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INT. VEHICLE-AFTERNOON
GARY sits in the driver's seat while his young son, CODY,
sits in the passenger's seat. The radio quietly PLAYS. They
are driving on a rural, dirt road that is surrounded by
woods. Cody looks out the window and toward the many trees
in the area.
A flyer sits on the center console. It reads: FOR SALE.
1414 Hitchcock Road. The Browning Agency. A Killer Deal.
picture of a large, old plantation home is on it. Gary
smiles at his son.
GARY
What are you looking at?
Cody turns and looks at Gary.
CODY
Nothing.
GARY
Looking for Bigfoot or something?
Cody and Gary both laugh.
CODY
No I wasn't!
GARY
He might be out there.
Gary looks toward the windshield.
GARY (CONT’D)
Waiting to come and get us.
Cody smiles.
CODY
Bigfoot ain't real!
GARY
Yeah he is.
Gary smiles as he looks at his son.
GARY (CONT’D)
You gotta watch out for him.
Gary rubs his hand on Cody's head.
GARY (CONT’D)
He might sneak up and grab you!
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Cody laughs as he pushes his dad away.
CODY
There's no such thing as Bigfoot.
Gary looks back out the windshield.
Alright.
you.

GARY
Don’t say I didn’t warn

Gary smiles as he slows the car down. He sees an old, rusty
mailbox with the number 1414 on it. It stands by a dirt
driveway.
GARY (CONT’D)
Well, I think this is it.
Cody looks toward the driveway as Gary drives onto it.
EXT. ROAD-AFTERNOON
Gary drives the car into the driveway. Trees surround the
area while the old plantation house is faintly seen deep
within the yard.
EXT. YARD-AFTERNOON
An old plantation house sits in the middle of a spacious
rural yard. Rusty pieces of farming equipment and a few
sheds are nearby. High grass and weeds populate the ground,
nearly overtaking the place.
Gary parks his car in front of the house. An old white van
is parked close by. The side of it reads: The Browning
Agency. Being There For You Since 2008.
INT. VEHICLE-AFTERNOON
Gary and Cody look toward the house. The young boy uneasily
looks toward the large, weathered home.
GARY
Well.
Gary looks at Cody.
GARY (CONT’D)
What do you think?
Cody looks at Gary.
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CODY
It's old.
Gary laughs.
GARY
I know that.
Gary puts his arm around his son.
GARY (CONT’D)
We'll have to work on it.
Cody looks toward the house.
CODY
I guess.
EXT. YARD-AFTERNOON
Gary and Cody are seen getting out of the car. Nearby, WALT,
a savage-looking man wearing blood-stained, ragged clothes,
watches them. He leans down in a ditch inhabited by high
weeds and bushes.
On the ground next to him lies a dead man with a knife
plunged into his face. As Gary and Cody walk toward the
plantation home, Walt leans down and pulls the knife out from
the corpse, causing blood to splatter him from the wound.
He intently watches the father and son walk onto the porch of
the house. Gary looks around the yard. He does not notice
Walt.
GARY
Seems quiet.
Gary looks at Cody as he stops outside the front door of the
house. Cody, still unnerved, looks around the place.
GARY (CONT’D)
Peaceful.
Cody looks at Gary as his father knocks on the door.
CODY
Where's everyone at?
No one answers the door.
Cody.
GARY
Not sure.

Gary shakes his head as he looks at
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Gary leans in toward the door.
Hello.

GARY (CONT’D)
Julie? It's me Gary Neff.

Suddenly Gary and Cody hear JULIE walking toward the door.
Hold on.

JULIE (O.S.)
I'm coming.

Gary smiles at Cody.
JULIE (O.S.) (CONT’D)
I'm sorry.
GARY
It’s fine.
Julie opens the front door.

She is wearing a suit.

JULIE
Hi.
Julie sticks her hand out toward Gary.
JULIE (CONT’D)
I'm glad you could make it.
Gary shakes her hand.
GARY
For a minute, we thought no one was
here.
JULIE
Yeah I'm sorry about that.
Julie looks toward Cody.
JULIE (CONT’D)
This must be your son.
GARY
Yeah.
Gary looks at Cody as he puts his hand on his shoulder.
GARY (CONT’D)
Say hi Cody.
Cody uneasily looks at Julie.
CODY
Hi.
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Hey.

JULIE
I’m Julie.

Julie looks at Gary as she holds the door open.
JULIE (CONT’D)
Come on in. I'll show you guys
around.
GARY
Alright.
Gary smiles at Cody in an attempt to try
quiet son. He puts his hand on his head
inside the home. Julie notices Walt who
distance. She intently looks at him and

to reassure his
as they both walk
watches from the
nods her head.

GARY (CONT’D)
This is a big place.
JULIE
Yeah.
Julie starts to close the front door and follow Gary and Cody
inside.
JULIE (CONT’D)
It's really nice.
INT. LIVING ROOM-AFTERNOON
Gary and Cody look around the living room. One of the
paintings on the wall is falling apart while cobwebs are
strewn throughout the place. Julie smiles as she stops by an
old couch.
JULIE
Obviously a fixer-upper.
Gary laughs as he looks around the room.
GARY
Yeah I can tell.
Gary looks at Julie.
GARY (CONT’D)
I like the look so far though. I
was looking for a place like this.
Julie smiles as she walks toward the kitchen.
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JULIE
Lots of land too.
Gary smiles at Cody.
being in the house.

His son still looks uncertain about

JULIE (CONT’D)
Let me show you the kitchen.
Julie walks through a hallway and into the kitchen. Gary and
Cody start to follow her. Gary looks around the spacious
house.
GARY
How old is this place anyway?
JULIE
Pretty old.
INT. KITCHEN-AFTERNOON
Gary and Cody walk into the kitchen. An old oven, sink, and
a few counters are nearby. The sink loudly DRIPS brown,
putrid water. A few doors that connect the room to the rest
of the house are also in there. They do not notice that one
of the kitchen walls has faint traces of blood on it.
JULIE
I want to say that it was built in
the 1890s.
Julie stops next to the oven.
GARY
Wow.
Julie smiles and nods her head.
JULIE
It's definitely got some history to
it.
Gary smiles at Cody before he looks at Julie.
GARY
I hope it's not haunted.
Cody nervously looks at Gary.
smile at the young boy.

Julie flashes a comforting

JULIE
Not as far as I know.
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Cody looks at Julie before he looks at Gary.
GARY
Yeah.
Gary looks at Cody.
GARY (CONT’D)
We'll be safe.
Gary looks at Julie.
GARY (CONT’D)
What happened to the people who
used to live here?
Cody notices a counter. On the lowest shelf is a picture
frame that has been turned face down. Julie looks
uncomfortable while trying to answer Gary’s question.
JULIE
Well.
Cody walks toward the picture frame.
JULIE (CONT’D)
The Archers had been here the last
fifteen years.
Cody stops in front of the picture frame. Julie does not
notice him because she is busy talking to Gary.
JULIE (CONT’D)
Then they moved.
Julie looks down, thinking for a few moments, before she
looks at Gary. Cody reaches out to grab the picture frame.
JULIE (CONT’D)
I guess that they just wanted a
change of scenery.
GARY
(surprised)
From this?
Cody slightly picks up the picture frame. The glass on it is
cracked and the photo in it is of a family: the Archers, a
husband, wife, son, and daughter. Some blood stains are on
it.
GARY (CONT’D)
They must've been crazy.
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Yeah.

JULIE
I don’t know.

Cody fearfully drops the picture frame back down. He takes a
few steps back from the counter. Julie looks at him.
JULIE (CONT’D)
Are you okay?
Cody looks at her and nods his head.
concern as he walks toward him.

Gary looks at him with

GARY
Cody.
Gary leans down and puts his hands on Cody's shoulders.
GARY (CONT’D)
You okay? You look like you’ve
seen a ghost.
Cody shakes his head.
CODY
No.
Cody looks at Julie.
CODY (CONT’D)
I'm fine.
Cody looks at Gary.
CODY (CONT’D)
I just got to go to the bathroom.
Gary looks at Julie. She already knows what his question is
going to be. She points toward the hallway.
JULIE
It's down the hall.
Julie walks toward the hallway.
JULIE (CONT’D)
I'll show you.
Cody quickly starts to walk toward the hallway.
CODY
No I'm fine. I’ll find it.
Cody walks out of the kitchen. Julie stops and looks at
Gary. He smiles as he stands up.
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GARY
I think he's a little scared about
moving.
Julie smiles.
JULIE
I understand.
INT. BATHROOM-AFTERNOON
Cody walks into the bathroom. The wallpaper is falling off
of the walls while the bathtub is filled with some old water.
The tub is busted and several pieces of it have fallen off.
A lone window in the room is near the toilet.
Cody stops in front of the toilet. It is overflowed with
brown water. He has a look of disgust on his face as he
unzips his pants, lowers them, and starts to piss.
While pissing, he looks toward the cabinet. The cabinet door
is slightly open and he can faintly see something mysterious
inside. He pulls his pants back up and walks toward it.
INT. KITCHEN-AFTERNOON
Gary walks toward Julie.
GARY
You were right about the price.
Gary stops in front of Julie.
GARY (CONT’D)
It's a killer deal.
Julie smiles as she looks toward a kitchen wall. Her
expression turns to unease as she notices the faint traces of
blood on it.
INT. BATHROOM-AFTERNOON
Cody grabs the cabinet door. He nervously looks toward it as
he swings it open. There, on a few of the shelves, are
several decaying, sliced-out human jaws. Some of them still
have teeth connected to them. Cody quietly steps away from
the grisly sight.
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INT. KITCHEN-AFTERNOON
Gary smiles at Julie, excited by his realization that he
wants to purchase the house.
GARY
I think I'll buy it.
Julie nods her head.
JULIE
That's great.
Julie tries to stand in front of the wall that has the blood
stains on it.
GARY
Yeah.
Gary walks toward Julie and the blood-stained wall.
GARY (CONT’D)
Go ahead and get the paper work
ready.
Gary now looks toward the wall.

He sees the blood stains.

GARY (CONT’D)
What the Hell?
Gary looks at Julie.
GARY (CONT’D)
Is that blood?
One of the doors in the room bursts open. Standing in the
doorway is the deranged-looking VAN who holds a pistol. Gary
turns and looks at him.
GARY (CONT’D)
No please!
Cody suddenly walks into the room and sees the scary
confrontation. He looks terrified.
CODY
Dad!
Gary looks at Cody when Van FIRES several bullets into his
back and head. His blood splatters the same wall where the
old blood was. Cody has tears in his eyes.
CODY (CONT’D)
No!

Dad!
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Julie looks at Van.
Van!

JULIE
What the fuck?

Cody quickly turns and runs into the hallway. Gary's corpse
falls to the floor in a pool of blood. Van rushes after the
kid.
Van!

JULIE (CONT’D)
I told you!

Julie tries to grab Van but is pushed away by him.
JULIE (CONT’D)
I told you to clean up that goddamn
blood!
Van runs into the hallway.
JULIE (CONT’D)
You fucking idiot!
INT. HALLWAY-AFTERNOON
Cody runs down the hallway and toward the back door. He
opens it and runs outside just as Van enters the hallway.
VAN
Come here!
Van runs after the boy.
VAN (CONT’D)
You little fuck!
EXT. YARD-AFTERNOON
Cody runs into the backyard. He fearfully looks around.
sees Walt nearby walking toward him. The knife-wielding
murderer does not see him.

He

Hearing Van follow him, Cody goes behind a shed. He watches
with terrified intensity as Van runs into the backyard. He
looks around and does not see Cody.
VAN
(yelling)
Where'd you go you little shit?
Van sees Walt.

12.

VAN (CONT’D)
Where's that fucking kid?
Walt runs toward Van.

The knife he holds is blood-stained.

WALT
I didn't see him!
Van looks around the yard in frustration.
VAN
Goddammit!
Van looks at Walt.

He points his gun toward the front yard.

VAN (CONT’D)
Go look out front! I'll keep
looking back here.
Van looks toward the shed. Cody looks away from him just as
the murderer was about to see him. Cody sees the vast
ditches and array of woods that loom behind him. Unsure of
what to do, he looks toward the backyard where he sees Van
walking inside the shed.
VAN (CONT’D)
(mumbling to himself)
Son-of-a-bitch.
Cody quickly runs toward the left side of the backyard, going
toward the woods that lead to the front yard. Van hears him
and looks toward the kid.
VAN (CONT’D)
Hey!
Van runs toward Cody. The young boy goes into the woods and
leans down into a ditch that is near a clearing. He watches
Van as the wild psychopath enters the woods.
VAN (CONT’D)
Where are you?
Van walks further into the woods, toward an area that is
further away from Cody. He does not see the kid who still
watches him.
VAN (CONT’D)
You can’t get away!
Van laughs manically as he raises his pistol into the air and
FIRES a shot. The loud noise startles Cody.
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VAN (CONT’D)
You little shit! We’re going to
find you!
Van turns and looks toward the front yard.
VAN (CONT’D)
(yelling to Walt)
Walt! He's in the woods!
Cody continues to lean down in the ditch. He starts to take
a few silent steps up the ditch while he still watches Van.
VAN (CONT’D)
(yelling to Walt)
Come over here!
Cody stops, trying to remain quiet. Van is now
toward the spot where he is hiding. Suddenly a
Cody. He screams and looks down. Lying in the
dying young girl. She is covered in blood with
wounds in her chest.

seen walking
hand grabs
ditch is a
several knife

GIRL
(whispering, faint tone)
Help me.
Van sees Cody.
VAN
Hey!
GIRL
Please help me.
Cody sees Van and quickly steps out of the ditch. He runs
into the woods before he stops in the clearing. Terrified by
the sight before him, he looks on toward the countless
deceased bodies of families and children, all covered in
blood.
Flies and buzzards are in the area while several cars that
belonged to the victims are parked nearby. The vehicles are
all rusted and weathered. Van, Walt, and Julie are seen
stopping behind Cody. Van aims the pistol toward him. Cody
hears him CLICK the gun as he cocks it and turns around.
VAN
We got you.
Van pulls the trigger.
SUPERIMPOSE: THREE WEEKS LATER

14.

INT. COMMUNITY CENTER-AFTERNOON
A hallway in a community center. On a bulletin board is a
flyer that reads: Open House. 1414 Hitchcock Road. August
24 11-4. The Browning Agency. A Killer Deal.
A picture of the large, old plantation home is on it. Many
of the tear-off tabs that list the date and address of the
open house are gone.

