEL YN
Well 1’ve got a pretty good one.

ELI SE
VWhat’' s that?
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MADEL YN
He wants to sacrifice you so he can
get his nojo back.

ELI SE
Excuse me?

MADEL YN
| think he’s been stal king you for
a long tine.

ELI SE
How do you know t hat ?

MADEL YN
| saw a bunch of docunents and
pi ctures on a desk. Pictures of you
and your famly. He tricked you
with the | etter because he needs
you sonehow. Sonet hi ng about a
curse fromone of your ancestors.

ELI SE
That’'s crazy!

MADEL YN
| think that’s safe to say.

Eli se finishes up bandagi ng Madelyn’s I eg, tying one | ast
knot .

ELI SE
Well then too bad for him
Eli se gets up and | eans against a wall. She crosses her
arnms. Madelyn stays still in the chair. She watches Elise’s

angry expression and waits for her to say sonething. Elise
| ooks up at Madel yn.

ELI SE
You know what? |1’ m sick of playing
that guy’s little gane.

Madel yn shifts unconfortably in her seat. She adjusts her
bandage, then reaches for her hatchet. She inspects the
bl ade.

MADEL YN
Then we kill the bastard.

Madel yn tosses her hatchet at an adjacent wall. It lands in
the drywall with a loud thunp. The hatchet is directly in
between the bl ack eyes of an evil |ooking graffiti figure
pai nted on the wall.
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CUr 10O

SCENE 116 | NT. NI GHT - HALLWAY

The beam of Madelyn’s flashlight illum nates the current
path the girls are on. Having been sidetracked by their near
death encounter with Byron in the air duct, they nust now
try and find another stairwell |eading up to the upper
floors. They stay as | ow as possible and stick to the
shadows. After a short wal k down the hallway, they finally
see a single door up ahead. A sign reading ’stairs’ is
hangi ng cockeyed on the wall beside the door. The girls
exchange a gl ance and nod at one anot her.

Madel yn reaches the door first and pushes it open. Before
Eli se has a chance to follow Madelyn into the stairwell,

Tobi as approaches her from behind. He grabs Elise and throws
her hard against the opposite wall. Elise hits the wall and
falls to the floor stunned. She drops her machete. Tobi as
shuts the stairwell door and | ocks it behind Madel yn.

CUr 10

SCENE 117 I NT. NI GHT - STAI RAELL

Madel yn turns at the sound of the commption and sees Elise
on the ground in the hallway through the small rectangul ar
gl ass wi ndow. She tries opening the door but it won't budge.
Madel yn pounds agai nst the door and screans for her friend.

CUr 10O

SCENE 118 INT. N GHT - HALLWAY

Tobi as wal ks over to Elise and picks her up off the ground.
Elise cones to her senses at his harsh touch. She starts
struggling against him throw ng punches and yelling
obsceniti es.

CUr 10O

SCENE 119 I NT. NI GHT - STAI RWELL

Madel yn hits the door furiously with her shoul der severa
times. She calls out to Elise fromthe other side.

CUT TO
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SCENE 120 I NT. N GHT - HALLWAY

El i se continues her fight wth Tobias. She I ands a punch
directly in Tobias’s face and kicks himon his shin. Tobias
grabs his nose in pain. Blood streans down his nouth and
chin. Elise crouches down to reach for her machete. Tobi as
kicks it out of her grasp. She reaches for it again. Tobias
pulls out a stun gun and places it on her back. He presses
the button on the stun gun. A blue spark lights up the
darkened hal lway, followed by a |oud electric clicking

noi se. Elise’s body tenses then she coll apses on the fl oor
unconsci ous. Tobi as w pes at his bl oody nose. He wal ks over
and picks Elise up, throwing her over his shoul der. Before
he takes off down the hall, Tobias stops for a second, turns
to |l ook at Madelyn, and sm | es. Madel yn stops bangi ng away
at the door | ong enough to | ook Tobias directly in the eyes.
In the next second, he disappears in the darkness, carrying
Elise away to her fate.

CUr 10O

SCENE 121 INT. NI GHT - STAI RAELL

Madel yn calls Elise’s nanme several tines. Wen she realizes
that there is nothing el se she can do, Mdelyn stops
poundi ng agai nst the door with a final angry hit. Her
breathing is ragged and her hands trenble. She sits down on
the stairs, feeling defeated for the second tinme in the

ni ght. Madel yn gathers her thoughts for a nonment. Then,
after several seconds, she |ooks up with new found hope on
her face. Madelyn quickly stands and starts up the stairs.

CUr 10

SCENE 122 I NT. NIGHT - RI TUAL ROOM

El i se opens her eyes very slowy. She is extrenely groggy as
she cones to, and her head throbs fromthe stun gun. The
sound of classical music fills up the roomshe is in. Soft
candl el i ght dances around her. She strains agai nst her
restraints and tries to focus. She | ooks up and sees Tobi as.
He i s standing opposite fromher, near a table. He noves
around the table and bends down to face her.

TOBI AS
Vell...l"mso glad you' re awake.

El i se cringes at Tobias’s voi ce.
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ELI SE
What the hell did you do to nme?

TOBI AS
Apparently it's called a stun gun.
Technol ogy is such a beautiful
thing, isnt it?

ELI SE
|’ mgetting really tired of you. If
you're gonna kill ne, you had
better do it now, cause if you
don’t, I’mgoing to make you eat
that violin of yours.

Tobias smles, then wal ks over to the table and sits on the
corner. He crosses his arnms and | ooks at her haughtily.

TOBI AS
Calmyourself. I wll kill you. I
w Il take every drop of your bl ood
before the night is over. There’'s
no sense in getting worked up about
it.

Eli se does the only thing she can think of to disconcert his
confidence. Elise rears her head back and spits in Tobias’s
face. This gesture startles Tobias. He smles deviously and
gently wi pes away the spit. He gets off the table and
approaches Elise nenacingly. Elise |ooks up at Tobi as
sternly and doesn’t break eye contact. Tobias stands sil ent
for a second, then chuckl es.

TOBI AS
That was very rude.
CUT TO
SCENE 123 I NT. NI GHT - 2ND LEVEL HALLWAY
Madel yn is searching for another stairwell. She runs past

several roons in an attenpt to find a way to Elise. She
passes a room and stops. She turns back to the room as what
she saw registers and | ooks inside. Qutside of the w ndow,
which is not nearly as boarded up as the others, she sees a
nmetal staircase. Madelyn smles at the sight.

CUT 10O
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SCENE 124 I NT. NIGHT - 2ND LEVEL ROOM

Madel yn wal ks over to the wi ndow and | ooks out. The
staircase |leads to the street below. She pulls on the
weakened boards and renoves them fromthe wi ndow. Madel yn
grabs hold of the wi ndow and pushes up. The w ndow does not
give way easily. It groans and creaks. She finally nanages
to open the wi ndow just enough to be able to crawl out onto
the netal stair.

CUT TO

SCENE 125 EXT. NI GHT - EXTERI OR STAI RS

Madel yn | ooks down to the |ower |evel of the building and
sees a faint light comng froma roomdirectly bel ow her
The soft sound of nusic can be heard.

Madel yn crawl s back through the wi ndow. She squats down, and
takes stock of her weapons and equi pnent. Her back is turned
to the doorway of the roomshe’s in when she feels the
presence of sonmeone watching her. She hears the sound of
heavy breathing from behind her. Madel yn turns her head
slowy at the sound. Her eyes crawl fromthe floor to the
doorway. Then, there standing as still as the night,

bl oodi ed and grotesque, Byron is staring at Madel yn
devi l i shly.

MADEL YN
Didn't | kill you?

Byron junps toward Madel yn and sl ashes out at her. Madel yn
parries to one side, but his claws graze her face. Bl ood
oozes down her skin. He attacks again, using his claws to
slice through the air at her. Mudelyn steps back just in
time and counters with her hatchet. She firmy plants her
bl ade into Byron’s right shoul der. Madelyn pulls the bl ade
out as she kicks himaway. Byron stunbl es back. Bl ood pours
from his wound. Madelyn makes a run for it out of the room

CUr 10

SCENE 126 INT. NI GHT - 2ND LEVEL HALLWAY

Madel yn bursts through the door and hobbl es quickly down the
hal | way. A few seconds |ater, Byron energes from around the
door frame. He enters the hall after Madel yn.

CUT TO
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SCENE 127 I NT. NIGHT - RI TUAL ROOM

Tobias is standing over his desk flipping through the pages
of his book. He’'s trying to find the right passage to finish
his ritual. He becones increasingly frustrated, seem ngly
unable to | ocate the proper incantation.

TOBI AS
VWhere is it!l?

He grows nore and nore distraught. Elise watches from where
she is bound to her chair. She starts working agai nst her
restraints silently.

ELI SE
What’s the matter? Can’t work your
spell's wi thout your friends?

Tobi as slans his book shut and turns around in a fit of
anger .

TOBI AS
Si | ence!

Eli se continues working to free herself fromthe ropes
around her wists. Tobias works frantically to find the
correct passage. As he goes from page after page, he
eventual |y takes note of the time, flipping open his pocket
watch in fearful agitation. After checking the time, Tobias
hurries over to the window and stares up at the nobon. He
slans his fist down on the w ndow seal .

CUr 10O

SCENE 128 I NT. NIGHT - 2ND LEVEL HALLWAY

Madel yn is crouched and wal king in the darkness. She inches
her way al ong the ground, trying hard not to nmake a sound.
Sweat gathers on her brow and her cuts are bleeding on the
side of her face. She still has her knapsack on her back and
in her right hand is her trusty hatchet. Bl ood seeps out

t hrough her bandage on her injured leg. It creates a snal
trail of blood as she wal ks. Madel yn has nanaged to evade
Byron for a short time, if only long enough to catch her
breath. She sees an open door up ahead and creeps over to
the entrance. She enters the room

CUT 1O
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SCENE 129 I NT. NIGHT - 2ND LEVEL STORAGE ROOM

Madel yn finds refuge in a | arge storage room Chairs and
tables are scattered all around. She hides on the opposite
side of one of the overturned tables. She gl ances down at
her bl eeding | eg, touches the bandage, and cringes in pain.
She enters her knapsack for sonething to rebandage her |eg
wWth. She pulls out a piece of cloth and begins tying it
around her | eqg.

CUT TO

SCENE 130 I NT. NIGHT - 2ND LEVEL HALLWAY

Byron appears from around the corner of a corridor. He |ooks
down at the floor and sees several droplets of blood | eading
into an open doorway. Byron bends down and sw pes his finger
t hrough the bl ood. He brings the blood to his nose then
licks it hungrily. The taste of Madelyn's blood triggers a
ravenous expression on his face. He gets up and follows the
bl ood.

CUrT 10O

SCENE 131 I NT. NI GHT - STORAGE ROCOM

Madel yn finishes tying up her leg. The roomis still and
qui et. Then, in a flash of violence, a hand smashes through
t he tabl e behi nd Madel yn, sending splinters flying
everywhere. Madelyn covers her head in response.

Madel yn screans as Byron reaches for her through the hol e,
grabbi ng her by the neck. Byron squeezes Madel yn’s throat.
Madel yn gasps for air and tries to break free fromhis vice
grip. Renmenbering her hatchet, she reaches for it on the
floor next to her. It’s only inches away from her hand,
however, she nust strain against Byron's hand to grab it.
She tries again, this tinme she’s |ucky. Madel yn snatches up
the hatchet and slices into his hand. Bl ood spurts from
Byron’s hand. He screams out in agony. Hs grip is weakened
and Madelyn finally breaks free.

Byron retracts his hand back through the hole in the table.
Still on the floor, Madelyn scurries back away fromthe
scene. She places her hand on her throat and coughs. Her
breathing is | abored fromthe force of his grip. Wen she
finds her strength, Madelyn gets up off the floor and wal ks
over to the old oak table. She bends down to | ook through
the hole. The silence pervades the roomfor a short

nmonent. Like a flash of lightening, Byron’s face suddenly
appears on the other side of the hole. Mdelyn kicks the
table hard, tossing it right into Byron's face.
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CUr 10O

SCENE 132 I NT. NIGHT - RI TUAL ROOM

Tobi as calns hinself, finds the proper passage in the book
after flipping through several nore pages. He reads through
the ritual and lights several black candles. Elise has

al nrost worked her way out of her restraints. Only a few nore
m nutes and she’l|l be free. Her hands work steadily behind
her back. Tobias is too distracted to notice Elise’s
handi wor k.

Tobias turns to Elise, book in hand. The | ook on his face is
one of pure denonic delight. Elise gazes back at Tobias in
fear. She now nust work doubly hard at conquering her
restraints. The nmoon is rising higher in the night sky.

Tobi as approaches the wi ndow with his book and | ooks
out si de.

TOBI AS
Just enough tine.

Tobias turns away fromthe wi ndow and crosses the room He
sets the | arge book on the podium Tobias takes his
sacrificial blade, spins it in his hand and plants it into

t he podium He opens the book, flips a few pages, then | ands
on the exact one he needs. A snile appears on his face. He
pl aces his finger on the correct section in the book and
begins to read.

TOBI AS
Lux orta est reuersus, Non est qui
resistat, Aurora reducet

A strong draft of wind enters the room scattering severa
pages from Tobi as’s desk, and causes the candles to flicker.
A loud thunder clap is heard from outside and |i ghtening
flashes blue. Elise’s hair whips around her face wldly.
Behi nd her back her hands are nearly free.

CUr 10

SCENE 133 INT. NIGHT - 2ND LEVEL STORAGE ROOM

Byron and Madel yn circle one another in a stand off. He
shows his deadly teeth aggressively. He occasionally |ashes
out at Madelyn with his claws. Mdel yn stands her ground,
her hatchet kept at the ready. They circle each other for a
few seconds nore before Byron becones irritated at wasting
tinme. He screans |oudly. Madelyn covers her ears. Byron

| unges forward at Madelyn with his razor nails. Mdel yn
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dodges the attack and counters with her hatchet. Her strike
m sses only barely, landing firmy in a nearby wall. She

qui ckl y di sl odges her weapon. Byron becones infuriated. He
turns swiftly and grabs Madel yn with both hands, then throws
her away from him Madel yn crashes into a wall and slides
down. The inpact takes her breath away. She lies still for a
second, trying to regain her wind. Byron closes in for the
kill.

CUr 10O

SCENE 134 INT. NIGHT - RI TUAL ROOM
Tobi as continues his chant, nearing the end of the ritual.

TOBI AS
Sit ne accensus, Sit ne vivens
| ucem adferre, Fac iter tutum In
t enpest at e.

El i se works agai nst her bindings with increased speed. The
moon is shining full, casting its rays inside the candle lit
chanber. The wind in the roomwhirls around fiercely.

CUr 10O

SCENE 135 INT. NIGHT - 2ND LEVEL STORAGE ROOM

Madel yn recovers and rolls to her feet. She throws her
hatchet. It lands in Byron’s |leg. She uses the distraction
to run out of the room

CUT TO

SCENE 136 INT. NIGHT - 2ND LEVEL HALLWAY

Byron follows her with a scream of rage. He chases her down
the hallway. Madelyn sprints as fast as she can with her
injured |l eg. She sees the roomw th the open w ndow

ahead. Byron is closing in on her, despite the fact that he
is injured as well. Mdelyn makes a sharp turn into the
room Byron swats at her, just mssing her. Hs claws tear
out the wood.

CUT 10O
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SCENE 137 INT. NIGHT - 2ND LEVEL ROOM

Byron enters the room and | ooks around i n confusion. Mdelyn
iIs mssing. He turns and searches the roomin a fit of rage.
He finally sees the open w ndow.

The wi nd bl ows through the wi ndow, creating a whistling

noi se. Save for the stormoutside, all is quiet, all is
still. He sniffs the air. He slowly approaches the open

w ndow. When he’s an inch fromthe w ndow, Madelyn springs
up on the opposite side and hits himw th a piece of netal.
She sl ans the netal against his face hard. He stunbl es back
and Madel yn junps through the wi ndow. She hits himagain
bef ore he can recover. She spins and they change sides. She
hits hima third tinme and he stunbles. He falls out the

w ndow. She hurries over to the wndowin tine to see him
stand groggily. He |l eans against the rail and tries to gain
hi s wi nd.

CUr 10O

SCENE 138 EXT. NI GHT - EXTERI OR STAI RS

Madel yn junps onto the stairs, grabs the railing above her,
and kicks himsquarely in the chest. He falls over the
railing and hits the ground bel ow.

Madel yn | ooks down at himin relief. She recovers her w nd,
touches her |leg, which is throbbing painfully, and then
turns away grimy.

CUr 10

SCENE 139 INT. NIGHT - RI TUAL ROOM

Tobias finishes up with the last of his incantations. Elise
has al nost worked herself free of the rope. The roomis a
mess. Papers fly around everywhere, candles flicker and go
out. Sweat drips fromElise' s face. Even though the night’s
events have taken their toll on her, she is steadfast in
survi vi ng.

TOBI AS
| nperdiet quis est qui revertatur, Crculus circa solemin
via, Terra mater est qui invocet, Filii eius et in domum
suam

Tobias finishes the | ast words and cl oses his book with a
sharp snap. He grins at Elise with his wicked smle as he
pulls his knife out of the podium Elise has worked herself
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free from her bindings. She keeps her hands behi nd her back
to make himbelieve she is still bound. Tobias comes cl oser.
The knife in his hand gleans brilliantly in the light. The
t hunder and |ightning continue their onslaught outside.

Fl ashes of blue fill the roomw th undeni abl e sinister
beauty.

Tobi as approaches Elise as the |lightning accentuates his
features. Elise stays steady and stares at Tobias. She
readi es her rope bindings behind her back. Tobias is only
feet away fromElise when there is a crash through the |arge
wi ndow. Shards of glass and splinters scatter everywhere.

Madel yn | ands on the floor close by. She stands up and eyes
Tobi as, daring himto take a step toward her.

MADEL YN
Hey, ya dick.

Seeing that Tobias is distracted, Elise junps up from her
chair and wraps her rope around Tobias’s wist. She pulls
hi m away from Madel yn. They begin fighting for the upper
hand.

Madel yn pulls out the letter opener she found earlier and
rushes to her friend s aid. She takes the |etter opener and
thrusts it into Tobias’s back. He yells out. Tobias |oses
his grip on his knife. It falls to the floor. Tobias becones
infuriated. He |unges forward, grabs Elise by the throat and
throws her down to the floor. He reaches for the knife on
the floor. Madelyn steps in closer. She kicks himin the
face. Tobias stunbles, falling backwards.

During the commoti on, one of Tobias’s docunents catches fire
on a candle. The fire quickly spreads. Soon, half the room
is envel oped in hot searing flanes.

Eli se grabs a stray board as Madel yn hel ps her up off the
ground. The snoke fills the room Tobias stands and rushes
the girls like a madman. Elise swi ngs the board, connecting
hard with the side of his face. Wiile Tobias is recovering
fromthe hit, Mdelyn picks up Tobias’s knife. In one | ast
fit of rage, he runs at the girls again. Madelyn side steps
Tobi as and stabs himin the neck.

Tobi as staggers back and reaches for the podiumfor support,
knocki ng of f his spell book along with several candles. He
coughs and gurgles. He stunbles over to his desk and reaches
for the knife in his neck. He supports hinself on the desk
with his violin. He | ooks down at his instrunent, then pulls
t he bl ade out. Blood spurts fromthe wound. Soft red specks
of his blood fall upon the violin. H's eyes grow di stant and
weak. He places a hand on the violin before coll apsing on
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the floor. Papers and books fall with him Tobias props

hi nsel f up agai nst the desk. He | ooks back at the girls with
a blank stare. H s eyes change fromblack to green. Hi's
breat hi ng ceases. The flanmes are ragi ng throughout the
entire room Snoke billows around |ike ghosts. Mdel yn and
Elise hurry to the window to nmake their final escape.

CUT TO

SCENE 140 EXT. NI GHT - EXTERI OR STAI RS

The girls crawl out onto the netal grating on the outside of
the building. Elise starts down the | adder. Madel yn stops
briefly and turns back to stare at the destruction. The

fl anmes burn hot agai nst the darkness of the night. Tobias’'s
lifeless body is lying on the floor. Madelyn turns away,
unable to ook at himany |onger. She follows Elise down to
the street bel ow.

CUrT 10O

SCENE 141 I NT. NIGHT - RI TUAL ROOM

Tobias’s violin has caught on fire and is burning in the
flanmes.

FADE

SCENE 142 EXT. NIGHT - CITY STREET

Sirens wail in the night. Madelyn and Elise are | eaning on
one another as they |linp together down an enpty alley.
Havi ng been through a night of sheer hell and unfathonmabl e
terror, the girls walk silently, unable to articulate their
feelings in the nonent. Finally, Mdelyn | ooks up at Elise
and speaks.

MADEL YN
So, | guess you nust be pretty
bunbed about Juilliard, huh?

Elise smles and chuckl es. Madel yn | ooks at Elise
gquestioningly, waiting for her answer.

ELI SE
No, | can’'t say that | am

Madel yn nods and smles at Elise s response. They wal k

towards the end of the alley. Madelyn | ooks over at Elise
before they turn the corner onto the mai n road.
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MADEL YN
So how about that Playstation?

El i se | aughs.

ELI SE
It’s yours.

The girls turn the corner onto the nmain road, |inping and
| aughi ng together as only close friends can do.

FADE

THE END



