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FADE | N:
EXT. BALCONY, WEST END APARTMENT - THE PAST - DAY
SUPERI MPCSE: ' London, Engl and'

We are close up on the face of KATYA BRYNZA, our heroin. She
is 19, blond, blue-eyed and, despite the fact that her | ooks
have been nmuted by drug abuse and neglect, still stunning.

She is taking deep breaths, steeling herself for sonething,
trying to sunmon up courage.

We pull back to reveal that she is teetering on the outside
| edge of a bal cony, her hands gripping the guard rail behind
her. She is wearing nothing nore than an expensive silk
gown.

We are at the rear of a nodern, luxury apartment block in a
sal ubrious part of London. O her residences crowd around the
building, but it is |late norning and hardly anyone is at
home to witness the spectacle.

Four stories below, in the car park, is a |arge dunpster
filled to the brimand topped-off with a discarded nmattress.

Kat ya deci des she has no choice, it's now or never, she has
to junp.

She cl oses her eyes and | eaps off the bal cony, crash | anding
on the mattress below. The fall w nds her, but she knows she
can't afford to | ose a second, can't pause to catch her
breath, so she imedi ately hauls herself out of the dunpster
and starts to run, barefoot, as if her |ife depends on it.

She races out of the car park and onto a back street, before
turning the corner onto another much | onger road. She | ooks

over her shoul der at regular intervals as she runs, to nake

sure she's not being foll owed.

JORGE and FATOS, two Kosovan heavies, all gang tattoos and
nmuscl e under their smart black suits, burst out of the main
entrance of the apartment block and spill onto the pavenent.
They qui ckly spot Katya and gi ve chase.

JORAG
(shouti ng)
Hey, get back here!

Katya gl ances back and spots them Terrified, she speeds up.

She reaches a crossroad and pauses for a second, not sure
whi ch way to go. She decides to sprint straight across. The
two nmen follow

Katya turns |l eft onto another nondescript road devoid of any
menor abl e | andmar ks or pedestrians. She spots a car
approaching and runs out into the road to flag it down.



KATYA
(heavily accented
Engl i sh)

Hel p! Pl ease hel p!

The DRI VER, an old man, waves her away and drives on,
unwi | ling to get involved.

She | ooks back and sees Jorgi and Fatos round the corner,
getting closer by the second. She starts running again,
pushi ng herself even harder, trying to put sone di stance
bet ween t hem

Katya turns onto another street. Exhaustion and panic start

to set in, her escape plan is going awmy. A WOMAN pushing a
pramon the other side of the road | ooks on in benusenent as
Katya races past her, closely followed by the nen.

She reaches an intersection and, panicked, blindly runs into
the road. A loud SCREECH as a black Mercedes attenpts to
brake, to avoid hitting her, but it's too little too |ate.
The car ploughs into her, sending her flying into the air,

t hen crashing down onto the tarnmac.

Her broken, inanimate body lies in the mddle of the road.
Jorgi and Fatos halt abruptly as they arrive at the scene.
The driver, a young bl ack CHAUFFEUR, | eaps out of the car
and rushes to check on Katya. H's client, M CHAEL EDWARDS, a

handsonme young businessman in his late thirties, gets out of
t he back and joins him

CHAUFFEUR
She cane out of nowhere, Sir, |
swear !
M CHAEL
Call an anbul ance.
CHAUFFEUR
Jesus!
M CHAEL
Do it! Now

He does as he's told. He gets back into the car and starts
dialling on his nobile.

Jorgi and Fatos stand at a distance, watching. Realising the
gane is over, they decide it's too risky to hang around and
di sappear the way they cane.

M chael bends down to detect if Katya's still breathing. He
heaves a sigh of relief when he realises she is.

M CHAEL
Oh, thank God. You're still alive.
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He tries to confort the unconscious Katya as best he can.
EXT. THE EDWARDS RESI DENCE, SURREY - DAY
SUPERI MPCSE: ' Twel ve Years Later'

A mansion set in extensive grounds. The dwelling is typical
of those found in suburban London's |eafy stockbroker belt.

| NT. MASTER BEDROOM THE EDWARDS RESI DENCE, SURREY - DAY

We are | ooking at a framed photograph of Katya and M chael
on their wedding day. They are smling, happy, in |ove.
Katya's appearance is a world away from how we saw her
earlier.

We pull back to focus on the background, where the door to
the luxury en-suite bathroomis w de open and the shower
cubicle clearly visible. Inside the steamfilled cubicle, we
can see the outline of a couple making | ove passionately.

I NT. KITCHEN, THE EDWARDS' HOUSE, SURREY - DAY

A dream kitchen dom nated by a large island. Like the rest
of the house, everything about the expansive room screans
qual ity and subtle good taste.

M chael, still in his gown, is busy rustling up a fancy
onelette. He's a good deal older than when we first saw him
obvi ously, but |ooks as lithe, handsome and di stingui shed as
ever.

Katya strides in. Her hair is cropped and she is dressed for
the gym This is not the fearful waif we encountered
earlier, but a confident, radiant and contented woman in her
thirties. She appears utterly at ease with her el evated
soci al position, and exudes class, style and sophistication,
even in casual attire.

They make a striking couple, despite their age gap.

M CHAEL
No patients to see today, Kat?

She speaks with only a hint of her old accent.

KATYA
No. Free day. Of to the club
i nst ead.

M CHAEL

A cup of coffee before you go?

Katya hel ps herself to an apple fromthe fruit bowl on the
i sl and.

KATYA
No thank you, darling. I'Il grab
sonething at the club



She kisses himon the |ips.

KATYA
Love you.

M CHAEL
| love you too.

He says it like he really neans it.

KATYA
"1l be honme by lunchtine. Bye.

I NT. TRAI NI NG HALL, MVA CLUB - DAY

A clean, nodern facility, not some seedy back-street outfit.
The floor of the large, well-lit hall is dom nated by a
training mat. Punchbags and ot her equi pnent dot the
perimeter, the flags of various nations adorn the walls.
Nevertheless, it is not the kind of place you woul d expect
to find an uptown girl |ike Katya.

Katya is fighting another FEMALE, while their mal e TRAI NER
referees the bout. Both wonmen are wearing boxing gl oves and
engaged in an all out, no holds barred contest. Katya is
focused, intense and highly skilled. She dom nates the

mat ch.

I NT. CHANG NG ROOM MVA CLUB - DAY

Katya | uxuriates under a hot shower after the match. She
allows the water to wash over her, to nelt away the pain and
fatigue of the match, lets her nuscles rel ax.

EXT. THE EDWARDS RESI DENCE, SURREY - DAY

Katya pulls up at the main entrance in her Mercedes SUV, as
the front gates to the estate shut behind her automatically.

| NT. HALLWAY, THE EDWARDS RESI DENCE, SURREY - DAY

Katya opens the front door and cones in. She seens
energi zed, happy, ready to the tackle the rest of the day.

She puts down her sports bag and throws her car keys into a
bow on the sideboard.

KATYA
(rai sed voice)
| m home.

No reply. She's thrown slightly by the |lack of response, but
not unduly perturbed.

KATYA
(slightly I ouder)
Darling?

Not a sound. It is preternaturally quiet.
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Katya pads down the hallway towards the open entrance to the
kit chen.

I NT. KITCHEN, THE EDWARDS RESI DENCE, SURREY - DAY

The kitchen is like a scene fromthe Marie Cel este: enpty
di shes and a hal f-drunk coffee cup rest on the breakfast
bar; pans sit on the stove and cookware fills the sink,
ready to be washed. A picture of culinary normality except
for...

On the floor, partially visible behind the |arge island,
lies Mchael's body.

Katya spots himand stops dead in her tracks. She gasps,
t hen cups her hands over her mouth in horror.

KATYA
Oh my God, M kel!

She rushes over to him panicked and fearing the worst. He's
still dressed in his nightgown, and shows no signs of
struggle or trauna.

She gets down on the floor beside himand tries desperately
to rouse him

KATYA
M ke? M chael, can you hear ne?!

He cannot. He's dead.
| NT. CHURCH, SURREY - DAY

M chael's closed coffin lies at the front of the church.
Next to it, on a stand, is a | arge photograph of himdressed
in asuit and tie, a big smle on his face.

The church is packed with his famly, friends and busi ness
associates, as well as many of Katya's contacts. They are a
weal t hy bunch, judging by the well cut suits and expensive
dresses that predom nate.

Katya is sitting quietly in the front pew She is nunb with
grief, overwhel ned by events and all cried out. She just
sits there staring, like a zonbie, alnost, while a friend
sits wth her armaround her, trying to console her.

bserving Katya are two WOMEN nourners, both in their
fifties, well-to-do and obviously friends of Mchael's. They
try to be as discrete as they can with their gossiping,
speaki ng t hroughout in hushed tones.

WOVAN #1
Brai n haenorrhage, they say.
Absol utely no warni ng signs.



WOVAN #2
It's shocking, it really is. He was
only fifty. It's no age at all.

They observe Katya again for a beat, before resum ng their
conversation

WOVAN #1
She's taking it very badly from
what | hear.

WOMVAN #2

Devast ated. Poor thing. Hardly
surprising though, they were
devoted to each ot her

WOMVAN #1
So | understand. A real nmarriage
made in heaven, despite the
di fferences.

WOVAN #2
| wonder what she'll do, now that
he's gone.

| NT. MASTER BEDROOM THE EDWARDS RESI DENCE, SURREY - NI GHT

Katya, alone in the dressing roomthat adjoins the bedroom
It has wall-to-wall storage space, all of it utilised, his
cl ot hes on one side, hers on the other.

She stands in front of an open wardrobe gazing at Mchael's
busi ness suits. She | ooks as enotionally fragile as she
feels. She takes one of the suits fromthe rail, likely one
of his favourites.

Katya regards the suit for a nmonent, before inhaling deeply
fromit, as if trying to rekindle his essence. It is all too
much for her. She is overwhel med, unable to hold back the
grief she's been bottling up for days, unable to accept the
finality of his passing. She breaks down and starts to sob.

| NT. HALLWAY, TEMPCORARY OFFI CE, LONDON - DAY

An ol d Eastend war ehouse that has been converted into
encl osed, tenporary office units.

Katya unl ocks the padl ock on the door of one such unit and
goes in.

I NT. UNI'T, TEMPORARY OFFI CE, LONDON - DAY

The place resenbles a crime investigation room As well as

t he usual accoutrements found in an office, such as a
conputer, telephone and filing cabinets, there are nountains
of files and other papers piled high everywhere; numerous
books and manual s, covering everything fromsafe cracking to
surveil |l ance techni ques, are stacked neatly in one corner.
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The the main wall is dom nated by a giant collage plastered
wi th phot ographs of people and pl aces, schematics, diagrans,
pl ans, logic diagranms, flow charts - the works. Katya's been
a very busy girl.

She pl aces her bel ongings on the desk, picks up the desk
phone, punches in a nunber fromnenory, then waits for an
answer .

EXT. PONT NEUF, PARI S - DAY
SUPERI MPCSE: ' Pari s, France'

The norning rush hour. A mass of comruters schl eppi ng across
the bridge, resigned to another day of drudgery, oblivious
to the backdrop of the Eiffel Tower and Les Invali des.

Among themis FRANCO S DELORS. Sixty, energetic, wearing a
rain coat over his expensive suit and carrying a briefcase,
he | ooks |ike any other well-paid pen pusher. In fact he is
a well-connected private eye and fixer favoured by the
Continent's rich and powerful.

He hears his nobile buzz. He fishes it out of his pocket
and, after a quick check of the caller ID answers it
wi t hout del ay.

We now i ntercut between Katya and Delors for the duration of
their conversation

DELORS
Kat ya.

I NT. UNI'T, TEMPORARY OFFI CE, LONDON - DAY

There is no preanble, no exchange of pleasantries. They are
both fam l|iar enough with each other to get straight down to
busi ness.

KATYA
(beat)
' mready.

EXT. PONT NEUF, PARI S - DAY

He's been waiting - preparing - for the day she'd say those
words for years, but, still, he feels obliged to confirm

DELCORS
Are you certain?

I NT. UNI'T, TEMPORARY OFFI CE, LONDON - DAY

KATYA
Positive. It's now or never.



EXT. PONT NEUF, PARIS - DAY

DELORS
K. Gve ne a few days to finalise
everything. I'll contact you when

' mready.
He rings off immediately.
I NT. UNI'T, TEMPORARY OFFI CE, LONDON - DAY

Katya puts the phone down, then starts to study the wall in
front of her. We close in on what she is gazing at: four
phot ographs that forma quadrant, a focal point, at the
centre of the wall. Although Iarge and clear, all four snaps
appear to have been taken surreptitiously. Each one features
an individual: one wonman, three nen. We will get to know
nore about each of them soon.

She suddenly snaps out of her thoughts. She wal ks over the
the wall and starts to take everything down, one by one,
with a sense of urgency and purpose. It's finally time for
the planning to stop and the action to start.

EXT. CHARLES DE GAULLE Al RPORT, PARI S - DAY

An Air France jet makes an el egant | anding on the runway.
EXT. ARRI VALS, TERM NAL 2 - DAY

A hive of activity, as a steady stream of humanity pours out
of the termnal building and into the waiting cars, buses
and taxis lining the kerbside.

Katya strides out of the termnal, carry-on bag in hand, and
hops straight into a cab.

I NT. LUXURY HOTEL, PARIS - DAY

A spacious, pricey suite furnished in a contenporary style.
The Eiffel Tower |oons large in the background.

Katya is at the desk, checking sonething on her |aptop, when
she hears a knock on the door. She gets up to answer it.

She opens the door. It is DELORS. He steps inside.

KATYA
Fr ancoi s.

DELORS
Kat ya.

They cheek kiss. She |eads the way to the sofa.

DELORS
How are you?



KATYA
Copi ng.

He gives her a synpathetic smle.
KATYA
(gesturing)
Pl ease, sit.

They both sit down on the sofa, keeping a respectful
di stance from each ot her

DELORS
| still can't believe he's gone. It
was so sudden, so unexpect ed.

KATYA
Me neither. | know it sounds

clichéd, but | keep thinking I'min
sonme kind of a bad dream That |'m
going to wake up any mnute and
he's going to be there again. That
everything is going to be fine.
(beat)
He was ny everything, Francois, you
of all people know that.

DELORS
| know.

KATYA
He was ny teacher, ny guide, ny
everything. He was ny rock.
sinply wouldn't be alive today, if
he hadn't rescued ne that day.

DELORS
He was an exceptional man. Everyone
who ever net himsaid that.

KATYA
You are too kind.
(beat)
| s everything ready?

DELORS
Yes, it is. Katya, are you sure you
want to go ahead with this so soon?

KATYA
Certain. | told you that. In fact,
now i s probably the best tine for
me to do this. If anything goes
wong, if |I get caught, it won't
i npact on M chael any nore. It's
now or never.
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DELORS
| understand that. But if you go
ahead with this, there is no going
back, none at all.

KATYA
We' ve been working on this together
for the last ten years, Francois.
And |'ve been dream ng of this
opportunity for the last twelve.
Believe me, | amnot about to
change my mnd now, at this late
stage. It's now or never.

DELORS

| support you fully. | always have.
KATYA

| know.
DELORS

All 1'"msaying is that you need to

consider if this is the best tine.
Wth all that's happened recently,
are you sure that...

KATYA
What, in the right state of m nd?
Francois, 1've lost ny husband, not
ny judgenent. |'ve never been nore
certain of anything in ny life. |
can't believe you are saying these
things to ne now, at the eleventh
hour. Are you with nme on this or
not ?!

DELORS
|'ve al ways been with you on this,
Katya. Fromthe nonent you hired
ne.

KATYA
Good, then let ne do this. Let ne
find peace. Let nme find closure.

He's | ost the debate and he knows it. He sighs, then pulls
out a large envelope fromhis briefcase and enpties it on
the coffee table before them A usb stick, along with

vari ous passports and photo ID cards spill out. He holds up
t he usb.

DELORS
This contains all the information
you need: profiles, contact
details, reports, maps, everything.
|'ve put the data on a hidden
partition, just as you asked.
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He hands her the stick, then turns his attention to the
passports fromthe table. He rests his hand on them

DELORS
Your passports. Six in total. Al
cl ean. Three from Schengen
countries, one British, one
Russi an, one Ml dovan.

Katya picks themup, |eafs through a couple of them
i nspects the photo pages.

DELORS
Satisfactory?

Satisfied, she puts them down again.

KATYA
Perf ect.

Del ors points to the ID cards on the table.
DELORS

Six driving |licenses. Each
conpl ementi ng one of your

passports.

KATYA
And t he weapons? Have you arranged
t hose?

DELORS

Al'l set. The details of the dealers
are on the usb. You just have to
contact themtwenty four hours

bef orehand, to arrange pickup.

KATYA
Thank you, Francois. Thank you for
everyt hi ng.

DELORS
Good | uck, and don't show them any
mercy.

EXT. CEMETERY, MOLDOVA - DAY
SUPERI MPOSE: ' Orhei District, Ml dova'

A nodest little cenetery on the edge of a small Ml dovan
town. Munici pal neglect has rendered it shabby and
overgrown. A few of the plots are adorned with gravestones
that are noticeably nore lavish than the rest. Katya is at
one such grave.

The portrait of sinple, working class woman in a scarf,

| ooki ng much ol der than her years, is etched onto the
granite headstone. Carved underneath is Cyrillic witing and
the years '1965 - 2005'. This is the resting place of
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Katya' s bel oved not her, | VANA BRYNZA.

Katya places a | arge bouquet of flowers on the grave, then
stands before it, contenplative and sad.

KATYA
He's gone mama. M chael is dead
and I'"mall al one again.
(beat)
| mss himso nuch.

She starts to well up and her voice begins to crack. She
battles to maintain her conposure.

KATYA
|"'msorry I let you down. | should
have |istened to you. You were
al ways right. | should have stayed
with you and | ooked after you, not
gone abroad and left you.

She gives in to her enotions nonmentarily and tears begin to
roll gently down her cheek. She w pes them away, nmakes
concerted effort to conpose herself. Her sorrow suddenly
gives way to a certain steeliness and resol ve.

KATYA
' m going to put everything right,
Mamma. | promise. |'mgoing to make

them pay for all the heartache they
caused you...and for what they did
to ne. You wll see.

| NT. HOTEL RESTAURANT, MOLDOVA - THE PAST - DAY

The restaurant of a |large m d-budget hotel. It's all crisp
white table cloths, bright lights and uniforned staff. The
ki nd of place that would both wow and intim date in equal
measure sinple rural folk Iike Katya and | vana.

| vana, dressed in a grey coat, clutching her handbag,

| ooki ng dowdy and sour-faced, and Katya, in a cheap dress
that is her sunday best, sit together in nervous
anticipation at one of the tables. They both | ook out of
place and ill at ease in their surroundi ngs.

LUDM LLA | ONESCU, owner of an 'enpl oynent agency' waltzes
in, all bright and breezy. She spots the two wonen and nakes
a beeline for them She's in her early thirties, attractive,
wearing too much makeup and dressed in expensive, but showy,
clothes. She's a parvenu, even by |ocal standards.

LUDM LLA
Hel | o, you nust be Katya.

Ludm |l a proffers her hand. Katya gets up to shake it, keen
to make a good first inpression, so she can clinch the job.
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KATYA
Pl eased to neet you, M ss |onescu.

LUDM LLA
There is no need for formalities,
you can call nme Ludmlla. Sit down,

pl ease.
KATYA
This is ny nother, |vana Brynza.
| VANA
(curt, businesslike)

Hel | o.

The two wonen shake hands briefly. A WAITER cones up to
Ludm |l la the noment she sits down.

VWAl TER
Wul d madam | i ke to order anything?

LUDM LLA
|"d |ike an expresso. Can | get you
| adi es anyt hi ng?

| vana and Katya sinply shake their heads. The waiter |eaves
to get the order

LUDM LLA
So, you want to talk to nme about
t he nanny position, yes?

KATYA
That's right. | saw your advert in
t he | ocal paper.

LUDM LLA
Do you have any experience as a
nanny? Have you ever worked with
chil dren before?

KATYA
Not formally, but |'ve done a | ot
of baby sitting and 1'm good with
ki ds.

LUDM LLA
That is exactly what | am | ooking
for, sonebody who is a natural wth
chi | dren.

KATYA
Can you tell nme nore about the job.

LUDM LLA
O course. The vacancy is in Rone,
inltaly. My client is a wealthy
Romani an busi nessman with two smal |
( MORE)
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LUDM LLA (cont'd)
children, a boy aged eight and a
girl aged six. Your job wll be to
| ook after themand do a little

i ght housework. You'l

have to

work thirty hours a week, with one
day off each week. How does that

sound?

KATYA
Fant asti c!

LUDM LLA
Here's the best bit, you'll earn
two hundred Euros a nonth. It's a
two year contract, so I'll let you

do the math. Do you know anyone
around here earning two hundred

Euros a nont h?

KATYA
No, nobody.

The waiter brings Ludm|la her coffee and then | eaves.

| VANA

Two years is a long tine. And she's
only eighteen. | don't feel
confortable, to tell you the truth.
You hear so many horror stories

t hese days, about what happened to
girls who were |ured abroad.

Ludm |l a places her hand on Ivana's arm to reassure her.

LUDM LLA

You're her nother, it's only
natural for you to be worried.
Those stories you hear about al ways
i nvol ve agencies run by nmen who
supply dancers and hostesses to
clubs in the West. Mne is a

reput abl e agency and | only pl ace
au pairs and nannies. You have
nothing to fear, | prom se you

| VANA

Her father died when she was very

young. She's all 1 have.

KATYA

Manma, please, | really want to do
this. There's nothing here for ne
and it's only for a couple of

years. Just think of al

t he noney

['I]l make. It will solve all our

probl ens. Pl ease...

| vana shifts uneasily in her seat.

She feels pressured.
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| VANA
How nmuch is the registration fee?

LUDM LLA
Fi ve thousand Leu. For that | take
care of all the paperwork, the visa
and her passport. You won't have to
worry about a thing.

| VANA
What about her ticket to Italy?

LUDM LLA
| arrange that too, but the cost
wi |l be deducted from her wages
when she starts earning. |I'm al ways
very up-front about everything.

KATYA
Mama, you have to let ne do this,
you have to let nme go. I won't get

an opportunity like this again.

LUDM LLA
Your daughter is right, this is a
once in a lifetime chance for her.

lvana nulls it over, aware that her daughter's future hangs
on the decision she nmakes today.

EXT. UPMARKET HOTEL, MOLDOVA - DAY

Katya sits in a car parked on a side street, directly
opposite an upmarket hotel. She has a clear view of the
com ngs and goi ngs at the hotel through her w ndshi el d.

She observes two young girls, ANDREA and STEFANI A, waiting
outside. They are both in their late teens, attractive,

pai nful |y naive and from nodest backgrounds. They are

wai ting for someone, and appear happy and excited.

Katya picks up a photo resting on top of a file on the
passenger seat. It's a recent snap of Ludmlla, shot

cl andestinely. She is older, obviously, but instantly
recogni sable. Katya studies it for a nonment, then puts it
down and goes back to nonitoring the two young girls.

Ludmlla wal ks into view. She's wearing a flashy outfit that
is too young for her. Mney doesn't always buy taste.

She greets the girls warmy. Al three of thementer the
hotel together, with Ludmlla leading. It is clear that
Ludmlla's MO hasn't changed a bit in all these years.

EXT. REGQ ONAL RAI LWAY STATI ON, MOLDOVA - THE PAST- DAY
Ludm |l a stands by her car outside a provincial railway

station. There's a regular flow of people in and out of the
railway station, all of themtoo busy to notice each other.
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She snokes nervously as she nonitors a bus stop opposite the
railway termnus. A bus duly rolls up and disgorges its
passengers, one of whomis Katya carrying a small suitcase.

Ludm |l a spots Katya, |ooks relieved. She waves to Katya
across the street, to attract her attention.

Katya spots her and waves back. She's relieved to see
Ludm |l a there. Katya crosses the busy road and joins her.

KATYA
|"msorry I'mlate. My nother got
so enotional when | said goodbye
and woul dn't stop crying. It took
me ages to get away.

LUDM LLA
That's OK, |I've only just got here
nmysel f.

KATYA

Oh. How cone?

LUDM LLA
"1l explain in just a second.
First, let ne give you your
docunents, before |I forget.

Ludm |l a reaches into her inside coat pocket and pulls out a
passport, tickets and fol ded sheet of paper. She hands Katya
t he passport first.

LUDM LLA ( CONT' D)
Here, this is your passport. Keep
it in a safe place when your
travel | i ng.

KATYA
I will.

Katya cursorily inspects the photo and details.

LUDM LLA
This is your train ticket to
Bucharest. Your train |l eaves in
twenty mnutes fromplatformthree.
Your seat nunber is shown here.

Ludm | la points to a nunber on the stub, then hands it to
Kat ya.

KATYA
Fifty-four F.

LUDM LLA
(unfol ding the sheet)
Right. And this is a photo of the
man who w Il meet you at Gara de
( MORE)
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LUDM LLA (cont'd)
Nord and nmake sure you get on the
train to Rone alright. H's nane is
Ni col ae. He and his wife will take
care of you while your in
Buchar est .

Katya takes the A4 sheet, which features a photocopi ed
pi cture of a rough, working-class man in his forties. A
t el ephone nunber is scraw ed under neat h.

KATYA
| don't understand. | thought we
wer e goi ng together

LUDM LLA
That's what | wanted to tell you
My father had a heart attack two
days ago.

KATYA
Ch, ny God. Is he OK?

LUDM LLA
He survived, but he's in hospital
and he needs ne, which is why |
can't go with you. |I'msorry.
really am But you have to
understand the situation I'min.

KATYA
| do, but...

LUDM LLA
But what ?

KATYA
|'"'mnot sure | can do this. |'ve
never really travelled al one. Never
this far.

LUDM LLA

O course you can do it. There's
nothing to worry about. As soon as
you step off the train in
Bucharest, Nicolae will be there to
hel p you.

KATYA
VWhat about Rone?

LUDM LLA
The sane: your host famly wll
collect you fromthe station. Al
you have to do is sit on a train.
How hard is that? HmP

Katya feels confused, pressured, torn; a thousand different
t houghts run through her head. Ludm|la, fearing Katya m ght
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back out, turns up the pressure, feigns ml|d exasperation.

LUDM LLA
Look, it's up to you. But if you
turn back now, you won't just |ose
your deposit, but the chance of a
new |ife for you and your nother.
There's nothing for you here. You
are young and beautiful, and
intelligent. But even for smart
girls like you, opportunities |ike
this only cone once in a lifetine.
Don't throw it away.

Katya | owers her head and chews her lip as she nmulls her
options.

Ludm Il a deliberately applies nore pressure on the girl:

LUDM LLA
You' re running out of tinme. Do you
want to go or not?

Ludm Il a | ooks straight at her, as she waits for an answer.

Katya finally | ooks up at LudmIla and sinply nods her head
to say yes.

EXT. RAILWAY STATI ON, PLATFORM MOLDOVA - THE PAST - DAY

The train is starting to pull out of the station, slowy
gat hering nonentum Katya, in a w ndow seat, waves goodbye
to Ludmlla. Katya seens a little happier, now that she's
made up her mnd. Ludmlla smles and waves back fromthe
pl at f orm

As soon as Katya is out of eyeshot, Ludmlla' s expression
changes to one of cold indifference. She pulls out her
nmobi | e and speed dials a nunber. The call is answered

promptly.

LUDM LLA
She's on her way. This one's worth
a |l ot of noney. Make sure she
doesn't escape.
| NT. TRAIN CARRI AGE, MOLDOVA - THE PAST - DAY

Katya deep in thought as she sits staring out of the w ndow,
wat chi ng the Mol dovan countryside fl ashi ng by.

EXT. GARA DE NORD, BUCHAREST - THE PAST - DAY
SUPERI MPOSE: ' Buchar est, Romani a'
A throng of people alighting a train, anong them Kat ya.

She scans the platformand sees a man waving as he hurries
towards her through the throng of passengers. It is N COLAE.
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NI COLAE
VWl cone to Ronmania. | am Ni col ae.

He grabs her hand and shakes it, keen to nake a good first
i npression, to put her at ease.

KATYA
Katya Brynza. Pleased to neet you

Ni col ae takes her suitcase fromher and points the way.

NI COLAE
Pl ease, foll ow ne.

EXT. HOUSE, BUCHAREST - THE PAST - DAY

We are in Ferentari, a rough, hopeless and crine infested
housi ng estate on the wong side of the tracks. This is
where Bucharest's undercl ass are dunped and forgotten about.
Rundown t ower bl ocks dom nate the | andscape, but they are
interspersed with nodest private honmes that are generally
better maintained.

An ol d banger of a car, with Nicolae at the wheel and Katya
besi de him advances along a road full of such houses. He
stops outside a property that is al nost hidden behind a high
wal |, and features netal bars on all its doors and w ndows.

Ni col ae and Katya at the front door. He rings the bell.

An overwei ght woman in her fifties, fearsonme |ooking, her
hair tied in a severe bun, face puffy and red fromtoo much
dri nki ng, answers the door. Her nane is CONSTANTA.

The nonent she sees Katya she forces a smle

CONSTANTA
Ah, you here! Please, cone inside.

Const anta opens the gate and Katya steps inside, followed by
Ni col ae, who is carting her |uggage.

I NT. LI'VING ROOM HOUSE, BUCHAREST - THE PAST - DAY

Katya stands in the living room takes it all in. It's a
| ow-rent place with cheap, unstylish furniture and old
fashi oned wal | paper, but still a major step up from what she

is used to back hone. The TV is on in the background, tuned
to some m ndl ess dayti ne show.

Constanta is all charm and sm |l es.

CONSTANTA
You are Katya, yes?

KATYA
Yes, Katya Brynza.
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CONSTANTA
| am Constanta. Ludmilla told ne
all about you.

Ni col ae goes into an adjoining roomw th Katya's suitcase.

CONSTANTA ( CONT' D)
Now first things first, do you have
your passport with you?

KATYA
Yes.

CONSTANTA
Can you give it to ne for a few
m nutes? | need to give the travel
agent the details, so he can
confirmyour ticket. You'll get it
back as soon as |I've finished.

Katya retrieves it fromher inside jacket pocket and hands
it to Constanta.

Ni col ae cones back into the room and hovers besi de
Const ant a.

CONSTANTA ( CONT' D)
(to Katya)
You nust be tired? Way don't you
rest in this roomwhile |I make the
phone call.

She indicates the room Ni col ae has just come out of.

KATYA
I"'mOK, just a little hungry.

CONSTANTA ( CONT' D)
O course you are. Nicolae, be a
darling and get our guest sone
f ood.

Ni col ae nods dutifully and goes off to the kitchen.

CONSTANTA ( CONT' D)
Pl ease. ..

Eager for Katya to step into the room Constanta urges her
again. Katya takes the hint and steps inside.

| NT. BEDROOM HOUSE, BUCHAREST - THE PAST - DAY

There's nothing but a bed and a wardrobe in the room by way
of furniture, and no real decoration to speak of. As in al
the other roons in the house, the windowis barred. It is so
spartan that it could easily pass for a prison cell.

Katya i nspects the roomvisually. Her case sits in one
cor ner.
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Her quarry cornered, Constanta smles, then closes the door.
Katya thi nks nothing of it.

Suddenly, we hear a key TURN and two bolt | ocks SLIDE into
pl ace | oudly. Confused and not quite believing her own ears,
she rushes over to the door and tries the handle. No | uck,
the door is | ocked.

She tries again, this time harder. Maybe she didn't pull the
handl e hard enough the first tinme. It still doesn't open.

Pani cked, Katya starts to pound the door.

KATYA
(shouti ng)
Hey, what's going on! Open the
door! Pl ease, open the door!

I NT. LI'VING ROOM HOUSE, BUCHAREST - THE PAST - DAY

Constanta stands on the other side of the door |istening.
She pockets the key, smles cynically to herself, then wal ks
of f, ignoring Katya's desperate pleading and thunping.

As we stay on the door, we start to hear the volune on the
TV gradual |y increase until the APPLAUSE on the daytime show
al nost drowns out the commotion emanating fromthe bedroom

Katya's ni ghtmare has just begun.
| NT. BEDROOM HOUSE, BUCHAREST - THE PAST - DAY

Katya sits on the bed exhausted, whinpering, her knees
tucked under her chin. She hears the sound of the door being
UNLOCKED. Reacting, she quickly w pes away her tears,
conposes herself as best she can and positions herself on
the edge of the bed in preparation.

Constanta enters carrying a tray of basic food and dri nk.
She sets it down on the floor next to Katya.

CONSTANTA
Br eakf ast .

KATYA
Way are you doing this? Wy are you
hol di ng nme prisoner like this? You
are supposed to be hel ping ne.

Constanta coldly ignores her. She opens the wardrobe and
pulls out a slinky gown and a nmake-up bag.

KATYA
Do you want nore noney? |Is that
what this is about? My nother gave
Ludm |l a everything we have, |
swear. | have nothing nore to give
you.



Constanta turns to face Katya.

CONSTANTA
(Scoffs)
You Mol dovan girl's are so naive.
"' m not kidnapping you. Ludmlla
sold you to ne.

KATYA
(ast ounded)
| don't understand.

CONSTANTA
This is a halfway house. | buy
girls and then sell them on.
Al bani a, Greece, Germany, Italy...lI
don't care as long as | nmake a
profit.

Katya starts to panic as Constanta's words sink in.

KATYA
No, there nmust be a m stake. She
arranged an au pair job for nme. I'm

supposed to be going to Rone.

CONSTANTA
Don't you get it, you stupid little
cow? You're not going to Rone for
wor k. The only job you're going to
be doing is working as a prostitute
for whoever buys you off ne.

KATYA
No, never! Never! | will never do
t hat .

CONSTANTA

That's what they all say. You'l
have your | egs w de open in |ess

than a week. | guarantee it.
KATYA

| won't do it. I'Il kill nyself.
CONSTANTA

Listen to me carefully: forget
about your past. This is your new
life now Accept it. If you don't,
i f you cause problens, then you'l
be beaten - badly. And if you try
to escape, you'll be killed. It's
that sinple. These brothel owners
don't fuck about, let nme tell you.

Katya starts to sob

KATYA
Pl ease, no. I'ma virgin.

22.
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CONSTANTA
(Sm | es)
Then you'll fetch an even higher

price. Now, stop wasting ny tine.
Constanta throws the bag and gown on the bed.

CONSTANTA ( CONT' D)
Here's sone nmake up and a gown. Get
ready quickly. The buyer is on his
way. And for fuck's sake stop
crying like alittle baby! It's
pat heti c.

EXT. MJUNI Cl PAL PARK, MOLDOVA - DAY

Katya on a park bench with Andrea and Stefania. W view the
trio fromsone distance, so we can't hear a word of their
exchange.

Katya talks to the girls in a pleading and enphatic manner.
She pulls out a clutch of |arge photographs froma file and
passes themto the pair. They are horrified by the images
and pay heed to what they're being told, nodding sonberly.

It is clear Katya is trying to warn themoff Ludmlla, and
succeedi ng.

| NT. LI'VING ROOM HOUSE, BUCHAREST - THE PAST - DAY
Katya standing in nothing but a slinky gown, ill at ease.

Constanta, puffing lazily on a cigarette, and N col ae both
stand al ongsi de ARTAN, a wannabe Al bani an pinp, as he

i nspects Katya visually. He's 30, tall, all nuscle and
tattoos, and very intimdating.

ARTAN
(to Katya)
Take of f your cl othes.

Katya bristles, shakes her head in refusal.

Constanta's face clouds with anger at once. She nudges
Ni col ae into action.

Ever the dutiful husband, he wal ks over to Katya and punches
her hard in the stomach unflinchingly. Katya doubl es over,
gaspi ng wi th agony.

CONSTANTA
Do as your told.
Still reeling, Katya conplies and slides off the gown.
CONSTANTA

Stand straight, so we can see you
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Katya strai ghtens up as best she can, tries unsuccessfully
to fight back the tears that are welling up

Artan adm res her naked form He approaches her, to get a
better | ook. He grabs her breasts proprietorially and feels
themas if he were exam ning fresh produce in a grocery
store.

ARTAN
(Over his shoulder, to
Const ant a)
Nice tits.

He goes around the back, feels her runp. He's inpressed.

CONSTANTA
Ni ce ass too.

ARTAN
| can tell.

Everyone | aughs but Katya. She shuts her eyes nonentarily,
to block out the feelings of humliation and violation.

ARTAN

What | anguages do you speak?
KATYA

Romani an, Russi an, sone Engli sh.
ARTAN

" m Al bani an. You speak any

Al bani an?
Kat ya shakes her head no.

ARTAN
VWhat about I|talian?

She indi cates no again.

ARTAN
Never mnd, you'll pick it up
Still hovering behind Katya, he addresses Constanta.
ARTAN

A virgin, you say?

CONSTANTA
You'll be the first.

Katya shivers with fear at the prospect. Artan runs his hand
over her back in a way that is both admring and sal aci ous.

ARTAN
Well, then I'll have even nore fun
breaking her in than | thought.

( MORE)
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ARTAN (cont' d)
(beat)
Let's tal k noney, Constanta.

CONSTANTA
Yes, lets.

EXT. METROPOLI TAN RAI LWAY STATI ON, MOLDOVA - DAY

An expensive car parked outside a busy netropolitan rail way
station. At the wheel sits Ludmll a.

| NT. LUDM LLA' S CAR - DAY

She's on her nobile | eaving a voicenmail nmessage in a cheery
t one.

LUDM LLA
Andrea, it's ne, Ludmlla. It's
el even o' clock. I"'mwaiting for you
and Stefania outside the train
station, as we agreed. | was
expecting you half an hour ago.
hope everything is OK Pl ease give
me a call back when you get this
nmessage. Bye.

She hangs up, |ooks annoyed. That very instant, the
passenger door opens suddenly and in junps Katya brandi shing
a drive stun taser

LUDM LLA
VWhat the...!

Before Ludmlla can finish, Katya shoves the weapon into her
side. Ludm Il a | ooks down, sees the taser, grasps what's
happeni ng, then | ooks back up at Katya. It takes her a
nmoment to recogni se Katya, but the instant she does, she
deftly switches to a placatory node.

LUDM LLA
My God, it's you! | thought you
were. ..

KATYA

What, in sonme whorehouse, or dead
maybe? You knew exactly what
happened to me, so cut the shit,
Ludm I | a.

Katya grabs the phone from Ludm Il a and pockets it.

KATYA
You won't be needing that.

LUDM LLA
Just so you know, ny clients are
going to be here any nonent.
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KATYA
You nmean Andrea and Stefania?
LUDM LLA
You know t hen?
KATYA
They won't be turning up today.
That | can prom se you. | net them

told themall about the scam you
run and what you did to ne.

Needl ess to say, they decided not
to take up your generous offer of
bar work in Germany.

LUDM LLA
Let's tal k. Let ne explain.

KATYA
W'll talk later. Start the car.

Katya jabs her with the taser. Ludmlla conplies, fires up
t he engi ne.

KATYA
Try anything stupid and | won't
hesitate to use this on you.
Under st and?

A cowed and nervous Ludmlla nods in the affirmati ve.

LUDM LLA
VWhere to?

KATYA
The rail yard in Chisinau.

EXT. RAIL YARD, CH SI NAU - DAY

Long chains of freight carriages occupy nost of the tracks.
The whol e conpl ex has an eerie, soulless air to it.

| NT. RAI LWAY FREI GHT CARRI ACE - DAY

The carriage is an enpty piece of hulking netal; |arge,
wi ndow ess, forbi dding.

An unconscious Ludmlla |ies spreadeagle on the floor,
tethered with chains, the last of which Katya is securing.
Katya makes sone final checks. Satisfied that not even
Houdi ni coul d escape the setup, she reaches into a rucksack
| ying nearby and pulls out a bottle of water. She uncaps it
and spl ashes the contents over Ludmlla's face.

Ludm |l a awakes with a startle, coughing and spluttering.
She realises that she's trussed and instinctively squirns
and strains to free herself. It's to no avail, the chains
are too tightly bound. She i mmedi ately | ooks around, tries
to make sense of her surroundings, then turns to Katya, who



i's crouching beside her.

LUDM LLA

Were am|? What are you doi ng?
KATYA

Settling sonme old scores. |'ve

waited a long tinme for this nonment.

LUDM LLA
You' ve got this wong. It's not ne
you should be going after, it's
Constanta. That bitch cheated us
both. | didn't know that she was
selling on ny girls. 1...

KATYA
Constanta's dead, has been for six
years. What about your new
go- between, is she cheating you
t 00?

Ludm Il a responds with guilty silence.

KATYA
There's no point lying. I've spent
the last ten years digging into
everything you and the others have
been doi ng. Gathering evidence the
whol e tinme. Plotting ny revenge.
Don't think for a nonment that
you're going to be able to talk
yoursel f out of this.

LUDM LLA
| understand that your angry. |
really do. But you have to believe
me, | had nothing to do with what
happened to you in Bucharest, |
swear .

Katya responds by delivering a resounding bitch sl ap.

KATYA
Every time you lie, you'll get that
response. You can't possibly
under stand how angry I am How |'ve
had to live with the anger day in,
day out for all these years. How
it's consuned ne, |ike a cancer
eating away at nme relentlessly.

LUDM LLA
What do you want, conpensation? Is
t hat what you want, huh? | have
noney. Lots of noney. | can nmake
you rich.
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KATYA

(si ckened)
Conpensati on? Money? Do you think
that's why |'m here? No, Ludmll a.
No anount of noney you give ne
coul d even begin to conpensate ne
for the hell 1 had to endure
because of your deceit. Do you
seriously think your bl ood noney
could ever bring back the years of
ny life |l |ost because of you? Make
up for the exploitation, the abuse
| endured? You condemmed ne to a
[iving hell and now you think you
can just pay ne off and w pe all
t hat away.

LUDM LLA
VWhat do you want ne to do? Tell ne.
How can | make it up to you agai n?

KATYA

Two hundred and thirty eight.
LUDM LLA

What ?
KATYA

Two hundred and thirty eight,
that's the nunber of wonmen you've
cheated over the years.

LUDM LLA
No, I"'mjust a small tinme operator.
|"ve only handled a few girls here
and there, | prom se.

KATYA

| ve seen your books, Ludmll a.
|"ve seen all their nanes, every
one of them You destroyed hundreds
of lives. And for what? A few
hundred Euros per girl. Shame on
you.

Ludm Il a, realising she's been caught out again, braces for
Katya to deliver another slap. Katya doesn't follow through.

KATYA
Tell me, did you ever think about
any of us? What we were going
t hrough, while you lived it up
spent our noney on clothes and cars
and fancy houses? Did you?

LUDM LLA
It was just business. You have to
understand. | didn't know how bad

( MORE)



LUDM LLA (cont'd)
t hings were. | thought | was trying
to help you all, give you a new
life. You know there's nothing here
in Ml dova, especially for wonen.

Katya | ashes out and sl aps her.

KATYA
That's a lie and we both know it.
You escaped fromtraffickers
yourself in Germany. You knew
exactly what woul d happen to us
when we went abroad. How we'd be
prostituted, noved fromcountry to
country, sold fromone pinp to
anot her. The beatings. The
degradation. You knew it all, yet
you still did it. You still went
i nto business. What kind of a wonman
does that to another? Tell ne?!

LUDM LLA
| don't know what else to say to
you. I'msorry.

KATYA
(scoffs)
Sorry.

LUDM LLA
| truly am ['Il stop imediately.
"Il leave town, if you want ne to.
But please don't hurt ne. |I'm
beggi ng you, let nme go.

KATYA
How can you even | ook at yourself
in the mrror each day?

LUDM LLA
Don't hurt ne, please. Set ne free
and you'll never see nme again.
KATYA

|"mnot going to |let you go,
Ludm | la. Not now |'ve been
waiting for this nonent for twelve
| ong years. You understand? Twel ve
long, bitter, painful years.

LUDM LLA
Let's sort this out like civilized
human bei ngs.

KATYA

Cvilized human beings don't con

i nnocent young wonen into a life of
( MORE)
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KATYA (cont' d)
conpl ete and utter degradation.
Bel i eve nme, by that neasure you're
neither civilized nor human.

LUDM LLA
What are you going to do?

KATYA
' msending you on a train ride to
a foreign land, with no guarantee
that you'll make it back. Just like
you did to ne.

LUDM LLA

Were? Where are you sendi ng ne?
KATYA

Si beri a.
LUDM LLA

"1l die! You re nmad! Hand ne into
the police if you want, but you
have no right to do this.

KATYA
(derisorily)

What, so you can bribe the cops and
wal k free? Not a chance. | know how
t hi ngs work in Ml dova.

LUDM LLA
You won't get away with, this I
swear. | have friends in high
pl aces. Once they know |'m m ssi ng,
they' |l cone after you.

KATYA

You nean the high and m ghty that
you pinp for. They don't care. The
nmoment you're off the scene,
Ludmlla, they'Il find a

repl acenent for you. Nobody is
going to mss you. But a |ot of
young Mol dovan wonen are going to
sigh with relief when you're gone.

LUDM LLA

['Il die. 1'lIl freeze to death
KATYA

That's the idea.
LUDM LLA

| don't want to die. |'m begging

you, please don't |eave ne, Katya.
No, no, no, no! Please don't | eave
nme!

30.
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From her rucksack, Katya pulls out a rag and a roll of duct
tape. She stuffs the rag into Ludmlla's nouth, then tapes
it up. Ludmlla squirnms and struggl es throughout the
procedure, but Katya just ignores her nuffled cries.

Katya tidies up, making sure no unnecessary evidence is |left
behi nd. She pulls out a giant padl ock from her rucksack,
before zipping it up and slinging it over her shoul der.

Ludmlla loses it conpletely, starts to act |i ke a deranged
patient flailing vehenently in a straight-jacket.

Katya slides open the door. She pauses for a nonent before
turning around to face Ludm |l a one last tine.

KATYA
You have to understand, Ludmlla,
you condemed yoursel f the nonment
you cheated nme, sold ne for a
measly few hundred Euros. |'m not
here today as judge and jury, |I'm
here as the executioner.

Ludm | | a goes conpl etely batshit.

Unperturbed, Katya turns and junps out of the carriage. She
cl oses the door behind her. We hear it being padl ocked shut.

EXT. RAIL YARD, CH SI NAU - DAY

Katya calmMy wal ks away fromthe freight carriage, an
expression of steely determ nation etched on her face.

I NT. SU TE, LUXURY HOTEL, CHI SI NAU - N GHT

Wall to wall opulence. Katya sits at the desk, illum nated
by the table |anp.

She cycles through a series of photographs on her laptop: a
portrait of Constanta and Ni col ae; a shot of them out and
about together, taken covertly; a badly mangled weck of a
car; energency services at the crash site, two shrouded
bodies lying by the car; a fancy headstone featuring a photo
of Constanta and anot her one depicting Nicol ae.

Katya fol ds shut the screen. She seens appeased. It's al nost
as iIf she's just closed the lid on her nenories of the pair
t hensel ves.

EXT. RAIL YARD, VLADI VOSTOK - DAY

SUPERI MPOSE: ' Ml adi vost ok, Si beri a'

A bright, but bitterly cold, winter's day.

A bluff, rotund Russian CUSTOVSE OFFI CER is being briefed by
an UNDERLI NG Behind them a RAIL YARD WORKER is busy with a

heavy-duty bolt cutter, trying to free the padl ock on the
freight carriage we saw earlier.
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UNDERLI NG
It's been parked here for a week.
Nobody's clained it.

CUSTOMS OFFI CER
Have you checked the paper trail?

The underling holds up a clipboard full of docunentation as
evi dence.

UNDERLI NG
Yeah. Nothing. It just leads to a
rented post box in Antwerp.

The custons officer grunts, perplexed.

Just at that nonent, the rail yard worker succeeds in
br eaki ng t he padl ock.

CUSTOMS OFFI CER
It doesn't nmake sense. Let's take a
| ook i nside.

The rail yard worker slides back the door. Al three nen
peer in and i medi ately bl anch at what they see.

Lying there, still constrained, just as Katya left her, is
Ludmlla s frozen, discoloured and enmaci ated corpse. She
resenbl es a macabre cryogeni c waxwork. Her nouth is agape,

her eyes wi de open. The open sores around her wists are
evidence of her futile efforts to break free.

The underling and the rail yard worker | ook at each other
shocked. The custons officer crosses hinself and nutters
sone religious incantation under his breath.

EXT. PETROL STATION, ROMANI A - THE PAST - DAY

A popul ar pit stop abutting a busy main road. Artan's car is
one of many parked on the large forecourt.

Katya sits in the car, studying the rear view mrror.
| NT. SHOP, PETROL STATI ON, ROVANI A - THE PAST - DAY

Artan waits inpatiently to be served, all the while keeping
an anxi ous eye on his precious cargo through the w ndow.

EXT. PETROL STATION, ROVANI A - THE PAST - DAY

Suddenly, the passenger door flies open, Katya junps out and
she starts to sprint.

I NT. SHOP, PETROL STATION, ROVANI A - THE PAST - DAY

Artan rushes out of the shop like a bat out of hell.
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EXT. MAIN RCAD, ROVANI A - THE PAST - DAY
Katya crosses the road reckl essly, barely dodging the cars
belting past. Car horns BLARE angrily at her incursion. She
reaches a farmer's field opposite the station.
In the background, we see Artan racing across the forecourt.
EXT. FARMER S FI ELD, ROMANI A - THE PAST - DAY

Katya vaults the I ow fence and runs across the field with
unrel enting speed.

EXT. MAIN ROAD, ROVANI A - THE PAST - DAY

Artan is del ayed on the wong side of the road by the
speeding traffic. He dashes across at the first opportunity.

EXT. FARMER S FI ELD, ROVANI A - THE PAST - DAY

Katya gl ances over her shoul der, sees hi mbound over the
fence. She speeds up even nore.

Artan starts to close in on her with frightening speed.
She's no match for his giant strides.

She | ooks back again, realises that it is hopeless - he's
perilously close.

Artan grabs her from behind and tackles her to the ground.

She struggles intensely to break free of his hold, but he's
far too strong for her.

ARTAN
Try that again, bitch, and 1"l
have your nother killed. All
takes i s one phone call.

I

t

Katya begins to cry, her anguish m xed with anger and
defi ance.

KATYA
| will escape. You can't keep ne
prisoner forever!

ARTAN
We'll see about that.

EXT. APARTMENT BLOCK, TIRANA - THE PAST - DAY
SUPERI MPCSE: ' Tirana, Al bania

Artan's car pulls up outside an ugly Soviet-era apartnment
conpl ex, situated in an unfashionable part of the city.
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| NT. HALLWAY, ARTAN S APARTMENT, TIRANA - THE PAST - DAY

Artan shoves Katya into the apartnent, double |ocks the door
behi nd hi m and pockets the key.

He | eads her into the living room
| NT. LIVING ROOM ARTAN S APARTMENT, TIRANA - THE PAST - DAY

The apartnent is a shabby affair, featuring nusty old
wal | paper and cheap, m smatched furniture that is outdated.

He stands in front of her a nonent, regards her lustfully.

ARTAN
Take of f your coat.

Katya i s nervous, unsure, but decides to conply; she throws
her coat on the arnthair nearby.

Artan noves forward, starts to paw her

ARTAN ( CONT' D)
Let's find out if you're really as
tasty as you | ook, shall we?

Katya squirms, senses what's comng, starts to panic, tries
to think of a way to deflect his advances.

KATYA
You nust be hungry. Let nme nake you
sonething to eat.

Artan grabs her arm pulls her closer. Katya turns away, to
avoid his halitosis, keeps it there.

ARTAN
Oh, I"'mhungry all right. Hungry
for a fuck.

Artan clutches her face, shoves it towards hi m before
ki ssing her hungrily on the nouth. He starts to get
seriously aroused.

Suddenly, w thout warning, Artan spins Katya around, shoves
her towards the end of the sofa. Katya shrieks, struggles.

He bends her over and starts to undo her belt inpatiently
with his free hand, all the while holding her in position
forcefully. He pulls down her jeans and panti es.

Katya tries to break free, but his grip is too strong.

KATYA
No, no, no! Pl ease, no!

Too late. Artan hastily unzips his trousers and penetrates
her. Katya gasps with pain. Artan noves in and out of her
with furious intensity, using short, powerful thrusts. Katya
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| ets out cries of pain.
Shock and horror are etched on her face. Al she can do is
endure the ordeal, pray for it to be over. Tears roll down
her face.
Artan climaxes mercifully quickly. Breathless, he pulls out
of Katya and zips up his trousers. Katya stays where she is,
sobbi ng, too shell shocked to nove.

Catching his breath, he pats her on her back patronisingly.

ARTAN
(smling)
You' re gonna nmake a | ot of nobney,
babe. | can tell. W' re gonna be

rich.
| NT. BEDROOM ARTAN S APARTMENT, TIRANA - THE PAST - DAY
Katya is lying on the bed, each hand handcuffed to a bed
post. She's still wearing the sanme clothes. She lies there
sniffling, wondering howit all went so wong.

She hears the door unlock, |ooks up. She bristles
instinctively, fearful of what will happen to her next.

Artan pushes the door open and stands in the doorway a
nonment, regarding her

He noves into the room Hovers over her

KATYA
It hurts. Please untie ne.

ARTAN
You won't be here long. W |eave
for Italy tonmorrow. |'m nmaking | ast

m nut e arrangenents.

KATYA
| want to tel ephone ny nother. Let
her know |I'm safe, that's all.
prom sed her | woul d.

ARTAN
No tel ephone calls. No contact.
It's best that way.

KATYA
She' Il be worried sick about ne.
It's been days since we've spoken.
ARTAN
(adamant)

| said no calls. You don't do
anything without ny perm ssion from
now on. You belong to ne. You do as
exactly as | say, when | say.



36.
Katya begins to cry quietly; tears roll down her face.

KATYA
Way are you doing this to ne?

ARTAN
You' re going to earn noney for nme.
Italy is a rich country. They pay
wel |l for sex there, especially with
fresh neat.

Katya i s incredul ous.

KATYA
| won't doit. | won't sleep with
men like that. 1'mno prostitute.
ARTAN
It's easy noney. And you'll learn
to enjoy it. It's just sex. It'll
be fun after a while. You'll see.
KATYA
| won't doit. I won't!

Artan grows inpatient, nenacing.

ARTAN
You will do exactly as | say. If
you don't, | wll beat you to a

pulp. And if you try to run away,
"1l get to your nother faster than
you ever wll.

Artan sits down on the bed, grabs her leg, imobilising her.
He reaches into his back pocket and pulls out an injection.
He pulls the cover off the needle with his teeth, spits it
out .

Katya's eyes bulge with panic, she strains against the
cuffs.

KATYA
What are you doi ng?!

ARTAN
This' Il cal myou down.

He plunges the needle into a vein in her I eg. The heroin
takes hol d al nost instantaneously. Katya's whol e body arches
involuntarily as the drug surges through her, then rel axes
as the euphoria and pleasure kick in. She sighs in

happi ness.

Artan stands up and pulls off Katya's jeans and panti es,
before pulling dowm his own trousers and underpants,
exposing his bare butt. W know what's going to happen next.
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EXT. APARTMENT BLOCK, TIRANA - DAY
Katya pulls up in an expensive, fast set of rented wheels.
The place is a shadow even of its former shabby self.
W ndows smashed, graffiti everywhere, a huge pile of rubble
and junk out front. Uninhabited, desol ate, condemmed; the
place is just waiting for the wecking ball to arrive.
Katya steps out of her car, |ooks around, takes it all in.
| NT. ARTAN S APARTMENT BLOCK, TIRANA - DAY

Katya stands in front of Artan's old apartnent. The front
door is hanging off. She kicks it open.

| NT. HALLWAY, ARTAN S APARTMENT, TI RANA - DAY

Katya wal ks in, |ooks around. The wal |l paper is torn, the
fl oor bare. There's a creepy and soulless vibe to the place.

| NT. LIVING ROOM ARTAN S APARTMENT, TI RANA - DAY

Katya takes in the room It's a facsimle of the rest of the
apartnment: exposed w res hangi ng out where the wall plugs
and |light sw tches have been ripped out; w ndows smashed i n;
wal I s covered in danp and graffiti.

She tries to reconcile the roomas it is now with her
haunti ng nenories of the place. She shifts her attention to
t he spot where the sofa used to be, holds her focus on it.
BEG N FLASHBACK:

| NT. LIVING ROOM ARTAN S APARTMENT, TIRANA - THE PAST - DAY
Artan rapes her from behind while she's bent over the sofa.
END FLASHBACK.

She cones back to the present. Enotions start to well up in
her: anger, sadness, vengeance. She noves on to the bedroom

| NT. BEDROOM ARTAN S APARTMENT, TI RANA - DAY

Katya enters. She's suddenly seized by anot her nmenory.
BEG N FLASHBACK:

| NT. BEDROOM ARTAN S APARTMENT, TIRANA - THE PAST - DAY

Artan sits on the bed, next to a handcuffed Katya. He
reaches into his back pocket and pulls out an injection.

CLOSE ON Artan plunges the injection into Katya's |eg.
CLOSE ON Katya's ecstatic face as the heroin takes hol d.
END FLASHBACK.
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| NT. BEDROOM ARTAN S APARTMENT, TI RANA - DAY

Katya snaps out of her thoughts. She churns with rage, but
seens to draw strength and resolve fromit at the sanme tine.

I NT. ARTAN' S VAN - MOVI NG - THE PAST - DAY

An encl osed dark space, alnost pitch black, coffin-like.
Katya is lying down in it, her body confined unconfortably
in a fetal position, her face barely visible. She breathes
sparingly, as if scared she'll run out of air. She struggles
to mai ntain her conposure, to her keep claustrophobia at

bay.

We can clearly hear the HUM of an ENG NE and the famliar
RUMBLE of TYRES travelling at high speed over asphalt.

CUT TO

The interior of the van. It is largely enpty, save for a
suitcase and a coupl e of black sacks containing Artan's
nmeagre possessions. It is clear that Katya is hidden beneath
a false floor in this vehicle.

CUT TO

Artan in the front cab of the van, driving along a freeway.
He's contented, his plans finally becomng reality.

We whizz beneath a | arge overhead sign that reads 'M LANO .
EXT. M LAN - DAY
SUPERI MPOSE: ' M LAN, | TALY

The M | anese skyline against a backdrop of the magnificent
Al ps on a perfect |late sumer's day.

EXT. "BAR RIVQOLI", M LAN - DAY
A dive bar on the wong side of the tracks.
Katya enters the establishnment.
| NT. "BAR RIVQOLI", M LAN - DAY

A seedy, snoke-filled establishnment. The patrons - nostly
|owrent types - are glued to the soccer match on the TV.

Kat ya approaches the BARNAN.

KATYA
' m | ooking for Omar.

He cocks his head towards a Moroccan sitting with his
FRIENDS in the corner. Meet OVAR, a | ow | evel dealer and
hustler. He's in his twenties, dressed in street gear,
possessed of a real swagger.
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Kat ya approaches his table.

KATYA
Del ors said you have a package for
ne.

OVAR
You Katya?

She nods yes.

OVAR ( CONT' D)
Shit! He didn't tell nme you' d be
t hi s good | ooki ng.

Katya just stares back at himsternly.

OVAR ( CONT' D)
(hol di ng his hands up)

Heh, I'mjust saying. You can't be
angry with a man for telling the
truth.
KATYA
Do you have the goods or not?
OVAR
(gesturing to the back of
t he bar)

Fol | ow ne.
| NT. STORE ROOM "BAR R VOLI", M LAN - DAY

Omar hands Katya a vial of heroin. She holds it up, exam nes
it.

OVAR
Quality stuff. | added sone
Fentanyl to it, just to give it a
real kick. Go easy. It'll give you

a high like you' d never believe.

Katya pockets the drug. She's all business, not at al
interested in his patter.

KATYA
What about the gun?

Omar reaches behind one of the crates and pulls out
sonmet hing wapped in a cloth. He unwaps it to reveal a
sem - aut omati c pistol

OVAR
This the kind of thing you wanted?

KATYA
A G and Power K100. Perfect.
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OVAR
"' minpressed. A woman who knows
her guns.

KATYA

@un club nenber, five years.
Katya takes it fromhim inspects it, gets the feel of it.
OVAR

No need for the free introductory
| esson then.

Katya adopts a firing stance, ains the gun at the wall, a
cold, steely expression on her face.
KATYA
' mgoing to be the one teaching a

| esson.
EXT. MAIN ROAD, M LAN - THE PAST - N GHT
A busy thoroughfare in Mlan's red-light district.

It's a cold, rainy night, but the streetwal kers, of various
nationalities, are still out, forced to ply their trade in
al | weat hers.

Artan pulls up next to Katya in a flashy notor and w nds
down the wi ndow. He's sharply dressed and dripping in
jewel l ery. Business is clearly boom ng.

By contrast, Katya is a ness: caked in nmake-up, scantily
cl ad, high on God knows what. Artan's sudden appearance has
a sobering effect on her.

ARTAN
Get in.

Katya conplies neekly, junps into the passenger seat.
| NT. ARTAN S CAR - THE PAST - N GHT

ARTAN
(curt, aggressive)
Money.

Katya pulls out a few Euros from her purse and hands them
over. She appears skittish, fearful.

He counts the notes with practised speed, then turns to her
and stares at her nenacingly for a beat. Katya knows she's
in trouble.

ARTAN ( CONT' D)
VWhat do you call this?
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KATYA
l"'msorry, Artan. It's been a slow
night. The rain's keeping everyone
awnay.

ARTAN
(m m cking her
sarcastical ly)
The rains keepi ng everyone away.

Artan | ashes out w thout warning: he grabs Katya by her hair
and smashes her head forcefully against the side w ndow. She
yel ps in pain.

ARTAN
You usel ess, drugged-up bitch! How
the fuck am| supposed to live on
this? Do you know how nuch it cost
me to bring you to Italy?

Katya cowers as she tries to recover fromthe bl ow.

KATYA
"' msorry.

Katya flinches as Artan reaches over and opens her door. He
starts to shove her out as if she's a stray dog.

ARTAN
Go on, get out! | want another two
hundred Euros by the norning or
your dead neat. No excuses!

EXT. MAIN ROCAD, M LAN - THE PAST - N GHT
Katya stands in the freezing rain as he drives off.
EXT. CAR PARK, M LAN - THE PAST - N GHT

A nodest hat chback, its wi ndows steaned-up, sits in the
ot herw se enpty car park of an anonynous industrial estate.

| NT. HATCHBACK - THE PAST - N GHT

Katya is on the back seat having sex doggy-style with a
PUNTER. He's really into it. She can't wait for it to be
over. He's in his twenties, clean-cut and handsone, not the
type you' d think would frequent streetwal kers.

PUNTER
How about it? How about anal ?
KATYA
(adamant)
| told you, | don't do anal
PUNTER

Please. 1'l|l pay you extra.
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KATYA
| said, NO

Overwhel med by frustration and excitenent, he pulls out of
Katya abruptly and switches to anal, plunging in heedl essly.

Katya screans and her body stiffens as shockwaves of pain
pul se through her body. She's too weak to fight back.

PUNTER
Wiores aren't allowed to say no!

Tears stream down Katya's face. She's just hit a new | ow
| NT. LIVING ROOM APARTMENT, M LAN - THE PAST - DAY

Anot her day another dollar. Artan's sits at the dining table
of his nodest open-plan apartnent counting Katya's earnings.
Also on the table is an injection of heroin, prepped and
ready to be adm ni stered.

Katya sits opposite, on the sofa. She's huggi ng herself,
rocking gently, waiting inpatiently, desperate for her fix.

Artan finishes counting the noney. He's pl eased.

ARTAN
Three hundred Euros. You had a good
ni ght .

Katya nods, smles weakly, glad that he's happy.

Artan holds out the syringe to Katya, |ike an owner
rewarding a pet with a treat.

ARTAN
(benevol ent)
Here. You' ve earned it, baby.

Katya rushes forward to accept it. She sits back down on the
sofa and starts to prep for a hit. She flicks the tip with
her fingers and squirts sonme of the content, to renove air
bubbl es. She's an expert now, knows exactly what to do.

She searches for a vein on her left arm then plunges in the
needl e. Her body relaxes as the drug takes hol d, sinking
into the sofa. She basks in her high, retreating to a benign
wor |l d of her own making for a few precious nonents.

Escapi ng.

EXT. RED-LI GHT AREA, M LAN - THE PAST - DUSK

A new spot, but trade is abysmal. Katya stands shivering in
a mcro dress, short jacket and hi gh heels.

She | ooks back at Artan sitting in his car sone distance
away enjoying a cigarette, wishing she was in the warnth
t 0o.
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He just watches her inpassively.

A monment | ater, she spots a police car approaching slowy,
del i berately. She panics and starts to walk, hoping it wll
j ust pass by.

I NT. ARTAN' S CAR - THE PAST - DUSK

Artan spots the police car too as it drives by. He snaps to
attention inmedi ately.

ARTAN S POV:

The car glides al ongside Katya, then halts. Two young
CARABI NI ERI get out.

ARTAN
(to hinself)
Just stick to the script. Just give
themthe story | gave you

The officers question Katya briefly. We can't hear the
conversation, but whatever Katya's answers, they are not
convi nced. They uncerenoniously bundle a protesting Katya
into the back of their vehicle and drive away.

Artan is livid. He whacks the steering wheel in frustration.

ARTAN
Shi t!

I NT. POLI CE STATION, M LAN - THE PAST - DAWN

The DUTY OFFI CER unl ocks the cell door to reveal Katya
sitting on the bed awake, whiling away the hours.

EXT. POLICE STATION, M LAN - THE PAST - DAWN

A smal | suburban outpost. An angry Artan sits in his car
outside, waiting inpatiently for Katya to be rel eased.

ARTAN S POV:

Katya exits the main entrance. She spots Artan and freezes.
She's far nore afraid of himthan she is of the police.

She knows she has no choice, she has to face the reckoning.
She wal ks over to his car, dreading every step, and gets in.

| NT. ARTAN S CAR - THE PAST - DAWN
Artan is all controlled rage.

ARTAN
What happened? What did they do?
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KATYA
Not hi ng. They just took down ny
details, fingerprinted me, then
| ocked ne up for the night.

ARTAN
Any char ges?
KATYA
No, they let ne off with just a
war ni ng.
ARTAN
How coul d you be so stupid?
KATYA
| didn't see them com ng. Neither

did you.

Artan | ashes out with a slap, but then realises where he's
parked and instantly regrets punishing her insolence in such
an exposed setting.

ARTAN
Fuck you! Don't you dare blanme this
on nme, you hear? This was your
fault for not being on guard
enough, for not follow ng ny
instructions properly.

Katya sits inpassively, taking the abuse.

ARTAN ( CONT' D)
Did you give the the false details
| taught you?

KATYA
Yes.

ARTAN
(paranoi a ri sing)
They' Il run a check. They'll find
out you're lying. And the next tine

you're arrested, they'll charge
you. | can't afford to take that
risk.
KATYA
(quietly)

One of the other girls there had
been arrested for the tenth tine.
They just |et her go.

Artan shakes his head, skeptical, disbelieving.

ARTAN
I|"millegal here too, renenber?
can't afford to take any risks..
It's time for you to go.
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Katya can't believe her ears, starts to panic.

KATYA
Artan, no. Please. | won't do it
again. | promse |'ll be careful
ARTAN
No. 1've been thinking: you' re not

earning as nuch as you used to, but
costing ne nore than ever to keep.

And now this... | need to sell you
on, bring in sone fresh neat.

KATYA
"1l try harder. | swear.
ARTAN
No. |'ve made up ny mnd. You have

to go.
EXT. DE WALLEN, AMSTERDAM - THE PAST - DAY
SUPERI MPOSE: ' Anst erdam The Net herl ands
A canal with tightly packed row houses fl anking both sides;
touri sts wandering around. W are in the heart of De Wall en,
the city's fanmous red-light district.
| NT. COOS' OFFI CE, DE WALLEN, AMSTERDAM - THE PAST - DAY

The back-office of bigtinme brothel owner COOS VAN DER
MEI DEN.

Coos is in his fifties, overweight, bearded, spangled in
gold jewellery, his receding hair tied in an incongruous
ponytail. He | ooks every bit the seedy sex inpresario that
he is.

He sits behind a big desk, puffing on a fat cigar. Flanking
himare some of his HEAVIES. Artan is there too, waiting for
a deci sion.

Katya stands before all of them stark naked. She | ooks

sel f-consci ous, vul nerabl e and, above all, worried. Despite
everything, she doesn't want Artan to sell her. A case of
better the devil you know.

Coos | eans back in his chair, takes another puff on his
cigar, examnes Katya intently with his eyes, mulls his
deci si on.

600
(to Artan)
How many clients did you say she
can service?

ARTAN
Up to twenty a day. She's a bargain
at that price, believe ne.
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Coos returns his gaze to Katya, runs sonme nunbers in his
head. Finally, he nods, his m nd nade up:

000
OK, four thousand Euros it is.

Artan is delighted, punps his fists.

ARTAN
You won't regret it.

000
W'l see.

Katya is devastated, throws Artan a desperate |ook. He
responds by giving her a |ook that says 'good riddance'.

COOos
(addressi ng Katya)
| look after my girls, as long they
| ook after me. You understand?

Katya nods weakly. When will this nightmare end?!

COOS (CONT' D)
Mess with me and you will be

puni shed - severely. | have
business to run. | can't afford
pr obl ens.

KATYA
Yes.

CO0s

Good. Now get dressed.
Katya hastily picks up her clothes and starts to dress.

COOS ( CONT' D)
(i nstructing HEAVY #1)
Bring me four thousand fromthe
saf e.

The man foll ows orders and | eaves the room i medi ately.

COOS ( CONT' D)
(addressi ng HEAVY #2)
Put her to work in the Barndesteeg
shop. Get Maya to train her up, OK?

HEAVY #2 nods dutifully. He wal ks over to Katya, who's just
fini shed dressing, takes her by the arm and | eads her out.

Katya throws Artan another pleading | ook as she goes. He
just stares back unenotionally.
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EXT. LUXURY HOUSE, M LAN - DAY

Katya sits in her car, at a discrete distance froma |arge
house in a well-to-do suburb of M| an.

KATYA' S POV:

The front door opens and out spills Artan, still pulling on
his jacket. He is dressed too young for his age. A nman
trying to inpress his mstress, desperate to defy the years.

The inhabitant, a beautiful young BLONDE in her twenties,

still in her nightgown, |ooks both ways, to check her
surroundi ngs, before treating Artan to one last, |ingering
ki ss.

Artan breaks off reluctantly. Smling, he gets into his
pi nped-up Mercedes with tinted wi ndows and drives away.

Katya fires-up her car and foll ows him
EXT. ALBANI AN SOCI AL CLUB, M LAN - DAY

The building is served by a | arge car park, both at the
front and the rear. An expansive front w ndow affords a
clear views of the interior of the club.

From a distance, we see Artan join his FRIENDS at a table.
He makes hinself confortable, intends to spend tine there.

Katya pulls up in her car at a safe distance. She reaches
over to the glove conpartnent and pulls out the vial of
heroin she procured from Omar, as well as a syringe.

She starts to prep the injection, loading it with the drug.
EXT. ALBANI AN SOCI AL CLUB, M LAN - LATER

Still observing froma distance, we see Artan finish-up and
| eave, nuch to the disappointnent of his friends.

EXT. CAR PARK, ALBANI AN SCOCI AL CLUB, M LAN - DAY

Artan wal ks alone to his Mercedes, parked in the secl uded
rear car park. He seens pl eased, relaxed, |ike he doesn't
have a care in the world. He gets in.

I NT. ARTAN' S CAR - DAY

Artan starts the car and reaches over his shoulder for the
safety belt. As he does so, Katya sits up on the back seat
and gently places the nuzzle of her pistol on his tenple.

He freezes instinctively.
KATYA

Put your hands on the steering
wheel , where | can see them
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Artan conplies, snatching a glance in the rear view mrror
in the process. He recogni ses Katya instantly and just
smles wyly in response. He decides to play it cool.

ARTAN
| was wondering when you' d make it
back.
KATYA
Oh, I'msure you've had many
sl eepl ess nights worryi ng about ne.
ARTAN
(still gazing in mrror)
You | ook wel .
KATYA
No t hanks to you.
ARTAN
You were the best |ooking girl
ever had. | shouldn't have got rid
of you.
KATYA

Ohn? And how many nore have there
been, Artan? How many nore young
girl's Iives have you nessed up
since me? How many nore junkies
have you created over the years?

ARTAN
It was just business, nothing nore.
KATYA
To me, business inplies an agreed
exchange. Freedomto trade. | don't
remenber being a free agent. | just

remenber being your sl ave.
Artan doesn't have a comeback.

KATYA ( CONT' D)
Step out of the car - slowy.

EXT. ARTAN S CAR - DAY

Artan steps out as instructed. Katya maneuvers out of the
back, keeping her gun trained on him But he's got other

i deas. Seizing the opportunity, he ducks back inside and
retrieves a gun secreted under the driver's seat.

Quick as a flash, he spins round and pulls the trigger once,
tw ce.

Katya doesn't flinch for a second. It's as if she was
expecting himto make the nove.
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Not hi ng. Just the hollow CLI CK of the hanmmer dropping on an
enpty chanber. Artan suddenly realizes he's dry firing.

Katya pulls out the nmagazine from her jacket pocket and
hol ds it up.

KATYA
Didn't it feel alittle light?

Artan's been outfoxed and he knows it.

KATYA ( CONT' D)
Drop it.

He puts his gun down and steps back, hands in the air.
Katya ushers himw th her gun.

KATYA ( CONT' D)
Now, get in the boot.

I NT. ARTAN' S CAR - LATER

Artan is securely ensconced in the boot of his car, his
hands and feet bound with cable ties. Katya slans the |id
shut on him

EXT. BUSY ROAD, M LAN - DAY

Katya, at the wheel of Artan's Mercedes, driving al ong. She
joins the back end of a fast-grow ng tail back.

| NT. ARTAN' S CAR - DAY

Katya strains to see what's causing the jam She quickly
notices a police checkpoint up ahead. She | ooks for a way to
avoid it, but there is none. She remains calm neverthel ess.

KATYA' S POV:

A ROOKY Car abi niere is stopping each car, questioning the
occupants briefly, before allowing themto drive on

She snails slowy, inevitably, towards the checkpoint. Any
action on her part noww ||l only raise suspicion. She elects
to act normal, to brazen it out.

Katya passes a police car parked at the side. The DRIVER is
an ol der Carabiniere who is busy conpleting his paperwork.

EXT. BUSY ROAD, M LAN - DAY

The Rooky finishes quizzing the car in front of Katya's and
waves it through. He notions Katya to nove forward.

| NT. ARTAN' S CAR - DAY

Katya tenses slightly, but manages to disguise it well. She
edges forward, stops the car beside the Rooky and wi nds down
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t he wi ndow.
| NT. BOOT, ARTAN S CAR - DAY

Artan, senses the car has stopped. He strains to listen,
suspi cious, alert.

| NT. ARTAN S CAR - DAY
The Rooky addresses Katya through the | owered w ndow.

ROCKY
(in Italian)
Buon poneriggi o, signora

KATYA
l"msorry, | don't speak Italian,
only Engli sh.

ROOKY
Ah, m scusi.

Switches to English, his delivery slightly rusty.
ROCKY ( CONT' D)
There was a...How do you say...Erm
a hit and run here last Friday...
| NT. BOOT, ARTAN S CAR - DAY

Artan starts to pound the interior wall of the boot with his
feet.

| NT. ARTAN' S CAR - DAY

Katya hears the noise and freezes nonmentarily, as her mnd
goes into overdrive, processes, decides how to react.

The Rooky hears the commotion too and steps back in
surprise, starts to reach for his weapon

ROCKY
Step out of the car!

Too | ate. Katya slans the Mercedes into gear and tears off
as fast as she can, tyres screeching, rubber burning.

EXT. BUSY ROAD, M LAN - DAY

The Rooky, reeling with shock, legs it to his car, alerting
hi s col | eague as he goes.

They roar off in pursuit, lights flashing, SIREN scream ng.
| NT. ARTAN S CAR - DAY
Katya gl ances in the rear viewmrror, sees the police car

gi ving chase, lights flashing, siren BLARI NG She hunkers
down, concentrates, starts to accelerate the vehicle.
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EXT. BUSY ROAD, M LAN - DAY

Katya skillfully weaves the car in and out of traffic at
speed. Horns HONK angrily all around. PEDESTRI ANS | ook on.

I NT. POLI CE CAR - DAY

The Driver focuses entirely on tracking Katya, while the
Rooky radi os for back up.

EXT. MAJOR | NTERSECTI ON, M LAN - DAY
Artan's car speeds towards the crossroad.
| NT. ARTAN S CAR - DAY

The |ight changes to red just as Katya approaches. No
choi ce. She speeds up even nore and junps the |ight.

Flowng traffic either skids to a halt or swerves suddenly
to avoid her car.

Katya pulls a sharp right at high speed.
| NT. BOOT, ARTAN S CAR - DAY

Artan is thrown around like he's in a tunble dryer as the
car turns acutely.

EXT. MAIN ROADS, M LAN - DAY

Katya barrels down the road.

A second police car, siren blaring, approaches in the
opposite direction. The two occupants spot Katya's speedi ng
Mercedes i medi ately. They performa 180 degree turn in the
m ddl e of the road and join the chase.

| NT. POLI CE CAR #2 - DAY

CARABI NI ERI #3 confirns over the radio that they are in
pursuit.

EXT. MAIN ROADS, M LAN - DAY

The Rooky's car catches up with the second police car. They
are both gunning after Katya now.

I NT. ARTAN' S CAR - DAY

The traffic |ight up ahead changes to stop again. This tine
Katya's path is bl ocked by the cars in front.

Wthout batting an eyelid, she nounts the pavenent.
Petrified pedestrians junp out of the way in all directions,
clearing a path for her. It's a mracle nobody is nmown down.

Katya circunvents the traffic lights and cuts a left.
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EXT. MAIN ROCADS, M LAN - DAY
Bot h police cars break out onto the pavenent too.
EXT. MAIN ROCADS, M LAN - DAY

A parked car pulls out w thout indicating. Katya swerves
adeptly to avoid it.

The first police car is not so lucky and plows into it.

The second police car manages to dodge the smash-up - just.
Katya turns right, into a small side street.

EXT. SIDE STREET, M LAN - DAY

Katya races down the street uninpeded, starts to put sone
di stance between her and the second police car.

| NT. ARTAN' S CAR - DAY

She suddenly sees a garbage truck reversing out from an
i ntersecting street.

There's no avoiding it. No escape. She cal cul ates she can
skirt around it if she speeds up. She hits the gas pedal.

EXT. SIDE STREET, M LAN - DAY

The Merc zips around the garbage truck just in the nick of
time and with just centinetres to spare.

I NT. POLI CE CAR #2 - DAY

The Carabinieri both realise that the garbage truck has
reversed out too far now for themto get past safely.

They sl amon the brakes urgently. But it is too |late. The
police car skids right into the truck, totalling the front.

EXT. SIDE STREET, M LAN - DAY
Bot h Carabi eneri get out of the weck cursing, but unharned.
| NT. ARTAN S CAR - DAY

Katya | ooks back, sees she's shaken off the cops. Allows
herself a little smle. Takes off down the street.

EXT. MAIN ROADS, M LAN - DAY

Anot her police car parked outside a row of shops, facing the
traffic.

CARABI NI ERI #5 is standing beside his car, listening to the
description of the Mercedes being broadcast over police
radi o.
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He can't quite believe his eyes as Katya whi ps past in the
very sane car.

He junps in, flicks on the SIREN, then peels off in hot
pursuit.

| NT. ARTAN S CAR - DAY
Katya realises the police are on her tail again.

KATYA
Shi t!

Katya starts to drive evasively again, desperate to shake
off the cops once and for all.

| NT. POLI CE CAR #3 - DAY

Carabinieri #5 drives |ike a denon, determ ned to keep up
with Katya. Hi s coll eague, CARABI NI ERI #6, gives a running
commentary to HQ over the police radio.

EXT. MAIN ROADS, M LAN - DAY

Katya executes a spectacular u-turn in the mddle of the
road and then takes the first left.

The police car follows close behind.

Tram tracks run along the nedian strip of this road. Katya
| urches her car onto the tracks. Starts to pull away.

A MOTORBI KE COP joins the chase, but sticks to the road,
rides parallel to the neridian, stays with the flow of
traffic.

Katya can't seemto shake off the police, no matter what!
| NT. POLI CE CAR #3 - DAY

Carabinieri #6 still screamng excitedly into the radio.
EXT. MAIN ROADS, M LAN - DAY

A tram appears in the opposite direction, on course for a
head-on collision wth Katya.

| NT. ARTAN S CAR - DAY

Katya keeps her cool. Doesn't waver, doesn't change course.
The tram gets closer, closer. Still, Katya doesn't relent.
Then, at the |ast possible second, she sees a break in the

barriers that run along both sides of the neridian. Seizing
the opportunity, she flicks the wheel and swerves sharply.
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EXT. MAIN ROADS, M LAN - DAY

The car slips through the gap in the neridian successfully,
exiting the track undamaged, and bursts back onto the road.

| NT. ARTAN S CAR - DAY

Katya quickly and skillfully brings the Mercedes back under
control as it rejoins the traffic on the road.

| NT. BOOT, ARTAN S CAR - DAY

Artan is on a joy ride fromhell, alnost ready to puke.

| NT. POLI CE CAR #3 - DAY

The cops try to pull the sane maneuver. They manage to dodge
the oncom ng tram but do so so |late and so sharply that
they | ose control of their vehicle.

The police car cuts across two |lanes of traffic and SMASHES
straight into parked cars.

EXT. MAIN ROADS, M LAN - DAY

The vehicles behind the police car start piling into each
other, as they brake to avoid rammng into the weckage
caused by the cops. The horrible sound of nmetal CRUNCHI NG
and horns HONKI NG desperately.

The notorbi ke cop skirts around the detritus and presses on.
| NT. ARTAN S CAR - DAY

Katya gl ances in the side viewmrror, sees the notorbike
beari ng down on her. She can't go any faster.

She perforns nore nifty noves, to put sone distance between
them but he's on her like a |inpet.

EXT. I NTERSECTI ON, M LAN - DAY

Katya races through the busy intersection w thout regard.
Cars skid and spin, tyres SCREECH, as everyone scranbles to
avoi d her.

| NT. ARTAN S CAR - DAY

Just when she thinks she's made it safely across, BHAM A
car t-bones her passenger-side.

The Mercedes slides out of control nonentarily, as Katya
battles to tanme it.

| NT. BOOT, ARTAN S CAR - DAY

Artan is buffeted badly by the inpact.
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ARTAN
Fuuuuuck!

| NT. ARTAN S CAR - DAY

Katya qui ckly regains control of the car, as well as her
conposure, and continues on her way.

EXT. | NTERSECTI ON, M LAN - DAY

The notorbi ke cop foll ows seconds behind, but finds his path
bl ocked by a delivery van trying to weave around the car
that just clipped Katya's. The notorbi ke cop slans the
brakes and attenpts to change direction abruptly. Too |ate.
He crashes into the van sideways.

| NT. ARTAN' S CAR - DAY

Katya gets the break she's been | ooking for and doesn't
waste a second. She spots a busy petrol station up ahead and
races towards it.

EXT. | NTERSECTI ON, M LAN - DAY

Unhar med, the notorbi ke cop picks up his bike, gets on, and
sets off after Katya again.

EXT. PETROL STATION, M LAN - DAY

Katya deftly maneuvers the Mercedes off the main road, onto
t he garage forecourt and straight into the vacant carwash,
where she cones to an instant halt.

| NT. ARTAN' S CAR - DAY

Katya sits with bated breath, on the | ook out for the
not or bi ke cop, praying that he'll just speed by.

A second | ater, he whizzes past obliviously. Katya breathes
a sigh of relief.

EXT. ABANDONED FACTORY, M LAN - DAY

The Mercedes pulls up in the grounds of an abandoned
factory. The place is dilapidated and eerie.

| NT. ABANDONED FACTORY, M LAN - DAY

Katya forces Artan into the building at gunpoint. The pl ace
is a mze and still full of industrial detritus |like pipes,
tanks and rusting machinery.

Katya keeps Artan in front of her, gun trained on him
constantly, as they make their way through the building.

ARTAN
What are you planning to do?



KATYA
You'll find out.

ARTAN
Kill me? Is that it? Do you think
that will solve your problens?

KATYA
It wll certainly make ne feel
better, | know that. Turn left.
ARTAN

You have no right to punish ne.
Only the law can do that, or God.

KATYA
The only | aw people Iike you
understand is the | aw of the
jungle. And as for God, | doubt you
can even spell his nane.

ARTAN
| told you before, it was just
busi ness, not hing personal .

KATYA
No, Artan. Buying a girl who you
know has been ki dnapped, taking her
to a strange country, raping her
and then allowing ten to twenty nen
a day to rape her too, just so you
can earn noney, is not business.
It's called "exploitation'

ARTAN
It was just sex.

KATYA
We never had sex. Get it through
your head: you raped ne. It was
rape.

ARTAN
| was good to you. | |ooked after
you.
KATYA
(scoffs)

You | ooked after nme? You force-fed
me heroin. You turned ne into a
junkie. You prostituted nme. You
starved ne. You beat ne.

ARTAN
(1 ndi gnant)
| only ever beat ny girls when they
deserved it, to keep discipline.

56.
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KATYA
| didn't deserve any of the things
you put me through, and neither did
any of your other girls. You
treated us worse than animals. How
coul d you?

ARTAN
What do you want ne to say? Sorry?
KATYA
| f you were genuinely sorry, you
woul dn't still be in the business

of snuggling and pi npi ng i nnocent
young girls. Go up the stairs.

ARTAN
(pauses on a step)
| can stop. Let me prove it to you.

KATYA
(nudges himon with her
gun)
You' ve had twel ve years to stop
Now nove.
ARTAN
And you' ve had just as long to get
over it.
KATYA
| kicked the drugs years ago, but
I"mstill working through the abuse
and trauma. | guess this is the

| ast part of the healing process -
confronting ny tornentors.

At this point, the two are advancing al ong an aeri al

wal kway. Artan spots a pulley hook hanging froma chain on a
ceiling track. It's within his reach. He grabs it suddenly
and swngs it forcefully at Katya, hitting her.

Katya is throwm to the floor of the wal kway by the force of
the blow. Her gun falls fromher hand and |l ands in an

i naccessi ble spot on the factory floor below Artan seizes
t he nonent, races down the stairs on the other side, hoping
to reach the weapon first. Katya gets up and runs after him

Artan cones bounding down the stairs, Katya in pursuit.

He gets down on his hands and knees, desperate to scoop up
the gun. He struggles to reach it. Katya cones up from
behi nd and ki cks himaway. He | ands on his back. Wt hout
taking his eyes off Katya, he starts to feel around for
sonething to use as a weapon. Hi s hand quickly lands on a
| ump of broken concrete. He hurls it at her.

Katya ducks in the nick of tinme. The |unp snmashes agai nst
the pillar behind her.
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Artan scranbles to his feet and grabs a netal bar |ying
nearby. He tries to swipe Katya with it. She junps back. He
tries again. Msses. Each awaits the other's next nove.

Katya spots an anonynous contai ner of |iquid nearby. She
grabs it and splashes the contents in Artan's face. \Watever
it is, it's nasty. He smarts, rubs his eyes furiously. Katya
uses his tenporary incapacity to deliver a walloping junp

ki ck.

Artan falls backwards onto sonme decrepit office furniture,
|l osing hold of the netal bar. Katya cones at him
rel entl ess, punches himin the stomach, then in the face.

She underestimated his vulnerability, though. He grabs her
by the throat, throws her to the ground forcefully, w nding
her. He marches over, picks her up and sends her flying

t hrough the air again.

Katya gets to her feet just in tine to receive a punch in
the face from Artan. Enraged, she responds with the sane.
It's the start of a vicious bout of skilled kicks and bl ows
in which neither party dom nates.

Katya breaks the stalemate with a hard blow to Artan's nose.
Bi ngo! He steps back, reeling, blood pouring out of his
broken snout. He's furious.

Artan charges towards Katya in an expl osive rage. He sweeps
her off her feet before she can react and slanms her agai nst
a wall with huge force. He lifts her off her feet. Starts to
strangl e her.

ARTAN
Die, Bitch!

She starts to choke. She claws at his hands, tries to prise
themoff. It's no use, they're like a vice around her
throat. Katya's in real trouble now, and she knows it. Tine
for the nuclear option: she knees himin the balls - hard!

He lets go instantly and staggers backwards, clutching his
coj ones, yelping in agony, cursing in Al banian.

Katya follows up with a swng kick, felling Artan. She gets
down, turns over his prostrated body and starts to rain down
bl ow after bl ow on his face.

Artan summons up enough strength to | and a devastating punch
that throws Katya to the floor

He scuttles up behind her and waps his arm around her neck.
She can't believe she's in the sanme predi canent again so
soon. Strangul ation seens to be Artan's preferred nethod of
di spat ch.

Katya struggles to break free, but she can't. They rol
around on the floor, Katya desperate to | oosen his arm ]l ock,
Artan determned to maintain it.
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Artan rolls Katya over, so she's |lying on her back on top of
him Tinme is running out for her - they both know it. Katya
t hrashes around, gasping, eyes bulging, trying to find a way
out. Artan tightens his grip further, slowy, deliberately.
He's enjoying every second of her expiration, her agony.

A nonent of lucidity registers on Katya's face. She's

t hought of a way out! She feels around her waist urgently
wi th one hand. She |ocates the small waist bag clipped to
her belt. Working blindly, she opens it and pulls out the
syringe of heroin she prepared earlier.

On the verge of blacking out and barely functioning, Katya
sonehow nusters enough strength to slamthe injection into
Artan's thigh and rel eases the contents into him

Artan gasps heavily, his body flexes, as the drug rushes
through his arterial systemand takes hold, overwhel m ng
him H's grip suddenly rel axes. A coughing and spluttering
Katya rel eases herself fromhis clasp. She lies there,
relieved, lucky to be alive, trying to get her breath back

Artan |ies dead beneath her, his eyes w de open, a shocked
expression on his face.

I NT. PUBLIC TO LETS, M LAN - DAY

Al one, a bloodi ed and brui sed Katya cleans herself up in
front of the mrror.

I NT. MAYA' S ROOM BROTHEL, AMSTERDAM - THE PAST - DAY

A roomtypical of those found in the brothels littering
Bar ndesteeg, the city's red light district: spotless but
over wr ought .

MAYA, 20, kind, delicate, dressed in skinpy clothes, lies on
t he bed snoking vacantly, waiting for custom

She sits up when the door opens and Heavy #2 | eads Katya in.

HEAVY #2
Coos says you teach her.

Maya invites Katya in with a jerk of the head. She stands.

MAYA
Go. | wll do.

The Heavy | eaves. Maya proffers her hand, smling, glad for
the femal e conpany. Katya shakes it.

MAYA
| am Maya. From Russia. You?

KATYA
Katya, from Mol dova
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MAYA
Come, sit.

Maya i ndi cates the bed. They both sit down. She offers Katya
a cigarette, but Katya declines.

MAYA ( CONT' D)
How ol d you are?

KATYA
Ei ghteen. .. How | ong have you been
her e?

MAYA
(hol ding up two fingers)
Here, two years. | amtwenty now. |
be your big sister, no?

Katya's not sure how to respond.

KATYA
How did you end up here, in
Anst er danf?

MAYA

Oh, long story. | have baby

daughter. No husband. Need noney.
Agent prom se nme work cleaning in
hotel here. Lies, all lies. Cheat
me. Now | slave in this shithole!

KATYA
What about your daughter?!

MAYA
My not her care for her. The boss,
Coos, he no allow ne any contact.
Two years now. My nother think | am

dead, | amsure of it.
KATYA
|"'mthe sane. | haven't spoken to

ny mumin nonths. She nust be going
mad with worry.

MAYA
What you can do, huh? Coos keep his
girls like slaves. H s nmen watch
you every second of day and night.
Never | eave you al one. Never! Wo
sell you to Coos, agent?

KATYA
No, ny pinp sold nme to him |
desperately wanted to escape from
Mol dova, build a new life, earn
sonme noney, | ook after ny nother.
So, | convinced her to spend her

( MORE)



Her adm ssi on makes her unconfortable, guilty,

Katya is visibly relieved she'l

now wel |

Maya rubs

KATYA (cont' d)
life savings getting ne out.
Instead of a dreamlife, I'mliving
a ni ght mare.

MAYA
It is nightrmare alright. Agent who
trick me, first day, he tie ne to
wal | and get his gang to rape ne.
So nmuch pain. | wanted to die.

KATYA
| want to kill.

KATYA ( CONT' D)
How bad is it here?

MAYA
Bad. | force to have sex with up to
ten nen a day - every day. | make
Coos 500 Euros a day, but | not get
one cent of noney.

KATYA
Any drugs?

MAYA
Pl enty drugs. Drugs, no problem
Food, always problem Get only
little bit, twice a day.

establ i shed drug addiction.

KATYA
That's how they control us. Stop us
from runni ng.

Katya's armreassuringly.

MAYA
Don't worry, we will survive. M
for ny daughter, you for your
not her.

KATYA
WIl we?

MAYA
O course! W will see them again
one day. | believe this. Until

then, we | ook after each other, no?

even.
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be able to sustain her by

Katya nods weakly, uncertain she'll ever see hone again.
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SERI ES OF SHOTS - KATYA HAVI NG SEX W TH CLI ENTS - THE PAST
Katya, in her designated room having soulless, nechani cal
sex with different male clients. Wth all of them Katya
appears di sengaged, passive, distant; they are the ones
havi ng sex, not her.
A) Katya straining under a corpul ent m ddl e-aged exec
B) Katya suffering a nervous, funbling teenager

C) Katya with an athletic and vocal young African-Anerican

D) Affluent-type slapping her repeatedly during vigorous sex

E) Katya with a cop, his uniformvisible on a nearby chair
F) Atearful Katya enduring anal with a working class slob
| NT. KATYA'S ROOM BROTHEL, AMSTERDAM - THE PAST - DAY

Katya posing in the w ndow, touting for business. She sees
uni formed police officers approaching and beconmes agit at ed.

KATYA' S POV:

The two officers exchange a few words with Heavy #2, who's
posted outside, then enter the prem ses and approach Katya.

Both officers are in their twenties. The fenale, LISA
BROWER, is warm genui ne and disarm ng. The male, JAN DE
KONI NG, is reserved and hard to read; he lets Lisa do al

t he tal ki ng.

LI SA
H, |I'mLisa Brouwer and this is ny
col | eague, Jan de Koni ng.

Jan smles politely, but stays in the background.

LI SA (CONT' D)
Your nane iSs?

KATYA

Kat ya.
LI SA

And how are you today, Katya?
KATYA

(shrugs her shoul ders)

K, | guess.
LI SA

Good. | just wanted to take up a

couple of mnutes of your tinme to
| et you know about the work we do
here in the red light district. Is
t hat OK?
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Katya, wary and on edge fromthe very start, sinply nods
yes. Lisa is unfazed, she's used to it.

LI SA ( CONT' D)
Jan and | have been assigned to
| ook out for the all the girls
working in this district. W just
like to get to know everyone, build
community relations, offer help and
advice, that sort of thing. Were
are you fronf

KATYA
Sweden.

Li sa suppresses a smle, knows Katya's |ying.

LI SA
Ri ght, Sweden. So, how are you
finding it here in Ansterdanf? Have
you settled in? Any probl ens?

KATYA
No, no problens. I'm K
LI SA
So you're being treated well by

Coos?
Katya can't help but register surprise that Lisa knows Coos.

KATYA
Yes, he's been fine with ne.

LI SA
Well that's good to hear. You're
lucky. Alot of girls in this area
are snuggled in, then beaten and
forced into prostitution.

KATYA
That's not ne.

LI SA
Under st ood. But we want to stop it
when it does happen. W want to
hel p girls who've been trafficked.
So, if you ever come across
sonebody |ike that or even just
hear about it, we'd really like to
know.

KATYA
Sure. Is that all?

LI SA
Yeah, pretty nmuch. Can | leave this
wi th you?
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Li sa hands Katya a |l eaflet.

LI SA ( CONT' D)
Qur nanes and a 24 hour hel pline
nunber are on the front. On the
back it's got information about the
hel p and advice the police offer,
as well as details of other
organi sations that you can turn to,
if you don't want to speak to us
for any reason.

KATYA
Thanks.

Katya stands in silence, wlling themto |leave. Finally:

LI SA
K, well, thanks for your tinme, and
we hope to see you again soon. And
remenber, we're here to help you
Bye.

Li sa and Jan | eave. Katya watches them go. She heaves a sigh
of relief.

Heavy #2 appears at the w ndow, regards her threateningly.
Katya rips up and bins the leaflet, to his satisfaction.

I NT. G RLS' BEDROOM BROTHEL, AMSTERDAM - THE PAST - N GHT

A small, austere roomw th a barred w ndow and a bunk bed on
ei ther side. Katya and Maya share one of the bunks while two
G RLS occupy the other. Both of the girls are fast asl eep.
Katya and Maya whi sper discretely to each other.

MAYA
Are you awake.

KATYA
Yes.

MAYA

Two police visit ne today. Man and
worman. Tell nme they can hel p ne.

KATYA
They visited nme too.

MAYA
| amgoing to do it. I"mgoing to
call them

KATYA
Coos will go mad if he finds out.
And what if the police can't keep
their prom se. Then what?
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MAYA
|'ve heard police in Ansterdam good
people. Not like Russia. I..

Suddenly, the landing |light comes. Maya i nmedi ately stops
tal king. W hear MOVEMENT outside the bedroom door. The two
wonen listen, wait with bated breath. We hear FOOTSTEPS
retreating down the stairs. It's safe to tal k again.

MAYA ( CONT' D)
| need to see ny daughter again.
need to get back hone.

KATYA
What if you die trying?

MAYA
If | stay here, | die anyway. What
is difference?

Katya doesn't answer, because deep down she knows Maya is
right, they are dooned whatever they do.

I NT. MAYA' S ROOM BROTHEL, AMSTERDAM - THE PAST - DAY

A CUSTOMER is taking a postcoital shower in the en-suite
bat hroom attached to Maya's room

Maya checks he's fully occupied, then quietly closes the
bat hroom door. Surreptitiously, she grabs his nobile and
hastily dials a nunber from nenory.

She waits inpatiently to be connected, fearful of discovery.
It's agonizing, every second feels like an eternity.

| NT. POLI CE ANTI - TRAFFI CKI NG UNI T, AMSTERDAM - THE PAST -
DAY

A bored | ooking Jan is at his desk processing paperwork. H's
phone ri ngs.

JAN
(into phone)
Police Anti-Trafficking Unit.
O ficer De Koning speaking. How may
| hel p?

| NTERCUT with Maya's room at the brothel

MAYA
(whi spering into nobile)
| need help. | want to escape.

Jan's suddenly attentive. He grabs a notepad and pen.

JAN
Where are you and what is your
name?
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I NT. MULTI - STORY CAR PARK, AMSTERDAM - THE PAST - DAY

We are on one of the upper floors of a soulless, concrete
behenoth, |ocated in an anonynous suburb. It's sundown; the
place is near-enpty at this tinme of day.

Coos' car is parked up near one of the |low retaining walls.
He and Jan stand nearby, talking to each other.

I NT. COOS' CAR - THE PAST - DAY

A terrified Maya sits prisoner in the back, sandw ched
bet ween two heavi es.

MAYA,
No, no. Please, | beg you!

I gnoring her protests, one of the men restrains her, while
the other injects her. She rapidly sinks into a woozy,
sem -consci ous st ate.

| NT. MULTI - STORY CAR PARK, AMSTERDAM - THE PAST - DAY
Coos hands Jan a bundl e of noney, which he pockets happily.

COOs
(patting Jan)
Thank you ny friend.

Anot her car arrives. Two nore heavies junp out and pul
Katya and the two girls who bunk with her fromthe back. The
trio are lined up in front of Coos.

Katya figures out what is going on i medi ately. She
struggles to hide her anger and defi ance.

Coos talks in a deliberately calm cold nmanner designed to
intimdate while puffing intermttently on his cigar.

COOos
| run a very successful business,
but that success depends entirely
on the quality of nmy enpl oyees.
Wul d you not agree?

Al'l three wonmen nod yes with varying degrees of enthusiasm

COOS ( CONT' D)
And woul d you not agree that if one
of ny enpl oyees is unhappy, they
should cone to ne first? Gve ne a
chance to sort things out - in
private. Not run outside and
i nvol ve strangers. Hm®P

Al'l three stay silent, heads | owered.
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COCS (CONT' D)
The thing is, | have eyes and ears
everywhere. Friends in high places.
Peopl e who | ook out for ne, report

back to nme. | get to hear about
everyt hing. Take Jan here, for
exanpl e.

Katya | ooks up at Jan briefly, her eyes burning. He just
stares back at her coldly.

COOS ( CONT' D)
He told me that one of ny enpl oyees
was very disloyal to nme today, that
she tried to alert the police.

Coos indicates for Maya to be brought out.

COCs ( CONT' D)
| can't have that.

A torpid Maya is dragged fromthe car by the two heavies.
COOS ( CONT' D)
| can't allow disloyalty to go

unpuni shed, that would lead to
chaos.

Maya is brought to Coos. She's so sedated that both heavies
have to prop her up

COOS ( CONT' D)
So, let nme show you very clearly
how | deal with people who threaten
ny interests.

The tension in the air is excruciating. Katya and the two
girls look on, horrified but helpless.

Coos gives his nen the signal to proceed.

hediently, the two heavies drag Maya to the parapet, lift
her up, then summarily toss her out of the buil ding.

EXT. MJULTI - STORY CAR PARK, AMSTERDAM - THE PAST - DAY
A scream ng Maya hurtles several stories to her death
Her smashed corpse lies on the ground bel ow, |inbs akinbo.
| NT. MULTI - STORY CAR PARK, AMSTERDAM - THE PAST - DAY

The three wonen are hysterical, shell-shocked. Coos, Jan and
t he heavies, on the other hand, are unflinching.

COOS ( CONT' D)
Now, get back to worKk!
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| NT. HALLWAY, JAN S APARTMENT, AMSTERDAM - NI GHT

The apartnment is a nodern, up-scale affair; it's not the
kind of dwelling a cop would be able to afford normally.

Jan enters and cl oses the front door behind him He | eans
back on the door and heaves a sigh, it's been a long shift.

He stows his gun and badge in the console table, then
saunters towards the bedroom |oosening his tie as he goes.

| NT. BEDROOM JAN S APARTMENT, AMSTERDAM - NI GHT

A mrrored wall-to wall wardrobe dom nates one side of the
room Jan slides back one of the doors to reveal a digital
saf e inside.

He kneel s down, punches the code and opens it. Bundl es of
notes are piled high inside. Reaching into his pocket, he
pul | s out yet another wad and suppl enents the stash.

Katya stealthily appears in the doorway of the en-suite
bat hroom | evelling a silenced pistol. She's calm assured,
in control.

KATYA
Don't nmove or |I'll shoot.

Jan freezes, studies Katya's reflection in the wardrobe
mrror. He doesn't recogni se her, mstakes her for a robber.

JAN
Take the noney. There's no need for
anyone to get hurt.

KATYA
"' m not here for your noney.

JAN
Then what are you here for?

Katya answers with ice cold conviction:

KATYA
Justi ce.
(beat)
How many innocent |lives did that
pile of cash cost, Oficer De
Koni ng?

JAN
You know ne?

KATYA
Qur paths have crossed. | asked you
a question. How many |ives?

Jan responds with guilty silence.
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KATYA
Your private little retirenment fund
| presune?

JAN
I'"mafraid a policeman's sal ary
doesn't go very far.

KATYA
So you just supplenent it by
i nform ng on wonen |ike Maya?

JAN
VWho?

KATYA
The young Russi an nother tricked
into prostitution by Coos. The one
you stood by and wat ched as she was
sedated, then thrown off a
mul ti-storey. Renenber her?

Now he recol |l ects Katya.

JAN
You were there that day, weren't
you?
KATYA
That's right, | was.
JAN
Then you'll renmenber that it was

Coos who killed her, not ne.

KATYA
Coos is in prison. He's been
puni shed. You haven't. Stand up.

Jan conplies, but he's reluctant to face her.

KATYA ( CONT' D)
Turn ar ound.

He turns to face her, all nerves and shame, scared of the
reckoni ng.

Katya steps forward into the bedroom pistol in hand.

KATYA ( CONT' D)

(rmuted rage)
You betrayed her. You betrayed all
of us. You were supposed to help
us, to do your duty - norally and
professionally. Instead, you fed us
to the very sharks who were
expl oi ti ng us.



JAN
Look, I'mnot the only bad cop in
Ansterdam [|f | didn't take the
noney, sonebody el se woul d.

KATYA

And that's your
di sgust ne!
| nmet when

JAN

O al
was trafficked, you're
t he nost despi cabl e,

def ence? You

the evil people

by far.

G ve ne a chance to make it up to

you.
Just nane it.

Anyt hi ng you say,

"1l do.

KATYA
(shakes her head)
Not going to happen.

JAN
|"msorry, | truly am
KATYA
Your apology is twelve years too
| at e.
JAN
I"mstill a cop. If anything

happens to ne, Ansterdam PD w | |

conme after you
catch you, Inte

get away with it.

KAT
| have a m ssio
still I'"malive
the end of it,
bonus as far as

wel |,

And if they don't
rpol will. You won't
Thi nk about it!

YA

nto conplete. If
and wal king free at

that's just a

| " m concer ned.
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Katya indicates to the bal cony door with a wave of her
pi stol.
KATYA
Step out to the bal cony, there's
sonmething I want to show you
JAN
(pani cked)
No, | won't do it.
Katya presses her pistol to his head assertively, cocks it.
KATYA
Do it. Now
Jan gets the nessage. He turns reluctantly and, funbling,

unl ocks the door, slides

it open.
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Katya cocks her head, ushers himoutside. He obeys. She
follows, all the while keeping her gun trained on him

EXT. BALCONY, JAN S APARTMENT, AMSTERDAM - NI GHT

Jan stands facing Katya on the expansive bal cony, waiting
for her next nove. He senses that his demise is inmmnent,
but knows there is little he can do about it.

The bal cony is conprised of a series of tenpered gl ass
panels affixed to steel posts. Wthout warning, and with a
single shot, Katya shatters the pane directly behind Jan.

Jan al nost junps out of his skin. He stands frozen to the
spot, paralysed by fear, breathing heavily. The bad cop
facade has vanished, to reveal the pitiful coward beneath.

KATYA
Maya asked ne to give you a
nessage.
JAN
What ?
KATYA
This. ..

Katya delivers a powerful, thrusting front kick, sending Jan
flying backwards off the bal cony.

He plunges through the air, screamng all the way down. He
crash-lands onto the roof of one of the cars parked bel ow,
decimating it. The vehicle's al arm SHRI EKS | oudl y.

Kat ya peeks over the edge of the bal cony, surveys the
carnage below, then pulls back, disappearing from view

EXT. PORT OF DOVER - THE PAST - N GHT

SUPERI MPOSE: ' Dover, Engl and'

The port is a hive of activity, even in the dead of night.
Alorry from Continental Europe exits a |large
roll-on/roll-off ferry, one of many vehicl es being di sgorged
by the huge vessel.

EXT. MOTORWAY SERVI CE STATI ON, ENGLAND - THE PAST - N GHT
The lorry is parked in a discrete spot.

The driver holds back a section of the tarpaulin, allow ng a
stream of M GRANTS to junp off the vehicle one by one. They
are an assorted bunch: young and ol d, black and white,
famlies and singletons; all of themhave sad tales to tell.
Sonme of the mgrants nmelt into the night alone, others are

met by the AGENTS snuggling them One such man, SAM, a
| anky and di shevel ed Kosovan, stands holding a nobile with a
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recent picture of Katya on the screen. He then scans the
scattering of mgrants, hoping to spot her anongst them

An exhausted Katya enmerges fromthe lorry and junps off.

Sam recogni ses her imredi ately and approaches.

SAM
You are Katya?

KATYA
Yes.

SAM

Rezar sent ne. You do exactly as |
say. Now, follow ne.

EXT. RUNVWAY, HEATHROW Al RPORT, LONDON - DAY
SUPERI MPCSE: ' London, Engl and'

A KLM jet touches down el egantly.

| NT. TERM NAL 4, HEATHROW Al RPORT, LONDON - DAY

Katya strides through the term nal purposefully, her
suitcase in tow

EXT. TERM NAL 4, HEATHROW Al RPORT, LONDON - DAY

Katya junps into a black cab and is driven away.

I NT. LIVING ROOM REZAR S APARTMENT, LONDON - THE PAST - DAY
Bl i ngy and ostentatious, a real playboy pad.

Porn plays on a giant screen, nusic blares fromthe stereo,
the lights are dimed. MEN, all unsavoury types, dance or

| ounge with PROSTI TUTES. Drink and drugs flow It's party
central .

At the centre of it all is the host, REZAR BERI SHA. He sits
on the sofa cutting cocaine on the table before him Two
stunning prostitutes are parked either side of him

He's tall, fit and sports classically long, straight hair
and a designer stubble. Though only in his twenties, he's
cocky and confident beyond his years; as charismatic as he
is psychotic; as unpredictable as he is violent.

A revealingly dressed Katya stands before Rezar, waiting.
Two THUGS in his employ flank her.

On the sofa next to Rezar's sits his lieutenant, GEZIM
DUSHVMANI, nursing a drink, his arm w apped around a
pubescent prostitute. He's older than his boss and sinister
| ooking, with a prom nent scar on one cheek.
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Rezar snorts the powder with a rolled note, then offers the
remai nder to the two wonen. Finally, he turns his attention
to Katya.

REZAR
So, what have we here?

THUG #1
It's the new girl, boss. The one
from Anst er dam

REZAR
(to Gezim
Fucki ng Coos! | thought I told you
we weren't going to buy fromthat
cheati ng bastard again.

GEZI M
W need fresh fresh neat, Rezar
Qur clients want to see new faces
all the tinme, you know that.
Besi des, she was goi ng cheap.

REZAR
Yeah, well | don't trust him The
| ast one he sold us was pregnant,
remenber? Silly bitch threw herself
out of the wi ndow before she even
started work. Total waste of noney.

CEZI M
That was one m stake in how many
years? Look at her. She's quality.

Rezar gazes at Katya, takes a detailed visual inventory of
her. He's suitably inpressed.

REZAR
What's your name?
KATYA
Kat ya.
REZAR
Wiere are you from Katya?
KATYA
Mol dova.
REZAR
Mol dova. | | ove Ml dovan wonen.

They're just so fucking slutty.
Incredible to fuck. Must be in the
bl ood, no?

Rezar | aughs. Gezimlaughs obligingly too, as do the girls.

An insulted Katya remains silent. Rezar's nood darkens
i mredi ately at her lack of interaction.
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REZAR
| asked you a question.

KATYA
| don't know.

Sei zed by anger, Rezar junps up fromthe sofa, pulls out a
flick knife and holds it to Katya's throat. Nobody in the
roombats an eyelid. He waits for her to answer.

Katya tenses, but is still reluctant to capitul ate.

REZAR
| won't ask you again.

He presses the knife harder against her skin, nenacingly.

KATYA
(beat)
Yes...they are.

Rezar rel axes, grabs her face, smles, pleased he's stanped
his authority. Katya does all she can to avoid squirm ng.

REZAR
Good girl.

He pats her cheek patronisingly. Sits down again.

REZAR ( CONT' D)
You' re in London now, not
Anst erdam Whores don't have rights
here. You fuck when | tell you, eat
when | tell you, sleep when | tel
you, shit when I tell you. Hell,
you even breath when | tell you.
own you! Got it?

A snoul dering Katya nods yes, her eyes cast down. Rezar
pi pes down.

CGEZI M
Which flat do you want nme to put
her to work in?

REZAR
You deci de. Make sure she gets a
makeover first, though.

GEZI M
"Il see to it.
REZAR
(to Katya)

We' || have you | ooking like a
mlli

I on dollars in no tinme.
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CEZI M
Rezar's girls don't slave away in
brothels. He caters to the high-end
mar ket. Rich, powerful nen. They
want quality.

Katya indicates to Gezi mthat she's understood him

REZAR
You do any role play while you were
i n Amnst er danf?

KATYA
Alittle. Just sone S&M

Rezar smles, pleased by Katya's revel ation.

REZAR
So you're not scared of a little
pain. That's good.

Rezar addresses the two thugs.

REZAR ( CONT' D)
Take her to ny bedroom ['IIl be
t here soon.

| NT. HALLWAY, WEST END APARTMENT - THE PAST - DAY

DALMAT, who manages the apartnent for Razer, enters with
Katya in tow. He's an anbitious, steroid-taking gymrat in
his twenties. Katya has been spruced up, looks a little less
slutty and a little nore polished than before.

The three bedroom apartnent is bright and nodern. The kind
of place an upmarket clientéle would feel at honme in. The
vi be, however, is subtly sad, oppressive and suffocating,
i ke that of a prison.

We can hear the sound of vigorous and vocal sex coming from
one of the bedroons.

The door to the living roomis open.
| NT. LI'VING ROOM WEST END APARTMENT - THE PAST - DAY

| nsi de, Jorgi and Fatos play cards. M LA, one of the two
girls already working here, |azes on the sofa with a
magazi ne.

Dal mat stops in the doorway, Katya |ingers behind him The
ot hers | ook up.

DAL VAT
This is the newgirl. I'mjust
going to show her to her room

Jorgi nods in acknow edgenment then goes back to his gane. A
sullen Mla |ooks at Katya resentfully then turns away.



76.
I NT. KATYA'S BEDROOM WEST END APARTMENT - THE PAST - DAY

Dal mat and Katya enter the tastefully furnished room
dom nated by a super king size bed.

DALNAT
We take the noney fromthe custoner
first, then you bring themin here.

He pushes open a door and switches on the light to reveal
the en-suite.

DALMAT ( CONT' D)
The bathroomis here.

Kat ya peeks inside quickly. Dal mat slides open one of the
war drobes to reveal a lurid assortment of sex toys and ot her
sexual paraphernali a.

DALNMAT ( CONT' D)
Your equipnent is here. If you run
out of tissues or |ube, just ask.

He opens another wardrobe to reveal a selection of erotic
clothing: lingerie, |eather, latex, schoolgirl, nurse, etc.

DALMAT ( CONT' D)
A lot of our clients like role
pl ay. Schoolgirl, nurse, whatever.
That stuff is all kept in here.
(beat)
Any questions?

KATYA
How many girls work here?

DALNVAT
Two others: Mla, who you saw, and
Eka, who's with a client right now
You don't sit in each other's
roons, by the way. If you want to
talk, you do it in the living room

KATYA
Fi ne.
DALNVAT
Come, 1'll show you the kitchen.

| NT. KATYA' S BEDROOM WEST END APARTMENT - THE PAST - DAY
A portly, mddl e-aged TOFF is having sex with Katya.
Katya's hair is tied in bunches and her 'school uniform is
in disarray, breasts exposed, skirt hiked up. He hunps her
enthusiastically, revelling in his Lolita fantasy.

TOFF
Daddy. Daddy. Call me daddy.
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Katya, ever the victim has no choice but to indul ge him

KATYA
Oh, fuck me daddy, fuck ne.

| NT. KATYA'S BEDROOM WEST END APARTMENT - THE PAST - LATER

The Toff adjusts his tie, then picks up his jacket and digs
out his wallet. Smling, he pulls out a couple of fifties
and holds themout to Katya, self-satisfied at his |argess.

TOFF
Here, treat yourself to a nice
dress.

Katya accepts the noney, nerely out of obligation and
pol i teness. She's enbarrassed for him for his ignorance of
her plight.

| NT. KATYA' S EN-SUI TE, WEST END APARTMENT - THE PAST - DAY
Katya stands before the mrror, still in her school uniform

She regards her reflection. A swirl of barely suppressed
enotions bubble to the surface: fear, loathing, self-pity,
di sgust - both of herself and of her predicanent.

She slaps herself hard in the face without flinching. And
again. And again. Once she starts, she can't stop. It's the
only way she can feel alive these days, feel anything at
al | .

EXT. TOMNHOUSE, LONDON - THE PAST - N GHT

Dal mat and Katya pull up outside an inposing townhouse in a
posh car. The four storey property is terraced, features a
staircase to the main entrance and is clearly located in a
f ashi onabl e area.

| NT. DALMAT'S CAR - THE PAST - N GHT
Dal mat kills the engine, then turns to Katya.

DALNVAT
A coupl e have booked you for a sex
party. He's a judge, a regular, so
| ook after him You charge five
hundred for three hours, OK?

Katya sinply nods.
DALMVAT
"1l be waiting outside the whole
time. Co.
Katya exits the car wwthout a word. Time to earn her keep.

DALMAT' S POV:
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Katya clinbs the steps and rings the bell. MCHAEL, fifties,
handsone, fit, urbane, dressed only in a night gown, answers
t he door and invites Katya inside.

I NT. LI'VING ROOM TOWHOUSE, LONDON - THE PAST - N GHT

Clad in night gowns too, drinks in hand, Mchael's wfe,
ANNA, and their friend, ANDREW sit on the sofa. Both are of
simlar age and status to M chael.

M chael stands behi nd Katya, caressing her face and neck.

M CHAEL
(to Anna)
wel | ?

ANNA
Take of f your coat.

Katya slides off her short, beige Mackintosh to reveal she's
wear i ng not hing but provocative underwear beneath.

Anna is entranced. The air is heavy w th sexual
antici pation.

ANNA
Perfect. Just perfect.

She puts down her glass and strides over to Katya. Cupping
her face, she kisses Katya on the nouth confidently.

From behi nd, M chael undoes Katya's bra, letting it join her
coat on the floor. Anna starts to stroke Katya's breasts.

Andrew | oosens his gown and maneuvers hinself behi nd Anna.
He di srobes her, then sandw ches her naked body between his
and Katya's, kicking off the foursone definitively.
It's party tinme - for everyone but Katya, that is.
| NT. KATYA' S BEDROOM WEST END APARTMENT - THE PAST - N GHT
Dal mat shakes Katya awake abruptly, much to her annoyance.
DALNVAT

Wake up and get ready. You've been

called to a job.
| NT. DALMAT' S CAR - THE PAST - N GHT

Dal mat drives, Fatos sits beside him They are traversing
the quiet streets of London in the early hours.

In the back, next to Katya, sits another of Rezar's hapl ess
victinms, a beautiful young Ukrainian girl called OLGA

Everyone sits in silence. It's preternaturally quiet,
unnervingly so. Sonething is not right, Katya can sense it.
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KATYA
Where are you taking us? What is
this job?

DALMVAT
You' |l find out.

The two wonen exchange a nervous | ook.
| NT. ABANDONED WAREHOUSE, LONDON - THE PAST - NI GHT

A col d, w ndow ess, cavernous expanse of steel and brick. In
the centre, on two chairs, sit Katya and A ga, a |large
pl astic sheet carpeting the floor beneath them

Katya's feet have been bound, her hands tied behind her
back, her mouth gagged with a ginp ball. Oga' s trussed the
sane.

The only illum nation in the place is fromthe spotlight
shining down on the two wonen. In the di mess beyond, we can
see Rezar, Dalmat and Fatos mlling around, killing tine.

A side door opens suddenly and in strides SIR JOHN BUCKLEY,
an aristocratic Englishman, followed by BOB HANSEN, a
garrul ous, corpulent, m ddl e-aged Texan, and MARTI N KRAUSE
a nervous, bespectacled German tech-mllionaire in his
twenties. Al three nen are wearing tuxedos.

Buckl ey, who is clearly the masterm nd behind the event,
takes the floor, relishing his role as MC

BUCKLEY
Gentl emren, you have both paid a
very substantial and non-refundabl e
sum of nmoney to be here tonight. In
return, you will gain entry to a
very sel ect club, conprised of
t hose privil eged enough to have
killed a fell ow human bei ng.

A horrified Katya's eyes bul ge; she strains in her chair and
lets out nuffled cries of anguish. Buckley ignores her.

A ga, whose English is poor, |ooks over at Katya. She
instantly senses sonething is wong and beconmes anxi ous too.

BUCKLEY
Very shortly, each of you will be
presented with a weapon. In order
to make the evening nore
enthralling and to enhance the
experience, each weapon has been
| oaded with just one bullet. You
will each step forward, in turn,
and pull the trigger once. You wl|
continue in this fashion until your
target has been despat ched.



HANSEN
CGot it.

BUCKLEY
As usual, all the observers wll
mai ntai n conplete silence, so that
you may savour the experience to
the full, free of any distractions.
You wi |l be surprised by the |evel
of concentration and w || power the
t ask of extinguishing another's
life actually requires.

HANSEN
Fi ne by ne.

BUCKLEY
Finally, let ne assure you that you
may kill in good conscience and

with inmpunity tonight. As al ways,
we have taken the utnost care to
ensure that no aspect of tonight's
proceedi ngs can ever be traced back
to you in any way whatsoever

KRAUSE
(dubi ous, nervous)
What about the wonmen?

BUCKLEY
You need not worry about them Herr
Krause. They represent the very
dregs of society: runaways,
junkies, prostitutes. Nobody wll
mss themin the slightest, |
guarantee you. Shall we begin?

HANSEN
Hel |, yeah!

BUCKLEY
Pl ease. ..
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Buckl ey indicates for the nmen to be presented with their
Dal mat and Fatos step forward, each hol ding a box.

weapons.

They lift the lids to reveal
and Krause take their guns.
seens entirely confortable w elding a gun,

SO.

BUCKLEY
M Hansen, you won the toss
earlier, therefore, you will take
the first shot.

HANSEN
Can't wait.

a gun inside each one.
Dal mat and Fatos retreat. Hansen
Krause nmuch | ess

Hansen
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BUCKLEY
Good | uck, gentlenen. Enjoy your
kill.

Katya tries unsuccessfully to make eye contact wth Krause,
in a desperate bid to connect with himon sone human | evel
to try to induce sone guilt, put himoff, anything!

An hysterical Oga, cries, shakes her head inploringly.
Hansen points the gun at her forehead, readies hinself.

HANSEN
Prepare to neet your maker, M ssy.

Hansen pulls the trigger. It's a BLANK SHOT. O ga sucks air
feverishly; the tornent is nore than she can bear.

A pensive Krause steps forward reluctantly, takes aim at
Katya. A |ong, agonising pause, as he plucks up courage. He
fires. It's a blank too. Katya reacts with visible relief.

A stream of urine runs down one |leg and pools at Adga's
feet, as she involuntarily enpties her bl adder.

Hansen steps forward. A ga begs himw th her eyes, cries
beseechi ngly. He disregards her, focuses on his shot. He
pulls the trigger. BANG The back of O ga's head expl odes
her body slunps. It's all over for her.

Hansen steps back, startled by the suddenness and the
finality of the kill shot. He starts to chuckle as he
marvel s at hi s handi wor k.

HANSEN
Whoah! That was qui ck.

BUCKLEY
Congratul ati ons, M Hansen on a
nost excellent kill.

HANSEN
Thanks. Not bad, huh?

Katya stares at the carnage that is Oga' s head. She's
shaken to the core by what she sees and has to | ook away.
She goes into full panic node: cries, pleads, rages, strains
in her chair manically. But it's no use, there's no escape.
Krause stands ashen-faced, nesnerized by events.

HANSEN ( CONT' D)
Floor's all yours, Bud.

Krause jolts back to the present. He steps forward, takes
aim but it's clear doubt is gnawi ng away at him

Afrantic Katya tries to plead with him again as best she
can. Their eyes lock for a nonent. A breakthrough, perhaps!
But, no, he quickly | ooks away, overwhel ned by an array of
conflicting enotions.
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He quickly turns back to her, concentrates on the task in
hand this tinme. He fires. It's another BLANK SHOT!

The tension abates nonentarily as everyone, bar Katya,
breathes easy. No one is nore relieved than Krause, though.

A bug-eyed Katya hyperventil ates, knows she's a step cl oser
to certain death

Krause steels hinself. He takes aimagain. He's troubl ed,
hesitant, struggling to focus. He glances at O ga for a
split second, alnost involuntarily, then quickly back to
Katya. He | ooks into her eyes. Sonething suddenly snaps
inside him forces himto surrender to his conscience.

KRAUSE
|"msorry, but | can't do it.

He lowers his gun. Katya, enotionally scarred and exhausted
by the ordeal, slunps in her chair and sobs with relief.
BUCKLEY
That's quite alright. It's not
unprecedented. | understand your

rel uct ance.
Hansen pats Krause on the back in comm seration
HANSEN
That's right. | guess sone people
have what it takes, and sone don't.

Rezar comes up behind Katya and whi spers in her ear.

REZAR
You got |ucky. Keep your nouth shut
or I'l'l bring you back here again.

Under st and?
Katya nods weakly. She's just glad to be alive.
EXT. IRISH SEA - N GHT

We are just off the Welsh coast. It is the dead of night.
Two smal | boats sit anchored very close to one another,
bobbi ng up and down in the unusually calmlrish Sea; perfect
conditions for a surreptitious delivery to take place there.

In one boat are two of Rezar's nmen, IBISH and M NOT. In the
ot her are two HEAVI ES working for the supplier. One of them
keeps a | ookout while the other hands parcels of drugs to
| Bl SH, who i medi ately passes themto M NOI, to stow away.
The men work silently and speedily. They are well practiced.

We cut to a view of the nen working as seen through a night
vi sion device, a ghostly, green, slightly grainy inmage.



83.
EXT. WELSH COAST - N GHT
H gh up on a nearby pronontory, viewing the activity on the
two boats with the aid of night vision binoculars, lies
Katya. She's dressed in black and is well canouflaged. She
coul d al nost pass for a special ops conmando.
| NT. HALLWAY, WEST END APARTMENT - THE PAST - DAY
Katya comes out of her bedroom and wal ks to the living room
| NT. LI'VING ROOM WEST END APARTMENT - THE PAST - DAY

Jorgi and Fatos are hunched around the TV, absorbed in a
football match. Katya stands in the doorway. They | ook up.

KATYA
| just want to get sone food.
REZAR
(wavi ng her away)

No probl em
| NT. KITCHEN, WEST END APARTMENT - THE PAST - DAY

Katya enters to find Dal mat doubl ed over in pain. He's
clutching his chest with one hand and resting the other on
t he worktop for support. H's breathing is |aboured and
raspy, the pain so severe that he can't talk.

Katya freezes for a second, unsure of what is happening or
how to respond. He | ooks directly at her with pleading eyes.

KATYA
Ch ny God!

She noves towards him reaching himjust as his | egs give
way, and gently helps himto to the floor. She's panicked.

KATYA ( CONT' D)
VWat is it? What's the matter?

Too late, Dalmat is conpletely paral ysed by the pain of his
heart attack, which is nowin full swing. He's zoned out,
shock and agony etched on his face. Katya shakes him

KATYA ( CONT' D)
Dal mat ? Dal mat ?. .. No, no!

H s eyes suddenly roll up into the back of his head, he wets
hi nsel f, and his whol e body rel axes involuntarily as he
exhales his last breath. Dalmat is dead!

A dunbf ounded Katya pulls back. She |ooks around, her mnd
raci ng as she considers her options. Her eyes suddenly
alight on the door to the balcony. The key is in the door.
An escape!
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She hesitates, checks the others haven't been alerted. They
haven't. She | eaps up and rushes to the door.

Katya tries the handle. Locked. She turns the key, eases
open the door as quietly as she can. She pauses, |ooks back
at the lifeless Dalmat with regret, then slips outside.

EXT. BALCONY, WEST END APARTMENT - THE PAST - DAY

Katya qui ckly surveys her surroundi ngs. She peers over the
side and sees the rubbish | aden dunpster, topped off with a
mattress, sitting in the car park bel ow.

She clinbs over the bal cony and stands on the | edge,
steadi es herself. She takes a nonent to conpute the |ogic
and the sanity of her next nove, tries to summon up the
courage to take the plunge.

She resolves to to do it - to junp. It's probably the only
chance she'll ever get to escape.

Katya | eaps off the building..
We are back to where we start ed.
EXT. WELSH COAST - NI GHT

A secl uded spot. M not finishes |oading the sizeable haul of
drugs into the back of a |arge black van. Ibish is there
t oo, busy FaceTi m ng Rezar.

Rezar appears on the screen. He's older and shorn of his
| ong hair, but otherw se the sane. A crimnal Peter Pan.

REZAR
Everyt hi ng OK?

| BI SH
Yes, boss. W're going to nmake the
paynent, then head back. W should
be back in London by about ten.

Rezar hangs up.

| bi sh | ooks up to see a bal acl ava-cl ad Katya pointing a
silenced pistol at him Before he has tinme to even reach for
hi s weapon, Katya shoots himdead, then M not.

Katya pulls up her bal acl ava to reveal her face. She unl ocks
a large security briefcase in the back of the van, to check
the contents. It's stacked full with | arge denom nati on bank
notes. Katya bends down and retrieves Ibish's iPhone. She
redials Rezar, then pulls down her bal acl ava agai n before
she' s connect ed.

Rezar comes online. He's instantly disturbed by what he
sees.
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REZAR
Who the fuck are you?!

Katya points the phone's canera at the two dead nmen, then
pans up to the haul of drugs and the open case in the back
of the van before turning it back on herself.

Rezar is stunned and angry. But before he can utter a word:

KATYA
If you want to see any of this
again, | suggest you listen very
carefully. W're going to neet,
face to face. I'll contact you
sonetinme in the next seventy-two
hours with full instructions. Until
then, sit tight. Ch, and don't even
t hi nk about trying to trace ne or
contacting any of your high-up
friends for help, or else..

REZAR ( CONT' D)
You fucking bitch! Who do you think
you are? |'mgoing to..

Katya hangs up abruptly. Smles to herself, satisfied.
| NT. CELLAR, MANOR HOUSE, SCOTLAND - NI GHT
A dank, dark cellar that was abandoned | ong ago.

Katya sits at a large dilapidated table that is strewn with
tools, electronic parts and assorted clutter. A tenporary
light she's rigged up is the soul source of illumnation.

She's deep in concentration, putting the finishing touches
to what is clearly a honemade bonb.

EXT. LOCH TUMVEL, SCOTLAND - DAY

A scene of al nobst picture-postcard beauty: solitary, |ush,
arcadi an. The sun is shining, the water calm the air still.

A pinped out Range Rover glides to a halt on the banks of
the loch. Razer steps out. He scans the far side of the

| ake, as if searching for sonmething. He spots what he's

| ooki ng for.

A car appears fromthe thick forest of trees lining the
opposite side of the loch and cones to a halt in the open.
Katya gets out and stands behind the vehicle, shielded by
it. She studies Rezar using binoculars. Satisfied he's

al one, she dials a nunber on her nobile phone.

Razer's nobil e phone rings. He answers.

| NTERCUT bet ween t he two.
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KATYA
l"'mglad to see you followed ny
i nstructions.

REZAR
Do | have choi ce? What now

KATYA
Take off all your clothes - every
| ast thing - then swi m across.

Katya rings off. Rezar is weary of her demands, feeling
totally deneaned, and pissed off as hell. Still, he has no
choice. He starts to undress, cursing under his breath.

EXT. LOCH TUMVEL, SCOTLAND - LATER

Rezar energes fromthe water. Katya is there waiting for
him gun in hand. He stands before her breathl ess, dripping
wet, naked. H's manner is defiant, antagonistic,
chal | engi ng.

She pulls out a bright boiler suit fromthe trunk of the car
and throws it to him He catches it.

KATYA
Put this on, then get in the boot.

EXT. MANOR HOUSE, SCOTLAND - DAY

Katya's car cones to the end of the |Iong, secluded private
road that |eads to the manor house. She parks up.

A thicket of trees line the approach and surround the house
on all sides, canouflaging it well. The once grand house is
a now a crunbling weck, a shadow of its former self.

The trunk |id pops open. Katya steps out of the driver's
seat welding her pistol. Everything is going to plan.

| NT. MASTER BEDROOM MANOR HOUSE, SCOTLAND - DAY

A once grand roomthat is now dank, gloony and bare. Rezar
sits on a chair in the mddle of the room his arns bound
behind his back, his legs tied to the chair legs, his nouth
t aped.

Next to himis a table with a laptop on it. The screen is
split into quadrants, each one showng a |ive video feed
from key points around the house and its grounds.

Katya | oad a revolver with a single bullet, then snaps the
barrel shut with a flick of her wist. The pistol she

wi el ded earlier is tucked in the back of her belt. She yanks
the tape off Rezar's nouth. He wi nces in response.

REZAR
You know how hard it is to actually
kill soneone?



Katya puts the gun to Rezar's head. He bristles,
breath. A brief pause,

shot .

KATYA
Well, you made it | ook pretty easy.
Renmenber ?

REZAR

You don't have the guts to do it.
KATYA

Believe me, | have the guts...and

the notivati on.

REZAR
You think I'mafraid of dying? In
ny line of work?

KATYA
Let's find out.

REZAR
You won't get away wth this.
Anyt hi ng happens to ne and ny nen
won't stop until they've hunted you
down. You'll be | ooking over your
shoul der for the rest of your life.

KATYA
What's new. |'ve spent half ny life
doing just that, trying to escape
nmy ghosts.

REZAR
And this is going to hel p?

KATYA
This isn't for ne. This is for
O ga, the girl that was killed in
front of me that night. And for al
t he others you bought, sold and
hel ped nurder.

REZAR
You can't bring them back

KATYA
True. But | can offer them sone
kind of justice.

REZAR
You call this justice?

KATYA
Call it what you I|ike.

87.

holds his

then Katya pulls the trigger. A blank
He can't quite believe she actually followed through.
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REZAR
It was just business, nothing
per sonal

Katya shakes her head with irony.

KATYA
Funny, | keep hearing that excuse.
She puts the revolver to his head again. He tenses, gripped
by a potent m xture of fear and anger. Katya fires. Nothing.

Rezar heaves a sigh of relief. He's angry.

REZAR
| wasn't the one who pulled the
trigger.

KATYA

You' re the one who supplied the
girls for those sickos to shoot,
t hough, right?

REZAR
You survived. You're the |ucky one.

Rezar's reply barely registers with Katya. She's distracted
momentarily by her own nenories.

KATYA
| see her when | close ny eyes. At
night, in the dark. | keep seeing
her with her head bl own off. |
can't get that inmage out of ny
head.

Katya snaps out of her train of thought and puts the gun to
Rezar's head again. Rezar is agitated, desperate.

REZAR

You don't have to do this.
KATYA

Ch, but | do.
REZAR

Listen to ne. You have the drugs
and the cash. Keep it. Think of it
as conpensation. Just |let nme go.

KATYA
(angry, contenptuous)
There's not enough noney in the
world to conpensate for what you
did to ne.

She pulls the trigger. Again, nothing. A blank shot. But
Rezar nearly junps out of his skin. The end is nigh, and he
knows it.
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REZAR
(spluttering with relief)
Fuck!

Katya |l eans in, to address him

KATYA
(softly)
How does it feel, Rezar? What is it
like to be so hel pl ess? To feel
real fear? To know that you're just
this close to the end?

She indicates a small gap by holding two of her fingers
cl ose together in front of his face.

REZAR
You're going to die for this, |
swear !

Utered as nmuch to herself as to him

KATYA
| died a long tine ago.

Katya takes the penultimate shot in a sw ft, businesslike
fashi on. Anot her blank. Sweat is pouring off Rezar now He
squi rns desperately.

KATYA ( CONT' D)
Qops. | think you' re out of |uck.

REZAR
Rot in hell, bitch!

KATYA ( CONT' D)
No, Rezar, you rot in hell.

Katya takes aimfor the last tinme. Rezar is facing certain
death and he knows it. Just as she puts her finger on the
trigger, an alarm beeps urgently on the |aptop.

Katya's eyes are drawn to the screen instantly. One quadrant
shows CGezim Jorgi, Fatos and two other of Rezar's neanest,
nost proficient HENCHVAN piling out of a Range Rover parked
out side the house. She is taken aback, can't believe her
eyes.

KATYA
How the hell did they find nme?

Rezar suddenly grasps what she neans. He can't believe his
luck. He lifts up his right shoul der by way of explanation.

REZAR
(relieved, snmug)
Bi o- chi p.
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Katya i nspects his shoulder. She sees the small, tell-tale
bunmp protruding fromhis skin. She's been outsmarted, and
she knows it.

REZAR ( CONT' D)
| had it fitted last year. In this
busi ness, you never know when
you're going to di sappear suddenly.

KATYA
It's not going to save you.

Katya lifts the revolver to Rezar's forehead, gets ready to
shoot .

REZAR

Run while you still have a chance.
KATYA

Not until 1've finished with you
REZAR

See you in hell!

Katya pulls the trigger. The contents of Rezar's head
expl ode out of the back, splattering onto the floor behind.

EXT. MANOR HOUSE, SCOTLAND - DAY

Gezimand his nen run towards the house toting sone serious
weaponry. They stop dead in their tracks nonmentarily when
t hey hear the shot ring out.

GEZIM
Go!

They charge the house in unison.
| NT. MASTER BEDROOM MANOR HOUSE, SCOTLAND - DAY

Wor ki ng at breakneck speed, Katya shoots out the |aptop
screen, untethers her nobile fromthe | aptop and pockets it,
then exits the room

| NT. HALLWAY, MANOR HOUSE, SCOTLAND - DAY

Gezimand his nen burst through the front door. Katya
sprints across the | anding bal cony. Gezim spots her, tracks
her with a hail of bullets fromhis machine gun, unleashing
an explosion of flying masonry and splintered wood. Katya
makes it safely to the opposite wing of the house. Vani shes.

CGEZI M
Jorgi, you conme with ne.
(to the others)
You guys fan out downstairs.

The nmen follow instructions. Gezimand Jorgi bound up the
stairs, guns at the ready.
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| NT. PASSAGEWAY, UPPER FLOOR, MANOR HOUSE, SCOTLAND - DAY
Katya, famliar with the |layout, races down a corridor
| NT. LANDI NG MANCR HOUSE, SCOTLAND - DAY
Gezim and Jorgi reach the top of the stairs.

JORA
Fi nd her.

Jorgi sets off after Katya; Gezimgoes the other way.
| NT. SECOND BEDROOM MANOR HOUSE, SCOTLAND - DAY

Katya is kneeling on the floor of the stripped out room
Before her is what | ooks |like the security briefcase we saw
earlier. To her side is a hidden storage conpartnment under
the floor. It |lies open.

Wor ki ng speedily and stealthily, Katya engages the
conbi nation | ocks on the case, secretes it in the
conpartnment and repl aces the cover

| NT. MASTER BEDROOM MANOR HOUSE, SCOTLAND - DAY

Gezimenters. He sees Rezar's corpse, wal ks over to it,
surveys the bl oodshed. H s expression hardens w th anger.

| NT. PASSAGEVAY, UPPER FLOOR, MANOR HOUSE, SCOTLAND - DAY

Jorgi is in the same corridor we saw Katya in seconds
earlier. He carefully pushes open fully the door of the
first room his weapon prined. Checks it. Nothing. Enpty.

He noves to the second. Sane again. He exits. Just then..

Further down the corridor, Katya dashes fromthe secondary
bedroom into another one directly opposite. She's |ightning
fast, but Jorgi still catches her novement fromthe corner
of his eye. He spins around and lets off a short burst from
his Uzi. Too late, Katya's gone. He takes after her.

| NT. PASSAGEVAY, LONER FLOOR, MANOR HOUSE, SCOTLAND - DAY

Fatos is guarding an ancillary staircase at the back of the
house. Henchman #1 approaches.

FATOS
(quietly)

|'ve got this covered. You go
out si de and guard the entrance.
The henchman nods his head in conpliance.
| NT. THI RD BEDROOM MANOR HOUSE, SCOTLAND - DAY

She enters the room Her mnd is racing, assessing,
formul ating a plan as she goes, renedi ati ng every obstacle.
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Katya races to the w ndow | ooks out.
KATYA' s POV:
Directly below, at the side of the house, surrounded by
lawn, is a large, patch of soil that once conprised a
fl owerbed. A perfect soft |anding spot.
Katya steps back, takes aimat the wi ndow and blows it to
sm thereens. Fragnents of glass and wi ndow franme fly
ever ywher e.
She sonersaults out of the w ndow.
Jorgi races in, sees her flying out of the wi ndow He fires,
but he's too late and only succeeds in pockmarking the wall.
He rushes to the w ndow.
EXT. MANCOR HOUSE, SCOTLAND - DAY
Katya lands in the dirt uninjured. She picks herself up.
| NT. THI RD BEDROOM MANOR HOUSE, SCOTLAND - DAY
Jorgi lets rip with his Uzi fromthe w ndow.
EXT. MANCOR HOUSE, SCOTLAND - DAY

Katya scranbles for safety as a hail of bullets rain down on
her. Al of them m ss her and she's quickly out of range.

She sprints towards the front of the house.
| NT. THI RD BEDROOM MANOR HOUSE, SCOTLAND - DAY

Jorgi pulls back fromthe w ndow, annoyed that he failed to
hit his target.

JORG
Shi t!

He runs out of the room intent on catching Katya.
| NT. LANDI NG MANOR HOUSE, SCOTLAND - DAY

Jorgi crosses paths wwth Gezimas he runs towards the stairs
in pursuit of Katya.

JORG
She's out front.

GEZI M
| want her taken alive. You
under st and?

Jorgi nods yes. The two nen race down the stairway together.
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EXT. MANCOR HOUSE, SCOTLAND - DAY
Katya rounds the corner at speed. She stops dead in her
tracks - Henchman #1 is patrolling the front of the manor.
Wthout a nonent's hesitation, she ainms her pistol at him
wi th bot h hands.

Henchman #1 spots her a split second later. He tries to take
aimw th his machine gun, but he's too late to the party.

Katya guns himdown with a well ainmed bullet to the head.
| NT. LANDI NG MANOR HOUSE, SCOTLAND - DAY

Gezim and Jorgi continue to bolt down the stairs. They're
nmere steps away fromreaching the ground fl oor.

| NT. PASSAGEVAY, LONER FLOOR, MANOR HOUSE, SCOTLAND - DAY

Fat os hears the shot go off outside. He abandons his post
and rushes to investigate.

EXT. MANOR HOUSE, SCOTLAND - DAY

Katya ainms at the offside tyre and shoots. Barely a scratch!
The tyres are bulletproof, along with the rest of the car.

No tine to waste. Every second is critical. Katya unl ocks
her car wwth the remote key fob and junps in.

I NT. KATYA'S CAR - DAY

Katya fires up the engine urgently. Slans the car into gear.
She gl ances over her shoulder. Still no sign of the others.

EXT. MANCR HOUSE, SCOTLAND - DAY

Katya's reverses, gains speed then perfornms a furious 180
degree turn wth her car, so that she's facing the approach
road to the manor.

| NT. KATYA' S CAR - DAY

Katya gl ances in the rear viewmrror nonentarily. She sees
Gezim and Jorgi spill out of the front entrance.

She fl oors the accel erator.
EXT. MANOR HOUSE, SCOTLAND - DAY

The engi ne ROARS and the tyres SPIN, kicking up gravel on
the driveway, as the vehicle gains traction and pulls away.

Jorgi and Fatos open fire, plastering the rear of Katya's
car with volley of amunition.

| NT. KATYA'S CAR - DAY

The rear w ndow shatters.
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Katya ducks, as best she can, to miss the hail of gunfire,
but she doesn't let it put her off or slow down her driving.

She tears down the private road | eading to the house.
EXT. MANCOR HOUSE, SCOTLAND - DAY
Fat os rushes out of the house and joins Gezimand Jorgi.

JORG
Let's go.

Henchman #2 rushes out of the front door as well.

Al'l four nmen pile into the Range Rover.

The vehicle shoots out of the driveway and down the road.
| NT. RANGE ROVER - DAY

Gezimsits up front, Jorgi drives, Fatos and the henchman
sit in the back

CEZIM S POV:
Katya's car speeding al ong sone distance ahead
CGEZI M
(rel oadi ng his gun)
Shoot at the car, not her. Not
until we have the shipnent.
Jorgi speeds up even nore, starts to gain on Katya.
| NT. KATYA' S CAR - DAY
Katya drives for all she's worth. She peeks in the rear view
mrror again, sees the Range Rover gaining on her alarmngly
fast. She's determned to prevail. She remains calm
f ocuses.
EXT. RANCGE ROVER - DAY
Gezim | eans out of the window and fires a shot. He m sses.
| NT. KATYA' S CAR - DAY
KATYA' S POV:
The main entrance to the manor grounds up ahead.
EXT. RANCGE ROVER - DAY
Gezimtries again. Fires. Another fail.
EXT. KATYA' S CAR - DAY

Katya reaches the main entrance and pulls a sharp left,
fishtailing onto the main road.
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EXT. RANGE ROVER - DAY

The Range Rover charges onto the main road in simlar
fashion, hot on Katya's tail.

| NT. RANGE ROVER - DAY

CGEZI M
Force her off the road, any way you
can.
JORAG
Got it.

Jorgi manoeuvres the car into the opposing | ane and speeds
up even nore.

| NT. KATYA'S CAR - DAY

Katya shoots another look in the rear view mrror, sees the
Range Rover bearing down on her, perilously close.

EXT. MAIN ROAD, SCOTLAND - DAY

The Range Rover starts to nudge forward, to draw up beside
her .

The two cars barrel along the road in parallel.

Jorgi and Katya exchange a |l ong hard | ook while still
driving like a pair of denbns. Both are as determ ned as
each other to win this contest.

Jorgi suddenly rans the Range Rover into Katya's car. BAHM
| NT. KATYA' S CAR - DAY

Katya's vehicle lurches, but she quickly regains control.
EXT. MAIN ROAD, SCOTLAND - DAY

The two cars continue to race along side by side.

| NT. RANGE ROVER - DAY

Jorgi scopes Katya's car. He goes in for another attenpt.

| NT. KATYA'S CAR - DAY

Katya struggles to keep one eye on the Range Rover and the
ot her on the road.

EXT. MAIN ROAD, SCOTLAND - DAY
The Range Rover swerves towards Katya's car again suddenly.
| NT. KATYA'S CAR - DAY

Katya preenpts the nove and reacts.
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EXT. MAIN ROAD, SCOTLAND - DAY

Katya's car swerves evasively just in tinme, successfully
dodgi ng the Range Rover.

| NT. RANGE ROVER - DAY
Fat os wi nds down his wi ndow and pokes his gun out.

FATOS
Let nme try.

Jorgi shoots a look in his rear view mrror and sees what
Fatos is gearing up to do.

FATOS
Hol d her st eady.

JORGE
Go for it.

Fatos | eans out of the w ndow, takes aim

| NT. KATYA' S CAR - DAY

Katya | ooks over, spots Fatos.

She decides that attack is the best form of defence.
Katya drives the side of her car into the Range Rover
EXT. MAIN ROAD, SCOTLAND - DAY

Katya's car SLAMS into the Range Rover. It swerves
monmentarily fromthe shock

Fatos nearly | oses hold of his gun fromthe inpact.
Jorgi quickly tames the vehicle, steadies it again.
Fatos gears up for a second attenpt. Focuses.

The two vehicles negotiate a blind bend in the road. As they
conme out of it...

| NT. RANGE ROVER - DAY

Jorgi's eyes bulge with horror. Gezimagrips the arnrest and
the door handle for dear life, real fear etched on his face.

GEZI M
Shhhi t'!

EXT. MAIN ROAD, SCOTLAND - DAY

A huge lorry is barrelling along the road, right in the path
of the Range Rover.
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| NT. KATYA' S CAR - DAY
Katya sees the lorry, holds her breath.
EXT. MAIN ROAD, SCOTLAND - DAY
The driver HONKS the horn, desperate to avert a collision.
| NT. RANGE ROVER - DAY
Jorgi does the only thing he can and slans on the brakes.
EXT. MAIN ROAD, SCOTLAND - DAY

The Range Rover starts to decelerate abruptly as the lorry
continues hurtle towards it.

| NT. RANGE ROVER - DAY

The passengers gasp. Everyone's on tenterhooks, not sure
they're going to survive the next second or two.

Jorgi jerks the steering wheel sharply.
EXT. MAIN ROAD, SCOTLAND - DAY

The Range Rover sw ngs behind Katya's car in the nick of
tine.

The lorry zoons past, still honking angrily.
| NT. RANGE ROVER - DAY

The men breathe an audi ble sigh of relief and silently thank
Jorgi his sharp driving.

Jorgi hunkers down again. Concentrates on catching up
| NT. KATYA'S CAR - DAY

Katya gl ances in the mrror again. The Range Rover is
gai ni ng rapidly again.

KATYA' s POV:

The road ahead is straight and clear of traffic for a |long
stretch. She acts to counter the Range Rover's advance.

EXT. MAIN ROAD, SCOTLAND - DAY

Katya's car starts to slalomacross the the two | anes,
depriving the Range Rover of a chance to draw up al ongsi de
it again or, worse, overtake it.

| NT. RANGE ROVER - DAY

Jorgi starts to manoeuvre his car fromlane to | ane as well,
trying to find a way to draw parallel with Katya again
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EXT. MAIN ROAD, SCOTLAND - DAY

Every time a gap opens for the Range Rover, Katya zips her
car over and closes it.

| NT. RANGE ROVER - DAY

Gezim tired of this gane of vehicular cat and nouse, |eans
out of his window and fires a few round at Katya's car.

EXT. MAIN ROAD, SCOTLAND - DAY

One or two of the bullets hit Katya's car. None are fatal.
| NT. RANGE ROVER - DAY

Gezi m assesses the damage he's afflicted. He tries again.
EXT. MAIN ROAD, SCOTLAND - DAY

More bullets fly around Katya's car.

| NT. KATYA' S CAR - DAY

One of the bullets whizzes past Katya, m ssing her by a
whi sker, and exits out of the w ndscreen. She startles,

| oses concentration nonmentarily.

EXT. MAIN ROAD, SCOTLAND - DAY

Katya's car wavers for a second before rallying, but that's
all Jorgi needs to nudge the Range Rover alongside it.

The two cars rocket along the road in unison.

Up ahead, a steel crash barrier lines both sides of the road
for a considerable stretch

| NT. RANGE ROVER - DAY

Jorgi gets ready to pen Katya in using the barrier. He's
relishing the opportunity to end her spree.

| NT. KATYA'S CAR - DAY

Katya sees the barrier ahead too. She grasps what Jorgi is
pl anning, but there is little evasive action she can take.

She hunkers down for a netal -crunchi ng duel.
EXT. MAIN ROAD, SCOTLAND - DAY
The two cars reach the barriered stretch of roadway

t oget her. The Range Rover immedi ately slans into Katya's car
with ferocity.
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| NT. KATYA'S CAR - DAY

Katya struggles to maintain control of her car as shock
waves ripple through it.

She gl ances over at Jorgi just as he is preparing for
anot her strike. He whips the steering wheel sharply,
swerving the Range Rover into her car once nore.

Again, Katya is buffeted by the incursion. She really
doesn't stand a chance against the heft of the SUV.

EXT. MAIN ROAD, SCOTLAND - DAY

The Range Rover pushes up against the car as hard as
possi ble, penning it in. Sparks fly like fireworks and
there's the terrible SCREECH NG of netal on netal, as the
car scrapes along the steel crash barrier.

The barrier ends, nercifully releasing Katya's car fromthe
clasp of the Range Rover. Both vehicles bear the scars of
the confrontation, but Katya's has conme of nuch worse: it

| ooks like it's only fit for the wecker's yard now.

| NT. KATYA'S CAR - DAY

Katya tries to push the car as hard as possible, to try to
steam ahead, but it's a losing battle: the Range Rover
| evel -pegs effortlessly.

EXT. MAIN ROAD, SCOTLAND - DAY

Up ahead, around a bend, a MOTORCYCLI ST tears al ong,
utilising the seem ngly enpty road, obliviously rushing
towards the duelling cars.

Jorgi and Katya eyebal|l each other as nuch as the road.

The motorcyclist rounds the bend and nearly has a coronary!
Hurtling towards himare the car and the SUV, and neither
has enough tinme to nove out of the way.

The notorcyclist does the only thing he can to avoid a
cal am tous head-on collision: he directs his bike onto the
grass verge in an instant, deftly skirting the Range Rover

The notorcyclist carries on riding, but |ooks back over his
shoul der and shakes his head in disbelief at what he's just
survi ved.

| NT. KATYA' S CAR - DAY

Katya peeks in the rear view mrror, checks the notorcycli st
is still in one piece.
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| NT. RANGE ROVER - DAY
CGEZI M
(to Jorgi)
Pull back a little.
(to Fatos)
See if you can hit her tyre again.
Both men conply with their instruction
EXT. MAIN ROAD, SCOTLAND - DAY

The Range Rover falls back slightly, enough to give the
Fatos a cl ear view of nost of the tyres.

I NT. KATYA'S CAR - DAY

Katya | ooks over her shoul der, concerned by the SUV' s new
position. She begins to slalomthe car again in response.

EXT. RANCGE ROVER - DAY

Fat os hangs out of the w ndow and carefully takes aim

EXT. MAIN ROAD, SCOTLAND - DAY

Katya's car zigs wildly across the two | anes at hi gh speed.
EXT. RANCGE ROVER - DAY

Fatos's patience is rewarded: he manages to | ock onto one of
the rear tyres |long enough to get a clean shot. He fires..

EXT. KATYA'S CAR - DAY

The rear nearside tyre explodes with a BOOM The car starts
to weave about furiously and then to side slide.

EXT. RANGE ROVER - DAY

A jubilant Fatos retreats to the Range Rover's cabin.

| NT. KATYA'S CAR - DAY

Katya westles with the steering wheel, struggles to bring
gggnyehicle under control. She steps off the gas to slow it

| NT. RANGE ROVER - DAY

GEZI M
H t her again now.

Jorgi accelerates, in preparation for delivering the sucker
punch.
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EXT. MAIN ROAD, SCOTLAND - DAY

The Range Rover pulls up level with Katya's car and sl ans
into it violently.

Katya's car is knocked off course totally and starts to veer
al nost uncontrol |l ably towards the forest along the roadside.

The Range Rover tails the car, but in a controlled manner.

| NT. ROADSI DE FOREST, SCOTLAND - DAY

Katya drives |ike a pro, jamm ng the steering wheel one way,
then the other in a desperate attenpt to avoid the trees in
her path, as her car careens through the forest.

It's a losing battle. Her car doesn't seemto be slow ng
down fast enough to avoid a crash.

A huge tree | oons up ahead; no way to avoid it.

KATYA
Shi t!

EXT. KATYA'S CAR - DAY

The vehicle slans into the tree trunk at frightening speed
and bounces off it forcefully before comng to a stop.

| NT. KATYA'S CAR - DAY
| npact. Air bags explode with a BANG all around Katya.

Too dazed to do anything i mredi ately, she just tries to
catch her breath. She knows the gane is up. For now.

EXT. ROADSI DE FOREST, SCOTLAND - DAY

The SWV pulls up behind the wecked car. The nen all junp
out and surround Katya, their guns drawn.

CEZI M
Get out of the car...slowy.

EXT. MANCOR HOUSE, SCOTLAND - DAY

The Range Rover sits reverse parked in front of the house.
Katya is led into the house by the nen.

| NT. KI TCHEN, MANOR HOUSE, SCOTLAND - DAY

Katya i s bei ng wat erboarded. Gezimand the other nmen watch
as Fatos pours water on Katya's cloth-covered face. She
withes vigorously in reaction to the tornment.

Gezimindicates to Fatos to stop. He does so and renoves the
cloth fromKatya's face
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Katya coughs and splutters, gasps desperately for air. She's
reached her limt of endurance and can't hold out any nore.

KATYA
(pani cked, breathl ess)
No nore! I'Il show you. I'll show

you.
| NT. THI RD BEDROOM MANCOR HOUSE, SCOTLAND - DAY

Gezimand his nen stand wth Katya in one corner of the
enpty room

Katya taps the floorboards with her heel.

KATYA
Here. You'll find the packets under
the fl oorboards here.

Gezim gives the nod and Fatos obediently sets to work wth a
crowbar. Gezimwatches with anticipation, while Jorgi and
Henchman #2 stand guard over Katya.

Fatos prises open a floor panel to reveal their stash of
drugs stacked neatly between the joists underneath.

Pl eased he's nmaki ng headway at |ast, Gezimturns to Katya.

CGEZI M
What about the noney? Were's the
noney?

A seem ngly defeated and exhausted Katya nods weakly.

KATYA
Fol | ow ne.

| NT. SECOND BEDROOM MANOR HOUSE, SCOTLAND - DAY
Gezim | eads Katya into the roomby her arm His nen foll ow

behi nd, spreading out in the room Katya points to the
fl oorboards in a specific area of the room

KATYA
You'll find the case under there.
GEZI M
(to Fatos)

Go ahead, check.

Fatos | evers up a couple of the floorboards enough to reveal
t he shiny, metal security briefcase |ying underneath

CEZI M
(to Katya)
Did you really think you could
steal fromus and get away with it?
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Katya doesn't answer. She seens strangely anxious,
anticipatory, her eyes fixed on Fatos' every nove.

Gezi m doesn't pick up on Katya's deneanour. He turns back to
fol |l ow proceedi ngs.

Fatos pulls the case out fromthe hideaway and places it on
the fl oor.

CGEZI M
(to Fatos)

Open it up.
Fatos starts to dial in the conbination on the | ocks.

Bef ore Gezi mcan react, Katya suddenly turns and dashes out
of the room He races after her just as..

Fatos lifts the lid on the case. Hs eyes i mediately bul ge
wi th horror.

FATCS
(screans)
Nnnooo!

Too | ate.
EXT. SECOND BEDROOM MANCR HOUSE, SCOTLAND - DAY

BOOOOM A power ful and deaf eni ng expl osion; a pyrotechnic
spect acul ar.

The window is blown to smthereens and a fireball bill ows
out of the wi ndow before dissipating quickly.

I NT. LANDI NG MANOR HOUSE, SCOTLAND - DAY

Katya has al nost reached the top of the stairway; Gezimis a
mere arms | ength behind her. Both are rocked by the force
of the explosion, as shockwaves convul se through the upper
floor. Debris flies out of the bedroom as does a thick

pl ume of snoke.

Katya was expecting the detonation, but Gezimwasn't. He is
taken by surprise and wongfooted by it. Taking advant age,
she punches himhard. Reeling fromthe sudden blow, he |oses
possessi on of his gun. The weapon slips through the banister
and crashes to the floor in the hallway bel ow.

He recovers quickly and grabs Katya's arm just as she's
about to start down the stairs. Katya responds wth a strong
headbutt. But it's not enough. An enraged Gezi m grabs her by
the throat and pins her to the wall before she can even take
anot her step.

The pair struggle intensely at the top of the stairway.
Gezim | oses his balance and the pair tunble violently.
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| NT. HALLWAY, MANOR HOUSE - DAY

They conme to a crashing halt at the bottomof the stairs.
Both of them are shaken and bruised fromthe fall, but Katya
much nore so, because of her nore nodest frane.

As they pause a second to revive, both conbatants
si mul t aneously spot the gun lying on the fl oor.

Gezimscranbles to his feet first to snatch it up. Katya is
havi ng none of it: she fells himwth a sharp kick to the
back of the knee. He falls flat on his face.

Kat ya pounces on him before he has a chance to recover. She
grabs his head with both hands and smashes his face into the
floor. She tries again, but Gezimtw sts his body round with
enough force to throw her off.

He follows up with a powerful punch to Katya's face, cutting
her |ip, and dazing her for an instant. He then gets up and
scuttles towards the gun.

Katya's determned to block him Before he can reach the
weapon, she gets up and barges into himwth all her m ght,
knocki ng hi m si deways.

She punches him He hits back. She | ands anot her vicious
bl ow. So does he.

Katya decides to bring the slugfest to an abrupt end: she
knees himin the balls.

Gezi m staggers around in agony, clutching his balls. He's
riled as hell, and hell bent on revenge.

He charges towards Katya scream ng. He picks her up and
throws her against the wall on the other side of the room

Katya is seriously wi nded by the manoeuvre and tenporarily
i ncapacitated by the pain of the inpact.

Gezi m stonps over to her, then grabs her by the throat and
lifts her off the floor. She struggles to breathe, her eyes
bul ge and start to water.

Now t hat he has the upper hand, he decides to toy with her a
little, prolong her agony. He brings his face close to hers.

CGEZI M
How about a little taste before you
di e, huh?

He runs his tongue along her cheek hungrily, then kisses her
on the nmouth | asciviously.

Katya squirnms at the violation. He kisses her again, tries
to force his tongue into her nouth. Katya responds by biting
hi s tongue ferociously hard.
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He steps back, yelping with pain, angrier than ever. Katya
sweeps in with a powerful blowto his jaw, quickly foll owed
by a no holds barred kick to his torso.

The force of the bl ow sends Gezimflying backwards. He |ands
on his back. He starts to shuffle backwards.

Katya rushes at him He tries to kick her away, but she
deftly grabs himby his legs and starts to drag hi m across
the tiled fl oor.

He flails his arns as he goes, desperately trying to find
sonething to grab onto, to halt her progress. H's hand
brushes through a pile of rubbish strewn on the floor.
Sonmething glints. It's a broken shard of mrror!

Gezim grabs the jagged fragnent. Enbol dened, he rises up and
stabs the glass in Katya's thigh before she can dodge it.
She screans with pain and | oses her grip on him

Gezimjunps to his feet and takes a swipe at Katya with his
new y found weapon. He cuts her arm draw ng bl ood.

Katya grabs his armand twsts his hand to try to rel ease
his grip on the shard. Gezimcounters, successfully using
all his mght to slowy twist his hand back the other way.

He then starts to raise his armslowy, inching the shard

i nexorably towards Katya's throat. The glass is cutting into
his palm but he doesn't care, he's determ ned to overwhel m
her with brute strength.

Despite her best efforts, it's clear Katya's going to | ose
this battle unless she does sonething drastic, and she knows
it.

She summons every |ast reserve of strength and in one
sweepi ng notion slans his hand hard against the wall. The
shard falls from Gezims clasp and shatters on the floor

Katya follows up with a series of ferocious punches that
send Gezimreeling. But only for a nonent.

He responds with a killer punch to Katya's stonmach. She
doubl es over in agony clutching her stomach, sucking air. He
then delivers a left hook that knocks her to the ground.

Katya tries to crawl away, but Gezimgrabs her |egs, spins
her round, so she's facing him and slides her closer. He
gets on top of her and starts to rain down punches.

A livid Katya waps both her arnms around his neck and pulls
his head to her chest, constricting him Gezimstarts to
pound her ribs fromboth sides, but she just tightens her
hold further, making it even harder for himto breathe.

Gezi m suddenly rolls over using a rocking notion and nmanages
to break free fromKatya's deadly enbrace. She el bows him
hard in the face and quickly secures himin an arm | ock
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before he can get up

Katya twi sts her body round in a masterful martial arts nove
and wraps her legs around his neck, limting his breathing
once agai n.

Gezimtries to lift her up off the ground, in a bid to shake
her off, but Katya cleverly uses his notion to sw ng her
body so that she ends up on top of him pinning himdown.

Katya delivers a killer punch to Gezimls face, knocking him
out instantly. She hastily scans the roomfor the gun, keen
to fast-track his dem se. She spots it.

Exhaust ed and throbbing with pain, she gets off himand
craw s across the floor towards the weapon.

She reaches out and grabs hold of the gun, only to turn
around and see. ..

Gezimracing towards her wi elding a remant of the broken
shar d!

Katya fires three tinmes in quick succession unhesitatingly.

Gezi m convul ses violently, recoiling as each bullet strikes;
his expression is one of shocked disbelief.

Katya stops shooting watches Gezimexpire: he falls to his
knees, then keels over, landing flat on his face.

Her ordeal over, Katya catches her breath. She then slowy
wal ks over to Gezim gun still in hand.

She stands over him ains squarely at his head. A pause, as
she considers. She thinks better of it, tosses the weapon
away: bl asting a dead man in the head is just not her style.

Katya turns and heads for the main entrance.
EXT. MANOR HOUSE, SCOTLAND - DAY

A battered and brui sed Katya staggers fromthe property to
the driveway, transitioning fromthe dimess inside to the
bri ght sunshi ne outsi de.

It's a new dawn for her, but instead of |ooking triunphant
and pl eased, she appears drained and relieved. She's just
glad to be alive.

| NT. HALLWAY, MANOR HOUSE - DAY

Gezim s fingers nove tentatively as he slowy regains
consci ousness. G ngerly, wincing wwth pain, he rolls hinself
over onto his back

He pulls up his top to reveal a discrete bulletproof vest
under neath. He exam nes the damage done by the three bullets
that struck him Superficial. The vest did its job.
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EXT. MANOR HOUSE, SCOTLAND - DAY

Katya tries the driver's door on the Range Rover. It's open.
She cl anmbers in.

| NT. RANGE ROVER - DAY

Katya sees that the key has been left in the ignition. She
turns it, fires up the SUW.

A sudden BLAST! The bulletproof glass in the rear w ndow
splinters, but doesn't shatter. Katya ducks instinctively,
t hen sneaks a peek in the passenger side viewmrror..

It's Gezim standing in the entrance, w elding the gun she
di spensed!

EXT. MANOR HOUSE, SCOTLAND - DAY

Gezim s in bad shape, but he seens to be drawi ng strength
fromhis fury. He shuffles awkwardly towards the Range
Rover, firing continually as he goes, targeting the sane
spot in a bid to fracture the gl ass.

| NT. RANGE ROVER - DAY

Enough! A livid Katya takes definitive action: she slans the
gear stick firmy into reverse, then steps on the gas with
gri mpurpose, all the while keeping her eyes peeled on Gezim
in the side mrror.

KATYA
(scream ng prinevally)
Noo000000!

The car races backwards wi th unstoppable force, Gezim
directly in its path.

EXT. MANOR HOUSE, SCOTLAND - DAY
Unfazed, Gezimkeeps firing determ nedly.

An awful THUD as the Range Rover sweeps Gezimoff his feet,
sandwi ching himw th crushing force against the wall.

| NT. RANGE ROVER - DAY

A breathless Katya studies the side view mrror, searching
for confirmation that Gezims finally dead. He really is.

She changes gear and noves off.
EXT. MANOR HOUSE, SCOTLAND - DAY

Gezim s broken and lifeless body slunps to the ground as the
Range Rover pulls away, unpinning him

We track with the car, watching Katya through the w ndscreen
as she drives away, the manor receding in the background.
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EXT. ROADSI DE FOREST, SCOTLAND - DAY

Katya parks the Range Rover near her abandoned wreck of a
car and gets out.

She trudges over to the destroyed vehicle, opens the boot,
pull's up the floor cover and retrieves the real security
bri efcase fromthe spare tyre conpartnent.

Wearily, Katya hauls the case back to the Range Rover. She
chucks it onto the passenger seat, then gets in herself.

| NT. RANGE ROVER - DAY

Katya shuts her eyes and takes a nonent to gather herself
mental ly. She takes a deep breath, then exhales sharply she
feel s appeased and unburdened at |ong | ast. She opens her
eyes and starts up the SUV with a renewed sense of purpose.

EXT. SAFE HARBOUR WOVEN S SHELTER, LONDON - DAY

An unremar kabl e | arge four-story detached house in an
anonynous suburb. Not hi ng about the exterior betrays the
true function of the house, no boards, no signs - nothing.

Wil e his parcel delivery van idles at the kerbside, a
COURI ER hands a | arge, heavy parcel to the OFFI CE MANAGER
She's a primand proper woman in her fifties.

| NT. OFFI CE, SAFE HARBOUR WOVEN S SHELTER, LONDON - DAY

The O fice Manager stands behind her desk reading al oud from
aletter. Her COWRKER, a stout working class woman in her
forties, sits opposite, listening attentively.

The unwr apped parcel, which contains the security briefcase
retrieved by Katya, sits on the desk before them

OFFI CE MANAGER
...therefore, in recognition of al
t he inval uabl e work the Safe
Har bour Wonen's Shelter does to
hel p the victins of sex trafficking
rebuild their lives and reintegrate
into society, | would like to nmake
a small cash donation. The
conbi nati on nunber to the case
shoul d have reached you under
separate cover a nunber of days
ago. Keep up the good work. Yours
sincerely, Anonynous.

CO- WORKER
Well, 1'll be dammed!

OFFI CE MANAGER
Two, two, two, wasn't it, the
conbi nati on?
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CO WORKER
Yeah, that's right.

The O fice Manager sets the locks to the correct conbi nation
and lifts the lid. She i medi ately gasps with surprise, cups
her hands over her nouth and takes a step back in amazenent.

OFFI CE MANAGER
Good God!

CO- WORKER
VWhat is it? What's up?

Dunbf ounded, the O fice Manager sinply turns the case around
for her colleague to see. The co-worker goes sl ack-jawed at
the site of all the cash inside.

CO WORKER ( CONT' D)
(enunci ating slowy)
Bl oody hel I'!
EXT. LUXURY RESORT, CARI BBEAN - DAY
A truly sunptuous and exclusive five star resort set against
a backdrop of breathtaking beauty: |ush nountains, golden
beach, azure sea. It's paradise.
Katya | ounges by the pool, absorbed in a book, an exotic
cocktail by her side. There's a smattering of other guests
nearby, all of them nenbers of the jet-set.
Her phone buzzes to indicate a new nessage. She puts her
book down, digs into her tote and retrieves her phone. She
reads the text.
ON THE SCREEN:
Dear Custoner,
Your item has now been delivered.
Thank you,
A obus Delivery Services
(Tracking No: SL344682015GB. Date: 06/11/2016, 11:22am)
The | ast piece of the jigsawis in place. M ssion
acconplished. Katya smles to herself, suprenely pleased,
satisfied.
She slips the phone into her bag again, then rel axes back
into her sun | ounger. She closes her eyes and luxuriates in
the warnth of the sun. Finally, she's found cl osure.
FADE OUT

THE END
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